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Cornwall    44,  118,  185,  259,  331,  398.  472  54o, 

611,674,750,  822 
Conham  (Wilts)  ...  4"2 

Crediton   475 

Cromer...       ...      ...       ...      ...      ...  682 

Crowborough   191,  402 

Culham  (Oxon)    191 

Cupar  265 

Dartford       ...      ...      ...      ...      ...  t9* 

Derby  33* 

Devonshiie  43,  118.  185.  259,  330,  39s.  47*, 
540,  (IS,  674,  749.  821 

Dover   266,  390 

Driffield   ~  5» 

Dublin  44.  i«9.  "86, 259,  331,  399.  473.  674.  822 
Dumfries   191 

Dundee    ...         ...     *  W 

Dunedin  (N.Z.)    "9' 

East  Grinstead   336 

Eastbourne   54* 

Edinburgh  and  district    191.  260,  331.  399. 

674.  75o.  sit 


Epping  

Erdington   

kxcler  {ut  Devonshire). 

Farnham   

••'aversham 
Ferndide  (Rhondda) 
Folkestone   

Girvan   

Glasgow  and  district 

Gloucester   

Festival 
Gtangetown  ... 
Great  Yarmouth 

Grrenock   

Giiimby   

Guildfoid   


266 
336 

  5i 

  Jt 

 679 

  31 

 758 

45,  119,  186,  260,  675. 

750.  822 
119.260,332 

 664 

 33<> 

 4«» 

 75t 

  I'll,  336 

  266,  402 
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 336 

473,  54a, « 79 

 47S 

 266 


Halifax  Madrigal  Society   21 

  (ut  Yorkihirel. 

Hanley   121,  a66.  336.  40a,  679,  755 

Harlech   

Harpenden   

Harrogate  (itt  Yorkshire)... 

Hartlepool   

Heanor  (Derbyshire) 

Hereford   

Hoban  (Tasmania)  

Holsworthy  .. 

Horstead   

Hoylake   

Huddersfk'ld  (»rr  Yorkshire) 

Hull  (ut  Yorkshire)  

Hunstanton  

Hytbe  

Ilkley  (ut  Yorkshire) 
Ipswich  ...   


...  51.  402 


34a 
266 


tot,  542 
...  121 

51,  122,  266 

...  47J 
I9i.  679 


Johannesburg    112.  336.  40*.  475,  54».  679.  75? 


Keswick   

Kidderminster 
King's  Lynn  

Kingston  (J*m**ca)  ••• 

Kirkcaldy   

Kirriemuir   


122 
266 
5' 


Sja,  755 
266,  337 


192 


3 


Lancaster    122 

Largs,  N.B  337 

Leamington   122,  191, 40a 

Leeds  {ut  Yorkshire)      49.  «69.  *64,  475.  54a 
Festival    ...      ...      ...      mi  735 


Leek  (Staffs) 

Leicester 

Letchworth 


  •••  337 

 51.  266,  337,  402 

...      ...      ...      ...  337 


...  »•»  •■•  ...  ••■ 

Liverpool  and  district    45,  119.  186,  360,  332. 
„  399.473.541.675,  751.823 

Llanelly   m    473 

Long  Buckby   51 

Ludlow   401 

Luton   51 

Lynn   ...      ...      ...      ...      ...      ...  166 

Maidstone     ...      ...      .  .  401 

Manchester  and  district  46,  120,  187,  262,  333, 
400,473.541.612,676,732.824 

Melbourne    122. 343. 827 

Milford-on-Sea    taa.  337, 755 

Mountain  Ash   390 


Neath  ... 
Nevis  (B.W. 
Newcastle  an 

(Staffordshire) 


47, 


Newport 


(Shropshire) 


Newport  Pagnell 
Newton  Abbot 

North  Walsham   

Northampton  

Norwich  and  district 
Nottingham  and  district  .., 

Oban   

Okebampton  

Oldham   

Oundte  

Oxford...   , 

Penrith   

Perth  (N.B.)  

Perth  (W.A)  

Peterborough   

Plumstead   

Plymouth  law  Devonshire). 

Port  Elizabeth   

Portsmouth  

Purlcy  


•••       •••  <75 

121,  188,  262.  334. 

474.  677.  753.  825 

...  39° 
266 

  9t6 

  828 

337 

  403 

48,  122,  189,  401 

48. 189,  a6i.  401. 
678,753,8*6 

...  755 

  4°3 

  75S 

  543 

48,  2*3.  376.  474 

...       ...  122 

  122 

543.  679 
5t.  337 
  755 

■•■       ...     5 ' 
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Reading 

Rcigate  

Rhyl   

Rockdale  (Sydney) 
Rugby   


51,403.444.475.  828 

  19a 

  475 

  475 

50 


a66,  337 
...  403 
19a 

.  163.  264,  3'8. 
*.  679,  753.  826 


St.  Helens 

St.  John's  (Newfoundland) 

Scunthorpe   

Sheffield  and  district      48.  121 
334.543.678, 

Shenngham   192 

Sidcup  337 

Sittingbourne  337 

Skegness   „      ...  337 

S"Uthborough   337 

Soulhport     ...      ...      ...        122,  123,  266 

Stirling  192 

Stonehousc  (ut  Devonshire). 

Siourport   403 

Stratfordon-Avon    125,  174,  746 

Sunbury-on-Thamea   967 

Swansea    337,  390 

Tarn  worth   267 

Three  Towns,  The  (ut  Devonshirel. 
Tonbridge 
Tonyrefail 
Toronto 


Torquay  tut  Devonshire). 


Wagner  I 


Torrington 
Tredegar 
Trehartis  (Glam.) 

Tring  

Trowbridge  ... 
Tunbridge  Wells 
Tywardreath ... 

Vancouver  (B.C.) 

Warrington  ... 
Watford 
Wellingborough 
Wellington  (N.Z.) 

Wigan  

Winchester  ... 
Woking 
Wokingham  ... 
Wolverhampton 
Wooburn  ... 
Worcester  ... 
Worthing  ... 


»9a.  403 
...  19a 
337.  403.  536 

...  403 

  '9a 

...  19a 

 337 

267,  337 
...  192 
...  403 


...       ...  476 

  8a8 

S<.  a67,  403 
...  403 
  543 


■■>       •■•       ■■■       •••  4r*i' 
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 4«3 
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Baden-Baden  403. 61a,  679,  755 
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Barcelona   53.94 

Barmen   193,  J67.  338.  404 

Bawl    193.  338.  476.  01.',  755 

Bayonnc   367 

Bayrcuth    476,  679,  755 

Borlin    16.  5a.  1 11,  163.  193.  267,  338.  376.  404. 

476.  543.  612.  679,  755.  8»H 
Home  ...      ...      ...      ...      ...      ...  193 

Bethlehem,  Pa.    ...  J43 

Bingen  ..       ...    ...  404 

Bologna   404 

Bonn   133,  19;.  j  *.  404 

Bordeaux    193, 470 

Boston   IrL  193,  680 

Bremen         ...         5j,  113.  »68,  53S,  5.3,  828 

Brealau  »68,  338,  404,  47S,  1  it,  680.  828 

Brunn  193 

Brunswick   53,  368,  318 

Brussels     5i,  133. 193.  a«8.  338,  390.  404.  613. 

680,  828 

Buda-Peath  268,339.404.613 

Btienok  A)Tes    476,  543 

Busieto   453 

Cagliari   404 

Cairo  339 

Ca*iel   5t,  26B.  339,  543.  828 

Cette    ...      ...      ...       ...       ...      ...  680 

Chemnitz   32,268.680 

Chicago         ...      I2J,  339.  476.  543.  680.  756 

Cobleni!   168 

Cologne     ji,  U3,  193,  268.  339.  404.  343.  680. 

756,  828 

Constantinople   756 

Copenhagen  ...       52.  1*3,  193,  476,  613.  680 

C"then  404 

Cracow  ,.       ...  613 

Crefeld  124,193,168.613 

Darmstadt   5a,  268,  404 
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Dessau...    113, 193,  ?68. 339,  543 

Dooatieschingen   368 

Dotpat  193 

Dortmund  ...  1*3,  368.  339,  404,  477,  54} 
Dresden  5a,  1*3, 19*.  168,  339,  404.  477. 

544.  613,  756 

Dresden-Hellerau    544, 680 

Dnisburg      ...    ...      ...  194 

Duren  (Kbineland)  828 

Dusseldorf    33,  123,  268,  339 

Eisenach   544,  611,  745.  756 

Elberfeld   113,  194,  26H.  613 

Evanston,  Illinois  uj 

Frankfurt         124.  269.  339.  477.  544.  680,  bi8 

rrelburg        ,.   j2,  31a 

Sfnev.    52, 969,  736 

Ghent    38a,  454.  too 

Giesscn    194,  269 

Gorilla    339, 404 

Got  ha  404 

Graupa(nr.  PillniU)   680 

Graz    269. 339 

Hagen  ...    339, 544 

Hague,  The   ja 

g«5»    IM.  »«9.  339.  4°S.  < 80 

Hamburg      5a,  114.  194.  »«9.  339.  404.  544. 

61 1,  68u 

"»I\over   53.i94.339.68o 

H<  idi-iber^  ^.    269,  339 
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Jena   

Karlsruhe 

Kiel   

Knnigsborg  ... 

La  Rochelle  344 
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Montreal   477 

Montreux  (Switzerland)    53 
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Munchen-Gladbach   369,405 
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Naples  134 
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Nytlott,  Finland    518 
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R°n«e   33.  *7».  34°.  478 

Rouen  195,  370,  34 «.  757 

Saarbrucken  341 
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Saint  Rcmy-dc-Provencc  6P2 

Sal/bur*    478, 757 
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Stockholm    53 
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West  Sussex  (Chichester)   58 

Wharfedale  ... 

Wt  ilbj  <E»kdale)    39 

•A  ilts  Musical  Festi»al  ... 

Workington   55 

York    ...  }8 

Digitized  oy  VjOCfgle 


The  Musical  Times.] 


[January  I,  1913. 


THE  MUSICAL  TIMES 


AND  SINGING-CLASS  CIRCULAR. 
FOUNDED  IX  1844. 
PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


Si  839. —  Vol.  54. 
Ion  itrrxd  at  tk*  Antral  Pint 
Cam+di*»  Pastaft. 


JANUARY  I.  1913- 


Price  3d. ;  Postage  \\d. 

Annual  Subscription,  P+tt-frt*,  4s. 


ROYAL  CHORAL  SOCIETY. 

ROYAL  ALBERT  HALL. 


:  His  Majbsty  The  King. 
:  Sir  FREDERICK  BRIDGE,  CV.O. 


WEDNESDAY,  JANUARY  1,  AT  8  P.M., 

MESSIAH      -       -       -  Handel. 


MISS  AGNES  N1CHOLLS. 
MADAME  ADA  CROSSLEY. 
MR.  LLOYD  CHANDOS. 
MR.  ROUfckT  RADFORD. 


ASH  WEDNESDAY,  FEBRUARY  5,  AT  8  P.M. 


THE  REDEMPTION 


Gounod. 


MISS  RUTH  VINCENT. 
MISS  EMILY  SHEPHERD. 
MISS  PHYLLIS  LETT. 
MR.  MORGAN  KINGSTON. 
MR.  CAMPBELL  MclNNES. 
MR.  MONTAGUE  BORWELL. 


BAND  AND  CHORUS,  ONE  THOUSAND. 
:  Mb.  H.  L.  Balfoch,  Mas,  B. 

6*.  ;  Balcony,  4*.  and  ».  6d.  ;  Gallery 


7*.  6<L; 


ROYAL  ACADEMY  OF  MUSIC 

YORK  GATE,  MARYLEBONE  ROAD,  N.W. 

r,  1830. 


Incorporated  by  Royal 
Patron:  HIS  MAJESTY  THE  KING. 

President:  H.R.H.  Turn  Duns  or  Connauckt,  K.G. 

:  Sit  A.  C  Mackbnzib,  Mus.D.,  LL.D.,  F.R.A.M. 


LEVI  TERM  begin*  Monday,  January  o. 

ENTRANCE  EXAMINATION,  THURSDAY,  Januaby  a.  at  a. 
I  raifhtiy  Concert,  Saturday,  January  18,  at  8. 
C-^n  RrcitaL  Monday,  January  27,  at  3. 

A.  facial  Coarse  of  Lecture-Loons  for  Professional  Music  Teachers 
cm  -jma  outdated,  to  be  followed  by  an  Examination  for  the  distinction 
d  Anrntraliip. 

*.c  Eaanunatton  of  pemocvs  encaged  in  the  Training  of  Children's 
*  u  n  fe*4d  annually  in  September  and  during  the  Christmas  Vacation, 
ct:  a  Certificate  a  granted  l>  succe**ful  candidates.     A^  Course  of 

f,  January  11.  at  »)<n.m. 

Forms,  and  all  further  information  of 
F.  W.  RENAUT. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C. 

F.Ua!  Ii'h'-ii  by  the  (  orjxnaUun  of  London, 

Principal:  LANDON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE    LESSONS  are   given   in  all    musicat  subjects  and 
?T  \»,E  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing, 
OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
M  THE  PRINCIPAL.    Prospectus  and  Syllabus  of  Local  Centre 
LjoJ  Schools  Examinations  (open  to  general  public)  free. 
*E»  TERM  berins  January  ij. 

H.  SAXF.  WYNDHAM,  Secretary.   TeU  1043.  Holborn. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 


»  Gore.  S.W. 


lations,  List  of  College  Publications,  Lectures,  &c, 
H.  A.  HARDING.  Hon.  Sec 


THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON.  S.W. 
(Incorporated  by  Royal  Charter,  1883.) 
'Initiative,  Southlccns,        Telephone— "  1160,  Western. 


Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  CHRISTIAN.  K.G. 
Director: 

Sir  C  Hubbbt  H.  Pabbt,  Bart.,  CV.O.,  D.C.L.,  M.A.,  Mas.  Doe. 
Hon.  Sec. :  Ckabiu  Moblby,  Esq. 


The  NEXT  TERM  will  commence  on  Thursday ,  jMB»nf  o. 
Entrance  Examination.  Monday,  January  6.  The  EXAMINATION 
for  ASSOCIATESHIP  (A.R.C.M.)  wilf  commence  on  April  14.  tgij. 

Form  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 

Patroness:  Hbr  Majesty  Quben  Albxandra. 
President:  Sir  W.  H.  Hoildswobtm,  Bart.,  LL.D. 
Principal:  Dr.  Adolph  Brodsky. 

The  NEW  COLLEGE  YEAR  began  Tuesday,  October  1,  191a. 

Special  H.>uscn  of  Residence  recommended  for  Students. 

Student*  .ire  rrjuired  to  enter  upon  a  complete  course  of  Musical 
inMpitUmi.  and  -ire  not  admitted  for  a  shorter  period  than  one  year. 

Fee  1\>t  the  yniit,  £30.  payable  in  instalments  of  £ia  at  the  begirin 
ofeath  term.    Special  Fee  for  Wind  Instrument  Course,  £15.  . 

Sy.tcr.mtk  Course  for  the  Training  of  leathers  included  in 
Curriculum. 


the 


irrlCLIltim.  .  ,  . 

The  IW**tus  with  Scholarship  information,  Diploma  Regulations, 
.itid  Entry  Forms  on  application. 
New  Professor  of  Singing-Miss  Mane  Brema. 

STANLEY  WITHERS.  Registrar. 

THE 

ASSOCIATED  BOARD 

or  the  R.A.M.  and  R.C.M. 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 


Patron:  MtS  MAJESTY  THE  KING. 


LOCAL  CENTRE  EXAMINATIONS  (Syllabus  A). 
Examinations  in  Theory  held  in  March  and  November  at  all  Centres. 
In  Practical  Subjects  in  Slarch-April  at  all  Centres,  and  in  the  London 
district  and  certain  Provincial  Centres  in  November-Decemher  also. 
Kntrics  for  the  March-April  Examinations  close  Wednesday,  February  $, 

'9'3'         SCHOOL  EXAMINATIONS  (Syllabus  B). 

Held  throughout  the  British  Isles  three  times  a  year,  vir.,  March- 
April,  June-July,  and  October-November.  Entries  for  the  March-April 
Examinations  close  Wednesday,  January  so.  1913- 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre  cr 
School)  can  be  obtained  on  application.    Price  3d.  per  set,  per  year, 

PtThlr*Bo«d  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.  or  R.C.M..  for  Two  or  Three  Years. 

Syllabuses  A  and  B,  Syllabus  in  Ear-Trainine  and  Sight -bulging, 
Entry  Forms,  and  any  further  information,  may  be  obtained  post-free 

IAMES  MUIR.  Secretary, 
15,  Bedford  Square,  London,  W.C. 


MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Houldswobth,  Bart. 

Principal :  Albbbt  J.  Cboss  (of  the  Royal  Academy.  London,  and  the 
r.  . — : — y_    sixty  Professors. 


All  Branches  of  Musk  taught.    Private  or  Class  Tuition. 
Fall  and  String  Orchestras,  Operas,  lectures,  Recitals  Chamber  ana 
Orchestral  Concerts.    Proipectus  from  the  Sbcbbtaby,  Albert  Square. 
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UNIVERSITY  OF  DURHAM. 

Examination*  for  degree*  in  Music  are  held  aa  follow? :— Matriculatton, 
April  Mid  October  ;  First  Muv.  B.,  March  and  September;  Final  Mitt.  U., 
and  Mus.  D. ,  September  only. 

For  particulars,  apply-  Secretary  of  Kaaininatlona,  University  Office, 
Durham.    Copies  of  former  Examination  Papers,  is.  per  set. 

SCHUMANN  PIANOFORTE  STUDIOS  (RKCD.) 
AOLIAN  HALL,  NEW  POND  STREET,  W. 

COMPLETE  TRAINING  FOR  PIANISTS  ON  THE 
AUTHENTIC  TRADITIONS  OF  THE  SCHUMANN 

Principal:  HUE  AMINA  GOODWIN 
(Leipzig  and  Paris  Conservatoire,,  Frini  Usit  and 

Mme.  Schumann  Scboob). 
EKSAStRt-B  CLASSES  rod  PtANIST*  AND  STRING*. 

EASTER  TERM  will  Continence  January  14. 
Interviews  Tuesday*,  it  to  i,  or  by  appointment. 
For  Prospectus,  apply  Secretary,  S.  P.  S.,  Moliun  HalL 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 


pursuant  to  Act  at  Parliament  XXX.  I 
Victoria,  Cap.  ciaaL,  |  sj. 


D.D. 


Annual  Banquet  (Hotborn  Restaurant),  January  so,  1913. 
ASSOCIATE  fA.I-G.CMA  LICENTIATE  (L.LG.C.M.),  FEL- 
LOWSHIP (F.I.G.CM.)  EXAMINATIONS   in  " 
Centres  in  July,  and 


COMPETITIONS  FOR  14. > 
A  Silvbr  Mrdai  lor  the  beat  simple  Magnificat  and  Nunc  Dtsaittis. 
A  SltVRR  Mrual  fat  Ike  beat  umple  March  for  Organ  (Pedal 
obbllgaloi 

A  Broxic  Mrdai.  for  the  beat  Veapei  Hymn. 

A  Bronzr  Mrdai.  far  the  best  Carol. 

A  BaoNza  Mrual  for  the  but  Changeable  Chant. 


MIDLAND 

MUSICAL  COMPETITION  FESTIVAL, 

BIRMINGHAM, 
May  20  to  »4,  1913. 
SYLLABUS    NOW  READY. 

Price  Threepence.    Post -free.  Fourpeoce. 
From  Musk  Warehouse,  and  the  General  Hon.  secretaries,  Queen's 

College,  Birmingham. 
 KNTRIES  CI.OsF.  APRIL  »,  .9iV   


CLAS G O  W 

CHORAL  (COMPETITION)  FESTIVAL 

THIRD  YEAR. 
PatNarAL  Adjudicator:  GRANVILLE  BANTOCK. 

ST.  ANDREWS  HALL,  Gl-ASGOW. 
FRIDAY  and  SATURDAY,  MAY  a  and  3,  1913. 

Syllabus  (dow 
Edwi,  H.  Hair,  •, 


BATTERSEA  POLYTECHNIC,  S.W. 

Principal :  S.  G.  Rawsun,  D.Sc 


MUSICAL  ACOUSTICS. 

A  COURSE  of  TEN  LECTURES 
Music,  will  be  delivered  at  Battersea 
from  7  to  8,  by  W.  Thomson,  M.A. 

Opening  lecture,  January  »r>,  iu.j. 

Fee  foe  the  Course.  is. 


BOLTON  MUSICAL  FESTIVAL 

April  24,  as,  26,  1913. 


GUILD  GAZETTE  (Qoartrrlt) 


TworRNCR. 


REGISTER  OF  ORGAN  VACANCIES, 
iv.  the  rxia  use  of  tl 


of  V. 


trrmtit)  and  further  information  of  Dr.  LEWIS,  Warden, 
■  i,  Berneri  Suoct,  1-otxlon.  W. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  .Sot. 
it,  HesNKRj  Strut,  OxroaD  Strrrt,  London,  W. 
President:  Tub  Most  Hon.  Tms  Maroons  or  Axci.rsst, 
Frtncipal:  J.  H.  Lewis,  D.C.L..  F.E.I.S.,  Mus.  Doc 
Chairman :  J.  M.  Brntlct,  Mas.  Doc  Cantab.,  Hon.  F  R  A.M. 
Hon.  Director  of  Studies :  Cmvrchiu.  Sim  av,  Mus.  Doc,  F.I.G.CM. 
Hon.  Sec:  Gro.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  F.I.G.CM. 

Metropolitan  Examinations  In  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M..  also  f.r,  the  Teacher,'  Professional 
Diploma  is  the  Art  of  Teaching,  July,  and  December. 

Local  Theoretical  Eraittinalions,  July,  and  December. 

Practical  Eaaminaliou  ate  now  being  held  at  the  various  Centres. 

Gold,  Silver,  and  Bronre  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C 


ADMINISTRATIVE  COUNTY  OF  LONDON. 


The  London  County  Council  invite.  Applications  for  tbe  p 
Teacher  of  the  Pianoforte  at  the  LC.C  Hackney  Institute. 
Lane.  N .  K» ,  at  a  fee  of  «.  per  hour,  for  apptaiuttatttyty  ifO 
Session  from  September  to  June. 

Applicant*  for  the  post  mint  have  h*J  experience  in  teaching 
advanced  pupils,  and  will  be  required  to  take  up  their  dutie*  in 
January,  tor  3. 

ApplicsUKHn  mart  be  on  the  otrWijil  forms  to  be  obtained  by  %cmd'ma  a 
<tawip«*il  ».MrnMed  fnolwrap  ertvrlope  to  the  Education  Of&cer,  Lonac 
County  Council,  Kduouion  Offtrm,  Viuaria  Embankment,  W.C,  to 
whocn  they  BatMt  tie  returned  by  January  11,  nit  3. 

Every  cocomiutkatimi  muu  be  marked  T.  t.  on  the  envrluac 

indirectly,   will   be  held  to  be  a 


LAURENCE  GO  MME, 
Office*,  Clerk  of  the  London  County  Council, 

ibanltment,  W.C. 
12,  1911. 


THE  FIRST 

OFFICIAL  SYLLABUS 

NOW  READY. 


Applications,  with  penny  stamp,  to  the  Co.. Hon.  Secretary, 
VICKERS, 

47.  Kn»wslrv  Str>ust, 


If  your  difficulty  is 

PLAYING  AT  SIGHT 

you  should  study  the  Ehremaver  System 
of  Pianoforte  Sight-  Playing.  This  is  the  only 
method  which  enables  pianists  of  all  degrees 
of  proficiency  to  play  at  first  sight  all  music 
that  lies  within  their  technical  powers. 
The  System  is  not  only  approved  by  pro- 
fessional musicians  but  has  the  enthusiastic 
approval  of  the  hundreds  of  pupils  who  have 
taken  the  course. 

Write  for  free  Booklet. 
L.  M.  Ehremaver,  37,  Chancer)1  Lane,  W.C. 


Telephone  I  i;I8  P.O.  Haaapstead.    Telegrams:  "Cantabile, 


GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT  STREET,  N.W. 

4«,  SOUTIIFIELD  ROAD,  OXFORD. 
isS,  HOLT  ROAD,  LIVERPOOL. 
Specifications,  Estimates,  and  Designs  free  0/  charge. 
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CROTCHETS. 

One  description  of  crotchets  is  indispensable  in 
music,  but  another  sort  is  most  dangerous  when 
applied  to  practical  playing  or  teaching.  Isolated 
facts  and  fads  can  never,  by  being  placed  together, 
form  a  system,  whereas  for  the  complicated  problems 
•nvolved  in  playing  a  musical  instrument,  system  is  of 
paramount  importance,  as  witness  the  frequent  failures 
from  ordinary  tuition.  Macdonald  Smith's  Method 
is  free  from  crotchets  and  isolated  notions.  Its 
fundamental  principles  have  stood  the  test  of  time, 
and  its  practical  results  are  frequently  described  as 
u  miraculous,"  "  magical,"  &c.  In  "  Light  on  Pianoforte 
Playing,"  sent  free  by  Mr.  Macdonald  Smith,  the 
principles  on  which  his  well-known  System  is  based 
are  fully  described. 


PROFESSIONAL  NOTICES. 

Miss  MARJORIE  EATON  (Soprano). 

"A  very  charming  linger."— Somerset  Press,  February,  1913. 

,&c  137,  Katherine Street,  '  ' 


MISS  ISABEL  CLEAR  (Contralto). 

-  Recitals,  &c.       Maldon,  Essex. 


MR.  GEORGE  PARKER  (Baritone),  Lay-Vicar, 
Westminster  Abbey,  13,  Tregarvon  Rd. ,  Clapham  Common,  S.W. 


MISS  ESTELLA  LINDEN 

(SOPRANO). 

Of  London  (Mr.  Fagge)  and  Provincial  Concerts  ;  Bristol  (Mr.  Riseley). 
>>;ful  voice  and  true  artistic  feeling." — Birmingham  P~ 
18,  Stanley  Gardens,  Hampstead,  N.W. 


bv  Correspondence, 
Three  Guineas  (by  Instalments  if  desired). 
Course  "  B  "  for  Beginners,  Course  "  C  "  for  Players. 


"  PIANOFORTE  PLA  YING"  and  other  Articles 
by  Macdonald  Smith,  3*  pp.,  post-free,  jd. 

(to  Concert  Players  only) 


M.  Macdonald  Smith,  19, 


W.C. 


A  FINE  MODERN  VIOLIN. 

Made  entirelyby  W.  E.  Hill  and  Sons. 


MISS  DAS  IE  E.  AVIS 

Contralto  Soloist.   (Former  pupil  of  Mr.  Edwin  Holland.) 
Oratorios,  Concerts,  and  Musical  At  Homes. 

n.  S.W. 


QUR  Instruments  have  for  long  been  recognised  as 
among  the  finest  examples  of  modem  work,  and 
we  ate  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the 
perfect  types  of  the  great  schools. 


Violins  are  made  throughout  in  our  workshops. 
None  bat  carefully-selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
construction ;  and  particular  attention  is  given  to  the 
fitting  and  regulation  of  each 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

Sole  Violin  and  Bow  Makers  to  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o    NEW  BOND  STREET, 

LONDON,  W. 


MISS  LYDIA  JOHN  <a.r.a.m.) 

(CONTRALTO). 

"She  possesses  a  contralto  voice  of  great  beauty,  and  her  rich  full 
tones  were  well  displayed  in  the  songs  chosen."— Stroud  tfcuis. 

Messiah.—"  Her  beautiful  rendering  of  1  He  was  despisec" ' 
special  mention."—  The  Surrey  Times. 

34,  Belsiie  Park  Gardens,  London,  N.W. 


FRANCIS  GLYNN 

(B.A.  Oxon.),  English  Tenor. 
Oratorio,  Masses  (Latin  and  English),  Concerts,  Cantata,  &c 
slist  in  Bach  St.  Matthew  "  Passion  "  in  English  a  specialty. 
Address :  The  Close,  Stratton  St.  Margaret,  Wilts. 


MR.  SAMUEL  MASTERS 

(TENOR* 

"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well, 
known  tenor,  throughout  the  British  Isles  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power  and 
his  artistic  singing." — Ktngston  Musical  Courier. 

Telephone:  613  P.O.  Kingston. 
Address— 8a,  Station  Buildings,  Surbiton. 

MR.  ALBERT  MONAGHAN 

(PRINCIPAL  TENOR,  YORK  MINSTER). 

Ballads,  &c  Apply,  II,  Park  Place,  York. 


MR.  ERNEST  PENFOLD 

(TENOR). 

("  Talk  or  Old  lAr\n.")  "The  Tenor  Solos  were  ably 
by  Mr.  Ernest  Penfold. "— Croydon  Advertiser. 

Address,  II,  High  Road,  Wiltesden  Green,  N.W. 


MR.  MONTAGUE  BORWELL 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

(Mrs.  Montagus  Borwell)  (SOPRANO). 
194,  WALM  LANE,  CRICKLEWOOP,  N.W. 
Telephone:  415  Willeaden.  Telegrams:  " Soloist,  London." 

MR.  PERCIVAL  J.  GATELEY 

(BARITONE). 
Late  Carmelite  Church,  Concerts, 

Kensington,  W.  Masonic  Banquets,  &c. 
  Address,  "  Vtlletta,"  06,  Woodsidc,  Wimbledon,  S.W. 

MR.  CHARLES  MAGRATH 

On  Tour. 

QUINLAN    OPERA  COMPANY. 


HERBERT  MARKS  (lr.a.m.) 

(BARITONE). 
Oratorios,  Liedcr,  Ballads,  &c. 
83,  Woodstock  Rood.  Bedford  Park,  W. 


MR.  WILLIAM  COLEMAN 

(THE  MANCHESTER  BASS). 

Manchester  Musical  Socibtv. — "The  Baritone  work  was  admir- 
ably sung  by  Mr.  W.  Coleman."— Manchester  Courier. 

"Mr.  W.  Coleman  sang  the  Baritone  solos  "-Manchester 
Guardian. 

31,  Plymouth  Avenue,  Longsight,  Manchester 
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TRACEY 


MR.  HERBERT 

(BASSX 

40,  Telford  Avenue,  Streatham  Hill,  S.  W.    Telephone:  103  Streatham. 

MISS  MAY  BARTLETT 

(CELLLSTE) 


ared  to  accept  engagement*  for  Concerts,  Ensem 
At  Homes,  &c.    For  terms  and  vacant  dates, 
Apply.  13,  St.  Mary*  Terrace,  Paddington,  W. 


VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  ftc 

I  At  1 


The  Times  says  :  "  HU  interpretations,  while  they 

nd  straightforward,  have  a  charm  and  individuality  of  their 


A  few  VACANCIES  for  PUPILS. 
For  terms  and  vacant  date*,  apply, 

Vioco  Kihl,  c/o  Novello  &  Co.,  Ltd., 

160,  Wardour  Street,  W. 


MR.  M.  MONTAGU-NATHAN, 

Formerly  pupil  of  YSAYE,  HEERMANN,  and  WILHELMJ, 
1  VIOLIN  Lesson*  in  LONDON  and  PROVINCES. 
Address :  5,  Hechstein. Studios,  Wigmore  Street,  W. 


MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 
Author  of  "Vocalism,"  "Elocution:  Its  First  Principles,"  "Vocal 
Fault*  and  their  Remedies." 
"The  most  complete  guide  to  singing  in  English." — "Lancelot,"  of 
the  Referee. 

"  One  of  the  sanest  of  sane  expositions. "— Musical  Courier,  sY.  Y. 
"One  step  nearer  to  the  ideal.'  —  Referee  {"  Lancelot"). 
"  Is  a  reliable  expert  in  all  branches.  —Gentlewoman. 
"A  magnificent  guide  to  both  teachers  and  students."—  Eastern 
Morning  Newt. 

"  Do  not  hesitate  to  commend." — Glasgow  Herald. 
"Well  op  and  enthusiastic  in  his  subject,  which  he  handles  in  a 
masterly  manner.     His  technical  knowledge  is  minute,  wide  and 
accurate :  what  he  has  to  say  is  well  worthy  of  consideration  by  public 
singers  and  music  teachers." — Aberdeen  Free  Press. 

Has  had  exceptional  opportunities  of  studying  bis  subject.  .  .  . 
Common-sense  in  all  he  utter*." — I.ttdi  Mercury. 
"  Is  an  acknowledged  authority.  .  .  ."—Western  Morning  Newt. 
"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  one 
t  the  voice  and  vocal  production  than  Mr.  W.  H. 
"  in  the  " 


more  about 


or  i»,  New 


w  Bond 


DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc.  Oxok.,  F.R.C.O. 
Address: 

Melbourne  House,  IUddbrsfield. 


THE  LONDON  COLLEGE  FOR  CHORISTERS 

DixBCroa :  Mr.  JAMES  BATES. 

SOLO  BOYS  for  Oratorios,  Festival  Services,  Concert*  ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasional 

Di  Joiomncia  crescent,  njac  raxx,  w. 

1:  "Musicomane,  London."   Telephone:  400  Mayfair. 


DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities, 
Diplomas  of  F.LCM..  L.M11S.L.CM.,  A.R.C.M..  F.R.C.O.,  and 
L.R.A.M.  Gold  Medals,  Silver  Medals,  Scholarsh  ips,  PrUes, 
"Honours,"  and  Pass  Certificate*  (of  the  Colleges  of  Music)  to  the 
number  of  tight  hundred  and  sixty.  Dr.  Allison  is  quite  willing  to  teach 
those  who  neither  require  nor  desire  to  pass  examination*.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 


T>  EVISION  OF  MUSICAL  COMPOSITIONS. 

L V    Dr.  Morton  Allison,  Mus.D.,  68,  Nelson  Street,  Manchester. 


MR.  CLIFTON  COOKE  (25  years'  experience 
Manubi  Garcia  method)  will  TRAIN  and  introduce  a  GOOD 
VOICE  on  exceptional  terms.  80  per  cent,  of  his  pupils  in  the  pro- 
fession in  Oratorio,  Grand  Opera,  Musical  Comedy  and  Concerts. 
VOICE  TRIAL  on  written  application. 

Studio,  so  Bloomsbury  Street,  New  Oxford  Street,  London,  W.C. 


Musical  Reviser  to  Messes.  Novello  foe  Twenty-eight  Ye 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 


publishers  for  various  i 
H.  ELLIOT  BUTTON,  "Harewood,"  Ardwick  Road, 
Hampstead,  N.W. 

Sir  C  H u bbrt" h'.°P ae E  v,  bTIc^V.oT^Su-  Edw^Elgar.  O.M. 

CV.O.,  Dr.  Walfobd  Davies. 


M 


L.R.A.M.  (PAPER  WORK). 

R.  E.  H.  BIBBY  (Mus.Bac,  L.R.A.M.,  A.R.C.M.) 

has  SPECIAL  CORRESPONDENCE  COURSE  for  the 
and  Teaching  "and  "  Rudiments  am 
at  the  L.R.A.M.  Exams. 

LATEST  SUCCESSES  :— 

L.k.A.M.  RXAMS-,  tQic-u.-TWENTY-ONE 
Pupils  successful.  Address,  c/o  Forsyth  Bros.,  Deansgate.  Manchester. 


MR.   GEORGE   R.   CEILEY,  LR.A.M.,  gives 
LESSONS  in  the  traditional  School  of  SINGING  as  taught 
by  CHAS.  LUNN  and  Signor  Cattanso. 

The  late  ("ha*.  Lunn  wrote :  "  I  take  a  special  interest  in  Mr.  George 
R.  Ceiley  owing  to  bis  clear  perception,  high  musical  knowledge  and  toe 
skill  in  which  he  applies  what  I  have  taught  him " ;  and  the  late 
Dr.  Turpin  wrote  :  *'  In  that  delicate  and  difficult  department  of  Voice 
Production,  Mr.  Ceiley  is  indeed  one  of  our  chief  authorities." 

Change  of  address:  "  Highcroft,"  Muswell  Hill  Road,  N.  


DR.  FREDK.  R.  GREENISH,  Mus.  Doc.  Oxon. 
(late  Director  of  Music,  St.  Mary's,  Haverfordwest),  prepares 
Candidates,  personally  or  by  correspondence,  for  Musical  Degrees  and 
Diplomas  in  all  branches  of  Theoretical  work.  Very  successful  results. 
Recent  successes  include  Mus.  Bac.  (Oxford  and  Durham),  LR.A.M., 
R.CO.  Exams.,  Associate  T.C.L.,  &c.  References  to  past  pupils.  For 
terms,  ftc,  address,  15,  Queen's  Avenue,  Muswell  Hill,  London,  N. 


DR.  WILLIAM  A.  HALL,  Mus.D.  Oxon.  (1909), 
F.R.CO.,  specialises  in  the  PREPARATION  for  UNIVER 
SITY  DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  personal  lessons  in  Pianofoi 
Harmony,  Counterpoint,  &c,  at  7,  Lansdowne  Road,  Tott 


DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelro., 
F.R.C.O.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novello  *  Primers,  No.  70),  COACHES  for  all  Musical 
Exams.,  personally  and  by  correspondence. 

»i  Successes,  including  :— 
A.R.C.O.  Paperwork      ..    50;  Organ  Work  ..       ..  J4- 
F.R.CO.      ,.      „  --    S»;      n       »     ••       •■  37- 

(F.R.C.O.  "  Lafonuine"  Prire  twite,  and  "  F.  J.  Sawyer"  Pme.) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  4S. 
FINAL  MUS.  BAC,  Oxford  and  Durham  ..so. 
MUS.  DOC,  Oxford.  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC  and  MUS.  DOC  EXERCISES   ..       ..  *4. 
Special  sets  of  papers  in  Composition,  fully  covering  "Exercise"  Work.) 
Also  many  successes  in  A.R.CM.,  L.R.A.M.,  L.  Mus. 
and  A. Mus.,  ftc,  ftc 
DURHAM  EXAMS.,  Seit..  1912,  three  in  "Final,"  one  in  "First. 
OXFORD  EXAMS.,  Nov.,  191a,  one  in  "  Final,"  one  in  "  First." 
MSS.  arranged  and  revised. 

Park.  Streatham,  S.W.   Telephone:  487  Streatham. 


MISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS in  MUSIC  (at  private  residence  or  at  West-End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration, "  Teaching,"  Modulation,  Transposition,  ftc  For  terms,  4c, 
apply  Dunraven  House,  41,  Albert  Bridge  Road,  S.W. 

THEO.  HEM M I NGsTMus.  Bac.  Oxon.,  F.R.C.67, 
an  experienced  and  successful  COACH  to  Durham  Mus.  B.. 

F.R.C.O.,  A.R.C.O.,  L.R.A.M.  and  A.R.CM.  1008  Pupil  woo 
F.R.CO.   First  Prize.    Sheppard  Street,  Stoke-on-Trent.   


D 


R.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

13,  Roseleigh  Avenue,  Highbury,  N.,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired. 


P.R.  F.  J.  KARN,  Mus.  Bac  Cantab.;  Mus.  Doc. 

LJ  Toronto ;  gives  LESSONS  by  post,  in  HARMONY,  COUNTER- 
POINT, FUGUE,  FORM,  ACOUSTICS,  ORCHESTRATION,  &c 

Candidates  prepared  by  Dr.  Karri  have  obtained  the  degrees  cf 
MUS.  BAC.  or  MUS.  DOC.  at  DURHAM,  OXFORD,  DUBLIN, 
CAM  BRIDGE,  and  LON DON  Universities ;  also F. R.C.O. ,  A. R.CO., 
L.R.AM.  (Composition,  Pianoforte,  Organ,  Band  mastership,  and  Coo- 
ducting),  A.R.CM.  (Theory  of  Music,  and  Pianoforte  Teaching). 
L.Mus.  and  A.Mu*.,  L.CM.  and  T.C.L.,  ASSOCIATED  BOARD, 
ftc.  Dr.  Karn  continues  to  Coach  for  ail  Musical  Examinations. 
Special  Preparation  in  Rudiments,  Form,  and  Teaching  for  LR.A.M. 

Also  PERSONAL  Lessons ;  MSS.  revised  for  publication.  Classical 
Works  analysed  for  Examinations.    Terms  moderate  and  inclusive, 
too,  Haverstock  Hill,  Ixmdon.  N.W.  Telephone,  514  P.O.  Hampstead. 

ST.    BOTOLPH'S    CHURCH,   Aldgate,  E.C.- 
ORGAN  LESSONS  given  on  the  fine  3-manual  instrument. 
Pupils  allowed  to  practise.    Address,  FREDERIC  l.ACEV,  Organist. 
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DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 
porated Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
■  by  Paw,  in  HARMONY  and  COUNTERPOINT.  t8,  Berners 
Street,  Oxford  Street,  W. 

DR.  LEWIS'  TEXT-BOOKS : 
•"  Harmony."   (i  vols.)  5s.  each,  net. 
'  Countehi-oint."  js.net. 

•■  Docbu  Countbbkhnt  and  Canon."   5s.  net. 
••  Fugue."   is.  6d.  net. 
"  I    ■  vents  or  Music"  ss.  6d.  net. 
"  Development  or  Anglican  Church  Music."  ss.  net. 
••  Pronouncing  Vocabulary  or  Musical  Terms."  6d.  net. 
"  Dictionary  or  Musical  Terms."  6d.  net. 
'  Material  or  Melody."   3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15s. 

MR.  DAVID  MACKENZIE,  LR.A.M. — Lessons 
in  Singing.  Vocal  Coach.    Arthur  Thompson,  Esq.,  F.R.A.  M. 
—  and  Examiner,  Royal  Academy  of  Music),  writes:  "An 
:  Teacher,  well  and  variously  equipped  to  impart  instruction  in 
a  very  difficult  an."    For  appointments.  &c.  write,  Breitkopf  Studios, 


MISS  F.  HELENA  MARKS  PREPARES  for 
L.R.A.M.  and  other  Examinations.  Pianoforte,  Harmony, 
'  Form  susd  Teaching,"  &C.  LeSMM  (oral  or  by  correspondence);  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  success*  s, 
L.R.A.M.,  Ac  Pianoforte  Classes,  10,  Malbeson  Rd.,  West  Kensington. 


ST.  MICHAEL'S  COLLEGE,  Tenbury.— There 
are  VACANCIES  in  the  CHOIR  for  Probationers,  age  9  to  11  ; 
sons  of  gentlemen,  with  good  voices  and  correct  ear,  are  required.  For 
particulars  apply  to  the  Rev.  The  Warden,  as  above. 


DR.  H.  H,  L  MIDDLETON,  Mus.  D.  (DubL), 
F.R.C.O.,  L.R.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M.,  1807-1011,  ONE  HUN- 
DRED  AND  TEN  SUCCESSES;  A.R.C.M.,  1897.1911,  TWO 
HUNDRED  AND  EIGHTY-EIGHT  SUCCESSES.  Equally  good 
results  in  R.CO.  and  other  Examinations. 

 Address,  Tbomleigh,  6,  Elm  Park  Road,  Finchley,  N.  

TRAINING  OF  TENORS.  MR.  E.  DAVIDSON 
PALMER,  Mus.  Bac.  Oxon.,  gives  LESSONS  at  his  residence 
srvd  at  the  West  End.  For  terms,  &c,  address  11,  Gra/ebrook  Road, 
Stoke  Newington,  N. 

MR.  PERCY  WOOD,  Mus.  Bac.  Oxon.,  F.R.C.O., 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.R.CO. 
RECENT  SUCCESSES:  145  Correspondence  Pupils  have  passed 
F.R.CO.  or  A.R.C.O.  RECENTLY  as  follows: 
101  A.R.CO.  (Paper  Work).      43  F.R.C.O.  (Paper  Work). 

14  A.R.C.O.,  July,  191*,  6  F.R.CO.,  July,  191a. 

15  A.R.C.O.,  July,  i9»i.  10  F.R.C.O.,  July,  1911. 
as  A.R.C.O.,  July,  1910.  11  F.R.CO.,  July,  1910. 
11AR.CO.,  July,  1909.  5  F.R.C.O.,  July,  1909. 
1*  A.R.C.O..  Jan.,  1910.  3  F.R.C.O.,  Jan.,  1910. 


—  v.,   J ,  •  V".  3    .  ...... —  u. 

F.R.CO.  Prises  ("Lafontaine " and  *'T 

:esses  in  January,  1912,  1911,  1910,  and  1909. 
8,  Harley  Road,  Harlesdcn,  London,  N.W. 


,  191a. 


\    WELL-KNOWN  SONG-WRITER  and  Ex- 

-TA.  perienced  MUSICAL  CRITIC  undertakes  the  REVISION  and 
ARRANGEMENT  of  MSS.  of  all  kinds  for  publication.  Moderate 
Herbert  H*  Nelson.  28,  Alwyne  Rood,  (  an  anbury,  N. 


MR.  HERBERT  C.  MORRIS,  M.A.  Cantab., 
F.R.CO.,  A.R.C.M.,  L.R.A.M..  Organist  of  Sl  Davids 
Cathedral,  has  a  VACANCY  for  a  NON-RESIDENT  PUPIL. 
Address  :  The  Close,  St.  David's,  Pembrokeshire. 


POSITIONS  SECURED  for  ORGANISTS  in 

A  Churches  in  the  United  States.  Write  for  Terms  :  INTER- 
NATIONAL CHOIR  EXCHANGE,  m,  Newark  Avenue,  Jersey 
Gry,  N.J.  (late  of  136,  Fifth  Avenue.  New  York).  VACANCIES 
ALWAYS. 


STUDENT-TEACHER.  — VIOLINIST  with 
knowledge  of  piano  WANTED  in  School  of  Music  near  London. 
Good  opportunity  for  young  gentleman  to  study  and  learn  teaching 
business  with  view  to  permanency.  Small  premium,  salary  10  com- 
mence.  State  qualifications,  age,  &c,  to  M.  A.,  c/o  Novello  &  Co., 
Ltd.,  too.  War  dour  Street.  I-ondon,  W. 


LICHFIELD  CATHEDRAL  CHOIR.— There 
will  shortly  be  a  VACANCY  for  a  LEADING  BOY.  Candidates 
must  have  very  good  voices,  and  should  be  between  9  and  n  years  old. 
Board,  lodging,  education,  and  medical  attendance  free.  Apply,  Rev. 
M.  Hardey,  Subchanter,  The  Close,  Lichfield.   


A 


WANTED.— A  SOLO  BOY,  age  about  12,  for 
Choir  School  in  the  Country.    Board,  lodging,  and  education 
free.    Evelyn  Countess  of  Craven,  Ashdown  Park,  Shrivenham. 


THE 

BECHSTEIN  HALL  STUDIOS,  32,  34,  36,  38  and 
40,  WIGMORE  STREET,  W.,  are  specially  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro- 
vi.hng  a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  separate 
Lavatories  for  Indies  and  Gentlemen  on  every  floor,  also  comfortable 
Lounges  for  waiting.  The  Studios  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horizontal  Grands  in  every  Studio,  Sc.,  &c 

THE  BECHSTEIN  HALL  STUDIOS  are  in  the 
centre  of  London's  musical  life,  known  by  everybody,  and  already 
used  by  over  a  hundred  of  the  most  eminent  London  and  Provincial 
Professors  of  Music 

THE  BECHSTEIN  HALL  STUDIOS  are  let  by 
the  year  for  exclusive  use,  or  by  single  days,  the  charges  being 
very  reasonable  and  inclusive.    Applications  should  be  addressed  to:— 
Tk.  Manag.r,  «o,  Wigmore  Str 


LTO  REQUIRED  for  Exeter  Cathedral  Choir.— 

f~ V-  For  particulars,  apply  to  Rev.  H.  de  Vere  Welchman,  Succcntor, 
The  Abbi  t  s  Lodge,  Exeter. 

"TENOR  REQUIRED  for  Exeter  Cathedral  Choir. 

A  For  particulars,  apply  to  Rev.  H.  de  Vere  Welchman,  Succentor, 
The  Abbot  s  IaxJge,  Exeter. 

TENOR    AN  D    ALTO    WANTED.  £12- 
St.  Matthew's  Church,  St.  Petersburg  Place,  W.  Apply  by  letter. 
Organist,  is,  Dewhurst  Road,  West  Kensington. 


CANTERBURY  CATHEDRAL, 

LAY-CLERKSHIP.  —  There  is  a  VACANCY  for  a  TENOR. 
Stipend,  about  £i  >  per  annum.  Candidates  must  be  Communicants, 
under  thirty.  Testimonials  (not  more  than  three)  as  to  character  and 
qualifications  to  lie  sent  before  January  II,  191 3,  to  the  Rev.  Precentor 
Helmore,  who  will  supply  further  particulars  on  application. 


T  EEDS  PARISH  CHURCH  CHOIR.— DAILY 

-L*  BASS  WANTED,  4  o'clock  Evensong  and  Sunday  work.  £jp. 
Apply  Precentor.  

MUSIC  SALESMAN  WANTED  for  INDIA.— 
Young  Man  with  good  experience  in  sheet-music  trade.  Apply, 
hy  letter,  to  S.  Harraden  &  Co.,  11,  Rose  Street,  Newgate  Street,  E.C. 


ORGANS  (New   and   Second-hand)  for  SALE 
Various  prices.    Instruments  built  for  Church  or 
from  £v>,  on  up-to-date  principles,  at  Bedwell  & 
Organ  Works,  Cambridge. 


pHURCH   ORGANS,  built   partly  with  sound, 

V — .  second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  £100.  For  particulars,  <kc,  address,  Norman 
&  Beard,  Ltd.,  61,  Berners  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  King).  

NEW  ORGAN. — Two  Manuals  and  Pedals,  12 
Stops.  Price  reduced  owing  to  removal  of  works.  W.  E. 
Richardson  &  Sons,  Central  Organ  Works,  Cornbrook  Street,  Brooks 
Bar,  Manchester. 


THE  POSITIVE  ORGAN.—  ArealPIPE  ORGAN, 
giving  the  effects  of  two  manuals  and  pedals  on  its  single  key- 
board. Prices  from  jfiyo.  Over  750  supplied.  Estimates  given  for 
Repairs,  Rebuilds,  Two*  and  Three-Manual  Organs,  &c. 

Positivb  Organ  Co.,  Ltd.,  441  Mornington  Crescent  (opposite 
Tube  Station),  London,  N.W. 


TWO  -  MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bargain  Prices.  An  £3o  two-manual  and  pedals, 
8  rows,  stops  through,  concave  R.CO.  pedals,  35  guineas;  a  £i&o 
Karn,  two-manuals  and  pedals,  24  stops,  13  sets ;  aoo-guinea  two-manual 
Boosey  "Evans'  Patent"  Harmonium,  t8  guineas;  Karn  two-manual 
and  Pedal,  stops  through,  concave  R.CO.  pedals.  Several  Organs  and 
Harmoniums  by  Alexandre,  Trayser,  Detain,  &c.  All  guaranteed. 
Packing  or  carriage  free  Inspection  invited.  Open  till  8  p.m.; 
Saturdays,  1  p.m.  Messrs.  Stagg  &  Sons,  $6,  Red  Lion  Street,  Holborn. 
Established  1867.   


O  P  C.    0RGAN  PEDALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L.,  for  rt*l  merit.    Write,  O.P.C  Works.  Rrinscall.  Chorley. 

ORGAN  PEDALS  FOR  SALE,  R.C.O.,  Radiating 
and  Concave.  Polished  birch.  Piano  attachment.  Complete, 
with  seat.  Bargain.  Will  send  on  appro.  Reliance  Works,  Union 
Road.  Clapham,  S.W.  

THE  FAVOURITE  PIANO  ORGAN  PEDALS. 
Easily  fitted  to  any  piano  in  two  hours,  without  cutting.  Radiating 
and  concave ;  detachable.  Guaranteed  5  years.  Wholesale  price, 
£3  10s.  Listed,  £$.  Illustrated  list  sent.  Agent*  wanted.  Thomas 
Eastham,  Organ  Pedal  Works,  Thornton,  Lancashire. 

ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice— good  condition:  complete  set  of  Couplers:  blown 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &  Co.,  54,  London 
Road,  Forest  Hill,  S.E.  (1  minute  from  Station).  Telephone:  693 
Sydenham. 

TVyTUSIC- PRACTICE  ROOM.— Within  2  minutes 

IV  A  of  Oxford  Circus  Tubes.  Accompanist  on  premises  for  Singers. 
For  terms  apply,  W.  Morley  &  Co.,  ac.  Great  Marlborough  Street, 
London,  W.  Sole  Publisf  iers  of  Co  wen  &  wo  rid -renowned  Song, 
"The  Children '%  Home." 

LD- ESTABLISHED     MUSIC  BUSINESS 

FOR  SALE  in  North  of  England.    Only  one  in  town.  Good 


O 

tuning  centre.  Satisfactory  reasons  for  selling  the  above.  Parr-  -rs, 
Armon,  c/o  Novello  &  Co.,  Ltd.,  160,  W ardour  Street,  Lond*-' 
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T7VERY  COMPOSER  should  send  for  UINHAM, 
E/   BLHH  ft  CO  S  Sjserimetu,  and  Price  Liu.  (free)  foe  Litho- 
gracing  Alilhti 
yL  ort.  ;  loo.  44. 


4*.  od.    »7,  Fenchurch  Siren,  London.  Established  1S71. 


25 

Strew.  Bath. 


WILL  BUY  £t  WORTH  OF  COPY- 

S.     RIGHT  VIOLIN  MUSIC   Sv.Axa,  ij,  Old  Bond 


MUSIC  COMPOSERS  should  send  MS. 
to  The  Orphci.  Music  PuMUhinc  Co.,  Moorg.te  Arcade, 
London,  KX-.  for  ettimate  and  moil  advantageous  urns;  ask  also  for 
free  copy  "  Music  Teacher's  Guide."   


T'O  ORC.ANISTS,  CHOIRMASTERS,  CON- 
1  DUCTORS  OF  MUSICAL  SOCIETIES,  fcc.-TO  BE 
DISPOSED  OF,  the  Music,  consisting  of  SERVICES,  ANTHEMS, 
GLEES,  MADRIGALS.  &c,  of  the  hue  Cambridge  Choir 
Mutual  Aid  Society.  A  list  will  be  lent  to  anyone  wishing 
to  purchase  any  of  them  at  a  greatly  reduced  cost  on  application 
to  J.   Runh.m  (late  Alto  Trinity  Colt**.),  n,  Drronehtr.  Road, 


CHAPED  PIANO  DUST  COVER,  Bound  Red 

Braid,  43.  6d.  ;  Brown  Holland,  ditto,  5*.  1  id.  ;  Grwn  Bain*, 
b.  6d.  Dust  Sheets,  10  it.  long,  j**  ad.  Buff  Cloth  Duster*,  n.  ad.  doc. 
W.  Moon  &  Co.,  Lauderdale  BmWinjfi.,  Aklermg*le,  London. 


M] 


Auction  Room.  aparially  for  the  Sal.  of  Musical  Property. 

JESSRS.  PUTTICK  &  SIMPSON.  Auctioneer*, 

J-  4y,  Leicester  Square,  London.  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  »oth  of  every  month. 
Saka  of  Muwtal  Libraries,  Music  Platen,  and  Copyrights,  Trad*  Stocka, 
Manufacturrrs'  Plant,  Ac,  an  held  aa  occasion  may  rssqulre. 
Valuation,  foe  Prohow  or  Legacy  Duty,  or  (or  Public  or  Private  Sale. 
Term* 


THE   OLD  FIRM. 


P.  COXACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

Ig.  Ano, 
appeal  to 


Price  Three  Shillings  and  Sixpence. 
London:  Novillo  Attn  CoxrANY,  Limited. 


COMPOSITIONS 

ro«  TMS 

PIANOFORTE 

EATON  FANING. 


La  SirInr.  Valse 

Psvchk.    A  Romance  

Plaisantkrib'.  Scherzo   

London  :  Notbxlo  axis  Comtaxt,  IJtnrledL 


a.  d. 

2  O 

I  6 
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MUSIC  BV 

SAMUEL  SEBASTIAN  WESLEY. 

NEW  EDITIONS. 


e  (easy  sett ir  g  I,  51b  t 
Magnificat  and  Nunc  Dimittis  in  F,  Letter  It 

rott  rARJSH  church  choim*. 
"Onward,  OuiMian  Soldiers."    IVocesaiooal  Hymn 

:  Novaixci  axd 


ad. 
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RELIABILITY 

The  reputation  of  a  Brinsmead  is  as 
great  abroad  as  at  home,  the  reliability 
of  these  famous  British  Pianos  being 
such  that,  no  matter  how  drastic 
climatic  conditions  may  be — whether 
tropical  heat  or  arctic  cold  must  be 
withstood  —  the  instrument  retains  its 
fine,  distinguishing  qualities  unimpaired. 

A  thoroughness  in  the  selection  of 
only  the  perfect  material,  a  pains- 
taking exactitude  in  the  workmanship, 
and  a  scrupulous  co  -  ordination 
of  innumerable  parts  into  the 
harmonious   whole  —  these  define  the 

BRINSMEAD 

reliability,  and  account  for  the  Brinsmead 
reputation.  Though  the  firm's  manu- 
factures vary  in  price  from  the  most 
costly  to  that  which  is  within 
reach  of  everybody,  this  reputation 
has  not  been,  and  never  will  be, 
imperilled  by  scamped  workmanship 
or  carelessness  in  selecting  materials. 

"BRINSMEAD"    MEANS  RELIABILITY. 

Write  to  Dept.  32  for  the  New 
Brinsmead  Catalogue,  containing  full 
particulars  of  the  firm's  latest  Models. 
It  will  be  sent  post-free,  together  with 
the  name  and  address  of  the  local  agent. 

PAYMENT   BY  INSTALMENTS 
CAN   BE  ARRANGED. 

John  Brinsmead  &  Sons, 

Limited, 

18-22,  WIGMORE  STREET,  LONDON,  W. 
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TRINITY  COLLEGE  OF  MUSIC. 

<ll»ITITUT«D  itTl.f 

Chairman  ol  Board: 
S»  FREDERICK  BRIDGE,  C.V.O..  M.A.,  Mos.D. 
Director  of  Studies:  C.  E.  BAMBRIDCE,  F.T.C.L..  P.R.A.U. 
Dlnctcrof  EjiunhMioaf!  C.  W.  PEARCE,  Mut-D. 

January  it..  LENT  TERM  begins. 

Tin  College  provides  I  attract  ion  and  Training  in  all  Musical 

Both  Amateur  and  Professional  Students  ate  received  for  the  Cosirae 
m  for  Single  Subject*.  The  lessens  can  be  arranged  for  day  or  evening 
times. 

Approved  Complete  Courses  for  the  University  of  London  Pe«n**  in 
Music  under  recognised  Teachers  of  the  University.  Alio  nreparatlon 
for  the  degrees  of  other  Universities,  the  Royal  Cortege  of  Organists 
examinations.  &c 

Student,  of  the  College  are  entitled  to  attend  the  Orchestral,  Choral, 
and  Clumber  Musk  Classes  without  additional  fee. 

Special  Subjects :  Pianoforte  Technique.  FJcostloii.  Musical  Rhythmic 
Gymnastic*  (the  Jaqiaes-Iinlcrore  Method).  and  the  Art  of  Teaching 
Music  ',  also  lectures  oa  Muilce.1  History,  &c 

The  Operatic  CUm  is  open  to  out  tide  as  welt  at  College  students. 
There  is  also  a  clam  for  Training  Buy*  for  Cathedral  Choirs. 

Tuition  in  the  Rudiments  of  the  Theory  of  M  uaic.  Harmony.  Counter- 
point, Form,  Instrumentation,  Composition,  and  the  Art  of  Teaching 
11  alio  given  by  Correspondence. 

There  is  a  Jl  kio*  Soiont.  for  Students  not  older  than  ir>  years. 

There  are  Thirty  Scholarships  tenable  at  the  College  and  open  to  all 
Brit..b  sub) ecu  up  to  certain  age  limits  ;  also  eighteen  Scholarships 
which  provide  complete  preparation  for  Ihe  degree  of  Bachelor  of  Music 
of  the  London  University,  and  arc  open  only ,  to  those  who  base 
satis  tied  the  Matriculation  requirements  of  that  University. 

Particulars  of  ihe  Teaching  I  »epnmiier>l,  with  list  <if  Piofessors,  Fees, 
Ac.  and  the  Syllal«scs  of  the  Higher  and  Local  Esaniinalions,  on 
appicalontoli.un       go*.     j^g^jgy  FISHER,  Secretary. 

Jv*r  Pvuusitsu. 

DR.  ARNE 

AMI 

RULE,  BRITANNIA 


WILLIAM   HAYMAN  CUMMINGS. 


Praracs. 

The  glorious  National  Song,  "  Rule.  Britannia,"  is  familiar  to  the 
whole  Hrilish  race ;  nevertheless,  very  few  men  and  women  are 
acquainted  with  the  history  of  iu  hirth  and  parentage. 

In  Ihe  following  pages  I  have  endeavoured  to  chronicle  alt  the  facts 
which  are  discoverable  by  diligent  research,  and  to  present  them  in  an 
attractive  and  entertaining  manner. 

The  life  of  Dr.  Arns,  the  cmiHiser  of  "  Rule,  Britannia,"  offers  to  the 
reader  and  to  the  music  student  an  interesting  and  l>iMru<-<ive  story, 
showing  that  natural  ability,  even  when  combined  with  genius,  I*  not 
sufficient  to  ensure  a  triumphant  and  successful  career.  Morality  and 
coo-.ieitiou,  rectitude  in  Ibe  affairs  of  life  are  essential,  arid  had  Aroe 
eaerrised  these,  his  exceptional  gifts  might  have  enabled  him  to  surpass 
hi.,  great  contemporary.  Handel. 

It  only  remains  to  I*  nottsj  that  many  tetters  and  documents  are  here 
printed  for  the  first  time,  some  of  ihcra  copied  from  the  original 
autographs  in  my  pnueraion.  Tbey  illuminate  much  which  has  hitherto 
been  obscure  and  uncertain  in  Ihe  career  of  a  famoejs  composer. 

Cloth,  C.U.T, 
Price  Three  Shillings  and  Siapeoce  net. 

London :  NovaxLO  and  Costraxv,  Limited, 
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ILLUSTRATED  CATALOGUE  OX  APrLlCATlOX. 

JOHN  BROADWOOD  &  SONS.  Ltd., 

CONDUIT  STREET,  LONDON,  W. 

THE  SHAKESPEARE  AND  MUSIC 
BIRTHDAY  BOOK 

BY 

Sir  FREDERICK  BRIDGE.  C.V.O. 

This  unique  book  should  be  in  the  possession  of  all  lovers 
of  Poetry  and  Music,  and  should  be  especially  appreciated  by 
those  music'lovers  who  wish  to  possess  the  autograph  of 
musicians  each  "day"  lieing  furnished  not  only  with  a 
charming  musical  quotation  from  our  greatest  poet,  but  also 
with  a  tttnt  on  which  may  be  written  a  few  bars  of  music. 

Incidentally,  it  may  be  pointed  out  thai  the  book  has  a 
persuasively  educational  value,  in  that  each  quotation  appears 
in  the  original  Engliah  and  also  in  an  idiomatic  German 
translation. 

It  is  one  of  the  best  possible  gift*  for  musical  young  people. 

».  d. 

Illustrated  Parchment  Covers    JO  net. 

Red  Cloth,  Gilt  Edges    46.. 

White  and  Gold  Covers,  Gill  Edges  ...  J  0  ., 
Leather  Binding.  Gilt  Edges    76., 

BOSWORTH  &  CO., 

17,  HANOVER  SQUARE,  LONDON,  W. 
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Ctje  Zrtusical  Ctmes 

AND  SINGING  CLASS  CIRCULAR. 
JANUARY  1,  1 91 3. 


MR.  MICHAEL  BALLING. 

Mr.  Michael  Balling,  the  successor  to  Dr.  Hans 
Richter  as  conductor  of  the  Halle  Orchestra  in 
Manchester,  has  during  the  past  month  shown 
himself  a  strong  man  of  affairs,  and  entirely 
changed  the  aspect  of  musical  life  in  that  city. 
Not  only  has  he  already  broken  through  the 
conservative  musical  policy  to  which  the  Hall£ 
Society  had  during  Dr.  Richter's  conductorship 
become  more  and  more  attached,  but  he  has  now 
also  prevailed  upon  a  committee,  which  has  long 
thought  it  a  duty,  and  almost  an  ideal,  to  preserve  a 
square  balance-sheet,  to  adopt  an  artistic  policy 
ihat  may  involve  the  Society  in  an  estimated  loss 
of  ^1,000  on  each  season  of  twenty  concerts,  and 
an  alteration  of  its  articles  of  association  in 
consonance  with  this  policy.  The  guarantors, 
many  of  whom  have  hitherto  regarded  it  as 
a  hardship  to  supply  even  the  smallest  portion 
of  their  guarantee,  have  not  only  confirmed  the 
new  policy  of  the  committee,  but  have  suggested 
that  the  whole  amount  of  their  guarantee 
should,  in  cases  where  it  is  found  convenient, 
be  placed  in  the  hands  of  the  Society  and 
funded,  to  make  by  means  of  the  interest 
accruing,  permanent  provision  for  the  additional 
expenditure.  The  musical  advantages  will  be 
many.  Contrary  to  previous  custom,  choral  works 
will  now  have  a  combined  rehearsal  for  choir  and 
orchestra;  there  will  be  an  additional  orchestral 
rehearsal  for  each  concert;  and  the  members  of 
the  Orchestra  will  be  put  on  a  salary  during  the 
winter  months.  There  will  also  shortly  be  an 
endeavour  to  found  an  'Operatic  Festival  Society 'in 
connection  with  the  Orchestra,  and  to  inaugurate  a 
series  of  orchestral  concerts  for  the  poorer  classes, 
with  the  aid  of  the  municipality.  Mr.  Balling 
has  ventured  to  disturb  Manchester's  well-known 
satisfaction  with  itself  in  musical  matters,  and 
wounded  where  it  had  most  pride.  Manchester 
is  now  stirring  to  vindicate  its  own  opinion  of 
itself. 

Mr.  Balling  has  thus  become  a  power  in  English 
musical  life.  His  previous  career  has  also  an 
interest  for  English  musicians,  beyond  its  personal 
interest.  He  was  born  at  Heidingsfeld,  near 
Wiirzburg,  in  Bavaria,  in  August,  1866,  at  the 
time  the  battle  around  Wiirzburg  was  raging 
between  the  Bavarians  and  the  Prussians.  Owing  to 
this  turmoil  the  date  of  his  birth  is  uncertain.  His 
mother  held  he  was  bom  on  the  27th;  his  father 
thought  it  the  26th ;  the  baptismal  register  gives 
the  29th.  His  parents  were  poor.  His  father  was 
a  lithographer  in  the  employ  of  the  Government, 
at  £4  per  month,  and  had  also  a  small  grocery 
business,  looked  after  chiefly  by  his  wife.  Balling 


was  the  youngest  of  six  children,  and  his  father 
died  when  he  was  twelve  years  old.  He  went  only 
to  the  village  school,  and  was  intended  first  for  a 
shoemaker.  But  he  had  a  good  contralto  voice 
as  a  boy,  and  his  singing  was  admired  in  the 
Catholic  Church  which  he,  with  his  parents, 
attended.  The  schoolmaster  therefore  advised 
that  he  should  be  trained  for  music,  and  he 
obtained  entrance  as  a  free  student  at  the 
Wiirzburg  Royal  School  of  Music.  Here  he 
studied  the  viola  with  Hermann  Ritter,  who 
was  seeking  to  restore  the  older  and  larger 
form  of  viola  as  made  by  Antonio  Bagatelle 
Ritter,  who  taught  not  only  the  viola  but  the 
history  of  music,  and  was  the  author  of  several 
important  social  pamphlets,  sowed  also  the 
first  seeds  of  idealism  in  the  boy's  mind.  With 
Ritter  he  studied  for  four  years,  and  was  awarded 
a  viola  of  the  Italian  model  as  a  prize  from  King 
Ludwig  II.  His  first  position  was  as  viola-player 
in  the  Mainz  Municipal  Orchestra,  conducted  by 
Emil  Steinbach,  brother  of  Fritz  Steinbach,  and  in 
some  ways  Mr.  Balling  thinks  an  even  finer 
musician.  He  worked  hard  in  untimely  hours  to 
pass  the  examination  that  would  exempt  him  from 
two  of  his  three  years'  military  service,  and 
succeeded.  He  obtained  the  necessary  position  that 
would  technically  give  him  a  secure  livelihood 
as  viola-player  in  the  Schwerin  Court  Orchestra. 
About  this  time  he  had  the  honour  of  playing 
Rubinstein's  Viola  sonata,  esteemed  by  Rubinstein 
as  the  best  of  all  his  chamber-music,  in  public  with 
the  composer.  At  Schwerin  he  met  Carl  Hill,  the 
first  Alberich  of  Bayreuth,  who  brought  him  into 
touch,  to  his  great  delight,  with  the  prose  works  of 
Wagner.  A  pupil  of  Nietszche  and  a  pupil  of 
Heinrich  von  Stein  also  at  this  period  influenced 
his  mind  strongly  towards  the  study  of  philosophy, 
and  his  nature  developed  quickly.  He  met  Brahms, 
and  played  much  chamber-music  with  him,  and 
also  with  Aloys  Schmidt,  of  pedagogic  fame. 
His  first  experience  of  conducting  was  obtained 
here,  in  connection  with  the  choir  and  orchestra 
of  the  Protestant  Cathedral,  where  he  found  great 
delight  in  the  Motets  of  Bach  and  other  church 
music  During  his  one  year  of  military  duty,  work 
was  sometimes  severe.  One  day  he  was  at  military 
exercise  at  4  a.m. ;  rehearsing  the  viola  solo  of 
'Harold  in  Italy 'with  the  orchestra  at  n  ;  back  to 
the  barracks  at  2  until  6 ;  and  in  evening-dress 
ready  to  begin  the  solo  with  the  orchestra  at  7. 
From  Schwerin  he  obtained  his  first  invitation  to 
join  the  Bayreuth  Orchestra.  He  was  its  youngest 
member,  and  when,  on  no  one  starting  a  viola  solo 
in  •  Tristan,'  he  began,  the  conductor  (Mottl)  so 
much  admired  his  playing  that  he  placed  him  at 
the  leader's  desk.  He  was  asked  to  play  also  at 
Madame  Wagner's  soiree,  Mottl  accompanying 
him.  He  played  the  '  Romance  Oubliee'  of  Liszt, 
as  arranged  by  the  composer  for  Hermann  Ritter. 
Here  he  met  Levi,  Richter,  Hans  von  Wolzogen, 
Humperdinck,  Kienzl,  and  other  famous 
musicians. 

Through  the  influence  of  friends  in  Hamburg 
he  was  next  invited  to  go  to  New  Zealand 
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in  place  of  another  musician,  ostensibly  to 
found  a  college  of  music.  He  journeyed 
by  way  of  Australia,  and  at  Melbourne  met 
the  English  musician,  Mr.  Marshall  Hall,  and 
heard  under  his  conductorship  the  first  Wagner 
concert  ever  given  in  Melbourne.  He  had 
booked  his  onward  passage  in  the  ill  •  fated 
IVeirrarapa,  but  at  the  request  of  the  Austrian 
Consul  he  delayed  his  voyage  two  days.  On 
arriving  at  Auckland,  he  found  all  the  flags  at 
half-mast,  and  learned  that  the  Weirrarapa 
had  gone  down  with  all  her  300  passengers. 
In  the  newspapers  he  read  his  own  name 
among  the  list  of  the  dead  He  felt  encouraged, 
and  persevered  to  good  purpose.  Nelson,  his 
destination,  he  found  a  most  beautiful  place,  of 
15,000  inhabitants.  A  Mr.  Cock,  of  Devonshire, 
who  was  musical  and  spoke  German,  proved  a 
great  help.  Balling  soon  discovered  that  he 
was  expected  to  play  pianoforte  duets  with 
the  wife  of  Dr.  Johannsen,  a  Dane,  who, 
finding  that  he  was  not  a  pianist,  shelved  him 
entirely.  He  was  stung  by  this  incident  into  his 
first  attempt  to  learn  the  pianoforte,  and  began  his 
studies  with  the  Prelude  to  'Tristan' I  After  two 
months'  stay  he  ventured,  with  little  knowledge  of 
English,  on  a  public  speech  in  behalf  of  his  projected 
School  of  Music,  and  raised  ,£30©  at  his  first 
meeting.  The  money  was  spent  on  instruments, 
which,  some  of  them  unknown  in  the  land,  aroused 
great  curiosity  when  displayed  in  the  shop  windows. 
A  New  Zealandcr,  Miss  Dogtail,  taught  the  pianoforte, 
and  played  well ;  Mr.  Balling  taught  all  orchestral 
instruments  and  history.  In  his  first  harmony 
class  there  were  twenty-three  pupils,  including  a 
Colonel  Branfield,  who  had  been  through  the 
Indian  Mutiny  and  was  now  over  seventy  years 
of  age,  and  a  little  girl  of  nine  years,  daughter  of 
Mrs.  Houlker,  the  teacher  of  singing.  Choral 
Societies  were  soon  formed,  and  military  brass-band 
players  were  quickly  converted  into  wood-wind 
players  for  the  orchestra.  After  two  years'  work  the 
Music  School  had  200  pupils,  and  it  still  continues 
to  be  a  prosperous  institution.  Before  leaving 
he  conducted  Symphonies  by  Haydn,  and  the 
'Walpurgis  Nacht'  of  Mendelssohn.  On  visiting 
the  King  Country,  Balling  was  much  struck  with 
the  aboriginal  music  of  the  Maoris.  In  the 
forests  bordering  the  Wanganui,  the  Rhine  of 
New  Zealand,  the  melancholy  of  their  chants  of 
mourning  reminded  him  of  some  of  the  oldest 
Catholic  hymns.  With  the  corpse  placed  on  a 
green-laurelled  bier  in  their  midst  they  chanted 
the  story  of  the  deceased,  and  over  it  all  there  was 
a  solo  contralto  woman's  voice,  keening  in  quarter- 
tones  in  clear,  six-eight  time,  a  tune  revolving 
about  the  central  tone  D.  Whenever  a  notable 
deed  was  recorded  her  voice  was  raised  to  a  point 
of  ecstasy,  and  always  she  ended  with  a  falling 
sigh,  like  the  groan  of  an  animal .  Their  war-dance, 
with  its  strong,  rhythmical  shouts,  '  He,  hu,  hi,  ha,' 
he  found  equally  striking.  At  a  Court  Festival 
Mr.  Balling  played  viola  solos  for  the  Maori  King, 
and  was  presented  with  a  stick  deftly  carved  by 
means  of  fish-shells  and  stones.   In  this  art  of  wood 


carving  the  Maoris  achieve  much  beautiful  work. 
Mr.  Balling  thinks  this  aboriginal  race  is  also  really 
musical,  and  capable  of  refined  musical  culture. 

Mr.  Balling  was  brought  back  to  England  by 
Mr.  Harold  Large  to  conduct  the  music  to 
'  A  Midsummer  Night's  Dream '  for  Mr.  Benson's 
company,  on  their  tour  through  England,  Ireland, 
and  Scotland.  In  London  he  gave  two  recitals 
on  the  Ritter  viola,  and  a  lecture  before  the 
Society  of  Musicians.  For  the  play,  he  added  to 
Mendelssohn's  music  a  chorus,  'On  the  ground, 
sleep  sound,'  which  was  much  admired.  The 
tour  began  with  a  Festival  at  Stratford,  and  Miss 
Agnes  Nicholls  here  appeared  for  the  first  time, 
singing  the  part  of  the  Chief  Fairy. 

A  return,  as  assistant,  to  Bayrcuth  came  in  1896, 
when  the  first  performance  of  the  'Ring'  series  was 
given  since  1876.  Mr.  Balling  now  became 
on  friendly  terms  with  the  whole  Wagner  family. 
He  was  next  appointed  chorus-director  of  the 
Hamburg  Stadt-theatre,  and  in  eight  months  he 
prepared  ninety  different  operas,  and  conducted  all 
music  behind  the  scenes,  attending  every  rehearsal 
and  every  performance.  This  experience  very 
much  widened  his  knowledge.  Here  he  wrote 
music  also  for  the  'Christmas  plays.'  Called  upon 
suddenly  to  conduct  '  The  Barber  of  Seville,' 
without  preparation,  he  became  obsessed  with  the 
idea  that  he  might  develop  into  a  conductor. 
Soon  afterwards  he  was  appointed  conductor  at 
Lubcck,  where  he  gave  the  first  performance  of 
the  '  Ring '  without  cuts. 

In  this  small  town  he  gave  thirty-four  performances 
of  '  The  magic  flute '  to  packed  houses.  He  was 
next  at  Breslau,  and  then  became  successor  to 
Mottl  at  Karlsruhe.  Here  he  had  his  first 
experience  of  orchestral  concerts,  and  gave  all 
the  Symphonies  of  Beethoven  and  Bruckner. 
At  the  Lyceum  Theatre,  Barcelona,  he  gave 
twelve  performances  of  '  Die  Meistersinger,'  the 
first  given  there.  He  next  conducted  a  Beethoven 
Festival  in  Rome.  Then  came  an  invitation  to 
conduct '  Tristan  'at  Bayrcuth,  and  his  appointment 
as  conductor  of  the  '  Ring,'  in  succession  to  Richter. 
Afterwards  illness  compelled  a  year's  rest,  and  he 
was  next  heard  of  as  conductor  of  Mr.  Denhofs 
operatic  Festivals  in  Scotland  and  the  North  of 
England.  His  popularity  on  his  appearance  at 
Manchester  in  this  connection  virtually  assured  him 
succession  to  Richter,  as  conductor  of  the  Halle1 
Orchestra.  How  much  Manchester  expects  of  him 
may  be  guessed  by  the  present  support  accorded 

mm*  S.  Langford. 


JOSEPH  MARX'S  NEW  SONGS. 
By  Ernest  Newman. 

In  the  Musical  Times  for  March,  19 12,  I 
reviewed  the  songs  of  a  remarkable  new  writer, 
Joseph  Marx.  These  were  published  in  two 
collections,  the  first  containing  twenty-eight  songs, 
almost  all  of  them  of  unusually  distinguished 
quality,  and  a  second  set  of  nine,  the  general  level 
of  which  was  not  so  high,  though  one  or  two  of  the 
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songs  had  the  same  fine  flavour  as  those  of  the 
first  set.  The  presumption  was  that  the  songs  of 
the  second  set  were  compositions  which  the 
composer  had  at  first  withheld  from  publication, 
and  had  only  issued  after  the  success  of  the 
choicer  things  that  comprised  the  first  group. 
Some  further  collections  of  songs  from  his  pen 
have  now  been  issued.  These  consist  of  an 
amplified  second  set,  containing  the  songs 
previously  published,  together  with  a  number  of 
new  ones,  a  third  set,  and  two  small  volumes  of  an 
'  Italienisches  Liederbuch.'  As  Joseph  Marx 
adopts  the  excellent  practice  of  dating  every  song 
he  writes,  these  four  groups  enable  us  to  form  a 
fairly  clear  idea  of  the  course  of  his  development. 

In  my  previous  article  I  pointed  out  that  Marx's 
curious  eloquence  largely  comes  from  the  quality 
of  his  harmonic  writing.  His  idiom  is  perhaps 
primarily  Chopinesque,  but  in  its  onward  course 
it  seems  to  have  assimilated  almost  everything  that 
is  good  in  the  styles  of  Wagner,  Wolf,  and  other 
moderns-  It  is  impossible,  of  course,  to  trace 
an  undeviating  line  of  development  through  all  the 
songs ;  no  man  develops  with  such  absolute  consis- 
tency as  that  Speaking  broadly,  the  best  of  Marx 
does  not  emerge  until  about  1909.  Yet  so  fine  a 
song  as  the  '  Wie  einst'  is  dated  1903, — though  it 
is  not  impossible  that  it  has  been  touched  up  to 
some  extent  since  that  date.  At  first  he  seems  to 
have  written  a  good  deal  for  the  orchestra ;  one 
suspected  even  that  certain  songs  of  the  first 
published  set  were  originally  planned  for  an 
orchestral  accompaniment.  In  a  footnote  to  one 
or  two  of  the  songs  of  the  second  set  the  composer 
admits  that  the  accompaniments  were  originally 
orchestral;  though  the  confession  seems  super- 
fluous in  view  of  the  extraordinary  difficulty — 
indeed,  impossibility — of  the  accompaniments  on 
the  pianoforte.  This  orchestral  habit  of  thinking, 
though  it  has  given  range  and  richness  to  the  com- 
poser's harmonic  style,  has  not  been  without  certain 
drawbacks.  His  harmonic  speech  was  inclined 
from  the  first  to  a  certain  over-lusciousness ;  and 
the  great  range  of  colour  and  of  line  permitted  by 
the  orchestra  did  nothing  to  correct  this  tendency. 
He  was  tempted,  indeed,  both  to  over-design  and 
over-paint  his  subject  now  and  then.  Writing 
more  exclusively  for  the  pianoforte  has  served 
to  correct  this  bias  towards  excess  of  utterance. 
He  has  apparently  now  realised  the  force  of 
Goethe's  axiom  that  it  is  in  his  economy  that  the 
master  reveals  himself;  it  is  really  much  more 
difficult  to  characterise  a  thing  accurately  with  one 
adjective  than  with  five  or  six.  At  the  same  time 
his  orchestral  way  of  thinking  has  endowed  his 
pianoforte  style  with  a  fine  polyphonic  quality. 
With  experience,  too,  his  harmonic  texture  has 
become  at  once  richer  and  simpler.  A  good  many 
of  the  new  songs  in  the  second  set  are  obviously 
the  work  of  a  young  man  who  is  only  feeling  his 
way.  The  '  Tuch  der  Tranen,'  for  example,  is  a 
perfectly  horrible  piece  of  harmonic  experimenta- 
tion ;  both  in  crudity  and  ineffectiveness  it  stands 
alone  among  Marx's  work.  In  the  best  songs 
of  the  first  set  he  is  seen  to  have  a  very  copious 


harmonic  vocabulary,  a  very  delicate  poetic  feeling, 
and  a  fully  developed  technique.  His  music 
resembles  that  of  Cesar  Franck  in  the  beautiful 
silkiness  of  its  texture ;  even  in  its  most  poignant 
moments  there  is  never  an  angular  outline  or  a 
harsh  note. 

From  his  first  set  of  songs  one  derived  the 
idea  that  with  all  his  art  of  poetic  expression 
he  had  not  the  wide  psychological  range  that  makes 
Hugo  Wolfs  work  so  remarkable.  This  impression 
will  probably  have  to  be  corrected  in  view  of  his 
later  lyrics.  It  may  still  be  true  that  there  are  certain 
poems  with  which  he  has  some  temperamental 
difficulty  in  dealing;  though  it  is  hard  to  say 
how  far  his  failure  in  one  or  two  cases  may  have 
been  due  to  the  lack  of  the  right  sort  of  imagination 
or  to  a  certain  immaturity  of  conception  and 
technique  at  the  time  he  wrote  these  songs.  I 
have  already  pointed  out  that  his  imagination  does 
not  readily  catch  fire  from  a  poem  in  which  a  certain 
sort  of  realism  is  almost  inevitable.  It  is  probably 
impossible,  for  example,  to  set  Paul  Verlaine's 
'  II  pleure  dans  mon  coeur '  adequately  without 
some  more  or  less  veiled  suggestion  in  the 
accompaniment  of  the  falling  of  the  rain. 
This  semi-realistic  sort  of  song,  in  which  Schubert, 
Schumann,  Wolf,  Strauss  and  others  have  worked 
such  wonders,  is  the  kind  in  which  Marx  shines 
least.  Other  failures  of  his  are  no  doubt  to  be 
attributed  less  to  a  fundamental  lack  of  sympathy 
with  the  poem  than  to  the  fact  of  his  having  taken 
it  up  at  a  time  when  his  technique  was  not 
sufficiently  developed.  Such  a  song,  for  instance, 
as  '  Ein  Fichtenbaum  steht  einsam'  (1908)  must 
be  reckoned  as  one  of  Marx's  comparative  failures; 
yet  it  is  practically  certain  that  he  could  make 
a  better  setting  of  Heine's  poem  to-day.  In  his 
later  songs  he  undeniably  acquires  new  psychological 
territory.  As  I  have  said,  we  may  take  1909 
as  the  great  dividing  line  in  his  development. 
Previously  to  this  there  is  a  good  deal  that  can  be 
only  put  down  as  experimental ;  during  and  after 
1909  his  mastery  is  assured.  At  the  end  of  the 
expanded  second  set  we  have  a  remarkably  fine 
song,  1  Nachtgebet,'  in  which  the  fully  developed 
Marx  is  quite  evident.  The  harmonic  writing  here 
is  as  rich  as,  or  richer  than,  that  of  the  most 
complicated  orchestral  tissues  of  Marx's  first  youth, 
yet  far  more  concise  and  consequently  far  more 
expressive.  The  problem  before  him  in  his  latter 
years  has  plainly  been  the  dual  one  of  extending 
his  poetic  range  while  concentrating  his  musical 
style. 

The  third  set  of  songs  and  the  'Italienisches 
Liederbuch  '  show  how  much  he  has  accomplished 
in  these  two  directions.  From  the  first  set  one 
would  have  said  that  he  was  one  of  those  musicians 
who,  however  intense  their  expression,  remain 
visibly  themselves  in  everything  they  write.  To 
this  order  belonged  men  like  Chopin,  Grieg,  and 
Schubert.  In  contrast  with  them  are  the  musicians 
who  seem  instinctively  to  adopt  a  new  style  with 
each  new  subject  they  set  to  music.  Wagner, 
Wolf,  and  Strauss  are  the  three  striking  examples 
of  this  order  of  imagination.    In  the  admirable 
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third  set  we  can  see  Marx's  style  beginning  to  take 
on  a  new  form  and  colour  in  accordance  with  the 
atmosphere  or  the  milieu  of  each  song.  It  would 
probably  have  been  impossible,  for  example,  for 
him  to  have  written  three  or  four  years  ago  such  a 
song  as  the  '  Piemontesischc  Volkslied.'  Latterly 
he  seems  to  have  been  studying  Hugo  Wolf.  Not 
that  there  is  any  direct  imitation  of  his  predecessor  ; 
but  it  is  impossible  to  believe  that  a  song  like 
' Sankta  Maria'  would  have  been  written  in 
precisely  this  form  had  Wolf  not  lived. 

In  the  'Italicnisches  Licderbuch'  Marx's  style 
undergoes  a  new  extension  ;  it  takes  in  a  wider 


mental  range,  and  it  achieves  its  result  by  simpler 
means.  These  poems  of  Paul  Heyse  seem,  in 
fact,  to  have  worked  some  such  clarification  in 
Marx's  style  as  they  did  in  that  of  Wolf.  It  would 
be  a  matter  for  surprise  that  these  lyrics  have  been 
set  with  such  comparative  infrequency  by  previous 
song- writers,  did  we  not  recognise  that  until  Wolf 
came  the  idiom  of  the  modern  song  was  hardly 
sufficiently  developed  to  cope  with  them.  They 
must  be  set  to  music  as  swift  and  concentrated  as 
themselves,  and  with  a  like  agility  in  change  of 
expression.  Not  the  least  remarkable  feature 
of  the  poems  is  their  sudden  modification  of 
atmosphere  at  the  finish ;  a  lyric  that  apparently 
begins  in  a  mood  of  passion  will  suddenly  end 
upon  an  unexpected  note  of  irony  or  menace; 
and  it  demands  a  good  deal  of  concentration 
of  musical  style  if  these  changes  are  to  be  expressed 
without  an  inartistic  abruptness  of  transition. 
Wolf,  with  his  fine  faculty  for  unifying  everything 
he  did,  solved  these  problems  with  consummate 
art.  Marx's  handling  of  them  is  hardly  less 
successful.  It  may  be  true  that  without  Wolf  as  a 
forerunner  such  a  song  as  '  Die  Begegnung '  or 
'  Am  Fenster '  would  never  have  been  written  at  all, 
or  would  have  been  written  in  a  very  different 
manner ;  but  all  the  same  there  is  no  direct 
imitation  of  Wolf,  but  only  a  dexterous  utilisation 
of  the  new  technique  that  he  brought  into  the 
Lied.  These  songs  are  as  thoroughly  Marxian  as 
any  of  those  of  his  earlier  days.  For  the  rest,  it  is 
gratifying  to  note  how  aptly  he  now  varies  his 
musical  idiom  with  the  particular  poem  he  is 
setting.  This  is  perhaps  the  most  interesting 
feature  of  the  '  Italienisches  Liederbuch,' 
though  many  of  the  songs  themselves  rank 
among  the  best  work  he  has  done.  There  is 
an  unusual  lightness  of  touch  in  such  songs  as 
'  Die  Begegnung,'  '  Wie  reizend  bist  du,'  '  Nimm 
dir  ein  schones  Weib,'  '  Venetianischcs  Wicgenlied,' 
4  Standchen '  (a  particularly  charming  song),  '  Der 
Dichter,'  '  Die  Licbstc  spricht,'  'Abends,'  and 
'  Wofiir.'  In  'Sendung'  we  have  his  quietly 
expressive  style  tuned  down  to  a  new  and  very 
efiective  simplicity ;  and  in  1  Die  tote  Braut '  and 
'  Die  Verlassene '  he  achieves  a  very  poignant  note 
of  tragedy  with  a  concision  and  directness  that 
would  have  been  impossible  to  him  a  few  years  ago. 
We  shall  now  look  forward  with  greater 
than  ever  to  his  next  volume  of  songs. 


WHAT  'JOHN  CHRISTOPHER'  DID 
NOT  SAY. 
Bv  a  Parisian. 

M.  Romain  Rolland's  book,  'John  Christopher 
in  Paris,'  recently  translated  into  English,  has 
supplied  the  British  public  with  a  circumstantial 
— and  rather  pessimistic — description  of  musical 
life  in  the  French  capital ;  or,  it  would  be  more 
accurate  to  say,  with  a  caustic  censure  of  its  short- 
comings. 

John  Christopher's  impressions,  as  set  forth  by 
M.  Romain  Holland  (who,  it  should  be  added,  has 
given  in  his  very  commendable  book,  '  Musicicns 
daujourd'hui,'  an  optimistic  counterpart  to  the 
passages  under  notice),  cover  the  defects  of  the 
current  repertoire  of  the  Paris  concerts,  the  critics' 
incapacity  of  dealing  with  music  in  a  truly  critical 
and  at  the  same  time  artistic  spirit,  and  the  narrow- 
ness both  of  the  modem  French  composers'  ideals 
and  of  the  musical  coteries. 

Under  the  first  heading,  for  instance,  come  the 
lines :  '  Music,  German,  Russian,  Scandinavian, 
French — everything  gulped  down  without  winking. 
Practically  nothing  earlier  than  Beethoven, 
practically  nothing  later  than  Wagner.  And  what 
gaps  between  them  1  None  of  the  old  French 
masters,  none  of  the  great  Italians.  None  of  the 
German  giants  of  the  17th  and  18th  centuries. 
No  contemporary  German  music,  with  the  single 
exception  of  Richard  Strauss,  who  was  more 
acute  than  the  rest,  and  came  once  a  year  to  plant 
his  new  works  on  the  Parisian  public    .    .    .  ' 

We  shall  quote  no  more,  as  our  present  object 
is  not  to  submit  M.  Romain  Rolland's  or  John 
Christopher's  views  to  discussion.  And  if  we  have 
quoted  at  all,  it  was  with  the  intention  of  pointing 
to  the  fact  that  this  description  was  written  a 
number  of  years  ago  (our  copy  of  the  original 
French  edition  of  '  La  Foire  sur  la  Place '  bears  no 
date,  but  we  should  say  eight  or  ten  years),  and 
does  not  quite  suit  the  present  state  of  things. 
France,  in  musical  matters,  has  progressed  very 
rapidly  and  is  still  progressing.  M.  Romain 
Rolland's  cry  of  warning,  however,  may  have  been 
quite  to  the  point  in  its  time. 

But  an  additional  chapter  to  John  Christopher's 
experiences  on  the  subject  of  musical  life  in  Paris 
has  remained  unwritten.  And  our  intention  is  to 
give  a  synopsis  of  what  that  chapter  might  have 
been — and,  we  are  sorry  to  add,  still  might  be.  It 
should  concern  the  altitude  of  the  Paris  Press 
towards  musical  matters,  and  would  include  topics 
not  superfluous  for  the  guidance  of  foreign  artists 
in  Paris. 

For  wealth  of  musical  information  and  criticism, 
the  French  daily  papers  cannot  compare  with 
those  of  Great  Britain  and  of  other  countries. 
The  French  public,  in  fact,  does  not  seem  to 
expect  the  dailies  to  keep  it  posted  on  forthcoming 
or  on  recent  musical  events  ;  or  if  it  does,  the 
editors  to  a  man  disregard  that  very  legitimate 
expectation.  The  duty  is  left  entirely  to  the 
musical  periodicals.  And  until  the  foundation,  a 
couple  of  years  ago,  of  a  weekly  Guide  du  Cotutrt, 
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no  complete  list  of  forthcoming  concerts,  with 
their  programmes,  was  available  to  the  Parisian 
music-lover. 

In  most  of  the  daily  papers,  little  space  is 
devoted  to  musical  matters.    And  the  editors  do 
not  appear  to  be  very  exacting  as  to  the  way  in 
which  their  musical  critics  do  their  work.    A  critic 
is  positively  expected  to  write  accounts  of  first 
performances,  and  occasionally  of  debuts,  at 
the  Grand  -  Ope* ra,  at  the  Opera  -  Comique,  and 
at    the    Gaitd  -  Lyrique,   and    of  the  weekly 
orchestral  Concerts-Colonne,  Concerts-Lamoureux, 
and  Concerts  du  Conservatoire.    The  remainder 
is  left  entirely  to  his  option :  and  it  is  no  un- 
common event  that  important  works,  and  even 
novelties,  are  performed  in   Paris  without  the 
briefest  mention  of  the  fact  appearing  in  a  majority 
(and  sometimes  the  totality)  of  the  leading  dailies. 
We  hold  from  good  authorities,  for  instance,  that 
when    M.    Claude    Debussy's    Quartette  was 
performed  in  Paris  for  the  first  time,  not  a  single 
paper  noticed  the  production.    And  we  have  been 
given  or  have  witnessed  a  number  of  similar 
instances. 

Of  course,  many  critics  take  a  serious  view  of 
their  duties,  and  prove  as  active  as  they  are 
conscientious.  Some,  however,  choose  to  do  no 
more  than  the  necessary  minimum.  Naturally, 
the  practice  leads  to  a  very  detrimental  state  of 
things,  and  a  state  of  things  from  which  concert- 
givers  suffer  even  more  than  contemporary 
t.  0111  powers. 

It  is  a  sad  experience  for  musicians  to  give 
concerts  in  Paris,  and  then  to  find  out  that  little,  if 
any,  critical  notice  is  taken  of  their  exertions  and 
possible  merits  by  the  representatives  of  the  all- 
powerful  daily  Press.  But,  especially  if  these 
artists'  programmes  comprise  only  classical  works 
or  works  that  do  not  particularly  rouse  the  critics' 
curiosity,  such  fate  is  almost  inevitably  in  store  for 
them.  A  writer  signing  'Khluyst'  in  the  Paris 
Courrier  Musical  has  recently  adduced  the  fact  that 
an  artist,  after  giving  in  Paris  four  important 
concerts,  was  rewarded  by  getting  in  the  whole  of 
the  daily  Press  'two  notices,  the  joint  sum  of 
which  amounted  to  thirty-one  words.'  That  this 
was  not  an  exceptional  instance  is  proved  by  the 
following  paragraph  from  an  excellent  article  by 
Mile.  Marie  Daubresse  in  Le  Monde  Musical: 
'  After  his  concert,  if  the  artist  wishes  for 
notices  in  the  big  Paris  dailies,  he  will  again  have 
to  pay.  It  is  true  that  for  cash  he  can  cause  it  to 
be  printed,  even  if  he  played  before  a  half-empty 
hall,  that  a  disappointed  crowd  stormed  the  doors ; 
and  even  if  he  elicited  but  the  scantiest  applause, 
that  the  audience  "cheered  itself  hoarse." ' 

Mile.  Daubresse  touches  here — and  with 
unhesitating  hand — the  worst  evil,  an  evil  not 
particular,  in  the  French  Press,  to  the  musical 
column :  there  is  no  line  drawn  between  the 
editorial  part  of  most  French  papers  and  the 
advertising  sections.  Recently  the  monthly 
Renaissance  Contemporaine  held  an  inquest  on  the 
subject  of  4  Contemporary  criticism,  its  ways  and 
values,'  and  in  a  footnote  to  the  answer  given 


by  a  well-known  journalist,  the  editor  of  this 
periodical  stated  that  it  would  be  vain  to  aver  that 
the  confusion  did  not  exist 

It  would  be  superfluous  to  dwell  upon  the 
consequences  of  such  a  practice,  against  which 
many  French  journalists  are  the  first  to  protest* 
It  weakens  the  authority  of  the  Press,  and  does 
as  much  harm  to  fair  journalists  as  to  artists  who 
fairly  abide  by  the  critics'  opinion.  Of  course  the 
'  communiques,'  or  paid  insertions,  wherever  they 
creep  in,  hardly  deceive  professionals  nor  even 
experienced  French  readers.  But  especially  when 
reprinted  abroad  in  lists  of  '  extracts  from  Press 
notices,'  they  probably  do  mischief  enough. 
Even  in  France  they  still  influence  a  part  of 
the  general  public ;  and  no  later  than  last  month 
the  managers  of  a  well-known  Paris  theatre  did  not 
invite  the  critics  to  the  first  performance  of  a 
work,  but  contented  themselves  with  flooding 
the  Press  with  home-made  encomiums. 

In  a  word,  the  authority  to  be  looked  for  in 
ninety-five  per  cent  of  Press  notices  from  Paris  is 
not  that  of  the  paper  by  which  the  notice  was 
published,  but  that  of  the  critic  by  whom  it  is 
signed.  Failing  that,  it  is  almost  impossible  for 
many  readers,  and  altogether  impossible  for 
readers  of  'extracts,'  to  know  whether  they  are 
dealing  with  straightforward  criticism,  or  merely 

being  told  that  Mr.  X  's  music,  or  Miss  Z  's 

singing,  is  worth  so  many  guineas  a  bar. 

In  concluding  our  article  we  wish  to  say  that 

....    no  levelled  malice 
Infects  one  comma  of  the  course  we  hold, 

and  that  in  dealing  with  our  subject  unreservedly, 
but  without  the  slightest  exaggeration,  we  hope  not 
only  to  be  of  service  to  artists,  but  also  to  meet 
with  the  sympathy  of  the  many  French  journalists 
and  critics  who  deplore  the  present  state  of  things, 
and  earnestly  strive  to  improve  it.  Paris  has 
become  one  of  the  most  important  musical  centres 
of  the  world,  a  centre  that  gives  birth  to  many  good 
musicians,  composers,  and  critics,  and  gives  fair 
consecration  to  more.  The  many  irreproachable 
members  of  its  musical  community  can  but  wish 
for  the  disappearance  of  such  blemishes  as  exist 
up  to  the  present  day,  but  might  easily  be 
removed. 

NATIONAL  OPERA  AND  ITS  PROSPECTS. 
By  G.  H.  Clutsam. 

With  varied  schemes  for  the  operatic  regeneration 
of  England  in  the  air  and  various  possibilities 
lurking,  mirage-like,  on  the  dim,  distant  horizon, 
some  preliminary  discourse  on  a  fascinating,  if 
chimeric,  subject  may  not  be  inopportune. 
Regeneration  is  a  word  that  perhaps  comes  over- 
lightly  to  utterance.  It  is  certainly  inapt  when 
applied  to  the  proposition  of  opera  in  England. 


*  M.  Arnaud  de  Mawuard.  a  well-known  French  expert  on  adver. 
lising  mailers,  is  now  holding  a  course  (at  the  Kcole  de»  Haute* 
Etudes  Sociales)  in  which  be  insists  upon  the  necessity  of  doing  away 
with  this  malpractice. 
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'  National  opera'  is  a  strong  and  sturdy  war-cry,  and 
undoubtedly,  in  the  cause  of  patriotism,  much 
money  may  be  forthcoming  to  further  the  idea  if 
its  promoters  have  anything  tangible  to  propose. 
But  they  obviously  have  no  security  to  offer  the 
wealthy  prospective  patrons  of  their  schemes — not 
even  a  tradition !  Twenty  or  thirty  years  ago, 
before  the  advent  of  the  new  musical  thought,  and 
before  Wagner  had  perpetrated  his  exclusive  ideas 
on  an  unsuspecting  musical  world,  dividing  it 
against  itself,  the  idea  of  National  opera,  intel- 
ligently understood,  might  have  been  hopeful, 
significant,  and  big  with  promise-  Let  us  have, 
now,  our  opera-house,  or  bouses,  if  you  will,  our 
artists  trained  to  a  thorough  understanding  of  their 
business,  and  our  orchestras — well,  we  already  have 
our  orchestras— then  What  operas  are  you  going 
to  produce  7 

Opera,  from  the  creative  aspect,  is  but  the  shadow 
of  its  former  glorious  (for  want  of  a  word)  self. 
In  the  old  days,  as  an  art-form  it  eluded  easily 
and  gracefully  the  average  attempt  to  render  it 
intelligent  and  attractive  from  all  points  of  view. 
Opera  is  of  course,  or  should  be,  a  combination 
of  appeals — to  the  ear,  the  eye,  and  the  sense 
of  drama.  Audiences  had  their  doubts  about 
the  effect  of  this  combination.  The  fusion  was 
seldom,  if  ever,  comprehensible  to  the  ordinary 
intelligence,  and  judging  by  most  of  the  'books' 
that  were  set  by,  for  their  various  periods,  quite 
competent  musicians,  the  attitude  of  audiences 
requires  no  explanation.  What  could  not  be 
denied,  however,  was  the  potent  charm  of  the 
human  voice,  and  opera  became  successful  when 
it  pandered  lavishly  to  the  singer,  who  persisted 
and  pressed  in  his  or  her  demands  for  glorification 
until  every  particle  of  sense  and  intelligibility  was 
coerced  out  of  it. 

When  Wagner  stepped  into  the  arena,  recog- 
nising the  artistic  futility  of  a  form  barnacled 
with  conventions,  many  of  which  he  himself  never 
entirely  discarded,  the  time  was  certainly  ripe  for 
a  thorough  spring-cleaning.  He  was,  of  course,  not 
an  'ineffectual  angel,  beating  in  the  void  his  luminous 
wings  in  vain.'  He  beat  them  to  some  purpose,  as 
we  all  know ;  but  his  art  was  so  encumbered 
with  characteristics  specifically  and  gigantically 
personal,  that  its  teachings  have  not  only  been 
valueless,  taking  music  and  drama  as  an  entity, 
but  have  actually  hindered  any  sort  of  progress. 
One  might  as  well  reckon  with  Shakespeare  as  an 
item  in  the  development  of  stage  literature.  The 
over-appreciation  of  Wagner's  formulae  has  killed 
off  many  an  otherwise  promising  operatic  composer, 
and  at  the  present  moment,  outside  of  Strauss,  who 
treats  opera  most  originally  and  most  perversely  as 
a  symphonic-poem  with  illustrative  stage  effects, 
Germany  is  unable  to  point  with  any  pride 
to  a  single  composer  of  opera  who  possesses  a 
spark  of  distinction,  let  alone  genius.  D'Albert, 
Brull,  Krctschmer,  Schillings,  Pfitzner,  Kienzl, 
Humperdinck,  and  many  others  have  followed 
traditional  paths  with  more,  or  particularly  less, 
success.  But  actually  the  futility  of  finding 
interest     in    their    output    has    driven  the 


average  German  to  refuge  and  relaxation  from 
the  strenuous  modern  commercial  every -day 
life  in  the  all-potent  operetta. 

Curiously  enough,  also,  the  erstwhile  patriotic 
German  who  still  maintains  an  affection  for  opera 
proper  is  showing  a  great  enthusiasm — even  a 
devotion — to  the  operas  of  Verdi  and  Puccini,  not 
to  mention  Mascagni  and  Leoncavallo,  who, 
whatever  superior  musicians  may  think  of  their 
individual  merits,  have  gripped  the  popular  opera- 
going  taste  of  the  entire  world  in  emphatic  fashion. 
The  attraction  of  '  Cavalleria  Rusticana '  and 
'  Pagliacci '  is  of  course  anything  but  entirely  a 
musical  one.  It  is  mainly  the  insidious  and 
trenchant  power  of  enthralling  and  human  drama, 
as  the  ordinary  mind  perceives  and  enjoys  it, 
attached  to  music  that  does  not  impede  its 
action.  The  German  evidently  no  longer 
to  be  educated  when  he  seeks  interest  or  1 
ment  In  this  respect  he  is  like  every  other 
opera-goer  who  pays  for  his  seat.  Opera  is 
theatre.  He  is  driven  to  the  Italian  idea 
of  opera  with  its  chance  to  the  singer  and 
actor.  The  situation  is  a  natural  reaction  from 
the  mental  disturbance  created  by  the  theories  of 
Wagner. 

The  modern  French  composer  is  doing  really 
wonderful  things  to  put  another  aspect  on 
the  purport  of  opera,  principally  concerned 
with  atmospheric  effect  and  the  creadon  of  a 
'Stimmung.'  But  his  appeal  is  to  a  daintily- 
cultured,  fastidious  audience  that  will  never  be 
sufficiently  strong  to  support  financially  his  ideals. 
The  French  public  still  prefers  Massenet  (the  stagiest 
of  all  opera  writers),  Verdi,  and  Puccini  to 
Debussy,  Dukas,  de  Brcville,  or  any  other  of  the 
new  lights.  Recognising  these  facts  and  coming 
back  to  our  own  prospective  National  opera,  we 
are  faced  immediately  with  a  Co  vent  Garden 
monopoly  of  practically  all  the  operas  that 
seriously  attract  the  public,  and  as  Covent 
Garden  has  hitherto  proved  impervious  to 
resistance  as  far  as  its  own  productions  are 
concerned,  any  deliberate  opposition  ap]KNirs 
destined  to  failure. 

Preliminarily  we  must  get  the  idea  of  educating 
the  British  public  into  a  taste  for  opera  entirely 
out  of  our  heads.  The  taste  exists.  Any 
graduate  scheme  of  education  (the  proposal 
for  an  historical  procession,  opera  from  incuba- 
tion to  maturity,  may  be  recollected)  will  be 
immediately  resented  as  an  affront  to  the  average 
intelligence.  Nor  will  a  public  involve  itself 
in  any  half -a- crown  -in  -the  slot  contributory 
project  as  a  nostrum  for  its  own  indifference. 
It  will  willingly,  however,  put  a  half  a-crown 
in  the  pit  if  it  is  to  be  edified,  interested,  or 
amused.  To  put  the  matter  frankly,  and  with 
all  due  respect  to  those  English  musicians 
who  have  appended  their  worthy  signatures 
to  a  long  and  elaborate  examination  of  the 
possibilities  of  a  National  opera — State-aided,  if 
you  will — the  stratagems  for  invoking  the  support 
of  the  public  are  based  on  an  entirely 
obstinate  appreciation  of  the  situation. 
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As  I  have  suggested,  opera,  from  the  creative 
aspect,  nearly  all  over  the  world,  is  in  a  state  of 
stagnation.  England  is  a  notable  exception.  It  has 
no  opera.  And  those  composers,  happily  limited  in 
number,  who  have  tentatively  ventured  into  the 
field  find  no  stage  open  to  them  unless  they  would 
be  content  with  production,  if  they  could  get  it,  by 
one  or  other  of  the  few  travelling  companies  that 
enlighten  the  provinces  with  performances  of  sorts. 
Most  of  them  would  not.  It  is  impossible  to  say, 
of  course,  how  many  operas  are  hidden  away  in  the 
private  cupboards  of  our  composers  at  the  present 
moment,  but  it  would  be  safe  to  assert  that  the 
very  large  majority,  unless  they  happen  to  be 
very  recent  and  well-considered  productions,  will  be 
better  esteemed  if  they  are  permitted  to  remain 
where  good  fortune  has  placed  them. 

The  Englishman  is  in  the  happiest  of  operatic 
conditions.  If  he  has  been  observant  and 
thoughtful,  the  evident  failure  of  all  other  countries 
to  produce  a  really  successful  modern  opera 
that  proves  attractive  to  a  large  general  public 
should  arouse  in  him  a  spirit  of  ambition.  This 
would  actually  mean  re-creation.  Untrammelled 
by  any  sort  of  tradition  in  his  own,  and  studiously 
avoiding  that  of  other  lands,  he  is  in  a  position  to 
place  a  delightful  form  of  entertainment  on  a 
footing  that  might  induce  the  foreigner 
to  substantially  replenish  his  melancholy  and 
matter-of-fact  repertoire  with  works  from  the 
pen  of  the  long-despised  Englishman.  This 
'  consummation  devoutly  to  be  wished '  can  only  be 
achieved  if  the  strongly-marked  musical  proclivities 
of  such  operatic  composers  as  Verdi,  Wagner, 
Strauss,  and  Debussy  be  entirely  relegated  to 
oblivion ;  not  by  utter  repudiation — that  of  course 
is  impossible — but  by  a  process  of  assimilation 
of  their  most  effective  operatic  qualities;  and 
they  are  many.  He  must  not  listen  to  the 
counsellors  who  tell  him  some  of  these  masters 
are  erotic,  or  neurotic,  or  musically  immoral,  or 
are  guilty  of  any  vicious  tendencies  whatever. 
What  they  have  added  technically  to  their  art  is 
for  perpetuity. 

Then,  having  forgotten  what  other  people's 
operas  are  like,  the  young — he  must  be  young — 
English  composer  must  also  forget  that  music 
itself  is  not  the  essential  of  opera  His  music 
will  be  listened  to  by  a  large  general  public 
only  when  it  is  heard  in  association  with  a  first- 
class  book,  is  adequately  mounted,  and  excellently 
interpreted.  The  star-vocalist  will  need  no 
consideration.  The  first-class  opera  librettist 
who  is  to  satisfy  modem  needs  will  avoid  the 
star-vocalist  as  the  first-class  dramatist  avoids 
the  actor-manager.  His  text  will  be  to  the  point 
— terse,  pregnant  lines,  poetical  if  possible,  hut 
discreetly  selected  in  the  matter  of  the  actual 
words  used,  and  action  will  be  supreme.  Closely- 
knit,  vivid  moments  on  the  stage,  each  brief  scene 
full  of  opportune  significance,  the  story  almost 
capable  of  being  entirely  understood  by  pantomime 
alone,  and  when  the  text  is  all  important  a 
consideration  and  reticence  on  the  part  of  the 
composer  that  will  permit  of  every  word  being 


understood,  are  essentials  that  cannot  be  neglected 
if  English  opera  is  to  gain  any  sort  of  attention. 

All  this  means  that  before  we  start  worrying 
about  the  foundation  of  a  National  opera,  we 
must  find  our  opera  librettists.  They  must  come 
fresh  to  their  work  even  as  the  composers  come. 
When  the  public  can  be  interested  in  the  drama, 
capably  acted,  for  itself  alone,  then  only  can  the 
music,  its  singers,  and  the  orchestra,  step  in  and 
give  an  enhanced  value  to  the  work  with  any  chance 
of  success.  The  technic  of  the  stage  (and  it  holds 
many  valuable  effective  conventions  that  need  never 
be  despised)  requires  deliberate  study  by  the 
composer.  Verdi  and  Puccini  owe  much  of  their 
success  to  their  books.  Verdi,  particularly  in  his 
later  works,  recognised  that  many  of  the  old 
operatic  conventions  were  presuming  too  much  on 
the  intelligence  of  his  audiences,  and  eliminated 
them  from  his  stock-in-trade.  Many  more  are 
still  presuming,  and  that  is  our  composer's  affair. 
He  must  inform  his  librettist. 

The  hardest  task  to  genius  or  even  talent, 
living  contemplatively  and  contentedly  with  its 
ideals,  is  to  sacrifice  them  to  the  demands 
of  a  general  public.  It  may  be  bad  for  art, 
but  it  is  an  absolute  necessity  when  National 
opera  is  under  consideration,  for  on  the  general 
public  its  establishment  depends.  But  it  is  also 
very  fortunate  that  music  can  be  of  the  very  highest 
and  original  quality  in  association  with  the  drama 
and  still  be  deliberately  and  clearly  illustrative, 
and  significant  of  and  subservient  to  the  action. 
These  considerations  form  the  only  modification 
of  his  ideals  that  requires  anything  approaching 
self-obliteration  by  the  composer.  When  half-a- 
dozen  or  so  of  these  fine,  entirely  modem  operas — 
text  and  music— are  completed,  then  everybody 
can  be  up  and  doing.  Our  National  opera  will 
have  a  proper  foundation. 

In  the  meantime,  schools  of  all  sorts  can  be 
giving  their  students  stage  experience.  Many  old 
things  can  be  revived  and  will  be  of  some  assistance, 
but  they  must  not  be  inflicted  on  the  public,  who 
will  not  listen  to  scales  and  exercises.  When  the 
time  is  ripe,  our  interpreters  will  have  probably  to 
forget  all  they  have  learned,  but  that  will  not 
matter.  The  only  danger  ahead  is  that  when  the 
new  operas  are  ready,  with  the  singers  and  theatre 
and  finances — everything  perhaps  State-aided — the 
authorities  at  the  head  of  affairs  might  feel  on  surer 
ground  with  something  they  knew,  and  produce 
Mozart's  4 I.a  clemenza  di_Tito.'   

At  the  dinner  of  the  Livery  Club  of  the  Musicians' 
Company,  held  on  November  22,  Mr.  Ian  Malcolm, 
M.P.,  made  an  interesting  and  witty  speech,  in  the 
course  of  which  he  told  the  following  story  : 

It  was  very  late  one  evening  when  an  old  man  was  under 
the  impression  that  he  was  playing  a  Bach  fugue  on  a  three- 
manual  organ,  whereas  in  reality,  he  was  seated  upon  the 
pavement  tenderly  fingering  the  doorsteps  leading  up  to  a 
house  in  Grosvenor  Square.  '  Pass  on,'  said  the  policeman, 
we  '  can't  have  any  loitering  here.'  *  I  cannot  pass  on  yet,' 
said  the  old  man,  '  till  I  have  finished  this  Bach  Fugue.' 
•  Bach  be  Mowed,'  said  the  policeman ;  *  I  never  heard  of 
him.  Come  along  with  me.  '  I  cannot  come  with  you,' 
replied  the  musician,  sadly  ;  *  I  cannot  be  see-  -alking  in 
the  street  with  a  man  who  does  not  know  P~ 
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On  another  page  we  print  a  correspondence  that 
appeared  recently  in  The  Times  in  which  some  delicate 
ethical  questions  regarding  the  relations  of  composers 
and  publishers  are  discussed.  It  was  first  pointed  out 
that  the  royalty  system  of  payment  was  on  the  whole 
the  best  for  a  composer,  and  as  to  this  there  was  no 
dispute,  inasmuch  as  the  system  has  been  widely 
accepted  for  many  years.  Then  it  was  further  stated, 
with  somewhat  aggressive  assurance,  that  the  late 
Coleridge-Taylor  was  refused  a  royalty  on  his  most 
popular  work,  '  Hiawatha's  Wedding-feast,'  and  on 
the  other  two  parts  of  'Hiawatha'  subsequently 
published.  In  answer  to  this,  Messrs.  Novello  assert 
with  indisputable  authority  that  the  question  of  a 
royalty  on  these  works  was  not  discussed  and  was 
therefore  not  refused.  These  matters  being  disposed 
of,  a  new,  unprecedented  and  imperative  demand  was 
made  that  the  publishers  of  'Hiawatha'  should 
investigate  and  disclose  publicly  the  profits  made  on 
the  successful  works  and  state  how  those  profits  had 
been  applied.  No  curiosity  as  to  the  amount  of 
losses  incurred  over  other  works  of  the  composer 
or  upon  works  by  other  English  composers, 
losses  which  inevitably  must  be  recouped  from 
funds  created  by  profits !  No  demand  that 
the  several  other  publishers  of  the  late 
composer's  works  shall  render  an  account  of  the 
profit  made  on  successful  works  purchased  outright, 
and  publicly  state  their  intentions  as  to  its 
application!  Was  it  just  to  assume  that  Messrs. 
Novello  &  Co.,  with  the  record  of  a  hundred 
years'  fair  and  honourable  dealing,  which  has  placed 
them  in  the  front  rank  of  music  publishers  of  the 
world— a  position  publicly  recognised  at  a  banquet 
organized  in  their  honour  last  December — should 
need  a  spur  from  outsiders  in  order  to  rouse  in 
a  sense  of  their  obligations? 


Would  it  be  fair  to  assume,  simply  because  they  have 
made  no  public  parade  of  their  doings  and  intentions, 
that  the  three  writers  of  these  letters— all  honourable 
men— have  done  nothing  and  do  not  intend  to  make  any 
sacrifices  in  order  to  assist  the  family?  And  on  this 
assumption  should  we  be  entitled  to  write  to  The  Times 
and  rebuke  these  honourable  gentlemen,  and  with  a 
superior  ai  r  instruct  them  as  to  what  they  ought  to  do  to 
save  their  reputations  ?  Yet  this  is  precisely  what  has 
been  done  with  reference  to  Messrs.  Novello.  On 
the  part  of  their  critics  there  is  no  evidence  of  a  desire 
to  discover  all  the  truth  of  a  difficult  and  delicate 
situation  that  had  arisen  before  the  first  of  the  letters 
appeared  in  The  Times,  and  as  to  which  even  now  we 
are  obliged  to  be  loyally  silent.  Preposterous  fairy- 
tales of  high  profits  are  assiduously  circulated— tales 
which  a  cursory  intelligent  consideration  would 
dissipate.  Equally  ill-informed  and  incorrect  state- 
are  allowed  currency  as  to  the  condition  and 
of  the  late  composer's  family.  Only  the 
1  aspects  of  a  portion  of  the  whole  case  are 
dwelt  upon.  Surely  such  indiscreet  tactics  are 
calculated  to  defeat  the  cause  they  are  supposed  to 
serve,  and  that  cause  has  good  reason  to  desire  to  be 
saved  from  its  friends.  Dr.  Sprigge  and  the  other 
writers  allude  to  an  appeal  that  has  been  made. 
What  appeal  is  referred  to  ?  In  assisting  to  promote 
the  recent  concert  given  at  the  Royal  Albert  Hall 
we  were  expressly  desired,  by  those  most  nearly 
concerned,  not  to  announce  the  event  as  an  '  appeal,' 
but  as  a  tribute  to  the  memory  of  the  late  composer. 
In  common  with  many  persons  we  regret  keenly 


that  a  very  sad  occasion,  which  was  uniting  so  many 
forces  in  a  common  bond  of  sympathy,  has  been 
associated  with  a  quite  unnecessary  and  barren 
controversy. 

One  of  the  most  interesting  announcements  of  the 
past  month  was  that  Dr.  Henry  Coward  and  a  select 
choir  of  forty- five  voices  were  to  appear  on  the  boards 
at  the  Coliseum  for  a  series  of  half-hour  performances, 
to  open  on  December  yx  Such  a  scheme  would  be 
popular  at  a  Northern  place  of  entertainment,  where 
the  choral  tradition  is  deep-seated  amongst  the 
people,  but  to  establish  it  in  London  is  a  bold  stroke 
of  policy.  The  Coliseum  stage,  however,  has  seen 
the  production  of  Sir  Edward  Elgar's  masque  'The 
Crown  of  India,'  and  at  the  Hippodrome,  where  the 
level  of  taste  is  similar  to  that  of  the  Coliseum,  a 
Dutch  choir  recently  made  a '  hit '  with  unaccompanied 
choral  singing.  Dr.  Coward's  enterprise  is  gratifying 
as  a  further  stage  in  the  emancipation  of  our  better- 
class  music-hall  entertainments,  and  of  course  those 
who  need  no  instruction  in  these  matters  always 
welcome  Yorkshire  choristers.  The  repertory,  which 
is  extensive,  includes  Houghton's  '  King  Arthur,' 
Bantock's'On  Himalay,'  Elgar's  'The  Dance, 'The 
marksman,'  and  'Go,  song  of  mine,'  thirteen  other 
mixed-voice  pieces,  four  for  ladies'  voices,  and  three 
for  male  voices. 


An  excellent  impression  appears  to  have  been  made 
in  Berlin  by  the  Ueecham  Orchestra.  In  a  message 
to  The  Times,  dated  December  17,  a  correspondent 
says  : 

Mr.  Thomas  Reeeham's  orchestra,  which  has  already 
made  something  of  a  reputation  here  Inr  its  playing  at  the 
performances  at  the  Kroll  Theatre  of  the  Russian  Ballet, 
gave  the  Ant  of  two  concerts  last  night  at  the  Royal  High 
School  for  Music    The  concert  was  a  great  success,  and  the 


gave  a  particularly  warm  reception  to  some  works 
nf  Yaughan  Williams,  Balfour  Gardiner,  and  Frederick 
Delias.  Tltc  orchestra,  indeed,  played  extremely  well,  and 
there  were  numerous  »oli  passage*  of  a  fernnrU  hit  character 
fur  the  different  orchr^iral  groups  which  thoroughly  tested 
the  capabilities  of  the  wood  and  brass  players. 

A  correspondent  of  the  Daily  Telegraph  translates 
opinions  expressed  in  the  German  Press.    He  writes  : 

In  the  '  Musical  Metropolis  of  Europe,'  as  it  was  called  by 
Heine,  it  is  one  thing  to  capture  the  favour  of  a  concert 
audience  and  quite  another,  and  much  more  difficult  one,  to 
extort  praise  from  critics.  Mr.  Thomas  Beech  am  and  hi* 
orchestra  have  managed  to  do  bath.  In  the  Berliner 
Taetilati  Dr.  Leopold  Schmidt  writes  : 

1  The  English  orchestra  displays  exemplary  training,  and 
finished  off  its  renderings  with  the  utmost  care.  Mr.  Beecham 
is,  as  a  conductor,  a  personality  of  temperament,  who,  with 
or  without  the  baton,  make*  use  of  a  somewhat  exaggerated 
language  of  gesture,  but  docs  not  err  in  feeling. ' 

To  the  Lokalaiuigtr  the  English  conductor  is  '  absolutely 
without  doubt  not  only  a  sound  musician  but  a  bom  master 
of  orchestra. '  The  far  sen  Ceurier  says :  '  The  true  domain 
of  the  capable  Mr.  Beecham  lies  in  the  theatrical  opera,  and 
it  is  here  that  wc  should  like  to  meet  again  the  temperament 
of  this  mobile  artist.'  Kor  the  orchestra  this  paper  has  the 
high  eulogy  that  '  these  musicians,  and  especially  the  violins, 
play  with  a  sovereign  sureness,  and  it  must  be  pleasure  to  lie 
their  leader  and  conductor.1 

The  ikulhkt  Tagtsuitung s  that  Mr.  Beecham '  proved 
himself  to  be  a  versatile  and  spirited  conductor,  who  directs 
his  instrumentalists  with  eloquent  gesture  and  expressive 
indications  of  phrasing.' 

In  the  Mtrgtnpost  he  is  described  ax  '  an  orchestra  leader 
of  distinction,  and  a  conductor  whose  handling  of  the  baton 
testifies  to  mastery  at  once  vigorous  and  mildover  the  body 
of  tone  which  is  subject  to  him.'  The  same  critic  speaks  of 
the  inslrumentalisti  having  •  achieved  distinction  by  the 
tieauty  of  their  tone,  their  precision,  and  the  r 
spiritual  animation  of  their  renderings.' 
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THE  DALCROZE  SYSTEM   OF  RHYTHMIC 
GYMNASTICS. 

The  visit  of  M.  J  aques- Dalcroze  to  this  country  in 
November  last,  which  was  undertaken  for  the  purpose 
of  demonstrating  the  system  of  developing  the  sense 
of  rhythm  which  is  associated  with  his  name, 
occasioned  widespread  interest.  The  demonstrations 
were     given     at     Caxton     Hall,  Westminster 

November     15)  ;     Ladies'    College,  Cheltenham 

November  16)  ;  Leeds,  Albert  Hall  (November  18), 
-\nd  at  the  Town  Hall  (November  19)  ;  the  Yictoria 
University,  Manchester  (November  20)  ;  the  Gold- 
smiths' College,  New  Cross,  London  (November  23) ; 
Hall  of  the  London  University,  South  Kensington 

November  251  ;  and  the  Queen's  Theatre,  London 

November  26;. 

The  audiences  were  always  very  large,  and  deeply 
interested.  M.  Dalcroze  brought  with  him  six  school 
children  from  Geneva.  It  was  stated  that  these 
children  had  not  had  full  instruction  in  the  method, 
Nut  merely  two  lessons  a  week  of  fifty  minutes  each, 
while  continuing  their  ordinary  school  work.  Two  of 
the  children  were  under  twelve,  two  under  fourteen, 
one  was  fifteen,  and  one  over  sixteen  years  of  age. 
They  had  learned  the  system  two,  three,  four  and  five 
years  respectively.  As  the  demonstrations,  although 
vaned  as  to  detail,  were  generally  alike,  it  will  suffice 
to  describe  that  which  was  given  at  the  Caxton  Hall. 
Here,  as  on  other  occasions,  M.  Dalcroze  gave  a 
preliminary  address  in  French,  in  which  he  drew 
attention  to  the  underlying  psycho-physiological 
pnnciple  upon  which  his  method  is  based.  He 
remarked  that  for  the  last  twenty  years  scientists  have 
noticed  the  influence  which  rhythmic  movements  of 
the  body  have  upon  the  intellectual  development 
of  mentally  deficient  children.  The  muscular 
sensations  enrich  the  brain  with  motor  images,  the 
harmonization  of  muscular  antagonisms  produces  a 
mental  calmness  favourable  to  thought  and  forms 
direct  co-ordinations  between  brain  and  body.  But 
if  this  re-education  of  the  motor-nerve  centres 
has  a  good  influence  upon  the  intellectual  development 
of  the  mentally  deficient,  why  should  it  not  have  the 
same  happy  effect  in  the  case  of  the  normal  ? 

At  the  Caxton  Hall,  as  elsewhere,  the  audiences 
were  as  far  as  possible  arranged  in  a  great  circle 
surrounding  a  large  level  floor  space.  The 
demonstrators,  all  girls,  were  clad  in  a  light, 
loose-fitting  garment  that  reached  to  their  knees  and 
left  arms  and  legs  bare,  and  they  wore  nothing  on 
the;r  feet  Their  movements,  therefore,  were  wholly 
unimpeded,  it  is  impossible  to  describe  in  words  the 
numerous  exercises  the  girls  went  through  during  the 
two  hours  whilst  they  were  before  the  audience. 
One  of  the  roost  striking  features  was  the  ease  with  I 
«h:ch  tbey  performed  rhythmic  movements  of  the  | 
most  extraordinary  complexity ;  and  the  entire  absence 
<jf  s«If- consciousness  displayed  by  the  children — even 
up  to  the  point  uf  the  last  demonstration  of  the  series, 
added  greatly  to  the  fascination  of  the  proceedings. 

We  quote  the  following  description  from  the  School 
Xfrnsu  Rrincu.'  (December  number)  :~- 

At  first  quite  elementary  exercises  in  beating  with  the 
hand,  and  walking  and  running  time  were  done.  M. 
l)akxoae  extern  p  TTtni  on  the  pianoforte,  and  as  he  is  an 
accomplished  musician  real  musical  interest  was  imparted, 
and  the  girls  with  amazing  rapidity  adapted  their  movements 
in  the  rarytng  measures  and  tempi  of  his  playing.  It  was 
nr*  merely  that  the  rhythm  was  shown  by  movement,  but 
everything  done  was  10  spontaneous  and  graceful.  Then 
fotkAred  fax  more  remarkable  exercises,  that  were  performed 
with  iaeh  ease  that  probably  many  of  the  audience  failed  to 
reahce  their  significance  and  normal  difficulty.  Thus 
tyncopanon  was  shown  with  perfect  accent  and  freedom, 


and  one  arm  would  beat  three  against  four  of  the  other  arm, 
and  one  arm  would  follow  the  other  in  '  canon,'  both  beating 
four.  But  the  climax  of  this  power  of  differentiating  muscles 
and  of  mental  realisation  of  contradictory  accent  was  the 
pulsation  of  the  head  in  twos,  one  arm  in  threes,  the  other 
arm  in  fours,  with  the  feet  marching  in  fives  all  simultaneously. 
In  this  case  the  rate  of  all  the  pulses  was  the  sanir. 
Then  the  two  arms  freely  and  quite  accurately  )>eai 
three  against  four  and  three  against  two — that  is 
each  group  occupying  the  same  period  of  time.  There  were 
other  exercises  in  compounding  rhythm.  M.  Dalcroze 
improvised  music  in  which  the  right  and  left  hands  played 
totally  different  measures  (say  one  in  four-,  and  the  other  in 
three- time).  The  rhythms  thus  invented  were  maintained 
in  the  playing,  and  presently  the  children  picked  out  one 
rhythm  with  the  hands  and  the  other  with  the  feet. 
Another  interesting  example  of  accurate  observation 
and  perfect  control  was  running  in  canon.  A  rhythmic 
theme  was  played  on  the  pianoforte,  and  after 
one  bar  the  children  stepped  the  foregoing  bar  and 
continued  this  idea,  having  thus  to  realise  the  rhythm 
of  the  bar  being  played  whilst  they  were  executing 
the  previous  bar.  Crescendo  and  Diminuendo  were 
illustrated  by  apt  movements;  a  pair  of  'horses'— 
now  high  stepping,  now  pawing— with  the  driver  doing 
another  '  step,  was  a  further  and  fascinating  performance 
of  contrasted  rhythmic  pulsation.  What  became  obvious 
as  the  work  proceeded!  was  that  M.  Dalcroze  did 
not  merely  play  on  the  pianoforte — he  played  upon  the 
children.  An  attractive  and  cleverly-devtsea  performance 
was  that  associated  with  the  playing  of  Bach's  C  minor 
Fugue  (No.  2  of  the  '48').  Three  pairs  of  children  each 
took  a  '  voice '  of  the  Fugue,  and  ingeniously  acted  its 
rhythms.  The  final  uniting  cadence  was  almost  touching 
in  its  expressiveness  of  bodily  grace.  Then  each  child 
in  turn  took  a  baton  and  conducted  the  other  children 
through  a  known  song,  using  all  the  wiles  of  Rubato, 
Rallentando,  &c,  and  mimicking  — no  doubt  quite 
unconsciously— the  airs  of  the  conventional  grown-up 
conductor. 

The  following  observations  on  the  potentialities  of 
the  system  in  its  application  to  general  musical  culture 
are  also  quoted  from  the  School  Music  Revictv : 

It  is  not  easy  at  once  to  estimate  the  value  of  the 
extraordinary  plasticity  of  mind  and  muscular  adjustment 
exhibited,  or  to  see  how  it  can  be  applied  generally. 
The  somewhat  natural  impression  of  a  listener  for  the 
first  time,  is,  that  while  all  that  is  shown  is  admirable 
and  surprising,  the  results  arc  of  the  hot-house  order, 
and  not  likely  to  be  cultivatablc  in  the  common 
garden  of  the  school.  Again,  it  is  easy  to  be  so  obsessed 
with  the  glamour,  the  fascination  of  what  is  presented,  that 
one  takes  it  in  as  a  charming  entertainment.  We  do  not 
watch  Maud  Allan  or  Genee  in  order  to  learn  how  to 
reproduce  their  saltatory  evolutions  and  poses  in  the  school. 
Even  to  more  thoughtful  observers  on  the  look-out  for 
something  they  can  add  to  their  equipment  as  teachers, 
there  is  apt  to  be  a  feeling  that  the  ideas  expounded, 
splendidly  as  they  are  illustrated,  cannot  be  adapted 
to  fit  average  circumstances.  This  attitude  assumes 
that  attempts  at  progress  must  necessarily  fit  existing 
conditions.  But  there  is  the  other  view — that  it  is  more 
rational,  if  the  new  ideas  are  proved  to  be  good,  that  the 
conditions  should  be  moulded  to  receive  them.  For  our 
own  part,  we  see  visions  of  things  in  the  Dalcroze  system,  as 
well  as  in  other  similar  appeals  founded  upon  rhythmic  mental 
and  bodily  development,  that  will  soon  be  more  closely 
associated  with  the  word  '  education '  than  they  are 
at  present,  and  be  recognized  as  one  of  its  supremely- 
important  objectives.  M.  Dalcroze  may  not  yet  have 
taught  us  what  he  can  do  with  millions  of  children,  but  his 
demonstrations  have  indicated  a  path  it  is  impossible  to 
ignore. 

Other  matters  connected  with  the  system  are  also 
discussed  in  the  School  Music  Rnnrtv.  Those  who 
desire  to  know  more  of  the  ideas  that  have  inspired 
M.  Dalcroze  should  read  the  admirably-written  book. 
•The  Eurythmics  of  J aques- Dalcroze,'  published  by 
Constable &  Co.  (\s.\ 
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ROYAL  COLLEGE  OF  MUSIC. 

PERFORMANCE  OF  MACKENZIE'S  'COLOMBA.' 
The  revival  of  this  opera  by  the  Royal  College 
of  Music  drew  a  large  and  distinguished  musical 
audience  to  His  Majesty's  Theatre  on  the  afternoon 
of  December  9.  As  explained  in  our  last  issue,  the 
work  was  originally  produced  at  Drury  Lane  Theatre 
on  April  9,  1883,  by  the  Car)  Rosa  Opera  Company, 
and  was  performed  five  times  during  a  short  season, 
with  increasing  success.  The  tragic  story  of  the 
opera  is  founded  upon  a  tale  by  Prosper  Mcrimce,  and 
it  deals  with  a  relentless  vendetta  between  two 
Corsican  families.  The  original  libretto  was  written 
by  Francis  Hueffer.  In  view  of  this  performance,  the 
opportunity  was  taken  for  examination  and  revision, 
with  the  result  that  the  former  four  acts  were 
compressed  into  three,  considerable  portions  of 
the  libretto  were  re- written  by  Mr.  Claude  Aveling, 
and  some  of  the  music  was  newly  composed. 

The  cast  was  as  follow  s  : 


Count  de  Nevers 

(Governor  of  Cornea) 
Oiso  delU  Rebbia 

I  An  Officer  in  the  Frcncl 
Brando  Savelli  (a  Brigand) 
Giuseppe  Barracini 

(a  Lawyer) 
Antonio  (hi*  Brother)  1 
Sergeant  of  Marine*  f 
Colomba  (Sister  of  Orso) 
Lydia   

(the  Count's  Da  tighter) 
Chilina   

(Savelli'.  Daughter) 
A  Market  Woman 


Percy  Thomas  (Student) 

George  Macklin  (Scholar) 
i  Army) 

William  Green  (Scholar) 

Jacob  Williamson  (Scholar) 

Olive  Sturgess(Exhibitkmcr) 
Idwen  Thomas 

( Exhibitioner) 
Lillie  Chipp  (Exhibitioner) 

Clara  Simons  (Student) 
nt  Girl(May-Qucen)    Marjorie  Hamilton  (Student) 
Stage-director — Mr.  Cairns  James. 
Chorus-matter — Mr.  Harold  Samuel. 
The  dances  arranged  by  Mr.  B.  Soutlen. 
The  orchestra  of  fifty-six  players  consisted  of  past 
and  present  pupils  of  the  College,  with  the  exception 
of  seven  members.     Sir  Charles  Stanford  conducted. 

Of  the  performance  it  is  possible  to  speak  in  terms 
of  great  praise,  especially  in  view  of  the  fact  that  it 
was  undertaken  by  students.  There  were  many 
evidences  of  conscientious  preparation,  and  some  of 
budding  dramatic  capacity.  Mr.  George  Macklin 
(Orso)  displayed  a  capital  voice  and  style,  although  he 
has  yet  to  acquire  a  stage  presence.  Miss  Sturgess, 
in  the  title-part,  showed  considerable  capacity 
both  as  a  singer  and  as  an  actress.  A  very 
noteworthy  performance  was  that  of  Miss  Lillie 
Chipp  (Chilina:,  who  was  perhaps  more  at  her 
ease  on  the  stage,  more  lively,  and  pointed,  than 
any  of  her  collaborators.  M  r.  I  reland  ( Karracini )  was 
a  fairly  fearsome  villain  and  Mr.  William  Green 
(Brando)  showed  good  qualities  ;  the  other 
chief  characters— amongst  whom  special  mention 
should  be  made  of  Miss  Idwen  Thomas,  who  sang 
charmingly  —  were  all  acceptable.  A  May-Queen 
dance,  which  approached  the  dimensions  of  a  set 
ballet,  was  a  very  attractive  feature,  and  served 
admirably  to  relieve  the  tragic  note  of  the  plot. 
This  portion  of  the  work  was  remarkably  well  stage- 
managed.  Surely  this  section  would  bear  separate 
performance  in  these  days  when  music-halls  are 
catering  with  '  turns '  for  the  lovers  of  good  music. 

As  to  the  music  there  was  consensus  of  opinion  that 
it  provided  a  constant  flow  of  easily  apprehended 
melody,  and  the  orchestration  was  always  a  matter 
of  interest  and  never  overpowered  the  lingers. 
Colomba's  song  at  the  beginning  of  the  second  act 
proved  to  be  one  of  the  most  effective  and  beautiful 
numbers  in  the  work,  and  the  ouartet,  '  Let  the  past 
be  dead'  is  an  excellent  example  of  concerted 
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the  voice.  A  ballad  in  the  third 
act,  '  So  he  thought  of  his  love  and  went  on  his  way,' 
admirably  sung  by  Miss  Chipp,  is  another  example  of 
the  composer's  skill  and  his  gift  of  melody.  One 
sometimes  felt  that  although  the  climaxes  and  more 
intense  situations  were  dramatic,  they  were  not  always 
dramatic  enough,  the  lyrical  element  being  somewhat 
too  predominant :  but  even  so,  the  influence  of  ever- 
welcome  melody  and  the  constant  rhythmic  vitality 
kept  the  attention  alert  throughout  the  performance. 

When  the  work  was  performed  in  1883  it  was 
pronounced  by  some  critics  to  be  Wagnerian  in  its 
idiom,  apparently  mainly  because  of  the  use  of 
representative  themes.  But  although  this  idea  of 
cohesion  is  discernible  in  '  Colomba,'  it  is  difficult  now 
ee  other  resemblances  to  what  in  these  days  is 
understood  to  be  Wagnerism.  The  music  represents 
no  'school.'  The  composer  before  he  wrote  this  opera 
was  subjected  to  many  diverse  influences,  and  he 
apparently  wrote  down  what  came  to  him  naturally. 
The  revival  thoroughly  justified  the  great  trouble 
taken  by  Sir  Charles  Stanford  and  the  resources  he 
conducted.  It  was  surely  a  pity  that  all 
this  preparation  should  be  spent  over  only 
one  presentation.  But  if  the  exigencies  of  the 
College  work  do  not  permit  repetition,  at  least 
it  will  be  to  the  everlasting  credit  of  its  students  and 
their  professors  that  they  recognised  the  ability  of  a 
British  composer  who  is  at  the  head  of  an  institution, 
the  Royal  Academy  of  Music,  which  is  sometimes 
erroneously  supposed  to  be  a  rival  to  their  own.  It 
was  gratifying  to  witness  the  enthusiastic  and 
obviously  sincere  reception  accorded  to  Sir  Alexander 
Mackenzie  after  the  end  of  the  performance,  not  only 
from  the  audience  but  from  the  whole  of  the 
performers  who  were  assembled  on  the  stage.  When 
shall  we  hear  'Colomba'  again? 


CITY  ORGANIST,  LIVERPOOL. 

RECOMMKNPATION  OF  THE  ADJUDICATORS. 

The  Finance  Committee  of  the  Corporation 
on  December  lo  received  the  report  of  the 
adjudicators  on  the  competition  held  in  St.  George's 
Hall  on  December  19.  The  adjudicators— Sir 
Walter  Parratt,  Sir  Charles  Stanford,  and  Sir 
Frederick  Bridge — unanimously  found  in  favour  of 
candidate  No.  7,  whom  they  knew  only  by  this 
number.  On  reference  to  the  official  list  this 
gentleman  proved  to  be  Mr.  Herbert  F.  Ellingford, 
Mus.  Bac,  F.R.C.O.,  A.R.C.M.,  at  present  organist 
at  St.  George's  Parish  Church,  Belfast,  and  to  the 
Earl  of  Shaftesbury.  The  Committee  resolved  to 
recommend  the  City  Council  at  their  next  meeting,  on 
January  I,  to  appoint  Mr.  Ellingford  to  the  vacant 
post.  There  were  twelve  candidates  selected  out  of  a 
total  of  fifty-seven. 

Mr.  Ellingford  entered  the  Royal  College  of  Musi< 
in  1893.  In  1894  he  took  an  organ  exhibition,  and 
from  180;  to  1897  he  held  a  full  scholarship  won  at  an 
open  competition.  He  left  the  College  in  1898,  after 
having  won  the  prize  for  extempore  playing  on  the 
organ.  He  holds  the  A.R.C.M.  for  organ  and  piano- 
forte teaching,  and  he  became  F.R.C.O.  in  1806. 
For  nine  years  he  was  organist  to  the 
Bow  and  Bromley  Institute  Choir,  while  it  was 
conducted  by  Dr.  McNaught.  From  1891  to  1901 
he  was  organist  at  St,  Andrews  Church, 
I.cytonstone,  afterwards  going  to  St.  Peter's  Parish 
Church,  Carmarthen,  where  he  remained  until  1906. 
After  a  short  period  at  Dover  he  became  organist  at 
St.  George's  Church,  Belfast,  and  he  has  continued 
in  that  capacity  until  the  present  time.  It  may 
be  presumed  that  the  Council  will  adopt  the 
of  the  ad.ud.cators  and  committee. 
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M.  VSAYE  AND  THE  ELGAR  VIOLIN 
CONCERTO. 

An  interview  with  '  M.  Ysaye  was  recorded  in 
Musical  America  (New  York),  of  November  23, 
and  was  reproduced  in  The  Globe  (London),  on 
December  7. 

As  the  statements  made  by  M.  Ysaye  were 
calculated  to  give  very  incorrect  impressions  regarding 
what  had  taken  place  in  the  negotiation  for  M.  Ysaye's 
playing  of  the  Elgar  Violin  concerto  in  this  country, 
Messrs.  Novello  &  Co.  sent  the  following  letter  to 
both  of  the  above-named  journals.  It  appeared  in 
Tkt  Globe  on  December  17. 

To  THB  EniTOR  ok  Tkt  Globe. 
StR.— Our  attention  has  been  called  to  an  article  in 
The  Glebe  of  the  7th  instant,  in  which  you  quote  from 
Musical  America  of  November  23rd  ult.  the  report  of  an 
interview  with  M.  Eugen  Ysaye,  at  which  that  gentleman  is 
represented  to  have  said  : 

I  do  not  claim  to  have  bronchi  great  quantities  of  new 
music  of  great  significance  with  me.    In  Europe  I  have 
played  a  new  Concerto  by  Moor,  and  also  the  Elgar.  I 
should  have  liked  to  play  the  Elgar  here,  but  I  finally 
abandoned  it  because  of  the  endless  difficulties  I  had 
with  the  publishers  and  the  enormous  royalties  they 
were  asking.    The  composer  himself  is  so  effectively 
bound,  hand  and  foot,  that  he  can  do  nothing  to  aid 
the  artist.      It  seems  a  very  foolish  thing  to  me  that 
it  should   thus  become  the  fashion  to  hinder  the 
propaganda    for    a    great    work.     And  the  Elgar 
Concetto  is  a  great  work — the  finest  thing  in  its  way, 
I  claim,  since  the  Concerto  of  Brahms. 
Without  pretending  to  know  what  M.  Ysaye  means  by 
'  endless  difficulties,'  or  his  precise  definition  of  '  enormous 
royalties,'  or  by  w  hat  sort  of  mental  process  he  arrived  at  the 
conclusion  that  '  the  composer  himself  is  so  effectively  bound, 
hand  and  foot,  that  he  can  do  nothing  to  aid  the  artist,' 
we  should  like,  with  your  permission,  to  state  the  following 
plain  facts  : 

I.— During  the  summer  of  1911,  M.  Ysaye  had  contracted 
with  the  authorities  of  Queen  s  Hall,  London,  to  play  the 
Elgar  Concerto  on  three  occasions  during  the  following 
autumn.  The  terms,  as  far  as  they  affected  Sir  Edward 
Elgar  and  ourselves,  had  l*en  agreed  upon  between  the 
Queen's  Mall  secretary  and  ourselves.  Similarly  M.  Ysaye 
had  contracted  with  the  committee  of  the  Norwich  Festival 
to  play  the  Concerto  at  the  Norwich  Triennial  Festival,  191 1. 
In  that  case  also  the  terms,  as  far  as  they  affected  Sir 
Edward  Elgar  and  ourselves,  had  been  agreed  upon  lietween 
the  *creury  of  the  Festival  and  ourselves.  In  neither  of 
these  cases,  therefore,  had  wc  any  occasion  to  discuss  terms 
with  M.  Ysaye. 

On  September  5,  191 1,  however,  we  received  a  letter  from 
M.  Ysaye,  in  which  he  asked  us  to  send  the  score  and  parts 
to  him  at  his  house  at  Godinne,  Belgium,  '  gracieuscment,' 
as  he  wanted  to  practise  the  work  with  his  orchestra  in 
Brussels,  presumably  with  a  view  to  the  three  advertised 
performances  of  the  work  by  him  at  Queen's  Hall,  London, 
and  the  one  performance  at  the  Norwich  Festival ;  and  later 
on  the  music  was  sent  to  him  for  that  purpose.  Anticipating, 
however,  that  M.  Ysaye  might  be  contemplating  performances 
of  the  work  on  the  Continent  of  Europe,  wc  sent  our 
representative  to  Godinne  with  instructions  to  negotiate 
with  M.  Ysaye  for  performances  of  the  work,  and  to 
ascertain  whether  he  would  be  prepared  to  play  the  Concerto 
on  the  Continent  of  Europe  at  a  reduced  fee  for  a  series  of 
performances. 

Tn  this  M.  Ysaye  replied  'Quoi  !  un  homme  de  mon  rang, 
de  ma  position  et  independance — me  faire  une  proposition 
pamlle,'  or  words  to  that  effect  ;  and  our  representative 
relumed  to  I^ondon.  with  a  message  from  M.  Ysaye  that 
under  no  circumstances  would  he  enter  into  such  a  contract. 
Thereupon  we  wrote  to  M.  Ysaye  a  letter,  dated  September  12, 
in  which  we  stated  that  the  composer  of  the  work  must  derive 
some  benefit  from  performances  of  his  work,  and  we  offered 
to  allow  M.  Ysaye  to  perform  the  work,  and  to  lend  him  the 
music,  for  for  single  performances,  or  £4  for  each 
if  he  would  play  the  work  twenty  times  in  one 


season  on  the  Continent  of  Europe.  At  the  same  time  we 
told  him  that,  with  a  small  deduction  for  ourselves  for  the 
loan  of  the  material,  the  whole  of  the  fees  would  I*  handed 
over  by  us  to  the  composer.  This  proposition  he  declined, 
and  he  wrote  us  the  following  letter  : 

Godinne,  13  Sept.,  191 1. 

Monsieur, — Apres  1'entretien  que  j'avais  eu  avec  Mon- 
sieur Rosenkranz,  au  cours  duquel  j'ai  explique'  clairement 
les  raisons  qui  me  forcaient  a  ne  pouvoir  souscrire  au 
nouveau  reglement  affecte  a  I'exccution  du  Concerto  d'Elgar, 
j'avais  cm  et  espcre  non  seulement  rcccvoir  de  suite  le 
materiel  dont  j'avais  besoin  pour  etudier  l'ccuvrc  avec  les 
moyens  dont  je  dispose  ici-meme,  mais  aussi  qu'il  ne  sera  it 
plus  un  moment  question  d'un  droit  a  payer,  ni  pour 
moi,  ni  pour  les  societcs  philharmoniques  auxquelles  je 
proposcrais  l'ceuvre.  le  vois  par  la  lettrc  que  vous  m'ecrivez 
que  je  me  suis  trompc,  qu'il  y  a  marchandagc,  que  vous  me 
tenez  un  Iangagc  qui  s'eloigne  singulieremcnt  de  1'idee 
artistique  qui  est  la  scule  qui  m'ait  guide,  moi,  pendant 
le  long  travail  du  Concerto. 

Je  ne  discute  pas  les  raisons  d'intcrct  qui  vous  font  agir  ; 
je  me  refuse  d'enlrer  dans  une  discussion  penible  it  ce  sujet, 
je  crois  seulement  qu'il  est  peu  possible  que  le  Compositeur 
vous  ait  invite  it  m'ecrire  les  misc rabies  considerations  dont 
la  lecture  fait  mal  au  cceur.  Je  regrette  de  devoir  vous 
apprendre  que  je  renonce  a  executcr  le  Concerto  d'Elgar  ; 
cette  resolution  m'est  dictee  par  une  raison  de  dignite  oil 
les  transactions  commerciales  n'ont  rien  a  voir. — Recevez 
Mr.  mes  salutations,  E.  Ysavk. 

There,  as  far  as  we  were  concerned,  the  matter  ended, 
except  that  M.  Ysaye  retained  the  music  which  we  had  lent 
to  him  for  a  special  purpose,  and  subsequently  played  the 
work  in  several  German  towns  without  our  authority,  in 
spite  of  our  protests,  and  in  defiance  of  our  rights.  We, 
and  Sir  Edward  Elgar,  wrote  repeatedly  requesting  him 
to  return  the  music,  and  ultimately  we  were  compelled  to 
employ  the  services  of  a  Brussels  lawyer  before  we  could 
recover  its  possession.  In  the  meantime,  M.  Ysaye 
cancelled  his  engagements  to  play  the  work  at  the  Queen's 
Hall  and  at  Norwich,  notwithstanding  that  in  l»th  cases 
the  authorities  who  had  engaged  his  services  had,  by 
agreeing  to  pay  our  fees,  done  everything  4 10  aid  the  artist,' 
and  in  spite  of  the  fact  that  Sir  Edward  Elgar  had  cabled  to 
him  offering  to  waive  the  fees  for  the  four  English  - 
performances. 

II.  — As  regards  all  other  performances  of  this  work  our 
usual  fee  has  been  seven  and  a-half  guineas,  which  includes 
the  loan  of  the  music.  Only  in  three  or  four  cases  have  we 
received  a  larger  fee,  and  the  fee  has  never  exceeded  ten 
guineas.  In  fact,  wilh  one  exception,  we  have  never  asked 
for  more.  That  exception  was  one  which  has  already  been 
commented  upon  in  the  American  Press  ;  and  in  that  case 
also,  the  correct  facts  were  not  disclosed.  We  refer  to  the 
case  when,  on  January  3,  1911,  we  were  approached  by  the 
agent  of  Miss  Maud  Powell,  who  was  desirous  not  only  of 
playing  the  work  at  the  Norfolk  (America)  Festival  in 
June,  191 1,  but  also  of  securing  for  that  occasion  the  right  of 
first  performance  in  the  United  States  of  America.  A  very 
special  fee  was  asked  for  in  that  case,  not  in  respect  of  the 
actual  performance  at  Norfolk,  but  because,  had  she  secured 
the  right  of  first  performance  for  that  Festival,  Miss  Powell 
would  have  prevented  all  other  performances  in  the  United 
States  during  the  interval — a  period  of  five  months. 

III.  — Of  all  fees  paid  to  us  for  performances  of  Elgar's 
Concerto,  at  least  two-thirds  are  handed  over  to  the 
composer,  and  the  charges  have  l>een  made  with  his  entire 
approval  and  concurrence,  in  most  cases  the  fees  having 
been  settled  in  consultation  with  him.  This  hardly  warrants 
the  assertion,  and  all  that  is  wrapped  up  in  it,  that  the 
composer  himself  is  effectively  bound,  hand  and  foot,  by  his 
publishers. 

All  these  facts  can  be  proved  by  evidence  now  in  our 
possession  ;  and  the  fees  demanded,  whether  they  are 
'enormous'  or  not,  have  been  obtained  *  to  aid  the  artist,' 
that  is,  the  composer,  who  in  our  opinion  is  as  much  entitled 
to  consideration  as  the  other  artist,  who  is  the  liest  paid 
violinist  in  the  world.  Is  M.  Ysaye  unwilling  to  *  aid  the 
artist '  ?  Or  docs  he  think  when  he  plays  the  Concerto  of 
Elgar,  which  he  admits  is  the  finest  thing  in  its  way  '  since 
the  Concerto  of  Brahms,'  that  there  is  only  one  artist  in  the 
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field  ;  and  that  the  publishers,  Who  endeavour  to  protect  the 
interests  of  the  other  man,  are  placing  '  endless  dlfivcalties ' 
in  the  way. 

'  Je  regrette  de  devoir  vans  apprendre  que  je  renonce  a 
executes  le  Concerto  d'Elgar ;  cette  resolution  m'est  dictee 
par  one  raison  de  digoitc  oil  les  transaction*  cornnicrciaks 
n'ont  ricn  a  voir.*  But  is  M.  Ysave  himself  wholly 
indifferent  to  '  transactions  eommercialcs '  t — Yours,  it., 

London,  December  16.     (Signed)  NovkujO  &  Co..  Ltd. 

The  Globe  comments  as  follows  : 

'TO  AID  THK  ARTIST.' 
By  the  interesting  letter  of  Messrs.  Novello  we  published 
yesterday  the  old  question  of  the  right  of  the  creative  artist 
to  secure  a  fair  royalty  on  the  work  of  his  brain  is  raised  in  a 
form  to  which,  as  we  hold,  there  can  be  but  one  answer.  In 
the  interests  of  Sir  Edward  Elgar,  whose  Violin  concerto  is 
recognised  by  all  musicians  as  a  composition  of  rare  power 
and  beauty,  the  firm  of  publishers  demand  a  reasonable 
royalty  on  its  performance.  M.  Ysaye,  a  violinist  whose 
reputation  and  capacity  arc  of  the  highest,  seems  to  have 
regarded  the  modest  demands  'to  aid  the  artist'  as 
unconscionable,  and  such  as  tn  merit  condemnation  at  his 
hands.  When  we  consider  how  small  is  the  possible  money 
compensation  for  such  an  effort  of  the  creative  musician  as 
Uie  Violin  concerto  of  Sir  E.  Elgar,  limited  as  it  is  by  the 
-omparatively  few  executants  of  capacity  sufficient  to  give 
it  effective  performance,  there  is  something  churlish  in  the 
attitude  of  the  world-famous  executant  as  revealed  in 
yesterday's  correspondence.  To  cootrast  the  fees  of  the  man 
who  composes  with  those  of  the  man  who  plays  is  to 
one  of  the  world's  inequalities. 


Table  expression.  Mr.  J.  E.  Gaul  accompanied  tbe 
,  and  Mr.  James  Armistead  K»ve  a  short  recital  before 
erthe  service.    Mr.  W.  A.  C  Cruickshank  conducted. 


Gburcb  ano  ©roan  HDuelc. 

Tie  special  Advent  Service  at  St  Paul's  Cathedral  on 
December  3,  when  Brahms's  '  Requiem '  was  given,  was 
attended  by  a  crowded  congregation.  The  performance  of  the 
great  work  was  in  all  respects  notable,  and  will  live  long  in 
the  memory  of  all  who  were  present.  The  choral  and  solo 
portions  were  sustained  entirely  by  the  members  of  the 
Cathedra]  Choir,  and  there  was  a  full  orchestra.  Sir  George 
Martin  conducted,  and  Mr.  Charles  Macpberson  played  the 
organ.  Sir  George  Martin's  impressive  setting  of  the 
'De  Profundis'  was  included  in  the  service.  It  is  indeed 
satisfactory  to  know  that  the  deep  meaning  of  Brahms's 
masterpiece  is  impressing  itself  on  people  in  ever-increasing 
numbers,  and  that  the  attendances  at  St.  Paul';  at  its 
performance  have  been  steadily  improving. 

On  Sunday  afternoon,  December  15,  a  section  of  the 
Brixton  Oratorio  Choir,  numbering  some  fifty  voices,  gave  a 
fine  performance  of  'Hear  my  Prayer'  {Mendelssohn)  and 
selected  numbers  from  Brahms's  '  Requiem  '  and  the  '  Light 
of  Life'  (Elgar)  at  Brixton  Prison,  on  the  invitation  of 
the  Chaplain,  the  Rev.  J.  B.  S.  Watson.  Mr, 
Douglas  Redman  conducted,  and  Mr.  Wclton  Hickin 
was  the  organist.  A  small  but  effective  orchestra,  under 
the  leadership  of  Mr.  George  Penney,  added  much  to  the 
imprcssiveness  of  tbe  performance.  Miss  Maud  Willby  was 
heard  to  great  advantage  ax  soloist,  and  the  choruses  were 
sung  with  much  feeling  and  power.  In  subsequently 
thanking  the  choir,  the  Chaplain  laid  much  stress  on  the 
undoubted  good  that  such  services  exercised  upon  the 


Stanford's  Magnificat  and  Nunc  diruittis  in  B  flat,  Goss's 
fine  anthem,  '  Stand  up  and  bless  the  Lord  your  God,'  and 
the  unaccompanied  anthem  by  Lee  Williams,  "  Thou  wilt 
keep  him  in  perfect  peace.'  The  choir  numbered  ninety- 
voices. 

The  annual  Festival  Service  in  connection  with  the 
Burnley  branch  of  the  Manchester  Diocesan  Church  Music 
Society  was  held  in  the  Parish  Church,  Burnley,  on 
November  14.  The  anthem  after  the  third  Collect  was 
Elgsr's  1  Light  of  the  world,'  and  after  the  offertory  hymn 
Mendelssohn's '  lodge  me,  O  God'  was  given  unaccompanied. 
The  choir  of  about  350  voices  sang_  with  great  care  and 
considerable  < 
service,  1 
and  after  the  1 

Choir  Festival  Services  were  held  at  the  Halifax  Place 
Chapel,  Nottingham,  on  November  17,  when  Part  t  of 
Mendelsso)  in  s 'St.  Paul'  was  given  under  the  conductorship 
of  Mr.  E.  M.  Barber.  The  soloists  were  Miss  Warner, 
Madame  Parkin,  Messrs.  J.  Franklin  Pearson,  and  Joseph 
Asher.    Mr.  C.  E.  Blyton  Dol»on  presided  at  the  organ. 

On  November  26  there  was  held  in  the  Cathedral  a 
Festival  of  parish  choirs  associated  with  East  Bristol.  The 
choirs  which  took  part  were  the  following:  All  Hallows, 
All  Saints  (Fishponds),  St.  Agnes,  Si  Andrew  ( Montpelier), 
St.  Anne  (Greenbank),  Si  Barnabas,  St  John  (Fishponds), 
St.  Luke  (Barton  Hillj.St  Matthew  (Mootficldsl,  St.  Thomas 
(Eastville),  and  St.  Werburgh.  The  total  numbers  present 
were  345.  Mr.  Hubert  W.  Hunt  was  at  the  organ  during 
the  service,  and  before  tbe  choirs  entered  the  Cathedral 
Mr.  Cal  way  played.  M  r.  A.  W.  Park  man  was  conductor.  The 
music  was  excellently  performed,  there  being  unanimity  and 
animation.  Dr.  A.  II.  Brewer's  anthem,  'Blessing,  glory, 
wisdom,  and  thanks,'  was  well  sung  by  the  associated  choirs. 
After  the  service  Mr.  Sellick  played  upon  the  organ. 

An  instructive  and  interesting  lecture  was  delivered  by  the 
Rev.  Noel  A.  Bonavia-Hunt,  on  November  28,  before  the 
members  of  the  Incorporated  Guild  of  Church  Musicians, 
entitled  'The  Sorrows  of  a  Choirmaster.'  Dr.  J.  M. 
Bentley  was  in  the  chair. 

On  December  I.  Spohr's  'Last  Judgment'  was  sung 
at  St  Barnabas  Church,  Guildford  Road.  South  Lambelh, 
under  the  direction  of  Mr.  W.  G.  Goodwav,  who  presided 
at  the  oi^an.  The  soloists  were  Messrs.  H.  J.  Toter  ar.d 
W.  TJrcn,  and  Masters  Jack  Richards  and  Arthur  Plastow, 
the  quartet  parts  being  given  by  Messrs.  Tour  and  Uren, 
and  Masters  Arthur  Tydeman  and  Culhbert  Fowler. 

A  large  congregation  attended  the  Church  of  St  lohn's. 
Upper  St.  Leonard's,  on  Wednesday  afternoon, 
December  1 1 ,  when  Spohr's  '  Last  Judgment '  was 
performed  by  the  choir  and  St.  John's  Musical  Society, 
assisted  by  a  special  orchestra.  The  principal  soloist  was 
Mr.  George  Bnerley,  tenor  soloist  at  St.  Paul's  Cathedral. 
Mr.  T.  S.  Ginger,  organist  of  Bexhill  Parish  Church,  was  as 
the  organ.  Great  credit  is  due  to  Mr.  O'Connor,  the 
ganist  and  choirmaster  of  St  John's,  for  the  able 
which  he  discharged  his  ' 


Tbe  chief  feature  of  Dr.  A.  Eaglefield  Hull's  organ 
recital  at  the  Albert  Hall,  Manchester,  on  December  4,  was 
tbe  first  production  in  that  city  of  three  new  pieces  by  Herr 
S.crnd  karg-Elert.  These  were  the  '  Pastelle,'  a  delightful 
little  conception  of  considerable  harmonic  interest  j  the 
Chaconne  in  B  flat  minor,  consisting  of  thirty-one  variations 
upon  a  ground  bass ;  and  the  choral  improvisation  on  the 
Titmu  Tiymn-tunc,  '  Nearer,  my  God.  to  Tbee,'  for  which 
Karg-Elert  has  selected  Sullivan's  melody. 

The  fourth  Festival  .Service  of  the  Leytonstone  Church 
Choir  Association,  held  at  the  Church  of  St.  Augustine, 
Leytonstone.  on  the  evening  of  October  24,  included 


At  Hornsey  Parish  Church,  on  Wednesday.  December  tl. 
Spohr's  'Last  Judgment'  was  given  with  organ  and 
additional  accompaniment  of  trumpets  and  timpani.  This 
is  the  twenty-third  consecutive  Advent  performance  under 
the  direction  of  Mr.  Henry  J.  Baker.  Mr.  Herbert  J. 
Baggs  presided  at  the  organ. 

•  Elijah '  was  performed  at  All  Saints'  Church.  Hasting*, 
on  December  It,  by  Dr.  Abram's  Musical  Union.  Mr. 
Henry  Poole  was  the  organist. 

A  performance  of  '  Elijah '  was  given  at  the  Rattersea 
Polytechnic  by  the  Choral  Society  and  Orchestra  on 
December  14,  under  the  direction  of  Dr.  II.  Da  van  Wetton, 
head  of  the  music  department.  The  soloists  were  Miss 
Lenta  Labach,  Mis*  Frances  N .block.  Miss  Nellie  Walker. 
Miss  Christine  Scott,  and  Messrs.  Joseph  Boddy,  H.  A. 
lialdry.  ltcvington  Kovse,  and  John  Miles.  Miss  Mabel 
Tudor-Craig  was  principal  first  violin.  Miss  Alice  Baker  was 
at  the  pianoforte,  and  Mr.  E,  E.  Douglas-Smith  the 
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ORGAN  RECITALS. 

Mr.  T.  11.  Jones,  Pirie  Street  Metltodist  Church,  Adelaide, 

Sjoth  Australia— '  St.  Ann's*  Fugue,  /.  S.  Bath. 
Mr.  Matthew  Kingston,  St.  Marys,  Shortlands,  Kent — 

Madrigal,  Ltmart. 
Mr.  C  B.  Dobson,  Nottingham  Central  Mission— Finale 

All*  Marcia,  Stainer. 
Ht.  W.  I.  Lancaster,  Bolton  Parish  Church— Prelude  in 

*ntm  ot  a  Toccata,  Stanford. 
Mr  Albert  Orton,  St.  George's  Hall,  Liverpool— Sonata 

No-  I.  Mtndtlssokn. 
Mi  Wilbam  Anderson,  Mayfield  Parish  Church, 

—  Allegro  Moderato  in  A,  E.J.  Hopkins. 
Mi    CUade    A.    Forster,    Pringle    Memorial  Church, 

Fochabers — 'The  Storm,'  Lemmtns. 
Mr  Oiler  Marshall,  St  John's,  Buckhurst  Hill-Suite 

Gcthjqoe.  Boellman. 
Mr.  R_   Francis  Lloyd,  Sefton  Park  Church — Nocturne, 

G+x'+m  Af.  Dttkitr. 
Mr.  A.  M.  Samson,  Queens'  College  Chapel,  Cambridge — 

Kecuprcn  .Ktemam,  Hartoood. 
Mr.  Herbert  Hodge,   Palm  Court,  Selfridge's — Fantasy 

Prelttde,  Ckarles  Macpkerson. 
Vt.  H.  J.  Timothy,  St.  Peter's  Church,  Hornsey— Sketches 

Pedal  Piano,  Nos.  t  and  2,  Schumann. 
Mi  H.  L  Pope,  Palm  Court,  Selfridge's— Fugue  in  I)  (from 

Op.  157).  Max  k'eger. 
Mr.   Harry  Packman,  Christ  Church,  La  Crosse,  Wis.— 

Fantaste  in  F  sharp  minor,  A.  L.  Peart. 
Mr.  W.  Cary  Bliss,  St.  James'  Church,  Hampton  Hill— 

Sonata  No.  4,  Mendelssohn. 
Mr.  W.  E.  Fairclough,  University  of  Toronto— Fantasia  in 

F.  Ft  km  E.  West. 
Mr.  T.  W.  Hanforth,  Sheffield  Parish  Church— Concert 

(.►rgftoTc  in  C  minor,  H.  A.  Fritter. 
Dr.  A.  EAgtefield  Hull,  Albert  Halt,  Manchester — Chaconne 

•c.  B  t%»t  minor,  Sigfrid  Kar^-Elert. 
Mr.  Arthur  Clements,  Parish  Church,  Wincanton— Larghetto 

:z  F  «harp  minor,  .S.  S.  Wesley. 
Mr  Walter  Jones.  Primrose  Hill  Church,  Northampton— 

Adario  tn  E  major.  Mtrktl. 
Mr.   t .  F_   Wilson,  St.  Michael  and  All  Angels,  Little 

Ilfcttd— Ofiitrtoire  on  two  Christmas  themes,  Giiilmant. 
Mr.  Bernard  Gilbert,  Public  Hall,  Canning  Town— Choral 

:  r<b)d*  00  *  SchmUcke  Dich,'  /.  S.  Back. 
Mr.  F.  Goatelow,  Parish  Church,  Harpenden — Symphony 

1=  E  minor,  F.  IV.  ffolloway. 
\\t.  few  A.  Longfield,  St.  Andrew's  Presbyterian  Church, 

Victoria.  B.C— Invocation,  Capoc.i. 
Mi   lases  P.  Pvt.  All  Saints'  Parish  Church,  Grimsby— 

Far.tasu  on  *  O  Sanctissima.'  Lux. 
Vr  Percy  D.  Modioli,  Bromley  Parish  Church — Symphonic 

C~S".ral_  *  Jesn  meinc  Freude,'  Karg-Elert. 
Mr.  L-  A.  Ladbrooke,  Eastleigh  Parish  Church — Allegro 

:s  E,  W.  T.  Best. 
Mr    Nelson  T.  Edwards,  Colnc  Parish  Church— Prelude 

ard  F^ne  in  G,  /.  S.  Back. 
Mr    Arbor   S.    Mansfield,   Skelmorlie  Parish  Church— 

T'«cata  and  Fugne  in  D  minor,  /.  S.  Back. 
Mr.   I.  Lionel  Stroud,  Garrison  Chapel,  York — Roman/a 

nzA  Allegretto,  Wtlsttnhelmc. 
Mr     Herbert    Wiseman,   Holy  Trinity,  St  Andrew's— 

ItxmdiictKjn  and  Fugue,  h'eubke. 
Mr.  Frank  H.  Mather,  Grace  Church,  Rutherford,  N.J. 

— .Sonar*  m  A  flat,  A'keinberger. 
Mr  Ernest  H.  Smith,  St.  Bede's  Parish  Church,  Liverpool 

— Le  Carillon,  Wolstenkolme. 
Mr,  Frank  Mospratt,  Royal  Dublin  Society,  Leinster  House 

-Prelude  and  Fugue  in  B  minor.  Back. 
Mx  A>r»  Hiff.  Leeds  Town  Hall— Organ  Sonata  No.  2— 

—MtmJ*lss*kn. 
Vr  W.  A.  Roberts,  St-  Paul's,  Princes  Park,  Liverpool - 
Bibliqoe,  Kuknau. 
Irown,  Wesleyan  Church,  Dartford— '  St.  Ann's' 
F  3j"»e.  fl+ct. 

I*.  Garadog  Roberts,  Salem  Chapel,  Pwllheli—'  Funeral 

Marti,  and  Hymn  of  Seraphs,'  Guilmant. 
Mr   tt'iliaa  RatclifTe,  SL  Alban's,  Teddington— Toccata 

toil  Ferae  in  D  minor.  Back. 


ORC.AN  AND  CHURCH  AI'POINTMKNTS. 

Mr.  Frederick  Chubb,  organist,  Christchurch,  Vancouver. 
Mr.   N.    F.   Byng  Johnson,   mnsic- master  of  Crediton 
Grammar  School. 

Mr.    Lewis  J.   Owen,  organist  and  choirmaster,  East 
United  Free  Church,  Wick. 

Mr.  Leonard  Parker,  organist  and  choirmaster,  Plymouth 

Grove  Wesleyan  Chapel,  Manchester. 
Mr.  Heathcote  D.  Statham,  organist,  Calcutta  Cathedral. 

Mr.  J.  Bonar  Ward,  organist  and  choirmaster,  St.  John's 
Church,  Largs. 


Mr.  Victor  Spanner,  a  graduate  of  the  Royal  Normal 
College  for  the  Blind,  Upper  Norwood,  has  after  three 
weeks  trial  been  appointed  organist  of  St.  Mark's  Parish 
Church,  one  of  the  principal  churches  in  Portsmouth. 


HALIFAX  MADRIGAL  SOCIETY. 

Until  a  few  years  ago  this  Society  was  in  what  it  would 
now  consider  a  position  of  obscurity.  On  entering  into  the 
competition  movement  it  immediately  made  an  enormous 
stride  forward,  under  the  guidance  of  the  conductor,  Mr.  H. 
Sheplcy.  It  has  now  won  the  chief  prize  for  mixed-voice 
choirs  at  Blackpool  twice  in  succession,  and  achieved  such 
a  position  and  standard  that  the  concerts  given  in  its  native 
town,  apart  from  its  competitive  work,  are  events  of  consider- 
able importance  and  interest.  In  our  issue  for  April,  1912, 
we  gave  an  account  of  a  special  Bantock  concert,  with 
portrait  of  Mr.  T.  W.  Benson,  the  president,  and  of  Mr. 
Sheplcy. 

On  Dccemlier  7,  the  Society  gave  its  first  concert  of  the 
present  season  in  the  Victoria  Hall,  Halifax,  with  the 
following  interesting  programme : 

Madrigal,  *  \ 'e  that  do  live  in  pleasures  plenty '  IVilbye 

'  Since  first  I  saw  your  face  '   Ford 

'  Flow,  O  my  tears '    Btnet 

'  Cargoes '   H.  Balfour  Gardiner 

'  The  two  fiddlers '   Ckapuis 

Scottish  Folk-song   arr.  by  E.  L.  Baintou 

«  Airs  of  summer »    //.  Elliot  Button 

'  Nocturne '  • .  •         ...         ...  ... 

'  My  soul  would  drink  those  echoes'  ... 


Mackmzie 


With  the  exception  of  the  first  in  the  list  no  single 
interpretation  left  any  loophole  for  criticism.  The  choir 
excels  in  tone-quality— that  of  its  male-voices  in  particular,— 
in  mentality  of  interpretation,  and  in  the  technical  finesse 
necessary  to  give  effect  to  it.  Two  extreme  examples  in 
the  programme — Ford's  simple  part-song  and  Mackenzie's 
elaborate  eight-part  work — illustrated  the  close  union  this 
choir  has  made  between  technique  and  expression.  The 
perfect  suppression  and  smoothness  of  the  one  and  the 
closely- woven  phrasing,  fine  grading,  and  intimate  significance 
of  the  other  arose,  and  could  only  arise,  from  the  most 
thorough  choral  discipline.  The  closing  page  of  *  My  soul 
would  drink  those  echoes'  was  a  thing  to  live  in  the  memory. 
One  of  the  most  interesting  features  of  the  occasion  was 
the  performance — the  first  on  record,  of  Balfour  Gardiner's 
striking  part-song  '  Cargoes.'  The  mystery  of  the  opening, 
the  distant  effect  of  the  Nineveh  verse,  and  the  apt  contrasts 
in  all  that  followed  were  a  testimony  to  die  composer's 
imagination  and  to  the  choir's  ready  perception.  Mr. 
Button's  pretty  and  delicate  part-song  was  sung  to  perfection. 
Bantock's  romantic  *  Nocturne '  was  given  with  perfect 
chording  and  subtle  mood.  Every  choral  interpretation, 
including  that  of  Bruch's  '  Morning  song  of  praise,  given  as 
I  an  encore,  was  out  of  the  ordinary.  The  concert  was  a 
tribute  to  the  artistic  perception  of  Mr.  Shepley  and  the 
enthusiasm  of  his  ninety  choralists.  Assistance  was  given 
by  Madame  Shergold  and  Mr.  Herbert  Brown  (vocalists), 
Miss  Kirkman  (violinist),  and  Miss  A.  Taylor  (accompanist). 
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We  are  glad  to  place  before  oar  readers  the  Erst  publication 
of  the  full  specification  of  the  above  organ,  which  Is  now 
in  course  of  construction  by  Messrs.  Henry  Willis  &  Sons, 
of  London,  Liverpool  and  Glasgow.  As  will  be  seen  from 
the  comparisons  made  on  page  26,  this  splendid  instrument 
will  be  the  largest  in  the  world.  It  will  consist  of  five 
manuals,  CC  to  C,  61  notes,  and  a  •  Willis '  pedal  board, 
CCC  to  G,  32  notes,  and  will  comprise  167  speaking  stops 
and  48  couplers,  making  a  total  of  215  drawstop  knobs. 
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ORGAN    FOR    LIVERPOOL  CATHEDRAL. 

THE  LARGEST  IN  THE  WORLD. 

Gnu  at  Organ.    a3,  Speaking  Slops, 


I'kdal  Organ.      33  Stops.      (Partially  enclosed.) 


Double  Open  Diapason 
Double  Open  Diapason 
Contra  Violone 
Double  Quint 
Open  Diapason,  No.  i 
Open  Diapason,  No.  i 
Open  Diapason,  No.  3 
Open  Diapason 
Contra  Basso 

10.  *Geigen 

11.  Dolce  

•Violone 

Bourdon 
•yuini 


9> 
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<3> 
«4- 
J  5* 
16. 


Wood 
Metal 

r>toppcti  is  000 


Metal 


Stopped  Wood 
Stopped  Metal 


•9- 


Quint  Slopped  Wood 

Octave    ,, 

Principal    Metal 

•Violoncello   ,, 

Flute  

20.  •Quinladena    ..       ..    Stopped  ,, 

IS.  Twelfth   

32.    Fifteenth    ,, 

a>  Mixture.  17,  19,  M  ..  ..  ,, 
34.  Fourniiure,  19,  ??t,  32,  76,  ;q  ,, 
15.    Contra  Trombone  . .  „ 

26.  'Contra  Ophiclcide    .  „ 

27.  Trombone  , , 
iS.  Bombardon  , .  . .  , , 
*9.  *Opl>iclcide   ,, 

30,  'Fagotto  

31.  Octave  Trombone 
Ji- 
33- 

Sl<""  *H  ^en'A^d'n,  a°^&25^ 
will  be  enclosed  111  a  separate  swell- 


Feet. 
3* 

3* 

& 

16 
16 
16 
16 
16 
16 
16 
16 
16 
16 
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I 

s 

I 
8 
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Si 

3  ranks 
5  ranks 
3» 

16 
16 
16 
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8 

4 

(marked  •) 
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33  Slops.   (Partially  enclosed.) 


Choir  Organ. 

34.  Contra  Dulciana 

35.  •Contra  Gamba 

36.  Open  Diapason 

37.  'Violin  Diapason 
3B.    Rohr  Flntc 

39.  'Claribel  Flute 

40.  Dulciana 

41.  'Gamba   ,, 

42.  'Unda  Maris  (Flute  celeste)  (FF)  Wood 
43-    Flute  Ouvertc         ..       ..  Metal 

44.  *Suabe  Flute   Wood 

45.  Dulcet   Metal 

46.  *Gambetie    „ 

Dulcina 


Metal 


Wood 
Metal 


49- 

St. 


'Flageolet 
•Dulcian 


ciana  mixture  «o,  12, 17, 19,11 
'Bass  Clarinet  . . 
"  Bars-ton  (double  Vox  Humana) 
'Corno  di  Bassetto 

53-  *Cor  Anglais  

54.  'Vox  Humana  

55-  •Trumpet  (Orchestral) 

j6.  •Clarion  
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Great  Organ. 
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it 
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%: 
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7t. 
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Double  Open  Diapason 
Contra  Tlbfa  .. 
Bourdon 
Double  Quint 
Open  Diapason,  No.  1 
Open  Diapason,  No.  2 
Open  Diapason,  No.  3 
Open  Diapason,  No.  4 
Open  Diapason,  No.  s 
Open  Diapason,  No.  6 
Tibia  Major 
Tibia  Minor 
Stopped  Diapj 
Doppel  FlOte 


46,  48,  49,  50,  si.  52, 
separate  swell-bos. 

38  Speaking  Stops,  1  Coupler. 
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Metal 


Wood 


Moppeo  v»  ootl 


16 
16 
16 

f 

8 
8 
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Coupler.— (Ctmtinveti. ) 

Wind 
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s 
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10 

s 
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:o 
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1 

s 
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5 
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Flute  Harmonique 

Twelfth   

Fifteenth   

Piccolo  Harmonique 
Mixture,  10,  n,  17,  19,  33  .. 
Sesquialtera,  19,  &31,  22,  36,  29 
Double  Trumpet 
Trumpet 

Trompctte  Harmonique 

Clarion  

Solo  Trombas  on  Great. 

Swell  Organ. 

Contra  Geigen 
Contra  Salicionnl     . .  .. 
l.ieblich  Bordun 
Open  Diapason,  No.  : 
Open  Diapason,  No.  a 

Geijjen  

Tibia  


Metal 


Feet.  Inches. 


31  Stops. 


Slopped 


Wald  FlOte 
Lieblich  Gcdackt 
Echo  Gamba  . . 
Salicior.al 
Vox  Angelica  (FF) 
Octave.. 
I  ieigen  Principal 

LieMich  Flole" 
Doublette 
Lieblich  Piccolo      ..  Slopped 
Lieblich  Mixture  17,  19,  a 

Slopped 
Full  Mixture  12,  17.  19,  O71, 

32  

Double  Trumpet 

Waldhorn   

Contra  Hautboy 
Trumpet  .. 
Trompetle  Harmonique 

Cornopean  

Hautboy   

Krummhorn 
Clarion 

Clarion  


Wood 
Metal 
Wood 


u 
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5 
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8 
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77- 
78. 
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87. 
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90- 
91. 
92. 
93- 
94- 
95- 
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97- 
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99- 

100. 

101. 

102. 

103. 

104- 
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.06. 

108. 
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1 10. 
lit. 
1 1  j. 
113. 
114. 
115. 
116. 


Solo  Organ. 

117.  'Contra  Hohl  Floie  .. 

118.  Conlre  Viole  (tin) 

no.  •Hohl  Flotc  

1 20.    Fliltc  Harmonique  .. 
lit.    Viole  de  Gambe (tin) 
taa.    Viole  d'Orcbestre  (tin) 

133.  Viole  Celeste  (FF)  (tin) 

134.  'Octave  Hohl  Flate  .. 
13$.    Concert  Flute 
1 16.    Octave  Viole  (tin) 
127.    Piccolo  Harmonique 

138.    Violettc  (tin)  

lao.    Cornet  dc  Violes,  10,  13,  is(lin) 

130.  Cor  Anglais 

131.  Clarinet  (Orchestral).. 

132.  Bassoon  (Orchestral). . 

133.  French  Horn  (Orchestral)  . . 

134.  Oboe  (Orchestral)  .. 

135.  Contra  Tromba 

1 36.  Tromba 

137.  Tromba  Real  

138.  Tromba  Clarion 

139.  'Diapason  Stentor 

All  the  Stops  of  this  department  will  1*  enclosed  in  a  swell-box 
1  of  Nos.  117,  119,  124,  and  139  (marked  *X 
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Cla' 

Contra  Tuba  . . 
Bomliardon 
Tuba  MirabilU 

Octave  Bombardon  ....  ,,  4  30 

Tuba  Clarion   „  4  30 

Tuba  Magna   „  8  50 

The  Stops  of  this  department  will  be  played  from  the  fifth 
keyboard,  the  action  being  controlled  by  drawstop  knob 
No.  303,  '  Tuba  on." 

Echo  Organ.    19  Manual  and  4  Pedal  Stops. 

Echo  Ptdml. 

146.   Salicional    Metal         16  3) 

Echo  Bass    ..       ..    Stopped  Wood  16  3, 

Fugara    Melal  8  31 

(Reed)       ....  „  16  3, 
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THE  NEW  ORGAN  FOR  LIVERPOOL  CATHEDRAL. 
Design  for  the  Front  (which  will  be  carried  out  on  both  sides  of  the  Chancel). 

By  G.  Gilbert  Scott. 
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Both  portions  of  this  department  will  be  enclosed  in  a  iwcll-bo*. 

The  Echo  manual  Stop*  played  from  the  filth  keyboard,  the  act 
being  controlled  by  Urnw-stofi  kmib  N".  aoa,  '  Echo  on.' 


Coii-liks,  Etc.   47  Bssfa, 


.69  Choir  to  PedaU 

170.  lire.!  to  Pedal*. 

171.  Swell  to  Pedals. 
17a.  Soto  to  PedaU. 
tj>  Solo  Tenor  to  1 

174.  Tuba»   (and    Echo)  10 

Pedals. 

175.  Swell  to  Cbotr. 

176.  Solo  to  Choir. 

177.  Echo  to  Choir. 
17I.  Till*,  to  Choir. 

Choir  tub  to  <  .real. 
Chow  unison  to  Great. 
Choir  Miner  to  Great. 

1*1.  Swell  sub  to  Great. 

iBv  Swell  unison  10  Great 

184.  Swell  wper  to  Great. 

1E5.  Solo  to  Great. 

1(6,  Tuba»  to  Great. 

167.  Solo  to  Swell. 

■  86.  Echo  in  Swell. 

180.  Echo  to  Solo. 

190.  Choir  Suk       On  il>ejr. 

191.  Choir  unison  „ 
'*>■  Choir  super 

igi.  -Swell  »ub  „ 


If* 


On  itself. 
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jo7. 
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311. 

•at) 

"4- 
215. 


Echo  sob 
Echo 

Echo  super 
Echo  "on." 
Tubas  "on." 
Ch<iir  Piston*  u  Com- 

usnition  Pednl*. 
Great  Piston*  to  Com- 

Uusiuim  Pedn!>. 
Swell  Pistols  to  Com- 

po.itioci  Pedal*. 
V)lo    Pisloni   10  Com- 
position Pedal*. 
Tula  Putins  to  Com. 

positicei  Pedals 
Swell  Piston*  to  Great 

Pistons. 
Pedal  Accompaniment  to 

PiMon*. 
Gastjflfl  for 

Pedals. 
TreliuiUnl  to  Chnir. 
Tieiiiolant  to  Swell. 
Tremulant  to  Subi. 
Tremulant  to  Ecl.ic 


Accltss-iiitR*. 


a  adjustable  combination  Pedals  to  the  Pedal  Organ. 

0  ..  „  Pntora 

9       ••  » 

1  "  "  Solo 

9  It  »»  MM  (^»0 

5        ••  ft  m      tuba  ., 

9      ■•  .1  a      ,,    Echo  ,. 

3  Reversible  Pedal  Piston*  to  '  Manual  to  IV:'  1  ' 

<  No.,  too  to  174). 
1  Reversible  Pedal  to  the  Choir  Tremulant. 

 Swell  „ 

•        ••         „       >■  Solo 
1         ,.  pi        ,,  'Tubas 

niA/iW  No*.  1411  to  »_$. 
1  Reversible  Pedal  to  the  various  'Celeste  effect*  on  Choir, 

Swell,  and  Solo  Organ*  ;  playable  from  Choir  Manual. 
(Affecting  Stops  No*,  jo.  4*,  97,  ofi.  i«,  17;,  and  Couplers 
No*.  175,  176.) 

5  Reversible  Pistons  to  the   1  Pmons  to  Pedal  Couplers 

(No*.  104  to  108). 
•  Reversible   Piston   to  'Swell   Pistons  to  Great  Pi.tons' 

CoU|ilcr, 

5  Resemble  Piston*  to  '  Unison  Manual  to  Great  '  Couplers 

(No*.  tSo,  181,  iSj.  i96)aml  Solo  Trornlsi*  on  Great. 
}    Reversible    Piston*   to    1  Manual     to    Choir '  Couplers 

(Nos.175,  176.  176X  *^ 
1  Reversible  PUvton  to  the  Tubas  '  oa  '  Coupler. 
1  Reversible  Piston  to  the  Echo  '  on  '  Coupler, 
i  Adjustable  Pistons  in  treble  key-frame  for  special 


Coupler  and 


Uruilion  on  the  Manual*,  Pedal,  and  Coupler*, 
t  Adjustable  Piston,  in  lata*  key  frame  duplicating  these. 
»  Piston,  (in  top*  of  Choir,  Great  and   Swell,  bass 


.  to  «  on 

will 

and  combination  pedals  to  the  varimi. 


via: 


The  console  will  be  situated  on  the  north  aide  al  the 
chancel  above  the  choir  stalls,  with  the  Swell,  Choir,  and 
part  of  the  Pedal  organ,  including  the  pedal-box,  on  the 
same  side,  the  more  powerful  departments  being  on  the 
opposite  aide. 

The  music-desk,  drawstop,  and  pedal  jambs  of  the  console 
will  be  of  rosewood,  the  drawstop  iambs  being  at  an  angle 
of  forty-five  degrees  to  the  keyboards.  The  drawstop  knobs 
will  be  of  solid  ivory,  with  ebony  stems  and  ivory  bushings  ; 


the  key-frames  and  slips  will  be  of  ebony.  The  keys  will  be 
laid  with  heavy  plates  of  ivory  i-inch  in  thickness,  without 
surface  joints.  The  pedal-board  will  be  of  'Willis'  type, 
and  radiating,  made  of  teak,  with  detachable  facing 
The  combination  pistons  will  be  of  solid  brass., 
slightly  concave  and  heavily  nickel-plated.  The  pedal 
pistons  will  be  of  brass  with  convex  heads. 

The  five  crescendo  pedals — Swell,  Choir,  Solo,  Echo,  and 
l'edal— will  be  of  the  lever-locking  type,  a  locking  movement 
allowing  the  performer  to  leave  pedal  in  any  post 


The  irernulants  will  be  of  the  latest  '  Willis '  type, 
acccllerando  attachments,  allowing  the  performer  by  means 
f  pedals  to  increase  or  decrease  the  rapidity  of  the  vibrato 
t  will. 

The  action  throughout  will  be  electro-pneumatic,  and 
tubular-pneumatic  on  the  1  Willis '  pressure  system,  as  mnxt 
suitalile  for  the  various  departments  of  the  instmmcnt,  with 
the  exception  of  the  manual  to  pedal  couplets,  which  will  be 
mechanical  to  pull  down  the  manual  keys. 

All  pipes  tuned  with  cones  will  be  of  fine  spotted  metal, 
also  certain  of  the  string-toned  stops,  some  of  which  will  be 
of  pure  tin.  All  other  metal  pipes  down  to  4. ft.  C  in  length 
will  be  of  a  special  thick  metal,  rich  in  tin  ;  all  metal  pipes 
below  4-ft.  C  will  be  of  rinc  of  great  substance,  fitted  with 
metal  mouths  and  tips. 

The  pitch  of  the  organ  will  be  C  517. 

BLOWIN.l  APPARATCS. 

There  will  be  seven  separate  blowing  installations.  These 
will  be  placed  in  a  special  chamber  under  the  east  aisle 
of  the  north-east  transept.  There  will  be  a  heavy  pressure, 
a  medium,  and  a  light  pressure  installation  to  each  main 
division  (those  for  the  snath  side  division  will  also  supply 
the  Echo)  ;  also  a  compressor  to  supply  all  pressures  a)»ve 
and  including  25  inches. 

Each  separate  installation  will  be  electrically  blown,  on  the 
Willis'  system.  This  consists  of  a  slow -speed  motor, 
driving  thiee  or  five  feeders  by  means  of  a  crankshaft  and 
supplementary  link-work,  through  enclosed  helical  sput- 
reducing  gear  ;  the  link-work  ensuring  the  lifting  of  the 
feeders  in  a  perfectly  horizontal  position,  free  from  all  side- 
strain  and  unsteadiness.  All  feeders  are  square-drop,  and, 
with  most  of  the  mechanical  parts,  are  interchangeable. 
The  motor  is  automatically  controlled  by  the  rise  and  fall  of 
the  main  reservoir. 

The  air  will  be  obtained  from  the  organ  chambers 
themselves  through  ducts,  thus  ensuring  a  constant 
temperature  throughout  ;  and  will  be  delivered  through 
trunks  to  the  various  reservoirs  in  Ihe  different  divisions 
of  the  organ,  weighted  to  pressures  varying  from  inches 
to  50  inches.  Starting  and  slopping  will  be  easily 
accomplished  at  tbe  console  by  simply  pressing  3  sets  of 
'  push  buttons 1  (one  for  each  division  of  the  organ,  and  one 
for  the  compressor).  These  bring  into  action  three  solenoid 
controlled  rheostats,  thus  quickly  and  silently  starting  and 
stopping  the  motors.  The  advantage  of  this  system  is  that 
portions  of  the  organ  not  in  use  for  some  time  can  lie 
switched  off  conveniently.  The  current  for  the  electro- 
pneumatic  action  will  be  obtained  through  a  small  rotary 
converter  from  the  Corporation  electric  mains,  tbe  converter 
being  automatically  started  and  stopped  by  any  of  the  *  push 
button '  sets. 

The  general  workmanship  throughout  will  be  of  standard 
1  Willis '  quality,  and  the  finish  throughout  will  be  of  the 
most  elaborate  and  beautiful  character  ;  the  chambers,  air* 
ducts,  .Vc. ,  and  the  organ  itself  have  been  designed  with  a 
view  to  allowing  each  pipe  ample  sounding  space,  and  to 
render  every  portion  of  the  immense  instrument  thoroughly 
accessible. 

The  whole  of  the  voicing  will  be  done  cither  personally 
by  or  under  the  direct  supervision  of  the  partners  of  the 
firm,  Mr.  Henry  Willis,  sen.,  and  Mr.  Henry  Willis,  junr. 
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STOPS. 
33 
»3 
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3» 
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1,348 
1,64a 

3.»5» 

>>343 


Total  number  of  pipes  10,567 


EXPLANATION  OF  SPECIFICATION. 

This  organ,  which  is  now  in  coarse  of  construction  for  the 
new  Cathedral  at  Liverpool,  is  the  munificent  gift  of  Mrs. 
James  Barrow,  of  Waterloo,  near  Liverpool. 
The  general  internal  dimensions  of  the  Cathedral  will  be : 

Total  length   460  ft. 

Width  across  Nave  and  Aisles    88 

Width  across  main  Transepts    200  ,, 

Height  from  floor  to  apex  of  groining      ...       115  ,, 

Central  space   200  ft.  long,  88  ft.  wide. 

Owing  to  the  extreme  size  of  the  Cathedral  rendering  an 
organ  of  great  magnitude  a  necessity,  the  opportunity  has 
been  taken,  thanks  to  the  generous  donor,  not  merely  to 
construct  an  instrument  of  the  greatest  size  and  power,  but 
chiefly  to  obtain  a  most  complete  tonal  design  involving 
no  unnecessary  duplication,  and  to  enable  every  class  of 
legitimate  tone  to  be  adequately  represented  and  developed. 

It  is  of  the  greatest  importance  that  this  should  be  realised, 
as  the  first  consensus  of  opinion  would  most  probably  be 
that  the  organ  will  be  much  too  large  ;  but  when  it  is  borne 
ra  mind  that  an  organ  of  60  stops  is  found  no  more  than 
adequate  for  many  churches  of  average  magnitude,  and  the 
sizes  of  these  are  compared  with  the  enormous  dimensions  of 
the  Liverpool  Cathedral,  it  will  be  readily  seen  that,  even 
allowing  tor  the  increase  in  scaling  of  the  pipework,  the  new 
organ  will  be,  relatively,  none  too  large  for  the  building, 
ind  to  support  the  immense  congregation  which  the 
Cathedral  will  be  capable  of  accommodating. 

The  instrument  will  occupy  two  special  chambers  in  the 
first  bay  on  each  side  of  the  Chancel,  and  also  a  portion  of 
the  south  Chancel  Triforium.  There  will  be  four  fronts,  two 
into  the  Chancel  and  two  into  the  east  Transepts,  with  oak 
cases  designed  by  the  cathedral  architect,  Mr.  G.  Gilbert 
Scott.  Each  chamber  will  be  (internally)  36  ft.  wide, 
5S  ft.  high,  and  13  ft.  6  in.  deep,  the  floors  being  at  a  height 
of  21  ft.  3  in.  above  the  Chancel  floor. 

The  Great,  Solo,  Tuba,  and  a  portion  of  the  Pedal 
departments  will  be  located  in  the  south  chamber,  while  the 
Echo  organ  will  also  be  on  this  side  in  the  Triforium  above. 
The  Swell,  Choir,  and  remainder  of  the  Pedal  will  be  in  the 
north  chamber. 

There  will  be  six  manual  departments :  Choir,  Great, 
Swell,  Solo,  Tuba,  and  Echo.  These  will  be  played  from 
five  keyboards,  the  Tuba  and  Echo  organ  being  both 
played  from  the  fifth. 

In  each  department,  while  retaining  the  various  tone- 
colours  traditionally  assigned  to  it,  the  endeavour  has  been 
to  develop  these  varying  classes  of  tone  to  the  fullest  extent 
jn  *  families,'  so  as  to  ensure  correct  balance  in  the  depart- 
ments themselves,  as  well  as  in  the  ensemble. 

CHOIR  ORGAN. 

The  generally  accepted  modern  function  of  the  Choir  organ 
is  that  it  should  be  somewhat  of  an  echo  to  the  Great,  and  as 
such  this  department  has  been  designed  with  soft  diapason 
:one,  superwork  and  small  chorus  reed  work,  giving  the 
cfiect  of  the  early  English  organs,  in  which  '  full  organ  was 
often  used  to  accompany  choir  voices.  At  the  same  time  the 
semi-solo  character  of  the  Choir  organs  of  the  latter  part  of 
the  19th  century  has  not  been  lost  sight  of,  and  the  scheme 
for  this  department  may  be  said  to  comprise  the  advantages 
of  both. 

The  family  of  Dulcianas,  the  real  choir  Diapason  type,  has 
been  placed  outside  the  Choir-box,  as  there  will  be  an 
enclosed  family  of  this  type  (the  Salicional)  on  the  Swell 
organ  ;  with  the  exception  of  the  Dulciana  Mixture,  which 
will  be  enclosed  for  convenient  use  with  other  combinations. 


The  provision  of  an  enclosed  family  of  Gam  has,  of  the  true 
Choir  type,  will  be  most  useful,  and  the  Vox  Humanas, 
16  ft.  ana  8  ft.,  have  been  purposely  placed  on  this  manual 
by  virtue  of  their  being  quite  as  much  accompanimental  as 
solo  stops. 

OK  EAT  ORGAN. 

This  department  being  the  most  important  factor  in  the 
tonal  balance  of  an  organ,  when  the  enormous  dimensions  of 
the  Cathedral  are  considered,  involved  a  certain  amount  of 
deviation  from  the  usual  method  of  designing  large 
instruments. 

Six  metal  8-ft.  diapasons  are  provided,  in  two  groups. 
Three  of  these  will  be  of  extreme,  but  correct,  scale,  and 
will  speak  on  a  pressure  of  io-in.,  giving  an  unprecedented 
quality  of  tone  and  power ;  the  other  three,  although  of 
large  size,  will  represent  the  older  type  of  diapason  tone. 

The  omission  of  a  Sub- Bourdon  32  ft.  will  be  noticed;  this 
is  done  purposely,  as  it  would  remove  the  distinction  of  the 
Pedal  organ  from  being  an  octave  lower  than  the  manuals, 
a  similar  stop  on  the  pedal  not  being  possible,  and  neither 
being  really  desirable  additions  to  a  tonal  scheme. 

The  Tibias  will  be  virtually  wood  Diapasons,  but  neither 
these  nor  any  other  stop  in  the  organ  will  have  leathered 
lips.  The  family  of  Stopped  Diapasons  will  be  a  useful 
addition  to  the  softer  accompanimental  stops  of  this 
department.  The  mutation  work  is  built  up  from  the 
sub-unisonal  foundation,  thus  greatly  conducing  to  perfect 
balance  in  the  fluework. 

The  stop  '  Solo  trombas  on  Great '  will  transfer  the  four 
enclosed  semi-chorus  reeds  on  20  in.  to  the  Great,  to  assist 
the  four  unenclosed  reeds  in  giving  complete  balance  against 
the  heavy  foundation  tone  ;  and  being  also  playable  from  the 
Solo,  they  are  of  considerably  mote  use  than  if  kept  as 
purely  Great  organ  reeds.  The  fact  of  their  being  enclosed 
enables  many  unusual  and  useful  effects  to  be  obtained. 

SWELL  ORGAN. 

While  the  modern  view  Is  that,  in  the  Swell,  reed  tone 
should  predominate  as  against  Diapason  tone  on  a  Great 
organ,  in  this  case  the  latter  tone  has  not  been  neglected, 
and  in  this  department  will  be  amply  represented  by  two 
full-toned  Diapasons,  a  Tibia,  and  a  family  of  Geigens,  which 
latter  have  gradually  come  to  be  accepted  as  the  most 
effective  type  of  Swell  Diapason  tone.  A  family  of 
Salicionals  (or  enclosed  Dulcianas)  will  be  placed  on  this, 
their  proper  manual,  and  both  these  and  a  very  complete 
family  of  Lieblichs,  which  extend  up  to  a  soft  Mixture,  will 
provide  ample  soft  and  varied  foundation  work ;  the 
Lieblich  Mixture  will  be  a  novelty,  which  is  fully  justified  on 
an  instrument  of  this  size,  and  will  also  render  possible 
many  unusual  effects. 

The  reed-work  will  be  divided  into  three  groups  ;  the 
Hautboys  16  ft  and  8  ft.,  and  the  Krummhorn  providing  the 
softer  effects,  and  the  family  of  Cornopeans  on  10-in.  wind 
will  combine  their  utility  in  mezzoforle  combinations  with  the 
power  of  assisting  the  family  of  free-toned  Trumpets  on 
15-in.  wind  in  adequately  balancing  the  heavy  Great  organ. 

SOLO  ORGAN. 

This  department  will  be  on  more  or  less  orthodox  lines. 
The  greater  portion  will  be  enclosed,  with  the  exception  of  a 
family  of  solo  Hohl  Flotes  and  the  Diapason  Stentor  on 
20-in.  wind ;  the  latter  will  give  an  effect  hitherto  unobtained, 
by  virtue  of  the  scale  and  treatment.  The  enclosed  portion 
includes  a  very  complete  family  of  Vjoles,  and  a  number  of 
orchestral  reeds,  as  well  as  the  family  of  Trombas  on  20-in. 
wind,  previously  mentioned  in  connection  with  the  Great 
organ. 

TUBA  ORGAN. 

This  department  will  comprise  the  Tubas  usually  found  on 
the  Solo  manual,  slightly  developed  and  placed  on  a  separate 
keyboard,  as  at  St.  Paul's  Cathedral,  forming  a  '  Clavier 
des  bombardes.'  These  will  include  a  family  of  Tubas, 
16ft.,  8ft.,  4ft.,  two  Bombardons,  8ft.,  4  ft,  somewhat  of  the 
orchestral  type,  and  a  '  Tuba  Magna '  on  50-in.  wind. 

The  latter  pressure  has,  so  far,  not  been  employed  in 
England  ;  but  owing  to  the  size  of  the  Cathedral,  and  to  the 
special  treatment  in  voicing  on  'Willis'  lines,  the  result 
will  be  a  quality  of  tone  and  power  hitherto  unheard  in 
this  country. 
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ECHO  ORG  AX. 

This  department,  also  played  from  the  fifth  keyboard, 
although  it  can  be  coupled  to  other  manuals  for  use  with 
softer  Mops  of  those  departments,  will  really  be  a  distinct 
organ,  and  as  socb  will  be  complete  in  itself  with  a  separate 
Pedal  of  four  stops,  soperwork,  and  chorus  reeds.  The 
Pedal  will  lie  enclosed  in  the  Echo-box,  and  will  include  a 
soft  reed,  the  Dulzian  16-ft.  The  draw-stops  of  these  will 
be  grouped  below  those  of  the  Echo  manual.  All  stops  of 
the  manual  division  will  naturally  be  designed  to  give  the 
effect  of  distance,  apart  from  the  position  of  this  department 
in  the  Triforium,  and  will  include  a  family  of  Quinlatons, 
soft  Diapason,  Flutes,  &c,  and  the  mutation  work  will  include 
a  stopped  Twelfth  (Quintaton),  and  a  Klutc  Mixture,  the 
latter  somewhat  of  a  novelty.  There  will  also  be  a  Carillon  of 
four  octaves. 

The  whole  of  this  department,  while  undoubtedly  a  luxury, 
will  be  a  most  important  adjunct  in  an  organ  of  this  magnitude, 
and  will  serve  to  complete  the  varied  resources  at  the 
1  of  the  player. 


PEDAL  ORGAN. 

This  department,  although  fulfilling  the  function  of 
providing  appropriate  basses  to  the  various  classes  of  tone  on 
the  manuals,  must  also  comprise  a  proper  tonal  scheme  in 
itself,  which  in  this  case  will  be  very  complete.  A  most 
important  innovation  will  be  the  provision  of  a  separate 
pedal  Swell-box,  although  the  enclosure  of  some  Pedal 
basses  in  a  manual  box  bas  already  been  done.  The 
enclosed  stops  will,  of  course,  provide  appropriate  basses  for 
the  Swell  organ,  and  other  enclosed  departments ;  among 
them  will  be  a  Contra- Ophicleide  32  ft.  on  15  in.  wind. 
The  player  will  be  able  to  couple  the  separate  crescendo 
pedal  for  this  box  to  the  various  other  crescendo  pedals  fur 
combined  use  with  other  departments,  thus  greatly 
enhancing  the  utility  of  this  enclosed  division  of  the  Pedal. 

The  two  jJ-ft.  metal  stops  will  form  the  Transept  fronts  on 
each  side.  The  heavy  Diapason  tone  on  the  Great  wiU  be 
adequately  supported  by  three  wood,  and  two  metal.  Opens 
16  ft.  The  solter  unenclosed  basses  will  be  provided  by  a 
Dolce  16  ft.  of  metal  and  a  Bourdon  of  wood,  the  enclosed 
stopped  loss  (Quintaton)  being  of  metal. 

As  on  the  Great  organ,  the  mutation  work  will  be  built 
up  from  the  sub-unisonal  foundation,  the  graver  ranks  being 
of  stopped  pipes.  A  64-ft.  stop  will  not  be  provided,  as  it  is 
generally  recognised  that  the  lower  tones  are  really  inaudible  ; 
out  with  regard  to  the  upper  portion  of  the  Pedal  compass, 
the  Double  Quint  21*  ft-  will  provide  an  acoustic  64  ft.  of 
considerable  utility  in  combination. 

With  regard  to  the  reed-work,  this  will  be  divided  into  four 
groups  :  there  will  be  a  family  of  Trombones  32  ft.,  16ft.,  8ft., 
on  25-in.  wind,  and  two  reeds  of  medium  power  on  15-in.  ; 
the  enclosed  portion willcom  prise  two Ophicleidcs  32ft.,  16ft., 
and  Bassoons  16  ft.  and  8  ft.  for  the  softer  effect*. 

Until  recently,  English  organs  have  been  constantly 
criticised  on  account  of  the  inadequate  resources  of  their  Pedal 
departments  as  compared  with  those  of  Continental  organs. 
While  this  may  have  l*en  true  in  the  past,  and  although 
there  are  pedal  departments  with  a  greater  number  of  stops  in 
existence,  they  invariably  have  not  possessed  such  a  pro- 
portion of  16-ft.  basses,  which  are  the  true  foundation  of  this 
department. 

None  of  the  stops  of  the  Pedal  or  of  the  manual 
departments  will  be  derived  from,  or  be  extensions  of,  any 
other  stops.  By  this  it  is  not  intended  to  disparage 
legitimate  derivation,  but  this  process  is,  in  effect,  a  means 
of  increasing  the  resources  of  an  organ  in  the  case  of 
which  funds  or  space  will  not  permit  01  such  enlargement. 
The  reason  for  the  insertion  of  the  Coupler  '  solo  Trombas 
on  Great,'  which  might  possibly  be  considered  a  form  of 
derivation,  has  already  been  explained.  If  various  stops 
in  the  organ  had  been  derived,  knobs  would  have  been 
provided  representing  separate  stops,  and  it  was  the  express 
wish  of  the  designer  that  the  instrument  should  be  absolutely 

COUPLERS,  ETC. 

These  will  be  grouped  together,  this  arrangement  being, 
in  an  instrument  of  this  size,  preferable  to  scattering  them 
aliout  under  the  various  department*.  It  has  also  purpusely 
been  arranged  that  the  octave-couplers  should  not  act 


through  the  inter-manual  couplers,  separate  couplers  in 
ocin  cs  being  provided  between  the  Great  and  the  Swell  and 
Choir  organs  ;  the  utility  of  separating  these  is  not  always 
recognised,  but  for  certain  effects  it  is  invaluable. 

Although  played  from  the  same  manual,  theTuhas  and  Echo 
organ  will  be  separately  coupled  to  the  various  other 
departments.  The  advantages  of  this  precaution  are  obvious. 
The  actions  of  these  two  departments  will  be  controlled  by 
draw-stops  (Tuljos  '  on ')  and  (Echo  4 on ').  The  '  tenor  solo 
to  pedals '  will  not  only  couple  the  tenor  twenty  notes  of  the 
solo  manual  to  the  pedals,  but  will  also  silence  the  Pedal 
organ  in  that  portion  of  the  Pedal  compass,  thus  enabling 
solo  effects  to  be  obtained  with  the  right  foot  on  a  solo  stop 
alone  with  a  normal  bass  in  the  lowest  octave  of  the 
pedal-board. 

The  accessory  stops  will  comprise  drawstops  for  the  four 
tremulant*,  and  coupling  stops  lor  the  various  combination 
movements,  one  of  these  giving  suitable  pedal  secern  lini- 
ments to  the  manual  combinations,  others  enabling  the 
combinations  of  the  various  manuals  to  be  concentrated  on 
the  combination  pedals.  The  crescendo  pedals  will  be 
capable  of  being  coupled  together  (without  adding  weight  to 
the  touch  of  the  pedal)  by  means  of  a  drawstop. 

With  regard  to  the  console,  the  dimensions  of  this  will  be 
to  the  *  Willis '  rtamlard  throughout,  with  the  exception  of 
the  drawstop  knobs,  which  on  account  of  thetr  large 
number  will  be  slightly  smaller,  although  of  the  usual 
Willis*  partem,  their  diameter  being  I)  in.  with  a  draw 
of  \\  in. 

The  drawstops  will  be  arranged  in  each  jamb  in  four 
double-columns  (»'.*.,  eight  vertical  columns  each  side,  two 
single  columns  to  a  department).  The  Swell,  Tubas,  Echo 
(and  Echo  pedal)  and  the  couplers  (the  latter  in  two  double- 
columns)  wdl  be  in  the  bass  jamb.  In  the  treble  jamb  will 
lie  the  Pedal,  Great,  Solo,  and  Choir  departments.  Those 
departments  which  have  certain  stops  enclosed  will  have  the 
knobs  of  the  enclosed  portions  above  the  unenclosed  stops ; 
tbe  separation  being  clearly  indicated  by  ivory  tablets. 

The  various  pedals  and  pistons  for  tbe  adjustable 
combination  and  other  accessory  movements  have  been 
specially  designed  to  render  the  control  of  the  great 
instrument  as  simple  as  possible.  The  couplers  will  also  be 
capable  of  being  controlled  by  the  pistons  of  the  various 
departments  they  augment. 

COKCLUSIOX. 

The  exceptional  sire  and  comprehensiveness  of  the 
scheme  causes  the  organ  to  stand  out  among  recent 
instruments  in  this  and  other  countries. 

As  things  arc  at  present,  it  will  be  the  largest  organ  in 
the  world,  commensurate  with  the  enormous  building  in 
which  it  will  be  placed  ;  and  will  be  additionally  noteworthy 
as  being  the  first  organ  of  over  too  speaking  stops  to 
embody  the  correct  principles  of  tonal  design  along  with 
the  infinite  variety  of  stops  in  earlier  organs  ofthis  sire. 

While  it  is  neither  desirable  nor  possible  to  make  a  fair 
comparison  between  the  Cathedral  organ  and  other 
prominent  organs  in  different  parts  of  the  world,  particulars 
of  some  are  here  appended,  as  far  as  can  be  ascertained. 
The  large  organ  formerly  in  the  last  Exhibition  at  St.  Louis, 
U.S.A.,  is  not  given,  as  reliable  information  as  to  whether 
it  exists  in  its  entirety  does  not  seem  to  be  forthcoming. 

The  sires  of  the  various  buildings  in  which  these  organs 
arc  placed  should  also  really  be  considered,  and  it  is 
perhaps  permissible  to  mention  that  the  Sydney  Town  Hall, 
■n  which  is  the  organ  which  has  been  largest  op  to  the 
present  year,  has  the  following  dimensions:  length  1 16  fL, 
width  85  ft,  height  65  ft  These  are  quoted  merely  to 
show  that,  in  view  of  the  much  greater  dimensions  (already 
given)  of  the  Liverpool  Cathedral,  the  organ  which  is  now 
in  course  of  construction  will  be  by  no  means  too  large. 
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an  (without  cases)  will  cost  about  £18,000,  and 
boat  four  years  to  complete. 
The  specification  has  been  drawn  up  by  Mr.  W.  J.  Ridley 
e«pbew  of  Mrs.  Barrow).  It  has  the  entire  approval  of  the 
— .brr  members  of  Mrs.  Barrow's  committee — Mr.  F.  H. 
BsncaJl  (Cathedral  organist),  Mr.  Charles  Collins,  Mr.  E. 
T*w*ah«=nd  r>nmetd,  and  the  builders,  Messrs.  Henry 


•Reviews. 


P**  An-    A  song  of  rest    For  soli,  chorus,  and  orchestra. 
hw  E.  W.  Naylor. 

[Novello  &  Co.,  Ltd.] 
TSere  are  comparatively  few  works  suitable  for  use  in 
A&vesx.  and  for  that  reason  alone  Dr.  Naylor's  setting  of  the 
iae  words  he  has  chosen  (practically  a  Requiem)  will  be 
vckmed.  But  even  after  a  far  from  exhaustive  analysis 
»r  tfajak  he  has  produced  something  quite  new,  destined  to 
*»^-"*rt  his  reputation  and  to  hold  a  place  in  contemporary 
La^kij  mcred  music  The  work  is  laid  out  in  some  nine  or 
w.  w^etnents,  many  of  which  are  subdivided.  Among 
•i»ja«  which  are  conspicuous  in  their  treatment  may  be 
acradrd  the  '  Dies  In*,'  and  the  '  Fie  Jesu,'  while  in  the 
*  Odmonum '  mention  must  be  made  of  the  vigorous  fugal 
mkXxxi  cafnrr.cr.arig  '  <x»uam  olim  Abrahx,'  which  occurs 
airs  also  in  the  *  Hostias.'  Dr.  Naylor  may  certainly  claim 
t-  be  modern  in  his  harmonic  construction,  but  from  so 
toned  a  man  we  are  content  to  receive  what  he  gives  us. 
Tt>  be  sue  there  are  some  passages  and  progressions  which 
rgt«nr  hearing  often  and,  possibly,  need  explanation  before 
tbry  become  clear.  But  then  all  that  has  happened 
Idoe*  m  marks  which  have  since  become  classical.  There 
3  all  the  diSerence  between  the  man  who  tries  to  be  original 
arc)  biecnmes  ugly  in  his  means  of  expression,  and  he 
tsst»  hrs  means  with  knowledge  and  conviction.  Dr. 
NarVv  givea  abundant  evidence  of  sincerity,  while  his 
vx-kmanshjp  is  such  as  we  should  expect  from  a  musician 
m  all  branches  of  his  art. 


U**rt:  Opera, '  The  Magic  Flute:   Translated  by  Edward 


Its 


and 


The  Magic  Flutt': 
By  Edward  J.  Dent 

[HefTer,  Cambridge.] 

Fat  \be  performance  of  Mozart's  'Magic  Flute  *  given  at 
ndfe  in  November  of  last  year,  Mr.  Edward  J.  Dent 
a  or*  translation  of  the  opera,  which  is  here  published 
along  with  a  companion  volume  dealing  with  the  history 
■ad  jierptetation  of  the  work.  The  translation  is  as  well 
ijck  a«  can  be  expected,  considering  the  poor  quality  of  the 
•  ■filial  libretto.  The  other  volume  is  extremely  interesting. 
Mt.  Dcst  surreys  all  the  existing  material  dealing  with  the 
wmna  of  the  hbretto,  and  has  no  difficulty  in  showing  that 
cbe  wr,  so  tar  from  being,  as  was  at  one  time  supposed,  the 
wark  at  Maaart '»  friend  the  opera -director  Schikanedcr,  was 
(it  tbc  meat  part  written  by  that  remarkable  person 
Gm.rn.tkx.  He  gives  a  summary  of  the  Abbe  Terrasson's 
dmt  nBsacr  '  Sctbos,'  and  shows  that  this  book,  which  had 
a  peat  vogue  in  its  own  day,  must  have  been  very  well 
am  to  the  author  of  the  text  of  the  '  Magic  Flute.' 
Maty  at  the  incidents  are  the  same  in  both,  and  in  two 
;<imt  1 1.  the  opera  makes  use  of  passages  from  the  novel 
unu-r  word  for  word.  Mr.  Dent  shows  the  curious  change 
pawpoae  that  came  over  the  collaborators  in  the  opera  at 
■a  early  stage  in  its  inception,  what  had  been  intended 
fw  a  mere  miry  romance,  treated  in  a  partly  comic  vein, 
cmg  tamed  into  a  drama  full  of  the  ritual  of  Freemasonry 
jo4  mbb(  at  the  enforcement  of  certain  moral  ideas. 
Mx.  Dee*,  also  makes  it  clear — probably  clearer  than  it  has 
Vwea  made  by  any  previous  writer — how  deeply  possessed 
V.  -zm  tn  by  serious  thoughts  in  the  last  year  or  so  of 
tax  a*.  The  little  book  is  quite  indispensable  to  any 
-•  >irai  of  Moean  and  the  '  Magic  Flute.' 


The  Paragraph  Psalter.  By  Brooke  Foss  Westcott, 
D.D.,  D.C.L.  Revised  and  edited  by  A.  H.  Mann, 
M.A.,  Mus.D.  Oxon. 

[Cambridge  University  Press.] 
It  is  hardly  necessary  to  say  much  about  this  well-known 
work.  It  is  equally  unnecessary  to  add,  though  we  fain 
would  do  so,  that  at  the  hands  of  Dr.  Mann  it  has  been 
accorded  reverent  and  careful  treatment  in  its  revision. 
From  one  so  experienced  and  successful  in  all  matters 
appertaining  to  the  Church  service  the  book  comes  to  us 
with  authority  even  greater  than  it  before  possessed,  and  we 
cordially  recommend  it  to  those  to  whom  Anglican  pointing 
still  makes  an  appeal,  in  the  hope  that  it  may  do  much  to 
stem  the  adverse  tide  of  criticism  so  constantly  directed 
it 


Five  Short  Anthems  or  Introits.     By  C.  Lee  Williams. 
Magnifi<at  and  Nunc  dimittis.    In  C.    By  E.  Markham 


[Novello  &  Ca,  Ltd.] 

Mr.  Lee  Williams  here  adds  a  welcome  contribution  to 
that  class  of  Church  music  in  which  simplicity  and  reverent 
effect  are  characteristics.  The  composer's  name  is  a 
sufficient  guarantee  of  excellence.  Dr.  Markham  Lee 
proves  himself  a  true  Church  musician,  for  in  his  setting  we 
find  nothing  which  is  not  prompted  by  a  regard  for  orthodox 
tradition.  Here  are  no  startling  changes  of  harmony,  no 
disconnected  wanderings  after  the  unknown.  All  is  clear 
and  reasonable,  while  the  organ  part  is  sufficientlysubordinated 
to  give  the  vocal  pans  their  due  importance.  The  slight 
repetition  of  some  of  the  words,  though  perhaps  better 
avoided,  surely  need  meet  with  no  objection.  The  work 
is  dedicated  to  Sir  Frederick  Bridge. 


Richard  Wagner:  Sdmtliche  Schrifien  und  Dichtunqtn— 
VolksAusgabe. 

[Breitkopf  &  Hartel.] 
Messrs.  Breitkopf  &  Hartel  are  making  slow  but  steady 
progress  with  their  popular  edition  of  Wagner's  prose  and 
poetical  works.  The  fifth  and  sixth  parts,  recently  issued, 
carry  us  as  far  as  'The  Art-work  of  the  Future '  (1849). 
At  this  rate  it  will  apparently  be  some  time  before  the  whole 
twenty-four  parts  are  published  ;  and  as  there  must  be  many 
people  to  whom  a  cheap  edition  of  the  later  prose  works  of 
Wagner  would  be  a  boon,  the  publishers  will  perhaps  1 
the  advisability  of  accelerating  the  f  


The  Communion  Service  (with  Bcnedtctus  and  Agnus  Dei). 

In  C    By  H.  M.  Higgs. 

[Novello  &  Co.,  Ltd.] 

Written  evidently  by  an  experienced  Church  musician, 
this  setting  may  be  recommended  for  its  thoughtful  treatment 
and  simple  but  effective  choral  writing.  The  organ 
accompaniment  will  require  study,  and  an  organ  of  refined 
and  responsive  mechanism.  The  work  should  become 
widely  known  and  used. 


BOOKS  RECEIVED. 

Shakespeare  Music  {Music  of  the  Period).    Edited  by  Dr. 

E.  W.  Naylor.    Pp.  66  +  xvi.    (London  :  J.  Curwen  & 

Sons  ;  T.  Fisher  Unwin. ) 
McDougalts  Organised  Games.    By  Leo  England.    Pp.  94. 

Price,  2s.  6d.  net    (London  &  Edinburgh  :  McDougall's 

Educational  Company. ) 
Schumann.     By  M.-D.  Calvocoressi.    Pp.  188.  (Paris: 

Societes  des  Editions  Louis- Michaud. ) 
With  Lute  and  Lyre  (Illustrated).    By  Grixelle  S.  Steel. 

Pp.  109.    Price  zr.  6a\    (London  :  George  Allen  &  Co.) 


Mr.  C.  J.  Btshenden,  author  of 4  Forty  years*  recollections 
of  the  Handel  Festival  Choir,*  gave  a  concert-lecture  on 
'  Handel  and  singers  of  his  time,'  on  December  5,  at 
105,  New  Oxford 
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We  regret  10  have  to  announce  the  following  deaths 
Mr.  Edwin  Ashdown,  on  November  26,  founder  of 
the  firm  of  Aahdovra,  music  publishers  (formerly  Ashdown 
&  Parry).  He  was  also  the  originator  of  the  house  of 
Leonard  8c  Co.  Kor  many  years  he  was  chairman  of  the 
Music  Publishers'  Association.  His  was  a  genial  and 
arresting  personality,  which  endeared  him  to  all  his  many 
friends.  He  died  in  the  eighty-sixth  year  of  his  age, 
leaving  no  fewer  than  fifty  direct  descendants. 

Mr.  Albert  B.  Bach,  a  well-known  and  greatly- 
respected  professor  of  sinking.  He  died  suddenly,  of  acute 
angina  pectoris,  on  November  19.  Mr.  Bach  was  born  at 
<  iyula,  Hungary,  in  1844,  and  he  settled  in  Edinburgh  about 
thirty  years  ago.  We  hope  to  lie  able  to  refer  in  our 
number  lo  his  useful  career. 


A  Correction. 

In  our  last  issue— misled  by  an  unfortunate  error  in  a 
contemporary— we  Mated  that  Madame  Susanna  Cole 
had  died.  We  very  much  regret  the  mistake,  and  any 
inconvenience  occasioned  thereby,  and  at  the  same  time  we 
desire  to  express  our  satisfaction  that  Madame  Cole  is  still 
alive.  Our  high  appreciation  of  her  services  to  the  art  was 
shown  in  the  sketch  of  her  career  given  in  our  October  issue. 


REGIMENTAL    BANDS— THEIR    HISTORY  AND 
ROLE  OK  USEFULNESS. 
On  December  11,  Lieut.  J.  Mackenzie  Kocan,  M.V.O., 
Mm  Doc,  bandmaster  of  the  Coldstream  Guards,  and  senior 
of  the  Brigade  of  Guards,  gave  a  lecture  on  the 
:  subject  at  Queen  s  Hall  before  a  large  and  distinguished 
Field-Marshal  Lord  Roberts  presided. 
Lieut.  Rogan,  in  the  course  of  an  historical  survey  of  the 
development  of  military  music,  said  : 

The  British  Army  dates  from  1660,  and  though  the 
development  of  martial  music  for  many  years  was  slow, 
provision  for  certain  instrumentalists  was  made  at  the  very 
beginning.  The  historical  records  of  the  Life  Guards  record 
that  at  the  Restoration,  in  1660,  Charles  II.  was  met  by  the 
King's  Life  Guards  with  their  kettle-drams  and  trumpets, 
and  in  the  warrant  for  the  formation  of  the  Tangier! 
Regiment  (now  the  l^ueen's  Royal  West  Surrey  Regiment) 
in  l66t,  provision  is  made  for  two  drummers  per  company, 
pay  at  ir.  a  day.  The  official  establishment  of 
ns  for  a  line  regiment  remained  at  two  drummers  per 

id  two  fifers  per  regiment,  until  1803. 
introduction  of  wind  instruments  and  the  formation  of 


a  gradual  process  entirely 
on  the  initiative  and  generosity  of  the  officers. 

The  oboe  was  the  first  instrument  introduced  into  our 
service  to  supplement  the  drums  and  fifes,  and  a  warrant  of 
16S4  authorized  the  employment  of  twelve  oboes  in  the 
regiments  of  Foot  Guards.  Line  regiments  followed  this 
example,  and  the  introduction  of  the  oboe  may  therefore 
be  regarded  as  the  starting  point  of  regimental  bands. 

Germany  at  this  period  led  the  way  in  military  music,  and 
small  bands  of  four  to  six  performers  of  German  origin 
were  engaged  by  regiments  at  the  expense  of  officers. 

The  first  recora  we  have  of  attested  soldiers  being 
employed  as  musicians  in  a  regimental  band  is  that  of  the 
Coldstream  Guards,  for  whom,  in  1785,  H.R.H.  the 
Duke  of  York  enlisted  twelve  musicians  in  Hanover  ;  one 
of  these  men  received  the  appointment  of  'Music-Major.' 
Prior  to  that  date  musicians  had  been  hired  by  the  month 
to  play  the  King's  Guard  from  the  Horse  Guards  Parade  to 
St.  James's  Palace.  The  music  played  was  of  the  simplest 
kind,  and  only  march  music  was  used. 

Military  bands  owe  much  to  that  great  soldier,  Frederick 
the  Great,  who  was  one  of  the  first  to  realise  the  value  of 
military  bands  in  popularising  military  measures.  Under 
him  Germany  was  the  first  to  establish  uniform  military 
bands. 

Increasing  interest  brought  about  the  introduction  of  new 
instruments.  Gradually  clarinets,  horns,  trumpets,  flutes, 
bassoons,  and  serpents  were  added.  The  clarinet  replaced 
the  oboe  as  a  leading  instrun 
to  the  military  band  as  is  the 


Towards  the  end  of  the  18th  century  1 
had  become 
and  mainti 
officers. 

The  development  of  the  military  spirit  in  France  under 
the  first  Napoleon  led  to  great  improvements  in  military 
bands,  a  subject  to  which  ne  gave  much  attention.  He 
held  that  '  music,  of  all  liberal  arts,  has  the  greatest  influence 
over  the  passions,  and  is  that  to  which  the  legislator  ought 
to  give  the  greatest  encouragement.' 

The  association  of  our  Army  with  the  allied  forces  on  the 
Continent,  and  with  the  French  Army  after  1815,  assisted  in 
the  progress  of  our  own  bands,  though  this  progress  was  not 
at  the  public  expense. 

In  1821  the  authorised  establishment  of  regimental  lsands 
was  fixed  at  ten  musicians,  not  including  black  men  or  boys, 
and  in  1823  this  number,  to  meet  the  requirements  of  new 
instruments,  was  increased  to  fourteen. 

From  this  lime  onward  until  the  Crimean  period,  though 
music  was  looked  uixm  as  a  necessity,  it  was  left  to  look  after 
itself  in  haphazard  fashion.  There  was  no  system  of  training 
Army  musicians,  and  no  uniformity  among  those  who 
directed  them.  Each  band  had  its  own  musical  pitch,  and 
the  discordant  result  of  a  performance  of  the  National 
Anthem  by  combined  bands  at  a  review  of  our  troops  at 


Scutari,  in  1854,  was  a  masterly  example  of  our  ineptitude 
and  inefficiency  in  military  hand  traini 


Happily,  at  the  clo 


ing  and  organ  ix 
the  Crimean  war,  the  attention  of 


H.R.  H.  the  Duke  of  Cambridge  was  drawn  to  our  want  of 
military  musical  organization ;  tne  result  was  the  establishment 
of  the  koyal  Military  School  of  Music  at  Kneller  Hall.  At 
this  period  the  men  in  charge  of  our  Army  bands  were 
invariably  civilians,  and  the  majority  were  foreigners.  These 
were  gradually  replaced  by  British  musicians  (drawn  mainly 
from  regimental  bands)  who,  after  being  trained  at  the 
school,  were  sent  to  regiments  as  bandmasters.  Among 
these  early  graduates  were  some  of  our  most  able 
bandmasters,  and  our  indebtedness  to  them  is  great,  for 
they  were  the  men  who  laid  the  foundations  of  our 
successful  military  bands  of  to-day. 

VALUK  OK  MILITARY  BANDS  TO  IMV.  ARM V. 

The  establishment  of  the  band  of  a  line  battalion  is  fixed 
at  one  sergeant,  one  corporal,  and  twenty  musicians.  It  goes 
without  saying  that  no  regimental  band  can  be  kept  efficient 
with  these  numbers.  How  then  are  regimental  bands 
recruited  and  maintained  ? 

i.  By  the  enlistment  of  boys  either  already  trained  as 

musicians,  or  to  be  trained  as  such. 

ii.  By  taking  men  from  the  ranks. 

lit  By  training  efficient  soldiers  as  acting  bandsmen  to 
'  supplement  the  authorized  establishment. 

But  even  then  the  source  of  supply  is  limited,  and  a 
commanding  officer  has  many  difficulties  to  contend  with. 
One,  and  not  by  any  means  the  least,  is  the  limited  promotion 
open  to  bandsmen.  The  educational  abilities  and  the 
intelligence  required  to  make  a  skilled  musician  arc  the 
same  as  those  required  by  the  non-commissioned  officer.  A 
youth  who  joins  the  band  sees  his  < 
ability,  who  remains  in  the  ranks,  rise  gradually  to  1 
commissioned  rank,  perhaps  in  six  or  seven  years  to 
colour-serjeant.  with  the  prospect  of  further  promotion  to  a 
warrant  or  to  a  commission.  The  landsman's  prnapects  are 
limited  to  the  chance  of  promotion  to  band  Serjeant  or  band 
corporal.  He  becomes  dissatisfied,  and  either  takes  his 
discharge  or  commits  a  military  offence  to  1 
to  the  ranks ;  and  so  the  band  loses  a  trained  mu 
It  may  be  suggested  that  Kneller  Hall  opens  up  pn 
for  Army  bandsmen,  but  the  proportion  of  bandmasters  to  the 
number  of  men  and  Iwys  who  enter  bands  is  very  small. 

I  sec  no  remedy  for  this  state  of  aftairs,  but  I  know  from 
experience  that  the  trouble  is  a  real  one.  A  suggestion  has 
recently  been  put  forward  that  regimental  ' 
satisfactorily  be  replaced  by  forming  divisional 
bands. 

The  King's  Regulations  stipulate  that  the  non-commissioned 
officers  and  men  of  regimental  hands  shall  be  effective 
soldiers,  perfectly  trained  and  liable  to  serve  in  the  ranks. 
In  addition,  they  are  trained  as  stretcher  bearers  and  in 
.  either  in 
Ijc  effected  by  the  substitution  of  1 


divisional  or  stationary 
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bands  for  the  present  regimental  bands?  The  present 
momenta!  bandsmen  would  become  divisional  bandsmen. 
Tbcir  places  as  stretcher-bearers  with  their  battalions  on 
service  would  be  taken  by  men  from  the  ranks,  and  the 
fighting  line  would  be  correspondingly  reduced  in  strength. 

As  for  the  bands  themselves,  it  would  be  many  years 
before,  say,  the  1st  Aldershot  Divisional  Bard  had  the  same 
pride  in  its  existence  as  the  existing  band  of  any  battalion, 
with  its  share  of  regimental  tradition  and  its  pride  in 
everything  appertaining  to  the  regiment. 

It  is  at  most  Colonial  stations  and  in  India  that  regimental 
bands  more  strikingly  evidence  their  value. 

Those  of  yon  who  have  experienced  Indian  summers  at 
Dinapore.  Allahabad,  Jhansi,  Cawnpore,  and  similar  stations, 
with  the  thermometer,  in  the  shade,  hovering  at  the  three- 
figure  mark,  for  at  least  two  or  three  months  of  the  year, 
will  appreciate  the  cnlivenment  of  the  '  Long,  long  Indian 
car,'  when  the  regimental  band  at  the  station  bandstand 
or  in  the  regimental  gardens  towards  the  close  of  day, 
discourses  the  latest  music  from  home.  The  band 
performances  vary  the  dreary  monotony  of  cantonment  life 
and  help  to  dispel  the  depression  consequent  thereon.  Their 
upon  the  general  health  and  tone  of  the  troops  is 
incalculable.  During  epidemics  of  cholera  or  fever  I  have 
known  funerals  so  frequent  that  the  attendance  of  the  band 
has  been  dispensed  with.  Instead,  daily  programmes  of 
light  and  lively  music  have  acted  as  a  wholesome  tonic  to 
the  community,  and  in  many  cases  have  helped  to  restrain 
the  men  from  indulgence  in  drink  and  other  excesses. 

Again,  the  services  of  a  band  for  amusement  and  relaxation 
at  stations,  where  the  troops  are  entirely  or  almost  entirely 
dependent  upon  themselves,  are  invaluable.  Dances,  concerts, 
theatrical  performances,  and  entertainments  of  every  descrip- 
tion are  practically  dependent  upon  the  band  for  their  success, 
wb:le  cricket,  football,  polo,  and  gymkhanas  owe  much  to 
the  assistance  of  regimental  bands.  Church  services  are  in 
many  stations  dependent  upon  bands  for  the  musical  portion 
of  the  service. 

In  the  Illustrated  London  News  of  March  3,  1855,  there 
is  a  picture  of  a  French  band  playing  in  the  camp  before 
Sevastopol,  and  the  text  accompanying  the  engraving 
reads : 

'The  French  have  shown  their  superiority  to  the 
English   in   the  attention   they   have  paid   to  the 
maintenance  of  their  military  tands,  as  m  everything 
else.    While  the  English  camp  has  been  for  months 
without  any  attempt  to  cheer  the  hearts  of  the  men  with 
inspiriting  martial  airs,  our  more  mercurial  neighbours 
have  kept  up  the  tegular  practice  of  the  bands,  which 
his  had  an  excellent  effect  upon  the  soldiers.'' 
In  my  own  experience  during  the  operations  in  Upper 
Burma   between  1 886  and  1888,  the  bandsmen  had  to 
discard  their  instruments  and  do  duty  in  the  ranks.  We 
still,  however,  maintained  the  band  and  practised  when 
opportunity  offered.    It  has  frequently  happened  that,  after 
returning    to    camp    from    expeditions   against  dacoits 
extending  over  a  week  or  ten  days,  bandsmen  have  been 
called  upon  to  take  part  in  a  concert  or  entertainment  to 
cheer  their  comrades  in  camp,  and  have  willingly  given 
thetr  services. 

An  old  colleague,  now  serving  at  the  Duke  of  York's 
School,  who  had  a  long  Indian  experience,  and  who  served 
through  both  phases  of  the  Afghan  war  of  1878-80,  in 
recounting  his  experiences,  has  told  me  that  though 
the  band  of  his  regiment — the  67th,  now  the  2nd  Battalion 
Hampshire  Regiment — were  returned  to  the  ranks  on 
leaving  Kohat  for  the  Kurram,  they  managed  to  retain 
their  instruments  and  a  certain  amount  of  music.  The 
bandsmen  did  double  duty  during  the  campaign,  and 
when,  after  the  Cavagnari  massacre,  the  force  eventually 
reached  Kabul,  it  was  with  colours  flying  and  band 
playing  that  the  regiment  marched  into  the  city.  Then, 
while  cantoned  in  Kabul,  the  band,  though  still  doing  duty 
m  the  ranks,  kept  entertainments  going,  played  at  sports, 
insisted  at  church  services,  and  generally  livened  the  force. 
He  also  instanced  the  services  of  the  band  in  a  cholera 
epidemic  at  Allahabad  in  1891,  when,  for  five  months,  his 
battalion  was  in  cholera  camp  forty  miles  from  cantonments 
and  ten  miles  from  the  line  of  rail. 

The  usefulness  of  regimental  bands  from  a  recruiting  point 
of  view  is  another  important  factor. 


VALUE  01"   MILITARY   BANDS  TO  THE  PUBLIC. 

The  high  appreciation  of  our  regimental  bands,  so  far  as 
the  general  public  is  concerned,  is  exemplified  by  the 
many  calls  upon  their  services,  made  by  municipalities  and 
corporations  for  performances,  especially  during  the 
summer  months. 

It  is  no  uncommon  thing  for  bands  to  play  to  audiences  of 
5,000  or  10,000  people  in  the  parks  of  provincial  towns. 
Local  brass  bands  are  unable  to  equal  our  standards, 
and  the  public  prefer  the  better  music  of  the  military  bands. 

We  have  some  of  the  finest  orchestras  in  the  world  in 
London,  but  their  fine  performances  can  only  l>e  enjoyed  by 
those  who  can  afford  to  pay  to  hear  them.  To  the  poorer 
members  of  society  the  high-class  concert-hall  and  the 
opera-house  are  closed.  The  performances  of  regimental 
bands  in  public  places  are  their  only  opportunities  of  making 
acquaintance  with  much  that  is  best  in  music. 

In  India  and  in  many  of  the  Dominions  and  Dependencies 
it  is  practically  impossible  to  obtain  a  knowledge  of  good 
music  and  musical  progress  except  through  the  agency  of 
regimental  bands.  The  regimental  bands  of  the  Army  have 
done  more  to  raise  the  standard  of  musical  taste  in  this 
country,  in  India,  and  our  Colonies,  than  all  the  orchestras 
put  together. 

It  is  surprising  how  the  popularity  of  the  regimental  bands 
has  increased  during  the  past  twenty-five  years,  and  there  is 
a  marked  advance  in  the  class  of  music  played.  True  it  is 
that  most  of  the  music  consists  mainly  of  arrangements  of 
the  great  masters  and  others,  but  this  is  in  a  large  measure 
due  to  the  fact  that  composers  have  not  written  directly 
for  military  bands.  Much  has  been  written  and  said  on  this 
subject.  In  my  course  of  three  lectures  at  the  Royal  United 
Services  Institution  and  the  Royal  Academy  of  Music,  I 
dwelt  strongly  on  the  subject,  and  I  went  so  far  as  to  say 
that  if  the  British  composer  would  take  the  matter  in 
hand,  I,  for  one,  would  be  glad  and  willing  to  give  all 
the  assistance  possible,  by  having  the  compositions  tested 
and  rehearsed. 

I  think  the  reason  this  matter  docs  not  receive  the 
attention  it  merits  is  that  scoring  for  military  bands  is  not 
taught  in  our  great  musical  institutions.  Military  bands 
have  frequently  been  attacked  in  a  few  of  the  London 
newspapers  for  playing  music  that  has  been  arranged  for 
them  from  orchestral  scores.  I  venture  to  say  that  much  of 
this  class  of  music  improves  by  being  played  on  a  good 
military  band.  If  the  music  is  well  arranged,  well  balanced, 
good  proportions  of  tone -colour  maintained,  and  artistically 
and  intelligently  rendered,  then  I  think  there  is  little  else 
to  be  desired. 

A  young  composer  should  realise  that  the  military  band  is 
one  of  the  best  means  by  which  his  music  can — and  in  many 
cases  does — become  known.  It  offers  him  one  of  the  best 
and  most  profitable  markets,  and  in  many  cases  it  is 
practically  the  only  way  in  which  his  name  and  work  will 
become  known,  as  it  frequently  happens  that  his  orchestral 
compositions  are  played,  as  such,  not  more  than  once  or 
twice  a  year,  and  often  not  that. 

A  matter  largely  affecting  the  efficiency  of  regimental 
bands  is  the  endeavour  to  maintain  a  string  band  in  addition 
to  the  wind  band.  I  cannot  but  think  it  a  pity  that  so  much 
valuable  time  is  expended  on  the  former,  when  the  majority 
of  bands  have  but  little  time  at  their  disposal  for  the  practice 
of  the  latter,  the  band  paid  for  out  of  public  funds. 

A  good  wind  band  can  play  quite  as  softly  and  effectively 
as  a  string  band.  I  speak  from  a  long  and  varied  experience 
in  India  and  in  South  Africa.  In  India  the  band  I  was  in 
charge  of — that  of  The  Queen's  Regiment — provided  the 
orchestra  for  the  performances  of  'The  Mikado,'  'Dorothy,' 
4  Pinafore,'  and  works  of  a  similar  character.  The 
instruments  used  were  all  of  the  wind  family,  excepting  a 
string  bass  and  a  pianoforte. 

I  know  from  personal  experience  also  that  the  expense  of 
maintaining  the  two  bands  in  battalions  of  the  line  is  great 
I  served  with  a  regiment  that  organized  a  string  band.  It 
had  at  the  time  a  very  excellent  wind  or  military  band,  but 
so  much  attention  had  to  be  devoted  to  the  strings  that  in  a 
few  years  the  wind  band  depreciated.  This,  together  with 
the  expense  involved  in  keeping  two  bands  going,  caused 
the  officers  to  give  up  the  string  band. 

The  military  wind  band  is  the  only  one  recognised  by  the 
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For  quite  a  considerable  period  during  the  last  century 
the  military  or  regimental  bands  provided  the  wind 
instiutnentalists  at  most  of  the  theatres  in  London,  and  the 
whole  of  the  wind  department  of  the  orchestra  at  the  Royal 
Italian  Opera  at  one  period  consisted  of  Army  musicians. 

As  evidence  of  the  power  of  music  upon  people  in  a  mass, 
I  should  like  to  record  my  experience  of  the  tour  which  the 
Coldstream  Guards  Band  made  in  Canada  in  the  year  1903. 

The  enthusiasm  displayed  by  the  people  in  the  various 
cities  and  towns  was  something  to  remember.  From  the 
Imperial  point  of  view  it  was  more  than  a  success,  it  was  a 
veritable  triumph.  In  out-of-the-way  towns  where  a 
military  band  was  almost  unknown,  and  where  the 
programmes  were  more  simple  and  patriotic  than  classical, 
it  was  no  uncommon  sight  to  see  people  moved  to 
tears  by  the  strains  of  some  beautiful  old  English, 
Irish,  Scotch,  or  Welsh  melody.  The  effect  of  '  Home, 
sweet  borne,'  '  Oft  in  the  stilly  night,'  '  Auld 
Robin  Gray,'  and  such  like  melodies,  was  such  that 
I  felt  not  only  the  band  but  also  the  audience  under  the 
control  of  my  baton.  Whole  audiences  would  sometimes 
stand  up  in  the  middle  of  a  programme  and  demand  the 
National  Anthem  or  *  Rule,  Britannia.'  Such  was  the 
enthusiasm  and  loyalty  of  the  Canadian  people. 

In  our  service  regimental  lands  no  longer  accompany 
their  battalions  as  bands  into  the  field,  but  the  following 
extract  from  a  report  of  the  fighting  in  the  early  stage  of  the 
war  in  Turkey  shows  that  in  some  cases  bands  arc  still  to  be 
found  on  the  tattlcfield  : 

'  To  the  strain*  of  the  "  Slivinitea  March,"  infantry 
regiment  after  infantry  regiment  of  the  Bulgarian  Army 
advanced  with  bayonets  to  the  charge.' 

Had  present-day  regulations  obtained  a  hundred-and- 
twenty  years  ago,  the  West  Yorkshire  Regiment  would  not 
have  had  the  unique  distinction  of  using  the  old  French 
revolutionary  air,  'Ca  Ira,'  as  their  regimental  march. 
The  circumstances,  quoted  from  the  ktmamce  ef  Htgimtnlal 
Af art  At j,  arc  as  follows : 

'When,  on  May  23,  1793,  the  allied  forces  stormed  the 
French  camp  at  Famars,  the  14th  Regiment,  finding  their 
work  a  little  too  hot  for  them,  began  to  fall  back,  and  the 
prospects  of  the  assailant*  were  tmt  gloomy.  The  moment 
was  one  of  supreme  gravity.  The  English  were  losing 
courage,  while  the  Frenchmen  were  gaining  it,  and  were 
keeping  up  their  spirits  with  the  music  of  the  "  Ca  Ira." 
Suddenly  a  brilliant  thought  entered  the  mind  of  the 
Colonel  of  the  lath.  He  dashed  to  the  front  once  more, 
commanded  his  band  to  strike  up  (he  revolutionary  air, 
sbouted,  "Come  on,  lads,  and  we'll  beat  'em  to  their  own 
damned  tunc,"  and  beaded  his  regiment  to  a  final  and 
triumphant  assault.  From  that  day  to  this  the  battalions 
of  the  West  Yorkshire  Regiment  have  played  "Ca  Ira" 
as  their  quickstep.' 

It  is  calculated  that  in  European  armies  there  are  now 
about  1,300  bands,  and  taking  an  average  of  forty  men  per 
band  the  numbers  for  the  whole  work  out  at  60,000. 

It  will  be  remembered  that  for  purposes  of  economy  the 
Government  of  France  some  years  ago  abolished  their 
lands.  This  innovation  was  so  unpopular  both  with  the 
Army  and  the  people  Uiat  the  bands  were  soon  reinstated. 

Lord  Roberts,  in  thanking  Lieut.  Rogan,  remarked  that 
he  was  proud  to  call  him  an  Irishman. 

Sir  Alexander  Mackenzie  said  :  Lord  Roberts,  Ladies  and 
Gentlemen. — How  a  peaceful  lamb  of  a  musician  feel*  amid 
such  lion  like  surroundings  1  roust  leave  to  your  imagination. 

Iliii  privilege  to  be  allowed  to  thank  the  lecturer  for  his 
most  able  paper  on  a  subject  on  which  no  one  is  better  fitted 
or  entitled  to  speak  by  long  experience,  as  well  as  by  his 
prominent  position  not  only  in  the  military  service  but  in  I  be 
service  of  music.  I  came  here  in  search  of  information,  and 
have  certainly  not  lieen  disappointed.  It  was  time  for  some 
expert  to  give  an  historical  exhibition  of  the  early  beginnings 
and  the  growth  of  British  mibtary  music,  because  it  has 
developed  from  its  initial  purposes  and  uses  far  beyond  its 
original  intentions,  and  in  course  of  time  taken  its  place 
as  an  active  factor  in  the  progress  of  music,  to  lie  reckoned 
with  and  recognised  to  a  much  greater  extent  than,  maybe, 
some  of  us  civilians  who  arc  working  to  the  same  end  and 
for  the  same  object,  have  done.  By  the  improve- 
ments and  refinements  which  our  regimental  bands 
have  gradually  undergone,  their  executive  powers  have 


attained  a  standard  of  perfection  which  deserves  highest 
praise  and  admiration.  In  some  special  cases,  this 
executive  ability  touches  a  point  which  is  quite  astounding. 
But  that  advance  has  brought  something  even  more  valuable 
and  gratifying  to  us :  andthat  is  the  extraordinary  selection 
of  high-class  music,  which  has  not  only  been  made  possible, 
but  which,  to  the  great  credit  of  the  bandmasters,  is  lieing 
fully  taken  advantage  of.  Their  programmes  now  contain 
much  of  the  best,  worthiest,  and  most  difficult  pieces  by  the 
great  composers  of  all  nationalities.  Some  years  ago — 
txfriuips  not  so  many,  either — the  same  compliment  could 
hardly  have  been  paid  as  honestly  and  sincerely  as  I  can  offer 
it  now.  I  do  not  know  whether  the  military  authorities  will 
appreciate  so  fully  as  we  musicians  do  the  fact  that  the 
Army  bands  have  now  achieved  a  foremost  position — not  as 
mere  contributors  to  amusement  and  enjoyment,  but  as 
valuable  popular  educators.  Their  influence  is  probably 
more  practically  useful  and  effective  in  that  respect  than 
any  other  means  that  could  be  devised  for  bringing  good 
music  to  the  ears  of  a  huge  mass  of  people,  who  otherwise 
would  never  have  learned  to  love  it,  as  assuredly  tbey  do, 
when  they  get  the  chance  of  hearing  it  We  owe  to  the 
Army  bands  a  great  deal  more  of  the  immense  improvement 
in  the  public  taste  and  understanding  of  the  art  all  over 
the  country  than  has  ever  been  acknowledged  or  given 
credit  for.  It  is  so  obvious  that  I  tvill  not  dwell  upon  it 
further,  except  to  thank  those  in  command  of  the  admirable 
bands  for  marching  with  the  times,  and  for  the  results  of 
their  by  no  means  easily  accomplished  labours.  Interested 
as  I  am  in  all  this,  I  have  the  pleasure  of  accepting 
an  annua]  invitation  from  our  sister  institution  at  Kneller 
Hall,  and  invariably  come  away  very  much  impressed 
by  the  successful  efforts  made  by  the  authorities  in  this 
direction,  and  the  excellent  work  done  by  the  students  there. 
On  the  occasion  of  the  International  Musical  Congress  in 
London,  a  couple  of  years  ago,  we  were  anxious  to  show 
every  department  of  English  music  at  its  liest,  and  the 
Coldstrearners  kindly  gave  an  International  programme, 
about  which  much  genuinely-meant  praise  was  spoken  at  the 
time,  and  written  afterwards,  by  our  distinguished  guests  in 
their  foreign  newspapers  and  magazines.  Indeed,  1  am  not 
sure  whether  Dr.  Rogan  did  not  come  off  better  than  any  of 
us  !  I  fancy  that  his  jacket  was  almost  the  only  one  in 
which  no  holes  were  picked.  Never  mind  !  There  is  no 
such  thing  as  jealousy  in  my  profession,  and  we  have 
forgiven  him  long  ago.  (Much  laughter. )  Clearly,  then,  ours 
may  vie  with  the  lands  of  any  country  ;  we  are  ptood 
of  them.  And  I  will  go  further,  and  say  tint  it  would  be  a 
positive  disaster  to  music  in  this  country  if  ever  anything 
were  to  happen  to  disturb  or  check  the  splendid  work  the}' 
arc  doing  so  efficiently.  (Cheers. ) 

In  order  to  compare  the  military  land  of  to-day  with  that 
of  120  years  ago,  a  special  band  hail  been  organized  by 
Mr.  P.  F.  BattishiU.  The  instruments,  lent  for  the 
occasion  by  the  Rev.  F.  W.  Galpin,  of  Harlow,  included 
obes,  clarinets,  bassoons,  horns,  and  side-drums.  They 
played  four  pieces,  Handel's  March  from  'Scipio,'  the 
old  slow  march  of  the  43rd  Light  Infantry,  a  march  from 
Muzart's  '  Figaro,'  and  the  *  British  Grenadiers.'  And  the 
of  the  Coldstream  Guards  played  the  s 


CENTENARY. 


THE  VINCENT  WALLACE 
During  the  last  week  of  November,  uumniuui  ■ 
of  the  centenary  of  the  birth  of  William  V  incent  Wallace 
were  held  in  Waterford.  Cork,  Dublin,  and  Durwlalk.  At 
each  of  these  four  centre*,  Dr.  Grattan  Flood  delivered  the 
Centenary  appreciation,  and  there  were  musical  illustrations 
from  '  Mantana,'  '  Lurline,'  '  The  Amber  Witch,'  and 
'  Love's  Triumph,'  as  well  as  pianoforte  selections  tiy  t!ie 
lecturer.  At  Dundalk  the  lecture  concert  was  a  great 
succeu,  and  the  chair  wn  taken  by  his  Eminence  Cardinal 
Logue,  who  travelled  specially  from  Armagh  to  preside. 

In  addition  to  these  celebrations  there  were  four  p«- 
formances  of  '  Marl  Una '  at  Wateifoid,  and  the  opera  was 
admirably  produced  by  local  amateurs,  with  the  aid  of 
Mr.  Henry  Beaumont,  who  at  a  moment's  notice  kindly  tyuk 
the  place  of  Mr.  John  Child  as  Don  Cvsar  dc  Bazan.  As  R 
result  of  the  celebrations  a  statue  of  Wallace  is  to  be  erected 
in  Waterford,  the  composer's  native  city. 
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THE    LATE    MR.    COLERIDGE-TAVLOR  AND 

MESSRS.   NOVELLO  &  CO. 
Tbe  following  letters  appeared  in  The  Times  recently  : 
TO  THE  EDITOR  OK  '  THE  TIMES.' 

Sim— An  appeal  is  being  made  for  the  widow  and  children 
■i  itc  late  Mr.  Coleridge-Taylor.  It  seems  pertinent  to 
:-.,aie  why  a  composer  who  wrote  so  widely  successful  a 
imposition  as  'Hiawatha,'  a  work  which  is  frequently 
arrf-wmed.  all  over  England  and  America,  should  have  left 
v  little  provision  for  his  family. 

Tbe  Society  of  Authors  having  noticed  the  case,  and 
c*tng  anxioos  to  help  the  dependents  of  Mr.  Coleridge- 
TiTlor  as  far  as  possible,  have  inquired  from  Messrs.  Novello 
i  Co.  whether  'Hiawatha'  produced  a  royalty  for  the 
cmposer  and  his  heirs.   This  question  the  firm  has  answered 
dying  that  the  copyright  of  all  the  late  Mr.  Coleridge- 
Tjrlor's  compositions  has  been  assigned  to  themselves.  Here 
*e  have  an  admirable  example  of  the  trouble  that  may  and 
'':en  does  follow  upon  the  outright  sale  of  literary  or  artistic 
jxopmy.    It  cannot  be  too  clearly  said  that,  because  of  the 
ELcertainty  of  the  value  of  this  property,  its  outright  sale 
act  he  attended  with  risk  either  to  the  creator  of  the  work 
ct  to  its  purchaser.     One  or  other  party  to  such  bargains  is 
Vend  to  suffer,  and  it  is  our  experience  at  the  Society  of 
Aetburs  that  it  is  the  author  of  the  work  who  is  generally 
^appointed  by  the  result  of  the  disposal  of  copyright.  But 
whatever  be  the  outcome  of  any  particular  transaction,  a 
system  is  bad  in  business  which  by  its  capricious  event  leaves 
-chaid  it  either  a  recollection  of  pecuniary  loss  with  the 
pcMisher  or  a  deep  sense  of  injustice  with  the  author.  There 
j>  not  one  way,  and  one  way  only,  of  publishing  that  ought 
"j  be  followed,  and  in  special  circumstances  the  outright  sale 
*  *  work  is  the  natural  sequel  to  the  terms  of  the  commission 
!-t  writing  it.     But  in  all  the  usual  circumstances,  and 
especially  in  the  case  of  young  writers  and  composers,  the 
d-sposal  'of  copyright  is  to  be  absolutely  avoided,  and  the 
r  yalty  system  should  be  adopted.   Under  the  royalty  system 
the  anther  shares  in  any  fortune  that  may  attend  his  work, 
aad  the  publisher  will  neither  lose  money  by  the  purchase  of 
property  that  brings  him  in  no  adequate  return,  nor  be  faced 
with  the  delicate  task  of  giving  as  a  present  to  an  author 
seme  portion  of  the  money  that  would  have  accrued  to  the 
author  under  an  intelligent  sharing  of  interests. 

The  Society  of  Authors  understand  that  Mr.  Coleridge- 
Ttylor  was  refused  a  royalty  and  was  given  only  small  sums 
conveying  to  Messrs.  Novello  and  Co.  the  copyright  of 
'  Hiawatha.'  That  is  the  state  of  the  case  as  communicated 
to  the  committee  of  management  of  the  Society,  whose 
?pauon  is  that  if  a  reasonable  royalty  on  the  sales  of 
'  Hiawatha '  had  been  forthcoming  it  would  have  provided 
mftoent  money  for  the  dependents  without  any  appeal  to 
-Se  pablic 

It  u  fair  to  the  composer's  memory  as  a  hard-working  and 
careftl  man  that  the  public  should  know  that  he  did  provide 
«tth  bis  brains  a  work  which,  under  the  royalty  method  of 
dealing  with  literary  and  artistic  property,  would  have 
itppored  his  family  after  his  death,  while  making  him  more 
comfortable  during  his  life. 

I  am,  yours  faithfully, 
S.  Squire  Spricce,  Chairman  of  the 
Committee  of  Management  of  the 
Society  of  Authors. 

39.  Old  Queen  Street,  Storey's  Gate,  S.W., 
November  22. 


Sii, — Our  attention  has  been  called  to  a  letter  in  your  issue 
of  yesterday's  date  in  which  Dr.  S.  Squire  Sprigee  makes 
certain  recommendations  with  reference  to  the  publishing  of 
aatborr  works  on  tbe  royalty  system,  and  incidentally 
commits  himself  to  certain  statements  reflecting  upon 
tbe  terms  on  which  we  publish  works  by  the  late 
S.  Coleridge-Taylor. 

We  do  not  quarrel  with  Dr.  Sprigge's  recommendations. 
Tbe  royalty  system  is  one  which  we  adopted  over  forty  years 
ago.  arid  of  which  we  have  ever  since  made  constant  use  in 
suitable  ciars.  There  are,  however,  numerous  cases  where 
the  composer  prefers  to  sell  his  copyright  absolutely,  without 
any  royalty  or  reservation  ;  and  it  is  characteristic  of  young 


and  unknown  composers  that  they  usually  desire  to  sell  their 
works  outright.  We  arc  in  the  habit  generally  of  publishing 
on  whichever  footing  the  composer  prefers ;  but  we  do  not 
admit  that,  where  a  publisher  purchases  a  work  outright  and 
is  fortunate  enough  to  avoid  a  loss,  there  is  any  ground  for 
suggesting  that  an  '  injustice '  is  thereby  inflicted  upon  the 
composer,  unless  Dr.  Sprigge  considers  that  where  loss 
results  to  the  publisher  he  also  is  the  victim  of  an  '  injustice.' 

As  regards  his  statements,  Dr.  Sprigge's  letter  is  lx>lh 
misleading  and  inaccurate.  The  author  of  a  work  on 
•Methods  of  Publishing'  ought  not  to  have  invited  your 
readers  to  draw  the  inference  that,  because  a  composer 
assigns  the  copyright  of  his  work,  he  necessarily  deprives 
himself  of  all  further  pecuniary  interest  in  it.  It  is  true  that 
Coleridge-Taylor  assigned  to  us  the  copyright  of  all  his  works 
published  by  us  (not  the  copyright  of  all  his  compositions,  as 
inaccurately  stated  by  Dr.  Sprigge),  but  he  retained  a  royalty 
interest  in  many  of  them. 

The  statement,  *  as  communicated  to  the  committee '  of 
Dr.  Sprigge's  Society,  that  Coleridge- Taylor  was  refused 
a  royalty  on  '  Hiawatha '  is  untrue.  He  accepted  gladly  the 
terms  that  were  offered  to  him.  Moreover,  he  from  time  to 
time  offered  us  the  copyright  of  every  similar  work  that  he 
ever  wrote.  There  are  six  of  them.  The  first  three  he  sold 
outright ;  the  later  (and  more  successful)  ones  all  bear 
royalties.  He  therefore  was  a  typical  instance  of  the  young 
composer  who  prefers  to  sell  outright  until  he  has  made 
a  reputation,  and  who  thereafter  prefers  the  royalty^system. 

We  are,  Sir,  yours  faithfully, 

Novello  &  Co..  Ltd. 
160,  Wardour  Street,  W.,  November  27. 


Sir, — Messrs.  Novello  and  Co.  describe  my  letter 
published  in  your  issue  of  November  26  as  misleading  and 
inaccurate.  It  was  true  and  to  the  point.  Incidentally  it 
was  directed  mainly  to  the  broad  issues  of  just  publishing 
and  not  to  the  pecuniary  arrangements  between  Messrs. 
Novello  &  Co.  and  the  late  Mr.  Coleridge-Taylor  ;  but 
the  outcome  of  these  arrangements  having  become  a  public 
question,  owing  to  an  appeal  l>eing  made  to  the  public  in 
behalf  of  the  dependants  of  the  late  Mr.  Coleridge-Taylor, 
perhaps  his  publishers  are  right  in  discussing  their  relations 
with  the  dead  composer. 

They  say  that  Mr.  Coleridge-Taylor  was  not  refused  a 
royalty  and  '  accepted  gladly  the  terms  that  were  offered  to 
him.'  We  are  informed  that  he  was  refused  a  royalty. 
Messrs.  Novello  &  Co.  say  that  Mr.  Coleridge-Taylor  4  was 
a  typical  instance  of  the  young  composer  who  prefers  to  sell 
outright  until  he  has  made  a  reputation.'  The  second 
and  third  parts  of  '  Hiawatha '  were  written  after  he  had 
made  an  enormous  reputation  by  the  publication  of  the 
first  part. 

Both  Messrs.  Novello  &  Co.  and  I  were  talking  of 
works  published  by  their  firm— no  others  could  be  in 
question.  I  refer  them  to  their  letter  to  me  of  November  16. 
In  the  *  Methods  of  Publishing,'  written  more  than  twenty 
years  ago,  I  am  glad  to  find  that  the  position  of  the  author 
who,  having  assigned  his  copyright,  still  enjoys  a  pecuniary 
interest  in  nis  work,  is  described  at  full  length.  Messrs. 
Novello  &  Co.  suggest  otherwise,  or  their  allusion  to  my 
ancient  little  book  is  meaningless. 

What  the  public  would  like  to  know — as  Messrs.  Novello 
&  Co.  have  brought  this  aspect  of  the  matter  prominently 
forward— is,  How  much  the  composer  received  for 
'Hiawatha'  (whether  he  sold  his  property  gladly  or  not) ; 
and  how  much  the  publishers  have  received  and  are  receiving 
by  publishing  the  same  work. 

I  am,  yours  faithfully, 

S.  SyUlRK  Sl'Rie.r.K. 

November  28. 


Sir, — Messrs.  Novello  &  Co.  ought  to  be  more 
accurate  in  the  statements  they  have  made  in  reply  to  the 
admirable  letter  of  the  chairman  of  the  Society  of  Authors. 
When  they  state  that  Coleridge-Taylor  '  was  a  typical 
instance  of  the  young  composer  who  prefers  to  sell  outright 
until  he  has  made  a  reputation '  they  have  had  a  lapse  of 
memory  which  can  be  corrected  by  a  reference  to  their 
correspondence  records. 
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When  Coleridge-Taylor  wu  a  scholar  of  ibe  Royal  College 
«f  Music  he  composed  a  Ballade  for  Violin  and  Orcbcitra 
(Op.  5),  which  Sir  George  Grow  and  I  considered  worthy 
of  publication,  and  he  sent  it  to  Messrs.  Novello.  They 
offered  to  publish  it  on  his  assigning  to  then  the  copyright 
in  retarn  for  a  few  (I  think  it  was  twenty)  copies  or  the 
work  when  published.  He  wrote  a  letter,  of  which  Sir 
George  Grove  and  I  thoroughly  approved,  admitting  that  as 
a  lieginner  he  did  not  expect  to  be  paid  for  the  copyright, 
hot  asking  Messrs.  Novella  if  they  would  agree  to  name  the 
number  of  copies  the  sale  of  which  would  folly  cover  all 
expenses  of  publication,  and  after  these  were  told,  to  give 
him  a  royalty.  This  the  6rm  refused  to  do  in  a  letter  which 
I  held  in  my  hand,  of  which  I  well  remember  the  contents, 
and  of  which  Messrs.  Novello,  baring,  of  coarse,  a  copy  in 
their  books,  will,  no  doubt,  present  the  public  with  a 
faithful  transcript.  It  amply  explained  the  reason  why 
young  composers,  with  the  glamour  of  print  tiefore  their 
eyes,  too  often  have  to  accept  (gladly?)  such  terms  as  are 
offered  to  them.  '  Hiawatha '  was  published  in  two  sections. 
The  first,  '  Hiawatha's  Wedding."  the  composer  (gladly,  of 
course)  sold  outright.  For  how  mod)?  Will  Messrs. 
Novello  deny  that  he  asked  for  a  royalty  on  Parts  2  and  3 
in  conseqeence  of  the  great  success  01  Part  I,  and  was 
refused  it?  What  were  the  terms  which  he  gladly  accepted, 
and  what  were  the  profits  which  Messrs.  Novello,  no  less 
gladly,  have  made  ?  Do  they  number  '  Hiawatha '  amongst 
his  lee  successful  works  ?  When  the  public  arc  in  possession 
of  these*casily  ascertainable  facts,  they  will  lie  in  a  position 
to  judge  of  the  situation. 

If  the  terms  were  just,  as  Mew*.  Novello  imply,  their 
publication  can  only  redound  to  the  reputation  of  the 
firm.  If  the  terms  are  withheld,  they  cannot  complain  if  the 
British  puUic  draws  its  own  conclusions  from  the  specimen 
of  outright  sale  which  I  have  given  above,  and  from  the  sum 
of  j£8ooodd  at  which  probate  of  the  composer's  estate  was 
swom. — Yours  faithfully, 

Athenieum  Club,  Chari-Rs  V.  Stanford. 

November  aS. 


Sir, —Sir  Charles  Stanford  having  appeared  in  this 
correspondence,  we  may  conclude  that  he  is  the  informant 
referred  to  twice  l>y  Dr.  Sprigge.  We  will  pass  over 
Dr.  Sprigge's  letter  appearing  in  your  issue  of  Saturday,  as 
it  calls  for  no  reply,  and  we  will  deal  with  thai  of  Sir 
Charles  Stanford  dated  November  28.  Sir  Charles  Stanford 
is  perfectly  correct  in  stating  that  we  agreed  to  publish 
Coleridge' Taylor's  Ballade  in  D  for  violin  and  orchestra, 
and  that  we  acquired  the  copyright  in  exchange  for  a  number 
of  copies  of  I  he  work.  The  composer  consulted  his  guardian 
and  Dr.  Hubert  Parry,  and  on  January  tl,  1895,  wrote  the 
head  of  our  publishing  office  that  they  advised  him  to  agree 
to  these  terms.  On  January  21,  1895,  we  received  a  letter 
in  which  the  composer  definitely  stated  that  he  wished  us  to 
publish  on  the  terms  suggested.  Here  therefore  we  have  a 
contract  completed  to  the  satisfaction  of  all  parties— the 
composer  on  the  one  side,  backed  by  his  guardian  and  one  of 
the  professors  of  his  college,  and  ourselves  on  the  other.  On 
February  I  of  the  same  year  the  head  of  our  publishing 
office  received  a  letter  from  the  composer  (presumably  the 
letter  referred  to  by  Sir  Charles  Stanford  as  having  received 
the  thorough  approval  of  Sir  George  Grove  and  himself), 
from  which  we  quote  the  following  : 

'  I  am  writing  you  an  account  of  a  most  awkward 
complication  that  has  arisen  regarding  my  Violin  Ballade, 
As  you  are  aware,  Dr.  Parry  advised  me  to  accept  your 
terms  of  publication  as  they  stood,  and  I  therefore  did  so. 
Unhappily,  however.  Dr.  Stanford  (whom  I  am  studying 
with)  sees  fit  to  interfere  and  make  it  most  uncomfortable  for 

me  He  says  that  there  can  be  no  possible 

objection  to  my  asking  you  (or  rather  Novello's)  to  grant  me 
a  small  royalty  on  each  copy  (if  there  are  enough  copies  sold) 
after  you  have  paid  expenses.  Of  course,  this  is  nothing 
whatever  to  do  with  you,  as  I  have  already  agreed  to  your 
conditions.' 

On  receipt  of  this  communication  we  wrote  on  February  5 
the  letter  of  which  Sir  Charles  Stanford  sarcastically  asks  us 
to  present  the  public  with  a  faithful  transcript.     It  was  as 


'  In  reply  to  your  letter  of  the  1st  inst.  addressed  to  oar 
Mr.  Jaeger,  we  regret  being  unable  to  alter  our  terms  for 
publishing  your  Ballade.    We  would  in  fact  much  prefer 
your  publishing  the  piece  elsewhere,  and  we  shall  therefore 
destroy  the  plate*  which  we  have  already  engraved.' 
Thus  declining  to  reopen  at  the  bidding  of  Sir  Charles 
Stanford  a  contract  deliberately  entered  into,  but  at  the 
same  time  offering  to  annul  it. 
To  this  the  composer  replied  on  February  7  : 
'  Please  do  not  destroy  the  plates  of  my  Violin  Ballade. 
I  am  afraid  my  last  letter  was  misunderstood.     I  only 
wanted  to  tell  Dr.  Stanford  that  I  had  asked  you  what  he 
desired  and  also  the  result,  therefore  do  kindly  go  on  with 
the  printing.' 
Our  answer  to  this  on  the  same  day  was  as  follows : 
'  At  your  special  wish  and  request  we  will  continue  the 
printing  of  your  Violin  Ballade,  and  will  publish  it  on  the 
terms  originally  agreed  between  us.    Of  coarse,  if  you  choose 
to  pay  the  cost  of  printing  we  would  publish  the  work  for 
you  and  you  would  receive  alt  profits  which  might  result.' 
Again  you  will  note  our  offer  to  annul  the  contract.  On 
the  same  day  the  composer  writes  again  : 

'  Dkak  Sirs. — I  have  much  pleasure  in  accepting  your 
oner  of  twenty-five  copies  of  the  piano  arrangement  of  my 
Violin  Ballade  in  exchange  for  the  copyright.' 
Here  the  correspondence  ends,  and  the  work  was  duly 
published. 

Was  it  the  glamour  of  print  which  induced  Colend^e 
Taylor  to  accept  our  terms?  Was  it  not  ratber  the  desire  to 
plaice  his  work  before  the  public  under  favourable 
circumstances  and  to  get  his  name  known?  Sir  Charles 
Stanford  assigned  to  us  the  copyright  of  his  No.  4  Symphony, 
Op.  31,  and  his  Suite  for  violin  and  orchestra,  Op.  32,  for 
the  sum  of  one  shilling,  having  induced  us  to  publish  by 
presenting  us  with  the  copyright  of  four  part  songs  Later 
on— indeed,  within  a  few  months  of  the  Coleridge-Taylor 
contract — Sir  Charles  Stanford  persuaded  us  to  publish  his 
Trio  in  E  flat.  Op.  35,  without  exacting  any  fee  or  royalty 
whatsoever,  by  presenting  us  with  the  copyright  of  his 
Morning  and  Communion  Service  in  A.  Are  we  to  be 
taken  to  task  because  we  formed  the  same  opinion  ol 
Coleridge-Taylor's  Op.  4  as  Sir  Charles  Stanford  himself 
formed  of  his  own  Opp.  31,  32,  and  35  ? 

In  reply  to  Sir  Charles  Stanford's  question,  '  Will  Messrs. 
Novello  deny  that  he  asked  for  a  royalty  on  Parts  a  and  3 
in  consequence  of  the  great  success  of  Part  I  of  '  Hiawatha  ' 
and  was  refused  it  ? '  the  answer  is  in  the  affirmative.  The 
question  of  a  royalty  in  connection  with  this  work,  either 
as  a  whole  or  in  part,  was  never  raised. — Yours  faithfull)  , 

160,  Ward  our  Street,  W.,         Novbllo  &  Co.,  Ltd. 
December  3. 


Sir, — Messrs.  Novello  have  not  answered  the  two  main 
questions  about  '  I  liawatha ' :  whether  they  number  it 
amongst  his  less  successful  works,  and  what  and  where  are 
the  profits  in  which  the  composer  should  have  had  a  share. 

It  is  obvious  from  the  extracts  of  correspondence  which 
they  have  printed  (1)  that  the  letter  of  Mr.  Coleridge  Tavlor 
of  February  I,  1895,  is  not  the  document  to  which  I 
referred ;  (2)  that  Messrs.  Novello  did  refuse  a  royalty, 
advised  him  to  go  elsewhere,  and  announced  their  intention 
of  destroying  the  plates  if  the  royalty  were  insisted  upon  : 
a  sufficient  deterrent  to  any  young  composer  who  (naturally) 
wished  to  keep  on  good  terms  with  the  firm  and  hoped  for 
better  things  in  future. 

I  need  scarcely  say  that  the  letter  I  saw,  which  asked  for 
the  royalty,  was,  as  tar  as  my  cognizance  went,  previous  to 
any  agreement  on  the  part  of  the  composer  to  assign  the 
copyright  in  return  for  twenty-five  copies,  and  must  therefore 
be  of  earlier  date  than  the  letters  printed  by  Means. 
Novello.  I  would  never  be  a  party  to  the  repudiation  of 
.1  signed  contract. 

Tne  cloud  of  personalities  with  which  Messrs.  Novello 
have  sought  to  conceal  the  main  issue,  '  Hiawatha,'  it  is  not 
necessary  for  me  to  deal  with  further  than  to  say  that  their 
version  is  precisely  the  reverse  of  the  (acts. 

My  works  to  which  they  allude  were  offered  to  Messrs. 
Novello  (at  that  time  my  publishers)  in  the  usual  way ; 
they  only  accepted  them  on  the  condition  that  I  helped  to 
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?•?  fo»  them  with  more  gratuitous  brain-work.  The  Trio 
a  tl  fWt  was  published,  not  '  within  a  few  months  of  the 
Taylor  contract,'  but  six  years  previously.  I 
Yon  Bulow's  letter  acknowledging  the  printed  copy 
<a  «u  dedicated  to  him),  dated  December  5,  1889.  This 
*  •  saificient  comment  on  Messrs.  Novello  s  accuracy  of 
staieaenL. 

Bat  these  matters  are  not  to  the  point.     The  question 
•j  '  Hiawatha.'  its  profits,  and  where  they  went,  and  the 
upon  which  the  appeal  to  the   public  for  the 
's  family  has  been  rendered  necessary  at  all.  This 
Novello'  do  not  answer,  and  the  public  can  now 
•Jr*«  it*  own  conclusions. — Yours  faithfully, 

Charles  V.  Stanford. 
53.  Holland  Street,  Kensington,  W., 


4-   

v*. — We  note  with  satisfaction  that  in  Sir  Charles 
Suniwri's  reply,  appearing  in  your  issue  of  to-day,  he 
*,ijo^iiJy  abandons  the  statements,  originally  made  by 
Spnage.  and  subsequently  adopted  by  himself  in  the 
•  «rs  0/  a  question,  that  Coleridge  Taylor  was  refused  a 
r-n*Jty  oo  4  Hiawatha  *— wc  may  therefore  conclude  that  he 
starts  the  inaccuracy  of  the  suggestion. 

Sir  Charles  Stanford  states  that  he  would  '  never  be  a 
(am  to  the  repudiation  of  a  signed  contract.'  Every  one 
w^>  Waows  Sir  Charles  will  l>e  quite  convinced  of  the  truth 
d  that  statement.  Having  regard,  however,  to  the  facts 
in  Coleridge-Taylor's  letter  of  February  I,  1895, 
to  the  head  of  our  publishing  office,  it  would 
trial  Sir  Charles's  advice  to  Coleridge-Taylor,  with 
re  to  the  *  Ballade '  contract,  was  not  altogether  well 
■:rc*-dcred,  for  it  might  have  led  that  young  composer  to 
mxrimte  his  contract. 

Wc  focr  more  assert  emphatically  that  no  royalty  on 
c  '.en-age  Taylor's  '  Ballade'  was  either  asked  for  or  refused, 
sxt£  after  a  contract  had  been  made.  If  it  is  obvious,  from 
of  the  correspondence  printed  in  our  previous 
thai  the  letter  of  February  5  is  not  the  document  to 
« .-.a-h  Six  Charles  referred,  we  can  only  say  that  we  wrote 
r.-i  atfcer  answering  his  description,  and  that  the 
cMrespcodence  as  filed  in  our  office  is  in  itself  absolutely 
erwpletc. 

W  r  rj«e  Sir  Charles  Stanford  an  apology  in  regard  to  our 
t  that,  within  a  few  months  of  the  Coleridge-Taylor 
Sir  Charles  himself  had  persuaded  us  to  publish  his 


Trr>  »<>p.  3?)  by  presenting  us  with  the  copyright  of  his 
M-erk'3g  arid  Communion  Service  in  A.    This  is  incorrect. 
A*  S.r  Charles  says,  his  Trio  was  published  in  1889,  on 
V n  ember  15  of  that  year,  to  be  exact.    The  publication  of 
•=r  Trv-.  however,  did  not  complete  the  transaction.  Sir 
'  *imiS*-i  nad  still  to  deliver  the  manuscript  of  his  Morning 
Communion  Service  in  A,  and  that  he  did  not  do  till 
Etc  years  afterwards— viz. ,  on  September  27,  1894. 
the  assignment  of  the  copyright  on  the 
day  ;  and  that  was  the  transaction  which  we  ought 
have  referred  to  as  having  taken  place  within  a  few 
ir>rf  0/  the  Coleridge -Taylor  contract. 
W»  rto  not  understand  Sir  Charles's  reference  to  *  the  cloud 
;«t tonalities  '  which  he  says  we  introduced  to  conceal  '  the 
!»_•_.-»  ■•»«*.'    He  invited  us  to  present  the  public  with  a 
not  of  a  certain  letter.    To  make  that  letter 
:  had  necessarily  to  quote  from  the  previous 
The  personalities,  at  all  events,  were  not 
the  whole  subject  of  Coleridge-Taylor's  '  Ballade  ' 
w».  cUrnlaced  by  Sir  Charles. 
Nri'hrr  do  wc  understand  Sir  Charles's  view  of  '  the  main 
'    According  to  our  view,  '  the  main  issue '  is  that 
mpftal.W  put  forward  by  Dr.  Sprigge,  that  Coleridge-Taylor 
w»>  r*&2*ni   a   royalty  on   '  Hiawatha,'  and  wc  regard 
rrerr-hing    else    that    has   been    introduced    into  this 
rience  as  irrelevant   to  that  issue.     We  were 

of  alleged  facts- 
the  supposed  refusal  to  grant  a  royalty  on 
'  HawariA.'  and  secondly  as  regards  a  similar  statement  by 
*"?  r^artA  as  regards  the  *  ballade.'  Wc  think  that  we 
rrrw  duposcr)  of  both  statements. 
If  5m  Charles  Sunford  supposes  that  we  are  likely  lo 
fn±J*  -u  esn'wcv  as  to  what  and  where  are  the  profits  made 
uv  as  wi:h  reference  to  '  Hiawatha'  or  any  other  of  our 
■  are  a/raid  that  wc  must  disappoint  him.  As 


business  men  we  do  not  feel  called  upon  to  disclose  the 
secrets  of  our  business  to  him,  or  to  any  one  else.  We 
regard  all  questions  addressed  to  us  on  such  matters,  whether 
thev  are  directed  to  profits  or  losses,  as  entirely  improper, 
and  we  resent  them,  as  we  are  sure  Sir  Charles  Stanford 
would  if  a  question  were  addressed  to  him  inviting 
him  to  disclose  the  amounts  of  the  emoluments  deri%-ed  by 
him  from  his  professorship  at  the  Royal  College  of  Music, 
and  to  account  for  his  application  of  them.— Yours  faithfully, 

Novello  &  Co.,  Ltd. 

16b,  Wardour  Street,  W.. 
December  6. 


Sir,— Messrs.  Novello  &  Co.  assume  that  our  sole 
informant  concerning  the  conditions  under  which  Mr. 
Coleridge-Taylor  published  his  works  was  Sir  Charles 
Stanford.  They  are  wrong.  They  say  that  Mr.  Coleridge- 
Taylor  was  not  refused  a  royalty.  The  real  question  is — Did 
he  obtain  a  royalty  ?  '  The  main  issue'  put  forward  originally 
by  me  was  not  the  one  that  has  been  set  out  by  Messrs.  Novello 
&  Co.  in  their  letter  in  The  Times  of  December  7.  My  desire 
was,  and  is,  to  state  that  under  a  fair  royalty  system  such  an 
unfortunate  position  as  we  have  in  Mr.  Coleridge-Taylor's 
case— viz.,  the  need  for  a  pecuniary  appeal  to  the  public  in 
behalf  of  the  dead  author  of  a  famous  and  popular  work — 
could  not  occur  often.  For  the  author  would  have  received 
during  his  lifetime,  and  his  dependents  would  be  receiving 
after  his  death,  a  due  share  of  the  profits  earned  by  his  work 
and  genius.— Yours  faithfully, 

December  7.  S>  Squire  Sprigge. 

Sir, — A  week  has  passed  since  Dr.  Sprigge  asked 
Messrs.  Novello  &  Co.  wncthcr  Coleridge-Taylor  ultimately 
received  any  royalty  upon  '  Hiawatha.  The  chairman  of 
the  Society  of  Authors  is  naturally  concerned  with  the 
deprecation  of  a  bad  and  the  exposition  of  a  good  principle 
rather  than  with  special  instances.  But  to  the  admirers  of 
Coleridge-Taylor  and  the  well-wishers  of  the  distinguished 
firm  whose  reputation  is  now  at  stake,  there  remains  a  more 
pressing  question.  Whatever  the  past  arrangement,  will 
Mrs.  Coleridge-Taylor  now  have  any  substantial  share  of  the 
annual  profits  on  her  husband's  successful  masterpiece  ? 

It  is  already  apparent  that  the  composer's  untimely  death 
will  have  given  an  impetus  to  the  sale  of  his  works.  Profits 
will  come  in  year  by  year  not  into  the  wrong  pocket  but  into 
only  one  or  two  right  pockets,  leaving  the  other  empty  and 
(in  this  case)  needy.  When  this  cannot  be  rectified  it 
concerns  no  one.  But  when  a  stroke  of  the  gainer's  pen  can 
rectify  it,  no  verbal  explanations  about  the  sanctity  of 
contracts  or  the  privacy  of  accounts  can  do  any  good.  A 
state  of  things  which  continues  to  pain  the  disinterested  must 
become  unbearable  to  those  directly  interested,  and  those 
who  have  known  Messrs.  Novello  &  Co.  courteously  willing 
to  make  royalty  agreements  cannot  but  believe  that  they  will 
make  such  a  practical  reply  as  alone  can  silence  their  critics 
and  tend  to  reassure  their  friends.— I  am,  Sir,  faithfully  yours, 
December  15.  H.  VValkord  Da  vies. 

[We  comment  upon  this  Correspondence  on  p.  16. — 
Ei>.,  M.T.\ 

The  exhibitions  offered  annually  by  the  Associated  Board 
of  the  Royal  Academy  of  Music  and  Royal  College  of  Music, 
which  entitle  their  holders  to  free  tuition  at  the  R.A.M.  or 
the  R.C. M.  for  two  or  three  years,  have  been  awarded  to 
the  following  candidates :  Elizabeth  Gluckstcin,  London 
(pianoforte),  Elsie  Watson,  Huddersfield  (singing),  and 
Dorothy  M.  Da  vies,  Cardiff  (harp),  at  the  R.A.M.,  and 
Hubert  A.  M.  Marno,  Croydon  (violin),  Hyman  Grtlnbaum, 
Brighton  (violin),  and  I^eonard  S.  Jefferies,  Bristol 
(pianoforte),  at  the  R.C.M.  The  exhibitions  previously- 
held  by  Constance  K.  Newell  (London),  Lilian  M.  Gaskell 
(London),  Mary  Morgan  (Eastbourne),  Phyllis  Kidner 
(Brighton).  Muriel  Wannell  (London),  Elsie  Gregory 
(London),  and  Jaroslav  K.  Bauer  (Canada),  at  the  R.A.  M., 
and  by  Margaret  A.  M.  Stoddart  (Jersey),  Joyce  E.  Gale 
(London),  Dorothy  E.  Bostock  (York),  Id  wen  Thomas 
(Bangor),  George  F.  Ball  (Crouch  End),  and  Elsie  C. 
Blundell  (London),  at  the  R.C.M.,  have  been  renewed  for  a 
further  period  of  one  year.  The  exhibition  held  by- 
Marguerite  Torckler  (London)  at  the  R.C.M.  has  also 
been  extended  for  one  term. 
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lon&on  Concerts. 

royal  choral  society. 
icnt  given  by  tbU  Society  at  the  Albert  Hall  on 
November  28,  was  made  notable  by  the  inclusion  of  ElgaVs 
new  cantata,  '  The  Music  Makers, '  which  was  brought  out  at 
the  recent  Birmingham  Festival,  and  now  presented  for  the 
first  time  in  London.  In  view  of  the  fact  that  the  work  of 
the  rehearsals  had  been  somewhat  hindered  by  the  preemption 
for  the  special  Coleridge-Taylor  concert  given  only  a  few 
days  before,  and  realising  the  novelty  of  many  of  the 
choral  effect*  in  the  cantata,  there  were  some  prophecies 
that  the  performance  might  not  reach  an  adequate  stand ir<J. 
But  it  tamed  out  to  be  quite  otherwise.  All  the  broad 
effects  and  the  fincly-boilt  climaxes  of  the  work  came  nut 
splendidly.  Details  were  missing,  but  they  were  not  so 
important  as  to  distract  attention  from  the  sweep  and  fluency 
of  the  performance.  Sir  Frederick  Bridge  deserves  much 
congratulation  on  his  having  got  through  so  difficult  a  task 
with  so  much  success.  In  some  respects  this  was  the  beat 
performance  of  the  work  that  had  been  heard  up  to  date. 
Miss  Muriel  Foster  was  the  soloist,  and  she  sang  grandly. 

The  second  part  of  the  concert  consisted  of  Elgar's 
'  Caractacos,'  another  work  by  no  means  easy  to  make  go ' 
in  the  Albert  Hall  with  a  large  number  of  perform  era.  The 
performance,  however,  was  a  smooth  one,  although  chorally 
it  was  sometimes  deficient  in  attack  and  vitality.  The 
soloists  in  thta  work  were  Mis*  Alice  Wilna,  Mr.  Alfred 
Heather,  Mr.  Graham  Smart,  and  Mr.  Julien  Henry. 
Sir  Frederick  Bridge  again  conducted. 

THK  ROYAL  PHILHARMONIC  SOCIETY. 

The  third  concert  of  the  101st  season  of  this  Society, 
which  was  held  in  Queen's  Hall  on  December  5»  was 
made  specially  notable  by  three  circumstances.  First,  there 
was  the  agreeable  announcement  in  the  programme  that 
His  Majesty  The  King  had  ljecn  graciously  pleased  to  give 
permission  for  the  Society  to  be  known  henceforth  as  The 
Royal  Philharmonic  Society  ;  next,  Madame  Tetnxiini  sang 
ana  was  presented  with  the  Society's  medal,  a  rare 
distinction,  which  in  the  coarse  of  the  existence  of  the 
Society  has  been  liestowed  only  epon  twenty-eight  musicians 
— nearly  all  executants,  for  it  appears  that  composers  rarely 
come  within  this  dazzling  zone  of  eminence ;  lastly,  the 
programme  included  the  first  performance  of  a  new  Symphony 
by  Sir  Hubert  Parry. 

British  music  was  still  farther  represented  in  an  Orchestral 
fantasy  on  four  Scots  tunes,'  namely,  'Johnnie  Cope,' 
'  When  the  kve  comes  hame,'  '  Afton  water,'  and 
'  Macpherson's  Kant '  !  by  Mr.  Charles  Macpherson.  The 
inclusion  of  the  last  tune  by  this  composer  conclusively 
proves  that  after  all  a  Scotchman  can  perpetrate  a  joke  and 
at  the  same  time  support  his  clan.  But  while  there  was 
plenty  of  freedom  and  ingenuity,  there  was  no  rant  in  the 
treatment,  and  the  work  has  undoubtedly  increased  the 
composer's  reputation. 

The  new  Symphony  made  a  great  impression.  It  was  felt 
to  be  a  work  of  deep  thought  and  earnest  self-expression. 
It  is  in  the  key  of  B  minor,  and  is  in  four  linked  movements, 
entitled  respectively  '  Stress,'  '  Love,'  *  Play,"  and  '  Now  • ' 
In  the  account  of  the  work,  presumably  written  by  the 
composer,  given  in  the  programme,  it  is  well  stated  that  '  the 
sphere  of  music  is  the  expression  of  feelings,  moods, 
impulses,  and  emotions  :  so  mere  words  will  not  cover  what 
it  means.'  Suggestions,  however,  arc  offered  to  follow  the 
intentions  of  the  composer  in  dealing  with  external  ideas. 
We  regret  we  are  compelled  to  postpone  a  full  consideration 
of  this  work.  It  must  suffice  just  now  to  give  briefly  some 
general  impressions.  First,  we  would  say  that  we  found  the 
music  itself  mote  eloquent  that  the  explanations  of  its 
purporL  The  lira  movement  has  great  breadth  and  gravity  ; 
the  second  movement  introduces  a  charming  theme  delicately 
treated  ;  the  third  movement  ( '  Play  ' ),  a  sort  of  Schcrto, 
is  one  of  the  most  delightful  and  joyous  thing*  the 
composer  has  ever  written,  and  the  last  movement  makes  a 
fitting  climax  and  peroration  to  the  whole  scheme.  The 
Symphony  was  conducted  by  the  composer.  Welcome 
items  were  the  admirable  performance  by  Sapellnikoff  of 
Chopin's  Pianoforte  concerto  in  K  minor,  and  Madame 
Tetrazzmi  warbled  '  Couplets  du  Mysoli '  (Felicien  David), 
tn    which  was  perfectly    played  by 


Mr.  Albert  Fransella),  'Solveig's  Song  '  (Grieg),  and 
*  Serenade  du  Passant '  (Percy  Pitt)  in  her  attractive  style  ; 
Glatounov's  Fantaisie  Finnoise  was  also  played.  Mr.  Percy 
Pitt  conducted. 

After  the  concert  there  was  a  supper  at  Pagani's,  at 
which  the  presentation  of  the  medal  was  made  to  Madame 
Tetraxzini  by  Sir  Hubert  Parry  on  behalf  of  the  Society. 
There  was  a  large  attendance,  and  the  note  of  enjoyment 
was  prominent.  Capital  speeches  were  made  by  Sir  Hubert, 
Mr.  A.  Kalisch,  Dr.  Commings,  and  others. 

LONDON  SYMPHONY  ORCHESTRA. 

Sir  Edward  Elgar  was  the  conductor  on  November  25. 
when  Cesar  Franck's  Symphony,  for  which  he  showed 
special  sympathy,  was  the  chief  work  in  the  programme. 
The  conductor's  'In  the  South '  Overture  opened  the 
concert,  and  Dvorak's  B  minor  Violoncello  concerto  was 
played  by  Dr.  Serge  Barjansky. 

The  Flgar  concert  given  at  Queen's  Hall  on  December  9 
resolved  itself  into  a  personal  triumph  for  the  composer, 
who  was  present  as  conductor.  The  programme  consisted 
of  the  Symphony  in  A  flat,  the  Violin  concerto,  and  the 
'  Enigma'  Variations.  Sir  Edward  again  showed  how  his 
powers  of  orchestral  interpretation  excel  when  applied  to  his 
own  music  The  first  movement  of  the  Symphony  glowed 
with  exceptional  colour,  and  new  meanings  seemed  con- 
stantly to  arise.  A  notably  warm  interpretation  of  the 
concerto  was  inven  by  M  «  Marie  Hall.  A  fine  1 
of  the  Variations  brought  the  concert  to  a  1 

(JfKEVS  HALL  ORCHESTRA. 

An  exceptionally  good  performance  of  Beethoven's  C 
minor  Symphony  was  one  of  the  chief  attractions  at  the 
Symphony  Concert  given  on  November  30,  and  the  other 
was  the  interpretation  of  MacDowell's  second  Pianoforte 
concerto  by  Madame  Carreno.  Her  sympathy  with 
MacDowell's  musk  was  expressed  not  only  in  the  choice  of 
this  work  but  in  her  compellingly  brilliant  and  expressive 
playing.  The  remainder  of  the  programme  consisted  of 
Smetana's  '  Vltava,'  Elgar's  '  Cockaigne '  Overture,  and 
Gliercs  Symphonic-poem  '  Les  SirencsJ  Sir  Henry  Wood 
conducted. 

THE  NFW  SYMPHONY  ORCHESTRA. 

One  of  the  best  concerts  that  have  been  given  by  this 
Orchestra — and  this  is  high  praise — took  place  under 
Mr.  Landon  Ronald's  direction  at  Queen  s  Hall  on 
December  12,  when  the  programme  was  entirely  devoted 
to  Beethoven.  The  C  minor  Symphony  was  interpreted 
with  due  nobility  and  virile  expressiveness,  and  with  a 
distinguished  qualitv  of  tone.  Performances  on  the  same 
level  were  given  of  "the  '  Coriolanus '  and  •  Leonora '  No.  3 
Overtures,  and  Miss  Irene  Scharrer  gave  an  attractive 
reading  of  the  G  major  Concerto. 

ROYAL  ACADEMY  OK  MtrslO. 

The  new  concert  hall  of  the  Academy  was  '  warmed '  on 
December  12,  with  a  performance  of  '  Le  None  di  Figaro  ' 
by  the  students,  under  the  direction  of  Mr.  Edgardo  Levi, 
with  accompaniment  supplied  on  the  pianoforte  and  organ 
by  Miss  K.  Simpson,  Mr.  A.  Alexander,  and  Mr.  B.  J.  Dale. 
The  spirit  of  the  performance  as  a  whole  and  the  high  level 
of  individual  merit  shown  did  great  credit  to  the  operatic 
class  of  the  year  and  its  teaching.  The  principal  part*  were 
taken  by  Miss  Nellie  Evans  (Countess),  Miss  Phoebe  Cooke 
(Susanna),  Miss  Lily  Faimey  (Cherobino),  Mr.  Gordon 
Gates  (Count),  and  Mr.  Henry  Saunders  (Figaro). 

Tl>e  only  novelty  at  the  Orchestral  Concert  given  at 
Queen's  Mall  on  December  tj,  was  by  Miss  I  larriet  Cohen,  a 
composer  in  her  'teens  who  has  the  gift  of  imagination. 
Conspicuous  ability  was  shown  by  Miss  Evelyn  Dorothy 
Vincent  (pianist)  and  Master  Willie  Davics  (violinist). 

ROYAL  COLLKUE  OF  MUSIC. 

A  chamber  concert  was  given  at  the  Roval  College  of 
Music  on  Decemlwr  4,  with  Cesar  Franck's  Pianoforte 
quintet  and  Beethoven's  C  minor  String  quartet  as  the 
principal  works. 

The  orchestral  concert  took  place  on  Decemlier  1 3,  under 
the  direction  of  Sir  Charles  Stanford,  who  conducted  an 
excellent  performance  of  Mozart's  'Prague'  Symphony  in  D. 
Mr.  Alan  Taffs,  the  new  Mendelssohn  Scholar,  played 
Liszt's  E  flat  Pianoforte  concerto,  and  the  programme 
included  Dr.  Vaughan  Williams's  Suite  '  The  Wasps. 
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LONDON  CHORAL  SOCIETY. 

The  list  of  British  composers  who  are  indebted  to  Mr. 
Arthur  Fagge  and  the  London  Choral  Society  for  the  first 
l>cr{omiances  of  their  works  now  includes  the  name  of 
Hugh  R.  HulberL  His  setting  of  Milton's  'Lycidas'  for 
soli,  eight- part  chorus,  and  orchestra,  was  produced  by  the 
Society  at  Queen's  Hall  on  December  4,  under  Mr.  Face's 
direction.  It  was  perhaps  an  over-bold  idea  on  the  part 
of  an  inexperienced  composer  to  set  Milton  to  music,  for  in 
place  of  the  intimacy  of  expression  demanded,  Mr.  Hulbert 
came  equipped  with  little  beyond  a  surface  picturesqueness 
of  style.  His  manner  varied  from  the  grandiloquent  to  the 
sentimental,  and  his  musical  language  was  highly  coloured, 
imaginative,  and  crowded  with  interesting  touches,  but 
its  inappropriatencss  to  the  text  was  a  frequent 
bar  to  enjoyment.  The  Society  then  performed  Mr. 
Arnold  Baa's  '  Enchanted  Summer,'  a  setting  of  Shelley, 
in  which  the  composer  makes  a  real  struggle  to  express 
himself  consistently  with  the  poet's  elevated  thought  Mr. 
Percy  Grainger's  •  Irish  Air*  and  4  Father  and  Daughter' 
followed,  the  latter  being  encored  as  readily  as  at  its  first 
production,  and  the  programme  concluded  with  Coleridge- 
Taylor's  '  A  tale  of  Old  Japan,'  in  circumstances  whtch 
drew  particular  effect  from  tts  perfect  appropriateness  of 
idiom.  The  various  solo  parts  of  the  concert  were  taken  by 
Miss  Carrie  Tubb,  Miss  Leah  Felissa,  Miss  Gladys 
Roberts,  Miss  Goldsbrough,  Mr.  Hughes  Macklin,  and 
Mr.  Thorpe  Bates. 

RAILWAY  MUSICAL  SOCIETIES. 

An  excellent  musical  enterprise  and  a  good  work  of  charity 
were  carried  out  under  the  prompting  and  directing  of  Mr. 
W.  Johnson  Galloway  at  the  Albert  Hall  on  November  23, 
when  the  Great  Eastern  and  other  railway  musical  Societies 
co-operated  in  a  concert  for  the  benefit  of  the  Rail  way  men's 
Convalescent  Home.  The  combined  Societies  provided  a 
cboir  of  250  male  voices  and  an  orchestra  of  200,  and  the 
programme  included  Mendelssohn's  4  To  the  sons  of  art,' 
some  unaccompanied  part-songs,  the  second  and  third 
movements  from  Tchaikovsky's  4  Pathetic '  Symphony,  and 
other  orchestral  numbers.  Popular  solo-numbers  were 
given  by  Miss  Ruth  Vincent,  Mr.  Ben  Da  vies,  and 
Mr.  Robert  Curtis.   

The  Stock  Exchange  Choral  and  Orchestral  Society,  who 
bad  appointed  Mr.  Coleridge-Taylor  as  conductor  not  long 
before  his  death,  signalized  their  devotion  to  bis  memory  at 
(Queen's  Hall  on  December  6  by  performances  of  Sullivan's 
4  In  Memoriam '  Overture,  the  late  composer's  Violin 
concerto,  and  other  works,  and  Mendelssohn's  Motet  4  Beati 
Mortui.'  The  violin  soloist  was  Mr.  Arthur  Catterall,  and 
Mr.  Jolien  Henry  gave  vocal  numbers.  The  conductor  was 
Mr.  Vf.  H.  Reed. 

Mendelssohn's  4  Midsummer  Night's  Dream '  0%*erture 
was  well  played  by  the  Royal  Amateur  Orchestral  Society, 
under  the  direction  of  Mr.  Arthur  Payne,  at  Queen's  Hall  on 
December  II,  when  a  smoking  concert  was  given.  Mr.  Percy 
Grainger  conducted  his 4  Mock  Morris,'  and  solos  were  given 
by  Miss  L.  Evans-Williams  (vocalist)  and  Miss  Annie 
Godfrey  (violinist). 

The  Strolling  Players  gave  a  4  Ladies'  Night '  Concert  at 
Queen's  Hall  on  December  13,  under  the  direction  of  . 
Mr.  Joseph  Ivimey.  Hamilton  Harty's  4  With  the  wild 
geese  *  and  Balfour  Gardiner's  4  Shepherd  Fennel's  Dance ' 
were  well  played  and  well  received,  and  excellent  contribu- 
tions were  made  by  Miss  Margery  Bentwich  (violinist)  and 
Mr.  Robert  Maitland  (vocalist). 


successful  in  pleasing  the  taste  of  the  large  and  influential 
audience  gathered.  A  selection  from  Berlioz's  4  Faust,' 
4  Viking  song'  (Julius  Harrison),  'Hymn  to  harmony' 
(Laurent  de  Rille),  a  very  effective  chorus,  Stanford's  4  Songs 
of  the  Fleet,'  and  4  The  sailor's  return '  (Percy  Fletcher)  were 
among  the  chief  items.  A  young  violinist,  Mr.  Fery 
Weltmann,  showed  highly  promising  technical  skill.  A 
small  professional  orchestra,  led  by  Mr.  P.  Lewis, 
accompanied  and  played  selections.  The  vocal  soloists 
were  Miss  Gladys  Elliot,  Mr.  Henry  Turnpenney,  Mr. 
Stuart  Edward,  and  Mr.  Leonard  Rogers,  and  Mr.  W.  A. 
Sc-arle  and  the  conductor  accompanied. 


BANK  MUSICAL  SOCIETIES. 

A  large  audience  attended  the  4  Bohemian '  concert  of  the 
London  and  South  Western  Bank  Orchestral  Society  at 
Cannon  Street  Hotel  on  November  28.  This  body  Is  still  in 
its  first  year  ;  yet  highly  creditable  performances  were  given 
of  the  4  Meistersinger'  Overture,  the 4  Peer-Gynt '  Suite,  and 
other  works  under  the  direction  of  Mr.  Herbert  J.  Rouse. 

A  very  agreeable  concert  was  given  on  December  4  at 
Caxton  Hall  by  Barclay's  Bank  Musical  Society,  which 
consists  of  a  well-equipped  male-voice  choir.  Mr.  J.  W. 
Lewis,  the  conductor,  is  a  past-master  in  the  art  of  selecting 
interesting  programmes,  and  on  this  occasion  he  was  unusually 


Miss  G wynne  Kimpton's  series  of  Orchestral  Concerts  for 
the  young,  given  this  season  at  /Eolian  Hall,  was  carried  to 
a  further  stage  on  November  24,  when  the  chief  work  in  the 
programme  was  Mozart's  4  Jupiter '  Symphony.  Mr.  Stewart 
Macpherson  prepared  the  way  for  its  appreciation,  and  solo 
contributions  by  Miss  Gwladys  Roberts  (vocalist)  and  Miss 
May  Burgess  (violoncellist)  added  further  interest  Dr.  G. 
Henschers  singing  gave  extra  distinction  to  the  concert  of 
December  14. 

The  high  capabilities  of  the  Royal  Engineers'  String 
Band  were  shown  at  Queen's  Hall  on  November  27, 
when  Beethoven's  '  Leonora '  Overture  No.  3,  and  Brahms's 
second  Symphony  were  finely  played  under  the  direction  of 
Mr.  Neville  Flux. 

Schumann's 'Manfred' was  the  chief  work  given  by  the 
Orpheus  Choral  and  Orchestral  Society  at  the  Hampstead 
Conservatoire  on  December  13.  The  musical  portions  were 
creditably  performed  under  the  direction  of  Mr.  Claud 
Powell,  ana  Mr.  Charles  Fry's  admirable  reciting  added 
further  interest  and  distinction  to  the  occasion.  Bach's 
cantata,  4  The  sages  of  Sheba,'  and  Christmas  songs,  given 
by  Mrs.  Harry  Bedford,  were  also  in  the  programme. 

The  Students'  Orchestral  Concert  of  the  Guildhall  School 
of  Music,  given  at  Queen's  Hall  under  Mr.  Landon  Ronald's 
direction  on  December  16,  once  more  demonstrated  the 
rapid  advance  of  this  department  of  the  work  of  the  School. 
Schubert's  4  Unfinished  '  Symphony  was  the  chief  work  in 
the  programme.  Miss  Lilian  Stiles  Allen  sang,  Mr.  Eric 
Zardo  played  the  4  Emperor '  Pianoforte  concerto,  and  a 
students'  choir  assisted. 

A  further  Students'  Concert  to  be  placed  on  record  is  that 
of  Trinity  College  of  Music,  given  at  Queen's  Hall  on 
December  17.  An  Overture  by  Mr.  Edward  S.  Mitchell 
and  good  pianoforte  playing  by  Master  Richard  Ball 
Johnston  were  the  chief  features.  Mr.  Wilhelm  Sachse 
conducted. 

A  programme  of  considerable  historical  and  musical 
interest  was  carried  out  with  exemplary  efficiency  by  the 
Oriana  Madrigal  Society  at  Westminster  Cathedral  Hall  on 
December  17,  under  the  direction  of  Mr  C.  Kennedy  Scott. 
Orlando  Gibbons's  '  Hosanna  to  the  Son  of  David,' 
Palestrina's  4  Ave  Maria,'  and  part  of  Bach's  4  Christmas 
Oratorio '  were  included. 

It  was  ambitious  on  the  part  of  Mr.  A.  J.  Slocotnbe 
(violinist  ),  the  South  Hampstead  Orchestra,  and  its  conductor, 
Mrs.  Julian  Marshall,  togive  a  performance  of  Elgar's  Violin 
concerto,  but  the  ambition  was  more  than  justified  by  the 
result.  The  concert  took  place  on  December  17  at  the  new 
hall  of  the  Royal  Academy  of  Music 

VOCAL  RECITALS. 

Madame  Donalda's  recital  at  Queen's  Hall,  on  November  20, 
enlarged  her  reputation  as  an  able  vocalist  and  gained  in 
interest  from  the  assistance  of  the  New  Symphony  Orchestra, 
who  played  Elgar's  4  Enigma  Variations,  Balfour  Gardiner's 
'  Shepherd  Fennel's  Dance,'  and  the '  Meistersinger'  Overture, 
under  Mr.  Landon  Ronald. 

On  November  25,  at  /Eolian  Hall,  Miss  Carmen  Hill 
showed  that  her  progress  has  brought  her  notable  ability  as 
a  Lieder  singer. 

Recitals  were  given  on  November  1 9  by  Miss  Doris 
Montrave  (Bechstein  Hall)  and  Mile.  Antonia  Dolores 
(Bechstein  Hall);  on  November  20  by  Miss  Rosie  Whur 
(Steinway  Hall);  on  November  22  by  Mr.  Leonhard  Sickert, 
assisted  by  Miss  Gladys  Elliott  (Bechstein  Hall),  and  the 
pupils  of  Mr.  R.  J.  Pitcher  (Bechstein  Hall) ;  on  November  26 
by  Mr.  Oscar  Seaglc  (/Eolian  Hall) ;  on  November  27  by 
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Mile.  Lucia  Cosma  (Bechstein  Hall),  and  Miss  Gladys 
Palmer,  assisted  by  Mis*  Florence  von  Etllnger's 
ladies'  choir  (Steinway  Hall)  ;  on  November  18  by 
Mile.  Antonia  Dolorei  (Bechstein  Hall)  and  by  Mr.  Robert 
Maitland  (Bechstein  Hall)  ;  on  November  29  by  Mia 
Gilderoy  Scott  (Steinway  Hall)  ;  on  December  2  by 
Miss  Elliott  Seabrooke  and  Miss  Aline  Trewman  (/Eolian 
Hall)  1  on  December  3  by  Miss  Gladys  Mogcr  (.Eolian  Hall), 
and  Miss  Alice  Mandeville  (Bechstein  Hall);  on  December  4 
by  Miss  Elsie  Harcourt  (Steinway  Hall),  and  by  Miss 
Dolores  (Bechstein  Hall) ;  on  December  7  by  Miss  Eva 
Roscnbusch  (/Eolian  Hall) ;  on  Dcceinlier  16  liy  Miss  Hilda 
Cooke  (Steinway  Hall),  and  by  Mr.  Hubert  Curling 
(Bechstein  Hall)  ;  on  December  17  by  Miss  Ella  Caspcrs 
(/Eolian  Hall). 

Miss  Muriel  Foster  gave  a  further  recital  at  Bechstein 
Hall  on  November  26,  and  repeated  her  programme  of 
November  1 8,  before  an  audience  that  occupied  every  seal. 

Miss  Mary  Lcighron  showed  considerable  vocal  resource 
in  the  course  of  her  recital  at  Bechstein  Hall  on 
November  26. 


Miss  Elena  Gerhardt  gave  two  recital*  of  her  incompar 
Lteder  singing  at  Queen's  Hall  on  December  2  and 


preparatory  to  sailing  for  America. 

Mr.  Plunket  Greene  showed  at  .Eolian  Hall,  on 
December  3,  that  be  can  practise  what  he  preaches.  His 
lectures  and  Uxik  on  '  Interpretation  in  song'  have  propounded 
an  ideal,  and  he  himself  leads  the  way  in  a  practical  approach 
toit. 

Miss  Lily  Crawforth  sang  only  English  songs  and  songs  in 
English  at  Bechstein  Hall  on  December  10.  On  December 
12,  at  /Eolian  Hall,  Miss  Dilys  Jones  made  one  regret  that 
she  so  rarely  gives  recitals  ;  in  Mr.  I'lunket  Greene's  absence 
through  illness,  assistance  was  given  by  Mr.  Owen  Collycr. 

The  'farewell*  concert  of  Madame  Clara  Butt  and  Mr. 
Kennerlcy  Romford  took  place  before  an  immense  audience 
at  the  Albert  Hall,  on  December  15.  Both  artists  were  in 
excellent  voice. 


PIANOFORTE  RECtTAIJi. 

Recitals  were  given  on  November  19  by  Mr.  John  Powell 
(/Eoljan  Hall)  and  Hen  Fritz  Scavenius  (Queen's  Hall) ; 
on  November  20  by  Madame  Alma  Haas  (Steinway  Hall) 
and  Misses  Barbara  Howarth  and  Adela  Hamalon,  in 
music  for  two  pianofortes  (/Eolian  Hall) ;  on  November  21 
by  Miss  Adele  de  Haas  (Marble  Arch  House) ;  on 
November  25  by  Mr.  Arthur  Newstead,  who  played  only 
Schumann's  mu*ic  (Steinway  Hall);  on  November  29  by 
M.  CcmikofT  (/Eolian  Hall):  00  December  4  by  Miss 
Doru  Bemich,  a  newcomer  (.tolian  Hall) ;  on  December  9 
by  Miss  Muriel  Little  (Steinway  Hall)  ;  on  December  10 
by  Miss  Florence  Thomas  (Broad wood  Rooms) ;  on 
December  13  by  Mr.  F.  S.  Kelly  (.tolian  Hall). 

Miss  Rose  Koenig  has  added  to  her  Wagnerian  repertory 
a  selection  illustrating  the  first  act  of  '  Die  WalkUre,'  and  on 
November  19  she  played  it  among  other  Wagner  transcrip- 
tions before  a  delighted  audience  at  Leighton  Tloose. 

Herr  Backhaul  was  again  a  perfect  executant  at  Queen's 
Hall  on  November  26.  when  be  played  only  Beethoven  and 
Chopin.  Mr.  Frederic  Lamond's  eminence  as  a  Beethoven 
player  was  again  demonstrated  at  Queen's  Hall  on 
December  4.  Madame  CarreBo  was  as  great  as  ever 
throughout  her  recital  at  Queen's  Hall  on  December  14. 
Miss  Constance  Keeping  gave  an  historical  programme  at 
Steinway  Hall  on  December  17. 

Music  for  two  pianofortes  was  played  by  Misses  Barbara 
Howarth  and  Adela  Hamaton  at  /Eolian  Hall  on  November 
21,  and  by  Miss  Maude  Dixon  and  Miss  Clara  Clark  at 
Hall  on  _ 


OTHER   RECITALS  AND 

Miss  Phyllis  Norman  Parker  made  a  good  impression  as  a 
violinist  at  .Eolian  Hall  on  November  22,  and  also  as  a 
composer.  Her  'Five  fancies'  for  the  pianoforte  were 
played  l»y  Miss  Evelyn  Dswkin. 

The  Thursday  Twelve  o'Clock  Concerts  at  .Eolian  Hall 
have  brought  many  excellent  artists,  including  Mis*  Lena 
Kontororitie  (violinist),  on  Novemljer  21  ;  Miss  Phyllis 
Howie  (contralto),  on  November  28 ;  the  Misses  Verne  in 


ducts  for  two  pianofortes  on  December  5  ;  *  Solomon,'  the 
boy  pianist,  and  M.    Fastovsky,  a  Russian 
December  12. 

Mention  roust  be  made  of  the  recitals  given  by  Signor 
Luigi  Gasparini  (violoncello)  and  Miss  Evelyn  Ingleton 
(pianoforte)  at  Broad  wood  Rooms  on  November  21  ;  by  the 
Misses  May  and  Irene  Ward-Meyer  (violinist  and  pianist)  at 
.Eolian  Hall  on  November  27  ;  by  the  sisters  Von  Aranyi  at 
.Eolian  Hall  on  Novtmlxr  28  ;  by  Signor  Mario  Lorcnzi 
(harpist)  at  Broad  wood  Rooms  and  by  Miss  Violet  Clark 
(violinist)  at  Steinway  Hall  on  December  4 ;  by  Miss 
Gwendoline  Church  (violinist)  at  Steinway  Hall  on 
December  10;  by  Miss  Use  Veda  Dutttinger  (violinist)  at 
Bechstein  Hall  on  December  13 ;  by  M.  Emilio  Pujol  (guitar) 
at  Bechstein  Hall  on  December  14  ;  by  Mr.  B.  Hubcrman 
(violinist)  at  Queen's  Hall  on  December  16. 

M.  SapellnikoH"  (pianist)  and  Mr.  Theodore  Byard 
(vocalist)  uoth  possess  and  deserve  European  reputations, 
and  it  was  gratifying  to  see  a  large  audience  at  .Eolian 
Hall,  on  November  26,  when  they  gave  a  joint  recital  of 
the  highest  interest.  A  second  recital,  on  December  to, 
was  similarly  successful.  A  highly  agreeable  recital  was 
given  at  /Eolian  Hall,  on  December  5,  by  Madame 
Peroux- Williams  (vocalist),  and  Miss  Elena  de  Olloqui 
(pianist). 

The  Klingler  Quartet  were  again  heard  on  the  occasion  of 
the  Classical  Society's  concert  at  Bechstein  Hall,  on 
November  27-  Further  concerts  of  this  series  have  brought 
forward  Misses  Mathilde  and  Adela  Verne  (December  4). 
Mr.     Leonard    Borwick    and    Fraulein    Mcta  Diestcl 


I  December  11). 

A  concert  was  given  at  Bechstein  Hall  on  Noveralier  29 
by  the  vocal  and  pianoforte  pupils  of  Miss  Lily  West  and 
Madame  Edith  Hands. 

Beethoven's  Trio,  Op.  70,  No.  t,  formed  part  of  the 
programme  given  at  .Eolian  Hall  on  December  5  by  the 
Albion  Trio,  whose  member*  are  Miss  Louise  Aumonier, 
Miss  Dorothea  Walenn,  and  Miss  Phyllis  Hasluck.  These 
players  have  lately  been  securing  good  opinion  in  Denmark 
and  Germany. 

Mile.  Helene  Luquiens,  a  singer  of  rare  distinction, 
was  the  principal  artist  concerned  in  the  conceit  given  at 
'  The  Lime*,'  Holland  Park  Gardens,  on  December  6,  by 
the  Societc  des  Concerts  I*  ran  raises.  The  programme 
contained  works  by  Guy  Ropartz,  l'billipe  Gaubcrt.  Dcodat 
de  Scverae,  and  Vincent  d'Indy  ;  and  the  instrumental  part 
was  carried  oat  by  Mile.  A.  Vcluard  (pianoforte),  Mr.  Revel 
(violoncello),  and  M.  Miebetin  (clarinet). 

A  varied  programme  of  music  by  Count  Wachtmeister  was 
given  at  /Eolian  Hall  on  December  6. 

The  programme  in  which  the  Sevcik  Quartet  elected  to  be 
heard  at  Bechstein  Hall  on  December  10,  consisted  of 
DvoraVs  Quartet  in  F  major,  Op.  96,  Cesar  Franck's 
Pianoforte  quintet,  and  Schubert's  V  minnr  Quartet.  The 
pianist  was  Mr.  Max  Darcwski,  who  bore  the  responsibility 
of  his  position  well. 

An  interesting  concert  was  given  at  Queen's  (Small)  Hall 
on  December  10  )>y  Mr.  Albert  Fransclla,  the  flautist,  who 
was  joined  l»y  Miss  Marjorie  Hayward  (violinist)  and 
Miss  Winifred  Christie  (pianist)  in  the  performance  of  two 
Sonatas  by  Bach  and  one  by  Purcell.  The  three  artists, 
forming  the  '  New  Instrumental  Trio,'  played  skilfully  and 
in  good  ensemble.  Songs  were  given  by  Miss  Margaret 
Warde  and  by  Mr.  Edward  Ramsay,  who  sang  two  by 
Madame  Poldowski. 

A  Violin  sonata  in  F  sharp  minor  by  Julius  Rontgen  and 
pianoforte  pieces  by  G.  H.  G.  von  BrUcken  Fuck  added 
interest  to  the  programme  carried  out  by  Miss  Jetty 
Ingcnius  (pianist)  arid  Mr.  Hans  Neumann  (violinist)  on 
December  11. 

Schumann's  Trio  in  F  (Op.  80),  and  Beethoven's  in 
B  flat  were  admirably  played  by  the  London  Trio  at 
/Eolian  Hall  on  December  16.  The  soloists  of  the  occasion 
were  Miss  Daker  •  Fletcher  (vocalist)  and  Mr.  Louis 
Pe'csVai  (violinist). 

Attractive  examples  of  the  teaching  of  Miss  Florence 
von  Etlinger's  School  of  Opera-Comique  were  given  at  the 
School  on  December  16  in  the  shape  of  performances  of 
•  The  Cicada  *  and  a  '  Christmas  scene? 
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Suburban  Concerts. 


On  November  23,  the  Central  Croydon  Choral  Society 
gave  a  Memorial  Concert  to  the  late  Mr.  S.  Coleridge- 
Taylor,  the  programme  consisting  of  his  '  Death  of 
Minnehaha,'  violin  concerto,  and  'A  tale  of  Old  Japan.' 
Miss  Esta  D'Argo,  Miss  Effie  Martyn,  Mr.  Hubert  Eisdell, 
and  Mr.  J  alien  Henry,  the  choir,  and  the  orchestra — all  seemed 
inspired  by  the  occasion,  and  this  made  the  concert 
memorable  for  the  excellence  of  the  performances.  For  his 
playing  of  the  Violin  concerto,  Mr.  William  J.  Read  received 
a  prolonged  ovation.  The  orchestra  accompanied  well 
under  Mr.  Roland  Richards.  The  Society  announces  4  The 
Dream  of  Gerontius '  for  the  next  occasion. 

A  successful  ballad  concert,  with  Miss  Alice  Esty,  Miss 
Leah  Fclissa,  Miss  Dora  Thorpe,  Miss  Violet  Oppenshaw, 
Mr.  Philip  Ritte,  Mr.  H.  Lane  Wilson  (vocalists),  and  Miss 
Marie  Novcllo  (pianist)  as  the  principal  artists,  was  given  at 
the  Highbury  Athenaeum  on  November  26,  by  Messrs. 
J.  B.  Cramer. 

The  Lavender  Hill  Choral  Society  and  String  Band, 
conducted  by  Mr.  George  Lane,  gave  a  concert  at  Battersea 
Town  Hall  on  November  28,  in  aid  of  the  Benevolent 
and  Orphan  Fund  of  the  National  Union  of  Teachers. 
Cowen's  *  John  Gilpin '  was  the  chief  number  in  the 

firograrnme,  which  included  a  contribution  of  violin  solos 
>y  Mr.  Frank  Lane. 

The  Ealing  Philharmonic  Society  gave  their  fifty-first 
concert  at  the  Town  Hall,  Ealing,  on  November  30, 
when  a  deeply-impressive  performance  of  Coleridge- 
Taylor's  '  Hiawatha '  was  given  before  a  huge  audience  which 
filled  every  corner  of  the  building.  The  choir  particularly 
distinguished  themselves  by  vivid  and  expressive  singing 
throughout  the  work,  and  later  in  the  evening  performed 
with  much  acceptance  the  test-pieces  sung  at  the  recent 
Paris  Musical  Festival,  at  which  they  gained  a  second-prize. 
The  soloists,  Miss  Christine  By  water,  Mr.  Alfred  Heather, 
and  Mr.  Dawson  Freer,  gave  complete  satisfaction. 
Mr.  Victor  Williams  conducted  with  his  usual  ability. 

The  South-West  Choral  Society,  at  Battersea  Town  Hall 
on  December  4,  gave  excellent  performances  of  Coleridge- 
Taylor's  '  Hiawatha,'  Parts  1  and  2,  and  Bridge's  '  The  Flag 
of  England,'  under  the  direction  of  Mr.  Arthur  R.  Saunders, 
before  a  large  and  enthusiastic  audience.  A  special  feature 
of  the  concert  was  the  excellent  singing  of  the  choir,  who 
had  thoroughly  caught  the  spirit  of  the  music  performed. 
The  soloists  were  Miss  Maud  Willby,  whose  singing  was  of 
exceptional  merit,  and  Messrs.  William  Kingwell  and  Foster 
Richardson.  The  accompaniments  were  well  played  by 
a  full  orchestra  led  by  Miss  Kathleen  Sherring. 

The  forty  fifth  season  of  the  South  London  Choral 
Association  opened  on  December  4  with  a  concert  at  the 
South  London  Institute  of  Music,  under  the  direction  of 
Mr.  L.  C.  Venables.  The  programme  contained 
Coleridge-Taylor's  '  Bon-bon  Suite.'  which  was  well 
performed  by  the  choir  and  the  efficient  accompanying 
orchestra.  The  baritone  soloist  was  Mr.  Eric  Davidson. 
Percy  Fletcher's  4  The  Deacon's  Masterpiece  '  and 
Bridge's  4  The  Flag  of  England,'  in  which  the  soprano 
soloist  was  Miss  Mary  Leigh  ton,  added  further  interest  to 
the  programme,  which  in  spite  of  its  exacting  nature  was 
carried  out  with  uniformly  good  results. 

A  very  successful  concert  in  aid  of  the  choir  fund  of 
St.  Augustine's  Church,  Honor  Oak  Park,  was  given 
on  December  5  by  the  Honor  Oak  Glee  Singers.  Although 
the  Society,  conducted  hy  the  organist  of  the  church,  Mr. 
Henry  F.  Hall,  is  quite  in  its  infancy,  its  singing  was 
marked  by  intelligence,  good  balance  of  tone,  and  delicacy  of 
expression.  Miss  Maud  Willby  and  Mr.  Allen  Engles 
contributed  songs  and  duets. 

A  hundred  chamber  concerts  have  been  given  at  All 
Saints'  Church  Hall,  Woodford  Green,  by  Dr.  E.  Mar  Wham 
Lee.  At  the  hundredth,  which  took  place  on  December  6, 
Dr.  Lee  was  presented  with  a  grandfather  clock  and  a 
cheque  for  ,£20. 


4  A  tale  of  Old  Japan  *  and  '  Acis  and  Galatea '  were  given 
by  the  St  Peter's  Choral  Society  at  Brockley  on  Tuesday, 
December  to.  The  soloists  were  Miss  Clytie  Hine,  Miss 
Alice  Booth,  Mr.  Harold  Wilde,  and  Mr.  Arthur  Barlow. 
Dr.  C.  J.  Frost  conducted.  The  accompaniments  were 
played  by  a  small  string  band,  and  Mr.  E.  F.  Barker  was  at 
the  pianoforte  and  Mr.  Alfred  J.  Sindall  at  the  harmonium. 
The  performance  of  the  works  was  highly  successful,  and  the 
concert  was  well  supported.  This  was  the  first  concert  of 
the  Society's  twenty-eighth  season. 

The  enterprise  of  the  Streatham  Hill  Choral  Society 
reached  its  highestpoint  on  December  10  with  a  performance 
of  Elgar's  4 1  he  Dream  of  Gerontius '  that  left  little,  if 
anything,  wanting  from  complete  expressiveness.  The  choir 
and  orchestra  did  their  work  efficiently,  and  preserved  a  good 
balance.  The  solo  parts  were  taken  by  Mr.  Gerald  Harris 
(Gerontius),  Mr.  Charles  Mott  (The  Priest  and  the  Angel  of 
the  Agony),  and  Miss  Ella  Caspers  (the  Angel),  who  also 
sang  Cowen's  4  He  giveth  His  beloved  sleep.'  Congratula- 
tions are  due  to  the  conductor,  Mr.  E.  J.  Quance,  for  the 
success  of  the  occasion. 

An  excellent  start  of  the  season  was  made  on  December  10 
by  the  Teddington  Philharmonic  Society  with  a  performance 
of  4  A  tale  of  Old  Japan,'  under  the  direction  of  Mr.  William 
Ratcliffe.  The  singing  of  the  choir  and  that  of  the  soloists — 
Miss  Florence  Melton,  Miss  Grace  Haywood,  Mr.  Thorold 
Waters,  and  Mr.  George  Baker— were  on  an  equally  attrac- 
tive level.  Bantock's  4  The  Cruiskeen  Lawn '  was  among  the 
miscellaneous  numbers. 

The  Chiswick  and  Gunnersbury  Philharmonic  Society, 
with  its  choir  of  150  and  orchestra  of  sixty,  gave  the  first 
concert  of  the  sixth  season,  on  December  1 1 ,  at  Chiswick 
Town  Hall.  The  principal  feature  of  the  evening  was 
Coleridge- Taylor's  setting  of  Alfred  Noyes's  poem  4  A  tale 
of  Old  Japan,' for  soli,  chorus,  and  orchestra.  Mr.  David  M. 
Davis,  the  Society's  able  conductor,  secured  a  most 
satisfactory  performance.  The  singing  throughout  was 
marked  by  very  careful  attention  to  the  spirit  of  the  music 
and  the  observance  of  light  and  shade.  4  Lying  on  the 
golden  sand '  afforded  opportunity  for  delicate  vocal 
treatment,  and  the  4  Peonies  choruses  were  given  with  fine 
effect.  The  choir's  principal  achievement  was,  however, 
with  the  series  of  choruses  commencing  4  So  when  the 
rich  young  merchant.'  The  solo  vocalists  were  Misses 
Clytie  Hine  and  Alice  Booth,  Messrs.  George  Brierley  and 
Greeves  Johnson.  Mr.  David  M.  Davis's  experienced 
conducting  was  marked  throughout  by  clearness  and 
decision.  In  the  miscellaneous  second  part  of  the 
programme  Miss  Winifred  Bromidge  played  Chopin's 
Polonaise  in  E  flat  for  pianoforte,  with  orchestra. 

Mr.  Percy  Grainger  was  the  shining  light  at  the  concert 
given  by  the  Hainault  Glee  and  Madrigal  Choir  on 
December  12.  His  choral  arrangements  of  the 
4  Londonderry  Air '  and  4  I'm  seventeen  come  Sunday '  were 
sung,  and  Mr.  Grainger  himself  supplied  pianoforte  solos. 
Other  choral  numbers  in  the  programme  were  Festa's 
4  Down  in  a  flow'ry  vale,'  Pilkington's  4  The  messenger  of 
the  delightful  Spring,'  Mr.  E.  L  Sainton's  arrangement  of 
4  The  Winter  it  is  past,'  and  Mr.  Edward  Norman  Hay's 
madrigal  4  The  afterglow.'  The  solo  vocalists  were  Miss 
Ada  funks.  Mr.  Charles  H.  Sinden,  and  Mr.  Harry  Child. 
Mr.  John  Cook  conducted. 

Coleridge-Taylor's  4  A  tale  of  Old  Japan'  and  Hubert  Bath's 
4  The  wedding  of  Shon  Maclean '  constituted  an  excellent 
light  programme  for  the  choral  concert  given  by  the 
Bromley  Choral  Society,  under  the  capable  direction  of  Mr. 
Frederic  Fertel,  on  December  12.  The  choral  singing  was 
marked  by  enthusiasm  and  consequent  expressiveness, 
and  good  work  was  done  by  the  soloists,  Miss  Rosina 
Buckmann,  Miss  Maude  Clough,  Mr.  Gwylim  Richards, 
and  Mr.  Montague  Borwell.  An  orchestra  gave  excellent 
assistance. 

4  The  Messiah  '  was  creditably  performed  by  the  Dulwich 
Philharmonic  Society,  under  the  direction  of  Mr.  Julius 
Harrison,  at  the  Crystal  Palace  on  December  14.  The 
spirited  interpretation  of  the  choruses,  and  the  readiness 
with  which  the  choral  singers  responded,  gave  special 
interest  to  the  occasion.  The  solo  quartet  consisted  of 
Miss  Mabel  Manson,  Miss  Marion  Battishill,  Mr.  George 
Brierley,  and  Mr.  George  Baker. 
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BELFAST. 

On  November  39  the  second  concert  or  the  season  was 
given  by  the  Philharmonic  Society.  The  principal  works  for 
choir  and  orchestra  were  Dvorak's  Te  Deum  in  G  and 
HaroUh  MacCunn's  'Lord  UUin's  Daughter.'  The  solo 
parts  in  both  were  sung  by  Miss  Alice  Westmoreland  (a  most 
refined  and  cultivated  singer  whose  voice,  however,  was 
scarcely  powerful  enough  for  the  Ulster  Hall)  and  Mr. 
Thorpe  Bates.  The  rest  of  the  very  interesting  concert 
included  two  parts  of  Granville  Bantock's  Serenade  for 
string  orchestra,  '  In  the  Far  West ' ;  the  Introduction 
to  Act  3  of  Wagner's  '  Tristan  und  Isolde '  (with  the  cor 
anglais  solo  exquisitely  played  by  Mr.  Stephen  WbittaVer) ; 
Mackenzie's  nautical  Overture,  'Britannia';  Percy 
Grainger's  Irish  reel,  '  Molly  on  the  shore ' ;  and  Balfour 
Gardiner's  '  Shepherd  Fennel's  Dance.'  The  solo  singers 
rilled  up  the  programme  with  songs.  There  was  very 
general  appreciation  of  the  great  progress  in  the  work  of  the 
choir  and  orchestra  under  the  Society's  new  conductor, 
Mr.  E.  Godfrey  Brown,  and  a  feeling  that  under  his  skilful 
baton  the  Society  has  before  it  a  most  promising  future. 

BIRMINGHAM. 
The  principal  topic  in  K;cal  musical  circles  was  undoubtedly 
the  recent  visit  of  the  Ouinlan  Opera  Company,  the 
most  successful  operatic  season  ever  held  in  Birmingham. 
An  account  of  the  operas  produced  has  already  appeared 
in  last  month's  issue  of  the  Musical  Timti  in  connection 
with  'Music  in  the  Provinces.'  On  the  last  night, 
November  30,  Mr.  Quintan  announced  that  he  and  his 
company  will  pay  another  visit  to  the  Theatre  Royal  in 
the  spring,  when  they  will  produce  the  complete  cycle  of 
Wagner's  '  Ring,'  also  '  Die  Meistersincer,'  an  announcement 
which  was  received  with  great  enthusiasm.  It  was  a  pity 
that  the  Carl  Rosa  Opera  Company  immediately  followed 
the  Quintan  organization  ;  their  week's  stay  here,  at  the 
Prince  of  Wales  Theatre,  resulted  in  a  considerable  financial 
toss,  although  their  performances  were  on  a  high  level  of 
artistic  merit    The  revival  of  Boito's  '  Mefistofcle'  contrary 


1  very  poor  house,  but  those  present 
:  in  their  appreciation  of  this  interesting 

presentation. 

The  Birmingham  Philharmonic  Society  gave  their  second 
of  four  orchestra]  concerts  in  the  Town  Hallon  December  4, 
under  Mr.  Thomas  Beecham's  conduclorship.  The 
programme  consisted  of  only  four  items :  Balakirev's 
Symphonic-poem,  1  Tharaar,'  Cesar  Franck's  Symphony  in 
D  minor,  Mosart's  Violin  concerto  in  E  flat,  accompanied  by 
the  orchestra,  and  Rimsky- Korsakoff's  Symphonic-suite 
4  Shchenuouie.'  The  conductor,  as  everyone  knows,  is 
much  in  sympathy  with  Russian  music,  and  in  its  handling 
he  imparts  to  it  vitality  and  a  certain  degree  of 
Slavonic  spirit  which  helped  to  bring  out  the  glamour  of 


'The  fountain  of  tears,'  poem  by  Arthur  O'Shaughne&sy, 
set  to  music  for  chorus,  orchestra,  and  soprano  solo,  the 
soloist  being  Miss  Laura  Evans-Williams.  Under  the 
composer's  beat  the  performance  was  on  the  whole  quite 
excellent,  the  work  creating  a  good  impression,  Mr.  Cooke 
at  the  close  being  most  enthusiastically  applauded.    As  a 


'  tune-pictures  ;  but  they  did  not  specially  appeal  to  the 
mce.  Quite  a  different  effect  was  produced  by  the  fine 
performance  of  Cesar  Knock's  beautiful  Symphony.  The 
solo  violinist  was  Mr.  William  Henley. 

The  Birmingham  Festival  Choral  Society's  second  concert  of 
the  current  season  was  given  in  the  Town  Hall  on  December  5, 
under  Dr.  Sinclair's  careful  and  attentive  conductorthip. 
There  was  plenty  of  variety  in  the  programme  submitted, 
and  one  was  specially  interested  in  the  second  bearing  here 
of  Dr.  Walford  Daviess  recent  Festival  work,  'Song  of 
Sl  Francis,'  one  of  the  composer's  1  happiest  inspirations,  for 
in  its  structure  he  shows  wealth  of  colouring  and  variety  of 
expressive  moods  that  admirably  fit  the  text.  The  per- 
formance was  especially  notable  for  tone  power,  and  considering 
the  complex  and  difficult  nature  of  the  part-writing,  some 
startling  eflcct  was  secured,  but  there  were  also  episodes  that 
sounded  confused  and  wanting  in  attack,  often  resulting  in  a 
confused  mass  of  sound.  The  principals  were  Mis»  Laura 
Evans- Williams,  Miss  Gertrude  Lonsdale,  Mr.  Morgan 
Mr.  Watkin  Mills.  The  novelty  of  the 
by  Mr. 


hrM  rmy  on  a  Urges  scale,  although 
composer  showed  considerable  inventive  talent  in  orchestral 
colouring,  and  in  his  part-writing  he  produces  good  effect  by 
simple  means,  entirely  discarding  complex  and  abstruse 
devices.  The  programme  also  contained  Sir  Hubert  Parry's 
'  The  Pied  Piper  of  Hamelin,'  which  has  only  once  lieen 
heard  here  previously,  having  been  given  by  the  Choral 
Union  in  1906,  under  Mr.  Thomas  Acer's  cooductorship. 
Mr.  C.  W.  Perkins's  help  at  the  organ  was  of  great  value. 

The  Birmingham  and  Midland  Scottish  Society  held  their 
annual  concert  in  the  Town  Hall  on  November  30,  the 
programme  being  supplied  by  the  London  Scottish  Choir, 
whose  excellent  part-singing  created  quite  a  furore. 

The  Birmingham  Symphony  Orchestra  gave  a  popular 
orchestral  concert  in  the  Town  Hall  on  December  7,  the 
conductor  again  being  Mr.  Julian  Clifford,  of  the  Harrogate 
Kursaal  Concerts.  The  Orchestra  is  now  in  thorough 
sympathy  with  its  conductor,  and  rarely  played  better. 
The  Hon.  Mrs.  Julian  Clifford  was  the  vocalist,  and  sang 
very  charmingly,  her  efforts  being  enthusiastically  received. 
The  re  appearance  of  Mr.  John  Dunn,  the  celebrated 
English  violinist,  after  an  absence  of  about  ten  years,  gave 
to  the  concert  a  distinct  caehtt  of  its  own.  lie  gave  a 
magnificent  performance  of  the  Tchaikovsky  Concerto,  his 
executive  skill  being  quite  phenomenal.  The  Caticrall 
Quartet  gave  a  chamber  concert  at  Queen's  College  on 
December  10,  with  complete  artistic  results. 

Mr.  Max  Mossel's  second  Drawing  Room  Concert  of  a 
series  of  four  was  given  in  the  Groavenor  Room,  Grand 
Hotel,  December  12,  an  excellent  programme  of  music 
being  provided  by  Siegmund  Fcuermann,  the  remarkable 
boy  violinist  of  Vienna,  Herr  Egon  Petri,  pianist,  now  of 
Berlin,  and  Miss  Elisabeth  Muntbe-Kass,  tbc  delightful 
Norwegian  Lieder  singer.  The  accompanist  was  Mr.  G.  H. 
Manton.  A  concert  was  also  given  the  same  evening  in  the 
large  I-ecture  Hall  of  the  Midland  Institute  by  the 
Birmingham  Madrigal  Society,  now  (rained  and  conducted 
by  Mr.  T.  Appleby  Matthews.  The  glees  and  madngaK 
were  well  sung,  and  showed  excellent  teaching.  Songs 
were  contributed  by  members  of  the  choir,  and  Mr.  Arthur 
Hytch  played  some  violin  solo*.  The  Birmingham  Choral 
Union,  under  Mr.  Richard  Wassell's  able  conductor-ship,  gave 
an  interesting  concert  recital  of  Gounod's  '  Faust '  in  the 
Town  Hall,  on  December  14,  the  principal  artists  being 
Miss  Kate  Anderson,  Madame  Eunice  Fowles,  Mr.  Wilson 
Pembroke,  Mr.  W.  O.  Busby,  and  Mr.  Frank  Macnamara. 
Solo  harp,  Mr.  Charles  Collier,  organist,  Mr.  C.  W.  Perkins. 

Colston  Hall  was  crowded  on  December  14,  when  Bristol 
Choral  Society,  under  the  direction  of  Mr.  George  Riscley, 
gave  an  admirable  performance  of  *  The  Messiah.'  The 
choir  numbered  450  voice*,  and  there  was  an  orchestra  of  ICO 
players,  with  Mr.  Harold  Bernard  leader.  The  soloisls  were 
Madame  Mary  Cooly,  Miss  Alice  Lakin,  Mr.  Frank  Webster, 
and  Mr.  Robert  Radford. 

On  December  17  the  Christinas  Concert  was  given  at 
Colston  School.  The  chief  interest  was  displayed  in 
Coleridge-Taylor's  •  A  tale  of  Old  Japan,'  which  then 
received  its  first  performance  in  Bristol.  The  soprano  and 
alto  solo  parts  were  taken  by  boys  of  the  school  choir 
(L.  B.  Phillips  and  H.  A.  Higgs  respectively),  and  the  tenor 
and  bass  solos  by  Mr.  C.  E.  Uolding  and  Mr.  H.  Spiller. 
Mr.  Harold  Bernard  fed  the  band,  and  Mr.  W.  S.  Calway 


BOURNEMOUTH. 


Concerts  at  the  Winter  Gardens  continue  to  be  very 
numerous,    and    upon    tbc  whole    it    seems    that,  in 
contradistinction  to  reports  that  emanate  from  other  centres 
the  Mason  here  may  be  considered  moderately  successful  as  a 
paying  proposition.    It  is,  of  course,  the  artists  of  name  and 
I  fame  who  draw  the  biggest  bouses  ;  at  the  same  time  the 
1  Symphony  Concerts  seem  capable  of  holding  their  own,  sml 
the  Monday  •  Pops.'  have  even  increased  the  favour  with 
I  which  orchestral  music  is  regarded  in  this  town. 
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The  programmes  of  the  Symphony  Concerts  during 
the  past  month  have  been  distinguished  for  their 
abundant  interest,  and  the  performances  have  been 
consistently  good,  an  exceptionally  spirited  interpretation, 
in  particular,  of  Tchaikovsky's  r  minor  Symphony 
betokening  a  development  of  grip  and  finish  in  its 
accomplishment  that  speaks  well  for  the  future.  Other 
works  in  this  class  to  which  full  justice  was  done  by 
Mr.  Dan  Godfrey  and  his  instrumentalists  were  Beethoven  s 
seventh  Symphony,  Cesar  Franck's  one  and  only  essay  in 
this  form,  ana  Schubert's  great  C  major  Symphony.  Among 
some  telling  compositions  of  various  designs,  Elgar's 
'  Cockaigne  Overture,  Ravel's  '  Pavane  for  a  dead  Infanta/ 
Goldmark's  '  In  Italien '  Overture,  and  Dvorak's  *  Husitska ' 
Overture  most  be  noted.  Some  very  capable  soloists  have 
been  forthcoming  in  the  persons  of  Miss  Lena  Kontorowitsch, 
Mr.  Claud  Biggs  (at  one  time  a  resident  in  Bournemouth), 
Mr.  Philip  Abbas,  and  Mr.  Vernon  Warner,  these  artists 
being  responsible,  successively,  for  performances  of  Saint- 
Sacns's  Violin  concerto  in  B  minor,  Brahms's  Pianoforte 
concerto  in  B  flat,  Dvorak's  'Cello  concerto,  and  Cesar 
Franck's  Symphonic  Variations  for  pianoforte  and  orchestra. 

The  but  four  Monday  '  Pops.'  have  consisted  of 
compositions  drawn  from  the  works  of  a  quartet  of 
musical  giants — Brahms,  Schubert,  Beethoven,  and  Wagner. 

With  regard  to  recitals  and  miscellaneous  concerts,  there 
has  been  a  regular  influx  of  world-famous  artists.  On 
November  16,  Paderewski  once  again  established  his  claim  to 
the  title  of  'the  wizard  of  the  pianoforte,'  and  a  week 
afterwards  the  platform  was  occupied  by  Madame  Melba. 
A  third  performer  of  assured  popularity  was  Madame 
Carreno. 

The  combined  forces  of  the  Municipal  Choir  and  Orchestra 
gave  their  first  concert  of  the  season  on  November  19,  tbe 
work  chosen  for  performance  being  Sullivan's  '  Golden 
Legend,'  which  received  an  effective  interpretation,  the 
singing  of  the  choir  showing  a  marked  improvement  over 
that  of  last  season,  and  the  orchestra  playing  with  a 
steadiness  and  conviction  that  ensured  success.  Mr.  Dan 
Godfrey  again  revealed  his  genuine  ability  as  an  interpreter 
of  choral  musk.  The  soloists  were  Miss  Doris  Carter,  Miss 
Winifred  Lewis,  Mr.  Frank  Mailings,  and  Mr.  Frederick 
Ranalow,  of  whom  Mr.  Mailings  was  the  most  skilful. 


On  December  1 1  Bristol  New  Philharmonic  Society  gave 
the  first  concert  of  their  twelfth  season  under  the  direction  of 
Mr.  Arnold  Barter,  and  gratified  a  large  audience  at  the 
Victoria  Rooms,  After  Coleridge-Taylor's  Ballade  in 
A  minor  had  been  played  with  animation,  Elgar's  '  The 
Music  Makers '  was  performed  in  a  highly  creditable  manner, 
the  contralto  soloist  being  Miss  Phyllis  Lett.  The  audience 
evinced  their  gratification  at  the  work  and  its  interpretation 
by  hearty  applause.  Miss  Lett  sang  with  great  charm 
Elgar's  '  Sea  Pictures,'  and  afterwards  Cowen's  'John  Gilpin' 
was  sang  by  the  choir  with  appropriate  humour.  The 
programme  also  included  *Le  Rouet  d'Omphale' 
(Samt-Saens),  effectively  played  by  the  orchestra,  of  which 
Mr.  Harold  Bernard  was  the  leader. 

The  Weston-super-Mare  Philharmonic  Society,  on 
December  5,  gave  their  first  concert  for  the  season  at 
Knighutone  Pavilion,  and  gratified  by  a  highly  creditable 
performance  of  '  Elijah.'  The  chief  soloists  were  Miss 
Lilian  Dillingham,  Miss  Gertrude  Winchester,  Mr.  Joseph 
Chectham,  and  Mr.  William  Batey.  Mr.  Edward  Cook 
conducted  carefully. 

On  December  10,  Clevedon  Philharmonic  Society 
performed  '  Elijah '  at  the  Public  Hall  in  the  presence  of  a 
large  assembly.  The  soloists  were  Miss  Amy  Richards, 
Miss  Violet  Love,  Mr.  David  Appleyard  (Wells  Cathedral), 
and  Mr.  Lionel  Dore.    Mr.  E.  Cook  conducted. 


BRISTOL  AND  DISTRICT. 

There  was  a  large  attendance  at  the  Victoria  Rooms  on 
November  30,  when  the  Bristol  Musical  Society  gave  a 
concert.  The  works  chosen  were  Barnett's  '  Ancient 
Mariner,'  and  Sir  Hubert  Parry's  '  Blest  pair  of  Sirens,' 
with  a  miscellaneous  selection.  The  effect  of  Sir  Hubert 
Parry's  work  was  heightened  by  the  employment  of  boys 
from  Bristol  Grammar  School,  trained  by  Mr.  C.  W.  Stear, 
who  directed  the  concert  with  ability.  The  soloists  were 
Miss  Gertrude  Reynolds,  Miss  Gwladys  Curling,  Mr.  Frank 
Slater,  and  Mr.  Bernard  Knowlc*.  Mr.  F.  S.  Gardner  led 
the  orchestra,  and  Mr.  Hubert  W.  Hunt  was  at  the  organ. 
Miss  Ruby  Taylor,  a  youthful  player,  displayed  her 
proficiency  in  the  first  Pianoforte  concerto  of  Mendelssohn, 
with  the  orchestra. 

The  quartet  concerts  arranged  by  Mr.  H.  W.  Hunt  are 
appreciated  by  the  residents  of  Clifton,  and  on  December  2 
the  sixth  of  the  series  was  given  at  the  Victoria  Rooms. 
The  following  were  tbe  players  :  Mr.  Hunt  and  Miss  K. 
Tudor  Pole  (violins),  Miss  Gladys  Home  (viola),  and  Mr. 
Roger  Bucknall  (violoncello).  Mozart's  Quartets  in  D  minor 
and  C  major,  and  the  Quartet  in  A  minor  of  Brahms  were 
excellently  played. 

On  December  Q  the  Clifton  Quintet  appeared  at  Uie 
Victoria  Rooms  and  gratified  a  large  audience.  There  were 
fine  interpretations  of  Cesar  Franck's  Quintet  in  F  minor 
and  Mozart's  Quartet  in  E  flat. 

At  the  Shirchampton  Parish  Hall  on  December  II  the 
Avoomouth  Choral  Society  gave  their  first  concert  of  the 
season.  Mr.  Clive  Carey  and  Miss  Beatrice  Dunne  sang 
folk  songs,  and  the  cboir  under  the  direction  of  Mr.  W. 
Powell  were  heard  in  part-songs.  The  president  (Mr. 
P.  Napier  Miles)  had  composed  the  '  Ode  to  Maia,'  words 
by  Keats,  dedicated  to  the  conductor  and  members  of  the 
Society.    This  was  well  performed  and  much  applauded. 


DEVON  AND  CORNWALL. 

THK  THKES  TOWNS. 
Mendelssohn's  'Come,  let  us  sing'  formed  the  chief 
part  of  a  concert  given  by  St  Matthias  (Plymouth)  Choir 
on  November  20.  An  orchestra  assisted,  and  Mr.  E.  L. 
Goodall  conducted.  Anthems  were  also  sung.  The 
Plymouth  Guildhall  Choir  sang  the  'Hiawatha'  trilogy  at 
two  performances  on  November  23,  with  considerable  success, 
judicious  cuts  being  made  to  bring  the  three  parts  within 
the  scope  of  a  continuous  performance.  Mr.  H.  Moreton 
conducted,  and  generally  the  choral  singing  was  excellent, 
and  on  occasion  very  beautiful,  though  there  were  signs  of 
inattention  and  weak  entries.  The  principals  were  Miss  Maud 
Willby,  Mr.  Frank  Webster,  Mr.  David  Bnuell,  and  Mr. 
Maurice  Alexander(orchestra).  St  Simon's(Plymouth)Choir, 
conducted  by  Mr.  W.  G.  Nelder,  contributed  part-songs  (by 
Pinsuti  and  Balfe)  and  folk-songs  at  a  miscellaneous  concert 
on  November  27.  On  December  1 1  three  Nonconformist 
church  choirs  were  musically  occupied.  Haydn's  'The 
Creation  '  was  sung  at  Princes  Street  (Devonport)  Congre- 
gational Church  by  a  choir  and  band  numbering  eighty,  con- 
ducted by  Mr.  E.  I-  Lane  ;  the  cantata,  '  The  captive  maid 
of  Israel,'  was  enjoyed  by  a  Urge  audience  in  Morice  Square 
(Devonport)  Baptist  Church,  the  choir  singing  well  under 
the  direction  of  Mr.  S.  J.  Weeks  at  the  organ ;  and 
St.  Lcvan  (Devonport)  Sunday  School  Choir  sang  the 
cantata  'An  hour  in  Fairyland,'  and  choruses. 

The  cultivation  of  orchestral  and  chamber  music  is  at  a 
deplorably  low  ebb  in  the  Three  Towns.  In  the  former 
department  there  are  only  two  series  of  concerts  running, 
and  in  the  latter— instrumental  ensemble— there  is  no 
regular  enterprise  current.  More  honour  thus  devolves 
upon  those  who  do  make  effort  to  develop  the  highest 
forms  of  the  art,  but  one  could  wish  the  honour  had  to  be 
divided  among  a  greater  number.  At  Dr.  Weekes's 
Orchestral  Society's  thirteenth  Symphony  Concert,  on 
November  27,  the  Schumann  Op.  120  in  D  minor  was 
performed.  With  Miss  Janie  Crews  as  soloist,  the  second 
Saint  -Saens  Concerto,  G  minor,  Op.  22,  for  pianoforte 
and  orchestra  received  artistic  interpretation,  and  a 
Rhapsody  by  Mr.  Walter  Weckcs  was  included. 
Dr.  Weekes  and  Mr.  Walter  Wcekes  conducted  in  turn. 

The  third  concert  of  the  nineteenth  season  of  Mr.  J.  W. 
Newton's  Symphony  Concerts  at  Stonehouse,  on  Decemlier  6, 
was  chiefly  memorable  for  an  interesting  and  musicianly 
performance  by  Mr.  C.  G.  Pike  of  the  solo  part  of  the 
Concerto  by  Saint-Saens  for  violoncello  and  orchestra.  The 
band  caught  the  spirit  of  the  music,  with  the  happiest  effect. 
The  Symphony  was  Schumann's  No.  3,  and  a  Suite  for 
orchestra  by  Moszkowski,  *  Aus  allcr  Hcrren  Lander,'  wa> 
played.  At  a  pianoforte  recital  on  November  21,  Miss 
Edith  Tapson  displayed  brilliant  technique  and  artistic 
perception. 
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For  the  second  of  their  serin  of  Musical  Matinees 
the  Misses  Smith  secured  a  visit  from  Mr.  Plunkct  Greene, 
who  exhibited  his  skill  as  an  interpreter  in  a  long  and 
varied  list  of  folk-songi  and  ballads  ;  and  the  M ivies  .smith 
and  Mrs.  Freeman  plaved  the  Tchaikovsky  Trio  for 
pianoforte,  violin,  and  'cello. 

OTHER  DEVONSHIRE  TOWNS. 

Mr.  Allan  Allen  obtained  from  the  Exeter  Choral 
Society  (with  band),  on  November  28,  a  performance  of 
'  Scenes  from  the  Bavarian  Highlands '  which  showed  that 
progress  is  manifestly  being  made  by  this  energetic  class. 
Kingsbridgc  and  District  Choral  Society,  which  was 
resuscitated  last  year,  under  the  direction  of  Mr.  Arthur 
Harris,  on  December  5  performed  '  Elijah'  with  a  success 
which  justified  their  ambitious  effort.  The  choir,  consisting 
of  eighty  singers,  made  special  effect  in  the  'Baal 
numbers,  and  sang  the  bravura  numbers  with  vigour  and 
precision.  Part-songs  were  beautifully  sung  by  the 
Barnstaple  Musical  Festival  Society  on  December  9,  under 
Dr.  H.  J.  Edwards,  this  being  a  department  of  choral  art  in 
which  they  excel.  The  chief  pieces  were  Buck's  '  Hymn  to 
Music'  and  Max  Bruch's  'Morning  song  of  praise/others 
being  by  Macfarren  (senior  and  junior),  Mendelssohn,  and 
Kanmg.  Dr.  Edwards  collaborated  with  Miss  Violet 
Shapcott  and  Mr.  C.  G.  Pike  in  Mendelssohn's  Trio,  Op.  66, 
and  Sonatas  for  the  solo  string  instruments  were  by  Sehutt, 
Grieg,  and  Dvorak.  St.  Luke's  College  Choir,  at  Exeter,  on 
December  10,  conducted  by  Mr.  A.  R.  Trevithick,  sang 
Grieg's  cantata, '  Recognition  of  land, 'the  seventy  male  voices 
producing  fine  and  beautiful  effects.  Choruses  by  Callcott 
and  Somerv  ell,  and  music  to  '  A  Midsummer  Night  s  Dream ' 
were  included.  Under  the  joint-conductorsbip  of  Messrs. 
H.  E.  Crocker  and  W.  L.  Twining,  the  Torquay  Musical 
1  gave  a  programme  of  part-songs  and  instrumental 
The  choir  sang  with  good  quality  of  tone  and  effect, 
allowance  being  made  for  weakness  in  the  minor  parts,  their 
most  important  numbers  being  Elgar's  'The  snow'  (female 
voices  in  three  parts)  and  'Angelus'  (four- part),  Dudley 
Back's  '  Hymn  to  Music,'  and  German's  '  My  bonnie  lass.' 
Members  of  the  band,  in  collaboration  with  Mrs.  W.  H. 
Mortimer,  played  Stemdale  Bennett's  Sextet,  Op.  8 ;  and 
Grieg's  '  Holberg '  Suite  was  played  by  all  the  strings. 

Gaul's  '  Holy  City '  was  sung  on  December  1 1  in  Paignton 
Wcsleyan  Church,  with  Mr.  E.  W.  Gem  at  the  organ  and 
Mr.   L.  Jupp  conducting :  and  in  St.  Paul's  Church, 
on,  Paignton,  on  the  same  evening,  Mr.  F. 
a  recital  to  '  open  '  a  new  organ. 


gave  a  recital  to  '  open  a  new  organ. 

Totnes  Choral  Society,  on  December  12.  sang  the  '  Hymn 
of  Praise,'  directed  by  Mr.  Herbert  Worth.  The  chief 
instrumental  number  was  Mendelssohn's  G  minor  Concerto 
for  pianoforte  and  orchestra,  Miss  Evelyn  Hingstonbeing  the 
soloist,  and  Mr.  Arthur  Coombe  leading  the  band. 

Holsworthy  Philharmonic  Society,  on  December  12,  sang 
Smart's  'The  hride  of  Dunkerron  with  band,  under  the 
baton  of  Mr.  H.  H.  Bennett,  with  Mis*  Fifine  de  la  Cote 
and  Messrs.  Orlando  Joliffe  and  John  Prout  as  principals. 

A  special  event  deserves  special  mention,  the  performance 
at  Kxmouth  of  Eli  jar's  '  The  Music  Makers '  by  the  Choral 
Society,  with  bandT  This  was  the  first  performance  in  the 
west,  and  great  credit  was  due  to  the  conductor,  Mr. 
Raymond  Wilmot,  for  the  artistic  comprehension  of  the 
work  which  he  displayed,  and  with  which  he  inspired  his 
singers.  The  choir  was  small,  but  beautiful  in  tone, 
accurate  in  knowledge  of  the  text,  and  expressive  in  inter- 
pretation.    Miss  Alice  Lakin  was  the  soloist. 

Torquay  Municipal  Orchestra  has  firmly  established  itself  in 
symphonic  reputation,  and  at  the  third  concert  of  this 
kind,  on  December  11,  Dvorak's  No.  5  in  E  minor  (from 
the  'New  World')  was  played  with  much  insight.  The 
'  Fidelio '  Overture,  and  Tchaikovsky's  Concerto  in  D,  for 
violin  (Mr.  Anton  Maaskoff)  and  orchestra  were  part  of  the 
1  by  Mr.  Basil  Hindenberg.  Teignmouth 


Orchestral  Society  was  conducted  by  Mr.  A.  J.  Tames  on 
December  1 1,  in  works  by  Schubert,  Haydn,  and  Jarnefcidt, 
suited  to  the  size  of  the  band  (thirty-three  performers). 
Mr.  Isador  Epstein  played  pianoforte  solo*  by  Rachmaninoff, 
Chopin,  Grieg,  Lisxt,  and  Cyril  Scott,  and  Miss  Florence 
Mellon  sang.  A  chamber  concert  of  vocal  and  instrumental 
was  given  by  Mrs.  Fletcher  Watson  at 
a.    On  December  4,  at  Exmouth, 


Miss  Rachel  Fell  added  a  sixth  to  her  invaluable  list  of 
ehaml*r  concerts.  Recitals  by  M.  Paderewski  at  Torquay 
and  Exeter  in  the  last  week  of  November,  under  the  direction 
of  Messrs.  Paish  &  Co..  most  be  mentioned. 

CORNWALL. 

It  has  been  decided  to  re-start  the  St.  BUzey,  Par,  and 
District  Choral  Society,  with  Mr.  W.  B.  Smith  as  conductor  ; 
and  with  the  purpose  of  giving  definite  form  to  a  desire  to 
start  a  choral  Society  in  Cubert.  to  be  conducted  by  Mr.  J. 

was  given  in  the  village  on  Novem!*.-^  21.  At  the  0->:r 
Eisteddfod  at  Queen's  Hall  (London),  on  November  20,  the 
Mansion  Male  Choir  obtained  fifty-four  marks  out  of  a 
possible  100.  Mendelssohn's  oeth  Psalm  was  sung  in 
Redruth  Wcsleyan  Church  on  November  at,  with  band, 
conducted  by  Mr.  H.  Dennis.  The  Mullion  Choral  Society 
were  joined  by  a  choir  from  the  Council  School  in  a  concert 
on  December  4,  and  Delabole  Wcsleyan  Choir  gave  a 
service  of  song  on  that  date.  A  first  appearance  was  made 
by  St  Austell  Glee  and  Madrigal  Society  on  December  5, 
and,  under  the  baton  of  Mr.  C.  L-  Forrester,  sang  part-songs, 
a  choral  ode,  and  glees  ;  and  Fowey  Church  choir  were 
conducted  by  Mr.  W.  B.  S.  Hawken  in  part-songs  on 
December  11. 

Mr.     Fanlkener    Mutten    gave  a 
Mendelssohn,  on  December  5,  at  Calstock. 


DUBLIN. 


On  November  20  the  Dublin  Orchestral  Society  gave  the 
fourth  concert  for  the  season  in  the  Gaiety  Theatre.  Signor 
Simonetti  played  the  Beethoven  Violin  concerto  extremely 
well.  We  are  fortunate  in  having  such  an  admirable  player 
resident  in  Dublin.  Weber's  '  Oberon '  Overture  ;  a  Largo 
from  Handel's  '  Concerto  G  rosso  1  No.  2  ;  a  Gavotte  from 
Moaart's  '  Idomeneo '  ;  the  Prelude  to  Act  3  and  the 
•  Apprentices'  dance '  from  the  '  Meistersinger.'and  Dvorak's 
'  Camcval '  Overture  completed  the  programme,  conducted 
by  Dr.  Esposito. 

On  December  13  the  Philharmonic  Society  gave  a 
performance  of  Mendelssohn's  '  Hymn  of  Praise 1  and 
'  Atbalie.'  Dr.  Charles  Marchant  conducted,  and  the 
soloists  were  Madame  Borel,  Miss  Edith  Morticr,  and 
Mr.  J.  J.  Maltby  (Chester). 

The  chamber  music  recitals  at  the  Royal  Dublin  Society 
have  been  given  during  the  past  month  by  the  following 
artists  :  Mr.  Frank  Muspratt  (organ) ;  the  Brodsky  Quartet, 
with  Mr.  E.  Mills  (clarinet),  the  programme  including 
Moxan's  and  Brahms's  Clarinet  quintets  and  Bach's 
Cluiconne,  plaved  by  Dr.  Brodsky  ;  Dr.  Esposito,  Signor 
Simonetti,  ami  Mr.  Clyde  Twelvetrees,  who  may  be  called 
'The  Dublin  Trio' ;  and  the  Wessely  Quartet. 

At  the  Sunday  Orchestral  Concerts  the  following  works 
have  been  played  during  the  past  month :  Beethoven's 
fourth  and  seventh,  and  Moaart's  '  Tupiter,'  Symphonies, 
Wagner's  '  Siegfried  Idyll,'  Mendelssohn's  '  Midsummer 
Night's  Dream  incidental  music.  The  soloists  included 
Mr.  Clyde  Twelvetrees  (violoncello),  M.  Octave  Gnsmrd 
(violin),  Mr.  P.  J.  Griffith  (who  played  an  "Irish  Fantasy' 
by  Hamilton  Harty  for  violin  and  pianoforte),  and  Miss 
Edith  Kelly  (violin).  Vocalists  included  Mr-  H-  Harris, 
Miss  Lena  Monro,  Madame  Eira  liaise,  Miss  El  canons  Good, 
and  Madame  Borel. 

The  Leinater  School  of  Music  gave  a  concert  in  connection 
with  a  distribution  of  prises  on  December  14.  The  orchestra 
was  conducted  by  Mr.  Joshua  F.  Watson. 

On  Thursday,  December  5,  Mr.  Stanley  Cochrane 
gave  a  private  concert  for  the  for  ma  1  opening  of  a  m-ajjnitker.l 
concert  hall  and  theatre  which  he  has  built  at  his  house 
near  Bray.  It  is  just  what  is  wanted  in  Dublin,  and 
pity  'tis  that  it  is  not  in  the  city,  as  it  seats  some  1,600 
in  the  auditorium  and  has  perfect  acoustic  properties. 
Dr.  Esposito,  Signor  Simonetti,  and  Mr.  Clyde  Twelvetrees 
plii  ied  trios  and  a  solo  each.  Songs  were  given  by  Mai* 
Borel  and  Mr.  Melfort  D' Alton,  and  Mr.  T.  H.  Wei 
and  Mr.  C.  W.  Wilson  were  the  accompanists. 
^On  ^December  1^  the  Dublin  OicWra^Socie 
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included  Bach's  Suite  No.  3.  in  D,  Beethoven's  *  Pastoral ' 
Symphony,  Tchaikovsky's  '  Rococo'  Variations  (solo  'cello, 
Mr.  Clyde  Twelvetrees),  Esposito's '  Berceuse,'  and  Wagner's 
Funeral  March  (Gotterdammening)  and  Meistersinger 
Overture. 


GLASGOW. 

The  first  of  the  Scottish  Orchestra's  concerts  under 
municipal  auspices  took  place  on  November  20,  and  was  an 
una  ual  tried  success.  The  City  Hall  was  rilled  to  overflowing, 
and  hundreds  of  people  were  unable  to  gain  admission. 
The  programme,  although  unrelieved  by  vocal  or 
instrumental  solos,  maintained  throughout  the  unflagging 
interest  of  the  vast  audience. 

The  chief  feature  of  the  third  Classical  Concert,  on 
November  26,  was  Mr.  Eugen  D' Albert's  superb  playing  of 
Beethoven's  '  Emperor '  Concerto.  It  is  interesting  to 
recall  that  the  performance  took  place  within  a  stone-cast  of 
the  distinguished  pianist's  birth  place.  Mr.  Paul  Kochanski, 
a  pupil  of  Mr.  Mlynarski,  was  solo  violinist  at  the  fourth 
Classical  Concert  on  December  3.  Since  this  young  player's 
former  appearance  at  these  concerts,  his  style  has 
considerably  matured,  and  his  performance  of  Lalo*'s  Violin 
concerto  in  F  minor  was  marked  by  faultless  technique  and 
great  warmth  of  feeling.  The  programme  also  included  a 
fine  reading  of  Brahms's  second  Symphony.  At  the  fifth 
concert,  on  December  to,  two  well-contrasted  novelties  were 
given,  viz.,  P.  E.  Bach's  Concerto  in  D  major  for  small 
orchestra  (orchestrated  by  Steinberg)  and  Debussy's  '  Scottish 
March  on  a  popular  theme.'  Mr.  Mlynarski's  Symphony  in 
F  major  (Op.  14),  given  here  for  the  first  time  last  year,  was 
repeated,  and  Miss  Agnes  Nicholls  was  solo  vocalist. 

The  Orpheus  Choir,  conducted  with  such  distinction  by 
Mr.  Hugh  S.  Roberton,  gave  a  Scottish  Classical  Concert  on 
December  5.  The  programme  consisted  of  choral  arrange- 
ments of  Scottish  songs,  subjects  written  by  Scotsmen  and 
treated  chorally  by  composers  of  any  nationality,  and 
original  part-songs  by  Scottish  composers.  As  exponents  of 
the  4  new  choral  ism '  the  Choir  occupies  a  unique  place,  and 
their  singing  of  fifteen  unaccompanied  pieces,  entirely  from 
memory,  was  so  uniformly  good  that  particulaiization  is 
somewhat  difficult.  Possibly  their  best  efforts  were 
Bantock's  'Scotland  yet,'  Lambeth's  'The  flowers  of 
the  forest,'  Walter  Hatcly's  4  Diaphcnia,'  and  the 
conductor's  own  4  Reverie.'  Miss  Jean  Waterston  and 
Mr.  Robert  Bumett  as  solo  vocalists  sang  several  of 
Mrs.  Kennedy- Fraser's  4  Hebridean  songs,'  and  Mr.  Burnett 
brought  to  a  first  public  hearing  in  Glasgow  Mr.  T.  S. 
Drummond's  prize-ballad,  'The  dowie  dens  o'  Varrow.' 
Mr.  Wilfrid  Senior  played  the  pianoforte  accompaniments 
with  excellent  taste. 

Mr.  Elkan  Rosman,  who  was  leader  of  the  orchestra 
under  Mr.  August  Manns  in  the  days  of  the  Choral  Union 
regime,  made  a  welcome  re-appearance  as  solo  violinist  at 
the  Saturday  Popular  Orchestral  Concert  on  November  23. 
A  much  appreciated  innovation  at  the  Saturday  concert  on 
November  30,  was  the  choral  singing  by  that  section  of  the 
Choral  Union  which  gained  the  second  prize  in  the  premier 
class  at  the  Paris  Competitive  Festival  last  May.  The 
prize  choir,  under  the  clever  conductorship  of  Mr.  Henri 
Verbrugghen  sang  the  Festival  test-pieces,  distinguishing 
themselves  specially  in  that  exacting  number  Chapuis's  'The 
two  fiddlers.' 

The  performance  of  'The  Messiah'  by  the  Hamilton 
Choral  Society  (Mr.  T.  S.  Drummond,  conductor),  on 
December  11,  was  probably  the  best  the  Society  has  yet 
given.  The  choruses  were  all  sung  with  splendid  effect, 
and  the  solo  music  was  given  by  Misses  Jean  Cunningham 
and  Agnes  Millar,  and  Messrs.  Herbert  Thorpe  and 
Applet  on  Moore.  An  effective  orchestra,  led  by  Mr. 
A.  Dacblitz,  and  supplemented  at  the  organ  by  Mr.  B.  W. 
Hartley,  played  the  accompaniments. 

The  Bach  Choir  (Mr.  J.  M.  Diack,  conductor)  gave  their 
fin>t  choral  concert  for  the  season  in  St  Mary's  Cathedral  on 
December  16.  The  programme  included  4  Sleepers,  wake,' 
'  Jesu,  Priceless  Treasure,'  and  some  accompanied  and 
unaccompanied  chorales,  in  the  singing  of  which  the  choir 
showed  a  fine  intelligence.  Mr.  J.  T.  Pattman's 
accompaniments  on  the  organ  were  excellent. 


One  of  the  outstanding  events  of  this  season  was  the 
performance— the  first  jn  Scotland— of  Mr.  Granville 
Bantock's  'Omar  Khayyam,'  on  December  17.  A  special 
interest  attaches  to  the  occasion  inasmuch  as  the  work 
was  conducted  by  the  composer,  and  consequently  the 
best  reading  was  to  be  expected.  Considering  the 
difficulties  of  Mr.  Bantock's  choral  writing  the  Choral 
Union  acquitted  themselves  with  credit,  and  on  this  result 
Mr.  Verbrugghen,  the  chorus- master,  is  to  be  congratulated. 
The  Scottish  Orchestra,  augmented  to  ninety  performers, 
played  the  instrumental  part  admirably,  ana  the  solo 
music  by  Miss  Dnri*  Woodall  and  Messrs.  Frank 
Mullings  and  Robert  Maitland  was  in  all  respects  worthy  of 
the  occasion.  Much  of  the  success  of  the  performance  was 
due  to  Mr.  Bantock's  able  and  alert  direction. 

At  a  largely  attended  public  meeting,  on  December  16, 
convened  by  the  Executive  of  the  Glasgow  Choral  Festival, 
Mr.  Bantock  delivered  a  stimulating  address  on  the  artistic 
and  educational  value  of  the  Competitive  Festival  movement. 


LIVERPOOL  AND  DISTRICT. 

The  fourth  Philharmonic  Concert  on  November  19  gave 
Mr.  Landon  Ronald  an  opportunity  of  showing  his  interpre- 
tative command  as  a  conductor  of  music  differing  so  widely 
in  scope  as  Haydn's  Symphony  in  G,  Letter  4  V ' 
(No.  13,  B.  &  IL),  and  Slrauss's  Symphonic-poem  4  Don 
Juan,'  Op.  20,  of  which  a  vivid  performance  was  given. 
Mr.  Percy  Grainger's  '  Mock  Morns  Dance  '  for  seven-part 
string  band  greatly  commended  itself  on  a  first  hearing, 
especially  as  an  essay  in  an  attractive  rhythmic  form, 
although  not  actually  based  upon  authentic  folk-music  tunes. 
Liszt's  E  flat  Pianoforte  concerto  was  a  congenial  medium 
for  the  display  of  Miss  Irene  Scharrcr's  vivacious  and 
brilliant  style.  Equally  successful  was  the  singing  of 
Professor  Leon  Rains,  a  baritone  who  uses  a  beautiful  voice 
with  resourceful  art.  The  choir  had  their  opportunity  in 
two  effective  part-songs,  4  My  delight  and  thy  delight ' 
(Sir  Hubert  Parry),  and  'As  the  moon's  soft  splendour' 
(C.  Wood). 

At  the  fifth  concert,  on  December  3,  Sir  Frederic  Cowen 
returned  to  his  accustomed  post  to  conduct  Beethoven's 
4  Pastoral  Symp'iony,'  Strauss  s  4  Till  Eulenspiegel,'  Wolf- 
Ferrari's  Walus-prelude  to  the  third  act  of  4  Jewels  of  the 
Madonna,'  and  Tchaikovsky's  4  Marchc  Slav.'  The 
scheme  also  included  two  groups  of  Lieder  by  Brahms  and 
Wolf,  in  which  Miss  Elena  Gerhardt  exhibited  her 
accustomed  art.  The  choir  sang  Lee  Williams's  harmonically 
effective  part-song  '  The  Haven,'  with  commendable 
expression. 

It  is  satisfactory  to  note  that  Mr.  Vasco  Akeroyd's 
Symphony  Orchestra  Concerts  retain  a  firm  hold  on  public 
favour.  Mr.  Akeroyd  has  got  together  a  fine  array  of  the 
best  local  players,  led  by  Mr.  Alfred  Ross,  and  has 
long  since  developed  into  a  notably  capable  conductor.  The 
programme  of  the  third  concert  on  November  26  was 
devoted  to  Wagner  and  Tchaikovsky,  whose  fourth  Symphony 
was  especially  well  presented.  The  vocalist  was  Madame 
Donalda. 

For  Mr.  Percy  Harrison's  second  concert,  on  November  27, 
a  miscellaneous  programme  was  successfully  sustained  by 
Madame  Aino  Acktc,  Mr.  Gervase  Elwes,  Scflor  Casals 
(solo  'cello),  and  Mr.  R.  J.  Forbes  (pianist).  Madame 
Ackte's  gifts  as  a  dramatic  soprano  of  the  first  order  were 
fully  exhibited. 

Those  who  were  fortunate  in  attending  the  Beethoven 
pianoforte  recital  given  by  Mr.  Frederic  Lamond  on 
December  7,  will  long  retain  a  pleasant  memory  of  this 
remarkable  performance  of  three  great  Sonatas — the  C 
minor,  Op.  ill,  the  '  Waldstein,'  Op.  53,  and  the  'Sonata 
Appa&sionala,'  Op.  57. 

The  Liverpool  Societa  Armonica  is  the  oldest  amateur 
orchestral  Society  in  the  Kingdom.  Founded  in  1S47,  it  has 
continued  its  useful  course  and  exercised  a  wide  influence  in 
local  music  for  an  unbroken  period  of  sixty-five  years.  Its 
outlook  has  been  of  much  wider  scope  since  1896,  when  Mr. 
Akeroyd  became  conductor,  and  the  present  combination  of 
ninety  amateur  and  professional  players,  both  ladies  and 
gentlemen,  finds  no  difficulty  in  essaying  even  abstruse 
problems  of  modern  orchestral  music.    At  the  157th  concert 
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of  the  Society,  on  December  7,  Mr.  Akeroyd  conducted  a  per- 
formance of  Tchaikovsky1!  fifth  Symphony  which  had  many 
good  points.  No  leas  interesting  hearing  was  Weber  s 
~Euryanthe'  Overture,  and  Svendsen's  'Carnival  in  Paris.' 
Miss  Lena  Kontorovitch,  a  young  violinist  possessing 
temperament  and  technical  equipment,  played  extremely 
well  in  Max  Bruch's  'Scottish  fantasia,'  Op.  46,  and 
Mr.  Plunket  Greene  sang  in  characteristic  style  songs  by 
Wood,  J.  R.  Dear,  and  Stanford.  Mr.  H.  P.  Simpson  has 
taken  over  the  duties  of  hon.  secretary  which  Mr.  Dudley 


The  earnest  appeal'  made  to  the  Catholic  community  for 
increased  support  to  the  Catholic  Philharmonic  Society  has 
had  the  desired  effect,  and  their  concert  on  December  9  was 
largely  attended.  It  established  a  record  in  this  respect. 
There  now  appears  to  be  no  immediate  fear  of  dissolution, 
as  was  the  case  last  season.  This  more  cheerful  outlook,  upon 
which  all  concerned  arc  heartily  to  be  congratulated,  «a 
not  without  its  effect  on  the  performance  of  Beethoven's 
Mas*  in  C,  which,  together  with  other  elaborate  service- 
music,  is  no  longer  to  be  heard  in  Roman  churches, 
having  come  under  the  Papal  ban.  It  may  be  said 
with  truth  that  the  singers,  both  principals  and  choir, 
exhibited  a  sense  of  reverence  as  well  as  excellent  technical 
preparation.  As  on  previous  occasions,  the  choral -singing 
was  marked  by  intelligence  and  expression.  The  soloists 
were  Madame  Eva  Warren,  Madame  Engelhard,  Signor 
Piero  Ghcrardi,  and  Mr.  John  Lacey.  The  orchestra,  led 
by  Mr.  Akeroyd,  and  with  Mr.  Frank  Bcrtrand  at  the 
pianoforte,  was  pleasurably  heard  in  Handel's  Concerto 
Grosso  (No.  1),  and  Mr.  Arthur  Catterall  gave  a  masterly 
performance  of  the  solo  part  in  Beethoven's  Violin  concerto. 
The  Society  has  an  able  conductor  in  Mr.  H.  P.  Allen. 

The  large  gatherings  at  the  fortnightly  meetings  of  the 
Rodewald  Concert  Club,  testify  to  the  wisdom  of  the 
promoters  in  permitting  the  distillation  of  tobacco  as  an 
aid  to  musical  digestion.  The  conditions  in  no  way 
increased  the  complexities  of  Max  Reger's  Trio  in  E  minor. 
Op.  103,  which  formed  part  of  the  programme  played  by  the 
Manchester  Trio.  On  December  9,  at  the  fifth  meeting,  the 
programme  was  sustained  by  two  clever  young  local 
musicians,  Mr.  Vivian  Burrows  (violin)  ana  Mr.  Josef 
Greene  (pianoforte).  The  Brodsky  Quartet,  assisted  by 
Mr.  Isidor  Cohn  at  the  pianoforte  gave  their  first  charol«r 
concert  on  November  23.  when  the 
Haydn's  Quartet  in  F,  Op.  77,  No."  a, 
Pianoforte  quartet  in  C  minor,  Op.  13,  and  Beethoven's 
great  string  quartet.  Op.  130. 

Recent  happenings  worthy  of  note  include  the  dramatic 
recital  given  in  the  Yamen  Rooms  on  November  28  by 
Miss  I  jrula  Gibbs,  who  was  assisted  by  Miss  Claire  Loveland 
(pianoforte)  and  Miss  Gladys  Lederer  (meuo-soprano) ;  and 
the  recital  given  in  the  Rushworth  Hall  on  December  2  by 
Miss  Agnes  Johns  (pianoforte),  Miss  Ethel  Penhall  (contralto), 
and  Miss  Adrienne  Beresma  (violin),  three  Isdies  who 
exhibited  considerable  skill.  Musical  interest  was  added  to 
the  delightful  art  of  Mr.  Frank  Spcaight's  '  Dickens  recital '  on 
December  4  by  the  singing  of  Madame  Ilcnrictte  Engelhard 
in  a  well  chosen  programme  of  English  licder. 

A  feature  of  the  programme  of  the  Liscard  Orchestral 
Society,  on  November  30,  was  the  Suite  composed  for  this 
Society  by  Mr.  Gordon  E.  Stutely  on  the  subject  of  *  Red 
Riding  Hood.'  The  Adagio  from  Reinccke's  Pianoforte 
concerto,  Op.  72,  was  played  by  Mr.  Stanley  Prescott  and 
the  large  orchestra,  capably  conducted  by  Mr.  Philip  Smart. 
On  the  Lancashire  side  of  the  river  similar  amateur 
the  Blundellnnds  Orchestral 
ert,  when  Mr.  Arnold  Ttowell 
Violoncello 


conductor.  Miss  Clucas  as  accompanist,  and  the  har.d  and 
choir  of  120,  credit  is  due  for  a  bright  and  fm  amort 
performance. 

Mr.  A.  W.  Speed  conducted  a  performance  by  choir  and 
orchestra  of  'Elijah'  in  Chapel  Street  Congregational 
Church,  Southport,  on  December  to,  when  the  vocal 
principals  were  Miss  Alice  Hare,  Miss  Gladys  Palmer,  Mr. 
Sam  Hempsall,  and  Mr.  Joseph  Lycett,  with  Mr.  C.  K. 
Killip  as  organist.  Mr.  Speed  is  now  preparing  for  a 
performance  of  Elgar's  'The  Apostles,'  to  be  given  in  Holy 
Trinity  Church,  Southport,  on  March  14. 

The  Liverpool  Village  Choir,  an  organization  of  young 
people,  mainly  of  school  children  whose  gifts  of  song  have 
been  skilfully  developed  and  directed  by  Mr.  R.  T. 
Edwards,  gave  a  concert  in  the  Philharmonic  Hall  at  which 
they  were  assisted  l>y  the  Southport  Vocal  Union  of  male 
voices,  conducted  by  Mr.  J.  C.  Clarke.  The  success  of  the 
Village  Choir  in  the  recent  Paris  Competitions  is  generally 
known.  The  qualities  and  training  of  the  youthful  singers 
were  also  exhibited  in  one  of  the  test-pieces,  '  Beauteous  morn ' 
(German),  in  the  '  Gal  way  Piper,'  'A  cobbler  there  was' 
(P.  E.  Fletcher),  and  *A  Welsh  rhapsody'  (Vincent). 
The  combination  of  children's  voices  with  the  ro buster  tones 
of  the  male-voice  choir  was  not  a  success. 

Sir  Frederic  Co  wen' 3  tuneful  early  work  'St.  John's  Eve' 
was  performed,  with  orchestra,  by  the  Post  Office  Choral 
Society  on  December  12,  when  their  lately  appointed 
conductor,  Mr.  Arthur  Da  vies,  obtained  good  results, 
especially  from  his  choral  material.  The  soloists  were 
Miss  Doris  Carter,  Miss  Maud  Wright,  Mr.  Frank  Slater, 
and  Mr.  R.  Ramsey  Clarke. 

A  successful  experiment  was  made  by  the  Welsh  Choral 
Union  in  giving  two  performances  of  the  '  Messiah '  on  the 
afternoon  and  evening  of  December  14.  There  were  large 
audiences,  especially  tn  the  evening,  when  the  singing  of  the 
famous  Welsh  Choir  displayed  all  their  accustomed  and 
unexcelled  qualities,  stimulated  rather  than  fatigued  by  the 
labours  of  the  afternoon.  The  vocal  principals  were  Miss 
Emily  Rrearc,  Miss  Amalfi,  Mr.  Morgan  Kingston,  and 
Mr.  Julien  Henry,  and,  as  conductor,  Mr.  Harry  Evans 
inspired  his  forces  with  responsiveness  and  enthusiasm. 


MANCHESTER  AND  DISTRICT. 

The  thoughts  uppermost  in  the  minds  of  music-lovers  in 
Manchester  during  the  closing  weeks  of  the  old  year  were 
not  so  much  of  the  enjoyment  which  the  month's  music  had 
brought  them,  but  of  the  probable  outcome  of  Michael 
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The  Walton  Philharmonic  Society  gave  a  creditable 
jierformance,  conducted  by  Mr.  Albert  Orton,  on  December 
12,  of  Gade's  'The  Erl  King's  Daughter'  and  Stanford's 
*  Revenge,'  the  vocal  principals  being  Madame  Cearns 
Owen,  Miss  Annie  Reattie,  and  Mr.  J.  C.  Brien,  with 
Mr.  Edward  Watson  at  the  pianoforte. 

The  popular  concert-version  of  German's  'Merrie 
England  occupied  the  attention  of  the  Ormskirk  Musical 
Association  on  December  4.  The  vocal  soloists  were 
Mrs.  Robert  Walker,  Mis*  Hilda  Cragg -James,  Mr.  George 
Harriett,  and  Mr.  W.  H.  Heat  on.    To  Mr.  John  Ball  as 


Balling's  busine 
remodelling  of  the 
Society  rests.  To  an  assembly  of  guarantors  (who  alone  can 
elect  the  executive),  subscribers,  and  friends  he  fearlessly  said 
that,  in  a  way,  the  present  system  of  guarantee  (now  185 
persons  with  a  life  liability  of  £100  each)  was  almost  a 
hindrance  to  development,  inasmuch  as  the  executive  were 
unwilling  to  embark  on  a  more  or  less  adventurous  'forward ' 
policy,  lest  its  possible  failure  might  entail  too  severe  a  call 
on  the  guarantors,  who  in  the  last  fifteen  years  had  had  to 
respond  to  two  calls,  involving  them  in  less  than  £1  per 
annum  each.  '  Why,  it  cost  more  to  print  the  names  of  the 
guarantor*  on  the  programme  books  during  all  those  years : ' 
he  said  with  fine  ironic  emphasis.  Of  course  only  persons  of 
some  substance  could  comply  witb  the  Halle  guarantee  con- 
ditions, and  until  now  there  has  been  shown  little  disposition 
to  try  and  tap  other  sources — keen  and  devoted  patrons  of 
the  concerts,  who,  whilst  lioth  unable  and  unwilling  to 
assume  the  larger  burden  for  a  life-period,  are  both  willing 
and  able  to  shoulder  a  smaller  one  for  a  briefer  space. 

At  a  meeting  of  the  guarantors,  held  on  December  1 3,  it 
was  shown  that  the  losses  on  the  Manchester  conceits  of 
the  Society  bad  been  £600  in  1909-10  :  £1,066  in 
Ricliter's  last  season  (1910-11),  and  £387  in  1911-12  (guest- 
conductors).  It  was  reported  that  subscriptions  had 
dropped  from  (in  round  figures)  £6,000  in  1905-6  to  £4,000 
in  the  current  year,  entirely  due  to  the  decrease  in  the 
number  of  subscribers  for  the  highest-priced  seats.  In 
Sir  Charles  Halli's  time  it  was  stated  that  the  cost  of  the 
orchestra  per  concert  was  £105 ;  to-day  it  averages  £140. 
Extra  rehearsals  cost  £50  each  ;  Balling  has  secured  eight 
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of  these  for  the  current  season,  but  feels  that  at  least  twenty 
are  necessary — hence  the  need  for  additional  income.  To 
meet  these  difficulties  Mr.  Gustav  Behrens,  the  treasurer, 
suggested  two  appeals : 

(a.)  To  the  weatby  and  generous  gaurantors  that  they 
allow  the  balance  of  their  unpaid  guarantees  or  a  portion 
thereof,  to  be  funded,  and  the  interests  therefrom  devoted 
towards  annual  expenses,  such  payments  freeing  guarantors 
fr»  from  further  liability  (the  original  guaranteeship 
was  for  £100,  and  only  ended  when  the  entire  Z IOO  had  been 
called  up  or  by  the  death  of  the  guarantor). 

\b.\  To  the  general  public  for  promised  contributions,  say 
anncilly  for  five  years. 

Fifty  of  the  185  existing  guarantors  have  agreed  to  comply 
with  these  suggestions,  and  a  capital  sum  of  ^5,000  will 
ruse  a  steady  £200  ;  but  ^1,000  is  wanted.  Clearly  more 
than  this  will  liave  to  be  raised  from  this  source  ;  the 
probalnhties  of  the  City  Council  coining  in  as  helpers  are  too 
remote  at  present.  If  the  Society  is  once  put  on  a  safe 
footing,  »ad  then  can  go  to  the  City  Council  and  offer  to  do 
certain  work  in  the  way  of  good  and  cheap  orchestral 
concert*,  perhaps  there  might  be  more  hope  of  a  Corporation 
subvention.  Should  all  the  guarantors  sec  their  way  to 
do  as  fifty  of  them  have  already  promised,  the  financial 
problem  is  pretty  well  solved,  for  the  smaller  amounts  of 
^ppoft,  spread  over  a  period,  will  appeal  to  a  great  many 
oore  people  than  the  185  who  are  guarantors. 

At  the  last  concert  the  programme  included  Strauss's 
•Macbeth'  poem,  Korngold's  'A  Winter's  Tale' 
Overt  ere,  and  Bruckner  s  ninth  Symphony  (which  the 
composer  considered  complete  only  when  the  earlier 
mocmnental  Te  Deum  rounded  off  the  performance). 
Candour  compels  the  confession  that  this  famous  symphonic 
work  fell  distinctly  flat ;  the  tedium  of  its  meandering  thematic 
material  was  relieved  but  slightly  by  the  beauty  of  the  brass- 
wind  orchestration,  which  made  the  string  and  wood-wind 
appear  quite  pallid  in  comparison.  The  conductor  asserted 
t-.*t  works  on  so  vast  a  scale  cannot  be  adequately  prepared 
wrth  the  present  inadequate  means  for  rehearsal. 

The  Overture  to  '  A  Winter's  Tale,'  by  Komgold  (the 
object  of  an  interesting  column  •  long  sketch  in  the 
Movktrttr  Guardian)  would  easily  have  stood  out  as  the 
most  interesting  work  on  the  evening  of  its  performance, 
even  had  it  not  been  known  to  be  the  first  orchestral  work 
of  a  yocng*tcr  who  cannot  by  any  possible  chance  have  had 
ffloch  experience  of  orchestral  concerts  at  his  age. 

Profably  most  Manchester  people  would  agree  in  awarding 
the  chief  distinction  of  (he  month  to  the  successive  visits 
ucrine  December  of  Ackte,  Gerhardt,  and  Muriel  Foster,  at 
the  Harrison  Gentlemen's  and  Bowdon  Chamber  concerts 
respectively.  Each  in  her  own  way  gives  peculiar  and  full 
satisfaction.  Ackte,  with  her  tremendous  prodigality  of 
emotional  experience,  Muriel  Foster  so  earnest  and  intense, 
Gerhardt  supreme  in  the  swiftness  of  her  touch  and 
instantaneous  adjustment  of  voice  and  mentality. 

The  Manchester  Musical  Society  still  pursues  its 
adventurous  policy  of  arranging  one-composer  programmes, 
bnc  the  proximity  of  Christmas  led  to  the  postponement  of 
Juhus  Harrison's  visit  on  December  20.  Its  annual  soiree 
on  December  13  was  a  great  success,  the  amateur  members 
of  the  Society  giving  the  programme.  Hugo  Wolfs '  Suleika ' 
song,  in  Mr.  Samuel  Langford's  translation,  was  sung  by 
Mr.  F.  Barober. 

On  December  12,  Miss  Gertrude  Bloomfield,  a  well-known 
Manchester  lady,  was  joined  by  Miss  Gertrude  Lonsdale  in  a 
reatal  which  brought  many  new  songs  to  the  notice  of 
concert  goers  here— a  most  representative  collection  of  works 
by  modem  European  song-writers,  Marx,  Hue,  Merlartin, 
KcrumeL,  Flangay.  These  few  names  show  how  the 
recrralists  left  the  beaten  track. 

A  former  critic  of  the  Manchester  Courier,  Mr.  Norman 
liayes.  finding  the  combined  tasks  of  business  and 
journalism  too  severe  a  tax,  dropped  the  latter  and  served 
mammon  for  a  space.  Now  he  has  deserted  this,  and  taken 
cp  musical  composition,  writing  delightful  strains  to  Judge 
Parry  \  *  Kata  warn  pus,'  produced  at  our  Gaiety  Theatre  for 
Christmas  fare  two  or  three  years  since.  On  Boxing  Day  this 
year,  this  is  to  be  produced  at  the  Zurich  Stadt  Theater,  to 
a  German  translation  of  Frau  Lina  Schiller,  and  coincidently 
Mr.  Hayes's  new  opera  4  Fifinclla'  has  been  staged  by  the 
Liverpool  Repertory  Theatre. 


The  Stockport  Vocal  Union,  under  their  new  conductor, 
Dr.  Keighley,  seems  to  be  following  the  lines  of  the 
Manchester  Vocal  Society  in  its  cultivation  of  choral 
miniatures. 

The  Catholic  Philharmonic  Society,  conducted  by  Mr. 
H.  P.  Allen,  gave  Beethoven's  Mass  in  C,  now  but  rarely 
heard,  on  December  it.  More  whole-hearted  support  of 
this  effort  is  certainly  the  Society's  due ;  were  the  works 
sung  to  be  given  in  the  Roman  Catholic  Cathedral  in  Salford, 
possibly  the  congregations  would  lie  much  greater  than  are 
the  audiences  in  a  secular  building. 

The  Beethoven  Amateur  Orchestral  Society  gave  the  first 
concert  of  their  twenty-fifth  season  on  December  to,  under 
Mr.  Gordon  Cockrell.  Max  Bruch's  No.  3  Symphony  and 
Scharwenka's  B  fiat  minor  Pianoforte  concerto  (Miss  Edith 
Webster)  were  the  principal  works  played.  The  Society 
owed  its  inception  to  Mr.  Cockrell,  whose  activities  in  its 
behalf  have  stirred  the  members  and  their  friends  to  celebrate 
this  anniversary  by  the  presentation  of  an  illuminated  address 
and  cheque,  Mr.  F.  M.  Hertz  making  the  presentation  on 
December  17. 

The  various  chamt>er-music  Societies  of  the  district  are  now 
in  full  swing,  keeping  busy  the  numerous  trios  and 
quartets  which  have  sprung  up  in  the  last  few  years ;  but 
the  most  impressive  feature  of  the  winter,  thus  far,  is 
the  astounding  success  of  popular  orchestral  music.  Our 
Saturday  night  crowds  must  provide  food  for  much  thought  to 
some  occupying  the  *  Seats  of  the  Mighty '  in  this  city. 


NEWCASTLE-ONTYNE  AND  DISTRICT. 

Mr.  Granville  Ban  tack  paid  his  third  visit  to  the  city  as 
conductor  on  November  27,  when  the  Choral  Union  and 
the  Halte  Orchestra  gave  the  first  part  of  4  Omar  Khayyam.' 
His  vivid  and  characteristic  *  choralization '  (if  one  may 
coin  a  word  to  correspond  with  '  orchestration ' )  was 
admirably  suited  to  the  choir,  which,  as  the  result  of 
the  training  of  Dr.  Coward,  produced  many  notable  effects. 
There  was  a  rhythmic  vitality  and  a  feeling  for  colour  in 
the  choral  singing  which  reciprocated  the  sensuousness  of 
the  orchestral  writing.  Miss  Phyllis  Lett  and  Mr.  Frank 
Mullings  sang  the  parts  of  the  Beloved  and  the  Poet 
with  much  distinction,  and  Mr.  Herbert  Parker  was 
admirable  as  the  Philosopher.  The  concert  opened  with 
Bantock's  '  Dante  and  Beatrice '  Overture,  a  work  possessing 
many  points  of  lteauty  and  interest.  Darlington  Choral 
and  Orchestral  Society  revived  '  Judas  Maccabeus, '  on 
December  to,  under  the  baton  of  Mr.  T.  Henderson,  and 
the  following  evening  four  numbers  by  younger  British  writers 
were  given  by  the  Newcastle  Harmonic  Society.  Hubert 
Bath's  '  Wedding  of  Shon  Maclean,'  Balfour  Gardiner's 
*  News  from  Whydah,'  three  '  Vagabond  Songs'  by  Emest 
Farrar,  and  a  pair  of  songs  by  the  conductor,  Mr.  E  L. 
Bainton,  formed  a  creditable  group  of  novelties,  and  showed 
the  power  of  the  newer  men  to  pen  attractive  music.  The 
choir  were  careful  in  matters  01  light  and  shade,  and  Miss 
Dorothy  Silk,  though  struggling  with  indisposition,  sang 
with  beautiful  finish.  Madame  Ackte,  Senor  Casals,  and  Mr. 
Gervase  Elwes  were  an  admirable,  if  strongly  contrasted,  trio 
at  the  Harrison  concert  on  November  28,  and  the  programme, 
though  not  over-serious  in  matter,  was  much  belter  than  is 
usual  at  these  series.  The  Classical  Concert  Society  and 
Chamber  Music  Society  have  both  had  meetings.  The 
former  provided  a  most  delightful  recital  by  Mr.  Vork 
Bowen  and  Mr.  Lionel  Tertis.  A  clever  Sonata  by  the 
former,  and  two  beautiful  movements  from  a  Suite  by 
Benjamin  Dale,  showed  the  recitalists  at  their  best ;  the 
superb  viola  •  playing  of  Mr.  Tertis  and  Mr.  Bowen's 
brilliant  pianism  were  a  striking  comment  on  the  powers  of 
our  native  artists.  The  older  Society  gave  one  of  their 
quartet  concerts,  the  combination  being  the  Sevcik. 

Mr.  Alfred  Wall,  the  leader  of  the  Philharmonic  Orchestra, 

Elayed  with  sureness  of  technique  and  breadth  of  tone 
eethoven's  Concerto  for  violin  at  the  second  concert  of  that 
organization  on  December  12,  and  gave  a  calm,  dignified 
performance  of  this  classic  The  rest  of  the  programme  was 
gay  and  bright — Dvorak's  *  New  World '  Symphony, 
Hamilton  Harty's  'Comedy  Overture,'  and  Balfour 
Gardiner's  *  Shepherd  Fennel's  Dance.'  Mr.  E.  L  Bainton 
conducted,  and  gave  readings  of  sound  merit. 

Digitized  by  Google 


4* 


THE  MUSICAL  TIMES. — January  i,  1913. 


The  t^oinlan  Opera  Company  visited  the  Theatre  Royal 
during  the  first  week  of  December,  and  their  performances 
reached  the  high-water  nark  of  opera  in  Newcastle. 
'Tristan,'  '  I-ohengrin,'  '  Figaro,'  '  Louise '  '  Les  Bohemes ' 
and  'Tales of  Hoffmann '  (twice),  were  staged.  Mr.  Quinism 
1  to  present  the  'Ring 'in  April. 


Bccthsven's 
Symphony  in  C  major. 


NORWICH  AND  DISTRICT. 

The  Norwich  Philharmonic  Society,  in  conjunction  with 
the  Norwich  Choral  Society,  tinder  the  direction  of  Dr. 
Bates,  gave  a  performance  of '  Tannhauser '  at  St.  Andrews 
Hall  on  December  5,  the  vocalists  engaged  being  I 
Miss  Perceval  Allen,  Miss  Adelaide  Kind,  and  Miss| 
Gwladys  Lindxa,  and  Messrs.  Alfred  Heather,  Herbert 
Heyner,  Humphrey  Bishop,  David  Bnuell,  Herbert  Tracey, 
A.  E.  Benson,  and  S.  Hemming*.  The  concert  was 
attended  by  a  large  audience. 

A  performance  of  Dvorak's  'Stabat  Mater'  was  given  on 
December  12  at  the  Town  Hall,  Great  Yarmouth,  under  the 
coodoctorship  of  Mr.  Haydon  Hare,  the  principals  cnga^cil 
being  Miss  Euncta  Truscott,  Miss  D.  Hayward  Webb, 
Mr.  Richard  Ripley,  and  Mr.  Frederic  Ranalow.  The 
chorali its,  who  had  been  trained  by  Mr.  Haydon  Hare, 
acquitted  themselves  with  distinction.  The  second  part 
consisted  of  a  miscellaneous  programme,  to  which  each 
of  the  artists  referred  to  contributed,  and  in  addition,  a 
young  musician  from  New  Zealand,  Master  Haydon  Beck, 
who  is  now  training  at  Brussels  Conservatoire,  played  a 
violin  solo. 

NOTTINGHAM  AND  DISTRICT. 

The  Nottingham  Charity  Subscription  Concerts  opened 
their  season  on  November  21,  when  the  Beccham  Symphony 
Orchestra,  assisted  by  Miss  Agnes  Nicholls,  gave  the  entire 
programme.  The  chief  featuies  of  the  programme  were  the 
brilliant  performance  of  Wagner's  '  Flying  Dutchman ' 
Overture,  the  'New  World'  Symphony  (DvoraTc),  and  the 
dances  from  Borodin's  opera  '  Prince  Igor.' 

The  pianoforte  and  vocal  recital  given  on  November  25 
by  Miss  Cantelo  and  Robert  Radford— both  natives  of  this 
city — proved  in  every  way  a  musical  treat.  Both  artists 
were  heard  at  their  best. 

At  the  orchestral  concert  given  by  the  Nottingham 
Sacred  Harmonic  Society,  on  November  28,  under  the 
direction  of  Mr.  Allen  Gill,  the  chief  attractions  were 
Brahms's  'Academic'  Overture  and  Beethoven's  fifth 
Symphony.  A  special  word  should  be  said  of  the  beauty  of 
tone  in  the  violin  solo  played  by  Mr.  Wynne  Reeves  in  an 
'Intermezzo'  by  Mr.  Eric  Coatcs.  The  vocalist  was  Mr. 
Edward  Davies. 

The  Long  Eaton  Choral  Society  scored  a  decided  success 
in  their  performance  of  '  Elijah '  on  November  26.  They 
were  happy  in  oirtaining  the  services  of  Mr.  Robert  Radford, 
ably  supported  by  Miss  Christine  Bywater.  Miss  May  Peters, 
and  Mr.  Henry  Breartey.  Mr.  Smeeton  alily  conducted, 
and  Mr.  Mountney  led  the  orchestra. 

At  the  Nottingham  Sulacription  Concert  on  December  5, 
Madame  Carrerto  delighted  the  audience  with  her  magnificent 
playing,  as  did  Madame  Doris  Woodall  and  Mr. 
Gervase  Elwes  with  their  singing. 

On  December  12,  the  Grantham  Symphony  Orchestral 
Society  gave  a  concert  under  the  direction  of  Mr. 
Edward  Elsmere,  the  programme  consisting  of  the  works  of 
Sitielius,  Wagner,  Weber,  Tchaikovsky,  and  Rachmaninoff. 
Vocal  solos  were  given  by  Miss  Edythe  Monson. 

An  enthusiastic  reception  was  given  to  the  performance 
of  '  Samson '  by  the  Gainsborough  Choral  Society  on 
December  12.  The  solo*  were  undertaken  by  Mrs*  Nellie 
Judson,  Miss  Eva  Roberts,  Mr.  Herbert  Tcale,  and 
Mr.  Robert  Charlesworth.  The  choir  and  orchestra  were 
ably  directed  Iry  Mr.  W.  A. 


OXFORD. 

The  fust  concert  of  the  term  took  place  in  the  Town  Hall 
on  October  10,  when  Herr  Kreislergave  an  excellent  recital. 

On  October  23  Dr.  Allen,  with  his  Oxford  Orchestra,  gave 
a  concert  in  the  same  tniilding  in  aid  of  the  Orchestra  library, 
which  daring  the  last  eight  years  has  been  obliged  to  spend  a 
considerable  sum  in  the  purchase  of  scores  and  parts.  The 


principal  pieces  presented  were 
Overture  (No.  3)  and  Schubert's 
both  being  excellently  interpreted. 

On  October  31,  in  the  Assembly  Room  of  the  Town  Hall, 
Mr.  A.  J.  Newcombe  and  his  party  gave  an  interesting 
chamber  conceit,  consisting  entirely  of  French  music,  the 
principal  items  bci^i;  Debussy's  Quartet  in  G  minor,  Op.  10. 
and  Cesar  Franck's  Quintet  in  F  minor.  Later  in  the  term  a 
'  Russian '  programme  was  given  with  equal  success. 

On  November  8  great  interest  was  centred  in  tbe  concert 
given  in  the  Town  Hall  by  Madame  CarreSo  and  Herr 
Backhaus,  a  joint  pianoforte  recital  lieing  quite  a  novelty  in 
Oxford.  On  November  15  came  Padcrcwski,  who  gave 
an  afternoon  recital  in  the  same  building  to  a  crowded  house, 
On  December  12  an  excellent  concert  was  given  in  the 
Town  Hall  under  the  auspices  of  the  Musical  Club,  by 
Dr.  Allen's  Orchestra,  supplemented  by  wind  players  from 
London.  It  opened  with  tbe  beautiful  '  Caucasian  Sketch ' 
by  Ippolitov-Ivanov,  which  is  mainly  built  upon  a  dance- 
measure  of  a  '  nationalistic '  type,  and  very  charmingly 
instrumented.  Cesar  Franck'*  Symphonic  poem  for  piano- 
forte and  orchestra,  'Les  Djinns,'  and  Brahms's  Concerto fut 
pianoforte  and  orchestra  in  B  flat  (Op.  83 )  were  also  performed, 
Mr.  Egon  Petri  taking  the  solo  part  in  both  pieces  with  great 
taste  and  good  judgment.  Beethoven's  eighth  Symphony 
(Op.  93)  concluded  a  thoroughly  excellent  concert.  Dr.  Allen 
conducting  throughout  with  his  usual  ability. 

The  following  day  in  the  Sheldonian  Theatre  Sir  Walter 
Parratt  gave  his  annual  terminal  lecture  on  '  The  brass 
instruments  of  the  orchestra'  to  an  appreciative  audience. 
The  genial  professor  began  by  saying  that  'brass'  as  a  rule 
was  generally  maligned  ( !),  but  the  bras*  instruments  of 
the  orchestra  could  fortunately  not  only  play  very  loudly, 
but  could  produce  some  of  the  most  beautiful  pianissimo 
effects  imaginable.  Several  illustrations  were  given  on  the 
horn,  trumpet,  and  trombone,  and  perhaps  the  most  enjoy- 
able and  effective  of  all  was  the  horn  solo  in  the  Nocturne 
from  Mendelssohn's  '  Midsummer  Night's  Dream.'  The 
lecture  was  full  of  sensible  hints  to  young  composers,  and 
ought  to  be  much  valued  by  them.  But  it  is  unfortunate 
tliat  these  lectures  are  always  placed  in  the  last  week  of 
term,  when  undergratuates  are  in  for  '  schools,'  and  are  as  a 
rule  unable  to  attend. 
Sunday  concerts  at  BaUiol  College  have  been  continued  a* 
under  the  able  direction  of  Dr. 


usual  1 


■  the  able  direction  of  15,. 


SHEFFIELD  AND  DISTRICT. 

An  old-established  local  organization,  the  Sheffield  Choral 
Union,  is  entering  upon  a  spirited  revival  under  Use 
enterprise  of  a  few  enthusiasts.  Lieutenant  Suck  ley,  a 
former  cunductor,  has  resumed  command,  and  the  old  and  new 
members  arc  flocking  10  the  choral  banner.  Mendelssohn's 
'  Lorcley,'  and  a  concert- version  of  Gounod's  '  Faust,' 
performed  in  the  Albert  Hall,  dem 
of  the  awakening.  The  female  voices  were 
good  quality,  and  in  precision  and  diction  some  excellent 
discipline  was  secured.     The  soloists  were  Miss  Parker- 


1  the  thoroughness 
;re  bright  and  of 


taxing  Fins 
Mr.    D.  C.  Leng, 


Finale  of 


Machon,  who  sang  very  bravely  in  the 
•  I«oreley,'    Miss  Elsie  '" 
Mr.  William  Barrows. 

Handel's  'Samson 'still  retains  its  popularity-  among  the 
smaller  Yorkshire  choral  bodies.  The  Sheffield  Victoria 
Hall  Choral  Society  performed  tbe  oratorio  in  their  spacious 
hall  under  the  direction  of  Mr.  H.  C.  Jackson.  There  was 
a  commendable  solidity  about  their  singing,  which  was 
suitable  to  certain  choruses  in  the  work.  They  sang  the 
beautiful  '  Lament '  very  expressively.  But  the  choir  lacked 
spring  and  alertness.  A  modern  cantata,  exhaustively  studied, 
would  act  like  a  tonic  on  a  Society  which  reveals  many  line 
potential  qualities.  There  was  a  small  orchestra,  and  the 
soloists  were  Mi*.  Bessie  Unwin,  Miss  May  Bull,  Mr.  G.  W. 
Riley,  and  Mr.  Robert  Charlesworth. 

The  Rotherham  Choral  Society,  after  a  series  of  ambitious 
concerts,  devoted  their  half-season  energies  to  choral  works  in 
the  smaller  forms  to  the  evident  enjoyment  of  a  large 
audience.  Mr.  T.  Brameld  directed  his  well-trained  and 
responsive  forces  in  Ruck's  '  Hymn  to  Music,'  Wilbye's 
'Sweet  honey  ■  sucking  bees,'  and  works  by  German, 
Mendelssohn,  Elgar,  Moellendorff.  and  Lee  Williams 
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Coleridge-Taylor's  '  Meg  Blanc '  is  from  time  to  time 
heard  in  the  Sheffield  district,  where  the  impression  it 
created  on  its  production  at  the  Festival  of  1902  is  still 
remembered.  The  St.  John's  (Ahbeydalc)  Choral  Society 
couplet!  the  vivid  work  with  Macrarren's  more  orthodox 
*  May- Day,'  and  the  small  but  by  no  means  tentative  choir 
gave  a  good  account  of  both  compositions  under  Mr.  G.  A. 
Seed's  competent  direction. 

A  new  Miniature  Symphony  in  D,  for  full  orchestra,  the 
work  of  a  Sheffield  composer,  Mr.  Frank  II.  Shera,  was 
produced  at  the  concert  of  the  Philharmonic  (Senior) 
Orchestra  on  December  6.  Mr.  Shcra  has  retained  the 
outlines  of  a  symphony,  but  with  reduced  dimensions.  The 
thematic  material  is  good,  if  occasionally  reminiscent,  and 
the  scoring  shows  enterprise  and  a  sure  touch.  The  work 
is  well  planned,  but  a  trifle  too  economic  where  extension 
would  enhance  the  interest,  and  the  general  impression  made 
on  a  representative  audience  was  favourable.  At  the  same 
concert  Bennett's  '  Paradise  and  the  Peri '  Overture  and 
Sibelius' s  '  Finlandia '  were  played  under  the  direction  of 
Mr.  J.  H.  Parkes. 

The  same  conductor  directed  the  Junior  section  of  the 
orchestra  on  the  following  night.  The  young  people, 
nearly  too  strong,  played  neatly  in  Beethoven's  newly 
discovered  'Jena  Symphony,  and  some  lighter  pieces. 
Mr.  W.  H.  I'casegood  played  organ  solos. 

Mr.  Frederick  Dawson  conducted  an  interesting  concert 
given  by  the  Sheffield  Amateur  Instrumental  Society.  The 
playing  of  the  orchestra  has  palpably  improved  during  the 
past  two  seasons.  Their  programmes  are  well  chosen  and 
of  fresh  interest.  The  Symphony  was  by  C.  P.  E.  Bach, 
in  D,  and  other  works  played  were  Liszt's  Tone-poem 
'Orpheus,'  Beethoven's  '  Fidelio'  Overture,  and  the  Valse 
from  Komgold's  '  Der  Schneemann.'  Miss  Alice  Walker 
(in  Schumann's  Concertstllck,  Op.  92)  and  Mr.  Alfred 
Barker  were  the  soloists. 

The  Bamsley  St.  Cecilia  Society  gave  a  successful 
concert  in  the  Public  I  (all  under  the  firm  control  of  the  new 
conductor,  Mr.  Joseph  Soar.  The  choir  sang  with 
admirable  vigour  and  point  in  Stanford's  4  The  Revenge,' 
and  Hubert  Bath's  '  Wedding  of  Shon  Maclean.' 


YORKSHIRE. 

I.KF.US. 

At  the  lieginning  of  the  season  there  promised  to  be  a 
'  slump '  in  orchestral  music  at  Leeds,  but  since  then  there 
have  been  some  signs  of  a  greater  activity.  A  strong 
committee  has  Iwen  formed  to  carry  on,  as  Popular  Sat  unlay 
Orchestral  Concerts,  the  old  '  Municipal '  Concerts,  on 
which  the  Corporation  had  declined  to  spend  even  the 
modest  amount  necessary  to  balance  their  accounts.  Four 
will  be  given  in  January,  February,  and  March,  under  the 
direction  of  Mr.  Fricker,  and  with  practically  the  same 
efficient  orchestra  of  local  professionals  as  before.  Seeing 
the  ground  unoccupied,  Mr.  Julian  Clifford,  the  musical 
director  of  the  Harrogate  Kursaal,  lias  in  the  meantime 
stepped  into  the  breach,  and  has  announced  a  series  of  these 
Saturday  orchestral  concerts,  two  of  which  have  already 
taken  place.  Catering  for  a  popular  audience,  the  first,  on 
November  30,  consisted  of  such  familiar  favourites  as  the 
'Zampa,'  'Mignon'  and  '  1812' Overtures,  the  first  '  Peer 
Gynt  Suite,  Handel's  'celebrated  Largo,'  and  the  Miserere 
Scene  from  'Trovatore,'  in  which  Madame  Blanche 
Marchesi  and  a  local  tenor,  Mr.  Habbeshaw,  appeared. 
The  only  novelty  was  a  pleasing  waltz  by  Glazounow.  Mr. 
Clifford  secured  some  very  smart  performances  from  his 
capable  orchestra,  of  which  Mr.  John  Lawson,  of  Liverpool, 
is  the  leader.  On  December  14  he  gave  a  typical  Wagner 
programme,  which  met  with  even  greater  success. 

On  November  27  the  Leeds  Choral  Union,  under  Dr. 
Coward's  direction,  gave  Berlioz's  'Faust'  The  choir 
sang  with  tremendous  enthusiasm  and  force,  and  the 
principal  parts  were  well  sung  by  Miss  Ada  Forrest,  Mr. 
Henry  Brearley,  Mr.  Robert  Burnett,  and  Mr.  Marsden 
Williams  (Brander).  The  Leeds  New  Choral  Society  are  this 
season  relying  entirely  on  Elgar  for  their  programme,  having 
selected  for  performance  his  '  Olaf '  and  '  Caractacus.'  The 
former  was  given  on  December  4,  when  Mr.  H.  M.  Turton 

that  was  fresh,  intelligent,  and 


showed  the  results  of  careful  training.  Miss  Lillian 
Dillingham,  Mr.  John  Booth,  and  Mr.  Bridge  Peters  were 
the  principals.  The  only  other  choral  performance  to 
record  is  that  of  Brahms's  'German  Requiem,'  which, 
according  to  a  well-established  custom,  was  given  at  the 
Parish  Church  on  December  11,  under  Dr.  Bairstow's 
direction.  Sung  with  the  ease  which  familiarity  has  given, 
it  produces,  under  these  conditions,  a  really  impressive  and 
devotional  effect.  At  the  concert  of  the  Leeds  Bohemian 
Society,  on  the  same  evening,  the  programme  comprised 
Suing  quartets  by  Sinding  (in  A  minor.  Op.  70),  Sergius 
Tane*(ew  (B  flat  minor,  Op.  4),  and  Haydn  (E  flat,  Op.  76, 
No.  6),  of  which  Mr.  Alex.  Cohen  and  his  '  Leeds  Quartet' 
gave  a  good  account,  playing  with  an  enthusiasm  and 
sympathy  that  produced  the  best  possible  effect. 

At  their  recital  on  December  3,  Messrs.  Edward  Maude 
and  Harold  Mason  played  Sonatas  by  Beethoven  (in  F, 
Op.  24),  Schumann  (A  minor),  and  Brahms  (D  minor). 
Miss  Etty  Ferguson  was  an  interesting  vocalist.  Mr. 
Herbert  Johnson  is  a  pianist  of  unusual  ability  and 
enterprise,  which  were  shown  in  a  remarkable  recital  he 
gave  on  Decemlwr  9,  when  he  played  a  long  succession  of 
unfamiliar  pieces  hy  tachncr,  Pachulski,  Rimsky- Korsakoff, 
Evler,  Cui,  and  Dupont,  with  Brahms's  stupendous 
'  1'aganini '  variations  as  the  central  feature.  It  was  a 
great  undertaking,  carried  out  with  very  marked  success.  A 
recital  by 
Messrs. 


by  Pecskai  and  Miss  Katherine  Heymann  formed 
Haddock's  musical  evening  on  December  17. 


OTHKR  TOWNS. 

The  Bradford  Subscription  Concert  on  November  22  was 
of  peculiar  excellence.  Mr.  Balling  and  the  Halle  Orchestra 
gave  a  very  fine  performance  of  Brahms's  third  Symphony, 
and  Mr.  Eugcn  d'Albert  was  the  soloist  in  Beethoven's 
great  Pianoforte  concerto  in  E  flat.  As  he  is  perhaps  the 
greatest  living  exponent  of  Beethoven's  pianoforte  music,  his 
broad  and  sympathetic  reading  was  no  matter  for  surprise. 
The  rest  of  the  programme  was  of  less  account,  but  the  two 
works  already  mentioned  sufficed  to  give  the  concert 
distinction.  The  next  concert  of  the  series,  on  December  6, 
was  a  *  Mellia  Concert,'  and  calls  for  no  criticism.  On  the 
following  day  the  concert  of  the  Bradford  Permanent 
Orchestra  was  conducted  by  Mr.  Fricker,  of  I,ccds,  who 
introduced  two  interesting  works,  which  may  fairly  be 
described  as  novelties.  Goldmark's  'Country  wedding' 
Symphony  has  not  often  been  heard  in  the  provinces  in  the 
past  twenty  years,  and  it  is  quite  interesting  enough  to  repay 
revival.  The  second  movement  was  omitted,  but  the  other 
four  proved  exceedingly  interesting,  as  did  Glazounow's 
'  Carnavul '  Overture,  which  was  also  new  to  these  concerts. 
Mr.  A.  L.  Camden  played  some  bassoon  solos  in  finished 
style,  and  Miss  Carrie  Tul»h  and  Mr.  Charles  worth  George 
were  the  vocalists. 

At  Huddersfield  the  Glee  and  Madrigal  Society,  of  which 
Mr.  C.  H.  Moody  is  the  conductor,  gave  a  concert  on 
December  3,  when  some  unaccompanied  part-music  was 
well  sung.  Miss  Phyllis  Ixrtt  was  the  vocalist,  anti 
Mr.  Fransella  played  several  flute  solos.  The  Huddersfield 
Philharmonic  Society  gave  what  was  styled  a  '  Special 
Overture  Night'  on  December  7»  when  Mr.  I  beson  con- 
ducted creditable  performances  of  Overtures  by  Mozart, 
Rossini,  Suppc,  and  others.  Mrs.  Brearley  played  a 
portion  of  Beethoven's  fourth  Pianoforte  concerto,  and  a 
young  violinist,  Mr.  J.  Butterworth,  essayed  Paganini's 
Concerto  in  D.  Miss  Amy  Hinchliffe  was  the  vocalist. 
The  Subscription  Concert  on  December  10  partook  even 
more  than  usual  of  the  character  of  a  superior  variety 
entertainment,  Mr.  Van  Biene  appearing  in  the  combined 
roles  of  elocutionist  and  violoncellist,  and  two  infant 
phenomena  the  pianist,  Sigmund  Feuermann,  and  the 
violinist,  Solomon,  taking  a  prominent  part  in  the  proceed- 
ings. Both  are  certainly  very  gifted  children  of  whom  we 
should  hear  more  in  the  future. 

The  Halifax  Choral  Society,  under  Mr.  Fricker's  conductor- 
ship,  gave  an  excellent  all-round  performance  of  Berlioz's 
'  Faust'  on  November  21.  The  soloists  were  Miss  Emily 
Brrare,  Mr.  Frank  Mul lings,  Mr.  Charles  Tree,  and  Mr. 
Clement  Sheldrake  (Brander).  On  December  7,  the  Halifax 
Madrigal  Society  gave  a  concert  which  is  referred  to 
on  p.   21.      At    the    Halifax    Chamber  Concert, 
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December  12,  the  programme  was  supplied  by  the  Leeds 
Trio,  who  were  heard  in  Pianoforte  trio*  by  Schubert 
(in  B  flat),  and  Rachmaninoff. 

Of  the  smaller  centre*  in  the  West  Hiding  it  may  saflke  to 
record  that  on  November  25  the  Pudsey  Choral  Union,  under 
Mr.  H.  H.  Pickard.  gave  •  St.  Paul '  :  on  December  10  the 
Kat ley  Choral  Society,  or  which  Mr.  John  Fearnley  is 
conductor,  gave  'Judas  Maccalxeus,'  and  a  fine  performance 
of  '  Elijah  *  was  given  by  the  Morley  Choral  Society,  under 
Mt.  Fricker,  on  December  It.  The  Keighley  Orchestral 
Society's  concert  on  December  4  included  Haydn's 
■  Miliary '  Symphony  and  some  movements  of  Goldmark's 
'Country  wedding'  Symphony.  Mr.  J.  B.  Summcrscale* 
conducted.  At  Ilkley  a  young  pianist.  Miss  Ida  Bellerby, 
gave  a  recital  on  December  2,  and  played  with  refinement 
and  sympathy  a  Beethoven  Sonata  (in  E,  Op.  109),  and 
piece*  less  familiar  by  MaeDnwell,  and  Sibelius.  Miss 
Phyllis  Unsdell  sang,  among  other  things,  Mimi's  solo 
from  '  La  Boheme '  with  quite  exceptional  charm. 

At  Hull  the  chief  event  of  the  month  has  been  the  visit  of 
the  Ouinlan  Opera  Company  on  December  16  21,  during 
which  time  they  produced,  among  more  familiar  works, 
Charpentier's  '  Louise '  for  the  first  time  in  Yorkshire.  On 
December  6  the  Hull  Philharmonic  Society  gave  a  concert 
of  more  than  ordinary  interest,  its  chief  feature  being  a 
highly  creditable  performance  of  Gbuouncw's  C  minor 
Syrophoov,  under  Mr.  J.  W.  Hudson's  direction.  Liszt's 
'  Les  Prelude* '  also  found  a  place  in  the  programme,  and 
Miss  Doris  Carter  was  the  vocalist.  The  concert  took  place 
in  the  recently-completed  City  Hall,  in  which  Hull  has  a 
concert  room  that  in  spaciousness,  lieauty,  and  comfort 
excels  any  other  in  Yorkshire.  A  little  more  practical 
acquaintance  with  the  conditions  of  concert -giving  would 
have  enabled  the  architect  to  plan  the  platform  mote 
conveniently,  and  it  is  to  be  regretted  that  this  shortcoming 
mars  the  completeness  of  his  success. 

At  York  Miss  Leila  Willoughby,  a  young  violinist  who 
has  recently  been  studying  in  St.  Petersburg  under  Auer, 
showed  her  technical  proficiency  and  artistic  judgment  in  a 
recital  on  December  4,  at  which  she  played  a  Sonata  of 
Tartini's  with  great  breadth  and  warmth  of  tone.  A  quaint 
'  Orientale  '  by  Cm,  and  a  1  Burleske '  by  Suk,  were  interesting 
novelties.  On  Decemlier  12,  Brahms  s  'German  Requiem 
was  given  in  the  Cathedral,  with  the  assistance  of  the  Leeds 
Parish  Church  Choir,  Dr.  Bairstow  conducting,  and  Mr. 
Tertius  Noble  being  at  the  organ.  The  general  effect,  amid 
•such  surroundings,  was  highly  impressive.  On  December  14, 
the  York  Musical  Society,  under  Mr.  Noble,  gave  Coleridge 
Taylor's  '  A  tale  of  Old  Japan. '  This  same  work,  which  is 
having  a  '  run'  this  season,  was  also  given  by  the  Donoxstcr 
Musical  Society,  undet  Mr.  Wilfeid  Sanderson,  on  November 
22,  when  the  principals  were  Miss  Felissa,  Miss  Winifred 
Lewis.  Mr.  Ivor  Walters,  and  Mt.  Julien  Henry. 

At  Scarborough,  Mr.  Hylton  Stewart  is  giving  a  series  of 
afternoon  chamber  concerts,  and  on  December  5  Violin 
sonatas  by  Beethoven  (in  A,  No.  2)  and  Cesar  Kranck  were 
played  by  Miss  Leila  Willoughby  and  Miss  Eisele,  who  also 
contributed  solos  on  their  respective  instruments.  On 
December  9  the  Scarborough  Philharmonic  Society, 
under  Dr.  Ely's  conductorship.  gave  a  performance  of 
Coleridge-Taylor's  •  A  talc  of  Old  japan,'  followed  by  '  The 
Golden  legend,'  of  which  report  speaks  very  highly.  The 
principals  wete  Madame  Anna  Shergold,  Miss  Effie  Martyn, 
Messrs.  J.  Collett  and  C.  Morris.  The  choir  of  the 
Middlesbrough  Musical  L'nion  were  at  their  best  in  the  familiar 
'  Elijah,'  which  was  given  on  Decemlier  4  under  Mr. 
Kilburn's  direction.  Mr.  Herbert  Brown  was  a  satisfying 
Elijah,  and  the  other  principal  parts  were  taken  by  Miss 
Eva  Rich,  Miss  Maud  Wright,  and  Mr.  Joseph  Reed. 


Rl'c.W. — A  spirited  performance  of  Coleridge-Taylor's 
•  A  tale  of  Old  J*P*"'  was  given  In;  the  Rugby  Philharmonic 
Society,  at  the  Temple  Rooms,  on  November  21.  Full 
justice  was  done  to  the  picturesque  and  delicate  expressive- 
ness of  the  work.  Good  solo  singing  was  provided  by  Miss 
Gladys  Moger,  Miss  Effie  Martyn,  Mr.  H.  Eisdcll,  and 
Mr.  David  Brarell.  The  miscellaneous  selections  included 
tlie  Gipsy  chorus  from  Weber's  '  Prcciosa.'  The  Society 
has  undertaken  to  perform  Bach's  •  St.  Matthew  '  Passion  in 
the  Spring. 


Country  ano  Colonial  Hewe. 
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Abkrdrrn. — A  performance  of  the  'Jena'  Symphony 
helped  to  give  distinction  to  the  concert  of  the  University 
Choral  and  Orchestral  Society  on  December  to.  Among 
the  choral  numbers  in  the  programme  were  Coleridge 
Taylor's  '  A  song  of  Proserpine,'  Stanford's  '  Plighted,'  and 
Harold  F.  Simpson's  '  My  sweet  sweeting.'  Miss  Nellie 
Donaldson  sang  a  groap  of  songs,  of  which  some  were  by 
Professor  Sanford  Terry,  the  conductor. 

Adei.aIDK  (S.  At' st  Kali  a). — The  abilities  of  the  Orpheus 
Choir  were  put  to  a  searching  test  on  October  23 
in  a  programme  that  inctutled  Brahms' s  '  Marching,' 
Lee  Williams's  'To  Celia,'  Hegar's  '  Walparga,'  and 
Elgai's  'Songs  from  the  Greek  Anthology.'  Full  justice 
was  done  to  this  varied  music  under  tne  direction  of 
Mr.  E.  A.  Daltry.  The  soloists  of  the  concert  were 
Mrs.  A.  T.  Brainsby,  Mr.  F.  Mills  Rogers,  Mr.  W.  Francis 
NotTke.  and  Mr.  W.  S.  Deane  (vocalists),  and  Mr.  Wilfrid 
A r lorn  (pianist). 

ANtiOVKU.— The  newly-formed  Choral  Society  opened  its 
season  on  December  4  with  an  excellent  performance  of 
Sterndale  Bennett's  'The  May  Queen,'  under  the  able 
direction  of  Mr.  Julian  Farmer,  organist  and  choirmaster  of 
St.  Mary's,  Andover.  The  solo-singers  wete  Miss  Elsie 
Cockings,  Miss  May  Peters,  Mr.  Franklin  Taylor,  and 
Mr.  E.  J.  Whitwam,  all  of  whom  look  part  in  the  miscel- 
laneous portion  of  the  programme.  The  choir  and  orchestra 
numbered  eighty  performers. 

Berkhamsteh  School.— At  the  Christmas  concert,  which 
was  given  on  December  14.  a  spirited  and  successful 
performance  of  Sir  Frederick  Bridge's  'Ballad  of  the  Clam- 
phcrdown'  was  given  by  the  choir  and  orchestra  of 
one  hundred  and  fifty  performers  under  the  conductorship  of 
Mr.  J.  T.  Bavin.  Other  items  in  a  very  successful  pro- 
gramme were  the  madrigals  '  All  creatures  now  are  merry- 
minded  '  (Benet),  and  '  Now  is  the  month  of  Maying'  ( Morley), 
Rossini's  Overture  to  '  William  Tell,'  a  movement  from 
Sterndale  Bennett's  Pianoforte  concerto  in  F,  and  Elgat's 
'  Pomp  and  Circumstance,'  No.  1.  Among  the  solos  a 
selection  from  Terry's  recently  published  *  Old  rhymes  with 
new  tunes' was  exceedingly  well  received,  and  Debussy's 
'  Arabesque '  (No.  1 )  and  Wieniawski's  '  Ligende  '  were  well 
played  l>y  two  of  the  boys. 

Bi.ackhi  rn.  —  The  wealth  of  voice  and  width  of 
interpretative  ability  possessed  by  the  Blackburn  Ladies' 
Choir  were  employed  to  good  use  on  December  4  in  a 
programme  that  included  G.  von  Hoist's  '  Tears,  idle  tears' 
VVolstenholme's  '  The  sorrows  of  Werther  '  (dedicated  to  the 
clhiir),  Elgar's  '  Fly,  singing  bird '  and  '  The  snow,'  and 
Frederick  Corder's  '  The  rain'  and  '  The  sunshine.'  Mr.  F. 
Duckworth,  the  hon.  conductor,  secured  results  worthy  of 
the  reputation  of  the  choir.  Solo  music  was  given  by  Mrs. 
John  Taylor  and  Mr.  Cuthbertson  Orr  (vocalists),  Mr*. 
Brigs*  (pianist),  and  Mr.  J.  Tomlinson  (violinist). 

CiiRt.MSFORti.  Mr.  F  rye's  Choral  Society  gave  their  first 
concert  of  the  season  on  November  25  at  the  Shire  Halt. 
The  choir  sang  part-songs,  folk-songs,  and  madrigals, 
including  German's  *  My  bonny  lass,  she  smileth,'  Pointer's 
'When  all  the  world  is  young,'  Bateson's  'CamcUa  fait,' 
and  Wilbye's  'Sweet  honey  sucking  bees.*  Two  string 
quartets— Beethoven's  in  C  minor  (Op.  18,  No.  4)  and 
Haydn's  '  Emperor '—were  played  by  Messrs.  G.  H.  and 
E.  R.  Wilby.  W.  Smith,  and  Tennyson  Wcrge.  Miss 
Euneta  Truscott  was  the  vocalist.  Mr.  Frye  was  conductor 
and  accompanist. 

CtmisTCHURCH  (N.Z.).— On  October  3,  Mr.  W.  S.  King 
conducted  a  miscellaneous  concert  given  by  Hie  Musical 
Union  before  u  large  and  enthusiastic  audience.  Stanford's 
'  The  last  post,'  BlumeDlhal's  *  Shadow,'  and  the  '  Chore-, 
of  HourU'  from  Schumann's  'Paradise  and  the  Peri,' were 
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the  chief  numbers  in  which  the  choir  took  part.  A  number 
of  orchestra)  pieces  were  played,  and  interesting  solo 
contributions  were  given,  the  latter  including  the  Adagio 
from  Mozart's  Clarinet  concerto. 

Drikkibi.I>. — The  annual  Christmas  Conceit  of  the 
Driffield  Choral  Society  took  place  at  the  Temperance  Hall 
on  December  3,  when  the  concert  edition  of  Gounod's 
'  Faust '  was  splendidly  performed.  The  audience  was 
large  and  enthusiastic,  and  frequently  expressed  approval  of 
the  work  of  both  choir  and  soloists.  The  latter  were  Miss 
L.  Dillingham,  Mr.  Joseph  Reed,  and  Mr.  Humphrey 
Bishop,  all  of  whom  also  contributed  to  the  miscellaneous 
portion  of  the  programme.  The  choir  and  orchestra 
numt<ered  over  100,  and  were  under  the  direction  of  Mr. 
W.  G.  Peakc.  The  Spring  Concert  is  arranged  for  Tuesday, 
April  1,  when  Mendelssohn's  '  Walpurgis  Night '  will  be  the 
chief  feature. 

Farnham. — The  Musical  Society  (assisted  by  members  of 
the  Alton  Choral  Society)  and  the  Instrumental  Society  gave 
a  highly  successful  concert  on  December  to  with  Brahms's 
1  Sung  of  Destiny '  and  Hiller's  '  A  song  of  victory '  as  the 
chief  numbers  in  the  programme.  Sullivan's  '  0  gladsome 
Light '  and  German's  '  My  bonnie  lass '  were  also  sung. 
The  solo  singers  of  the  occasion  were  Miss  Maud  Willby  and 
Mr.  F.  Ernest  Osborne,  and  the  conductors  were  Miss 
Loshington  (representing  the  Alton  Choral  Society)  and 
Mr.  Percy  R.  Rowc. 

Faversham. — The  chief  work  in  the  programme  of  the 
Faversham  Institute  Philharmonic  Society's  concert  of 
December  5  was  Mendelssohn's  '  Hymn  of  Praise,'  which 
was  creditably  performed  under  the  direction  of  Mr.  W.  J. 
Keech.  The  programme  also  included  Faning's  '  Song  of  the 
Vikings,'  orchestral  selections,  and  songs  given  by  Miss 
Clytie  Hine  and  Mr.  Malcolm  Boyle. 

Folkestone. — Coleridge-Taylor's  'A  tale  of  Old  Japan' 
was  performed  on  November  27  at  a  successful  concert  given 
by  the  Folkestone  Philharmonic  Society,  under  the  direction 
of  Mr.  F.  E.  Fletcher.  Both  the  choir  and  the  soloists, 
Miss  Leah  Felissa,  Miss  Effie  Martyn,  Mr.  Joseph  Reed, 
and  Mr.  David  Brazell,  put  enthusiasm  into  their  work,  and 
the  orchestra  gave  efficient  support. 

Hobart  (Tasmania). — The  opening  concert  of  the  thirty- 
ninth  season  was  given  by  the  Orpheus  Club  in  the  Town  Hall 
on  November  4,  before  a  crowded  audience, among  whom  were 
Lady  Barron  and  suite.  The  Club  sang  part-songs,  &c, 
among  which  'The  patriot'  (Lloyd),  'Love  reigncth  over 
all'  (ELsasser),  and  '  Eventide'  (Robinson)  were  their  best 
efforts.  The  various  gradations  of  tone  were  most 
artistically  treated,  and  at  the  close  of  the  concert  Lady 
Barron  complimented  the  conductor  (Mr.  P.  Planche- 
Plurnmer)  upon  the  excellent  results  achieved.  Mrs.  Nina 
Phillips,  Miss  Eva  Creese,  and  Mr.  J.  R.  Betts 
assisted,  and  two  of  the  Club  members,  Mr.  C.  Stanway 
and  Mr.  Owen  Tudor,  also  contributed  to  a  most  enjoyable 
and  successful  programme.  Miss  Mary  Corvan  played  the 
accompaniments. 

Hvthe. — The  Choral  Society  gave  the  first  concert  of  their 
lenlh  season  on  November  20,  when  Schumann's  '  Manfred ' 
and  Stanford's  *  Revenge '  were  performed.  The  recitations 
in  ti»e  former  were  given  by  the  Vicar  of  Hythe.  Miss  M. 
Noverrc  was  principal  violin,  and  Dr.  A.  T.  Froggatt 


King's  Lynn.— The  Musical  Society  gave  the  first  concert 
"f  their  season  on  December  4  with  every  success  under  the 
direction  of  Mr.  W.  J.  Comley.  The  chief  feature  of  the 
programme  was  the  concert  version  of  Gounod's  '  Faust,' 
1  :,niptising  the  three  most  popular  choral  numbers  and  solos 
fur  Siebel  and  Margarita  (Miss  Emily  Shepherd).  Faust 
(Mr.  James  Hay),  and  Mephistophc1es(Mr. Norman  Williams). 
The  choral  singing  was  attractive  in  tone  and  manner,  both 
in  Gounod's  music  and  in  the  miscellaneous  numlwrs,  which 
consisted  of  Coleridge-Taylor's  '  Encinctured  with  a  twine  of 
learn'  (female  voices)  and  'Whispers  of  Summer,'  and 
Elgar's  '  It  comes  from  the  misty  ages.' 

Leicester. — The  complete  cycle  of  Coleridge-Taylor's 
'Hiawatha'  was  performed  at  the  Temperance  Hall  on 
1  12,  by  the  New  Musical  Society,  under  the 
of  Mr.  Charles  Hancock.     Excellent  tone  and 
distinguished  the  choral  singing,  which 


was  well  appreciated.  The  solo  parts  were  taken  by 
Madame  Gleeson-White,  Mr.  John  Booth,  and  Mr.  Hamilton 
Harris. 

Lkthbrhkah. — At  the  concert  of  the  Royal  School  for 
the  Blind,  given  on  December  7,  the  choral  numbers  included 
Luard-Selby's  4  The  Fakenham  ghost,'  Benet's  '  All 
creatures  now  are  merry-minded,'  Booth's  '  Hymn  to  the 
moon,'  Liza  Lchmann's  *  When  icicles  hang  by  the  wall,' 
Leslie's  trio,  'O  memory,' and  H.  S.  Roberton's  arrangement 
of  '  King  Arthur.' 

Long  Buckby. — Gade's  cantata  'The  Erl-  King's 
Daughter '  was  performed  with  good  effect  by  the  Choral 
Society  on  December  12,  under  Mr.  R.  W.  Strickland. 
The  programme  of  the  concert  also  included  Webbe's  glee, 
'  When  winds  breathe  soft,'  and  Buck's  *  Hymn  to  Music' 

Luton. — Sullivan's  4  The  Prodigal  Son'  was  the 
programme  of  the  concert  given  on  November  27,  under 
the  conductorship  of  Mr.  F.  Gostelow.  The  solos  were 
undertaken  by  Miss  Gladys  Honey,  Miss  May  Peters,  Mr. 
Cynlais  Gibbs,  and  Mr.  Charles  Knowles. 

Peterborough.  —  '  Hiawatha's  Wedding-feast' and  'The 
death  of  Minnehaha,'  the  latter  of  which  was  new  to 
Peter l>orough,  were  performed  by  the  Choral  Union  on 
Dcccniltcr  3.  under  the  direction  of  Mr.  A.  E.  Armstrong. 
An  excellent  standard  was  achieved  in  the  choral  singing  and 
maintained  in  the  work  of  the  soloists,  Miss  C.  Shrive, 
Mr.  George  Foxon,  and  Mr.  I.  B.  Smith.  Equally 
successful  was  the  performance  of  bridge's  '  Ballad  of  the 
Clampherdown,'  which  followed.    The  orchestra  gave  good 

assistance.  -On  December  10,  the  Orchestral  Society  of 

over  sixty  players,  all  amateurs  resident  in  the  district,  gave  a 
concert  with  Mendelssohn's  '  Italian '  Symphony,  which  was 
very  creditably  played,  as  the  chief  work  in  the  programme. 
Miss  Elsie  Morris  played  Schumann's  Pianoforte  concerto, 
a  new  'Orchestral  waltz'  by  Mr.  Douglas  Baker  was  produced, 
and  solos  weie  given  by  Miss  S.  E.  Vergette,  Mr.  H.  E. 
Noble  (vocalists),  and  Mr.  W.  T.  Wilson  (viola).  Dr. 
H.  Kccton  and  Mr.  A.  E.  Armstrong  conducted. 

Port  Elizabeth. — Under  the  auspices  of  the  Deutsche 
Liedertafel  Mr.  Ascham  gave,  on  October  22,  a  recital  of 
pianoforte  compositions  by  Liszt,  the  chief  examples  being 
the  '  Funeraillcs'  and  the  Sonata  in  B  minor. 

Reading. — Dr.  J.  B.  Hurry,  to  whom  Reading  is 
indebted  for  several  memorials  in  connection  with  its 
famous  Abbey,  has  offered  to  place  in  the  Chapter  House  a 
tablet  to  commemorate  the  association  of  the  part-song, 
•Sumcr  is  icumen  in,'  with  the  Abbey. 

Watford.  The  opening  movement  of  Beethoven's 
C  major  I'ianoforte  concerto,  with  Miss  Stella  Williams  as 
soloist,  was  the  most  considerable  item  in  the  work  of  Mr. 
Victor  Duane's  Senior  Orchestra  at  the  concert  given  on 
December  4.    Beethoven's  Romance  in  G  major  was  also 

The 


given  by  Master  Cyril  Pratt,  with  the  orchestra, 
programme  included  a  Handel  '  Concerto  Grosso,'  and  som 


.tli 


programme 

were  given  by  Mr.  Ewart  Best.  The  concert  opened  will 
a  short  selection  contributed  by  the  Junior  Orchestra. 

Woking. — The  programme  of  the  first  concert  of  the 
season  given  by  the  Woking  Musical  Society,  which  took 
place  at  the  Public  Hall  on  December  10,  consisted  of  a 
miscellaneous  selection  (in  the  course  of  which  the  orchestra 
played  Mendelssohn's  '  Midsummer  Night's  Dream ' 
Overture  and  Miss  Annette  Tilbury  gave  Mozart's  Violin 
concerto  in  A  minor)  and  of  Coleridge-Taylor's  '  A  tale  of 
Old  Japan.'  This  was  performed  to  universal  satisfaction, 
the  choral  tone  being  of  good  quality  and  the  attack  spirited. 
The  solo  parts  were  given  by  Mrs.  Howard  Fawcett, 
Miss  Helen  Blain,  Mr.  Herbert  Tracey,  and  Mr.  Gwilym 
Richards.  The  orchestra  and  choir  were  conducted  by 
Mr.  Patrick  White. 

Worcester. — Elgar's  'The  Music  Makers'  has  been 
promptly  taken  up,  after  its  Birmingham  success,  by  the 
Worcester  Festival  Choral  Society,  who  performed  it,  under 
the  direction  of  Mr.  Ivor  Atkins,  at  the  Public  Hall  on 
November  19.  The  choral  singers  were  inspired  by  Elgar's 
music  to  summon  their  highest  powers  of  expression  and 
vocal  beauty,  and  a  deep  impression  was  made  by  both  the 
work  and  its  interpretation.  The  contralto  soloist  was 
Miss  Sara  Silvers,  who  contributed  to  the  programme 
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'  The  Virgin'*  lullaby,'  l»y  Mr.  Atkins,  and  other  tongs.  The 
remainder  of  tltc  programme  consisted  of  the  Vorspiel  to 
'Tristan  und  Isolde'  and  'Hiawatha's  Wedding-feast,'  in 

which  the  tenor  *olo  was  taken  by  Mr.  Willror  Reed.  •  A 

talc  of  Old  Japan '  was  given  hy  the  Worcester  Musical 
Society  on  December  to,  with  excellent  effect,  under  the 
direction  of  Mr.  W.  Mann  Dyson,  who  was  the  recipient, 
during  the  evening,  of  a  handsome  presentation.  The 
soloists  in  the  cantata  were  Madame  Laura  Taylor,  Misa 
Gertrude  Kvers,  Mr.  W.  (.  Ouley,  and  the  Kcv.  A.  L.  E. 
Griffiths.  Katon  Kanmgs  'The  Vikings'  terminated  a 
varied  prugramme. 
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AMTWKaT. 

Frank    von    d«r    Stuckcn's  Festival    Prologue  'Pax 
an*'  lias  been  played  under  the  composer's  direction 

1  great  success.  An  interesting  overture,  *  Cyrano  de 

Bergcrac,'  by  J.  Wagenaar,  was  heard  at  the  first  of  the 
Noavcaux  Concerts.  On  tin-  same  occasion  the  Misses  May 
and  Beatrice  Harrison  played  Brahms'*  double  Concerto 

with  great  success.  Wilhelm  Kintal's  opera  '  Alpenlied ' 

(Kuhreigen)  was  mounted  for  tlic  first  time  at  the  Flemish 
Opera.  ShorUy  after  this  J.  Broeck's  '  Studcnlcnliedc '  was 
successfully  produced. 

HARCKLONA. 

The  National  Congress  for  Sacred  Music  was  very  well 
attended  and  proved  of  considerable  interest.  In  addition 
to  the  lectures,  several  concerts  were  given.  Among  the 
outstanding  features  of  the  programmes  were 
of  CalwrWs  Variations  for  organ  (said  to 
ancient  known)  and  of  INdesUina's  «  Missa  Pa| 

BERMN. 

Bnehr's  T<>nc-pcK-m  'Taormina'  was  successfully  performed 
under  the  composer's  direction,  at  a  concert  given  at  the 

Itlutlincr  S&al.  A  magnificent  Sonata  for  violin,  viola  da 

gam  In,  ami  cemtnlo  liy  Ruxtehudc  figured  in  the  programme 
or  a  concert  of  the  •  Deutsche  Vercinigung  fur  site  Mosik.' 

 The  Kolicmian  <^uartet  have  plavvd  a  Stung  quartet  by 

Josef  Suk  for  the  first  time.  Deltux's  Symphonic  poem 

'  lycbensUnt '  was  produced  at  the  second  Sympliony  Concert 
undei  llcrr  Oscar  Fried.  —  -  The  Hungarian  Quartet  played 
Maurice  Ravel's  String  quartet  in  F  major  for  the  first  time 

in  Berlin.  Robert  Kahn's  new  String  quartet  in  F  major 

was  produced  by  the  Klinglcr  Quartet.  -The  famous 

Philharmonic  Choir  has  at  last  included  Bach's  'Sl  Matthew' 
Passion  in  its  r<|>ertoire,  and  recently  gave  the  work  without 
cuts  at  two  pcrffwmance*  in  one  day.     The  critics  generally 

agree  that  the  omissions  usually  made  arc  advantageous.  

Haydn's  rarely-heard  oratorio  'Tobias  Hcimkehf '  has  been 

revived    by    the    Charlottcnliurger     BUrgeiclvor.  The 

Neok.. liner  Oratorietiverein  have  sung  llandel's  'Samson.' 
—The  concert*  given  by  Madame  Clara  Mutt  and  Mr. 
Kennerley  Romford  were  very  successful. — • — Interesting 
Violin  sonatas  by  Sinding  and  Padeiewski  were  in  die  pro- 
gramme given  by  Miss  Tawmwsxky  and  Herr  lleinrich 
Maurer.— — Two  cantatas  liy  Bach,  •  Wachei  auf  ruft  urn 
die  Stiinnie '  and  '  O  Jcsu  Christ,  mein  Lebens  Licht.'  and 
Brahnu 'a  '  Requiem '  formed  the  programme  at  a  concert  of 
the  Singakademic  (conductor,  Professor  Georg  Schumann). 

 Under  the  direction  of  Herr  Alexander  Weinhaum 

the  Neuc  Oralorienchor  gave  a  fine  performance  of  I  hroraVs 

beautiful  '  Requiem '  (Op.  89).  Herr  Sigfrid  Karg-FJcrt 

recently  gave  an  interesting  concert  of  his  own  compositions 
The  pnajramme  included  a  Sonata  for  harmonium,  culminating 
in  a  Fantasy  and  double  Fugue  on  the  name  B-a-c-h,  a 
Sonata  for  violin  solo,  the  Pianoforte  sonata  in  F  sharp 

minor,  and  a  numlier  of  fine  songs  lleinrich  Zocllncr* 

second  Symphony  (Op.  100)  and  '  Drei  Stimmungsbilder,' 
by  M.  Rrohn,  figured  in  the  programme  of  on  orchestral 
concert  given  hy  Herr  Wilhelm  Konig.^At  the  Royal 
Opera  the  famous  Italian  luritone,  Mattia  Batlistini.  appeared 
with  great  success  in  Verdi's  '  Mask  en  ball '  at  ' 
— Lortang's  delightful  opera  '  Zar  and  Zimi 
revived  at  the  I  Putsches  Opcrnhaua. 


RRBMEN. 

An  interesting  Pianoforte  quintet  by  Mracxek  was  produced 
by  Professor  Bromberger  and  the  Philharmonic  Quartet. 

BRUNSWICK. 

Richard  Struma's  'Ariadne  auf  Naxos'  was  recently 
performed  for  the  first  time  at  the  Court  Theatre. 

BRUSS8LS. 

M.  Leon  Dulwts  luu  been  appointed  director  of  tlie 
Conservatoire  in  succession  to  the  late  M.  Edgar  Tine). 
M.  Kugen  Vsaye  has  been  created   maltre  de  Chapelle 

du  Rot.  The  dramatic  legend,  '  La  chant  de  la  Cloche,' 

by  Vincent  d'Indy  (who  has  himself  furnished  the  libretto, 
an  adaptation  of  Schiller's  '  Das  Lied  von  dcr  Glockc'),  was 
produced  on  November  21  at  the  Theatre  Royal  dc  la 
Monnaie. 

IASSKI.. 

Siegfried  Wagner's  opera  '  Dcr  Kobold  ' 
for  the  first  time  at  the  Court  Theatre 

COLOONK. 

Hans  Hubet's  Symphony  in  A  major  was  performed  for 
the  first  time  at  the  third  GUr«nich  concert  (conductor. 

Herr  Fritz  Stembach).  Under  the  conductorship  of  Herr 

Gustav  Brechcr,  Richard  Strauss's  '  Ariadne  auf  Naxos '  was 
given  at  the  Munici|xil  Theatre. 

COI'BNHAUfcN. 

August  Enna't  three-act  n|>era  '  Nattergalen' 
Andersen's  fairy  tale  'The  nightingale) 
produced  at  the  Royal  Theatre. 

OARalSTAIvr. 

Weber's  comic  opera  1  Die  drei  Pintos '  (as  edited  by 
Gustav  Mahler)  has  been  revived  at  the  Court  Theatre. 

DRRSIIKN. 

Under  the  direction  of  Herr  von  Schuch,  Richard  Strauss's 
'  Ariadne  auf  Naxos  '  was  mounted  fur  the  first  time  at  the 
Royal  Opera.  The  work,  though  considerably  better 
performed  than  at  Stuttgart,  failed  to  create  genuine 
enthusiasm.  The  majority  of  critics  agree  in  their 
disapproval  of  Herr  Hugo  von  Hofmannsthal's  version  of 
Molierc's  comedy. 

IldsslSLIiORP. 

Under  the  direction  of  Professor  Karl  Panzner,  the 
cantata  '  Macht  hoch  die  Jur.'  by  Wcisman,  was  produced 
at  the  second  concert  of  the  Sladtischer 
Wolf  Ferrari's  opera  '  Der  Schmuck  der 
recently  given  few  the  first  time  at  the  Municipal 
Shortly  afterwards,  Alfred  Kaiser's  opera  'Tbcodor  Kuroer' 
was  produced. 

CHXMNIT7- 

Max  Regcr's  five-part  motet.  'O  Tod,  wie  bitter  hist  du,' 
and  two  motets,  '  Der  Tod '  and  '  Mein  Odem'  ist  schwach,' 
by  Rudolph  Berg,  were  |>erformed  at  U>e  twenty-sixth 
Concert  at  the  I-ocaikirche. 

rRKiBURc;. 

The  second  concert  of  the  Municipal  Orchestra  (conductor, 
Herr  Munter)was  devoted  to  French  music,  the  programme 
including  Theodore  Dubois's  Viulin  concerto  (soloist. 
M.  Henri  Marteau),  a  Suite  for  violin  and  orchestra  by 
Henri  Marteau,  Ravel's  '  Rhapwdie  espagnole,'  mi 
Orchestral  Variations  by  Vincent  dTndy. 

OKNKVA. 

Stavcnhagcn's  new  second  Pianoforte  concerto  was 
recently  produced  with  success  at  one  of  the  Subscription 
Symphony  Concerts. 

TIIK  ItAOHE. 

The  second  Symphony  Concert,  conducted  hy 
M.  Mcngellierg,  was  devoted  to  compositions  by  Scrtabuie, 
the  programme  including  the  first  Sympliony,  die  Pianoforte 
concerto  (with  the  composer  as  soloist),  and  the  extra- 
ordinary '  I'romethcc,  Ic  poeme  du  feu.' 

HAMBURG. 

Mahler's  '  Das  I  jed  von  der  Erde '  was  given  at  s 
Philharmonic  Concert,  under  the  direction  of  I  Icrt  Siegmond 

von    Haoseggcr.  An    interesting  Symphonic-poem, 

'Griselidis,'  by  Richard  Mandl,  was  performed  at  the 
second  Symphony  Concert,  conducted  by  Herr  Jose 
EibenschuU. 
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HANOVER. 

At  the  second  Symphony  Concert  of  the  Konij»liche 
Kapclle  (conductor,  Herr  Karl  Gille)  the  Symphonic-ode 
*  Fruhling,*  for  choir  and  orchestra,  hy  Richard  Mctzdorf, 
was  given  for  the  first  time.  The  programme  also  contained 
fragments  of  Siegfried  Wagner's  opera  '  Banadictrich.' 

KIEL. 

Wagner's   opera   *  Ricnzi '  has  been   revived    at  the 

Municipal   Theatre.  Three  cantatas  by  Bach,  *  Bleib 

bei  uns,  denn  cs  will  Abend  werden,'  '  Halt  im  Gcdachtnis 
Jcsum  Christ,'  and  'Gottder  Herr  ist  Sonn  und  Schild,' 
were  sung  at  a  recent  concert  of  the  A  Cappella  Chor. 

LEIl'SIC. 

An  early  Symphony,  No.  2,  B  flat  major,  by  Schubert 
was  heard  at  the  second  concert   of  the  Musikalische 

Gesellschaft    (conductor,    Herr  Georg  Gohler).  Two 

works  by  Regcr,  '  Die  Weibc  der  Nacht,'  for  alto  solo, 
male  chorus,  and  orchestra,  and  'An  die  Hofinung,'  for 
alto  solo  and  orchestra,  were  sung  for  the  first  time  at  a 

enncert   of  the   Ncue  Ixripzigcr  Mannerchor.  A  new 

comic  opera,  '  Der  Schneider  von  Malta,'  composed  by 
Waldemar  VVendland  to  the  libretto  by  Richard  Schott, 

the  Na 

LYONS. 


was  successfully 
November  17. 


produced   at   the    Ncues   Theater  on 


Massenet's  opera,'  Don  Ouichottc,'  and  JanBlockx'slullel, 
'  Milenka,'  have  been  given  for  the  first  time  at  the  Grand 


MAGDKHURt;. 

The  Rchlingschc  Gesangverein  (conductor,  Professor 
KaurTmann)  gave  a  fine  performance  of  Felix  Woyrsch's 

'  Totcntanz.'  Weingattner's  *  Lustigc  Ouvcrture  '  was 

performed  at  the  second  Theatcrconccrt.  Carl  Locwe's 

oratorio.  '  Das  Suhnopfcr  des  neuen  Bundes '  was  revived 
by  the  Domchor. 

MANNHKIM. 

Tlte  third  concert  of  the  Musikalische  Akadcmic  was 
conducted   by  Wcingartner,  who  secured  a  magnificent 

performance  of  his  own  third  Symphony  in  E  major.  

Jean  Louis  Nicode's  Symphonic-ode  'Das  Meet'  was 
given  at  a  concert  of  the  Lchrcrgesangvcrcin. 

MILAN. 

Richard  Slrauss's  '  Fcucrsnot '  ('I  fuochi  di  SanGiovanni') 
was  recently  performed  at  the  Scala  Theatre  fur  the  first  time 
in  Italy.  On  the  same  occasion  his  opera  'Salome '  was  also 

given.  Leoncavallo's  opera  'Gli  Zingnri '  (composed  for 

the  London  Hippodrome)  was  played  for  the  first  time  at  the 

Teatro  Lirico  with  considerable  success.  -On  November  7 

Eiio  Camussi's  three-act  opera  '  I  a  Dubarry '  was  produced. 

 On    November   14    Ricardo  Zandonai's  new  opera 

*  Mclenis '  was  produced  at  the  Teatro  dal  Vcrme  with 
considerable  success. 

MONTREUX  (s:\VITZERLANIl). 

The  annual  benefit  concert  given  on  Novemlnrr  14  for  the 
musicians  of  the  orchestra  of  the  Kursaal  was  rendered 
especially  interesting  by  the  performance  of  Tcmplclon 
Strong's  symphony  '  Sintram.'  This — the  composer's 
second  Symphony — was  produced  at  New  York  by  Anion 
Seidl  in  1894,  and  after  very  successful  performance*  several 
times  in  America,  seems  to  have  Ixrcn  forgotten  till  it  was 
played  in  February  this  year  at  the  Symphony  Concerts  at 
ljiusanne.  At  Montreux,  under  the  Ixiton  of  the  new 
conductor,  M.  Ernest  Ansermct,  it  was  excellently 
played,  and  made  a  deep  impression,  l>cing  received  with 
great  enthusiasm. 

NOKHUAUSKN. 

The  second  Philharmonic  Concert  was  devoted  to 
compositions  by  Hugo  Kaun,  the  programme  including 
the  D  minor  Symphony,  Op.  22.  a  Symphonic-poem, 
'  Am  Rhein,'  four  pieces  for  small  orchestra,  Op.  70, 
a  Fantasiestuck  for  violin  and  orchestra,  and  a  number  of 
wngs. 

I'ARIN. 

Theodore  Dubois's  second  Symphony  and  Schumann's 
'  Manfred '  music  were  included  in  the  programme  of  the 
Colonne     Concert     given     on     November     10.  On 


November   18,  a  new   spectacular  opera  in  three  acts, 

*  L'Aiglc,'  composed  by  lean  Nougues  to  the  libretto  by 
Messrs.  Henri  Cain  and  Louis  Payen,  was  produced  at  the 
Theatre- Lyrique  dc  la  Gaite.— The  programme  of  the 
Conservatoire  Concert,  given  on  November  24,  contained 
Ernest  Chausson's  4  Hymne  Vcdiquc  '  and  Gabriel  Faure's 

Suite,  1  Pellcas  et  Mclisandc.'  *  La  chasse  du  Prince 

Arthur,'  by  Guy  Ropartz,  was  played  at  a  1-amourcux 

Concert.  Lecocq's  delightful  operetta,  '  Le  petit  due,' 

lias  been  revived  at  the  Theatre-Lyrique  de  la  Gaite. 

rnii.ADEi.rHiA. 
Goldmark's  opera,  '  Heimchcn  am  Herd,'  was  recently 
given  at  the  Opera  House. 

PRAGUE. 

Richard  Strauss's  '  Fcucrsnot '  lias  been  given  for  the 
first  time  at  the  Czech  National  Theatre  with  great  success. 
Beethoven's  ballet,  '  Die  Geschopfc  des  Prometheus,'  was 
revived  at  the  same  theatre. 

ROME. 

Among  the  novelties  to  lie  performed  at  the  Coslarui 
Theatre  arc  '  The  legend  of  the  seven  towers,'  by  AIIktIo 
Gasco  ;  Mascagni's  '  Isabcau'  ;  '  Arabcsca,'  by  Montclconc  : 
'  Phaedra,'   by    Hildebrand    Pizzctti  ;    Richard  Strauss's 

*  Fcucrsnot, '    and   '  Mclenis,'  by    Zandonai.  Armand 

Marsick's  opera,  '  La  vendetLi  Corse,'  was  recently  produced 
at  the  Teatro  Adriano. 

SOLINC.EN. 

Bach's  cantatas,  'Du  Hirte  Israel  htire,'  "Jaucbsct  Gott 
in  alien  Landcn,'  '  Mcr  hahn  en  neue  Oberkcet,'  the  third 
'  Brandenburg '  Concerto,  the  Overture  in  D  major  (No.  3), 
the  Concerto  for  two  pianofortes  and  orchestra,  and  the 
Concerto  for  two  violins,  formed  the  programme  of  the  first 
concert  of  the  Stadtiscber  Gesangvcrein. 

STOCKHOLM. 

Madame  Teresa  Carrcno,  Messrs.  Busoni,  Humperdinck, 
Georg  Htlttner,  Max  von  Schillings,  andSgambati  have  been 
elected  members  of  the  Swedish  Academy. 

VIENNA. 

Eugen  d'Allnrrt's  newest  opera,  '  Lielieskeltcn,'  has  been 
very  successfully  produced  at  the  Volksoper.  The  composer, 
who  was  present,  was  accorded  a  cordial  ovation. 


miscellaneous. 


A  preliminary  meeting  was  held  in  June  last,  to  consider 
the  advisability  of  forming  the  'Artists'  Guild,'  an 
organization  on  a  religious  basis  to  include  both  men  and 
women,  '  whose  main  work  is  any  branch  of  Art.'  At 
St.  Paul's  Chapter  House,  on  Novemttcr  8,  a  numltcr  of 
musicians,  painters,  and  craftsmen  assembled  and  foimcd 
this  Guild.  The  Bishop  of  Winchester  was  elected  president. 
Mr.  Walter  Ford,  who  was  in  the  chair,  gave  an  address 
which  set  forth  the  object  of  the  Guild.  lie  said: 
There  were  many  religious  people  who  had  no  belief  in 
Art,  there  were  more  artists  who  had  no  belief  in  religion. 
Those  present  on  this  occasion  were  able  to  believe  in  tmth. 
The  Guild  of  Artists  felt  tliat  it  was  truer  wisdom  to 
start  as  a  smaller  body  with  strong  principles  than  as  a  larger 
l>ody  with  weak  ones.  So  it  had  lieen  decided  that  the 
nucleus  of  the  Guild  should  lie  composed  only  of  those  who 
belonged  to  some  body  in  communion  with  the  Sec  of 
Canterbury,  and  who  could  conscientiously  subscribe  to  their 
rules.  But  it  was  open  to  them  to  welcome  cordially,  as 
associates,  all  those  whose  conscience  prevented  them  from 
subscribing  to  more  than  the  general  expression  of  the 
purpose  of  the  Guild,  which  was  '  to  unite  in  a  common 
Bond  of  Fellowship  those  who  desired  to  consecrate  their  gifts 
to  the  Glory  of  God.'  The  Guild  sought  to  unite  in  a 
common  society  those  artists  who  lielieved  in  the  Christian 
Faith,  and  who  found  in  it  an  inspiration  for  their  life  and 
for  their  art.  Thchon.  secretary.  Miss  M.  C.  M.  Bergman, 
107.  Goldhurst  Terrace,  South  Hampslead,  would  be  pleased 
to  forward  particulars  to  anyone  wishing  for  them. 

A  lecture  on  Welsh  Folk-song,  with  illustrations,  was 
given  by  Mr.  A.  George  at  Zion  Congregational  Church, 
Cacdpucth,  on  Novemlier  27. 
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Hnewere  to  CorresponDente. 


H.  D.  R.—  Our  report  (October,  1867),  of  the  Birmingham 
Festival  of  that  year  does  not  specifically  state  that  Gounod's 
'  Messe  Solonnellc '  in  G  was  performed  then  for  the  first 
time  in  England,  but  seems  to  imply  it.  According  to  the 
Prod'homme-Dandelot  book,  the  '  Messe  Solonnellc  de 
Sant  Cecile'  was  first  performed  on  August  29,  1855, 
having  been  composed  during  that  year.  Perhaps  this 
refers  to  the  completion  of  it 

A.  H. — The  article  you  refer  to  was  published  in  our 
issue  for  December,  1900,  which  is  obtainable.  It  gave  a 
list  of  Sullivan's  chief  works,  and  their  dates.  A  fuller  list  is 
given  in  B.  W.  Findon's ' Sir  Arthur  Sullivan  *  (James  Nisbet, 
21,  Bemers  Street  ;  price  y.  6d.). 

Roy.— Procure  typewritten  copies  of  your  verses, 
with  the  word  'Copyright'  at  the  top,  and  send 
them,  with  stamped  addressed  envelope,  to  all  likely 
composers  whose  addresses  you  find  in  the  Musical 
Directory  (Rudall  Carte,  23,  Bemers  Street ;  price  3*.). 

Atalanta.—  Get  'The  Story  of  Oratorio,'  by  Dr. 
Anne  Patterson  (vol.  i.),  of  the  'Music  Story'  series, 
published  by  the  Walter  Scott  Publishing  Company  at 
31.  (xL 

G.  W.  Soli. as.— Please  send  your  address. 
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THREE  Extra  Supplements  are  given  with  this  number . 
/.    Portrait  of  Michael  Balling. 

j.    "Lie  still,  my  little  one."  (Lullaby.)    Ky  Charles 
Harriss. 

3.    Competition  Festival  Record. 


Paper  Boards,  is.  ; 
(No.  839. 
Song  for 


AD   MAJOREM   Psalter  Chants. 
Red  Basil,  is.  66. 

ADAMS,  T.— "  Between."  Four-part 
The  Musical  Times.)  ijd. 
A  TKINS,  IVOR.-"  The  Virgin's  Lullaby." 
**>    Medium  Voice,    is.  6d. 

BACH,  J.  S.— "  Todes  Sehnsucht "  (Come,  kindly  death). 
Air,  with  Pianoforte  Accompaniment  freely  arranged 
by  F.  Korbay.    is.  6d. 

BELLOC,  H.— "  You  wear  the  morning  like  your  dress." 
Song.    Harmonized  by  Dorothy  Swainson.  is. 

BLAIR,     HUGH.— Processional     (Solemn  March). 
(Op.  30.)    (No.  437,  Original  Compositions  for  the 
Organ.)    is.  6d. 

BLUNT,  F.  W.— Two  Hymn  Tunes  ("Art  thou  weary '* 
and  "Lyndhurst").    C)n  Card.    (No.  887,  Novello's 
Parish  Choir  Book.)  id. 

BREWER,  A.  II.  — "I  fear  thy  kisses,  gentle  maiden.'' 
Four-part  Song  for  Men's  Voices.    (No.  538,  The 
Orpheus. )  2d. 

CAUSTON,  THOMAS. — Evening  Service.    Edited  by 
Rovlb  Shore.    (No.  4,  The  Cathedral  Series  of 
Church  Service  Music.)  6d. 

DALE,  B.  J.    "  Before  the  paling  of  the  stars,"  A 
Christmas  Hvtnn  for  Chorus  and  Orchestra.  Is. 
"P LG A R,  EDWARD.  — "The  Music  Makers."  (Op.  69.) 
-C'    Book  of  Words,  7*.  6d.  per  100. 

FORD,  THOMAS.—" Come,  Phyllis,  come  unto  these 
bowers."     Edited  by  LlONBi.  Benson.     (No.  70, 
The  Oriana.)  2d. 

GERMAN,  EDWARD.— "The  Seasons."  Symphonic 
Suite  for  Orchestra.    Full  Scores : — 

"Spring,"  ios.  6d.  ;  "Harvest  Dance" (Summer). 
10s.  6d.  ;  "Autumn,"  ?s.  6d.  ;  "Winter,"  12s.  6d. 

GOSS,  JOHN.—"  Praise,  my  soul."  Hymn.    (No.  895. 
Novello's  Parish  Choir  Book.)  lid. 
f~*  RUMMITT,  G.   II.— Magnificat  and  Nunc  DimiUi>. 
vJ    Easy  Setting  in  D.  3d. 

HAM,  HERBERT.—"  The  Wonderful  Babe."  Christmas 
Carol,  ijd. 

HARE,  EUSTACE.— "Around  the  Heavenly  Babe." 
Christmas  Carol,  ijd. 

HARRISS,  CHARLES.— "Lie  still,  my  little  one" 
(Lullaby).    Four-part  Song.   (No.    1258,  Novello's 
Part-Song  Book.)  3d. 

AVES,  A.  H.— Benedicite,  omnia  opera,  in  D.  2d. 


H 


HEALY,   K.    M.~"  Little    spot    beside  the  Lee." 
Song.  2s. 

T  RELAND,  J.— Aubade.  (No.  164,  Novello's  Two- 
1    part  Songs  for  Female  Voices.)  tjd. 

  Benedictus  in  F.    (No.  883,  Novello's  Parish  Choir 

Book.)  3d. 

LEI  I  MANN,    W.  — "They   say  that  Love  is  blind." 
Four-part  Song.  3d. 

MACKENZIE,  A.  C-"  Colomba."   Lyrical  Drama. 
Revised  Edition.  S». 

MERBECKE.— Holy  Communion  Service.    Edited  by 
Roy  lb  Shorb.    Melody  only.    (No.  1,  Diocesan 
Music  for  Congregational  Singing.)  ijd. 

MITCHLEY,  S.,  and  M.  F.  BELL.—"  Holy,  Joyful, 
Happy,    Merry  Christmas."     A    little  children's 
Dance-Carol.    Words  by  A.  A.  Toms.  id. 

OOXIE,  J.  A.— Precept  and  Practice  for  Singing- 
Class  Students,    is.  6d. 
OVELLO'S   CHRISTMAS    CAROLS.-No.  371, 
"  Cradle  Song."   G.  Vincent  Evans,  id. 

PITT,   PERCY.—  Serenade.    (Op.    34,   No.  3.)  Song 
for  Soprano,    is.  6d. 
pOW ELL.  J.  BADEN. — Boy  Scouts'  Marching  Song. 


M' 
N' 


id. 
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DUtlMC.  THE  LAST  MONTH-Jeomtimtuif). 

RATHBOXE.    GEORGE.—"  The   Singing  Leaves." 
Casttts  foe  Children'.  Voices,  is. 


ROBINSON.  A.    H. — " Rural   Melodies."  Pianoforte 
*>ki.   is.  66. 

SCHOOL  MUSIC   REVIEW,  No.  247,  contains  the 
'sftc»u*  music  in  both  notations  :— 
Sua  L-Uds."  Uniton  Song.  R.  M<:Leod.  "Ringeltanz." 
Xms  W.  Gadk  IOjx  36,  No.  4).     Edited  hy 
C.  E<;krton  Ix>wr.  i|d. 

SMVkK  TPriL  I.    Folk  Songs  of  England  :— 
ft.alV  Kolk  S  ngs  fr.»m  Various  Counties.  Collected 
and  arranged  with  Pianoforte  Accompaniment 
bv  Cecil  J.  Shari-.    2s.  6d. 
..   V.  Folk  Songs    from  Sussex.       Collected  by 
W.  Pr.Rrv  Merrick.     With  Pianoforte 
Accompaniment  by  R.  Vauuhan  Williams 
and  Al.RKRT  ROBINS.  3s. 
Cjasn  Dance  Tone*.    From  "  The  English  Dancing 
Haste"  116501670).    Sets  V.  and  VI.    Is.  6d.  each. 
C**ELIXCK,  T.  P. — "  Angclus  ad  Pastorcs"  (And  the 
3   Asfd  aid  unto  them).    Motet  for  Christmas.  For 
u:i,   Edited  by  W.   Barclay  Souirr.    (No.  65, 
<  -sacrx.)  4d. 

"0  Sacrum  Con  vivium."  Antiphon  for  the  Feast  of 
'  T5»  Ctmti  Edited  by  W.  Barclay  Souirr.  (No.  64, 
1  tU4fl  Siicr. v.)  4d. 

-r-lkKV.  C.  SAN* FORI).  -Nine  Songs,    is.  6d. 

rOWS.  A.  A. — Seven  Carols  and  a  Hmiii),  including  two 
Scrfi  African  War  Memorial  Carols.  Music  by 
w  >.-«H.\)iti.D,  W.  H.  Gladstone,  S.  Mitchif.y, 
•  •)f.)L  feeii.    6d.    Words  only,  id. 

TOSriC    SOL-FA     SERIES.  -  Edited    by   W.  G. 
*    McXir-.-.HT  :  — 

V.  »&4.    »0  Saving  Victim."  Anthem. 

Ch.  Gounod  ijd. 
jc8>    "  Come  away,  death."    Part-Song  for 

*.s.a.  Julius  Harrison  id. 

**6.    "  Ijc  still,  my  little  one."  Part-song. 

Charles  Harriss  ijd. 
..  xiy.    ■•  Behold,  I  he  days  come."  Anthem. 

H.  H.  Woodward  2d. 
.  xiA     •The  Sailor's  return."    Part  song  for 

T.T.R.B.         Prrcv  E.  Fletcher    1  Ad. 
x**.    "The  meeting  of  the  waters."  Irish 
Melody.     Arranged  for  s.a.t.b. 

T.  F.  Dunhii.l  id. 
■•  109a    "  Bread  of  Heaven."  Introit. 

Edward  German  ijd. 
.  •*  Puck  is  King."  Part-song. 

Frank  Idle  ijd. 
U'lKBE.  O  Rex  Glorix."    Edited  by  J.  Varlry 

k-.i»rv    (No.  63,  Cantiones  Sacra.)  ijd. 


PUBLISHED  FOR 
THE  H  W.  GRAY  CO.,  NEW  YORK. 
LlAXXAT,  FRANK  T. — Communion  Service  in  K. 


11    1$ cent,  (is.). 
[  AMTLEV,  W.  E.— 


H 


Lullaby."  Song. 


UrXKSCHF.R.  C.  D.-"  Dances  of  the  Pyrenees." 
4  1   S««  «uf  Orchestra.    Full  score. 

T  UkXED.    C— Te  Drum  laudamus.     In  A  flat. 

<5<™t,(6d). 
-     JaUkte  Deo.    In  A  flat    5  cents  (3d.). 
-  Xapufku  and  Nunc  Dimittis.  In  A  hat.  I5cents(6d.). 

C'.HEXCK.  ELLIOTT.-" The  Birds  of  Bethlehem." 
^  rw  part  Song  for  Male  Voices.    12  cents  (4d.). 

W'OtJU.  D.  D.~"  Slumber  Song."  Song. 


REMARKABLE  WORK 

ON 

MUSIC  EDUCATION. 

WRITTEN  BV  FAMOUS  EXPERTS. 

THAT  Wonderful  Book,  the  Musical  Educator, 
seems  this  season  to  be  entering  upon  a  new  lease  of 
life.  As  our  readers  know,  its  aim  is  to  supply  in  interesting 
form  a  complete  and  systematic  musical  education. 

We  would  especially  draw  attention  to  the  following 
names  of  Leaders  in  the  Musical  World,  and  of  the  subjects 
for  which  they  are  responsible.  The  practical  value  of  these 
sections  will  be  apparent  to  all  students  and  professors  of 
isic  and  singing. 

PADEREWSKI, 
"On  the  best  way  to  study  the  Piano." 
MARK  HAMBOURG, 
"The  Piano  and  how  to  Play  it." 

CARUSO, 
"  On  the  cultivation  of  the  voice." 
CLARA  BUTT. 
"  On  how  to  sing  a  song." 
EDWIN  H.  LEMARE, 
"  The  Art  of  Organ  Playing." 

MADAME  MARCH  ESI, 
"The  Teaching  of  Singing." 
JOHN  DUNN, 
"On  Playing  the  Violin." 

Sir  F.  H.  COWEN, 
"The  Art  of  Conducting." 
Course  of  Voice  Training,  Singing,  and  Solfeggio.  Course 
on  the  Pianoforte.  Course  on  the  Violin.  Positions 
illustrated  hy  Diagrams  and  Photographs.  Course  on 
Harmonium,  American  Organ,  and  on  the  Organ.  Lessons 
on  Scientific  Basis  of  Music.  Lessons  on  Rudiments  of 
Music.  Course  on  Harmony  and  Counterpoint.  Lessons  in 
Canon  and  Fugue.  Lessons  in  Musical  Forms,  Musical 
Analysis  and  Composition.  Dictionary  of  Musical  Terms. 
Articles  on  the  Instruments  used  in  the  Orchestras  and  in 
Military  Bands.  History  of  Music.  Biographical  Dictionary 
of  Musicians.  Articles  on  Children's  Music  and  Musical 
Drill.  Articles  on  Choir  Training  and  Conducting.  Article 
on  Congregational  Music.  Article  on  Musical  Degrees  and 
Education.    Article  on  Nationality  in  Music. 

ITS  VALUE  TO  THE  TEACHER. 
In  "  The  Musical  Educator  "  every  section  is  dealt  with  by 
an  expert.  Its  value  to  the  teacher  of  music  is  obvious, 
because  it  shows  the  way — at  once  simple  and  lucid — in 
which  some  of  the  greatest  of  musical  professors  would  set 
about  the  instruction  of  a  pupil  anxious  to  perfect  himself  in 
his  particular  department,  whether  it  be  that  of  the  piano, 
the  violin,  the  harp,  or  any  other  instrument,  or  of  any 
department  of  singing. 

Add  to  this  its  all-round  value  as  a  standard  work  of 
reference  on  every  point  concerning  the  wide  domain  of 
music  and  musicians,  and  it  will  be  granted  that  "  The 
Musical  Educator"  is  unique  as  well  as  complete. 

TWO  OPINIONS. 
Sir  J.  FREDERICK  BRIDGE. 

"  '  The  Musical  Educator '  is  full  of  useful  information 
plainly  set  forth.    The  musical  illustrations  are  excellent." 
Dr.  CRESER,  Mus.D.  Oxon,  F.R.C.O.,  F.T.C.L. 

(Examiner  in  Music  at  Trinity  College),  writes : — 
"We  have  here  an  illuminative  work  o?  great  value, 
not  only  to  the  student,  but  also  to  the  general  reader. 
...  It  contains  excellent  instructions." 

FREE  INQUIRY. 

To  the  Caxton  Publishing  Co.,  Ltd., 

140,  Surrey  Street,  London,  W.C. 
Please  tend  me,  free  of  charge,  and  without  any  obligation  on  my 
part,  your  illustrated  booklet  on  "The  Musical  Educator,"  and  par- 
ticular* of  your  plan  by  which  the  five  volumes  are  delivered  for  a  first 
payment  of  is.  6d.,  the  balance  being  paid  by  a  few  small  monthly 
payment*. 
Name. 


(Send  this  form  or  a  post-card.) 
Address  
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Just  PVBuamn, 


THE 

PASCHAL  VICTOR 

A  CANTATA  KOR  EASTKR,  TIIK  I.KNTKN 
SEASON,  OR  GENERAL.  USE. 

Srt  to  Mpfic  roit 
TENOR  (or  SOPRANO)  ani>  BARITONE  SOLI, 
CHORUS  vm.  ORGAN  ORCHESTRA 


Tl>e  Words  Wiittcn  and  Arranged  by 

VAN  TASSEL  SUTPHEN. 

TIIK   MUSIC"   tTWOSKI)  HV 

J.  SEBASTIAN  MATTHEWS. 


Price  Tlure  Shilling. 
Words  with  Hymn-Tcincti 


LoodOB:  NOVELLO  &  COMPANY,  Umiied. 
New  Vork:  THE  H.  W.  C.RAY  CO. 

MR.  HOWARD  DAVIES 

(TKNORX 

I. sir  Principal  <*at!  Roaa,  C ivent  *  ..vden,  and  Milan  Operas,  now  de-vote* 
him*rlf  rtilitrly  lo  r"eMival*,  r...ll;iil  CrtLCft*,  Oratorv»v  At  Hi-mea,  Sic 
Addftrv..  5,  l,i.Jliiii:o*i  Place.  ILtrrinitlot.  Square.  N.W. 


MR.  WILLIAM  HAYLH 

(PRINCIPAL  IIAKITONK,  LKKUS  PARISH  CHURCH), 
Oraturi.-*,  llalbda,  Ac.  Addnsn,  <v  Mount  l*r«ti*i,  l^cOk 


COMPLETE  MUSICAL  EDUCATION.— A 
ll^netcr  of  Mucic.  M.A..  and  F.R.CO.  (married*,  h.n  room 
in  h»  hu*ne  mi  South  CoaM  f...c  RKSIKKNT  PUPIL.  Organ.  I'ijuio, 
Sing-ini;,  HarnK'iiy,  CMtinterp.Httl,  Ih«hI  i..gan  iti  h->uw.  tin* 

clilMIe.     Apply  C,   K.llrM.  I«lll^>.  ).  lii.l.i  Riaul,  IjllU-hani |*.  .11. 


MUSICAL  PROFESSION.— University  Graduate 
officially  enffnerted  with  lending  Imlitnlintvi  can  receive 
RESIDENT  STUKKNT  (lady  .*  t-enlleman)  in  I.uraJ.111.  lilucMlml 
iulrndoctiun  and  apiwiinluterit  when  i|u.-r)itiniL  l-arge  houtc,  plr-atant 
cummndinir.,  Kootl  *o»:Wty.  Moderate  trmiv  include  Imku.1,  uwr  nf 
iuMninientc,  [deary,  and  prriuLraluut  fur  any  cjuitriiruiliouv.  Iliu.  Doc, 
c/i>  NoviIIo  A  Co.,  I.UL,  160,  Witil.un  Street,  W.  


A  LTO  (Professional)    REQUIRES  ENGAGE 

I  V  MKNT  in  Male- Voice  IJvinrleHe.  H.  I.,  .     Novell"  *  U,  I.M.. 


W»rclr«r  Stn-e-!.  W. 


MISS  EMILlE  PRATT  (Soprano)  will  |h*  scrvic 
«  P.S.A.  oc  Saturday  night  .uncettl,   AduWa,  J».  Coll*. 
•  ParV,  l^ithir-.  W. 


Col  home 


Just 


MARCH  RHAPSODY 

<0*  Ottu;!xAi  Tmimt 
I  1  iR   n  i  l.  ORCHKSI  M  \ 

ci.urit*t;tj  HV 

EDWARD  GERMAN. 


FULL  SCORK. 


Price  Twelve  ShillUiifv  and  Siepence. 
Ion  :  NcrVEI.l.O  ANI»  CoMfAMT,  Lil 


NKW  EDITION  (toii). 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 


CONTAINING 


600  QUESTIONS  JVITH  ANSWERS 

ERNEST  "X.  DICKS, 

t>M,i<W  HC  Tl««  KnVAf.  O'l  I  IM.K  UP  O  In  .A  HUT*. 


The  %t ope  of  1111%  Look  tubers  the  whole  uruund  theoretical 
in  maiic  It  supplies  no  invaluable  euiiipfTietu  to  canuV 
[fiTthe  various  Ujcal  Kxamiiuktiomin  MusjgaI  Knewbdfft 


SPECIAL  NOTICE. 

7c>  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Oj/iee,  160,  Wurdour  Street,  London,  li\ 
not  /titer  than 

~THURSDA  Y,  JA.XUAR  V  23. 
(First  Post.) 


CLUlttt 

held  Lirrit«i]»r)i|ly  thpnictimit  lite  coiir-try,  tuwl  it  will  he  found  cttrrnW) 
ti%rful  to  iIk»m!  wh*.  arc  [irr|iarins  fon  the  higher  KTat3e%  of  I>i|4.ima  ami 
l>fi;rrr  Ktatnniatiom. 
The  Uxk   i*  thrrrfcirft   vrry  crinijirrhrnMviL     It*  ranjt*  iwltiJe* 


«,;,«,,  .V..c»lic»,  Mm 
'tututtjc. 
ily  nu  ra  tli«  IcjiU 


By  nc  iii^ui.  the  Irxu  »»lujil.lc  pcut       the  volume  i»  that  lection, 
cuei»i»tiiiK  L.l  up»ilil«  cf  one  hiuidted  |ia(j«»,  which  cunuin*  teprinu  of 
et.  wt  by  the  Au..i«leJ  llo»id,  Trinity  Collnpt. 
Soetyuf  Mu»iciAtv.;  live  DnivefuUes  of  Onford, 
-  enbumh  ;  The  Ro>-al  Ac»lemY  .« 


HmimeiM  of  It 
otivirnis  ti>  nee?«l 


PRKKACR  TO  THE  NINTH  EDITION. 
The  author  <lc~sir«M  10  lukiMiwWvlcr  h'n  Krraf  itMlrlitntnrtt  to  the 
auth>*ritie*  \A  tho  \a*mU*%\.  L'tiUcmiy  ;  tli«  Ko>-al  Atailrmy  <A  Music; 
the  AvwM  Ulnl  lUunl  «f  tJie  Ruyal  Ai^trmy  <■/  Mum  Anil  the  Royal 
College  irf  M«uc  ;  The  KovaI  Collc|[r  at  Otit*tmi>  ;  Trinity  Collefe  of 
Mauc,  London ;  and  the  If  .corpora!  at  Society  of  MuAicUnfc,  fur  tbrir 
kiiMlnr^u.  in  all-m-ing  him  to  incarpiraU'  copia  tif  ihetr  Lueu  E-Aminatinti 
i*»|wr>  in  Paris  II.  and  III.  of  his  HandL-jok,  in  order  that  he  mi«fei 
|tr»-4'Ttt  their  Ute^t  examination  reiiuiretneiiU.  K.  A.  IX 


r*RtC«,  CuiTH,  THftKB  S 10 [  I  Iti.*  A*t I)  StJtfBKC*. 

Tim  QUESTIONS  (trvaratcly),  Prick  Okk  SmUJaa 
Loodon:  Novklloamo  CourAKY,  Limited. 


THE  MUSICAL  TIMES. 


SCALE  OF  TERMS  FOR  ADYERTLSEMENTS. 

I  v  d 

Two  Lines    a   1  a 

Three  line,   "34 

Kor  mry  ■4MM*ml  Uh   o  o  in 

One  in.  I.  (<l.,playnl)   o  lo  o 

J!«!f  a  CriMM    too 

A  Column    400 

A  Pa^r    f  10  o 

Special  Paj«  (Cow,  Ac.)  hy  attanifenxnt. 
A  remittance  ihould  be  MStl  with  «*ery  Advcrtlaerneat. 
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MUSIC  FOR  LENT. 


•-THE  PASSION  OF  OUR  LORD.  (According  to 

1     Sc  Waulacw  )   J-  S.  Bach.    Edited  by  Euwabo  Elcab  and 
1    •  lm\    >v  6d-  ;  paper  boards,  3s.  64.    Vocal  Part*,  it.  each. 
'A  r  j,        .  ij*.  per  too. 
»< 


PASSION  OF  OUR  LORD.  (According  to 

1  St  MattHew)  J.  S.  Back.  is.  ;  paper  boards,  t*.  6d.  Choruses 
r-^i.  TaoK  Nui-Ca.  it.    Words  only,  ija.  per  too. 

♦"THE  PASSION  OF  OUR  LORD.  (According to 

I     St  atari Ww.)   J.  S.  Bach.    Abridged,  as  used  at  St.  Pauls 


v  6d.    Book  of  Words,  with  Music  to  the 
Words  only,  ios.  per  too. 


THE  PASSION  OF  OUR  LORD.  (According  to 
S*.  J***.  >  J.  S.  Bach,  rv  ;  paper  boards,  is.  6d. ;  cloth,  gilt,  4a. 

THE  PASSION  OF  CHRIST.    G.  F.  HANDEL. 
p> .  paper  boardv  J*.  6d.  j  cloth,  gilt.  js.    Abridged  edition  for 
Ciwt*  u>.  r»-   Words  only.  lot.  per  100. 

♦'THE  PASSION  OF  OUR  LORD.    (The  Seven 

*     w^itce"  Our  Saviour  on  the  Cross.)   J.  Hay.  •      as. ;  paper 


THE  PASSION  OF  OUR  LORD.    (The  Seven 
•"jrdt  ji  Our  Saviour  on  the  Cross.)   Cm.  Gounod,  is. 

•'THE  PASSION  OF  OUR  LORD  ("DerTod 

1  C.  H.  Gbauk.    is.;  paper  boards,  »*.  6d. ;  cloth, 


y  HE  PASSION  OF  OUR  LORD.  H.  SCHUTZ. 
•DASSION  MUSIC  (from  the  Oratorio  "St  Peter"). 

I     8t  >*a  Jclils  Bbnb&ict.    it,  6d. 

•fyjT  OF  DARKNESS.  (Psalm  cxxx.)  For  Soli, 

>-/   Cant,  mad  Orchestra.    Gbobg  Hbnschbl  (Op.  30).    as.  6d. 

OUT  OF  DARKNESS  (De  Profundis).  (Psalm 
ml    For  Soli.  Chorus,  and  Orchestra.   Composed  by  Ch. 
L-«!i*h  or  Latin  wtwdv  it. 

•  7I0.VS  WAYS  DO  LANGUISH.    Soprano  Solo 

*-*    aM  Ca>  jrmt,  from  "  Gallia  "  (Motet).    Cm.  Gounod,  is. 

MISERERE  M  EI,  DEUS,&c.,as  sung  at  St  Paul's 
Ciraadral,  preceding  Bach's  Passion  on  Tuesday  in  Holy 

*  •*».     \rr*A{«i  byj.  Stainbb.  3d. 

^JISERERE  MEI,  DEUS.  The  Music  composed 

MISERERE  MEI,  DEUS.  Set  to  the  well-known 
Vr<^cat  Chant,  at  arranged  and  harmonised  by  Vincbnt 
"  *ti/v    rVvre  »d.  :  Ditto,  Latin  words,  3d. 

MISERERE  MEI,  DEUS.  (Chant  Setting.)  The 
Maw  coatpoecd  by  Edgab  Pbttmak.    Price  i^d. 

MISERERE  MEI,  DEUS.    The  music  composed 
*T  C*x>^~>mto  Ai  i.soRi.    As  used  at  St.  Paul's  Cathedral 
I    «=.  *r-moe».    Edited  by  Gborcb  C.  Mabtim.  td. 

MISERERE  MEI,  DEUS.    The  music  composed 
P  DA  PA»-BtTBiNA.    Edited  by  W.  Bakclav  Solibb. 

M'*TsERERE  *MEI,  DEUS,  in  F.    The  music 
r  —  .1  —  1  by  F.  E.  Gladstone.    Latin  words,  3d. 

MISERERE  MEI,  DEUS,  in  F  sharp  minor. 
TVe  auaac  composed  by  F.  E.  Gladstone.    I  ..m  words,  6d. 

MISERERE  MEI,  DEUS.     A  simple  Unison 
Arrange  km  with  Organ  Accompaniment,  id. 
.  ^rr  *rrrr«/  fUrl,  m*rktJ  '  cmn  Ar  W 


THE  BENEDICITE 


THE  FOLLOWING  COMPOSERS. 


BAIRSTOW,  E.  C.  (on  the 
BENNETT,  GEORGE  J. 
BENNETT,  GEORGE  I.  (i 
BENNETT,  GEORGE  J.  (i 


p].ii 

(in 


an  of  the  Paragraph  Psalter)      . .  3d. 

E  Aat)    tld. 

in  G)   1  Id. 

(in  D,  Unison)   3d. 

■fa,  lid 


BEST,  W.  f.  (in  O.  (SoUa,  ijd.)  . .  ..  3d. 
BLAIR,  HUGH  (in  G)  iM. 


BRIDGE.  J.  F.,  Jambs  Tublb 
BUTTON,  H.  ELLIOT  (in  D) 


ami*  Tublb,  and  Dr.  Havbs 


C.  H.  B. 

COBB.  G.  F.  (in  G) 
ELLIOTT, 
ELLIOTT, 
ELLIOTT, 

ELLIOTT,  M.  B.  (in  G) 
ELLIOTT,  R.  B.  (in  G) 
EYRE,  ALFRED  J.  (in  E  flat).   (With  a  Quadruple  Chant  for 

the  Te  Deum)  

EYRE,  ALFRED  J.  (No.  »,  in  F)  

FOSTER,  MYLES  B.  (in  F,  Chant  Form)  

FROST,  PERCY  H.  (in  D)  

GADSBY,  HENRY  (in  G,  Chant  Form)  

GALE.  C.  R.  (in  D)   

GLADSTONE,  F.  E.  (in  C,  Chant  Form)  

GLADSTONE,  F.  E.  (in  G,  Unison)   

GODFREY,  A.  E.  (in  C)   

GODFREY.  A.  E,  (No.  a,  in  G)   

HERVEY,  F.  A.  J.  (in  A  flat,  Chant  Form)   

HUGHES.  W.  (in  E  flat)   

ILIFFE,  FREDERICK  (No.  1,  in  E  flat,  Chant  Form) 

LEMARE,  E.  H.  (in  B  flat)  

LLOYD,  C.  HARFORD  (in  E  flat.  Chant  Form)  

MACPHERSON,  CHARLES  (in  F,  rhythmic  setting) 
MARTIN,  G.  C.  (No.  1,  in  F ;  No.  1,  in  E  Aat ;  No.  3,  in  G)  each 

MATTHEWS,  T.  R.  (in  E  flat)   

MERBECKE  (arranged  by  Gborgb  C.  Martin)  

MILLER,  C.  E.  (second  setting) (in  G,  Chant  Form) 
PETTMAN.  EDGAR  (No.  1.  inC;No.  a,  set  to  Double  Chants) 

PETTMAN,  EDGAR  (in  E  Aat)   

PULLEIN,  J.  (in  E  flat) 


ROBERTS,  I.  VARLEY  (in  B  flat) 

SLATER,  W.  (in  F")   

SMITH,  BOYTON  (in  A  Aat)  

SMITH.  CHAS.  W.  (in  Q.  s.a.t.t.b..  also  simplified  for  S.A.T. 
STAIN ER,  J„  and  B.  Blaxland (in  F,  Chant  Form)  .. 
STAINER,  J.,  R.  db  Lacy,  A.  Gibbs,  and  F.  Chami>nbys 

STAINER,  J.,  W.  Winn,  and  F.  Walkbb  

STAINER,  J.,  W.  Winn,  and  F.  Walkbk  (Welsh  words). 


STAINER.  J.  (in  D.  Chant  Form) 
STEWART,  C.  HYLTON  (o 


(Sol-fa,  id.) 


^on  the  plan  of  the  Paragraph  Psalter) 

BARN  BY,  j  

FOSTER,  JOHN  

SMITH,  MONTEM  (two settings)  .. 

TURLE,  J.  (two  settings)   

WICKES.  C  A.  (two  settings) 

TOZER,  FERRIS  (in  G)   

TOZER,  FERRIS  (in  A).    Short  and  simple 

WEST,  JOHN  E.  (in  G)   

WEST,  JOHN  E.  (in  C)   

WESTBURY.  G.  H.  (in  O 
WILLAN.  HEALEY  (in  D).    Shortened  Form 
WOOD,  W.  G.  (in  D)    . . 
WRIGI.EY,  G.  F.  (in  G, 


.Jd. 


id. 
id. 
4d. 

'ft 

1  d. 

1  A 


THE  STORY  OF  THE  CROSS 

FOR  VOICES  AND  ORGAN 
Si»^t  IntcHudea.  giving  opportunity  for  Meditation. 

THI  WOBDS  BV 

THE  KEY.  E.  MONRO 

SBT  TO  MUSIC  »v 

KTTOJi.  H   ELLIOT    sd. 

OSTt*    WV1.ES  B.  (Sol-fa.  .Jd)   3d. 

J.  VARLEY  (Sol-fa.  lid.)    3d. 

ARTHUR  (Sol-fa,  lid.)   3d. 

'T4JXUL  J.  (ScUa,  .id.)      3d. 

Words  only,  is.  6d.  per  too. 
 LanC*  Type  Edition,  rv  6d.  per  100 


THE  REPROACHES 


•»BT  TO  tHJSIC  BV 

Mut.  rev.  ;.  a  

•VX-SOD  CH  

"   •  :.»>    Hf  \U  \   a»..u  .!efb  >rw, 


ANTHEMS  IN  THE 
LUTE  SERIES. 


in 

38 

'■97 
*«3 
"93 
1 10 

»7 


Give  sentence  with  me,  O  God 

Hear  me,  0  Lord  

Hear  me  when  I  call   

Hear,  O  Lord   

iust  as  I  am  
ike  as  the  hart  :  O  send  out  Thy  Light 

Oh  most  Merciful  

67b  O  Lord,  rebuke  me  not  

aoo   O  Saving  Victim  

1 1  ]    Out  of  the  deep  have  I  called 
145    Ponder  my  words,  O  Lord 

196    Remember  not.  Lord   

67a  Rend  your  heart  

•2    Seek  ye  the  Lord  

There  is  a  green  hill   

Turn  Thee,  O  Lord 
Turn  Thy  face  from  my  tins 

Those  marked  thus  *  are  also  published 


'77 
»6$ 
106 


F.  I-ewis  Thomas 
W.  H.  Dixon 
A.  W.  Marchant 
Michael  Watson 
Ferris  Torer 
C.  Lochnane 
J.  F.  Bridge 
Gaynor  Simpson 
J.  Lionel  Bennett 
Hamilton  Clarke 
Norman  Hatfield 
J.  M.  Bentley 
W.  H.  Diaon 
J.  F.  Bridge 
Fred.  H.  Burstall 
Norman  Hatfield 
Cuthbert  Harris 

in  Tonic  Sol-fa 


3d. 
3d. 

3d. 
3d. 

A 
X 

3d. 
3<L 
3d. 
tid. 
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NOVELLOS  ANTHEMS  FOR  LENT. 


OD  SO  LOVED  THE  WORLD. 

Price  3d.  ;  Tonic  Sol-fa,  id. 


By  Harold  I  f\  SAVIOUR  OF  THE  WORLD.    By  Harold 

I  W    M0..U.    Price  3d. ;  Tonic  Sol-fa,  id. 


All  ye  who  seek  for 
'All  ye  who  weep  . . 
And  Jacob  was  left  alone 


And  Jesus  entered  into  the  Temple 
thou  i 


Art 

*As  pant*  the  hart 
At  Thy  feet  in  adoration 
Behold,  1  come  quickly  . . 
BchoM,  two  blind  men  .. 
Be  merciful  unto  me 
Be  not  Thou  far  from  me,  O  Cod 
I  are  they  that 


H.  M.  Higgs 
Ch.  Gounod 
I.  Stainer 
H.  W.  Davies 
C.  H.  Lloyd 
Spohr 
Anton  Dvorak 
t.  Atkint 


J.  Stainer 
E.  A.  Sydenham 
F.W.  Hird 
A.  W.  Batson 

*Bow  down  Thine  ear   Attwood  and  Beale,  each 


3d. 
3d. 
6d. 
,d. 
6d. 

£ 

•d. 
3d. 

ham  3d. 


*Bow  Thine  ear,  0  Lord   W.  Byrd 

*By  Babylon's  wave        ..       ..        ..       ..  Ch.  Gounod 

By  the  waters  of  Babylon  . .  Boyce  and  H.  Clarke,  each 
By  the  water*  of  Babylon      Higgs  and  *Coieridge-Taylor,  each 

By  Thy  glorious  Death   Anton  Dvorak 

*Call  to  remembrance    R.  Kan-ant 

Cast  me  not  away  C.  Lee  Williams 

Cast  me  not  away    S.  S.  Wesley 

'Cast  thy  burden  upon  the  l-ord  Mendelssohn 
*Come,  and  let  us  return  (Two-part  Anthem). .     G.  A.  Macfarren 
"Come,  and  let  us  return  . .       . .   J.  (joss  and  W.  Jackson,  each 
Come,  let  us  worship      . .  . .  Palesttina 

'Come  now,  and  let  us  reason  together  R.  Brianl 

Come  now,  let  us  reason  together      ..  H.  W.  Wareing 

'Come  unto  Him   Ch.  Gounod 

Come  unto  Him   Henry  Leslie 

Come  unto  Me  Bach,  Couldrcy,  and  Elvey,  each 

Come  unto  Me   H.  Hilca 

Come  unto  Me  M.  Kingston  and  J.  S.  Smith,  each 

'Come,  ye  sin-defiled  and  weary         . .  J.  Stainer 

'Comfort,  O  Lord   W.  Crotch 

Comfort  the  soul  of  Thy  servant  (a.t.t.b.)  . .        John  E.  West 

Create  in  me  a  clean  heart    I'ercy  J.  Kry 

Daughters  of  Jerusalem   G.  J.  Elvey 

Daughters  of  Jerusalem   H.  I.  King 

'Enter  not  into  judgment   T.  Alt  wood 

Flee  from  evil    W.  J.  Clarke 

For  our  offences   Mendelssohn 

Forsake  me  not,  O  Lord,  my  God      . .       . .  Goss 

Give  ear,  O  Lord   C.  Oberthur 

'Give  ear,  O  Lord   T.  M.  Pattison 

Give  ear,  O  Shepherd  of  Israel   A.  Whiting 

Give  ear  unto  my  prayer    J.  Arcadelt 

God's  Peace  is  peace  eternal  ..  Grieg 

'God  so  loved  the  world  . .  Goss,  Kingston,  and  Stainer,  each 
•God  »©  loved  the  world  . .  Harold  Moore  ami  J.  V.  Roberts,  ea. 

Grant,  we  beseech  Thee   J.  Booth 

Grant,  we  beseech  Thee   M.  Elvey 

Grant,  we  beseech  Thee   J.  V.  Roberts 

Have  mercy  upon  me,  O  Gnd   I.  Goss 

Have  mercy  upon  me,  O  God   J.  Barnby 

Have  mercy  upon  me     Barnby,  Minshall,  Pye,  and  Shaw,  each 

Have  mercy  upon  me   J.  While 

'Hear  me  when  I  call    Kmc  Hall 

Hear  me  when  I  call  (a.t.t.b.)         ..  T.  Distin 

•Hear  my  prayer   J.Kent 

•  Hear  my  prayer    ..  •Mendelssohn  ami  C.  Stroud,  each 

Hear  my  prayer   W'inter 

Hear,  O  Lord    J.  Goss 

Hear,  O  Thou  Shepherd  J.  CUrke-Whitfeld  &  T.  A.  Walmisley.  ea. 

Hear  the  voice  and  prayer    I.  L.  Hopkins 

Hear  u»,  O  Saviour   ..      If,  Hauptmann 

He  in  tears  that  sowetb   F.  Hiller 

Hide  not  Thy  Face    K.  J.  Pye 

How  long  will  Thou    Oliver  King 

•Hymn  of  Peace   W.  H.  Callcott 

'  I  came  not  to  call  the  righteous  C.  Vincent 

Ifanymansin    H.  Hilrs 

•Incline  Thine  ear   Himmel 

In  Thee.  O  Lord  . .    «S.  Coleridge-Taylot  and  J.  Weldon.  each 

•In  Thee,  O  Lord   B.  Tours 

•Is  it  nothing  to  you?  (s.a.t.b.)   M.  B.  Foster 

•Is  it  nothing  to  you?  (for  s.A.)   M.  B.  Foster 

I  svill  arise  . .  C.  Wood 

I  will  cry  unto  God  H.  J.  King  and  C.  Steggall.  each 

•I  will  look  unto  the  Lord  (Two-part  Anthem)     G.  A.  Macfarren 

•1  wrestle  and  pray    J.  C.  Bach 

e»us  of  Narareth  (Turbanua  voces)  . .       . .  G.  Byrd 

•  esu.  Blessed  Word  of  God    Ch.  Gounod 

,  esu.  l-ord  of  life  and  glory  G.  A.  Naumann 

'    1.  Saviour.  I  am  Thine  II.  Steane 

•  esu,  Word  of  ( .  «i  l  iounod,  Hoyte,  Morart,  and  White,  each 
•'  esu.  Word  of  God  Incarnate   E.  Klgar 

udge  me,  O  God  . .  Ouseley  ami  'Mendelssohn,  eath 

.eail.  kindly  Light    R.  Dunstan 

Lead,  kindly  Light  C.  L.  Naylor  and  *J.  Stainer.  each 

Pughe-  Evans 
S.  S.  Wesley 
E.  H.Thome 
..       ..  H.  Purcell 

H.  Blair  and  J.  Barnby,  each 
A.  D.  Culley 

Antktmi  tmtrktd /Ami  *  tf  rV  i 


4d. 

3d. 
4d. 

3d- 

>d. 
3d. 
3d. 
>d. 
.id. 
ad. 

T 
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3d- 


- 1  .e.ul.  kindly  Light 

•  Lead  me,  Lord 
Let  my  complaint  (a.a.t.t.b.b.) 

•  I  jet  my  prayer  come  up  . . 
Let  the  words  of  my  mouth 


t  r.      1 1 ,  r ,  1  ■ 

H.  Baker 
G.  J.  Bennett 
J.  L.  Hopkins 
J.  Reynolds 
J.  C  Bet  It  with 
Vittoria 
J.  Stainer 
H.  Purcell 


J.  Barnby  3d. 

G.  E.  I-ake  tid 

J.  Coward  rid 

,  Cummings  *d- 


Lct  us  come  boldly    <'.  H.  Lloyd 

Like  as  the  hart  T.  Adams  and  J.  H.  Clarke,  each 

'Like  as  the  hart  V.  Novello 

Lord,  for  Thy  tender  mercies'  sake  *R.  Farrant, G.  R.  Vicars,  ea. 

Ixwd,  how  are  they  increased   Kent 

Lord,  how  long  wilt  Thou  forget  me  . .  Mendelssohn 
Lord,  1  call  upon  The*  -  •  Ouseley,  West,  and  Culley,  eacb 
lyord,  on  our  offences  Mendelssohn 
Lord,  teach  us  to  number  our  days  (a.  A-T.T.B.ti.)  C.  H.  Lloyd 
Ixwd,  Thou  hast  searched  A.  Wbitinc 

Make  me  a  clean  heart  . .  I.  Barnby  and  A.  W.  Batson,  each 
Mine  eyes  look  unto  Tbee,  0  Lord  God 

My  God,  I  love  Thee  

My  God,  look  upon  me  

•My  God.  look  upon  me  

My  soul  is  weary  

O  all  ye  that  pass  by   

*0  bountiful  Jesu  

O  God,  Thou  hast  cast  us  out  . . 
O  God,  Whose  nature    . .       A.  Gray  and  'S.  S.  Wcsl  ey,  each 
O  have  mercy    H.  Leslie 

•O  hearken  Thou   A.  Sullivan 

O  Jesu  1  Victim  blest   J.  B.  Powell 

•O  Lamb  of  God   I.  Barnby 

O  I-arnb  of  God  

•O  Lord,  correct  me 

O  Lord,  give  ear  W.  H. 

O  I-ord  God.  Thou  strength   J.  Goss 

O  Lord,  look  down    J.  Baltishill 

•O  I-ord,  my  God  . .  C.  Malan  and  S.  S.  Wesley,  eacb 

O  Lord,  my  God  C.  Lee  Williams 

O  Lord,  rebuke  me  not  ..       ..       ..       ..  H.  Lahee 

O  most  merciful   I.  W.  Elliott 

O  saving  Victim  W.  A.  C.  Cruickshank  and  Rossini,  each 

•O  saving  Victim   Ch.  Gounod 

•O  saving  Victim   J.  Stainer 

O  saving  Victim  B.  Tours  and  *F.  K.rriir,  each 

•O  Saviour  of  the  world   J.  Goss 

•O  Saviour  of  the  w-orld   Harold  Moore 

O  Saviour  of  the  world  (a.t.t.b.)       ..  J.  V.  Roberts 

Out  of  the  deep    . .       F.  E.  Gladstone  and  G.  C.  Martin,  each 

Out  of  the  deep   Mot-iri 

Out  of  the  deep  H.  W.  Davies  and  I.  Naylor,  each 

•O  ye  that  love  the  Lord   S.  C  oleridge-Taylor 

O  ye  that  love  the  I.ord  . .  F.  A.  W.  Docker  and  G.  J.  Elvey,  each 

O  ye  that  love  the  l.ord   J.  W.  Elliott 

O  ye  that  love  the  Lord  . .       . .       . .       . .      H.  W.  Wareing 

Ponder  my  words,  O  Lord    A.  D.  Culley 

Put  me  not  to  rebuke,  0  l-ord   W.  Croft 

•Remember  not,  Lord    H.  Purcell 

•Remember  now  thy  Creator   C.  Steggall 

Remember,  O  Lord   T.  A.  Walmisley 

•Rend  your  heart   J.  R.  Calkin 

Rend  your  heart   J.  Clippingdale 

Rend  your  heart  (Turn  ye  even  to  Me)  . .  A.  E.  Godfrey 
Save  me,  0  God   C.  &  Jekyll 

•Seek  ye  Ihe  I.ord   C  Bradley 

Seek  ye  the  Lord   H.  Kinsey 

•Seek  ye  the  Lord   J.  V.  Roberts 

Show  me  Thy  ways    J-  V.  Roberts 

Spare  us,  I-otd,  most  holy   E.  A.  Sydenham 

•Teach  me,  O  Lord  T.  Attwood  ami  B.  Rogers,  each 
Teach  me  Thy  way  . .  Spohr  and  W,  H.  Gladstone,  each 
The  I-ord  is  full  of  compassion  F.  E.  Gladstone 

•The  Lord  is  nigh  W.  H.  Cummings 

•The  path  of  the  just    J.  V.  Roberts 

•There  is  a  green  hill  far  away   Ch.  Gounod 

•There  U  a  green  hill  far  asray  Lord  H.  Somerset 

The  Reproaches  (from  the  M  Redemption  ")  . .  Ch.  Gounod 

The  Reproaches   J.  B.  Dykes 

The  Reproaches   Healey  Willan 

•The  sacrifice  of  God    H.  W.  Wareing 

The  sacrifices  of  God    H.  Blair 

•The  Story  of  the  Cross  Stainer.  Somervell.  Foster. &  Roberts,  ea. 

The  Story  of  the  Cross  H.  Elliot  Button 

Think  not  that  they  are  blest  alone    . .       . .  F.  Brandeii 

•Through  peace  to  light   L  H.  Roberts 

I  hus  sail  h  the  Lord    G.  M.  Garrett 

Try  me,  O  God  (a.t.t.b.)    A.  D. 

Try  me,  O  God   C  Wo 

Turbarum  voces  (Jesus  of  Narareth)  ..       ..  G.  Byrd 

Tum  Thee  again,  O  l-ord    T.  Attwood 

•Turn  Thy  face  from  my  sins    T.  Attwood  and  A.  Sullivan,  each 

Turn  Thy  face  from  my  sins   '  steifgsil 

Turn  Thy  face  from  my  sins  C  Lee  Williams 

Tum  ye  even  10  Me  (Rend  your  heart)  A.  K.  (lodfrey 

Unto  Thee  have  I  cned   G.  J.  Elvey 

•Wash  me  throughly    S-  S.  Wesley 

I   Watch  ye  and  pray    G.  R-  Vicars 

I  *  Weary'  of  earth   Ferris  Torer 

1  'Weary  of  earth   E.  Vine  Hall 

Whom  the  Lord  lovetb   C,  Macpherton 

Why  art  Thou  so  vexed   C  Macpherson 

Word  of  God  Incarnate   Ch.  Gounod 

'  Ye  who  from  Hi*  ways  have  tamed 

Tenic  S»i-/m,        tjrf.,  mmJtd.  tmck. 
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CANTATAS  FOR  LENT 

THE    STORY    OF  CALVARY 

FOR  TENOR  AND  BASS  SOLI  AND  CHORUS. 
The  Words  Selected  and  Written  bv  The  Music  Composed  by 

ROSE  DAFFORNE  BETJEMANN  THOMAS  ADAMS. 

Prick  Osk  Shilling  and  Sixpence.   Paper  Boards,  25.  ;  Wokds  only,  ios,  per  100. 


IN  THE  DESERT  AND  IN  THE 
GARDEN 

run 

SOPRANO,  TENOR,  AND  BARITONE  SOLI 
AND  CHORUS 


VIOLET  CRAIGIE  HALKETT 

THE  MUSIC  COMPOSED  BY 

FERRIS  TOZER. 


Price  One  Shilling  and  Sixpence. 
Paper  boards,  as. 
Tonic  Sol-fa,  is.    Words  only,  7s.  6d.  per  100. 
Parts  for  Strings  and  Timpani  may  be  had  on  hire. 


THE  CRUCIFIXION 

A  MEDITATION 

ON  THK 

SACRED  PASSION  OF  THE  HOLY  REDEEMER 


VV.  J.  SPARROW-SIMPSON,  M.A. 

SET  TO  MUSIC  BY 

J.  STAINER. 

Vocal  Score,  paper  cover,  One  Shilling  and  Sixpence. 
Paper  boards,  2s.    Tonic  Sol-fa,  od. 
Words  only,  with  Hymn  Tunes,  id.  ;  Tonic  Sol-fa,  2d. 
Words,  complete,  10s.  per  100  ;  Words  of  Hymns,  5s.  per  100. 


THE  DARKEST  HOUR 


SOPRANO,  TENOR,  AND  BARITONE  SOLI 
AND  CHORUS 


HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 

WORDS  SELECTED,  AND  THK  MUSIC  COMPOSED,  BY 

HAROLD  MOORE. 


Price  One Sbillingond  Sixpence. 
Paper  boards,  as.  ;  Tonic  Sol-fa,  od. 
Words  only,  7s.  6d.  per  100.    String  Paris,  6s.  6d. 
Wind  Parts  and  Full  Score,  MS. 

THE  ■  CROSS  OF  CHRIST 

ID  FROM  THK  HOLY  SCRIPTURES, 
WITH  APPROPRIATK  HYMNS,  BY 

W.  MAURICE  ADAMS 

THE  MUSIC  COMPOSED  BV 

THOMAS  ADAMS. 


Price  One  : 

Tonic  Sol-fa  Edition,  6d.    Words  only,  7s.  6d.  , 

IS  IT  NOTHING  TO  YOU  ? 

AN  EASY  CANTATA 

For  use  during  tbe  Season  of  Lent,  and  on  Good  Friday,  specially 

for  Country  Choirs 


E.  V.  HALL,  M.A. 

Price  Eightpence. 
Tonic  Sol-fa,  3d.   Words,  with  Music  to  the  Hymns,  price  id. 


VIA  DOLOROSA 

A  DEVOTION 

FOR  BARITONE  SOLO  AND  CHORUS 
Suitable  for  the  Seasons  of  Lent  and  Passiontide 

THE  WORDS  DERIVED  MAINLY  PROM  ANCIENT  SOURCES 
THE  MUSIC  COMPOSED  BY 

E.  CUTHBERT  NUNN. 


Price  One  Shilling  and  Sixpence. 
Paper  boards,  as. 
Words  only,  7s.  6d.  per  too. 

OLIVET  TO  CALVARY 

FOR 

TENOR  AND  BARITONE  SOLI  AND  CHORUS 
INTERSPERSED  WITH  HYMNS  TO  BE  SUNG  BY 
THE  CONGREGATION 

THE  WORDS  SELECTED  AND  WRITTEN  BY 

SHAPCOTT  WENSLEY 

THE  MUSIC  BY 

J.  H.  MAUNDER. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  as.   Tonic  Sol-fa,  od.    Words  only,  10s.  per  100. 
String  Parts,  ns.    Wind  Parts,  13s.  6d.    Full  Score,  MS. 

AT  THE  FOOT  OF  THE  CROSS 

(STAB  AT  MATER) 
FOR  SOLI,  CHORUS  AND  ORCHESTRA 

COMPOSED  BY 

ANTON  DVOfcAK. 

(Qp-  38) 

The  English  adaptation  uv  FRED.  J.  W.  CROWE. 

Price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa,  is.  6d.   Words  only,  5s.  per  loo.    Vocal  Parts,  91L  each. 
String  Parts,  10s.   Wind  Parts,  &c,  20s.    Full  Score  (Latin  words),  5s 


LAST  NIGHT  AT  BETHANY 

THE  words  written  and  compiled  by 

JOSEPH  BENNETT 

THK  MUSIC  COMPOSED  BV 

C.  LEE  WILLIAMS. 


Price  Two  Shillings. 


Paper  boards,  n.  6d.  Tonic  Sol-fa,  11 
ts,  8s.  6d- ;  Wind  Parts,  15s.  6d. ;  Full 
Words  only,  7s.  6d.  per  100. 


is. 


Score,  MS. 


GETHSEMANE 

THE  WORDS  WRITTEN  AND  COMPILED  BY 

JOSEPH  BENNETT 

THK  MUSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 

Price  Two  Shillings. 
Paper  boards,  »s.  6d.  String  Parts,  10s.  6d.  Wind  Parts  and  Full  Score,  MS. 
Words  only,  7s.  6d.  per  100. 


London  :  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by 
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COMPOSITIONS 

»» 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 

MUSIC  FOR  LENT  AND  EASTER. 

Te  Dcum  in  F.   Chant  Form                             ..               ..  jd. 

Benedicite  in  F.     ,   ..id. 

lienedicite  in  E.  M        ■■  .-  .«  •• 

Itcriedictuj  and  Jubilate  in  F   3d. 

Connra  nkm  Service  in  E   od. 

Macnifkat  and  Nunc  Dtaiuis  in  E   3d. 

Cantata  and  IVti.  In  E   JO. 

The  Sency  of  the  Crow   ad. 

Ixad  rr>e  in  T>.y  truth.    Anthem.    (Lent.)   ja- 
il*, believe,   (fcaster.)..       ..  .. 

Tonic  Soifa 
r.) 


London :  Nnv«tij.o  ajen  CoMrAtrr,  Limited. 


NEW  EDITION.    NOW  READY. 


The  very  s 

PENITENCE 

PARDON 


AND 


PEACE 
J.  H.  MAUNDER. 

TJu  Mutual  Timtj,  ih  ,'uu  :  ' '  An  admirable  example  of  a  commend- 
able class  of  Church  music  Consists  of  writing  of  that  melodious  and 
effective  nature  for  which  the  composer  is  so  widely  famed." 

MmjKni  Ofimun,  1/1/98  :  "  A  fine  Church  composition." 

Mmricm/  Arvi.  li'i  v! :  "  We  have  no  hesitation  in  cordially  recom- 
mending it, " 

Mutiuti  Standard,  3/3/06  :  "  Deserves  considerable  popaUuily.'* 
Orrmnitt  mm*"  Cktirmtutrr,  15/3/98 :  "  For  the  music  we  have  nothing 
hdi  trraite." 

Sintimfiam  Put,  j/j/98 :  "  The  music  is  of  a  high  artistic  value." 
Lifrrfal  Cmritr,  s/a/ftB :  "A  work  of  (teat  merit  in  every  rex 
M*mkaUrC*>ritr%  9/1/98:  "It  will  doubtless  be  used  in 
'  quires  and  places  where  they  sine.' " 
NtwcmixU  Let  At  r,  ■3/1/1"  :  -"  A  well-written  work." 

1  Morning  Arsvr,  25/3/98:  "A  a*ood  composition.  Striking 

"cAnmicU,  i«/«/»8:  "A  beautiful  work,  very  tuneful,  and 
esceedinely  rffeclive,"  u 

really  nraMtiful  mu*u-.'*  '  ' 

/«rW ,/tktJMrf*r*t^ .WiVfr c/MuUUmj,  IMP :  "A  well. 


Paper  boards,  n-  ;  Tunic  Sr^-fa,  is.    Word,,  rs.  per  100. 


many 


m.,r  **  UrtJ  or  fmrtUstd /rem  M. 
TmU,  34,  Percy  Street.  '"' 


u: 


London  :  Novsllo  and  Cn»r*«v, 


NEW  EDITION  NOW  RF.ADY. 
THE  SUCCESSFUL  LENT  CANTATA 

GETHSEMANE  TO  GOLGOTHA 

The  Libfctto  by  YORKE  CHESTER 

The  Music  by  EDMUND  TURNER 

Pricx,  i».  6n.    Toxic  B&    Won  in  o*lv,  3*.  ria  too. 

A  Specimen  Copy  of  tbe  abnve  will  be  *«m,  i«  any  ClerKytn^, 
OkMrnusteT,  Oripurot,  or  Conductor  <p.ra»c  roentiim  church  of 
appointment)  for  mx  »tanip*. 

Ixwdon:  AMBROSE  AllBOTT  &  CO..  jo  &  31.  Niwlati  St.,  EX. 


SUITABLE  FOR  LENT. 


WATCH  YE,  PRAY  YE 

(WACHET,  BETET) 
A  CANTATA 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA 
CnstroMD  IV 

J.  S.  BACH. 

E»it«»  »r  E.  H.  THORNE. 
K«<a.t»K  Virion  »r  CLAUDE  AVELING. 


London:  Novello  AM>  CnsirAXT, 


Just  Fxsliihid. 

PAX  DEI 


SONG   OF  REST 


E.  W.  NAYLOR. 

Latik  akd  Ekglish  Worm 


Price  Two  ShiUi7.fr> 


L03.DOK:   NoVBLLO  AND  Co*r>AJ*T,  LlHITKD. 


and  FUu 

ill  deUfiin 

nth  iooo 
«ble  Solon. 

IOth  IOOO 

nlh  1000 

I7th  I  XX) 


WORLD-WIDE  IWt  LAarTY.       PAVOURITR*  1 

NEW 

EASTER  ANTHEMS,  Etc. 

Composed  by  CALEB  SIMPER. 

•1  WrtX  PRAI*«  THI  NAMK  Of  COO    ..   , 

New  Easter  Anthem.    Coo  tain*  cxjwvuave  Sopra 

Solo*,  with  grand  and  tn>pcriri||  choruae*  which 

choin  immensely. 
*AKI5B  pkum  thr  L>ba»  

A  fine,  hold  »nd  interesting  Anthem.    Bam  and  Tr 

with  jubilant  and  powerful  chot use*. 
"Now  is  comb  Salvation   10th  1000  3d. 

*LBT  I.  >  KBKP  TNB  FBAST    Ilth  IOOO  46. 

*Hb  is  not  herb,  but  n  kiibm.    Easy  ..      1 9th  1000  3d. 

"Awakb  tr,  Mv  c.Lt-iucv  »«  . . jand  Edition  tyL 

•Wb  WILL  HAJOICK  ..  . .  igth  1000  3d. 

*Tmb  Lord  i*  MMM  inorrd   14th  1000  4d. 

'HB  MATH  IX>SB  WXMtbRR-t    IQ*h  IOOO  3d. 

•CHBIST  MMM  RAlftBO  moR  TMB  t>BAt>  14th  1 000  4d. 

FAVOURITE  AND  POPULAR  SERVICES, 
Nbw  Shortbnbd  Brnrdicitb.   Quad.  Te  Dc«m  and  other 

Cantici»<KtIbirnie  EdUion,  No.  u).  Complete  7th  ioqo  td. 
Two  new  settmip  of  *i  hi  Stokt  oi»  tmb  Cunvt.   Very  1 

and  dcv<Miun.iL   (KilUrnW  Edition,  Na  i»)  .. 
*Thkbb  Shxktrnbp  Hbnboicitu  (Na  Si  Comple 
An  effective  Qcaorlplb  Bb.nrdicitk  in  C.  Varied 
A  favourite  M  ahnificat  and  Nuxc  Dimittts  No.  o      iSth  iooo 

A  new  varied  Chast  ditto.  No.  10   New 

Aneaay  Holv  Comml  niok  Sbkvicb  in  A  flat  6th  Edition 

•Cantatb  and  Drl*  ik  F.    Very  attractive  . .       ..        7th  1000 

'Popular  Same*-  Te  Uklm  in  C    10th  iooo 

C.rand  Skbvic*  Tb  Drl  m  (No.  s)  «jth  Edition 

•Thb  Stobv  or  tmb  CuLtirmoK  ..       ..        4<h  1000 

A  khort  work,  (twenty  minute*)  for  Hory  Week-    Can  be  wng 
by  any  average  choir.    Words,  7*,  per  100, 

FESTIVAL  ANTHEMS, 

■Mam  Hrs  raattt  uLoaioui   nth  iooo 

•Shout  roei  jt»v   19th  1000 

'Butasiu  nit  uv  RiiCK   17th  1000 

■Piaisc  His  Houv  N*m«        ..  _  17th  F-ditwo 


•TH«  I»»U  I  OVBTM  TUB  liATtCS  Or  ZlO<« 


plele,  7th  1000  sd, 
id 

A 

1 


ready  in 

17   pieces  for  Orcan  or   Harmonium.     Over  1 
tirst  eight  book*  already  n«lrd.     IMca  IS.  6d.  each 
useful  Krin  nf  Voluntaries  ever  pulilnbetl. 
L«o<X«ti  :  VVF.EKKS  A  CO.,  14.  Hanover  Street, 
Canada:  AicutT««*i;H.i  M.P.A.<I.im.X  i«,  Victoria 
Chicago.  U.-S.A.  :  Cutvr<«  F.  Slxmv  Co.,  6,46  K.  Van 


of  I 

One  of  the  most 
Street.  W. 


B 


ENED1CITE, 


Kmluuy  Church, 


L.y  fKK 

(►atis. 


Jusl  Published. 

OMNIA  OPERA. 

:r  J.  Vikcbxt.  Price  3d,  A» 
Eoodon :  Novrxlo  and 
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["No  English-speaking  country  or  colony  with  so  much  as  a 
Birmingham  Daily  Gaullt  and  F.jcprtss,  April  n,  1910.1 

Mb.  Gaul  will  be  pleased  10  forward  to  the  Colonies  or  any 


society  is  unacquainted  with  the  music  of  Mr.  Gaul." 
country  the  Orchestral  Parts  (on  loan)  of  any  of  his  1 


COMPOSITIONS  BY  ALFRED  R.  GAUL 


Vocal  Scobs.      Staff  Notation.      One  Hundbbd  and 
Sixty-Sbcond  Thousand. 

1.  THE  HOLY  CITY. 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS  AND 
ORCHESTRA. 

Vocal  Scons.    Staff  Notation.    Eighteenth  Thousand. 

2.  THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS  AND 
ORCHESTRA 


•The 


I  by  all  who  love  the  art  of  music" 
—Xewcastlt  It 
I  certainly  go  through  Sajcondom  in  the  wake  of  its 
1  the  same  pen." — London  Daily  Telegraph. 
'  Musi  attain  popularity  wherever  beard,  and  will  assuredly  be  place) 
among  the  foremost  compositions  of  this  kind  by  present-day  writers 
.  .  .  treated  in  a  thoroughly  artistic  manner  ...  a  perfect  wealth  of 
odv  and  striking  individuality  of  style."—  Liverpool  Daily  Courier. 
Works  which  have  placed  him  in  the  front  rank  of  English  composers 
i  *  Holy  City,"  '  Joan  of  Are,'  and  1  The  Ten  Virgins.  Newcastle 
Daily  Journal. 

"  Bow  and  Hbomlsv  I  nstitvtb  Choi  b.— The  hall  was  overcrowded  by 
an  audience  that  was  disposed  to  encore  every  other  number  of  the  world 
That  Mr.  Gaul  should  have  secured  this  undoubted  popular  success  with 
a  work  far  more  contrapuntal  than  any  of  his  former  works  is  a  remark. 
1  tribute  to  his  power  of  welding  science  and  beauty  into  one  whole." 

—  The  Musical  Times. 

'  That  '  The  Ten  Virgins "  is  a  much  finer  work  than  the  everywhere 
'Holy  City'  we  have  no  doubt  whatever."— Birmingham 


Vocal 


by  the  Birmingham  Festival  Choral 
Society. 

Staff  Notation.    Fobtv-Fibst  to  Forty-Fifth 
Thousand. 


3.  JOAN  OF  ARC 

AN  HISTORICAL  CANTATA 
FOR  THREE  SOLO  VOICES,  CHORUS  AND 
ORCHESTRA 


"  Few  Cantatas  are  as  rich  in  chaste  melodies,  charming  choruses, 
and  exquisite  orchestration  as  Alfred  R.  Gaul's  '  Joan  of  Arc  performed 
by  the  Vocal  Association  in  the  Guildhall.  " — Tht  Western  News. 


Must  enhance  the  high  reputation  of  its  composer." — Liverpool 


The  inspiration  of  a  highly-refined  musician.  .  .  .  The  Cantata  is 
11  a  more  masterly  and  beautiful  work  than  'The  Holy  City.'"— 
Huddersfield  Examiner. 

No  more  charming  Cantata  than  'Joan  of  Are' 


chosen.    It  abounds  in  delicious  music   There  is  not  a 
it," — Newcostle-on- Tyne  Daily  Chronicle. 

"  Gives  the  listener  a  vivid  and  realistic  impression,  its  -. 
being  continuous  instead  of  spasmodic" — Bradford  Observer. 

"The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant 
and  it  may  safely  be  said,  without  fear  of  exaggeration,  that 
before  have  they  performed  a  work  more  satisfactory  to 
;  to  the  audience  than  'Joan  of  Arc'" —  " 


Vocal  Scobe.    Staff  Notation.   Twenty- Foubth  Thousand. 

4.  PASSION  SERVICE 

(Only  published  in  Vocal  Score) 


LENT  AND  GOOD  FRIDAY. 

"The  course  of  sacred  events  connected  with  the  Passion  is  laid  out  so 
as  to  form  a  series  of  six  distinct '  scenes. '  The  nubjects  of  these  divisions, 
each  occupied  with  a  particular  Mage  of  the  Mystery,  are  respectively: 
' The  Traitor  at  the  Table,'  'The  Denial,'  'The  Condemnation  before 
Pilate,-  '  The  Mockery  on  Calvary,'  '  The  Shadow  of  Death,'  and  '  The 
Holy  Sepulchre.'  Mr.  Gaul's  work  will  undoubtedly  greatly  enhance 
his  already  high  reputation  in  the  line  of  sacred  o  imposition.  —Musical 
Standard. 

"  Scholarly  writing,  combined  with  unmistakable  talent,  and  eminently 
adapted  to  the  purpose  for  which  it  was  written  and  composed.  The 
work  will  probably  be  largely  used,  and  Mr.  Gaul  has  to  be  congratu- 
lated upon  another  success." — Sheffield  Independent. 

Arranged  for  a  limited    Orchestra  —  namely,   Strings,   1  Flutes, 


Vocal  Scobe.      Staff  Notation.      Eighth  Thousand. 

5.  THE  PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 
The  Words  selected  from  Holy  Scripture. 

"  No  man  knows  better  than  Mr.  Gaul  bow  to  write  for  voices.  .  .  . 
Throughout  the  work  we  have  spontaneousness,  elegance,  attractiveness, 
in  short,  a  never-ending  charm." — Birmingham  Daily  Gasette. 

"  Is  indeed  a  work  ota  very  unusual  character.  .  .  .  Worthy  the  study 
of  Choral  Societies  of  every  grade.  "—North  Staffordshire  Sentinel. 

"  There  are  passages  of  surpassing  beauty  and  brilliance.  .  .  .  From 
the  opening  bars  to  the  finish  there  was  not  a  dull  momenL  "—Pontypool 
Free  Free  J. 

Admirably  written  fo,  the^e,  ^hancod^harm^of  rhythm  and 


PRODUCED  AT  THE  CRYSTAL  PALACE. 
Vocal  Scobe.      Staff  Notation.      Eighth  Thousand. 

6.  ISRAEL  IN  THE  WILDERNESS 

A  SACRED  CANTATA 
FOR  THREE  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 

(Only  published  in  Staff  Notation  and  Tonic  Sol-fa.) 

"  We  welcome  '  Israel  in  the  Wilderness '  as  one  of  those  works  which 
foster  the  love  and  induce  the  practice  of  music  amongst  the  people." — 
Musical  Standard. 

"The  Cantata  contains  all  the  elements  of  popularity,  and  it  was 
excellently  performed  under  the  composer's  direction,  and  very  warmly 
received.' — Standard. 

"  Effective  without  presenting  any  overwhelming  difficulties.  The  part- 
writing  is  excellent.  .  .  .  Melodious  throughout.  —Daily  Mews. 

"  Likely  to  become  quite  as  gTcat  a  favourite  with  choral 
1  The  Holy  City.'"—  Daily  Chronicle. 

"  Altogether  worthy  of  the  composer  of 
'  The  Holy  City.'"—  The  Re/eree. 


Vocal  Scobe.      Staff  Notation.      Ninth  Thousand. 


7.  UNA 


CANTATA 

FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 

"Has  made  its  way  wherever  heard.  .  .  .  Full  of  the  melodious, 
tuneful  spirit  which  breathes  in  all  Mr.  Gaul's  work,  and  will  add  yet 
another  leaf  to  the  wreath  which  has  crowned  the  efforts  of  the  masterly 
composer  of  the  '  Holy  City  '  and  other  works. '  —Putney  Borough  News. 

"  Mr.  Gaul's  music  is,  as  usual  with  him,  replete  with  spontaneous 
melody." — Manchester  Examiner.  , 

"  Mr.  Gaul's  choral  writing  is  always  fluent  and  pleasing,  and  this  is 
fast  becoming  something  to  be  thankful  for."— Leeds  Mercury. 

"To  the  list  of  works  which  have  proved  widely  acceptable,  'Una' 
should  be  added." — Athenaum. 

"  Choral  societies  have  long  shown  that  Mr.  Gaul  is  a  composer  whom 
they  are  glad  to  accept.  '  Una '  will  find  its  way  amongst  them  easily." 
—Daily  Telegraph,   

Vocal  Scobe.     Staff  Notation.     Sixty-Fifth  Thousand. 
Revised  Edition,  including  an  Intbbmeuo  or  Slow  Dance  to  follow 
the  Wedding  Chorus. 
Performed  in  the  Town  Halt,  Birmingham,  on  twenty  occasions. 


8.  RUTH 


A  PASTORAL  CANTATA 
SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 

OR  FOR  CONCERT  PURPOSES. 
Vocal  Score,  paper  cover,  as. ;  ditto,  paper  boards,  2s.  od. ;  cloth,  4s. 
The  Choruses  (only)  in  Vocal  Score,  for  Musical  Societies, 
paper  cover,  is.       Words,  5s.  per  100. 
Tonic  Sol-fa  Edition,  od. 
Price  of  Nov  1  to  7,  paper  cover,  ss.  od. ',  paper  boards,  js.  ;  scarlet 
cloth,  4s.  ;  Tonic  Sol-fa,  is.  ;  Vocal  Parts,  each,  is. ;  Words  only  of 
Nos.  1,  »,  5,  6,  ss.  per  100  ;  ditto  of  No*.  3,  4,  7,  7s.  6d.  per  100. 

The  gratuitous  lean  of instrumental parts  may  fie  had  on  application 
to  the  Composer,  Gillott  Lodge,  Bdgbaston,  and  full  lihertf  ts  gtven  to 
Perform  these  Cantatas  and  to  insert  the  words  in  any  programme 
without  further  permission. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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Just  Piblished. 


BEFORE  THE  PALING 
OF  THE  STARS 

A  CHRISTMAS  HYMN 

Christina"  rossetti 

SET  TO  MUSIC  FOR  VOICES  AND  ORCHESTRA 

B.  J.  DALE. 

Pmc»  Onk  Shilling. 


:  Novbllo  and  Company,  Limited. 


THE  PASSION 

A  Meditation  on  the  Sufferings  of  Christ 

FOR  TWO  SOLO  VOICES  (Tenor  and  Bass)  AND  CHORUS 

TOGETHER  WtTH 

Hymns  to  be  sung  by  the  Choir  and 
Congregation 

BV 

J.  VARLEY  ROBERTS. 

Price,  Paper  Covers,  is.  6d.  ;  Paper  boards,  is. 
Words,  with  Hymn  Tunes,  price  3d.  ;  Words  only,  piice  id. 

London:  Novbllo  and  Company,  Limited. 

A  MORALITY  PLAY 

UNTITLED 

THE  CHILD  JESUS 

A  Mystery  in  Five  Tableaux. 
Adapted  by  M.  C.  GILLINGTON. 

Music  by  FRANCOIS  THOMlt. 

Vocal  Score,  2s.  6d.;  Book  of  Words,  6d 

A  Specimen  Copy  of  the  Words  will  be  forwarded,  on 
receipt  of  2d.  stamps,  to  bona-fide  applicants. 

JOSEPH   WILLIAMS  (Limited), 

32,  Great  Portland  Street,  London,  YV. 

POPULAR  EASTER  ANTHEMS 

Composed  by  EDWYN  A.  CLARE. 

Not  difficult,  but  very  interesting  and  effective. 

Hallelujah  :  King  op  Kings   i4th  looo  3d. 

An  excellent  Anthem,  animated,  powerful,  and  effective. 

•He  is  risen.   A  great  favourite    34th  1000  3d. 

•Christ  shall  give  thbb  light    26th  1000  3d. 

♦Thanks  bk  to  God  (with  a  fine  lias*  Solo)  . .  33rd  1000  4d. 

Why  SEEK  YB  THE  LIVING  ASKING  THE  DEAD?         ..        35th  looo  3d. 

'Hallelujah  !  Christ  is  risks    34th  icoo  3d. 

•Now  is  Christ  risen   16th  1000  3d. 

Favourite  Magnificat  and  Nunc  dimittis  in  D     35th  1000  4d. 

Full  of  flowing  melody.    Sung  at  a  Choral  Festival 
Praise  the  Lord,  O  Jerusalem.    Festivals  41*11000  3d. 

•The  Lord  reignbth.    Festivals   ;th  1000  3d. 

Bene  Die  ite  in  D.    Varied  Quadruple  Chant  7th  1000  sd. 

Those  marked  *  may  also  be  had  in  Tonic  Sol-fa. 
London :  Novbllo  and  Company,  Ltd.,  160,  Wardour  Street,  W. 
New  York  :  The  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S.A. 

A CHORAL  SETT  INC  of  the  OFFICE  of  HOLY 
COMMUNION,  in  G  and  G  minor,  in  four  Parts,  to  be  sung 
eithrr  with  or  without  the  Organ  accompaniment,  by  the  late  Henry 
Ktogdoa  Suncoa,  M.A.,  Priest  m  Holy  Orders.    Price 6d.  London: 

Novelloft  Co..  Ltd. 


THE  VILLAGE  ORGANIST 

Book  44. 

(MUSIC  FOR  LENT  AND  HOLY  WEEK) 

Edited  by 

JOHN  E.  WEST. 

t.  Prelude  in  C  minor   Chopin. 

3.  If  with  all  your  beam    Mendelssohn. 

3.  Variations  on  the  Tune  "  Heinlein  "        . .  H.  M.  Higgs. 

4.  Behold  the  Lamb  of  God  ("  Messiah  ")   Handel. 

5.  He  wat  despised  <"  Messiah")    Handel. 

6.  Processional  to  Calvary  ("The  Crucifixion")    ..      ..    J.  Suiner. 

Book  45. 

(MUSIC  FOR  EASTER) 
Edited  by 

JOHN  E.  WEST. 

1.  Prelude  in  F  major  G.  Merket. 

3.  Fantasia  upon  the  Easter  Office  Hymn  "  Ad  Cue  nam  Agni  " 

Hcaley  Willan. 

3.  Meditation  (Easter  Morn)   John  E.  West. 

4.  "  All  Glory  to  the  Lamb  that  died  "  ("  Last  Judgment ")    L.  Spoht. 

5.  Triumphal  March   B.  Luard-Selby. 

6.  Easter  Chorale  ("  Christ  lag  in  Todesbanden  ") 

  Harmonised  by  J.  S.  I 

Price  One  I 

London:  Novbllo  and  Company,  Limited. 

SHORT  PRELUDES 

POM  THE 

ORGAN 

These  Short  Preludes  are  intended  for  use  chiefly  as  Introductory 
Voluntaries  to  Divine  Service,  more  especially  in  those  churches  where 
'  e  allowed  for  such  is,  of  necessity,  somewhat  limited.  They 
in  performance  from  about  one  to  two  minutes. 

no.  Book  1. 

1.  Andante  Grarioso   Thomas  Adams 

3.  Andante    W.  G.  Alcock 

3.  Largamente  George  J.  Bennett 

4.  Andante  Religioso   Myles  B.  Foster 

5.  Andantino   Alfred  Hollins 

6.  Adagio  Cantabile   Alfred  Hollins 

7.  Larghetto   Charles  I.  May 

8.  Andante  con  Moto   John  E.  West 

9.  Andantino  quasi  Allegretto    John  E.  West 

10.  Andante   W.  Wolstcnbolme 

Book  II. 

1.   Andante  con  Moto   Thomas  Adams 

3.   Con  Moto   W.  G.  Alcock 

3.  Moderato       . .       . .       . .       . .       . .       . .  H.  A.  Chambers 

4.  Marriale,  poco  Lento    Myles  B.  Foster 

5.  Moderato      ..       ..       ..  Alfred  Hollins 

6.  Andantino   Alfred  Hollins 

7.  Adagio   Charles  J.  May 

8.  "  Hymnus  "—Andante  e  Sostenuto  John  E.  West 

0.  Andante  Serioso    John  E.  West 

to.   Adagio  _.  ._    ..       ..  W.  Wolstenholme 

Book  III. 

1.  Moderato  e  Legato   Thomas  Adams 

3.    Moderato      ..                       ..       .-  W.  G.  Alcock 

3.  Andante  con  Moto   George  J.  Bennett 

4.  Andante       ..    H.  A.  Chambers 

Grarioso  molto  Espressivo  . .       . .       . .       . .  Myles  B.  Foster 

6.  "  Song  without  Words  " — Con  Moto  Alfred  Hollins 

7.  Andante    Alfred  Hollins 

8.  Andante  Dolente   John  E.  West 

o.    Andante  Pastorale   John  E.  West 

10.   Adagio   W.  Wolstenholme 

Price  One  Shilling  Each  Book. 
London:  Novbllo  and  Companv,  Limited. 

J.  F.  BARNETTS  CANTATAS. 

■*    B.  d. 

The  Ancient  Mariner.   Vocal  Score   36 

Paradise  and  thb  Pbei     ,,      ,,    40 

The  Wishing  Bell.    For  Female  Voices.   Vocal  Score  3   6  ' 
London:  Novbllo  and  Company,  Limited. 

The  Building  of  the  Ship.   Vocal  Score      ..  ..'40 
London  :  Joseph  Williams,  Ltd.,  33,  Great  Portland  Street,  W. 
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P«ODTJC»D  AT  THE  BIRMINGHAM  MUSICAL  FeSTIVAI- 


Just  PtnusMmD. 


THE 


MUSIC  MAKERS 

ODE 

II V 

ARTHUR  O'SH AUGHN ESSY 

Srr  to  Mi«e 

FOR  CONTRALTO  SOLO,  CHORUS.  AND  ORCHESTRA 

EDWARD  ELGAR 

<t>.  ««). 

Price  Two  Shillings  and  Sixpence. 

Icth,  <v  i  Vocal  Parts,  •  •.each;  Tonic  Sol-fa,  taSd 
fa.  ;  Wind  Part,  and  Full  Score  (on  hit.). 


THE  TIMES. 

It  U  A  netting  of  the  Ode  by  Arthur  O'Shaugtmessy  beginning  "  W« 
are  the  mukic  Buskers,  and  we  Me  the  dreamers  of  dream*.'  which  extols 
tiie  artiu  spirit  as  the  motive  power  of  human  action.  The  words  are  of 
a  kind  to  appeal  strongly  to  such  a  mind  as  Elgar's  and  to  bring  from 
him  music  which  snakes  a  very  direct  appeal  to  the  sympathy  of  Mi 
audience.  The  personal  interpretation  of  the  words  given  by  the 
frequent  quotations  from  his  own  earlier  works  no  doubt  Heightens  this 
appeal  at  tbe  moment,  and  serves  lo  secure  an  immediate  acceptance  for 

DAILY  TELEGRAPH. 
The  music  is  often  of  exquisite  beauty.   ...   tbe  Ode  represents 
Elgar  in  tbe  highest  development  of  bis  creative  faculty. 

MORNING  POST. 
To  illustrate  the  story  of  those  who  have  inspired  the  max  tbe 
cumrawrr  draws  from  his  own  works,  his  quotations  from  himself  being 
made  with  considerable  subtlety.  As  in  tbe  case  of  a  play  founded  upon 
a  novel,  it  n  tsecewsary  lo  know  the  oriiinal  to  appreciate  its  application, 
but  as  Elgar's  music  is  now  well  known  there  is  no  difficulty  cm  tlx  pari 
of  the  hearers.  .  .  .  Tbe  use  made  of  familiar  themes  is  happy,  but 
nowhere  is  it  so  successfully  made  as  at  that  portion  where  the  soloist 
enters  to  describe  the  ignorance  of  the  singers  as  to  the  effect  of  their 
work.  Here  tbe  theme  of  the  Niinrod  number  from  tbe  Enigma  Variations 
ted  by  the  chorus,  the  effect  is  very  striking. 
,ble  matter,  the  compoMf  employs  it  in  the  Lest 
this  section  up  to  a  mighty  climax. 

DAILY  NEWS. 

Tbe  whole  i%  full  ol  characteristic  Klsarian  beauty  and  ample  contrasts. 
It  is  more  eaatly  intelligible  at  a  first  hearing  than  any  of  hit  important 
recent  works,  and  its  instant  popularity  would  seem  to  be  assured. 

DAILY  EXPRESS. 
There  is  not  a  great  deal  of  music,  melodkally  speaking,  in  the  swing 
of  tbe  lines,  and  after  writing  one  wholly  beautiful  ibense— a  theme 
that  is  constantly  recurring,  if  never  with  quit*  the  same  alluring  appssl 

» «teS  «  S3  h^^^  m 


DAILY  MAIL, 

"The  Maw  Makers,"  Sir  Edward  Elgari  new  choral  ode,  louche 
none  of  the  depth*  of  the  composer's  really  memorable  achievemesit 
eaeepting  by  ilw  way  of  direct  i|uoUtion.  Yet  it  deserve*,  and  will 
win,  popular  £tvo».ir  and  many  perfornsaixea  because  of  its  fluent  grace 
u.  I.-.  :*-jL.tifulk  ...    MtniiUOjrtl  n  nkm.iiiv..'ii|>. 

Sir  Edward  F.lgar  ta  nowaday*  in  tbe  complete**  possession  of  h 
•style  of  technical  accomplishment*.     He  can  t-ijrnpos*  those  glowing 
Elgarian  harmonies,  that  rich  orchestral  colouring,  whether  he  has  or 
baa  not  a  considerable  snotivc  behind,  just  as  Bach  wrote  counterpoint. 

DAILY  CHRONICLE. 

The  brief  prelude  is  full  of  that  mystic  atr*>o*«^>er«  which  Etgar  known 
so  well  how  to  produce,  and  the  hushed  entry  of  the  chorus  in  some 
maple  phrasea  is  also  very  exquisite  id  effect.  Then  I  think  the  music 
flag*  juM  a  little  until  we  conic  to  a  passage  where  tbe  chorus  «in_r%  (in 
ancient  mode)  of  Nineveh,  and  the  orchestra  baa  a  fate  theme  of 
swinging  rhyihm,  (unseat itie  an  irresistible  onward  force. 

Sneoe  of  tbe  hiteat  music  in  the  work  begins  with  the  entry  of  a 
contralto  solo,  "They  had  no  virion  .marine, ,  sung  to  phrasea  of  much 
imagination.  ...  A  fine  china*,  picturing  "the  infinite  morning," 
is  fashioned  out  of  the  big  theme  of  the  first  Symphony,  and  soon  the 
contralto  voice  enters  again  with  a  king  toto  of  great  emotional  power 

Hn    l^*U,y*    th^*h  h"1h  *  ^'k**  '^L    m'^T  lh*  l"ub*d  myUk 
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Produced  at  the  Birmingham  Musical  Festival. 
Jv-t" 

FIFINE  AT  THE  FAIR 

(A  Defence  of  Inconstancy). 
AN  ORCHESTRAL  DRAMA 

WITH  A  PROLOGUE 
(AFTER  BROWNING), 

COMr-OSSU*  av 

GRANVILLE  BANTOCK. 

MINIATURE  SCORE. 
Price  Five  ShiUings.     Cloth.  7*.  6d. 
Orchestral   Parts,  MS- 

THE  TIMES. 

It  is  indeed  a  remarkably  brilliant  piece  of  work  of  its  kind,  mm!  i*  on* 
which  It  U  easy  to  appreciate,  .  .  .  We  have  first  a  delicate  prtilirgue 
for  strings  which  directly  pictures  tbe  ten  tattoos  described  in 
Browning!  "Amphibian,  '  ihen  a  delightfully  humretiu*  vrrne  (if  the 
Fair,  then  music  intended  to  contrast  the  character*  of  Fifine  and 
Elvire.  ■  .  He  never  seems  at  a  Lo*.*.  for  a  moment,  and  if  his 
drama  »  apt  to  call  up  recollections  of  modern  Italian  opera,  all  the 
device*  tervc  him  well,  because  they  convey  certain  idea*  in  a  direct  way 
to  h»  audience,  DAI  LY  TELEGRAPH. 

Superbly  put  together,  and  invented  and  scored  by  a  truly  masterly 
hand,  rsantock  ha*  not  given  us  for  many  days  a  work  *o  likely  to  bring 
worshipper*  to  the  shrine  of  hi*  great  and  here  genial  talent. 

STANDARD. 

Mr.  Granville  Bantock's  musical  counterpart  to  Browning'*  "Fmne 
at  the  Fair  "is  quite  tbe  best  thing  that  be  haa  given  u*.  He  i*  never  at 
a  loss  for  a  happy  phrase,  never  nonplussed  for  want  of  right  shade  oJ 
t-Tslour.  His  music  is  realistic — splendidly  and  convincingly  so  in  the 
Fair  scene — objective  and  subjective;  picturesque,  sensuousand  strong. 
In  the  more  introspective  passage*  his  instruments  moralise  with 
singular  etoquersce.  The  clash  of  emotion — there  is  no  need  to  dwell 
upon  the  cause,  since  Browning  is  an  open  book  tc 
masterly  effect.    ,    .    It  is  delightful  music,  am 

DAILY  CHRONICLE. 
Mr.  Bentoek*  orchestral  drama,  '*  Fifine  at  thu 
contribution  to  English  orchestral  literature,  origii 
ideas  and  masterly  in  its  orchestral  treatment  of  these, 
upon  Browning's  poem  of  the  same  name,  and  is  divided  ii 
drama,  and  epilogue  (as  in  the  poem}*  The  first  section 
Hantock  an  opportunity  for  hi*  fine  power*  of  musical  character uauoc, 
and  the  themes  illustrating  the  nature  of  the  three  protagonists  (Fifine, 
the  Man,  and  his  wife,  G  suite)  are  very  expressive  and  cleverly  handled. 
The  drama  opens  with  a  clever  tone-picture  of  the  Fair,  which  is  almost 
one  of  the  best  things  in  the  work,  this  being  followed  by  a  "  Fifine 
portrait"  of  much  cleverness.  The  epilogue  music  perhaps  attract*  one 
more  by  its  cleverness  than  it*  inspiration,  but  here,  too,  the  composer 
haa  written  some  pages  glowing  with  a  fine  emotion  and  of  much 
dramatic  power. 

PALL  MALL  GAZETTE- 
Mr.   Granville  Bantock*  orchestral  drama,   •'Fifine,'*  1* 
brilliant  and  spirited  piece  of  work,  and  In  many  way-  » 
other  work  of  the  same  das*  by  Ban  Lock. 

YORKSHIRE  POST. 
No  living  musician  ha*  a  greater  power  of  orchestral  esprewion.  1 
hi*  poetic  fancy  ' 
more  charming 
produced  a  wo 

Strata**,  and  will  be  regarded  by  most  people  as  more  uniformly  nautical. 
It  i*  not  going  too  far  to  style  it  a  masterly  work,  nod  entirely  successful. 
It  gise*  u*  the  composer's  own  imprewiiun*  of  the  drama  ii  illustrates  in 
absolutely  musical  term*.  It  glows  with  colour  ;  it  1*  brilliant,  attnos* 
pherk,  psuuionate,  in  turn  ;  and  it  i*  also  thoroughly  spontaneous  and 
unaffected. 

MANCHESTER  GUARDIAN. 
In  hi*  orchestral  drama,  "Fifine  at  the  Fair,"  Professor  Granville 
u  surpassed  all  hi*  | 
empt*  not  without  1 

OBSF.RVER. 

ProrV.tr.  Granville  Bantock's  "  Fifine  at  tlss  Fair,"  which  is  inspired 
by  Browning's  poem,  is.  taken  as  a  whole,  pet  hip.  tbe  strongest  and 
ha—  fsTMHTntnrnrn  of  alt  tbe  composer's  symphonic  works,  and  tbe  fullest 
of  real  feeling,  while  tbe  themes  are  the  moat  capresaive  he  has  gives]  us. 
.  .  .  Tbe  way  in  which  they  are  used,  so  as  to  represent  the  interplay 
of  forces  between  tbe  three  chief  characters,  and  the  genuine  power  and 
beauty  of  much  of  the  orchestral  writing,  make  tbe  work  exceedingly 
good  to  bear. 

SUNDAY  TIMES. 
He  has  succeeded  in  giving  OS  a  very  picturesque  and  coherent 
"  oem,  w  rue  It  is  better  worth  listening  lo  than 
bis  pen. 


Fail 
trie 


William 


1  m.^trrn 


,-  1 


a  a  prologue, 
given \lr. 


t  is  ineabaustiUe.  Never  has  it  been  employed  on  a 
subject  or  with  belter  effect  than  in  this  case.  He  has 
rk  which  will  compare  with  the  symphonic-poems  of 
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Phoducsd  at  thi  Hereford  Musical  Festival. 


Just  Published. 


ODE  ON  THE  NATIVITY 


WILLIAM  DUNBAR 

SET  to  music 

FOR  SOPRANO  SOLO,  CHORUS,  AND  ORCHESTRA 

BY 

C.  HUBERT  H.  PARRY. 


Price  Two  Shillings. 
Boards,  as.  6d.    Cloth,  4*. 
Parts,  r*.  (/«  /A*  Prru) ;  Wind  Parts  ami  Full 


MS. 


THE  TIMES. 

It  is  a  very  happy  work,  full  of  a  fresh,  strong  spirit  of  joyfulness.  It 
opens  with  a  simple  pastoral  theme  which  sets  the  tone  of  the  whole  and 
pats  one  in  the  presence  of  a  strong  personality  brimming  over  with 
vitality.  The  swinging  phrases  of  the  R  orate  cceli  devuper  "  begun  by 
the  soprano  solo  and  taken  up  by  the  choir  carry  on  the  feeling  and 
throughout  the  Ode  is  continuously  woven  out  of  these  and  similar 
materials.  There  is  majesty  in  the  call  to  the  heavenly  powers— 
"  archangels,  angels,  and  dominations  "—to  worship  the  Saviour,  intimate 
tenderness  in  the  appeal  of  the  soprano  solo,  ''Sinners,  be  glad  and 
penance  do,"  and  the  later  stanzas  calling  upon  all  Nature  in  turn  are 
touched  with  delightful  suggestions  of  poetic  reeling. 

DAILY  TELEGRAPH. 

Sir  Hubert  Parry  has  given  us  a  legitimate  successor  to  "  The  Blest 
Pair  of  Sirens."  .  .  .  Dunbar's  poem  consists  of  six  stanzas,  each 
followed  by  the  refrain  "  Et  nobis  Puer  natus  est,"  or  nearly  so.  A  lovely 
pastoral  movement  opens  the  cantata.  .  .  .  We  have  no  composer, 
and  have  had  none  in  the  memory  of  living  man,  who  could  so  well  hate 
extracted  the  liveliness  from  Dunbar's  verses  as  Parry,  none  who  could 
have  maintained  as  well  as  struck  the  true  note  of  healthy  geniality,  and 
maintained  it  so  homogeneously,  none  who  could  have  done  this  with  a 
more  marked  individuality.  .  .  .  There  is  much  that  is  beautiful  for 
the  soprano  soloist,  on  this  occasion  M  iss  Ada  Forrest,  but  nothing  so  lovely 
as  the  appeal  to  sinners  to  be  glad  unless  it  is  the  sublime  gloriousnes* 
of  the  refrain  of  the  fifth  stanza  and  the  superb  sound  of  the  chorus  work 
in  the  final —a  passage  well  worthy  to  rank  with  the  famous  close  of 
Milton's  Ode  referred  to  at  the  beginning  ol  ibis  notice.  .  .  .  We 
are  likely  to  bear  far  more  of  the  Ode  than  of  any  of  the  immediately 
previous  compositions  by  Sir  Hubert  Parry,  and  I,  for  one,  will  gladly 
be  among  the  listeners  whensoever  called  upon,  for  it  is  a  work  of  subtin 
loftiness,  of  joyous  feeling. 


STANDARD. 

It  is  difficult  to  decide  which  to  admire  more,  the  fidelity  with  which 
the  composer  repeatedly  selects  the  same  method  to  express  his  thoughts, 
or  the  ease  with  which  he  develops  his  subject  and  elaborates  his 
contrapuntal  themes.  .  .  .  There  is  some  good  eight-part  writing, 
and  the  musk  for  the  double  chorus  in  the  final  section  is  of  characteristic 
strength  and  fibre,  and  ultimately  develops  into  a  powerful  climax,  which 
gives  place  to  a  serene  treatment  of  "  Pro  nobis  puer  natus  est,"  the 


MORNING  POST. 


The 


re  is  nothing  complicated  or  diffuse  in  the  music.  The  simple 
design  adopted  shows  the  hand  of  experience.  Anything  ornate  would 
have  been  out  of  keeping  with  the  nature  of  the  poem.  The  customary 
resource  of  the  composer  is  employed  with  full  effect,  and  it  remains  yet 
another  example  of  Sir  Hubert  Parry's  power  of  writing  vocal  music  that 
has  a  definite  and  individual  ring.  An  appropriate  atmosphere  is 
established  at  the  beginning  by  an  introduction  of  pastoral  character 
which  creates  a  cheerful  mental  picture.  The  impression  of  simple  joy 
'  disturbed  throughout  the  work.    Some  broad  unison  effects  from 


the  chorus,  a  fine  choral  passage  in  Sir  Hubert  Parry's  best  style, 
illustrative  of  the  celestial  choirs,  a  melodious  and  well-written  section 
for  the  solo  voice,  and  a  well-wrought  climax  before  the  calm  end  are 

is 

the 


lor  the  solo  voice,  and  a  well- wrought  climax  before  the  calm  end  a 
the  features  in  this  gratifying  work.  .  .  .  The  fame  of  the  work 
likely  to  extend,  carrying  with  it  an  increase  of  the  renown  of  tl 


STAR. 

The  composer  has  reproduced  the  archaic  quatntness  of  the  text  and 
there  is  a  fine  joyousness  about  the  music.  It  has  an  abundance  of 
characteristic  Parryish  climaxes  in  which  bustling  figures  tumble  over 
each  other  in  sheer  exuberance  of  spirits,  and  sometimes,  as  in  the 
charming  pastoral  opening,  a  higher  imaginative  note  is  touched.  The 
skill  with  which  the  meMyof 


London  :  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO'S 

NEW  SONGS 


PR  ICS  TWO  SHI  LUNGS  EACH  NET. 


SONG  OF  THE  FUGITIVES. 
By  HOWARD  Carr. 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  All  Voices. 


THE  SMILE  OF  SPRING.    (Vocal  Waltz). 
By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 


ONGING. 


Suitable  for  Baritones  or 


By  Henry  Coates. 


COME  BACK.  By  H.  Arnold  Smith. 

Suitable  for  All  Voices. 


WHEN  ALL  THE  WORLD  IS  YOUNG. 
By  John  Pointer. 
Suitable  for  Tenors. 

THE  BIG  REVIEW.    By  A.  Herbert  Brewer. 
Suitable  for  Baritones  or  Basses. 
(With  Chorus  ad  lib.) 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 


Suitable  for  All  V, 


LOVE  IN  THE  MEADOWS. 
By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 


THE     SONGSTERS'     AWAKENING  (Vocal 
Waltz).  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 


SOME  PERFECT  ROSE.  By  Percy  E.  Fletcher. 
Suitable  for  All  Vc 


ON  A  SUMMER'S  DAY. 
By  Cecil  Engelhardt. 
Suitable  for  All  Voices. 

THE  CAMEL'S  HUMP.    By  Edward  German. 
Suitable  for  All  Voices. 


SONS  OF  THE  SEA    By  Coleridge-Taylor. 
Suitable  for  Baritones  or  Basses. 


WITH  ALL  MY  HEART. 
By  Walter  Earnshawe. 


Suitable  for  All  Voices. 


LOVE  IS  FOR  EVER.      By  Ernest  Newton. 
Suitable  for  All  Voices. 


:  NOVELLO  AND  COMPANY,  Limited. 
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JUST  PUBLISHED. 


THE  MONTHS 

TWELVE    SKETCHES    FOR   THE  PIANOFORTE 


BY 


FREDERIC  H.  COWEN 

IN  FOUR  BOOKS. 


Prick  Two  Shillings  bach. 


CONTENTS  :- 


Book  i. 
Lullaby  for  the  New  Year. 
(St  Valentine)  Flirtation*. 


April. 
June' 


July. 
August. 


Book  3. 
Butterflies. 
Mid-day  Reverie. 
Harvest  Hymn. 


in  the  Olden  Time. 


London:  NOVELLO  AND  COMPANY,  Limited. 


SOW  ISSUED  AS  A  NET  BOOK. 

TECHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 
FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 

In  tin  conns  of  my  experience  n  *  teacher  of  la*  pianoforte,  an 
rxj*rictKT  extending  over  neany  yeare,  certain  Idas*  have  from  time  to 
UaM  NCjimnl  th^Tnieivm  to  me  which  have  proved  lawful— <o  myself, 
u  enabling  me  u>  eepreu  mora  dearty  that  wbkb  I  desired  my  pvpth  lo 
uTiJentaad,  end  to  my  pupDt,  *>  tending  to  facilitate  their  comprehension 
of  lb*  variota  diflkuhiet  they  have  had  u  encounter,  at  the  tame  time 
iM.linij  them  to  perceive  ibe  meet  practical  mesne  of  oearoomicj;  them, 
v-.i  thii*  m  lelrrjtir.g  their  genera]  fai«  «>r  jirn^rew. 

The*e  lugirMians  relate  to  Loth  the  its&Jianiciu  run!  irrirlleriiie!  ijitrr. 
Of  the  study  of  ptsaoforte-pieytng,  or  briefly,  lo  Teduiiqae  end 

the  production  of  verlooe  tjuelitioe  of  lone,  the  choice  of  eoiuble 
fingering,  end  the  j«t  mrtU^dj  of  attacking  ©erLMri  i.!ifriLulii«» ;  while 

the  i^ctKid,  h  nuy  pch-iii*      more  »i.lly  i!tr*iir-r.lt;i!  trip  mean!  r.4 

e^prcutoo,  include*  rhythm,  phraMnf;,  variety,  and  gradation  of  tone, 
the  tue  or  the  pedals,  tt  ceVjvw. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Peics,  Cloth,  Gilt,  Fivs 


:  NoVILl.O  , 


NEW  AND  REVISED  EDITION. 

THE  ORGAN 

JOHN  STAINER. 

Edited  by  JOHN  E.  WEST. 


An  ioipnrtant  feature  of  the  present  Edition  of  this  Invaluable 
and  populai  Oriran  Primer  ii  the  ariDptian  of  the  now  tinivtrs*ll>- 
recotfniiwJ  jyKrm  of  .Sneering—  1. a 3.4  $',  which  ia  here 
sabetUeled  for  the  oMer  syMeni—  x.i.s.**.— -nellc 
fingering  U  nwlted. 

In  the  explanatory  portion  of  the  book,  opportunity  has  I 
taken  of  briefly  nientioiuing  on*  or  two  of  the  priacipal  1 
and  irr.ivovrmentl  lo  the  mstriunemt  whkh  have  twer,  mxJc 
vii'rL-e  inn  )hh>1  *n»  firx!  Lnaotl, 

Rearing  to  rnlud  thai  the  Author's  aim  vh  lo  eaaist,  in  m 

coticii*  a  LTLariner  us  ^Mtible,  the  early  titfi  of  an  ar/gar:  .tuden  t, 
the  Editor  has  refrained  front  arkiing  any  further  exercises  or 
pieces  to  those  which  •wrr*?  .-ilrr^iiy  (pvrn.  Hut  \hr  ad<lili^n  <il  a 
Fear  extra  finder  in.;  and  j'hriiMrc  marks  seemed  necessary  bare 
end  there,  and,  to  the  fire  cooclvidiag  pieces,  ibe  leriag-oet  of 
one  or  two  of  the  euuiual  passages  has  been  rendered  clearer  to 
toe  player  s  eye  by  means  of  a  slight  re-naviag. 

The  4/ImLrible  capisaatione  ami  diagrams  of  the  Tubular > 
Pneumatic  and  Elect/  been  eupplied  by  Mr.  L. 

.  Norman  ft  Beard,  Ltd. 
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Just  Published. 

FOLK-SONGsTf  ENGLAND 

EDITED  ItV 

CECIL  J.  SHARP. 


BOOK  IV. 

FOLK-SONGS  FROM  VARIOUS 
COUNTIES 


AND  SET  WITH  AN  ACCOMPANIMENT  11V 


CECIL  J.  SHARP. 


Price,  Two  Shillings  and  Sixpence. 

BOLD  NELSON'S  PRAISE  (Worcestershire). 

MY  BOY  WILLIE  (Worcestershire). 

DRINK  OLD  ENGLAND  DRY  (Worcestershire). 

LAWYER  LEE  (Warwickshire* 

THE  MARE  AND  THE  FOAL  (Warwickshire). 

POOR  OLD  HORSE  (Warwickshire). 

THE  LITTLE  DUNCE  (Oxfordshire). 

THE  DROWNED  SAILOR  (Oxfordshire). 

MY  BONNY  BOY  (Gloucestershire). 

A  WOMAN'S  WORK  IS  NEYER  DONE  (Berkshire). 

JACK,  THE  JOLLY  TAR  (Devonshire). 

FALSE  LAM  KIN  (Cambridgeshire). 


BOOK  V. 


FOLK-SONGS  FROM  SUSSEX 


W.  PERCY  MERRICK 

With  Pianoforte  Accompaniment  by 
R.  VAUGHAN  WILLIAMS  &  ALBERT  ROBINS. 


Price  Three  Shillings. 

BOLD  GENERAL  WOLFE. 

LOW  DOWN  IN  THE  BROOM. 

THE  THRESHERMAN  AND  THE  SQUIRE. 

THE  PRETTY  PLOUGH  BOY. 

O  WHO'S  THAT  THAT  RAPS  AT  THE  WINDOW. 
HOW  COLD  THE  WIND  DOTH  BLOW  (or  The  Unquiet 

GraveX 
CAPTAIN  GRANT. 
FAREWELL,  LADS. 

COME,  ALL  YOU  WORTHY  CHRISTIANS. 
THE  TURKISH  LADY. 
THE  SEEDS  OF  LOVE. 
THE  MAID  OF  ISLINGTON. 

HERE  S  ADIEU  TO  ALL  JUDGES  AND  JURIES. 

LOVELY  IOAN. 

THE  ISLE  OF  FRANCE. 


:  N 


Com  pan  v, 


Just  Publisheo. 


SUNG  BY  MADAME  TETRAZZINI. 


s£r£nade 

POUR  CHANT 
AVEC  ACCOMPAGNEMENT  DE  PIANO 
mis  en  KlMtQOa  PAR 

PERCY  PITT 

(Op.  34,  No.  3). 


Prick  One  Shilling  and 


London  :  Novello  and  Company, 


T1 


HE  PROFESSIONAL  POCKET  BOOK  and 

DAILY  AND  HOURLY  ENGAGEMENT  DIARY  for  1918. 
Each  opening  is  divided  into  seven  columns,  one  for  each  day  of  the 
week,  and  these  are  spaced  in  hours,  from  y  a.m.  to  8  p.m. 

The  Book  is  divided  into  three  parts,  one  for  each  term  of  four  months, 
so  that  any  one  part  can  be  carried  separately  in  the  case,  thus  avoiding 
the  butkincss  of  most  Pocket  Books. 

Price  in  Roan  Case    by  pout,  35.  ad. 

„    „   Russia  Leather  Case  ..       ..  „      6s.  »d. 

Rudall,  Carte  &  Co.,  Ltd.,  i3,  Bernen  Street,  Oxford  St.,  London,  W. 


COUNTRY  DANCE  TUNES 

COLLECTED  AND  ARRANGED  FOR  PIANOFORTE  BY 


CECIL 

Price  One 


J.  SHARP. 


SeL 


Brighton  Camp. 
Galopede. 
Ribbon  T 
Thel 


Set  I. 


We  won't  go  home  till 


Speed  the  Plough. 
Pop  goes  the  We 
The  Flowers  of 


Nancy's  Fancy. 
Bonnets  so  Blue. 
The  Triumph. 
Step  and  fetch  her  (or 
your  Lovers). 

Fenny  Pluck  Pears. 
Putney  Ferry. 
Mage  on  a  Cree. 
The  Fine  Companion. 
Newcastle. 
Gathering  Peascods. 
Oranges  and  Lemons. 
Dull  Sir  John. 

S»n 

Chestnut,  or  Dove's  Figary. 
The  Black  Nag. 
Cheerily  and  Merrily. 
Ton  Pound  Lass. 

Nonesuch,  or  A  la  Mode  de  France. 
Dargason,  or  Sedany. 
Goddesses. 

New  Bo- Peep,  or  Pickadilla. 


Set  II 

Haste  to  the  Wedding. 
Hunt  the  SquirreL 
Tink-a-Tink. 
Three  meet  (or 
Town). 

Set  III. 

Rufty  Tufty. 


of  the 


The  Glory  of  the  WesL 
Saint  Martin's. 
Hey,  boys,  up  go  we. 
Grim.stw.-k. 

Boy. 


Catching  of  Quails. 
If  all  the  World  were  Paper. 
Up  Tails  all. 

Winifred's  Knot,  or  Open  the  Door 

to  Three. 
Chelsea  Reach. 
Fain  I  would. 
Hyde  Park. 
Hurvsdon  House. 


Set 

the  bonny,  bonny  Broom. 
Lady  Spellor. 
Lord  of  Carnarvon's  Jig. 
Lull  me  beyond  thee. 
The  merry,  merry  Milkmaids. 
The  Phcxnix. 
Spring  Garden. 

Catchingof  Fleas. 


IV. 

Staines  Morris. 
Amarillis. 
Black  Jack. 

iamaica. 
ly  Lady  Cullen. 
London  is  a  fine  Town  (or  Watt  on 

Town's  end). 
The  Twenty-Ninth  of  May. 
Set  V. 
I  Argeers. 
I    Lady  in  the  Dark. 
The  Merry  Conceit. 
Adson's  Saraband. 
Confess. 
Maiden  Lane. 
The  Old  Mole. 

Shepherd's  Holiday,  or  Labour 

in  Vain. 
Upon  a  Summer's  Day. 
VI. 

The  Friar  and  the  Nun. 
The  Irish  Lady,  or  Aniseed  Water 

Robin. 
Irish  Trot. 
The  New  Figary. 
Row  well,  ye  Mariner*. 
Sweet  Kate. 
Touch  and  Take. 


THE  COUNTRY  DANCE  BOOK 

CECIL  J  SHARP. 

Part    I.   Containing  a  description,  &c,  of  the  Dances  in  Sets  I. 
and  II. 

Part  II.  Containing  a  description,  &c,  of  the  Dances  in  Sets  1 1 1. 


and  I 


Part  III.   Containing  a  description,  &c,  of  the 

Price,  Paper  Covers, 

Cloth,  Three  Shillings  and 


in  Sets  V. 
Part. 


London  :  Novello  and  Company,  Limited. 


BASS  AND  BARITONE  SONGS 

Bv  S.  HAROLD  OAKLEY. 

Compass 

The  Wild  Winds  Walk  the  Deep    G  to  D 

The  Voice  of  the  Deep  G  or  low  E  flat  to  E  flat 

The  Bull  Fight   A  to  E 

Strengthen,  my  Love,  this  Castle  of  my  Heart  . .         B  to  D 

Songs  of  the  Night  (Nos.  1  to  4)   Low  F  to  D 

Ditto  (Nos.  5107)        . .       . .     G  sharp  or  low  D  to  E 

To  Ellen  D  to  E  flat 

The  Silent  Land   A  to  D 

The  Happiest  Land    0  to  D 

Love's  Philosophy   ■■   C  sharp  to  E 


. or  j» 

London :  Weekes  and  Co.,  14,  Hanover  Street",  Regent  Street,  W. 

HTE  DEUM  in  F.   Price  3d.    MAGNIFICAT  and 

1      NUNC  DIMITTIS  in  F.      Price  3d.      By  A.  Toask. 
 London  :  Novello  and  Company,  Limited.  

N  ORIGINAL  SETTING  of  the  BENEDICITE, 

by  T.  E.  P.  Attewell.     Specimen  copy  post-free  from  the 
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8vo,  390  pp.,  with  an  Introduction  (6  pp.),  TabUs  of  tht  Mediations  and  Endings,  and 
the  Tones  of  tht  Psalms.    Cloth,  gilt  Uttered  on  bach,  price  4t.  6d.  net. 

Words  only,  if.  64.  Mtt. 

The  Accompanying  Harmonies,  prepared  by  W.  G.  A.  Sbbbbsarb. 
Safer  Royal  8vo,  price  31.  6d.,  cloth,  ntt. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINIXO 

THE  CANTICLES  NOTED 

THE  PSALTER  NOTED 

To  Greookiam  Tomes 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A  NEW  EDITION 


H.  B.  BRIGGS  and  W.  H.  FRERE 
JOHN  STAIN ER 

(Late  President  o/the  Pletnseag  end  Medieval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 


for  mi  of  the  tones  used  at  Salisbury  have  been  adopted  in  this  revision  of 
00  the  principles  followed  in  the  palmy  days  of  Plains. m*.  and  preserved  in 
of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Sole: 


,  and  the  pointing 
The 


PREFACE. 

Tsi  first  edition  of  Tke  Psalter  Noted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Thomas 

Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship 


Helmore,  and  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship 
Subsequently  Mr  Helrnore  s  scheme  was  enlarged  by  the  issue  of  Tht  Canlules  Noted,  of  A  Brie/ Ut'tttery.  and  of 
three  AfftnJms  to  the  Pioltrr;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  hf<i**al  tj 
Platniong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psalter 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphons,  added  to  certain  difficulties  In 
the  pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  Tin  Psalm  Noted,  b 
any  of  them,  a  marked  supremacy;  and  nothing  lias  been  issued  which  covers  the  whole  field  so 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  daring  the  last  half  century  has.  however,  undergone  something  like  a  revolution ; 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer  lie  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  the  Rev. 
W.  H.  Frere,  with  the  result  that  before  bis  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  them  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Shebbeare, 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  bis  last  contribution  to  the  music  of 
the  English  Church. 

The  Max**!  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  science ; 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  It  contains  no  music  for  the  Holy  Communion ;  but  It  has  the 
same  counterparts  as  before  in  the  shape  of  tki  Caoticlis  and  Pitlttr  Auntid,  and  The  ActomfanyiHg  Uarmonm 
prepared  by  Mr.  Shebbeare.  which  include  accompaniments  for  the  Responses.  TeDenm  and  Litany,  as  well  as  for 
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NOVELLCS 

ALBUMS  FOR  THE  ORGAN. 

  No.  1. 

TWELVE  SELECTED  PIECES. 

L    Interlude   Th.  Dubois 

a.    Chanson  de  Matin   Edward  Elgar 

u    Fantasia  on  the  old  melody  "  Urbs  Beau"  ..  W.  Faulkes 

4.  There  is  a  green  hill  far  away  Ch.  Gounod 

5.  Marche  Triomphale. .       ..       ..       ..        Alexandre  Guilmant 

6.  Ave  Maria  ..  A.  Henselt 

7.  Grand  Chizur  No.  a . .  Alfred  Hollins 

8.  Andantino  in  D  flat  Edwin  H.  Lemare 

0.  Chanson  Triste   P.  Tschalkowsky 

10.  Prelude  to  "  Lohengrin,"  Act  1  R.  Wagner 

11.  Roman ra   W.  Wolstenholme 

i !•   Allegretto  in  E  flat  . .    _„  „_    ..       ..  W.  Wolstenholme 

No.  a. 

No,  TWELVE  SELECTED  PIECES. 

1.  Chanson  de  Nnit   Edward  Elgar 

a.   Alia  Marcia  Myles  B.  Foster 

>  Minuctto    Alexandre  Guilmant 

4.  Lied   H.  Hoffmann 

5.  Barcarolle   H.  Hoffmann 

6.  Spring  Song   Alfred  Hollins 

7.  The  Curfew   Edward  J.  Horsman 

8.  Pastorale  in  E   Edwin  H. 

»  Ave  Maria  d  Arcadelt   

10.  Cantiqued'Amour  

11.  The  Seraph  s  Strain  W. 

1  a.    Le Carillon    ..  ..  ..       ..  W. 

No.  3. 

Just  Published. 

No.  TWELVE  SELECTED  PIECES. 

1.  Scberni  in  A  flat    Edward  C. 

a.  Melody    S.Coleridge-Taylor 

>  Serenade   H.  Hofmann 

«,  Bridal  March   Alfred  Hollins 

5.  Berceuse   Edwin  H.  Lemare 

6.  Melodic  in  E  S.  Rachmaninoff 

7-  Aubade   A.  Slreleaki 

9.  Nocturne  in  C  sharp  minor   P.  Tschalkowsky 

•v  Procession  to  the  Minister  ("  Lohengrin  ")  ..  R.  Wagner 

10.   Paasacaglia   John  E.  West 

it.    Fantasia  upon  the  Plain-song  Melody 

"Ad  cceruun  Agni"    ..    Healey  WilUn 

1  a.   Allegretto  in  A  flat   W.  Wolstenholme 

"  Novello's  Organ  Album  No.  3  is  remarkably  good  value.  For  the 
modest  sum  of  three  and  sixpence,  you  get  twelve  pieces  of  varying 
excellence.  As  a  rule,  such  albums  are  a  kind  of  musical  dust-heap,  in 
which  the  purchaser  delves  (not  too  successfully)  for  his  moneys  worth. 
You  need  have  no  anxiety  in  this  au*."-. WusieaJ OfimUm,  June,  ion. 

Price 

Cloth,  js. 


COMPOSITIONS  FOR  THE  ORGAN 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.  Op.  7a  :  —  s.  d. 

1.  Harmonies  du  Soir   10 

a.  Clair  de  Lune. .  ..       ..  10 

3.  La  Nuil    to 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (a  Trumpets.  3  Trombones,  a  Tubas, 
Tunpani,  Tam-tam,  aVd  Piatti  ad  Hi.).    Op.  73:- 

Organ  Score    46 

Wind  Parts,  &c ..  ..       ..  ..       a  o 

FIRST  SONATINA  in  A  minor.   Op.  74    ..       ..  36 

FUNERALE.    Op.  75.  No.  1   a  o 

CHORAL  IMPROVISATION  on  "In  dulce  jubilo." 
Op.  75,  No.  a    16 

"  The  Sonatina  must  be  classed  as  one  of  the  finest  works  in  modern 
organ  literature.  The  first  movement  is  practically  in  usual  Sonata  form. 
The  development  section  is  particularly  brilliant,  and  the  quiet  cadence 
idling  into  the  recapitulation  is  of  arresting  beauty." 

"  The  slow  movement,  in  the  nature  of  a  chaconne,  is  beautiful  and 
restful.    A  brilliant  cadenxa  leads  to  an  exciting  introduction  to  a  most 
interesting  triple  fugue  (confined  to  manuals).  Afterwards  the 
works  backwards  through  the  sections  preceding  the  fugue, 
himself,  as  it  were,  before  starting  on  a  magnificent  Coda 
nagnincent  work."— Daily  Mail. 


Just  Published. 


ORIGINAL  COMPOSITIONS   FOR   THE  ORGAN 
(New  Series). 

No.  1. 


SEVEN 
CHORALE  PRELUDES 

BY 

C.  HUBERT  H.  PARRY. 

Price  Three  i 


Contents  : 


1.  Chorale  Prelude  on  "  Dundee." 

a.  Chorale  Prelude  on  "  Rockingham." 

3.  Chorale  Prelude  on  S.  S.  Wesley's  "  Hampton.'' 

4.  Chorale  Prelude  on  The  "  Old  104th." 

5.  Chorale  Prelude  on  "  Melcombe." 

6.  Chorale  Prelude  on  "  Chris te  Redemptor  omnium. 

7.  Chorale  Prelude  on  "  St.  Ann's." 


:  Novbllo  and  Company, 


Just  Published. 


SLOW  MOVEMENTS 

FROM 

SONATAS 

FOR    THE  ORGAN 


F.  MENDELSSOHN-BARTHOLDY. 
Edited  by  John  E.  West. 

Price  One  Shilling  and  Sixpence. 


London  :  Novbllo  and  Company,  Limited. 

AUF  WIEDERSEHEN 

COMPOSED  BY 

A.  HERBERT  BREWER 

A^IOLIN  AND  Pi  A  N  OFOSt  IK  ■*  ■*  2  v  r>.i. 

Viola  and  Pianoporte    aa.  od. 

Violoncello  and  Pianoporte    as.  od. 

Small  Oschestra  : 

String  Parts   is.  3d. 

Wind  Parts   as.  od. 

Pianoporte  Solo    as.  od. 

Organ  Solo    is.  6d. 

Pianoporte  and  Stringed  Instruments  ..  as.  6d. 
Separate  String  Parts,  6d.  each. 

Arrangement  por  Military  Band        ..       ..      5*.  od. 
London  :  Novbllo  and  Company,  Limited. 

ALLEGRETTO 

W.  WOLSTENHOLME. 

VIOLA  AND  PIANOFORTE   is.  6d. 

VIOLIN  AND  PIANOFORTE   ts.  6d. 

VIOLONCELLO  AND  PIANOFORTE    is.  6d. 

PIANOFORTE    is.  6d. 

ORGAN    as.  od. 

Arrangement  for  Small  Orchf-stra  : 

STRING  PARTS  as.  od. 

WIND  PARTS   as.  6d. 

:  Novbllo  and  Company,  Limited,  ... 
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NOVELLOS 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


The  Pitas  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  t 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will  sound  complete. 


No. 
I. 


S.  D. 


DOLMETSCH,  ARNOLD— Suite  of 

Four  Pieces    ...      ...      ...      ...      ...   a  6 

Extra  String  Paris,  6d.  each. 

a.   PURCELL,  HENRY— Suite  of  Five 

Piece*   

Extra  String  Parts,  6d.  each. 

3.  GERMAN,  EDWARD  —  Three 

Dances,  from  the  Music  to  "  Henry  VIII."     5  O 
Extra  String  Part*,  is.  each. 

4.  RAMEAU— Gavotte  in  D       ...     ...  a  6 

Extra  String  Parts,  6d.  each. 

5.  HANDEL,  G.  F. — Six  Pieces  from  the 

Water  Marie  1.  Boarree  in  F;  a.  Air  in 
F ;  3.  Minuet  in  F ;  4.  Hornpipe  in  F ; 

5.  Aria  in  G  ;  6.  Allegro  in  D    36 

Extra  String  Parts,  6d.  each. 

6.  HANDEL,  G.  F.— Two  Bounces    ...  2  0 

Extra  String  Parts,  6d. 

7.  MACKENZIE,  A.  C.  — 

from  Six  Pieces  for  the  Violin    3  o 

Extra  String  Parts,  6d.  each. 

8.  GOUNOD,  CHARLES— Judex,  from 

"Mors  et  Vita"   3  o 

Extra  String  Parts,  6d.  each. 

9.  MENDELSSOHN— Wedding  March     a  6 

Extra  String  Parts,  6d.  each. 

10.  MENDELSSOHN  —  War  March 

("Athalie")  a  6 

Extra  String  Parts,  6d.  each. 

11.  MENDELSSOHN— Cornelius  March  a  6 

Extra  String  Parts,  6d.  each. 

12.  MENDELSSOHN— Funeral  March  ...  a  6 

Extra  String  Parts,  6d.  each. 

13.  ELVEY,  GEORGE— Gavotte  (a  la 

mode  andenne)   a  o 

Extra  String  Parts,  6d.  each. 

14.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  1.  Stately  Dance  ...   a  6 
Extra  String  Parts,  6d.  each. 

15.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  2.  Rustic  Dance    ...   a  6 
Extra  String  Parts,  6d.  each. 

16.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  3.  Graceful  Dance       a  6 
Extra  String  Parts,  6d. 


No. 


s.  1 

2 


17.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.    No.  4.  Country  Dance  ... 
Extra  String  Paris,  6d.  each. 

18.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic   Waltzes.     No.   1.  Valse 

Bohemienne  -  s 

Extra  String  Parts,  6d.  each. 

19.  COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic   Waltzes.     No.   X  Valse 
Rustique 

txtra  btnnfj  rarts,  oa.  eacn. 

ao.  COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic  Waltzes.  No.  3.  Valse  de 
la  Kcinc 

Extra  String  Parts,  6d.  each. 

a i.   COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltres.      No.    4*  Valse 

Mauresque   a  ( 

Extra  String  Parts,  6d.  each. 

aa.    SPOHR,  L  —  Andantino,  from  the 

Symphony  "The  Consecration  of  Sound  "...    3  ^ 
Extra  String  Parts,  6d.  each. 

83.    LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler) 

extra  airing  rarts,  oa.  eacn. 

a4.   TOURS,  BERTHOLD—  March  in  G    i  6 

Extra  String  Parts,  3d.  each, 
as.    MACFARREN,  W.— Bourree  in  C       a  0 

17_|M    Of  mlw**m    Da»«a      /LJk   1^ 

extra  atnng  rarts,  oa.  eacn. 

a6.    COWEN,  FREDERIC  H.  —  Minuet 
d 'Amour,  from  A  Suite  of  Old  English 

Dances  (Second  Set)  »   S  6 

Extra  String  Parts,  6d.  each. 

87.    WEST,  JOHN  E.— Intermezzo  (from 

•'Seedtime  and  Harvest")  _   i  * 

Extra  String  Parts,  3d.  each. 

a8.    HOLST,    GUSTAV   VON  —  Seven 

Scottish  Airs  

Extra  String  Parts,  6d.  cuch. 


39. 


3°- 


LEMARE,  E.  H. — Andantino  in  D 

flat   2  6 

Extra  String  Parts,  3d.  each. 

BREWER,  A.  H.— Auf  Wiedersehen  a  6 


31.    ELGAR,  EDWARD — Wand  of  Youth, 

The,  Serenade  from  (First  Suite,  Op.  la)  ...   2  6 
Extra  String  I'arts,  3d.  each. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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Reduced  Price. 


PROGRESSIVE  STUDIES 

FOR  THE  VOICE 


With  Pianoforte  Ai 

com  rosio  by 

G.  HENSCHEL 

(Op.  49X 
IN  TWO  PARTS. 
Part  I.    Studies  in  Sustained  Singing. 
Part  II.   Studies  in  Florid  Singing. 
Part  published  for  High,  Medium,  and  Low  Voice. 

Price  Two  Shilling*  and  Sixpence  each. 

:  NoVBLLO  AND  CoMFANV 


Complete  Edition,  price  Four  Shillings. 
Or  in  Two  Parts:  Part  I.,  Method  of  Training  the  Voice,  Breathing, 
Articulation,  Ac,  price  3*.    Part  II.,  Exercises,  price  is.  6d. 


A  PRACTICAL  METHOD  OF 
TRAINING  CHORISTERS 

J.  VARLEY* ROBERTS. 

Dr.  Roberts  brings  to  bear  thirty  years'  experience.  The  Method  is 
that  adopted  in  the  Magdalen  College  Choir. 

"The  foremost  English  authority  on  the  subject." — Tht  Guardian. 

"  Most  valuable  and  eminently  practical/* — The  Timet* 

"  Accurately  described  as  invaluable."— Birmingham  Daily  Gauttt. 

"  Genuinely  practical " — Manchttltr  Guardian. 

"  Intensely  practical" — Scottish  Guardian. 


To 


be  had  from  Mr.  Henrv  Frowdb,  Oxford  University  Press 
louse,  Amen  Corner,  EC;  or  Novsllo  &  Co.,  Ltd.,  160, 


The  SOCIETY  of  BRITISH  COMPOSERS 
Music  Published  in  the  Avison  Edition. 

VOCAL.                           Net  s.  d 

Bath,  Hubert— Lore's  Fulfilment    Song   so 

Bax,  Arxolo  —  Fatherland.     For  Tenor  Solo,  Chorus  and 

Orchestra    ..       ..       ■■-     ..  ..  ..10 

Celtic  Song-Cycle  (Separately,  Noa.  r,  a,  3,  and  5,  is.  each  ; 

No.  4,  is.  6d.)    36 

Golden  Gwendolen.   The  Fairies  each  a  o 

Magnificat.   The  Song  in  tbe  Twilight.    Song        . .  each  1  6 

Booth,  Victor. — Serenade.   Song,  in  F  and  D            . .  each  a  o 

CoRniR,  Frederick— Invocation.    Madrigal  for  female  voices . .  o  3 

Springtime.    Waltr-song  for  female  voices       . .       . .  ..06 

Eogax.  K.  E. — Wolfram's  Dirge.   Song   a  o 

Parjbon,  Harry— Vagrant  Songs   a  6 

Forrester,  I.  Curra— Three  Songs:  The  Cowslip's  golden 
bell  ;  When  sleeps  the  woodland  rose;  I'd  sal)  away  to 

yonder  skies  each  *  o 

Gardiner,  H.  Balfour— Winter    a  o 

Gattv,  Nicholas — Touch  not  tbe  nettle.   Song   10 

Duke  or  Devil   A  Farcical  Opera    40 

A  Lowland  Song  ;  Sae  early.    Songs  each  1  o 

Hawlit,  Stan lbv.    Two  Songs    a  o 

Hublstose,  W.  Y.— Four  Songs    16 

Tbe  Blind  Boy  ;  Forbear  to  braid  that  shining  hair   . .    each  1  o 

Jones,  Arnold  F.   Six  Short  Songs   a  6 

Lomax,  E.  L. — Prince  in  disguise.    Musical  Recitation  . .  ..36 

McEwkm,  J.  B.— Three  Songs   so 

Brevity ;  Lore s  but  a  dance.   Two  Songs              . .  each  1  o 

Nunn,  R.  Cutkbbrt—  Four  Songs   a  o 

0  Null,  Norma*— Fire  Rondels,  as.  6d. ;  Two  French  Songs. .  1  6 

Rosxrts,  Osbornb— The  Rose ;  Wind  of  the  West.  Two  Songs,  ea.  a  o 

Rootmam,  Cyril  B.— The  Ballad  of  Kingslea  Mere.   Song     . .  10 

SrBAlGWT,  Josefh — Two  Songs    to 

National  Nursery  Rhymes  ;  I  love  thee  each  1  6 

Lubin  is  away ;  Sister,  awake.   Songs  each  1  6 

Stephenson,  Morton— Six  Fairy  Songs  for  Children    ..       ..  »  6 

Swikjtxad.  Fblix — Sing-song  Cycle   ao 

Four  Old  English  Songs  . .  . .  z  6 
Wight,  A.  N.— The  Minstrel's  Curse,    Ballad  for  Bass  Solo, 

Chorus  and  Orchestra    16 

Williams,  R.  Vaughan.— On  Wenlock  Edge.  Cycle  of  Six 
Song*.  For  Tenor  and  Pianoforte  (And  ad  Hi.  Siring  Quartet 
Accompaniment),  Score  only,  5*. ;  Strings  separately,  6s.  ; 

Complete   80 

Wolstbnholmb,  W.-Six  English  Songs   t  6 

Four  Little  faap     ..       ..       .    a  6 

London :  Novsllo  and  Comfahy,  Limited. 


NEW  FOREIGN_PUBLICATIONS. 

PIANOFORTE  MUSIC.  JJ 

BACH.— Brandenburg  Concerto  No.  3,  in  G.   Transcribed  for 

Pianoforte  Solo        ..       ..       ..       ..       ..       ..  ..36 

BAR  DOC,  R.— Horizons.    2nd  Set.    Pianoforte  Solo    ..  ..50 

BREDON,  C— Les  Crcpuscules.    Pianoforte  Solo        ..  ..40 

BRON,  E. — Feuille  d'AIUum.    Pianoforte  Solo  a  o 

CHANSAREL.  R.— Musique  dans  1  ombre.  Pianoforte  Solo  . .  1  o 
CASELLA,  A.-A  la  maniire   dc  K.   Wagner,   G.  Faure, 

I.  Brahnu,  C.  Debussy,  R.  Strauss,  C.  Franck  ..  ..36 
CRAS,  J. — Hoe  men  Intimes.    Pianoforte  Solo.    t.  En  Islande. 

as. ;  a.  Preludio  con  fughetta,  as.  6d.  ;  3.  Au  fil  de  I'eau,  3s. ; 

4.  Recucillcment,  as.  ;  5.  La  maison  du  matin,  3s.  6d. 

complete  8  o 

DE  BREVIU.E.  P.— Portraits  de  mattres.    Pianoforte  Solo. 

G.  Faure,  V.  D'Indy,  E.  Chausson,  C.  Franck  ..  ..50 
DUBOIS,  Til.-Dix  Esquisse*.  Pianoforte  Duet  ..40 
FUCHS.  R.—  Op.  qj.    Miniaturen.    Pianoforte  Duets.  Books 

1  and  z,  zs.  6d.  each  net     . .  . .  complete  4  o 

  Op.  00.    WaUer.    Pianoforte  Duet  . .  ..40 

HENNESSY,  S.— Op.  41.  VaUes  Caprices.   Pianoforte  Solo. .    4  o 

  Gitaneries.    Pianoforte  Solo   I  6 

  Sonatine.    Pianoforte  Solo   36 

INGHELBRECHT,  I).  E-Suite  Petite-Russienne  Mf  det 

themes  populaires.    1.  J'ai  ajme  Ivan  ;  a.  Chant  du  Vent  ; 

3.  Koxatchka  ;  4.  Mon  Cccur  ;  5.  Chant  de  Soldats  . .  ..70 
M  A 1 '  HA  HEY,    A.— Six   Preludes  Brefs.     Pour  le  Concert, 

Pianoforte  Solo  ..60 
MEL-BONIS.— Scenes  Enfantines.  Pianoforte  Solo  ..50 
RAVEL,  M.— Pavane  pourune  infante  defunte.   Pianoforte  Duet    3  o 


CHAMBER  MUSIC. 
BOCCHER  INI.— Adagio  and  Allegro.     From  6th  Sonata. 

Transcribed  for  Pianoforte  and  Violin    . .  ..30 
BUCQUET. — Pierre.    Suite  for  s  Flutes  or  t  Violins.  Revised 

by  C  Bouvct  . .       . .       . .       . .       . .       . .  . .    3  6 

DE  CREVECfEUR,  L.— La  Ronde  de  Elephantcs.  Fantaisie 

for  z  'Cellos  and  Pianoforte. .  ..       ..  ..36 

DUBOIS,  TH.—Fantasiestuck,    'Cello and  Pianoforte  ..  ..60 

  Meditation  et  Scbcrzetto.    Violin  and  Pianoforte  ..30 

ECOLE  DU  VIOLON.— Premiers  Solos.     Viotti,  Concertos 

Nos.  t  to  t6.  Violin  and  Piano.  Revised  by  E.  Cousin,  each  3  o 
FUCHS,  R. — Op.  93.    WaUer.    Violin  and  Pianoforte  . .       ..  40 

  Op.  94.   Trio  for  Violin,  Viola,  and  'Cello  40 

HERMANN,  E.— Op.  31.   Quintet  for  Two  Violins,  Viola,  and 

Two 'Cellos  80 

RAVEL,  M.— Pavane  pour  une  infante  defunte.    Pianoforte  and 

Violin,  Pianoforte  and  Flute,  Pianoforte  and  Viola,  Piano- 
forte and  'Cello        . .       . .       . .       . .  each    1  6 

SITT,  H. — Op.  111.    Concerto  No.  3.    Violin  and  Pianoforte  . .    8  o 
STRAUSS,  R.— Orchesterstudien  from  his  Operas.    Each  book    4  o 
Violin  I.,  Bbrnhard  Dbs*au  :  Heft  I.,  Guntram,  Salome; 

Heft  II.,  Fcuersnol,  Elektra ;  Heft  III.,  Der  Rosenkavalier. 
Violine  II.,  Hugo  Venus :  Heft  I.,  Guntram,  Feuersnot, 

Salome;  Heft  II.,  Elektra,  Der  Rosenlcavalier. 

Hratschc,  August  Gbntz:  Heft  I.,  Guntram,  Feuersnot ; 

Heft  II.,  Salome;  Heft  III.,  Elektra;  Heft  IV.,  Der 

Rosenkavalier. 

Violoncello,  Hugo  Dbchekt  :  Heft  I.,  Guntram,  Feuers- 
not ;  Heft  II.,  Salome  ;  Heft  III.,  Elektra  ;  Heft  IV.,  Der 
Rosenkavalier. 

(Contrabass,  Max  Hoiks  :  Heft  I.,  Guntram,  Feuersnot, 

Salome  ;  Heft  II.,  Elektra,  Der  Rosenkavalier. 
TARTINI,  G.-Eleven  Sonatas  revised  by  E.  Pente  and  M. 

Zanon   ..  ..       ..  ..       •*       •-    each    3  6 

VI  DAL,  P.— Zins-Zina.    Danses  ancienrves.    Violin  and  Piano- 

forte.      t.    Menuet,   zs.   net  ;    3.    Sarabande,   is.   net  ; 

j.  Courante,  zs.  6d.  net ;  4.  Gavotte   30 

WIDOR,  Cm.  M.-Suite.    Cello  and  Pianoforte  50 

ORGAN. 

BONNET,  J.— Etude  de  Concert  36 

VOCAL  MUSIC. 

BORDES,  Ch.— Op.  15,  Dansons  la  gigue.  Soprano  and  Mezzo 

each  3  o 

GODARD,  B.— Barcarolle  indienne   30 

MASSENET,  J. — Le*  Filles  de  la  Rochelle    z  o 

  Melodic  Bretonne   16 

  Morte  a  Neron.   Scene  Chorale  pour  quatre  Voix  d'bommes  a  o 

VIDAL,  P.-Chansons  de  Shakespeare  complete  S  o 

MINIATURE  SCORES. 

FUCHS.  R.— Op.  04.  Trio  for  Violin,  Viola,  and 'Cello  -.  a  6 
T-SCHAlKOWSKY.— Romeo  and  Juliet,  Fantasie-Overture  . .  3  6 
TURINA,  J.— Quatuor  for  Two  Violins,  Viola,  and  Cello      ..  40 

LITERATURE. 

BLUM,  C.  R.-Das  moderne  Tonsystem  in  seiner  erweiterten 

urvd  vcrrollkommneten  gestaltung  . .  ..50 

HORREN,  C.  van  Den. — Les  origines  de  la  musique  de 

Clavier  en  Angleterre   5  0 

NOVELLO  AND  COMPANY,  Limited. 
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A  Modern  School  for  the  Violin 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  that  is 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 

"A  Modern  School  for  the  Violin  "  consists  of  Six  Books  devoted  to  Daily  Technical  Practise, 
Six  Books  of  Studies  for  Violin  alone,  and  a  number  of  Pieces  with  Pianoforte 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 
The  foundation  of  "  A  Modem  School  for  the  Violin  "  is  laid  by  means  of  a  series  of  Six  Books  dealing  exclusively 


with  the  important  subject  of  Daily  Technical  Practice.  The  First  Book  of  Technical  Practice  (Book  Ia)  is  limited 
to  the  1st  Position  ;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions ;  the  Third  Book  (3a)  to  the  first  five 
Positions  ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throughout. 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  of  short 
repeating  Exercises  on  some  definite  point  of  Violin  Technique — as  Fingering,  Bowing,  &c,  with  the  needful  explanations. 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  stage  of 
advancement  reached. 

Taken  as  a  whole,  this  section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  progress 
in  the  mastery  of  the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievement 
with  all  its  lasting  delights. 

SECTION  B.— STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Section  B)  is 
carefully  co-ordinated,  in  respect  of  difficult)-  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Technical 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position ;  the  Second  Book  (2b)  in  the  1st, 
2nd,  and  3rd  Positions  ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  further  be 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "  School "  must  be  practised,  not 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  I A  and  1b  arc  to  be  taken 
concurrently,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on,  and  the  appropriate  pairs  are  now  issued  bound  together  in 
cloth  (see  Cloth  Bindings  below).   


1a.  TECHNICAL  PRACTICE  (1st  Position)  2s.  od.  1b.  STUDIES 

2a.  Ditto         (1st,  2nd,  and  3rd  Positions)  2s.  od.  2b.  Ditto 

3a.  Ditto         ...        (1st  to  5th  Position)  3s.  od.  3b.  Ditto 

4a.      Ditto                            (all  Positions)  2s.  6d.  4b.  Ditto 

5a.      Ditto                                Do.  2s.  6d.  5b.  Ditto 

6a.      Ditto                                Do.  3s.  od.  1  6b.  Ditto 


(ist  Position)    2s.  od. 


...    (isv   I  u»liuii|  «s.  uu. 

(ist,  2nd,  and  3rd  Positions)  2s.  6d. 

 (ist  to  5th  Position)  3s.  od. 

 (all  Positions)  3s.  od. 

Do.  3s.  od. 

Do.  3s.  od. 


Book  1. 
o 

M  — 

„  3- 
„  4. 
,.  5. 
6. 


CLOTH  BINDINGS. 

(1a  and  1b,  bound  together)  in  Cloth 
(2a  and  2b,  bound  together)  Do. 
(3a  and  3b,  bound  together)  Do. 
(4a  and  4b,  bound  together)  Do. 
(5A  and  5b,  bound  together)  Do. 
(6a  and  6b,  bound  together)  Do. 


. .  . 


•  > . 
... 

•  *  * 


5s.  od. 

5s.  od. 

7s.  od. 

6s.  6d. 

6s.  6d. 

7s.  od. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School "  a  number  of  Pieces  are  published,  in  a  form 
designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  number  the  Violin  part 
is  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to  the  methods  of  rendering  &c. 

No,  13.  TWELVE  FOLK  DANCES  FROM  DENMARK  No.  ai. 

(ist  Position)  as.  od. 
No.  u.   SONATA  IN  C  MINOR.   G.  Tartini  No.  «. 

(All  Positions)   as.  od. 

No.  15.   OVERTURE  TO  SAMSON.   G.  F.  Handel  1  No.  13.   TWELVE  CAROLS 

(im,  and,  and  3rd  Positions)  as.  od.  I  No.  as.   SONATA  IN  A.    W.  A.  Mozart 
No.  16.   SONATINA  IN  D.    Fran<  SciliasKT  (ist  to  $th  Position)  as.  od. 

(ist,  and,  and  3rd  Positions)   as.  od.    No.  as.    REVERIE.    Hhnri  Vibuxtemi-s  (Op.  aa,  No.  3). 
No.  17.    EIGHT  HYMN  TUNES.   Various  Composers  (Advanced)  as.  od. 

No.  a6.    FOUR  LITTLE  PIECES.   (From  Ot>.  8) 

Ignaz  Plbvbl  (ist  Position)  as.  od. 


CONCERTO  IN  A  MINOR.  J.  S.  Bach 

(ist  to  6th  Position)   as.  od. 
CONCERTO  IN  A  MINOR.    Pierre  Rode 


(Op.  9).   (All  Positions)  as. 
..    (ist  Position)  as. 


(ist  Position)   is.  6d. 
No.  iB.   STYRIAN  DANCES  (LANDLER)  (Op.  165). 

Jiwbc  Lamkbr  (ist  to  $th  Position)  as.  od. 
PRELUDE  AND  FUGUE  IN  G  MINOR. 

J.  S.  Bach  (Advanced)  as.  od. 
No.  jo.   SONATA  IN  G  (No.  8).  Joseph  Havos 

(ist  to  6th  Position)   as.  od. 


No. 


No.  a7.   SARABANDE  AND  TAMBOURIN 

j has. Marie  Lkclair 
No.  it.    HOURREE  AND  GIGUE.   J.  S.  V 

(is 

No.  av   BALLADE  AND  POLONAISE. 

Henri  Vibcxtkmps  (Op.  38)  (Advanced)   as.  od. 


Iean-Marir  Lkclair  (t»tio$th  Position)  as.  od. 
EE  AND  GIGUE.    J.  S.  Bach 

(ist  and  3rd  Positions)    is.  6d. 
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EXTRA  SUPPLEMENT. 

NOVELLO'S  OCTAVO  ANTHEMS. 
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Price  $d. 


Art 


Ira  rPrra 


COMPOSED  BY 


J.  H.  MAUNDER. 
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A  charge  to  keep,  I  hare...  King 
A  crown  of  grace  for  man  Brahma 
A  few  more  years  thall  roll  H.  Blair 
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A  prayer  for  peace  ...  Crotch 
A  solemn  prayer  ...  A.  H.  Brewer 
A  nog  cfjoy  John  B.  Weil 

Abide  with  me  ...  Ivor  Atklna 
Abide  with  ma  ...  K.  Dunatan 
Adeate  Fideles  ...  H.  Hofmann 
All  go  onto  one  place  Wesley 
All  nation*  whom  B.  Luard-Selby 

A !  I  they  that  trnat   Hiller 

All  Thy  works     ...       j.  Barnby 
303.  All  Thy  work*     ...  G.H.Ely 
jo.  All  Thy  works     ...  E.H.Thorne 
719.  All  ye  who  seek    ...  H.  M.  Higgs 

9.  All  ye  who  weep   Gounod 

393.  Alleluia  1  row  is  Christ  T.  Adams 
7*9.  Alleluia  I  the  Lord  Hvcth  C.  Harris 
548,  Almighty  Father  ...  B.  Steane 
937.  Almighty  God,  give  ua  Wesley 
161.  And  all  the  people  saw  J.  Staincr 
And  God  shall  wipe  Greenish 
And  it  waa  the  third  hour  Elvey 
And  Jacob  was  left  alone  J.  Stainer 
And  Jesus  entered  H.  W.  Daviea  . 
7J*.  Aodsuddenly  therecame  H.J.Wood  3d 
675.  And  the  Lord  aaid  T.W.Stephenson  3d. 
And  the  wall  of  the  city  Oliver  King  3d. 
And  there  sbsll  be  aigna  Nay  I  or  id. 
And  when  the  day  C.  W.  Smith  3d. 
Angel  Spirits  P.  Tchaikovsky  ad. 
Angel  voices,  ever  sin  «iug  B.V.Hall  3d. 
Angela  from  the  realma  Cowen  3d. 
Ditto  P.B.Fletcher  3d. 

Ditto  B.  V.  Hall  3d. 

Arise,  shine  ...  G.  F.  Cobb  ad. 

Art  thou  weary  ...  C.  H.  Lloyd  6d. 
As  Christ  was  raised  Wareing  3d. 
Aallive,  aaitb  the  Lord  B.T.Chipp  3d. 
As  it  begsn  to  dawn  Ch.  Vincent  3d. 
As  Moses  lifted  up  P.  Gostelow  3d. 
As  the  earth  bringetb  A.  H.  Brewer  ad. 
As  the  hart  pants  (s.a.T.a.)  Gounod  3d. 
Ascribe  onto  the  Lord  T ravers  6d. 
Aacribe  nnto  the  Lord  S.S.Wesley  ad 
399.  At  the  Lsmb'sHigh  B.  V.  Hall  3d. 
436.  At  the  Sepulchre  H.  W.  Wareing  «d. 
937.  Author  of  Life  Divine  button  td. 
660.  Awske,  awake  John  E.  West  3d. 
700.  A  wake,  awake,  put  on  Greenish  ad 
36.  Awake,  awake,  put  on  J.  Stainer 
-yh  Awake,  awake,  put  on  Stephenson 

1 49.  Awake,  awake,  put  on  M.Wise 
933.  Awake  1  O  Zion  ...  C.  Forreater 
199.  Awake,  thou  thst  steepest  Stainer 

150.  Awake  up,  my  ({lory  M.Wise 
744.  Be  Rlad'and  rejoice  M.  B.  Foster 
378.  Beglsd  snd  rejoice  ...  B.  Steane 
an.  Be  glad,  O  ye  righteous  H.  Smart 
989.  Be  glad  then,  ye  ...     A.  Hollins 

143.  Be  merciful   H.  Puree! I 

837.  Be  merciful  E.  A.  Sydenham 
397.  Be  peace  on  earth  ...  Crotch 
367.  Be  Thou  exalted  ...  C.  Bayley 
393.  Bayeallofoncmind  A.E.Godfrey 
471.  Be  ye  therefore  ...  A.S.Baker 
440.  Before  the  heavena  H.  W.  Parker 
631.  Behold,  all  the  earth  G.  P.  Huntley 
393.  Behold,  God  is  great  E.W.  Nsylor 
So*.  Behold,  God  la  my  John  E.  West 
636.  Behold.  God  ia  my  F.  C.  Woods 
349-  Beheld,  hnwgood.  Male  1  Csldicott 

Ditto  (a.a.T.a.lCaldicott 


419.  Ditto            Hamilton  Clarke 

N  Behol  •,,[  bring  viu        J.  Barnby 

34».  Ditto          j.  Maude  Crsment 

S96.  Ditto                  B.  V.  Hall 

Bio.  Behold,  I  come  quickly  Ivor  Atkina 

713.  Behold.  I  have  given  vou  C  Harris 

354.  Behold,  I  send  ...     J.  V.  Roberts 

387.  Behold  My  servant      J.  P.  Bridge 

33.  Behold  now,  praias     f .  B.  Calkin 
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r,  praise  P.  Iliffe 

Behold  now,  praise  John  E.  West 
Behold.  O  God  ...  F.W.  Hird 
Behold,  the  daya  come  Woodward 
Behold  the  Name  ...  Percy  Pitt 
Behold,  two  blind  men  J .  Stainer 

Bethlehem   Ch.  Gounod 

Blesathe  Lord  ...  M.  Kingston 
Bless  the  Lord,  O  my  soul  Hailing 
Bless  the  Lord  thy  God  Roberta 
Bleaa  thou  the  Lord  C.  Bayley 
Blesa  thou  the  Lord  Oliver  King 
Blessed  are  the  dead  B.  L.  Selby 
Blessed  are  the  pure  A.  D.  Arnott 
Blessed  are  tbey  A.  W.  Bauoo 
Blessed  are  they  ...  H.Blair 
Blessed  are  they  ...  W.  H.  Monk 
Blessed  sre  they  ...  Arthur  Page 
Blessed  be  the  God  S.  S .  Wesley 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord  Markham  Lee 
BleasedbetheLnrd  C.U  Williams 


J.  Barnby 
]  f.  Bridge 
O.  Gibbons 
E.  V.  Hall 
Heap 


Bleased  be  Tbou 

Ditto  ... 
Blessed  City 
Blessed  is  He 
Bleased  is  He 


E.  C.  Bairstow 

J.  Kent 
A.  C.  Fisher 

F.  B.  Gladstone 

...  C.  H.  Lloyd 


Bleased  ia  He  A.  C.  Mackenzie 
Bleased  Is  the  man  Clarke- Whit  feld 
Bleased  is  the  man  ...  John  Goes 
Blessed  ia  the  man  H.  W.  Wareing 
Blessed  is  the  soulfs.a.)  Macfarren 
Blessed  Jesu  [Stabat  Mater)  Dvorak 
Blessed  Lord  S.  S.  Wesley 

Blessing,  glory,  wisdom  B.  Tours 
Ditto  ...        A.  H.  Brewer 
Blow  up  the  trumpet        F.  Iliffe 
Blow  ye  the  trumpet  Henry  Leslie 
Born  to-day  ...      J.  P.  Sweelinck 
Bow  Thine  ear     ...       W.  Bird 
Bread  of  Heaven   ...  E.  German 
Break  forth  into  joy  H.  E.  Button 
Ditto       S.  Coleridge-Taylor 
Ditto      ...     II.  A.  Matthews 

Ditto   R.  Prentice 

Ditto    B.  Steane 

Brightest  and  best  ...  E.V.Hall 
Bring  unto  the  Lord  Gladstone 
Brother,  thou  art  gone  ...  J.  Gosa 
By  Babylon's  wave  Gouqod 
By  the  rivers  of  Babylon  L.  Samson 
By  the  watera  of  Babylon  Boyce 
Ditto  ...      H.  Clarke 

Ditto  ...  H.  M.  Higgs 
Ditto  S.  Coleridge-Taylor 
By  Thy  glorious  death  A.  Dvorak 
Call  to  remembrance  J.  Battiahill 
Ditto  ...  J.  V.  Roberta 
Calm  on  the  list'ning  car  Parker 
Cast  me  not  away  C.  Lee  Williams 


S.  S.  Wesley 
E.  W.  Naylor 
G.B.J.  Aitken 
.J.  M.  Crsment 
W.Jordan 
,  J.  V.  Roberta 
.  A.  Sydenham 
E.  V.  Hail 


Ditto 
Christ  both  died 
Christ  is  risen 
Christ  i a  risen 
Christ  ia  riaen 
Christ  is  risen 
Christ  is  risen 
Christ  our 

Christ  the  Lord  is  risen  again  ,. 
Christ  t  he  Lord  is  risen  to-day  „ 
Christiana, awake  ...  J.  Barnby 
Chrlatiana,  awake  ...  11  M.  Higgs 
Christmas  Day  ...G.  von  Hoist 
Cleanse  me,  Lord  G.  P.  Wrigley 
Come,  and  let  ua  return  ...  1.  Gosa 
Come,  and  let  ua  return  W.  Jackson 
Come  hither,  ye  faithful  Hofmann 
Come,  Holy  Gboat ...      G.  Elvey 
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H.  Blair 
S.  Smith 
Stainer 
...  Clarke 
Brandeia 
Oakeley 
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Come,  Holy  Ghoet  ..  J.L. 
Come,  Holy  Gboat  ...  Palestrins 
Come,  Holy  Ghost  C.  L.  Williams 
Come.let  us  join  our  E.V.Hall 
Come,  my  soul  ...  G.  C.  Martin 
Come  and  let  OS  ...  A.  Hollins 
Come  now,  snd  let  ua  H.W. Wareing 
Come  unto  Him    ...  Gounod 

Ditto   H.  Leslie 

Come  unto  Me  H.R.  Couldrcy 
Come  unto  Me...  G.J.  Elvey 
Come  unto  Me  (Bach)  J.  Stainer 
Come  with  high  and  holy  ...  Blair 
Come  ye,  and  let  us...  Macfsrren 
Come,  ye  children  and       J.  Booth 

Ditto   H.  j.  King 

Come,  ye  faithful    ...      B.  V.  Hall 
Come,  ye  faithful,  raise  the  strain  „ 
Come,  ye  sin-defiled        J.  Stainer 
Come,  ye  thankful  ...      B.  Steane 
Comes  at  times      ...  Woodward 

Ditto    H.  Oakeley 

Coronation  Onertorium  Eig ar 
Create  in  me  a  clean  heart  P.J.  Fry 
Crown  Him  the  ...B.  Luard-Selby 
Daughters  of  Jerusalem  H.J.King 
Dawns  the  day  ...  R.  H.  I.egge 
Day  of  anger  (Requiem)  ...  Morart 
Day  of  wrath  ...  J.  Stainer 
Death  and  life  Walter  Parratt 
Death  ia  awallowed  up  in  Hollins 
Deliver  us,  O  Lord  Gibbons 
Distracted  with  care  ...  Haydn 
Do  not  1  611  heaven 
Doth  not  wisdom  cry  D. 
Drop  down,  ye  besvens 
Enter  not  into  Judgment 
Eternsl  source  ...  F, 
Evening  and  Morning 
Eaalt  ye  the  Lord  H.  Elliot  Button 
Except  the  Lord  build...  Edwards 
Ditto  ...  Eaton  Faning 

Ditto  H.  Gadaby 

Eye  bath  not  aeen  (s.a.)  Foster 
Ditto  (s.a.t.u.)  M.B.  Foster 
Far  be  sorrow  ...  E.  V.  Hall 
Far  from  the  world  H.  W.  Parker 
Far  from  their  home  Woodward 
Father,  hear  the  prayer  P.  Brandeia 
Father,  now  Thy  grace  W.  Coenen 
Father  of  Heaven  ...  Walmialey 
Father  of  Life  ...  S.J.Gilbert 
Father  of  mercies  ...  E.  V.  Hsll 
Father  or  mercies  John  E.  West 
Fear  not,  O  land  ...  John  Goes 
Fear  not,  O  land  ...  W.  Jordan 
Fear  thou  not,  for  I  am  J.  Booth 
Flee  from  evil  ...  W.J.  Clarke 
For  a  sms  I  (moment  ...  f.  Stainer 
Forever  blessed  Mendelssohn 
For  the  mountains  ...  L.  Samaon 
For  this  mortsl  ...  S.  S.  Wesley 
Forsake  me  not  ...  J.  Gosa 
Prom  the  deep  I  called  Spohr 
Give  ear,  O  Lord  T.  M.  Pattiaon 
Give  ear,  O  Shepherd  A.  Whiting 
Give  ear,  O  ye  heavens  ...  Armea 
Ditto  W.  G.  Alcock 

Give  thanks,  O  Israel  Ouseley 
Give  the  King  Thy  W.  G.  Alcock 

Ditto  A.  H.  Brewer 

Give  the  Lord  ...  C.  H.  Lloyd 
Give  unto  the  Lord  H.  W.  Parker 
Glorious  and  powerful  God  Gibbons 
Glory  be  to  God  ...  S.  S.  Wesley 
Glory  to  God  In  the  E.  M.  Lee 
God  be  merciful  ..,  A.  H.  Msoo 
God  be  merciful  ...S.S.Wesley 
God  be  merciful  nnto  us  C.  F.  Lloyd 
God  came  from  Tainan  ...  Steggall 
God  is  a  Spirit        W.  S.  Bennett 

God  ia  gone  up   Croft 

God  Is  gone  up      ...    O.  Gibbons 
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859.  Look  upon  mine  adversity . 

639-  Look  upon  the  rsinbow  T. 

843.  Look,  ye  saint:         M.  B.  Foster 

N>t.  Lord  God  of  Abraham  A.  H.  Brewer 

165.  Lord,  how  aretbey...  H.Clarke 

391.  Lord,  I  have  loved  P.  lliffe 

722.  Lord,  I  have  loved  G.W.  Torrance 

$4.  Lord,  let  me  know  mine  end  Goal 

331.  Lord  of  all  power  (Male)  J.  Baroby 

360.  Lord  of  life  ...    A.  C.  Msckenrie 

439.  Lord  of  oar  life     ...    J.  T.  Field 

411.  Lord  of  Ibe  Harvest  J 

404.  Lord  of  the  rich  and  golden  F.Ti 

jtB.  Lord,  Tboo  art  God...  J 

803.  Lord,  Thou  art  good    H.  Coward 

434.  Lord,  Tboo  hast     ...  A.  Whiting 

830.  Lord,  we  leave  Thy...  Brahma 

174.  Lord,  what  love  have  1  ...  Strge.a)l 

167.  Lord,  who  shall  dwell  ...  Roberts 

833.  Love  divine,  all  lov«    E.  V.  Hall 

330.  Magnify  His  Name...  G.C.  Martin 

390.  Makea  joyful  Doise  A  C. Mackenzie 

108.  Make  me  a  clean  heart  J.  Baroby 
431.  Ditto  A.  W.  Bauoo 

899.  Make  me,  O  Lord  God  J.  Brahma 
436.  Mao  goetb  forth  ...  A.  Caraall 
604.  Mao  that  la  born  S.  S.  Wesley 
211.  Mo  ye  have  bereaved  C.  Morale* 
317.  Mercy  and  truth  arc  met  J.Stainer 
sn.  Mine eyeslooknntoThee  H.Baker 
818.  Miserere  mei,  Deut  G.  Allegri 
joo.  Ditto  J.  Baroby 
663.  Ditto  ...  Novello 
Bit.  Ditto  G.  P.  Da  Palestrina 
518.  Ditto  B.  Petiman 
464.  Ditto  J.Stainer 
763.  Mora's  roseate  hue* 
796.  Most  blessed  Jesos 
31*.  My  beloved  spake  ...  H.  Purcell 
4*8  My  God,  I  love  The*  O.  J .  Bennett 
617.  My  God,  I  thank  Thee  B.H.Lemar* 
aSS.  My  God,  look  upon  .  J.  L.  Hopkins 

to.  My  God,  my  God  ...  Mendelssohn 

S5J-  My  heart  la  filed  W.  Cruickahank 

364.  My  heart  is  inditing  M.  B.  Foster 

460.  My  heart  was  glad ...     A.  Caraall 

too.  My  hope  is  in  lb*         J.  Stainer 

40ft.  My  mouthshall  apeak  John  B.  West 
too.  My  soul  is  weary  ...       Beck  with 

911.  My  *©el,0  praise  the  Lord  Bach 

885.  My  aoul  truly  waltrth  Attwood 
5»6.  Ditto  ...  B.Steao* 

•93.  My  aoul,  wait  tboo  still  F.J.  Read 

900.  Naaareth  ...  .„Cb.  Gouood 
6*9.  Nearer,  my  God,  to  Thee  T.  Adama 
560.  No  pomp  of  earthly  ...  Baroby 
oao.  Not  onto  oa,  O  Lord  T.  8.  Dspuis 
ato.  Ditto  H.  Gadaby 
338.  Ditto  John  B.  West 
30a.  Now  I*  Christ  risen  T.  Adams 
ttit.  Now  is  com*  salvation  C.Harris 
718.  Now  know  I  that  the  M.  B.  Foster 
693.  Now  law  on  th* 
673-  Now  sinks  the  son  H. 
868.  Now  when  Jean*  Joseph 
480.        Ditto  W.A.C. 
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O  all  ye  people  ...  H. 
O  all  ye  that  paaa  by  ...  Vittoria 
O  be  joyful  in  God  John  B.  W eat 
O  be  joyful  in  the  Lord  G.Martin 


B.  Prout 
O.  Gibbons 
...  Green* 
J.  L.  Hopkins 
J.Stainer 
B.  H.  Thome 
T.T.Trimoell 
Tredaway 
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875. 
369. 
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199- 
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B16. 
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385. 
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Ditto  ... 
O  clap  your  hands 
O  clap  your  hands 
O  clap  your  hands 
O  clap  your  hands 
O  clap  your  hand* 
O  clap  your  hands 
O  come,  all  ye  faithful 
O  come,  and  heboid 
O  come  before  G.C.Martin 
O  come  hither  ...  W.Jackson 
O  come  hither  and  hearken  Crotch 
O  come,  let  oa  sing  M.  B.  Foster 
O  come  near  to  the  Cross  Gounod 
O  come.  Redeemer  Merchant 
O  day  of  penitence  ...  Gounod 
O  death,  where  is  thy  A.  Hollins 
O  everlasting  Light  John  E.  West 


O  give  thanks 
O  give  1  banks 
O  give  thanks 
Ogive  I 
O  give  I 
O  give  thanka 
O  give  thanka 
O  give  thanka 
U  give  thanks 


G.  Elvey 
John  Goss 
...     E.  V.  Hall 
...  H.J.King 
...     H.  Purcell 
...  William  Rea 
B.  Steaoe 
E.  A.  Sydenham 
...  S.S.Wesley 


O  God,  have  mercy...  J.  B.  Calkin 
O  God,  my  soul  ...  F.  R.  Greenish 
O  God  of  my  righteousness  Greene 
O  God.  the  King  of  Glory  H.  Smart 


Ditto  B.  Luard-Selby 

Ditto  F.  Tore* 

O  God,  Thou  art  worthy  A.Sullkvao 
O  God,  Thou  beat  ...  H.  Purcell 
O  God,  wherefore  art  Thou  Blow 
O  God,  Who  beat  ...  A.  S.  Baker 
Ditto  A.  W.  Bation 

Ditto  J 
O  God,  Whose  nature 
O  hearken  Thou 
O  heart  subdued  with 
O  holy  night 


O  how  amiable 
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O  bowi 
O  how  plentiful 


V.  Roberts 
Dupuis 
E.  El  tar 
J.  Brahma 
A.  Adam 
...  J.  Barnby 
..  E.  Basing 
..  Oliver  King 
J.  H.  Mannder 
T.  M.  Paulson 
T.  M.  Pattiaon 


O  Jerusalem,  look  about  E  Naylor 
OJesul  Victim  blest  Powell 
O  Joyful  Light  ...  B.  Tour* 
O  Lamb  of  God  ...  J.  Barnby 
O  Lord,  from  Whom  all  ...  West 

O  Lord  God   M  Clarke 

O  Lord  God  (Male)    Ernest  Ford 
O  Lord,  have  mercy 
O  Lord  Jesa  Christ 
O  Lord,  look  down ...  J. 
O  Lord,  my  God       ...  Ni 
O  L  ord  of  hosts  . 
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O  God,  Thou  art  my  God  H.  Purcell  3d 
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O  Lord,  our  Governor  H.I 
O  Lord.  Thou  art  my  God  J. 

Ditto  C.  H.  Lloyd 

Ditto  C.  Lee  Williitma 
O  Lord,  Thy  Word  J.  F.  Brid<-r 
O  love  most  ...  A.  H.  Brewer 
O  love  the  Lord      ...  A.  Sullivao 

O  lovely  peace    Handel 

O  perfect  love        ...    J.  Baroby 

O  praise  God    C Urate 

O  praise  God  Theodore  Dial  in 
O  praise  God  ...  G  C.  Martin 
O  praise  God  T.T.Trinmell 
O  praise  our  God,  ye  people  Boyce 
O  praise  our  God,  ye  people  Bulkier 


O  praise  tbe  Lord 
O  prsise  tbe  Lord 
O  prsise  the  Lord 
O  praise  the  Lord 
O  praise  t  he  Lord 
O  praise  the  Lord 
O  praise  tbe  Lord 
O  pray  for  tbe 
O  pray  for  the 
O  rest  in  the  Lord 
O  Saving  Victim 


J.  Barnby 
JohnGoJws 

  Handel 

Ousrlev 
T.  M.  Pattisoo 
W.  G.  Wood 
Ziagarelli 
W.  Child 
E.H. 
M< 

Cruickahank 
Gounod 
Rossini 
H.  Moore 
Roberta 


(No.  2) 


Ditto 
Ditto 
O  Saviour  of  the 

Ditto  (Male) 
O  aiog  unto  the  Lord  Cruickshavnk 
O  aing  unto  tbe  Lord  H.  Purcell 
Ditto  ...  J.  V.  Roberta 
O  Strength  and  Stay  Barnby 
O  taate  and  see  ...  John  Goss 
O  taate  and  see  ...  A.  H. 
O  that  I  knew  where  I 
O  that  men  would  J  .B.McB 

Ditto  W.  Wolstenbolme 
O  Thou  the  Central  Orb  Gibbons 
O  Voice  of  the  Beloved  H.J.  King 
O  where  shall  wisdom  ...  Boyc: 
O  worship  tbe  King...     E.  V.  Hall 

O  worship  tbe  Lord   Hayee 

O  ye  that  love  th*  Lord  Docker 
Ditto  G.  Blvrv 

Ditto  J.  Nay  lor 

Ditto         H.  W.  Wareing 

Our  Vlest^Kedeemer     E.  V.  1U!1 

Our  conversation  is  in  Gilbert 
Our  Father,  which  art    J.  Barnby 
Ditto  (8  voices)  C.  Lee  Williams 
...  B.  Mundctta 
...  J.  B.  Calkin 
H.  W.  Davie* 
F.  B.  Gladatooc 
...  G.  C.  Martin 
Naylor 


Our  God  is  Lord 
Out  of  the  deep 
Out  of  tbe  deep 
Out  of  the  deep 
Out  of  tbe  deep 
Out  of  the  deep 
Plead  Thou  my  cause  ...  Mozart 
ly  worda  ...Henry  Gadaby 
>y  word*  (Mate)  Sawyer 
Prsise  God  in  Hlsholinees  B.  Touts 
Praise,  my  aoul     ...     B.  V.  Hall 
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MARKING  SCHEMES. 


In  our  issue  for  January,  toio,  marking  schemes 
for  the  use  of  adjudicators  at  competitions  were  given. 
Since  this  publication  an  agreement  has  been  come 
to  by  the  committees  of  many  of  the  chief  Festivals — 
Morecambe,  Blackpool,  Birmingham,  &c. — and  many 
experienced  adjudicators,  to  adopt  a  maximum  of  loo 
marks  (instead  of  80).  It  will  therefore  probably  be 
useful  to  many  interested  to  show  how  the  new 
maximum  is  apportioned  under  the  various  heads.  The 
observations  that  accompanied  the  scheme  in  ourformer 
issue  are  reprinted,  with  some  necessary  modifications. 

Plans  of  assessing  positive  and  relative  values  of 
performances  at  competitions  are  often  discussed. 
Some  judges  favour  the  easy-going  and,  we  are 
tempted  to  add,  indolent  plan  of  recording  general 
impressions  in  a  few  words.  Their  judgment  may  be 
correct,  although  the  record  afterwards  is  vague. 
If,  say,  eight  choirs  each  sing  three  pieces,  such  a 
dependance  upon  general  impressions  invites  disaster, 
for  it  is  quite  impossible  for  any  judge  to  memorise 
the  features  of  all  the  performances  and  to  relate 
them  scientifically  to  one  another.  If  this  is  conceded, 
the  next  consideration  is,  Under  what  heads  should 
the  performances  be  analysed  ?  Here  there  is  room 
for  difference  of  opinion.  Some  schemes  of  headings 
we  have  seen,  seem  to  us  to  attempt  too  much  by 
way  of  analysis  and  therefore  not  to  be  practicable 


in  the  average  conditions  of  competitions.  It  is 
important  to  group  together  as  many  points  as  are 
compatible,  in  order  that  there  may  not  be  too  much 
time  spent  in  the  appportionment  of  marks  or  obser- 
vations. Then  comes  another  and  very  important 
matter :  Should  the  impressions  under  each  head 
be  registered  by  figures  or  words  ?  Our  own 
experience  is  strongly  in  favour  of  figures.  Under 
any  one  head  it  is  fairly  easy  to  register  satisfactorily 
by  figures  slight  differences  of  merit  that  no  word  can 
define  so  clearly.  Thus,  if  one  choir,  say,  is  allowed 
20  out  of  30  for  expression,  it  is  easy  to  apportion  21 
to  another  choir  slightly  better,  and  19  to  a  third 
choir  not  quite  so  good.  But  it  is  almost  impossible 
to  find  words  that  will  relate  a  number  of  performances 
to  an  ideal  standard.  The  figures,  then,  are  really  a 
refined  vocabulary,  easily  applied  by  the  most 
adjectiveless  adjudicators.  Yet  words,  some  aptly 
chosen,  are  an  indispensable  supplement  to  the  figures, 
for  they  register  shades  of  meaning  that  cold  figures 
will  not  afterwards  recall. 

The  marking  scheme  given  below  is  one  that  (with 
a  maximum  of  80)  has  been  extensively  used  in  this 
country  for  many  years.  It  is  no  doubt  open  to 
criticism  in  its  attempt  to  balance  the  value  of  the 
various  heads,  but  it  has  on  the  whole  proved  its 


utility  by  holding  the  field. 


W.  G.  McN. 


SCALE   OF  MARKS. 


ClOiAL  CLASS**  .  . 

(»>»rtet».  Ac.) 

A 

10 

It 
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c 
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Enunciation 
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1) 
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c 
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30 
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10 
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20 
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20 
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SO 
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20 
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10 

SO 

10 
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20 
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Actio*. Songs 

Singing 
10 

Action  and 

-si'" 

Dresses, 
*c 
10 

Carrying 
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30 

General  Effect 

20  Digit 

Total 
100 
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THE  LONG  PHRASE. 

Among  the  faults  of  interpretation  rather  frequently 
found  in  performances  at  competitions  is  the  tendency 
of  soloists  and  choirs  to  break  up  musical  phrases 
because  of  some  supposed  demand  of  the  words. 
Sometimes  this  practice  almost  destroys  the  composer's 
idea,  and  it  forces  an  audience — if  they  are  capable  of 
the  act — to  re-join  the  fragments  presented  before  the 
phrase  can  be  felt  or  appreciated.  The  greatest  artists 
do  not  destroy  the  music  in  order  to  make  the  words 
clear.  They  endeavour  to  graft  the  words  and  their 
phrasing  on  to  the  musical  phrase.  Miss  Elena 
Gerhardt  is  a  model  in  this  respect.  Her  phrasing  is 
dictated  by  the  music,  and  yet  the  verbal  sense  is 
preserved.  At  a  recent  recital  given  at  Bechstein 
Hall  she  sang  nineteen  songs.  Below  we  quote  some 
stanzas  from  one  of  the  songs  she  sang,  and  the 
breathing  places,  or  rather  we  should  say  the  phrasing 
(because  she  does  not  breathe  simply  because  she 
wants  to,  but  because  the  act  marks  out  the  phrase) 
are  denoted  by  an  asterisk  ; 

•  DEk    MlSE.NSOHN  ' 

('The  Son  of  the  Muses'), 
f  Daren  Feld  und  Wald  zu  schweifen, 
I  Meir.  I.iedchen  weg  «i  pfeifen,* 

So  geht's  von  Ort  zu  Oit,* 

Und  nach  dem  Takte  reget,* 

{Und  nach  dem  Maas  beweget 
Sich  Alles  an  mir  fort. 

I  Die  erste  Blum'  im  Garten,* 
Die  erste  BlUt'  am  Baum,* 

ISie  grUsscn  meine  Lieder, 
Und  konimt  der  Winter  wieder,' 
Sinn'  ich  noch  jenen  Traum. 

The  lines  bracketed  were  sung  without  a  perceptible 
The  other  stanzas  were  similarly  treated,  and 
the  other  songs.    And  all  was  so  natural  and 
fluent  ! 

SCHOOL  CHOIR  COMPETITION  IN  SOUTH 
AFRICA. 

The  School  Choir  Competition  movement  which  i» 
promoted  hy  the  Education  authorities  in  the  province  of  (he 
Cape  of  Good  Hope  continues  to  flourish.  In  the  number 
of  the  Etiiuitiion  Gaulle  dated  November  14,  four 
competitions  are  described.  The  following  are  reports 
Mi.  Arthur  Lee,  Departmental  Instructor,  adjudicated  on 
all  four  occasions. 

Oi:i,TSH0ORN    PUBLIC  SCHOOL  CHOIR  COMI'ETITION. 
1 II IRr">- CLASS  AM)  POOR  .SCHOOIJ.. 

The  first  contest  for  the  Challenge  Shield  recently 
established  in  the  interests  of  the  above-mentioned  schools 
was  held  in  the  Hall  of  the  Y.M.C.A.,  Oudtshooro,  on 
August  5.  There  were  three  entries,  viz.,  Oudtshoorn 
Addcrley  Street  A.3,  Oudtshourn  Hebrew  A.3,  and 
Arraocd  South  A.3.  Considering  the  very 
of  singing  in  many  of  the  schools  ' 
response  is  expected  next  year. 

A  correct  rendering  of  '  Ye  mariners  of  England,'  the 
*ing  prescribed,  wa«  given  by  each  choir.  Adderley  Street 
.School  unng  w  ith  nmre  pleasing  <|tiality  of  lone,  but  their 
opponents  gave  a  more  sustained  account  of  the  alto  pait. 
The  former  were  the  more  expressive,  but  the  pitch  was 
kept  l>y  neither.  '  lleav'n  '  was  sung  as  a  dissyllable  Ijy  the 
Adderley  Street  children.  The  singing  of  '  Hope  will 
lunish  sorrow,'  the  item  selected  by  both  choirs,  was  marked 
by  similar  features.  All  the  choristers  experienced  much 
trouble  with  the  two-part  sight-test  The  Hebrew  School 
Choir  gripped  both  the  time  and  tune  of  the  unison  test  in  a 
more  confident  manner. 

The  award  was  made  in  favour  of  the  Hebrew  Public  School, 
Oudtshoorn,  trained  by  Mr.  A.  Klein. 


of  this  district,  better 


Bredasdorp  and  Calidok  Public  School  Choir 
Competition. 

Caledon  High  School  Choir  sang  in  the  local  Town  Hall 
before  a  good  house  on  Wednesday,  September  11,  Napier 
and  Bredasdorp  at  latter  place  on  September  18,  also  before 
a  large  audience.  The  selected  songs  were :  '  Pilgrims' 
Chorus  from  'Tannhauser'  by  Wagner  (Caledon)  and 
'Thoughts  of  home'  by  H.  E.  Nichol  (Bredasdorp  and 
Napier). 

The  part-singing  of  the  Caledon  Choir  was  of  very  finished 
quality.  The  choristers  were  under  perfect  control,  and  sang 
with  full  and  rich  quality  of  tone.  Unfortunately,  owing  to  a 
misunderstanding  '  O  hush  thee,  my  baby,'  the  prescribed 
song  for  1913,  was  prepared  instead  of  '  Mark  the 
merry  elves.' 

The  singing  of  both  the  other  choirs  surpassed  all  their 
previous  efforts.  The  parts  were  well  sustained,  the  words 
clear,  and  expression  fairly  good.  The  finish  of  the  closing 
cadence,  however,  found  both  of  them  a  little  down  in  pitch. 

The  Bredasdorp  choir  read  the  sight-tests  with  more 
confidence  than  either  of  the  others,  and  showed  less 
dependence  upon  leaders.  Time  was  the  weak  element  of 
each,  and  in  the  short  transition  the  feeling  of  true  relationship 
was  disturbed.  Caledon  earned  the  highest  number  of 
points,  but  through  the  mishap  already  noted,  the  shield  was 
awarded  to  the  choir  of  Bredasdorp  Public  School,  conducted 
by  Miss  J.  Loxton. 

The  ear-test  consisted  of  a  song  of  sixty-four  notes  with  a 


BRBDAsitORi'  and  Caledon  Mission  School 
Choir  Competition. 
The  first  competition  for  the  Challenge  Shield  for  Mission 
School  Choirs  in  the  districts  of  Bredasdorp  and  Caledon 
was  held  on  September  10,  16,  17,  on  which  dates  the  choirs 
of  Caledon  English  Church,  Stanford  English  Church,  and 
Elim  Moravian  Mission  Schools  were  heard  in  rotation. 
The  attendance  of  parents  was  excellent  at  Caledon  and 
Elim.  The  set  piece  was  Henry  Leslie's  arrangement  of  the 
madrigal,  'The  nightingale,'  by  Thomas  Weelkes  (1600) ; 
and  the  items  chosen  hy  the  several  choirs  were :  '  The 
fountain,'  H.  Elliot  Button  (Caledon  Eng.  Ch.  B. ), 
•A  wet  day,'  Alfred  Redhead  (Stanford  Eng.  Cb.  B.), 
'Who  will  to  the  greenwood  hie?'  J.  L.  Hatton  (Elim. 
Mor.  B.>. 

The  best  part  of  the  singing  was  given  by  the  Elim 
children.  Obedience  to  the  baton  and  gesture  of  the 
conductor  were  perfect.  '  Zephyr '  was  sung  as  '  Zeepbyr ' 
and  '  sound  '  as  '  soond. '  Articulation  of  consonants  was  a 
little  overdone,  and  caused  some  faulty  phrasing.  The 
Caledon  Choir  sang  with  much  spirit  but  with  little 
expression.  The  tone  of  the  Stanford  children  was  of 
pleasing  quality.  The  majority  of  the  latter  were,  however, 
very  young.  The  sight -r 
excellent.  Both  of  tlie 
difficulties  with  the  time. 

The  award  was  made  in  favour  of  the  Elim  Moravian 
School  Choir,  trained  by  Mr.  D.  Joorst. 

The  Ear-test  prizes  were  won  by  Arthur  Jacobus  and 
Mcrcia  Evelyn  Kleinschmidt  (Caledon) ;  Lilian  Titus  and 
Amie  Klasse  (Stanford)  and  Rudolph  Joorst,  who  had 
seventy  notes  out  of  seventy-two  correct,  and  Frederick 
Willcms  i  Elim),  with  sixty  scven  correct. 


Karoo  Public  School  Choir  Comi-ethion. 
The  choirs  were  heard  in  the  Town  Hall,  Beaufort  West,  on 
August  16.  The  singing  was  followed  with  deep  interest  by 
a  Urge  audience,  presided  over  by  Senator  Weber.  The 
arrangements  were  .successfully  carried  out  by  Mr.  D.  A. 
Dodds,  Principal  of  Beaufort  West  Hoys'  High  School.  The 
hospitality  of  the  inhabitants  was  appreciated  warmly  by  the 
visitors,  and  a  haimice  of  j£q  S».  <)d.  was  available  for 
distribution  among  the  choirs  which  took  part.  Thr 
competitors  were : 

Murraysburg  A.I,  conducted  by  Miss  E.  Rademeyer. 
I'rincc  Albert  A.l,  conducted  by  Mr.  Kricl. 
Victoria  West  A.  1.  conducted  by  Mr.  M.  Whileford  (holders 
of  the  Shield). 


■reading  of  the  Moravian  choir  was 
e  English  Church  Choirs  got  into 
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The 


made  on  the  singing  of  the  following 


1.  '  Fitter,  patter,'  J.  L.  Hatton. 

2.  u)  'Good-night,  good-night,  beloved,'  Pinsuti.  Four- 

part  arrangement  for  mixed  voices.    (Prince  Albert.) 

[i)  'Good-night,  good-night,  beloved,'  Pinsuti.  Three- 
part  arrangement  for  equal  voices.  (Victoria  West.) 

i.O  'Sleep,  gentle  lady,*  H.  R.  Bishop.  (Murrays- 
burg.) 

3.  Caison  sight -test. 

4-  Two-part  sight-test. 

Prescribed  Song  :  The  Victoria  West  children  excelled  in 
this  item.  The  opening  phrase  was  a  great  success  and  a 
Ute  piece  of  piano  singing.  The  crescendo  passages,  too, 
*ere  developed  with  skill,  though  the  last  one  was 
Bafortccateiy  spoiled  by  one  boy ;  but  the  piece  was 
concluded  in  perfect  tune.  This  was  the  only  choir  that 
earned  fall  marks  for  pitch  in  every  item.  The  renderings 
gives  by  the  other  choirs  told  of  intelligence  and  painstaking 
preparation.  The  mixed  voices  of  the  Prince  Albert  Choir 
sp>tled  the  piano  passages,  and  the  middle  part  of  the  last 
phrase  was  somewhat  feeble. 

Selected  Songs  :  (a)  A  difficult  part-song  was  given  with 
much  feeling  and  finish.  Tone  of  the  bass  and  tenor  lacked 
rrterc  here  and  there.  (*)  In  most  respects  excellent 
The  feeling  of  lassitude  underlying  '  While  I  count  the 
weary  hours '  was  all  that  could  be  desired.  Some  of  the 
tSeuit  entries  were  entrusted  to  leaders,  (c)  Sung  delicately 
ird  beautifully  phrased.     A  little  out  of  tune  with  the 


Utison  Sight-test:  Well  sung  by  Murraysburg  and 
5'nnce  Albert.  The  latter  showed  greater  confidence  in 
suapnj  to  Asa,  and  Victoria  West  more  dependence  on 
cerscn  leaders. 

T«o-part  Sight-test :  Murraysburg :  First  reading  very 
indeed,  but  the  altos  when  vocalising  wavered  a  little 
is  the  transitional  passages.  Prince  Albert :  First  reading 
toe  tiaw.  but  later  more  satisfactory.  Altos  good,  despite  a 
crcpk  of  weak  rhythms.  Victoria  West :  Altos  good  ; 
Bach  trouble  experienced  with  the  time,  and  the  parts  did 
sot  keep  together  well. 

Tar  paints  scored  were  : 

Murrays-        Prince  Victoria 
Imrg.  Albert.  West. 

Inscribed  Song        ...  76  70  87 

-dieted  Song  ...  81  80  82 

taiicnTest  ...  76  83  72 

Tic-put  Test  ...  70  70  49 


3°3 


303 


290 


The  result  was  declared  a  tie  between  the  choirs  of  the 
Hbhc  Schools  of  Murraysburg  and  Prince  Albert 

EAR-TEST  COMPETITION. 
The  test  was  a  melody  of  seventy-two  notes  with  a  change 
f  key  to  the  dominant.    Very  few  of  the  competitors  had 
kii  than  sixty  notes  correct 

OTLE V.— December  ^. 

Tins  musical  contest,  held  in  the  Mechanics'  Institute, 
1  *sx>.  was  entirely  successful.    There  were  sixty-nine  entries, 

mparrd  with  thirty-nine  last  year  and  fifty-eight  in  1910. 
lr;  the  afternoon  .he  competing  choirs  sang  the  test-pieces 
wietted  for  them,  and  in  the  evening  sang  their  own 
<*etxin\.  The  following  were  the  chief  awards  :  Soprano 
-.0:  :,r,  Mii^s  Alice  Youngman,  Otley.  Boys'  solo:  ist, 
'-.ecrgt  Jowett,  Bradford  (this  class,  in  which  there  were 
^cttem  entries,  was  one  of  particular  merit).  Baritone 
^  c :  1st.  George  Ould,  Leeds.  Mixed-voice  choirs: 
Eccleshill  Prize  Choir  (Mr.  J.  T.  Wilcock) ;  2nd, 
Tr-xajon  Vocal  Union  (Mr.  W.  Lloyd  Ashton). 

The  adjadicator  was  Mr.  W.  Lawson  Berry,  conductor  of 
->.i  *e'.]-known  Nelson  Arion  Glee  Union. 


The  solo  prize-winners  were  the  following:  Lily  Bullock 
(children's  pianoforte  solo),  R.  Phillip  (children's  violin 
solo),  George  Sadler  (boys'  vocal  solo),  Nellie  Barraclough 
(girls'  vocal  solo),  Miss  Bella  Langman  (soprano), 
Mr.  J.  W.  Overend  (bass).  In  the  children's  choral  section, 
Skipton  Junior  Kechabites  (Mr.  A.  Townsend)  gave  the  best 
performance  of  ' Now  let  us  make  the  welkin  ring '  (Hatton), 
and  Skipton  Congregational  Sunday  School  gave  the  best 
sight-singing.  Among  the  competing  church  and  chapel 
choirs  the  first  in  the  test-piece  was  Skipton  Trinity 
Wesleyan,  and  in  the  sight-test  Skipton  Congregational. 


The  Long  Eaton  Junior  Prize  Choir,  of  whom  Mr.  William 
Woolley,  of  Nottingham,  is  the  conductor,  are  not  content 
merely  to  compete,  but  frequently  exhibit  the  high  results 
of  their  training  to  local  audiences.  A  concert  given  at  Long 
Eaton  on  December  14  exemplified  this  zeal.  The  programme 
included  several  of  the  test-pieces  with  which  the  Choir  had 
won  prizes  at  competitions,  and  the  cantata,  '  The  spider 
and  the  fly  '(Bridge),  was  an  excellent  wind-up.  It  was 
very  popular  with  the  children. 

Nevin  (North  Wales). — The  fourth 'Chair'  Eisteddfod 
was  held  on  November  26,  and  attracted  a  large  number  of 
competitors.  In  the  chief  choral  competition  the  Pwllheli 
Choir  and  the  Nevin  Choral  Society  competed.  After  a 
keen  contest  the  prize  was  awarded  to  the  Nevin  Choir.  The 
adjudicator  was  Dr.  Caradog  Roberts. 


The  report  of  the  Leith  Hill  Competition  for  the  eighth 
season  191 1 -12  is  a  satisfactory  one.  A  further  development 
of  the  work  is  recorded.  The  total  expenditure, 
including  the  cost  of  concerts,  was  ^173  y.  $a\,  and  the 
receipts  amounted  to  ,£200  or.  yd. 


SKIPTON.— December  14. 

Tha  Festival  was  the  first  of  its  kind  in  the  locality. 
T'-ae  were  fifty-seven  entries  in  six  solo  and  four  choral 

was  Mr.  A.  T.  Akroyd,  of  Ilkley. 


SOUTH  AND  WEST  LONDON  FESTIVAL. 

March  1,  3,  5,  6,  8. 

This  excellent  organization  grows  in  importance.  It  will 
be  held  at  the  Town  Hall,  Wandsworth,  on  the  above  dates, 
and  a  concert  by  the  prize-winners  will  be  given  at  the 
Crystal  Palace  on  Saturday,  March  15.  H.R.H.  The 
Princess  Christian  of  Schleswig-Holstein  is  the  President, 
and  the  list  of  patrons  and  committee  is  a  strong  one,  and 
there  is  even  an  hon.  consulting  solicitor  (Mr.  A.  T. 
Cummings)  to  keep  matters  in  order.  Eleven  adjudicators 
are  named.  ,  The  ultimate  criterion  of  a  scheme  of  this  sort 
is,  however,  not  lists  of  names,  but  the  quality  of  the  lists  of 
music:  for  if  high  ideals  arc  not  placed  licfore  competitors, 
it  is  difficult  to  claim  any  educational  virtue  for  Competitive 
Festivals.  As  to  this  matter,  the  South  London  syllabus  can 
afford  to  challenge  close  examination.  We  doubt  if  ever 
before  in  the  history  of  this  event  has  such  an  excellent 
selection  been  chosen.  It  is  not  that  the  tests  are  particularly 
modern  or  exceptionally  difficult  They  represent  the 
type  of  good  music  that  it  is  possible  for  average  resources 
to  perform  adequately,  and  to  enjoy.  There  arc  seven 
classes  for  adult  choirs,  three  for  junior  choirs  and  for  girls' 
clubs.  Solo-singing  is  divided  into  ten  classes,  pianoforte- 
playing  into  nineteen  classes,  there  is  one  class  for  organ- 
playing,  nine  for  strings,  and  eight  for  elocution  and  the 
theory  of  music  and  harmony.  The  Board  of  Trinity  College 
offers  a  prize  of  nine  guineas,  and  amongst  the  other  prizes 
there  is  a  challenge  shield  given  by  the  Worshipful 
Company  of  Musicians.  Entries  close  on  February  S. 
The  secretary  is  Mr.  T.  Lester  Tones,  130,  Belgrave  Road, 
Wanstead,  N.E. 

BOLTON.  —  April  24,  25,  26. 

This  is  a  new  Festival,  which  starts  under  very  favourable 
auspices.  Forty-two  classes  are  enumerated  in  the  syllabus, 
and  the  tests  generally  are  chosen  with  discretion. 
Mr.  Granville  Bantock,  Mr.  Kawdon  Briggs,  and  Mr.  C.  H. 
Fogg  are  t"  adjudicate.  The  secretary  is  Mr.  II.  Vickers, 
47,  Knowsley  Street,  Bolton.  Rule  20  states  that  no  reply 
to  communications  will  be  sent  unless  a  stanq>ed  addressed 
envelope  is  enclosed.  The  new  scheme  of  marking  described 
on  the  first  page  of  the  Record  is  adopted  in  the  syllabus. 
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DATES  OF  COMPETITIONS  AND  NAMES  OF 
SECRETARIES. 

»9'3- 

Workington  (Cumberland).— January  1,  2.  Mr.  J. 
Stephens  Jones,  47,  John  Street 

Middlesbrough.— January  1,  2.  Mr.  B.  J.  Bowen, 
85,  Grange  Road  East,  Middlesbrough. 

Queen's  Park  Congregational  Church.— January  13, 
14,  15  and  16.  Mr.  Chas.  Reed,  37,  Hormead  Road, 
Westbourne  Park,  W.  Mr.  A  E.  Kimble,  5,  Chevening 
Road,  Kensal  Rise,  N.W. 

Bury  and  District  Musical  Festival.— January  30, 31, 
and  February  1.  Rev.  E.  A.  Glenday,  Holy  Trinity 
Vicarage,  Bury.  Mr.  H.  Townend,  511,  Rochdale 
Old  Road,  Bury. 

Oaklands  Congrrcational  Church  (Shepherd's 
Bush).— February  5,  6.  Mr.  Harold  Jenner,  153, 
Uxbridge  Road,  Shepherd's  Bush,  W. 

Huddkrsfirld  (Mrs.  Sunderland's  Competition). — 
February  7,  8.    Mr.  T.  Thorp,  Technical  College. 

Macclesfield  (altered  date). — February  14  and  15.  The 
Hon.  Mrs.  Blanche  Serocold,  Alderly  Park,  Chelford, 
Crewe. 

People's  Palacf.  Musical  Festival  (Classes  7  and  8).— 
February  20  and  22  ;  April  21,  25,  28,  29  ;  May  2  and  3. 
Miss  Edith  Harr.in,  46,  St.  George's  Court,  Gloucester 
Road,  S.  W. 

Morley.—  February  22.  Mr.  Albert  Sykes,  3,  New  Park 
Street,  Morley. 

Londonderry  Fkis.— February  25,  26,  27,  28,  and 
March  1.  Mrs.  Alex.  Stewart,  10,  Waterloo  Place, 
Londonderry. 

South  and  West  London. — March  1,  3,  5,  6,  S.  Mr. 
T.  Lester  Junes  130,  Belgrave  Road,  Wanstead,  X.E. 

Stratford  and  East  London. — March  1  to  15.  Mr. 
John  Graham,  74,  Park  Hall  Road,  East  Finchley, 
London.  N. 

Carlisle.— March  3,  4,  5,  6.  Mrs.  Nigel  Buchanan, 
29a,  Aglionby  Street. 

Fife.— March  7,  8.  Mr.  W.  Berry,  Tayfield,  Newport, 
Fife. 

Manchester  (Sol-fa  Association). — March  8.  Mr.  T. 
Ward  Hall,  Longsight,  Manchester. 

Wansbeck  (Morpeth). — March  14,  15.  Mrs.  Orde, 
Nunnykirk,  Morpeth. 

East  Finchley.— March  17.  Mr.  P.  C.  Hughes,  23, 
Briarfield  Avenue,  Church  End,  Finchley. 

Knighton.— March  24  (Easter  Monday). 

Hartlepool— March  24  (Easter  Monday),  25.  Mr. 
Thomas  P.  Bryant,  Bank  House,  Hartlepool. 

Pontypool  and  District. — March  25.  Mr.  James  Bees, 
17,  Nicholas  Street,  Pontypool. 

Douglas  (Manx).— April  1,  2,  3.  Mrs.  Laughton, 
Ballaquane,  Peel. 

Oakham  (Rutland).— April  2,  3.  Miss  Codrington, 
110,  Eaton  Square,  London,  S.W. 

West  Sussex  (Chichester).— April  4,  5.  Her  Grace 
The  Duchess  of  Norfolk,  Arundel  Castle. 

Wirral  (Cheshire).— April  4,  5  Mr.  Clement  Jones, 
Friends*  Hall,  Ness,  Cheshire. 

Retford  (North  Notts)— April  5,  7,  8,  9.  Miss 
Hermionc  Harcourt  Vcmon,  Grove  Hall,  Retford. 

Lbith  Hill— April  8,  9.  Miss  Vaughan-Williams,  Leith 
Hill  Place,  Dorking. 

Bourne  (Lincs)— April  8,  9.    Miss  Bell,  Bourne,  Lines. 

Cornwall— April  10,  11,  14,  15.  Lady  Mary  Trefusis, 
Porthgwidden,  Devoran. 


Hexham  (Tynbdalb).—  April  11,  12.     Miss  Harrison.  I 
Beacon  Grange,  Hexham. 

Belfast. — April  11,  12. 

Eskdalb  (Yorkshire).— April  15,  16.    Misses  C.  and  M.  I 
Yeoman,  « Woodlands,'  Sleights,  S.O. 

Petersfibld.—  April  15,  16,  17.  Miss  Grace  Keily. 
Purbrook,  Hants. 

Gainsborough. — April  16,  17.  The  Hon.  Mrs.  Sandars, 
Gate  Burton  Hall,  Gainsborough. 

Lkyburn  (Wenslkydale).— April  16,  17.  Rev.  W. 
Topham,  Middleham  Rectory,  R.S.O. 

Ilklby  (Wharfedalb  Festival).— April  17,  18,  19. 
Mr.  A.  T.  Akeroyd  and  Mr.  W.  R.  Bates,  Elm 
Bank,  Ilkley. 

Oundlk. — April  18,  19.    Lady  Li  1  ford,  Lilford  Hall. 

London  Girls'  Club  Union.— April  19.  The  Hon. 
Maude  Stanley,  32,  Smith's  Square,  Westminster,  S.W. 

Berkhamstkd.—  April  19.  Mrs.  Brice,  41,  Charles  Street. 
Bcrkhamstcd. 

York.— April  19,  21,  22.  Mr.  E.  C.  Brooksbank, 
Healaugh  Old  Hall,  Tad  caster. 

Trowbridge  (Wilts).— April  22,  23.  Mr.  James 
Thornton,  Limpley  Stoke,  Bath. 

Tunbridgk  Wki.is.— April  22,  23.  Mrs.  Alfred  Wace. 
Denstonc,  Wadhurst. 

Mid-Somerset  (Bath).— April  22, 23, 24.  Mr.  H.  Bowen, 
13,  Daniel  Sucet,  Bath. 

Dknstonb  (Dove  and  Churnet).— April  23.  Mr.  A. 
Rawlinson  Wood,  Denstone  College,  Staffs. 

Colf.rainb  (N.  Ireland).— April  24,  25.  Mrs.  Huston. 
Ulster  Bank,  Coleraine. 

Bolton.— April 24,  25,  26.  Mr.  H.  Vickers,  47,  Knowsley 
Street,  Bolton. 

Grantham.— April  28,  29.  Mr.  Frank  Radclifle,  25. 
Cast  legate. 

Pontefract.— April  29,    May  1.      Mr.    A.   M.  Storr, 

Baxtergate,  Pontcfract. 
Morecamuk.—  April  29.  30,  May  1,  2,  3.     Mr.  W.  C. 

Fawcctt,  Festival  Offices. 

Buxton  (N.  Derbyshire).— May  1,  2,  3.  Mr.  F.  Gummer, 
Ash  Street,  Buxton. 

Glasgow.— May  2,  3.  Mr.  Edwin  H.  Hale,  2,  Lauderdale 
Avenue,  Earlspark,  Glasgow. 

Chelmsford  (Central  and  East  Essex  Musical 
Association).— May  3  and  5.  Mr.  F.  C.  Bramwell, 
Hatfield  Pevercl,  Witham. 

WEYMOUTH  (Dorset  Choral  Association).— May  7. 

Sandy  (Bedfordshire).  May  8.     Mr.  J.  Milliner. 

Bedford  Road,  Sandy. 

Kilmarnock.— May  10.  Mr.  Frederic  Ely,  21,  Barns 
Street,  Ayr. 

Hereford.— Mav  12.  Mr.  Gordon  B.  Workman, 
nereiora. 

Menai  Bridgb  (Anglesey  Eisteddfod).— May  12,  13. 

Midland  Festival  (Birmingham).— May  20  to  24. 
Messrs.  G.  T.  Bowker  and  F.  W.  Stevens,  Queen's 
College,  Birmingham. 

Aberdeen  (N.E.  Scotland). — May  21,  23,  24,  25. 
Professor  Terry,  Westerton  Cults,  Aberdeen. 

Maidstone  (Kent).— May  28,  30,  31.  Mr.  W.  H.  Day, 
42,  Earl  Sureet,  Maidstone. 

Lytham.— June  12,  13,  14.  Mr.  Allon  Wilson,  Musical 
Festival  Offices,  Lytharn. 

Cleethorpbs.— June  20,  21.  Mr.  S.  G.  Dilnot,  Council 
House,  Cleethorpes. 

RoyalNationalEistrddfodofWalbs(Abergayrnny). 
—August  4,  5.  6.  7,  8.  Mr.  R.  H.  Jackson,  Eisteddfod 
Office,  Abergavenny. 
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ROYAL  CHORAL  SOCIETY. 


ROYAL  ALBERT  HALL. 


:  His  Majesty  Tub  King. 
:  Sir  FREDERICK  BRIDGE,  CV.O. 


ASH  WEDNESDAY,  FEBRUARY  5,  at  8  P.M. 

"THE  REDEMPTION  '  -  Gounod. 

MISS  RUTH  VINCENT. 
MISS  EMILY  SHEPHERD.     I  MISS  PHYLLIS  LETT. 

MR.  MORGAN  KINGSTON. 
MR.  CAMPBELL  McINNES.     MR.  MONTAGUE  BORWELL. 

THURSDAY,  MARCH  6,  at  8  p.m. 

"THE  DREAM  OF  GERONTIUS" 

(ELGAR). 

MISS  MURIEL  FOSTER. 
MR.  GERVASE  EL  WES.         |    MR.  DALTON  BAKER. 

BAND  AND  CHORUS,  ONE  THOUSAND. 

Organist :  Mr.  H.  L.  Balfour,  Mid.  B. 

Stalls,  7V  6d.  ;  Arena,  6s.  ;  Balcony,  4V  and  as.  6d.  ;  Gallery 
(Promenade),  is. 

ROYAL  ACADEMY  OF  MUSIC. 

YORK  GATE,  MARV1.EBONE  ROAD,  N.W. 

Instituted  tin.    Incorporated  by  Royal  Charter,  1830. 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  Tub  Duke  of  Connaucht,  K.G. 
Principal:  Sir  A.  C.  Mackenzie,  Mus.D.,  LL.D.,  F.R.A.M. 

LENT  HALF-TERM  begin*  MONDAY,  Feb.  17. 
ENTRANCE  EXAMINATION,  WEDNESDAY,  Feb.  13,  at  3. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C. 
Established  by  the  Corporation  of  London. 
Principal:  LANDON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE  LESSONS  are  given  in  all    musical  subjecti  and 
STAGE  TRAINING  in  Elocution.  Gesture,  Stage  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.  Prospectus  and  Syllabus  of  Local  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 


NEW  TERM  began  January  13. 
H.  SAXE  WYNDHAM,  ~ 


Tel. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Her  Majesty  Queen  Alexandra. 
President:  Sir  W.  H.  Houldsworth,  Bart.,  LL.D. 
Principal :  Dr.  Adolfm  Brodsky. 

NEW  TERM  began  Tuesday,  January  7<  '9'3- 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  course  of  Musical 
nMruction.  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year,  £30,  payable  in  instalments  of  £\o  at  the  beginning 
of  each  term.  '.Special  Fee  for  Wind  Instrument  Course,  /.J. 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 
curriculum. 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and_  Entry  Forms,  on  application. 

"iss  Marie  Brcma. 
STANLEY  WITHERS,  Registrar. 


Fortnightly  Concerts,  Saturdays,  February  15,  and  March  1,  at  8. 

'  Co 

:ld1 

February  26,  at  3  p.m. 


Chamber  Concert,  Monday,  February  17,  at  3. 
LectureRecital  of  the  Organ  Muvc  of  Karg-1 
A.  Eaglefield  Hull,  Esq.,  Mus.  Doc.  Oxon.,  F.R.C.O.,  on  Wednesday", 


K-Elert  will  be  given  by 


A  Special  Course  of  Lecture- Lessons  for  Professional  Music  Teachers 
nas  been  instituted,  to  be  followed  by  an  Examination  for  the  distinction 
of  Aaaociateahip. 

A  Courve  of  Lecture- Lessons  in  preparation  for  the  Voice-Culture 


;  given. 


..II 


F.  W.  RENAUT.  Secretary. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1U3.) 
'  Initiative,  Soutbkens,       Telephone—"  1 160,  Western. 


Patron:  HIS  MAJESTY  THE  KING, 
t:  H.R.H.  THE  PRINCE  CHRISTIAN,  K.G. 
Director : 

Sir  C.  Hubert  H.  Parry,  Bart.,  CV.O.,  D.C.L.,  M.A.,  Mm  Doc. 
Hon.  Sec. :  Charles  Morlev,  Esq. 

The  HALF  TERM  will  commence  on  Thursday,  February  so. 
The  EXAMINATION  for  ASSOCIATESHIP  (A.R.CM.)  will 
commence  on  April  14,  1013.    Last  day  for  entering  is  February  28. 

Syllabus  and  official  Entry  Form  may  be  obtained  from 
 FRANK  POWNALL,  Registrar. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

Examination  Regulations,  List  of  College  Publications,  Lectures,  Ac, 
nay  be  had  on  application. 

H.  A.  HARDING,  Hon.  Sec. 

Kerutngton  Gore,  S,\V. 


MANCHESTER  SCHOOL  OF  MUSIC. 

Pat r op :  Sir  W.  H.  Houldsworth,  Bart. 
Principal !  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  the 
Leipsk  Conservatorium).    Sixty  Professors. 

All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Operas,  Lectures,  Recitals,  Chamber  and 
Orchestral  Concerts.    Prospectus  from  the  Secretary,  Albert  Square, 

"Les  Huguenots  "  will  be  given  by  the  Opera  Class  in  April.  


MUSIC  HALL,  EDINBURGH. 

BEETHOVEN  ORQtESTRAL  FESTIVAL 

FIVE  COSXF.RTS. 
February  15.  36,  37.  a8,  and  March  u 

THE  HALLE^ORCHESTRA. 

EDINBURGH    ROYAL   CHORAL  UNION. 
Mis*  CARRIE  TUBB,  Serrano. 
Mr.  CHARLES  KNOWLES,  Bass. 
Mr.  JACQUES  THIBAUD,  Violin. 
Mr.  EGON  PETRI,  Piano. 

Mr.  MICHAEL  BALLING,  Conductor. 

Tickets,  Programmes  and  all  information, 
METHVEN  SIMPSON,  Ltd..  83,  PRINCE8  ST..  EDINBURGH. 


CHORAL  (COMPETITION)  FESTIVAL 

THIRD  YEAR. 
Princiial  Adjudicator:  GRANVILLE  BANTOCK. 
ST.  ANDREW'S  HALL,  GLASGOW. 
FRIDAY  and  SATURDAY,  MAY  2  and  3,  1913. 

Syllabus  (now  ready)  from  the  Hon.  Secretary, 
Edwin  H.  Hale,  3,  Lauderdale  Avenue,  Earlspark,  Glasgow. 


UNIVERSITY  OF  DURHAM. 


Examinations  for  degrees  in  Music  are 
April  and  October  ;  First  Mus.  B.,  "  " 
and  Mus.  D.,  September  only. 

For  particulars,  apply  Secretary  of 


as  follows:— Matriculation, 
;  Final  Mus.  B.. 


University  Office, 
iv  per  set. 
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THE  MUSICAL  TIMES.— February  i,  19 13. 


ROYAL   ACADEMY    OF  MUSIC, 

YORK  GATK,  MARYLKBONK  ROAD,  N.W. 


METROPOLITAN  EXAMINATION,  CHRISTMAS,  ioij. 
The  following  CANDIDATES  have  PASSED  :— 
SINGING. 

As  Tea chers.— Frank  Archibald  Curtis,  Ivy  Kathleen  Davis, 
Evangeline  Hake,  Florence  Mary  Hunt,  Alexander  Ballentyne  Lang, 
Marianne  Elisabeth  Lincoln,  Harold  Macbeth  Locke,  Noah  Moore, 


Philip  Cesar  Moore,  Ethel  Manhire  Searle,  Irene  Shergold,  Frederick 
Gottfried  Steinhardt,  John  Wyatt. 

As  Performers. — Arthur  James  Cross,  Florence  Parkes  Darby, 
Frederick  Augustus  Davis,  Etna.  Day-Winter,  Margaret  Maude  Francis, 
Lucy  Beatrice  Greathead,  Sara  Jones,  Marguerite  Haydn  Parry, 
Emily  Blanche  Sutton,  Mabel  E.  Todd,  Marjorie  Walker,  Julia  Mao- 
Wills. 

Examiners.— Richard  Cummings,  Frederic  King,  Agnes 
and  Arthur 


PIANOFORTE. 

As  Performers  and  Teachers.  —  Ella  Mary  Benhow.  Helen  Amy 
Bidder,  Evelyn  Constance  Cook,  Andrew  Fraser,  Wilfrid  Kershaw, 
Audrey  Peppercorn. 

As  Teachers. — Emily  Bilsland  Alexander,  Dorothy  Ambler,  Mabel 
Kathleen  Andrews,  Louie  G.  Archer,  Violet  Ashley,  Frieda  Gladys 
Aver)',  Elsie  Bailey,  Maria  Bauchop,  Freda  E.  Beattie,  Helen  Bent, 
Edith  Margaret  Berry,  Elsie  May  Betts,  Carl  Hubert  Coles  BiltclifTe, 
Frcderica  Birch,  Frances  Mary  Bird,  Louise  Emily  Bird,  Eileen  Maud 
Bisgood,  Patty  Blvth,  Muriel  Bowman-Smith,  Ed  red  Booth,  Grace 
Angela  Maxwell  fiowen,  Beatrice  Brown,  Eleanor  Patience  Brown, 
Thomas  Carpenter,  Evelyn  E.  Carter,  Marjorie  Ruth  Cash  more,  Edith 
Elsie  Chadwick,  Margaret  M.  Chamberlain,  Geraldine  Kentish  ('hater, 
Frances  Amelia  Chesebrough,  Lilian  Emily  Chittock,  Clarence 
Winifred  Clark,  ELsie  Clegs,  Jean  I)e  Butts  Cowan,  Beatrice  Vermin 
Cox,  Emilie  Annie  Cox,  Horace  Montague  Dalton,  Edith  Novello 
Da  vies.  Rose  Gertrude  Davies,  Edith  Kathleen  Denmead,  Esther  A. 
Dimmer,  Eva  Carrie  Creasey  Dixon,  May  Dixon,  Edith  Slay  Dodd, 
Winifred  E.  M.  Dodd,  Lilian  E.  R.  Drake.  Walter  Dykes  James 
Eastwood,  Isabel  Marion  Edmed,  Marion  Elliott,  Jane  L.  Fletcher, 
Susie  Gwendolen  Frearson,  Norah  M  I.  Freeman,  Flora  E.  Fulcher, 
Madeleine  Ghesquier,  Dons  Mary  Gilbert,  Ethel  May  Gingell,  Ellen 
Goodspeed,  Ethel  Gordon.  Gladys  Muriel  Emily  Gould,  Helen  Frances 
Greenhalgh,  Doris  Kathleen  Griffin,  Maria  Elizabeth  (•riffiths, 
N.  Marguerite  Griggs  Ethel  Annie  Guy,  Jessie  Elizabeth  Hall,  Gertrude 
Hammond,  Elsie  L.  Hancock,  Florence  Lilian  Harris,  Ada  Mary 
Hartley,  Annie  Kathleen  Harvey,  Irene  May  Harvey,  Marjorie  Mary 
Hasnip,  Edward  Hardest  Hollingham.  Dorothy  Q.  Holmes,  Edith 
Mary  Home,  Gladys  Margaret  Horwill,  Ellen  E.  oHwship,  Agnes 
Hulland,  Clarice  Evelyn  R,  Humphry*,  Margaret  Jackson,  Jannetle 
McLeod  Jardine,  Coralie  Jep*on,_  Isabel  Irene  Johnson,  Sarah  Edith 
Jones,  Dorothy  F.  Kcynu,  Ruth  Killen,  Muriel  Kathleen  King,  Louisa 
Knowles,  Anni  Kraft,  Doris  Amy  Lambert,  Susie  Baudains  Le 
Cocq,  Violet  Evelecn  Lewi*,  Eileen  Margaret  Lucas,  Elsie  Monro 
Mackenzie,  Monica  Mary  Wyndham  Malet,  Dorothy  r.  Manchester, 
Vera  Holme  Manley,  Winifred  Emma  Marchant.  Doris  Theresa 
Marcus,  Dorothy  Soule  Marshall,  Gwendoline  Winifred  M  Alice 
Mason,  Florence  Mary  Mathers,  Amy  Louise  Matthews,  Maude 
Beatrice  Matthews,  Annie  Grace  Maync,  Alice  Victoria  McConnell, 
Vera  Margaret  McKay,  Elliott  Campbell  McMurchy,  Dorothy  Merry. 
Elsie  Lilian  Messenger,  Marion  Messenger,  Alice  Mary  Miller, 
Florence  Man'  Montgomery'.  Lily  Morgan,  Winifred  Mary 
Morris,  Winifred  Mary  Morrison,  Hamette  Frances  Nash, 
Ada  Necker,  Nora  Mabel  Nicholas  Maria  J.  Oberboffer,  Elsie 
Maud  Orams,  Irene  Orton,  Mary  Gertrude  Ost,  Amy  E.  Pare,  Nellie 
Kate  Parsons,  Gertrude  A.  Pell,  Sarah  Ellen  Phillips,  Ivy  Melita 
Piper,  Florence  Ada  Pitchford,  Gertrude  Eveline  Pollard,  Snack  Icton 
Pollard,  Edith  Mary  Pound,  Ethel  M.  T.  Pratt.  Elsie  Stuart  Prince, 
Adeline  Puckle,  Rose  Langsford  Pym,  Winifred  Louise  Ramsay, 
William  Rams  bottom,  Beatrice  Emily  Reddall,  Elsie  Reed,  Dorothy 
Richardson,  John  Thomas  Ricketis,  Elsie  Frances  Robinson,  Helen 
Louise  Robinson,  Phyllis  Maude  Rose,  Winifred  Annie  Rowlcs,  Agnes 
Alfrieda  Sanders  Alice  Louisa  Sanders,  Margaret  Elizabeth  Sarginson, 
Florence  Gertrude  Sr udder,  Marian  Shaltock,  Millicent  Shcad,  Agnes 
Carruthers  Shields,  Dorothy  Sibley,  Roland  Chalmers  Simper,  Charles 
Gordon  Simpson,  Frances  Johnston  Simpson,  Maud  Kathleen  Smith, 
Gwenduline  Ford  Smilh-t-ow,  Annie  Brocklehurst  Hope  Snow,  Eva 
Squire,  Annie  Maude  Winifred  Stanton,  Florence  Mabel  Stanton,  May 
Emily  Rose  Summers,  Elsie  Clara  Swain,  Dorothy  Emily  Taylor, 
Freda  Irene  Taylor,  Nora  Evelyn  Taylor,  Alice  J.  Thomas,  Annie 
Thomson,  Kathleen  Mary  Tinkler,  Ethel  Trubshasve.  Eva  Margaret 
Tullis,  Albert  George  Tunks,  Mabel  Gertrude  Turner,  Marjorie  Sefton 
Turner,  Marjorie  Unite,  Dorothy  Margaret  Urquhart.  Dorothea 
Vassilopulo,  Agnes  Muriel  Walker,  Dorothy  Baron  Walker,  May  Henry 
Walker,  Reginald  Arthur  Rolleston  Walker,  Elizabeth  Watson,  Walter 
Herbert  Watson,  Doris  Louise  Whitworth,  Jessie  Wicks,  Agnes  Wild, 
David  Williams,  Elizabeth  Elsie  Williams.  "Kathleen  Agnes  Williams 
Theodora  Williams,  Winifride  Williams,  Cynthia  France,  Willis  Mary 
Boyd  Workman,  Eleanor  Dennison  Wort. 

As  Performers.  —  Sarah  May  Bashford,  Gladys  E.  Bell,  Christina 
McClelland  Foster,  Dorothy  Vernon  Harris,  Helen  Gertrude  Hodgson, 
Elfriede  Laura  Jungermaiin,  W.  N.  I-  B.  Round  Kneale,  May  Lyall, 
Edie  Marr,  Winifred  McBride,  Theodora  Preston,  Florence  Isabella 
Pugh,  Mary'  Henrietta  Hornby  Ramsay,  Ethel  May  Walker. 

Examinkrs. — Carlo  Albanesi,  Oscar  Beringer,  Sydney  Blakiston, 
Henry  R.  Eyers,  Ernest  Kiver,  Thomas  B.  Knott,  Herbert  Ijike, 
Tobias  Matthay,  Frederick  Moore.  Claude  F.  Pollard,  Charles  F. 
Reddie,  and  Septimus  Webbe. 

ORGAN. 

Arthur  Oliver  Clayton. 

Examiners. — Sir  George  C.  Martin,  W.  J.  Kipps.  and  H.  W. 
Richards. 


ROYAL  ACADEMY  OF  MUSIC. 
METROPOLITAN  EXAMINATIONS. 


LIST  OF  SUCCESSFUL  CANDIDATES  <<*»/>« utJ). 
VIOLIN. 

As  Performers  and  Teachers.— Margaret  Hatch,  Gladys  Rojv 
Hayes  Ethel  Annie  Faimey  Ixxler,  Ida  Winifred  Mayers,  Doris  Gray 
Oldroyd,  Margaret  Octavia  Syme. 

As  Teachers.  — Frances  M.  Allen,  Dorcas  R.  Bagwell,  Dorothy 
Dixon,  Jessie  Maria  Faulkner,  Dorothy  Craddon  Unstable,  Gwendolen 
Maud  Victoria  Kuper,  Magdalen  Frances  Vernon  Liddle,  EdnaAmabe! 
Lock.  Edith  Bertlia  Ungroore,  Dorothy  Ida  Meallin,  Dorothy  I" 
Mary  Waddel. 

As  Performers. — Violet  Campbell-Rowl 
Muriel  M.  Wannell.  Helen  Mary  Whilaker. 

VIOLONCELLO. 
As  a  Performer  and  Teacher.— Margaret  1 

As  a  Teacher.— Patricia  Ruth  Waddel. 
As  a  Performer.-*  -  Mildred  Colam. 

Examiners. —  F.  Corder,  A.  Gibson,  W.  Frye  Parker,  A.  Pezre, 
Hans  Wcssely,  and  W.  E.  Whitehouse. 


ROYAL  ACADEMY  OF  MUSIC. 

EXAMINATION  IN  VOICE  CULTURE  AND  SECOND-CLASS 
SINGING  FOR  CHILDREN, CHRISTMAS,  iota. 


The  following  Candidates  were  successful ! — 

Lilian  Florence  Callan,  Lucy  Cheetham  (Honours),  Louise  ZiUah 


Dugdale  (Honours),  Jean  D.  Ferguson  (H 
Palmer,  Walter  Gayler  Puttick  (Honours),  " 


Ft 


Kathleen  Hayward  Talbot. 
Examiners,— Dr.  John  E.  Borland  and  Dr.  Henry  W. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1888. 

Incorporated  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap.  cxxxL,  f  »3. 

President:  The  Very  Rev.  The  Dean  of  Bristol,  D.D. 

ASSOCIATE  (A.I.G.CM.).  LICENTIATE  (L.I.G.C.M.),  FEL- 
LOWSHIP (F.I.G.CM.)  EXAMINATIONS  io  London  and  at 
Provincial  Centre*  in  July,  and  December. 


COMPETITIONS  FOR  1013. 
A  Silver  Medal  for  the  best  simple  Magnificat  and  Nunc  Dimittis. 
A  Silver  Medal  for  the  best  simple  March  for  Organ  (Pedal 
obbligatok 

A  Bronze  Medal  for  the  best  Vesper  Hymn. 
A  Bron/r  Medal  for  the  best  Carol. 
A  Bronze  Mbual  for  the  best  I 


GUILD  GAZETTE  (Quarterly)  . 

REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  Vacant 


Appointments. 
Cat 


.5. 


lertdar 


((rath 
Street, 


it)  and  further  information  of  Dr.  LEWIS,  Warden, 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
18,  Bbrnrrs  Street,  Oxford  Street,  London,  W. 
President:  The  Most  Hon.  The  Marquis  of  Anglesey. 
Principal:  J.  H.  Lewis,  D.CL.,  F.E.I.S.,  Mas.  Doc 
Chairman :  J.  M.  Bentlby,  Mas.  Doc  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies :  Churchill  Sibley,  Mus.  Doc,  F.I.G.CM. 
Hon.  Sec. :  Geo.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  F.I.G.CM. 


Metropolitan  Examinations  in  all  subjects  including  the  Diplomas  of 
A.V.CM..  L.V.CM.,  F.V.C.M.,  also  for  the  Teachers'  Professional 
Diploma  in  the  Art  of  Teaching,  July,  and  December. 

Local  Theoretical  Examinations  July,  and  December. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 

Gold,  Silver,  and  Bronze  Medals  are  offered  lor  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

AH  communications  to  be  addressed  as  usual  to  the  Secretary,  Centra? 
Office,  it.  Burleigh  Street,  Strand,  W.C 


EVERY  COMPOSER  should  send  for  DINHAM, 
BLVTH  «c  CO.'S  Specimens  and  Price  LisLs  (free)  for  Litho- 
graphing  Anthems  Songs,  Ac.  50  Copies  of  Hsmn-Tune,  Kyrie.  &c. 
3s.  6d.  ;  100,  4s.  6d.    17,  Fenchurch  Street,  London.  Established  187*. 
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PLAYING  AT  SIGHT 
IS   EASY  -  NOT 
DIFFICULT. 

The  generally  accepted  idea  amongst  pianists — 
whether  professionals  or  amateurs— is  that  nothing 
bat  continual  practice  will  give  the  ability  to 
play  at  sight.  As  an  actual  fact,  this  is  far  from 
being  the  case,  since,  by  means  of  the 
Ehremayrr  System,  the  ability  can  be  acquired 
after  three  months  of  practice  for  a  short  time 
daily.  In  this  time  any  pianist  can  acquire 
the  ability  to  play  at  sight  all  music  that  is 
not  beyond  his  technical  powers.  Only  a  few 
have  the  natural  gift  of  sight-playing,  but  all 
others  have  now  the  opportunity  to  become 
sight-players  without  the  drudgery  of  practice 
which  has  hitherto  been  necessary. 


SEND    FOR    BOOKLET,    WHICH  CONTAINS 
FULL  PARTICULARS. 


L.   M.   EH  RE  MAYER, 
27,  CHANCERY  LANE,   LONDON,  W.C. 


A  FINE  MODERN  VIOLIN. 

Made  entirelybyW.E.  Hill  and  Sons. 


o 


UR  Instruments  have  for  long  been  recognised  as 
the  finest  examples  of  modem  work,  and 
producing  at  a  moderate  price  an 
Violin,  constructed  upon  models  founded  on  the 
perfect  types  of  the  great  schools. 


These  Violins  are  made  throughout  in  our  workshops, 
None  but  carefully-selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
coratruction ;  and  particular  attention  is  given  to  the 
accurate  fitting  and  regulation  of  each 


Price  £\2  ios. 
SOLD  BY  W.  E.  HILL  &  SONS, 

StU  Vutin  and  Bow  Maktrt  to  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o   NEW  BOND  STREET. 

LONDON.  W. 


MURDOCH'S  MUSIC  STORES. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 

We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  atrial.  Term  accounts  opened. 

MURDOCH'S  CATALOGUES  NOW  READY. 

i.  VIOLIN  MUSIC.  2.  EDUCATIONAL  MUSIC. 

Price  3d.  Fach,  Post-free. 

MURDOCH,  MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    and   463,    OXFORD   STREET,  W. 


And  at  Brighton, 


,  Chatham,  Dover,  Folkestone, 


THK 

Ayrshire  Musical  (Competitive) 

FESTIVAL, 
KILMARNOCK,  MAY  10,  1913. 
OPEN  CLASSES  FOR  MIXED-VOICE  AND 
MALE- VOICE  CHOIRS,  Etc 

Adjudicator  :  Da,  McNAUGHT. 

Prospectus  on  application  to  Hon.  Sec.,  FuBDaaic  Ely,  si,  Barns 
Street,  Ayr,  N.B. 


NATIONAL  CONSERVATOIRE 

Inst.,  1895.  OF  MUSIC,  Ltd.  Incor.,  1900. 

1:  174,  Wardour  Street,  W.  ;  Liverpool :  5,  Hardnun  Street. 

Warden  :  Professor  Alrxandbn  Phiits,  Mus.  Bac. 
LOCAL  MUSICAL  EXAMINATIONS  (all  Towns),  April. 
DIPLOMAS.  ASSOCIATE,  LICENTIATE,  and  FELLOW,  for 
Vocalists,  Piani*ts,  Violinists,  and  *• 


Wellington  City  Corporation. 

NEW  ZEALAND. 
POSITION  OF  CITY  ORGANIST. 

APPLICATIONS  for  the  Position  of  ORGANIST 
to  the  WELLINGTON  CITY  CORPORATION, 
addressed  to  THE  TOWN  CLERK,  TOWN 
HALL,  WELLINGTON,  NEW  ZEALAND,  will 
be  received  until  4  pm.  on  THURSDAY,  May  1, 

1913- 

The  salary  for  the  position  will  be  at  the  rate  of 
£240  per  annum. 

Applicants  must  be  fully  qualified  Organists  of 
undoubted  practical  ability,  and  able  to  furnish 
independent  and  reliable  information  of  the  quality 
of  their  work  during  the  past  five  (5)  years.  A 
Schedule  of  the  Conditions  of  Appointment  may  be 
obtained  from  the  Office  of  The  High  Commissioner 
for  New  Zealand,  13,  Victoria  Street,  West- 
minster. S.W.,  enclosing  stamped  and  addressed 
envelope  for  reply. 

Applications  must  be  endorsed,  "Application  for 
the  Position  of  City  Organist." 

JNO.  R.  PALMER,  Town  Clerk. 

Wellington, 

New  Zealand. 
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PROFESSIONAL  NOTICES. 
Miss  MARJORIE  EATON  (Soprano). 

"  Lovely  voice  ;  sang  charmingly." — Devonshire  Press,  iota. 
For  Concerts,  Oratorios,  &c  237,  {Catherine  Street,  ,' 


MISS  ISABEL  CLEAR  (Contralto). 

Oratorios,  Recitals,  &c       Maldon,  Essex.  

MR.  FREDERICK  ARTHUR  (Tenor). 


MR.  JESSE  HACKETT  (Tenor). 

MESSIAH,  SHEFFIELD  CHORAL  UNION.— "  Mr.  Jesse  Hackett 
has  a  tenor  voice  worthy  of  the  best  of  hU  predecessors." — Shtfjltld 
TtUgmfh,  December  a6,  i o i  - .    Address,  Halesowen. 


MISS  DAS  IE  E.  AVIS 

Contralto  Soloist.  (Former  pupil  of  Mr.  Edwin  Holland.) 
Oratorios.  Concerts,  and  Musical  At  Homes. 
"Sunnyside,"  Wroughton  Road,  Clapham  Common,  S.W. 


MISS  LYDIA  JOHN  (ar.am.) 

(CONTRALTO). 

"Miss  John's  voice  is  of  great  beauty  and  purity  of  lone,  and  also  of 
considerable  power." — Newbury  Chronicle. 

"  Miss  John's  rendering  of  the  song  of  '  Knowledge'  was  a  very  suc- 
cessful and  sympathetic  effort."  ("  Everyman").—  Isle  of  Wight  County 
Prets,  24,  Bclsire  Parle  Hardens,  London,  N.W. 

MR.  FRANCIS  GLYNN 

(B.A.  Oxon.),  English  Tenor. 
Oratorio,  Cantata,  Concerts,  At  Homes,  &c. 
Bach's  (St.  Matthew)  "  Passion "  a  specialty. 
Address:  The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  Glynn,  Stratton  St.  Margaret. 


MR.  SAMUEL  MASTERS 

(TENOR). 

"  The  sptendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well 
known  tenor,  throughout  the  Brjtish  Isles  U  the  legitimate  re«ult  of  a 


bu  artistic 


:e  or  great 
-K.ngst 


ton  Musical  Courier. 


and 


s:  613  P.O.  I 
Address— 8a,  Station  Buildings,  Surbiton. 


MR.  ERNEST  PENFOLD 

(TENOR). 

Address,  21,  High  Road,  Willesden  Green,  N.W. 


MR.  EDMUND  STARKEY 

(TENOR). 

Opera,  Oratorio,  Concerts,  ftc       57,  Drayton  Park,  N. 


MR.  MONTAGUE  BORWELL 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

(Mrs.  Montagus  Borwell)  (SOPRANOV 
H4,  WALM  LANK,  CR1CKLEWOOD,  N.W. 
Telephone:  41 5  Willesden.  Telegrams:  "Soloist,  London  " 


MR.  REGINALD  HALE 


(BARITONE). 
I  for  Oratories,  Ballad-., 
3.,  Park  Parade,  Palmer's  Green,  N.  T. 


Available  I 


&c. 

:  61,  Palmer's  Green, 


HERBERT  MARKS  (l-ram.) 

(BARITONE). 
Oratorios,  Lieder,  Ballads,  &c. 
83,  Woodstock  Road,  Bedford  Park,  W. 


MR.  GEORGE  PARKER 

(BARITONE).    Uy.Vicar,  Westminster  Abbey. 


Addrt 


Tregarvon  Road,  Clapham  Common,  S.W. 


MR.  WILLIAM  COLEMAN 

(THE  MANCHESTER  BASS). 


Manchester  Musical  Society.— "The  Baritone 
ably  sung  by  Mr.  W.  Coleman.  '—Manchester  Courier. 

"Mr.  W.  Coleman  sang  the  Baritone  solos  finely."  -Manchester 
Guardian. 

Address,  37,  Plymouth  Avenue,  Longsight,  Manchester. 


MR.  HERBERT  TRACEY 

(BASS} 

40,  Telford  Avenue,  Strealbam  Hill,  S.W.    Telephone:  203 


MISS  MAY  BARTLETT 

(CELLISTE) 

Is  prepared  to  accej 
At  Horn. 
Apply,  13. 


t  engagements  for  Concerts 
ic    For  terms  and  vacant  dates, 
Mary's  Terrace,  Paddington,  W. 


VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  &c 
Concerts  and  At  Homes. 

The  Times  says :  "  His  interpretations,  while  they  remain  entire)? 
tural  and  straightforward,  have  a  charm  and  individuality  of  then 


W. 


A  few  VACANCIES  for  PUPILS. 
For  terms  and  vacant  dates,  apply, 

Viggo  Kihl,  c/o  Novello  &  Co.,  Ltd., 

too,  Wardour  Street 


MR.  M.  MONTAGU-NATHAN, 

Formerly  pupil  of  YSAVE,  HEERMANN,  and  WILHELMJ, 
gives  VIOLIN  Lessons  in  LONDON  and  PROVINCES. 
Address  :  5,  Bechstein  Studios,  Wigmore  Street,  W. 


MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 
TO  STUDENTS  AND  THE  PROFESSION. 
Author  of  "Vocaliam,"  "Elocution:  Its  First  Principles,"  "Vocal 
Faults  and  their  Remedies." 
"The  most  complete  guide  to  singing  in  English. "— " Lancelot,  of 
the  Referee. 

"  One  of  the  sanest  of  sane  expositionv  —Musical  Courier,  IV.  r. 
"One  step  nearer  to  the  HeaL"— Referee  ("  Lancelot"). 
"  Is  a  reliable  expert  in  all  branches."— Gentlewoman. 
"A  magnificent  guide  to  both  teachers  and  students." — Eastern 
Morning  Nexus. 
"  Do  not  hesitate  to  commend." — Glasgow  Herald. 
Well  up  and  enthusiastic  in  his  subject,  which  he  handles  in  a 
masterly  manner.     His  technical  knowledge  is  minute,  wide  and 
accurate  :  what  he  has  to  say  is  well  worthy  of  consideration  by  public 
singers  and  musk  teachers." — Aberdeen  Free  Press. 

"Has  had  exceptional  opportunities  of  studying  bis  subject.  .  .  . 
Common-sense  in  all  be  utters." — Leeds  Mercury. 
"  Is  an  acknowledged  authority.  .  .   "—Western  Morning  New. 
"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  one 
knows  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
Breare.  "-"  Counterpoint,"  in  the  Newcastle  Journal. 


.,  Harrogate, 

or  139,  New  Bond  Street,  W. 


THE  LONDON  COLLEGE  FOR  CHORISTERS. 
Director:  Mr.  JAMES  BATES. 

SOLO  BOYS  for  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOYS  for  Churcb  Choirs  can  be  supplied  for  occasional 
or  permanent  engagements.  Address,  E.  B.  Goiding,  Secretary, 
6,  Blomfield  Crescent,  Hyde  Park,  W. 

Telegrams:  " Musicomane,  London."  Telephone:  400  Mayfair. 


Musical  Reviser  to  Messrs.  Novello  roa  Twbhtv-right  Year 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  j  ADVICE  GIVEN 
as  to  most  suitable  publishers  for  various  styles  of  composition. 
H.  ELLIOT  BUTTON,  "  Harewood,"  Ardwick  Road, 

Hampstead,  N.W. 
Reference  to  the  following  composers  kindly  permitted  : — 
Sir  C  Hubert  H.  Parrv,  Bl.  C.V.O.,      Sir  Edward  Elcae.  O.M., 
C.V.O.,  Dr.  Walkord  Datibs. 


DR.  A.  EAGLEFIELD  HULL 

Mis.  Doc  Oxon.,  F.R.CO. 


Address: 
Melbourne  House,  Huddbrsfi 


DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diplomas  of  F.L.C.M.,  L.Mus.L.C.M..  A.RX.M..  F.R.CO.  and 
L.R.A.M.  Gold  Medals,  Silver  Medals,  Scholarships,  fnrcj. 
"  Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  U>e 
number  of  eight  hundred  and  sUty.  Dr.  Allison  is  quite  wilting  loteach 
those  who  neither  require  nor  desire  to  pass  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  tost, 
to  correspondents  anywhere.  Personal  instruction  in  T hcory,  Singing. 
Organ,  and  Pianoforte.    Cambridge  House.  68,  Nelson  St.,  Manchester. 

EVISION  OF  MUSICAL  COMPOSITIONS. 

Dr.  Horton  Allison.  Mus.D.,  68,  Nelson  Street,  f 


R 
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L.R.A.M.  (PAPER  WORK). 

MR.LH.  BIBBY  (Mus.Bac,  L.R.A.M.,  A.R.C.M.) 
has  SPECIAL  CORRESPONDENCE  COURSE  for  tbe 
"Faro  and  Teaching"  and  "Rudiments  and  Harmony"  paper*  set 
ai  da  LR.A.M.  Exams. 
LATEST  SUCCESSES  :— 
LR-A.M.  EXAMS.,  1910-ia.— 33  Correspondence  PupiU  successful. 
(X mat,  191a:  1  a  Successes  out  of  13  Entries.) 
Address,  c/o  Forsyth  Bros.,  Dcansgate,  Manchester. 

R.  BIBBY  also  gives  PERSONAL  Lessons  in 

•  the  PRACTICAL  and  PAPER  WORK  portions  of  the 
LRAM.    and    A.R.C.M.   EXAMS,  at  his  Manchester  Studio. 


MR.  GEORGE   R.   CEILEY,  L.R.A.M.,  gives 
LESSONS  in  the  traditional  School  of  SINGING  as  uugbt 
by  CHAS.  LUNN  and  Signer  Cattanbo. 

The  late  Chas.  Lunn  wrote  I  "  I  take  a  special  interest  in  Mr.  George 
R.  Oaky  owing  to  his  clear  perception,  high  musical  knowledge  and  toe 
skiil  in  which  he  applies  what  I  have  taught  him "  ;  and  the  late 
Dr.  Topic  wrote :  in  that  delicate  and  difficult  department  of  Voice 
Mr.  Ceslcy  is  indeed  one  of  our  chief  authorities." 
:  of  address  :  "  Higbcrofi,"  Muswell  Hill  Road,  N.  


MR  CLIFTON   COOKE  (25  years'  experience 
Ma*  1:  Garcia  method)  will  TRAIN  and  introduce  a  GOOD 
VOICE  on  exceptional  terms.    Bo  per  cent,  of  his  pupils  in  the  pro- 
fess**) ti  Oratorio,    Grand  Opera,  Musical  Comedy  and  Concerts. 
VOICE  TRIAL  on  written  application. 
SijCk>.  y:.  Blooms  bury  Street,  New  Oxford  Street,  I-ondon,  W.C. 


DR  FREDK.  R.  GREENISH,  Mus.  Doc.  Oxon. 
Gate  Director  of  Music,  St.  Mary's,  Haverfordwest),  prepares 
personally  or  by  correspondence,  for  Musical  Degrees  and 
.  ...  ail  branches  of  Theoretical  work.    Very  successful  results. 
,  include  Mus.  Bac.  (Oxford  and  Durham),  LR.A.M., 
R.CO.  Exams.,  Associate  T.C.L,  ftc   References  to  past  pupils.  For 
iS,  Queen  s  Avenue,  Muswell  Hill,  London,  N. 


DR  WILLIAM  A.  HALL,  Mus.D.  Oxon.  (1909), 
F.R.GO.,  specialises  in  the  PREPARATION  for  UNIVER- 
SITY DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  personal  lessons  in  Pianoforte,  Singing, 
Haraosy,  Counterpoint,  &c,  at  7,  Lansdowne  Road,  Tottenham,  N. 


DR  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
F.R.C.O.,  Author  of  "  Examination  Questions  and  How  to 
Work  tha  "  (Novella's  Primers,  No.  70),  COACHES  for  all  Musical 
Exams.,  personalty  and  by  correspondence. 

301  Successes,  including  :— 
AR.CO.  Paperwork       ..    50;  Organ  Wotk  ..       ..  34- 

f  R.co.     ,,    „      ..  s»;    .1   v 

(F.R.CO.  '*  Laiontaine"  Priie  twice,  and  "  F.  J.  Sawyer"  Prire.) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  4a. 
FI.N'AL  MUS.  BAC,  Oxford  and  Durham  ..a*. 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC  and  MUS.  DOC.  EXERCISES  ..  »8. 

aMcal  sets  of  papers  in  Composition,  fully  covering  "  Exercise"  Work.) 
Also  many  successes  in  A.R.C.M.,  L.R.A.M.,  L.Mus. 
and  A.Muv,  ftc,  Ac 
DURHAM  EXAMS.,  Seit.,  1911,  three  in  "  Final,"  one  in  "  First." 
OXFORD  EXAMS.,  Nov.,  191a,  one  in  "  Final,"  one  in  "  First." 
MSS.  arranged  and  revised. 

al  Braxted  Park,  Streatham,  S.W.    Telephone :  487  Streatham. 


MISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS in  MUSIC  (at  private  residence  or  at  West-End 
stad»X  b  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orchea- 
tration,  "Teaching."  Modulation,  Transposition,  ftc  For  terms,  ftc., 
apply  Danraven  House,  41,  Albert  Bridge  Road,  S.W.  

DRARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 
13.  Roseleigh  Avenue,  Highbury.  N., continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
ACT  descriptor,  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired. 


D 


R  LEWIS,  Mus.  Doc,  F.E.I.S.,  Warden,  Incor- 
porated Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
HARMONY  and  COUNTERPOINT.    18,  Berners 


or  by  Post,  in 
Street,  Oxford  Street,  W. 

DR.  LEWIS'  TEXT-BOOKS  : 

"Haejsosv."    (a  vols.)   $s.  each,  net. 
'  Coc>T«xro!!*T."  js.net. 

"  Dovau  CouNTMroiNT  and  Canon."    5s.  net. 
"  fretx"    is.  od.  net. 
"MLBtmxTS  or  Music."   av6d.  net. 
"  DBrmxorstaMT  or  Anglican  Church  Music."  as.  net. 
"PaowouKCiwG  Vocabulary  ok  Musical  Terms."  6d.  net. 
"  Diction  aky  or  Musical  Tmms."  6d.net. 
"  Matsual  or  Mbluov."   3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15s. 


MR.  DAVID  MACKENZIE,  L. R. A. M.— Lessons 
in  Singing.  Vocal  Coach.    Arthur  Thompson,  Esq.,  F.R.A.M. 
'.Professor  and  Examiner,  Royal  Academy  of  Music),  writes:  "An 
her,  well  and  variously  equipped  to  impart  instruction  in 
&c,  write,  Breitkopf  Studios, 


Adam-able  Teacher. 


»  very  difficult  art.  ror  appointment- 
54  Great  Marlborough  Street,  London, 


MISS  F.  HELENA  MARKS  PREPARES  for 
L.R.A.M.  and  other  Examinations.  Pianoforte,  Harmony, 
"  Form  and  Teaching,"  ftc.  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes, 
L.  R.  A.M.,  &c.  Pianoforte  Classes,  10,  Matheson  Rd.,  West  Kensington, 


DR.  H.  H.  L  MIDDLETON,  Mus.  D.  (DubL), 
F.R.CO..  LR  VM.,  A.R.CM.,  makes  •  SPECIALITY  of 
COACHING  FOR  DEGREES.  LR.A.M.,  1897.1911,  ONE  HUN- 
DRKD  AND  TEN  SUCCESSES;  A.R.C.M.,  1897-1911,  TWO 
HUNDRED  AND  EIGHTY-EIGHT  SUCCESSES.  Equall 
results  in  R.CO.  and  other  Examinations, 

Address,  Thomleigh,  6,  Elm  Park  Road,  Finchley,  N. 


M 


R.  A.  McALISTER,   B.A.  (Cantab.),  A.C.P., 

COACHES  by  correspondence  for 
1.    Durham  Matriculation     |      a.    Oxford  Responsions 
3.    Cambridge  Previous. 
Address,  9a,  Harborough  Road,  Streatham,  S.W.  


SONG-WRITER  and  Ex- 

»    penenced  MUSICAL  CR 
ARRANGEMENT  of  MSS.  of  all  kinds 

Herbert  H.  Nelson.  a8,  Alwyne  Road,  Canon  bury,  N. 


A WELL-KNOWN 
nerienced  MUSICAL  CRITIC  undertakes  the  REVISION  and 


MR.  PERCY  WOOD,  Mus.  Bac.  Oxon.,  F.R.C.O,, 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  AR.CO. 
RECENT  SUCCESSES:  155  Correspondence  Pupil*  have  | 
F.R.C.O.  or  A.R.C.O.  RECENTLY  as  follows: 


10a  A.R.CO.  (Paper  Work). 

14  A.R.C.O.,  July,  1912. 

15  A.R.CO.,  July,  1911. 
aa  A.R.CO.,  July,  1910. 
ta  A.  R  '  July,  1900. 
is  A.R.GO.,  Jan.,  1910. 

Both  F.R.C.O.  Prircs  ("  Lafontaine 


43  F.R.CO.  (Paper  Work). 
6  F.R.CO.,  July,  191a. 
to  F.R.CO.,  July,  1911. 
11  F.R.C.O.,  July,  1910. 
5  F.R.CO.,  July,  1909. 
3  F.R.C.O.,  Jan.,  1910. 


and  "Turpin")  January,  191a. 
Many  successes  in  January,  191a,  1911,  1910,  and  1909. 

8,  Harley  Road,  Harlesden,  London,  N.W. 


THE  SINGER'S  GUIDE,  by  Marie  Witt  — 
Vocal  Exercises,  with  Advice  on  Natural  Voice-Training.  Third 
Edition  now  ready  (Novello  &  Co.),  2v  od.  neL  Madame  Marie  Witt, 
Professor  of  Singing  (formerly  Royal  Opera,  Hanover). 
5,  Blomfield  Road.  Maida  Vale. 


DURHAM  CATHEDRAL. 


CHORISTERSHIPS.— Board, 
Attendance  free.    Candidates  must 
and  should  be  between  8  and  1 1  years  < 
Precentor,  The  College,  Durham. 


Lodging,  Education,  and  Medical 
have  a  good  voice  and  correct  ear, 
irs  of  age.    Apply  to  the  Rev.  The 


CLIFTON  COLLEGE.— Classical,  Mathematical, 
Modern  Language,  Natural  Science,  and  Music  SCHOLAR- 
SHIPS, value  from  £n  to  jfioo  a  year.  Also  a  SCHOLARSHIP  for 
ARMY  CANDIDATES.  EXAMINATION  in  July.  Particular* 
from  The  Secretary,  Clifton  College,  Bristol. 


M' 


ALE  ALTO  (Soloist)  desires  CATHEDRAL  or 

OTHER  APPOINTMENT.  Recently  passed  with  Honours, 
SccPiv. ,T.C M., Lon.  F.  Tophill,  27,  Lansdowne Cres. .Leamington  Spa. 

ST. PAUL'S  CATHEDRAL.— There  is  a  Vacancy 
for  an  ASSISTANT  VICARCHORAL  (Tenor  voice). 
Candidates  must  be  Communicant  members  of  the  Church  of  England, 
under  35  years  of  age  on  March  35  next,  and  good  readers  of  music  at 
sight.  Applications  for  particulars  of  stipend,  ftc,  should  be  made  by 
letter  only,  not  later  than  Friday,  February  18,  to  the  Rev.  The  Succentor 
of  St.  Paul's,  5,  Amen  Court,  E.C. 

"W /"ANTED. — SOLO  TENOR,  /15.    ALTO,  £12. 

V\  All  Soul*  Church,  Loudoun  Road,  N.W.  Apply,  Organist, 
Vestry.  

BASS  (Decani)  WANTED  for  St.  Peter's,  Bayswatcr. 
Salary,  j£ao  p.  a.  Good  reader,  with  Church  experience.  Apply 

!,  W, 


(by  letter  only),  Leonard  Butler.  16,  Chepstow  Place 


TENOR  WANTED  for  Unity  Church,  Islington. 
j£io-    Apply,  T.  F.  Wood,  19,  WoodgTange  Asenue,  North 
Finchley,  N.   


THE 

BECHSTEIN  HALL  STUDIOS,  32, 34s  36,  38  and 
40,  WtGMORE  STREET,  W.,  are  specially  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro- 
viding a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  separate 
Lavatories  lor  Indies  and  Gentlemen  on  every  floor,  also  comfortable 
Lounges  for  waiting.  Tbe  Studios  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horizontal  Grands  in  every  Studio,  ftc,  ftc 

THE  BECHSTEIN  HALL  STUDIOS  are  in  the 
centre  of  London's  musical  life,  known  by  everybody,  and  already 
used  by  over  a  hundred  of  the  most  eminent  London  and  Provincial 
Professors  of  Music. 

HE  BECHSTEIN  HALL  STUDIOS  are  let  by 

the  year  for  exclusive  use,  or  by  single  days,  tbe  charges  being 
.liable  and  inclusive.    Applications  should  be  addressed  to  :- 
Thk  Managbb,  40,  Wigmore  Street,  Lond 


W. 
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CLARE  COLLEGE,  CAMBRIDGE. 

An  examination  for  the  post  of  Organist  Student,  restricted  to  those 
not  yet  in  residence  at  the  University,  will  be  held  on  April  10.  The 
successful  candidate  will  be  required  to  come  into  residence  in  October. 
Full  particulars  as  to  tbe  examination,  stipend  and  conditions  of  tenure 
may  be  obtained  on  application  to  The  Dean,  Clare  College. 

ORGANIST  AND  CHOIRMASTER  WANTED 
for  S.  Peter's,  Birmingham.     Salary  £50.    Voluntary  Choir, 
Orchestra  on  Festivals.    Apply  by  letter  only,  Vicar,  S.  Peter's  \  icarage. 

ORGANIST  AND  CHOIRMASTER  WANTED 
for  St.  George's  English  Church,  Paris.    Apply  in  the  first 
instance  to  Dr.  A.  Eaglefield  Hull,  Melbourne  House,  Huddersfield. 

MUSICIAN  WANTED.— GENTLEMAN. 
VOICE-PRODUCTION,  MUSIC.  Free  use  of  School. 
Dancing,  Dramatic  Art  ;  now  opening.  Referencev  Write  M.  G.,  c/n 
Novcllo  &  Co.,  Ltd.,  too,  W ardour  Street,  W. 

WINCHESTER  CATHEDRA L.-Dr.Prendergast 
will  shortly  have  VACANCY  for  ARTICLED  PUPIL  able  to 
act  as  organist  of  Chutch,  for  which  small  stipend  is  given. 

COMPLETE~MUSICAL  EDUCATION.— A 
Bachelor  of  Music,  M.A.,  and  F.R.C.O.  (married),  has  room 
in  his  home  on  South  Coast  for  RESIDENT  PUPIL.  Organ,  Piano, 
Singing,  Harmony,  Counterpoint,  &c.  Good  organ  in  house.  Fine 
climate.    Apply  C.  E.  de  M.  Leatbes,  3,  Goda  Road,  Littlchampton. 

CAPE  PROVINCE. — Required  Easter  Term  for 
Girls'  High  School,  fully  iiualtfied  lady,  25  10  10,  to  teach  Violin, 
Singing.  Salary  £00,  resident.  Passage.  Apply  Education  Secretary, 
13,  Army  ft  Navy  Mansions,  Victoria  Street,  S.W.  

PIANISTE-COMPOSER(LEIPZIGDIPLOMEE) 
seeks  ENGAGEMENT  as  ACCOMPANIST  to  first-rate  artist, 
or  as  Teacher  in  superior  Girls'  School.  Qualifications,  Press  notices,  &c, 
on  application  to  Miss  K ..,  Pension  llergner,  Beethoven  Str.  31,  Letprig. 

GHUBI-N EWCOMBE  (Lyric  Author).- 
•    Adaptations,  Translations  from  German,  French,  Italian. 
Words  for  Son<;s  (700  sold). 
Address,  Stockton  Heath,  Warrington. 

DONT  MISS  Mr.  CLIFTON  COOKE'S  LEC- 
TURE,  "  Secrets  of  Song  and  Speech."  at  the  London  Central 
Y.M.C.A.,  Tottenham  Court  Road,  W.,  on  Wednesday,  February  11, 
1913,  at  8  o'clock.   Seats,  is.  and  6d, 

EVERY  CONDUCTOR  and  SECRETARY 
should  write  for  the  London  Oratorio  and  Concert  Association 
List  of  Artists,  post-free  from  the  Hon.  Mus.  Director,  Mr.  Clifton 
Cooke,  so,  Bloomsbury  Street,  London,  W.C.  Competent  Soloists  at 
fees  to  suit  all  Societies. 

WANTED,  to  hear  from  Pianoforte  Student  wishing 

practice  in  accompanying  vocalist.    Letters  only.    M.  Moran, 
c/o  J.  Steuart,  6a,  St.  Martin's  I^ane.  W.C.  

STUDENT-TEACHER.  — VIOLINIST  with 
knowledge  of  piano  WANTED  in  School  of  Music  near  London. 
Good  opportunity  for  young  gentleman  to  study  and  learn  teaching 
business  with  view  to  permanency.  Small  premium,  salary  to  com- 
mence. State  qualifications,  age,  &c,  to  M.  A.,  c/o  Novello  ft  Co., 
Ltd.,  160,  Wardour  Street.  London,  W.  

RGANS  (New  and  Second-hand)  for  SALE. 

Various  prices.  Instruments  built  for  Church  or  Chamber 
£m,  on  up-UMlate  principles,  at  Bed  well  ft  Sons,  Cambridge 
1  Works,  Cambridge.  

CHURCH  ORGANS,  built  partly  with  sound, 
second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  £too.  For  particulars,  &c,  address,  Norman 
&  Beard,  Ltd.,  61,  Berners  Street,  London,  W.  (Organ  Builders  tc 
H.M.  The  King).  

NEW  ORGAN.— Two  Manuals  and   Pedals,  12 
Stops.     Price  reduced  owing  to  removal  of  works.     W.  E. 
Richardson  ft  Sons,  Central  Organ  Works,  Cornbrook  Street,  Brooks 


w 


o 


FOR  SALE.— SMALL  THREE-MANUAL  PIPE 
ORGAN.    Can  be  seen  and  tried.    Further  particulars,  apply 
Rev.  J.  A.  Jackson,  St.  Barnabas'  Church,  Morecambe. 

ORGAN  FOR  SALE.— Good  Modern  Second-hand 
Two-Manual  Organ,  with  16-feet  Bourdon  Pedal  Pipes.  £io. 
Organs.built  on  the  most  reliable  principles  of  high-class  work.  Tubular 
pneumatic  actions.  Moderate  prices.  Works:  49,  Grayling  Road, 
Lordship  Road,  London,  N. 

FOR  SALE.— A  fine,  mellow-toned  CHURCH 
ORGAN,  by  leading  maker,  in  excellent  condition  and  good 
case.  Great,  7  ;  Swell,  6  ",  Pedal,  1  ;  Couplers,  3.  Price  £2* jo.  For 
further  particulars  apply  to  The  Rector,  Standish,  Wigan. 

F'OR  SALE.— Rummen's  Piano  Pedal  Attachment, 
Concave-Radialing,  with  long  seal.    Cost  £11.     Accept  £$. 
Offers.    R.  G.,  31,  Hartley  Street,  Dewshury. 


THE  POSITIVE  ORGAN.— Areal PIPE  ORGA* 
giving  the  effects  of  two  manuals  and  pedals  00  its  single  krj 
board.  Prices  from  ^70.  Over  750  supplied.  Estimates  given  ■ 
Repairs,  Rebuilds,  Two-  and  Three- Manual  Organs,  Ac 
Obgan  Co.,  Ltd.,  44,  Mornington  C 
Tube  Station),  London,  N.W 


TWO -MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bargain  Prices.  An  £60  two-manual  and  pexla.1. 
8  rows,  stops  through,  concave  R.C.O.  pedals,  35  guineas  ;  a 
Kara,  two-manual  and  pedals,  24  stops,  13  sets  ;  aoo-guinea  two-manna. 
Boosey  "Evans'  Patent"  Harmonium,  18  guineas;  Kara  two-nxaraui 
and  pedals,  stops  through,  concave  R.C.O.  pedals.  Several  Organs  xni 
Harmoniums  by  Alexandre,  Trayser,  Debain,  &c.  All  guarantee*! 
Packing  or  carriage  free-  Inspection  invited.  Open  till  8 
Saturdays,  1  p.m.  Messrs.  Stagg  ft  Sons,  56,  Red  Lion  Street,  H< 
Established  1867.   


O  P  C     ORGAN  PEDALS  for  Pianos.  We 

"  makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "the  only  perfect."  and  we  are  thrice  granted 
H.M.R.L.,/»r  ml  merit.    Write,  O.P.C.  Works,  BrinscaU,  Chorley. 


ORGAN  PEDALS  FOR  SALE,  R.C.O.,  Radiating 
and  Concave,  Polished  birch.  Piano  attachment.  Complete, 
with  seat-  Bargain.  Will  send  on  appro.  Reliance  Works,  Union 
Road,  Clapham,  S.W. 

ORGAN  PRACTICE— Three-manual  Pipe  Organ 
for  Practice — good  condition  ;  complete  set  of  Couplers  ;  blown 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &  Co.,  $4,  London 
Road,  Forest  Hill.  S.E.  (1  minute  from  Station).  Telephone:  693 
Sydenham.  ^  

ORCHESTRAL  KETTLE-DRUMS,  24  and  27 
inches  diameter  respectively  ;  bowls  of  best  planished  copper 
and  parchment  heads,  by  eminent  London  makers,  in  perfect  condition. 
Polished  gun .  metal  fittings,  aluminium  rims,  nickel-plated  " 
screws  and  (telescopic)  legs ;  two  pairs  of  sticks ;  a  box  for 
drum  of  New  Zealand  white  wood  of  superior  make  ;  fitted 
hinged  lids,  brass  lever  U>cks,  iron  handles,  bottom  castors.  Painted 
black  and  fitted  inside  with  »h»ped  felted  blocks  to  support  the  drums 
The  whole  complete,  £10  net.  Address:  Timpani,  39,  Westmouu 
Road,  " 


NEARLY  new  BROADWOOD  BABY  GRAND 
FOR  SALE.     No  reasonable  offer  refused.    Viewed  at  ir, 
Catbcart  Road,  South  Kensington.   


M 


USIC    COMPOSERS    should    send  MS. 

to  The  Orpheus  Music  Publishing  Co.,  Moorgate  Arcade. 
I-ondon,  EX.,  for  estimate  and  most  advantageous  terms  ;  ask  also  for 
free  copy  "  Music  Teacher's  Guide.'1   

SHAPED  PIANO  DUST  COVER,  Bound  Red 
Braid,  4s.  6d.  ;  Brown  Holland,  ditto,  5s.  rid.;  Green  Bairr. 
8s.  6d.  Dust  Sheets,  to  ft.  long,  ?s.  sd.  Buff  Cloth  Dusters,  as.  od.  dor. 
W.  Moore  ft  Co.,  Lauderdale  Buildings,  Aldcrsgatc,  l^ndon.  

SHARES  FOR  SALE  in  an  old-established  Organ- 
Building  Business  in  I^mdon.    Apply  to  A.  Moore,  55.  Fitriohns 


DIAGRAM  HARMONY  :  An  Explicit  Synopsis  of 
all  Scales,  Chords,  and  Relationships  of  Music.    Defined  by  the 
twelve  semitones.    By  Pan  t  on  Hook.    Price  Twopence. 

Nuvbllo  and  Company,  Limited. 


W 


ANTED  —Second  hand  Copies  of  the  latest  pub- 
lication of  GROVE  S  HISTORY  OF  MUSICIANS.  Send  full 
of  bindings,  Ac.  to  Mrs.  Hopkins^,  Sutton-oti-Hull. 


TUNER-REPAIRER.— Ten  years' 
Requires  PART-TIME  EMPLOYMENT  in 
c/o  Novello  ft  Co.,  Ltd.,  160,  Wardour  Street,  W. 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

ESSRS.  PUTTICK  &  SIMPSON,  Auctioneers, 

47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  soth  of  every  month. 
Sales  of  Musical  Libraries.  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  &c,  are  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  ~ 
Terms  on  application.  


M, 

MUSIC 


PIANO  PEDALS. 


Dear  Mr.  M  ai  kin. 


I  think 


Thk  CATHauRau,  Mamcmsstbr, 

Nov.  8th,  1910. 


nk  your  Patent  Pedal  Attachment, 
,  is  simply  splendid.    1  find  the  s 


fitted  to  my  Steinway . 
silent  and  its  touch  beautiful.— Yours  truly, 

R.  H.  P.  COLEMAN,  F.R.CO-, 


Writt  for  List*,  Prices,  attJClitntt'  Ofimiont,  mnd  rt/ertneu,  to— 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 
Wotks-Hanlev.  Staffs.  NEWCASTLE-UNDKR-LYME. 
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THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  COLD  MKDALS. 


Establish  to  1750. 
"Telephone:  1788 P.O.  Hampstead.    Telegrams:  " Cantabile,  London.' 


GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT   STREET,  N.W. 

48.  SOUTH  FIELD  ROAD.  OXFORD. 
u8,  HOLT  ROAD,  LIVERPOOL. 
Specifications,  Estimates,  and  Designs  free  of  charge. 


r>  ^     si  LIVERPOOL 

Kushworth  built 

Church  Organs 
are  Built  Worthy  to 

Lead  Divine  Worship 

gO   TREMENDOUS  a  claim  is 
not  made  lightly  

ITS  FOUNDATION  rests  upon  Three- 
Quartcrs  of  a  Century's  experience  and 
endeavour  to  maintain  artistic  worthiness 
of  production,  even  to  minor  details  of 
craftmanship.  

IT  IS  SUPPORTED  by  efficiency  of 
Organisation  and  every  modern  advan- 
tage in  Plant  and  Equipment  

IT  IS  JUSTIFIED  by  the  evidence  of 
Church  Authorities,  eminent  Musicians, 
and  all  who  are  intimately  acquainted 
with  Rush  worth  Organs.  .... 

//  it  to  the  intern!  of  any  Chterxh  considering a  A'nv 
Organ,  or  I  hi  Re-building or  Refutation  0/ an  eld  one, 
by  any  Maker,  to  know  more  of  Liverpool  s  great  Organ 
Works.  An  i*stru<th>e  ttooklet  on  "  rhe  Care  of  the 
Vipe  Orsan    sent  free  if  name  o/Chtinh  is  elated. 

RUSH  WORTH  &  DREAPKR,  Ltd., 

builders  of  Church  and  Chamber  Organ*, 

GREAT  GEORGE  STREET 
LIVERPOOL 


RAINBOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

A  first  step  towards  rapid  Reading.    An  original  and  simple  colour 
!  that  will  appeal  to  children. 


Price  Three  Shillings  and  Sixpence. 


London :  Novblxo  and  Company,  Limited. 


MARK  HAMBOURG:  "  The  touch  is  perfect, 
the  singing  quality  almost  human,  and  the 
action  unsurpassed" 


THE  "ROYAL 


DIED   on  January   14.    Mr.  Gkorgk  Hoi.t,  of 
Heaton  Park  and  of  the  Roviendata  Piano  Works,  Watcrfoot, 
Business  continued  . 


BRINSMEAD 

Among  the  many  distinctions  defining 
the  world-famous  Brinsmead  Piano  is  the 
preference  it  has  won  among  Royalties. 
Both  The  King  and  Queen  have 
"Brinsmeads"  in  the  Royal  Household; 
in  addition,  the  Kings  of  Italy,  Sweden, 
Bavaria,  the  Shah  of  Persia,  Queen 
Alexandra,  and  many  Foreign  potentates 
possess  these  British  pianos. 

Though  "  Brinsmeads  "  vary  in  price, 
they  are  all  identical  so  far  as  essential 
quality  is  concerned.  Though  the  firm 
now  produce  a  piano  within  the  reach  of 
the  most  moderate  means,  the  trade-mark 
"  John  Brinsmead  &  Sons,  London,"  on 
any  instrument  is  a  guarantee  of  those 
vital  features  which  have  won  Royal 
favour. 

Write  to  Dept.  32  for  the  New 
Brinsmead  Catalogue,  giving  full  details 
of  the  latest  "  Brinsmeads  "  ;  it  will  be 
sent,  post  free,  together  with  the  name 
and  address  of  the  local  agent. 


PAYMENT   BY  INSTALMENTS 
CAN   BE  ARRANGED. 


John  Brinsmead  &  Sons, 

Limited, 

18-22,  WIGMORE  STREET,  LONDON,  W. 
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TRINITY  COLLEGE  of  MUSIC. 

(iNSTtTVTBO  lt;i.) 

Chairman  of  Board : 
Sm  FREDERICK  BRIDGE,  C.V.O..  M.A.,  M01.D. 
Director  of  Studies:  G.  E.  BAMBRIDGE,  F.T.C.L..  F.R.A.M. 
Director  of  Examinations:  C.  W.  PEARCE,  Mu*.D. 


Students  rasy  alter  »<  any  time. 

The  College  provide*  Infraction  and  Training  in  all  Musical 
Subjects. 

Both  Amateur  and  ProfcMional  Students  are  received  for  the  Course 
or  for  Single  Suuject*.   The  lessons  can  be  arranged  for  day  or  evening 


University  of  London  Degrees  in 


Approved  ConplMe  Courses  for  the  University 
Music  under  recognised  Teachers  of  the  Univrrs 
for  the  degrees  of  other  Universities,  the  Royal 


1  degrees 
examinations,  ftc 


BR0ADW00D 


PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  ON  TUB  MARKET. 


ILLUSTRATED  CATALOGUE  ON  APPLICATION 

JOHN  BROADWOOD  ft  SONS,  Ltd., 

CONDUIT  STREET,  LONDON,  W. 

TO  THE  MUSIC  PROFESSION. 


of  the  Collese  are  entitled  to  attend  the  Orchestral.  Choral 
and  Chamber  Music  Classes  without  additional  fee. 

Special  Subjects :  Pianoforte  Technique,  Elocution,  Musical  Rhythmic 
Gymnastics  (the  Jaijues-Dalcroee  Method),  and  the  Art  of  Teaching 
Music  ;  also  Lectures  on  Musical  History,  «c. 

The  Operatic  Class  is  open  to  outside  as  well  as  College  students. 
There  is  also  a  class  for  Training  Boys  for  Cathedral  Choirs. 

Tuition  in  the  Rudiments  of  the  Theory  of  Music,  Harmony,  Counter- 
point,  Form,  Instrumentation,  Composition,  and  the  Art  of  Teaching 
li  also  given  by  Correspondence 

There  is  a  Junior  School  for  Studenu  not  older  than  16  year*. 

There  are  Thirty  Scholarships  tenabla  at  the  College  and  open  to  all 
British  subjects  up  to  certain  age  limits ;  also  eighteen  Scholarships 
which  provide  complete  preparation  for  the  degree  of  Bachelor  of  Music 
of  the  London  University,  and  are  open  only  to  those  who  have 
satisfied  the  Matriculation  requirements  of  that  University. 

Particulars  of  the  Teaching  Department,  w  ith 
fx.,  and  the  Syllabuses  of  the  Higher  and  L 
application  to  the  undersigned. 

SHELLEY  FISHER, 
Mandeville  Place,  Manchester  Square.  London,  W. 


Just  Publish*!!. 


DR.  ARNE 

AND 

RULE,  BRITANNIA 

11V 

WILLIAM   HAYMAN  CUMMINGS. 


Cloth,  Gilt, 


NotBIXO  AMU  Company,  Limited. 

SOLEMN  MELODY 

coMroseo  nv 

H.  VVALFORD  DAVIES. 

FULL  ORCHESTRA. 

s.  d. 

FVLL  SCORK   j  o 

Stkinc.  Pa«T>  I  J 

WlKD  Pa»T%    39 

STRINGS  AND  ORGAN. 

Scoaa   r  u 

String  Pahh.  1  j 

Okcak    06 

PlAKoroKTS  S01 «   ■  6 

Organ  Solo     . .  16 

Violin  and  Pianopontr  16 

Viol  OXCltLLO  ANU  PlANoroKTH  I  6 

London  :  Novrllq  and  Company,  Limited. 


BOSWORTH  &  CO.'S 

Music  Teachers'  Guides. 

[Music  of  Merit  for  the  Pianoforte. J 
TWO  BOOKS  OF  SAMPLES. 

Classified  &  Graded  for  Ready  Reference. 

30,000  WORKS  TO  SELECT  FROM 

The**  arc  not  by  unknown  composers,  but  are  care'till} 
chosen  from  the  best  writers  of  the  day,  such  as :  Oscar 
Beringer,  Graham  I'.  Moore,  Ztlcher,  Sptndler,  Gurliti, 
Aletter,  Sec. 

It  is  a  recognised  fact  that  success  in  teaching  is  largely 
the  result  of  careful  selection  of  music  suited  to  each  pupil's 
individual  capacity. 

These  Guide*  are  designed  to  assist  Teachers  in  the  choice 
of  suitable  music,  with  the  object  of  saving  much  valuable 
time  and  trouble. 


BOTH  GUIDES  SENT  POST  FREE  ON  APPLICATION. 


We  make  a  Speciality  of  Teaching  Music. 

Write  for  our  Lists  of  Teaching  Pieces  for  Pianoforte, 
and  Violin  (with  Pianoforte  Accompaniment),  with  Thematic 
examples.    Gratis  and  Post-free. 

BOSWORTH  &  CO., 
17,  Hanover  Square,  I-ondon,  W. 

of  Sevcsk  Violin  Method  and  Piactical  To 
for  Piano  (Gerroer)  and  Violin  (Kross). 


J  VST  PvaUeHCtt. 


SYMPHONY  No.  2 

ix  E  tlat 
FOR  FULL  ORCHESTRA. 

COMPOSED  BY 

EDWARD  ELGAR 

(Op.  6j) 

ARRANGEMENT  FOR  PIANOFORTE  DUET 
nv 

S1GFRID  KARG-ELERT. 


Price  Ten  '. 
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Cfye  ZHustcal  (Times 

AND  SINGING- CLASS  CIRCULAR. 
FEBRUARY  1,  191 3. 


WAGNER  AND  SUPER-WAGNER. 
By  Ernest  Newman. 
I. 

It  would  be  very  interesting  if  some  enterprising 
interviewer  in  the  shades  could  procure  for  us 
Wagner's  opinion  upon  the  course  of  events  in 
music  in  general  and  the  opera  in  particular  during 
the  thirty  years  that  have  elapsed  since  his  death. 
He  would  probably  cling  with  his  characteristic 
tenacity  to  the  views  he  held  in  his  lifetime ;  but 
if  he  were  candid  he  would  have  to  admit  that  the 
old  problems  have  latterly  taken  on  a  new  aspect. 
The  theories  he  expounded  so  eagerly  in  his  prose 
works  and  illustrated  so  eloquently  in  his  music- 
dramas  have  not  passed  through  the  fire  of  thirty 
years'  criticism  without  suffering  some   loss  of 
vitality.    Supposing  a  brain  as  comprehensive,  as 
variously  gifted,  and  as  forceful  as  his  were  now  to 
take  up  the  problem  of  opera,  seeing  it  all  afresh 
as  Wagner  did,  and  combining,  like  him,  all  the 
potencies  of  the  best  instrumental  and  operatic 
music  of  his  day  into  one  vast  synthesis,  what 
would  be  the  new  form  he  would  strike  out — for 
that  a  new  form  is  now  a  necessity  is  evident  both 
on  a  priori  and  a  posteriori  grounds.   Music  could 
no  more  stand  still  after  Wagner  than  after  Bach 
or  Beethoven ;  a  new  humanity  must  find  a  new 
expression  for  its  own  reading  of  life.    And  a 
survey  of  the  opera  since  Wagner's  death  leaves 
no  room  for  doubt  that  the  emotions  and  aspirations 
of  the  new  humanity  have  not  yet  found  the  form 
most  appropriate  to  them.    Wagner  has  no  more 
succeeded  in  making  his  special  type  of  musical 
drama  the  norm  for  later  generations  than  Bach 
succeeded  in  imposing  the  forms  of  his  music  upon 
the  art  of  the  epochs  that  have  followed  him.  In 
each  case  the  spirit  endures,  but  not  the  form. 
Some  elements  of  the  Wagnerian  form  have  of 
course  become,  as  far  as  we  can  judge,  permanent 
factors  in  opera  in  general, — the  use  of  leading 
themes,  for  example,  and  the  system  of  entrusting 
a  melodious,  flowing,  quasi-symphonic  develop- 
ment to  the  orchestra.     But  not  even  these 
elements  are  recognised  as  indispensable  consti- 
tuents of  opera  everywhere  :  Debussy,  for  instance, 
discards  both  of  them  in  the  greater  part  of  his 
'Pelleas   and   Melisande.'     For  the  rest,  the 
departures  from  Wagner's  precepts  are  noticeable 
enough,  especially  as  regards  the  poetic  basis  of 
opera.    Apart  from  the  negligible  work  of  his 
second-rate  imitators,  it  would  be  hard  to  point  to 
a  single  opera  by  a  man  of  genius  that  follows 
Wagner  in  its  reliance  upon  myth  as  the  clearest 
and  most  fundamental  expression  of  the  'purely 
human,'  or  in  his  planning  of  the  subject  so  as  to 
reduce  to  a  minimum  the  less  musical  matter  in 
the  text,  and  make  the  whole  opera,  as  far  as  may 
be,  a  pure  expression  of  nothing  but  '  soul-states.' 


II. 

Wagner's  famous  formula  was  that  hitherto  the 
means  in  opera  (the  music)  had  been  taken  for  the 
end,  and  the  end  (the  drama)  for  the  means.  His 
own  avowed  object  was  to  restore  to  the  drama 
the  right  of  pre-eminence  in  opera.    His  claim  to 
have  done  so  is  only  valid  if  we  define  music  and 
drama  in  the  rather  limited  senses  he  had  in  view 
when  framing  his  theory.    His  proposition  is 
correct  enough  if  we  take  it  to  mean  that  music 
must  not,  as  in  the  Italian  opera,  occupy  the 
ear  to  the  exclusion  of  all  worth  in  the  story  and 
all  psychological  interest  in  the  characters.    In  the 
sense  that  he  made  opera  acceptable  to  men's 
heads  and  hearts  as  well  as  their  ears,  Wagner 
certainly  did  make  the  drama  the  end,  and  music 
the  means.    But  viewed  more  broadly,  his  work 
was  really  the  greatest  glorification  of  music  that 
the  theatre  had  ever  seen  ;  for  while  he  enormously 
increased  the  expressive  scope   of  it,  he  cut 
out  of  drama  more   than   half   the  elements 
that  give  that  word  a  meaning  apart  from  music. 
Drama,  with  him,  meant  in  the  last  analysis  little 
more  than  the  best  possible  text  for  stage  music. 
He  would  have  denied  this  interpretation  of  his 
theories  and  practice,  but  all  the  same  that  is  the 
upshot  of  them.      'Word-speech,'  he  says,  is 
merely  the  organ  of  the  intellect,  and  has  therefore 
the  right  of  entry  into  music — the  emotional  art 
par  excellence — only  so  far  as  it  is  necessary  to  give 
coherence  to  the  indeterminate  flood  of  feeling 
that  music  pours  out ;  and  music  can,  and  ought, 
only  to  ally  itself  with  words  that  have  themselves 
an  emotional  content.    It  was  for  this  reason  that 
he  rejected  historical  and  political  subjects,  and 
found  the  ideal  'stuff'  for  opera  in  the  'purely 
human  '  legends  of  the  folk  ;  and  in  'A  Communi- 
cation to  my  Friends  '  he  traces  in  close  detail  the 
gradual  growth  of  his  perceptions  in  this  respect. 
What  was  hidden  from  him,  what,  indeed,  he 
persistently  denies,  is  now  evident  to  everyone 
else, — that  the  change  in  his  theories  and  practice 
was  due  to  the  musician  in  him  slowly  asserting 
himself  with  greater  and  greater  urgency,  and 
finally  demanding  imperatively  a  form  of  text 
that  would  allow  his  gift  of  musical  expression 
the  utmost  possible  freedom.     It  must  always 
be  borne  in  mind  that  Wagner's  theory  of  a 
unification  of  all  the  arts  in  the  one  art-work  was 
the  product  of  a  brain  that  had  comparatively  little 
sympathy  with,  or  understanding  of,  any  art  but 
music.    This  may  seem  a  hard  saying,  but  the 
proof  of  it  is  to  be  found  in  many  declarations  in 
his  prose  works,  his  letters,  and  '  Mein  Leben.' 
He  could  never  see  in  painting,  in  the  prose 
drama,  in  poetry,  and  in  sculpture,  precisely  what 
painters,  dramatists,  poets,  and  sculptors  saw  there. 
He  seriously  thought  that  'the  spoken  form  of 
play'  (die  Schauspielform)  must  'necessarily  vanish 
in  the  future ' ;  and  that  painters  would  give  up  their 
'  egoistic '  filling  of  little  canvases  and  be  content 
to  devote  their  powers  to  contributing,  along  with 
the  poet,  the  musician,  and  the  rest  of  them,  to 
the  'united  art-work  of  the  future.'    Clearly  it  was 
the  musician  in  him  that  dominated  everything 
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else,  and  determined  both  the  choice  of  subject 
for  his  own  operas  and  the  manner  of  their 
treatment.  'What  I  saw,'  he  says  in  'A 
Communication  to  my  Friends,'  '  1  now  looked  at 
solely  with  the  eyes  of  music'  He  is  careful  to 
add,  not  of  the  formal,  cramping  style  of  music, 
but  of  the  kind  that  came  straight  from  the  heart 
and  which  he  could  pour  out  like  a  speech  in  a 
mother-tongue.  That  is  the  whole  secret;  the 
'  music '  he  wishes  to  see  made  subordinate  to 
'  drama '  is  the  music  that  claims  to  pursue  an 
egoistic  existence,  bound  by  its  own  arbitrary  laws 
alone ;  but  though  his  music  must  be  natural  and 
unfettered  by  conventional  formulas,  and  must  aim 
at  giving  heightened  emotional  expression  to  the 
feeling  suggested  by  the  verse  and  the  action,  it  is 
still  the  predominant  partner  in  the  union,  and 
only  so  much  of  the  stuff  of  the  verbal  drama  will 
be  permitted  in  the  art-work  as  will  give  point  to 
the  vague  musical  emotion  without  hindering  its 
full  expression.  Like  a  musician,  he  saw  drama 
from  a  purely  musical  angle. 

III. 

But  granting  the  premisses  implicit  in  Wagner's 
theory,— that  music  is  an  art  of  intensely  emotional 
expression,  that  it  can  only  ally  itself  with  poetry 
and  drama  on  the  condition  that  these  allow 
themselves  to  be  bent  to  its  will,  and  that  the 
ideal  'stuff'  for  an  opera  is  that  which  contains 
the  minimum  of  matter  that  music  cannot  take 
up  into  itself  and  endow  with  its  own  loftier  and 
warmer  life,— it  surely  becomes  evident  that  the 
theory  cannot  be  allowed  to  end  there.  In  a  long 
article  on  programme  music  in  my  '  Musical 
Studies'  (1905),  I  have  argued  that  the  strictly 
logical  conclusion  of  Wagner's  own  theory  is  not 
the  music-drama  but  the  symphonic  poem.  He 
himself  admitted  that  the  more  we  can  refine 
away  from  the  music-drama  all  the  non-musical 
matter, — the  matter  that  is  required  merely  to 
make  the  nature  of  the  characters  and  the  thread 
of  the  story  intelligible  to  an  audience  sitting  on 
the  other  side  of  the  footlights, — the  nearer  we 
shall  approach  the  ideal.  It  was  for  this  reason 
that  he  was  dissatisfied  with  his  earlier  works,  and 
so  proud— justifiably  proud— of  'Tristan,'  where, 
as  he  said,  he  '  plunged  into  the  inner  depth 
of  soul  events,  and  from  out  this  centre 
of  the  world  fearlessly  built  up  its  outward  form. 
A  glance  at  the  volumen  of  this  poem  will  show 
you  at  once  that  the  exhaustive  detail  work  which 
an  historical  poet  is  obliged  to  devote  to  clearing 
up  the  outward  bearings  of  his  plot,  to  the 
detriment  of  a  lucid  exposition  of  its  inner  motives, 
I  now  trusted  myself  to  apply  to  these  latter 
alone.  Life  and  death,  the  whole  import  and 
existence  of  the  outer  world,  here  hang  on  nothing 
but  the  inner  movements  of  the  soul.'  There  is  a 
touch  of  exaggeration  in  the  claim,  but  in  the  main 
it  holds  good  ;  '  Tristan  '  comes  nearer  to  being 
all  music  and  nothing  else  but  music  than  any 
other  work  of  Wagner.  I  suggested  that  in  the 
symphonic  poem,  rightly  planned  and  rightly 
worked  out,  we  had  the  nearest  possible  approach 


to  this  ideal,  and  I  availed  myself  of  a  simile 
Browning  uses  in  '  The  Ring  and  the  Book,' — that 
of  the  jeweller  who  finds  it  advantageous  to  mix  a 
certain  amount  of  alloy  with  the  gold  while  he  is 
working  at  the  ring,  but  afterwards  bums  it  out 
with  a  spirt  of  acid,  leaving  the  circlet  of  pure 
gold.  The  practice  of  the  composer  of  the 
symphonic  poem  seems  to  me  to  be  analogous  to 
this :  he  uses  the  alloy  in  the  first  stages  to  give 
coherence  to  the  tissue  of  his  work,  but  leaves  none 
of  it  visible  in  the  work  itself ;  to  vary  the  simile, 
he  uses  poetry  as  his  scaffolding,  but  as  his 
scaffolding  only.  The  trouble  with  opera— viewed 
from  an  ideal  standpoint — is  that  it  too  often 
shows  the  scaffolding  projecting  at  a  score  of 
points  through  the  finished  building. 

IV. 

Apart  from  theory,  we  have  only  to  look  at  a 
few  concrete  instances  of  both  types  of  art  to  see 
that  the  ideal  symphonic  poem  is  the  unalloyed 
quintessence  of  opera,  and  that  the  average  opera 
is  merely  a  symphonic  poem  puffed  out  to  three 
acts,  and  made  rather  loose  of  tissue  in  the  process. 
What  could  be  easier  than  to  make  a  three-act 
opera  of  'Ein  Heldenleben,'— and  what  more 
futile  ?  Apart  from  the  Adversaries,  there  are  only 
two  characters  in  '  Ein  Heldenleben,' and  we  cannot 
fill  up  a  whole  theatrical  evening  with  two  characters 
alone.  To  have  made  an  opera  of  it  Strauss  would 
have  had  to  get  a  librettist  to  surround  the  only  two 
persons  who  really  matter  with  a  number  of  minor 
persons  who  do  not  matter  in  the  least ;  and  after 
spending  three  or  four  hours  in  the  theatre  we  should 
come  away  with  precisely  the  same  fundamental 
impression  as  '  Ein  Heldenleben '  gives  us  in  the 
concert-room  in  about  forty  minutes, — that  a  hero 
has  passed  through  sundry  spiritual  developments, 
and  at  last,  after  much  battling  and  much  error, 
attained  to  a  super-earthly  resignation.  This  is  the 
ring ;  everything  else  we  should  sec  and  hear  in 
the  theatre  would  only  be  so  much  alloy,  pleasure- 
able  or  tiresome.  Who  does  not  feel,  again,  that 
all  the  essential  emotions  of  the  story  of  Franceses 
da  Rimini  are  given  us  in  Tchaikovsky's  tone- 
poem  ?  Who  wants  to  see  the  mere  historical  and 
topographical  details  that  would  be  inevitable  in  an 
opera  on  that  subject  ?  Who  wants  to  see  the 
furniture  of  the  house  of  Malatesta,  and  the  ladies 
and  gentlemen  moving  about  among  it  ?  Who 
wants  to  see  and  hear  Giovanni?  He  interests 
us  only  as  a  fragment  of  the  force  of  fate  that 
drives  Paolo  and  Francesca  to  love  and  death; 
surely  we  are  content  to  accept  his  existence  as 
assumed  in  the  great  central  tragedy,  without 
having  him  put  before  us  in  the  flesh  to 
sing  a  lot  of  words  that  do  not  matter? 
Who  does  not  feel  that  Strauss  has  given 
us  the  quintessence  of  '  Macbeth '  in  his 
symphonic  poem,  and  that  no  opera  on  that  subject 
could  hope  to  express  the  spiritual  tragedy  of 
Macbeth  so  swiftly  and  so  drastically?  Or,  to 
look  at  the  matter  from  the  other  side,  take  the 
case  of  'Salome.'  Does  anything  really  count 
there  but  the  train  of  moods  in  Salome's  soul,  and 
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•a  not  a11  this  expressed  incomparably  and  fully 
^  the  great  final  scene,— with  perhaps  a  little 
▲instance  from  the  music  of  the  impassioned 
rttajcuiogue  of  Salome  to  Jochanaan  in  the  earlier 
i*a  ?    What  is  all  the  rest  of  the  opera  but  a  mere 
rt-oul  or  representation  of  a  story  the  details  of 
*-sKh  everyone  in  the  theatre  already  knows  quite 
•  ril?  How  Herod  was  married  to  Herodias,  the 
cuxher  of  Salome,  how  Herod  gave  a  banquet  and 
became  enamoured  of  his  step-daughter,  how  one 
J»jrSaman,  a  Jewish  prophet,  had  been  imprisoned 
oj  unler  of  Herod,  how  Salome  conceived  an 
injury  passion  for  Joclianaan,  how  she  danced 
fur  Herod  and  won  as  her  reward  the  head  of 
Joc&anaan  on  a  charger — who  needs  to  go  to  the 
-Lbcatre  to  be  told  all  this  ;  who  takes  more  than  the 
owfi  languid  interest  in  the  telling  of  it  ?  Music  has 
next  to  do  concern  with  most  of  it,  because  it  is  of 
a  iquuty  that  prevents  music  attaining  to  its  full 
tJiKKJocal  incandescence  ;  and  it  is  only  when  it  is 
pUriog  with  ease  and  ardour  round  a  subject  fit  to 
cut  the  best  there  is  in  it  that  music  is  really 
wurtb  writing.    If  anyone  doubts  that  it  is  only 
t£r  tinai  scene  and  the  monologue  of  'Salome' 
that  count  for  anything  in  the  opera,  let  him  ask 
himself  how  many  people  would  stay  away  from 
ib*  tbeaire  or  the  concert-room  because  only  these 
purums  were  being  given,  and  how  many  people 
wwixl  go  to  the  theatre  if  it  were  known  that  these 
p  ranks  were  to  be  omitted.    Or  again,  does  the 
•bole  opera  of  4  Tannhauser '  tell  us  very  much 
«  not  already  told  us  in  the  Overture  ?    I  am 
set  alleging,  of  course,  that  there  is  not  a  great 
<2eai  of  very  interesting  music  in  the  opera.  The 
4-»sion  is  whether  the  essence  of  the  struggle  in 
Ttnahauser's  soul  between  spiritual  and  physical 
i»*c  it  not  fully  given  us  in  the  Overture,  and 

•  irtieT,  had  this  alone  been  written,  we  should 
haic  felt  any  more  need  for  an  opera  upon  the 
sitrtp-i  than  we  do  for  an  opera  on  the  subject 
<Q  Em  Heldenleben.'  What  is  the  opera 
of  Fhleiio.'  Wagner  asked,  but  a  mere  lengthy 
*aicncg  down  of  the  dramatic  motives  that  have 
i«n  painted  so  finely  for  us  in  the  great  4  Leonora ' 
'  fcerture  No.  3  ?    May  we  not  say  as  much  of 

Tannruuser  '?    Is  not  a  gTeat  deal  of  this  also 

*  mere  expansion  of  the  theme  to  comply  with 
the  exigencies  of  a  whole  evening  in  the  theatre  ? 

V. 

It  ii  true  that  Wagner  tried  to  demonstrate  that 
tie  symphonic  poem  was  a  less  perfect  art-form 
tiasi  the  music-drama,  inasmuch  as  it  left  it  to 
tte  imagination   to   supply  the  characters,  the 
or  the  pictures  upon  which  the  music  is 
Evaded,  whereas  these  really  ought  to  be  shown 
'■0  tie  eye  upon  the  stage.    But  a  twofold  answer 
fxs  be  given  to  Wagner.    In  the  first  place,  there 
do/ens  of  passages  in  his  own  works  that 
4?tsd    for    their    effect    upon   precisely  that 
'•-♦uaiiwng  power  of  the  imagination  the  legitimacy 
■inch  he  denied  in  the  case  of  the  symphonic 
fx*a.    Is  Siegfried's  Rhine  Journey,  for  example, 
auflhgible  on  any  other  supposition  than  that  with 
of  theme  in  the  music  the  hearer  s 


imagination  visualises  a  fresh  episode  in  the  hero's 
course  ?    How  do  we  listen  to  the  '  Meistersinger ' 
Overture  except  just  in  the  way  we  listen  to  a 
symphonic  poem — the   imagination   calling  up 
before  it  the  bodily  presence  of  each  of  the  characters 
in  turn?    In  the  second  place,  the  evidence  is 
overwhelming  that  Wagner's  own  imagination  was 
much  more  restricted  in  this  respect  than  that 
of  other  people ;  and  it  was  precisely  this  inability 
to  trust  very  much  to  the  visualising  power 
of  the  imagination  that  made  him  fall  into  so  many 
crude  errors  of  realism.     All  his  life  through  he 
was  unable  to  see  that  the  imagination  has  a  much 
wider  scope  than  the  eye,  because,  not  being  tied 
down  to  the  mere  spatial  dimensions  of  an  object, 
it  can  add  enormously  to  it  from  out  of  its  own 
store  of  memory  and  vision.    Vastness  is  a  quality 
inseparable  from  any  concept  of  a  god ;  but  can 
the  grandest  creation  of  sculpture  or  the  most 
heroic  of  stage  figures  ever  hope  to  give  us 
such  a  sense  of  the  illimitable  power  and  beauty 
of  godhead  as  the  imagination  can  supply  ?  Whose 
god  is  the  greater — the  invisible  one  of  Milton  or 
Spinoza,  or  the  visible  Wotan  of  Wagner  ?  Does 
not  the  least  analytical  spectator  of  a  Wagnerian 
opera  often  feel  that  it  would  have  been  better  if 
the  composer  had  insisted  less  on  material  facts 
upon  the  stage  and  left  a  freer  wing  to  our 
imagination  ?    How  much  of  the  exquisite  poetry 
of  the  idea  of  the  Waldweben  —  the  natural, 
untainted  boy  at  home  in  nature's  heart,  dowered 
by  his  native  innocence  with  the  gift  of  under- 
standing the  song  of  birds — is  spoiled  for  us  by  the 
generally  grossly  unideal  figure  of  the  actor,  by  the 
reduction  of  the  wayward  breath  and  infinite  soul 
of  nature  to  a  few  yards  of  painted  pasteboard,  and 
by  the  narrowing  down  of  all  our  ideas  of  the 
glorious  freedom  of  bird-life  to  one  poor  piece  of 
stuffed  mechanism  jerked  at  the  end  of  a  wire  ! 
Who  would  exchange  the  imagination's  vision  of  the 
glorious  Valkyrie-flight  through  the  storm  and  the 
cloud- wrack  for  the  actual  visible  Grane,  with  his 
suggestion  of  having  been  groomed  at  the  mews 
round  the  corner?    Who  that  is  moved  by  the 
Grail  music  in  4  Parsifal '  has  not  felt  his  heart  sink 
within  him  at  the  sight  of  the  slow  mechanical 
evolutions  of  the  Knights  in  the  Grail  scene  at 
Bayreuth  ?    Who  has  not  felt,  at  the  sight  of  the 
4  property '  swan,  that  the  rarefied  atmosphere  of 
Montsalvat  has  gone,  and  with  it  most  of  the 
remoteness,  the  shining  whiteness,  of  Lohengrin  ? 
Or,  not  to  multiply  instances  of  this  kind  from  the 
Wagnerian  operas  themselves,  who  can  doubt  the 
general  proposition  that  the  more  the  subject 
approaches  the  sublime  the  more  it  demands 
purely  poetic  or  musical  treatment,  and  the  more 
lamentably  it  suffers  by  being  narrowed  down  to  a 
canvas  or  a  stage?    What  painter  could  hope  to 
suggest,  even  in  the  largest  picture,  the  vision  of 
the  vast  evil  form  of  Lucifer  and  the  mighty  sweep 
of  his  fall,  that  Milton  can  give  us  in  a  word  or  two  ; 
and  who,  in  spite  of  all  the  greatness  of  the  music 
of  the  4  Ring,'  does  not  feel  that  the  actual 
sptrtaclt  of  gods  and  heroes  that  has  been  put 
before  our  eyes  on  the  stage  cannot  compare  in 
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true  sublimity  with  the  picture  given  us  in  the 
opening  lines  of  Morris's  '  Sigurd  the  Volsung  ' : 

There  was  a  dwelling  of  Kings  ere  the  world  wan  waxen 
old  ; 

Dukes  were  the  door- wards  there,  and  the  roofs  were  thatched 
with  gold  ; 

Earls  were  the  wrighu  that  wrought  it.  and  silver  nailed  its 
doors ; 

Earls'  wives  were  the  weaving-women,  queens'  daughters 

strewed  its  floors. 
And  the  roasters  of  its  song  craft  were  the  mightiest  men 

that  cast 

The  sails  of  the  storm  of  liattle  adown  the  bickering  blast- 
There  dwelt  men  merry-hearted,  and  in  hope  exceeding 

Met  the  good  days  and  the  evil  as  they  went  the  way  of 
fate  : 

There  the  gods  were  unforgotten,  yea  whiles  they  walked 
with  men, 

Though  e'en  in  that  world's  beginning  rose  a  murmur  now 
and  then 

Of  the  midward  time  and  the  fading  and  the  last  of  the  latter 

And        entering  in  of  the  terror,  and  the  death  of  the 
People's  Praise. 

How  the  imagination  fills  out  the  ample  spaces 
here  left  to  it  to  play  among— how  great  and  god- 
like and  noble  and  beautiful  a  world  of  men  and 
women  it  is  that  the  poet  evokes  for  us  ! 

VI. 

The  elimination  from  an  opera-text  of  everything 
that  is  not  suited  to  musical  expression  is  perhaps 
an  unattainable  ideal.  It  is  only  the  titanic 
musical  genius  of  Wagner  that  carries  him  and  us 
more  or  less  successfully  past  what  we  may  call 
the  baser  metal  in  the  structure  of  his  music- 
dramas.  Since  his  day  the  problem  has  proved  so 
baffling  a  one  that  composers  have  frankly  given  it 
up  in  despair.  Wagner  was  right :  the  simpler 
the  story  or  legend  on  which  we  found  an  opera, — 
the  more  it  can  be  trusted  to  make  its  own  motive 
and  stages  clear,  -  the  less  non-musical  matter  shall 
wc  be  burdened  with,  and  the  more  chance  we  shall 
have  of  being  able  to  keep  the  musical  tissue  on  a 
consistently  high  level.  The  proof  of  this  is  to  be 
found  not  only  in  Wagner's  own  work  but  in  that 
of  his  successors.  One  can  hardly  recall  more  than 
some  two  or  three  modern  operas  in  which,  at  some 
point  or  other,  the  composer  has  not  to  try  to 
delude  us  into  the  belief  that  the  music  means 
something  when  it  really  means  nothing.  Take, 
for  example,  the  opening  scene  of  '  Elektra.'  The 
scene  is  poetically  necessary  because  it  informs 
the  spectator  of  the  relations  between  Elektra 
and  her  mother,  and  of  the  miserable  servitude 
of  the  maiden  in  the  house  of  her  murdered 
father.  But  no  man  that  ever  lived  could 
set  such  words  as  these  to  good  music ;  and 
all  that  Strauss  can  do  is  to  make  a  mere  pretence 
of  writing  music,  let  the  orchestra  play  almost 
anything  and  the  voices  shriek  almost  anything, 
and  trust  to  the  audience  being  carried  blindly 
along,  partly  by  the  excitement  of  the  noise,  partly 
by  the  distraction  of  the  stage  -  movement. 
Wagner's  superior  artistic  sense  would  have  seen 
from  the  outset  that  this  part  of  the  libretto  was 
outside  the  sphere  of  music,  and,  being  his  own 


librettist,  he  would,  in  obedience  to  the  prompting 
of  the  musician  in  him,  have  so  shaped  the  opera 
that  there  would  have  been  no  need  to  communicate 
that  particular  piece  of  information  to  us  in  this 
particular  form.  The  procedure  of  Strauss  and 
Hofmannsthal  is  hardly  less  absurd  than  that 
of  the  old  composers  who  used  to  set  to  music  not 
only  the  actual  words  of  the  Bible  but  'Here 

beginneth    the          chapter   of  the   book 

of  .* 

How  much  of  the  merest  putty,  again,  is  left 
visible  in  the  libretti  of  Puccini,  Charpentier,  and 
others— passages  that  are  essential  if  the  story  is  to 
be  made  clear  to  the  spectator,  but  absolutely 
defying  musical  treatment.  There  is  scarcely  a 
single  opera  of  which  the  music  gives  one  the 
impression  of  pure  necessity  from  first  to  last ;  every 
now  and  then  our  teeth  are  set  on  edge  by  some  pieces 
of  grit  left  by  the  bad  cooks  in  an  otherwise  good 
dish.  The  handling  of  passages  of  this  kind  has 
become  the  most  stereotyped  of  formula; ;  the 
characters  talk  rather  than  sing,  while  the  orchestra 
keeps  the  ear  interested  by  playing  pretty  tunes  on 
its  own  account.  It  is  only  the  easy-going  attitude 
towards  all  questions  of  form  that  is  bred  in  us  by 
the  arts  of  the  theatre  that  could  possibly  blind  us 
for  a  moment  to  the  helplessness  and  ineptitude  of 
a  method  of  this  kind.  Debussy  evades  thedifficulty 
in  another  way.  He  starts  with  a  text  that  is  already 
a  work  of  art,  capable,  without  the  assistance  of 
music,  of  holding  an  audience  interested  in  it  by 
virtue  of  its  own  dramatic  life  and  its  fine  literary 
quality.  He  is  thus,  to  begin  with,  in  a  far  stronger 
position  than  that  of  nineteen  opera  composers 
out  of  twenty,  whose  texts  have  no  artistic  quality 
of  their  own,  and  have  to  receive  the  whole  breath 
of  their  life  from  the  music.  Having  the  good 
fortune  to  be  working  upon  a  libretto  that  is  itself 
moving  and  beautiful,  Debussy  can  frequently 
afford  to  leave  it  to  speak  for  itself,  his  own  contri- 
bution to  it  being  sometimes  no  more  than  a 
momentary  heightening  of  the  force  of  the  words  by 
means  of  a  poignant  harmony  or  a  suggestive 
spot  of  colour.  I  hope  I  shall  not  be  held  to 
be  insensitive  to  the  charm  of  Debussy's  '  Felleas 
and  Melisande,'  or  to  the  rare  musical  invention 
of  the  more  continuous  portions  of  it,  if  I  say 
that  a  good  deal  of  the  opera  could  have 
been  written  by  a  much  less  gifted  man.  Now  that 
the  novelty  of  it  has  passed  off,  it  is  seen  to  be  not 
at  all  a  difficult  matter  to  subtilise  a  stage  effect  by 
the  addition  of  a  poignant  chord  here  and  there. 
*  Felleas  and  Melisande  '  is  an  extremely  beautiful 
work,  but  it  will  probably  have  no  posterity,— 
because,  while  the  more  musical  portions  of  it 
depend  less  for  their  effect  on  any  essential 
novelty  of  form  than  upon  the  very  individual  quality 
of  Debussy's  imagination,  the  style  of  the  other  — 
the  merely  atmospheric — portions  is  so  easy  that 
it  is  within  the  scope  of  dozens  of  composers  with 
only  a  quarter  of  Debussy's  genius.  Debussy,  then, 
has  not,  any  more  than  his  contemporaries, 
solved  the  problem  of  weaving  the  combined  vocal 
and  orchestral  tissue  of  the  opera  into  a  continuous 
I  and  homogeneous  whole ;  for  a  great  part  of  the 
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time  he  simply  evades  the  problem.  '  Pelleas  and 
Melisande '  is  a  tour  de  force  that  will  probably 
never  be  repeated  by  any  other  musician ;  it 
depended  for  its  success  on  the  concurrence  of  a 
number  of  factors  that  are  hardly  likely  to  be  met 
with  in  combination  again. 

VII. 

To  recapitulate,  then,  for  a  moment :  Wagner's 
theory  of  the  ideal  music-drama  is  sound  enough, 
but  neither  he  nor  any  of  his  successors  has  been 
able  to  realise  the  theory  in  practice.  In 
every  combination  of  music  with  the  other 
arts  it  must  of  necessity  play  the  leading  r61e, 
because  of  the  greater  expansiveness  and  superior 
warmth  of  its  expression.*  As  Wagner  saw, 
it  will  tolerate  no  text  but  one  that  is  thoroughly 
musical  in  essence — that  is  to  say,  one  that  is  so 
purely  emotional  throughout  that  at  no  time  can 
we  feel  that  in  order  to  associate  with  it  music  has 
had  to  descend  from  its  ideal  sphere.  It  is  in  the 
process  of  making  an  action  clear  to  the  spectator 
that  opera  generally  has  to  admit  certain  elements 
that  drag  music  down  from  its  high  estate.  We 
have  therefore  at  present  two  chief  forms  of  the 
association  of  poetry  and  music — the  opera,  in 
which  actual  characters,  using  actual  words,  are 
shown  to  us  in  the  actuality  of  the  stage,  and  the 
symphonic  poem,  in  which  we  are  given  not  the 
characters  but  the  emotions  of  the  characters,  and  not 
the  scene  but  an  imaginative  suggestion  of  the  scene, 
while  the  general  nature  of  the  subject  is  communi- 
cated to  us  by  means  of  a  printed  explanation.  This 
necessity  of  putting  the  hearer  en  rapport  with  the 
story  by  a  device  that  stands  outside  the  music 
seems  to  many  people  an  ineradicable  flaw  in  the 
symphonic  poem :  a  work  of  art,  they  say,  should 
be  self-contained,  and  opera,  with  all  its  admitted 
faults,  has  the  virtue  of  being  its  own  explanation. 
I  do  not  think,  however,  that  this  matter  is  so 
simple  as  it  looks. 

Closer  analysis  will  show  first  of  all  that  many 
apparently  self-contained  musical  works  are  as 
greatly  in  need  of  verbal  explanation  as  a  symphonic 
poem,  and  secondly,  that  in  the  full  sense  of  the  term 
hardly  any  opera  or  drama  can  be  said  to  be 
wholly  self-explanatory,  inasmuch  as,  at  every 
hearing  of  it  but  the  first,  we  witness  the  unfolding 
of  the  earlier  stages  of  the  action  with  a 
knowledge  of  the  later  stages,  and  are  thus  as 
effectually  adding  something  from  an  outside 
source  to  the  visual  and  auditory  impression  of 
the  moment  as  when  we  follow  a  symphonic 
poem  with  the  story  in  our  minds  that  we 
have  just  read  in  the  programme-book.  What 
real  difference,  for  example,  is  there  between  the 
frame  of  mind  in  which  we  listen  to  the 
4  Tannhauser '  Overture  and  that  in  which  we 
listen  to  4  Ein  Heldenleben  ?'  In  each  case  we 
are  conscious  that  the  music  is  not  self-existent 
and  self-explanatory,  but  depends  for  its  full 
intelligibility  on  our  knowledge  of  the  characters 

•  This  U  the  explanation  of  the  fact  that  good  mu»ic  often  iave»  a 
poor  poem,  while  the  best  of  poem*  has  neret  been  able  to  save  poor 
mutic 


and  incidents  upon  which  it  is  based.  We  get 
this  knowledge  in  the  case  of  4  Ein  Heldenleben  * 
from  a  book;  in  the  case  of  the  4 Tannhauser' 
Overture  we  get  it  from  our  experience  of  the 
opera  on  the  stage.*  What  essential  difference 
is  there  between  the  two  cases?  In  each 
of  them  we  have  to  rely  upon  experience 
outside  the  work  itself  in  order  to  grasp  the 
full  meaning  of  it  The  4  Tannhauser '  Overture 
and  other  works  of  that  class  are,  in  fact,  artistic 
solecisms.  No  one,  surely,  will  contend  that  at 
the  first  performance  of  'Tannhauser'  the  Overture 
conveyed  its  poetic  meaning  to  the  audience 
any  more  clearly  than  a  performance  of  4  Ein 
Heldenleben'  would  do  without  a  literary 
explanation  of  its  contents  ?  The  Overture  does 
not  explain  the  opera,  but  is  explained  by  it ;  and 
it  is  consequently  absurd  to  play  it  first.  It  only 
happens  to  come  first  because  the  old  practice  of 
having  an  orchestral  introduction  to  an  opera  was 
unthinkingly  retained  long  after  the  character  of 
the  introduction  had  so  altered  that  there  was  no 
longer  any  sense  in  its  use.  The  purpose  of  the 
overture  originally  was  simply  to  play  the  audience 
into  their  seats.  We  see  it  performing  this  function 
in  an  overture  like  that  to  the  'Messiah';  the 
music  has  nothing  to  do  with  the  oratorio  itself, 
and  a  hundred  other  orchestral  introductions 
would  do  just  as  well.  But  when  opera  composers 
began  to  make  the  overture  a  summary  of  the 
opera  itself,  they  entered  upon  a  course  that 
ultimately  made  it  an  absurdity.  In  so  far  as  the 
overture  sums  up  the  opera,  and  therefore  depends 
for  its  intelligibility  on  a  knowledge  of  the  opera, 
it  ought  logically  to  be  played  not  at  the 
commencement  of  the  evening,  but  at  the  end. 
Modem  composers  have  instinctively  recognised 
the  truth  of  all  this,  and  the  operatic  overture  is 
now  virtually  abolished  ;  there  is  none,  for  instance, 
to  4  Salome,'  4  Elektra,'  or  4  Pelleas  and  Melisande.' 

All  the  overtures,  then,  that  epitomise  the 
opera  with  which  they  are  connected  are  in  the 
same  category  as  the  symphonic  poem ;  for  an 
understanding  of  the  literary  basis  of  them  we 
have  to  go  to  a  source  outside  themselves.  The 
theory  that  a  piece  of  music  is  bad  music  unless 
it  is  self-sufficing  and  self-explanatory  is  a  mere 
nightmare  of  a  moribund  school  of  aestheticians. 
There  are  thousands  of  pages  in  Bach  that  only 
yield  up  their  full  secret  to  us  when  we  get  some 
outside  light  upon  the  sequence  of  poetic  ideas  in 
his  mind  at  the  time  of  writing.  This  is  the  case 
with  many  of  the  chorale  preludes,  for  example. 
But  Bach's  music  is  often  rich  in  a  kind  of  allusive 
symbolism  greatly  resembling  Wagner's  use  of  the 
leading  motive,  though  it  is  bolder  than  that, 
inasmuch  as  the  musical  symbol  has  not  been 
made  familiar  to  us  by  a  previous  definite  use 
of  it  in  the  same  work  of  art.  In  the  4  Christmas 
Oratorio'  Bach  sets  the  words  of  a  chorale 
addressing  the  infant  Jesus  to  the  music  of 
another  chorale  that  was  already  associated  in 
the  minds  of  the  congregation  with  the  Passion, 

— •  We  may.  of  count-,  geTit7r..rn  a  programme  note,  but  this  in  turn 
muu  have  been  derived  from  wme  experience  of  the  opera,  other  on  the 
stage  or  in  the  printed  score. 
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— thus  in  a  flash  bringing  the  death  of  the 
Saviour  into  the  same  mental  picture  as  the  birth. 
The  choral  fantasia  which  the  blind  old  man 
dictated  to  his  pupil  Altnikol  a  few  days  before 
his  death  united  the  music  of  the  hymn  *  In  our 
hour  of  direst  need,'  with  the  words  of  '  I  come 
before  Thy  throne.'  And  who  can  forget  the 
effect,  comparable  to  some  of  the  most  thrilling 
of  those  that  Wagner  makes  with  his  leading 
motives,  of  the  trumpet  pealing  out  with  the 
melody  of  '  Great  God,  what  do  I  see  and  hear ! 
The  end  of  things  created'  in  the  midst  of  the 
bass  recitative  describing  the  terrors  of  the  Day  of 
Judgment  (in  the  cantata  *  Wachet,  betet ').  Bach 
anticipated,  as  he  did  most  things  in  modem  music, 
the  Wagnerian  useof  the  leading  motive,  the  function 
of  which  is  to  suggest  to  the  hearer's  imagination 
another  idea  simultaneously  with  the  one  the 
music  is  explicitly  expressing.   I  think  Bach  would 


anyone  who  chose  to  object  that 
his  chorale  in  the  'Christmas  Oratorio'  was  not 
self-sufficing,  inasmuch  as  it  depended  for  its 
affecting  double  meaning  upon  knowledge  that  the 
hearer  had  gathered  elsewhere.  He  would  probably 
have  been  satisfied  with  the  unshakeable  fact  that 
the  hearer  had  this  knowledge,  and  that  it  was 
therefore  quite  safe  to  rely  on  his  making  use 
of  it.  Surely  the  composer  of  the  symphonic 
poem  and  allied  forms  is  also  justified  in 
trusting  occasionally  to  his  auditors'  outside 
knowledge  of  the  subject  of  his  work.  Is  there 
anything  less  legitimate  in  Strauss's  trusting  to  our 
imagination  to  summon  up  at  performance  the 
themes  and  the  figures  of  'Don  Quixote,'  than 
there  is  in  Wagner's  trusting  to  it,  during  the 
'Tannh&uscr'  or  '  Meistersinger '  Overture,  to 
summon  up  the  scenes  and  figures  of  the  opera  ? 
I  have  already  pointed  out  that  in  his  music- 
dramas  Wagner  is  continually  asking  us,  by  means 
of  recurrent  leading  motives,  to  visualise 
more  than  is  actually  set  before  us  on  the 
stage — thus  flying  in  the  face  of  his  own  theoretical 
arguments.  It  only  needs  to  be  added  that  he 
also  relied,  at  times,  as  much  as  the  writer 
of  symphonic  poems  does  upon  the  hearer's  or 
spectator's  knowing  more  about  the  course  of  the 
drama  than  has  been  revealed  to  him  in  the  drama 
itself.  How  do  we  know,  for  example,  that  the 
'Sword'  motive  in  the  final  scene  of  the '  Rheingold' 
is  a  '  Sword  '  motive  ;  how  do  we  know  the  train  of 
thought  running  through  Wo  tan's  mind  at  this 
point  as  he  looks  into  the  future?  Simply  by 
antedating  the  information  we  have  gained  from 
the  later  dramas  of  the  '  Ring.*  At  the  time  the 
'  Sword '  motive  is  first  heard  there  has  never  been 
the  slightest  suggestion  of  the  sword  that  is  to  help 
to  lift  the  curse  from  the  gods  ;  not  only  Siegfried 
but  Siegfried's  parents  are  as  yet  unborn.  Again, 
the  phrase  that  Tannhauser  sings  to  the  words 
'  Ha,  jetzt  erkenne  ich  sie  wieder,  die  sch6ne  Welt 
der  ich  entruckt '  in  the  first  Act  of  the  opera,  is 
explained  only  by  the  association  of  it  with  Elisabeth 
and  the  Hall  of  Song  in  the  second  Act.  Anyone 
with  a  knowledge  of  the  Wagnerian  operas  can 
multiply  these  instances  for  himself. 


Does  not  everything,  in  fact,  point  to  the 
impossibility  of  our  listening  to  any  performance 
of  a  drama  or  opera,  except  the  first  one, 
with  a  mind  that  is  absolutely  a  clean 
slate?  Are  we  not  always  drawing  upon  our 
store  of  acquired  knowledge  of  the  work,  and 
blending  this  with  the  visual  or  auditory 
impressions  of  the  moment?  Do  we  not  all 
know,  long  before  it  happens,  that  the  screen  will 
fall  down  at  a  certain  climactic  point  in  the 
'  School  for  Scandal '  and  show  us  Lady  Teazle 
hiding  behind  it  ?  Is  not  our  appreciation  of  all 
the  dialogue  of  this  scene  whetted  by  our 
knowledge— gained  from  'outside'  sources— of 
what  is  going  to  happen  at  the  end  of  it? 
The  instructed  spectator  or  reader  invariably 
keeps  looking  ahead,  his  interest  or  delight 
in  what  is  occurring  at  the  moment  being 
intensified  by  what  may  be  called  anticipatory 
memory.  It  is  only  at  the  first  time  of 
reading  'Tom  Jones'  that  we  can  be  in  the 
slightest  doubt  as  to  who  is  the  hero's  mother. 
The  ever-present  clue  to  the  solution  of  the  mystery 
does  not  spoil  our  pleasure,  however,  in  the  second 
and  subsequent  readings  ;  nay,  it  rather  adds  to  it, 
for  it  makes  us  conscious  of  a  number  of  cunning 
strokes  of  construction  that  wc  had  not  noticed 
at  the  first  reading.  I  take  it,  then,  that  an 
I  exaggerated  importance  can  be  attached  to  the 
principle  of  art  being  '  self-sufficing '  and  '  self- 
explanatory  ' ;  the  subject  is  a  far  more  complex 
one  than  the  sestheticians  have  imagined. 
They  had  only  to  turn  to  the  Greek  drama  to  see 
a  form  of  art  in  which  deliberate  use  was  made  by 
an  author  of  the  fact  that  the  audience  had  an 
'outside'  knowledge  of  the  characters  and  events 
of  the  play.  The  Greek  drama,  speaking  broadly, 
did  not  rely,  as  ours  does,  on  the  effect  of  a  slow 
unfolding  of  a  plot— the  sole  art  of  which  consists 
in  first  of  all  giving  the  audience  something  to 
hunt  for  and  then  finding  it  for  them.  The  Greek 
drama  was  based  on  a  myth  or  a  legend  every 
detail  of  which  was  known  to  every  member  of 
the  audience.  At  a  first  performance,  there- 
fore, the  audience  would  be  in  precisely  the 
same  position  as  a  modern  audience  is  when  it 
reads  in  its  programme-book  the  analysis  of  a  new 
symphonic  poem  that  is  about  to  be  performed. 
And  this  knowledge,  so  far  from  diminishing  the 
audience's  enjoyment  of  the  drama,  actually 
intensified  it,  and  permitted  to  the  author  an 
amount  of  subtle  psychological  allusion  that  can 
only  be  compared  with  the  effects  of  the  leading 
motive  in  modern  opera.  When  Clytemnestra, 
for  instance,  in  ^Kschylus's  drama,  greets 
Agamemnon  with  falsely-fawning  words,  the 
thrill  of  horror  that  ran  through  the  Athenian 
audience  came  not  from  any  feeling  of 
foreboding  inspired  by  the  visible  situation 
or  the  actual  words,  but  from  its  outside 
knowledge  that  all  this  was  feigning,  and  that  the 
hounds  of  death  were  already  hot  on  the  track  of 
the  unsuspecting  king.  An  Athenian,  again,  at 
the  first  performance  of  the  '  (Edipus  Rex,'  must 
have  known  the  whole  of  the  story  from  the 
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beginning.  There  could  be  for  him  none  of  the 
cumulative  surprise  at  the  slow  unravelling  of  the 
•veb  that  we  feel  at  a  first  reading  of  the  tragedy  ; 
rather  did  he  accompany  the  first  blind  steps  of 
CEdipus  with  a  pity  born  of  the  knowledge— the 
outsidt  knowledge — of  the  doom  the  gods  had 
woven  for  him. 

VIII. 

If,  then,  there  is  no  aesthetic  falsity  involved  in 
assuming  some  previous  knowledge  of  the  action 
or    the  motive  on  the  part  of  the  spectator, 
or  in  communicating  this  knowledge  by  other 
means  than  a  stage  presentation,  why  should  we 
not  boldly  recognise  that  the  time  is  ripe  for  a  new 
form  of  art  that  shall  carry  the  potency  of  music 
a  step  further  than  it  was  earned  by  Wagner? 
After  all,   it  is  the  music    that   counts  for 
ninety-five  per  cent  of  our  enjoyment   of  a 
Wagner  opera.    The  'philosophy'  of  the  'Ring' 
may  be  something  to  write  and  read  about 
in  the  study,  but  in  the  theatre  it  really  goes  for 
very  little.    It  is  interesting  to  talk  about  the 
Schopenhauerian  or  Hindoo  significance  of  the 
discourse  of  the  lovers,  in  the  second  Act  of 
'Tristan,'  upon  Love  and  Death  and  Night  and 
Day,  but  again — for  how  much  does  this  count 
in  the  theatre?    Has  there  ever  been  a  single 
spectator,    since    '  Tristan '    was     first  given, 
who  could   make   out   from  the  performance 
alone  what    philosophy   it  was  the  lovers  were 
talking,  or  whether  they  were  talking  philosophy 
at  all  ?   And  how  many  people  who  do  know  the 
text  at  this  point — because  they  have  read  it— feel 
in  the  theatre  that  very  much  of  the  essential 
emotion  of  the  work  would  be  lost  if  the  characters 
*ang  Chinese  words,  or  Choctaw  words,  or  no 
words  at  all,  so  long  as  the  music  was  left  to  tell  its 
own  tale?  I  must  guard  against  possible  misunder- 
standing here.    I  am  not  for  a  moment  urging 
that  speech  should  henceforth  be  banished  from 
opera  as  a  mere  superfluity.     There  are  many 
subjects  in  which  it  will  always  be  a  necessity ;  the 
world  of  the  '  Meistersinger,'  for  instance,  could 
have  been  made  real  to  us  in  no  other  medium  than 
that  of  music  with  words.    But  I  do  contend 
that  there  are  many  poetic  subjects  in  which 
virtually  the  whole  of  the  expression  could  be 
entrusted  with  perfect  safety  to  music  alone, — not 
necessarily  in  the  form  of  a  symphonic  poem,  but 
in  a  sort  of  drama  without  actors — if  the  paradox 
may  be  permitted — or  with  speechless  actors. 
And  could  we  not  in  this  way  approach  a  step 
nearer  to  the  ideal  musical  art- work,  in  which  all 
the  needful  suggestiveness  of  poetry  was  retained 
without  any  admixture  of  the  cruder  non-musical 
elements  that  at  present  merely  go  to  make  plot 
and  persons  intelligible  to  the  auditor  ? 

IX. 

Maeterlinck  and  others  have  of  late  familiarised 
us  with  the  idea  of  a  *  static '  as  distinguished  from 
the  older  '  dynamic  '  drama  It  is  highly  probable 
that  in  the  future  men  will  go  to  the  theatre 
craving  the  satisfaction  of  rather  different  desires 


from  those  they  seek  to  satisfy  there  now.  That 
'  drama '  is  capable  of  more  than  one  meaning  is 
proved  by  the  existence  of  dramatic  forms  so  varied 
as  those  of  the  Greek  drama,  the  Shakespearian 
drama,  the  Maeterlinckian  drama,  the  'Atalanta 
in  Calydon'  of  Swinburne,  and  'The  Dynasts' 
of  Thomas  Hardy.  It  is  quite  reasonable 
to  suppose,  therefore,  that  a  new  generation 
may  read  another  new  meaning  into  the  word. 
Among  the  finer  minds  of  the  present  day  there  is  a 
decided  movement  away  from  what  seems  to  them  the 
crudity  of  the  old-style  drama  of  action.  Maeterlinck, 
in  one  or  two  of  his  essays,  has  given  eloquent 
expression  to  the  feelings  that  inspire  this 
movement  of  revolt.  Many  of  the  time-honoured 
dramatic  '  motives '  are  already  sadly  discredited. 
The  dagger  and  the  poison-bowl  no  longer 
play  the  part  in  tragedy  that  they  used  to 
play.  Humanity  has  come  to  see  that  things 
of  this  kind  are  the  mere  excrescences  of  a 
dramatic  action, — the  mere  crude  outward  and 
visible  signs  of  desires  and  passions  working 
in  secret  in  the  souls  of  men, — and  their 
gaze  is  being  turned  more  and  more  on  the 
psychological  springs  of  action  rather  than  on  the 
visible  actions  themselves.  Drama,  in  the  hands  of 
thoughtful  poetical  writers,  is  becoming  more  and 
more  an  affair  of  the  inner  rather  than  the  outer 
man  ;  and  it  is  probable  that,  as  time  goes  on,  still 
less  reliance  will  be  placed  on  the  stage  effect  of 
violent  action.  It  need  hardly  be  said  that 
as  drama  dispenses  with  piece  after  piece  of 
action  and  explanation,  and  comes  deeper  down 
to  the  essence  of  tragedy  as  a  war  of  impulses 
in  a  man's  soul  or  of  the  Fates  about  his  path, 
it  approaches  more  nearly  to  the  mood  of  music. 
We  may  look  in  the  future  to  a  yet  further  purging 
of  poetic  drama  of  many  of  the  devices  on  which 
it  is  dependent  so  long  as  it  has  to  play  off  a 
number  of  characters  against  each  other  on  a 
few  square  yards  of  board  in  a  theatre.  I  think  I 
can  foresee  the  time  when  most  of  what  now 
passes  for  '  plot  interest ' — the  pretence  on  the 
author's  part  of  hiding  something  merely  in 
order  that  it  may  in  due  time  be  triumphantly 
found  again — will  be  regarded  as  something  almost 
childish  in  the  naive  quality  of  its  appeal,  and  will 
be  relegated  to  forms  of  art  as  much  below  the 
general  intellectual  level  of  the  literature  of  the 
day  as  the  detective  story  is  below  the  intellectual 
level  of  our  own  better  novels  and  dramas.  The 
more  artistic  the  race  becomes,  the  less  will  it 
crave  for  mere  facts  and  events  in  drama,  and  the 
more  for  an  imaginative  reading  of  the  soul  on 
which  the  facts  and  events  have  written  their 
record.  Again  let  me  interpolate  a  word  of 
warning  against  a  misunderstanding  of  my 
thesis.  I  am  not  supposing  that  a  time  will 
ever  come  when  the  drama  as  we  have  it  now 
will  have  disappeared  from  the  stage.  I  fully 
recognise  that  there  are  certain  dramatic  concepts 
that  can  never  be  adequately  expressed  except  by 
means  of  clashing  and  marching  and  counter- 
marching characters,  and  action  more  or  less  violent 
or  clockwork-like.    But  I  fancy  that  in  the  not 
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distant  future  the  more  poetic  side  of  man  will 
demand  a  form  of  art  in  which  very  little  happens 
or  is  told,  but  in  which  the  soul  of  the  spectator  is 
flooded  by  emotions  of  pity  and  sorrow  and  love 
that  arc  all  the  more  penetrating  because  they  do 
not  come  to  us  through  the  relatively  cold  medium 
of  words  and  the  childish,  creaking  clockwork 
of  exits  and  entrances  and  surprises  and 
intrigue. 


It  Is  this  attitude  of  the  artistic  mind  of  the 
future  towards  drama  that  will,  I  think,  find 
utterance  in  a  form  of  quasi-dramatic  music  in 
which  we  shall  be  rid  of  all  or  most  of  the  mere 
scaffolding  of  narration  or  action  that  serves  at 
present  simply  to  give  intellectual  support  to  the 
music  of  opera.  Even  in  Wagner  are  we  not 
painfully  conscious  at  times  of  the  fact  that  the 
music,  which  matters  a  great  deal,  is  being  diluted 
and  made  turbid  by  a  quantity  of  baser  matter  the 
only  function  of  which  is  to  make  it  clear  to  us 
why  these  particular  people  are  there  at  that 
particular  moment,  and  what  it  is  that  they  are 
doing  ?  It  cannot  be  reiterated  too  often  that  it  is 
only  the  music  that  can  keep  alive  any  form  of  art 
into  which  music  enters.  Facts  lose  their  force  with 
repetition  ;  it  is  only  artistic  emotion  that  can 
be  bom  anew  again  and  again  and  never  die. 
Who  feels  anything  but  a  glow  of  rapturous 
anticipation  when  the  first  notes  of  the  'Liebestod' 
or  of  Wotan's  '  Abschied  '  are  sounded  ?  He  may 
have  heard  it  all  a  hundred  times  before,  and 
know  every  note  of  it  by  heart ;  but  it  will  all  be 
as  new  and  wonderful  and  inevitable  to  him  at  the 
hundredth  hearing  as  at  the  first.  But  who  does 
not  groan  to  the  depths  of  his  spirit  when  Wagner's 
first  care  at  the  moment  is  not  to  kindle  us  with 
great  music  but  to  tell  us  at  great  length,  and  for 
the  hundredth  time,  certain  mere  facts  that  have 
long  lost  their  absorbing  interest  for  us !  And  even 
in  his  most  compact  work— 'Tristan '—is  there 
not  a  great  deal  that  is,  from  the  highest  point  of 
view,  superfluous  ?  We  can  bear  to  hear  the  same 
glorious  music  time  without  number  ;  but  we  will 
not  bear  being  told  time  without  number  who 
Tristan  and  Isolde  and  Marke  and  Morold  are, 
and  how  Tristan  slew  Morold,  and  how  Isolde 
nursed  Tristan  back  to  health,  and  all  the  rest  of 
it.  I  can  imagine  a  '  Tristan '  in  which  things  of 
this  kind  would  be  assumed  to  be  matters 
of  common  knowledge  on  the  part  of  the 
audience,  as  the  characters  and  motives  of 
Tchaikovsky's  '  Romeo  and  Juliet '  or  4  Francesca  da 
Rimini  *  are  assumed  to  be  common  knowledge,  or 
those  of  Strauss's  'Macbeth'  or  « Till  Eulenspiegel,' 
or  those  of  Beethoven's  '  Coriolan '  and  '  Egmont ' 
Overtures  or  the  '  Leonora  No.  3,'  or  those  of 
Oukas's  *  L'Apprenti  sorcier.'  Then  the  whole 
of  the  composer's  time  and  the  audience's  attention 
could  be  devoted  to  that  full  musical  exposition  of 
nothing  else  but  the  protagonists'  soul-states  which 
Wagner  avowed  as  the  ideal  of  music-drama,  but 
which  is  virtually  an  impossible  ideal  so  long  as 
opera  is  compelled  to  utilise  so  many  actors  on  so 


much  and  no  more  of  a  stage,  and  to  occupy  so 
many  hours  of  an  evening. 

As  it  happens,  we  already  have  in  the  Greek 
drama,— especially  that  of  the  older  type, — a  form  of 
poetic  art  strongly  resembling  that  which  I  am 
here  suggesting  might  be  now  produced  in  music. 
Not  only  did  the  old  Greek  dramatist,  as  we  have 
seen,  largely  rely  upon  the  audience's  knowledge  of 
the  characters  and  events  of  his  play,  and  so  save 
himself  the  necessity  of  much  action  or  much 
scene-shifting,  but  he  cast  the  drama  into 
a  concentrated  form  that  enabled  him  to 
appeal  rather  to  the  spectator's  sense  of  poetry  than 
to  the  mere  delight  in  external  catastrophe  and  the 
unravelling  of  plot ;  while  in  the  chorus  be  had 
under  his  hand  an  instrument  extraordinarily 
capable  of  emotional  expression.  The  Greek 
drama,  in  fact,  was  singularly  akin  to  the 
music-drama  of  Wagner.  As  Wagner  saw, 
the  true  modem  equivalent  of  the  Greek 
chorus  is  the  orchestra ;  it  is  at  once  part  of 
the  action  and  aloof  from  it,  an  ideal  spectator, 
sympathising,  commenting,  correcting.  The  Greek 
drama  resembles  ideal  opera,  again,  in  that  the 
ultimate  sentiment  disengaged  from  it  is  one  not 
of  facts  shown,  or  interest  held  by  the  mere 
interplay  of  intrigue,  but  of  a  high  poetic  spirit, 
purifying  and  transfiguring  the  common  life  of  things. 

Is  not  this  form  capable  of  further  development? 
Is  it  not  possible  to  construct  an  art-form  in  which 
the  mere  facts  that  it  is  necessary  for  us  to  know 
are  either  assumed  as  known  or  set  before  us  in 
the  briefest  possible  way,  so  that  music  can  take 
upon  itself  the  whole  burden  of  expression,  and 
the  whole  work  of  art  be  nothing  but  an  outpouring 
of  lofty  quintessential  emotion  ?  Can  we  not 
imagine  something  like  the  second  Act  of  'Tristan' 
with  silent  and  only  dimly  visible  actors,  the  music, 
helped  by  their  gestures,  telling  us  all  that  is  in 
their  souls,  while  they  are  too  remote  from  us  for 
the  crude  personality  of  the  actors  and  the  theatrical 
artificiality  of  the  stage-setting  to  jar  upon  us  as 
they  do  at  present?  Cannot  some  story  be 
taken  as  so  well  known  to  everyone  that  only  the 
shadowiest  hints  of  the  course  of  it  need  be  given 
to  the  spectator,  the  real  drama  being  in  the  music  ? 
Or,  to  go  a  step  further,  cannot  we  dispense 
altogether  with  the  stage  and  the  visible  actor,  such 
external  coherence  as  the  music  needs  being  afforded 
by  impersonal  voices  floating  through  a  darkened 
auditorium  ?*  The  effect  of  disembodied  voices  can 
be  made  extraordinarily  moving;  in  all  my  experience 
of  concert-going  I  can  remember  no  sensations 
comparable  to  those  I  felt  during  the  Grail  scene 
from  'Parsifal'  at  one  of  the  Three  Choirs 
Festivals;  the  exquisite  beauty  of  the  boys' 
voices  floating  down  from  one  knew  not  where 
was  something  almost  too  much  for  mortal  senses 
to  endure.  Here  is  an  instrument,  I  think, 
the  full  emotional  power  of  which  is  not  yet 
suspected  by  composers.  It  lends  itself  admirably  to 
just  that  desire  for  the  exploration  of  the  mysteries 
around  us  that  music  is  always  endeavouring  to 


*  Mr.  Rutland  Bou(hto 
beginning  on  ihU  line. 
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express.  As  the  cruder  kind  of  action  goes  out 
of  drama,  the  hovering  Fates  will  come  in.  Mr. 
Hardy,  in  'The  Dynasts,'  has  given  us  a  hint  of 
what  may  be  done  by  a  partial  reversion  to  the 
Greek  type  of  drama,  the  purblind,  struggling 
human  protagonists  being  surrounded  by  an  invisible 
chorus  of  Fates  that  sees  to  the  hidden  roots  of 
things.  A  poetic  scheme  of  this  kind  could 
be  made  extremely  impressive  by  music, — say 
a  series  of  orchestral  pictures  of  human  desires 
and  passions,  having  a  simple  intellectual  co- 
ordination of  their  own,  with  an  invisible  chorus 
commenting  upon  it  all  now  and  then  in  the  style 
of  the  Fates  of  Mr.  Hardy  or  the  chorus  of 
^Eschylus.  There  are,  I  think,  several  possible 
new  art-forms  open  to  us  when  we  shall  have 
learned  to  dispense,  for  certain  purposes,  with 
the  actor  and  his  speech,  to  rely  upon  the 
audience's  previous  knowledge  of  some  story  of 
universal  interest  and  significance,  and  to  leave 
it  to  music  alone  to  express  the  whole  of  the 
dramatic  or  poetic  implications  of  the  story.  But 
it  is  perhaps  vain  to  try  to  forecast  these  future 
developments  by  means  of  reason.  They  will 
certainly  come,  but  not  by  theorists  taking  thought 
of  them ;  they  will  have  to  be  born,  as  the 
Wagnerian  drama  was,  out  of  the  burning  need  of 
some  great  soul. 


SIGFRID  KARG-ELERT. 
Bv  A.  Eaglefield  Hull. 

If  the  history  of  music  during  the  last  four 
centuries  clearly  reveals  its  Zopt  periods  as  well  as 
its  great  climaxes  of  genius,  still  more  does  one 
section — organ  music — show  the  never-ending  rise 
and  tall  of  human  endeavour.  After  the  period 
of  Tye,  Gibbons,  Tallys,  and  Purcell,  came  a  long 
stretch  of  unfruitful  years  right  up  to  the  time 
when  the  art  flourished  bravely  again  with  the 
great  Saxon's  playing,  only  to  fall  back  however 
until  the  advent  of  Bach's  music  with  the  Wesleys, 
father  and  son.  Again  a  sudden  lull ;  and  when 
organ  matters  seemed  to  have  sunk  to  the  very 
lowest  depths — when  it  appeared  as  if  organists 
and  organ  music  had  got  into  some  apparently 
hopeless  backwater  as  regards  the  onward  progress 
of  the  art  in  general,  there  suddenly  rises  a  school 
of  English  organ-players  and  composers,  with  the 
appearance  of  two  great  German  geniuses  who  are 
specializing  and  triumphantly  asserting  the  claim 
of  the  quondam  '  kist  o'  whistles '  to  retain  its 
more  modern  title  as  'the  King  of  instruments.' 
With  the  works  of  Reger  and  Karg-Elert,  the 
compositions  of  M.  Joseph  Bonnet  (a  worthy 
successor  of  the  late  Alexandre  Guilmant  in 
France),  and  with  the  support  of  a  large  body  of 
gifted  and  enthusiastic  English  composers,  a  new 
force  has  come  into  organ  music  and  playing,  in 
the  wave  of  which  we  are  at  present  too  much 
immersed  to  take  a  detached  and  judicial  view. 

Perhaps  the  name  most  constantly  on  the  lips 
of  organists  at  the  present  day  is  that  of  the 
subject  of  this  sketch— Sigfrid  Karg-Elert.  Art 


works  do  not  grow  up  like  mushrooms  in  the  night, 
nor  are  they  gathered  on  gooseberry  bushes  ;  but 
they  are  the  reflex  of  the  life  and  environments  of 
the  artist  from  time  to  time.  Rather  the  life  of 
the  spirit  than  of  the  body ;  but  who  shall  say 
that  the  motions  of  the  spirit  and  the  very  colouring 
of  the  thoughts  are  not  influenced  and  moulded  by 
the  fortunes  of  life.  So  that  if  we  want  to 
understand  thoroughly  the  music  of  any 
composer  it  is  not  mere  curiosity  which  prompts  us 
to  ask  for  some  details  of  his  life  and  upbringing. 
To  those  familiar  with  the  music  of  Karg-Elert, 
the  following  details  will,  it  is  hoped,  serve  to 
strengthen  much  that  they  have  experienced  when 
playing,  hearing,  or  studying  his  compositions. 

The  year  of  his  birth,  1878,  shows  us  that  even 
according  to  the  average  view  of  human  powers, 
he  is  just  entering  on  the  full  glory  of  his  man- 
hood. Born  in  Oberndorf,  near  Neckar,  the 
twelfth  and  youngest  child  of  J.  V.  Karg  and  his 
wife  Marie,  it  is  not  surprising  to  find  the  boy 
early  showed  the  strong  Southern  passions  and 
impulses  of  the  father's  race,  with  the  almost  fierce 
energy,  doggedness,  and  reserve  of  the  mother  s 
antecedents,  who  hailed  from  the  North.  Although 
his  father  was  a  Roman  Catholic,  his  mother  was 
a  strong  Lutheran,  and  the  children  were  brought 
up  in  the  doctrines  of  the  Evangelical  Church. 
The  unsteadiness  of  the  father  caused  the  family 
to  be  continually  on  the  move,  and  even  with  his 
death,  adversity  seemed  loth  to  give  up  its  prey. 

Sigfrid's  childhood  was  spent  in  a  home  of  the 
greatest  obscurity ;  but  poverty  often  brings  its 
advantages,  and  the  almost  cloistral  life  of  the 
little  children  was  fruitful  in  premature  artistic 
development.  School  lessons  were  not  at  all 
agreeable  to  little  Sigfrid,  but  his  wonderful 
soprano  voice  secured  him  admission  to  a  I^eipsic 
choir  in  an  edifice  then  known  as  St.  John's 
Church.  The  boy  seems  to  have  become  obsessed 
with  musical  notation,  and  the  mother  and  sister 
encouraged  his  youthful  attempts  at  composition. 
It  was  not  long  before  his  talents  secured  a 
promise  of  sufficient  pecuniary  help  for  their 
proper  development  at  both  University  and 
Conservatoire.  University  life  proved  somewhat 
of  a  disillusionment  to  young  Karg,  and  the 
Conservatoire  studies  threatened  to  extinguish 
completely  his  general  educational  course.  Time 
was  greedily  snatched  from  general  studies  for  the 
composition  of  operas  and  instrumental  music. 
The  practical  study  of  the  clarinet  was  also  begun 
clandestinely.  The  reckoning  day  came,  however, 
and  his  guardian  withdrew  his  assistance. 

He  now  became  a  fugitive  from  home,  and,  left 
to  his  own  resources,  he  tried  many  methods  of 
livelihood,  ranging  from  the  odd  man  about  the 
farm  to  the  playing  of  the  oboe  and  viola  in  a 
miserable  little  town  band.  The  queer  combina- 
tions of  instruments  for  which  he  wrote  at  this 
period  brings  to  mind  the  quaint  collections  for 
which  Elgar  wrote  in  his  period  of  'Sturm  und 
Drang. :  The  moral  is  evident — let  not  the  young 
student  despise  or  reject  any  of  the  limited  choices 
of  tone-colour  which  fall  to  his  '  unenviable  lot,' 
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for  both  Elgar  and  Karg-Elert  are  amongst  the 
greatest  colourists  of  the  age.  What  a  man  of 
capacity  really  wants  he  will  get  sooner  or  later 
by  the  simple  method  of  pegging  away. 
Occasional-  engagements _  as  pianist  or  organist 
widened  young  Karg's  experience,  but  still  more 
was  the  gain  of  moral  insight  from  these  hard 
times.  The  opera  '  Ave  Maria '  and  the  Symphony 
in  C  major  go  to  prove  the  thorough  grip  of 
instrumentation  which  he  had  even  at  this  period. 
On  free  days  Karg  made  for  I^etpsic,  where  the 
music  festivals  and  the  opera  made  the  deepest 
impression  upon  him.  His  first  feeling,  he  tells 
us,  was  a  sense  of  great  depression  on  realising 
his  own  smallness  when  thus  brought  sheer  up 
against  the  great  masterpieces  of  music.  The 
town-bandship  was  now  given  up,  and  three  years 
were  spent  at  the  Conservatoire  under  Wendling, 
Jadassohn,  and  Reinecke,  his  chief  study  being 
composition.  The  first  ten  Opp.  belong  to  this 
period.  He  left  the  Conservatoire  with  flying 
colours,  and  although  his  chief  apparent  occupation 
was  in  virtuoso  appearances  at  the  pianoforte — for 
he  always  possessed  an  amazing  clavier  technique 
—yet  he  was  obsessed  of  a  craving  for  composition, 
which  occupied  all  his  waking  hours.  Still  on 
the  clavier,  he  worked  his  way  through  Liszt  and 
Chopin  to  Schumann,  whose  Fantasiestiick  has 
exercised  a  continual  hold  over  him.  Through 
Schumann  and  Brahms,  he  went  back  to  the  two 
immortals,  Beethoven  and  Bach,  and  at  the  age  of 
twenty-three  he  was  appointed  an  advanced 
pianoforte  teacher  at  the  Magdeburg  Conservatoire. 

An  introduction  to  Edvard  Grieg  proved  to  be 
one  of  the  chief  signposts  in.his  career.  From 
him  he  first  learned  the  true  importance  of  com- 
position as  'the  expression  of  one's  own 
independent  personal  feelings.'  The  Norwegian 
master  pointed  out  the  timidity  of  Karg's  earlier 
attempts,  the  unsuspected  plagiarisms,  and  directed 
him  to  a  broader  style  of  greater  clearness  and 
finish.  Further  study  with  Professor  Teichmiiller 
produced  an  even  greater  reputation  as  a  clavier- 
viriuoso,  and  it  was  at  this  period  that  some 
enterprising  entreprttimr,  with  astute  initiative, 
insisted  on  the  special  value  of  a  double-barrelled 
name.  '  Elert '  was  added  to  the  Karg,  and 
Karg-Elert  he  has  been  ever  since,  willy-nilly. 
What  marvellous  powers  these  agents  possess, 
thus  almost  usurping  even  the  office  of  the  priest ! 

Composition  and  virtuosity  fought  hard  with 
Karg-Elert  for  the  first  place,  but  the  former  was 
destined  to  victory.  Harmonic  knots  delighted 
him  infinitely,  and  the  more  hopeless  the  knot  the 
more  he  liked  it.  Every  conceivable  contrapuntal 
device  he  attempted,  and  like  Max  Reger  at  a 
similar  period,  his  temperament  and  gifts  of  mastery 
led  him  to  extravagance  and  likewise  to  an 
enormous  output^  Over  one  hundred  songs 
appeared  in  the  lists  of  various  Continental 
publishers  at  this  time.  In  many  of  these  there  is 
no  mistaking  his  mastery  of  the  tonal  art  and  his 
power  through  it  to  express  pure  and  noble  thoughts. 
The  pianoforte  works  of  this  period  are  less 
equal  in  value,  many  of  them  being  subject  to  an 


exaggerated  thickness  of  harmony  and  confused 
doubling  which  he  may  have  caught  from  Brahms 
and  Schumann ;  but  the  eight  pieces,  '  To  my 
Swabian  home,'  woven  round  folk-songs,  the  three 
Caprices  for  four  hands  (Op.  16),  the  Waltz  Scenes 
(Op.  45),  and  the  first  Sonata  in  F  minor  (Op.  50), 
are  all  very  valuable  works.  The  seventeen 
'Aphorisms '  (Op.  5 1 )  are  of  great  beauty  and  of 
engaging  interest,  and  in  them  he  freely  indulges  his 
penehant  for  strange  time-signatures. 

The  culmination  of  this  period  is  reached  in  the 
second  Pianoforte  sonata  in  B  flat  minor,  a  work 
taking  nearly  an  hour  in  performance.  The  MS. 
of  this,  sad  to  relate,  has  gone  astray,  but  its 
recovery  is  fortunately  not  regarded  as  hopeless. 
For  the  rest,  this  period  was  filled  with  the 
numberless  pianoforte  compositions.  Bach  varia- 
tions, Impressions,  Schumannesque  pieces,  a  Trio 
and  Quintet  for  brass  instruments,  a  Trio  for  piano- 
forte, harmonium  and  violin,  and  the  magnificent 
A  major  Sonata  for  violoncello  and  pianoforte,  a 
work  which  has  become  famous. 

It  was  at  the  instigation  of  Herr  Carl  Simon,  the 
Berlin  music  publisher^  that  Karg-_fcJert  specialised 
on  the  '  Kunst  Harmonium,'  a  highly-finished 
instrument  of  the  orchestral  type  with  one  or  more 
manuals.  This  province  Karg-Elert  speedily  made 
all  his  own  by  continually  playing  in  all  the  chief 
German  cities  and  by  writing  a  large  number  of 
pieces  specially  for  it  The  since  famous 
Passacaglia  in  E  flat  minor.Car  organ  made  its  first 
appearance  in  this  way.  The  mere  mention  of  the 
titles  of  these  pieces  will  show  the  lofty  view  he 
took  of  the  possibilities  of  this  new  instrument — 
Aquarcllen,  Monologue,  Scenes  pittoresques, 
Improvisation,  Madrigal,  Sonata  in  B  minor, 
Partita  in  eight  movements,  Fantasie  and  Fugue, 
Sonata  in  B  flat,  with  double  fugue  on  B.A.C.H.,  &c. 
He  also,  in  a  literary  way,  proved  himself  a  strenuous 
propagandist  of  the  novelty,  and  his  various 
'Methods,'  'Studies  for  the  Harmonium,'  and 
erudite  work  on  4  Die  Kunst  des  Registrierens : 
Ein  Hand-  und  Nachschlagebuch  fur  Spieler  alkr 
Harmoniumsysteme,'  throw  much  light  on  the 
freshness  of  his  views  in  organ  colour,  which  later 
on  were  evinced  so  strongly. 

So  great  was  his  admiration  for  the  king  of 
instruments  that  before  he  dared  to  express  himself 
through  it,  he  submitted  to  a  rigorous  discipline  of 
technical  studies,  which  enabled  him  to  act  as 
accompanist  and  soloist  at  St.  John's,  Liepsic. 
Then  came  a  flood  of  organ  compositions  which 
are  more  than  sufficient  to  show  his  perfect  insight 
into  the  instrument  and  his  great  technical  attain- 
ments at  that  time.  A  rearrangement,  extension, 
and  altogether  free  translation  of  several  of  the 
most  successful  harmonium  pieces — the  E  flat 
minor  Passacaglia,  Variationen,  Improvisation  in  E, 
Interludium  in  F  sharp  minor  from  the  B  minor 
Sonata,  the  Phantasie  and  Fugue  in  D  major,  the 
Canzona  in  G  flat — was  followed  by  the  sixty-six 
Choral  Improvisations,  a  wonderful  group  of  pieces 
following  on  the  Bach  lines  of  procedure,  but  in 
every  ancient  and  modern  style  and  form.  A  strict 
canonic  treatment  is  followed  by  a  modern  Fantasie, 
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a  free  symphonic  setting  jostles  against  Toccatas, 
Trios,  and  modern  Festival  Marches,  all  being 
founded  on  the  basis  of  well-known  Lutheran 
Chorales.  These  were  closely  followed  by  twenty 
Choralstudien  (Preludes  and  Postludes)  and  three 
Symphonic  Chorales  (Op.  87). 

Commissions  now  began  to  flow  in  freely,  and  the 
name  Karg-Elert  soon  appeared  on  the  lists  of 
Leuckart,  Carl  Simon  (who  has  the  largest 
number  of  his  works  at  present),  and  many  other 
Continental  publishers.  For  Novello's,  he  has 
written  the  stupendous  Chaconne,  Fugue  Trilogy 
and  Choral,  with  Finale  for  brass  and  drums 
(Op,  73),  the  'Trois  Impressions '  (of  which  No.  2 
was  the  test  for  the  F.R.C.O.  playing  in  January), 
the  '  Funerale '  (Op.  75,  No.  1)  and  its  companion, 
Choral  Improvisation  on  'In  Dulci  Jubilo,'  and 
last  but  by  no  means  least  the  pianoforte  arrange- 
ment of  Elgar's  two  Symphonies,  a  veritable 
tour  <U  force  of  transcription  from  the  orchestral  to 
the  clavier  medium.  He  has  recently  published 
three  delightful  Pastels,  Op.  92,  for  organ 
(Augener  &  Co.). 

[With  this  number  we  give  a  separate  portrait  of 
Sigfrid  Karg-Elert.  The  article  will  be  concluded 
in  the  March  number.— Ed.,  M.  T.) 

(Tet*  ctntiftutd. ) 


EQUAL  TEMPERAMENT : 
AN   UNREALISED  THEORY. 

We  are  all  familiar  with  the  visits  of  the 
pianoforte-tuner.  During  the  process  we  hear 
him  screwing  and  testing  by  sounding  notes 
together,  and  when  it  is  all  over  we  are  informed 
that  the  instrument  is  now  tuned.  But  although 
musicians  are  familiar  with  the  contradiction 
involved  in  the  statement,  the  great  majority  of 
the  patient  public  who  pay  the  piper — if  the 
expression  can  be  employed  in  this  connection- 
are  totally  unaware  that  the  so-called  operation 
of  tuning  consists  really  in  systematically  putting 
the  instrument  slightly  out  of  tune.  Of  all  the 
intervals  that  go  to  make  up  the  tuner's  scale,  only 
one,  the  octave,  is  purely  in  tune.  This  necessity 
— we  are  almost  tempted  to  say  painful  necessity — 
arises  from  the  impossibility  of  twelve  pitches  in 
an  octave  providing  accurate  intonation  for  twelve 
independent  diatonic  scales. 

A  diatonic  scale  is  a  clump  of  intervals.  It 
is  best  considered  in  this  aspect  rather  than  as  a 
stepwise  melody.  An  interval  is  the  relation 
which  vibrations  at  one  rate  bear  to  those  of  a  faster 
or  slower  rate. 

RATIOS  FOR  TRUE  DIATONIC  INTONATION. 

CDEKGA  BC 

me    fah    son    lah      to  dob* 

5         4         3         S         IS  , 
4         3         2         3  » 

These  mathematically  expressed  relations 
represent  perfect  tune  from  a  given  keynote.  The 
table  next  given  reveals  the  fact  that  the  pitches 
that  will  serve  to  stand  for  perfect  intonation  in 
any  one  key,  will  not  serve  for  keys  starting  from 
other  pitches. 


THREE  SCALES  COMPARED. 

A  centre  scale  and  a  four-remove  each  side 
(four  'sharps'  more  and  four  'sharps'  less). 
120  vibrations  are  assumed  to  represent  C.  The 
horizontal  rules  draw  attention  to  differences 
in  pitch. 

F  fah'    320        P    lah  320 
E    doh'  300  E   me'  300 

Dt  te     281.25-  E?  "oh  288 

D  ray'  270 

Cf  lah    250  D?  fah  256 

C    doh1   240        C    me  240 
B    soh    225  B   te  225 

B?  ray  216 

A    fah    200  A  lah  200 

0$  me    187.5  A?  doh  '92 


F|  ray  168.75 
E    doh  ISO 


0  soh     180        0    te,  180 

F  fah  160  F  lah,  160 
E  me  180 

E?  soh  1  144 

D  *»y     '35         ^    m  v 

D?  fah,  128 

C   doh     120         C    me,  110 

B?  ray,  108 


At?  doh, 


96 


the 
ou 


This  being  so,  we  are  faced  by  the  question  whether 
it  is  better  to  be  in  fairly  good  tune  in  a  few  keys 
and  therefore  to  sacrifice  seriously  the  intonation  of 
;  other  keys,  or  to  put  up  with  all  being  somewhat 
t  of  true  tune  or,  as  it  is  described,  'tempered.' 
The  latter  plan  is  that  which  has  been  theoretically 
adopted  in  most  'tuning*  since  the  days 
when  John  Sebastian  Bach  wrote  his  immortal 
•Forty-eight  Preludes  and  Fugues'  for  the  well- 
' tempered'  clavier.  The  particular  form  of 
temperament  which  spreads  the  error  over  all  keys 
and  favours  none,  is  called  'equal  temperament' 
In  order  to  obtain  this  equality,  all  the  perfect 
fifths  have  to  be  slightly  flatter  and  all  the  major 
thirds  slightly  sharper  than  they  would  be  in 
strictly  perfect  intonation,  and  other  intervals  are 
consequently  more  or  less  tempered. 

This  then  is  the  theory  of  attainment  of  the 
pianoforte  tuner.  We  do  not  propose  here  to 
describe  the  exact  procedure  and  rules  in  accordance 
with  which  the  tuner  works.  It  is  sufficient  to  say 
that  the  process  calls  for  the  constant  and  accurate 
observation  of  the  ear. 

The  important  point  is  that  although  equal 
temperament  is  the  ostensible  aim  of  tuning,  there 
are  strong  reasons  for  grave  doubt  as  to  whether 
this  ideal  is  often  reached.  This  failure  of 
attainment  is  in  many  cases  owing  to  the 
incompetence  of  tuners,  and  in  other  cases  to  an 
easy-going  attitude  towards  the  whole  business 
and  a  belief  that  an  approach  to  equal 
temperament  will  do  for  most  practical  purposes. 
Even  first-rate  musicians  are  content  to  acquiesce 
in  this  compromise  of  a  compromise,  and  this  fact 
may  appear  to  be  an  unanswerable  argument  for 
the  general  acceptance  of  the  results  of  the  line 
of  least  resistance  into  which  tuning  has 
drifted.  This  contention  is  supported  by  the 
well-known  capacity  of  the  ear  to  accept,  within 
certain  limits,  a  relation  of  pitches  as  what  it 
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theoretically  should  be,  rather  than  as  what  it  really 
is.  It  is  fortunate  that  this  tolerance  of  the  ear 
enables  us  to  enjoy  the  performance  of  a  full 
orchestra  during  which  the  intervals  arc  rarely  if 
ever  strictly  in  tune.  But  if  those  limits  are 
overstepped  we  become  painfully  conscious  of  the 
error.  In  the  case  of  the  orchestra  we  generally 
meekly  put  up  with  a  cacophonous  din  that  no 
ear  in  the  world  can  analyse  and  we  call  it  a 
magnificent  climax,  and  in  the  case  of  the 
pianoforte  we  at  once  send  for  the  tuner, — unless, 
indeed  we  are  in  a  young  ladies'  educational 
establishment  where,  the  instrument  being  in  use 
for  many  hours  every  day,  the  process  has  to  wait 

for  the  holidays.    Meantime  ! 

Can  anything  be  done  to  alleviate  the  mischief 
wrought  to  cars  by  bad  tuning  ?  What  qualifica- 
tions have  the  15,000  tuners  in  this  country  for 
their  expert  task  and  what  authority  has  certified 
their  competency?  These  are  considerations  we 
leave  for  another  article. 


NATIONAL  OPERA  AND  ITS  PROSPECTS  : 
A  REJOINDER. 

Bv  Hermann  Ki.f.in. 

There  once  was  a  scientist  who  was  much 
puzzled  as  to  the  best  way  of  laying  hold  of  an 
octopus.  He  first  tried  the  head  ;  but  that  would 
not  serve,  because  the  head  and  the  body  were 
one,  and  together  they  formed  the  portion  of  the 
octopus  that  was  least  difficult  to  grapple  with. 
There  remained  the  tentacles.  He  tried  to  grasp 
each  in  turn,  but  found  that  unless  he  could 
envelope  the  whole  of  them  at  once  he  stood  no 
chance  of  getting  complete  hold  of  the  octopus. 
He  then — no,  he  then  abandoned  the  attempt ! 

I  am  rather  reminded  of  this  story  by  the 
procedure  and  the  arguments  adopted  by 
Mr.  G.  H.  Clutsam  in  the  article  which  appeared 
under  the  above  heading  in  last  month's  Musical 
Times.  It  was  on  the  whole  a  very  sane  and 
conscientious  effort  to  deal  effectively  with  a 
puzzling  problem.  It  began  with  an  endeavour  to 
find  the  4  head  and  front '  of  the  business.  The 
discovery  thereof  did  not  save  the  writer  the 
trouble  of  picking  up  the  tentacles— the  slippery, 
twisting,  bothering  things— and  trying  to  master 
them  one  by  one.  He  simply  had  to  go  through 
the  whole  process,  like  all  who  have  essayed  it 
before  him. 

But  did  Mr.  Clutsam  really  leave  us  any  the 
wiser  as  to  what  kind  of  system  to  pursue  if  we 
would  evolve  a  live,  practical  scheme  for  the 
establishment  of  1  National  Opera '  ?  Let  us  see. 
His  main  idea  seems  to  be  that  we  must  first 
be  provided  with  the  operas  that  are  going  to  be 
produced.  A  modem,  up-to-date  repertory,  with 
nothing  old-fashioned  or  classical  about  it :  works 
'  untrammelled  by  tradition,'  wholly  original, 
dramatic,  and  English :  above  all,  works  that  will 


appeal  to  the  general  public  even  at  the  cost  of 
ideals  dear  to  the  composers — so  long  as  the  appeal 
prove  successful. 

In  other  words,  if  you  are  about  to  open  a  new 
department  store,  leave  the  building  and  the 
personnel  to  take  care  of  themselves  (they  are  sure 
to  be  all  right :),  and  devote  your  chief  attention 
to  the  selection  and  provision  of  the  stock-in-trade. 
For  it  is  with  the  '  goods '  which  you  are  to  '  deliver ' 
that  you  will  catch  your  public.  Does  the  simile 
sound  a  trifle  commercial?  Mr.  Clutsam  is  to 
blame.  The  sacrifice  of  ideals,  he  says,  *  may  be 
bad  for  art,  but  it  is  an  absolute  necessity  when 
National  Opera  is  under  consideration,  for  on  the 
general  public  its  establishment  depends.' 

So  there  is  to  be  no  attempt  to  educate,  to 
cultivate  a  refined  taste,  but  merely  to  amuse. 
The  public  palate  has  to  be  tickled,  forsooth, 
because  'opera  is  the  theatre,'  and  because  the 
German  opera-goer  who  pays  for  his  seat '  evidently 
no  longer  desires  to  be  educated  when  he  seeks 
interest  or  amusement.'  I  am  sorry  to  see  that 
Mr.  Clutsam's  recent  visit  to  Berlin  for  the  produc- 
tion of  his  own  opera  (which  won  an  emphatic 
artistic  success)  has  left  him  with  such  a  moderate 
opinion  of  present-day  German  eclecticism.  That 
opinion  may  be  perfectly  just,  but  surely  there  is 
no  need  for  us  to  take  the  Berlin  standard  as 
a  guide  when  we  set  up  National  Opera  over  here. 

Well,  suppose  we  abandon  the  educational  idea 
and  give  the  public  just  what  it  wants ;  suppose 
our  '  young '  English  composers  get  to  work  and 
try  their  hardest  to  write  those  operas  (which  are  to 
capture  the  foreigners'  fancy  as  well  as  our  own) 
upon  the  excellent  lines  laid  down  in  Mr.  Clutsam's 
article ;  suppose  that  the  '  half-a-dozen  or  so  of 
these  fine,  entirely  modem  operas — text  and 
music — are  completed '  (a  mighty  4  tall  order '),  I 
should  like  to  know  on  what  ground  Mr.  Clutsam 
arrives  at  the  conclusion  that  then,  and  then  only, 
our  'National  Opera  will  have  a  proper  foundation'? 
It  will  have  a  National  repertory  to  start  with, 
truly ;  but  where  will  be  the  trained  National 
performers,  the  National  4  Stimmung,'  and  all  the 
rest  of  the  proper  accessories  for  doing  justice  to 
these  masterpieces  ? 

Easier  said  than  done.  Mr.  Clutsam  treats  the 
executive  problem  lightly.  But  there  need  be  no 
fear.  The  question,  Which  is  of  the  greater 
importance,  the  consideration  of  the  repertory  or 
the  ways  and  means  for  its  adequate  interpretation  ? 
will  never  be  seriously  brought  to  the  test. 
Should  it  ever  be,  there  is  no  doubt  in  my  mind 
that  these  two  features  are  equally  essential  to  the 
proper  foundation  of  National  Opera,  and  will 
therefore  have  to  go  forward  together.  But,  I 
repeat,  the  question  of  their  relative  importance 
will  never  need  to  be  settled— for  the  simple 
reason  that  the  requisite  quantity  of  4  fine,  entirely 
modern  '  operas  by  young  English  composers  are 
never  likely  to  be  forthcoming — all  at  once.  New 
opera  scores  by  the  dozen  may  be  had  for  the 
asking  when  production  can  be  guaranteed  But 
the  modem  operatic  chef  d'truvre  which  all 
Europe  is  to  beg  for,  and  which  the  Englishman's 
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'  spirit  of  ambition*  is  to  bring  forth  from  this  barren 
operatic  soil  (?) — for  even  one  such  example,  I 
fear,  we  shall  have  to  wait  long. 

And  why?  Again  the  reason  is  simple. 
Because  throughout  the  length  and  breadth  of 
the  land  we  do  not  possess  one  solitary  specimen 
of  that  primary  essential  mentioned  by  Mr. 
Clutsam — to  wit,  'the  first-class  opera  librettist.' 
It  is  very  well  to  say  that  librettists  must  be  found, 
that  they  must  'come  fresh  to  their  work,'  that 
they  must  be  '  informed.'   Where  are  they  ? 

How  can  Mr.  Clutsam,  who  writes  on  this 
subject  of  librettists  with  absolute  knowledge  and 
experience,  believe  for  a  moment  that  we  as  yet 
have  available  in  this  country  writers  who  will 
compare  with  the  men  who  have  made  libretti  for 
Verdi  (Ghislanzoni  and  Boito),  for  Puccini  (Giacosa 
and  Illica),  for  Mascagni  (Tozzetti  and  Menacci), 
for  Wolff- Ferrari  (Golisciani),  or  even  Leoncavallo, 
who  writes  his  own?  I  mention  only  these  popular 
Italian  masters  because  their  opera-books  are  in 
many  respects  the  best  that  are  written ;  also 
Mr.  Clutsam,  after  dealing  sensibly  with  the  great 
Wagner  question,  admits  that  these  same  masters 
(plus  Strauss  in  Germany  and  Massenet  in  France) 
are  the  writers  of  opera  for  whom  modern  German 
and  French  audiences  show  the  strongest  liking. 

But  to  talk  of  'finding'  librettists,  as  though 
they  were  to  be  discovered  under  a  blackberry 
hedge,  is  surely  futile.  They  must  be  created  ;  or, 
rather,  the  'superman'  among  them  must  be 
produced  by  some  artificial  method  akin  to  that 
by  which  bees  produce  a  queen.  It  must  have 
been  in  some  such  fashion  that  Strauss  evolved  Hugo 
von  Hofmannsthal.  Assuredly  there  would  have 
been  no  '  Elektra  '  or  '  Salome  '  or  '  Rosenkavalier ' 
without  this  poet-author.  But  he  did  not  come 
ready  to  hand.  He  was  a  poet  with  the  genius  for 
putting  either  drama  or  comedy  into  the  shape 
required  for  musical  and  stage  treatment ;  his 
savoir /aire  he  owes  to  his  association  with  Richard 
Strauss.  The  first  thing  to  do,  then,  will  be  to 
search  among  our  poets  and  dramatists  for  a 
genius  of  this  type,  and  next  proceed  to  develop 
him.  Neither  task  will  be  easy ;  but  it  is  the 
only  way  if  we  are  ever  to  have  a  great  English 
librettist. 

In  the  meantime,  says  Mr.  Clutsam,  '  Schools 
of  all  sorts  can  be  giving  their  students  stage 
experience.'  What  in  ?  In  learning  to  do  things 
they  will  have  to  unlearn?  I  fail  to  perceive 
wisdom  in  that ;  and  yet  the  waste  seems 
unavoidable  if  we  are  to  begin  by  producing  '  fine, 
entirely  modern  operas '  of  a  type  and  calibre  that 
no  one  can  possibly  foresee.  1  say  rather  let  us 
have  a  single  National  school  of  operatic  training 
for  our  National  Opera  (when  it  comes  along), 
and  let  picked  students  only  be  admitted  to  it, 
to  learn  that  which  they  will  not  have  to  unlearn- 
namely,  the  art  of  singing  anything,  acting  any 
kind  of  part,  and  pronouncing  their  language  so 
that  everyone  in  the  theatre  can  hear  and  under- 
stand them. 

Wagner  was  speaking  from  experience  when  he 
declared  again  and  again  that  his  finest  Bayreuth 


interpreters  were  those  who  had  been  brought  up 
to  sing  in  Italian  opera.  If  we  start  our  National 
Opera  (whenever  that  may  be)  with  singers  who 
have  received  a  solid  all-round  training,  they  will 
be  ready  to  do  whatever  they  may  be  called  upon, 
be  it  opera  to  amuse,  opera  to  elevate  and  educate, 
opera  of  the  old  repertory,  or  opera  of  the  new. 

Only,  before  all  this  can  happen,  one  little  proviso 
ought  to  be  fulfilled :  Our  National  Opera  must 
be  a  solid  thing.  Whether  founded  by  individuals 
or  supported  by  the  State,  or  both,  its  existence 
must  not  be  at  the  mercy  of  public  caprice  or 
changing  tastes  for  a  period  of  ten  years  from  the 
date  it  opens. 


©ccaetonal  ftotea. 

As  recorded  elsewhere  in  our  present  issue,  the 
Musical  League  successfully  co-operated  recently  with 
the  Incorporated  Society  of  Musicians  in  giving  a 
series  of  concerts  at  Birmingham.  At  a  small 
meeting  of  members  held  at  Birmingham,  the  future 
of  the  League  was  discussed,  and  in  accordance 
with  the  rules  it  was  resolved  to  place  the  whole 
situation  before  the  members,  ana  ask  them  to 
decide  whether  the  League  is  to  continue  to  exist 
It  is  necessary  to  make  this  explanation  in  order  to 
correct  statements  that  have  been  made  to  the  effect 
that  the  League  is  already  dissolved.  The  main 
objects  of  the  League  have  been  to  unite  amateur  and 
professional  musicians  for  the  promotion  of  the  best 
interests  of  the  art,  to  organize  Festivals  where  and 
when  the  cirumstances  were  favourable,  and  in  so 
doing  to  utilise  local  resources  as  much  as  possible. 


The  two  men  of  the  moment  in  London's  musical 
life  for  the  time  being  are  Mr.  Thomas  Beecham  and 
Mr.  H.  Balfour  Gardiner,  who  have  separately 
conspired  to  give  us  an  exceptionally  interesting 
Winter  season,  the  former  with  his  German  opera  and 
Russian  Ballet  at  Covent  Garden,  and  the  latter  with 
his  choral  and  orchestral  concerts  at  Queen's  HalL  The 
opening  of  Mr.  Beecham's  season  was  announced  for 
January  29,  with  the  first  performance  in  England  of 
Strauss's  '  Der  Rosenkavalier,'  and  March  8  is  to  be 
the  last  night.  The  following  is  the  programme  of 
the  series : 

Der  Rosenkavalier :  January  29,  February  I,  5,  8,  12,  20, 
and  March  8  (evenings),  and  February  27  (afternoon). 

Salome:  February  t8,  21,  25  (evenings),  and  March  6 
(afternoon). 

Elektra :    February  7,  10  (evenings),  and  13  (afternoon). 
Tristan  una  Isolde :   January  30,  February  3  (evenings). 
Die  Meistersingtr :     February  22,    26,    March   3,  5 
(evenings). 

Russian  Ballet:  February  4,  6,  II,  1 3,  15,  17.  '9. 
24,  27,  March  1,  4,  6,  7  (evenings),  and  February  8,  20 
(afternoons). 

'Die  Meistersinger '  is  promised  with  a  Bayreuth 
Festival  cast,  and  the  Russian  Ballet  is  to  introduce 
four  new  works  to  London.  The  conductors  are 
Mr.  Beecham,  Herr  Schilling-Ziehmscn,  and  Dr. 
Richard  Strauss. 


The  Balfour  Gardiner  season  is  on  the  lines  of  that 
which  took  place  last  year.  The  concerts  take 
place  on  Tuesday  evenings,  February  1 1,  February  25, 
March  4,  and  March  11.  The  music  will  be 
performed  by  the   London  Choral  Society  under 
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Mr.  Arthur  Fagge,  the  Oriana  Madrigal  Society  under 
Mr.  Charles  Kennedy  Scott,  and  the  New  Symphony 
Orchestra,  with  Mr.  Balfour  Gardiner  as  conductor- 
in-chief.  The  new  works  are  the  following  : 

'  Before  the  paling  of  the  stars,'  for  choir  and 

orchestra  Dale 

The  Inuit'  (Kipling),  for  unaccompanied  choir  Grainger 

'  Hill  Song,'  for  wind  orchestra   Grainger 

'Colonial  Song,'  for  soloists  and  orchestra  Grainger 
•  Christinas  Eve  on  the  mountains,'  for  orchestra  Pa.% 
'  At  twilight,'  for  tenor  and  unaccompanied 

choir  Graingtr 

'Sir  Eglamore,'  for  chorus  and  orchestra...  Grainger 
'  The  cloud  messenger,'  for  chorus  and 

orchestra    Von  Hoist 
Symphony  in  E  major    Frederic  Austin 

The  remainder  of  the  programme  is  chosen  with  a 
view  to  giving  second  performances,  or  first  per- 
formances in  London,  of  works  that  stand  in  need  of 
such  assistance.  The  first  concert  opens  with 
Sir  Hubert  Parry's  'Symphony  in  four  linked 
movements,'  recently  produced  by  the  Philharmonic 
Society.  The  description  of  the  work  issued  on  that 
occasion  is  reproduced  on  page  95.  The  same 
programme  includes  Dr.  Vaughan  Williams's  '  Fantasia 
on  a  theme  by  Tallis.'  Other  works  in  the  scheme 
are  Von  Hoist's  'The  mystic  trumpeter,'  a  new 
version  of  Deliuss  '  Lebenstanz,'  Norman  O'Neill's 
Introduction,  Mazurka,  and  Finale,  Dr.  Vaughan 
Williams's  Fantasia  on  Christmas  Carols,  McEwen's 
'Grey  Galloway,'  Bax's  « In  the  faery  hills,'  and 
Bantock's  «  Fifine  at  the  Fair.'  Altogether  the  series 
is  a  manifestation  of  extraordinary  enthusiasm  and 
enterprise  on  the  part  of  Mr.  Gardiner. 


Meanwhile  others  will  be  working  in  the  same  field. 
The  Edward  Mason  Choir  announce  a  concert  at 
Queen's  Hall  on  February  27,  with  the  following 
programme  : 

"  The  skeleton  in  armour,'  symphonic-poem 

for  chorus  and  orchestra        . . .     Rutland  Bougktott 
Choral  hymns  from  the  '  Rig  Veda  '  (third  group) 

Gustav  Von  Hoist 

in  ...         ...         ...         al.        /  fL'  mince 

'  Villon,'  Symphonic-poem  for  orchestra 

William  Wallace 

Marching  Tune   Percy  Grainger 

Songs       . . .        Percy  Grainger  and  Coleridge-  Taylor 

•  Byron '    Josef  Holbrooke 

'  Midsummer  Song,'  eight-part  song,  unaccompanied 

Frederick  Delius 

'  News  from  Whydah '  H.  Balfour  Gardiner 

This  is  an  excellent  list,  which  will  reveal  the 
younger  British  composer  in  both  his  grim  mood  of 
a  few  years  back  and  his  gay  style  of  to-day.  The 
choir  is  an  excellent  one,  and  the  capable  assistance 
of  the  New  Symphony  Orchestra  has  been  secured. 


Similar  services  will  be  done  to  British  chamber- 
music  by  Mr.  Thomas  F.  Dunhill  and  Mr.  Josef 
Holbrooke.  Mr.  Dunhill  has  arranged  three  concerts 
at  Steinway  Hall  on  February  21  and  28,  and  March 
7,  the  special  feature  of  which  is  the  performance  of 
British  works  that  are  either  new  or  have  been 
previously  given  with  success.  The  new  works  to  be 
produced  are  a  Pianoforte  Phantasy-Quintet  by  Mr. 
James  Friskin,  Violin  sonatas  by  Mr.  Nicholas  Gatty 
and  Mr.  John  Ireland,  and  a  Song-cycle  by  Mr. 
Ireland.  Mr.  Holbrooke,  who  has  organized  concerts 
at  Steinway  Hall  on  January  31  and  February  28, 
announces  first  performances  of  chamber  music 
by  himsell  and  Mr.  Joseph  Spcaight,  and  first 
performances  in  London  of  a  Clarinet  trio  by  d'Indy 
and  a  Pianoforte  quintet  by  Max  Reger. 


In  the  present  year  much  activity  will  be  evident 
among  Wagnerian  enthusiasts,  and  it  is  interesting  to 
note  that  Spain,  a  country  not  usually  associated 
with  Wagner's  name,  is  exhibiting  considerable 
enthusiasm  for  the  music-dramas.  The  Sociedad 
Wagneriana  de  Madrid  is,  of  course,  well-known  in 
the  Spanish  capital.  But  in  Barcelona  there  is  an 
association  known  as  the  Associacio  Wagneriana 
which  has  accomplished  much  good  work.  Much  of 
its  success  is  due  to  the  efforts  of  Senor  Joaquim  Pena, 
a  distinguished  writer  on  musical  subjects.  As  a 
result  of  the  energy  displayed  by  the  members,  the 
scores  of  Wagners  operas  are  now  published  with 
the  text  in  Catalan,  the  predominant  tongue  in  the 
north-east  of  Spain.  Lectures  were  given  during  the 
first  few  years  of  the  Society's  existence.  The  various 
problems  connected  with  the  subject  were  explained, 
and  practical  illustrations  given  by  singers  of  repute. 
This  was  done  in  order  to  attract  the  attention  of  the 
public  to  Wagner's  music,  and  also  to  make  it 
profitable  for  the  young  vocalists  to  take  up  a  study 
of  the  works.  It  has  been  found  a  task  of  no  small 
difficulty  to  obtain  vocalists  with  the  necessary 
temperamental  and  dramatic  qualities.  It  is  to  those 
who  are  making  their  names  that  the  enthusiasts 
of  Barcelona  look  to  help  them  to  make  regular 


It  is  proposed  to  celebrate  the  centenary  in  becoming 
style.  Acts  from  •  Tannhiiuser 1  and  'Lohengrin' 
have  been  presented  from  time  to  time,  and  it  is 
intended  to  give  more  full  and  ambitious  performances 
of  the  later  works  in  the  Gran  Teatro  del  Liceo. 
The  arrangement  of  these  is  a  matter  involving 
great  difficulty,  but  real  enthusiasm  overcomes  all 
obstacles.  It  is  the  desire  of  the  Society  to  give  every 
opportunity  possible  to  the  man  in  the  street  to 
become  familiar  with  the  views  of  Wagner.  By 
performances,  lectures,  debates,  and  publications,  a 
wise  and  systematic  instruction  of  public  opinion  is 
being  undertaken  ;  and  now  that  it  is  possible  for 
those  interested  to  buy  the  scores,  with  annotations 
and  marginal  quotations,  and  also  the  critical  works 
at  a  modest  sum,  good  seed  is  being  sown. 

Mr.  Ernest  Newman,  writing  in  the  Birmingham 
Daily  Post,  recently  went  into  the  subject  of  rag-time, 
which  he  finds  is  almost  as  old  as  music  itself.  He  says  ■ 
The  method  is  simplicity  itself;  it  consists  merely  in 
varying  the  regular  pattern  of  the  rhythm  by  means  of 
syncopation  or  an  apparent  perrersily  of  accent.  .  .  . 
Roughly  speaking,  the  same  effect  is  produced  by 
emphasis  upon  a  note  that  under  ordinary  circumstances 
would  count  for  less  in  the  rhythmic  scheme  of  the 
melody  than  the  other  notes  in  the  same  bar. 
He  proceeds  to  quote  instances  in  the  music  of 
Schumann,  Handel,   Beethoven,  Tchaikovsky  and 
others.     But  surely  Mr.  Newman  is  robbing  the 
modern  rag-time  school  of  the  credit  of  a  real 
innovation  ?    To  how  many  of  these  unimaginative 
composers  did  it  ever  occur,  in  their  vocal  music,  to 
put  a  stressed  word  in  the  rhythmically  weakest 
position,  such  as  the  fourth  or  eighth  quaver  in 
four-four  time,  and  to  wedge  it  in,  so  to  speak,  with 
an  accent  and  a  tie  ?   This  device  is  now  considered 
commonplace  and  mechanical.    As  we  write,  a  piano- 
organ  supplies  an  example  : 
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SYMPHONY  IN  B  MINOR  IN  FOUR  LINKED  MOVEMENTS  (1912). 

Composed  by  C.  H.  H.  Parry. 

[This  Symphony  was  produced  at  the  Royal  Philharmonic  Society's  Concert  on  December  5,  191 2,  when  it 
as  conducted  by  the  composer.    It  will  be  performed  at  Mr.  Balfour-Gardiner's  concert  at  Queen's  Hall  on 
February  1 1,  again  under  the  direction  of  the  composer,  with  whose  kind  permission  the  following  notes 

StrC  printed.  J 

I.—  Stress.    U.—Love.    \U.-Play.    IV. — Now ! 

The  sphere  of  Music  is  the  expression  of  feelings,  moods,  impulses  and  emotions  ;  so  mere  words  will  not 
cover  what  it  means.  Verbal  labels  of  subjects  and  explanations  of  procedures  cannot  be  exhaustive. 
Nevertheless  some  kind  of  suggestions  are  necessary  to  nelp  hearers  to  follow  the  intention  of  any  work 
dealing  with  external  ideas  ;  and  a  concise  statement  of  what  the  subjects  stand  for,  and  their  sequence,  may 
be  of  service,  with  the  proviso  that  they  are  only  offered  as  approximations. 

The  four  movements  are  linked  together  and  the  principal  subjects,  in  various  transformations,  run 
through  them  all. 

I.— Stress. 

Brooding  Thought 

m  -  i-  1.1.  -      1 1 


pp-+ 

in  the  presence  of  tragedy  : — 


No.  2. 


C  

-  i    r — i-eL, 

1 

p 

Mfrf  I  II 

i-tr-tfi 

- 

VP  Ac. 

with  the  meaning  of  it  :- 


No.  3. 


garni 

■>  Sac;  r  r-p— 

^fy  r  |  fl  

Ml 

L±L+  

?*= 

> 

t~            1  J 

breaking  into  revolt  :— 
No.  4. 


I  1 


The  tokens  of  suffering  and  distress  :— 


&c. 


The  pity  of  it  1— 


No.  6. 
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The  subjects  of  Distress  and  of  Pity  get  entangled,  and  answering  and  driving  one  another  on,  arrive  at 
crisis,  which  induces  the  attitude  of  revolt,  the  Revolt  phrase  (Ex.  4)  being  frequently  reiterated.    The  - 
of  Pity  (Ex.  6)  returns,  but  all  is  overshadowed  ultimately  by  Tragedy  (Ex.  2). 


In  human  love— 


No.  7. 


II.-l.ovc 


lies  the  true  hope  of  healing— human  love  calling  and  answering.  But  the  brooding  thoughts 
(Ex.  1),  questioning  the  solution  in  view  of  the  existence  of  hatred  and  indifference,  and  drive 
distortion  of  the  motives  of  Thought  (Ex.  1)  and  of  Love  (Ex.  7),  and  another  crisis  of  v  L 
follows.    But  human  love  regains  its  hold  (Ex.  7),  and  soothes  the  questioning  mind. 


back 
to  a 


III.-Plav. 


not  human  love  alone.    The  inextinguishable 

gaiety,  fun,  humour,  has  its  genuine  province  and  its 


ble  instinct  of  humanity  for  play, 
in  helping. 


The  subject  of  this  1 


is  a 


derivative  of  the  motive  of  Tragedy  (Ex.  2),  and  has  for  its  attendant  a  panting  phrase— 
-f-TV — m-l-T-i  


No.  9. 


I 


See. 


which  is  bandied  about  in  all  directions  by  the  orchestra,  and  for  another  phase  of  questioning 


No.  to. 


Cor. 


m 


* 

a  derivative  of  the  subject  of  Brooding  Thought  (Ex.  1),  and  the  part  of  the  work  which  is  devoted  to  this 
subject  stands  in  the  place  of  the  section  which  was  formerly  denned  as  the  Trio  of  a  ScAerso.  This  is 
followed  by  a  variation  of  the  earlier  part  of  the  movement  devoted  to  bubbling  merriment. 

IV.— 'Now  !' 

An  intermediate  discussion  of  the  motive  of  Wrestling  Thought  (Ex.  3)  by  solo  instruments  leads  to  the 
motive  of  Content  and  Hopefulness 

Modi  rata.  — _  „  5S      1         —   ■       "  i  ~* 


No.  I  la 


i 
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which  is  a  transformation  of  the  motive  of  Wrestling  (Ex.  3).  But  in  human  things  tendencies  overshoot  the 
mark,  and  content  leads  to  careless  physical  exuberance — 


&c. 


and  the  consequent  exchange  of  light  banter.  Upon  this  breaks  in  the  motive  of  Distress  (Ex.  5),  and  drives 
onward  to  a  new  crisis  and  pause.  The  motive  of  Hopefulness  (Ex.  11)  comes  in  a  new  guise,  but  is  rudely 
broken  in  upon  by  conflicting  thoughts,  and  after  passing  through  phases  of  distortion  is  completely 
extinguished  by  the  motive  of  Tragedy  (Ex.  2),  which  submerges  for  a  time  all  other  considerations. 

But  that  in  its  turn  is  completely  transformed,  and  the  recognition  of  tragedy  in  the  light  of  human  love 
becomes  the  token  of  healing  : — 
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A  new  version  of  the  motive  of  Hopefulness  (Ex.  11)  and  various  hints  at  other  subjects  follow,  including 
at  the  end  one  glance  at  the  transformed  motive  of  Tragedy  ;  and  the  circuit  is  rounded  off  by  a  reference  to 
the  motive  of  Thought  (Ex.  1). 


MR.  T.  TERTIUS  NOBLE. 
By  W.  ("■.  Alcock. 


To  the  majority  of  young  organists  the  idea  of  a 
Cathedral  organistship  has  always  made  a  strong 
appeal,  and  to-day  the  attractions  offered  by  such  a 
position  still  ensure  a  goodly  number  of  enthusiastic 
candidates  when  a  vacancy  arises.  The  ordinary  man, 
having  once  obtained  the  coveted  post,  usually  settles 
down  for  life,  and  there  must  be  something  about 
Cathedral  work  conducive  to  longevity.  Many  of  us 
can  remember  more  than  one  Cathedral  organist,  now 
departed,  who  carried  out  his  important  duties  when 
considerably  past  the  allotted  '  three  score  years  and 
ten.'  But  things  move  more  quickly  now,  and  the 
wider  scope  necessary  for  the  organist,  if  he  is  to  take 
any  position  in  the  musical  world,  has  altered  many  of 
the  older  traditions.  In  the  organ  loft,  as  in  most 
other  walks  of  life,  this  is  the  day  of  the  young  man. 
To  most  of  us,  the  position  of  organist  of  York 
Minster  seems  one  of  the  most  desirable  of  all  such 
appointments,  and  it  is  difficult  to  realise  that 
any  other  should  be  even  contemplated.  Think  of 
the  splendid  Minster,  the  beautiful  instrument  whose 
measured  diapasons  roll  reverberant 

'  .  .  .  .  Such  sweet,  such  sad, 
Such  solemn  airs  divine,' 

a-down  the  glorious  nave,  the  daily  choral  services,  and 
the  many  associations  which  unnoticed  entwine 
themselves  into  the  life  of  the  man  privileged  to  officiate 
as  chief  musician  amidst  such  surroundings !  But  these 
amenities  of  environment,  however  idealised  to  the 
•esthetic  mind,  afford  little  scope  for  the  exuberant 
energy  of  the  modern  organist.  The  subject  of 
this  sketch  is  a  typical  example  of  the  brilliant  and 
versatile  musician  of  which  so  many  have  been 
produced  by  the  Royal  College  of  Music  during  the 
last  five  and  twenty  years.  Thomas  Tertius  Noble 
was  born  at  Bath  on  May  5,  1867.  In  1881,  at 
the  age  of  fourteen,  he  was  appointed  organist  of 
All  Saints',  Colchester,  and  in  1880  he  gained  an  open 
scholarship  at  the  Royal  College  of  Music.  His  later 
appointments  were  '1889)  to  St.  John's,  Wilton  Road, 


after  which  he  became  assistant  to  Sir  Charles 
Stanford  at  Trinity  College,  Cambridge  ;  1892,  organist 
of  Ely  Cathedral ;  and  in  1897  he  succeeded  Dr.  John 
Naylor  as  organist  of  York  Minster.  In  this  year  he 
composed  music  to  1  The  Wasps  1  of  Aristophanes,  for 
performance  at  Cambridge.      He  has  been  most 


U'Mato.  by  I  kmmtttt,  J  ori.  \ 

successful  as  a  composer  of  Church  music,  his 
Service  in  B  minor  having  become  a  'classic,'  .and 
the  setting  of  the  Magnificat  and  Nunc  dimittis  being 
undoubtedly  of  very  high  merit.  He  has  also  written 
a  sacred  cantata,  'C.loria  Domine,'  and  numerous 
anthems,  organ,  and  violin  pieces,  &c.  His  music  for 
the  York  Pageant  attracted  much  attention,  and  was 
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indeed  a  feature  of  that  great  occasion.  His  comic  opera 
'  Killibegs'  was  produced  at  the  Theatre  Royal  in  191 1 
with  conspicuous  success.  Mr.  Noble  has  a  special 
aptitude  as  an  adjudicator  at  choral  competitions. 
His  remarks  on  the  various  performances  have  been 
most  helpful  and  always  sympathetic. 

Hut  all  this  is  an  insufficient  outlet  for  the 
remarkable  energy  with  which  Mr.  Noble  is  endowed. 
When  the  idea  of  an  appointment  in  New  York  was 
first  presented  to  him  some  months  ago,  the  difficulty 
of  making  a  decision  no  doubt  caused  him  much 

Eerplexity,  and  only  during  the  past  few  days 
as  he,  while  in  New  York,  definitely  decided 
to  make  the  venture,  and  leave  Old  York  for  the 
New  !  His  departure  will  mean  a  very  distinct 
loss  to  York,  for  he  has  for  fifteen  years  been 
in  the  forefront  of  musical  doings  in  the  Northern 
Metropolis  and  its  surroundings  far  and  near.  As 
the  Dean  of  York  says  (in  an  interview  reported  by 
the  Yorkshire  Herald),  4  it  is  a  venture.'  But  there  s 
much  in  the  future  for  a  man  of  Mr.  Noble's 
enthusiastic  ability.  His  new  position  as  Organist 
and  Choirmaster  of  St.  Thomas's  Episcopal  Church 
in  Fifth  Avenue,  New  York,  will  provide  ample  scope 
for  his  powers.  The  church  is  being  rebuilt  (having 
been  burned  down  three  years  ago),  and  it  is  hoped 
that  it  will  be  completed  in  about  eighteen  months' 
time.  There  will  then  be  a  new  organ,  and  there  is 
little  doubt  that  the  new  organist  will  be  given  a 
free  hand  in  its  design,  while  cost  will  not  be 
considered.  To  an  organist  such  a  prospect  is  indeed 
tempting,  and  we  can  with  every  confidence  foretell 
that  the  result  of  it  all  will  be  a  great  step  forward  for 
American  Church  music.  It  is  understood  that 
Mr.  Noble  has  accepted  a  position  on  the  editorial 
staff  of  Messrs.  Scnirmer,  the  music-publishers  of 
New  York,  so  that  he  will  have  no  difficulty  in 
filling  up  his  spare  time  ! 

As  an  old  personal  friend,  I  can  say  that  Mr.  Noble  will 
speedily  make  hosts  of  friends  in  his  new  career.  His 

J;enial  and  cordial  manner  and  overflowing  enthusiasm 
or  his  art,  with  the  highest  ideals  of  all  that  is  manly 
and  true,  are  irresistible,  and  a  large  share  of  his  gifts 
may  be  claimed  also  for  his  charming  wife,  daughter  of 
the  late  Bishop  Stubbs,  of  Truro,  formerly  Dean 
of  Ely.  The  wholesome  traditions  of  English  family 
life  will  be  well  represented  in  a  country  where  they 
are  certain  of  a  cordial  reception. 

We  all  wish  Mr.  and  Mrs.  Noble  every  possible 
success,  and  it  is  almost  unnecessary  to  add  that  their 
life  in  New  York  will  be  watched  with  keen  interest 
by  their  many  friends  in  this  country,  who  will  cherish 
the  hope  that  from  time  to  time  they  may  find  it 
possible  to  revisit  the  land  of  their  birth. 

Grateful  acknowledgment  is  made  for  the  use  of 
an  article  in  the  Yorkshire  Herald  of  January  11, 
for  information  in  preparing  this  sketch. 


CITY  ORGANIST,  LIVERPOOL. 

MR.  HERBERT  F.  ELLINGFORD  APPOINTED. 

In  our  last  issue  we  announced  that  the  adjudicators 
of  the  competition  for  this  important  post  had,  after 
hearing  fifty-seven  candidates,  unanimously  recom- 
mended Mr.  Herbert  F,  EHingford  to  the  Corporation 
Committee.  We  have  now  to  state  that  after  some 
debate,  in  which  the  claims  of  Mr.  E.  H.  Lemare  (who 
was  not  a  competitor  but  whose  great  abilities  no  one 
would  dispute)  were  inappropriately  advocated  by 
injudicious  friends,  the  full  City  Council  decided  to 
appoint  Mr.  EHingford. 


The  new  organist  gave  two  inaugural  concerts  at 
the  St.  George's  Hall,  on  January  11.  The  Lord 
Mayor  and  Lady  Mayoress,  accompanied  by  members 
of  the  Council,  attended  the  afternoon  recital,  and  on 
each  occasion  there  was  a  large  audience  representing 
every  class  of  the  community.  At  the  evening  recital 
the  doors  had  to  be  closed  some  time  previous  to 
the  hour  of  commencement,  and  many  hundreds 
were  turned  away. 


\rkoto.  by  Robert  I.yttt,  Belfast.  J 

The  programme  was  as  follows  : 

Afternoon. 

(a)  1  Clair  de  lune  '  . 
\b)  Pastorale  ... 
Adagio,  '  Kol  Nidrei ' 


Romanzc  from  first 


' '  J  Joseph  Bonnet 

Max  Brtuh 
Sonata  da  Camera '     A.  L.  Feaee 

Evening. 

'  Le  Predication  aux  Oiseaux '    Liszt 

Villanclle  from  the  opera  1  Marie  Stuart '  Niedermeyer 

Air  with  Variations    IV.  T.  Best 

Alia  Marcia   Yimenzo  Fetrali 

At  both  recitals  the  following  pieces,  which  had 
been  played  at  the  competition,  were  also  performed : 

4  Tragic '  Overture   Brahms 

Introduction  and  Passacaglia   Max  Reger 

Overture,  4  The  Hebrides '    Mendelssohn 

Mr.  Ellingford's  executive  powers  and  skilful 
interpretations  made  a  highly-favourable  impression 
both  on  the  general  public  and  the  numerous  organists 
present.  The  Max  Reger  piece  was  perhaps  a  tough 
morsel  for  many  of  the  audience,  but  at  least  it  served 
to  exhibit  Mr.  Ellingford's  fine  technique.  Hopes 
were  afterwards  expressed  that  he  will  soon  allow  his 
audience  to  hear  him  in  Bach  classics.  At  the 
close  of  the  recital  Mr.  EHingford  thanked  the 
audience  for  the  reception  they  had  given  him,  and 
said  that  he  deeply  appreciated  the  honour  of 
becoming  the  successor  to  Mr.  Best  and  Dr.  Peace. 


The  Sheffield  Musical  Association  announces  a  discussiun 
on  '  The  institution  of  a  universal  system  of  fingering  for  all 
musical  instruments'  (meaning  surely  a  universal  nomenclature 
of  fingering  ?)  at  the  Lower  Montgomery  Hall  on  February  iS, 
at  8  o'clock.  How  often  this  attempt  to  unify  nomenclature 
has  been  made  in  rain  !    But  hope  springs  eternal. 
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PRESENTATION  TO  MR.  ROBERT  HILTON. 

Mr.  Robert  Hilton  having  recently  retired  from  the 
professional  staff  of  the  Abbey  Glee  Club,  the  members 
presented  him  with  a  silver  bowl  and  a  cheque  as  1  an 
expression  of  regard  and  a  mark  of  appreciation  of 
his  valuable  services  from  1884  to  1912.' 


Mr.  Hilton  is  now  over  seventy  years  of  age.  He 
was  lay-vicar  of  Westminster  Abbey  from  1871  to  191 1, 
and  in  that  capacity  his  fine  resonant  voice  and 
dignified  style  won  the  highest  opinions  from  all 
concerned  in  the  Abbey  services.  May  he  long  enjoy 
the  repose  he  has  so  richly  earned  ! 


Church  ant)  ©roan  OMisic. 


THE  LIVERPOOL  CATHEDRAL  ORGAN. 

As  was  to  be  expected,  the  colossal  instrument  in 
course  of  construction  for  Liverpool's  new  Cathedral 
has  caused  something  of  a  sensation  in  the  organ 
world.  The  chief  criticism  has  been  provoked  by  its 
great  size,  and  to  the  unthinking,  an  organ  of  such 
dimensions  may,  at  first  sight,  seem  unnecessary  for 
all  practical  purposes.  But  a  large  number  of  stops 
does  not  of  necessity  imply  great  power,  and  to  those 
who  can  see  beyond  the  actual  bigness  of  the 
instrument  the  specification  is  undoubtedly  remarkable 
for  its  variety,  grouping,  and  mechanical  resources. 
An  excellent  and  exhaustive  description  appeared  in 
the  January  number  of  the  Musical  Times,  and  from 
that  it  will  be  seen  how  admirably  every  department 
of  tone-quality  and  power  has  been  provided  for.  To 
begin  with  the  true  organ  tone,  the  Diapason  family,  is 
adequatelv  represented  on  each  manual  where  such 
tone  shouid  be  found,  there  being  six  of  open  metal  on 
the  Great,  besides  the  two  Tibias  and  the  Stopped 
Flutes  of  8-ft.  pitch.  In  the  Swell  we  find  two  8-ft. 
Metal  Diapasons,  besides  a  Geigen,  Tibia,  Klauto 
Traverso,  and  Wald  Flute,  all  of  8-ft  pitch.  The 
Diapason  Stentor  on  20-in.  wind  in  the  Solo  Organ 
will  no  doubt  prove  itself  useful  in  large  bodies  of 


tone.  The  Choir  Organ  is  most  interesting  also, 
providing  a  complete  family  of  16-,  8-,  4-,  and  2-ft 
Dulcianas,  the  true  Diapason  tone  of  that  department, 
besides  an  Open  Diapason  and  a  Violin  Diapason  of 
8-ft  To  follow  the  Diapasons  to  the  Pedal  Organ, 
we  find  no  fewer  than  nine  flue-stops  of  16-ft. 
pitch,  which  should  provide  an  ample  bass  to  any 
manual  Diapasons  chosen.  The  Doubles  throughout 
the  flue-work  are  well  designed,  both  in  variety  and 
wind-pressure.  Those  acquainted  with  the  Albert  Hall 
32  Double  Diapasons  will  know  what  to  expect  at 
Liverpool,  and  the  Contra  Violone  on  6-in.  wind 
should  prove  most  useful,  and  an  effective  contrast  to 
its  larger  metal  brother  on  higher  pressure.  The 
three  distinctive  tones  in  16  ft.  pitch  on  the  Swell  will 
be  noticed,  while  those  on  the  Great  will  lie  equally 
effective  in  their  position. 

The  mutation  work  generally  should  ensure  a  perfect 
ensemble  of  any  tone-quality  it  may  be  desired  to 
build  up.  Among  the  more  delicate  examples  may  be 
mentioned  the  families  of  Lieblichs  and  Salicionals 
in  the  Swell  and  the  Gambas  in  the  Choir. 

The  compound  stops  will  add  sufficient  brilliancy  to 
the  respective  organs  in  which  they  speak,  and  it  will 
be  noticed  that  besides  the  ordinary  Mixture  and 
Sesquialtera,  harmonics  are  represented  in  Dulciana 
Flute  and  Gamba  tone,  while  examples  of  the  flat 
Twenty-first  occur  in  the  Pedal,  Great,  and  Swell 
Organs. 

The  reeds  are  of  course  an  important  section  of  any 
organ  of  size,  and  from  the  splendid  traditions  of  the 
builders,  and  the  specification  to  which  they  are 
working,  we  may  expect  great  results.  The  inclusion 
of  a  32-ft  reed  in  a  swell-box  has  recently  been  done 
by  Messrs.  Harrison  at  St.  Mary  Redcliffe,  Bristol, 
where  it  is  to  be  found  in  the  Manual  swell-box.  At 
Liverpool  it  will  be  placed  with  three  other  reeds  and 
five  nue-stops  in  a  separate  swell-box.  From  its 
position  and  lower  pressure  it  will  form  a  contrast  to 
the  Contra-Trombone  on  25-in.  wind. 

It  is  surprising  to  find  but  one  16-ft.  reed  on  the 
Great,  but  no  doubt  its  scale  will  prove  ample,  and  in 
any  case  the  Solo  Trombas  are  within  reach.  The 
Swell  contains  a  large  and  varied  selection,  including 
three  16-ft.  of  different  scales  and  pressures.  The  five 
imitative  reeds  on  the  Solo,  with  the  four  high-pressure 
chorus  reeds,  make  an  imposing  group  ;  while  the 
Clavier  des  Bombardes  (Tuba  organ),  with  its  four 
stops  on  30-in.  wind,  should  give  all  that  is  wanted  in 
power.  The  Tuba  Magna  on  50-in.  wind  will  no 
doubt  'speak  for  itself.' 

The  Solo  and  Echo  organs  offer  most  interesting 
examples  in  their  design.  In  the  former  we  find  a 
family  of 1  Violes,'  including  a  Mixture,  and  a  family  of 
Hohl  Flutes.  The  Echo  Organ  should  prove  most 
effective,  and  from  its  variety  of  tone  and  light  wind- 
pressure  (3} -in.)  many  delightful  effects  should  be 
obtainable,  while  in  combination  with  either  Choir, 
Swell,  or  Solo  by  means  of  couplers,  infinite  variety  is 
possible.  The  means  of  control  over  the  five  manuals 
and  Pedal  Organ  are  represented  by  every  conceivable 
device,  there  being  no  fewer  than  104  pistons,  &c, 
which  act  in  various  ways,  while  the  couplers  and 
trcmulants  total  47. 

It  is  truly  a  huge  scheme,  but  when  the  enormous 
dimensions  of  the  Cathedral  are  considered  (its 
length  is  460-ft.,  and  its  height  1 1  -ft.  more  than  that  of 
Westminster  Abbey),  it  seems  difficult  to  urge  any 
real  objection  to  so  complete  an  instrument. 

It  is  commonly  believed  that  men  are  employed 
constantly  all  the  year  round  in  painting  the  Forth 
Bridge,  and  it  is  not  unreasonable  to  assume  that  the 
tuning  of  the  10,567  pipes  at  Liverpool  will  require 
equally  constant  attention  (!),  though  the  great  space 
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of  the  Cathedral  will  of  course  be  of 
taining  a  fairly  constant  temperature. 

From  correspondence  given  below,  it  will  be  seen 
that  Messrs.  Willis's  claim  that  this  organ  will  be  the 
largest  in  the  world  has  not  been  allowed  to  pass 
unchallenged.  The  question  as  to  what  constitutes 
the  largest  organ  is  somewhat  difficult  to  decide. 
There  are  not  only  pipes  and  their  number  to  be 
considered,  but  wind-pressures,  scale,  and  the  rest 
Then  the  Liverpool  organ  is  to  be  divided,  which 
makes  any  comparison  as  to  cost  impossible,  as  does 
the  large  predominance  of  pneumatic  pistons,  Sec,  in 
the  Liverpool  organ.  As  to  the  use  of  zinc,  it  has 
been  proved  over  and  over  again  to  be  equal  in  every 
way  and  superior  for  many  reasons  to  metal,  for  the 
larger  pipes.  The  fine  Diapasons  in  Messrs.  Walker's 
organ  at  Holy  Trinity.  Sloane  Street,  may  be  quoted 
in  support  of  this. 

In  conclusion,  it  may  surely  be  conceded  that,  all 
things  considered,  Messrs.  Willis  may  fairly  claim  to 
have  in  their  hands  the  largest  organ  in  the  world. 
Mr.  Burn  clearly  lays  undue  stress  on  the  actual 
number  of  pipes  (contributed  to — as  they  are — so 
largely  by  the  Mixtures  of  the  Hamburg  organ) ;  and 
if  that  constitutes  size,  he  is  no  doubt  right  in  his 
contention.  But  from  what  has  been  pointed  out, 
there  are  other  considerations  which  cannot  be 
overlooked.  In  the  matter  of  wind-pressure  alone 
the  two  instruments  cannot  be  compared,  and  though 
high-pressure  does  not  necessarily  mean  noise,  variety 
of  pressure  is  surely  of  high  importance.  We  in 
England  fully  believe  that  Messrs.  Walcker  are 
foremost  in  their  art  in  Germany ;  while  we  are 
convinced,  no  matter  whether  size  or  tonal  quality  be 
in  question,  that  Messrs.  Willis  will  produce  an  organ 
worthy  of  their  great  traditions  and  of  the  country 
which  has  produced  so  many  of  the  finest  organs  of 
the  world.  W.  G.  Ai.COCK. 


We  have  received  the  following  comirKimc-uioo  from  the 
Rev.  J.  H.  Barn,  '  The  Parsonage,'  Ballater  : 

The  claim  that  the  organ  which  is  now  being  built  by 
Messrs.  Henry  Willis  &  Sons  for  Liverpool  Cathedral  will 
t>e  *  the  largest  organ  in  the  world '  cannot  be  substantiated, 
either  as  regards  the  number  of  pipes  or  as  regards  the 
number  of  rank*.  In  both  these  respects  the  organ  recently 
erected  by  Messrs.  E.  F.  Walcker  &  Co.,  of  Ludwigshurg, 
in  St.  Michael's  Church,  Hamburg,  still  maintains  the  first 
place.  ( 1 )  The  total  number  of  pipes,  including  gongs,  in 
the  Liverpool  organ  will  be  10,507  ;  the  number  in  the 
Hamburg  organ  is  12,26a  (2)  The  number  of  ranks  in  the 
Liverpool  organ  will  be  195  ;  the  number  in  the 
organ  is  215— or  rather  more,  for  in  the  case  of 
mixture  stops  containing  various  ranks  I  have  been  careful 
to  keep  well  within  the  mark. 

It  is  true  that  the  Liverpool  instrument  will  possess  167 
as  against  163  speaking  stops  in  the  Hamburg  one  ;  but  the 
facts  stated  above  are  sufficient  to  show  that  such  a  method 
of  calculation  is  apt  to  be  fallacious. 

It  rather  takes  one's  breath  away  to  learn  that  in  an  organ 
costing  £18,000 'all  metal  pipes  below  4 -ft.  C  will  be  of 
zinc'  In  the  Hamburg  organ,  zinc  is  only  employed  for  the 
tubes  of  four  large  reeds,  and  no  more  than  five  stops  are 
composed  of  an  alloy  containing  so  small  a  proportion  of  tin 
as  spotted  metal ;  tie  vokele  of  the  remaining  1 18  mtlal  stops 
contain  from  90  It  95  per  tent,  of  tin,  the  total  weight 
of  which  is  about  eleven  tons.  And  yet  the  instrument, 
together  with  a  magnificent  case,   only  cost  j£«3.ooo, 

-.  £s,ooo  less  than  the  amount  which  is  to  be  expended 
on  the  organ  (without  case)  for  Liverpool. 

The  organ  which  was  exhibited  at  St.  Louis  in  1904,  and 
was  intended  to  be  placed  in  the  Convention  Hall,  Kansas 
City,  has  now  been  set  up  in  Mr.  John  Wanamaker's  store 
in  Philadelphia.  This  instrument  contains,  nominally,  140 
speaking  stops;  but  four  of  these,  on  the  rcdale,  are 
ixjrrowed  from  ' 


The  builders 


in  a 


pamphlet  issued  by  them,  that  the  total  number  of  pipes  in 
the  instrument  is  10,059.  They  have  omitted,  however,  to 
make  any  deduction  from  what  would  be  the  total  if  all  the 
stops  had  separate  pipes  !  The  correct  number  appears  to 
he  9.931.  The  discrepancy  is  not  a  very  serious  one  ;  still, 
it  is  just  as  well  to  be  accurate  when  you  can. 

We  have  submitted  Mr.  Burn's  letter  to  Messrs.  Willis, 
who  reply  as  follow*  : 

The  Rev.  J.  H.  Burn's  criticism  of  the  specification  of  the 
Liverpool  Cathedral  organ  published  in  the  January  issue, 
and  his  statement  that  a  comparison  of  stop-knobs  is 
fallacious,  will  in  some  ways  react  on  the  methods  on  which 
he  bases  his  assumptions.  These  methods  of  comparison 
which  he  employs  depend  on  the  number  and  ranks  of  pipes 
in  the  organs,  without  considering  the  fact  that  since 
Liverpool  Cathedral  will  be  so  very  large  compared  with 
St.  Michael's,  Hamburg,  it  stands  to  reason  that  an  organ  of 
greater  magnitude,  as  regards  scales,  wind-pressures,  &c,will 
be  required  for  the  former  building  ;  and  there  is  no  doubt 
but  that  the  Liverpool  Cathedral  organ  will  be  the  largest 
in  the  world  in  every  way  except  in  the  numerical 
s.ificriority  of  the  Hamburg  organ  in  the  matter  of  pipes. 

To  make  things  clearer  we  will  state  the  case  in  the  form 
of  a  simile :  '  A  Urge  locomotive  for  a  narrow-gauge 
railway  will  quite  possibly  possess  a  greater  number  of 
component  parts  than  the  largest  locomotive  on  a  standard- 
gauge  line,  but  no  one  will  suggest  that  the  former  is  the 
larger  of  the  two.'  It  is  precisely  the  same  thing  with  the 
two  instruments  between  which  comparison  has  been  drawn. 

In  commencing  such  a  discussion,  does  Mr.  Burn  wish  to 
prove  that  the  Hamburg  organ  possesses  greater  power, 
greater  variety  of  tone-colour,  or  is  he  considering  it  merely 
from  a  statistical  point  of  view  ?  If  the  latter,  then  he 
should  not  criticise  until  he  is  in  possession  of  full  particulars 
of  the  spaces  occupied  by  these  organs,  and  the  scales, 
volumes  of  wind,  &c. ,  in  both  cases. 

If  he  is  criticising  with  regard  to  power,  a  comparison  to 
be  deplored,  the  wind -pressures  are  sufficient  indication  that 
the  Liverpool  organ  will  be  the  larger,  as  at  Hamburg 
the  pressures  for  both  flue-  and  reed-work  vary  from  jj  ins. 
to  7i-ins.  ;  those  at  Liverpool  will  be,  flue- work  }\  ins.  to 
20- ins.,  reed-work  3j-ins.  to  50-ins.  This  does  not  imply 
that  the  increased  pressures  are  for  mere  noise,  but  they 
undoubtedly  assist  both  power  and  quality  of  lone. 

Taking  the  question  of variety  of  tone-colours,  the  Hamburg 
scheme  certainly  exceeds  all  others  in  variety  of  mixture- 
work,  containing  as  it  does  71  ranks  of  orthodox  mixtures 
grouped  under  16  stops,  besides  ranks  such  as  the  Terz, 
Septime,  Ike,  which  are  included  in  English  mixtures,  but 
normally  provided  with  a  separate  knob  or  tablet  in  many 
large  Continental  organs.  Liverpool  will  only  possess  37 
ranks  of  mixture-work  grouped  under  9  stops,  but  it  is 
generally  known  that  the  majority  of  pipes  in  a  mixture  stop 
are  of  extremely  small  size,  and  the  balance  of  stops  at 
Liverpool  will  be  of  considerably  greater  size  ;  and  it  is  " 
to  note  that  Liverpool  will  possess  no  less  than  25 
reed  stops  (both  loud  and  soft)  than  does  the  Hani 
organ. 

This  discussion  emphasises  the  widely  divergent  methods 
of  obtaining  adequate  power  to  support  Urge  congregati  on!, 
which  are  employed  in  Germany  and  England.  While  the 
German  builders  still  cling  to  the  excessive  amount  of 
mixture-work,  a  method  employed  to  obtain  power  in  the 
days  before  tbe  introduction  of  the  pneumatic  lever  about 
1845,  since  that  date  English  organ -builders  have  been  able, 
by  the  proper  development  of  heavy-pressure  flue  foundation 
and  chorus  reed-work,  to  give  proper  support  with  fewer 
ranks  of  pipes,  and  at  the  same  time  to  increase  the  variety 
of  stops  available  for  individual  use. 
Mr.  Burn  proceeds  to  remark  1 


the  cost  of  the  Liverpool  organ  and  on  the  use  of  zinc  for 
metal  pipes  below  4-ft  C    It  may  interest  him  to  know 


that  there  are,  and  have  been  for  some  time,  good  organ- 
builders  in  England,  and  that  they  have  conclusively  proved 
that  hard-rolled  zinc,  with  metal  mouths,  tips,  &c,  is  not 
merely  good,  but  is  far  better  than  metal  for  large  pipes. 
Everyone  knows  that  organ -metal  is  viscous  (even  with 
95  per  cent,  tin),  and  when  employed  in  Urge  pipes  causes 
them  in  lime — however  well  they  arc  stayed  up — to  become 
deformed,  due  to  their  own  weight. 
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The  extreme  richness  of  metal  employed  in  Continental 
organs  is  often  detrimental  owing  to/Ain  metal  having  to  be 
employed,  otherwise  the  cost  would  be  enormous  ;  and  we 
have  been  informed  by  more  than  one  Continental  builder 
that  he  would  gladly  employ  zinc  if  it  were  not  for  the 
absurd  tradition  prevalent  abroad  that  the  richer  the  metal 
the  finer  the  tone  ;  and  also  that  the  durability  of  zinc  is 
questioned  owing  to  the  hard-rolled  process  being  practically 
unknown  abroad. 

The  question  of  thickness  of  metal  is  further  emphasised 
by  Mr.  Burn's  statement  that  eleven  tons  of  tin  were  used  in 
the  construction  of  the  Hamburg  organ,  lie  may  also  be 
interested  to  know  that  sixteen  tons  of  the  same  metal  were 
used  in  the  Albert  Hall  organ,  built  over  forty  years  ago, 
which  is  an  instrument  numerically  far  smaller  than  that  at 
St-  Michael's,  Hamburg  ;  at  the  Albert  Hall  the  pipes  are  of 
spotted  metal,  i.e.,  about  fifty  per  cent.  tin. 

Surely  Mr.  Burn  is  aware  that  under  the  existing  conditions 
of  labour,  cost  of  material,  &c. ,  an  organ  of  a  certain  size 
can  be  built  in  Germany  for  about  half  the  cost  of  such  an 
instrument  in  England  ;  a  perusal  of  the  costs  of  recent  large 
organs  in  the  two  countries  will  soon  show  this. 

Mr.  Bum  has  ignored  the  fact  that  the  Liverpool  organ 
will  be  divided,  a  process  involving  considerably  greater 
expense,  and  also  the  vast  difference  in  action-work  needed 
in  an  English  console  where  the  pistons,  &c,  move  the 
stop-knobs,  as  compared  with  that  of  an  organ  built  on  the 
Ventil  and  Kegellade  systems,  to  say  nothing  of  the  greater 
plant  required  for  generating  the  enormous  volume  and  high 
pressures  of  wind  needed  at  Liverpool  for  the  heavy 
foundation  and  reed-work  necessitated  by  the  enormous 
size  of  the  Cathedral. 

Comparisons  are  certainly  odious,  but  we  may  be  forgiven 
for  replying  to  Mr.  Burn  in  fairness  to  the  builders  of  both 
the  St  Michael's,  Hamburg,  and  Liverpool  Cathedral  organs, 
and  close  the  subject  leaving  these  two  fine  instruments 
supreme  in  their  widely  different  schools  of  organ-building, 
being  beyond  proper  comparison  owing  to  the  vastly 
different  dimensions  of  the  buildings  for  which  they  are 
intended. 


BRANDON  PARISH  CHURCH,  SUFFOLK. 

The  specification  of  the  new  organ,  prepared  by  Mr.  A.  E. 
1,  organist  of  the  church,  is  as  follows : 
Grbat  Ok<;ax,  CC  to  A. 
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Swell  to  Great.  Great  to  Pedal. 

Swell  Sub-Octave.  j   Swell  Tremulant. 

Swell  Super -Octave.  Swell  to  Great  Super. 

Swell  to  Pedal.  I    Swell  to  Great  Sub-Octave. 

Three  Composition  Pedals  to  Great  Organ. 

Three  Composition  Pedals  to  Swell  Organ. 

Reversible  Pedal  for  ■  Great  to  Pedal/ 

Swell  PedaL 

rf  Stop*.  1.098  Pipev 

Dedicated  on  Sunday,  December  15,  191 2. 

P.  Conacher  &  Co.,  Huddersfield. 


NEW  CITY  ORGANIST  OF  HUM.. 

The  Hull  Corporation  Property  Committee  recently 
commended  the  City  Council  to  appoint  Mr.  Berkeley 
ason  organist  and  musical  director  at  the  City  Hall  from 
January  I,  1913,  at  a  salary  of  £100  per  annum.  The  duties 
include  the  arranging  of  concerts.  Mr.  Mason  has  for  some 
years  been  well  known  in  Hull  and  district  as  an  accomplished 


pianist,  and  he  has  been  invariably  called  upon  to  act  as 
accompanist  to  artists  of  rational  reputation  at  the  principal 
concerts.  A  short  time  ago  be  was  appointed  organist  and 
musical  director  of  Queen  s  Hall  Wesleyan  Mission,  and  on 
January  6  he  gave  a  recital  in  the  City  Hall,  which,  in  one 
respect  at  least,  was  a  revelation,  as  showing  how  effectively 
an  expert  in  pianoforte  technique  can  manipulate  a  modern 
concert  organ. 


Dr.  Slater  has  recently  resigned  his  appointment  as 
organist  of  Calcutta  Cathedral,  after  twenty-seven  years' 
service.  During  this  time  he  arranged  the  music  for  a 
great  many  State  services,  and  composed  a  Jubilee  Anthem 
for  the  Queen's  Jubilee  in  1887,  and  a  Te  Deum  when  the 
Prince  of  Wales  visited  India.  Dr.  Slater  had  a  large 
teaching  connection,  which  included  the  families  of  three 
Viceroys  of  India. 

During  the  rebuilding  of  the  organ  in  Kipon  Cathedral 
full  advantage  has  been  taken  of  the  opportunity  by  giving, 
besides  the  regular  services,  unaccompanied  recitals  of  vocal 
music.  A  very  memorable  occasion  was  celebrated  on 
Friday,  December  13,  1912,  when  a  series  of  Motets  was 
sung  by  the  highly-efficient  Cathedral  Choir,  under  the 
conductorship  of  the  organist,  Mr.  C.  II.  Moody.  A  long 
and  deeply-interesting  selection  was  given,  and  the  wide 
scope  embraced  is  shown  by  the  following  list :  '  Rejoice  in 
the  Lord,'  John  Red  ford  :  '  In  divers  tongues,'  I'alestrina  ; 
'  Sing  joyfully  unto  God '  (six  voices),  William  Byrd ; 
'  Hosanna '  (six   voices),   Orlando  Gibtxms :  '  My  soul. 


(eight  voices),  Mendelssohn  ;  •the  surrender  of  the  soul  to 
the  Everlasting  Ix>ve,'  Cornelius  ; 4  A  crown  of  grace  for  man 


O  praise  the  Lord  thy  God,' J.  S.  Bach  ;  4  Why  rage ' 

;  *  The  su 

:rown  of  grs 

is  wrought '  (five  voices),  Brahms  ;  '  O  Lord,  my  God.' 
S.  S.  Wesley;  and  'The  cherubic  hymn,'  Tchaikovsky. 
This  is  truly  splendidly  representative,  and  reflects  the  very 
greatest  credit  on  all  responsible,  of  whom  the  chief  were 
the  Precentor  (the  Rev.  E.  H.  Swann),  and  the  organist 
(Mr.  C.  H.  Moody).  The  fine  singing  of  the  choir,  of 
which  the  boys'  voices  are  such  a  feature,  attracted  much 
remark,  and  Kipon  is  undoubtedly  doing  all  that  is  possible 
to  make  the  music  of  her  Cathedral  worthy  of  the  high 
purpose  to  which  it  is  dedicated. 

Spohr's  Oratorio,  4  The  IjLst  Judgment,'  was  performed  by 
the  choir  of  St.  James's.  Whitehaven,  on  December  13  and  20, 
under  the  direction  of  Mr.  George  Tootell,  organist  and 
choirmaster  of  the  church.  The  soloists  were  Master  J. 
Lindon,  and  Messrs.  J.  McKcc.  J.  W.  Graham,  and 
A.  S.  Graham.    Mr.  Tootell  conducted  at  the  organ. 

Selections  from  I  landcl's  '  Samson '  were  sung  in  the 
Baptist  Chapel,  Quorn,  on  Sunday  afternoon,  Deceinlicr  IS, 
to  a  large  congregation.  The  soloists  were  Madame  Addison, 
of  Nottingham,  Messrs.  F.  Stork  and  T.  Patrick,  of 
I^icester,  who  efficiently  sustained  their  respective  parts. 
The  choir  ably  acquitted  themselves.  Mr.  H.  H.  North 
presided  at  the  organ. 

'  The  Messiah '  was  given  in  Consett  Wesleyan  Church, 
on  December  18,  under  the  direction  of  Mr.  W.  G.  Lowrie, 
with  Mr.  J.  E.  Palliser  at  the  organ.  The  soloists  were 
Miss  Dorothy  Forster,  Miss  Ada  Elliott,  Mr.  J.  E.  Jordon, 
and  Mr.  William  Henry. 

The  eleventh  annual  concert  of  the  Victoria  Park  Wesleyan 
Methodist  Church  took  place  on  December  21,  under  the 
direction  of  Mr.  Alec  Morgan.  Part-songs  and  anthems 
were  given,  accompanied  at  the  organ  by  Mr.  Allan  H. 
Brown  and  at  the  pianoforte  by  Mr.  W.  F.  Fenton-Jones. 
Organ  solos  were  given  by  Mr.  Brown. 

The  '  Last  Judgment '  (Spohr)  was  given  at  Hinckley 
Parish  Church  on  Sunday,  December  22,  1912.  under  the 
direction  of  the  organist,  Mr.  Paul  Rochard.  The  soloists 
were  Masters  Arthur  Pcrrin  and  Albert  Kirby,  and  Messrs. 
Walter  Chamliers  and  Augustus  Kemp.  Mr.  Rochard 
played  the  organ,  which  was  supplemented  by  six  drums. 

At  the  Halifax  Place  Cliapel,  Nottingliam,  on  December 
22,  a  selection  from  the  '  Messiah '  was  sung  under  the 
direction  of  Mr.  E.  M.  Barber.  The  soloists  were  Miss 
Warner  and  Madame  Parkin,  Messrs.  Pearson  and  Aaher. 
Mr.  C.  E.  Blyton  Dobson  was  at  the  organ. 
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A  successful  performance  of  '  Elijah  '  was  given  at  Chapel 
Street  Congregational  Church,  Blackburn,  on  Sunday 
evening,  December  22,  by  a  choir  of  about  eighty  voices.  The 
occasion  attracted  many  listeners,  and  although  the  seating 
capacity  of  the  church  is  1,500,  many  w  ere  unable  to  gain 
admission.  The  principals  were  Miss  Lillie  Moffat,  Miss 
Giggall,  Mr.  E.  Dean,  and  Mr.  A.  Walmsley.  Mr. 
Thomlx>rough,  the  organist  and  choirmaster,  conducted,  and 
Mr.  Wilson  presided  at  the  organ. 

On  Sunday  evening,  December  23,  1912  (Russian 
Calendar),  at  6  o'clock,  Sir  Frederick  Bridge's  4  The  cradle 
of  Christ,'  a  canticle  for  Christmas,  was  sung  by  the  choir  of 
St  Saviour's  Church,  Riga,  Russia. 

On  Sunday  evening,  December  29,  the  choir,  assisted  by- 
friends,  gave  selections  from  the  '  Messiah,'  conducted  by 
Miss  Mona  Hudson.  Miss  Ethel  Ix>rd  presided  at  the 
organ.  This  was  admittedly  one  of  the  best  musical 
evenings  given  by  the  choir,  and  great  credit  is  due  to 
Miss  Hudson  for  her  untiring  efforts. 

At  the  Barony  of  Glasgow  Parish  Church,  on  Sunday, 
December  29,  1912,  a  musical  service  was  given,  when 
carols  by  H.  A.  Chambers,  W.  G.  Alcock,  and  F.  J.  Sawyer 
were  included  in  the  scheme.  Solos  were  also  given  by 
Messrs.  T.  J.  Salkeld  and  P.  Howie,  and  Mr.  A.  Dinsdalc, 
the  church  organist,  played  the  organ. 

Dr.  Vaughan  Williams's  Carol  Fantasia,  and  Christmas 
music  by  Sullivan,  Gounod,  &c,  were  given  in  Chigwell 
Church  by  the  choir,  augmented  by  the  Ladies'  Choir  and 
some  members  of  the  Loughton  Choral  Society,  on 
January  5.  Mr.  Henry  Riding  conducted,  Mr.  F.  Simmons 
was  the  principal  violinist,  and  Mr.  E.  Cuthbert  Nunn  was 
the  organist 

A  successful  performance  of  Sullivan's  '  Festal  Te  Deum ' 
and  a  miscellaneous  selection  was  given  at  Chagford 
Wesleyan  Church,  on  January  16,  with  the  assistance  of  an 
orchestra  under  the  direction  of  Mr.  C.  D.  White.  The 
principals  were  Miss  Beatrice  Holman  and  Mr.  f.  S.  Perry. 
Miss  Jackman  officiated  at  the  organ. 


The  degree  of  Mus.  Doc.  Cantuar.  has  been  conferred 
upon  Mr.  E.  H.  Thorne,  the  organist  of  St  Anne's,  Soho. 

The  annual  dinner  of  the  Incorporated  Guild  of  Church 
Musicians  (founded  in  1888)  was  held  at  the  Hoi  born 
Restaurant  on  January  20,  Mr.  George  H.  Jellicoe  presiding. 

A  recital  of  the  organ  music  of  Karg-Elcrt  will  be  given  on 
the  Norman  &  Beard  organ  in  the  new  concert-room  at  the 
Royal  Academy  of  Music  by  Dr.  A.  Eaglefield  Hull, 
on  Wednesday  afternoon,  February  26.  The  recital  will 
be  preceded  by  a  short  account  of  the  composer  and  his 
works.    Dr.  H.  W.  Richards  will  be  in  the  chair. 

The  post  of  City  organist  at  Wellington,  N.Z.,  is  vacant. 
Particulars  are  given  in  our  advertisement  columns  (see 
Pag*  75)-   

OKCAN  RECITALS. 

Mr.  Allan  H.  Brown,  Royal  Albert  Hall— Finale  in  B  flat, 
U'olstenholme. 

Mr.  F.  Kitchener,  St.  Mary's  Church,  Cairo— Fantasia  on 

4  St.  Ann's '  tune,  Silas. 
Dr.   Caradog    Roberts,   Carmcl,   Trecynon— Fantasia  in 

E  flat,  S<xint-Sa<  tts. 
Mr.  Guy  Ambrose,  St.  Vedast,  Foster  Lane,  E.C.—  Suite 

Gothique,  Boellmann. 
Mr.  J.  M.  Preston,  Christ  Church,  Gateshead- -Sonata  in 

D  minor,  //'.  T.  Best. 
Mr.  W.  E.  Belcher,  Preston  Parish  Church-Finale  from 

Sonata  on  94th  Psalm,  Reubke. 
Dr.  William   Prcndergast  Winchester  Cathedral— Lareo 

and  Fugue  in  C,  Russell. 
Mr.  E.  Emlyn  Davies,  Bistre  Parish  Church— Prelude  and 

Fugue  in  G  major,  J.  S.  Bath. 
Mr.  Wilfred  Arlom.  No  rwood  Baptist  Church,  Adelaide — 

*  Clair  de  lune,'  k'arc-Elert. 
Mr.  R.  Francis  Lloyd,  Sefton  Park  Church,  Liverpool— 

Carillon  in  B  Hat,  U'olstenholme. 


Mr.  Herbert  Hodge,  St.  Nicholas  Cole  Abbey — Fantasy 

Prelude,  Charles  Maepherson. 
Mr.  C.  E.  BIyton  Dobson,  Nottingham  Central  Mission- 
Sonata  No.  1  (first  movement),  Hat-wood. 
Mr.    George   Tootell,   Christ   Church,  Cockennonth— 

Sonata  No.  7,  Rheinbergtr. 
Mr.  Paul  Rochard,  Hinckley  Parish  Chureh— Toccata  and 

Fugue  in  D  minor,  J.  S.  Bar  A. 
Mr.  W.  Wilson  Foster,  St.  John's  Church,  Keswick — 

Choral    Preludes   on    4  Rockingham'    and   4  Dundee,' 

C.  H.  H.  Parry. 
Mr.  Albert  Orton,  Walton  Parish  Church— Sonata  in  F, 

Silas. 

Mr.  J.  A.  Meale,  Wesleyan  Central  Hall— Allegro  Pomposo 

from  Sonata  in  D,  John  E.  West. 
Mr.  W.  Gary  Bliss,  Queen's  Hall— Fantasy,  Harvey  Grace. 
Mr.  H.  J.  Timothy,  Holy  Trinity  Church,  Stroud  Green— 

Fantaisie  in  D  minor,  Aterkel. 
Mr.    E.    V.    Pickersgill,   St   Oswald's   Church,  West 

Hartlepool— 4  Pastel,  Kar^-Elert. 
Mr.  Gordon  Guild,  Pear  Tree  Church,  Southampton — 

Toccata  and  Fugue  in  D  minor,  Bark. 
Mr.  W.  A.  Roberts,  St  Paul's,  Princes  Park,  Liverpool — 

Ballade  No.  2,  in  G  minor,  A.  W.  Pollitt. 
Dr.  G.  R.  Sinclair,  Canterbury  Cathedral—'  Clair  de  lune. 

KargElert. 

Dr.  Rogers,  Bangor  Cathedral— Variations  and  Fugue  on  an 

original  theme,  Hollins. 
Mr.  Sydney  L.  K.  Crookes,  City  Hall,  Glasgow— First 

Sonata,  Guilmant. 
Mr.  Nelson  V.  Edwards,  Colne  Parish  Church—  Sonata 

da  Camera,  Pea»e. 
Mr.   Herbert   Gisby,    St    Magnus-the -Martyr,  London 

Bridge— Meditation,  Gisby. 


ORGANIST  AND  CHOIRMASTBR  APPOINTMENTS. 

Mr.  George  Dixon,  organist  and  choirmaster,  All  Souls'. 
Clapton. 

Mr.  W.  J.  Smith,  organist  of  the  Episcopal  Church, 
Falkirk,  N.B.,  to  be  organist  of  the  Cathedral. 
Fredericton,  New  Brunswick. 

Mr.  E.  Douglas  Tayler,  organist  and  director  of  the  choir, 
Grahamstown  Cathedral,  S.  Africa. 


Charles  Dickens  and  Music.      By  James  T.  Lightwood. 
[London  :  Charles  H.  Kelly.] 

Mr.  James  T.  Lightwood  has  delved  with  considerable 
success  in  piecing  together  the  tangled  skeins  in  the  musical 
references  to  be  found  in  the  various  works  of  Charles 
Dickens.  Few  English  novelists  have  made  more  extensive 
use  of  music  to  illustrate  character  and  create  incident  than 
Charles  Dickens.  We  get  quite  an  early  Victorian 
atmosphere  in  reading  of  the  popular  songs  of  that  epoch  as 
chronicled  by  Dickens,  and  it  may  be  added  that  these 
musical  references  are  of  the  highest  historical  interest— 
reflecting,  as  they  do,  the  general  condition  of  ordinary 
musical  life  in  England  during  the  middle  of  the  last  century. 

We  may  smile  at  the  effusions  of  Silas  Wegg,  Captain 
Cuttle,  Mrs.  Micawber,  young  Wilkins  Micawber,  and 
Dick  Swivcller,  but  it  is  helpful  to  have  pointed  out  by  such 
a  cicerone  as  Mr.  Lightwood  the  genuine  sources  of  the 
snatches  of  songs  quoted  by  these  worthies.  As  to 
of  these  sources,  Mr.  Lightwood  is  not  altogether 


correct.  For  instance,  the  origin  of  4 Jim  Crow'  is 
inaccurate,  and  so  is  that  of  4  Yankee  Doodle.'  Neither  is 
it  true  that  the  hymn-tune  4  Belmont '  is  derived  from  Sam 
CowelPs  4  Ratcatcher's  daughter ' — a  glance  at  the  historical 
edition  of  4  Hymns  Ancient  and  Modern '  is  sufficient  to 
disprove  such  a  statement.  The  tune  of  4  Believe  me,  if  all 
those  endearing  young  charms'  is  certainly  Irish,  while 
4  Oft  in  the  stilly  night '  was  as  certainly  composed  by 
Stevenson.  4  Buffalo  Gals '  is  not  an  original  Christy 
Minstrel  song  !  It  was  composed  by  Henry  Russell,  just  as 
'  The  moon  behind  the  hill '  is  another  pseudo-Christv  song. 
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'  Oh  no,  we  never  mention  her'  was  not  composed  by  Bishop  ; 
it  was  supplied  to  Bayly  by  Crofton  Croker.  *  Isle  of  the  brave 
and  land  of  the  free '  is  merely  a  variant  of  the  concluding 
line  in  '  The  star-spangled  banner.'  It  is  almost  certain 
that  *  Lovely  Peg '  is  Ame's  well-known  song,  to  Garrick's 
words,  in  praise  of  Peg  Woffington.  '  My  heart 's  in  the 
Highlands '  appeared  in  the  '  Scots  Musical  Museum  '  in 
1790,  sixteen  years  before  Captain  Fraser's  unsatisfactory 
volume,  and  is  really  an  Irish  air  known  as  '  The  strong 
vails  of  Deny,'  which  was  printed  in  1740.  A  similar 
•ngin  must  be  sought  for  *  Over  the  water  to  Charlie.' 

Taken  all  round  this  is  a  charming  book,  and  is  one  that 
is  sure  to  find  favour  with  all  lovers  of  Dickens.  It  will 
form  an  indispensable  vade  mecum  for  those  who  intend 
giving  readings  from  Dickens,  and  will  be  especially 
welcomed  by  the  members  of  the  Dickens  Fellowship. 


Aij  Musi,  uns  C/ttbres :  Hat  it  del.  Biographie  critique. 
Illustree  de  douze  planches  hors  texte.  Par  Michel 
Brenet. 

[Paris:  Henri  Laurens,  Editeur.] 
It  is  gratifying  to  find  such  an  admirable  volume  as  the 
present  from  the  pen  of  the  distinguished  French  critic, 
M.  Michel  Brenet.  In  a  commendably  brief  Avant-propos 
we  are  given  the  raison  afttrt  of  the  book  ;  and  the  author 
acknowledges  his  indebtedness  to  the  works  of  Schoelcher, 
Chrysander,  and  Streatfeild,  as  also  to  the  writings  of 
MM.  Vol  bach,  Robinson,  Romain  Holland,  and  others. 

Within  the  compass  of  126  pages,  M.  Brenet  gives  an 
excellent  summary  of  the  great  Saxon's  biography,  and  a 
critical  appreciation  of  his  operas,  oratorios,  concertos,  &c. 
The  genius  of  the  French  language  lends  itself  particularly  to 
striking  criticism,  and  we  are  presented  with  a  pen-picture  of 
Handel  as  follows :  *  II  est  l'homme  des  chceurs  monstres 
et  des  Hallelujahs  ccrasants,  le  poete  musical  de  le  Bible, 
un  des  prophctes  de  Jehovah.  II  subjugue  plutot  qu'il  ne 
charme,  et  l'admiration  qu'il  inspire  se  mele  de  cette  crainte 
aacree  dont  les  peuples  sont  saisis  en  ecoutant  le  lan^age 
des  oracles  ou  en  assistant  aux  phenomenes  red  ou  tables  de 
la  nature.  II  parte,  et  nous  ccdons  a  son  eloquence  ;  mais 
les  replis  secrets  de  son  coeur  et  de  sa  pensee  nous  sont 
femes. ' 

M.  Brenet  does  not  shirk  the  question  as  to  Handel's 
'  borrowings,'  and  quotes  from  M.  Romain  Rolland  as  to 
the  two  questions— namely,  of  art  and  of  morality.  Suffice 
it  here  to  say  that  the  author  seems  inclined  to  whitewash 
Handel,  and  he  avows  that  the  mighty  oratorio  composer 
'  transfigured  and  rendered  unrecognisable '  the  very  themes 
he  'lifted'  from  other  composers.  To  add  to  the  value  of  the 
present  work  there  is  a  full  bibliography  and  a  catalogue  of 
Handel's  works.  Moreover,  there  are  fine  portraits  of 
Handel  (including  the  statues  at  Halle  and  Westminster 
Abbey),  and  ten  facsimiles  of  autographs,  as  also  views  of 
Chiswick,  Vauxhall  Gardens,  Covent  Garden  Theatre,  and 
the  Foundling  Hospital.  The  name  of  the  composer  is 
spelled  '  Haendel '  throughout,  but  British  custom  inclines 
to  the  form  '  Handel,'  especially  as  the  composer 
became  a  naturalised  British  subject.  It  may  be  added  that 
M.  Elie  Poiree  is  the  general-editor  of  the  valuable  series 
*  Les  Musidens  Celebres.' 


The  rtrgin's  lullaby.    By  Ivor  Atkins. 
Serenade.    By  Percy  Pitt. 

Todes  Sehnsutht.  By  J.  S.  Bach,  with  pianoforte  accompani- 
ment freely  arranged  by  F.  Korbay. 

[Novello&Co.,  Ltd.] 

Mr.  Atkins  has  deftly  caught  the  spirit  of  the  words  of 
the  ancient  carol  which  he  has  set  as  '  The  Virgin's  lullaby.' 
His  music  expresses  plaintiveness  and  religious  simplicity, 
bat  its  ingenuousness  does  not  extend  to  the  texture,  which  is 
wrought  with  subtle  art. 

Mr.  Percy  Pitt's  'Serenade'  is  similarly  consistent  with 
its  text.  It  has  charming  accompaniment,  suggestive  of 
serenading,  and  a  warm  vocal  outline.  The  words,  which 
are  given  both  in  French  (Francois  Coppee)  and  English 
(Paul  England),  express  the  old,  incomprehensible  desire  on 
the  part  of  poets  for  amorous  lingering  in  the  woods  during 
early  spring.  The  music  is,  however,  jubilant  and  hopeful, 
and  the  song  is  sure  of  effect. 


Mr.  Korbay,  in  bringing  the  accompaniment  of  Bach's 
'  Todes  Sehnsucht '  ('Come,  kindly  death  ')  up-to-date,  has 
steered  between  undue  elimination  of  self  and  undue 
elimination  of  Bach.  In  this  particular  case  the  beauty  of 
the  music  lies  chiefly  in  the  vocal  curve— which,  of  course, 
remains.  Mr.  Korbay's  version  is  a  consistent  and  effective 
piece  of  music. 


The  Story  of  Mush.   By  VV.  J.  Henderson.   (New  edition.) 

[Longmans,  Green  &  Co.] 

Mr.  W.  J.  Henderson's  'Story  of  Music'  was  first 
published  twenty-three  years  ago.  It  purported  to  give, 
within  a  very  little  space,  a  survey  of  the  main  periods  and 
tendencies  of  ancient  and  modem  music.  In  this  new 
edition  (the  12th)  the  author  has  done  something,  but  hardly 
enough,  to  bring  the  volume  up-to-date.  He  docs  indeed 
tell  the  student  something  of  the  work  of  the  later  Verdi  and 
of  contemporaries  like  Strauss,  Puccini,  and  Debussy.  The 
information  he  gives  about  these  is  not  copious,  but  it  is 
reliable  and  capably  expressed.  The  omissions,  however, 
are  notable.  In  his  preface  Mr.  Henderson  says :  *  Only  the 
works  of  those  who  have  created  new  things  in  musical  art 
and  opened  up  paths  to  be  trodden  by  their  successors  liave 
to  be  studied  in  this  book.'  It  is  hard  to  see  why,  on  these 
lines,  there  should  be  no  chapter  dealing  with  the  modern 
song,  and  why  the  name  of  decided  creative  geniuses  like 
Hugo  Wolf  should  be  omitted.  And  whatever  economy  of 
plan  Mr.  Henderson  may  have  imposed  upon  himself,  a  l>ook 
upon  musical  history  cannot  be  so  useful  as  it  might  have 
lieen  if  it  excludes  all  mention  of  people  like  Brahms  and 
the  representatives  of  the  modern  Russian,  Scandinavian, 
and  Finnish  schools.  Within  its  limits,  however,  the  book 
will  be  found  serviceable  to  students  who  are  anxious  to 
make  acquaintance  with  the  rudiments  of  musical  history. 


Allegretto  Grazioso,  from  the  fourth  Symphony.  By  Antonin 
Dvorak.  Arranged  for  the  organ  by  Reginald  Goss 
Custard. 

[Novello  &  Co.,  Ltd.] 

The  name  of  Mr.  Goss  Custard  is  a  sufficient  guarantee  that 
the  arrangement  is  in  all  respects  effective,  and  that  nothing 
impossible  is  demanded  of  the  player.  So  much  cannot 
always  be  said  of  this  class  of  work,  and  thanks  are  due  for 
the  skilful  manner  in  which  this  charming  music  is  brought 
under  the  hands  of  the  organist. 


HOOKS  RECKIVBD. 

Mozart's  Operas.  A  (ritual  study.  By  Edward  J.  Dent, 
Pp.  xv.  +  432.    (London  :  Cliatto  &  Windus.) 

The  Edinburgh  Kevietv— January,  1913.  Containing  an 
article,  'New  light  on  Beethoven,'  by  H.  Heathcote 
Statham.    Price  6s.    (London :  Longmans,  Green  &  Co.) 

The  Choir.  A  plea  for  beauty  and  refinement  in  Church 
music.  By  C  J.  Viner.  Pp.  36.  Price  2d. 
(Southbourne-on-Sea :  W.  Harris.) 


Correaponfrence. 

•HIAWATHA'  IN  CANADA. 

TO  TIIR  EDITOR  OF  "  THE  MUSICAL  TIMES.' 

Sir, — In  connection  with  a  statement  made  by  me  in  your 
December  issue  that  Coleridge-Taylor's  '  Hiawatha '  had 
not  as  yet  l>ccn  heard  in  the  prairie  provinces  of  Canada,  Mr. 
Vernon  Barford.  of  Edmonton,  has  called  my  attention  to  the 
fact  that  the  '  Wedding  feast'  was  given  in  that  city  in  191 1. 
licing  111  England  during  the  Coronation  season,  I  was  not 
aware  of  a  performance  so  much  to  the  credit  of  the  Northern 
capital.  But  when  deploring  the  lack  of  an  adequate  present- 
ment of  Coleridge-Taylor's  (hef  dteuvre  I  had  in  mind  the 
entire  Trilogy  of  which  the  second  and  third  portions  more 
particularly  convey  the  prairie  atmosphere,  while  the  first 
is  the  more  characteristic  of  the  Indian  racial  qualities. 
'  Hiawatha's  Departure  '  was  performed  in  Winnipeg,  in  a 
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highly  efficient  manner,  at  the  first  Canadian  Festival  in 
1 90 J,  conducted  by  Sir  Alexander  Mackenzie,  and  selection* 
from  the  earlier  work  (notably  '  Onaway,  awake ')  have  been 
more  or  less  well  rendered  in  the  newer  provinces  since 
then  i  but  a  complete  bearing  of  the  Trilogy  still  awaits  its 

Annir  Glkn  BRonr.g. 


Mr.  Claude  Hughes,  of  Alberta,  has  also  written  to  as 
to  correct  Mrs,  Broder's  statement.  He  says  that  the 
'Wedding-feast'  was  performed  at  Albert*  on  May  18, 
191 1,  with  a  choir  of  over  200  and  an  orchestra  of  forty-five. 


MUSICAL  CRITICISM  IN  PARIS. 

TO  THE  EDITOR  OF  'THE  MUSICAL  TIMES.' 

Sir.— While  thoroughly  agteeing  with  the  comments 
of   'A   Parisian*  in  the  Musical    Times  of  January 

Trench 


on  the  unfairness  and  indifference  of  the  Fi 
as  regards  musical  criticism,  I  should  like  to  point  out  that 
the  Paris  Daily  Mail,  for  which  paper  I  have  the  honour  to 
be  musical  critic,  prints  unbiassed  reports  of  almost  every 
important  concert  given  in  Parts,  irrespective  of  the  amount 
of  advertising  done  by  artists.  This  is  a  new  departure 
which  was  only  inaugurated  at  the  opening  of  the  present 
season,  so  it  may  possibly  be  of  interest  to  British  musicians 
contemplating  appearing  in  Paris  to  know  this. 

Yours  faithfully. 

C.  PHILLIPS  VlKRKK. 


A  correspondent  possessing  bound  volumes  of  the  Musical 
Times  from  1881  to  1896  wishes  to  find  ■  purchaser. 
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We  regret  to  have  to  announce  the  following  deaths : 

Mr.  J.  W.  Turner,  tenor-singer  and  opera -manager,  who 
died  at  his  residence  at  Vardley,  Birmingham,  on  January  17. 
He  was  born  at  Sutton-in-Ashfield,  Nottinghamshire,  in 
1847,  and  was  therefore  about  sixty-six  years  of  age. 
Although  he  at  one  time  deputised  for  Mr.  Sims  Reeves 
as  a  concert-singer,  it  was  with  popular  operas,  such  as 
Mantana,'  'The  Bohemian  Girl,'  and  'The  Lily  of 
Killarney,'  that  he  was  most  widely  identified.  He  had  a 
most  successful  career  as  an  opera-manager,  even  on  the 
commercial  side,  and  his  power  to  cater  for  the  melody- 
loving  public  proved  that— under  some  circumstances  at 
least — there  exists  a  popular  demand  for  opera. 

Ai'gustk  Van  BiK.\R,on  January  23,  the  well-known 
violoncellist  of  the  stage,  who  composed  'The  broken  melody ' 
and  acted  and  played  in  it  over  0,000  times.  He  was  born 
in  Holland  in  1850,  and  came  as  a  child  to  London,  where 
he  earned  a  livelihood  from  violoncello  playing  in  the  streets 
until  he  was  discovered  by  Sir  Michael  Costa. 

Herr  Hbinkich  Germkr.  the  wetl-known  pianoforte 
teacher  and  musical  editor,  at  Nicdcrlossnite,  Dresden,  in 
his  seventy-eighth  year. 

Canon  John  Julian,  the  well-known  authority  upon 
hymns  and  their  history,  at  Thirsk,  on  January  aa. 

Herr  Anton  Schott,  once  a  famous  tenor,  who  passed 
away  at  Stuttgart,  in  his  sixty-seventh  year. 

Mrs.  Mili  ar  Crai.:,  at  Edinburgh,  on  January  17,  after 
a  short  illness. 

In  our  last  issue  we  recorded  the  death  of  Mr.  Albert  B. 
Bach,  of  Edinburgh.  We  have  now  to  announce,  with  much 
regret,  that  his  wife,  Madame  Marie  Bach,  died  early  in 
January.  We  are  obliged  to  hold  over  our  notice  on  the 
late  Mr.  Bach's  career. 


COLERIDGE-TAYLOR  MEMORIAL  CONCERT. 

ROYAL  ALBERT  HALL,  NOVEMBER  33,  1913. 

The  accounts  of  this  concert  show  that  the  gross  receipts 
were  .£1,434  or.  dd.,  and  the  expenses  IS*-  of., 

leaving  as  net  profit  £998  15/.  711.  Most  of  the  receipts 
were  from  sales  of  tickets,  but  in  addition  to  the  generous 
Mipp<jrt  given  to  the  concert  by  the  members  of  the  Kcncra' 
committee  and  other  musical  friends,  donations  to  the 
amount  of  £338  1 11.  6rf.  were  received.  The  following  is  a 
list  of  the  donations  of  £$  and  upwards  : 
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Messrs.  Novello  &  Co. 

.  to? 
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Miss  R,  E.  Stephenson 

So 

■  1 
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Mrs.  Muriel  Goetz  
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Carl  Stoeckel,  Esq  

.  20 

0 

a 

Madame  Melba   .. 

.  10 

Dr.  Collard  

.  10 

0 

Messrs.  Ibbs  &  Tillett   

9 

10 
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Leamington  Choral  S'iciety  • 

■  5 
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0 

Sir  Herbert  Tree   
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Mrs.  Chandless   

5 

Messrs.  J.  Curwen  &  Sons.  Ltd  

5 
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Th.  Dyer  Edwards,  Esq  
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0 

C.  Rube,  Esq.   

5 

> 

-J 

The  Earl  of  Pembroke  and  Montgomery  . 

5 

0 

0 

L.  B.  Lovell,  Esq.  

•  5 

0 

0 

Messrs.  Schott  &  Co. ... 

5 

0 
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THE  MUSICAL  WORKS  OF  DR.  ETHEL  SMYTH. 


In  connection  with  the  performance  of  works  by  Dr. 
Ethel  Smyth,  which  recently  created  a  sensation  at  Vienna. 
Herr  Bruno  Walter,  who  conducted  them,  thus  expresses 
himself  in  the  leading  Austrian  musical  journal,  Dt< 
Merker  : 

4 1  consider  Dr.  Ethel  Smyth  a  composer  of  alnolulc 
originality  and  great  significance,  certain  of  a  permanent 
place  in  musical  history.  Genuine  musical  productivity 
being  a  thing  so  rare,  one  is  entitled  to  wonder  whether 
this  originality  is  partly  derived  from  sex.  If  we  had  a 
hundred  female  composers,  we  might  be  able  to  detect  some 
Quality  their  work  had  in  common,  and  distinguish  it  from 
that  of  male  composers  ;  but  as  it  is  our  ears  ate  wholly 
untrained  to  the  perception  of  sex  characteristics  in  music, 
and  I  am  therefore  unable  to  say  whether  there  is  any- 
thing inherently  feminine  in  Ethel  Smyth's  work,  though 
myself  I  am  firmly  convinced  that  an  integral  part  of  her 
melodic  charm  derives  from  this  source.  It  is  easier  to 
speak  of  national  traits ;  anyone  can  distinguish  lietween 
German  and  Italian  work,  for  instance,  and  Ethel  Smyth's 
music  seems  to  me  to  be  typically  English.  But  the  greater 
the  artist  the  more  will  qualities  of  sex  or  nationality  be 
merged  in  individual  genius,  and  in  her  case  the  gift  is  so 
powerful,  the  thematic  invention  so  original,  and  the 
temperament  so  deep  and  warm,  that  such  questions  are 
beside  the  mark. 

'  Iknow  "The  Wreckers,"  the  choruses  "Sleepless dreams'' 
and  "Hey,  Nonny  No,"  and  a  quantity  of  songs.  Recently, 
when  performing  the  choruses,  and  "  On  the  cliffs  of 
Cornwall."  I  was  glad  to  note  the  profound  impression  these 
works  made  on  the  Viennese  public.  And  I  believe  their 
future  success  is  assured  and  will  be  permanent :  for  hard  as 
it  is  for  genuine  originality  to  make  its  way  (what  is  really 
new  must  always  repel  at  first),  the  best  pioneer  in 
Ethel  Smyth's  case  for  the  eventual  triumph  of  tier  strange 
thematic  and  harmonic  invention  is  the  really  great  .\nd  deep 
inspiration  which  feeds  the  stream  of  her  melody,  the 
irresistible  persuasion  of  stormy  passions,  able,  or  rather 
compelled  to  utter  themselves  in  music.  This  sort  of  inward 
necessity  is  a  force  bound  in  the  end  to  prevail,  and  I  have 
a  feeling  that  Ethel  Smyth  is  well  on  the  road  to  full 
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INCORPORATED  SOCIETY  OF  MUSICIANS: 
ANNUAL  CONFERENCE. 

The  Conference  held  at  Birmingham  on  December  30,  31, 
and  January  I,  2,  3,  was  perhaps  the  most  momentous  in 
the  history  of  the  Incorporated  Society.  The  central  topics 
of  discussion,  opened  by  Mr.  William  Wallace  in  his  paper 
on  the  copyright  question  and  that  of  the  registration  of 
teachers,  dealt  with  matters  that  seriously  affect  the  body  of 
English  musicians  ;  and  the  Conference  was  distinguished 
t»y  a  series  of  concerts,  given  in  conjunction  with  the  Musical 
League,  that  decisively  established  the  importance  of  the 
British  school  of  composers.  In  addition  to  the  concerts 
and  papers  there  was  a  programme  of  business  meetings  and 
social  functions,  the  success  of  which  again  revealed  the 
enthusiasm  and  solidarity  prevailing  among  the  members  of 
the  Society. 

The  duties  of  chairman  at  the  various  meetings  were 
carried  out  by  Mr.  Landon  Ronald.  Dr.  Cummings, 
Mr.  Allen  Gill,  and  Mr.  Monteith  Randell.  The  proceedings 
included  a  special  service  at  St.  Martin's  Parish  Church, 
and  an  organ  recital  at  the  University  by  Mr.  C.  W.  Perkins. 

It  was  decided  to  hold  the  next  Conference  in  London. 

Below  we  give  reports  of  two  of  the  papers  read,  and  of 
the  four  concerts.  We  regret  that  pressure  of  space  and  the 
necessity  for  full  consideration  prevent  us  from  dealing  this 
month  with  Mr.  William  Wallace's  important  paper  entitled 
'  The  musician  and  personal  responsibility.'  We  defer  a 
report  until  our  next  number. 

THE  ADVANCE  OF  CONDUCTING  AND  ORCHESTRAL 
I'LAYING. 

Mr.  Landon  Ronald,  drawing  from  his  wide  knowledge 
and  experience  of  matters  orchestral,  gave  an  interesting 
id  dress  on  this  topic,  in  which  he  summarised  the 
requirements  of  a  conductor  and  of  the  present  state 
of  orchestral  playing  in  this  country.  He  said  that  only 
in  recent  years  had  great  conductors  been  recognised  in 
England  as  worthy  to  be  ranked  among  the  mosc  eminent 
in  the  musical  profession,  and  that  even  to-day  there  were 
many  people  '  unable  to  differentiate  between  the  man  who 
wags  a  stick  and  the  artist  who  inspires  all  those  around  him 
to  feel  as  he  feels  and  to  do  what  he  wills.'  Fortunately,  he 
said,  the  great  vogue  of  orchestral  music  was  teaching  the 
public  to  understand  the  conductor's  art.  There  were  still 
some  who  believed  that  conducting  was  the  last  resort  of  the 
musical  failure.  He  (Mr.  Ronald)  would  endeavour  to  prove 
that  this  particular  branch  of  art  required  more  study  and 
more  natural  gift  than  almost  any  other  except  composition. 

Mr.  Ronald  outlined  the  history  of  conducting  in  this 
country,  from  the  first  experiments  of  Spohr  with  the  l»ton 
at  the  Philharmonic  concerts  in  1820  to  the  final  establish- 
ment of  the  method  under  the  regime  of  Sir  Michael  Costa. 
He  then  described  the  essential  qualifications  of  a  great 
conductor.  He  said  :  '  First,  he  must  l»e  an  all-round, 
thorough  musician.  Secondly,  he  must  know  the  scores 
of  all  the  works  he  conducts  extremely  well,  and  if  possible 
by  heart.  Thirdly,  he  must  have  a  good  knowledge  of  the 
possibilities  and  distinguishing  features  of  all  the  instruments. 
Fourthly,  he  must  have  an  accurate  ear  and  a  good  memory. 
Fifthly,  his  beat,  besides  being  clear  and  decisive,  must 
indicate  in  an  intelligent  manner  the  different  effects  he 
wishes  produced.  Combined  with  these  are  other  natural 
gifts  which  are  essential,  such  as  magnetism,  poetic  feeling, 
■\  strong  sense  of  rhythm,  and  above  all,  personality  and 
temperament.  Perhaps  I  should  explain  that  in  using  the 
word  personality,  I  mean  that  a  conductor  must  be  not  only 
master  of  himself  but  of  those  under  him,  and  must  possess 
an  indescribable  something  which  impresses  both  his 
orchestra  and  his  audience  with  a  sense  of  complete  mastery 
immediately  he  takes  his  place  at  the  conductor  s  desk.' 

Mr.  Ronald  remarked  that  great  composers  had  possessed 
these  natural  gifts,  but  had  failed  as  conductors  owing  to 
their  want  of  control  over  the  mechanical  side  of  the  art. 
Beethoven  gave  way  to  confused  gesticulation ;  Schumann  was 
similarly  wanting  in  collectedness  and  clearness ;  Wagner 
probably  suffered  as  a  composer  from  his  nervous,  excitable 
nature.  Mendelssohn  and  Liszt  were  great  composers  and 
great  conductors,  but  the  combination,  Mr.  Ronald  said,  was 
rare.  I  le  gave  instances  of  famous  conductors  of  the  past 
and  present  who  had  composed  nothing  of  importance. 


Coming  to  the  subject  of  orchestras,  Mr.  Ronald  said  that 
neither  in  the  constitution  of  the  orchestra  nor  in  the  art  of 
orchestral  writing  had  any  real  advance  been  made  since  the 
time  of  Wagner. 

As  regards  orchestral  players,  Mr.  Ronald  said  :  *  We  find 
an  improvement  in  the  Britisher  that  is  as  unique  as  the 
astounding  strides  that  music  has  made  in  every  branch  in 
this  country  during  these  twenty  short  years.  To  Hans 
Richter  falls  much  of  the  credit  for  the  advance  in  the 
playing  of  the  British  orchestras,  through  imparting  to  them 
his  noble  and  dignified  readings  of  the  various  masterpieces 
he  conducted.  But  in  an  almost  equal  measure  we  have  to 
thank  Sir  Henry  J.  Wood  for  the  progress  made.  He 
possesses  a  unique  "gift  for  training  an  orchestra  and  for 
conveying  to  them  clearly  his  meaning.' 

Mr.  Ronald  then  paid  a  tribute  to  the  powers  of  the 
London  Symphony  Orchestra,  which  were  unequalled  by 
any  orchestra  he  had  heard  or  conducted,  although  hi* 
experience  embraced  the  greatest  orchestras  in  Germany, 
Holland,  Austria,  and  Italy. 

He  then  concluded  with  some  advice  for  young  aspirants 
to  conductorship.  They  should  not  shirk  an  apprenticeship 
such  as  comic-opera  or  seaside  bands  afford  ;  ana  when  they 


to  serious  conducting  they  might  '  begin  with  Strauss, 
Debussy,  Tchaikovsky,  and  even  some  of  Wagner,  but  let 


them  beware  of  Bach.  Beethoven,  and  Brahms  until  the  very 
end  of  all  things,  and  onty  when  they  have  been  years  at  the 
game,  and  when  they  are  sufficiently  master  of  themselves  to 
forget  their  technique.' 

THE  FORMS  OF  GREGORIAN  CHANT. 

The  following  is  a  brief  resume  of  a  paper  on  this  subject 
by  the  Rev.  H.  Bcwerunge : 

The  Common  Prayer  of  the  early  Christian  Church  was 
taken  over,  in  its  main  features,  from  the  Jewish  Church. 
The  singing  of  psalms,  accordingly,  constituted  the  main 
substance  of  the  musical  service,  and  from  this  practice  of 
singing  psalms  most  of  the  more  important  forms  of  the 
developed  Gregorian  Chant  took  their  origin. 

The  earlier  method  of  singing  the  psalms — which,  in  the 
Western  Church,  seems  to  have  been  used  exclusively  for 
nearly  four  centuries— consisted  in  this,  that  a  soloist  sang  the 
verses  of  the  psalm  one  after  the  other,  while  the  congregation 
joined  in  after  each  verse  with  a  kind  of  refrain.  From  this 
refrain — or  response — of  the  congregation,  a  psalm  thus  sung 
was  called  a  Kesponsory.  As  to  its  musical  shape,  the 
refrain,  being  congregational  singing,  must  have  been  simple, 
while  the  soloist's  portion  probably  showed  a  fair  amount  of 
elaboration  at  a  very  early  period.  In  the  Jewish  service 
this  singing  of  the  psalm  verses  seems  to  have  been  charac- 
terised by  a  monotone  rendering  with  ornamental  figures  at 
the  end  ofphrases.  The  same  feature  is  found  in  Gregorian 
Chant.  These  ornamented  cadences,  in  course  of  time, 
showed  two  differentiated  types,  one  based  on  the  accents  of 
the  words,  the  other  based  on  a  literary  form,  which  was  in 
favour  down  to  the  end  of  the  5th  century,  and  is  now 
known  by  the  name  of  Cursus.  This  form  consisted  in  a 
peculiar  arrangement  of  long  and  short  syllables,  one  of  the 
principal  arrangements  consisting  of  a  word  of  three  long 
syllables  (with  the  option  of  the  last  syllable  being  short) 
preceded  by  a  word  ending  with  a  long  and  a  short  syllable, 
e.g.,  eordr  (ttrremus.  After  the  5th  century  this  cursus 
underwent  a  change,  inasmuch  as  the  quantity  of  the 
syllables  was  neglected,  and  only  the  order  of  accents 
attended  to.  Thus  instead  of  <ordt  curremus  we  get,  e.g., 
tus/ris  infutuU.  On  this  form,  too,  a  number  of  melodic 
formula  were  founded. 

The  responsorial  singing  took  place  normally  after  the 
readings  from  scripture.  Thus  we  find  it  after  the  Lessons 
of  Matins  and  after  the  Epistle  of  the  Mass.  The  whole 
psalm  that  was  sung  there  originally,  was,  in  the  course  of 
time,  shortened,  until  only  one  verse  remained.  The  form 
then  was:  Refrain — Verse— Refrain.  At  the  same  time, 
and  probably  as  the  cause  of  the  shortening,  there  was  a 
melodic  elaboration  of  the  refrain,  presumably  owing  to  its 
rwing  transferred  from  the  congregation  to  a  choir  of  trained 
singers.  In  the  Mass,  at  the  Gradual,  this  change  took 
place  t>etween  450  and  550. 

The  lecturer  then  went  on  to  deal  with  the  Responsorium, 
the  Tract,  the  Antiphon  or  Antiphonal  Chant,  Mass 
Antiphon,  the  Offertory,  and  other  forms  of  the  use  of 
Gregorian  idioms. 
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THR  CHAMBER  CONCERTS. 

The  leading  featnre  of  these  two  concerts  was  one 
1  of  all  the  events  of  the  Conference  provoked  the  least 
contest  of  opinion.  We  refer  to  the  playing  of  the  London 
String  Quartet  (Mr.  Albert  Sammons,  Mr.  Thomas  W. 
1'erre,  Mr.  H.  Waldo  Warner,  and  Mr.  C.  Warwick -Evans). 
On  all  hands  it  was  agreed  that  its  parity,  unanimity,  and 
refinement,  and  warmth  of  expression  could  hardly  be 
excelled  by  even  the  most  famous  Continental  organizations. 

At  the  first  concert,  which  was  given  at  the  Grand 
Hotel  on  the  evening  of  January  I,  the  programme 
opened  with  Mr.  J.  D.  Davis's  fluent  and  scholarly  Quartet 
in  G  minor,  which  gained  great  favour  with  the  audience. 
Later  in  the  evening  they  were  joined  by  Mr.  E. 
Howard-Jones  in  a  superb  performance  of  Cimi  Franck's 
Pianoforte  quintet  Between  the  two  concerted  works 
Mr.  Howard-Jones  played  four  pianoforte  solos—'  Noel '  by 
lialfoor Gardiner,  'Night  fancies'  by  B.J.  Dale,  'Legibet' 
by  Ravel,  and  'Jardins  sous  la  pluie'  by  Debussy.  Ravel's 
harmonies  proved  too  ingenious  for  many  in  the  audience, 
who  incompletely  suppressed  their  disapproval  during  the 
performance  of  the  music  Miss  Alice  Lakin  sang 
of  tasteful  songs,  two  by  'J.  S.'  and  two  arranged  by 
The  accompanist  was  Mr.  S.  Midgley. 

The  second  Chamber  concert,  given  at  the  Grand  Hotel 
on  the  afternoon  of  January  2,  opened  with  Dohnanyi's 
Quartet  in  L)  flat — the  composer's  masterpiece  in  chamber 
music  and  a  work  of  which  the  London  Quartet  have  made 
a  special  study.  They  certainly  extracted  its  emotional  content 
to  the  last  drop,  without  overdoing  the  hysterical  element 
The  remainder  of  the  programme  consisted  of  native 
music  Miss  Mabel  Moss,  who  has  had  a  German  musical 
education,  accompanied  the  interpretations  given  by  Mr. 
Mostyn  Bell  of  four  of  her  settings  of  German  verses. 
They  showed  talent  for  the  writing  of  refined  and  gently 
interesting  music  rather  than  for  finding  the  musical 
expression  of  the  poems.  Upon  this  followed  three  short 
works  for  string  quartet  Mr.  H.  Waldo  Warner's  Fantasy 
in  D  minor  bears  many  signs  of  his  intimacy  with  the  string 
quartet  style  ;  its  texture  is  elatorated  without  detriment  to 
clearness,  and  its  expression  is  reticent  without  loss  of 
strength.  Mr.  Balfour  Gardiner's  String  quartet  in  one 
movement  (brought  out  at  the  Musical  League,  Liverpool, 
Festival  in  1009)  had  a  frank,  rhythmic,  and  melodic 
which  bridged  the  gap  between  Mr.  Warner's 
nnusic  and  Mr.  Percy  Gn 
:.'   This  last  wt 

THE  CHORAL  AND  ORCHESTRAL  CONCERTS. 

On  the  afternoon  of  January  3,  a  choral  concert  of 
exceptional  interest  was  given.  It  was  a  remarkably  bold 
enterprise  on  the  part  of  the  Musical  League  and  the 
Incorporated  Society  to  import  a  choir  of  four  hundred  voices 
from  Liverpool  in  order  to  give  a  performance  of  Granville 
Bantock's  Choral  Symphony  'Atalanta  in  Calydon.'  As 
already  explained  in  our  columns,  this  importation  did  not 
imply  any  want  of  confidence  in  the  choral  resources  of 
Birmingham  itself.  It  was  simply  that  as  the  three 
Northern  choirs— namely,  the  Liverpool  Welsh  Choral 
Union  (Mr.  H.  Evans),  the  Manchester  Orpheus  Choir 
(Mr.  Walter  Nesbitt),  and  the  Gitana  Birkenhead  Choir 
(Madame  Maggie  Evans)— had  already  recently  combined 
in  order  to  give  performances  of  Mr.  Bantock's 
very  difficult  work  in  Manchester  and  Liverpool,  there 
was,  as  it  were,  at  call,  a  well -rehearsed  and  highly- 
capable  choral  unit  that  would  afford  Birmingham  folk  and 
their  musical  visitors  an  opportunity  of  making  the  acquaint- 
ance of  a  much-talked-of  work  by  one  of  Birmingham'* 
foremost  cituens — an  opportunity  that  mi^ht  not  occur  ajjain 
for  years,  if  at  all,  so  far  as  regards  most  of  the  audience. 
Bantock's  '  Atalanta  in  Calydon '  has  at  least  one  supreme 
distinction  :  it  is  unquestionably  the  most  complex  work  for 
unaccompanied  choral  singing  that  has  ever  been  composed. 
As  in  connection  with  the  two  performances  given  at 
Manchester  and  the  one  at  Liverpool  we  have  already 
described  the  peculiar  construction  of  the  work,  we  need  do 
no  more  now  than  refer  to  the  manner  of  its  performance 
at  Birmingham.  As  to  this,  it  should  be  said  at 
once  that  it  was  an  extraordinary  technical  achievement, 
and  again  proved  the  marked  capacity  of  Mr.  Harry  Evans 
in  dealing  with  intricately  divided  resources.  There  are 
places  in  the  work  where  a  " 


Grainger's 


'  Molly 


hitch  would  have  meant  disaster.  But  it  was  not  merely 
that  the  performance  exhibited  technical  skill :  it  was  an 
interpretation.  Some  of  the  climaxes — which  make  such 
exceptional  physical  demands  on  the  singers— were 
superb.  The  tone  of  the  choir  rather  lacked  deep 
senority  in  the  bass  section,  but  the  sopranos  were 
brilliant  It  transpired  that  many  of  the  male  members 
were  unable  to  leave  their  employment.  The  impression  of 
the  work  made  upon  the  large  audience  that  filled!  the  Town 
Hall  was  mixed  :  some  openly  declared  their  inability  to  find 
much  to  admire  in  the  composer's  treatment  of  Swinburne's 
poem  and  their  dissatisfaction  with  the  music,  and  others 
were  greatly  impressed  by  its  originality,  breadth,  and 
intimate  expressiveness. 

The  programme  of  the  concert  included  Brahms'*  Rhapsody 
for  alto  solo  and  chorus,  in  which  the  solo  was  well  sung  by 
Miss  Myra  Dixon  and  Hie  chorus  by  the  Manchester 
Orpheus  Glee  Society  under  Mr.  Walter  Nesbitt.  The 
choir  also  sang  Elgar  s  '  Reveille  '  with  considerable  effect, 
but  not  so  thrillingly  as  we  have  before  heard  this  choir 
sing  this  remarkable  piece.  It  was  sung  accompanied.  The 
Gitana  Choir,  under  Madame  Maggie  Evans,  sane  'The 
exiles'  (Laurent  de  Rille),  'Sound  sleep'  (Yaughan 
Williams),  and  'The  Spanish  gipsy  girl'  (Lassen),  and 
displayed  excellent  training  and  expressiveness. 

The  evening  concert  was  chiefly  orchestral.  It  included 
light  works  by  British  composers,  and  served  to  show  that 
there  is  in  our  midst  considerable  imagination  and  constructive 
ability,  and  power  to  write  for  an  orchestra.  The  following 
is  the  full  programme  : 

Festival  Overture 

Prelude  10  Act  I V.  of  •  Othello '  (Ant  performance) 
Overt  ore  u>  a  Comedy  . . 
TTiree  Songs  01*  Unrest'  (Mr.  f'rederi 
Be  not  afraid  (unaccompanied  Motel  in 
The  Birmingham  Festival  Choir,  cm 
Suite — '  Beni  Mora' 


A  rnM  S±.\ 
. .  //.  A.  Ktyur 
Batfeur  iiantiiuf 
Austui)       . . Frntcrit  Aiutim 
tight  parts)  /.  S.  Hmck 

lucted  by  Mr.  A.  J.  Cotton. 

..  C.  leuHfiit 

Song— 'Cap  and  Bells '  (Miss  Carrie  Tukb)  . .  E.  L.  Btumtt* 

Si,  Variations  and  an  Ep,U*ue  on  '  U«  among  *.  ft-*^ 

Cornedy-OverUHe-' Doctor  Merryheart '  (frst  P^0™^  ^ 

We  cannot  give  space  to  a  detailed  criticism  of  this  feast 
of  new  music  It  must  suffice  to  record  impressions  briefly. 
Mr.  Bax's  Overture  was  undoubtedly  very  effective  alike 
because  of  iu  material  and  its  use  of  the  orchestra.  The 
composer  is  one  who  appears  to  think  his  music  in  terms 
of  the  orchestra,  and  this  may  be  said  also  of  Mr.  Balfour 
Gardiner,  Mr.  Julius  Harrison,  and  Mr.  Gusts v  Von  Hoist. 
Mr.  Keyser's  Prelude  showed  imagination,  but  it  was  difficult 
to  realise  the  purpose  of  some  of  the  music  Mr.  Frederic 
Austin's  songs,  as  might  be  expected  from  such  an  artist, 
showed  thought  and  reflection  of  the  moods  of  the  poems,  but 
it  seemed  to  us  that  they  would  be  more  effective  with  a 
contralto  voice  than  even  when  Mr.  Austin  himself  sings 
them.  Mr.  Von  Hoist's  picturesque  Suite  caught  the  fancy 
of  a  good  part  of  the  critical  audience,  but  at  the 
same  time  others,  more  strictly  brought  up,  seemed 
shocked  at  the  naughtiness  of  some  of  the  harmonies,  which 
probably  would  not  parse  according  to,  say,  Goss.  One  of 
the  best  items  in  the  programme  was  Mr.  Harrison's 
'Variations.'  But  the  Epilogue  is  surely  too  long?  It 
dwarfs  tin*  preceding  matter,  'Dr.  Merryheart '  is  an  essay  in 
tone-poem  construction  rather  than  an  Overture.  It  contains 
many  interesting  features,  but  it  imposes  a  difficult  task  on 
the  listener,  who  is  expected,  apparently,  to  trace  the  musical 
illustration  of  many  incidents  ol  a  fantastic  story.  One  may 
easily  lose  count  and  admire  the  appropriateness  of  the  music 
that  accompanies  the  death  of  the  dragon,  and  after  all  find 
that  it  is  intended  for  a  procession  of  heroes.  Probably  only 
Mr.  Gerald  Cumberland  (who  wrote  the  notes)  and  the 
composer  really  know. 

The  Bach  motet  was  very  steadily  conducted  by  Mr. 
Cotton  and  finely  sung  by  the  choir.  It  gave  such 
satisfaction  that  by  desire  it  was  repeated  at  the  end  of  the 
concert.  The  conductors  were  Mr.  Balfour  Gardiner, 
Mr.  Von  Hobt,  and  Mr.  Julius  Harrison. 

This  closed  one  of  the  most  successful  gatherings  ever 
held  in  connection  with  the  Incorporated  Society,  and 
it  showed  the  utility  of  the  Musical  1 
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OXFORD  HOUSE  CHORAL  SOCIETY. 
Early  last  year  we  put  on  record  two  strikingly  expressive 
performances  of  '  The  dream  of  Gerontius.'  given  by  this 
Society  at  Bethnal  Green  and  at  Queen's  Hall.  They  were 
an  example  of  what  is  possible  in  the  hands  of  a  master 
choral  conductor  with  unpromising  materia],  for  the  East- 
End  lacks  the  natural  gift  of  voice  and  the  tradition  of  choral 
style.  Mr.  Cuthbert  Kelly  has  trained  his  singers  into 
producing  a  most  satisfying  tone,  and  he  has  given  them  a 
nigh  tradition.  On  Saturday  evening,  January  11,  the 
Oxford  House  Choral  and  Orchestral  Societies  gave  a  per- 
formance of  *  The  Music  Makers,'  which  made  it  clear  that 
the  powers  of  interpretation  shown  in  the  '  Dream  *  were 
no  passing  phase.  The  singing  expressed  enthusiasm  for  the 
poem  and  for  the  music  ;  there  was  enthusiasm  in  the 
pianos  as  welt  as  in  the  fortes.  There  was  an  intimacy 
in  the  reading  that  more  than  compensated  for  the  lack 
of  those  climaxes  of  sound  which  a  large  choir  and  full 
professional  orchestra  can  afford.  With  Miss  Muriel  Foster 
as  the  contralto  soloist  there  was  nothing  lacking  to  give 
the  performance  full  expressive  significance.  The  remainder 
of  the  evening's  programme  consisted  of  solos  contributed  by 
Miss  Foster  and  Mr.  Hubert  Eisdell,  and  of  orchestral  music, 
including  Ambroise  Thomas's  'Mignon*  Overture.  The 
audience  showed  unmitigated  enjoyment  Mr.  Kelly  is  to 
be  congratulated  on  the  artistic  success  of  his  labours  and  on 
the  keenness  with  which  it  is  appreciated. 

DR  COWARD'S  CHOIR  AT  THE  'COLISEUM' 
(LONDON). 

The  engagement  for  one  week,  December  30,  1912,  to 
January  4,  1913,  of  this  highly- trained  small  choir  of  about 
forty-five  picked  choralists  at  the  Coliseum  Music  Hall,  was 
a  great  success.  Performances  were  given  twice  each  day. 
There  were  some  elements  of  doubt  as  to  whether  the  fine 
programme  of  glees,  madrigals.  Sc.,  announced  would  moke 
an  effective  appeal  to  music-hall  frequenters,  who  come 
mainly  for  amusement  Happily  it  turned  out 
that  the  immense  audiences  of  over  three  thousand 
persons  that  assembled  on  every  one  of  the  twelve 
occasions  were  very  appreciative ;  but  it  would  not  be 
right  to  say  that  they  were  drawn  solely  by  the  repute  of 
the  Choir  and  a  love  for  choral  music,  for  the  liberal  policy 
that  distinguishes  the  Coliseum  management  provided  a 
remarkable  number  of  other  attractive '  turns.'  As  might  be 
expected,  under  all  the  circumstances,  the  chief  successes 
were  gained  in  the  lighter  pieces,  such  as  '  You  stole  my 
love'  (Macfanren),  4  Bells  of  St.  Michael's  tower '  (Knyvett- 
Stewart),  'AFranklyn's  dogge  '  (Mackenzie) ;  but  other 
pieces  that  made  a  more  expressive  appeal,  such  as 
'  Moonlight '  (Faning),  and  an  '  Indian  lullaby '  (Vogt), 
and  the  trio  for  female  voices,  'The  Nightingale' 
(YVeelkes),  were  also  well  received.  Some  selections 
from  Elgar's  'Bavarian  Highlands'  Suite,  accompanied 
by  the  orchestra,  were  also  welcomed.  If  the  Choir 
comes  again,  as  may  be  hoped,  we  think  it  would  be 
well  to  add  some  of  the  harmonized  versions  of  folk-  and 
traditional-songs  that  have  been  made  by  our  best  composers 
in  recent  years.  Audiences  are  quick  to  respond  to 
something  they  know.  It  is  scarcely  necessary  to  add  that 
the  execution  of  the  Choir  was  always  distinguished  by  the 
highest  finish. 


XonOon  Concert*. 

ROYAL  CHORAL  SOCtETY. 

The  Carol  concert  held  on  December  23  was  in  every  way 
successfuL  The  choir  sang  with  enthusiasm  under  Sir 
Frederick  Bridge's  direction,  and  the  programme  evidently 
appealed  greatly  to  the  audience.  Among  the  most  popular 
numbers  were  4  In  dulci  jubilo,'  Sir  Frederick's  own  '  Ring 
out  with  jocund  chime,'  '  God  rest  you  merry,  gentlemen, 
'The  first  Nowell,'  Bamby's  '  Holy  night,  peaceful  night,' 
and  Stainer's  'Sweet  Christmas  bells.'  The  soloists  of  the 
concert  were  Miss  Alice  Wilna,  Miss  Edith  Leitch,  Master 
Jack  Morgan,  Mr.  Joseph  Reed,  and  Mr.  Frederick  Ranalow. 
The  usual  New  Year's  performance  of  '  The  Messiah ' 
took  place  with  full  effect  at  the  Albert  Hall  on  January  1, 
under  the  direction  of  Sir  Frederick  Bridge.  The  solo 
parts  were  taken  by  Miss  Esta  d'Argo,  Madame  Ada  Crossley, 
Mr.  Lloyd  Chandos,  and  Mr.  Robert  Radford. 


ROYAL  PHILHARMONIC  SOCIETY. 

The  following  was  the  programme  at  the  concert  given  at 
Queen's  Hall  on  January  9  : 

Symphony  in  C  major    Schubert. 

Prelude  to  Act  2,  '  Die  Meistersinger '  ...  Wagner. 

Comedy  overture,  '  The  Pierrot  of  the 

Minute'         ...       ...       ...       ...  Bantoci: 

Symphonic  suite,  'Scheherazade'  Kimsky-Korsatoff. 

M.  Safonoff  conducted,  and  the  fact  that  he  was  to  do  so 
attracted  a  large  audience.  The  Symphony  was  interpreted 
with  impressive  power,  and  was  especially  made  interesting 
on  its  rhythmic  side.  Bantock's  dainty  Overture,  which  calls 
for  virtuoso-playing  on  almost  every  instrument  in  the 
orchestra,  was  also  admirably  executed.  But  the  out- 
standing feature  of  the  concert  was  a  most  fascinating 
performance  of  Rimsky- Korsakoff's  Suite.  Here  the 
conductor  showed  supreme  control.  The  audience  was 
spellbound. 

«iCKBN*S  HALL  ORCHESTRA. 

The  inclusion  of  Gustav  Mahler's  Symphony  in  E  minor 
(No.  7)  in  the  programme  of  the  concert  given  on  January  18, 
drew  an  overflowing  audience.  The  performance  was  said 
to  be  'In  Memonam,'  the  distinguished  composer  and 
conductor  having  died  in  191 1  at  the  age  of  fifty -one. 
Mahler's  compositions  have  not  been  heard  much  in  this 
country.  One  reason  for  this  fact  is  that  the  most 
important  of  his  works  demand  exceptional  executive 
resources,  and  are  of  great  length.  This  means  much 
rehearsal  and  consequent  expense,  and  behind  it  all 
there  is  the  uneasy  doubt  as  to  whether  the  game  is 
worth  the  candle.  We  are  greatly  indebted  to  the  Queen's 
Hall  Symphony  Concerts  directors  for  their  enterprise  in 
affording  on  this  occasion  such  a  favourable  opportunity 
of  considering  the  latter  question.  The  Symphony 
is  in  three  main  sections,  which  are  divided  into 
seven  movements.  Guitars,  mandolines,  hand-bells,  and 
other  instruments  not  usually  found  in  orchestras,  arc 
employed,  and  the  work  takes  eighty  minutes  to  perform.  As 
an  analysis  of  the  Symphony  is  not  possible  here,  it  must  suffice 
to  summarise  impressions,  which  in  our  case  it  must  be  said 
were  much  mixed.  The  opening  section  had  some  splendid 
moments,  and  others  that  were  difficult  to  follow.  Both  the 
'  Nachtmusik '  sections  showed  fancifulness  and  delicate 
colour,  and  to  us— at  this  first  hearing  at  least— were 
the  most  attractive  features  of  the  whole  work.  The  final 
section,  Rondo- Finale,  presented  many  harmonic  extra va- 
gances  that  painfully  jarred  and  distracted.  One  could, 
however,  feel  a  sort  of  subconsciousness  of  power  and 
ardent  vitality.  On  the  whole  the  work  induced  the 
feeling  that  its  thematic  material  was  not  of  gTeat  musical 
value,  and  that  most  of  the  effects  that  compelled  admiration 
were  derived  from  treatment  and  skilful  orchestration.  The 
other  items  of  the  programme  were  the  '  Waldwebcn  '  music 
from  '  Siegfried '  (Wagner),  the  '  Scottish  Fantasia'  for  violin 
(Max  Bruch),  played  by  Hen  Kreislcr,  and  '  Die  Meister- 
singer '  Overture. 

A  memorable  performance  of  '  The  Messiah '  was  given 
by  the  Alexandra  Palace  Choral  and  Orchestral  Society 
under  Mr.  Allen  Gill's  direction  on  January  4,  in  the 

!>resence  of  a  vast  audience.  The  capacity  of  this  organization 
or  large  but  well-graded  effect  has  probably  never  been 
better  exhibited.  The  solo  parts  were  given  by  Miss 
Perceval  Allen,  Miss  Helen  Blain,  Mr.  Ben  Davies,  and 
Mr.  Robert  Radford. 

The  Beecham  Orchestra,  fresh  from  its  successful  German 
tour,  returned  to  the  Palladium  on  Sunday,  January  12, 
and  gnve  a  concert  that  put  Delius's  '  Brigg  Fair  and 
Dr.  Vaughan  Williams's  'In  the  fen  country,'  side  by  side,  to 
their  mutual  advantage.  Mr.  Percy  Grainger's  '  Mock 
Morris  '  and  songs  given  by  Mile.  Victoria  Fer  added  further 
attraction  to  the  occasion. 

The  new  concert-version  of  Planquette's  melodious  and 
deservedly  popular  comic-opera  '  Les  cloches  de  Comeville,' 
recently  issued  by  Messrs.  Joseph  Williams  was  performed 
at  Queen's  Hall  on  January  16,  by  the  Central  Ixmdon 
Choral  and  Orchestral  Society,  under  the  direction  of 
Mr.  David  J.  Thomas.  The  audience  was  well- pleased 
with  the  spirited  and  bright-toned  singing  of  the  choir  and 
with  the  work  of  the  soloists,  among  whom  Miss  Carrie 
Tubb  earned  chief  honours. 
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Warmth  of  expression  and  choral  unity  characterized  the 
performance  of  '  Hiawatha '  by  the  People's  Palace  Choral 
and  Orchestral  Societies  on  January  18.  under  Mr.  Frank 
Idle's  direction.  The  complete  cycle  was  given,  and  a  large 
displayed  keen  interest.  The  soloists  were 
Annie  Walker,  Mr.  Ivor  Waiter*,  and  Mr.  lulien 


Henry. 

RECITALS. 

The  first  recitalist  of  the  year  was  Mr.  Cecil  Baumer,  the 
young  and  capable  pianist,  who  appeared  at  .Koltan  Hall  on 
January  4.  His  own  second  Sonata  for  violin  and  pianoforte 
proved  a  scholarly  work  and  testified  to  the  composer's 
fluency  in  musical  design.  Miss  Mary  Law  was  the 
violinist.  Scnhor  Vianna  de  Motta  gave  commanding 
pianoforte  interpretations  at  Bechstcin  ifall  on  January  8. 
His  programme  included  Lisxt's  Variations  on  Bach's 
Chorale  '  Weinen,  Klagen '  and  Mozart's  Variations  on  a 
theme  from  Gluck's  4  Pilgrim  of  Mecca.' 

M.  Safonoff,  the  famous  conductor,  was  heard  at 
Bechstein  Hall  on  January  15  as  a  pianist,  in  which 
capacity  he  earned  considerable  repute  in  his  younger 
days.  He  co-operated  with  M.  Bclooussof,  a  violoncellist 
of  great  expressive  powers,  in  the  performance  of  three 


The  much-heralded  Daniel  Melsa,  violinist,  made  his  first 
appearance  in  England  at  Stein  way  Hall  on  January  15. 
and  showed  that  Uie  reports  of  his  brilliance  were  largely 
based  on  truth.  His  programme  gave  no  opening  for 
exceptional  powers  of  interpretation,  but  it  sufficed  to  exhibit 
an  advanced  technique  and  a  refined,  sensitive  style. 
Another  violinist  new  to  London,  M.  Alexandre  Scbald, 
chose  to  distinguish  his  recital  at  Bechstein  Hall,  on 
January  17,  by  performing  Paganini's  twenty-four  Caprices 
for  violin  alone.  He  certainly  justified  the  stress  laid  upon 
the  technical  side  of  his  attainments.  Miss  Floriel  Florean 
gave  an  evening  of  South  African  Folk  Songs  at  Bechstein 
Hall  on  January  21. 

Recital*  have  been  given  bv  Miss  Catherine  Robertson 
(vocalist),  Mr.  Maurice  Warner  (violinist),  Mr.  Claud 
Gascoigne  (pianist),  and  Mr.  Rowsby  Woof  (violinist), 
Miss  Erna  Schulz  and  Mr.  Louis  Edger  (violinist  and  pianist), 
Herr  Georg  von  Lalewicz  (pianist),  and  Miss  Tara  Wallace 
(violinist). 


OTHER  CONCERTS. 
The  most  momentous  feature  of  the  Twelve  o'clock 
Concert  given  at  /Koltan  Hall  on  January  9  was  the 
performance,  by  the  Misses  Veme,  of  Reger's  Variations 
and  Fugue  for  two  pianofortes  on  a  theme  by  Beethoven. 
The  most  pleasant  was  Miss  Edith  Clegg's  singing.  The 
next  concert  of  the  series,  on  January  16,  provided  the  rare 
pleasure  of  hearing  Brahms's  Trio  for  hom  (Mr.  A.  E. 
Brain),  violin  (Miss  Marjorie  Hayward),  and  pianoforte 
Miss  Mathilde  Verne),  finely  played.  Mr.  Mostyn  Bell 
contributed  songs. 

Miss  Dorina  Zingari,  appearing  at  Steinway  Hall  on 
January  14,  showed  greater  capacity  as  composer,  pianist, 
and  orchestral  conductor  titan  is  usually  expected  in  a 
girl  of  sixteen. 

The  Gcloso  Quartet,  a  new  body  from  Paris  under  the 
leadership  of  Mr.  Albert  Gcloso,  made  their  first  London 
appearance  at  Bechstein  Hall  on  January  20,  and  revealed 
exceptional  powers  in  a  performance  of  Cesar  Franck's 
Quartet.    They  also  produced  a  musictanly  Quartet  written 


by  Mr.  B.  Hollander. 

An  excellently  managed  and  populai 


r  series  of  concerts  is 
the  Central  I.  Wesley  an) 
On  January  18,  the  principal  items  in 
the  programme  were  supplied  by  the  Band  of  II. M.  Irish 
Guards,  conducted  by  Mr.  Charles  Hassell. 

Mr.  Russell  Bonner  has  just  concluded  a  series  of  twelve 
weekly  pianoforte  recitals  at  the  Metropolitan  Academy  of 
Music,  Forest  Gale.  At  the  last  recital,  the  programme 
was  selected  by  the  vote  of  the  audience  from  the  133 
pieces  played  at  the  previous  recitals.  The  public  choice 
was  as  follows  :  Prelude,  Rachmaninoff ;  Sonata  Pathctique, 
;  'Spring  Song,'  '  Duetto  '  and  '  Bee's  Wedding,' 
hn;  'La  Campanella,'  '  Liebestraume '  and 
'Tannhauscr'  March,  Liszt  ;  '  Papillon,'  Grieg:  Fantasia 
in  II  minor.  Mozart  ;  and  Rhapsodie  in  B  minor,  ~ 


Suburban  Concerts. 


The  Richmond  Philharmonic  Societygavc  their  first  concert 
of  the  twenty-third  season  on  December  12  at  the  new 
Drill  Hall.  There  was  a  crowded  audience  which  much 
appreciated  a  concert  performance  of  Clock's  '  Iphigenia  in 
Aulis.'  The  soloists  were  Miss  Clytie  Hyne,  Miss  Violet 
Webb.  Mr.  Joseph  Reed,  Mr.  Conslanbne  Morris,  and 
Mr.  Wilson  Brazier.    Dr.  C.  E.  Jolley  r 


The  Pinner  Choral  Society  gave  an  interesting  concert, 
under  the  direction  of  Mr.  Claud  Powell,  at  Love  Lane  Hall 
on  December  14,  with  a  programme  in  which  the  chural 
section  consisted  of  Bach's  cantata,  '  The  sages  of  Sheas,' 
six  carols,  and  other  Christmas  music.  The  efficient  and 
expressive  singing  of  the  choir  and  the  excellent  work  of  the 
soloists,  Mr.  Courtenay  Morris,  Mr.  Claud  Powell  (vocalists). 
Mr.  Claude  Pollard  (pianist),  and  Mr.  Morton  Stephenson 
(violoncellist),  combined  to  provide  a  highly  attractive 
evening's  entertainment. 

The  Munro  Davison  Choral  Society  gave  a  concert  on 
December  16  last,  at  the  Northern  Polytechnic,  Holloway, 
and  the  programme  included  Elgar's  •  Black  Knight '  and 
some  madrigals  and  part-songs.  The  solo  vocalists  were 
Miss  Maude  Wiltbyand  Mr.  Allien  Maiden.  The  fascinating 
'  Moral  Dance*  (Kate  Mors)  was  given  by  nine  contralto 
pupils  of  the  conductor,  who  arranged  part  of  the  delightful 
accompaniment  as  a  '  village  band  '  for  six  male  voices.  The 
accompanists  were  M  iss  Maud  Crouch  and  M  r.  Herbert  Hodge ; 
Miss  Jessie  Bristol  being  solo- pianist.  Carols  and  other 
examples  of  Christmas  music  were  given  at  a  free  recital 
on  Sunday,  December  22,  and  owing  to  the  almost  total 
failure  of  the  lighting,  the  music  was  listened  to  in  an 
impressive  twilight  by  a  large  and  attentive  audience.  The 
solo  work  of  Mrs.  Hollis,  Miss  Amy  Knightly,  and 
Mr.  C.  V.  Waddington,  delighted  the  audience. 

The  Streatham  and  South  London  String  Orchestra, 
conducted  by  Mr.  Sydney  Robjohns,  gave  a 
Streatham  Hall  on  December  17.  Theprogrami 
works  by  Bach, 

and  Hamerik.    The  solo  artists  were 
Mr.  HaroldWilde,  and  Mr.  Mark  Hambourg.i 
Robjohns  and  Miss  Gladys  Daniel  played  the  solo  parts 
in  the  Bach  Concerto  for  two  violins. 

The  best  concert  that  Harpenden  Musical  Society  has  yet 
given  took  place  at  the  Public  Hall  on  December  17, 
when  Stanford's  '  The  Revenge '  and  Coleridge-Taylor's 
'Hiawatha's  Wedding-feast'  were  the  chief  works  in  the 
programme.  Choir  and  orchestra  numbered  nearly  one 
hundred,  and  many  passages  in  tx>th  works  were  given  with 
fine  effect.  The  cnoir  were  heard  separately  in  Balfour 
Gardiner'*  *  Cargoes,'  and  '  Night.'  by  Frances  Dover,  1 
received  its  first  performance,  and  the  orchestra  plaved 
pleasant  'Orchestral  pictures'  bv  Harold  E.  Watts. 


libra  s  '  The  Revenge  and  Colrndgc-Taylor  s  'A  tale 
1  Japan  '  were  performed  by  the  Putney  Weslcyan  Choir 
Lecture  Hall,  Putney,  on  January  o.    The  soloists 
Miss  Mabel  Todd,  Mis*  Alice  Booth.  Mr.  Harold 


Stanford's  1  The  Revenge'  and  Colrridgc-Tavlor's  'A  tale 
of  Old  * 
in  the 
were  Miss 

Wilde,  and  Mr.  Laurence  Gray.  The  accompaniments 
were  played  by  a  small  string  band  led  by  Mr.  Edward 
O'Brien,  and  assisted  al  the  pianoforte  and  harmonium. 
Mr.  John  Curran  conducted. 

A  performance  of  Coteridge-Ta>lor"s  "A  tale  of  Old 
Japan'  was  given  at  the  Borough  Hall,  Greenwich,  on 
January  18,  by  the  South  London  Philharmonic  Society. 
The  principals  were  Miss  Lily  Bruin,  Miss  Viola  Doris 
Mr.  Frost  Lambert,  and  Mr.  George  Baker.  The  choir 
and  orchestra  performed  with  much  expression.  The 
second  portion  of  the  programme  included  vocal 
solos  and  ducts.  Mr.  W.  T.  Ward  (of  the  Queen's  Hall 
Orchestra)  played  movements  from  Mendelssohn's  Violin 
Concerto,  and  the  concert,  which  was  conducted  bv  Ml.  W. 

ml  F-.nt.tu  on  'Tanr,luu«er.' 


-  — -  -  - " .  — -  ------  • .  — .... 

Bruin,  concluded  with  a  Choral 
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nrmeic  in  tbe  pnwtnces. 

(BY  OOR  OWN  CORRESPONDENTS.) 


BIRMINGHAM. 

The  most  prominent  features  connected  with  the  musical 
life  of  Birmingham  in  1912  were  the  successful  inauguration 
of  tbe  Midland  Competition  Festival  in  May  last,  the 
Triennial  Musical  Festival,  and  the  visit  of  the  Quinlan 
Opera  Society  ;  but  in  addition  to  these  the  past  year  was 
specially  noteworthy  on  account  of  the  visit  of  the  most 
renowned  virtuosi  and  vocalists  now  before  the  public. 
Choral  music  was  well  represented  by  our  premier  choral 
Society,  the  Birmingham  Festival  Choral  Society,  and  by 
our  amateur  choral  bodies,  the  Choral  and  Orchestral  Asso- 
ciation, tbe  Midland  Musical  Society,  and  the  Choral  Union. 
Orchestral  music  and  chamber  music  also  found  adequate 
representation,  and  in  the  way  of  miscellaneous  concerts  the 
number  almost  exceeded  past  records. 

before  the  close  of  the  year  two  Town  Hall  Concerts 
were  given,  one  by  the  Birmingham  Choral  and  Orchestral 
Association  on  December  21,  and  the  other  by  the 
Birmingham  Festival  Choral  Society  on  Boxing  Night.  The 
former  revived  Thomas  Anderton's  Cantata,  '  Yule-Tide,' 
written  for  the  Musical  Festival  of  1885  (which  was  especially 
rich  in  the  production  of  new  works,  for  on  that  occasion 
were  brought  out  Gounod's  *  Mors  et  Vita,'  Dvorak's 
•  Spectre's  Bride,'  Stanford's  *  The  Three  Holy  Children,' 
Cowen's  4  Sleeping  Beauty,'  and  Prout's  Symphony  No.  3). 
In  addition  to  *  Yule-Tide,'  the  programme  also  contained 
Coleridge-Taylor's  Cantata  'A  tale  of  Old  Japan,'  which 
was  heard  here  for  the  second  time,  and  which  again 
created  an  excellent  impression,  much  care  having  been 
bestowed  on  its  preparation  by  Mr.  Joseph  H.  Adams, 
the  conductor  of  the  Society.  The  solo  parts  were  well  sung 
by  Madame  Aston,  Madame  Marguerite  Gell,  Mr.  Walter 
Ottev,  and  Mr.  Sidney  Stoddard.  The  work  presented 
t>y  the  Birmingham  Festival  Choral  Society  consisted  of  the 
fifty-seventh  annual  Christmas  performance  of  Handel's 
great  epic,  the  '  Messiah.'  Dr.  Sinclair  secured  a  remarkably 
impressive  interpretation,  in  which  the  choir  achieved  first 
honours.  The  principals  were  Madame  Mary  Conly,  Miss 
Phyllis  Lett,  Mr.  J.  Stewart  Wilson,  and  Mr.  Hamilton 
Harris,  with  Mr.  C.  W.  Perkins  at  the  organ. 

At  tbe  beginning  of  January  the  Incorporated  Society  of 
Musicians  held  their  annual  conference  here,  assisted  by  the 
Musical  League  in  the  framing  and  execution  of  the  concert 
programmes.  A  detailed  account  of  the  proceedings  will  be 
found  on  p.  113. 

The  Birmingham  Amateur  Opera  Society,  who  have 
rendered  such  excellent  service  in  the  past,  were  once  more 
associated  with  the  annual  conversazione  of  the  Midland 
Institute,  providing  as  usual  the  musical  entertainment, 
which  this  time  consisted  of  a  revival  of  Basil  Hood  and 
Edward  German's  comic  opera  *  Mcrrie  England,' 
originally  produced  at  the  Savoy  Theatre  in  1902.  The 
large  lecture  theatre  of  the  Midland  Institute  was  again 
the  locale,  the  concert-platform  having  been  transformed 
into  a  miniature  stage,  in  a  way  to  meet  all  requirements. 
Six  performances  were  given  in  all,  namely  on  January 
tj,  14,  15,  16,  17,  and  18.  Mr.  Franklyn  Mountford  had 
admirably  prepared  the  work,  and  conducted  a  performance 
of  all-round  excellence,  particularly  gratifying  being  the 
tplendid  singing  of  the  chorus  and  the  fine  playing  of  the 
orchestra.  The  cast  of  principals  included  some  clever 
amateurs  of  considerable  experience. 

Mr.  Wilfred  Ridgway,  a  young  local  pianist  of  the  '  Sturm 
und  Drang'  school,  gave  a  pianoforte  recital  at  Queen's 
College  on  January  16.  He  possesses  remarkable  power 
and  makes  plenty  of  use  of  it,  to  the  detriment  of  musical 
expression  ;  in  the  way  of  technique  he  achieves  remarkable 
effects. 


Mr.  Joseph  Cousin,  of  Little  Hulton,  has  obtained  the 
diploma  of  Fellow  of  the  Royal  College  of  Organists. 
The  son  of  a  miner,  employed  at  Lord  Ellesmere's  colliery, 
he  showed  marked  musical  ability  at  an  early  age  and 
obtained  the  L.R.A.M.  diploma  for  pianoforte-playing  when 
a  boy. 


BOURNEMOUTH. 

A  firm  hold  on  public  favour  is  still  being  retained  by  the 
weekly  Symphony  and  Popular  Concerts,  the  audiences  during 
the  Christmas  season  ranging  at  a  high  level  numerically. 
Two  exceptionally  good  performances  at  the  Symphony 
Concerts  were  those  of  the  fifth  Symphonies  of  Beethoven 
and  Tchaikovsky;  in  both  cases  the  fine  playing  manifested 
the  great  care  that  Mr.  Dan  Godfrey  had  taken  in  the 
preparation  of  the  music,  and  our  conductor  was  nobly 
backed  up  by  his  instrumentalists.  Kalinnikoff's  Symphony 
in  G  minor,  Dvorak's  F  major  Symphony,  which  to  the 
disappointment  of  manv  was  substituted  for  Sibelius's  latest 
Symphony,  and  Brahms's  second  Symphony  have  also  figured 
in  recent  programmes.  Many  interesting  works  in  other 
forms  have  also  been  presented,  those  calling  for  special 
mention  being  Weingartner's  'Joyous  Overture'  (first  per- 
formance in  England),  an  orchestral  version  by  Steinberg  of 
Bach's  Chaconne  (also  the  first  performance  in  this  country), 
Percy  Grainger's  '  Molly  on  the  shore  '  and  Mock  Morris  for 
strings,  and  Dr.  Watford  Davies's  new  Suite  (suggested  by 
the  poesy  of  Wordsworth).  Turning  to  the  soloists,  pride  of 
place  must  be  given  to  the  delightful  performance  by  Messrs. 
Philip  Levinc  and  Cedric  Sharpe  (lately  scholars  of  the 
Royal  College  of  M  usic)  of  Brahms  s  Double  Concerto  for  violin 
ana  violoncello ;  and  reference  must  not  be  omitted  to  the 
performances  of  Hans  von  Bronsart's  Pianoforte  concerto, 
Lalo's  '  Symphonie  Espagnole  '  for  violin  and  orchestra, 
Grieg's  Pianoforte  concerto,  and  the  Mendelssohn  Violin 
concerto,  by  Mrs.  Davan  Wetton,  Mr.  Anton  MaaskofT,  Miss 
Myrtle  Meggy,  and  Miss  Leila  Doubleday,  respectively. 

The  Monday  '  Pops.',  too,  have  afforded  us  many  enjoyable 
and  by  no  means  uninstructive  afternoons.  For  instance, 
the  first  of  the  concerts  to  deal  with  the  rise  and  development 
of  various  musical  forms  was  given  on  December  16,  when  a 
very  pleasant  programme  illustrative  of  the  '  evolution  of  the 
dance '  was  essayed.  A  Grieg  concert  on  December  23  was 
succeeded  on  December  30  by  the  twelfth  concert  of  the 
series,  which  was  designed  to  trace  the  '  evolution  of  the 
overture '  (operatic) ;  tnis  proved  to  be  one  of  the  most 
successful  of  the  season's  concerts.  The  example  chosen  to 
exemplify  the  modem  operatic  overture  was  'The  Wreckers,' 
by  Ethel  Smyth  (1906).  This  scheme,  at  the  same  time, 
well  reflected  the  various  types  of  musical  thought  and 
feeling  as  expressed  in  Formalism,  Neo-Hcllenism, 
Romanticism,  and  so  on.  The  details  of  the  remaining 
concerts  of  the  series  up  to  the  date  of  writing  are  as  follows : 
January  6,  Scandinavian  music  (Norwegian  Carnival,  by 
Svendsen  ;  '  Hamlet '  Overture,  by  Gade  ;  Norwegian  Folk- 
song, by  Halvorsen  ;  '  Romance '  for  violin  and  orchestra, 
by  Svendsen,  plaved  by  Miss  Gwenydd  Powell,  a  local 
performer ;  Swedish  dances,  by  Max  Bruch ;  Overture,  '  The 
Vikings,'  by  Hartmann ;  Norwegian  Rhapsody,  by  Svendsen). 
It  was  a  mistake,  of  course,  to  include  the  Bruch  numbers  in 
this  programme,  as  they  were  alien  to  the  avowed  purpose  of 
the  concert.  January  1 3,  Italian  music  (Minuet  for  strings,  by 
Boccherini ;  '  Anacreon '  Overture,  by  Cherubini ;  '  William 
Tell '  Overture,  by  Rossini ;  '  Dance  of  the  hours,'  from  '  La 
Gioconda,'  by  Ponchielli ;  '  Lustspiel '  Overture,  by  Busoni  ; 
'  Danza  Piedmontese,'  by  Sinigaglia).  At  the  twelfth  Monday 
'  Pop.'  Mr.  Mauritz  Speelman,  one  of  the  l>est  musicians  in 
the  orchestra,  played  Rogister's  Fantasie  for  viola  and 
orchestra  very  charmingly.  The  supply  of  chamber-music 
items  has  comprised  Krahms's  Clarinet  sonata  in  E  flat 
(Mr.  H.  Oney  and  Mr.  Montague  Birch) ;  duets  for  harp 
and  pianoforte-(a)  'Scene  de  ballet,'  by  de  Paz  ;  (*)  «  Le 
Soir,'  by  Chaminade  (Miss  Tacoba  Wolters  and  Mr. 
Montague  Birch*.  The  foregoing  artists  are  members  of 
tbe  Municipal  Orchestra.  On  January  6  Miss  Louise 
Hugsmann  played  pianoforte  solos,  and  at  the  fourteenth 
concert  Miss  Ivy  Gray,  Mr.  Algernon  Holland  (of  the 
Municipal  Orchestra),  and  Mr.  S.  C<«elho  very  effectively 
disposed  of  three  movements  from  Rubinstein's  Pianoforte 
trio  in  B  flat. 

Of  the  miscellaneous  events,  not  a  few  have  been  note- 
worthy, such  as  the  orchestral  concert  at  which  Miss 
Kathleen  Parlow  appeared.  At  this  concert,  a  more  than 
usually  promising  vocalist,  MissGladys  Moger,  also  appeared. 
Then,  too,  the  three  days'  visit  of  the  Imperial  Russian 
Ballet  in  '  Scheherazade'  (Rimski-Korsakov)  and  'Sylphide ' 
deservedly  created  quite  a  sensation.    Last  hut  not  least  we 
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chronicle  the  visit  paid  bv  Mr.  Percy  Grainger  on  January  1 1, 
this  clever  young  musician  experiencing  something  akin  to 
a  triumph  with  his  performance  of  SaintSaens's  Pianoforte 
concerto  in  G  minor.  Mr.  Grainger  also  chose  Bournemouth 
as  the  venue  for  the  first  performance  of  a  new  composition 
of  his,  a  Romance  for  orchestra  and  harp  solo,  the 
composer  conducting.  Melody  predominates,  and  it  is  of  a 
very  expressive  nature.  The  results  are  obtained  in  a  simple 
and  unaffected  manner,  and  the  music  is  unfolded  without 


BRISTOL. 


On  Fanuary  14  Mr.  Percy  ileming,  who  is  a  capable  bass 
vocalist,  gave  a  recital  at  the  Victoria  Rooms  and  afforded 
pleasure  to  a  numerous  audience.  Miss  Joyce  Savior, 
pianist,  assisted,  and  Mr.  G.  Herbert  Riscley  discharged  the 
duties  of  accompanist  efficiently. 

The  annual  Indies'  Night  of  the  Bristol  Madrigal  Society 
on  January  16  attracted  a  large  audience  to  the  Victoria 
Rooms,  and  under  the  able  direction  of  Mr.  D.  W.  Rootliam 
a  carefully  arnn^rd  scheme  chiefly  of  the  older  madrigals  was 
interpreted  by  a  choir  numbering  105  voices.  The  President 
of  the  Societv  (Mr.  P.  Napier  Miles)  was  absent  through 
illness,  and  his  place  was  occupied  by  Mr.  J.  Barrett,  one  ol 
the  vice-presidents.  Compositions  which  had  not  been  sung 
in  public  by  the  Society  for  at  least  twenty  years  were  given, 
and  included  the  following  :  'See  where  with  rapid  bound ' 
(Marenrio).  'Hope  of  my  heart:'  (Ward).  'Shall  I  abide 
this  jesting?'  (Alison),  'Osavwhat  nymph'  (Palestrina), 
'Fine  knacks'  (Dowland),  '  Here  on  the  waters'  (Lotti). 
These  were  all  interpreted  admirably,  and  the  audience 
testified  iheir  appreciation.  Elgar's  '  My  love  dwelt  in  a 
northern  land '  was  given  with  great  charm,  and  so  gratified 
the  hearers  that  it  was  re-demanded.  A  short  time  ago  Mr. 
Henry  Daniel,  one  of  the  vice-presidents  of  the  Society  and 
a  member  for  over  fifty  years,  died,  and  as  a  tribute  to  his 
memory  the  choir  sang  Mendelssohn's  '  In  the  bosom  joy 
and  grief,'  which  was  an  especial  favourite  with  him. 


DEVON  AND  CORNWALL. 

Tilt  THREK  TOWNS. 

Pupils  of  Plymouth  High  School  went  somewhat  out  of  the 
usual  school  music  course  in  presenting  at  their  annual 
concert  a  '  Masque  of  the  Seasons '  in  costume,  the  musical 
numbers  of  which  were  odes,  songs,  and  hymns,  collected 
and  introduced  with  much  ingenuity.  A  further  distinction 
was  the  attempt  to  produce  the  Masque  under  conditions 
of  Greek  drama;  tiie  costumes  were  draped  in  Grecian 
style,  and  the  chorus  occupied  a  platform  in  front  of  the 
stage,  the  performers  ascending  and  descending  by  steps 
and  mingling  at  intervals  with  the  audience.  Miss  Potter, 
head -mistress,  was  responsible  for  the  performance,  which 
was  highly  creditable. 

On  December  28,  the  PI  ymouth  Guildhall  Choir  gave 
their  annual  performance  of  the  '  Messiah,'  conducted  by 
Mr.  H.  More  ton,  borough  organist  With  the  exception  of 
occasional  weakness  in  entry,  the  chorus-singing  was 
excellent,  though  the  holiday  season  interfered  with  the 
attendance  of  members  and  consequently  with  the  balance  of 


the  parts.    The  principals  were  "the  Misses  Doris  Carter, 
loan   Ashley.    Messrs.    J.  Perry, 
Mr.  M.  Alexander  led  the  band. 


J.  Farrington. 


Faithful  to  their  intention  of  producing  a  new  modem 
work  at  each  of  their  annual  recitals.  Dr.  Harold  Lake 
(pianist)  and  Mr.  Percy  Lowman  (violin)  00  January  14  at 
Plymouth  played  for  the  first  time  in  England  a  Sonata  for 
the  two  instruments  by  M.  Crkkboom,  a  Belgian,  pupil  of 
M.  Ysayc  and  second  violin  player  in  the  Yaaye  Quaru;. 
The  work  was  unconventional  in  form  and  the  themes  were 
numerous  and  often  fragmentary,  but  not  without  a  sense  of 
continuity.  The  almost  unbroken  use  of  minor  tonality 
(I)  minor,  B  minor,  and  D  minor)  and  (he  insistence  on  the 
tone  of  D  gave  the  work  a  distinctive  quality.  There  was 
a  suggestion  of  Debussy,  without  any  actual 
1.     The  vocalist  of  the  occasion  was  Miss 


ve  Bach's  Concerto  in  E  with  the  band.     Miss  Phyllis 
the  vocalist     On  January  4.  Torquay 


OTHER  DEVONSHIRE  TOWNS. 

On  December  17,  1912,  the  Exeter  Orchestral  Society,  of 
which  Dr.  Wood  is  conductor,  confined  their  attention 
to  works  for  strings  only.  Among  the  new  pieces  were 
Percy  Grainger's  '  Mock  Morris';  two  '  Bagatelles,' by  Percy 
Fletcher  ;  a  Mexican  Serenade  by  I-achlan  Maclean  ;  and 
Ernest  Austins  Variations  on  the  'Vicar  of  Bray.'  An 
arrangement  of  the  Andante  and  Presto  from  Mendelssohn'* 
Octet  (Op.  30)  was  also  played,  and  Miss  Mabel  Pugt 
gave  Bach's  Co 
Archibald  was 

Municipal  Orchestra  gave  a  Wagner  concert,  with 
Illanche  Marches!  as  vocalist. 

The  Wednesday  Symphony  Concerts  have  become  a  well- 
established  feature  of  the  propaganda,  and  are  exceedingly 
popular.  The  conductor,  Mr.  Basil  Hindenberg,  is  an 
enthusiastic  and  conscientious  musician,  and  his  interpretations 
are  serious  in  purpose  and  enlightened  by  inspiration  and 
intelligence.  A  Festival  in  April  is  being  discussed.  The 
Buckfastleigh  String  Band  took  part  in  a  concert  in  the 
town  on  January  11,  when  musical  plays  and  miscellaneous 
items  completed  the  programme. 

Aveton  Gifford  Glee  Party  contributed  to  a  concert  on 
December  31,  for  charitable  purposes,  and  concerted  music 
was  played  by  Miss  Pellow,  Mr.  Denton,  and  Mr.  and 
Mrs.  Reeves.  In  the  evening  of  Boxing  Day  the  choir  of 
the  Wesleyan  Church  in  the  same  village  sang  a  cantata. 
'  The  Galilean,'  to  a  large  audience.  At  Newton  Abbot,  on 
January  9,  two  concerts  were  arranged  by  Mr.  J.  W.  Forler, 
at  which  the  Newtonian  Male  Quartet  sang  pieces,  one  of 
the  most  successful  being  '  Drink  to  me  only  with  thine 
eyes.'  Others  who  contributed  to  the  programme  were 
Mr.  Furler  (violin),  Miss  Janie  Crews  (pianoforte), 
Mr.  C.  G.  Pike  ('cello),  these  three  artists  being  associated 
in  Mendelssohn's  Pianoforte  trio  in  C  minor ;  Mist 
H.  Furler  (accompanist),  Mr.  Frank  Webster  (tenor 
vocalist)  and  Miss  Olive  D.  Vicary  (contralto),  Mr. 
L.  Bearnc  (organ),  and  Mr.  H.  V.  J.  Watts  (pianoforte). 
A  Welsh  male-choir  of  railway  workers  from  Neath  visited 
Newton  Abbot  on  January  11,  and  gave  excellent  proof  of 
their  gifts.  Newton  Brotherhood  Band  took  part  in  the 
programme. 

Three  performances  were  given  on  January  14  and 
successive  dates  by  Paignton  New  Opera  Company,  recently 
organized,  of  the  opera  'Erminie'  (Jakobowski). 
Mr.  F.  L.  Harris,  conductor,  obtained  excellent  results  both 
from  the  chorus  and  principals,  and  from  the  band,  which 
latter  was  led  by  Madame  Kate  Cornish.  Ashburton 
Operatic  Society  repeated  'The  Pirates  of  Penzance'  on 
January  15,  the  singing  of  Miss  Fifine  de  la  Cole  being  the 
chief  element  in  the  success  of  the  performance,  which  was 
accompanied  and  directed  by  Mrs.  Herring  Ml 
the  acts,  songs  were  sung,  and  Mr.  Walter  1 
ptayed  Haydn  Wood's  new  composition  for  violin,  '  La  vie 

CORKWAI.U 

A  choir  and  Imnd  of  seventy  performers  sang  part-song* 
and  choruses  at  Torpoint  on  December  17,  under  the 
direction  of  Mr.  Arthur  Greet  Old  members  of  the  Paul 
Hill  United  Methodist  Choir,  numbering  forty-five  voices 
gave  a  concert  nnder  the  baton  of  Mr.  T.  P.  Pollard  on 
December  26,  Miss  L.  A.  R.  Task  is  accompanying.  The 
newly-formed  choral  Society  at  St.  Ives,  trained  Iry 
Mr.  Ernest  White,  made  their  first  appearance  on  December  16 
in  a  programme  of  miscellaneous  choruses,  and  showed  that 
they  had  started  in  the  right  way.  On  December  31  Pool 
Excelsior  Male  Choir  gave  a  concert  of  choruses  and  part 
songs.  Bodmin  Vocal  Quartet  took  part  in  a  concert  at 
Fowcy  on  January  1 ;  and  Goldsirhney  Wesleyan  Choir  sang 
a  number  of  choruses  and  part-songs  on  January  3  under 
the  baton  of  Mr.  J.  Rees,  accompanied  by  Mr.  M.  G. 
Phillips.  Fowey  Church  Choir  gave  their  services  on 
January  8  in  a  concert  at  Lanreath,  singing  quartets,  solos, 
and  choruses.  The  first  appearance  after  an  interval  of 
years  was  made  1>y  Padstow  Choral  Society  on  January  15 
in  a  performance  of  '  The  Prodigal  Son.'  A  small 
band  assisted,  ami   Mr.    Baker  conducted  a  creditable 
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Camborne  Town  Band  report  the  purchase  during  the  past 
year  of  new  instruments  to  the  value  of  ^50,  leaving  a  balance 
in  hand  of  £$. 

H.R.II.  The  Prince  of  Wales  has  given  a  trophy  for 
competition  among  the  bands  of  Cornwall  at  the  next 
contest  at  Bugle.  Mr.  W.  Urcn  is  the  bandmaster  at 
Camborne.  St.  Keveme  band  gave  a  concert  on 
[anuary  I. 

Tbe  programme  of  an  organ  recital  given  in  St.  Michael's 
Church,  Newquay,  on  Decemljcr  29  by  Miss  Wood  included 
[>teces  by  Best,  Mansfield,  Mendelssohn,  Calkin,  and 
Batiste.  A  new  organ,  built  by  Helc  &  Co.,  of  Plymouth 
and  Exeter,  was  opened  on  January  10  with  a  recital  by 
Mr.  John  Hele  and  Mr.  Alan  Thome.  Marazion  Ladies1 
Class  sang  pieces  by  Brahms  and  Schubert. 

Tbe  musical  play,  *  The  Wave  Song,'  which  was  produced 
at  Liskeard  last  season,  was  repealed  there  on  December  18. 
The  author  and  composer,  Mr.  A.  Venning,  is  a  resident 
at  Liskeard,  and  presided  at  the  pianoforte.  The  performance 
was  excellent,  and  the  music  made  a  good  impression,  the 
motif  of  the  '  Wave  Song '  being  clearly  definable  throughout 
the  play.  A  crowded  audience  at  Delaliole  listened  to  an 
interesting  performance  of  the  operetta  '  Bold  Robin '  on 
December  26. 


DUBLIN. 

At  the  Royal  Dublin  Society  the  chamber-music  recitals 
since  the  Christmas  vacation  have  been  given  by  the  Motto 
Quartet  (who  played  the  Schubert  Quintet,  with  Mr.  Clyde 
Twelvetrees) ;  M.  Edouard  Risler,  who  came  specially  from 
Paris  for  this  recital,  and  whose  beautiful  playing  was  greatly 
appreciated  ;  the  Wesscly  Quartet,  who  joined  forces 
with  Dr.  Esposito  in  Faure's  Quartet  for  pianoforte  and 
strings  ;  and  Dr.  Walter  Alcock  at  the  organ. 

The  Quinlan  Opera  Company  concluded  a  successful  four- 
weeks'  season  on  Saturday,  January  t8.  'Louise,'  their 
principal  novelty,  was  played  three  times  ;  •  Tristan '  only 
once ;  *  Hoffmann  '  four  times.  Miss  Evelyn  Parnell  sang 
'  Travtata '  twice  with  great  popular  success.  The  company 
intend  giving  '  The  Ring '  in  May  next. 

During  the  month  concerts  of  miscellaneous  character  have 
been  given  by  Miss  Lily  Christie  and  Miss  Molly  Kccgan — 
both  prize-winners  of  Feis  Ceoil  who  have  continued  their 
studies  in  London. 

The  syllabus  for  the  Feis  Ceoil  to  lie  held  in  the  week 
commencing  May  19  next  has  just  l>een  issued.  The 
adjudicators  include  Miss  Fanny  Davics,  Mr.  Charles  Victor, 
Signor  Edgardo  Levi,  Mr.  Sidney  Nicholson,  Mr.  Rawdon 
Brings,  and  Mr.  J.  Ord  Hume. 

On  December  6,  1912,  the  University  of  Dublin  Choral 
Society,  under  Dr.  C.  G.  Marchant,  revived  Schumann's 
rarely-heard  '  Paradise  and  the  Peri '  at  the  first  concert 
of  this,  their  seventy-sixth  season.  Madame  Borel  sang  the 
music  of  the  Peri,  and  Mr.  D.  Jones  the  tenor  solos. 


GLASGOW. 

The  Western  Amateur  Orchestral  Society,  ably  conducted 
by  Mr.  John  Mactaggart,  gave  a  very  successful  concert  on 
December  19,  playing  with  considerable  effect  DvoraVs 
'  New  World  '  Symphony,  and  Mr.  William  Wallace's  tone- 
poem,  'The  passing  of  Beatrice.'  At  the  Choral  and 
Orchestral  Union's  concert  on  Christmas  Day,  Schubert's 
Symphony  in  C  had  the  place  of  honour  on  the  programme, 
which  also  included  Tchaikovsky's  Suite,  and  the  Overtures 
to  '  Ruy  Bias  *  and  *  The  bartered  bride.'  Miss  Carrie  Tubb, 
as  solo  vocalist,  made  an  excellent  first  appearance  at  these 
concerts. 

A  popular  item  at  the  Saturday  Popular  Concert,  on 
Deceml>er  28,  was  a  new  orchestral  suite,  '  Cinderella,'  the 
work  of  a  local  musician,  Mr.  G.  T.  Pattman,  the  organist 
of  St.  Mary's  Cathedral.  The  composition,  which  is  nicely 
cooccived  and  daintily  scored,  was  at  once  received  with 
favour  by  the  audience. 

The  custom  of  giving  special  musical  services  in  the 
churches  at  Christmas  seems  to  lie  growing,  and  it  is  worthy 
of  note  that  the  works  of  Bach  are  beginning  to  find  their 
way  into  the  programmes,  although  '  The  Messiah.'  as  a 
whole  or  in  part,  still  maintains  pride  of  place.  The  Choral 
Union,  under  Mr.  Verbrugghen,  gave  their  time-honoured 


performance  of  '  The  Messiah '  on  New  Year's  Day  and  a 
'  popular '  performance  of  the  same  work  on  January  16. 
The  Young  Men's  Christian  Association  Choir,  conducted  by 
Mr.  R.  L.  Reid,  gave  their  annual  '  Messiah '  concert  on 
January  3. 

At  the  Choral  and  Orchestral  Union's  ninth  Classical 
Concert  on  January  2,  Mr.  Philip  Halstead,  a  clever  Glasgow 
musician,  was  the  solo-pianist  in  Schubert's  '  Wanderer ' 
Fantasia,  with  orchestra.  The  Symphony  was  Beethoven's 
No.  8,  and  the  lighter  music  included  Grieg's  '  Peer  Gynt ' 
Suite  and  Dvorak's  'Carneval.'  The  programme  of  the 
tenth  Classical  Concert  on  January  7  offered  some  striking 
contrasts,  as  for  example  the  Overture  to  '  Old i pus  at 
Colonos,'  by  Bantock  (given  for  the  first  time  here),  and 
Haydn's  'Oxford'  Symphony,  Strauss's  'Also  sprach 
Zarathustra,'  and  Schubert's  Overture  to  'Rosamunde.' 
The  playing  of  the  Scottish  Orchestra  at  this  concert 
reached  possibly  its  highest  level.  The  main  feature  of  the 
elc\*enth  concert  on  January  14  was  the  remarkably  fine 
playing  of  Mr.  Arthur  de  Grcef,  the  Belgian  pianist,  in 
Grieg's  Pianoforte  concerto  in  A  minor  and  Saint-Sacns's 
Pianoforte  concerto  No.  2,  in  G  minor.  Mozart's  'Jupiter' 
Symphony  and  Liszt's  Symphonic-poem  '  Orpheus '  completed 
the  programme. 

The  Wagner  Centenary  was  celebrated  at  the  Popular 
Orchestral  Concert,  on  January  t8,  in  an  orchestral 
programme  wholly  drawn  from  the  master's  works,  but  the 
vocal  numbers  were  songs  by  Mozart,  Korbay,  and  Cowen  I 
Similarly  at  the  Scottish  Celebration  Concert,  on  January  25, 
the  orchestral  programme  was  quite  suitable  to  the  occasion, 
but  the  vocal  items  were  by  Verdi  and  Dunkels !  Such 
anomalies  seem  inexplicable.  It  is  unfortunate,  too,  that 
the  management  did  not  include  a  Wagner  centenary 
concert  in  their  classical  series. 

At  the  monthly  meeting  of  the  Glasgow  Society  of 
Organists,  held  on  January  11,  Mr.  Sydney  L.  K.  Crookes 
gave  some  reminiscences  of  his  personal  association  with 
Alexandre  Guilmant. 


GLOUCESTER. 
The  Gloucester  Choral  Society  gave  their  second  concert  of 
the  season  at  the  Shire  Hall  on  December  17.  The  chief 
items  in  the  programme  were  S.  Coleridge-Taylor's 
'  Bon-Bon  Suite  for  baritone  solo,  chorus,  and  orchestra — 
words  by  Thomas  Moore  ;  and  Hubert  Bath's  '  The  wedding 
of  Shon  Maclean,'  a  Scottish  rhapsody  for  chorus,  soli 
(soprano  and  baritone),  and  orchestra.  Both  of  these  works 
were  new  to  Gloucester,  and  received  splendid  interpretations. 
Mr.  Charles  Knowles,  who  was  responsible  for  the  baritone 
solos  in  both  these  works,  made  a  welcome  reappearance. 
Miss  Dorothy  Silk,  who  sang  the  soprano  solos  in  'Shim 
Maclean,' also  gave  a  beautiful  interpretation  of  Max  Bruch's 
'  Ave  Maria.'  The  band,  composed  chiefly  of  members  of 
the  Gloucestershire  Orchestral  Society,  was  ably  led  by  Mr. 
W.  H.  Reed.  Mr.  A.  P.  Porter  was  at  the  organ,  and  the 
whole  was  under  the  careful  conductorship  of  Dr.  Brewer. 


LIVERPOOL  AND  DISTRICT. 
The  Philharmonic  Society  rang  out  the  first  half  of  their 
season,  on  December  1 7,  with  Max  Bruch's  fine  choral 
work,  'The  lay  of  the  bell,'  which  was  first  heard  in 
Liverpool  under  the  composer  in  1879,  shortly  before  he  was 
appointed  resident  conductor  of  this  Society.  The  work  is 
well  worth  re-hearing,  for  it  is  melodious  and  scholarly,  and 
contains  some  finely-wrought  choral  numbers  somewhat  in  the 
Mendelssohn  manner,  although  Bruch  has  a  style  of  his  own 
in  the  weighty  simplicity  of  his  choral  writing  and  absence  of 
undue  vocal  difficulty.  To  some  who  heard  it  after  an 
interval  of  thirty-three  years,  the  work  revived  old  memories 
not  unpleasantly.  Schiller's  poem  is  full  of  natural  human 
interest,  and  Bruch's  music  is  extremely  suitable  and  often 
powerful,  especially  in  its  masterly  orchestration.  Under 
Sir  Frederic  Cowen's  direction,  the  performance  had 
commendable  if  not  outstanding  choral  merit.  The 
sopranos  and  tenors  were  somewhat  weak  in  tone  and  attack. 
Mr.  F.  Ranalow  delivered  the  important  bass  airs  and 
narratives  with  sonority  and  judgment,  and  with  him  were 
associated  as  principals  Miss  Carrie  Tubb.  Miss  Teresa 
Amalfi,  and  Mr.  Maurice  D'Oisly. 
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It  is  generally  Agreed  that  the  seventh  concert,  on  January  7i 
was  one  of  the  mokt  successful  miscellaneous  concerts  ever 
given  hy  the  Philharmonic  Society.  To  Sir  Henry  Wood 
is  doe  the  credit  of  the  choice  and  performance  of  an 
exhilarating  programme  in  which  the  powers  of  the  splendid 
orchestra,  led  by  Mr.  Rawdon  Briggs,  were  exploited  to  the 
full.  It  contained  Chabrier's  picturesque  'Rhapsodic  Esparui.' 
Balfour  Gardiner's  irresistible  '  Shepherd  Fennel's  Dance,' 
Saint-Sacns's  melodious  Violin  concerto  No.  3  in  B  minor 
(skilfully  played  by  M.  Achille  Rivarde),  and  third 
Symphony  in  C  minor.  Op.  78,  which  Sir  Henry  Wood 
presented  for  the  first  time  here  with  great  and  immediate 
success.  The  reception  of  this  work  was  a  striking 
popular  tribute  to  the  thoroughness,  enthusiasm,  and  inspira- 
tion of  Sir  Henry's  method.  The  organ  was  in  the  able 
liands  of  Mr.  Branscombe,  and  the  pianoforte  players, 
of  which  two  arc  required,  were  Mr.  Albert  Orton  and 
Mr.  W.  A.  Roberts.  The  American  baritone,  Mr.  Charles  W. 
Clark,  sustained  his  high  reputation  with  the  Prologue  from 
■  l'agliacci'  and  '  An  fenera  Tag,'  from  Marschner's  '  Hans 
Heiling.'  Bach's  '  Choral  Sanctus  '  No.  a,  in  D,  as  a  finale, 
came  rather  as  an  anticlimax  to  what  had  gone  before,  as 
the  performance  did  not  achieve  distinction. 

The  news  of  the  intended  retirement  of  Sir  Frederic 
Cowen  from  the  conduclorship-in-chief  of  the  Liverpool 
Philharmonic  Society,  which  he  has  held  since  1896,  in 
siMxessiun  to  the  late  Sir  Charles  Halle,  has  occasioned 
general  and  sincere  regret 

The  programme  of  the  fourth  Akeroyd  Symphony 
Orchestra  Concert  on  January  14  contained  Schumann  s 
second  Symphony  and  some  acceptable  old-world  music. 
The  chief  feature  of  the  evening  was  the  first  appearance 
here  of  the  prodigy  boy-pianist,  Master  Solomon,  who 
played  Listl's  "Hungarian  Fantasia '  with  the  orchestra.  The 
clever  boy  is  evidently  being  well-trained,  and  it  is  to  be 
hoped  that  the  flame  of  his  genius  will  burn  steadily  to 


The  Sunday  Society  continues  to  provide  commendable 
entertainments  on  Sunday  evenings  in  St.  George's  Hall,  for 
a  very  numerous  class  of  supporters.  The  present  season  is 
the  twenty-seventh  of  the  annual  series  which  ihe  Society  has 
held  since  its  foundation  in  1886.  Theirs  is  a  creditable 
record  of  good  work,  carried  on  in  the  face  of  very  strong 
opposition  now  long-since  outlived.  In  the  conductor  of 
the  orchestra,  Mr.  John  L*wson,  the  Society  has  an 
able  and  enterprising  official,  to  whom  it  would  appear 
that  much  of  the  credit  is  due  for  the  high-class  programmes 
and  excellent  performances.  For  example,  on  December  22, 
a  very  large  audience  listened  with  attention  and  evident 
appreciation  to  Mackenzie's  Overture,  '  Britannia,'  the 
Ai:  egro  from  Stanford's  •  Irish '  Symphony,  an  orchestral 
selection  from  German's  '  Merrie  England,' and  Mr.  Julian 
Clifford's  melodious  Pianoforte  concerto  in  E  minor,  which 
the  composer  himself  played  with  skill.  The  singer  was 
Madame  Eva  Warren. 

At  the  second  concert  of  the  Brodsky  Quartet  on 
January  tl,  a  novelty  was  provided  in  Verdi's  String  quartet 
in  E  minor,  an  interesting  example  of  the  great  Italian's 
strong  personality  in  an  unusual  medium  ;  Cesar  Ftanck's 
fine  Quintet  (in  which  the  able  pianist  was  Mr.  Fred 
Blundell) ;  and  the  Moxart  Quartet  in  F  (K.  590). 

The  second  half  of  the  Rodewald  Concert  Club's  season 
commenced  in  the  '  Bear's  Paw'  music-room  on  January  13, 
when  Mr.  Vivian  Burrows  again  displayed  his  virile  powers  as 
a  violinist.  MissGladys  Lederer  gave  pleasure  hy  her  singing, 
and  Mr.  Herbert  Blenkarn  was  a  tactful  accompanist.  An 
interesting  recital  was  given  in  the  Yamen  Rooms  by 
Mr.  Fred  Blundell  (pianoforte)  and  Mr.  T.  B.  Sidebottom 
(violin)  on  January  15 

At  the  Repertory  Theatre,  '  Fifinella,'  which  is  described 
as  a  '  Fairy  Frolic  in  three  acts  and  nunc  pantomime,'  was 
produced  on  December  26,  and  since  has  been  received  with 


popular  favour.  This  whimsical  and  amusing  piece  is  designed 
by  Messrs.  Barry  Jackson  and  Basil  Dean,  with  lyrics  hy  the 
former.    The  incidental  music,  composed  by  Mr.  Norman 


Hayes,  is  distinctly  good  of  its  kind,  and  is  effectively  scored. 

Commencing  on  December  23,  the  Moody. Manners Opeta 
Company  completed  a  highly  successful  four  weeks'  season 
in  Kelly's  Theatre.  Full  nouses  were  almost  invariably  the 
rule,  and  testified  to  Mr.  Manners'*  enterprUe  and  wisdom 
in  providinc  adequate  renresentattoni  ..f  well  known  works 


at  popular  prices,  ranging  from  a  fourpenny  gallery  to 
half-a-crown  stalls.  'Elijah'  on  the  stage  continues  » 
favourite  '  opera,'  rivalling  in  favour  the  well-worn  '  Faust. 
•Lily  of  Killarney.'  and  'Bohemian  Girl.'  Mr.  Manners 
also  revived  Gounod's  '  Romeo  and  Juliet '  and  Saint-Sacns's 
'  Samson  and  Delilah.' 

A  performance  of  the  "  Messiah '  was  given  in  the 
Auditorium  by  the  Port  Sunlight  Philharmonic  Chorus 
and  Orchestra  on  December  19,  conducted  by  Mr. 
Seddoru  The  vocal  principals  were  .Miss  Louise  James,  Misa 
Eunice  Grounds,  Mr.  Albert  Holt,  and  Mr.  George  Parker, 
with  Mr.  J.  E.  Matthews  as  leader.  The  large  choir 
included  volunteers  from  the  leading  choral  Societies  in 
Liverpool  and  neighbourhood.  According  to  the  printed 
programme  the  aim  of  the  Society  is  to  '  perpetuate  year  by 
year  the  most  sublime  oratorio  ever  written,  and  to  do 
honour  to  the  name  of  its  immortal  creator.' 

At  the  concert  of  the  Oxton  and  Clanghton  Orchestral 
Society,  held  in  the  Birkenhead  Town  Hall,  December  21, 
Tchaikovsky's  '  Romeo  and  Juliet '  Overture,  and  Grieg's 
'  Peer  Gynt '  Suite  were  played  under  the  careful  direction 
of  Mr.  J.  E.  Matthews.  The  Society  continues  to  uphold  a 
high  standard.  It  was  unwise,  however,  to  play 
Mt  rt'lelssohn's  Violin  concerto,  with  a  young  soloist  at 
present  unequal  m  the  task.  An  interesting  selection  of 
tenor  songs  was  sung  by  Mr.  Roland  Jackson,  ably  accom- 
panied by  Mrs.  A.  C.  Bamford. 

The  Waterloo  Amateur  Operatic  Society,  one  of  the  best 
local  amateur  organizations  of  its  kind,  gave  three  good 
performances  of  Sullivan's  '  lolanlhe,'  with  orchestra,  in  the 
Waterloo  Town  Hall,  under  the  able  direction  of  Mr. 
George  F.  Mason. 


MANCHESTER  AND  DISTRICT. 

Although  the  results  of  the  Halle  Treasurer's  appeal  to  the 
guarantors  and  subscribers  will  probably  not  be  known 
before  the  end  of  the  season,  indications  are  not  wanting  that 
the  response  will  not  be  such  as  he  would  desire.  During 
the  year-end  recess  two  letters  from  guarantors  appeared 
in  the  columns  of  the  Guardian,  and  very  plainly  told  the 
executive  that  it  was  quite  useless  to  appeal  for  help  to  the 
outside  public  and  yet  retain  the  same  control  as  before  ;  if 
the  public  pays  it  must  h»ve  a  voice  or  voices  on  the 
governing   body.     On  this  point  there  appears  to  have 
been  divided   opinions  and  a  hesitating  pronouncement 
even  at  the  special  meeting    last   December.     If  the 
executive  is  unwilling  or  unable  to  realise    this  very 
elementary  fact  the  sooner  it  perishes  the  better  ;  the  idea  of 
asking  public-spirited  citizens  to  help  in  the  financing 
of  a  privately-controlled  society  not  unnaturally  leads  to 
responses  accompanied  by  restrictive  conditions.    There  is 
only  one  way  out  of  this  dilemma,  and  so  far  the  executive 
has  hesitated  to  permit  this  admission  of  supplementary 
public  opinion.    The  logic  of  facts,  however,  is  inexorable, 
and  the   end  of  the   season   must  witness  a  definite 
re-modelling  of  the  whole  business.     Everyone  realises 
that  Balling  has  a  difficult  task  on  hand.  He  is  finding  it 
impossible  to  adhere  to  his  bold  scheme  of  new  works  ;  the 
reason  can  only  l>e  conjectured,  but  he  has  been  compelled 
to  jettison  some  of  his  cargo.     At  the  time  of  writing  there 
remain  but  five  orchestral  concerts,  at  which  there  appears 
small  likelihood  of  ten  or  a  dozen  promised  works  being 
performed.    Other  Societies  here  and  elsewhere  find  it 
possible  to  adhere  to  the  programmes  outlined  at  the 
beginning  of  the  season,  but,  apart  from  the  choral  nights, 
hardly  one  Halle1  programme  this  season  has  been  in 
accordance  with  the  prospectus  published  last  October. 

The  tale  of  recent  Halle  concerts  is  soon  told. 
Mendelssohn's*  Midsummer  Night's  Dream '  music  in  its 
entirety,  and  the  '  Messiah,'  call  for  no  comment.  The 
early  New  Year  concert  (January  9)  brought  Achille  Rivarde 
in  the  Beethoven  Violin  concerto  and  Bach  Chaconne, 
Balling  introducing  a  Roger  Docasse  Suite  that  proved  to 
be  little  more  than  modernised  Delilies ;  really,  after  hearing 
the  work  of  the  young  English  school  at  Birmingham  on 
January  3  and  4,  and  comparing  it  with  that  of  Mandl, 
Bteyle,  Klosc,  Charpcntier,  Volkrnann,  and  Ducasse,  played 
here  by  Balling  since  October,  it  must  be  said  that  these 
Continental  men  are  not  in  the  hunt  cither  in  freshness  of  idc 


or  in  their  expression.  As 
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novelties,  no  doubt  he  too  came  to  pretty  definite  conclusions 
on  this  matter.  On  January  1 6  he  played  a  Suite  of  four 
'  Musical  Pictures  *  by  J.  H.  Foulds,  one  of  the  'cellists 
of  the  Halle  band  (his  father  was  formerly  leading  bassoon 
player  here).  Inspiration  has  been  drawn  (the  composer 
frankly  explains)  from  four  paintings  :  (i)  by  William  Blake 
(hang  in  the  Whitworth  Gallery  here)  called  '  The  Ancient 
of  Days,'  (2)  a  Brunet,  '  Colombine,'  seen  in  the  Paris  Salon 
of  1006,  (3)  a  sketch,  'Old  Greek  legend,'  by  the  artist 
Martin,  and  (4)  Bootigny's  '  Tocsin,'  a  picture  of  martial 
life  in  a  small  medieval  French  town.  Here  were  first- 
rate  ideas,  expressed  with  compelling  power,  freshness 
of  thought  and  outlook  both  in  design  and  colour.  Heard 
immediately  after  a  paltry  and  dreary  Volkmann  Symphony, 
it  proved  indeed  'refreshing  fruit.'  The  '  Zarathustra ' 
reading  which  followed  showed  Balling's  conducting  in  its 
finest  light ;  although  the  work  had  not  been  rehearsed  very 
much  it  had  a  freedom  and  elan  not  hitherto  discernible 
in  Halle  interpretations.  Busoni's  absence,  owing  to  serious 
illness,  was  a  great  disappointment,  doubtless  shared  by  bis 
admirers  also  in  Liverpool  and  Bradford.  Miss  Doris 
Woodall  (vocalist),  appeared  in  his  place. 

Both  the  Speelman  and  Brand  Lane  orchestral  Saturday 
'  Proms.'  go  on  their  way  rejoicing  in  crowded  houses.  The 
composition  of  the  audiences  must  afford  the  liveliest  satisfac- 
tion to  those  who  can  look  ahead  five  or  ten  years ;  people 
are  going  to  these  Saturday  '  Proms.'  who  would  not  look 
twice  at  a  Halle  programme.  The  situation  is  very  analogous 
to  that  of  the  Competitive  Festival  movement  ;  there  it  has 
been  clearly  demonstrated  that  the  great  B.  P.  won't  '  shy '  at 
music  drawn  from  what  we  call  the  '  classics '  any  more  than 
it  will  from  that  of  the  modems.  A  Liszt  Pianoforte 
concerto  (E  major)  was  so  rapturously  encored  the  other 
Saturday  night  that  the  pianist  (Miss  Morvay)  was  convinced 
the  crowd  wanted  the  whole  affair  again,  and  besought 
Sir  Henry  Wood  to  allow  her  to  play  it  a  second  time  in 
its  entirety  !  The  pity  is  that  years  ago  the  Halle  executive 
did  not  realise  the  potentialities  of  '  feeding '  their  Thursday 
audiences  by  themselves  entering  the  field  of  popular 
Saturday  programmes,  and  thus  fostering  the  desire  for  the 
better  and  bigger  orchestral  works  suitable  only  at  a 
1  Ialle  concert.  Others  have  now  exploited  this  field,  and 
naturally  will  endeavour  to  keep  their  own  clientele.  Six 
years  ago  there  was  only  one  orchestra  in  Manchester. 
Now  we  have  three  ! 


NEWCASTLE-ON-TYNE  AND  DISTRICT. 


Swedish,  Russian,  Danish,  Scottish,  and  Northumbrian 
folk-songs  were  sung  unaccompanied  at  the  Classical 
Concert  Society's  meeting  on  January  10  by  the  Folk-sone 
Quartet—  Misses  Beatrice  Spencer  and  Florence  Oliver,  and 
Messrs.  Louis  Godfrey  ana  A.  Foxton  Ferguson.  Their 
singing  was  well-balanced  and  expressive,  the  whole  aim  of 
the  vocalists  being  to  make  their  ensemble  more  important 
than  mere  perjonal  display,  and  topresent  their  material  in  the 
most  finished  way  possible.  They  also  sang  charmingly 
four  songs  from  Dr.  Ernest  Walker's  dainty  '  England  s 
Helicon  r  and  Brahms's  '  Liebeslieder  Walzer.'  The  latter 
were  accompanied  by  Messrs.  E.  L.  Bainton  and  W.  G. 
Whittaker,  who  also  contributed  two  pianoforte  duets,  the 
first  three  movements  of  Schulwrt's  Grand  Duo,  Op.  140, 
and  Brahms's  '  Variations  on  a  theme  of  Schumann.' 


SHEFFIELD. 

The  newly  formed  Sheffield  Musical  Association  was 
responsible  for  an  interesting  concert-lecture,  given  in  the 
Montgomery  Hall  on  January  14.  Dr.  McClure  chose  for 
hi*  subject  'The  growth  of  the  Overture.'  His  admirably 
compiled  and  delivered  address  was  partly  historical,  and 
for  the  rest,  analytical,  his  remarks  in  the  latter  connection 
Ijeing  excellently  illustrated  by  a  string  orchestra. 

Another  concert-lecture  given  two  days  afterwards  dealt 
with  the  subject  of  'Wagner  and  Music-drama,'  the 
lecturer  being  Mr.  J.  A.  Rodgers.  The  development  of 
Wagner's  harmonic  and  melodic  idiom  was  the  particular 
line  followed  by  the  speaker.  A  number  of  well -sung 
musical  illustrations  embraced  the  whole  of  the  Wagner 
stage  works  from  '  Rienzi '  to  '  Parsifal.' 


The  St.  Andrew's  Choral  Society  which  Mr.  O.  C.  Owrid 
enthusiastically  conducts  gave  a  successful  concert  on 
January  t8.  Coleridge-Taylor's  '  Hiawatha's  Wedding 
feast,'  and  Handel's  '  Acis  and  Galatea'  found  the  choir  in 
confident  mood  and  well-prepared  condition.  Their 
migration  to  a  larger  hall  has  braced  up  both  membership 
and 


Country  anb  Colonial  IRewa, 


BRIKFXY  SUMMARIZED. 


Wt  cannot  hold  onuetots  responsible  for  tht  opinions  expressed  in 
is   summary,  as   the  notices  art  tithtr  prepared  fro* 
ntwspaptt  s  or  fumixhtd  hy  corrttpondtnts* 


this 


summary, 


local 


Correspondents  art  particularly  rtfutsled  to  enclose  a  programme 
when  /oitvartiing  reports  0/  concerts. 


Ayr. — On  Deceml>er  19  the  Ayr  Choral  Union,  assisted 
by  the  Scottish  Orchestra,  gave  a  very  praiseworthy  per- 
formance of  Parry's  '  Blest  Pair  of  Sirens '  and  Elgar's 
'Banner  of  St.  Georgjc,'  under  the  conductorship  of  Mr. 
Wilfrid  E.  Senior.  The  second  part  of  the  programme 
(purely  orchestral)  was  conducted  by  Mr.  Mlynarski,  of  the 
Scottish  Orchestra.  The  Town  Hall  was  filled  to  overflowing 
by  a  most  enthusiastic  audience. 

Caklislk. — The  Choral  Society,  at  their  annual  concert 
on  January  16,  gave  the  first  performance  in  this  city  of 
'A  tale  of  Old  Japan,'  which  attracted  a  large  and 
appreciative  audience.  An  excellent  interpretation  of  the 
work  was  secured  under  Mr.  Darley's  conductorship  by  the 
principals  and  choir.  The  former  were  Miss  Lilian 
Dillingham,  Miss  Margaret  Birch,  a  native  of  this  city, 
Mr.  lohn  Collett,  and  Mr.  William  Havle.  An  Entr'acte 
for  strings  by  Mr.  H.  V.  French,  a  local  amateur,  was 
received  with  great  favour,  and  Mr.  Theo  Crozier  (also  a 
local  musician)  roused  enthusiasm  with  his  violin-playing. 

Chichester.— The  fourteenth  concert  of  the  Chichester 
Orchestral  Society  took  place  on  January  20,  and  again 
exemplified  the  high  efficiency  which  this  body  has  attained 
under  the  enthusiastic  guidance  of  Mr.  F.  J.  W.  Crowe. 
Schubert's  *  Kosamunde '  Overture,  Elgar's  '  Sursum  Corda.' 
Mendelssohn's  '  Hebrides '  Overture,  and  Tchaikovsky's 
'Casse  Noisette'  Suite  were  the  chief  orchestral  numbers. 
Miss  Isobel  Hirschfeld  played  the  first  movement  of 
Rubinstein's  fourth  Pianoforte  Concerto,  and  Mr.  Dalton 
Baker  sang  songs  by  Mr.  Easthope  Martin,  accompanied  by 
the  composer. 

Christchurch  (N.Z.).— At  a  concert  of  the  Musical 
Union,  given  on  November  26,  Beethoven's  '  King  Stephen ' 
Overture  and  Larghetto  from  the  second  Symphony, 
Mendelssohn's  G  minor  Pianoforte  concerto  (with  Miss 
Rima  Young  as  soloist),  and  the  first  two  movements  of 
Schumann's  Pianoforte  quintet,  were  the  chief  features  of 
the  programme.  The  conductor  of  the  orchestral  pieces 
was  Mr.  W.  S.  King. 

Hanlev.— The  performance  of  '  The  Messiah '  given  by 
the  Glee  and  Madrigal  Society  on  December  19  surpassed,  in 
the  opinion  of  many,  all  this  choir's  previous  achievements 
in  the  interpretation  of  the  work.  It  was  notable  for  purity 
of  voice-quality,  fluency  of  vocalisation,  and  power  of 
sustaining  tone.  Some  legitimate  individual  effects  in 
Mr.  John  James's  reading  of  the  score  added  attraction  and 
interest  The  solo  parts  were  well  sustained  by  Miss  E%"a 
Rich,  Miss  Florence  Taylor.  Mr.  Frank  Mullings,  and 
Mr.  Robert  Burnett.  Mr.  Emest  Hammond  was  at  the 
organ. 

H01.SWORTHY.—  Smart's  'The  bride  of  Dunkerron ' 
was  effectively  performed  by  the  Holsworthy  Philharmonic 
Society  on  December  12,  under  the  direction  of  Mr.  H.  H. 
Bennett.  Excellent  solo -singing  was  provided  by  Mile. 
Fifine  dc  la  Cote.  Mr.  Orlando  Joliffe,  and  Mr.  John  Prout. 
Mr.  John  Furse,  junr.,  assisted  at  the  organ  and  Mr.  Cecil 
Cooper  at  the  pianoforte. 

Hunstanton.— The  Choral  Society  opened  their  twenty- 
fifth  season  on  December  17,  with  an  excellent  performance 
of  Coleridge-Taylor's  '  A  tale  of  Old  Japan/  under  the 
direction  of  Mr.  B.  Rodcn  Hilder.    The  choir  sang  with 
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efficiency  and  refined  expressiveness,  and  provided  an 
appropriate  choral  background  to  the  solo  singing  of  Miss 
Beryl  Freeman,  Miss  Florence  Atkin,  Mr.  Hubert  Eisdell, 
and  Mr.  Neville  Barber.  The  remainder  of  the  programme 
included  contributions  by  the  orchestra,  the  four  solo  singers, 
and  the  Rev,  Canon  Cary-Elvres  (violoncellist). 

Hvthb.  —The  twenty-seventh  concert  of  the  Choral 
Society  took  place  on  January  15,  when  Dr.  A.  T.  Froggatt 
conducted  attractive  performances  of  a  number  of  madrigals 
and  part-songs,  including  Palestrina's  '  In  good  truth,  when 
I  am  fondly  loving  '  and  Max  Bruch's  'Morning  song  of 
praise.'  Mr.  Norman  MacDonnell  sang,  and  two  movements 
from  Tchaikovsky's  Trio  in  A  minor,  Op  50,  we,e  played 
by  Mr.  Alfred  T.  Dixon  (violin).  Mr.  W.  Trowell 
(violoncello),  and  Dr.  Froggatt  (pianoforte). 

Johannesburg—  The  Choral  and  Orchestral  Society 
gave  an  excellent  miscellaneous  concert  on  December  1,1, 
under  the  direction  of  Mr.  F.  W.  Peters,  at  the  Wanderers' 
Hall,  in  the  presence  of  an  audience  of  3,000.  The  choir 
and  orchestra  were  heard  together  in  '  The  heavens  are 
telling,' from  'The  Creation,  Elgar's  'Land  of  hope  and 
glory,  with  Miss  Edith  Cowley  as  soloist,  Coleridge- 
Taylor's  '  The  Viking's  song,'  and  Gould's  '  The  fisher- 
mother's  song.'  The  orchestra  also  contributed  separately. 
The  other  soloists  were  Miss  Blodwcn  Hopkins  and 
Mr.  Charles  Sparrow.  , 
Keswick. — A  concert  of  exceptional  interest  was  given 
10,  by  Miss  Helen  Marshall's  Ladies'  Choir, 
s's  four  Trios,  Op.  17,  were  given  with  their  full 
accompaniment  for  two  horns  (Messrs.  F.  and  Otto  Paertch) 
and  harp  (Mr.  Charles  Collier).  The  choir  also  gave  Ernest 
Walkers  'The  song  of  Proserpine,'  Coleridge-Taylor's 
'  Encinctured  with  a  twine  of  leaves,'  Vaughan  Williams's 
'Sound  sleep,'  Elgar's  'The  snow,"  and  other  part-songs. 
Action-songs  were  given  by  SL  John's  School  Choir.  Miss 
M.  Ballantyne  was  at  the  pianoforte. 

Laxcastkr.— On  December  11.  Mr.  Atdous's  Choir  gave 
a  very  successful  concert  in  the  Town  Hall.  They  main- 
tained their  high  reputation  in  part-songs  with  which  they 
had  won  honours  at  recent  musical  Festivals.  Bantock  5 
six-part  Nocturne,  'The  nightingale  is  silent,'  Mackenzie's 
eight-part  song,  '  My  soul  would  drink  those  echoes,' 
Cornelius's  six-part  song,  '  I  can  but  love  thee,'  and  Sibelius's 
'  Impromptu  '  for  female  voices  were  among  the  best  features. 
Mr.  Charles  Tree  sang,  and  Miss  Sybil  Kcymer  played 
violin  solos.    Mr.  J.  W.  Aldoi 


Leamington. — ' The  Messiah'  was  given  as  an  extra 


on  January  2  by  the 


Choral  Society 


The  principal  vocalists  were  Miss  Nellie  ludson.  Miss  Aimce 
Parkerson,  Mr.  Frank  Mailings,  and  Mr.  Joseph  Ireland. 
Mr.  H.  Gibbon  conducted. 

Mklbouknk.— The  annual  Students"  Concert  of  the 
University  of  Melbourne  Conservatorium  of  Music  took 
place  at  the  Town  Hall  on  December  10,  Four  pianists, 
three  violinists,  two  organists,  and  five  vocalists  appeared— 
in  most  cases  contributing  concerto  movements  and  operatic 
arias  with  orchestral  accompaniment— and  part-songs  were 
given  by  Miss  Harrington's  class.  Professor  Franklin 
Peterson,  director  of  the  Conservatorium,  conducted. 

Mii.tord-on-Ska.— The  'Hymn  of  Praise'  was  per- 
formed by  the  Choral  Society  on  January  8.  The  soloists 
were  Mrs.  Poison,  Miss  Margaret  Wood,  and  Mr.  Frank 
Major  of  Winchester  Cathedral  Choir.  Owing  to  an 
important  gathering  at  Lymington  the  audience  was  not  as 
large  as  usual,  but  those  that  came  expressed  themselves  a* 
highly  gratified  with  the  performance.  A  competent 
orchestra,  consisting  of  amateurs  led  by  professionals,  played 


the  accompaniment  and  the  Sympliony. 
Mr.  Abdy  WiBiams. 


Norwich.— '  Confero,'  a  fairy  operetta  in  three  acts 
written  by  Mr.  H.  Jostling  Bryant  (librettist)  and  Mr. 
Ernest  Harcoart  (composer),  was  produced  with  such  success 
in  October  that  four  performances  have  been  given  in 
Norwich,  and  arrangements  made  for  its  repetition  in  Great 
Yarmouth  onlanuary  30,  and  Cromer  on  March  24  (Easter 
Monday).  Toe  principals  and  chorus  number  forty  players, 
and  the  acomipantmerjts  are  supplied  by  a  small  orchestra 
and  pianoforte.    The  performances  are  given  under  the 


Prxritii. — The  third  biennial  Festival,  which  took  place 
on  November  20  and  21,  was  again  an  event  of  exceptional 
interest  and  importance  to  the  locality.  The  presence  of » 
professional  orchestra  of  fifty-four  performers,  and  of 
Sir  Henry  Wood  as  conductor,  gave  special  significance 
to  the  opening  concert,  at  which  the  piece  dc  resistance  was 
Elgar's  «  King  Olaf,'  the  choral  body  concerned  being  the 
Penrith  Musical  Society.  The  choir  sang  with  every  shade  of 
expression,  and  revealed  the  executive  ability  they  have 
attained  at  the  hands  of  their  regular  conductor,  Mr.  Godfrey 
Brown,  now  retired.  The  same  concert  provided  performances 
of  popular  orchestral  numbers.  The  vocalists  of  the  occasion 
were  Miss  Carrie  Tubb,  Mr.  John  Booth,  and  Mr.  John 
ProuL  At  the  second  concert  the  choir  were  conducted  by 
Mr.  Brown,  who  officiated  in  this  capacity  for  the  last  time. 
The  choral  numbers  were  Bruch's  '  Morning  «>ng  of  praise,' 
Bantock's  '  On  Himalay  '  and  '  Awake,  awake,'  Morley's 
'  Fire,  fire  my  heart,'  and  Bamby's  '  Sweet  and  low.'  A 
small  orchestra,  also  under  Mr.  Brown's  direction, 
contributed  Grainger's  '  Mock  Morris '  and  other  works,  and 
solos  were  given  by  Miss  Alys  Bateman.  Mr.  Plunket 
Greene,  Mr.  Parlovitz  (pianist),  and  Herr  Johannes  Wolff 
(violinist).  At  the  close  of  the  first  half  of  the  programme  a 
presentation  was  made  to  Mr.  and  Mrs.  Godfrey  Brown. 

Perth  (N.B.).— Coleridge-Taylor's  'A  tale  of  Old  Japan  ' 
was  excellently  performed  by  Mr.  Richardson's  Choral 
Society  on  December  18,  and  both  the  work  and  its 
presentation  were  received  with  marked  approval.  The 
choir  of  120  and  the  orchestra  of  forty  contrived  to  make  the 
most  of  the  abundant  expressive  possibilities  of  the  music 
The  solo  parts  were  ably  sung  by  Miss  Doris  Carter, 
Miss  Christian  Keay,  Mr.  William  Davidson,  and  Mr. 
A.  C.  Richard.  The  orchestra  played  German's  '  Gipsy 
suite,'  and  the  vocal  soloists,  with  Miss  Rub}'  Bramhill 

Mr.  Richardson  conducted. 

South  tort. — In  the  Cambridge  Hall  on  Friday, 
December  13,  the  Southport  Choral  Society  gave  for  their 
first  concert  an  excellent  all-round  performance  of  Coleridge 
Taylor's  complete  '  Hiawatha,'  preceded  by  the  same 
composer's  'Eastern  Dance,' from  the 'Nero 'Suite.  The 
band  and  choir  alike  entered  cow  amere  into  the  spirit  of 
the  work,  which  was  enthusiastically  received  by  a  large 
audience.  The  solos  were  in  the  capable  hands  of  Miss 
Mary  Leighton,  Mr.  Gwynne  Da  vies,  and  Mr.  Sidney  Wilde. 
Mr.  J.  C.  Clarke  conducted. 

Wioan.— The  Wigan  and  District  Philharmonic  Society 
recently  gave  an  enjoyable  concert,  in  which  their  singing 
of  difficult  unaccompanied  part-songs  and  the  excellent 
work  of  Miss  Alys  Bateman,  Mr.  Plunket  Greene,  Mr. 
Parlovitz  (pianist),  and  Mr.  Johannes  Wolf  (violinist) 
made  up  an  excellent  programme.  Under  Mr.  Edgai 
C  Robinson's  direction  the  choir  gave  expressive 
interpretations  of  Elgar's  '  Weary  wind  of  the  west '  and 
'Go,  song  of  mine,'  Bantock  s  'On  Himalay,'  and 
Tomkias's  madrigal,  '  The  Fauns  and  Satyrs  tripping.' 


foreign  "Rotes. 


Al.TKNRCKi.. 

Siegfried  Wagner's  opera,  '  Der  Barenhallter,'  wa» 
recently  given  for  the  first  time  at  the  Court  Opera. 

ANTWERP, 

The  event  of  the  season  has  been  the  visit  of  Dr.  Richard 
Strauss,  who  conducted  a  programme  of  his  own  compositions 
at  the  second  of  the  Nouvenux  Concerts  on  December  16. 
Among  the  works  beard  were  the  Prelude  to  '  Guntram,' 
the  closing  scene  from  '  Salome,'  some  songs  with  oteht-»tra. 
and  the  tone-poems  '  Till  Eulenspiegcl '  and  *  Don  Quixote.' 

TH5RM.N. 

The  two  concerts  given  by  Mr.  Thomas  Beecharn  and  his 
orchestra  were  highly  successful.  The  programme  of  the 
first  concert  included  Frederick  Dclius's  '  Brigg  Fair '  and 
'  Dance  Rhapsody, '  and  Percy  Grainger's  '  Mock  Morris.' 
At  the  second  concert  Delius's  '  Paris?  Granville  Bantock's 
'  Fifine  at  the  Fair,*  and  the  symphonic-poem  '  Ulalume,'  by 
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Joseph  Holbrooke,  were  played.  The  Press  accorded  most 
generous — in  many  cases  even  enthusiastic — praise  to  the 
compositions,  the  conductor,  and  his  excellent  orchestra, 
'  in  which,'   says  the  SignaJe,  4  every  man,  though  still 

young,  seems  to  be  an  artist.'  The  famous  Russian  Ballet 

has  made  a  number  of  successful  appearances.  Besides  well- 
known  works  in  their  repertoire,  two  new  ballets,  '  Der 
Feuervogel '  and  4  Petruschka,1  with  very  interesting  music 

by   Igor  Stravinsky,   were  given.  Herr  Wcingartner 

concluded  his  concerts  at  FGrstenwalde  with  a  performance 
of  Beethoven's  ninth  Symphony.  A  public  banquet  was 
given  in  his  honour  in  Berlin,  when  the  rflite  of  all  classes  of 
Berlin  society  were  present.    Next  vear  ten  concerts  will  be 

given  at    Furstenwaldc.  A  4  Schauspielouverture '  by 

Erich  Wolfgang  Korngold  was  played  lor  the  first  time 
at  the  fifth  Philharmonic  Concert,  under  the  conductorship 

of  Professor  Arthur  Nikisch.  Under  the  direction  of 

Herr  Fritz  Steinbach,  Weingartner's  new  4  Lustige- 
Ouverture '  was  performed  for  the  first  time  in  Berlin  at 
the  second  concert  of  the  4  Gesellschaft  der  Musikfreunde.' 
The  programme  also  included  Mozart's  Serenade  in  B  flat 

major  for  thirteen  wind  instruments.  At  Herr  Oskar 

Fried's  third  symphony  concert,  E.  N.  von  Rcznicek's 
symphonic-poem,  '  Schlemihl,'  a  work  of  considerable 
complexity,  was  produced  under  the  composer's  direction, 

and  proved  interesting.  Hadley's  orchestral  rhapsody, 

"The  culprit  Fay,'  and  a  Suite  by  Alfredo  Casella, 
were  included  in  the  programme  of  the  third  symphony 

concert  given    by   Mr.  Theodore    Spiering.  Weber  s 

'Oberon    has    been    revived   at   the    Chariot  ten  burger 

Opernhaus.  An  interesting    recital,    devoted    to  old 

Italian  duets  and  airs,  was  given  under  the  auspices 
of  Dr.  Landshoff,  when  the  programme  included  works 
by  Agostino  SterTani,  Benedetto  Marcello,  d'Astorga, 
Paesiello,  Luigi  Rossi,  Erlebach,  Stradella,  Bononcini,  and 
HandcL  The  Loewensohn  Quartet  produced  an  interesting 
new  String  quartet,  '  Hebraikon.'  Op.  14,  by  Paul  Ertcl. 

 Maeterlinck's  4  The  blue  bird,'  with  incidental  music  by 

Humperdinck,  was  produced  at  the  Deutsches  Theater  on 

December  23.  Sigoor  Ferruccio  Busoni  is  giving  four 

orchestral  concerts  devoted  to  modern  works.  At  the  first 
of  these,  on  December  28,  Max  Reger  conducted  his 
'  Romantische  suite,'  Op.  125,  and  a  song  with  orchestra, 
4  An  die  HofTnung,'  for  the  first  time  in  Berlin.  Signor 
Busoni  himself  conducted  the  '  Froschteichszene '  from  his 

opera,  *  Die  Brautwahl.'  A  Symphonic  Suite,  arranged 

from  the  same  opera,  was  played  at  Herr  Oskar  Fried's 
fourth  symphony  concert,  when  also  Herr  Fried's  music  to 

Vcrhaeren's  poem,  'Die  Auswanderer,'  was  produced.  

A  new  music-drama, '  Wieland  der  Schmied,'  by  Kurt  Hoscl, 
was  produced  at  the  Deutsches  Opcrnhaus.  The  composer, 
who  has  himself  written  the  libretto,  has  partly  used  Richard 

Wagner's  sketch  of  the  same  subject.  Two  symphonic 

sketches  by  Leopold  von  der  Pals,  Woikowsky-Biedau's 
Melodram  (for  reciter  and  orchestra),  '  Die  Mette  von 
M  arienburg,'  and  Weingartner's  Violin  concerto,  with  Herr 
Gusiav  Havemann  as  soloist,  were  performed  at  a  symphony 
concert  conducted  by  Herr  Jose1  Eibcnschlitz. — —A  concert 
devoted  to  modern  French  chamber-music  was  given  under 
the  auspices  of  the  French  musical  periodical,  S.  I.  Af. 
The  programme  included  Florent  Schmitt's  Pianoforte 
quintet,  Debussy's  String  quartet,  and  interesting  pianoforte 

pieces  by  Deodat  de  Severac  and  Gabriel  Kan  re.  Professor 

Georg  Schumann,  Willy  Hess,  and  Dechert  have  given 
performances  of  the  late  Wilhelm  Berger's  unpublished 
Pianoforte  quartet  and  a  Sonata  for  viola  da  gamba  and 
pianoforte  by  Ph.  Em.  Bach  (recently  edited  by  Professor 
Schumann  from   a  manuscript  belonging  to  the  Sing- 

BONN. 

An  interesting  orchestral  Suite,  4  Die  Fee  Ogliana,'  by 
Iwan  Knorr,  was  recently  performed  at  a  symphony  concert 
of  the  Municipal  Orchestra. 

BOSTON. 

Joseph  Holbrooke's  '  Queen  Mab '  was  given  under  the 
conductorship  of  Dr.  Karl  Muck  at  a  symphony  concert 
of  the  Boston  Symphony  Orchestra  on  January  4  and  5,  and 
was  well  received. 


BREMEN. 

Hans  Pfitzner's  Overture,  *  Das  Christelflein,'  was  played 
for  the  first  time  at  the  fifth  Philharmonic  concert. — — The 
most  interesting  feature  of  the  second  chamber-music 
concert  of  the  Philharmonic  Society  was  the  performance  of 

L.  Rudolph's  String  quartet  in  G  minor,  Op.  1.  An 

interesting  programme  of  old  works,  both  for  flute,  violin, 
and  pianoforte,  including  a  Trio  by  Locatelli  and  a  Suite  by 
Johann  Lndwig  Krebs,  was  given  at  a  concert  of  the 
Gerdes-Testa  Trio. 

BRUSSELS. 

At  the  Theatre  Royalc  de  la  Monnaie,  Beethoven's 
•  Fidelio  *  was  recently  performed  for  the  twenty-fifth  time 
since  its  revival  last  season— a  record  that  does  credit  to 

the  taste  of  the  Brussels  public.  Pursuing  their  scheme  of 

performing  classical  operas  in  their  original  form  (inaugurated 
last  year),  Messrs.  Kufferalh  and  Guide  have  now  presented 
Mozart's  '  Magic  flute,'  under  the  musical  direction  of  Herr 
Otto  Lohse.  At  the  last  concert  of  the  Societe  f.  S.  Bach, 
the  secular  cantata  *  Mer  nan  en  neue  Oberkeet'  was  heard 
with  great  pleasure.  On  the  same  occasion  Professor  Julius 
Buths  played  the  Pianoforte  concerto  in  F  minor,  with 
string  orchestra,  excellently. 

CHICAGO. 

Many  interesting  works,  including  Balakirev's  '  Overture 
on  a  Spanish  march  theme,'  Symphonies  in  B  minor  and 
E  flat  major  by  Borodine,  a  Fantasy  on  Finnish  folk  songs 
by  Glazounoff,  Dvorak's  '  Dramatic  Overture,'  a  symphonic 
fantasy,  '  Villanellc  du  Diable,'  Op.  9,  by  Charles  Martin 
Loffler,  a  Symphony  in  G  major  by  Ewald  Straesser, 
Widor's  *  Choral  et  variations '  for  harp  and  orchestra,  and 
Smetana's  symphonic-poems,  *  Sarka,'  *  Vysehrad,'  and 
4  Vlatava '  have  been  heard  at  the  symphony  concerts  of 
the  Thomas  Orchestra  (conductor,  Mr.  Frederick  Stock). 

 On  December  16,  Massenet's  opera  '  Herodiadc'  was 

given  for  the  first  time  by  the  Chicago  Opera  Company. 

COLOGNE. 

Verdi's  opera  '  Othello '  was  recently  revived  at  the 

Municipal  Opera  House.  Erich  Wolfgang  Korngold's 

Schauspielouverture,  and  Delius's  symphonic  -  poem 
4  Lebenstanz '  were  included  in  the  programme  of  the  fifth 
Gllrzcnich  Concert,  conducted  by  Herr  Fritz  Steinbach. 

COPENHAGEN. 

Wolff- Ferrari's  cantata  4  La  vita  nuova '  was  given  at 
the  Musikforeningcn's  last  concert  under  the  conductorship 
of  Professor  I'  rank  Neruda. 

DESSAU. 

Under  the  direction  of  Herr  Franz  Mikorey,  Richard 
Strauss's  4  Ariadne  auf  Naxos '  was  given  for  the  first  time  at 
the  Court  Theatre. 

t>ORTMUNl». 

Mahler's  colossal  eighth  Symphony  was  given  for  the  first 
time  at  a  concert  of  the  Musikverem  (conductor,  Professor 

Jansscn).  Handel's  Organ  concerto  in  B  flat,  two  Motet- 

by  Palestrina,  and  a  Sanctus  by  Orlando  di  Lasso,  were 
performed  at  a  concert  given  by  Musikdirektor  I  loltschneidcr. 

DRESDEN. 

At  a  recent  concert  given  by  Professor  Georg  Schumann 
and  Herr  Theo  Bauer,  the  former's  new  second  Violin  sonata 

was  successfully  produced.  Under  the  direction  of  Herr 

von  Schuch,  d' Albert's  latest  opera  4  Liebesketten '  was 
given  for  the  first  time,  with  considerable  success,  at  the 
Royal  Opera. 

n0ssKi.i>ORi\ 

Among  the  compositions  recently  given  at  the  concerts 
conducted  by  Professor  Karl  Panzner  have  been  Ewald 
Straesser's  Symphony  in  G  minor,  Op.  22,  a  '  Symphonia 
tragica,'  by  Draeseke,  a  new  phantasy  4  Das  Lcben  ein 
Traum,'  for  violin  and  orchestra,  by  Dr.  Otto  Xeitzcl,  and 
Reger's  Romantische  Suite. 

Et.BKRFELD. 

Heinrich  Zollner's  opera  4  Der  Ueberfall '  was  lately  given 
at  the  Municipal  Theatre  for  the  first  time,  and  had  a  very 
favourable  reception. 


Digitized  by  Goo 


124 


THE  MUSICAL  TIMES. — February  i,  1913. 


FRANKFURT.  ' 

A  solo  cantata  by  Bach,  '  Mein  Hen  schwimml  in  Blut  ' 
(the  manuscript  of  which  was  recently  discovered  at 
Copenhagen),  was  performed  by  Frau  Kaempfcrt  for  the 
first  time  in  Germany,  at  the  fourth  concert  of  the 
Tonkunstlerorchestcr. 

HALLE. 

Sgamljati's  '  Requiem '  has  been  performed  by  the  Robert 
Franz-Singakadeiriie.  At  another  concert  given  by  the  same 
choir  and  devoted  to  smaller  choral  works,  the  programme 
included  HumperdincVs  'Wallfahrt  nach  Kevelaar.'  Max 
Bruch's  '  Flucht  nach  Aegypten,'  '  Wanderers  Nachtlied  '  by 
Karl  Klanert,  and  '  Elfcnlicd '  and  '  Christnachl '  by  Hugo 
Wolf,  all  of  which  were  performed  for  the  first  time  here— — 
Beethoven's  rarely  heard  Triple  Concerto  for  pianoforte, 
violin,  violoncello,  and  orchestra  was  played  at  the  third 
Winders  tern  concert. 

HAMHURG. 

Walter  Braunfels 's  overture  '  Prinzessin  Brambilla '  and  a 
Vinlin  concerto  by  the  Danish  composer,  Hakon  Bdrresen 
(soloist,  Ilerr  Julius  Thornberg),  were  included  in  the 
programme  of  the  second  concert  of  the  Berlin  Philharmonic 

Orchestra  (conductor  Professor  Nikisch).  Delius's  'Dance 

Rhapsody'  was  played  for  the  first  time  at  the  fifth 
Philharmonic  Concert,  conducted  by  Herr  Siegmund  von 

llausegger.  -Arnold   Schonberg's  Sextet   for  strings, 

'Vetklarte  Nacht,'  was  performed  at  the  second  chamber- 
music  concert  of  the  Philharmonic  Society. 

KIEL. 

Gcorc  Schumann's  4  Das  TranenkrUglein,'  for  solo  voices, 
mixed  choir,  pianoforte,  harmonium,  and  harp  was  produced 
under  the  composer's  direction  at  a  concert  of  the  Kieler 
Gesangverein.    Another  feature  of  this  concert  was  the 

performance  of  a  number  of  old  English  madrigals.  Max 

Reger  conducted  his  '  Symphonic  prologue  to  a  tragedy '  at 
the  second  conceit  of  the  Verein  der  Musikfrennde,  on 
which  occasion  he  also  took  part  with  Herr  Kunsemuller  in 
a  performance  of  his  '  Variations  for  two  pianoforte*  on  a 
theme  of  Beethoven.  * 

KRKKKLD. 

A  new  three-act  opera  '  Die  Glocken  voo  Plots.'  by 
F.rnst  H.  Seyffardl,  was  recently  produced  at  the  Municipal 
Theatre.  Shortly  afterwards,  H.  W.  von  Waltershausen's 
opera,  '  Oberst  Chnbert,*  was  given  for  the  first  time. 

LBII-SIC. 

Max  Reger's  '  Die  N'onnen,'  Brahma's  'German  Requiem,' 
Bruckner's  fourth  Symphony,  Volkmann's  overture  to 
Shakespeare's  'Richard  III.'  and  Sgambati's  Symphony  in 
D  major  have  been  performed  at  the  Gewandhaus  concert's. 

 Rimsky-KorsakofTs  Pianoforte  concerto  in  C  sharp 

minor  was  pktyed  by  Miss  Eleanor  Spencer  at  the  sixth 
Philharmonic  Concert  (conductor,  Professor  Winderstein). 


1 


M.  Camille  F Hanger's  opera  *  I^a  Sorciere '  (to  a  libretto 
by  M.  Andre  Sardou,  adapted  from  the  drama  by  Victorien 
Sardoa)  was  successfully  produced  at  the  Opcra-Comique  on 

December  16.  On  December  12  M.  Gabriel  Pierne's 

oratorio  '  Saint  Francois  d' Assise '  was  given  at  the  ColoniM 

Concert  under  the  composer's   direction.  Chausson't 

Symphony  in  B  flat  major  and  Vincent  d'Indy's  'Wallen- 
stein  '  Symphony  have  figured  in  the  programmes  of  the 
Lamoureux  Concerts.— M.  Vincent  d'Indy's  opera 
'  Fervaal '  was  given  for  the  first  time  at  tlie  Grand  Opera. 
It  is  reported  that  the  work  created  a  profound  impression. 

ST.  fKTKKSKURG. 

A  Symphony  by  the  Danish  composer,  Louis  Glass,  was 
'  rmed  under  the    direction  of  M.  SafonofT  at  the 

concert  of  the  Imperial  Russian  Music  Society.  

M.  Kussewitxsky  gave  four  special  concerts  devoted  to 
compositions  by  Tchaikovsky.  At  his  second  symphony 
concert  Scriabine's  tone-poem,  *  L'Extase,'  and  compositions 
by  Fanelli  and  Debussy,  were  heard.  Mahler's  *  Kinder- 
totenlieder '  were  sung  by  Madame  Sbruieva  at  the  first 
Siloti  Concert.  On  the  same  occasion  Roger  Dneasse's 
Scherzo  '  Le  joli-jeu  de  furet,'  and  Ravel's  '  Valses  nobles 
el  sentim  en  tales  '  were  performed. 

HTKTT1N. 

Richard  Strauss's  '  Ariadne  auf  Xaxos '  was  recently  given 
for  the  first  time  at  the  Municipal  Theatre,  with  considerable 

stutti;art. 

Arnold  Schunl>erg's  '  Lieder  des  Pierrot  lunaire,'  and 
the  Siring  sextet  ■  Verklarte  Nacht.*  have  lately  been 
heard  here.    The  latter  work  found  1 


Sylvio  Ijuzari's  opera,  'La  Lepreuse,'  was  recently 
performed  for  the  first  time  at  the  Grand  Theatre,  and  was 


MOSCOW, 

The  first  concert  of  the  Imperial  Russian  Musical  Society 
was  devoted  to  compositions  by  Glazounoff,  the  programme 
including,  among  other  works,  his  new  Pianoforte  concerto 
(soloist.  M.  Orlofi).  Rachmaninoff s  second  Symphony, 
Scriabine's  tone-poem,  '  L'Extase,'  and  GlaxounofTs  Violin 
concerto  (soloist,  Miss  Kathleen  Parlow),  were  heard  at  the 


NAPLES. 

The  opera  season  at  the  San  Carlo  Theatre  opened  on 
December  26.  The  repertoire  includes  Wagner's  'Das 
Rheingold,'  Wolff- Ferraris  'II  Segreto  di  Susanna,* 
Pizzetn's  'Fedra'  (with  libretto  by  Gabrielc  d'Annotuio), 
'  Gli  Zingari,'  by  Leoncavallo,  Puccini's  '  La  Fanciulla  del 
West,'  '  Iris,'  and  '  Isabeau,'  by  Mascagni,  Catalanf  s 
'  Wally,'  and  Verdi's  '  Othello.' 

NEW  YORK. 

Mozart's  '  Die  Zauberftote,'  Puccini's  '  Manon  Lescaut,' 
and  Wolff •  Ferrari's  '  II  Segreto  di  Susanna'  have  been  given 
fcr  thefint^time  at  the  Metropolitan  Opera  House.  Wagner's 


VIKSNA. 

The  prize  of  10,000  Kronen  offered  by  the  Geselischaft 
der  Musikfrennde  has  been  won  by  Karl  Prohaska  with  a 
choral  work,  '  FrUhlingsfeier.'  The  hundredth  anniversary  of 
the  formation  of  the  Geselischaft  der  Musikfreunde  was 

celebrated  recently.  A  very  interesting  and  most  original 

Rhapsodic  for  pianoforte,  violin,  and  violoncello,  by  Joseph 
Marx,  was  recently  produced  with  great  success. 

ZURICH. 

Under  the  direction  of  Dr.  Lothar  Kempter,  Richard 
Strauss's  '  Ariadne  auf  Naxos '  was  given  at  the  Opera  for  the 
first  time  on  December  5  with  great  success. 

WRIMAR. 

An  unpublished  Trauerode,  '  Iji 
performed  at  the  third  concert  at  the  Court  ' 
the  conductorship  of  Herr  Peter  1 


Notte,'  by  Liszt, 
t  Theatre,  ti 


fUMscellancoue. 


The  following  awards  have  been  made  at  the  Royal 
Academy  of  Music :  tbeRatrison  Hayncs  prize  (composition) 
to  Eric  Grant ;  the  Hine  Prize  (composition)  to  Egerton 
Tidmarsh,  Sydenham  ;  the  Westmorland  Scholarship 
(singing)  to  Raymond  I.  Ellis,  Minsk,  Russia;  the  Potter 
Exhibition  (pianoforte)  to  Florence  Marr,  Wimbledon  ; 
the  Sainton-Dolby  Prize  (singing)  to  Elsie  Gough, 
Manchester  ;  the  Rutson  Memorial  Prizes  to  (tenor)  F. 
Ernest  Osborne,  Sudbury,  Middlesex,  and  (contralto) 
i'htebe  Cooke,  London  ;  the  R.A.M.  Prize  duet  for  two 
pianofortes  to  Harriet  Cohen,  London,  and  Vivian 
Langrish,  Bristol. 

At  the  conclusion  of  the  Christmas  term  of  the  Royal 
College  of  Music  the  following  awards  were  made : 
Council  Exhibitions  to  Clara  Simons,  Annie  Rees,  and 
Richard  Swan,  singing  ;  Olive  Fellowes,  organ  ;  Margaret 
Littlewood,  violin;  Edith  Colam.  violoncello;  the 
Edmund  Grove  Exhibition  to  Lillie  D.  Chipp  ;  the  annual 
amount  (£\$)  bequeathed  by  the  late  Edwin  S.  Dove  for 
pupils  who  have  distinguished  themselves,  to  Eugene 
Goossens  and  Joseph  Taffs,  jointly  ;  the  Lesley  Alexander 
Gift  to  John  K.  Snowden,  Dove  Scholar  ;  the  Manns 
Memorial  Prize  to  Percival  R.  Kirby;  the  Leo  Stem 
Memorial  Gift  for  a  violoncellist,  to  Maurice  c' 
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Among  the  noteworthy  features  of  musical  life  in 
Lancashire,  the  fruitful  and  highly  inspired  activity  of  Mr. 
Arthur  W.  Speed,  of  Southport,  as  a  choral  trainer  and 
conductor  have  achieved  prominent  distinction.  He  has 
ied  himself  with  particular  enthusiasm  to  the  performance 
Etgar's  choral  works.  Since  1904,  he  has  been 
responsible,  either  independently  or  in  connection  with  the 
Triennial  Festival,  for  three  performances  of  '  The  dream  of 
Gerontius,'  two  of  '  The  Kingdom/  one  of  '  The  Apostles,' 
two  of  *  King  Olaf,'  two  of  the  '  Coronation  Ode,'  and  one 
of  the  first  Symphony. 

The  Northwestern  Unh<ersity  Bulletin,  the  weekly 
periodical  issued  by  the  University  at  Evanston,  Illinois, 
gives  a  record  of  the  work  carried  on  by  the  school  of  music 
under  the  guidance  of  the  Dean,  Dr.  Peter  Christian 
Lutkin.  This  would  seem  to  be  notably  efficient  and 
eventful.  The  feature  of  chief  interest  is  an  a  eappelta 
students'  choir  that  has  gained  considerable  repute  under  the 
direction  of  the  Dean.  Dr.  Lutkin  also  conducts  a  choral 
Society  that  took  part  in  a  recent  North  Shore  (Chicago) 
Festival.  On  this  occasion  Bantock's  'Omar  Khayyam' 
was  performed  for  the  first  time  in  the  West. 

Mr.  George  Dodds,  organist  and  choirmaster  of  Els  wick 
Road  Wesleyan  Church,  Newcastle-on-Tyne,  has  now 
succeeded  Dr.  Coward  as  president  of  the  Free  Church 
Musicians'  Union.  The  new  president  intends  visiting  all 
the  centres  in  the  country  during  his  year  of  office.  Mr. 
Arthur  Berridge  is  now  the  London  secretary,  and  the  head- 
quarters of  the  Union  are  established  at  the  Dinney 
Institute,  in  connection  with  the  King's  Weigh  House 
Church.  Grosvenor  Square.  Mr.  H.  F.  Nicholls,  of  Newport, 
still  fulfills  the  duties  of  general -secretary. 

The  Leeds  Symphony  Orchestra  has  been  engaged  for  the 
series  of  Leeds  Saturday  Orchestral  concerts,  under  the 
conductorship  of  Mr.  H.  A.  Kricker.  The  orchestra  is 
composed  of  many  of  the  most  experienced  and  well-known 
of  ^  orkshire  artists,  and  has  appeared  with  distinct  success 
at  the  concerts  of  the  Leeds  Philharmonic  Society,  and  of 
several  prominent  choral  Societies  in  the  North.  It 
is  managed  by  a  limited  company,  of  which  Mr.  Edward 
Maude  is  secretary. 

Colston's  (Boys')  School,  Stapleton,  Bristol,  affords  a 
striking  example  of  the  advance  made  in  the  outlook  on 
music  in  schools  of  this  type.  At  the  annual  Christmas 
concert.  Coleridge -Taylor's  '  A  tale  of  Old  Japan '  was 
performed.  Since  1904  nine  similar  works  have  been  given 
with  orchestral  accompaniment.  The  concerts  have  been 
provided  by  the  boys  aided  only  by  the  School  staff  and  old 
boys.  We  congratulate  Mr.  W.  S-  Calway,  the  music - 
master,  on  the  success  of  his  labours. 

The  annual  '  Spring '  Festival  of  the  London  Sunday 
School  Choir  will  be  held  on  February  22,  at  the  Royal 
Albert  Hall,  South  Kensington.  The  choir  and  orchestra 
will  consist  of  1,200  adult  performers.  Miss  Ruth  Vincent 
and  Mr.  Robert  Radford  have  been  engaged  as  soloists.  The 
next  great  Crystal  Palace  Festival  will  be  held  on 
Wednesday,  June  18,  when  choirs  totalling  9,000  voices  will 
perform. 

The  School  of  Folk-Song  and  Dance  opened  at  Stratford- 
00  Avon  on  December  28  was  again  held  with  great  success 
under  the  directorship  of  Mr.  Cecil  Sharp.    A  large  number 

of  students  and  several  distinguished  visitors  attended.  

The  English  Folk-Dance  Society  has  organized  a  '  Spring ' 
Session  of  classes  (January  16  to  March  21),  particulars  of 
which  can  be  obtained  from  the  secretary,  II,  Hart 
Street,  W.C. 

Parts  1  and  2  of  Coleridge-Taylor's  '  Scenes  from 
Hiawatha'  were  performed  in  a  successful  manner  by  the 
Willooghby  Road  Wesleyan  Choir,  Homsey,  on  December  18. 
The  soloists  were  Madame  O'Connor,  Mr.  H.  Stuchberg, 
and  Mr.  C  H.  Cunningham.  Mr.  George  Swidenbank 
accompanied,  and  Mr.  Charles  Rowley  conducted. 

'  The  Informal  Music  Society '  has  been  inaugurated  with  a 
music-room  at  8,  Maida  Vale,  as  its  headquarters.  Its  main 
object  is  to  secure  freedom,  in  the  performance  of  music, 
from  the  distracting  influences  and  conventions  that  hinder 


its  complete  enjoyment  in  ordinary  concert  •  life.  The 
secretary  is  Mrs.  T.  B.  Reynolds,  to,  Tor  Gardens,  Campdcn 
Hill,  W.    (Western  501.) 

A  scheme  has  been  proposed  for  the  endowment  of  the 
Royal  Normal  College  and  Academy  of  Music  for  the  Blind, 
Upper  Norwood.  Mr.  Guy  M.  Campbell,  who  has  served 
on  the  staff  of  this  institution  for  the  last  thirty-three  years, 
has  been  appointed  to  succeed  his  father,  Sir  Francis 
Campbell,  as  principal. 

In  the  notice  in  last  month's  issue  of  the  concert  given 
by  the  Stock  Exchange  Choral  and  Orchestral  Society, 
we  inadvertently  omitted  to  state  that  the  choral  items  were 
conducted  by  Mr.  Munro  Davison.  Mr.  Davison,  who  has 
conducted  the  choral  branch  of  this  Society  during  the  last 
fifteen  years  with  conspicuous  enthusiasm  and  ability,  has 
now  retired  from  the  post,  to  the  regret  of  all  concerned. 

The  Musical  Standard  has  celebrated  its  jubilee  by 
reducing  its  price  from  twopence  to  one  penny.  The  size 
remains  as  before,  and  it  is  stated  that  the  contents  will  be 
up  to  the  customary  level.  The  first  number  was  issued  on 
August  2,  1862. 

A  new  operetta  by  Mr.  G.  H.  Clutsam  entitled  «  Das 
Spitzen  Hemd '  ('The  lace  chemise')  is  to  be  produced  at 
the  Kurfurstenoper,  Berlin,  in  February. 

A  lecture  on  Bach's  Toccatas  was  given  by  Mr.  Fuller 
Maitland  before  a  meeting  of  the  Musical  Association  at 
Broadwood's  00  January  21. 


answers  to  (lorreaponoetus. 


M.  S.  S.  asks :  '  At  what  time  after  the  author's  death 
does  copyright  expire  ?  Is  it  possible  for  that  period  to  be 
extended  by  any  means  ? ' 

The  answer  to  the  first  question  depends  upon  the  date  cf 
publication.  If  a  work  is  published  after  July  I,  IQI2,  the 
copyright  will  last  for  fifty  years  after  the  author's  death. 
Of  that  fifty  years,  the  first  twenty-five  is  a  period  of  absolute 
copyright— and  the  second  twenty-five  years  is  a  period 
daring  which  any  one  may  print  the  work  (subject  to  Board 
of  Trade  regulations)  on  paying  to  the  proprietor  of  the 
copyright  a  royalty  equal  to  10  per  cent,  of  the  published 
price  of  the  work — i.e.,  of  the  price  at  which  he  chooses  to 
publish  it.  If  the  work  was  published  before  July  t,  1912, 
and  if  the  copyright  continued  up  to  that  day,  the  copyright 
will  still  last  for  fifty  years  from  the  author's  death,  but  the 
period  is  divided  into  thirty  years  and  twenty  years  instead 
of  two  equal  periods  of  twenty-five  years.  The  answer 
to  the  second  question  is.  No— except  by  special  exercise  of 
the  Royal  Prerogative. 

A.  B. — The  average  metronome  rates  for  the  studies  and 
pieces  in  the  Associated  Board  Higher  Division  Pianoforte 
Examination,  1913,  may  be  taken  as  follows :  List  A — 
Loeschhorn  #.=80;  Pauer  01=138;  Bach  0- 104 ; 
Duncan  0.  =  1 16  ;  List  B—  Loeschhorn  0-  126 ;  Heller 
«=I20;  Farjeon  0.  =  76  ;  Burgmuller  •=  126 ;  List  C— 
demy  #*=IS2  ;  Steibelt  #=144;  Beethoven  J.  =  69; 
Spindler  c  -72.  The  quick  movements  should  be  taken 
at  a  slower  tempo  than  those  given  above  if  the  technique  is 
inadequate  for  it. 

Fincbrs. — Everything  depends  on  the  '  method '  you 
prefer.  The  most  up-to-date  book  is  Tobias  Matt  hay's 
'The  act  of  touch'  (I.ongnuws).  If  this  is  too  heavy 
to  digest  begin  with  his  *  First  principles  of  pianoforte 
playing.'  Other  excellent  works  are,  'Technique  and 
Expression'  by  Franklin  Taylor  (Novello),  and  'The 
Leschetitzky  method '  (Curwen). 

Clapton. — We  have  made  inquiries,  and  regret  to  say 
that  we  are  unable  to  trace  the  authorship  of  the  words  of 
the  part-song,  '  Home  is  home,  however  lowly'  (Garrett), 
which  appeared  in  the  Musical  Times,  No  658. 

Mklba.—  One  of  the  most  thorough  and  reliable  is  Hans 
von  Wolzogen's  '  Guide  through  the  music  of  the  "  Ring." ' 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

BACH,  J.  S.— "Jesu,  Priceless  Treasure"  ("Jesu  meinc 
Freude").  Motet  for  Five  Voices.  Revised  Edition,  is. 

BRADLEY,  C.  L.— Festal  Magnificat  and  Nunc  dimittis 
inC.    (Unison.)  4d. 

"D  RAH  MS,  J.—"  Blest  are  ihey  that  mourn."'  Chorus 
LJ  from  the  Requiem.  Edited  by  John  E.  West. 
(No.  830,  Novello's  Octavo  Choruses.)  3d. 


THREE  Extra  Supplements  art  given  with  this  number: 

1.  Portrait  of  Sigfrid  Karg-Elert. 

2.  '  The  Lord  is  risen  again.1    Short  Pull  Anthem  for 

Easter.    By  Bertram  Lttard-Sciby. 

3.  Competition  Festival  Record. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  their  £tv£er  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,  Wardour  Street,  London,  IV., 
not  later  than 

THURSDA  Y,  FEBRUAR  Y  20. 
(First  Post.) 


 "Blessed  are  the  dead."    Chorus  from  the  Requiem. 

Edited  by  John  E.  West.  (No.  831,  Novello's  Octavo 
Choruses.)  3d. 

 "The  Little  Sandman."    Arranged  for  s.s.c.  by 

John  E.  West.  English  words  by  W.  G.  Rothery. 
(No.  443,  Novello's  Trios,  &c,  for  Female  Voices.)  3d. 

BREWER,  A.  H.— " The  Big  Review."    Chorus  port 
{ad  lib.),    id.  ^ 

BUTTON,  H.  ELLIOT.-"Come,  ye  Saints."  Anthem 
for  Easter.    (No.  840,  The  Musical  Times.)  ijd. 

  Ditto.    Arranged  for  Voices  in  Unison.    (No.  1019, 

Novello's  Octavo  Anthems.)  3d. 

BYRD,   WILLIAM. — Album  of  Selected   Pieces  for 
Pianoforte  Solo.    Edited  by  Granville  Bantock. 
2s.  6d. 

COATES,  H.— "  Longing."     Song,  in   D,  for  High 
Voice.  2s. 

pORMAND,  F.— Three  Love  Songs.  2s. 

DUNHILL,  T.  F.— "The  Ash  Grove."    Welsh  Folk- 
Song.    Arranged  for  s.A.T.H.    (No.  1257,  Novello's 
Part  Song  Book.)  3d. 

P LETCHER,  P.  E.-"The  Deacon's  Masterpiece." 
A      Book  of  Words.    5s.  per  100. 

FORD,  THOMAS.-"Now  I  see  thy  looks  were  feigned." 
Air  for  Four  Voices.    Edited  by  Lionel  Benson. 
(No.  69,  The  Oriana.)  2d. 

FORRESTER,  J.  CLIFFE. — "  Sweet  May  Morning." 
Four-part  Song.     (No.   1256,  Novello's  Part-Song 
Book.)  3d. 

HOLBROOKE,  J.— Overture.  "  The  Children  of  Don." 
Full  Score.    10s.  6d. 

HOLLINS,   A. — Benediction  Service.     (In  Unison.) 
(No.  68,  Cantiones  Sacra-.)  3d. 

MACKENZIE,    A.     C— "  Invocation "    (Op.  76). 
Arranged  for  Violin  and  Pianoforte.  2s. 

MAREN/.IO,  L— "Ncl  piu  fiorito  Aprile"  (In  April 
crowned  with  flowers).  Madrigal  for  s.a.a.t.t.b. 
Edited  by  Lionel  Benson.  English  words  by  W.  Barclay 
Squire.   (No.  68,  The  Oriana.)  3d. 

jyjOUNTFORD.  F. — Album  of  Three  Lyrics.    2s.  6d. 

PILKINGTON.  F.— "  Now  let  her  change  and  spare 
noL"   Air  for  Four  Voices.     Edited    by  Lionel 
Benson.    (No.  71,  The  Oriana.)  3d. 

REYNOLDS,  W.  J.-"  My  heart's  with  thee."  Part- 
song  for  A.  T.  B.  B.  3d. 

RICHARDS,  W.  L. — "  Miserere  Mei  Deus"  (Saviour, 
when  in  dust).    Metrical  Litany,  id. 
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DURING  THE  LAST  MONTH-(c««/rW«0. 

SCHOOL  MUSIC  REVIEW,  No.  248,  contains  the 
following  music  in  both  notations  :  "The  Land  we'll 
not  forget."  Unison  Song.  J.  Cliffe  Forrester.  "The 
Waits.3  For  Four  Treble  Voices.  Jeremiah  Savii.lb. 
Arranged  by  A.  J.  Silver,  i id. 

SELBV,    B.    LUARD-.— "The  Lord  is  risen  again." 
Full  Anthem  for  Easter.  (No.  1020,  Novello's  Octavo 
Anthems.)  3d. 

SEWELL,    W.— "Ex    quo    omnia."  Thanksgiving 
Antiphon.    (No.  66,  Cantiones  Sacra.-.)  2d. 

STANTON,  T.  W.— Magnificat  and  Nunc  dimittis  in  F. 
3d- 

SULLIVAN,  L  A  "  Angel  Whispers."    Two  Hymns 
for  Morning  and  Evening.  2d. 

-TRONIC  SOL-FA  PUBLICATIONS  :- 

GOETZ,  H. — "  Nccnia  "  (Op.  to).    For  Chorus 

and  Orchestra.  8d. 

TONIC     SOL-FA     SERIES.— Edited    by    W.  G. 
McNauc.ht  : 

No.  2093.    "  Away  to  the  Woodlands."  Four-part 

Song.  H.  Waldo  Warner  ijd. 

„   2094.    "  Between."    Four-part  Song. 

T.  Adams  id. 
,,  2095.    "The  Evening  Star."  Four-part  Song. 

S.  Coleridge-Taylor  id. 

TOURS,  B.— "  Wedding  is  great  Juno's  Crown."  Part- 
song  for  Four  Voices  with  Accompaniment.  (No. 
1259,  Novello's  Part-Song  Book.)  2d. 

  Ditto.   Arranged  for  s.s.c.     (No.  444,  Novello's 

Trios,  &c,  for  Female  Voices.)  2d. 

"11/EST,    JOHN     E.— "Light's    glittering  mom 
W    Anthem  for  Easter.    (No.  1027,  Novello's  Octa^ 
Anthems. )  4d. 

^TILSON,  ALEX.  M.    The  Story  of  the  Cross,  id. 
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PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 
QARROLL,  M.  H.— Benedictus  in  E.    15  cents  (6d.). 

pOX,  W.  R.— "  The  Hame  Nest."  Song. 

GOUNOD,      C— "Come     unto     Him."  Anthem. 
Arranged    for   s.a.t.b.     By    Mark  Andrews. 

10  cents  (3d.). 

TJ  ALL,  W.  H. — "  Benedicite,  omnia  opera"  in  B  flat. 

11  12  cents  (4d.). 

J_|ARTLEY,  W.  E.-"A  Prayer."  Song. 

JAMES,  P. — "As  now  the  sun's  declining  rays."  Anthem 
for  Evensong.    10  cents  (3d.). 

J^EED,  C.  H.— "Secrets."  Song. 
YyOOD,  D.  D.— Te  Deuro  in  F. 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 
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Special  Pages  (Cover,  Ac.)  by  arrangement. 
A  remittance  should  be  sent  with  every  Advertisement. 


A  LIBRARY 

OF 

MUSIC  INSTRUCTION. 

First  Payment  only  is.  6d. 

FEW  Teachers  or  Students  of  Mnsic  could  fail  to  derive 
great  benefit  from  the  wonderful  publication  that  is 
being  published  by  the  Caxton  Publishing  Company — "  The 
Musical  Educator."  Its  aim  is  to  supply  in  compact  and 
interesting  form  a  complete  and  systematic  musical 
education. 

We  would  especially  draw  attention  to  the  following 
names  of  Leaders  in  the  Musical  World,  and  of  the  subjects 
for  which  they  are  responsible.  The  practical  value  of  these 
sections  will  be  apparent  to  all  students  and  professors  of 
music  and  singing. 


PAriERRWSKl, 
on  "The  Best  Way  to  Study  the 
Piano.' 

MARK  HAMHOURt;, 
on  "ThePianoand  Howto  Play  it." 

CARUSO, 
on  ' '  The  Cultivation  of  the  Voice. " 

CLARA  HUTT, 
on  "  How  to  Sing  a  Song.'' 


Madam*  MARCHESI, 
on  "The  Teaching  of  Sinking. 

EDWIN  H.  LEMARE. 

on  *'  The  Art  of  Organ  Playing." 

JOHN  DUNN, 
on  "  Playing  the  Violin,"  and 

Sir  F.  H.  COWEN, 
on  "  The  Art  of  Conducting." 


Course  of  Voice  Training,  Singing,  and  Solfeggio.  Course 
on  the  Pianoforte.  Course  on  the  Violin.  Positions 
illustrated  by  Diagrams  and  Photographs.  Course  on 
Harmonium,  American  Organ,  and  on  the  Organ.  Lessons 
on  Scientific  Basis  of  Music  Lessons  on  Rudiments  of 
Music.  Course  on  Harmony  and  Counterpoint.  Lessons  in 
Canon  and  Fugue.  Lessons  in  Musical  Forms,  Musical 
Analysis  and  Composition.  Dictionary  of  Musical  Terms. 
Articles  on  the  Instruments  used  in  the  Orchestras  and  in 
Military  Bands.  History  of  Music.  Biographical  Dictionary 
of  Musicians.  Articles  on  Children's  Music  and  Musical 
Drill.  Articles  on  Choir  Training  and  Conducting.  Article 
on  Congregational  Music.  Article  on  Musical  Degrees  and 
Education.   Article  on  Nationality  in  Music. 

Its  Value  to  the  Teacher. 

In  "  The  Musical  Educator  "  every  section  is  dealt  with  by 
an  expert  Its  value  to  the  teacher  of  music  is  obvious, 
because  it  shows  the  way — at  once  simple  and  lucid — in 
which  some  of  the  greatest  of  musical  professors  would  set 
at>out  the  instruction  of  a  pupil  anxious  to  perfect  himself  in 
his  particular  department,  whether  it  be  that  of  the  piano, 
the  violin,  the  harp,  or  any  other  instrument,  or  of  any 
department  of  singing. 

Add  to  this  its  all-round  value  as  a  standard  work  of 
reference  on  every  point  concerning  the  wide  domain  of 
music  and  musicians,  and  it  will  be  granted  that  "  The 
Musical  Educator  "  is  unique  as  well  as  complete. 

TWO  OPINIONS. 
Sir  J.  FREDERICK  BRIDGE. 

"  *  The  Musical  Educator '  is  full  of  useful  information 
plainly  set  forth.    The  musical  illustrations  are  excellent." 
Dr.  CRESER,  Mus.D.  Oxon.,  F.R.C.O.,  F.T.C.L. 

(Examiner  in  Music  at  Trinity  College),  writes: — 
"We  have  here  an  illuminative  work  of  great  value, 
not  only  to  the  student,  but  also  to  the  general  reader. 
...  It  t 


FREE  INQUIRY. 

To  the  Caxton  Publishing  Co.,  Ltd., 

260,  Surrey  Street,  London,  W.C 


Please  send  mc,  free  of  charge,  and  without  any  obligation  on  my 
,  your  illustrated  booklet  on  "The  Musical  Educator," 

5  arc  deli 
paid  by 


part,  your  illustrated  booklet  on  "The  Musical  Educator,"  and  par- 
ticular* of  your  plan  by  which  the  five  voluntas  are  delivered  for  a  first 


of  your  plan  by  which  the  five 
of  it.  6d.,  the  balance 

payments. 

Name  

(Send  this  form  or  a  post-card.) 

Address  


monthly 
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NOVELLO'S 

ALBUMS  FOR  THE  ORGAN. 


No. 
1. 

> 

4- 
5- 
6. 

7- 

s. 


1  r. 

u. 

No. 
1. 
a. 
> 
4- 
5- 
6. 

7- 
8. 

9- 
in. 
It. 
1  a. 


No. 
1. 
z. 
> 
•)• 
5- 
6. 

7- 
8. 

9- 


No.  I. 

TWELVE  SELECTED  1'IECES. 

Interlude   Th.  Dubois 

Chanson  de  Matin  ..       ..       ..  Edward  KIgar 

Fantasia  on  the  old  melody  "  Urbs  Beata"  ..  W.  Faulkes 

There  is  a  green  hill  far  away  Ch.  Gounod 

Marcbe  Triomphate   Alexandre  Guilraant 

Ave  Maria  A.  Henselt 

Grand  Chtrur  No.  i   Alfred  Hollins 

Andantino  in  D  flat  Edwin  H.  Lesnare 

Chanson  Triste   P.  Tschalkowsky 

Prelude  10  "  Ixmengrin,"  Act  I  R.  Wagner 

Romania   W.  Wolstenholme 

Allegretto  in  E  flat  ..  ..       . .  W.  Wolstenholme 

No.  3. 

TWELVE  SELECTED  PIECES. 

Chanson  de  Nuit   Edward  Elgar 

Alia  Marcia  Myles  B.  Foster 

Minuetto    Alexandre  Guilmant 

H.  Hoffmann 

  H.  Hoffmann 

  Alfred  Hollins 

The  Curfew   Edward  J.  Horsman 

Pastorale  in  E   Edwin  H.  Lcmare 

Ave  Maria  d'Areadelt    Fran*  I  Jut 

Cantique  d'Amour   Theo.  Wendt 

The  Seraph's  Strain    .  W.  Wolstenholme 

Le  Carillon    ..       .         ..  W.  Wolstenholme 

No.  3. 

TWELVE  SELECTED  PIECES. 

Scherzo  in  A  flat    Edward  C.  Kaintow 

Melody  S.  Coleridge-Taylor 

Serenade       ..  ..       ..       ..       ..       ..H.  Hofmann 

Bridal  March   Alfred  Hollins 

Berceuse  . .  Edwin  H.  Lemare 

MelodieinE..        ..        ..       ..        ..  S.  Rachmaninoff 


. .  A.  Strelexki 
P.  Tschaikowsky 
..  R.  Wagner 
John  E.  West 


Aubadc 

Nocturne  in  C  sharp  minor 
Procession  to  the  Minister  ("  Lohengrin  ") 

Passacaglia    ..  ..   

Fantasia  upon  the  Plain-song  Melody 

"  Ad  csnam  Agni "   Holey  Willan 

Allegretto  in  A  flat  . .  . .       . .       . .  W.  WoUtenholme 

"  Novello's  Organ  Album  No.  3  is  remarkably  good  value.  For  the 
1  of  three  and  sixpence,  you  get  twelve  pieces  of  varying 
As  a  rule,  such  albums  are  a  kind  of  musical  dust-heap,  in 
which  the  purchaser  delves  (not  too  successfully)  for  his  moneysworth. 
You  need  have  no  anxiety  in  this  case."— Musical  Opinion.  June.  191s. 

Price  Three  Shillings  and 
(."loth,  s*.  ea 


London:  Novkllo  and  Company,  Limited. 


BRIXTON    PARISH  CHURCH. 

Sunday,  Fkbklaky  1,  at  3. jo. 
"  DREAM   OF  GERONT1US  "  (Elgar\ 
Miss  Florence  Riden,  Mr.  Frank  J.  Webster,  Mr.  Thomas  Howell. 

Scndav,  Makch  7,  at  3.30. 
"ST  A  BAT     MATER"  (atonO). 

BRIXTON  ORATORIO  CHOIR. 
FULL  PROFESSIONAL  ORCHESTRA. 

Ash   Wrdnrsdav,   Fkkkiary  5,  at  8  t*.M. 
"MOKS  ET  VITA  '  (English  Version)  (County. 
(Organ  Accompaniment.) 

Organist    ..  WELTON  HICKIN,  A.R.A.M.,  F.R.C.O. 

Conductor  DOUGLAS  REDMAN,  A.R.A.M. 

THREE  FAVOURITE  VESPER  HYMN'S. 

Sung  in  numerous  churches,  after  Blessing,  still  kneeling. 
WITH  TH V  BENEDICTION. 
JESU,  WE  PRAY  THEE. 
NOW  THE  NIGHT  IS  FALLING. 

Words  and  music  by  William  Acfield,  One  Penny  each.  Can  be  obtained 
Messrs  Novkllo      Co.,  Ltd..  160,  Wardour  Street,  W. 


SHORT  PRELUDES 
ORGAN 

These  Short  Preludes  are  intended  for  use  chiefly  as 
Voluntaries  to  Divine  Service,  more  especially  in  those  cb 
the  time  allowed  for  such  is,  of  necessity,  somewhat  limited.  Tbey 
occupy  in  performance  from  about  one  to  two  minutes. 

No.  Book  L 

I.    Andante  Grarioso    .    Thomas  Adao- 

■a    Andante    W.  G.  Atcock 

3.  Largamente  . .  George  J.  Bennett 

4.  Andante  Religioso   Myles  B.  Foster 

5.  Andantino   Alfred  Hollin. 

6.  Adagio  Cantabile   Alfred  Hollins 

7.  I J.r ghetto   Charles J,  M»> 

8.  Andante  con  Moto   John  E.  Wei 

9.  Andantino  iiuasi  Allegretto    John  E.  West 

10.    Andante    W.  WoUtenholme 

Book  II. 

1.  Andante  con  Moto    Thomas  Adam- 

1.  Con  Moto   W.  G.  Alcock 

3.  Moderato    H.  A.  Chambers 

4.  Marriale,  poco  I -en to    Myles  B.  Foster 

5.  Moderato                                  ..       ..  Alfred  Hollins 

6.  Andantino   Alfred  Hollim 

7.  Adagio   Charles  J.  Ma> 

8.  "  Hymnus  "—Andante  e  Sostenuto  John  E.  Wesi 

9.  Andante  Serioso    John  E  West 

10.  Adagio   W.  Wo\tenholme 

Book  111. 

■  -    ]-••..!..  1  -  .  >  .    Thom..-.  idm . 

».    Moderato    W.  G.  AlcocL. 

3.  Andante  ton  Moto  George  J.  Bennett 

4.  Andante   H.  A.  Chambers 

$.    Grarioso  tnolto  Espreasivo  . .   Myles  B.  Foster 

6.  "  Song  withoui  W.  ids  "—  Con  Moto              ..  Alfred  Hollin» 

7.  Andante    Alfred  Hollin> 

8.  Andante  Dolente   John  E.  W  est 

9.  Andante  Pastorate   John  E  West 

10.  Adagio   W.  <Vc 

Price  One  Shilling  Each  Book. 

tandon:  Novbllo  and  Company,  Limited. 

JVST  Pt-BLISHKD. 


JAPPY  CHAPPY 

A    CHILDREN'S    MUSICAL  PLAY 
In  One  Act. 

BY 

E.  L.  SHUTE. 

WITH  MLSIC  »V 

H.  W.  HEWLETT. 


Price  Three  Shillings 
Words  only, 

London:  Novbllo  and  Comi-anv,  Limited. 


TO  COMPOSERS. 

MESSRS.  KEITH,  PROWSE  &  CO.,  Ltd., 
Music  Publishers,  are  prepared  to  give  serious  consideration  to 
any  M:inuv.'ripts  sent  in  for  selection.  Songs  preferred.  Those  not 
chosen  will  >>e  kept  strictly  private  and  returned  without 
delay.    Estimates  given  free  for  publishing  authors'  works. 

Publishing  Dep/U  :  49,  Poland  Struct,  London,  W. 


M 


R.  ARTHUR  COVVEN  (Organist  and  Choir 

mastrr,  St.  John's,  Isleworth  ;  Conductor  Twickenham  Phil. 
Soc)  gives  I.evvms  m  Pianoforte  and  Singing.  Coaches  Oratorio, 
Opera,  Ac.    Studio:  Messrs.  Cramer  &  Co.,  139,  New  Bond  Street. 


AMBITIOUS  Young  Men  SINGERS  WANTED. 
Classical  work.    Write  J.  Lew  is,  891,  Fulham  Road,  Fulham. 


EASTER  SONG. 

WHEN  I  SURVEY  THE  WONDROUS  CROSS. 

Music  by  A.  H.  FILLINGHAM.  A.R.C.M.. 
for  Soprano  or  Tenor. 
Price  One  Shilling  and  Sixpence. 
Weekf.s  ,<t  Co.,  14,  Hanover  Street,  W. 
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MUSIC  FOR  LENT. 


*THE  PASSION  OF  OUR  LORD.  (According  to 

JL  St.  Matthew.)  J.  S.  Bach.  Edited  by  Edwakd  Elgar  and 
Ivor  Atkins,  n.  6.1.  ;  paper  boards,  35.  6d.  Vocal  Parts,  is.  cacti. 
Words  only,  15&.  per  100. 

»THE  PASSION  OF  OUR  LORD.  (According  to 

1  St.  Matthew.)  J.  S.  Bach.  as.  ;  paper  boards,  as.  60.  Choruses 
only.  Tonic  Sol-fa,  is.    Words  only,  15s.  per  100. 

'HE  PASSION  OF  OUR  LORD.  (According  to 

St.  Matthew.)  J.  S.  Bach.    Abridged,  as  used  at  St.  Paul  s 


Book  of  Words,  with  Mu 


to  the 


Cathedral.    Octavo,  is.  6d. 
Chorales,  6d.    Words  only, 

•T"HE  PASSION  OF  OUR  LORD.  (According  to 

J.     St.  John.)  J.  S.  Bach.  as. ;  paper  boards,  as.  6d. ;  cloth,  gilt,  4s. 

♦"PHE  PASSION  OF  CHRIST.    G.  F.  Handel. 

1  3s. ;  paper  boards,  31.  5d. ;  cloth,  gilt,  $s.  Abridged  edition  for 
Church  use,  is.  Words  only,  ics.  per  100. 

♦TTHE  PASSION  OF  OUR  LORD.    (The  Seven 

J-  Words  of  Our  Saviour  on  the  Cross.)  J.  Haydn,  as. ;  paper 
busu-da,  as.  6d.  .  cloth,  gilt,  4s. 

THE  PASSION  OF  OUR  LORD.    (The  Seven 
Words  of  Our  Saviour  on  the  Cross.)   Ch.  Gounod,  is. 

•THE  PASSION  OF  OUR  LORD  ("DerTod 

1  Jesu. ")  C.  H.  Graun.  as.  ;  paper  boards,  as.  6d. ;  cloth, 
gilt,  4*.    Choruses  only,  is. 

yHE  PASSION  OF  OUR  LORD.  H.  Schutz. 
♦pASSION  MUSIC  (from  the  Oratorio  "St  Peter"). 
*OU^SOFJLDABRKNESS  "psalm  cxxx.)  For  Soli, 

Chorus,  and  Orchestra.    Gborg  Hbnschbl  (Op.  30).    as.  6d. 

OUT  OF  DARKNESS  (De  Profundis).  (Psalm 
cxxx.)   For  Soli,  Chorus,  and  Orchestra.    Composed  by  Cm. 
Gounod.    English  or  Latin  words,  is. 

•  VION'S  WAYS  DO  LANGUISH.    Soprano  Solo 

and  Chorus,  from  "  Gallia  "  (Motet).    Ch.  Gounod,  is. 

MISERERE  MEI,DEUS,&c.,as  sung  at  St  Paul's 
Cathedral,  preceding  Baehs  Passion  on  Tuesday  in  Holy 
Week.    Arranged  by  J.  Stainkk.  3d. 

MISERERE  ME  I,  DEUS.  The  Music  composed 
by  J.  Barnbv.  3d. 

MISERERE  MEI,  DEUS.  Set  to  the  well-known 
Ancient  Chant,  as  arranged  and  harmonised  by  Vincent 
N  ivkllo.    Price  ad.  ;  Ditto,  Latin  words,  3d. 

MISERERE  MEI,  DEUS.  (Chant  Setting.)  The 
Music  composed  by  Edgar  Prttman.    Price  i,d. 

MISERERE  MEI,  DEUS.    The  music  composed 
by  Grbgokio  Ali.egri.   As  used  at  St.  Paul's  Cathedral 
Lenten  Services.    Edited  by  George  C.  Martin.  41I. 

MISERERE  MEI,  DEUS.    The  music  composed 
by  G.  P.  da  Palbstrina.    Edited  by  W.  Barclay  Sqlirb. 
I -at  in  and  English  words.  4<L 

MISERERE  MEI,  DEUS,  in  F.     The  music 
composed  by  F.  E.  Gladstone.    Latin  words,  3d. 

MISERERE  MEI,  DEUS,  in  F  sharp  minor. 
The  music  composed  by  K.  K.  Gladstone.    Latin  words,  od. 

MISERERE  MEI,  DEUS.     A  simple  Unison 
Arranjgernerit  with  Organ  Accompani merit,  id. 
Orchestral  Paris  of  the  works  marked  *  can  *V  Aa*/. 


THE  BENEDICITE 

SET  TO  MUSIC  BV 

THE  FOLLOWING  COMPOSERS. 


BAIRSTOW,  E.  C.  (on  the  plan  of  the 
BENNETT,  GEORGE  j.  (in  E  flat) 
BENNETT,  GEORGE  J.  (in  G) 
HKNNETT,  GEORGE  J.  (in  D,  Unison) 

BEST,  W.  T.  (in  CX   (Sol-fa,  i,d.)  yi. 

BLAIR.  HUGH  (in  G)  n 

BRIDGE,  J.  F.,  Jambs  Turlb,  and  Dr.  Haves        ..       ..  I! 
BUTTON,  H.  ELLI 
C,  H.  B. 


IOT  (in  D) 


aa. 


COBB,  G.  F.  Cm  G 
ELLIOTT, 
ELLIOTT, 
ELLIOTT, 

ELLIOTT,  M.  B.  (in  G) 

ELLIOTT,  R.  B  (in  G)   i*d 

EYRE,  ALFRED  J.  (in  E  flat).  (With  a  Quadruple  Cham  for 

the  Te  Deum)  ad. 

EYRE,  ALFRED  J.  (No.  a,  in  F)    . . 
FOSTER,  MYLBS  R  (in  F,  Chant  Form). 
FROST,  PERCY  H.  (in  D)  

GADSBY,  HENRY  (in  G,  Chant  Form)  ii 

GALE,  C.  R.  (in  D)   it 

GLADSTONE,  F.  E.  (in  C,  Chant  Form)  il 

GLADSTONE,  F.  E.  (in  G,  Unison)   ij 

GODFREY,  A.  E.  (in  C) 

GODFREY,  A.  E.  (No.  a,  in  G)   3d. 

HKRVEY,  F.  A.  J.  (in  A  flat,  Chant  Form)   iH. 

HUGHES.  W.  (in  E  flat)       ..       ,  ild. 

ILIFFE,  FREDERICK  (No.  1,  in  Eflat,  Chant  Form)        ..  i}d. 

LEMARE,  E.  H.  (in  R  flat)  3d. 

LLOYD,  C.  HARFORD  (in  E  flat.  Chant  Form)  ad. 

MACl'HERSON,  CHARLES  (in  F,  rhythmic  setting)  ..  ..  «1 
MARTIN.  G.  C.  (No.  1,  in  F;  No,  a,  in  Eflat ;  No.  3,  in  G)  each  4d. 

MATTHEWS,  T.  R.  (in  E  flat)   lid. 

M  KRKECKE  (arranged  by  Gborgb  C.  Martin)  ad. 

MILLER,  C  E.  (second  setting)  (in  G,  Chant  Form)  ..  ..ad. 
PETTM  AN,  EDGAR  (No.  1,  in  C ;  No.  a,  set  to  Double  Chants)  ad. 

PETTMAN,  EDGAR  (in  E  flat)   iM. 

PULLEIN,  J.  (in  Eflat)   iW. 

ROKKRTS,  I.  VARLEY  (in  B  flat)  4d. 

SLATER,  W.  (in  F)   iW. 

SMITH.  BOYTON  (in  A  flat)  tW. 

SMITH,  CHAS.  W.  (in  C\  S.A.T.T.B.,  also  simplified  for  s.a.t.b. 
STAINER,  j.,  and  B.  Blaxland  (in  F,  Chant  Form)  .. 
STAINER,  J.,  R.  db  Lacv,  A.  Gibiw,  and  F.  Champnbvs 

STAINER,  1.,  W.  Winn,  and  F.  Walkbr  

STAINER,  J.,  W.  Winn,  and  F.  Walkbr  (Welsh  words). 

(Sol-fa,  id.) 

STAINER,  J.  (in  D,  Chant  Form)  

STEWART,  C  HYLTON  (on  the  plan  of  the  Paragraph  Psalter) 
UARNBY,  - 


SR,  JOHN 
if  ON 


SMITH,  MONTEM  (two settings) 

TURLE,  J.  (two  settings)   

WICKES,  C.  A.  (two  settings) 

TOZER,  FERRIS  (in  G)   

TOZER,  FERRIS  (in  A).    Short  and  simple 

WEST,  JOHN  E.  (in  G)   

WEST,  JOHN  E.  (inC)   

WESTBURY,  G.  H.  (inQ 

WILLAN.  HEALEY  (in  D).   Shortened  Fon 

WOOD,  W.  G.  (in  D)  

WRIGLEY.  G.  F.  (in  G,  Quadruple  Chant) 


THE  STORY  OF  THE  CROSS 


FOR  VOICES  AND  ORGAN 


With  Short  Interludes,  giving 


for  Meditation. 


THE  REV.  E.  MONRO 

SET  TO  MUSIC  BV 

BUTTON,  H.  ELLIOT    ad. 

FOSTER.  MYLES  B.  (Sol-fa,  ijd.)   3<»- 

ROBERTS.  J.  VARLEY  (Sol-fa,  ijd.)    3d. 

SOMERVELL,  ARTHUR  (Sol-fa,  ijd.)   3d. 

STAINER,  J.  (Sol-fa,  ijd.)    3<J. 

Words  only,  is.  6d.  per  100. 
Large  Type  Edition,  as.  6d.  per  100 

THE  REPROACHES 

DYKES,  REV.  J.  B   3d. 

GOUNOD,  CH   ad. 

WILLAN.  HEALEY  (Double  Choir) (unaccompanied)  ..       ..  3d. 


ANTHEMS  IN  THE 
LUTE  SERIES. 


iai 
38 

> 
•»3 

>93 
no 

»7 


Give  sentence  with  me,  O  God 
Hear  me,  O  Lord  .. 
Hear  me  when  I  call 
Hear.  O  Lord 


Like  as  1 


as  the  hart :  O  send  out  Thy  Light 

Oh  most  Merciful  

67b  O  Lord,  rebuke  me  not  

aoo   O  Saving  Victim 

113   Out  of  the  deep  have  I  called  . . 

14J    Ponder  my  words,  O  Lord 

196    Remember  not,  Lord   

67a  Rend  your  heart  

*a    Seek  ye  the  Lord 

There  is  a  green  hill  . . 

Turn  Thee.  O  Lord   

Turn  Thy  face  from  my  sins 

Those  marked  thus  •  are  also  published 


*77 


W.  H.  Dixon 
A.  W.  Marchant 
Michael  Watson 
Ferris  Toirr 
C.  Lochnane 
J.  F.  Bridge 
Gaynor  Simpson 
J.  Lionel  Bennett 
Hamilton  Clarke 
Norman  Hatfield 
J.  M.  Bentley 
W.  H.  Dixon 
J.  F.  Bridge 
Fred.  H.  Burstall 
Norman  Hatfield 
Cuthbert  Harris 

in  Tonic  Sol-fa. 


3d. 
3d. 

T 

3d. 
3d. 
3d. 

ad. 

a 
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NOVELLO'S  ANTHEMS  FOR  LENT 


GOD  SO  LOVED  THE  WORLD.    By  Harold  I  (~\  SAVIOUR  OF  THE  WORLD. 
Mooa*.    Price  3d. ;  Tonic  SoUa,  id.  I  W    Moom.   Price  3d. ;  Tonic  Sol-fa,  id. 


By  Hakc 


All  ye  who  seek  for  sure  relief 

"  And**  Wl>b  W,XP\  ' 

And  jraus  e*"n 

Art  thou  weary     . .  . 
*  A*  pants  the  hart 

At  Thy  feet  in  adoration 

Behold,  I  come  quickly  . 

Behold,  two  blind  men  . 

Be  merciful  unto  me  . 

Be  not  Thou  far  from  me,  O  Cod 


H.  M.  Higgs 
Ch.  Gounod 

C  H.  Lloyd 
Spohr 
Anton  Dvorak 
I.  Atkins 
J.  Stainer 
E.  A.  Sydenham 


F.  W.  Hird 

Bleated  are  they  that  mourn   A.  W.  Bauon 

*Bow  down  Thine  ear   Atlwood  and  Beale,  each 

•Bow  Thine  ear,  O  Lord   W.  Byrd 

•  By  Babylon '» wave  ..  Ch.  Gounod 

By  toe  waters  of  Babylon  . .  Boyce  and  H.  Clarke,  each 
By  the  waters  of  Babylon      Higgt  and  'Coleridge-Taylor,  each 

By  Thy  glorious  Death   Anton  Dvorak 

"Call  to  remembrance    R.  Farrant 

Cast  me  not  away  C.  Lee  Williams 

S.  S.  Wesley 
Mendelssohn 
G.  A.  Macfarrcn 
W.  Jackson,  each 
Palestrina 
R.  Brian  t 
H.  W.  Warcing 
Ch.  Gounod 

  Henry  Leslie 

Bach,  Couldrcy,  and  Elvey,  each 

  H.  Hiles 

M.  Kingston  and  J.  S.  Smith,  each 
I.  Stainer 
W.  Crotch 


Cast  me  not  away 
'Cast  thy  burden  upon  the  Lord 
'Come,  and  let  us  return  (Two-part  Anthem) 
•Come,  and  let  us  return  . .       . .  J.  C~ 

Come,  let  us  worship 
'Come  now,  and  let  us  reason  together 

Come  now,  let  us  reason  together 
'Come  unto  Him  


Come  unto  Him  .. 

.Me  .. 
:  unto  Me  .. 
Come  unto  Me 
Come,  ye  sin-defiled 

•Comfort,  0  Lord  

Comfort  the  soul  of  Thy  servant  (a.t.t.r) 
Create  in  me  a  clean  heart 
Daughters  of  I 
1  of  J 


Daughters  _ 
'Enter  not  into  ji 
Flee  from  evil  . .       . . 

For  our  offences 

Forsake  me  not,  0  Lord,  my  God 

Give  ear,  O  Lord 
'Give  ear,  O  Lord 

Give  ear,  O  Shepherd  of  Israel . . 

Give  ear  unto  my  prayer 

God  s  Peace  is  peace  et 
•('rod  so  loved  the  world 
*God  so  loved  the  world 

Grant,  we  beseech  Thee 

Grant,  we  beseech  Thee 

Grant,  we  beseech  Thee 

Have  mercy  upon  me,  O  God 

Have  mercy  upon  me,  O  God 

Have  mercy  upon  me 
"Have  mercy  upon  me 

Hear  me  when  1  call 


John  E.  West 
Percy  J.  Fry 
Klvey 


Percy 


J.  King 
T.  Attwood 
W.  J.  Clarke 
Mendelssohn 
Goss 
C.  Oberthur 
,  M.  PattLvon 
A.  Whiting 
J.  Arcadelt 
Grieg 

,  and  Stainer,  each 
and  J.  V.  Roberts,  ea. 

J.  Booth 
M.  Klvcy 
J.  V.  Roberts 
I.  Goss 

tiod   J.  Barnby 

Barnby,  Minshall,  Pye,  and  Shaw,  each 

J.  White 
King  Hail 


'Hear  roe  when  1  call  (a. t.t.b.)  T.lHstin 

"Hear  my  prayer   J.Kent 

Hear  my  prayer    . .  *  Mendelssohn  and  C.  Stroud,  each 

Hear  my  prayer    Winter 

Hear,  O  Lord    I.  Goss 

Hear,  O  Thou  Shepherd  J.  Clarke-Whitfeld  &  T.  A.  Walmisley,  ea. 

Hear  the  voice  and  prayer    J.  L.  Hopkins 

Hear  us,  O  Saviour    M.  Hauplmann 

F.  Hiller 
K-  J-  P)e 

Oliver  King 
W.  H.  Callcott 
C.  Vincent 
H.  Hiles 
Himmel 
J.  Weldon,  each 

B.  Tours 
M.  B.  Foster 
M.  B.  Foster 

C.  Wood 
Steggall,  each 
A.  Mat  fan  en 

J.  C.  Bach 

G.  Byrd 
Ch.  Gounod 


He  in  tears  that 

Hide  not  Thy  Face 

How  long  wilt  Thou 
*  H  ymn  of  Peace     . .       . .  , 
*1  came  not  to  call  the  righteous 

If  any 
•i  


In  Thee.  O  l>ord  . .    *S.  Coleridgc-Taylor  > 

•In  Thee.  O  Lord  

*It  it  nothing  to  \ .  u?  (s.A.T.a)  

•Is  it  nothing  to  youT  (for  s. a.)  

I  will  arise  

1  will  cry  unto  God  H.  J.  King  and  C. 

*I  will  look  unto  the  Lord  (Two-part  Anthem)  G 
•I  wrestle  and  pray 


esus  of  Nazareth  (Ttirtarum 

ord  of  God 


•Si 
■■  = 


esu,  Blessed  Wo 

esu.  Lord  of  life  and  glory   G.  A.  Naumann 

esu,  Saviour,  I  am  Thine  ..       ..  B.  Steane 

Word  of  God      Gounod,  Hoyte,  Mozart,  and  While,  each 

Word  of  (iod  Incarnate   E.  Elgar 

udge  me,  O  God  . .  Ouseley  and 'Mendelssohn,  each 

.ead,  kindly  Light    R.  Duiwtan 

Lead,  kindly  Light        . .     CI.  Naylor  and  •).  ! 
•Lead,  kindly  Light  .... 
*  Lead  me,  Lord 
Let  my  complaint  (a. A.T.T.B.R.) 
'Let  my  prayer  come  up  . . 
Let  the  words  of  my  mouth  H. 
Let  the  words  of  my  mouth 


Kvans 
S.  Is.  Wesley 
E.  H.  Thome 
H.  Purcell 
J.  Bam  by.  each 
A.  D.  Culley 


ft 
ft 

* 

ad. 
3d. 
3d. 

ijd. 

yd. 

ad. 

4d. 

3d. 

4d. 

1 4d. 

ad. 

3d. 

m- 

3d. 

¥ 

4d. 
ad. 
3d. 
3d. 
ad. 
.W. 
ad. 

itf. 

4d. 

3d. 

t 

.id- 
«d. 

iid. 

ad. 
3d. 

£ 

.»d. 

ad. 
3d. 
4d. 
»d. 
3d. 

| 

sd. 

>d. 

id. 

•  id. 

id. 

4d. 

.id. 

.{d. 

lid. 

id. 

ad. 

.id. 

3d. 


Let  us  come  boldly 
Like  as  the  hart 
'Like  as  the  hart  .. 
Lord,  for  Thy  tender 
Lord,  how  arc  they  increased 


  C  H.  Lloyd 

T.  Adams  and  J.  H.  Clarke,  each 

  V.  Novella 

•R.  Farrant,  G.  R.  Vicaurs,  ea. 

Ke*>t 


H. 
G.J.  I 

J.  L.  Hopkins 

i Reynold* 
Berk  with 
Viuoru 
J.  Stau.rt 
ft.  Parcel  i 


Lord,  how  long  wilt  Thou  forget  me  . .  Mendelssohn 
Lord,  I  call  upon  Tbee  . .         Ouseley,  West,  and  Culley ,  each 
I  .or  d,  un  our  offences     ..       ..       ..       ..  Mendelsaot.  i 

Lord,  teach  us  to  number  our  days  (a.  a. t.t. k  ft.)     G.  H.  Lloyd 
I^ord,  Thou  hast  searched        ..  ..  A.  Whiting 

Make  me  a  clean  heart  . .      J.  Barnby  and  A.  W.  Batson 
Mine  eyes  look  unto  Thee,  O 
My  God,  I  love  Thee 
My  (k>d,  look  upon  me  . . 
•My  God,  look  upon  me  .. 
M  y  soul  is  weary 
O  all  ye  that  pass  by 
•O  bountiful  Jesu  .. 
O  God,  Thou  hast  cast  us  out 

O  God,  Whose  nature    . .       A.  Gray  and  'S.  S.  Wesley,  each 

O  have  mercy    H.  Leslie 

•O  hearken  Thou  . .       . .  A.  Sullivan 

O  Jesu !  Victim  blest   J.  B.  Powell 

•O  Lamb  of  God   I.  Barnby 

O  Lamb  of  God   G.  E.  Lake    i  j 

•O  Lord,  correct  me        ..  ..  J.  Coward  :| 

O  Lord,  give  ear  W.  H.  Cummingi  -i 

O  I -ord  (rod,  Thou  strength   J.  Coti 

O  I  .ord,  look  down    J.  Battiahili 

•O  Lord,  my  God  ..  C.  Malan  and  S.  S.  Wesley. 

O  Lord,  my  God  C  Lee  Will. 

O  Lord,  rebuke  me  not  ..  ..  H.  Lahee 

O  most  merciful   I.  W.  Elliott 

0  saving  Victim  W.  A.  C  Cruickshank  and  Rossini,  each 

'O  saving  Victim  Ch.  Gounod 

•O  saving  Victim   J.  Stainer 

O  saving  Vict.m  B.  Tours  and  »F.  Kceni*.  each 

•O  Saviour  of  the  world   J.  Com 

•O  Saviour  of  the  world   Harold  Mo  «t 

O  Saviour  of  the  world  (a.t.t.b.)  J.  V.  Roberts 

Out  of  the  deep    . .       F.  E.  Gladstone  and  G.  C.  Martin,  each 


Out  of  the  deep 
Out  of  the  deep 
'O  ye  that  love  the  I  .ord  . . 
O  ye  that  love  the  Lord  . .  I 
O  ye  that  love  the  Lord  . . 
O  ye  that  love  the  I.ord  . . 
Ponder  my  words,  O  Lord 


  Mozart 

H.  W.  Daviea  and  J.  Naylor,  each 
■  •        ..  S.  Coleridge-Pay!;* 

A.  W.  Docker  and  G.  J.  Elvey,  each 

  J.  W.  Elliott 

 n.  W,  Wareing 

A.  D.  Culler 


Put  me  not  to  rebuke,  O  Lord   W.  Croft 

•Remember  not,  Lord    H.  Purcell 

'Remember  now  thy  Creator   C  Slesgal) 

Remember,  O  Lord    T.  A.  Walmislry 

•Rend  your  heart  

Rend  your  heart  . .       . .  J 


Rend  your  heart  (Turn  ye 
Save  me,  O  God 
•Seek  ye  the  I.ord 
Seek  ye  the  Lord  .. 
•Seek  ye  the  lx>rd 
Show  me  Thy  way's 
Spare  us,  |_ord,  most  holy 
•Teach 


to  Me) 


J.  B.  Calktn 
Clippingdale 
A.  E.  Godfrey 
C  S.  Jekyfl 

  C.  Bradley 

  H.  Kinaey 

  J.  V.  Roberts 

  J.  V.  Roberts 

 E.  A.  Sydenham 

T.  Attwood  and  B.  Rogers,  each 
Spohr  and  W.  H.  Gladstone,  each 

 F.  F-  Gladstone 

..  W.  H.  Cummings 

  J.  V.  Roberts 

Ch.  Gounod 
..  Lord  H.  Somerset 
*)  . .  Ch.  Gounod 

sacnficeorGod       .*.'  .*.'  h"  W^sremJ 


I 

<t 
'» 

... 

aJ 

:( 

:  .. 

,1 

Ml 

'f 
*- 

»»: 

*c 

>ri 
*■ 


Teach  me,  O  Ixwd 
Teach  me  Thy  wa 
The  Lord  is  full 


7. 


..     H.W.Wa^ia,  ,\L 
H.  Blaar  <*<- 
r  oster,*  Roberts,  ea.  *i 


kli 


'The  path  of  the  just 
'There  is  a  green  hill  far  away 
'There  is  a  green  hill  far  awa 

The  Reproaches  (from  the  " 

The  Reproaches 

The  " 
•The 

The  sacrifices  of  God  H.  Blair 

•The  Story  of  the  Cross  Stainer,  Somervell,  Foster,*  Roberts. 
The  Story  of  the  Cross  H.  Elliot  Button 

F.  Brandeu 
Roberts 
Garret: 

A.  D.  Culley 
C  Wood 
G.  Byrd 
T.  Attwood 
A.  Sullivan,  each 
C.  Steggal! 
C.  Lee  Williams 
A.  E.  Godfrey 

G.  J.  Elvey 
S.  S.  Wesley 
G.  R.  Vicars 

Ferris  Toaer 
E.  Vine  Hall 
Macphersun 
Macpbcrson 
Ch.  Gounod 


M 

J* 


i  my  *in»    T.  Attwood  nd 


/..  U  had  in 


Think  not  that  they  are 
*Throu)jh  peace  to  light  . . 

Thus  saitn  the  Lord 

Try  roe,  O  God  (a.t.t.b.) 

Try  me,  O  God 

'I  ur  bar  urn  voces  (Jesus  < 

Turn  Thee  again,  O  Lord 
•Turn  Thy  face  froi 

Turn  Thy  face  from  my  stns 

Turn  Thy  face  from  my  sins  .. 

Turn  ye  even  to  Me  (Rend  your  heart) 

Unto  Thee  have  I  cried  .. 
•Wash  me  throughly   

Watch  y  e  and  pray   

•Weary  of  earth  

•Weary  of  earth  

Whom  the  Lord  loveth 

Why  art  Thou  so  vexed 

Word  of  God  1  near : ia  i  r 

Ye  who  from  His  ways  have  turned  .. 

TmkSU&t  id.,  ,K.< 
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CANTATAS  FOR  LENT. 

THE    STORY    OF  CALVARY 

FOR  TENOR  AND  BASS  SOLI  AND  CHORUS. 
The  Words  Selected  and  Written  by  The  Music  Composed  by 

ROSE  DAFFORNE  BETJEMANN  THOMAS  ADAMS. 

Price  One  Shilling  and  Sixpence.    Paper  Boards,  a*.  ;  Words  only,  io*.  per  too. 


IN  THE  DESERT  AND  IN  THE 
GARDEN 

por 

SOPRANO,  TENOR,  AND  BARITONE  SOLI 
AND  CHORUS 

THE  WORDS  WRITTEN  AND  SELECTED  BY 

VIOLET  CRAIGIE  HALKETT 

THE  MUSIC  COMPOSED  BY 

FERRIS  TOZER. 

Price  One! 


Tome  Sol-fx,  is.     Words  only,  75.  6d.  per  100. 
Parts  far  Strings  and  Timpani  may  be  had  on  hire. 

THE  CRUCIFIXION 

A  MEDITATION 

ON  THE 

SACRED  PASSION  OF  THE  HOLY  REDEEMER 

THE  WORDS  SBLBCTBD  AND  WRITTEN  BY 

W.  J.  SPARROW-SIMPSON,  M.A. 

SETT  TO  MUSIC  BY 

J.  STAINER. 

Veal  Score,  paper  cover,  One  Shilling  and  Sixpence. 
Paper  boards,  as.    Tonic  Sol-fa,  od. 
nly,  with  Hymn  Tones,  ad.  :  Tonic  Sol-fa,  ad. 
,  10s.  per  100  ',  Words  of  Hymns,  55.  per  too. 

THE  DARKEST  HOUR 


VIA  DOLOROSA 

A  DEVOTION 

FOR  BARITONE  SOLO  AND  CHORUS 
Suitable  for  the  Seasons  of  Lent  and  Passiontide 

WORDS  DERIVED  MAINLY  PROM  ANCIENT 
THE  MUSIC  COMPOSED  BY 

E.  CUTHBERT  NUNN. 


SOPRANO,  TENOR.  AND  BARITONE  SOLI 
AND  CHORUS 

WITH 

HYMXS  TO  BE  SUNG  BY  THE  CONGREGATION 


AND  THE 


HAROLD  MOORE. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  as.  ;  Tonic  Sol-fa,  od. 
only,  ts.  6d.  per  100.     String  Parts,  6s.  6d. 
Wind  Parts  and  Full  Score,  MS. 

THE  CROSS  OF  CHRIST 


PROM  THR  HOLY  SCRIPTURES,  INTBRSPRN 
WITH  APPROPRIATE  HYMNS,  BY 

W.  MAURICE  ADAMS 

THE  MUSIC  COMPOSED  BY 

THOMAS  ADAMS. 


Price  One  Shilling. 
Took  Sol-fa  Edition,  6d.    Words  only,  7s.  6d.  prr  100. 

IS  IT  NOTHING  TO  YOU? 

AN  EASY  CANTATA 

:  bst  daring  the  Season  of  Lent,  and  on  Good  Friday,  specially 
adapted  for  Country  Choirs 

E.  V.  HALL,  M.A. 

Words,  with  Music  to  the  Hymns,  price  ad. 


Paper  boards,  as. 
Words  only,  /v  6d.  (>er  too. 

OLIVET  TO  CALVARY 

FOR 

TENOR  AND  BARITONE  SOI.I  AND  CHORUS 
INTERSPERSED  WITH  HYMNS  TO  BE  SUNG  BY 
THE  CONGREGATION 

THE  WORDS  SELECTED  AND  WRITTEN  BY 

SHAPCOTT  WENSLEY 

THE  MUSIC  BY 

J.  H.  MAUNDER. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  as.   Tonic  Sol-fa,  od.    Words  only,  10s.  per  100 
String  Parts,  us.    Wind  Parts,  13s.  6d.    Full  Score,  MS. 


AT  THE  FOOT  OF  THE  CROSS 

(STABAT  MATER) 
FOR  SOLI,  CHORUS  AND  ORCHESTRA 

COMPOSED  BY 

ANTON  DVORAK. 

(OP-  58.) 

The  English  adaptation  by  FRED.  J.  W.  CROWE. 

Price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa,  ts.  od.    Words  only,  5*.  per  100.    Vocal  Parts,  cd.  each. 
String  Parts,  10s.    Wind  Parts,  &c,  aos.    Full  Score  (Latin  words),  45*. 


LAST  NIGHT  AT  BETHANY 

THE  WORDS  WRITTEN  AND  COMPILED  BY 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 


Price  Two  Shillings. 
Paper  boards,  as.  6d.    Tonic  Sol-fa,  is. 
Siring  Parts,  8s.  od.  ;  Wind  Pam,  15s.  6d.  :  Full  Score.  MS. 
Words  only,  7*.  od.  per  100, 

GETHSEMANE 

THE  WORDS  WRITTEN  AND  COMPILED  BY 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 

Price  Two  Shillings, 
tring  Parts.  ios.6d.  Wind  Parttand  Full  Score,  MS. 
Words  only,  7s.  6d.  per  100. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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COMPOSITIONS 

BY 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 

MUSIC  FOR  LENT  AND  EASTER. 

Te  Deum  in  F.    Chant  Form   3*1. 

Benrtiicile  >"  ft     ,   *<*• 

Benetlicite  in  K.  ,,        ■■        ..        ..        ..        ..  *d. 

Renedictus  and  Jubilate  in  F   3d- 

Communion  Service  in  E   od. 

Magniftcal  and  Nunc  Dimitlis  in  K   3d. 

Caniaic  and  Dciu  in  E   jd- 

Thc  Story  of  the  Crow   id- 
Lead  me  in  Thy  truth.    Anthem.   (Lent.)   3d. 

If  we  believe.   (Easter.)..^     ..^^   «d^ 

The  Good  Shepherd'.'  (lUs^r!)  JdT 

ORGAN  MUSIC.  a-  d. 

^troductkw^  Atr^wth  variation*  and  Finale  Fugato  net   a  o 

Adagio  in  F  thary  major  and  Andante  in  D  flat  major  . .  „  t  o 

Largo  in  E  flat   . .       . .  „  1  o 

Three  Short  Piece* — 

Larghctto  in  A  flat ;  Allegretto  in  A  ;  and  Andante  in  F  „  1  6 

London:  Notbllo  axd  CoatrAHr,  Limited. 

NEW  EDITION.    NOW  READY. 
The  very  nicctuful  I -en  I  Cantata 

PENITENCE 

PARDON  AND 

PEACE 
J.  H.  MAUNDER. 

TAt  Musical  Timtt,  1/1/99:  "  An  admirable  eiamplc  of  a  commend- 
able claaa  of  Church  music.  Consists  of  writing  of  that  melodious  and 
effective  nature  for  which  the  composer  is  so  widely  famed." 

Muiicmt  Ofimivn,  1  .Vo*  :  "  A  fine  Church  composition." 

Slut  not  tRmm,  15/1/98:  "We  have  no  hesitation  in  cordially  recom- 

m Mutual  SiamJanl.  j/3/oS  :  "  Deserves  considerable  popularity." 

Orfamut  ana"  C krirmattrr ,  ij.'j.'oS:  "  For  the  music  we  have  nothing 
but  praise.' 

Btrminfkam  Pelt,  sJjht:  "  The  music  is  of  a  high  artistic  value." 

Lmrfwi  Ctttrier,  */87»S :  "A  work  of  great  merit  in  every  respect." 

Mancktittf Crurirr,  9/1/98:  "It  will  doubtless  be  used  in  many 
'  quire*  and  places  where  they  sine. ' " 

NnxattU  Ltadrr,  13/1/98 :  "A  wellwritten 

Wttttr*  Mamint  Aiw,  15/3/98:  "A  good 
and  original." 

Ckttttr  Ckrmitlt,  16/4/98:  "A  beautiful  worV,  very  tuneful,  and 
exceedingly  effective." 
LuhfalJ  Mtrrury,  m*/i/9*  I  "  Ratremely  effective,  containing  some 

Journal  oftkt  luc*rt«nttd  SkUi^  */  MuiU  •*•>:,  1/1/08:  "  A  well- 
written  work.    We  can  strongly  recommend  it* 

Price  One  Shilling  and 
,  as.  ;  Tonic  Sol-fa,  is. 

r  may  h.  Aim/  t  >.KW  fr*m  M. 
TaU,  j4.  Pmy  Stmt,  W. 

London :  Novbllo  and  CotirAMY,  Limited. 

THE  PASSION 

A  Meditation  on  the  Sufferings  of  Christ 

FOR  TWO  SOLO  VOICES  (Timoi  aho  Bam)  AND  CHORUS 

TOGETHER  WITH 

HYMNS  TO  BE  SUNG  BV  THE  CHOIR  AND 

Congregation 

av 

J.  VARLEY  ROBERTS. 

Price,  Paper  Covers,  tv  6d.  :  Paper  boards,  is. 
Words,  with  Hymn  Tunes,  price  id.  ;  Words  only,  price  id. 

n:  Novbli.o  A, 


SUITABLE  FOR  LENT. 

WATCH  YE,  PRAY  YE 

(WACHET,  BETET) 
A  CANTATA 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA 


J.  S.  BACH. 


Eoitsd  »v  E.  H.  THORNE. 
Rkgli«h  Vbbsiox  »v  CLAUDE  AVELING. 


Price  One  Shilling. 


:   NOVBLLO  AND  CoMrAMT, 


Jl-st  Published. 


THE 

PASCHAL  VICTOR 

A  CANTATA  FOR  EASTER,  THE  LENTEN 
SEASON,  OR  GENERAL  USE. 

Set  to  Music  for 
TENOR  (OR  SOPRANO)  and  BARITONE  SOLI, 
CHORUS  and  ORGAN  or  ORCHESTRA. 


The  Words  Written  and  Arranged  by 

VAN  TASSEL  SUTPHEN. 

THE   MUSIC  COMPOSED  BY 

J.  SEBASTIAN  MATTHEWS. 


1  rice 

Words  with  Hymn-Tunes 


London:  NOVELLO  &  COMPANY,  Limited. 
New  York  :  THE  H.  W.  (.RAY  CO. 


POPULAR  EASTER  ANTHEMS 

Composed  by  EDVVYN  A.  CLARE. 


Not  difficult,  but  1 
•Hallblujah  !  King  of  Kings 

An  eaccUent  Anthem,  an  in 
*Hb  IS  RISBN.    A  great  favourite 
*Ch«ut  shall  givb  thbb  light 
•Tkaws:»  an  tii  God  (with  a  fine  Kass  Solo)  .  - 
•Why  suit  yb  tmb  living  amoxg  thb  dead? 
•Hallbluiaii  !  Christ  1*  anas 

•N    ,w  IS  I  KIM  > 


4ih  1000  3d. 
lective. 

34th  1000  }d. 

10th  1000  jd. 

•  3rd  1000  td. 

a;th  1000  id. 

34th  1000  jd. 

lassn                                                      16th  laoo  sd. 

Favoubitb  MAGxiriCAT  akd  Nunc  dimittis  in  D     ss'h  1000  4"- 
Full  of  flowing  melody.    Sung  at  a  Choral  Festival. 

thb  Lobd,  O  Jerusalem.    Festivals              41st  1000  jd. 

Lord  rsugnbth.    Festivals                                 17th  1000  30. 

sctTB  in  D.    Varied  Quadruple  Chant        . .       71b  1000  ad. 
Those  marked  1  may  also  be  had  in  Tonic  Sol-fa. 


J  nit  PubtUh< 


WENEDICITE,  OMNIA  OPERA    Adapted  and 

U  set  to  music  bv  Pbrcv  J.  Vincbht.   I'rice  jd.  As  sung  at  British 


Church, 
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COMPOSITIONS  BY 

ALFRED  R.  GAUL. 

Vocal  Score.    Staff  Notation.   Twenty-Fourth  Thousand. 

1.  PASSION  SERVICE 

(Only  published  in  Vocal  Score) 
foe  the  season  op 
LENT  AND  GOOD  FRIDAY. 

"  The  course  of  sacred  event*  connected  with  the  Passion  is  laid  out  so 
As  to  farm  >  series  of  six  distinct '  scenes.  *  The  subjects  of  these  divisions, 
each  occupied  with  a  particular  stage  of  the  Mystery,  are  respectively : 
' The  Traitor  at  the  Table,'  'The  Denial,'  'The  Condemnation  before 
Pilate,'  '  The  Mockery  on  Calvary,'  '  The  Shadow  of  Death,'  and  '  The 
Holy  Sepulchre.'  Mr.  Gaul's  work  will  undoubtedly  greatly  enhance 
his  high  reputation  in   the  line  of 


adapted  to  the  purpose  for  which  it  was  written  and  composed, 
work  will  probably  be  largely  used,  and  Mr.  Uaul  bat  to  be  congratu 


The 


"  Scholarly  writing,  combined  with  unmistakable  talent,  and  eminently 
i  the 
prot 

lated  upon  another  success." — Sheffield  Independent 

Arranged  for  a  limited    Orchestra  —  namely,  Strings,  s  Flutes, 
a  Clarinets,  *  Comets,  Baas  Trombone  or  Euphonium,  and  Kettledrums. 
Words  7s.  6d.  per  100. 

Vocal  Score.    Staff  Notation.    Eighteenth  Thousand. 

2.  THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 
"  Will  ha  heartily  welcomed  by  all  who  love  the  art  of  music" 

— Newcastle  Journal. 

"  The  work  wilt  certainly  go  through  Saxoodom  in  the  wake  of  its 
predecessors  from  the  same  pen."— London  Daily  Telegraph. 

"  Most  attain  popularity  wherever  heard,  and  will  assuredly  be  placed 
among  the  foremost  compositions  of  this  kind  by  present  Jay  writers 
.  .  .  treated  in  a  thoroughly  artistic  manner  ...  a  perfect  wealth  of 
melody  and  striking  individuality  of  style." — Liverpool  Daily  Courier. 

"  The  Cantata  is  replete  with  charming  music  of  that  school  which 
eseryone  can  appreciate,  and  which  found  so  distinguished  a  master  in 
Mendelssohn.  II  composers  would  have  their  works  popular  with  choral 
sncietie*.  it  is  only  reasonable  to  expect  that  they  will  bestow  a  fair  share 
of  their  attention  upon  the  choruses.  The  old  masters  knew  this,  and 
there  U  no  doubt  that  the  fact  has  much  to  do  with  the  long  continued 
popularity  of  their  works  ;  and  there  is  equally  little  doubt,  we  think, 
that  the  principal  cause  of  the  failure  of  so  many  works  produced  now- 
adays is  the  uninteresting  nature  of  the  choruses.  Compare  the  choruses 
of  the  three  most  popular  works  ever  produced— '  The  Messiah,' 
.'  and  '  Elijah  —with  a  large  number  of  modern  works,  and 
m$  will  be  clear.  If  we  mistake  not,  such  thoughts  as  these 
passed  through  Mr.  Gaul's  mind  when  he  set  himself  to  compose  those 
works  which  have  placed  him  in  the  front  rank  of  English  composers — 
the  '  Holy  City,'  '  Joan  of  Arc,"  and  '  The  Ten  Virgins ' :  and  that  the 
public  endorse  his  view*  is  proved  by  the  enormous  sate  which  these 
works  have  had." — Newcastle  Daily  Journal. 

"  Bow  amd  Bromlby  Institute  Choir.— The  hall  was  overcrowded  by 
an  aodience  that  was  disposed  lo  encore  every  other  number  of  the  work. 
That  Mr.  Gaul  should  have  secured  this  undoubted  popular  success  with 
a  work  far  more  contrapuntal  than  any  of  his  former  works  is  a  remark- 
able tribute  to  his  power  of  welding  science  and  beauty  into  one  whole." 

—  To*  Musical  Timet. 

'  That  '  The  Ten  Virgins '  is  a  much  finer  work  than  ibe  everywhere 
•Holy  City'  we  have  no  doubt  whatever. "-Birmingham 


Vocal  Score.      Staff  Notation.      Eighth  Thousand. 

3.  THE  PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 
Thb  Words  selected  from  Holy  Scripture. 

"  No  man  knows  better  than  Mr.  Gaul  how  to  write  for  voices.  .  .  . 
Throughout  the  work  we  have  spontancousnes*,  elegance,  attractiveness, 
in  short,  a  never-ending  charm.'  — Birmingham  Daily  Gasette. 

"  Is  indeed  a  work  ofa  very  unusual  character.  .  .  .  Worthy  the  study 
of  Choral  Societies  of  every  grade."— North  Stafford/ hi  re  Sentinel. 

"  There  are  passages  of  surpassing  beauty  and  brilliance.  .  .  .  From 
the  opening  bars  lo  the  finish  there  was  not  a  dull  moment.  '—Pontypoot 
Fret  Press. 

■  written  for  the  voice,  enhanced  by  charm  of  rhythm  and 
-  --Birmingham  Daily  Mail. 


Price  of  each  Work,  paper  covers  is.  6d.  ;  paper  boards,  3*.  ;  scarlet 
cloth,  4s.  ;  Tonic  Sol-fa,  is.  ;  Vocal  Parts,  each,  is. ;  Words  only  of  3,  3, 
$».  per  100, 

The  loan  of  instrumental  Parts  may  he  had  on  application  to  the 

Cantatas  and 


insert  the 


loan  of  instrumental  parts  may  he  ha* 
^^any^g^ZXJ^ 


jurincr  prrmtssitm, 

I-ondon  :  NOVELLO  &  COMPANY',  Limited. 


Successful  Performances  of  this  Devotional  work  have  taken  place 
at  University  Church,  Oxford  ;  SS.  Phillip  and  James,  Oxford  ; The 
Abbey  Church,  Bath  ;  SL  Mary's,  Liverpool  ;  The  Parish  Church, 
Bradford,  Nuneaton,  South sea,  Banlmry,  Chipping  Norton, 
Kidderminster.  Biggleswade,  Kettering,  Oldham,  Tackley, 
lllackburn,  «c 


VIA  CRUCIS 

(THE  WAY  OF  THE  CROSS) 

A  SACRED  CANTATA 

DEPICTING  THE  THREE  LAST  SCENES  OF 

THE  SAVIOUR'S  LIFE  ON  EARTH. 

FOR  TWO  SOLO  VOICES  (TENOR  and  BASS)  and  CHORUS. 
Interspersed  with  Hymns  to  be  Sung  bv  the  Choir 
and  Congregation, 
THE  WORDS  SELECTED  FROM  THE  HOLY  SCRIPTURES 
AND  THE  MUSIC  COMPOSED  BY 

FREDERICK  ILIFFE,  M.A. 

Mus.  Doc  Oxon.  ;  Organist  to  the  University  of  Oxford. 


Price:  Vocal  Score,  is.  6d.  net. 
Tonic  Sol-fa  Edition,  is.  net. 
Words  only,  complete,  for  the  use  of  Congregation,  id.  each  ; 
or  7s.  6d.  per  100. 
Words,  complete,  with  addition  of  Hymn  tunes,  id.  each  ; 
or  15s.  per  too. 

Orchestral  Parts  for  Strings,  tttv  Horns,  tvto  Trumpets,  and  Drums, 
may  he  hired  0/ the  Publishers. 

Weekbs  and  Co.,  14,  Hanover  Street,  W. 
Clayton  F.  Summy  Co..  64,  East  van  Bueen  Stebet. 


WORLD-WIDE  POPULARITY.       FAVOURITES  EVERYWHERE. 

NEW 

EASTER  ANTHEMS,  Etc. 

Composed  by  CALEB  SIMPER. 

•I  WILL  PRAISE  THE  NAME  OF  GoD  ad. 

New  Easter  Anthem.   Contains  expressive  Soprano  and  Bass 

Solos,  with  grand  and  inspiring  choruses  which  will  delight 

choirs  immensely. 
•Arise  from  the  Dead   tith  1000  3d. 

A  fine,  bold  and  interesting  Anthem.    Bass  and  Treble  Solos, 

with  jubilant  and  powerful  choruses. 

'Now  is  come  Salvation    10th  1000  3d. 

•Let  us  keep  the  Feast  ..      nth  1000  +d. 

•He  is  not  here,  but  is  risen.    Easy  11th  1000  3d. 

*Awakb  UP,  my  glory  33rd  Edition  4<L 

•Wb  will  rejoice   toth  toco  jd. 

*Thb  Lord  is  kisbn  indeed    14th  loco  «d. 

*He  hath  donb  wonders    19th  1000  3d. 

*Chrjst  bring  raised  from  the  dbad  14th  iooo 

FAVOURITE  AND  POPULAR  SERVICES. 
New  Shortened  Benbdicitb,   Quad.  Te  Deum  and  other 

Canticles  (Kilbimie  Edition,  No.  11).    Complete       7th  1000  ad. 
Two  new  settings  of  The  Storv  of  the  Cross.  Very  melodious 

and  devotional.    (Kilbimie  Edition,  No.  is)   ad. 

*Three  Shortened  Benbdicitb*  (No.  6%   Complete,  71b  1000  2d. 
An  effective  Quadruple  Benbdicitb  in  C.    Varied  ..ad. 

A  favourite  Magnificat  and  Nunc  DiMiTTis  (No.  9)   1 8th  1000  ad. 

A  new  varied  Chant  ditto.  No.  to  New  4d. 

An  easy  Holy  Communion  Service  in  A  flat     ..   8th  Edition  4d. 

•Cantatb  and  Dbus  in  F.    Very  attractive. .  7th  1 000  4d. 

•Popular  Servicb  Te  Deum  in  C    10th  1000  3d. 

Grand  Service  Te  Drum  (No.  5)  13th  Edition  4d. 

'The  Story  of  the  Crucifixion   4th  1000  6d. 

A  short  work  (twenty  minutes)  for  Holy  Week.    Can  be  sung 
by  any  average  choir.    Words,  7s.  per  too. 

FESTIVAL  ANTHEMS. 

'Make  His  praise  glorious  ith  1000  4d. 

'Shout  for  joy   igth  1000  4d. 

*  Blessed  be  my  Rock   17th  1000  4d. 

'Praise  His  Holy  Name   17th  Edition  3d. 

'The  Lord  lovbth  the  gates  of  Zion      ..       ..      10th  1000  «d. 
•New  No.  ao,  Selection  of  Seven  Festival  Hymns  and  Tunes  ..  id. 
This  is  a  very  bright  and  attractive  Set  containing  seven  gems. 
Those  marked  (')  are  also  issued  in  Tonic  Sol-fa, 
Voluntaries.— No.  9,  New.   Contains  17  pieces  for  Organ  or 
Harmonium.    Over  1  so  editions  of  the  first  eight  books  already  issued. 
Price  is.  6d.  each.    One  of  the  most  useful  series  of  Voluntaries  ever 
publishe 

London  :  WEEKES  &  CO.,  14,  Hanover  Street,  Regent  Street,  W. 
Canada:  Anglo-Canadian  M.P.A.  (Lim.),  144,  Victoria  Street,  Toronto, 
Chicago,  U.S.A. :  Clayton  F.  SumsiyCo.,  oa-oo,  E.  Van  Buren  Street 

A CHORAL  SETTING  of  the  OFFICE  of  HOLY 
COMMUNION,  in  G  and  G  minor,  in  four  Parts,  to  be  sun 
either  with  or  without  the  Organ  accompaniment,  by  the  late  Henry 
KinKdon  Simcox,  M.A.,  Priest  in  Holy  Orders.    Price  6d.    London  ! 
NosxIlo&Co.,  Ltd. 


Digitized  by  Google 
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EASTER  ANTHEMS. 


/VST  PUBLISH  ED. 

POME,  YE  SAINTS.    For  Solo  and  Chorus  (s.a.t.r). 

Price  .Jd. ;  Tonic  Sol-fa,  ijd.   Also  published  as  an  Anthem  for  Unison 


H 


THE  LORD 
B.  Lkard-Sblbv. 


IS    RISEN  AGAIN. 

Price  3.!.;  Tonic  Sol-fa.  ijd. 

•Above  all  praise  and  all  majesty  Mendelssohn 

•Alleluia  !  now  is  Christ  risen   T.  Adams 

•Alleluia  !  the  Lord  liveth    Cuthbert  Harris 

•All  hail,  dear  Conqueror    T.  Adams 

"All  men,  all  things    Mendelssohn 

As  Christ  was  raised    G.  A.  Macfarren 


*A»  Christ  was  raised 
*As  it  began  to  dawn 

As  it  began  to  dawn 
•As  Moses  lifted  up  the 

As  we  have  borne 
'At  the  Lamb's  high 

At  the  Sepulchre 
'Awake,  awake,  with  holy 
•Awake,  thou  that  deepest 
'Awake  up,  my  glory 

Awake  up,  my  glory- 
Awake  up,  my  glory 

Awake  up,  my  glory 
*Bc  glad,  O  ye  righteous  . . 
*Be  glad  then,  ye  children 
'Behold,  the  Angel  of  the  Lord  . . 
'Behold  the  Lamb— All  glory  to  the 
'Blessed  be  the  God  and  Father 
'Blessed  be  Thou  

Blessing  and  glory 
•Blessing,  glory 
'  Break  forth  into  Joy 
'Break  forth  into  joy 
*  Rreak  forth  into  joy 
'Christ  being  raised  from  the  dead 

Christ  being  raised  from  the  dead 

Christ  bolh 


H.  W.  Wareing 
M.  B.  Foster 
C.  Vincent 
F.  Gostdow 
J.  Barn  by 
E.  V.  Hall 
H.  W.  Wareing 
John  E.  West 


By 

Sd. 

4d. 

2d. 

3d. 

t*d. 

3d. 

3d. 

,id. 

i 

jd. 


I.  Stainer  6d. 

J.  Barnby  .Id. 

II.  H  Ay  ties  ijd. 

F.  Iliffe  id. 


Christ  is  risen 
'Christ  is  risen 

Christ  is  risen 
'Christ  is  risen 
'Christ  is  risen 
'Christ  our  Passover 
'Christ  our  Passover 

Christ  our  Passover 
'Christ  our  Passover 
'Christ  the  Lord  is  risen  again 
'Christ  the  Lord  is  risen  to-day . . 
'Christ  was  delivered  for  our  offences  . 
*Comc,  let  us  join  our  cheerful  songs  . . 
•Come  with  high  and  holy  gladness 
'Come,  ye  faithful,  raise  the  anthem 
'Come,  ye  faithful,  raise  the  strain 
'Death  is  swallowed  up  in  victory 
'Fax  be  sorrow,  tears  and  sighing 

For  it  became  Him   

For  us  the  Christ  

'From  Thy  love  as  a  Father 

Give  thanks  unto  God  

'God  hath  appointed  a  day 

God,  Who  is  rich  in  merry 

Great  is  the  Loid 

•Hallelujah!   

Hallelujah  !  Christ  is  risen 

Hearken  unto  Me 
'He  is  risen 

'He  shall  swallow  up  death  in  Victory 

He  that  spared  not  His  own  Son 
"He  that  spared  not  His  Son 

He  will  swallow  up  death  in  Victory  .  - 

I  am  He  that  liveth 
*I  am  the  Resurrection  ., 

I  declare  to  you  the  Go 

If  Christ  be  not  raised 


M.  Wise 
H.  Smart 
Alfred  HoHins 
B.  Tours 
Spohr 
S.  S.  Wesley 
Kent 
Boycc 
B.  Tours 
J.  Barnby 
T.  R.  Prentice 
B.  Steane 
G.  J.  Elvey 
S.  Webbe 
E.  W.  Naylor 


J.  M.  Crament  and  G.  B.  J.  Aitken,  ea. 

  G.  I.  Elvey 

 Warwick  Jordan 

E.  H.  Thome 
J.  V.  Roberts  and  E.  A.  Sydenham,  ea. 

. .  J.  Goss  and  O.  King,  ea. 

  E  V.  Hall 

G.  A.  Macfarren 
B.  Tours 
E.  V.  Halt 
E.  V.  Hall 
C.  H.  Lloyd 
E.  V.  Hall 
Hush  Blair 
E.  V.  Hall 
E.  V.  Hall 
Alfred  Hollins 
E.  V.  Hall 
Oliver  King 
Ch.  Gounod 
Ch.  Gounod 


G.  M 


Spohr 
B.  Tours 


■arrett 
Hayes 
Handel 
B.  Steane 
M.  B.  Foster 


H.  Gadsby 
F.  R.  Greenish 
F.  E.  Gladstone 
W.  G.  Alcock 
Wesley 
T.Adams 
RoUnd  Rogers 
W.  A.  C.  Cruickshank 
Char  If  5  Macpherson 


B.  I.uard-Srlby  and  J.  Genu, 

 0.  A.  Macfarren 

Ivor  Atkins 
M.  B.  Foster 
H.  M.  HigRs 
J.  Navlor 
G.  F.  Cobb 
J.  B.  Calkin 
J.  Clarke. Whitfeld 


'If  we  believe  that  Jesus  died 

If  we  believe  that  Jesus  died 
'If  ye  then  be  risen  with  Christ 

If  ye  then  he  risen  with  Christ  (Two-part) 
'If  ye  then  be  risen  with  Christ 

If  ye  then  be  risen  with  Christ . . 
*I  heard  a  great  voice  

*  I  will  a)  way  give  thanks 

*  I  will  alway  give  thanks  .... 
I  will  e*tol  Thee   CM.  Hudson 

*l  will  go  unto  the  Altar  of  God  C.  Harris 

I  will  greatly  rejoice    W.  A.  C.  Cruickshank 

I  will  lose  Thee.  O  l-ord    M.  Kingston 

I  will  magnify  Thee       . .       'J.  B.  Calkin  and  W.  H.  Beli,  ca. 

I  will  magnify  Thee    K.  M.  I.c* 

I  will  magnify  Thee    B.  I.uard-Selby 

"I  will  mention      ..  ..  A.Sullivan 

I  will  sing  of  Thy  power   M.  Greene 

ill  sing  of  Thy  power.. 


•1' 


to-day    Alfred  R.  Caul  and  Olis-cr  King,  ea. 


$. 

3d. 

lid. 

.Jd. 

«d. 

4d. 

* 

>|d. 
6d. 

3d. 

f 

i}d. 

3d. 

•  id. 
3d. 
ad. 
.id- 
«d. 
3d. 

.id. 

3d- 
3d. 
3d. 
3d. 
3d. 
3d- 

4d. 

ijd. 

.Jd. 

4d. 

»d. 

3d- 

!|d! 

3d. 
3d. 
.id. 

•  Id. 
4d. 
4d. 
4d. 
4d. 
.Jd. 
2d. 

i 

,jd. 

a 
t 

4d. 

3d. 

4d. 

4d. 

4d. 

jd. 

«.d. 

6d. 

4d. 

t 


H.  Elliot  Button. 

price  3d.  ;  Tonic  Sol-la,  i,d. 


T  IGHTS  GLITTERING  MORN.    By  JOHN  E. 

-L'    West.    Price  4d. 

•Jesus  lives  Myles  B.  F« 


An/ hems  marked  thus  *  to  be  had  in 


'Know  ye  not 

Let  God  arise   

Lord,  liefore  Thy  footstool  bending    . . 

I-ord  Christ !  when  Thou  hadst  overcome 
•Lord.  Thy  arm  hath  been  uplifted 

Lo,  the  winter  is  past     . .   •B.  ~ 
*Lo  1  the  winter  is  past  

Magnify  His  Name 

Morn's  roseate  hues 
*  M  ost  glorious  Lord  of  Life 

My  beloved  spake   

My  heart  is  fixed,  O  God 

My  heart  was  glad   

Not  unto  us,  O  Lord   

•Not  unto  us,  O  Lord   

Not  unto  us,  O  Lord 
•Now  dawning  glows  the  day  of  days  . . 
•Now  is  Christ  risen  G.  B.  Alle 

•Now  late  on  the  Sabbath  Day 
•Now  on  the  first  day  of  the  week 

O  clap  your  bands   

*0  clap  your  hands  . . 

O  clap  your  hands  ($.».  A.) 

0  clap  your  hands   

•O  come,  let  us  sing   

'O  death,  where  is  thy  sling?  .. 
'O  death,  where  is  thy  sting  ?  .. 
'O  give  thanks   

O  give  thanks   

O  give  thanks  to  the  Lord 


C.  Bairstow 
M.  Greene 
Spohr 
Haydn 
Spohr 
H.  Gadsby,  ea. 
B.  Luard-Selby 
G.  C.  Martin 
G.  W.  Chad  wick 
John  E.  West 
H.  Purcell 
W.  A.  C.  Cruickshank 
A.  Camall 
H.  Gadsby 
. .   T.  A.  Walmisley 
John  K.  West 
David  Stanley  Smith 
and  John  E.  West,  ea. 
S.  Coleridge-Taylor 

H.  Lahee 
M.Greene 

I.  Stainer 
E.  II.  Thome 

T.  T.  Trimnell 
M.  B.  Foster 
. .  A.  Herbert  Brewer 
Alfred  Hollins 
J.  Gou 
S.  S.  Wesley 
H.  J.  King 


•O  give  thanks  unto  the  Lord  W.  Wotsten  holme 

*0  sing  unto  the  Lord  I.  Varley  Roberts 

1 1  < 


When  my  soul  fainted  within  me               ..  J.  F.  Bridge 

•When  the  Sabbath  was  past   M.  B.  Foster 


•Who  is  like  unto  Thee?".   A.  Sullivan 

•Who  shall  roll  us  away  the  stone?     ..       ..  G.  W.  Torrance 

•Why  rage  fiercely  the  heathen?  ..  Mendelssohn 
•Why  seek  ye  the  living  ?. .        A.  Hollins  and  A.  Alexander,  ea. 

Why  seek  ye  the  living?  (Two-part)  . .  M.  B.  Foster 

•Why  seek  ye  the  living?   E.  J.  Hopkins 

Why  seek  ye  the  living?   F.  Peel 

Worthy  the  I.amb — Hallelujah !        ..       ..  Crotch 

•Worthy  is  the  I amb    J.  F.  Barnett 

•Worthy  is  the  Lamb    Handel 


Worthy  is  the  Lamb 

Tonic  Sol-fa,  id, 
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•O  voice  of  the  Beloved  Henry  John  King 

'On  the  first  day  of  the  week   E.  M.  Lott 

'Open  to  me  the  gates  F.  Adlam 

•Praise  His  awful  Name  . .  Spohr 

Praise  Jehovah   Mendelssohn  «d. 

Praise  the  Lord,  ye  servants   B.  Steane  3d. 

•Rejoice  in  the  Lord      . .      *J.  B.  Calkin  and  G.  I.  Elvey,  ea.    1  Jd- 

Rcjoice  in  the  Lord    G.  C.  Martin  od. 

Rejoice,  O  ye  people  ..  Mendelssohn  ijd. 

'Sing  praises  unto  the  Lord  . .  . .  W.  A.  C.  Cruickshank 
•Sing  praises  unto  the  Lord  Ch.  Gounod 

Sing  to  the  Lord   Mendelssohn 

•Sing  ye  to  the  Lord  E.  C  Bairstow  and  C.  Harford  Lloyd,  ea. 
'Ten  thousand  times  ten  thousand  ..  E.  Vine  Hall 

Ten  thousand  limes  ten  thousand  Ferris  Torer 

Thanks  be  to  God  J.  W.  Grilton  and  Oliver  King,  ea. 

•The  Day  of  Resurrection    E.  Vine  Hall 

•The  end  of  the  Sabbath   A.  Carnall 

•The  first  day  of  the  week    B.  Steane 

•The  !.ord  hath  brought  us  E.  H.  Thorne 

•The  Lord  hath  done  great  things  If.  Smart 

•The  Lord  is  King   J.  Pittman 

•The  Lord  is  King   T.  T.  Trimnell 

The  Lord  is  my  strength  . .         S.  Coleridge-Taylor 

The  l.ord  is  my  strength         W.  H.  Monk  and  V.  Novello,  ea. 

"The  Ixwd  is  my  strength    H.  Smart 

•The  Lord  is  risen   O.  M.  Garrett 

•The  Lord  liveth  A.  W.  Marchant 

•The  Lord  omnipotent  reigneth   Thomas  Adams 

The  promise  which  was  made  . .  Ed.  C.  Bairstow 

'The  strain  upraise  ..       ..       ..  A.Sullivan 

'The  strife  is  o'er,  the  battle  done       . .  B.  Luard-Sclby 

'The  strife  is  o'er   B.  Steane 

•They  have  taken  away  my  Lord       ..  J.  Stainer 

•This  is  the  day  ..  ..  S.  C.  Cooke  and  Basil  Harwood,  ea. 
•This  is  the  day     . .  EH.  Lemarc  and  E.  V.  Hall,  ea. 

This  is  the  day  G.  A.  Macfarren 

This  is  the  day  A.  W.  Marchant 

•This  is  the  day   J.  Scwell 

This  is  the  day   J.  Turie 

'Tis  the  spring  of  souls  to-day  (Cantata)  E.  H.  I-emare 

*Cnto  the  Paschal  victim  bring  . .  John  E.  West 

•Upon  the  first  day  of  the  week  ..     Myles  B.  Foster 

WTicn  Christ,  who  is  our  life,  shall  appear  ..  J.V.Roberts 
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MUSIC  FOR  EASTER. 
EASTER  HYMN 

FOB  SOPRANO  AND  TENOR  SOLI,  CHORUS,  AND 
ORCHESTRA  (OR  ORGAN) 

GEORGE  J™  BENNETT. 

Price  One  ! 


EMMAUS 

A  BIBLICAL  SCENE 
Composed  for  the  Gloucester  Musical  Festival,  1901. 

Bv  A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 
Paper  board*.  as.      Tonic  Sol-fa,  gd. 

TIS  THE  SPRING  OF  SOULS  TO-DAY 

(Op.  30) 
CANTATA  FOR  EASTER 
The  Words  from  Holy  Scripture  and  Hymns  Ancient  and  Modern. 

By  E.  H.  LEMARE. 

Price  One  Shilling. 

HYMNS,  &c. 

J.  BARN  BY.   Christ  the  Lord  is  risks*  to-dav  ijd. 

J.  LIONEL  BENNETT.    Lirr  high  tub  Cross  ..  3d. 

(Words,  as.  per  100.) 

W.  T.  BEST.   Jesus  Christ  is  risen    3d. 

J.  B.  CALKIN.   Light's  gutt'rinc.  mobn  bedecks  ifd. 

H.  E.  CRIMP.    Five  Eastbr  Hvmns    ad. 

(Sol-fa,  ad.    Words,  as.  6d.  per  100.) 

J.  T.  FIELD.    Four  Eastbr  Carols    ad. 

H.  J.  GAUNTLETT.   Unto  tub  Paschal  Victim  ..  ifd. 

Rbv.  T.  H ELMORE.  Carols  for  Eastbrtidb.   Words,  i,d. 

Melody,  od.  Vocal  score  is. 

Dr.  IONS.  Jesus  Christ  is  risrn  to-dav    ijd. 

MENDELSSOHN.    All  blessing,  honour,  glokv,  might. 

(Arranged  by  J.  Stainrr.)  (Words,  as.  6d.  per  ion.)  . .  td. 

E.  G.  MONK.   Sing  the  battlb  sharp  and  glorious.    Carol  ijd. 

V.  NOVELLO.  Jb*u»  Christ  is  risrn  to-dav   i$d. 

Ninb  Hvmns  with  Tunes  from  "  THE  H  YMNARY  ". .       ..  id. 

J.  STAINER.  This  is  tub  dav  (Words,  as.  6d.  per  100)  id. 
The  Athanasian  Crrbd.      Sth  Tone,  ist  Ending.  From 

"A  Manual  of  Plainsong"    ,d. 

London  :  Novbllo  and  Comi-anv,  Limited. 

ANTHEMS  FOR  EASTER 

LUTE  SERIES 

•75.  Aft  it  began  to  dawn   George  C.  Martin  3d. 

1  rt.  Awake,  clad  mjuI,  awake  M.  It.  Foster  3d. 

aio.  Awake,  toon  that  deepest  A.  Redhead  3d. 

40.  Awake,  thou  that  steepest  F.  C.  Maker  3d. 

•134.  Awake  up  my  glory    F.  C.  Maker  3d. 

159.  Behold,  God  is  my  Salvation  Wm.  Smallwood  3d. 

183.  But  Mary  Mood  G.  Herbert  Parker  3d. 

307.  Christ  U  risen    J.  C.  Bridge  3d. 

ill.  Christ  our  Passover  ..  A.  Carnal  1  3d. 

'135.  Christ  our  Passover  E.  Hunnctt  3d. 

195.  Christ  the  Lord  is  risen  to-day   ..  J.  F.  Barnctt  3d. 

*ia3.  Hallelujah  !  Christ  is  risen        . .         K.  Orlando  Morgan  3d. 

99.  I  am  He  that  liveth    Oliver  King  3d. 

•111.  If  ye  then  be  risen  F.  Osmond  Can  3d. 

•98.  I  have  set  God  always  before  me         . .     Wm.  .Smallwood  3d. 

15.  Let  them  give  thanks       ..       ..  W.  J.  West  brook  3d. 

*8j.  Not  unto  us,  O  Lord    Seymour  Smith  3d. 

•86.  Now  is  Christ  risen    H.  K.  Nichol  3d. 

6a.  O  give  thanks  unto  the  Lord  Michael  WaLson  3d. 

161.  Rejoice  in  the  Lord,  ye  righteous        . .         E.  M.  Barber  3d. 

147.  Since  by  man    H.  E.  Nichol  3d. 

•171.  Sing  praises  unto  the  Lord   \.  W.  Marchant  3d. 

31.  Thank*  be  to  God  Wm.  Smallwood  3d. 

148.  The  strife  is  o'er  A.  W.  Marchant  3d. 

•7a.  This  is  the  day    A.R.Gaul  i)d. 

158.  Who  is  like  unto  Thee    Ferris  Torer  3d. 

17a.  Witnessing  Thy  Resurrection  H.  Elliot  Button  3d. 

Those  marked  *  are  also  published  in  Tonic  Sol-fa. 

London :  Novbllo  and  Comfanv,  Limited. 


Just  Published. 


PAX  DEI 

A   SONG   OF  REST 

FOR 

SOLI,  CHORUS,  AND  ORCHESTRA 

COMPOSED  bv 

E.  W.  NAYLOR. 


Latin  and  English  Words. 
Price  Two 


London  :  Novbxlo  and  Company, 


Just 


BEFORE  THE  PALING 
OF  THE  STARS 


A  CHRISTMAS  HYMN 


CHRISTINA  ROSSETTI 
SET  TO  MUSIC  FOR  VOICES  AND  ORCHESTRA 


B.  J.  DALE. 


Price  One  Shilling. 


Novbllo  and  Company.  Limited. 


THE  VILLAGE  ORGANIST 

Book.  44. 

(MUSIC  FOR  LENT  AND  HOLY  WEEK) 

Edited  bv 

JOHN  E.  WEST. 


1.  Prelude  in  C  minor  

a.  If  with  all  your  hearts 

3.  Variations  on  the  Tune  "  Heinlein  " 

4.  Behold  the  lamb  of  God  ("  Messiah  ") 

5.  He  was  despised  ("  Messiah  ") 

6.  Processional  to  Calvary  ("  The  Crucifixion  ") 

Book  45. 

(MUSIC  FOR  EASTER) 

Edited  bv 


H.  M.  Hii 


.  Higgv 
Handel. 
Handel. 
J.  Staioer. 


JOHN  E.  WEST. 


1 .  Prelude  in  F 


n  r  majoi 


Office  Hymn  "  Ad 


. .  G.  Merkel. 
Agni " 

Healey  WUlan. 

3.  Meditation  (Easter  Mom)   John  E.  West. 

4.  "  All  Glory  to  the  Lamb  that  died  "  ("  Last  Judgment  ")    L.  Spohr. 

$.  Triumphal  March   B.  Luard-Selby. 

6.  Easter  Chorale  ("  Christ  lag  in  Todesbanden  ") 

Harmonised  by  J.  S.  Bach. 

Price  One 


London  :  Novbllo  and  Companv,  Limited. 
Just  Published. 


Roised  for  the  Leeds  Musical  Festival,  1913. 


JESU,  PRICELESS  TREASURE 

(JESU  MEINE  FREUDE)l 

MOTET  FOR  FIVE  VOICES 
J.  S.  BACH. 

Price  One  Shilling. 
Tonic  Sol-fa,  Sixpence. 


:  Novbllo  and  Company,  Limited. 
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THE 


MUSIC  MAKERS 

ODE 

MP 

ARTHUR  O'SHAUGHNESSY 

Srr  to  Music 

FOR  CONTRALTO  SOLO.  CHORUS.  AND  ORCHESTRA 

EDWARD  ELGAR 

(Or.  69k 

Price  Two  Shillings  and  Sixpence. 
;  Cloth,  4a. ;  Vocal  Parts,  is.  neb ;  Took  Sol-fa,  it.  6d. 


THE  TIMES. 

It  is  a  setting  of  the  Ode  by  Arthur  O  -Shaughnessy  beginning  "We 
are  the  music  makers,  and I  we  are  the  dreamers  of  dreamt,*  which  extols 
the  srt ist  spirit  as  the  motive  power  of  human  action.  The  word*  are  of 
a  kind  to  appeal  wrongly  to  such  a  mind  at  HI  gar's  and  to  bring  from 
him  mutic  which  nukes  a  very  direct  appeal  to  lb*  sympathy  of  hit 
audience.  The  personal  interpretation  of  the  words  given  by  the 
1  ot  quotations  from  hit  own  earlier  works  no  doubt  heightens  this 


DAILY  TELEGRAPH. 
Toe  music  is  often  of  exquisite  beauty,   .   .   .    the  Ode  represents 
Elgar  in  the  bigbest  development  of  his  creative  faculty. 

MORNING  POST. 
To  illustrate  the  story  of  those  who  have  inspired  the  music  the 
composer  draws  from  his  own  works,  bis  quotations  from  himself  being 
made  with  considerable  subtlety.  As  in  the  case  of  a  play  founded  upon 
a  novel,  it  is  necessary  to  know  the  original  to  appreciate  its  application, 
but  as  Elgar's  music  ts  now  well  known  there  is  no  difficulty  on  Use  part 
of  the  hearers.  .  .  .  The  use  made  of  familiar  themes  is  happy,  but 
nowhere  is  it  so  successfully  made  as  at  that  portion  where  the  soloist 
enters  to  describe  the  ignorance  of  the  singers  as  to  the  effect  of  their 
jWgfc.  Here  the  theme  oft  he  N  imrod  number  from  the  Enigma  Variations 
is  used,  and,  as  reinforced  by  the  chorus,  the  effect  is  very  striking. 
Though  using  recognisable  matter,  the  compter  employs  it  m  the  best 
manner,  and  he  works  this  section  up  to  a  mighty  climax. 

DAILY  NEWS. 

jle  is  full  of  characteristic  Elgarian  beauty  and  ample  contrasts, 
note  easily  intelligible  at  a  first  bearing  than  any  of  his  important 
t  works,  and  its  instant  popularity  would  seem  to  be  assured. 

DAILY  EXPRESS. 
.Tbere  is  not  a  great  deal  of  music.  meUxlically  speaking,  in  the  swing 
of  the  lines,  and  after  writing  one  wholly  beautiful  theme— a  theme 
that  is  constantly  recurring,  if  never  with  quite  the  same  alluring  appeal 
as  when  it  is  first  heard  In  the  orchestra— the  composer  continue*  on  his 
way  with  a  wealth  of  harmonic  colour  and  forceful  rhetoric 

DAILY  MAIL. 

"The  Music  Makers,"  Sir  Edward  Elgar's  new  choral  ode,  touches 
none  of  the  depths  of  the  composer's  really  memorable  achievements 
excepting  by  the  way  of  direct  quotation.  Yet  it  deserves,  and  will 
win,  popular  favour  and  many  performances  because  of  its  fluent  grace 
and  beautifully  accomplished  workmanship. 

Sir  Edward  Elgar  is  nowadays  in  the  completes!  possession  of  his 
style  of  technical  accomplishments.  He  can  compose  those  glowing 
Elgarian  harmonics,  that  rich  orchestral  colouring,  whether  be  has  or 
baa  not  a  considerable  motive  behind,  just  as  Bach  wrote  counter) *  int. 


DAILY  CHRONICLE. 
The  brief  prelude  is  full  of  that  mystic  atmosphere  which 
so  well  how  to  produce,  and  the  bushed  entry  of  the  ch 


•  1:1 


ch  Elg 

■—  —  r -  ~  — — —  ... Hwn.i^u  vim  j  u«  u«c  chorus  in  some 

simple  phrases  is  also  very  exquisite  in  effect.    Then  I  think  the  music 
flags  just  a  little  until  we  come  to  a  passage  where  the  chorus  sings  (in 
ancient  mode)  of  Nineveh,  and  the  orchestra  hat  a  fine  theme  of 
swinging  rhythm.  suiixesting  an  irresistible  onward  force. 
MM  of  the  finest  music  in  the  work  begins  with  the  entry  of  a 

'  sung  to  phrases  of  much 


contralto  solo,  "They  had  no  vision  amazing 


imagination.  .  .  .  A  fine  climax, 
is  fashioned  out  of  the  big  theme  of  f 


contralto  voice  enters  again  with  a  long  solo  of  great 


"the  infinite  morning,'' 
'    y.  and  soon  the 
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FIFINE  AT- THE  FAIR 

(A  Defence  of  Inconstancy). 
AN  ORCHESTRAL  DRAMA 

WITH  A  PROLOGUE 
(AFTER  BROWNING* 

COMPOSED  BY 

GRANVILLE  BANTOCK. 

MINIATURE  SCORE. 
Price  Five  Shillings.      Cloth,  75.  6d. 
Orchestral  Parts,  MS. 


THE  TIMES. 

It  is  indeed  a  remarkably  brilliant  piece  of  work  of  its  kind,  and  i*  one 
which  it  Is  easy  to  appreciate.  .  .  .  We  have  first  a  delicate  rjrologue 
for  strings  which  directly  pictures  the  sensations  described  in 
Browning's  "Amphibian,"  then  a  delightfully  humorous  scene  of  the 
Fair,  then  music  intended  to  contrast  the  characters  of  Fifine  and 
Elvira.  ...  He  never  seems  at  a  loss  for  a  moment,  and  if  his 
drama  is  apt  to  call  up  recollections  of  modern  Italian  opera,  all  the 
devices  serve  him  well,  because  they  convey  certain  ideas  in  a  direct  way 
to  his  audience. 

DAILY  TELEGRAPH. 
Superbly  put  together,  and  invented  and  scored  by  a  truly  masterly 
Bantock  has  Dot  given  us  for  many  days  a  work  so  likely  to  bring 
the  shrine  of  his  great  and  here  genial  talent. 

STANDARD. 

Mr.  Granville  Bantock  t  antics  I  counterpart  to  Browning's  "Fifine 
at  the  Fair  "  is  quite  the  beat  thing  that  he  has  given  us.  He  is  never  at 
a  loss  for  a  happy  phrase,  never  nonplussed  for  want  of  right  shade  of 
colour.  Hit  music  is  realistic — splendidly  and  convincingly  so  in  the 
Fair  scene — objective  and  subjective;  picturesque,  sensuous  and  strong. 
In  the  more  introspective  passages  his  instruments  moralise  with 
singular  eloquence.  The  clash  of  emotion— there  It  no  need  lo  dwell 
upon  the  cause,  since  Browning  is  an  open  book  to  all— is  handled  with 
masterly  effect.  .  .  It  is  delightful  music,  and  good  hearing  from 
beginning  to  end. 

DAILY  CHRONICLE. 
Mr.  Bantock'*  orchestral  drama,  "  Fifine  at  the  Fair,"  is  a  brilliant 
contribution  to  English  orchestral  literature,  original  and  modern  in  its 
ideas  and  masterly  in  ittorcbestral  treatment  of  these.  The  mutic  is  founded 
upon  Browning's  poem  of  the  same  name,  and  is  divided  into  a  prologue, 
drama,  and  epilogue  (at  in  the  poem).  The  first  section  hat  given  Mr. 
Bantock  an  opportunity  for  his  fine  powers  of  musical  characterization, 
and  the  themes  Ulattrating  the  nature  of  the  three  protagonists  (Fifine, 
the  Man,  and  his  wife,  Gloire)  are  very  expressive  and  cleverly  hat 
The  drama  opens  with  a  clever  tone-picture  of  the  Fair,  which  it  a 
one  of  the  best  things  in  the  work,  this  being  followed  by  a  "  I 
portrait"  of  much  cleverness.  The  epilogue  music  perhaps  attracts  one 
more  by  its  cleverness  than  its  inspiration,  but  here,  too,  the  composer 
has  written  some  pages  glowing  with  a  fine  emotion  and  of  — 


itirehri 

of  the  drama  it  illustrates  in 
colour  ;  it  is  brilliant,  atmos- 
thoroughly  spontaneous  and 


PALL  MALL  GAZETTE. 
Mr.  Granville  Bantock's  orchestral  drama,   "Fifine."  Is  a  very 
brilliant  and  spirited  piece  of  work,  and  in  many  ways  stronger  than  any 
other  work  of  the  same  class  by  Bantock. 

YORKSHIRE  POST. 
_  No  living  musician  has  a  greater  power  of  orchestra]  expression,  and 
hit  poetic  fancy  is  inexhaustible.  Never  has  it  been  employed  on  a 
more  charming  subject  or  with  better  effect  than  in  this  case.  He  has 
produced  a  work  which  will  compare  with  the  symptso-nic-poeml  of 
Strauss,  and  will  be  regarded  by  most  people  as  more  uniformly  musical. 
It  is  not  going  too  far  to  style  it  a  masterly  work,  and  entirely  successful. 
1 1  gives  us  the  composer's  own  imprest ' 
absolutely  musical  terms.  It  glows  i 
pheric,  passionate,  in  turn ;  and  it  is 
unaffected. 

MANCHESTER  GUARDIAN. 
In  hit  orchestral  drama,  "Fifine  at  the  Fair,"  Professor  Granville 
'  all  his  previous  achievements  in  , 

OBSERVER. 

Professor  Granville  Bantock's  "  Fifine  at  the  Fair,"  which  Is  i 
by  Browning's  poem,  is,  taken  as  a  whole,  perhaps  the  strongest  and 
bat-proportioned  of  all  the  composer's  symphonic  works,  and  the  fullest 
of  real  feeling,  while  the  themes  are  the  most  expressive  be  has  given  us. 
.  .  .  The  way  in  which  they  are  used,  so  »s  to  represent  the  interplay 
of  force,  between  the  three  chief  characters,  and  the  genuine  power  and 
beauty  of  much  of  the  orchestral  writing,  make  the  work  exceedingly 
good  to  hear. 

SUNDAY  TIMES. 
He  has  succeeded  in  giving  us  a  sery  picturesque  and  coherent 

SSttSS ftom<hU,pen.hiCh  ""4  " 

:  NOVELLO  AND  COMPANY. 
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Demy  8vo,  390  pp.,  with  an  Introduction  (6  pp.),  Tables  of  the  Mediations  and  Endings,  and 
the  Tones  of  the  Psalms.    Cloth,  gilt  lettered  on  back,  price  4s.  6d.  net. 

Words  only,  is.  6d.  net. 

The  Accompanying  Harmonies,  prepared  by  W.  G.  A.  Shbbbbarb. 
Super  Royal  Svo,  price  3*.  6d..  cloth,  net, 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 

THE  PSALTER  NOTED 

i 

To  Gregorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A   NEW  EDITION 

PREPARED  BV 

H.  B.  BRIGGS  and  W.  H.  FRERE 

ONDBR  TUB  GBNBRAL  SCPBRtNTBNDBNCB  OF 

JOHN  STAINER 

{LaU  President  of  the  Plainsong  and  Medieval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 
The  forms  of  the  tones  used  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  the  pointing 
is  based  on  the  principles  followed  in  the  palmy  days  of  Plainsong,  and  preserved  in  the  early  manuscripts.  The 
<  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of 


PREFACE. 

Thb  first  edition  of  The  Psalter  Noted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Thomas 
Helmore.  and  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship^ 
Subsequently  Mr.  Helmore's  scheme  was  enlarged  by  the  issue  of  The  Canticles  Noted,  of  A  Bnef  Directory,  ana  ot 
three  Appendixes  to  the  Psalter ;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manual  of 
Plainsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Fsaiter 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphons.  added  to  certain  difficulties  in 
the  pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  Psalter  Noted,  but  without  obtaining, 
any  of  them,  a  marked  supremacy;  and  nothing  has  been  issued  which  covers  the  whole  field  so  completely  as 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has.  however,  undergone  something  like  a  revolution ; 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Bnggs  and  the  Rev 
W.  H.  Frere.  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  tbem  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Shebbeare, 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  ol 
the  English  Church. 


The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  science  > 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
same  counterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  The  Accompanying  Harmonies 
prepared  by  Mr.  Shebbeare,  which  include  accompaniments  for  the  Responses,  Tt  Deum  and  Litany,  as  well  as  toi 

London:  NOVELLO  AND  COMPANY,  Limited. 
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JUST  PUBLISHED. 


THE  MONTHS 

TWELVE    SKETCHES    FOR   THE  PIANOFORTE 


BV 


FREDERIC  H.  COWEN 

IN  FOUR  BOOKS. 


Prick  Two  Shillings  each. 


CONTENTS  : 


January. 
February. 


Hook  I. 
Lullaby  for  the  New  Year. 
(St.  Valentine)  Flirtation*. 


April. 
May. 


Book  2. 
In  Springtime. 
Italian 


Joly. 
August. 


Book  3. 
Butterflies, 
Mid-day  Reverie. 


October. 

November. 

December. 


4- 

Autumn  Evening  Song, 
Civic  Praeenion  in 


London:  NOVELLO  AND  COMPANY,  Limited. 


NOW  ISSUED  AS  A  NET  BOOK. 


TECHNIQUE 

EXPRESSION 

sir 

PIANOFORTE  PLAYING 
FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 

la  the  court*  of  my  experience  u  ■  imcha  of  tb«  pianoforte,  en 
experience  extending  ovrr  many  yfan,  irrt.iir.  ii!*?vs  hare  from  time  to 
time?  suggested  thrtTVplvea  to  Bt  which  have  pnvtd  useful — to  myself, 
aa  eoabliog  dm  to  espr cas  mere  clearly  that  which  I  desired  my  pupils  to 
tanderstend,  end  to  my  pupil*,  a*  tending  to  facilitate  theer  compr*l>r-i»-.<. 
of  tb*  various  difficulties  thmy  have  had  to  encounter,  at  the  same  tame 
le-uling  ibem  ii3  perceive  the  naoat  practical  m»na  of  ovurcoaning  them, 
arid  thai  j»cc  trier  at  Lug  ;hm  grr>eraL  rile  of  ixmhstw 

These  iugge»iiorj  relate  to  both  the  naechaakmJ  and  iotoUoctwal  tides 
of  the  1(047  of  paaiwrcete-pUying,  or  briefly,  10  Technique  mad 

the  production  of  various  qualities  of  tone*  the  choice  of  amiable 
Angering,  and  the  Levi  method*  of  attacking  certain  difficulties  ;  while 
the  wxoftd.  which  may  perhupe  be  more  aptly  deaagnafed  the  mrmmi  of 
expression,  iorludes  rhythm.,  ph/juisij,  >*rinyt  and  icrad.Htvin  of  frana, 
tb«  use  of  the  petals,  rf  car/ma. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THK 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Cut,  Frra 
:  Ni 


NEW  AND  REVISED  EDITION. 

THE  ORGAN 

JOHN  STAINER. 

Edited  by  JOHN  E.  WEST. 


All  im;>o*l.»M  fr-ilntr  ..f  tjtr  |j)oh,|  Ediliitn  of  thii  invaluahle 
and  {>  >pu  Li  r  0?£u.:i  Pi  Liner  1»  the  JliIi) -iieci  of  the  now  universally 
recognised  system  of  angering—  i.e.  5.,  which  ia  here 
substituted  for  the  older  system — x  .i.e. 3.4. — in  ail  cam  where 
fingering  is  mar  ted  - 

In  th*  eTplar^ir.ry  |» irtiMti  £e?  ilir-  Utcilt,  <iji]r"rti;tiiry  ha*  been 
ukru  «»f  Uirfly  mentioning  on*  or  two  of  the  principal  additions 
riuI  tmrir.jvrmenta  to  the  matrument  which  have  t<eo  rtu.de 
tine*  the  book  was  nru  issued. 

Hewing  In  mind  thai  the  Author '■  aim  was  to  assist*  to  as 
oirv-ij*  a  manner  as-  jv»v-ible,  the  stef%  ofu  organ  >tndent, 

the  Editor  has  refrained  from  adding  any  further  e**t-  or 
pieces  to  those  whkh  were  already  given.  Bet  the  addition  of  a 

few  extra  finitrriin;  and  phrasing  rrjrki  se«n\«d  neceuary  her* 

arvd  there,  and,  in  the  live  cer<<  ladini;  pieces,  the  laying-out  of 
orw  r*  two  of  th*  maisiia.1  r«^i;r-  baa  been  rendered  clearer  to 
lb*  p'-ayer  a  eye  by  meana  of  a  alight  re-eta ving. 

The  admirable  explanationa  and  diagram*  of  the  Tubular- 
Pr^nmauc  and  Electric  act  tana  have  been  supplied  by  Mr.  L. 
.  Norman  A  1 
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NEW  CATALOGUES   NOW  READY.     FREE  ON  APPLICATION. 


HAWKES  &  SON'S 
Catalogue  of 

Orchestral  &  other  Instrumental 
MUSIC. 

INSTRUCTION    BOOKS   AND  STUDIES 
FOR  ALL  INSTRUMENTS. 


MUSIC  STATIONERY,  Etc.,  Etc. 


HAWKES  &  SON'S 
New  Illustrated  Price  List  of 

STRINGED  INSTRUMENTS. 

Cheap  Violins  &  Special  Line  of Good  Violin  Outfits, 
Nigh  Grade  Violins,  The  " Schwarz"  Violin, 
Violas,  'Cellos,  Double  Basses, 
Bows,  Cases,  Strings,  and  all  Fittings. 


HAWKES  &  SON'S  Catalogue  of 

ORCHESTRAL  AND  INSTRUMENTAL  MUSIC. 

Also  Illustrated  Price  List  of 

ORCHESTRAL  INSTRUMENTS. 

Specialities  in    Stringed,  Wood -Wind,   and  Brass   Instruments;  Cases  and 
Fittings  of  every  description,  Accessories,  &c. 


The  two 


above  are 


STATE  WHICH  CATALOGUE  IS  REQUIRED. 

HAWKES  &  SON,  Denman  Street,  Piccadilly  Circus,  LONDON,  W. 


MADRIGALS,  &C 

BY 


THOMAS  MORLEY. 


id. 

3d- 
3d. 

2d. 

3d- 
id. 


April  is  in  my  mistress'  face  (Sol-fa,  id.)   

Arae,  awake,  you  silly  shepherd*,    s.s. a.t.  b. 

i  by  Lionel  Benson.   (Sol-fa,  t  id.)  .. 

S.S.A.T.B.   

Ditto.    Edited  by  H.  Leslie   

Fine,  Sre.  ny  heart.    S.S.A.T.B.    (Sol-fa,  id.) 

Ditto.   Edited  by  H.  Leslie   

Hard  by  a  crystal  fountain.    s.s.a.t.t.b.    Edited  by  Lionel 

Beaton.    (Sol-fa,  id.)    :  ..3d. 

1  foOow,  lo,  the  footing.    S.S.A.T.B.   (Sol-fa,  ijd.)  ad. 

!l  -a.  a  lover  and  his  lass.    (Sol-fa,  ijd.)  ijd. 

lo '.  «here  with  flow'ry.    S.S.A.T.B.   folio,  <fi.  — 

ijd. 

..  ,d. 


My  bonny  U»  she  smileth.    S.A.T.T.B.   (Sol-fa,  ijd.) 

Ditto.    Edited  by  H.  Leslie   

No*  a  the  month  of  maying.    s.a.t.t.b.    (Sol-fa,  id.) 

I  by  H.  Leslie    id. 

I  fain  would  die  now  (Dialogue,  for  7  voices)  . .  6d. 

1  love,  I  care  not  ( Ballet X    s.s.a.t.b   3d. 

Sa?  we  and  chaont  it.    s.s.a.t.8.    Edited  by  H.  Leslie  . .  id. 

Thaw  dainty  daffadillics  (BalletX    S.S.A.T.B.    3d. 

1  my  dainty  darling.    S.S.A.T.B.   3d. 

I  by  H.  Leslie    ad. 


t. 
a. 
3- 
4- 
5- 
6. 


(5  voices) 
($  .. 


:  Ni 


and  Company  Limited. 


THE  ORIANA 

Collection  of  Early  Madrigals 

BRITISH  AND  FOREIGN. 

The  first  twenty-five  numbers  of  the  collection  consist  of  a  re-edition 
(by  Mr.  Lionel  Benton)  of 

V  V                THE  TRIUMPHS  OF  ORIANA, 
first  published  in  London  by  Thomas  Morley,  1601.    Nos.  "°-»9A 
apparently  composed  for  the  same  series,  but  were  not  included  in  tne 
first  edition.   

Michael  Este 
Daniel  Norcotne 
John  Mundy 
. .     Ellis  Gibbons 
John  Benet 
John  Hilton 
. .  George  Marson 
. .  Richard  Carlton 
John  Holmes 
Richard  NicoUon 
Thomas  Tomkins 
Michael  Cavendish 
William  Cobbold 
. .  Thomas  Morley 
John  Farmer 
John  Wilbye 
Thomas  Hunt 
Thomas  Weelkes 
John  Milton 
Ellis  Gibbons 
George  Kirby 
Robert  Jones 
John  Lisley 
. .  Thomas  Morley 
Edward  Johnson 
. .  Giovanni  Croce 
..Thomas  Bateson 
F.  Pilkington 
..Thomas  Greaves 


9- 
10. 

tt. 
■a. 
>3> 
»4- 
'5- 
16. 

"7- 
18. 

to. 
ao. 
11. 
11. 
»3- 
*4- 
»5- 
16. 

3: 
10. 

10.A 


Hence,  stars,  you  dazzle  but  the  sight 
With  Angel's  face  and  brightness 
Lightly  she  tripped  o'er  the  dales 
Long  live  fair  Oriana        - . 
All  creatures  now  arc  merry-minded 
Fair  Oriana,  Beauty's  Queen 
The  Nymphs  and  Shepherds  danced 
Calm  was  the  air 

Thus  bonny  boots  the  Birthday  . . 
Sing,  Shepherds  all . . 
The  Fauns  and  Satyrs  tripping  . . 
Come,  gentle  swains 
With  wreaths  of  rose  and  laurel 
Arise,  awake,  you  silly  shepherds 

Fair  Nymphs   

The  Lady  Oriana  

Hark  !  did  ye  ever  hear 
As  Vesta  was  from  Latinos  Hill 
Fair  Orian  in  the  morn 
Round  about  her  chariot 
Bright  Phiebus  greets  most  clearly 

Fair  Oriana  

Fair  Citharea   

Hard  by  a  crystal  fountain 
Come,  blessid  bird  . .       . . 
Hard  by  a  crystal  fountain 
When  Oriana  walk'd  to  take  the  air 
When  Oriana  walk'd  to  take  the  air 
Sweet  Nymphs  that  trip  along  . 
Hark  !  hear  you  not 


(o     ..  1 


Price  Threepence  each. 
London  1  NovaXLo  and  Company,  Limited. 
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MOZART'S  OPERAS 

A  CRITICAL  STUDY  BY  E.  J.  DENT. 

With  Pkst&grmmrt  Frmlit^irrr,  tmrmi  PrrtrmtU  itmd  I'wtw, 
mmd  mwmmtM  Mm  tic  ml  RxumfUt.    lift.  6d.  Net. 

Each  opera  is  deal!  with  in  detail  from  the 
standpoints  of  (he  libretto,  the  music,  and  the  stage 
presentation  ;  the  plots  are  summarized  concisely  ;  and 
although  the  book  does  not  profess  to  be  a  biography 
of  Mozart,  the  circumstances  under  which  the  operas 
were  composed  arc  narrated  and  his  mental  conditions 
analysed.  Among  more  general  matters  discussed 
are  :  the  general  principles  of  musical  appreciation, 
principles  of  musical  drama,  nationality  in  music,  the 
relation  of  song  to  speech,  of  vocal  to  instrumental 
music,  and  the  methods  of  musical  delineation  of 


CHATTO  &  WINDUS,  St.  Mann*'.  Lamm.  W.C 


Just  Pum-UHSU. 


NEW  AND  REVISED  EDITION. 


COLOMBA 

LYRICAL  DRAMA 
FOUNDED  ON  PROSPER  ui.MUtZS  TALE 

1 '  sv 

FRANCIS  HUEFFER 
(Text  Revised  by  Claude  Aveling) 

THS  MHUC  COMKKBO  BY 

A.  C.  MACKENZIE 
<Qp-*«x 

Pajci  j». ;  Cun»,  rv  6d. 
London:  NovtLlo  ani>  Comfanv,  I 


MICE  IN  COUNCIL 

A  CANTATA  FOR  CHILDREN 
The  Worn*  written  ar 

SHAPCOTT  WENSLEY 
\V.  McNAUGHT. 


Price  One  Shilling  :  Toole  SoUm,  Siapence. 
London :  Novbixo  and  CoMrAxr,  Limited. 
Jt  rr  PuausHxn. 


THE  SINGING  LEAVES. 

POEM 

JAMES  RUSSELL  LOWELL. 

S«  la  Music  for  Children's  Vok*» 

BY 

GEORGE  RATHBONE. 

Vogdweid.-) 


■Vice  One  Shilling . 
Tonic  Sol-fa.  Sixpence. 


London :  Soulu  and  Comfahv,  Limited. 


CELEBRATING  OUR  JUBILEE. 

NEW    SERIES    BEGINS.    FROM    JANUARY  4 
THE 

MUSICAL  STANDARD 

WILL  BE  ONE  PENNY  WEEKLY 
And  Enlarged  to  Twenty-Four  Paces  (by  post,  lid). 
Subscription:  year,  6*.  6d. ;  6  months,  3%.  jd. ;  3  months. 

Is.  8d.    Abroad  :  one  year,  8s.  od  ;  6  months,  4*.  jd. 
SPECIAL  ARTICLES  IN  THE  FOUR  JANUARY 
NUMBERS. 

Critical  Study  ok  Bwethovkn's  Symphonies.  By 

Berlioz.    Translated  by  Edwin  Evans. 
Vocal  Expression.    A  series  of  papers  by  Rev.  C  Gib. 
Piano  Solos.    Hints  on  Performance.     By  C.  Wilkinson. 
Twenty  Years  op  Music.    By  E.  A.  Batighan. 
In  Fifty  Years.    By  D.  Donaldson. 
Solomon.    Boy  Pianist  (with  lar^e  poitrait}. 
The  Morality  Play.   By  VV.  T.  B. 
Valuable  Violins.   (List  of  prices  res" 
Organ  Recitals  in  London  and 

J.  Swinburne. 
The  Sorrows  op  a  Ciioirma 

N.  A.  Bonavia-HnnL 
Crcil  Bai-mer  (with  portrait). 

Use  or  I*salter  before  Reporm ation.    By  W.  T.  B. 
The  Press  and  its  Obligation.    By  Montagu-Nathan. 
Art  in  Arcadv.    By  D.  Donaldson. 
Forerunners   or    Psalmody.    Weekly    Articles  on 

History  of  Psalmody.    By  W.  T.  Brooke. 
H.  F.  ELUNiipORD,  Liverpool's  New  City  Organist 
(with  portrait). 

Tartini  :    Crlebrated   Letter  on   Playing  the 

Violin,  by  Dr.  Burney. 
Si-bcipication   or    New    Organ    por  Liverpool 
Cathedral. 

.*.  Ami  many  tttutr  arlielet  tf  inttrtst. 
J)*Jfy  TtUgnuVk  says  "  .  .  .  long  since  cut  off  its  mid-Victorian 
oiAnnorUnu  to  become  a  tersely  wi  iticn,  outspoken  and  thoroughly 
'live 'paper.  .  .  .  MAy  it  long  continue  to  prosper  !  ~ 
Giaft  says  "  ...  is  nothing  if  not  outspoken  in  its  comments  and 


'  lAVt 

criticisms.  And  as  there  is  Car  too  much  '  smooth  prophceying '  in  the 
worid  of  music,  there  ia  ample  room  for  the  candid  and  iftfornslng  critic. ' 

7>nM  says  "...   Musical  journalism  ia  a  plant 
sickly  growth  in  this  country,  and  the  mere  fact  that  t_ 
Stakoabd  has  enjoyed  already  so  long  a  life  ia  the  best  proof  of  rts 
claim  to  respect. 

T.P.  I  Wukfy  says 
should  win  a  wider  circle  as  an  organ  of 
criticism  and  discussion." 

Tht  S/mr%mj%  "  ■  . .  contain*  conaiderahty  more readin ^  matt?-  than 
any  previous  series  of  this  journal." 

Saturday  Krrum  says  "...  the  mote  aged,  respectable  and 
independent  of  papers  devoted  to  music  ;  ...  is  full  of  i  " 
by  people  who  have  no  axes  to  grind  and  have  a  i 
the  art." 

And  the  Price  is  ONE  PENNY  WEEKLY. 


Order  your  newsagent  to  suppl 


Orr.ce:  83, 


it  regularly. 
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FIVE  NEW  MUSICAL  BOOKS. 

Opera  and  Drama  (Oper  and  Drama).  By  Richard 
Wagner.  Translated  by  Edwin  Evans,  Sen.,  F.R.C.O. 
Two  Volumes.  Cloth,  10*.  6d.  net. 

The  Violinist's  Dictionarv.  By  F.  B.  Emery,  M.A. 
Containing  nearly  2.000  Words,  Phrases,  References, 
&c,  used  in  the  Study  of  the  Violin.  Fully  explained. 
Cloth,  **.  9d.  net. 

Some  Aspbcis  ov  Giisy  Mi  sic.  By  D.  C  Parker. 
Cloth,  as.  neL    Paper  cover,  is.  net. 

A    Bibliography    or    Musical    Instruments  and 
Archeology.     By  K.  Se 
Guide    to  the    Study  of 
Instruments.    Cloth,  5s.  neL 

Modern  Orchestral  Instruments. — Their  History. 
.Structure,  and  Capabilities.  By  K.  Schlesincer.  A 
Practical  Illustrated  Handbook  for  the  Musician, 
Student,  and  Concert-Goer.    Cloth.  7s.  6d. 

LONDON : 

William  Reeves.  83,  Charing  Cross,Rd..W.C. 

Digitized 
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NOVELLOS 


NEW  SONGS 


FRICS  TWO  SHILLINGS  BACH  NBT. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 

Suitable  for  Baritones  or 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  All  Voices. 


THE  SMILE  OF  SPRING.    (Vocal  Waltz). 
By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

LONGING.  By  Henry  Coates. 

Suitable  for  Baritones  or 


'OME  BACK. 


By  H.  Arnold  Smith. 
Suitable  for  All  Voices. 


WHEN  ALL  THE  WORLD  IS  YOUNG. 
\\  By  John  Pointer 

Suitable  for  Tenors. 

THE  BIG  REVIEW.    By  A  Herbert  Brewer. 
Suitable  for  Baritones  or  Basses. 
(With  Chorus  ad  lib.) 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 

Suitable  for  All  Voices. 


LOVE  IN  THE  MEADOWS. 
By  Percy  E.  Fletcher. 
Suitable  for  Sopranos  or  Contraltos. 

_   — 

GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 

THE  SONGSTERS'  AWAKENING  (Vocal 
I    Waltz).  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 

SOME  PERFECT  ROSE.  By  Percy  E.  Fletcher. 
Suitable  for  All  Voices. 

ON  A  SUMMER'S  DAY. 
By  Cecil  Engelhardt. 
Suitable  for  All  Voices. 

THE  CAMEL'S  HUMP.  By  Edward  German. 
1  Suitable  for  All  Voices. 

SONS  OF  THE  SEA     By  Coleridge-Tavlor. 
Suitable  for  Baritones  or  Basses. 

WITH   ALL  MY  HEART. 
By  Walter  Earnshawe. 

Suitable  for  All  Voices. 


LOVE  IS  FOR  EVER.      By  Ernest  Newton. 
Suitable  for  All  Voices. 


Just  Published. 

FOLK-SONGS  OF  ENGLAND 

EDITED  BY 

CECIL  J.  SHARP. 


HOOK  IV. 

FOLK-SONGS  FROM  VARIOUS 
COUNTIES 

COLLECTED  AND  SET  WITH  AS  ACCOMPANIMENT  BY 

CECIL  J.  SHARP. 

Price,  Two  Shillings  and  Sixpence. 

BOLD  NELSON'S  PRAISE  fWorcestershire). 

MY  BOY  WILLIE  (Worcestershire). 

DRINK  OLD  ENGLAND  DRY  (Worcestershire). 

LAWYER  LEE  (Warwickshire).  . 

THE  MARE  AND  THE  FOAL  (Warwickshire). 

POOR  OLD  HORSE  (Warwickshire). 

THE  LITTLE  DUNCE  (Oxfordshire). 

THE  DROWNED   SAILOR  (Oxfordshire). 

MY  BONNY  BOY  (Gloucestershire).  .... 

A  WOMAN'S  WORK  IS  NEVER  DONE  (Berkshire). 

JACK,  THE  JOLLY  TAR  (Devonshire). 

FALSE  LAMK1N  (Cambridgeshire). 


BOOK  V. 

FOLK-SONGS  FROM  SUSSEX 

COLLECTED  BV 

W.  PERCY  MERRICK 

With  Pianoforte  Accompaniment  by 
R.  VAUGHAN  WILLIAMS  &  ALBERT  ROBINS. 


,:  NOVELLO  AND  COMPANY,  Limited. 


Price  Three  Shillings. 

BOLD  GENERAL  WOLFE. 
LOW  DOWN  IN  THE  BROOM. 
THE  THRESH ERM AN  AND  THE  SQUIRE. 

0H^HOK!TTTHA^?HAr^PS  AT  THE  WINDOW. 
HOW  COLD  THE  WIND  DOTH  BLOW  (or  The  Unquiet 

Grave). 
CAPTAIN  GRANT. 

COMEWALL'  YOUWORTHY  CHRISTIANS. 
THE  TURKISH  LAKY. 
THE  SEEDS  OF  LOVE. 

THE  MAID  OF  ISLINGTON.  __._c 
HKRE'S  ADIEU  TO  ALL  JUDGES  AND  JURIES. 

LOVELY  JOAN.   

THE  ISLE  OF  FRANCE. 

London  :  Novbli.o  and  Company,  Limited.   

Complete  Edition,  price  Four  Shilling*. 
Or  in  Two  Parts:  Part  L,  Method  of  Training  the  V  oice,  Breathing, 
&c,  price  3s.    Pa"  IL,  Exercises,  price  is.  6d. 


A  PRACTICAL  METHOD  OF 
TRAINING  CHORISTERS 

J.  VARLEY  ROBERTS. 

Dr.  Roberts  brings  to  bear  thirty  years'  experience.    The  Method  is 
that  adopted  in  the  Magdalen  College  Choir.  r~m~Kmm 
"  The  foremost  English  authority  on  the  object.  -1 *t  uuamian. 
"  Most  valuable  ami  eminently  practical  -^jgft^  Geuttt. 
"Accurately  described  as  invaluable.  —Birmingham  uauy  ueteui. 
"Genuinely  practical"— Manchester  Guardxan. 
"  Intensely practical "Scottish  Gumntian. 

To  be  had  from  Mr.  Henry  Feowde,  Oxford  Umversitv  Press 
Warehouse.  Amen  Corner,  EX.  \  or  N0VEU.0  &  Co.,  Ltd.,  160, 
Wardour  Street,  W.   ,  


TE  DEUM  in  F.   Price  3d-  .MA?NIFlCATand 
NUNC  DIM1TTIS  in  F.      Price  3d.      By  A.  Toase. 

:  NovBU.0  and  Company,  Limited.  


THE  CHILD'S  MUSIC  INSTRUCTOR— Simple 

1     and  systematic.     Sample,  9d.,  post-free-    A.  H.  riilmgfci 
A.R.CM./ 
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Just  Published. 

Just  Published. 

EDITED  AND  ARRANGED  FOR  PIANOFORTE  SOLO 

BY 

GRANVILLE  BANTOCK. 

a i  diim  nrr  cut  trrTtrn  ptepitq 
ALdUJVL  Ut  ofcLcLlcU  1  lbtHo 

ORIGINAL  COMPOSITIONS  FOR  THE  ORGAN 
(New  Seeies). 

No.  I. 

SEVEN 

BY 

JOHN  BULL. 

BV 

C.  HUBERT  H.  PARRY. 

Price  Two  Shillings  and  Sixpence. 

ALBUM  OF  SELECTED  PIECES 

BY 

GILES  FARNABY. 

Contents  : 

t.   Chorale  Prelude  on  "  Dundee. " 

j.    C~Hof3»lc  Prelude  on  "  Rockingham, " 

3.  Chorale  Prelude  on     S.  S.  W^Jey1*  "  Hampton. 

4.  Chorale  Prelude  00     The  "Old  104th." 

5.  Chorale  Prelude  on  "  Melcombe." 

6.  Chorale  Prelude  on  "Christe  Redemptor  onniuL" 

7.  Chorale  Prelude  on  "St.  Anns." 

Price  Two  Shillings. 

L«r.don :  Noyello  and  Company,  Limited. 

ALBUM  OF  SELECTED  PIECES 

BY 

WILLIAM  BYRD. 

*  nee  x  wo  noiiiing*  emui  01* pence 

THREE  DANCES 

BY 

Just  Published. 

SLOW  MOVEMENTS 

FROM 

SONATAS 

FOR    THE  ORGAN 

COMPOSED  BY 

F.  MENDELSSOHN-BARTHOLDY. 
Edited  by  John  E.  West. 

WILLIAM  BYRD. 

Price  One  Shilling  and  Sixpence. 

Price  One  Shilling  and  Sixpence. 

London  :  Novbllo  and  Company,  Limited. 

London :  Novbllo  and  Company,  Limited. 

AUF  WIEDERSEHEN 

COMPOSITIONS 

FOB  THE 

PIANOFORTE 

BY 

EATON  FANING. 

La  SlRKNE.    Valse  Caprice   20 

Psyche.    A  Romance...      ...      ...      ...    1  6 

Plaisantkrib.    Scherzo                                 I  6 

London  :  Novbllo  and  Company,  Limited. 

composed  by 

A.  HERBERT  BREWER 

Small  Obcmestba: 

rIANOFokTE  AND  >TRJSGED  INSTRUMENTS                       JS.  OO. 

Separate  Suing  Parts,  6d.  each. 
Aexanoememt  poe  Military  Band                      5*.  od. 

London  :  Noyello  and  Company,  Limited. 

ALLEGRETTO 

BY 

Just  Published. 

NORWEGIAN  MELODIES 

VIOLIN  AND  PIANOFORTE 

BY 

A.  von  AHN  CARSE. 

Price  Two  Shillings. 

W.  WOLSTENHOLME. 

VIOLA  AND  PIANOFORTE  ts.  6d- 

VIOLIN  AND  PIANOFORTE  is.  6d- 

PIANOFORTE                                                              is.  6d. 

Arrangement  for  Small  Orchestra  : 

WIND  PARTS   .s.  60. 

London :  Novbllo  and  Company,  Limited. 

London:  Noyello  and  Company,  limited. 

Digitized  by  Google 
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Just 


INVOCATION 

ORCHESTRA 

COMPOSED  BV 

A.  C.  MACKENZIE. 

(Op.  76). 


ARRANGEMENT  FOR 

VIOLIN  AND  PIANOFORTE, 
BY  THE  COMPOSER. 


Price  Two 


London  :  Novbixo  and  Comeanv,  Limited. 


COMPOSITIONS  for  THE  ORGAN 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.   Op.  7i :  -  u  d. 

1.  Harmonies  du  Soir   I  o 

j.  Clair  de  Lune   i  ° 

3.  La  N .nt    (  o 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (a  Trumpet*,  a  Trombones,  a  Tabu, 
Timpani,  Tam-tam,  and  Piatti  ad  lib.\    Op.  73: — 

Orpin  Score    46 

Wind  Part*,  ftc   a  o 

FIRST  SONATINA  in  A  minor.   Op.  74    ..  36 

FUNK  RALE.   Op.  75.  No.  1   a  o 

CHORAL  IMPROVISATION  on  "In  dulce  jubilo." 

Op.  75,  No.  a    16 


The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  AVISON  EDITION. 


B  minor.  Pianoforte, 
Border    Ballad  for 


INSTRUMENTAL.  Net 
Bax,  AawotD— Trio.    Pianoforte,  Violin,  and  Viola 
Bbbthovbn.— Cavatina.    For  Violin  and  Organ.   (Extra  Violin 

Parts,  6d-  each)  

Bbll,  W.  H.— Arabesque.    Violin  and  Pianoforte  

Arcadian  Suite.    Full  Score   

Cokdek,  F.— Elegy  for  Orchestra.    Full  Score   

Cob  dbb,  Paul —  Dross."  Music-Drama  without  words. . 
Gaxdimbb,  H.  Balfour — Quartet  in  one  movement  for  Strings, 

Score  net   ■  o  I  Parts 

Haktlby,  Llovd— Two  Pieces.    Violin  and 
Jbkvis-Rbad,  H.  V.— Phantasy  Trio  in  " 

Violin,  and  Violoncello    . . 
McEwbn,  J.  B.  —  "  Grey  Galloway." 

Orchestra.    Full  Score  

Mackenzie,  A.  C— Suite.  Violin  and  Orchestra  (or  Pianoforte) 
Full  Score  aos.  |  Piano  Score  net  $s.  I  Separately,  each 
Matthav,  Tobias— Quartet  in  one  movement  .. 
Straight,  TosRrH — Spanish  Love  Song.  Violin  and  Pianoforte 
Spinnerlied  ;  Evensong.  Violoncello  and  Pianoforte  . .  each 
Wkssblv,  Hams— Kreutser  Studies,  with  accompaniment  for 

Two  Books  each 

PIANOFORTE. 

j  E.  York — Miniature  Suite  

Separately:  Humoresque,  is. ;  Nocturne,  is. ;  Scherso 

First  Ballade  ;  Polonaise  each 

Coxdbx,  Paul— Nine  Preludes,  4s.  6d.       ..    Separately,  each 

Cox,  G.  H. — Song  of  Spring  

Dalk,  B.  J.— Sonata     

Ecoax, K.  E.— Sketches:  The  Old  Castle;  The  Wishing  Wetl.ea. 
Forrbstbr,  Clieeb — Summer's  Call ;  The  Exile  . .  each 

Variations  on  an  Original  Air       ..  ..   

Gabbatt.  Pbrcival— Scherzo-Toccata   

Gattv,  Nicholas—  Five  Waltzes   

Habtlbt,  Llovd— Four  Miniature  Impressions  

Two  Concert  Pieces         \   o  I   Moods       . .       . .       . . 

H  a     k  v .  Stanley — Dance  Sketch  No.  1  

HlCK  IN,  WbLTOX — Suite  Mignonne  

Irrvts-Krad,  H.  V,— Five  Impressions   

M  atthav,  Tobias— Toccata ;  Albumblatt ;  Dirge        ..  each 

Quiltxr,  Roc br — Three  Studies   

Straight,  Josbeh— Passepied,  is. ;  Miniatures,  is.  6d.  ;  Legends 

Swtnstbad,  Frlix— Prelude  in  D  

Variations  on  a  Theme  by  Concone 
r,  A.  N.— Barcarolle.   In  the  Bay   

London :  Novbllo  and  Company,  Limited. 


s.  d. 
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NEW  FOREIGN  PUBLICATIONS. 

PIANOFORTE  MUSIC.  I'd*. 

ALMAYRAC,  G.—L'Invitation  a  la  Promenade.  Pianoforte  Solo  a  o 
AVALLE,  I. — Menuet  des  Muscadins.    Pianoforte  Solo  a  o 

DEBUSSY,  Cl. — Printemps,  Suite  Symphonique.  Pianoforte 

Duet,  6s.  net ;  Two  Pianofortes,  4  bands   10  o 

CHARLOT.  I.-Peccadile.    Pianoforte  Solo   a  o 

DELERUE,  L. — Ou  vont  tes  Revcs,  Melodic.  Pianoforte  Solo  a  o 
DUKAS,  P.— Fanfare.  PianoforteSolo.as.net.  Pianoforte  Duet  6  o 
DUPIN.  P.-Lc  Beau  Jardin.  Quatre  petite  pieces.  Pianoforte 

Duet  60 

GODOWSKY,  L. — Paraphrase*  of  J.  Strauss.  Waltzes: 
1.  Kunstlerleben,  4s.  net  ;  a.  Fledermaus,  4a.  net ;  3.  Wein, 

Weib,  und  Gesang  30 

GRANDJANY,    M.-Trois    pieces.      Pianoforte  Solo:  1. 

Arabesque,  as.  net ;  a.  Pastorale,  is.  6d.  net ;  >  Impromptu   a  o 
JAQUES-DALCROZE.— Sancho.   Coraedie  Lyrique-Overture, 

Pianoforte  Duet   30 

MALEZIEUX,  G.  E.—  Pitchounetla.  Pianoforte  Solo  . .  ..  a  o 
PENAU,  R. — Op.  40.    Chi  meres.    Pianoforte  Solo  . .  36 

P1CQUET,  G. — C  est  1'Heure  Bleuc.  Caprice.    Pianoforte  Solo   a  o 
SAVASTA,  J.— Op.  63.  Rive  de  Violette.  American  Intermezzo. 

Pianoforte  Solo   a  o 

SCHMITT,  F. — Brises.    Pianoforte  Solo  a  o 

STAUB,  V.— Op.  45.  KermesNe.  Pianoforte  Solo  ..  . .  a  o 
—  Op.  46.    Humoresque.    Pianoforte  Solo       . .       . .  a  o 

SWAN,  HENNESSY. — Op.  ai.  Au  bord  de  la  Foret.  Piano- 
forte Solo,  as.  net  ;  Op.  34.  Eaux  Fortes.  Pianoforte  Soto, 
as.  net ;  Op.  a7.  Nouvelles  Keuilles  Album.  Pianoforte 
Solo,  as.  6d.  net ;  Op.  35.  Etude.  Pianoforte  Solo,  as.  net ; 
Op.  3a.  Valses.  Pianoforte  Solo,  3s.  net  :  Op.  30. 
Incunnabula.  Pianoforte  Solo,  as.  net  ;  Op.  41.  Valses 
Caprices.  Pianoforte  Solo,  4s.  net  ;  Op.  40.  En  passant. 
PUnoforte^Solo,  3S.^net;  Op.  43.  ^  Sonaline.  Pianoforte 

Duet  . .   40 

THOMrt,  F.— Op.  70.    Andante  Religioso,  transcribed  for  two 

Pianofortes     ..       ..  ..       ••  ..30 

WACHS,  P.— Chanson  de  lAieuIe.    Pianoforte  Solo,  as.  net  ; 

Pianoforte  Duet   a  6 

CHAMBER  MUSIC 

ARNAUD,  A.— Trois  petite*  pieces.    Violin  and  Pianoforte. 

1.  Chez  la  Marquise ;  a.  Divertissement ;  3.    L 'enfant 

s'endort    each    a  o 

CH APU1S,  A.— Trio  in  G,  for  Pianoforte,  Violin  and  'Cellc  . .  10  o 
CHAUSSON,  E.— Quatuor  in  A.   Op.  30.    Pianoforte,  Violin, 

Viola,  and  'Cello   10  o 

D'AMBROSIO,  A.— Deuxieme  Concerto  in  G  minor.    Op.  51. 

Violin  and  Pianoforte  . .  . .       . .       . .  10  o 

DEBUSSY,  Cu— Deuxieme  Ariette  Oubliec    Transcribed  for 

'Cello  and  Pianoforte   a  6 

  Reverie.    Transcribed  for  Violin  and  Pianoforte  a  6 

  Danse.    Transcribed  for  Violin  and  Pianoforte  . .  36 

DUMAS,  J. — Rxercices  Journaliers,  for  the  Violin  ..  40 

FRANCE.,  C— Pianoforte  QuinteL    Transcribed  for  Pianoforte 

Trio.  Pianoforte,  Violin  and 'Cello   1a  o 

HUBAY.J.— Op.  84.    Scenes  d'enfants.    Ten  pieces  in  a  books. 

Pianoforte  and  Violin   each   4  o 

MARTEAU,  H. — Op.  15.  Suite  in  A.  Violin  and  Pianoforte  11  o 
SAINT-QUENTIN,  G.  DR.-Lied  for  Pianoforte  and  Violin 

(or 'Cello)   16 

SAINT-SAENS,  C— Op.  136.    Triplyque.    Violin  and  Piano- 

forte  60 

VECSEY,  F.  von. -Three  pieces  for  Violin  and  Pianoforte: 

1.  Rive;  a.  Humoresque;  3.  Menuetto        ..  each   a  o 

ORGAN  MUSIC. 

BERTIER,  C  Dr. — Rhapsodic  for  Organ  40 

VOCAL  MUSIC. 

C  R  AS.  J.— Elegies.  Quatre  Poemcs.  Chant  ct  Piano.  Complete  6  o 
FAUCHET,  P.  R.-ConteBleu  ;  1.  Soprano  or  Tenor  ;  a.  Mezzo 

or  Baritone  -.       ..       ■•       -•       •■  ..    a  6 

INGHELBRECHT,  D.  E.-Au  Jardin  de  l  lnfante.   Chant  et 

Piano  5o 

KOWALSKI,  H.—Le  Dejeuner  Chez  le  Garde.  Chant  et  Piano  a  o 
LAZZARI,  S.— Troi*  Melodies.    Chant  et  Piano  ..       . .    a  6 

I.ERMYTE.  A.-Chloris.  Chant  el  Piano;  1.  In  G ;  a.  In  F  16 
SA1NT.QUENTIN.   G.   DB.-LAbsentc    Chant   et  Piano; 

j.  Soprano ;  a.  Mezzo  ..16 

  Rondel  de  l'Adieu.    Chant  et  Piano  a  o 

SAUVRERIS,  A.— Melancolia.     Chant  et  Piano  ..    »  o 

TWO  COMIC  OPERAS.— 1.  Le  Sage,  "Telemaque."  Paris 

171$.     (French  Words);    a.    Gay   and    Pepusch,  "The 

Reggar's  Opera."  (French  and  English  Words).  London,  t7z8 

MINIATURE  FULL  SCORES. 

LISZT.—  Mephisto-Watzer.    For  Orchestra   a  o 

RAVEL,  M.— Valses  Nobles  et  Senlimentales.   For  Orchestra .    10  o 
ROGER.DUCASSE.— Suite    Franchise  en  Re  majeur.  For 

Orchestra  ••  ..60 

  Le  Joli-Jeu  de  Furet.    Scherzo.    For  Orchestra  ..50 

  Interlude.  "  Au  Jardin  de  Marguerite."  For  Orchestra     ..    7  o 

ROUSSEL,  A.— Evocations  ;  1.  Les  Dieux  dans  I'ombre  dcs 
Casernes,  7s.  net ;  a.  La  Ville  Rose,  is.  net  i  3-  Aux  bonis  du 
FleuveSacre.    For  Orchestra   •<>  o 

Londox:  NOVELLO  AND  COMPANY,  Limitbo. 
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CHAPPELL  &  CO.'S 

LATEST  SONG  AND  BALLAD  SUCCESSES. 


LIZA  LEHMANN — 
"The  Dujtman" 
"  On  the  day  I  get  to  heaven  " 
'•Morning'' 
"Daddy's  Sweetheart" 
"  Little  Moccasins  " 

GUY  D'HARDELOT— 
"  A  Summet  Song" 
•'  A  Portrait " 
"  Low"*  Word*  " 
•'  My  Message  " 
"  Until  one  day  *' 
"  Un  Rien"(A  Word) 
"Come!" 

FLORENCE  AYLWARD — 
"  Morning — and  you  ! " 
"Solace* 

"  Sunihine  and  DafibdiU  " 
"Dear  heart.  I  love" 
"Three" 

TERESA  DEL  RIEGO— 
"The  Reason" 
"  Little  Brown  Bird" 
*'  Your  Picture" 
"  Hayfields  and  Butterflies  " 
"  I  lay  my  laurels  at  your  feet " 

DOROTHY  FORSTER— 
"A  Psalm  of  Love" 
"  Wonderful  Garden  of  Dreams  " 
"The  Bells  of  Twilight" 
•'  Look  dovni,  beloved  " 
"  Mifanwy" 
"  Rosamond  " 
"Rose  in  the  Bud" 

LESLIE  ELLIOTT— 
"Hayoma" 

"The  Whiaperin1  Wheat" 

KATIE  MOSS — 
"The  Floral  Dance" 

SHERIDAN  GORDON— 
"  A  fat  liT  feller  wid  his  mammy'* 


S.  LIDDLE— 
"  Lead,  kindly  Light " 
Two  Short  Songs : 
"Open  my  window -| 
to  the  stars"  I 
"Love,  pluck  your  J 

KENNEDY  RUSSELL— 
"  At  Santa  Barbara  " 
"The  Blue  Dragoons" 

BOTHWELL  THOMSON— 
"  The  First  Kiss  "  1  Published 
"  The  Flower  Bird  "  J  together. 

ERIC  COATES- 
ofMme" 

Twenty" 

NOEL  JOHNSON— 
"Gray  Days" 

HAYDN  WOOD— 

"  God  make  thee  mine  " 
"  The  Dewdrop  and  the  Sun  " 
"  A  Song  of  Hope  " 
"Fairy  Waters'1 

I  FRANK  BRIDGE— 
"  Easter  Hymn  " 

I  GRAHAM  PEEL— 
I     "Loveliest  of  trees" 

"  Wind  of  the  Western  Sea" 

"  April" 

"The  Early  morning  " 
PERCY  WHITEHE AD- 


EDWARD  GERMAN— 
"Court  Favour" 

HERMANN  LOHR— 
"  There  *s  a  hill  by  the  Sea" 
"  Little  etev  lmme  is  the  West  * 
"  Over  the  Hill " 
"  It  was  a  swip  vou  sang  me  " 
"Micky's  Ad  vice" 
"  Sweet,  thou  hast  trod  on  a  heart " 
"  Rose  of  my  I 


eyes" 


LIZA  LEHMANN— 
"  Cowboy  Ballads  " 


MAURICE  BESLY— 
"  Three  little  Fairy  Songs  " 

A  HERBERT  BREWER 
"Dolly" 

'  GODFREY  NUTTING - 

"June  in  the  land" 


W.  H.  SQUIRE— 
"  The  Irish  Fusilier  " 

R.  CONINGSBY  CLARKE— 
Rustic  Song* : 

1  "Little  girl  from  Hanley  Way  " 

2  "  The  Bells  of  Aspenden  " 

3  "  I  be  hopin'  you  remember  " 
"  Loving  is  so  sweet" 


PAUL  A  RUBENS— 
"  I  love  the  moon  " 
"  The  Admiral's  yarn  " 

H.  LYALL  PHILLIPS— 
"  All  mine  alone  " 

CECIL  STANLEY— 
"  Every  man  a  Soldier  " 

FRED  W.  SPARROW— 
"  Three  Sturdy  things  hath  England  " 
"  The  Shepherd's  Wooing  " 

MONTAGUE  RING — 
Two  Little  Southern  Songs : 

K  Son*^  Lm*    \ PobKihed 

"June  in  Kentucky"!  ,0«cthCT- 

MONTAGUE  F.  PHILLIPS- 
"  Sweet  Eyes  of  blue  " 
"The  Stars" 
"  In  Harbour" 
"Starry  woods" 
"Grey  eyes" 


NEW  SONG  ALBUMS. 


MONTAGUE  F.  PHILLIPS— 
"Sea  Echoes" 


HERMANN  LOHR— 
"Songs of  Rouroania" 

DOROTHY  FORSTER— 
"  Songs  of  Farewell  " 

MARJORIE  HOPE  LUMLEY — 
of  Five  Songv 


R  CONINGSBY  CLARKE— 
"The  Perfect  Tune" 

GRAHAM  PEEL— 

"  Songs  of  a  Shropshire  Lad  " 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London,  W. 


NEW  YORK,  TORONTO,  AND  MELBOURNE. 


And  op  all  Music  Sillers. 
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THE     ROYAL     NATIONAL  EISTEDDFOD, 
ABE RGA V'E N N Y. — August  4  to  8,  1913. 

In  our  issue  for  December,  1912,  it  was  announced 
that  Mr.  Granville  Hantock  had  resigned  his  position 
as  adjudicator  at  this  event  on  the  ground  that  the 
music  chosen  as  tests  was  not  in  his  opinion  important 
enough.  The  arguments  on  each  side  were  given  in 
our  summary  of  the  correspondence  that  took  place. 
Since  this  episode  Dr.  H.  VValford  Davies  has 
accepted  the  position  vacated  by  Mr.  Hantock,  but  he 
has  succeeded  in  inducing  the  Eisteddfod  committee 
to  expand  their  programme.  The  music  already 
selected  for  the  chief  classes  with  money  prizes  will 
remain,  but  a  '  Supreme  Merit  Class '  without  a  money 
prize  is  to  be  tried.  The  test  will  be  Bach's  motet 
for  double  choir,  '  Der  Geist  hilft  unsrer  Schwachheit 
auf '  (published  by  Novello  &  Co.  under  the  title, '  The 
Spirit  also  helpeth  us This  work  is  in  three 
sections,  the  first  of  which  is  marked  Andante  con 
moto,  the  second  is  an  Allegro  moderato,  which  is 
succeeded  by  an  Alia  breve  movement,  and  there  is  a 
final  Chorale.  The  work  takes  from  ten  to  twelve 
minutes  in  performance.  We  presume  it  will  be  sung 
unaccompanied.  On  the  whole  this  test  will  be  found 
sufficiently  exacting. 

Will  the  Welsh  choirs  rise  to  this  occasion  ?  They 
will  gain  enormously  in  reputation  amongst  musicians 
if  they  make  this  'Honours'  class  a  success.  We 
await  the  result  with  much  interest. 

We  know  that  Welsh  choirs  look  to  prize-money  not 
for  profit  but  to  pay  the  heavy  expenses  to  which  they 
are  often  put  in  travelling,  but  if  they  enter  this  new 
class  they  will  not  be  any  worse  off  than  when  they 
lose  at  the  competitions  where  there  are  money  prizes. 
The  localities  from  which  they  come  should  do  all  they 
can  to  support  the  new  departure.  Wc  suggest,  with 
due  respect  to  all  concerned,  that  as  the  object  of  the 
Eisteddfod  is  the  promotion  of  artistic  culture, 
which  includes  the  development  of  the  musical 
faculties  of  the  Welsh  race,  it  would  be  a  gracious  act 
to  undertake  to  pay  as  much  as  possible  of  the 
travelling  expenses  of  all  choirs  that  compete  in  this 
class,  no  matter  how  they  rank  in  the  competition. 


DIFFICULT   MUSIC  AND   METHODS   OF  ■ 
MARKING. 

In  the  4 Daily  Telegraph'  of  January  11,  Mr.  R.  II. 
Leggc,  the  chief  critic  of  that  newspaper,  contributed 
an  article  on  the  above  topics.  In  dealing  with  the 
second  topic  he  criticised  the  system  of  marking 
printed  in  our  January  number.  On  the  1 8th  a  reply 
appeared  from  Dr.  McNaught.  We  give  Mr.  Legge's  \ 
article,  with  some  small  omissions,  and  Dr. 
McNaught's  letter  is  given  in  full. 

Mr.  R.  H.  Lkt.ce. 
At  the  time  of  the  last  Blackpool  meeting  I  took  it  upon 
myself  to  enter  an  emphatic  protest  against  the  choice  of 
some  of  the  music  that  was  given  to  the  competitors.  At 
least  one  of  the  test -pieces  had  precious  little  pure  music  in  it 
that  I  could  find,  either  in  reading  the  score  or  in  hearing  it 
sung.    It  was  simply  a  collection  of  hideous  difficulties  piled 


No.  55. 

1  up  in  a  manner  better  calculated  to  destroy  any  embryo 
musical  instincts  than  to  hetp  to  develop  them.  Moreover, 
at  a  private  rehearsal  of  the  piece  in  question  the  conductor 
of  the  choir  was  heard  to  remark  to  his  forces  words  to  the 
effect  that,  though  they  had  worked  day  and  night  for  many 
■  weeks  at  the  conquering  only  of  the  notes  (they  had  had  no 
'  time  to  try  to  understand  the  poem),  they  had  failed  to  '  get 
the  notes  into  their  voices.'    The  conductor  then  added 
that,  even  so,  he  was  quite  ceitain  (his  language  was 
I  considerably  stronger  than  this)  that  no  other  competing 
1  choir  could  accomplish  more  than  fits  had  accomplished. 

Ciiorai.  Gymnastics. 

Now  is  this  kind  of  thing  of  any  value  to  anyone  ?    It  is 
'  gymnastics,  not  musical  exercise.    I  know  that  I  shall  be 
told  that  the  choirs  themselves  ask  for  great  difficulties,  and 
that  therefore  they  have  to  Ik  supplied.    But  the  difficulties 
must  !>e  musical.  And  are  there  none  in  many  of  the  noblest 
British  music  that  exists,  the  old  madrigals  ?   The  manner 
in  which  the  winning  choir  sang  at  sight  a  madrigal  by 
j  Stevens  at   Blackpool  was  a  revelation  of  all  that  is 
I  beautiful  in  vocal  interpretation  to  some  who  had  not 
;  previously  experienced  this  Festival.    The  difficulties  of 
'  madrigal  singing  are  purely  musical,  and  I  would  go  so  far  as 
\  io  say  that  if  the  other  difficulties  referred  to  aUive  are  of 
any  practical  use,  it  is  the  negative  use  of  aiding  the  judges 
!  to  decide.    If,  then,  the  judges  cannot  differentiate  when  the 
rational  difficulties  of  madrigal  singing,  or  the  like,  are  being 
overcome,  then  I  would  prefer  not  to  change  the  music  but 
to  change  the  judges  !    I  cannot  make  myself  believe  that 
any  possible  good  can  ever  l>e  produced  by  a  system 
that  places  the  conquering  of  difficulties  first  among  the 
virtues  of  a  successful  choir. 

Nor  do  I  think  the  system  of  scoring  that  obtains, 
according  to  the  Musical  Times,  in  the  majority  of 
Competitive  Festivals  to  be  the  best  that  could  l>e  evolved,  if 
I  understand  the  system  rightly.  For  example,  let  me  quote 
from  the  same  issue  of  that  paper.  A  list  is  given  of  what 
appears  to  l<e  a  revised  form  of  the  marking-sheet.  Here 
are  two  specimens  of  the  method  of  marking  :  'Choral 
classes,  accuracy,  10  marks ;  tone,  balance,  blend,  and 
intonation,  30  marks ;  attack,  pronunciation,  enunciation, 
to  marks  ;  expression,  pace,  rhythm,  interpretation,  30 
marks;  general  effect,  20  marks;  total,  100.'  The  olhei 
specimen  is  for  pianoforie  classes,  and  is  this  :  '  Accuracy,  20  ; 
technique,  fluency,  touch,  30 ;  expression,  pace,  rhythm, 
interpretation,  30 ;  general  effect,  20.'  And  so  it  goes 
on,  in  every  care  more  marks  'oeing  assigned  to 
expression,  pace,  rhythm,  and  interpretation  than  to  general 
effect.  Now,  in  the  name  of  common-sense,  what,  roughly 
speaking,  is  general  effect  if  it  is  not  the  sum  of  expression, 
pace,  rhythm,  and  interpretation.  \c.  ?  Thirty  marks  are 
given  in  the  solo  vocalists  section  to  tone,  voice,  quality  and 
production,  and  intonation,  while  only  twenty  are  given 
again  for  general  effect.  This,  to  take  no  exaggerated 
example,  seems  to  place  the  latest  '  find '  among  beginning 
sopranos  with  a  heaven  sent  voice  above  an  artist  of  the 
George  Henschel  type,  whose  voice  never  was  the 
outstanding  feature  of  his  art.  To  put  the  matter  bluntly, 
a  genuine  artist  of  inferior  vocal  gill  has  to  give  way  to  a 
person  who  may  not  necessarily  be  an  artist  at  all,  but 
merely  the  possessor  of  a  glorious  voice  ;  which  I  venture  to 
think  is  absurd  ! 

An  Examiner's  Method. 
Readers  of  the  paper  on  which  these  comments  are  made 
will  note  further  that,  though  the  promoters  of  this  system 
of  marking  consider  it  the  l>est  because  it  holds  the  field. 
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1  hey  arc  yet  not  entirely  convinced,  for  they  used  (he 
expression,  '  It  is,  no  doubt,  open  to  criticism.'  I  have 
recently  had  a  conversation  with  a  very  distinguished 
musician,  who  ha*  frequently  sat  jn  judgment  at  various 
Competitive  Festivals,  and  hi*  system,  which  he  auuirei  me 
has  always  worked  with  perfect  satisfaction,  is  entirely 
different  from  that  which  I  have  commented  upon.  My 
friend  says  •  I  lodge  entirely  on  the  general  effect  of  the 
performance  a»  a  whole.  I  never  write  a  single  figure  01 
number,  but  I  give  a  detailed  description  of  each  performance, 
■toting  the  merits  and  dements  in  detail,  and  giving  especial 
prominence  to  sense  of  style  and  interpretation  rather  than 
to  technical  points.'  There,  1  venture  to  think,  you  have 
the  essential  difference  Iwlween  Beekmesser,  on  the  one 
land,  and  old  Hans  Sachs  on  the  other  !  1  have  not  the 
»pace  to  go  thoroughly  into  the  detailed  system  of  this 
examiner,  but  sorely  enough  has  already  been  said  to 
show  that  au  fond  his  system  is  altogether  superior  to  the 
other,  since  it  aims  at  a  higher  power,  the  art-sense  as 
opposed  to  the  technical  equipment. 

We  all  know  to  what  Olympian  heights  technique  has 
reached  nowadays ;  I  doubt,  however,  if  the  musical  art  has 
advanced  proportionately.  A  point,  by  the  way,  that  this 
esaminer  lays  particular  stress  upon,  which  seems  to  be 
entirely  overlooked  by  the  other  system,  is  that  of  regarding 
as  specially  worthy  of  distinction  the  singing  of  vocal  solos 
from  memory  ;  ami  a  good  point  it  is,  too.  I  have  a 
number  of  notes  made  by  my  friend  during  the  actual 
performances  he  was  judging  ;  and,  frankly,  they  seem  to 
me  ideal,  since  they  include  comments  on  every  side  of  the 
performance  with  a  very  strong  leaning  towards  tlie  artistic 
There  is  the  whole  matter.  I  regret  that  I  cannot  see  any 
particular  value  in  the  Festivals  if  they  are  to  become  the 
medium  of  mere  technical  display.  Another  point  I  would 
like  elucidated  is  this  :  Are  the  judges  who  use  the  system  I 
deprecate  quite  certain  that  their  system  lias  inherent  in  it 
a  sufficiency  or  the  element  of  encouragement  ?  To  myself, 
with  some  experience  of  Festivals,  the  method  in  vogue  is 
more  soul-destroying  than  encouraging.  My  friend  quotes 
a  case  in  his  own  experience  where,  by  the  system  of  figure 
marking,  so  to  speak,  a  certain  singer  would  have  obtained, 
he  says,  about  five  marks  in  a  hundred,  and  would  have  gone 
liome  broken-heaited.  Vet  she  had  real  talent  and  a  sense, 
however  small,  of  style  ;  but  she  had  been  abominably  badly 
I  rained,  if  training  it  would  be  called.  '  I  commended  her  (or 
ber  non-technical  gifts,  and  begged  her  to  get  down  to  the 
A  B  C  of  her  work.  She  went  home  delighted,  and  set  to 
work  on  the  lines  I  indicated,  and  is  accomplishing  good 
work.'  1  prefer  Hans  Sachs  to  Beekmesser  ;  there,  so  far 
as  I  am  concerned.  I  leave  the  matter  for  tlse  moment. 


Dr.  McNaught's  reply  : 

TO  Till  EDITOR  OS  '  THE  DAILY  TKI.IUia.mi.' 
Sir, — The  competition  festival  movement  owes  much  to 
the  constant  support  given  to  it  by  the  Daily  Tr/efrati. 
This  fact  lends  exceptional  importance  to  the  article  on  some 
aspects  of  the  movement  that  appeared  in  your  issue  last 
Saturday,  January  1 1 . 

First,  y<mr  critic  condemns  some  of  the  choral  music  used 
n«  tests  at  Blackpool.  I  agree  with  nearly  all  that  he  says 
under  this  head,  l«t  in  fairness  to  the  able  and  enterprising 
Selection  Committee  (of  which  I  am  not  a  member),  1  should 
like  to  point  out  that  there  were  sixty  five  test-pieces  used  at 
the  Festival,  and  that  at  most  only  three  of  these  have  liecn 
questioned.  Further,  the  committee  did  not  compose  the 
music.  They  simply  sought  for  the  works  of  the  most 
distinguished  musicians,  and,  as  it  were,  said  to  the  best 
choirs  in  the  country,  •  Here  is  what 
composers  expect  you  to  sing/  and  the 
almost  pathetically,  wrestled  with  I  lie  barbed-wire 
mcnts  placed  in  their  path  : 

•  Their*  nu4  to  rtAMfi  why. 
Thetis  but  to  do  or  die.' 


Ml  music,  is 
new  idiom. 


The  fact  is,  choral  music,  like  all  other '  advan 
experiencing  the  pangs  of  the  Nrth  of  a 
Whether  the  infant  will  survive  may  he  doul  nful.  Meanwhile. 
Blackpool  and  other  up-to-date  Festivals  are  paying  liberal 
maternity  benefits. 


Marking  Systems'. 

The  other  matter  dealt  with  by  your  critic  invites  more 
difference  of  opinion.  A  system  of  assessing  competitors  by 
marks  is  quoted  from  tire  XlusietJ  Timet  without  reference  to 
the  explanatory  qualifying  remarks  with  which  it  is 
introduced,  and  it  is  Muntly  assumed  that  the  employment 
of  marks  roust  necessarily  be  inadequate  :  *  If,'  he  says,  '  I 
understand  the  system  rightly.'  This  is  a  saving  grace, 
because  I  feel  bound  to  remark  that  the  application,  object, 
and  utility  of  the  plan  criticised  are  seriously  misunderstood. 

TKtJHXInllR  AND  INTERPRETATION. 

Your  critic  asks  whether  the  system  he  deprecates  liar 
'  inherent  in  it  a  sufficiency  of  the  element  of  c 
It  might  be  enough  to  point  out  that 
6,000  competitors  almost  overwhelmed  judges  11  Itlackpuol, 
and  that  a  similar  number  came  to  Birmingham  last  spring, 
and  as  many  are  expected  shortly  at  Moeecumbe,  there  are 
aliuiwlant  proofs  of  encouragement.  But  it  is  even  more  to 
the  point  to  claim  that  the  wonderful  developments  made  .it 
the  great  competitive  gatherings  in  recent  years  have  been 
nourished  in  the  school  of  criticism  now  challenged. 

Then  to  suggest  that  'a  genuine  artist  of  inferior  vocal 
gifts  has,'  on  this  plan,  4  to  give  way  to  the  possessor  of  a 
glorious  voice '  is  to  show  an  absolute  tack  of  experience  of 
the  working  of  this  and  other  similar  marking  schemes. 
Fine  voices  without  fine  interpretation  have  absolutely  no 
chance  whatever  at  Blackpool.  At  the  Festival  under 
discuss  ion  (October,  1912)  I  lie  young  contralto  who,  after 
singing  against  six  others  picked  from  over  500  competitors, 
won  the  chief  prise  in  solo  singing,  displayed  little  technique, 
and  her  voice  was  not  strong  or  otherwise  striking,  l  et 
four  judges  unanimously  awarded  her  the  '  Rote  Bowl '  (the 
chief  prise)  because  of  her  moving  temperamental  interpreta- 
tion of  one  ol  Bamock's  '  Sappho '  songs.  Your  critic  says : 
'  I  regret  I  cannot  see  any  particular  value  of  these  F  estivals 
if  they  are  to  become  the  medium  of  mere  technical  display. ' 
No  more  do  I,  nor,  so  far  as  I  am  aware,  doe*  anyone 
concerned.  My  experience  assures  me  that  the  great 
progress  made  at  these  Festivals  during  recent  years  has 
been  mainly  on  the  line  of  subordinating  technique  to 
interpretation. 

Utility  or  Markinc 

The  idea  of  nwrUn^  schemes  is  to  assist  judges  in  their 
difficult  task.  It  is  born  of  the  exigencies  of  judging  at 
competitions,  during  which  observation  must  1*  keen  and 
the  registration  of  impressions  rapid  and  sure;  and  the 
record  should  be  in  a  form  that  will  serve  to  recall  first 
impressions.  Competitors  who  have  worked  assiduously  for 
months  want  to  know,  not  only  their  weak  and  strong 
points,  but  also  how  they  stand  in  relation  to  other 
competitors.  How  is  this  to  Ik  Hone  .'  Your  critic  praises 
the  plan  of  an  adjudicator  who  says  that  he  judges  entirely 
on  the  general  effect  of  the  performance  as  a  whole.  Vet 
this  judge  goes  on  to  say  that  he  gives  'detailed  descriptions 
in  each  performance,  noting  the  merits  and  demerits  in 
detail,  and  that  he  gives  special  prominence  to  sense  uf  style,' 
&c  There  is  nothing  novel  in  this.  It  is  precisely  what  we 
all  do.  The  report  Ixmk  of  Ihe  Blackpool  event  fills  sixty 
closely  printed  pages  of  such  criticism.  Then  this  most 
righteous  judge  quotes  to  your  critic  a  case,  in  which  he 
makes  the  extraordinary  statement  thai  only  five  marks  out 
of  one  hundred  would  have  l«en  given  (presumably  by 
Blackpool  judges),  and  '  yet  the  girl  had  real  talent  and  a 
sense  of  style,  however  small.  This  statement  show-s 
ignorance  of  the  rational  application  of  a  marking  system. 
As  though  other  judges  could  not  discern  sense  of  style ! 
1  have  no  hesitation  in  awarding  this  judge  five  marks  for 
his  low  opinion  of  the  ability  of  his  confreres  and  ninety-five 
for  his  Pluuiaaism. 

Marking  systems  properly  employed  provide  a  refined 
vocabulary.  They  are  especially  useful  to  judges  who  have 
not  a  ready  command  of  adjectives,  or,  at  all  events,  suitable 
.    F>erything  depends  upon  the  common  sense  of  the 


iMdgci  • 


Yours 


upon  the  trc 
t  faithfully. 


W.  G.  McNAtv.iiT. 


160.  Wardour  Street,  I-ondon,  W.,  January  16. 
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THE  OLDEST  ENGLISH  MUSICAL 
COMPETITION  ? 
Which  is  the  oldest  local  English  musical  competition  ? 
Until  recently  we  thought  that  Workington  (Cumberland) 
was  first  in  the  field,  but  Middlesbrough  claims  priority. 
Kelow  we  print  the  announcement  of  an  event  held  there  in 
1879.  Mr.  Thomas,  the  secretary  on  that  occasion,  in 
sending  us  the  original  prospectus,  says  : 

'There  were  frequent  meetings  held  here  between 
1865  and  1879,  at  which  I  took  part  as  a  member  of  a 
choir,  but,  unfortunately,  I  have  nothing  in  print 
referring  to  this.' 

It  will  be  noted  that  the  competition  is  not  announced  as 
an  Eisteddfod.  Do  any  of  our  readers  know  of  an  older 
event— that  is,  one  prior  to  1865  ? 

Central  Temibranck  Hall, 

M  ini»i.t>BKnffii(. 

GRAND  MUSICAL  CONTEST, 

<)>   New  Year's  Day,  January,   I,  1879. 

Musical  Adjudicator: 
IIKINI.EV  RICHARDS.  Est?,  (ok  London). 


A     GRAND  CONCERT 

Will  be  given  in  the  Evening,  when  the  Successful 
«  h»ir»  will  sing,  and  Mr.  Brinley  Richard*  will  play 
•■election*    from    Mendelsohn    and  a  ranUMe  tm 
National  Aim  on  the  Pianoforte. 


Test-Pieces. 

<:ontralto       ...         'Will  he  come'         ...  Sullivan 

I  Welsh  melody,  '  Bugeilio'r  gwenith 
•Soprano     -      gwjn ,  (Watching  the  wheat). 

aS££  /  *  Hark ;  ,h<  hOTM  -** 8ing '  1  "HtSLb 

Hass  ...  •  The  Cambrian  war-song '  Brinley  Richards 

Duet  ( tenor  &  bass)  'The  chamois  hunters'    ...  /.  L.  Hat  tan 

ChurchorChapelChoir  *  O  taste  and  see '      . .  Sir  fohn  Cass 

Tenor  ...     '  Lord,  what  is  man?'     ...  Handel 

~.  i-       -.t.  _  »  >  Sir  William 

Glee    'Come,  live  with  me    \  sttmdale  Bennett 

.....  <  Sir  William 

Quartette  God  »  a  Spirit      ;  Sttr)tdaU  Htu,ull 

Reading  music  at  sight.    First  prize,  $s. 
Best  composer  of  a  four-part  song,  £1  is. 
Soprano        . . .  '  Adieu  to  dear  Cambria  ! '  . . .     It  elsh  Air 
Trio  ...   'God  be  merciful  unto  us  and  bless  us  'Joseph  Parry 
Grand  Chorus...  '  Rise  up.  arise'  ('St.  Paul')  Mendelssohn 
Secretary,  Mr.  D.  Thomas. 


CH  EST  LR.— December  26. 
The  twenty- fourth  Christmas  Eisteddfod  again  provided  an 
interesting  contest  in  the  male-voice  class.  The  interest 
would  doubtless  have  l>een  heightened  had  more  than  three 
choirs  put  in  an  appearance  out  of  the  seven  that  entered. 
The  order  of  the  result  was  as  follows  :—  1st,  Warrington  ; 
2nd.  Hadley  and  District ;  3rd,  Lccswood.  The  adjudicator 
was  Mr.  Harry  Evans.   

WORKINGTON.— January  1  and  2. 
The  welcome  expansion  of  this  Festival  made  it  necessary 
to  occupy  two  Itafis  and  to  engage  two  adjudicators,  Mr. 
Harry  Evans  and  Mr.  C.  II.  Fogg.    There  were  over  1,200 
competitors. 

The  tests,  entries,  and  results  in  the  choral  competitions 
were  as  follows : 

Male- Voice  Choirs. 
Test :  '  Hymn  before  action  *  (Walford  Davies). 
1st.     Workington  Wesleyan  (Mr.  A.  Wood). 
.2nd.    Whitehaven  (Mr.  R.  H.  Woledge). 
Millom(Mr.  H.  G.  Cooke). 


Female- Voice  Choirs. 
Tests  :  '  It  was  a  lover  and  his  lass '  (G.  W.  Chadwick). 
'  Hark  the  merry  birds'  (Arthur  G.  Phear). 
Millom  Vocal  Union  (Mr.  R.  R.  Johnson). 
2nd.    Haverigg  Madrigal  (Mr.  II.  G.  Cooke). 

Workington  (Mr.  A.  Wood). 
1st.     Whitehaven  (Mr.  H.  G.  Woledge). 

Mixed-Voice  Choirs. 
Tests :  '  Ballad  of  Semmerwater  *  (Bainton). 
'  Old  King  Cole*  (Nicholson). 
1st.     Millom  Vocal  Union  (Mr.  R.  R.  Johnson). 

Haverigg  Madrigal  (Mr.  H.  G.  Cooke). 
2nd.    SeatonChoral  Society  (Mr.  T.  Di\on). 

In  the  junior  choral  classes  the  most  successful  choir  was 
that  of  Lamplugh  Parochial  School.  Prizes  in  the  solo 
divisions  were  won  by  Miss  May  Robinson  (soprano  and 
mezzo-soprano),  Miss  M.  L.  Cross  (contralto),  Miss 
J.  Coughlan  (tenor),  Mr.  J.  T.  Lacklinson  (baritone),  and 
Mr.  F.  E.  Dohie  (bass).  Miss  C.  Leadbetter  (violin,  open 
class),  Miss  Ethel  Young  (pianoforte,  open  class),  Maggie 
borrowdale  (girls'  vocal  solo),  Joseph  Waugh  (boys'  vocal 
solo).  . 


*  PITTSBURG  (U.S.A.). 

A  great  Eisteddfod  on  Welsh  lines  is  to  be  held  in  this 
city  in  July.  It  is  stated  that  the  test  in  the  chief  choral 
class  will  lie  '  King  Olaf '  (Elgar),  which  means  we  presume 
that  all  the  clumises  must  l>e  prepared,  and  that  some  will 
l»c  chosen  on  the  day  for  performance  at  the  competition. 
The  ftsrt  prize  is  no  less  than  5,500  dollars  (about  £1.100). 
In  the  male-voice  class  the  tests  are  'Castilia' (D.  Protheroe) 
and  'What  care  I  how  fair  she  be'  (Blumenthal).  There 
will  be  a  massed  performance  of  '  King  Olaf.' 


MORRISTON  (SOUTH  WALES). 
The  forty-third  annual  Eisteddfod,  held  on  Christmas  and 
Boxing  Days,  attracted  a  great  number  of  competitors.  In 
the  second  choral  class  the  prize  for  the  best  performance 
of  'Praise  His  awful  Name  (Spohr)  was  awarded  to  the 
Carmel  (Morriston)  Choir.  In  the  chief  choral  class  the 
test-pieces  were  'Stone  Him  to  death'  (Mendelssohn) 
and  'How  sweet  the  moonlight  sleeps '(D.  Emlyn  Evans). 
Pen-v-Graig  Choral  Society  won.  The  adjudicators  were 
Dr.  Caradog  Roberts  and  Mr.  W.  J.  Evans. 


DATES  OK  COMPETITIONS  AND  NAMES  OF 
SECRETARIES. 

[This  list  is  in  addition  to  that  given  in  our  last  issue,  in 
which  sixty-two  Festivals  were  announced.] 
Brisbane.  -March  23,  23.    Mr,  S.  T.  Little,  Box  671, 

G.P.O.,  Brisbane. 
Belfast. — April  11,12.    Miss  Beck,  Queen's  University. 
Perthshire.— May  2,  3,  4-     Mr.  Ed.  Nicol,  Paradise 
Place,  Perth. 

Kipiry.— May   13  (Whit-Tuesday).    Mr.  S.  James,  IC 

Chapel  Street,  Ripley. 
Dublin  (Feis  Ceoil).— May  19  to  24.    Miss  Alice  B.  Griffitk 

and  Miss  Margaret  O'Brien,  37,  Molesworth  Street 

Dublin. 

Bristol. — May  19,  20,  21,  22  and  24.     Mr.  W.  E. 

Fowler,  '  Mascotte,'  Tyndall's  I'ark. 
NorriNf.HAM. — October  18.     Mr.  F.  Purdy,  1,  Claremont 

Terrace,  Francis  Street,  Nottingham. 


The  first  competition  organized  by  the  Congleton  Male- 
voice  Choir  was  held  in  the  Town  Hall,  Congleton,  on 
December  9.  It  was  very  successful.  Five  choirs  entered 
in  die  children's  section,  the  test-pieces  being'  Come  o'er  the 
woodland'  (Ketelbey)  and  'Sleigh  song'  (Gustav  Ernest), 
both  from  the  School  Music  Review,  the  first  pnze 
falling  to  the  Woodcock  Wells  Choir  (Mr.  F.  Wilroer),  and 
the  second  to  Moorland  Juvenile  Choir  (Mr.  A.  Bailey). 
The  Talke  Glee  Singers  (Mr.  F.  F.  Bossons)  gained  the 
male-voice  choir  prize.  There  were  also  solo-singing  com- 
petitions for  each  class  of  voice.  Mr.  Charles  Jessop  and 
I  Sir.  A.  S.  Bunows  adjudicated. 
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MIDDLESBROUGH  (CLEVELAND  AND  DURHAM  FESTIVAL). — January  1, 


The  annual  fresttvat  held  in  0ns  busy  town  was  again  a 

the  th"irty-second  annual  event  held  under  the  auspices  of  this 
committee.  As  noted  elsewhere,  this  Festival  can  claim  to 
be  one  of  the  oldest — if  not  actually  the  oldest— in  England. 
Tbe  Town  Hall,  in  which  nearly  all  the  classes  were  held,  is 
a  handsome  one  with  a  commodious  arena.  The  syllabus 
included  classes  for  pianoforte,  violin,  vocal  solos,  and  choirs 
variously  constituted.  The  interest  of  the  public  at  the 
competitions—especially  those  held  in  the  evening— was 
great.    The  following  were  the  chief  results : 

Soto  StNCIKO. 
Soprano,  Miss  Agnes  Elliott;  contralto,  Mrs.  Hough; 
tenor,  Mr.  S.  T.  Edward's  ;  bass,  Mr.  Tom  Morris. 

There  was  some  delightful  solo-singing  in  the  children's 
classes.    Nellie  Aird,  South  Bank,  was  first  in  the  girls' 


Action-songs  were  well  in  evidence,  and  a  wonderfully 
well -prepared  piece,  performed  by  the  St.  Philomena  Girls, 
under  Miss  Mabel  Lockey,  was  awarded  the  first  place.  I n 
the  children's  choir  class  tbe  Crescent  Koad  School  Senior 
Choir  (Mr.  Moses  Bell)  again  won  the  challenge  shield. 

The  church  choir  singing  was  very  good.  Couldon 
Wesleyan  (Mr.  Jiihn  Tccadale)  gave  an  impressive 
performance  of  Goss's  'O  Saviour  of  the  World,'  and  won 
the  first  place. 

We  give  the  criticisms  in  full  on  the  Male- Voice  Class. 

The  choirs  in  each  class  combined  to  sing  itie  test-piece* 
under  the  eonductorship  of  Dr.  McNaughl,  who,  with  Or. 
Carsdog  Roberts,  adjudicated. 

Miss  Dilys  Jones  much  added  to  the  interest  of  the 
proceedings  by  performing  songs  in  a  very  charming 
manner.    Mr.  Arthur  Wilson  was  the  official  accompanist  ; 


class,  and  Jack  Birkbeck  (who  displayed  a  singular  power  of  and  under  Mr.  B.  T.  Bowen,  the  him.  secretary,  the  whole 
expression)  gained  that  for  boys.  J  machine  moved  with  |ierfect  smoothness  and  good-will. 


MARKING   SCHEME    USED   FOR   CHORAL  CLASSES. 


<»> 

Acrurar-y 
of  Note* 

10 


<*> 

Tone.  Voice. 
Quality  and 
Production. 

""20 


Tc*ts: 


Male-Voice  Choirs. 
'Need  I  say  how 

(Robinson). 
'Song  of    the  spirits 
(Schubert  L 
and  Prize. — Middlesbrough  Apollo  Male 


(<•> 


I  love  thee' 
the  waters' 

>ice  Choir. 

(n)  (4)  (a)  A  nicely  blended  tone  and  a  sleek 
(a)  ...  10  10  execution.  Finished  style.  Balance  very 
(*)  ...  IK  16  good.  Attack  excellent.  Details  all 
(<)  .9  8  attended  to.  Clean  and  expressive— no 
(rf)  ...  18  t6  exaggerations.  Caught  much  of  the  idea 
it)  ...  t8    t6     of  the  piece. 

—    —        (4)  A  fair  pace,  inclined  to  be  fast. 
73    66     Caught  the  solemn,  grave  mood.  Ilii 
andtimtt  too  fast — especially  in  view  of 
what  is  coming.    Execution  firm.    Attack  generally  good — 
exhibited  training.    Page  7  a  trifle  obscure.    Expansion  at 
^climax  fair.    Too  fast — occasional  roughness.  Unsteady, 
page  10,  the  rhythm  not  under  complete  control.  Agitated. 
Pin  mtts*  had  to  be  too  fast  to  lie  related  to  previous 
passage.    The  ff,    page   14.  well  intended,   but  rather 
strained.    Some  good  points  of  expression  on  the  whole. 
Stockton  and  Tltornaby  Male-Voice  CTiojr. 


Attack,  E«wc»bion, 
Pronunciation,  Pace, 
Enunciation.  Rhythm. 

10  20  20 

I  was  apparent  when  the  choir  entered.  Pin 
letter  a  shade  faster  to  relate  properly.  Magnificent  cm. 
Musical  at  the  top  of  the  climax.  Tenors  rather  hard,  top 
pnge  4.  Page  5  too  slow  for  tbe  rhythm.  But  it  was  soon 
urged  on.  f>pp  finely  realised.  Deeply  impressive  interprets  - 
tion.  The  imposing  bass  runs  were  splendid— very 
dramatic  Their  fine  voices  a  great  asset  Tenors  later 
shone  admirably.  End  section  nearly  right  as  pace.  Much 
taste  shown.    Pia  mono,— great  pace  but  well  < 


(..) 
(*> 

<<■) 

(<) 


(<•> 

ID 
■  6 

9 
16 
16 


Vu  mono,— great  pace 

Hartlepool  Eicclsior  Male-Voice  Choir. 

W 
to 

'i 
i-t 


(<r)  Subdued  and  blendful.  Noticeable 
restraint  in  the  treatment.  Noexaggeratioii  -. 
but  scarcely  coloured  enough— always 
delicately  musical.  Well  phrased  and 
rhythmically  much  to  praise.  Rather 
expression.    Piece  would 


S 

14 


:h  sonority, 
attempt  to 
an 
A 


and  fairly  expressive, 
but  not  soft  enough. 


(<t)  (4)        ia\  Well  phrased.    Not  mu 
(a)  ...  10     9     Clear  execution.     Did  not 
(4)  ...  17    16     expand.    Smooth  musical  tone  arid 
(f)  ...    9     8     agreeable  trlend.    Baas  a  rich  quality. 

(d)  ...  17    14     refined  performan 

(e)  ...  17    it     The  end  was  lair 
On  the  whole  tasteful. 

(it)  Too  loud  and  too  fast  !  I  .oat  mystery 
and  significance.  Pin  attdault  did  not 
sound  right  as  relation.  Inner  parts  somewhat  rough. 
Vowels  not  round  and  loose  enough  to  secure  resonance. 
Page  5,  1  Sheer  from  the  towering  crag,'  capital  rhythmic 
treatment,  and  the  execution  clear.  L'n  Avo  piii  incise  not 
fast  enough.  Baas  run  well  vocalised.  Pace  got  right 
Later  the  rhythm  deficient  in  suavity.   Page  JI. 


70  62 


tiefo 


very  good  rhythmic  treatment.  End  mo\ement  the  same  as 
the  opening,  too  fast.    Not  moody  enough. 

1st  Prije. —Cleveland  Harmonic  Male-voice  Choir, 
(a)  I*)  (a)  A  fine  lone.  Well  knit,  and  the 
(«)  ...  to  10  vowtls  unified.  Had  agireable  sweetness 
(4|  ...  19  18  of  Wend.  Withal  a  certain  tendrrr.ew  in 
(<■)  ...  9  Q  the  deliver)'  that  held  attention.  The  moods 
(<f)  ...  19  :8  were  so  well  reflected.  Phrase  treatment 
(r)  ...  19  18  showed  uncommon  skill.  Highly  finished. 
—  —  (4)  Rather  too  fast.  Did  not  sugcest 
76   73     solemnity.     (This  for  th, 

Certainly  an  impressive 


67    62     for  climax.    Attack  excellent. 

|4)  Opening  much  tco  fast— nearly  twice 
as  fast  as  it  should  go,  A  rather  jerky  treatment  of  the 
frequent  quavers.  Am'aate  not  a  proper  tempo  relation  i» 
the  preceding  movement.  Some  good  points  in  tin- 
expression  here.  Later  the  beauty  inJgracc  ,,f  the  rhythm 
missed— became  mechanical,  »f|uare.  Tone  I  x- came  rough 
at  the  '  rugged  taxitdcr '  bit.  Mass  run  fair.  The  innrr 
parts  not  clear.  later  the  execution  was  • 
special  distinction.  The  /rat  mcfjo  was 
section,  like  the  opening,  was  too  fast. 

No.  6. — North  Ornvesby  Male- Voice  Choir, 
tut  (/)        (a)  Long  note  (minim)  at '  love.'  Second 
U0  ...    7     7  bar— a  great  license!    Rhythm  not  well 
(ft)  ...  14    14     treated.    Lacked  delicacy.    Tendency  Its 
iff)..    7     7     ponderousnexs.    So  many  contiguous  nntr* 
U<fl  .-.  H    14     with  strong  accent  of  the  same  degree, 
lb-)       14    14     Attack  somewhat  ragged.    F  flat  miss  ' 
---    --     page  3.    Tone  fair — somelimes  the 
57    $6     was  very  good.  Tbe 

very  successful,  but  there 


effective  bits. 
(4}  A  fair 


Not  much  mood.    But  still 
some  appreciation,  and  the  blend  wo*  sweet.    Andautt  » 
fair  pace.    Showed  judgment.    The  tonal  attack  fair,  some- 
I  limes  not  true.    The  middle  voices  sometimes  hard  and 
I  rough  -spoiled  the  blend.    Shaky  on  pages  7  and  8— very 
cloudy.     Lit  f*«  meiso  rough — ca»ual.    The  bass  run  not 
I  bad.    The  tenors  i>ol  tired.    Their  production  wrong- 
strained.    Became  laboured.    Industrious.    The  pi  it  mtn= 
good— Uie  liest  feature. 

[Tlie  report  on  the  Mixed-Voice  Choirs  is  given  in  the 
School  Ml-sic  Review  edition  of  the  Recoed.J 


Joogle 


The  Uiulral  Time*. 

So.  1 020. 


EXTRA  SUPPLEMENT. 

NOVELLO'S  OCTAVO  ANTHEMS. 


Fehrnary  I,  ion 
Price  id. 


mH  is  mm  again 


COMPOSED  BY 

BERTRAM  LUARD-SELBY. 


r,  K  charge  to  leer,  I  have ...  Klog 
■4  kin*o  of  grace  for  man  Brahms 
.-■  A  lev  more  years  shall  roll  H.  liUir 
■  A  prayer  tor  peace  ...  Crotch 
U-jJeimi  ;intr  ...  A.  H.  BrWMI 
!  Aaagofjoy    .      John  E.  West 
Abate  with  me     ...     Ivor  Atkins 


3<3- 

jd. 
3d. 
id. 
3d. 
3d- 
3d. 

T*  Adette  Fideles  H.  Hofmann  4c!. 

X  All  (0  :nto  or.-  place         Wesley  3d. 

All  cstions  shorn  B.  Luard-Srlby  4d. 

11-.  Alltaey  that  trust   Hiller  8d. 

n  AH  Thy  works  ...  J.  Barnhy  40. 
.  .  All  Thy  works  ...  G.H.Ely  4d. 
}t.  Ail  Thy  works  ...  E.  II.  Thome  3d 
:i»AU,t  who  seek    ...  H.  M.  Higgs  3d. 

♦  AJjr  who  weep  Gounod  3d. 

;  AAtetU!  now  is  Christ  T.  Adan-.s  3d. 
->l  AUe  ;.a  !  the  Lord  liveth  C.  Harris  3d. 
•A  Aiaigfcty  Father  ...  B,  Steane  3d. 
W,  Almighty  God,  rive  us  Wesley  3d. 
*t.  assail  Use  people  saw    J.  Stainer  od. 

AoJ  God  shall  w  ipe  Greenish  3d. 
at  Had  i:  was  the  third  hoar  Elvey  ad. 
ijy  And  Jacob  wasleTt  alone  I.  Stainer  6d 
(jl  Asd Jetos  entered  H.  W.  Davies  4 J. 
•t.  ArJi;id«nly  therecame  H.J.Wood  3d. 

A.-d the  Lord  said  T.W.  Stephenson  3d. 
«  Aad  the  wall  of  the  city  Oliver  King  3d. 

Aad  there  shall  be  signs  Naylor  4d. 
t*  And  »hen  the  day      C.  W.  Smith  3d. 

Angel  Spirits  P.  Tchaikovsky  ad. 
kl  Aagrl  voices,  eversinging  E.V.  Hall  3d. 

*  A&feli  from  the  realms      Cowen  3d. 
»       Ditto  P.  E.  Fletcher 
V-       Ditto  E.  V.  Hall 
R  Arist,  thine           ...  G.  F.  Cobb 
k-  A/tthoa  weary      ...  C.  H.  Lloyd 

As  Christ  was  raised  Wareing 
Ailhre,  taith  the  Lord  K.T.Chipp 
Airt  began  to  dawn    Ch.  Vincent 
<»i  Ai  Motes  lifted  up     F.  Gostelow 
■»  Aitheesrth  bringeth  A.  H.  Brewer 
H  Aitaehart  pants  (s.s.t. b.)  Gounod 
Aterlbe  onto  the  Lord  Travers 
•I  Awribe  noto  the  Lord  S.S.  Wesley 

*  At  the  Lambs  High  E.V.Hall 
«!*  Ai  the  Sepulchre  H.  W.  Wareing 
K  kviot  of  Life  Divine  Button 

*  Avske.  awake  John  E.  Weit 
"  J  Awjke.  awake,  put  00  Greeniah 
!•  Avtke,  awake,  put  on  J.  Stainer 
'•>  **»ke,  swake,  put  on  Stephenson 
Ml  A«tke.  awake,  put  on  M.  Wise 
65  A*»ke  1  o  /ion  ...  C.  Forrester 
J  »wike,  thou  that  aleepeat  Stainer 
]%  A»Ut  up.  my  glory  M.Wise 
JJ  ««!»d  aod  rejoice  M.B.Foster 
'  f'g^sd  and  rejoice  ... 


B.  Steane 


|!;  k fled,  O  ye  righteous  H .  Smart 
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137.  Great  it  the  Lord  ...  P.  Oneeley 
Great  it  Ihu  Lord  ...  U.  Steane 
Great  it  the  Lotd  K.  A.  Sydenham 
Grieve  Dot  the  Holy  Spirit  Sttioef 
Guide  me,  O  Thou  H.  BUlr 
Hall  I  (jladdcnir.it  Light  J.T.  Field 
Hail!  gladdening  Lafhl  Martin 
Hail,  tbou  that  art...  A.  Carr.tll 
Hail  to  the  Chriat     ...  J.  Birnby 

.  Hail,  true  Body  ...  H.  Willan 
«.».  Halleluiah,  Chriat  ia  ri.ee  Steane 
l.t]  Halklu  ah!  the  Light  Oliver  King 
17].  Happy  la  the  man  ...  K.  1'roejl 
Mi  Hark,  the  glad  eound  M.B.Fo.ier 
909.  Hark,  the  glad  eound  A.R.Gaul 
4*7.  Hark,  the  glad  tound  E.  V.  Hall 
HJ.  HerMrwhe.ildang.I.E.  V.Hall 
444.  Hark!  whetn.wi..  Oliver  King 
M*  Harveat  H,mo  ...  P.Toiee 
s».  Haate  The*,  O  God  Jnha  Shepherd 
7*4.  Have  mercy  upon  me  J.Barnby 
jjj.  Have  mercy  upon  01*       J,  Go.. 

101  j.         1 : 1 1 10    ...  E.  Minthatl 

J77.  He»e mercy  upoo me,  KellowJ.Pve 
401.  Have  metcy  upon  mc  I.  Shew 
794.  He  eendcth  the  ipringe  Warring 
701.  Heab.ll  awallow  up  Gretttiith 
•to?.  He  that  dwelletb  ...  J.  Uoolh 
Ij7.  He  that  thill  endure  Mendelnohn 
Kil.  lie  thit  tparrd  nut  Hit  GladitDne 
000.  He  will  twtllow  up  death  Wealey 
589.  H.armewheoIcall(Male)  Djetin 

lit)!  Hear  my 
1001.  Hear  my  , 
44s.  Hear  ray  worde 
310.  Hear,  O  God  ... 

138.  Hear,  O  heave 
04.  Hter.O  I-osd 

i)9>  Hear.  O  Lord 
161-  Hear,  O  Lord 
Bji.  Hear,  O  My  people 
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...  Men  ielttol-.n 
C.  Stroud 
...     H.  Parcel! 
C.  H.  H.  Parry 
A  Prledlknder 
P.  Humphrey! 
...    John  Gott 
C.  Kiog 
...    P.  Oot*tey 
J.  Holbrooke 

toy  Hear, O  Tbou  Shepherd  ...  Clarke 
jl*.        Ditto  T.  A.  Walral*  ey 

776.  Hear  ibe  voice  aod  prayer  Tallit 
773-  Hearken  unto  me  ..  W.H.Bell 
j7«.  Hide  004  Thy  lace  Kellow  L  Pre 
566.  Ho!  everyone  J.  M.  Crimen! 
146.  Ho!  every  ooe  ...  G.C. Martin 
3ya  Holy  Gboet,  to  earth  ...  Dvorak 
til.  Holy,  holy,  holy  ...  —  Crotch 
84a.  Holy,  Lord  God  T.  Bitcaoo 
41a*  Honour  the  Lotd  ...  J.  Slainer 
Its.  Hnun  tin  C  1  ■■•  O.  Gibboot 
101$.  Ditto  (lo  B  Hal)  O.  Gibboot 
43-  Hoeanna  ...  G.A.  Micdrreo 
957.  Hotanna  to  the  Lord  W.  Jordan 
640.  Hoeanoa  to  the  Lord  LuartvSelby 
ate.  How  beautiful  are  the  fee*  Handel 
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S15.  How  greet  l»  the  loving  Wen 
373 .  How  long  wilt  Thou    Oliver  King 
S67.       Ditto  Jeremiah  Clarke 

647.  How  lovely  are      ...    C.  Salaman 
104,       Ditto  m      ...  Spohr 

■,>■•..        Ditto  ...     I .  Brahma 

706.  I  am  Alpha  m         Ch.  Gounod 
}3j.  I  am  Alpha   ...       J.  V.  Kobcrit 
01).  I  am  He  that  livelh       T.  Adimt 
664.  I  am  the  Reaurrection  ...  Croft 
G61.  1  am  tho  Reeurreetlon   R.  Roger* 
168.  I  am  well  pleaaed    J.  Rheinberger 
1  to.  I  beheld,  and  lo     ...      ...  Blow 

180.  1  beheld,  aod  lo     ...      ...  Bivvy 

496.  I  came  not  to  catl        C.  Vincent 
107.  I  cried  unto  the  Lord      .M  Hot* 
537.  1  declare  lo  you     ...  Croickahank 
lot).  I  deiired  witdiwn  J.Sta.r.er 
130.  I  did  call  upon  the  Lord  Pattiaon 
515.  I  do  not  e*k,  O  Lord   ...  Robert* 
117.  1  have  eel  God      ...      ...  Blake 

410.  1  have  let  Qod  Hamilton  Clarke 
130.  lhavoaetQod  ...  J.  Goldwin 
111.  I  have  anrely  ball!  ...  Borce 
110,  I  hive  eurely  built  T.  T.  Trimo'll 
590.  I  heard  a  great  voice  G.  P.  Cobb 
398    I  Vnd  a  »  me  .    )-hii  Oovi 

90J.  I  looked,  and  behold  H.WilUn 
171,  I  taw  the  Lord      ...  J.Staiuwr 

114,  Iwaaglad   T.  Alt  wood 

993.  I  WJJ  glad   A  H.  Brewer 

32.  Iwaaglad  ■  ...  G.  Blvey 
79.  Iwaaglad  ...  C.  P..  Hortley 
74V  1  wee  glad  ...  C.  H.  H.  Parry 
379.  I  waa  glad    ...       T.  T.  Triranell 

119.  I  waa  in  the  eptrit   Blow 

toy  I  will  alway  give  thanka  ...Clarke 
874.  I  will  cry  unto  God  ...  H.J.  Kiog 
73.  1  will  cry  unto  God  ._  Sleggili 
joi.  I  will  e.iol  Thee  C.  M.  Hud.cn 
I  will  ci  ve  thank.  ...  J.  Karnl.y 
I  will  give  thank*  K.jlHopkm. 
I  will  give  thank*  ...  Moi.rt 
I  will  give  onto  him  ...  H.  Blair 
I  willgive  you  rain  H.W.Wareing 
I  will  go  onto  ...  Gauntlett 
I  will  go  unto  the  alur  C.  Herri* 
I  will  greatly  rejoice  Cruicfcthank 
493.  I  will  ley  me  down  A.  C.  Bdwardt 
195.  I  will  lay  me  down  ..  H.  Gailaby 
309.  I  will  I  ay  me  down  .  H.  Hi  lee 
739.  1  willlift  up  mineeye*  D.  S.  Smith 
95s.        Ditto  J.  V.  Robert* 

394.  I  will  love  Tbee  ...  Kingeton 
1*0.  1  will  love  Thee.  O  Lord  I.Clark 
760.  I  will  tnasnify  Thee  W.  iH.  Bell 
75.  I  will  megnltV  Tbee  J.  B.  Calkin 
ey,  I  will  magnify  The* 
6jj.  I  will  magnify  Tt:ee 
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40).  I  will  magnify  Thee 
1  will  magnify  Thee 


...  J.  Shaw 
A.  Sullivan 

...  W  B,rd 
.  B.  Steane 
E.  Petti 


...  Jobation 
...    P.  IIIITe 
Oliver  King 
P..  M.  Lee 
Ditto       ...        C.  H.  Lloyd 
0x9.        Ditto  A.  W.  Mirchint 

&9o.  I  will  magnify  Thee  Paleatrina 
I*,}.  I  will  magnify  The* 
134.  1  will  mention  ... 
7V0.  1  will  not  leave  you 
373.  I  will  not  leave  you 
319.  I  will  open  rivcra 
)7l.  Iwilltet  HitdomlnlooH.W. Parker 
100.  I  will  aing  a  new  aong  ...  Ar me* 
do*.  I  willting  of  Ihemerciee  J. Booth 
34.  1  will  eing  of  Thy  power  Greene 
1  willalng  UOto  the  Lord  Warring 
I  will  waah  my  handa  Hopkint 
Ifany  nut  hath  not  H.W.Davica 
IfCbrittbe  not  raited  Macpheraott 
If  the  Lord  bed  not  B.  C.  Biiutow 
Ifthe  Lord  Hlmeelf  ...  W.  Child 
Iftbe  Lord  Himeelf  Welmlelry 
_   If  we  believe  that  Jeaua  died  Goat 

544.  If  ye  love  Me   B.  Steane 

41).  If)*  love  Me       H.  W.  Wetting 
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If  ye  then  be  rieen      Ivor  Aiklm  ad. 
If  yelhcn  beriaenix.*.!  M.  B.  Potter  3d. 
I  f  ye  t  hen  be  rieen  ...        Naytor  3d. 
InChrltt  dwelleth  ,M  JohnGoee 
In  diver*  tongue*    ...  Pilestrini 
Incrrry  place iocenree  John  E.Weat 
In  heavenly  love   ...  H.Parker 
Id  my  Patbee'a  houte  Crameot 
Ditto  H.  Klliol  Helton 

In  aweet  coneent   «.  B.  H.Thorne 
In  that  day  ...      . . .       G.  Elvey 

In  that  day  (Christmas)  Bridge 
In  the  beginning  C.  Macpher*on 
In  the  beginning  ...  r.  Toaer 
In  the  day  ehilt  H.  W.  Wareing 
In  the  feerof  the  Lord  J.V.  Roberta 
In  the  hour  of  my  ...  Divtct 
In  the  Lotd  ...      C,  Micphetton 

In  the  Lord   R.  Stewart 

In  Thee,  O  Lord   ...  S  C.  Taylor 
In  Thee,  O  Lord    .  .      B.  Tout* 
In  Thee,  O  Lord    ._     J.  Weld,-. 
Ie  it  nothing  is.*.)     M.  B.  Potter 
lail  nothing  (4  voice*)  M.  B.  Potter 
It  it  not  wheat  harvett  T.Adam* 
It  came  even  10  page  Ouaelcy 
Ilia  a  good  thing  ...      J.Barnby  te- 
ll it  •  good  thing   T.  M.  PattlKm  td. 
It  ihallcorne  10  peaa     ...  Garrett  td. 
e*u.  Lord  of  hie  and  glory   Elgar  3d. 
etu.loverof  my  tovl (Male)  F.lline  id. 
e*u,  nitek  aod  lowly  ..  Elgar 
Tiiottjov  ...     E.  H.  DavTea 
i  iou  tweeineet    H- J.  King 
'..  "i  of  God  iDCirnitc  F.lgir 
e>.iv  Ctirlti  ia  rieen  to-day  Gaul 
eiu*  Chrlal  la  rieen    Oliver  King 
ems  h  ve*  !  no  longer  now  Potter 
esur.  of  Niiireth      ~  G.  Byrd 

o> ill  harvett  B.  ~ 

ul'c-  me.  OOod  ...  Mendeltrtoho  ij 
tut  J;Jgeof Heaven  ...Garrett 

pit  mre    ...  tq  rd    1 1 

Cine      glotlout  I.  Barnby 

Uilto  (4  voice*  1  1.  Barnby  <d 
Klnge  ahall  be  thy  G.  C.  Merlin  id. 
Kinit  ihill  tee  and  true     Bridge  (-1. 

d.  kindly  Light  ...  R.  Dunatan  3d 
Leed,  kindly  Light  C.  L.  Nay  lor 
Lead,  kindly  Lir;ht  D  Pughe  Evtrlt 
Lead,  kindly  Light  .  J.  Slainer 
Let  all  the  world  ...  W.  Jordan 
LeiGoderi**  ...  Greece 
Let  God  arite  T.  T.  Trtmnell 
Let  my  complaint  Arthur  Batten 
ly  complaint  (Malcl  Thome 
Lei  not  thine  hand...  J.  Stiiner 
Let  not  your  heart  Baton  Faniug 
Ditto  M.B.  Potter 

Ditto  (8  v.)  M.  B.  Foetcr 
Let  the  heaven*  be  glad  M.  Hlgg* 
Let  the  peace  of  Goa  j.  Stiiner 
Let  the  righteout  -..  R  P.  Lloyd 
Let  the  wordt  of  my   A.  D.  Culley  |d. 

~  II  id. 
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Let  Thy  merciful  care  W.  B.  Bell 
Let  Ml  now  praiae (Male)  Thotne 
Ditto  A.  J.  Silver 

Lift  op  thine  eyea  ...    John  Goee 
Lilt  un  your  heede      O.  Gibbon* 
Ditto  „J,  L.  Hopkint 

Ditto  S.  Coleridge- Taylor 
Ditto  ...  William  Turner 
Lift  np  your  hearta...  J.Barnby 
Light  in  darkneee  D.  C. 
Light  of  the  world 
Lighten  our  dirkneea  G  R.  Vicara 
Like  1.  Ihc  han  Thaawt  AJimt 
Ditto  H.  Clarke 

La,  God,  our  God  ...  B.  Heynee 
Lo, eummer coenea again  J. Stiiner 
Lo!  the  wtntet      B.  Farebtother 

L^kooWtbe"0|dV  "c'll  "  " 
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ROYAL   CHORAL  SOCIETY. 


THE 


ROYAL  ALBERT  HALL. 


Patron  :  His  Majesty  The  Kim.. 
Conductor:  Sir  FREDERICK  BRIDGE.  C.V.O. 


THURSDAY,  MARCH  6,  at  8  p.m. 

"THE  DREAM  OF  GERONTIUS" 

(ELGAR). 

MISS  MURIEL  FOSTER. 
MR.  GERVASE  ELWES.         |    MR.  DALTON  BAKER. 

GOOD  FRIDAY,  MARCH  21,  AT  7  p.m. 

"MESSIAH"  -  -  Handel. 

M  ADAME  GLEESONWHITE. 
MR.  JOHN  COATES.   

BAND  AND  CHORUS,  ONE  THOUSAND. 


MADAME  KIRKBV  LINN. 
MR.  HARRY  DEARTH. 


Organist:  Mr.  H.  L.  Balfour,  Mu*.  B. 


Stalls,  7s.  6d.  ;  Arena,  6a,  ;  Balcony,  4s.  and  is.  6d.  ;  Gallery 
(Promenade),  is. 

ROYAL  ACADEMY  OF  MUSIC 

YORK  GATE,  MARYLKBONE  ROAD,  N.W. 

Instituted  18*1.    Incorporated  by  Royal  Charter,  1830. 

Patron:  HIS  MAJESTY  THE  KING. 
President :  H.R.H.  The  Duke  or  Connauomt,  K.G. 
Principal:  Sir  A.  C.  Mackenzie,  Mus-D.,  LL.D.,  F.R.A.M. 

MIDSUMMER  TERM,  for   New  Students,  begins  MONDAY, 

Aran.  »B. 

ENTRANCE  EXAMINATION,  FRIDAY,  Aran.  *$,  at  a, 

Fortnightly  Concert,  Saturday,  March  1,  at  B. 

Chamber  Concert,  Wednesday,  March  12,  at  j. 

Orchestral  Concert,  Queen's  Hall,  Wednesday,  March  19,  at  3. 

A  Special  Course  of  Lecture-Lessons  for  Professional  Music  Teachers 
has  been  instituted,  to  be  followed  by  an  Examination  for  the  distinction 
of  Associateihip. 

A  Course  of  lecture- I.rsvms  in  preparation  for  the  Voice-Culturr 
Examination  is  now  being  given. 
Prospectus,  Entrance  Forms,  and  all  further  information  of— 

F.  W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1883,) 

live,  Southkens,        Telephone— "  1 160,  ' 
London." 


ASSOCIATED  BOARD 

OF  THE  R.A.M.  AND  R.C.M. 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 


Patron:  H/S  MA/ EST)'  THE  Kf.VG. 


LOCAL  CENTRE  EXAMINATIONS  (Svllaiius  A> 
Examinations  in  Theory  held  in  March  and  Novemlier  at  all  Centres 
In  Practical  Subjects  in  March-April  at  all  Centres,  and  in  the  London 
district  and  certain  Provincial  Centres  in  November-December  also. 
Entries  for  the  Noveml«r-Deccmber  Examinations  close  Wednesday, 
October  15,  1913. 

SCHOOL  EXAMINATIONS  (Syllabus  B). 
Held  throughout  the  British  Istes  three  times  a  year,  vir.,  Jnne- 
uly,  October-November,  and  March-April.  Entries  for  the  June- July 
xaminations  close  Wednesday,  May  7  (Irish  Entries,  May  1),  1911. 
Theory  papers  set  in  Examinations  of  past  years  (Local  Centre  or 
School)  can  be  obtained  on  application.  Trice  3d.  per  set,  per  year, 
post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.  or  R.C.M. ,  for  Two  or  Three  Years. 

Syllabuses  A  and  B,  Syllabus  in  FUr-Training  and  Sight-SingipR. 
ICntry  Forms,  and  any  further  information,  may  be  obtained  post-free 
from — 

Telegrams : 

"Associa.  London." 


1AM  ES  MUIR,  Secretary. 
15,  Bedford  Square.  London,  W.< 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C. 
F^stablished  by  the  Corporation  of  London. 
Principal:  LANDON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE  LESSONS  are   given   in  all    musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.  Prospectus  and  Syllabus  of  Ixical  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

NEW  TERM  began  lanuary  13. 

H.  SAXE  WYNDHAM,  " 


Secretary.    Tel.  1943,  Holborn. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patron:  HIS  MAJESTY  THE  KING, 
t:  H.R.H.  THE  PRINCE  CHRISTIAN,  K.G. 

Director : 

Six  C.  Ha.trr  H.  Parrv,  Bait..  C.V.O..  D.CL,  M.A.,  Mu*.  Doc 
Hon.  Sec. :  Charles  Moblby,  Eaq. 

The  NEXT  TERM  will  commence  on  Monday,  May  3.  Entrance 
Examination,  May  t. 

FRANK  POWNALL,  Registrar. 


MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Houldswoeth,  Bart. 
Principal :  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  the 
Lxipsic  Conservatorium).    Sixty  Professors. 

All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Operas,  lectures,  Recitals,  Chamber  and 
Orchestral  Coticertv    Prospectus  from  the  Secretary,  Albert  Square. 
"  l.es  Huguenots  "  will  be  given  by  the  Opera  Class  in  April. 


Patroness:  Hi!  Majesty  Que«n  Alexandra. 
President:  Sir  W.  H.  Houldsworth,  Bart.,  LL.D. 
Principal:  Dr.  Adolih  Brodskv. 

NEW  TERM  began  Tuesday,  January  7,  1913. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  are  not  admitted  for  a  shorier  period  than  one  year. 

Fee  for  the  year,  £y>,  payable  in  instalments  of  £xo  at  the  beginning 
of  each  term.    S|)ecial  Fee  for  Wind  Instrument  Course,  £t$. 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 
curriculum. 

The  Prospectus,  with  Scholarshio  information,  Diploma  Regulations, 
1  Entry  Forms,  on  application. 


New  Prof. 


of  Singing— Miss  Marie  Brerna. 

STANLEY  WITHERS,  Regular. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

Regulations,  List  of  College  Publication..  Lectures,  &c, 
application. 


may  be  had  on 

Kensington  Gore.  S.W 


H.  A.  HARDING,  Hon.  Sec. 


UNIVERSITY  OF  DURHAM. 


Examinations  for  degrees  in  Music  are  held  as  follows :—  Matriculation, 
April  and  October  ;  First  Mus.  B.,  March  and  September  ;  Final  Muv  II., 
and  Mus.  D.,  September  only. 

For  particulars,  apply  Secretary  of  Examinations,  Unisersity  Office, 
Durham.    Copies  of  former  Examination  Papers,  is.  per  set. 
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.EOLIAN  HALL,  NKW  BOND  STREET,  W. 

SCHUMANN  PIANOFORTE  STUDIOS. 


COMPLETE  TRAINING  FOR  PIANISTS  ON  T H 
AUTHKNTK.:  TRADITIONS  OF  THE  SCHl  MANN  SCHOOL 


I'MiscitAi:  MME.    AM1NA  liOODWIN. 
Ewfmik.k  Clas*-p.s  V'ik  Pianists  and  Stbi\>.-. 
For  Prospectus  apply  Secretary. 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  i  888. 

Incorporated  pursuant  to  Act^of  Parliament  XXX.  and  XXXI. 

President:  Thb  Vkrv  Rbv.  Thb  Dbak  or  Baivrot,  D.D. 

May  Bth,  ig.,.-  lecture,  "Nave  if>sm  Chancel,      liy  Pbakck 
Small,  Ks<... 

ASSOCIATE  rA.LG.CM.),  LICENTIATE  (L.LG.CM.),  FEL- 
LOWSHIP (F.l.G.CM.)  EXAMINATIONS   in  London  and  at 
Provincial  Centres  in  July,  and  December. 


COMPETITIONS  FOR  191,. 

A  Silver  Mko.m  for  the  be*l  simple  Magnificat  and  Nunc  Dimittis. 
A  SiLVgR  Mbdal  for  the  best  simple  March  for  Organ  (Pedal 
ctbbli^ato). 

A  Bronze  Mbual  for  the  best  Vesper  Hymn. 

A  Bronze  Medal  for  the  best  Carol. 

A  Bronzb  Mei>ai  for  the  licit  Chaneeable  Ch.vit. 


GUILD  GAZETTE  (Quartbrlv)  . 

REGISTER  OF  ORGAN  VACANCIES. 
Onanist*  (Members)  have  the  THE*  use  of  the  Register  of  Vacant 


Appointments. 
Calendar 


.3. 


(mUit)  and  further  information  of  Dr.  LEWIS,  Warden, 
Street,  London,  W. 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  «8gi. 
18,  Brrkbrs  Strbbt,  Oxford  Strxrt,  London,  W. 
President :  Thb  Most  Hon.  Thb  Marquis  or  Anglesey. 
Principal:  J.  H.  Liwts.  D.C.L.,  F.E.I.S.,  Mus.  Doc. 
Chairman:  J.  M.  Benti.rv,  Mus.  Doc  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies:  Churchill  Sibley,  Mus.  Doc.,  F.l.G.CM. 
Hon.  Sec. :  Gbo.  A.  Stanton,  A.R.C.M.,  LK.AM.,  F.l.G.CM. 

Metropolitan  Examinations  in  all  subject,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M..  also  for  the  Teachers'  ~ 
Diploma  in  the  Art  of  Teaching,  July,  and  December. 

Local  Theoretical  Examinations,  July,  and  December. 

Practical  Examinations  are  now  being  held  at  the  various 

Gold,  Silver,  and  Bronxe  Medals  are  offered  for  Competition. 

All  communications  to  I*  address*!  as  usual  to  the 
Office,  11.  Burleigh  Street,  Strand.  W.C. 


Wellington  City  Corporation. 

NEW  ZEALAND. 
POSITION  OF  CITY  ORGANIST. 

APPLICATIONS  for  the  Position  of  ORGANIST 
to  the  WELLINGTON  CITY  CORPORATION, 
addressed  to  THE  TOWN  CLERK,  TOWN 
HALL,  WELLINGTON,  NEW  ZEALAND,  will 
be  received  until  4  p.m.  on  THURSDAY.   May  i, 

The  salary  for  the  position  will  he  at  the  rate  of 
^240  per  annum. 

Applicants  must  he  fully  qualified  Organists  of 
undoubted  practical  ability,  and  able  to  furnish 
independent  and  reliable  information  of  the  quality 
of  their  work  during  the  past  rive  (5)  years.  A 
Schedule  of  the  Conditions  of  Appointment  may  be 
obtained  from  the  Office  of  Thb  High  Commissioner 
for  New  Zealand,  13,  Victoria  Stref.t.  West- 
minster, S.W.,  enclosing  stamped  and  addressed 
envelope  for  reply. 

Applications  must  be  endorsed,  "Application  for 
the  Position  of  City  Organist." 

J  NO.  R.  PALMER,  Town  Clerk. 

Wellington. 

New  Zealand. 


A  FINE  MODERN  VIOLIN. 


CHORAL  (COMPETITION)  FESTIVAL 

THIRD  YEAR. 
Principal  Adjudicator  :  GRANVILLE  BANTOCK. 

ST.  ANDREWS  HALL,  GLASGOW. 
FRIDAY  and  SATURDAY,  MAY  2  and  3,  1913. 

Syllabus  (now  ready)  from  the  Hon.  Secretary, 
Edwin  H.  Half,  3,  1-auderdalr  Avenue,  Earlspark,  Glasgow. 


LEAMINGTON  AND  COUNTY 

Open  Competitive  Musical  Festival. 

MAY  15th,  16U1,  and  17th,  1913. 

ATTRACTIVE   PRIZE  LIST. 

Adjudicators :  G.  R.  SINCLAIR,  Esq.,  Mui.D..  and 
R.  VAUl.HAN.WILLIAMS,  Kv,„  MuvD. 

S>  IlaLui  and  all  particulars  from  the  Secretary,  88-90,  Recent 
Chant!<rrs  Parade,  Leamington  Spa. 

Entries  close  March  31st,  or  (at  extra  fee)  April  17th. 


Made  enttrelybv  W.  E.  Hill  and  Sons. 


^^UR  Instruments  have  fur  long  been  recognised  as 
among  the  finest  examples  of  modern  work,  and 
we  are  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the  most 
perfect  types  of  the  great  schools. 

These  Violins  are  made  throughout  in  our  workshops 
None  but  carefully-selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
construction ;  and  particular  attention  is  given  to  the 
accurate  Suing  and  regulation  of  each  instrument. 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

Sol*  Violin  and  Bow  Afaiers  to  ff.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o    NEW  BOND  STREET, 

LONDON,  W. 
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PLAYING  AT  SIGHT 
IS  EASY  -  NOT 
DIFFICULT. 

The  generally  accepted  idea  amongst  pianists— 
whether  professionals  or  amateurs — is  that  nothing 
but  continual  practice  will  give  the  ability  to 
play  at  sight.  As  an  actual  fact,  this  is  far  from 
being  the  case,  since,  by  means  of  the 
Ehkf.mayf.r  System,  the  ability  can  be  acquired 
after  three  months  of  practice  for  a  short  time 
daily.  In  this  time  any  pianist  can  acquire 
the  ability  to  play  at  sight  all  music  that  is 
not  beyond  his  technical  powers.  Only  a  few 
have  the  natural  gift  of  sight-playing,  but  all 
others  have  now  the  opportunity  to  become 
sight-players  without  the  drudgery  of  practice 
which  has  hitherto  been  necessary. 


SEND    FOR    BOOKLET,    WHICH  CONTAINS 
FULL  PARTICULARS. 


L.    M.    E  H  R  E  M  A  Y  E  R, 
27.   CHANCERY   LANE,    LONDON,  W.C. 


NO  PIANIST 

can  afford  nowadays  to  be  without  the  help  of  the 
well  known  MACDONALD  SMITH  SYSTEM  of 
Piano- Playing. 

You  have  heard  of  the  wonderful  results  his  pupils 
obtain,    but    have    you   tried    the    Course    of  Postal 

Lessons  ? 

The  System  cannot  be  explained  in  an  advertise- 
ment, but  fullest  particulars  arc  given  in  the  Illustrated 
hook  "  Light  on  Pianoforte  Playing,"  sent  free  by  post. 


Murdoch's  Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 

We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial.  Term  accounts  opened. 

MiRPOCNS  CATALOGUES  NO  IV  READY. 

.   VIOLIN  MUSIC.  -j.  EDUCATIONAL  MUSK  . 


Price  id.  Each,  Post-free. 


MURDOCH.   MURDOCH  & 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    and   463.    OXFORD   STREET,  W. 

And  at  Brighton,  Birmingham,  Chatham,  Dover,  Folkestone, 
Portsmouth,  Southampton.  &c. 


CO.. 


THE 

Ayrshire  Musical  (Competitive) 

FESTIVAL. 
KILMARNOCK,  MAY  10,  1913. 
OPEN  CLASSES  FOR  MIXED-VOICE  AND 
MALE-VOICE  CHOIRS,  Etc 

Adjudicator  :  Da.  McNAUGHT. 

Prospectus  on  application  to  Hon.  Sec.,  Frkdbhic  Ei.v,  21,  Hams 
Street,  Ayr,  N.B. 


NATIONAL  CONSERVATOIRE 

Inst.,  1895.  OF  MUSIC,  Ltd.  Incor..  1900. 

Ixmdon :  140,  Oxford  Street,  W.  ;  Liverpool  :  44,  Prince*  Rnsul. 

Warden  :  Professor  Alexander  Phii'Ps,  Mm.  Bac. 
LOCAL  MUSICAL  EXAMINATIONS  (all  Towns),  Airii.. 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW,  Co 
Teachers,  Organists,  Vocalist*,  Pianists,  Violinists,  and 


MEMORY 


"NATURE'S  PERFECT  PROCESS"— (Copyright 


evolved  bv  (i.  H.  Cox  and  invariably  used  by  nature 
of  Hrain  Power 


;  exemplified  in  Mc 
through  all  aces. 
Am.  StnjucTs.    Cannot  pah..    Easily  Ammo  at  Once. 

A   NATL'ftAL  (UtT. 

EVERY  musician  can  play  from  MEMORY  and 
EVERY  one  can  strengthen  general  Memory  by  this  system. 
It  gives  new  essential  ideas  on  TEACHING  and  PRACTISING. 
Dr.  W.  F.  Cholmklky,  F.R.C.S.,  Wolverhampton.— "It  seems  i.» 
me  to  get  at  the  whole  root  of  the  matter  and  to  prove  conclusively  the 
atmurdity  of  the  mo<!c>t>  method  of  education.    In  your  medical  ami 
scientific  facts,  I  can  find  no  flaw,  ami  the  deductions  you  draw  from 


Complete  Con 

Three  Guinea*  (by 
"B'for 


if 


'C  "for  Player*. 


"  PIANOFORTE  PLA  YING,"  and  other  Articles 

by  Macdonald  Smith,  jj  pp.,  post-free,  jA. 
Terms  and  Conditions  for  Personal  Lessons  (to  Concert  Players  onl  y 
on  application. 


M.  Macdonald  Smith,  19,  Bloohsburv  Scjcaee,  Loudon,  W.C 


appear  to  me  to  be  absolutely  1 
Mr.  H.  Stanley,  10,  Princes'  Street,  Hanover  Square,  Ixwidon 
Voice  Specialist  and  Lecturer.  -  "I  consider  the  instructions  of  great 
value  to  parents,  teachers,  professional  men— in  fact,  to  all  who  realise 
the  importance  of  memory,  will,  and  clear  thinking  as  the  basis  of 
successful  achievement.  Ii  opens  up  new  and  more  definite  ways  of 
teaching  and  learning,  which  prose  that  many  of  our  previous  methods 
of  touching  and  learning  music,  singing,  and  general  educational 
MiHc.t^  have  been  antagonistic  to  Nature.  In  consequence  of  thi-. 
ai  1  t;i  ^,  mi  ism,  the  acquisition  of  accomplishments  and  of  mcntnl 
:itt:Li:i:in  tits  of  many  students  and  children  have  been  greatly  retarded, 
if  T-.ot  dimwit  waste;!.    Thr  amount  t*f  time  rV»  Ac  swtti  thereby  wilt  h* 

ItiMMss  Man  (Huddersfietd.)  (Name  can  be  given).  —  "  I  have 
v^r'^nl  through  two  memory  systems,  but  I  am  sure  you  have  got 
:.c.iu  i  1  j  the  root  of  the  trouble  with  poor  memories  than  anything  I 
."hi  .•■me  across  before.  I  am  making  constant  use  of  your  system 
,  \  i-ry  il.iy  with  very  satisfactory  results.  I  feel  strongly  the  necessity 
"i  li  e  11115  the  very  best  help  it  is  possible  to  obtain,  and  am  using  yours 
.  -lily.  ' 

("uM  relational  Minister  (Name  can  be  given).  — "  Your  method 
i.  simple,  natural,  anil  sure  f<»  the  cultivation  of  memory,  the  education 
•f  Aln  rs,  and  personal  training.  Add  to  this  that  11  U  interesting, 
tV-M.-L.j).,  observation  and  concentration,  maybe  used  with  facility  by 
the  youngest,  and  we  have  a  method  that  very'  nearly  approaches 
|R-rffCtion." 

A  "N  iKiivA'.Tf.R  near  Leicester."— "  Your  system  COMPELS  a 
tli.iToii)chr.<".- Hhicli  I  never  dreamed  of  ln-fore— a  REAL  thoroughness 
which  I  have  already  begun  to  apply  to  the  violin  and  the  removal  of  a 
defect  of  speech  of  many  years  standing,  namely,  the  trilling  of  the 
letter  R." 

Ml'sicians,  Teachers,  Students,  Engineers,  Speakers,  Pl'sike&s 
Mbn,  and  all  who  need  memory',  should  write,  stating  subject  required 
for,  CEO.  H.  COX  (Musk  Master.  Tettenhall  College).  Address  : 
Farringford.  Tettenhall  Y 
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London  College  of  Music 

GREAT  MARLBOROUGH  STREET,  LONDON,  W. 

FOR   MUSICAL  EDUCATION   AND  EXAMINATIONS. 


Patron— HIS  GRACE  THE  DUKE  OF  LEEDS.  Principal— DR.  F.  J.  KARN,  Mrs.  Bac.  Cantab. 

Director  ok  Examinations— G.  AUGUSTUS  HOLMES,  Esq. 


HIGHER  EXAMINATIONS,  1912. 

The  following  is  a  List  of  SUCCESSFUL  CANDIDATES  at  the  DIPLOMA  EXAMINATIONS 
held  in  London  and  at  the  Provincial  and  Colonial  Centres  for  the  half-year  to  December,  1912  :— 

DIPLOMAS   IN   PRACTICAL  MUSIC. 

LICENTIATES  (L.L.C.M.). 

PlAKoroRTE  Plavi.ni..—  Madge  Arlup.  Russell  Aubrey,  Ruih  Allcock,  Ellen  L.  Biggs  Mary  E.  Bottomley,  Edith  E.  Brell,  George  F. 
Booth,  William  I).  Dodger,  Cecilia  it.  J.  linlLain,  Klotcnce  1-  Ilecketl,  Connie  Barton,  Norah  Burns,  Dorolhy  Boyle,  Nellie  K.  Bourke,  Agues 
Brown.  Francis  Bugler,  Harry  Capewell,  Harry  B.  Collinson,  Annie  L.  L.  Cope,  Nelly  Coatcs,  Elizabeth  Cooper,  Ethel  Cartwright,  Mary 
Coghlan,  Eva  Cretin,  Eva  ("arson,  Gladys,  I.  Chikl»,  Alice  M.  Carrick,  Amy  Court,  Ivor  Evans,  Mary  Frances  Margaret  Grimshaw,  Ceorgtna 
M.  Graham.  Mary  E.  Hall,  Evelyn  M.  Hurley.  Violet  Hampe,  Hilda  Si.  Hablcr,  Violet  Hall,  Muriel  E.  Johnston,  Margaret  Jamieson. 
Winifred  J.  Kill,  tOlise  M.  Kemp,  Mary  E.  Kilgariff,  Estella  Kearney,  Beatrice  M.  Leech,  Grade  I. union,  Ida  Logan,  Clare  Mahony,  Charlie 
Mulligan,  Catherine  M.  Mackintosh,  Mary  A,  McHitten,  Nellie  McVey,  Isabella  Mumby,  Lillias  B.  Pace,  Margery  Pcckham,  Jane  K.  Paul. 
Ethel  E.  Parker,  F.lirabcth  Plumley,  Eileen  Fayne,  "Pattie  Robinson,  Dora  Read,  Elizabeth  M.  Robinson.  Mary  M.  V.  Rowe.  Florence 
Robertson,  Mabel  L.  Robinson,  Winifred  E.  Swinnerton,  Annie  Stubbs,  Edith  H.  Sampson,  Ruth  Slerland,  William  A.  Shuker,  Verlie  Spinks,  Ruth 
Thomas,  Jessie  1.  Taylor,  Maude  Varnam,  Cleohna  Vincenzini,  Arthur  I.  Yaughan,  Emily  G.  Williams,  Dorothy  M.  H.  Waller,  Kathleen  Ward, 
Krederina  H.  L.  Watson. 

Singinc— Gladys  S.  Tuite,  Edith  Yondale. 

Ohcan  Playing. -Percy  l-oud. 

'  Gold  medallist.  f  Silver  medallist. 

ASSOCIATES  (A.L.C.M.). 

Pianoforte  Playinc. — Isabella  Allporl,  Phyllis  Armitage,  Caroline  E.  Ashbey,  Beatrice  Am>e!b.>om,  Alice  M.  Attlee,  Daisy  A.  Amos 

Gladys  E.  G.  Allday,  Doris  A.  Adams  Hilda  Anderton,  Winifred  Abey,  Ruby  Ablett,  Annie  Allen,  Ethel  A.  Allsop,  May  C.  Brown,  l.inda  A. 

Booth,  Ellen  Rittaglini,  Ethel  Brodie,  Grace  A.  1.  Blyth,  Elizabeth  Barnwell,  Gladys  B.  Boulton.  Helena  M.  Brooke*,  Jane  A.  T.  Blackie, 

May  I.  Backwell,  Rita  F.  Brice,  Jane  A.  Bain,  Gladys  Bourne,  Mary  S.  Burgess,  Samuel  Backhouse.  Carrie  Brooke,  Alan  Brookes,  Lillian  E. 

Bishop,  Theodore  E.  Baugust,  George  A.  Birch.  Emily  B.  Burgess,  May  Boothman,  Dorothy  Brooks,  Martha  Bradbury,  Annie  Birch,  Ada  A.  D. 

Button,  Olive  BorU.se,  George  H.  Barnsley,  Alice  I.  A.  Brookes,  Olive  Back,  Elsie  M.  Bemlead,  Jessie  A.  Bolles,  Madge  Boys,  Dorothy 

Brennan,  Bertha  Bousfield,  Mary  Burgess,  Muriel  Barlow,  Victoria  L.  Brown,  Elsie  Butler,  Daisy  Beavis,  Irene  Brooks,  May  Blee,  Millie  M. 

Betckrlman,  Elma  B.  Bullow,  Annie  Bousfield,  I*riscilla  Coleman,  Laura  Car  I  ess,  Frank  L.  Cookson,  Km  ma  I    Carpenter,  George  H.  \\ . 

Cautley,  Edith  S.  Campbell,  Ethel  M.  Crates,  Hugh  Campbell,  Doris  W.  Callaway,  Florence  E.  Cruttenden,  Gertrude  E.  Colclough,  Irene  E.  M. 

Cos,  Catherine  W.  H.  Cockett,  Doris  M.  ("lough,  Harold  Cross,  Gertrude  A.  Cook,  Mary  A.  Chapman,  Cuthhert  A.  Cowic,  Greta  Carsten. 
1  :  1 ..  f  •          s  t  •  ■     %,  \  i    f  1 1    r>  .    r~  :  a  ti    t '  i        rs  !.  /*i.A   ,  •  - ;  „:  ^  1 1  _  /  •  ti    u'  . .  v.  i  /"  „.  f*s,__i    .  _  si 


Lily  Case,  Agnes  Currie,  Mary  M.  Carroll,  Rita  Conslantine,  Annie  B.  Cowley,  Dons  Clark,  Gabrielle  Council,  Kathleen  Carcw,  Charlotte  M. 
Cook,  Ida  Cullen,  Gladys  Comwell,  Inex  j.  Cast,  Agnes  Conaghan,  Helen  S.  Craig,  Katie  M.  Constant,  Ivy  I-  M.  Colling,  Violet  Cornish. 
Florence  Crowl,  Sarah  A.  Dickson,  Annie  Davies,  Edith  E  E>eaville,  Florence  A.  Dook,  Bertha  Dodson,  Leonard  W.  Dunstan,  Minnie  Davies, 
Vera  Dickson,  Frances  N.  Davis,  Florence  Dawes,  Pollic  Duncan,  Lilian  Donnelly-,  Ruby  L.  Davis.  I^ila  H.  Duncan,  Alice  Donovan. 
France*  Dunkerley,  Holly  Dickinson,  Ivy  F".  Dalziel,  Catherine  M.  Davies,  Mary  K.  Donnelly,  Beatrice  L.  L.  Dakin,  Eveyln  F^verisi,  Jennir 
Edmatison,  Mary  Ellis,  Mabel  L.  Edwards,  Winifred  Flaton,  Annabella  Eraser,  Florence  Fisher,  Emil  Frost,  D<irothy  Fysh,  Richard  Fairburst, 
F^lizabeth  F.  Ferguson,  Mai  Fitzgerald,  Eleanor  M.  A.  Fehrenbach,  Gertrude  Fairhourne,  Marjorie  M.  Faulkner,  Margaret  J.  Francis. 


Cyril  J.  T.  Fogwell,  Millicent  Eraser,  May  Fee,  Dorothy  L.  Fornevs,  Catherine  M.  Fahey.  Nancy  H.  Fcnwick,  Kezic  Fi 
Fitzgerald,  Constance  Fergus Victoria  Fitzhenry.  Mary  Gould,  Jane  A.  Goodwin,  Edith  M.  Cough,  Julia  J.  Gray,  Fre, 


Cough,  Julia  J.  Gray,  Fred.  Greenwood, 
ton,  Ette  W.  Griffiths,  Mary  J.  A.  Ciltnorr, 
,  Mary  Haughey,  Florence  E.  Hale,  I  >orothy 


Maud  D.  Gitiins,  Millicent  Gilwon,  Doris  Gaskcll,  Cecilia  Green,  F'thel  Greenwood,  Ruth  Gorton 
(Ellen  A.  Guest,  Nora  Gillis  Mabel  Gibson,  (Jueenie  Graham,  Alma  Gillillan,  Beatrice  M.  Goode,  M 

Handley,  Marion  J.  Hargan,  Helen  C.  Hillon,  Adelaide  I.  Hobhs,  Ida  M.  Hardy,  Ivy  J.  Hawtin,  Gertrude  Howorth,  Mabel  Holmes  Ellen 
Haines,  Phyllis  Hayward,  Walter  G.  Harrison,  Doris  A.  Hartley,  Dorothy  Heaton,  Ada  M.  Hilt  yet,  Winifred  M.  Harris,  Hubert  C.  Hill. 
Lilian  P.  Harley,  Stella  Highams,  Elsie  Z.  HurTell,  Jessie  M.  Hensley,  Doris  Hamilton,  Myrtle  Harvey,  Vida  Haucock,  Jane  Hill,  Ethel 
Hardwicke,  Lilian  R.  Hunt,  Tessie  Healey,  M illy  Hardy,  Hilda  Haub,  Nora  Hamilton,  Bessie  Haines,  Ruby  Hoffmann,  Vera  Horton,  Lillian 
ft.  Hansford,  Austin  J.  Hogan,  Frances  M.  Hanson.  Myra  E.  Hawkins,  Eva  M.  M.  Isworth,  Dorolhy  I'Anson,  Catherine  J.  Jones  Jenni- 

iacoos  Evelyn  Johnson,  Arthur  H.  Jenkin,  Annie  C.  R.  James.  Margaret  E.  Jones,  Lelia  E.  Job,  Esrac  F.  James,  Lyla  P.  Johnson,  Ethel 
ohnson.  Emmie  Jones,  Doris  Johnson,  Hilda  Jobson,  Ada  Kirkland,  Charlotte  M.  Knowlcs,  Annie  E.  E.  Koerner,  Benjamin  R.  Knowles. 
luriel  W.  Knight,  Wavey  Kcrkin.  Mary  Kearns,  Maggie  Kelleher,  Gertrude  M.  Lane,  Myfanwy  V.  Lloyd,  Maud  B.  Lege,  Lilian  M.  Lane. 
Alice  L.  Longman,  Annie  Lord,  Elizabeth  Lindley,  Ethel  Looscmorc.  Margaret  I*ougdrii,  Kitty  LuMombv,  Frances  L.  Leatnley.  Eileen  Lciper, 
Olive  I>esier- Jones,  Edith  Ling,  Beryl  Laird,  Margaret  C.  Lcggatc,  Nellie  Lee,  Myrtle  Lamlforne,  Nellie  S.  Mallaber,  Josephine  L.  McCaughan. 
Ethel  May,  Margaret  McKerrow,  Hugh  MclntyTc,  RowcruM  orris,  Mary  M.  MacGillisray,  Cecilia  F.  McGregor,  Ernest  A.  Moore,  Doris 
Marfleet,  Dorothy  Mortimer,  Eva  Mills,  Dennis  H.  Mills,  Mary  H.  Matthews.  Stanley  Marsh,  F'.lsie  Mellor,  Nellie  Macrow,  Dorothy  Machir., 
Minnie  Morris,  Vivien  Morrissey,  Norrie  Mulligan,  Florence  McStay,  Annie  Mulholland,  Lilian  F.  McLean,  Dorothy  Mitchell,  Rena  XlcFarlane, 
l^rna  Monaghan,  Alice  M.  McDonald,  Valeria  McNamara,  Veni  McDonough,  Barbara  I.  Mclnnes,  Amy  B.  Martin,  Una  McBcath,  Ethel  M. 
Melville,  Ivy  M.  Knight,  May  McLeod,  Pearl  I.  Morrisb,  Daisy  McKa  y,  Annie  Notley,  F*lsie  M.  Nabb,  Falith  F-.  North,  Doris  Noble,  Ida 
M.  Nicholls  Teresa  Owens,  Algernon  W.  J.  Oiborne,  Arnall  Oxcroft,  Mary  D.  Oxley,  Bevsie  O  Hara,  Maliel  de  Olivicra,  Mary  O'Brien, 
Kilty  O'Neill,  Louie  V..  Osborne,  Elsie  M.  Olney,  Gladys  L.  I'ortch,  Amy  G.  Pry  or,  Isabel  L.  Pippin,  Caroline  Pinch.  Rennie  Pawson. 
Elizabeth  Parkinson,  Dorolhy  Partington,  Winifred  M.  Price,  Katie  Phillips,  Nellie  A.  Prentice,  Dorothy  A.  Prentice.  Victoria  A.  Percy. 
Mary  Post,  Annie  A.  K.  Primrose,  Gertrude  L.  Pretty,  Anna  M.  Pallet!,  Myra  Purcell,  Florrie  Pymble,  Eileen  Payne,  Jennie  Peri. 
Elsie  B.  Pcarcc,  Irene  Peters,  Miriam  Payne,  Constance  Purdey,  Linda  Polscn,  Ruby  A.  Parsons,  Bessie  G.  Proudman,  Bruce  H. 
Pollard,  Ella  V.  Peverill,  Vera  A.  A.  Pinkstone,  Nellie  Ouiggin,  Mary  Ouinlan,  William  Russell,  Liuie  Roliertson,  Mamie  Regan,  Beatrice  M. 
Ree»,  Edith  Roberts,  Lizzie  A.  Rigley,  Greta  Ridley,  Mary  G.  de  Rourlignac,  Kathleen  Rodgers,  lverna  Raymenl,  Venetta  M.  Ryan,  George 
.  Thelma  E.  Robins,  Gertrude  Rockliff,  Albert  Ryan,  Annie  I.  Rogcrson,  May  Stanway,  Annie  N.  Simpson,  Lucy  Sims,  Harry  Scott, 

M.  Skerry,  Pauline  E.  A.  Schulten,  Linda  A.  Snow,  Nellie  M.  Schofield.  Elizabeth  Stanway,  " 


Hilda  G.  Suttlc,  Lillian  M.  Skerry,  Pauline  E.  A.  Schulten,  Linda  A.  Snow,  Nellie  M.  Schofield,  Elizabeth  Stanway,  Fred 
Stott,  Herbert  Spcdding,  Lily  Speet,  Gertrude  L.  Simpkin,  Georgina  S.  Smith,  Bertha  Sanderson,  I\y  Shordon.  Fleda  M.  Sefton,  Aguv* 

"  ra  Sciacchitano,  Elbe  Schaaf,  Marv 
V.  Trezise,  (Gladys  Thomas,  KUic 
rion  H.  Tuckerman,  Irene  Tinkln, 
Blanche  Tail.  Hilda  "G.  Vickery,' Elsie  Vanstone,  John  O.  Williams,  Nora  P.  Watson.  Elsie  G.  Winter,  Gladys  Williams,  Jesse  Williams. 
Maggie  Williams.  Eunice  Williams,  George  Willmore,  Annie  Wells,  •Helena  M.  Wakerley,  Doris  E.  Webb,  Lilian  Whitlaker,  William  H. 
Wtight.  Arthur  W.  Waring,  Doris  L.  Wiltshire,  Janie  White,  Ralph  Wildsmith,  Thomas  N.  Waterhou.se,  Doris  M.  Webster.  «iertic  William>. 


I^ulsa  Watkin,  Madge  Walsh.  Hilda  Warren,  Katie  White,  Ella  Welch,  May  Wormald,  Vera  Watson,  Alice  C.  Wild,  Alma  Williams  Clara 
Widdy,  Gertrude  Wells,  Iris  Williams,  Ellen  G.  L.  Voting,  Verlie  Ycwers,  Beatrice  Vales,  Daisy  N.  T.  Young. 

Si.vt.iNU— Arthur  J.  Cook,  Eileen  Crowley,  Emma  K.  B.  Day,  Maglona  F:\ans,  Cccile  Feneteau,  Madeline  Heslop.  Isabella  M.  Harding. 
Kllass  G.  lllingworth,  Lewis  W.  Jones.  Sarah  I.  Knight,  Catherine  Lewis,  Peter  Latham,  Rosa  K.  Morgan,  Ethel  Peck,  Emily  Pernro-e. 
Jean  K.  t^uinn,  F^lsie  A.  Surman,  Annie  South.  Annie  E.  Vas*. 

•  Gold  Medallist.  t  Silver  Medallist. 
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LONDON  COLLEGE  OF  MUSIC. 

DIPLOMAS  IN  PRACTICAL  MUSIC-CmMum* 
ASSOCIATES  dLLCILKMtM 
Violin  I>i  aviso. -Cecilia  E  Ashcroft,  Eileen  Allen,  Thomas  L.  Caddy.  Ada  L.  Choat,  Eileen  Donovan,  Margaret  Davenport,  Florence 
Jubson,  Patrick  Mac.Mahon.  Ruby  Short,  Marjorie  A.  Soden,  Ursula  P.  Tierney. 

Ok.-av  Pi. aviso. -John  S.  Hardie,  Charlotte  R.  Heel,  Richard  If.  N.  Johnson,  Samuel  W.  Leitch,  George  R.  Rodgers,  Henry  H.  Welch. 


.  Kathrrine  Nivalis.  Ivy  L.  Randall. 


Cornet  Pi.ayim..  ■•  Henry  A.  Rainbow. 
Clarinet  Plavixc. — George  F.  Putt. 

Elocution. — John  J.  Cornwell,  Beatrice  R.  Cass,  Gertrude  Clarke,  Hilda  M.  I>o<ld,  Ruby  C.  K.  Davy,  Elsie  Kiltock.  Constance  M. 
Fumes*,  Mildred  L  Furness,  Ida  M.  Graham,  Violei  G.  Giaham,  Annie  Hoare,  H.irel  I.  Hadluw.  Ueorgina  M.  Robson,  Margaret  A.  M. 
Skinner.  Lilian  Tallwt,  Gertrude  M.  Tonlifle. 

TEACHER'S  DIPLOMA. 

Pianofortr  Playing.— Look  M.  Barnes,  Teresa  V. 
Violin  Plavini.. — Audicn  Cameron. 
Sinuiku— S.  Isabel  Hcdley. 

DIPLOMAS   IN   THEORETICAL  MUSIC. 

ASSOCIATES  IN  MUSIC  (A.Mus.I,.C.M.). 

Joseph  G.  Barraclouch,  William  Barton,  John  J.  Eigg,  Winifred  E.  Ford,  Vcmon  Halliday,  Kathleen  A.  Milward,  Otto  Rheuben, 
Arthur  C.  Kidsdale,  Grace  H.  Sirapsoo,  Albert  W.  Tullctt,  Harold  H.  Wilson,  Edgar  F.  Worsley,  Tom  E  Yendall. 

The  Examikkks  were:  Horton  Allison,  Esq.,  Mus.  Doc.  Dublin,  Mus.  Bac.  Cantab.,  F.R.A.M.  .  Harrison  Allen,  Esq.  ;  S.  Bath,  Esq.. 
Mus.  Doc.  Dublin,  Mus.  Bac.  Oxon.,  F.R.CO.  ;  Frederick  Cambridge,  Esq.,  Mus.  Bac.  Dunelm.  ;  Chas.  T.  Corkc,  Esq..  Mus.  Bac.  Cantab., 
A.R.A.M.  ;  Frank  Ellerton,  Esq.,  Mus.  Bac.  Oxon.,  F.R.CO.  ;  H.  Fisher,  Esq.  ;  Leonard  N.  Fowles,  Esq.,  Mus.  Doc.  Oxon.;  Henry 
Fisher,  Esq.,  Mus.  Doc.  Cantab.;  H.  F.  Henniker,  Esq.,  Mus.  Doc.  Can  mar.,  A.R.A.M.  ;  Arthur  S.  Holloway  Esq,.,  Mus.  Doc.  Oxon.. 
l".R.C.O.  ;  G.  Augustus  Holmes,  Esq.,  Director  of  Examinations;  D.  J.  Jennings,  Esq.,  Mus. Doc  T.U.T.  ;  Charles  E.  Jollcy,  Esq.,  Mus. 
Doc.  Oxon.,  F.R.CO.  ;  F.  J.  Karn,  Esq.,  Mus.  Doc.  T.U.T.,  Mus.  Bac.  Cantab.  ;  George  F.  King.  Esq.  ;  M.  Kingston,  Esq..  Mus.  Bac. 
Cantab.  ;  Aug.  W.  Juncker,  Esq.  ;  D.  J.  Montague,  Esq.  ;  F.  W.  Pacey,  Esq.,  Mus.  Bac.  Oxon.  ;  G.  D.  Rawle,  Esq.,  Mus.  Bac.  Lond.  ; 
Roland  Rogers,  Esq.,  Mus,  I>oc.  Oxon.  ;  G.  Gilbert  Stocks,  Esu.,  Mus.  I>oc.  Oxon..  F.R.CO.  ;  R.  J.  Shanks,  Esq.  :  C.  Reginald  Toms,  Esq.  : 
John  Thornton,  Esq.  ;  Harold  E.  Watts,  Esq.,  Mus.  Doc  Oxon.  ;  Ernest  Wood.  Esq.;  H.  W.  Weston.  El*,  Mus.  Bac  Dunelm.,  A.R.C.M.. 
F.R.CO.   

There  were  874  Candidates  for  Diplomas,  of  which  number  579  passed,  284  failed,  and  1 1  were  absent. 

The    HIGHER    EXAMINATIONS    for   the    DIPLOMAS   of  ASSOCIATE    (A.LC.M.),  and 
LICENTIATE  (L.L.C.M.),  are  held  in  London  and  at  certain  Provincial,  Foreign,  and  Colonial  centres 
in  APRIL,  JUNE,  JULY,  and  DECEMBER;  and  for  the  DIPLOMAS  of  ASSOCIATE  IN  MUSIC 
A. Mus. L.C.M.),  LICENTIATE  IN  MUSIC  ( LMcs.L.C.M.),  the  TEACHER'S  DIPLOMA  (L.C.M.), 
and  FELLOWSHIP  (F.L.C.M.)  in  JUNE,  JULY,  and  DECEMBER 


The  NEXT  LOCAL  EXAMINATION  in  all  branches  of  practical  and  theoretical  music  will  be  held  in 
London  and  at  over  400  Local  centres  in  APRIL.    The  last  day  of  entry  is  March  15. 

REPRESENTATIVES  are  required  to  form  LOCAL  CENTRES  in  vacant  districts  in  Great  Britain 
and  all  other  parts  of  the  world.  Ladies  or  gentlemen  willing  to  undertake  the  duties  should  apply  to  the 
Secretarv  for  particulars. 

The  TEACHING  DEPARTMENT  of  the  College  provides  COMPLETE  MUSICAL  EDUCATION 
for  Students,  Amateur  or  Professional.  PRIVATE  LESSONS  are  given  in  Pianoforte,  Singing,  Violin, 
Harp,  Organ,  Harmony,  Counterpoint,  and  Musical  Composition  (including  Fugue,  Orchestration,  and 
Musical  History),  Mandoline,  Guitar,  and  Elocution  ;  also  in  Violoncello,  Flute,  Clarinet,  and  all  other 
orchestral  instruments.    LESSONS  MAY  COMMENCE  FROM  ANY  DATE. 

There  are  CLASSES  in  Pianoforte,  Singing,  Violin,  Elocution,  Harmony,  Ear  Training,  Sight 
Singing,  &c.  ;  also  SPECIAL  COURSE  of  TRAINING  for  Teachers  of  Music,  and  PROFESSIONAL 
COURSE  for  Pianists,  Violinists,  and  Vocalists.  Fine  THREE-MANUAL  ORGAN  (38  stops)  in  the 
College  Concert  Hall,  available  for  lessons  and  practice. 

The  College  is  open  from  9.30  a.m.  to  9.30  p.m.    The  staff  consists  of  over  90  professors. 

Copy  of  the  "  College  Chronicle  "  will  be  forwarded  to  any  applicant. 

There  is  a  FULL  CHOIR,  FULL  ORCHESTRA,  OPERA  TRAINING  CLASS,  STRING 
QUARTET  CLASSES,  DRAMATIC  CLASS,  and  CONDUCTOR'S  CLASS. 

The  194th  Students'  Concert  took  place  in  the  Concert  Hall  of  the  College  on  November  26.  Wallace's 
Opera  4>  Maritana"  was  performed  in  the  Royal  Albert  Hall  Theatre  by  the  College  Opera  Class  on 
December  20.  A  Concert  by  the  College  Choir  and  Orchestra  took  place  on  Februaty  14,  Coleridge-Taylor's 
"  Hiawatha,"  Parts  I.  and  II.,  Mendelssohn's  Pianoforte  Concerto  in  G  minor,  and  other  compositions  beinj> 
performed. 

Full  particulars  of  both  Education  and  Examination  Departments  of  the  College,  together  with  Syllabus 
and  Forms  of  Entry,  can  be  obtained  on  application  to  j.  WEEKES  HOLMES,  Secretary. 


Telephones  :  3870  Central  and  3948  Gerrard. 


Telegrams:  "  Supertonic,  London. " 


TO  COMPOSERS. 

KEITH,  PROWSE  &  CO.,  Ltd., 

lishers,  are  prepared  to  give  serious  consideration  to 
any  Manuscripts  sent  in  for  selection.    Songs  preferred.    Those  not 
1  will  be  kept  strictly  private  and  returned  without  unnecessary 
Estimates  given  free  for  publishing  authors'  works. 
Publishing  Dep.1t:  4j,  Poland  Strkrt.  London,  W. 


V| ESSRS 

A  *  ■*•    Music  Publishers,  are  prepared  to  give 


M: 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

ESSRS.  PUTTICK  &  SIMPSON,  Auctioneers, 

47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  **h  of  every  month. 

ibraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
lant,   &c,   are  held   as  occasion   may  require 
for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
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PROFESSIONAL  NOTICES. 

MISS  ISABEL  CLEAR  (Contralto). 

Oratorio*,  Recitals,  &c       Maldon,  Essex. 

MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 
Author  of  "Vocalism,"  "Elocution:  Its  First  Principles,"  "Vocal 
Faults  and  their  Remedies." 
"The  most  complete  guide  to  singing  in  English."— "Lancelot," 
the  Rt/trti. 

"  One  of  the  sanest  of  sane  expositions."— Musical  Courier,  AT.  Y. 

"  One  step  nearer  to  the  ideal."— Re/trte  ("  Lancelot  "\ 

"  Is  a  reliable  expert  in  all  branches. "—Gentlra'oman. 

"A  magnificent  guide  to  both  teachers  and  students."—  Easter* 
Morning  Nexus. 

"  Do  not  hesitate  to  coirunend."-r7/aj*-<w  Herald. 

"Well  up  and  enthusiastic  in  his  subject,  which  he  handles  in  a 
masterly  manner.     His  technical  knowledge  is  minute,  wide  and 
accurate :  what  be  has  to  say  is  well  worthy  of  consideration  by  public 
singers  and  music  teachers." — Aberdeen  Free  Press. 

"Has  had  exceptional  opportunities  of  studying  his  subject.  .  .  . 
Common-sense  in  all  he  utters." — Leeds  Mercury. 

"  Is  an  acknowledged  authority.  .  .  ."—Western  Morning  Ne-ms. 

"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  one 
knows  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
Breare.  "-"  Counterpoint,"  in  the  Newcastle  Journal 
Further  Press  Opinions  on  application. 

Address:  "Herald"  Buildings,  Harrogate, 

or  139,  Nitw  Bond  Street.  W. 

CHANuh.  Or  Al HiKKiS:*. 

MR.  ROBERT  TAYLOR, 

Conductor  Brighton  Sacred  Harmonic  Society. 
Athentcum  Hall  "School  of  Music,"  Brighton. 
6o,  Berners  Street,  Ix>ndon,  W.  (Friday*).  "  St.  Cecilia,"  Lodge  Road, 

Hassocks. 

MISS  DAS  IE  E.  AVIS 

Contralto  Soloist,   (Former  pupil  of  Mr.  Edwin  Holland.) 
Oratorios,  Concerts,  and  Muyul  At  Homes. 
"Snnnyside,"  Wroughton  Road,  Clapham  Common,  S.W. 

MISS  LYDIA  JOHN  (a.r.a.m.) 

(CONTRALTO). 

"Her  voice  is  o   excellent  range  and  splendid  quality.'-  North 
Walts  II cekly  Sews. 

"  In  a  fine  contralto  voice,  finished  style  and  charming  manner,  she 
delighted  everylxxly  with  the  four  items  set  down  to  her,  and  had  to 
respond  to  vociferous  encores." — The  Marlborough  Timet. 

24,  Belsize  P.irk  Gardens,  London,  N.W. 

MR.  GEORGE  "BENSON 

(TENOR). 

Oratorio,  Concerts,  Al  Homes..    "Crucifixion,"  "Elijah,"  "Oli\ct  to 
Calvary,"  "  Hymn  of  Praise."  "  Holy  City."  Ac. 
'Phone  1511   Battersea;  fB.  Tooling  Bcc  Koad,  S.W. 

VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  &c. 
Concerts  and  At  Homes. 

The  Times  say* :  "  His  interpretations,  while  they  remain  entirely 
natural  and  straightforward,  have  a  charm  and  individuality  of  their 
own  " 

A  few  VACANCIES  for  PUPILS. 
For  terms  and  vacant  dates,  apply, 

VlGGO  Kihl,  c/o  Novcllo  &  Co.,  Ltd., 

j6o,  Wardour  Street,  W. 

\J\~Q     TTPArVTfTQ  n  VMM 

(B.A.  Oxon.),  English  Tenor. 
Oratorio,  Cantata,  Concert*,  At  Homes,  &c 
Bach's  (St.   Matthew)  "  Paxsion  "  a  specialty. 
Address  :  The  Close,  Straiion  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegmms.  Glynn,  Stratton  St.  MargareL 

MR.  SAMUEL  MASTERS 

(TENOR). 

i ne  spienuiu  rcpuiauon  enjoyed  oy  Mr.  Mmurl  Masters,  tne  well- 
known  tenor,  throughout  the  British  Isles  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power  and 
his  artistic  singing."— Kingston  Musical  Courier. 

Telephone:  613  P.O.  Kingston. 
Address— 8a,  Station  Buildings,  Surbiton. 

Mlsical  Reviskk  to  Messrs.  Novbllo  for  Twentv-bight  Ybaks 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 
sm  lei  muvt  Miit;i1ilr  mi  hli\her\  for  various  styles  of  composition. 

•so   Iv  1  i ■ ' J  * W  ^Ml  S " "is.    f       1 '  »  i  •  »-l ivia  ■  s  » ■     -  m  iwh*        J     —     vt  ^vrMj«a#sJviii 

H.  ELLIOT  BUTTON,  "  Harewood,"  Ardwick  Road, 

Hampstead,  N.W. 
Reference  to  the  following  composers  kindly  permitted  : — 

Sir  C.  Hubert  H.  Parrv,  Bl.CV.O.,      Sir  Edward  Elgar,  O.M  ., 
Sir  Fkedeeick  Bridge,  C.V.O..               Dr.  Watford  Davibs. 

MR.  MONTAGUE  BORWELI 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

(Mrs.  Montagus  Borwbll)  (SOPRANO). 
124,  WALM  LANE,  CRICKLEWOOD,  N.W. 
Telephone :  415  Willesden.            Telegrams :  "  Soloist,  London  " 

r\n       A       T  ?  A  /"  T  K  PT  T?  T            TIT  TT  T 

DR.  A.  EAGLErlELD  HULL 

Mot.  Doc  Oxon.,  F.R.C.O. 
Address: 

Mbi  hournb  House,  H udderspiei.d. 

MR.  REGINALD  HALE 

(BARITONE). 
Available  for  Oratorios.  Ballads,  &c. 
II,  Park  Parade,  Palmer's  Green,  N.    Telephone:  61,  Palmer's  Green. 

"PVR.   ALLISON  instructed  by  Post  Candidates 

LJ    who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  l-ondon,  and  Durham  Universities. 
Diplomas  of  F.L.C.M.,  L.Mus.L.C.M.,  A.R.C.M.,  F.R.C.O.,  and 
L.K.A.M.     Gold    Medals,    Silver    Medals,    Scholarships,  Prircs. 

it  WW                     H           J    WW  <*'  a  /  _  ■*     .  :        /**_!!__          —1*     %  f  ....  I— \    »_     «  l. 

Honours,    and  Pass  ( crtiiicates  (of  the  Colleges  of  Music)  to  the 
number  of  eight  hundred  and  sixty.  Dr.  Allison  is  quite  willing  to  teach 
those  who  neither  require  nor  desire  to  iuiss  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondents  anywhere.    Personal  instruction  in  Theory,  Singing, 
Organ,  and  Pianoforte.    Cambridge  House,  68,  Nelson  St.,  Manchester. 

HERBERT  MARKS  (l.r.a.m.) 

(BARITONE). 
Oratorios,  Lieder,  Ballads,  &c. 
83,  Woodstock  Road,  Bedford  Park,  W. 

MR.  GEORGE  PARKER 

(BARITONE).    Lay-Vicar,  Westminster  Abbey. 
Address:  3-,,  Trrgarvon  Road,  Clapham  Common,  S.W. 

■REVISION  OF  MUSICAL  COMPOSITIONS. 

IV    Dr.  Horton  Allison,  Mus.D.  69,  Nelson  Street,  Manchester. 

L.R.A.M.  (PAPER  WORK). 

IV/TR.  E.  H.  BIBBY  (Mus.Bac,  L.R.A.M.,  A.R.C.M.) 

IVl    has  SPECIAL  CORRESPONDENCE  COURSE  for  the 
Form  and    1  caching    and      Kuuiments  ana  Harmony    pajters  sit 
at  the  L.R.A.M.  Exams. 
LATEST  SUCCESSES  :— 

L.R.A.M.  EXAMS.,  1010-12.—  Xi  Correspondence  Pupils  successful. 
(Xmas,  10,12  :  ra  Successes  out  of  13  Entries.) 
Addrevs,  c/o  Forsyth  Bros.,  Dcansgate,  Manchester. 

~MR.  H ER B ERT~TR AC E Y 

(BASS). 

40,  Telford  Avenue,  Streatham  Hill,  S.W.    Telephone:  303  Sttcatham. 

MISS  MAY  BARTLETT 

(CELLISTE) 

Is  prepared  to  accept  engagements  for  Concerts,  Ensembles, 
At  Homes,  &c.    For  terms  and  vacant  dates. 
Apply,  13,  St.  Mary's  Terrace,  Paddinnton,  W. 

"IV /I"  R.  BIBBY  also  gives  PERSONAL  Lessons  in 

iVl    ihc  PRACTICAL  and  PAPER   WORK  portions  of  the 
L.R.A.M.    and    A.R.C.M.   EXAMS,  at  his  Manchester  Studio. 
Address  as  aliove. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 
Director  :  Mr.  JAMES  BATES. 

SOLO  BOYS  for  Oratorios,  Festival  Service*,  Concerts  ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasional 
or  permanent  engagements.  Address,  K.  B.  Golding,  Secretary, 
6,  BTomfield  Crescent.  Hyde  Parle,  W. 

Telegrams:  "  Musicomane,  London."   Telephone:  490  M.yfair. 

A/TR.  CLIFTON  COOKE  (25  years'  experience 

IVl  Manlel  Garcia  method)  will  TRAIN  and  introduce  a  GOOD 
VOICE  on  exceptional  terms.    80  per  cent,  of  his  pupils  in  the  pro- 
fession in  Oratorio.   Grand   Opera,  Musical  Comedy  and  Concerts. 
VOICE  TRIAL  on  written  application. 
1     Studio,  20,  Bloomsbury  Street,  New  Oxford  Street,  London,  W.C. 
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TRINITY  COLLEGE  OF  MUSIC. 

[Continued /mm  /<!<■<•  ijj.) 
ASSOCIATES  (A.T.C.L) 
PIANOFORTE.— Maud  A.  Algar,  Elsie  Alpr,  Beatrice  Archer, 
May  C.  Arkins,  Ida  F.  Austin,  Bertha  M.  Baker,  Mary  (>.  liannatyne, 
Leila  Bantleman,  EUic  Bennett,  Nellie  Bennett,  Muriel  1.  III. ike,  Viola 
H.  Boerke,  Loretto  Rowdier,  Mary  Boyd,  Wi  nifred  M.  Bray,  Clarice  P. 
Bristow,  FCuphemia  G.  R.  Cad/ow,  Beryl  Callaghan,  Qnecnie  Cameron, 
Maibrey  J.  Campbell,  Cecilia  A.  Carrington,  Mary  A.  Cisson,  Florence 
Cheesbrough, Victoria  E.  Clarence,  Muriel  Collie,  Emily  II.  Corleti.  Irene 
E.  K.  Coventry,  Ethel  E.  Craigie,  Margaret  Cunningham,  Muriel 
C.  H.  Davey,   Kathleen  M.  Dennehy,  Maude   M.  Docking,  Jane 
Donnelly,  Ottoline  Donoghue,  Ruhy  E.  Dowling -Tanner,  Cecilia  M. 
Dwyer,  Laura    Dyson,  J.  Adele    Ebsworth,    Gwyneth   M.  Edge. 
Constance  G,  Edkin*.  Enid  F.  Elliott,  Fanny  Epstein.  Marie  H. 
Fa'irfietd.  Irene  C.  Feather,  Mary  A.  F  crgusoti,  Essie  B.  Field,  Elue  M. 
Fisher,  Minnie  Freeman,  Xaime  Fryer,  Margaret  M.  Furey,  Sister 
Cecilia  Caisser,  Isabella  T.  ( ialbrahh,  Hilda  G.  Glover,  Dorothy  M. 
Gordon,  Catherine  T.  ('.rant,  Vera  Grant,  Leah  Greif,  Juliet  F.  A. 
Orrig,  Muriel  P.  Grey.  Eileen  M.  Hains,  Alma  Hammond,  Hedwig 
Hanckel.  Jane  A.  Hanna.  Dorothy  C.  H.irdcastlc,  Clad)*  M.  Hardwick, 
May  I.  Ham..  Frances  E.  Harvey,  Alice  A.  Haile,  Florence  Heiser, 
Doris  t;  Helliwcll,  Kathleen  M.  Hemming.  Ila  B.  Henderson.  Olive  E. 
Henley,  Agnes  H.  Hill.  May  Hocker.  Gladys  P.  Hooper,  Marjorie  V. 
Horsley,  I>oroihea  HumfTray,  Edith  Hyland,  Mehcrbai  C.  Jehangir, 
Hilda  Joffe,  Hilda  D.  Johnson,  Nellie  Jones,  Ruth  Kelly,  Kathleen 
L.  M.  Keogh,  (irace  Kerr,  F'rany  Khan,  F'rank  A.  Kidwell,  r'lnrencc 
M.  Kirschner.  Emily  M.  Knight,  Jessie  Kohn,  Annie  L.  Kyle,  Bessie 
M.  Laud,  Elsie  I-aurence,  Agnes  Lawlor,  Kathleen  R.  Levi.  Jacoba 
Levin,  Muriel  E.  Lewis,  Edith  M.  Lewis,  Myrtle  R.  Liddy,  Fred 
latter,  Doris  A.  Lunt,  Gladys  Luscombc,  Annie  Lynch,  Kmilic  I. 
Mackay,  Erne  U.  Madeod,  Pearl  McElroy,  Margaret  M.  A.  McGrath, 
Mary  J.  Mc Kenny,  Alexander  F",  Mackinnon,  Margaret  J.  McSwecney, 
Annie  L.  Maguire,  Gladys  Mammosrer,  Ivy  V.  Manchester,  Kathleen 
M.  Man/ie,  Theresa   Margollus,  Evelyn    Mayne,  Fallen  B.  Merrin, 
Sophie  Meyers,   Ethel  Mitchell,  Verna  Morcom,  Evelyn  I.  M  oses, 
Olive  R.  Mountfield,  Grace  D.  Mowat,  Kathleen  D.  Noble,  Chailes  H. 
Norburn,  Sophie  J.  Ogilvie,  Amy  C.  1-  Osborne,  Pearl  E.  Page,  Grace 
K.  Parnicott,  F^lsie  Palon,  Lilian  de  L.  Pinkerton,  Marguerite  I,  C. 
Piper,  Vera  Pomeroy,  Ruby  Quinn,  Alice  G.  Ranson,  Douglas  I..  K. 
Richardson,  Arlie  Robinson,  Vera   Robinson,  Cettrude   M.  Rooke, 
EUaabctk  J.  Roos,  Sylvia  J.  Rudge.  Bertha  E.  Saunders,  Muriel  I. 
Saunders,    Harel    Saywell,    Amy   B.   Schulte,   tjladys   E.  Searell, 
Wilhelmina  B.  Shearer,  Gweneth   M.    M.   Smith,  Maria  SoUiani, 
Adolphine  Spanion,  Carmela  M.  Stanbury,  Kathleen  Stanley,  Ernestine 
Stanton,  Ruby  E  Stenscll,  Vera  Stewart,  Bessie  It.  Stuart,  Ida  J. 
Sullivan,  Kathleen  Sullivan,  Annette  Thomas,  F'lorrie  Thorns,  Ingfis 
W.  Tixld,  llealrice  M.  Tunmer,  lajrna  M.  C.  Underwood,  Catherine 
Waddell.  Mary  V.  Wa'sh.  Gladys  Ward,  Mary  Wcatherstone,  Ruby 
L.  Webb,  F.lira>>eth  M.  Welnter,  Irene  M,  Welsh,  Ruby  A.  West, 
Madeline  Wheeler.  F.thel  Wheen,  C.lady*  Williams,  Mary  A.  Willmott, 
('.r  ice  V.  H.  Wood,  Liziie  Wood.  Jessie  P.  Wright, 
ORCAN.-Sibyl  W.  Blake.  William  J.  Spratt,  I/e»lie  E.  Strachan. 
VIOLIN.— Victoria  D.  Burns,  Nellie  Clement.  Olive  Cooke,  Eileen 
V  Concannon,  Mary  J.  Flynn,  Beatrice  Kelly,  James  W.  McElwain, 
Kditk  M.  Mack,  William  Odling,  Selina  Schonland,  Winnie  Track.son. 

SI NGING.- James  Buckley.  Mollie  Carrack,  Kathleen  Daly, 
Howard  W.  Gregory,  Agneta  M.  Hillcs.  Elsie  M.  I.yne,  Kathleen  A. 
Nairn  Lottie  M.  Ptnder. 

CF1RTI FIC  \TES 
THEORY  and  PRACTICE  of  COMPOSITION.-  Enid  A.  Cullen. 
PI  ANOFORTF1.— Sophie  Abrahams,  Lillian  E.  Alderson,  Agnes  S. 
Armstrong,  Winifred  r.  Austin,  Ivy  ItalUntine,  Ruby  G.  Barth, 
Florence  E.  Beaver,  Bessie  E.  Bell,  Elizabeth  F.  Beriro,  \  era  F).  Bet/, 
Aimee  Bews,  Millicent  K.  Birch,  Millkcnt  L.  Bland,  Olive  C. 
Bosscher,  Claire  Bradly,  Kathleen  Bree,  Ethel  H.  Briggs,  Mary  I. 
Brown.  Lillias  H.  Bruton,  Nellie  Bruton,  tlwendoline  M.  Burdett. 
Elsie  M.  Caudwell.  FUJith  B.  Chamberlain.  Isola  Christofanini,  Alice  M. 
Compton,  Nina  M.  Coombs.  Hilda  Curbctt.  Vera  M.Cowell,  Henrietta 
Cronin,  Kdilh  L.  M.  Crowe,  Nellie  M.  Cuddigan,  Ettie  Dahms,  Pearl 
Darlington.  Elsie  L.  Davidson,  Ida  Deeblc,  Ethel  I  lew,  Nellie  Drake, 
May  E.  I>ukes.  Florence  F..  Dunn,  Mary  C.  Flgan,  Hilda  F:.  Elliott, 
Linda  Elliott,  Father  V.  Ellis,  Maude  I-  Farren,  F:dith  A.  M.  Finch, 
Marga.eC  Fit/gerald,  Annie  Flanagan,  Lily  F".  Ford,  Grace  F-.  F'reeman 
(Honours),  Nellie  F'yfe,  Rosetta  Carcia,  Mary  Gardiner,  Alice  V. 
(Jardner.  Stella  A-  M.  Gates,  Gwendoline  E.  St.  J.  Geering,  Louisa  M. 
Gillies,  Violet  I.  Creases,  Margaret  H.  Griffin,  Amanda  J.  Habler, 
Vera  M.  Hagger.  Flthel  r.  Hatch,  Muriel  Hanham,  Rita  Hannan, 
Emily  M.  Harrison.  ( iertrude  Harvey,  Ina  M.  Haswell,  Crace  M. 
Haugbey,  Archibald  H.  Higgn.  Isabel  A.  Hinman,  May  Hogan,  Una 
N.  Hughes,  Mary  Inglis.  Olive  Isakson,  Nellie  F.  James,  Viola  L. 
Jolliffc,  Gwyn  C.  Jones,  Veronica  J.  Kennedy,  Jessie  A.  King,  Mary 
Kirk,  Madge  St.  J.  Kneller,  Esther  Krug,  Freda  I.avirr.  F^nunie  A. 
Leech  (Honours),  Marion  I^ichney,  Dorothy  Lcvick,  May  livery, 
Catherine  M.  McClelland,  Florence  A.  McDofUICli,  Ethel  A. 
MrDougall.  Jessie  W.  McLeod,  Josephine  Maguire,  Ivy  I.  Maries 
(Honours),  Lottie  A.  Markusen,  Charles  A.  Martin,  Elsie  F.  Metcalfe, 
Mary  Mulcahy.  Monica  Muller,  Irene  Mumford,  Nella  G.  Nicholas, 
Beatrice  M.  Nicholson,  Maud  F.  Nichols<jii,  Honor  Nugent,  May 
O'Donnell,  Vivienne  B.  M.  Oslwrne.  May  0'Sh-mghne»sy,  Mary 
O  Sullivan.  Doris  Osterloh,  Maude  Passmore,  Amy  R.  Payne,  Aimee 
Peek,  Julie  Pereira,  Alice  Pike,  Pearl  Pippy.  Eileen  B.  Poff,  F.llena  E. 
Pointer.  Ncsta  Provjm.  Fay  E.  Rayward.  Chiistahel  Reardon,  Nellie 
Richardson,  lane  Robinson,  Evelyn  D.  Robson,  Florence  E.  Roper, 
i  M.  Ryan,  Gertrude  F;.  McK.  Scott,  Marjorie  Seagrim,  Annie 
...  Vera  J.  Shepherd,  Mildred  M.  Shirley,  May  W.  Simon,  Alma 
A.  Smith,  Elbe  B,  Snow,  Edith  1.  Sianhrook,  Florence  Symons, 
Millicent  Taylor,  Mervil  E.  1  aylor,  Jessie  A.  Thorpe,  Mary  V. 
Tucker.  Edna  Turton,  Ivy  M.  Venters,  Fallen  Wade.  Violet  M.  M 
Waye.  Annie  Whealley,  Esther  Wheatiey.  Marie  Wilkinson.  Gertie 
Williams.  Bes.sie  A.  Wing,  Ethel  N.  Wordsworth,  Winifred  B.  Wud. 

VIOLIN.-Harold  V.  Fleischmann.  Alice  D.  M.  Flint.  Marguerite 
M.  Kirkby.  Man  Mulcahy,  Margaret  E.  Northcroft,  Leah  •sdienberg. 


TRINITY  COLLEGE  OF  MUSIC— (Continvkd). 

SI N(i INC.  —  Eileen  C.  I,  Bell.  Matgaret  Binney,  Amy  Bosh.iff, 
Annie  G.  Gibson.  Isaliclle  M.  Guthrie,  Richard  S.  Halliwell,  Margaret 
M.  Hanham,  Ruby  M.  1 1  either,  Mary  Ingerton,  Christina  W.  Marshall, 
Maud  V.  Mueller,  Annie  Norwood,  Eva  F.  Priest,  Florence  O.  Pyke. 
Jmsie  D.  Stewart,  t Irate  Sweeney,  Ruby  V.  Sweeney,  Serinhai  Wadia. 

Total  number  of  candidates  :  97J.     Total  number  of  passes :  608. 

EXAMINERS. -G.  E.  Bambridge,  W.  S.  Bambridge,  Mus.  K., 
Henry  R.  Bird,  F*.  G.  Cole,  W.  Creser,  Mus.D.,  E.  d'Evry,  R.  Dunstau, 
Mus.1).,  Alfrnl  I.  F:vre,  H.  A.  Harding,  Mus.D.,  J.  HolWooke,  J.  T. 
Hutchinson,  A.  W.  Ketclljev,  F^  Burritt  Ijuic,  Mus.ll.,  H.  W.  Little, 
Mus.D.,  A.  Mistowski.  Mus.B.,  S.  Myerscough,  MuvB.,  C.  W.  Pearce. 
Mus.D..  L.  Pecskai,  W.  Sichse,  H.  Saint-George,  Mrs.  Samesla,  C. 
Schilsky.  C.  Vincent.  Mus.D.,  J.  Warriner,  Muvl). 

The  nest  Flsaminations  will  take  place  in  l.ondon  only  in  April  next. 
Syllabus  post  free  on  application. 

SHELLEY  FISHER,  Secretary. 
Mandrsille  Place,  Manchester  Square,  Lorubin,  W. 

MADAME   LUCY   B  R  I  D  G  E  S  (pupil  of 
Lescheiii/ky)  will    give  LESSONS  to  a  lirrited  numlier  of 
pupils.    Terms,  I„  B.,  c/o  Novello  «;  Co.,  Ltd.,  160,  Wardour  Street,  W. 

DR.  FREDk.  R.  GREENISH,  Mus.  Doc.  Oxon. 
Specialist  in  Examination  Coaching,  personally  or  by  corre. 
sponder.ee,  in  all  branches  of  Theoretical  work.  Recent  successes 
include  Mus.  Bac.  (Oxford  and  Durham),  I.R.AM.  (December),  ifce. 
References  to  past  pupils.  1 ;,  (juecn's  Avenue,  Mnswell  Hill,  London, N. 

DR.  WILLIAM  A.  HA L L,  Mus.D.  Oxon.  (1009), 
F.R.CO.,  specialises  in  the  PREPARATION  for  UNIVER- 
S1TY  DEGREES  and  the  RECOGNISED  DIPLOMAS,  penonally 
or  by  correspondence.  Also  personal  lessons  in  Pianoforte,  Singing, 
Harmony,  Counterpoint,  &c,  at  7,  Lansdowne  Road,  Tottenham,  N. 

DR.  CUTHI5ERT  H A R R IS,  Mus.  Doc.  Duncl m., 
F.R.C.O.,  Author  of  "  Examination  Questions  and  How  to 
Work  tkem"  (Novello's  Primerv  No.  70),  COACHES  for  all  Musical 
Exams.,  personally  and  by  correspondence. 

v.B  Slccksmis,  including  :— 
A.R.C.O.  Paper  AVork      ..  Organ  Work  . . 

F.R.CO.      ,,      „         ..    S3!      »       ..  •• 
(F.R.C.O.  "  Lafontaine"  Prire  twice,  and  "  F.  I.  Sawyer 
FIRST  MUS.  BAC,  Oxford.  Durham,  and  Dublin 
FINAL  MUS.  BAC.  Oxford  and  Durham 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and  Montreal  .. 
MUS.  BAC  and  MUS.  DOC.  EXERCISES  .. 
(Special  sets  of  papers  in  Composition,  fully  covering  "  Exercise" 
Also  many  successes  in  A.R.C.M.,  L.R.A.M.,  L.Mus. 
and  A. Mus.,  &c,  &c. 
DURHAM  F:XAMS.,  Sept.,  1911,  three  in  "  Final,"  one  in  "  First. 
OXFORD  EXAMS.,  Nov.,  191a,  one  in  "  Final,"  one  in  "  Fitst. " 
MSS.  arranged  and  revised. 

48,  Braxted  Park.  Streatham,  S.W.    Telephone:  487  Streatham. 

MISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS in  MUSIC  (at  private  residence  or  at  West-End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugoe,  Form,  Orches- 
tration, "  Teaching,"  Modulation,  Transposition,  Ac  For  terms,  &c, 
apply  Dunraven  House,  41,  Albert  Bridge  Road,  S.W,  

DR  ARTHUR  S.  HOLXOVVAYTMus. D.  Oxon., 
13,  Roseleigb  Avenue,  Flighbury,  N-, continues  to  PRFCPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Mask  of 
any  description  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired.  


•  34- 
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Bac.  Cantab.,  Mus.  Doc. 

Counterpoint,  and  all  Theoretical 
esses  at  all  examinations  — Pieces 
analysed— MSS.  revised  for  publication,       —Also  Personal  Lessons.— 
Havcrstock  Hill,  I^ndon,  N.W. 


DR.  F.  J.  KARN,  Mus. 
Toronto,  teaches  Harmony, 
Subjects  by  Postal  Lesson v  Succ 

—MSS 
For  terms,  &c,  apply,  106, 
514  Hampstcad. 


COMPLETE     MUSICAL     EDUCATION.— A 

Itachclor  of  MlMfef  M.A.  and  F.R.CO.  (married),  has  a 
VACANCS'  in  his  home  on  South  Coast  for  RF;S1DF:NT  PUP1I-. 
Organ,  Piano,  Singing,  Harmony,  Counterpoint,  itc.  C.ood  Organ  in 
house.  Fine  climate.  Recent  success,  A.R.C.O.,  January,  «9<  V 
Apply  C.  E.  1I1-  M.  Lruthcs,  (,  C.osla  Road,  I.itllehainpion.  

Tin. 

B EC  H  STEIN  HALL  STUDIOS,  32,  34,36.  38  and 
40,  W1UM0RB  STREET,  W..  are  specialty  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro. 
riding  a  magnificent  F^ntrance  Hall.  Electric  Lift.  Telephones,  separate 
lavatories  for  Ladies  and  Gentlemen  on  every  floor,  also  comfortable 
Lounges  for  waiting.  The  Studios  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horirontal  Grands  in  every  Studio,  <tc,  &c. 

"THE  BECHSTEIN  HALL  STUDIOS  are  in  the 

A  centre  of  london's  musical  life,  known  by  cserylxxly,  and  already 
used  by  over  a  hundred  of  the  most  eminent  London  and  Provincial 
Professors  of  Music. 

THE  BECHSTEIN  HALL  STUDIOS  are  let  by 
the  year  for  exclusive  use,  or  by  single  days,  the  charges  twing 
very  reasonable  and  inclusive.    Applications  should  be  addressed  to  : 
THK  MANAUKk,  40,  Wigmore  Street,  London,  W. 

R.  DAVID  MACKENZ IE,  LRA.M.— Lessons 

in  Singing.  Vocal  Coach.   Arthur  Thompson^  Esq.,  F.R. A.M. 
(Professor  and  Examiner,  Royal  Academy  of  Music),  writes:  "An 
admirable  Teacher,  well  and  variously  equipped  to  ioi 
a  very  difficult  art."    For  appointments.  &c,  write, 
54,  Great  Marlborough  Street,  London,  W. 
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Frederick  J. 


TRINITY  COLLEGE  OF  MUSIC, 

(Instituted  1871.) 

Chairman  of  Hoard : 
Six  FREDERICK  BRIDGE,  C.V.O.,  M.A..  Mis.  D. 
Director  of  Studies:  C.  F..  KAMRRIDGE.  F.T.C.L..  F.R.A.M. 
Director  of  Examinations:  C.  VV.  PKARCK.  Mis.  D. 

The  following  CANDIDATES  were  SUCCESSFUL  at  tbe 
HIGHER  EXAMINATIONS  recently  held: 

FELLOWS  (F.T.C.L.). 
Ralph  \V.  Palmer  and  Harry  W.  W  ells. 

LICENTIATES  (UT.C.L). 

THEORY  and  PRACTICE  of  COMPOSITION.— Arthur  C. 
llaynham  and  John  H.  I. re. 

PIANOFORTE.— Amy  F.  Arscolt.  Ida  C.  Bruthin 
Hone,  IxhiU  ji  Boulter,  Nina  Burges*.  (Icrtrude  F.  Clews,  Evelyn 
Elli*.  James  Entw-istle,  Irene  G.  Evans,  Thomas  FouUton,  Mabel  A. 
Freeman,  Florence  A.  Gamon.  Ada  B.  Gaiter,  Gladys  R.  Hale.  John C. 
Hammond,  lame*  Harriet,  Arthur  H  rat  on.  Mnry  J.  Holt.  Maud 
Hubbard,  John  Nuttall,  Margaret  C..  Oldknow.  Dorothy  Poole,  Maud  A. 
PrOttSe,  Hilda  M.  Simms,  Eva  D.  Tuck.  Margaret  D.  Walkins,  George 
S.  West. 

ORGAN. -Arthur  C.  Baynham.  William  S.  Sutton,  William  W. 
\\  caver. 

VIOUN.-Margaret  E. 

VIOLA.— Thomas  Rot>erts. 

SINGING. -Robert  Percival,  Beatrice  L.  Stott,  Ernest  W. 
Sutherland. 

assix:iatf;s  (a.t.c.i-) 

IHF.ORY  and  PRACTICE  of  COMPOSITION.— Edwin  A. 
Adams,  Josiah  Bchenna,  Marion  L  Hall,  Fannie  Knight,  Leonard 
E.  S.  Iascsc,  Sophia  L.  Lowe,  Reginald  Silver,  Herbert  Sutton. 

PIANOFORTE.— Margaret  Allen,  Mary  J.  Allen.  Maude  du  B. 
Allen,  Eleanor  M.  Baird,  May  Baker,  Dorothy  h.  Barnes,  Edith  S. 
Rigwood,  Lorna  Brentnall,  Elizabeth  Bridge,  Francis  W.  Urinkwouh. 
Arthur  Bromley,  Dorothy  A.  Burrows,  Alice  M.  Bunnell,  Margaret 
A.  Hyatt,  Gwynneth  R.  Chudleigh,  Edith  M.  Coates,  Lilian  E.  Cooke, 
Nellie  E.  M.  Cornwall,  Dorothy  K.  Creighton,  Evel)Ti  M.  Das-is. 
Wilfred  Dearnley,  Hilda  M.  Delves,  Lily  Dcnch,  Olive  K.  Ellingham, 
Gladys  Fry,  Hilda  M.  GardineT,  Mrs.  A.  M.  M.  Ga  wan.  J  ones,  Evelyn 
M.  Greenlee*,  Edith  Greenwood,  Walter  C.  Groom,  Lily  E.  Hales, 
Hilda  M.  Harrison,  Gertrude  A.  Heron,  (;race  W.  Hill,  May  E.  Hoar, 
Dorothy  Holland,  Jennie  Hughes,  Cecilia  Hulme,  Frances  M.  Hunter, 
Jessie  G.  Join. son,  Clara  S.  Jones,  (Catharine  E.  Keely,  Eleanor  G. 
Kelly,  Dorothy  W.  King,  Jessie  M.  Kirk,  Arthur  F.  Linheld,  I>orothy 
1'..  M.  Maish,  May  McLean,  James  H.  Makinson,  George  A.  Mansill, 
Margaret  C.  D.  Marshall,  Ethel  Martin,  FUhelliert  Martin,  Helena 
Matthews,  Rebecca  H.  Mawer,  Lilian  J.  Mitchell,  Catherine  H.  11. 
Morrison,  Doris  G.  Moulton,  Hylda  D.  Moxon,  Mary  A.  O'Hear, 
Frances  Oulton,  Ethel  M.  Parkes,  James  Paterson,  Nellie  M.  Pledge, 
Violet  E.  Pledger,  Dorothy  E.  Porter,  Ivis  F.  Rickman,  Dora  W. 
Russell,  Claire  Sbaw-Crup,  Irene  M.  Sibley,  Charles  S.  Skuse,  Mary 
L.  Stevens,  Margaret  F:.  Taylor,  Ruby  J.  Thomas,  James  J.  Walsh. 
Olive  M.  Watson,  Doris  M.  Webb.  Olive  E.  Wcstlick,  F-dith  F. 
Whitehair,  John  J.  Wilson,  Eva  M.  Winchester,  Agnes  Wright. 

ORGAN.  — Alfred  R.  H.  Abbott,  Amy  Cook,  Etta  Cox,  Frank 
Hirst,  John  J.  Scandrett.  Arthur  Slothard. 

VIOLIN. -Catharine  I..  Dear.  Gwendoline  M.  Rawlins. 

SING1NG.-F.thel  Beamont,  Sybil  B.  R.  Martin. 

CERTIFICATES. 

PIANOFORTF;.— Marguerite  G.  Baddeley,  Doris  H.  Blakewav. 
Frieda  G.  Borthwick,  Winifred  Cole,  Frederick  R.  M.  Coles,  Irene  E. 
M.  Cox,  Joan  R.  Davics  (Honours),  Constance  L  F.sliestei,  Irene  L. 
Flvans,  Olive  F.  Fiiend,  Ivy  I..  Fuvscll,  Elsie  Ham,  Mabel  K.  Heaton, 
Florence  F:.  Hilton,  Rol*rt  Hodgkinson,  Edward  Holdcroft,  Sarah  A. 
James,  Alice  W.  Jenkins,  Gertrude  A.  Ijvuham,  Rmh  W.  Maggs, 
Minnie  E.  Maidwell,  Gladys  A.  M.kin  (Honours),  Kathleen  Markwtll. 
Hilda  T.  Panting,  Margaret  Rockenschu*s(Honours),  Minnie  Ru.sht.>n, 
Eli'..!  "tb  Russell,  Marjorie  A.  Rust,  Ethel  F.  Saundrr*  (Honours). 
F'.llen  Schofield  (Honours),  Rosalind  M.  Sharp.  Hester  Shorting,  F'.va  K. 
Tittle,  John  C.  Turner,  Lucy  K.  Vaughan,  Norah  Willis,  Edith  Yates. 

ORGAN.— Ernest  W.  Bundcll.  Arthur  K.  Finland. 

SINGING.—  Marie  L  Skellorn. 

The  following  successful  candidates  were  examined  in  India  and  the 
Dominions  in  1917. 

ARTIST'S  DIPLOMA. 
Winifred  D.  Kelleher. 

LICENTIATFJ5  (L.T.C.L). 

THEORY  and  ~ 
Burchell.  Mus.  B. 

PIANOFORTE. -Eileen  N.  Cartwright,  Margery  Collins,  Phylls 
Connolly,  Doris  M.  Cox,  Rosina  M.  dc  Mamie!.  FHleu  M.  Diehl,  Marv 
Edwards,  Mabel  E.  Ellis.  Isabella  Farrant,  Mary  A.  Fitrpatrick. 
Myra  Fleming,  Marie  Freitas,  Audrey  T.  Gibson,  Gertrude  L. 
Goodman,  Bertha  L.  Hannam,  Winifred  Harrison,  Fred  Hernsworth, 
Mabel  L.  T.  Hunt,  Nellie  Lemin,  Gertrude  Levy,  FUse  M.  I.cwi». 
Hilda  Loitering,  fcllsie  M.  Macdougall,  Dorothea  F^.  MncmaMer, 
Ileene  McN.  Marshall.  Ina  M.  Marshall.  Nancy  M.  Mathicson, 
Sydney  L.  May.  Sybil  I.  Miller,  Nora  M.  Mulligan.  Annie  Murray. 
Hilda  Myers.  Mary  A.  O'Brien.  Teresa  O'Dwyer,  Helena  Perold, 
Aileen  L  Plomer,  Albert  A.  Prankerd.  Alice  Rainbow,  Irene  M. 
Shearer,  Alice  M.  Slater,  Norah  E.  Smith,  Arnold  O.  Sturrock, 
Winifred  Thompson,  Mary  A.  Venning,  Magdelina  M  Viljoen.  Seidel 
Waldemar,  Lorna  S.  Withycombe,  F:isie  A.  Yorstan,  Mabel  L.  /illman. 
ORGAN. -Charles  H.  Norburn. 
SINtilNG.-Marie  F.  de  I'Ortne,  Ruby  I.  Dunstan. 
VIOLIN.  -Flossie  Benjamin,  William  W.  Millar. 
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GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  on  thb  MARKET. 


ILLUSTRATED  CATALOGUE  ON  APPLICATION. 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET,  LONDON.  W. 


TO  THE  MUSIC  PROFESSION. 


BOSWORTH  &  CO.'S 

Music  Teachers'  Guides. 

[Music  of  Merit  for  the  Pianofortf:.) 
TWO  BOOKS  OF  SAMPLES. 

Classified  &  Graded  for  Ready  Reference. 

30,000  WORKS  TO  SELECT  FROM. 

These  are  not  by  unknown  composers,  but  arc  carcfulh 
chosen  from  the  best  writers  of  the  day.  such  as :  Oscar 
Beringer.  Graham  I*.  Moore,  Zilcher,  *  Spindler,  Gurliu. 
Aletter,  \c. 

It  is  a  recognised  fact  that  success  in  teaching  is  largely 
the  result  of  careful  selection  of  music  suited  to  each  pupil's 
individual  capacity. 

These  Guides  are  designed  to  assist  Teachers  in  the  choice 
of  suitable  music,  with  the  object  of  saving  much  valuable 
time  and  trouble. 


BOTH  GL  IDEs,  SENT  POST  FREE  ON  APPLICATION. 


We  make  a  Speciality  of  Teaching-  Music. 

Write  for  our  Lists  of  Teaching  Pieces  for  Pianoforte, 
and  Violin  (with  Pianoforte  Accompaniment),  with  Thcmtaic 
examples.    Gratis  and  Post-free. 

BOSWORTH  &  CO., 
17,  Hanover  Socare,  London,  W. 

Publisher  of  Sevcilc  Violin  Method  and  Practical  Teaching  Material 
for  Piano  (r.ermer)  and  Violin  (Krossi. 


lust  Published. 


New  F'.oition,  Revised  and  F.nl.ir^cvi. 


N  .  44.  NOVELLOS  ML'SIC  PRIMERS. 

BASSES  &  MELODIES 

Fo«  StCDUMs  OK  Ham.MoSV  AND  I'UAVKRs  uri'M 

Fk.L'RED  Basse-. 

Selected  and  adapted  from  the  works 
of  the  Great  Composers 

Bv  RALPH  DUNSTAN. 


PREFACE. 

The  attention  which  of  late  years  has  lieen  given  10  the  valuable 
exercise  of  adding  titrrmt  parti  f  an  inntr  pari  has  induced  the 
Author  to  add  a  new  Section,  comprising  41  additional 
Part  II.  of  this  work. 

In  conformity  with  the  plan  adopted  in  the  other 
additional    F'.xercUes    have   liecn— as  far  as   possible  -.« 
adapted  from  Standard  Compositions. 

Tne  whole  book  has  also  been  carefully  revised  ami  corrected,  and 
it  is  hoped  that  in  its  new  form  it  will  prove  increasingly  useful. 

Price  2S.  6d.    In  Paper  Boards,  js. 

London:  Novti.1.0  and  Comkasv,  I.imite  I. 
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Oje  ^Musical  Ci 

AND  SINGING  CLASS  CIRCULAR. 
MARCH  1,  1913. 


ALBERT  VISETTI. 

No  other  branch  of  musical  study  arouses 
keener  interest  and  excites  more  exasperating 
discussion  than  that  of  singing,  using  that  word  in 
the  old  comprehensive  meaning  it  enjoyed  before 
4  voice-production  '  and  other  differentiating  terms 
were  invented.  It  is  remarkable  that  nearly  every 
voice-producer  condemns  the  method  of  every 
other  voice-producer.  This  being  so,  it  is 
refreshing  to  dwell  upon  the  work  and  views  of 
a  teacher  who,  so  far  as  we  can  ascertain,  has  no 
definite  physical  theory  to  worry  over,  but  who  all 
the  same  is  probably  the  busiest  teacher  of  solo- 
singing  in  the  country. 

Albert  Visetti  was  born  at  Salona  (not  at  Spalato, 
as  stated  in  Grove's  Dictionary  and  elsewhere)  in 
Dalmatia,  on  May  13,  1846.  His  father  was  an 
Italian  who  owned  considerable  landed  property 
in  the  district,  and  his  mother  was  an  English- 
woman. Salona  in  the  days  of  Diocletian  was  an 
important  city,  and  as  Visetti  pere  had  a  bent 
towards  archaeology  he  became  interested  in  plans 
for  excavating  the  buried  buildings,  and  for  a  time 
camped  with  his  family  on  the  site  of  Diocletian's 
palace.  So  it  happened  that  the  1846  arrival  was 
born  in  the  Emperor's  bath  -  room.  Young 
Visetti's  childhood  was  a  very  happy  one.  His 
father  was  a  believer  in  the  open  air  life,  and  so  the 
family  often  slept  out  under  the  open  canopy  of 
heaven.  At  the  age  of  seven  Albert  was  sent  to 
school  at  a  monastery  by  the  sea  near  his  father's 
castle.  He  recalls  that  two  of  his  duties  were 
drawing  water  from  a  well  and  playing  a  sort  of 
organ  in  the  chapel.  He  had  never  received  any 
musical  education  at  home,  but  he  had  decided 
aptitude  in  this  direction.  A  donkey  used  to 
assist  the  drawing  of  the  bucket  from  the  well,  and 
Albert  devised  a  scheme  by  which  the  animal  acted 
as  blower  for  the  organ.  One  Christmas  morning 
the  donkey  started  braying,  and  the  congregation, 
which  was  composed  of  superstitious  peasants  who 
were  unaware  of  the  ingenious  blowing  arrange- 
ment, were  alarmed  at  what  they  believed  to  be 
an  evil  omen.  But  the  priest  made  the  most 
of  the  situation  by  reminding  the  peasants  of  the 
circumstances  of  the  Nativity  of  our  Lord,  and 
suggested  that  the  donkey  had  possibly  been 
moved  to  remember  what  the  day  was.  Afterwards 
the  people  came  to  the  monastery  in  hope  of 
hearing  a  repetition  of  the  miracle. 

When  the  time  came  for  Albert  to  choose  a 
profession  his  father  desired  him  to  be  trained  as 
a  surgeon,  and  the  lad  reluctantly  went  to  the 
medical  school  at  Padua  University.  But  he  was 
soon  repelled  by  what  were  to  him  the  horrors  of 
the  dissecting  room,  and  he  abandoned  the  school. 
His  inclinations  towards  music  were  supported  by 
his  mother,  and  eventually  his  father  consented  to 
allow  him  to  pursue  a  musical  career.     He  soon 


gained  two  scholarships,  and  then  entered  the 
Milan  Conservatoire.  On  his  way  from  Venice  to 
Milan  he  and  his  fellow-travellers  were  stopped  and 
robbed  by  brigands.  At  the  Conservatoire,  Visetti 
studied  under  Mazzucato  and  Nava,  and  ultimately 
took  his  degree,  his  exercise  being  a  cantata  'II 
cantico  di  cantaba,'  the  libretto  of  which  was 
written  for  him  by  Arrigo  Boito,  who  was  a  fellow- 
student.  It  was  also  at  the  Conservatoire  that  he 
first  became  acquainted  with  Verdi.  Soon  after 
leaving  the  Conservatoire  he  was  appointed 
conductor  of  a  series  or  concerts  at  Nice  ;  and  he 
next  went  to  Paris,  where  he  assisted  Auber  as 
organist  in  the  Emperor  Napoleon's  private  chapel 
at  the  Tuileries.  Dumas  pere  was  present  one 
day  when  Visetti  was  playing  in  a  salon,  and  he 
promised  to  write  an  operatic  libretto  founded  on 
1  Les  trois  Mousquetaires '  for  Visetti  to  set.  This 
promise  was  fulfilled,  and  the  music  was  almost 
completed  when  the  Communards,  who — after  the 
great  war  in  1870-71 — had  gained  possession  of 
Paris,  burned  down  Visetti's  house  and  the  score 
of  the  opera  perished.  The  distracted  state  of 
France  at  this  period  induced  Visetti  to  leave  that 
country,  and  on  May  1,  187 1,  he  came  to  Ixmdon 
and  has  practically  lived  here  ever  since.  He  soon 
began  to  be  known  as  a  teacher  of  singing  and  as  a 
conductor,  and  his  English  sympathies  derived 
from  his  mother  were  a  ready  passport  to  the  best 
circles.  Although  thus  identified  with  English  life, 
it  was  not  until  1884  that  he  took  out  letters  of 
naturalisation  and  became  a  citizen  of  this  country. 
In  1880  the  King  of  Italy  made  him  a  Cavaliere  of 
the  Order  of  the  Corona  d'ltalia. 

For  many  years  Visetti  has  been  a  member  of 
the  staff  of  the  Royal  College  of  Music  (he  was 
also  previously  attached  to  the  National  Training 
School  of  Music  from  which  the  College  grew), 
the  Guildhall  School,  the  Watford  School,  Trinity 
College  (London),  and  other  musical  institutions. 

Kirkby  Lunn,  Agnes  Nicholls,  and  Phyllis  Lett 
are  amongst  the  most  famous  of  his  pupils.  He 
was  musical  director  to  Adelina  Patti  for  seven 
years,  and  during  that  period  she  studied  repertory 
under  his  direction,  and  he  composed  for  her  the 
popular  song  '  I*a  Diva,'  which  she  frequently 
performed. 

From  1878  to  1890  he  conducted  the  Bath 
Philharmonic  Society  (it  is  impossible  to  say  how 
much  the  peculiar  circumstances  of  his  birth 
influenced  him  in  this  direction),  for  which  he 
wrote  two  cantatas,  '  The  desert '  and  '  The  praise 
of  Song.'  In  1904  he  visited  Canada  for  the 
purpose  of  giving  a  number  of  lectures  on  various 
musical  subjects ;  and  whilst  he  was  in  that 
country  his  advice  was  much  sought  after  by 
budding  vocalists. 

In  an  interview  reported  in  the  Montreal  Daily 
Witness  he  says  : 

First  of  all,  you  need  health.  You  cannot  be  a  singer 
without  health.  Then  you  need  a  certain  kind  of  throat. 
The  Italian  throat,  the  German  throat,  can  stand  more  than 
the  English  throat  And  if  I  were  giving  advice  at  all,  I 
would  say  that  each  person  should  commence  in  his  own 
country.  You  know  the  silly  habit  of  sending  a  person  to 
Germany  or  Italy  in  the  first  instance.    Perfectly  fatal.  Vou 
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may  have  the  liest  muter*  for  the  piano  and  the  most 
indifferent  mutcn  for  the  voice.  And  it  is  all  wrong,  Voo 
should  begin  with  your  own  country,  with  your  own  tongue. 
You  should  liave  the  best  masters.  And  after  you  have 
acquired  the  language  of  the  foreign  country  you  wish  to 
go  to,  after  you  know  a  little  about  its  history  and  atmosphere 
— why,  then,  being  jure  of  yourself,  you  might  go  to  Italy  or 
to  Germany;  hut  to  go  there  first,  before  there  was 
promise  of  •access,  before  there  was  knowledge,  that  would 
be  quite  fatal. 

Further,  he  says : 

I  lc  would  advise  everyone  who  has  thought  of  a  musical 
■career  to  go  to  London— to  the  Royal  College  of  Music,  or 
the  Royal  Academy  of  Music. 

The  reason  is  simple.  If  you  go  to  France  you  get  French 
music.  If  you  go  to  Germany  you  get  German  music,  and 
so  on.  Go  to  England,  and  you  will  get  the  music  of  every 
nation.  Vou  will  get  Russian  music,  every  class  and  style 
of  music.  The  reason  is  that  London  is  the  most 
cosmopolitan  city  in  the  world.  It  attracts  liy  its  enormous 
compulsion,  everything  of  interest  anil  value.  '  Vou  have,  in 
she  Koyal  College  of  Music,  not  merely  piano  playing, 
hut  a  comprehensive  training  which  gives  you  everything 
from  the  piano  to  the  full  orcliestral  concert.  Vou  live 
in  a  musical  atmosphere  all  the  time.  You  derive  the 
benefit  of  the  ideas  of  all  the  other  nations. 

Notwithstanding  the  onerous  nature  of  his 
teaching  engagements,  Visetti  has  displayed  great 
literary  activity.  So  far  back  as  1878  he 
translated  into  Italian  Hullah's  4  History  of  modern 
music'  This  was  the  first  English  book  on  music 
issued  in  the  Italian  language,  and  it  is  gratifying 
to  know  that  it  has  been  used  largely  in  Italy 
as  a  text-book.  He  also  translated  into  Italian 
Dr.  Franz  Hueffer's  '  Musical  studies,'  and  he  has 
written  a  life  of  Verdi.  Visetti's  contributions  to 
magazines  and  newspapers  would  fill  a  targe  volume. 
His  translation  of  Sir  Hubert  Parry's  essay  on 
'  Ugliness  in  music '  (the  original  of  which  was 
read  at  the  International  Congress,  and  published 
in  our  issue  for  August,  1911)  has  enjoyed  a  large 
sale  in  Italy.  F.ven  more  notable  translations 
—Parry's  'Blest  pair  of  Sirens'  and  his  'Ode  to 
St.  Cecilia ' — have  been  made,  and  will  shortly  be 
issued  in  Italy.  As  there  are  numerous  mixed- 
voice  choral  Societies  in  that  country,  it  is  probable 
that  these  representative  works  will  have  con- 
siderable vogue.  Visetti  is  a  regular  corres|>ondent 
to  newspapers  in  New  Zealand,  Australia,  Italy, 
and  France. 

In  one  of  his  articles,  entitled  '  Music,  the  great 
healer,'  he  supports  very  ardently  the  idea  that 
music  can  assist  the  recover)-  of  health.  Ik- 
says  : 

Does  it  not  liehnve  all  of  us  who  are  «o  West  with  the 
inestimable  Ixwn  of  health  to  reded  upon  the  advantages  we 
might  be  able  to  give  to  our  less  happy  fellow-creature*? 
Let  us  use  whatever  power  is  in  our  hands  for  the  further 
research  in  the  cause  of  music  as  a  means  of  enre,  in  the 
hope  that  our  medical  profession  will  nee  their  way  to  give 
some  thought  to  the  question  :  and  who  can  say  wliat  the 
future  may  bring  forth?  I*  it  not  possible  that  one  day 
music  shall  he  known  as  the  great  I  Idler,  in  addition  to 
the  many  uses  of  a  new  and  progressive  art  ? 

Visetti  is  a  staunch  believer  in  our  native  Art, 
and  no  one  has  more  stedfastly  and  successfully 
advocated  the  claims  of  British  musicians  to 
recognition  on  the  Continent.  Through  his  efforts 
the  orchestral  works  of  Sullivan,  Stemdale  Bennett, 
Stanford,  &c,  have  been  performed  for  the  first 


time  in  Italy  at  1^  Scala,  Milan,  under  Fuccio  ;  at 
Rome,  under  Mancinelli  ;  at  Naples,  under 
Martucci. 

Recently  he  has  interested  himself  in  advocating 
a  formal  national  recognition  of  Stainer's  well- 
known  Sevenfold  Amen.  He  lias  issued  the 
following  plea : 

On  the  occasion  of  the  last  rehearsal  of  the  Coronation 
music  at  Westminster  Abbey,  the  choir  was  especially 
requested  by  Sir  Frederick  Bridge  to  sing  the  beautiful 
Sevenfold  Amen  by  Sir  John  Stainer  with  every  care 
to  ensure  perfection  of  rendering.  The  result  justified  the 
means,  for  surely  never  before  have  the  exquisite  harmonies 
of  the  English  master  been  given  with  such  devotional  effect 
Since  that  time  it  has  often  occurred  to  me  that  this 
beautiful  Amen  would  form  a  perfect  conclusion  to  every 
English  church  service,  and  that  henceforth  the  powers- 
that-be  should  sanction  its  use.  In  this  way  it  should 
become  known  as  die  4  English  Amen,'  in  a  similar  manner 
that  the  '  Dresden  Amen  is  sung  at  Dresden  Cathedral. 
Furthermore,  it  would  atford  a  graceful  and  permanent 
tribute  to  one  who  did  a  yrcat  deal  for  our  English 
Cathedral  music. 

It  may  be  hoped  that  this  excellent  suggestion 
will  receive  the  attention  it  fully  deserves.  There 
can  be  no  doubt  that  Stainer's  beautiful  Amen  is 
one  of  the  nation's  musical  assets  worthy  to  be 
placed  beside  Byrd's  gem  of  purest  ray  serene, 
4Non  nobis  Dominc.' 

He  holds  some  strong  opinions  as  to  the  alleged 
'crisis  in  the  vocal  world,'  as  evidenced  by  the 
admittedly  overcrowded  state  of  the  musical 
profession.  He  agrees  that  there  is  undoubtedly 
a  crowd  of  unemployed,  but  he  considers  that  most 
of  them  are  mainly  unemployable  because  they 
are  half-trained  would-be  professional  singers  with 
partially  developed  voices,  ludicrous  diction,  and 
a  minimum  of  technique,  to  say  nothing  of 
temperament  and  insight  as  to  interpretation  ;  all 
this  being  the  pathetic  result  of  insufficient  t>r 
improper  training.  If  the  public  were  determined 
to  be  satisfied  with  nothing  less  than  cultured 
singers,  he  believes  that  overcrowding  would  cease 
and  real  art  would  prevail. 

Amongst  his  numerous  interesting  reminiscences 
there  are  some  associated  with  Gounod.  Visetti 
was  with  the  composer  when  '  Faust'  was  performed 
at  Scala,  Milan.  He  relates  the  following 
incident : 

Gounod's  attention  to  detail  was  remarkable.  Not  being 
pleased  with  the  realism  of  the  old  men's  chorus  in  Act  1. 
lie  asked  what  could  be  done.  So  the  idea  struck  me  1! 
going  to  the  different  almshouses  and  collecting  any  vocal 
vitillards  that  happened  at  tliat  moment  to  l>e  stagc-snock. 
I  was  successful  in  my  quest,  and  was  instrumental  in  pulling 
on  the  stage  fifteen  or  twenty  debutants  of  between  seienly 
and  eighty.  I  have  heard  this  chorus  many  times  since,  l«Jt 
have  always  missed  the  realistic  truth  of  that  occasion. 

Students  will  be  naturally  interested  to  know 
what  the  4  Maestro,'  as  his  pupils  are  accustomed 
to  call  him,  has  to  say  upon  the  technique  of  the 
singer's  art. 


Here  are  some  of  his  obittr  ditto, 
various  sources.     He  speaks  with 

THE  ITALIAN  VKTIIOD. 
:olumn*  of  the  newspapers,  and  you  will  find 
rs,  and  wonderful  mcthiids  advertised  ;  *Q'l 
4  Professor 5 '  who  tench  the  old  Italian 
method,  for  this  is  always  safe  to  draw  the  unwary,  trtJt  it 
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Look  at  the  < 
scores  of  nami 
amongst  them. 
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The  frequency  of  the  lesson  was  a  great  factor  in  the 
success  some  famous  Itali.m  teachers  in  the  past  have  had 
with  their  pupils.  The  old  masters  took  but  a  few  pupils, 
and  devoted  their  whole  teaching  time  to  them.  That  was 
really  the  '  Italian  method,'  about  which  so  much  nonsense 
has  been  talked  and  written. 

There  is  too  much  said  about  production  and  method. 
The  voice  is  made  for  you  ;  all  you  can  do  is  to  sec  that 
the  way  of  Nature  is  followed. 

The  following  is  a  'scale'  of  the  vowels  he 
recommends  for  study : 

I        *        '  A 

A,    4  sounds,  as  in  day,  lad,  arm,  awe. 

1  3 

£,    2  sounds,  as  in  reed,  red. 

1  7 

/.     2  sounds,  as  in  ride,  rid. 

1  2 

O,    2  sounds,  as  in  lo,  love. 

1  a 

/ ',    2  sounds,  as  in  you,  would. 
The  open  sounds  are 
The  medium  sounds 

These  should  be  developed  as  '  oj>en  '  as  possible. 


(1) 

(?) 

<«> 

(-•> 

■  ■  ' 

/ 

A 

A 

O 

<l) 

O) 

<-/> 

<>) 

A 

A 

E 

0 

(1)  (?) 

E  I 


V 


The  closed  sounds  are  . . . 

Compound  vowels,  such  as  ci  in  4  foil/  pronounced 

f'aw    ■    il ; 

tl«t>8)  (*hort 
And  ou,  as  in  'shroud,'  pronounced  shrak  ■  ood. 

(long)  (•.horl) 

Nutice,  too,  very  carefully,  that  'closed*  sounds  do  not 
mean  that  the  throat  is  to  be  closed.  The  word  applies  to 
the  colour  or  timbre  of  the  sound.  This  is  a  distinction 
that  it  is  almost  impossible  to  make  clear  on  paper,  but  let 
(he  student  sing  ah,  immediately  followed  by  oo,  and  he 
will  at  once  distinguish  the  darker— that  is,  more  closed- 
characteristic  of  the  latter. 

Now,  as  to  naming  the  vowel  most  suitable  for  the 
commencement  of  study,  1  am  confronted  with  a  serious 
difficulty.  It  is  generally  admitted  that  the  sound  ah,  as 
in  father,  is  the  one  best  suited  to  the  emission  of  a  pure  tone. 
We  are  told  that  the  lower  jaw  drops  easily,  and  the  tongue 
lies  flat  in  the  mouth.  It  is  the  natural  sound,  the  first  sound 
that  a  baby  guided  by  nature  utters  ;  and,  yet,  with  all  these 
advantages,  in  the  majority  of  cases  it  is  not  suited  to  the 
English  throat. 

JUDICIOUS  VOWEL  SELECTION. 

By  practising  only  on  the  open  vowel  ah,  it  is  not  easy 
lor  English  students  to  acquire  perfect  control  of  breath  and 
the  free  play  of  tongue  and  lower  jaw  so  necessary  for 
complete  development  With  many  beginners  ah  draws 
up  the  larynx  and  produces  a  throaty  quality.  With  some 
voices  that  suffer  from  the  latter  delect,  I  have  found  soft 
practice  on  the  vowel  tt  very  efficacious  ;  but  great  care 
must  be  taken  not  to  squeeze  the  sound  or  render  it  too 
acute  ;  it  is  a  dangerous  vowel  if  used  wrongly.  Let  the 
shading  approximate  to  the  i  in  'hid,'  especially  on  the 
upper  notes. 

THE  INFLUENCE  OK  THE  SOFT  PALATE. 

The  soft  palate  plays  a  most  important  part  in  speaking 
and  in  singing  ;  indeed,  without  it  there  would  be  no  voice 
as  it  is  understood  in  the  human  being.  The  roof  of  the 
mouth  consists  of  the  hard  palate  in  front  and  the  soft  palate 
at  the  back,  and  it  is  the  innumerable  positions  that  the 
latter  is  capable  of  assuming  during  the  emission  of  sound 
from  the  larynx  that  is  responsible  for  speech.  An  animal 
cannot  speak,  it  has  no  soft  palate,  a  hard  one  being  all  that 
nature  has  endowed  it  with. 

I  teach  my  pupils  to  say  the  vowel  sounds,  oo,  oh,  ee,  Sec, 
naturally — that  is,  without  artificial  constraint — and  then  get 
them  to  sing  the  same  sounds  with  similar  lip  and  tongue 
positions.  Speaking  of  the  latter,  too  much  is  talked  about 
making  it  flat.  It  is  not  kept  flat  while  speaking,  and 
nature  should  be  followed  when  using  the  voice  for  singing. 


1 1  AN  DEL  AND  BACH  AS  EDUCATIONISTS. 

From  a  vocal  and  educational  point  of  view,  nothing 
can  equal  the  old  oratorios — particularly  the  works  of  Handel 
and  Bach.  As  a  study  for  purity  of  tone,  flexibility  and 
control  of  breath,  they  are  of  the  utmost  value.  And  no 
tricks  are  possible  here  ;  the  slightest  roughness  or  fault) 
vowel  pronunciation- or  any  of  the  hundred  and  one 
pitfalls  that  the  singer  must  avoid— are  immediately  laid 
bare.  Remember  you  will  l>e  singing  a  work  that  most 
of  your  listeners  have  heard  many  times,  and  there  are  those 
odious  comparisons  to  be  thought  of.  But  do  not  neglect  the 
study  of  oratorio  on  this  account,  particularly  Handel.  It 
will  well  repay  your  time  and  serious  attention,  for,  as  someone 
once  said,  4  it  is  the  very  springtime  of  song — there  is 
something  so  imperishably  vernal  about  it.' 

DRAMATIC  SI  NCI  Ml  AND  TONE. 

In  all  dramatic  singing  the  brain  must  be  the  controlling 
power  ;  emotional  feeling  plays  a  large  part  in  dramatic 
song,  but  anything  approaching  the  hysterical  must  be 
avoided.  As  a  rule  the  English  singer  errs  on  the  side  of 
not  4  letting  himself  go '  sufficiently  ;  but  my  point  is  that 
feeling  in  song,  when  it  is  not  governed  mentally,  is  apt  to 
lose  its  effect.  And  when  singing  words  that  require  forcible 
utterance,  do  not  lose  quality.  Very  often  I  have  heard 
singers  with  quite  good  voices  give  vent  to  ugly,  harsh 
sounds  under  the  impression  that  they  were  being^ 
dramatic.  Occasionally — very  occasionally — an  4  ugly 
word  may  require  an  '  ugly  '  tone  in  song,  but  any  departure 
from  a  round  musical  tone  is  unwarranted. 

THE  CHOICE  OK  A  SONC-. 

Here  I  must  impress  upon  students,  when  the  time 
comes  for  them  to  essay  songs,  to  choose  examples  of 
an  easy  compass,  and  with  a  flowing,  simple  melody. 
Some  of  the  work  of  the  ultra-modem  school,  with  its 
constant  modulations  and  unexpected  intervals,  is  not  for 
them.  The  first  songs  must  be  treated  as  exercises,  in 
which  the  principles  of  tone  -  formation  arc  applied  to 
words.  And  here  I  am  going  to  repeat  what  I  said  in  a 
former  article.  Do  not  tire  the  voice  by  singing  over  a  new 
song.  Finger  it  out  at  the  pianoforte  and  learn  it  in  that 
way.  And  when  the  melody  and  the  time  and  the  rhythm 
have  been  mastered,  then  it  can  be  sung  without  damage  to 
the  voice.  Even  the  simplest  ballad  needs  preliminary 
study.  There  are  manv  points  to  be  observed,  breathing 
places,  the  division  of  phrases,  and  so  on.  Try  to  mentally 
read  the  melody  of  every  song  before  going  to  the  pianoforte, 
— it  is  excellent  practice  for  your  sight-singing,  and  you  will  be 
surprised  at  the  improvement  that  will  show  itself  after  a 
few  months. 

An  almost  invariable  fault  of  amateurs,  and  a  good  many 
professionals  as  well,  is  the  habit  of  4  dragging  '  a  song,  due 
to  an  excess  of  sentiment  and  to  the  prolongation  of 
unimportant  words.  Always  remember  that,  although  every 
singer  may  be  allowed  a  certain  amount  of  licence  in  the 
rendering  of  a  song— still  he  is,  after  all,  but  the  interpreter 
of  the  composer,  who,  it  is  to  be  assumed,  knows  his  own 
mind,  and  therefore  entirely  to  alter  the  time  of  a  composition 
is  quite  unwarrantable. 

THE  COLOUR  OK  THE  VOICE. 

Avoid  an  excess  of  climaxes.  If  these  are  frequently 
piled  up  one  on  the  top  of  the  other  they  lose  all  their 
significance.  How  often  have  I  heard  a  song  entirely  ruined 
for  the  reason  that  when  the  singer  came  to  the  closing  bars, 
where  a  dramatic  cflect  was  needed,  he  had  completely 
exhausted  all  the  emotional  means  at  his  command,  and  the 
final  phrases  were  entirely  robbed  of  their  intended  effect. 
Frequent  violent  crescendos  Income  wearisome,  and  are 
totally  unnecessary. 

ARTISTIC  RENDERING. 

Guard  against  '  cheap '  effects.  One  of  the  worst  of  these 
is  the  habit  of  slurring  intervals.  To  the  uncultured  mind 
this  implies  a  tender  sentiment,  but  to  those  that  understand 
it  is  an  inartistic  device  worthy  of  the  street  singer.  An 
I  occasional — a  very  occasional— slur  may  be  allowed,  but 
I  have  heard  singers  who  could  not  sing  two  notes  without 
it,  and  then  it  becomes,  like  the  persistent  tremolo,  a 
positive  vice.  So  choose  a  good  ballad,  not  necessarily 
difficult  because  good,  thoroughly  study  its  points,  then  read 
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the  words  over  aloud,  giving  due  emphasis  to  those  that  arc 
important,  and  forgetting  everything  but  an  artistic 
rendering.  '  Production '  must  not  be  ever-present  in  the 
mind  during  a  song-  let  ynor  individuality  have  free  play. 
As  I  have  said,  seek  for  the  poet's  meaning,  and  having 
found  it,  give  your  version  of  it,  not  necessarily  that  of 
the  professional  singer  you  beard  the  day  before  ;  you  may 
have  discovered  something  that  be  missed. 

In  a  paper  read  before  the  Musical  Association 
on  May  1*,  1896,  he  discusses  'Tendencies  of  the 
operatic  stAge  '  as  they  appeared  to  be  drifting  at  that 
period.  His  general  conclusion  is  stated  as  follows: 

Realism  is  an  exaggeration  of  truth  as  sentimentality  is  an 
exaggeration  of  sentiment.  Kcalism,  if  indiscriminately 
used,  is  deleterious  to  any  form  of  art ;  and,  more  than  to 
literature  and  painting,  to  music,  whose  essence  is  the  ideal ; 
twit,  however,  realism  is  a  safe  starting-point  toward  the 
■deal.  Man  admires  and  receives  his  inspiration  from 
heaven,  but  his  feet  stand  on  the  solid  ground.  For  so  long 
as  composers  study  human  nature  they  arc  sure  to  be  true  to 
themselves  and  to  their  fellow  creatures  ;  to  find  the  ideal 
of  the  real  world  is — as  it  has  been  the  case  with  the 
'  Nibclungen  ' — the  work  of  a  genius  :  and  we  shall  now 
gauge  the  amount  of  genius  of  an  operatic  composer,  no 
more  by  the  degree  of  freshness  and  prettincss  of  his 
melodies,  no  more  by  the  charm  of  his  orchestration  or  by 
the  cleverness  of  his  counterpoint,  but  by  the  degree  of  truth 
he  can  give  ns  freed  from  what  is  merely  of  the  earth  earthy. 

Thus  the  end  of  the  19th  century  sees  the  realisation 
of  Wagner's  musical  drama,  and,  in  all  appearance,  the 
trilogy, '  Meistersinger,'  '  Tristan '  and  '  Parsifal,'  will  remain 
for  this  century  the  nearest  approach  to  a  rational  Imlanoc 
of  the  sister  arts  co-operating  in  the  expression  of  a 
dramatic  action.  But  after  the  19th  century,  which  will 
be  over  in  four  years,  there  will  be  a  »oth  century,  and 
there  will  be  a  generation  which  will  have  all  the 
advantages  of  the  light  and  truth  bequeathed  to  them  by 
a  hundred  years  of  unequalled  work.  Will  the  generations 
of  the  204h  century  accept  the  balance  of  the  arts  in 

doubtful  Preposterous  as  it  ma/  seem,  yet  everything 
points  to  the  possibility  that  the  definite  form  of  expression 
of  a  dramatic  action  which  shall  answer  the  feeling  of  a 
fresh  and  unbiassed  generation  will  come  out  from  the  form 
of  the  modem  English  popular  drama,  where,  however 
roughly,  the  words  represent  the  material  part  and  the  music 
the  emotional  part  of  the  action. 

This  aptly-expressed  and  reasoned  opinion  will 
be  read  with  interest  to-day,  when  wc  are  still 
discussing  the  why  and  wherefore  and  future 
of  opera. 

THE   HARMONIES  OF  SCR1ABINE. 
Bv  G.  H.  Ci.utsam. 

Musical  development,  during  the  last  decade  or 
so,  has  been  primarily  concerned  with  the  elabora- 
tion of  the  resources  of  harmony.  The  balance  of 
all  the  old  theoretic  essentials  has  been  relentlessly 
upset,  and  with  it  most  of  the  formal  consideration 
that  emphasized  their  functions.  Whether  the 
results  be  considered  evolutionary  or  revolutionary, 
it  is  not  to  be  denied— and  there  is  something 
significant  in  the  fact— that,  in  either  event,  many 
of  the  innovations  have  actually  taken  substantial 
root,  become  part  and  parcel  of  the  modern 
composer's  equipment,  and  in  certain  elementary 
aspects,  already  achieved  the  commonplace.  The 
restless  striving  for  the  new  has  been  forcec 
by  the  limitations  of  expression  involved  by  an 
adherence  to  the  old  diatonic  and  chromatic 
systems.  They  served  their  purpose  for  a  long 
period,  their  contents   produced   many  master- 


pieces, but  their  entire  comprehension  and  the 
sounding  of  their  positive  and  explicit  shallows 
soon  proved  a  hindrance  to  any  sort  of  natural 
progress.  Speech  had  exhausted  itself  all  too 
early  for  the  youngest  of  all  arts  to  be  considered 
as  having  approached  maturity.  The  normal 
scales,  and  (heir  obvious  liarmonies,  were 
impotent  in  the  service  of  the  composer  who 
sought  to  utter  fresh  things.  Simplicity  may  be 
a  motherly  virtue,  but  it  is  only  the  commercial))' 
spirited,  the  feebly  qualified,  or  the  artificially 
resourceful  artist,  that  dare  take  refuge  beneath 
its  generous  wings.  The  escape  from  the  simple 
is  the  finest  incentive,  as  far  as  music  is  concerned, 
to  fine  art.  Of  course  we  can  wallow  in  the 
complex  that  has  no  logical  and  definite 
justification.  You  can  even  get  people  to 
believe  in  your  future  if  you  arc  clever  enough, 
and  they  don't  understand  you.  Take  the  strange 
case  of  the  composer  Arnold  Schonberg.  His 
dreary  meanderings  with  impossible  combinations 
of  notes,  debilitated,  palsied,  and  defenceless, 
have  certainly  gained  him  followers  resulting 
in  the  establishment  of  an  artistic  brotherhood 
(whose  tenets  for  some  reason  or  other — but 
entirely  illogically — have  become  associated  with 
the  art-theories  of  the  post-impressionistic  school 
of  painting) ;  but  they  possess  no  possibility  ol 
providing  material  for  the  composer  or  the  audience 
of  the  future.  They  express  nothing,  they  are  not 
even  paradoxical.  What  can  you  do  with  a  man 
who  docs  not  hesitate  to  employ  the  entire 
chromatic  scale  in  one  chord  combination,  and 
probably  regrets  that  a  few  more  notes  are  not  at 
his  disposal  ?  With  Debussy,  however,  a  scale 
satisfactory  in  every  particular  was  formulated  that 
has  been  of  great  value  to  every  creator.  Not  for 
itself  alone,  but  for  its  sympathy  with-~and 
extension  of— those  combinations  of  sounds 
that  have  served  the  music  of  the  past  in  such 
excellent  stead.  In  the  '  Prometheus '  of  Scriabine 
we  have  arrived  at  a  similar  development  to  that 
of  Debussy.  His  combination  can  be  justified  to 
the  hilt,  although  its  application  at  present 
ap(>ears  to  be  somewhat  elementary.  Perhaps 
necessarily,  as  it  was  in  the  case  of  Debussy.  It 
would  be  pretence  to  delve  into  Scriabine's  work 
for  its  .-esthetic  import.  As  an  expression  of 
theosophical  ecstasy,  as  a  revelation  of  mysticism 
the  music  can  only  appeal  to  a  congenial  and  not 
necessarily  musical  temperament.  An  examination 
of  its  technical  details  with  their  possibilities  ol 
absorption  into  the  vast  amount  of  expressive 
material  already  to  the  composer's  hand,  however, 
might  be  instructively  considered.  Scriabine 
works  on  a  natural  principle  that  met  with  a 
decided  compromise  at  the  hands  of  Debussy. 
Taking  the  series  of  notes  that  arc  produced  from  a 
fundamental  tone  by  vibratory  impulse  : 
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he  evolves  a  chord-combination  (omitting  the  fifth) : 


Ex.  i. 


which  he  prefers  to  call  a  consonance,  overlooking 
or  ignoring  the  fact  that  we  already  have  a  great 
part  of  his  series  as  a  dominant  and  that  his  extra 
constituents,  which,  theoretically,  suffer  from 
out-of-tuneness,  but  which  also  for  all  practical 
purposes  must  perforce  take  refuge  in  our 
tempered  scale,  have  all  the  elements  and 
essentials  leading  naturally  to  a  dominant  chord. 
That  is,  as  from  dominant  once  removed,  the 
capacity  for  anticipating  a  resolution.  Debussy 
makes  no  claim  of  consonance  for  his  chord, 
which  also,  as  I  have  shown  in  an  article  on  the 
Tonal  Scale  in  the  Musical  Titnts  some  little  time 
ago,  is  nothing  but  a  direct  dominant  ninth  with 
sharpened  or  flattened  fifth  or  both  in  its 
completeness. 

Scriabine,  like  Debussy,  only  in  a  stronger  and 
more  virile  fashion,  also  takes  his  melodic  or 
thematic  material  from  his  scale.  The  essential 
differences  of  the  two  scale  innovations  are  of  the 
slightest : 


Requiring  a  sensitive  handling  interpretatively, 
the  full  realisation  of  the  work's  purport,  on  account 
of  the  many  technical  difficulties,  cannot  be  said  to 
have  been  achieved  at  this  performance. 

After  a  beginning  on  the  chord  in  Example  2  in 
the  depths  of  the  orchestra,  the  main  theme  of  the 
work  is  given  to  the  homs  : 


em 


This  is  derived  from  the  following  transposition 
of  the  scale  : 


mm 


The  final  bar,  for  consistency  sake,  can  be 
considered  to  emanate  from  a  portion  of  another 
transposition : 

Ex.  6.| 

and  it  is  wonderful  how  consistent  on  these  lines 
the  progress  and  Stimmung  of  the  work  are 
maintained.  Take  the  trumpet  call,  for  instance, 
that  soon  follows : 


Ex. 


3  Trpts. 


but  the  skip  of  the  minor  third  in  the  Russian  s 
makes  a  vast  difference  in  the  general  effect. 
Inversion,  close  or  extended,  gives  no  variation  by 
distribution  to  the  Debussy  scale.  Its  colour,  as  a 
sensation  to  the  ear,  is  never  disturbed.  The 
colour  of  that  of  Scriabine  is  kaleidoscopic,  its 
mutability  by  transposition  almost  justifying  the 
composer  calling  in  a  light  scheme  to  expres- 
sive aid.* 

The  few  examples  given  in  the  programme  book 
of  the  Queen's  Hall  Orchestra  Symphony  Concert 
on  February  1,  when  'Prometheus'  was  first 
introduced  to  the  London  public,  provide  almost  all 
that  is  necessary  in  the  way  of  a  statement  of 
Scriabine's  methods.  The  easiest  and  perhaps 
most  logical  way  to  appreciate  this  scale  (Ex.  3)  is 
to  commence  it  after  the  fundamentals  have  been 
discarded  ;  i.e.,  the  last  six  notes  of  Ex.  t,  although 
the  point,  for  practical  purposes,  is  immaterial. 


those  who  may  be  interested,  a  tabulation  of  the  colour, 
with  which  Scriabine  illuminates  his  score  is  appended  I: 


F|  Bright 
D9  Violet. 


•  To 

scheme 

U  presented  in  the  customary  circle  of  fifths 

C  Red. 
O   Rosy -orange. 

1)   Yellow.  A  5  Purple. 

A   Green.  ED  t  Steely,  with  the 

E  1  Pearly  blue  and  the  BP  |  glint  of  met.il '. 

B  J  shimmer  of  moonshine.  F  Dark-red. 

These  colours  arrange  themselves  nearly  in  spectrum-order  The 
tones  E6  and  H?  are,  of  course,  out  of  the  scheme,  in  their  uncertain 
colour ;  but  the  import  of  the  indication  might  easily  be  understood 
by  those  capable  of  appreciating  the  balance  of  the  problem.  His 
instrument  for  producing  these  colours,  like  Professor  Riroington  s 
colour-organ,  has  a  keyboard.  The  striking  of  the  note  C,  for  instance, 
throws  a  red  on  a  distant  white  screen.  Double  notes  and  chords 
produce  various  mixtures  of  light.  The  medium  la,  of  course,  electricity. 


In  the  first  bar  the  two  scales  (a)  and  (t>) 


are  distinctly  suggested,  the  low  G  as  a  pedal  note 
being  lightly  reiterated  in  the  third  upper  chord. 
The  second  bar  is  obviously  from  (<-),  and 
the  C  (B5)  common  to  both  bars  controls  the 
progression  most  convincingly.  On  Ex.  8  (c)  is 
also  based  the  delightful  and  fluent  melodic 
passage : 
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It  will  be  also  noticed  that  any  of  the  constituents 
of  this  scale  can  readily  be  used  as  a  fundamental 
and  suggest  a  definite  key.  Ex.  9,  for  instance, 
despite  the  B£  is  as  undoubtedly  in  B  major 
as  the  following  is  in  E  major,  despite  the  Ei 


K*.  la. 


with  its  |>edal  of  tonic  and  dominant.  The  scale 
is  of  course  in  this  instanc* 


Throughout  the  work  the  wonderful  scojh:  and 
vitality  given  to  the  resultant  chord  of  the  scale  by 
the  unusual  tone  and  a  half  interval  cannot  fail 
to  be  recognized.  The  ear  speedily  becomes 
accustomed  to  the  derived  combinations.  The 
only  question  remaining  is  its  satisfactory 
assimilation  into  our  ordinary  practical  material. 
As  used  by  Scriabine,  we  are  provided  with  a 
vivid  splash  of  colour,  but  it  is  in  every  respect 
un restful  The  ear  is  not  yet  to  be  denied  in  the 
progress  of  a  work  its  points  of  punctuation. 
The  full  stop  in  '  Prometheus '  comes  once  only 
at  the  end  of  the  work.  Keys  are  certainly 
touched  upon,  especially  when  the  dominant 
major  ninths  and  thirteenths  exercise  their 
prerogative,  but  they  are  never  resolved. 

As  it  appears  to  me,  we  arc  presented — as  we 
were  in  the  case  of  Debussy — with  another  beautiful 
chord  that  has  all  the  privileges  of  a  dominant  in 
its  preparation  for  a  dominant.  Take  the  complete 
chord  in  Ex.  2  :  the  and  A  can  move  naturally 
to  O.  without  alteration  of  the  other  parts,  forming 
a  dominant  ninth.  It  can  also  be  easily 
associated  with  scales  generally  in  use.  For 
instance,  a  common  form  of  the  ascending  (and 
less  common  descending)  minor  scale  contains  all 
its  constituents  : 


a    *  * 


The  chord  can  be  associated  with  this  familiar 


E«.  1  J. 


in  its 


Associated  with  the  tonal  scale  : 


K«.  1  j. 


such  harmonic  pleasantries  as  the  following  may 
be  evolved : 


E«.  16. 


v  r~ 

As  a  matter  of  fact,  the  combination  is  as 
beautifully  satisfactory  as  it  is  logical.  When 
Scriabine's  complete  chord  is  sufficiently  familiar 
to  the  ear  as  an  entity — that  is,  a  quasi-consonance 
— its  logical  development  by  suspension, 
augmentation,  or  anticipatory  appogiatura,  opens 
up  an  extensive  and  brilliant  field  for  further 
experiment.  Exigences  of  space  prevent  me 
going  further  into  this  matter,  but  the  lines  of 
treatment  indicated  should  provide  budding 
composers  with  some  strange  adventures  into  the 
unfamiliar. 


THE  PERPLEXITIES  OF  THE  MODERN 
MUSIC  LOVER. 
By  M.-D.  Cai.vocoressi. 

It  is  no  uncommon  occurrence  for  music-lovers 
or  students  of  music,  when  engaging  for  the  first 
time  in  a  conversation  about  their  favourite  art 
(and  especially  about  modern  music),  to  discover 
that  their  knowledge  does  not  extend  in  the  same 
directions ;  that,  for  instance,  a  number  of  works 
— or  even  of  composers— familiar  to  the  one  are 
to  the  other  ttmx  incognita.  It  is  possible  to 
detect  even  in  the  works  of  learned  professionals 
assertions  or  omissions  proving  that  certain  facts  or 
certain  doings  have  escaped  their  vigilance.  This 
in  itself  is  not  a  thing  to  marvel  at,  as  no  human 
being  can  aspire  to  omniscience.  But  the  reasons 
of  our  many  shortcomings  in  the  matter  of  musical 
information  are  instructive  enough  to  deserve 
notice.  As  far  as  I  know,  they  have  not  yet  been 
enumerated.  A  few  remarks  on  the  subject  will 
help  to  measure  the  really  formidable  difficulties 
inherent  to  the  task  that  the  earnest  music  lover 
of  to-day  has  to  face— difficulties  that  to  his 

Comparatively  little  trouble  accrues  for  him  from 
the  enormous  and  continuous  increase  in  the 
number  of  musical  works,  although  of  the  myriads 
of  works  produced  a  small  proportion  only  is 
worthy  of  notice,  and  although  the  labour  of 
discovering    this    small    proportion    is  almost 
Herculean.    However,  without  overlooking  the 
'  difficulty  of  the  necessary  selection,  let  us  'or  the 
sake  of  argument  take  it  for  granted  that  our  ideal 
,  music-lover  has  succeeded  in  eliminating,  from  all 
jthe  music  thrust  upon  him,  the  nine-and-a-half 
[tenths   upon   which  he  would  but  waste  his 
I  time  and  trouble :  what  will  still  be  a  cause  of 
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disheartening  perplexity  for  him  is  the  endless 
multiformity  of  the  works  that  he  will  not  have 
dispensed  with. 

The  list  of  those  works  will  include,  on  one 
hand,  the  small  yet  by  no  means  inconsiderable 
percentage  of  modern  music  retained,  and  on  the 
other  hand,  the  classical  works,  which,  having 
withstood  the  test  of  time,  may  be  said  to  represent 
the  best  only  of  the  older  output. 

But    even    in   the    matter  of   the  classical 
repertoire,  it  will  be  found  that  his  aspirations 
greatly  exceed  those  of  the  quondam  devotees  of 
music.    The  progress  of  culture  has  resulted  in 
considerable  enlargements  to  the  list  of  ancient 
works  that  deserve  notice  and  appeal  to  our  taste. 
To  quote  only  a  few  instances  at  random,  we  have 
learned  that  Monteverdi  was  a  very  great  musician, 
and  that  not  to  be  acquainted  with  his  madrigals, 
his  '  Orfeo,'  or  his  '  Incoronazione  di  Poppea,'  is  to 
miss  a  great  deal ;  that  composers  like  Palestrina, 
Vittoria,     Orlando    di    Lasso,    Peri,  Caccini, 
Frescobaldi,   Schiitz,    Kuhnau,    the  Couperins, 
Marc  -  Antoine    Charpentier,    Byrd,  Gibbons, 
Purcell,  Rust,  and  many  others  have  as  good  a 
claim  upon  the  concert-goer's  attention  as  upon  the 
historian's.     We  know  that  Bach  is  not  to  be 
remembered  merely  as  the  author  of  a  few  fugues, 
two  Passions,  and  one   Mass;   and  that  after 
Johann  Sebastian   we  must  take   into  account 
Karl  Philipp  Emmanuel  and  other  Bachs  ;  that 
beside  Gluck,  we  must  give  room  to  Rameau, 
and  that  Lulli  deserves  not  to  be  under-rated  ;  that 
the  symphonies  of  the  Mannheim  school  are 
often  worth  listening  to,  and  so  forth.    The  music- 
lover  of  yore  had  to  cover  a  far  lesser  ground ; 
and  whereas  our  wider  and  deeper  knowledge  has 
awakened  in  us  a  thirst  to  know  more,  there  are 
sufficient  reasons  for  us  to  believe  that  as  a  rule 
he  was  perfectly  content  with  what  he  found 
within  his  reach. 

To  become  a  connoisseur  was,  a  few  decades 
ago,  quite  easy:  little  was  required  beyond  the 
cognizance  of  a  few  historical  facts  and  platitudes ; 
or,  at  the  utmost,  a  degree  of  familiarity  with  the 
small  number  of  recognised  types  or  forms, — suite, 
sonata  and  symphony,  cantata,  oratorio,  opera- 
buffa,  opera-seria,  &c.  The  belief  in  dogmatic 
esthetics  and  in  the  unchallenged  authority  of  a 
few  augurs  left  little  room  for  uneasiness,  and 
almost  as  little  for  independent  investigation. 
Nowadays,  the  old  doctrines  are  shattered,  and 
replaced  by  better,  if  more  disquieting,  notions. 
Critical  standards  are  establishing  themselves.  The 
music-lover  of  to-day  no  longer  presented  with 
certitudes  in  compressed  form,  or  finding  it  no 
longer  possible  to  believe  in  the  infallibility  of 
art-theories  nor  of  art-judges,  is  compelled,  if  not 
to  think  for  himself,  at  least  to  make  his  own 
selection  among  the  proffered  tenets  and  opinions. 
He  has  been  taught,  among  many  other  things, 
that  it  is  not  wise  to  dismiss  the  output  of  a  Liszt 
with  a  mere  shrug  of  the  shoulders,  and  that 
music  has  progressed  even  after  Wagner  or  Brahms. 
And  we  may  even  venture  to  say  that  he  has 
learned,  oris  learning,  not  to  content  himself,  when 


15* 


puzzled  by  a  modern  work,  with  deploring  the 
decay  of  art,  and  believing  the  artist  to  be  a  quack 
or  a  driveller. 

Let  us,  then,  imagine  this  well-grounded,  open- 
minded  music-lover  reasonably  conversant  with  the 
classical  works,  and  resolved  to  become  equally 
conversant  with  the  modern  music  that  he  has 
succeeded  in  selecting  as  a  worthy  object  of  study, 
and  try  to  appraise  the  task  that  lies  before  him. 

The  diversity  of  forms  alone  will  prove  a 
tolerably  serious  obstacle.  The  strict  formal 
scheme  of  the  classical  sonata,  quartet,  or 
symphony,  easy  to  master  for  the  moderately- 
competent  hearer  or  reader,  has  given  place  to 
what  are  called  irregular  forms,  to  the  'cyclic' 
form  of  Ctisar  Franck  and  his  school,  to  the  free 
forms  of  the  tone-poem,  to  the  composite  forms  of 
Mahler's  symphonies.  From  the  technical  point 
of  view,  there  is  hardly  any  common  measure 
between  a  symphony  by  Mahler,  one  by  Borodin, 
one  by  M.  Vincent  d'Indy,  a  tone-poem  by 
Richard  Struss,  the  'Nocturnes'  or  '  La  Mer ' 
of  M.  Debussy. 

If  from  instrumental  music  we  pass  to  dramatic 
music,  we  notice  as  great  a  diversity.  Let  us 
take  for  instance  '  Parsifal,'  Moussorgsky's  '  Boris 
Godounov,'  Richard  Strauss's  '  Salome '  or 
'  Elektra,'  M.  Debussy's  '  Pelleas  et  Melisande,' 
M.  Alberic  Magnard's  '  Berenice,'  *  :  it  will  be 
impossible  to  find  anything  common,  not  only 
between  any  of  these  works  and  the  opera  of  1850, 
but  between  any  two  of  them. 

If  after  having  thus  summarily  alluded  to 
striking  and  undeniable  divergences  (of  which 
many  kinds  are  to  be  found)  we  turn  to  their 
causes,  we  shall  have  no  trouble  in  seeing  that 
these  causes  are  many,  and  for  the  greater 
part  evident.  But  to  grasp  them  is  of  no 
great  practical  help  in  respect  of  our  present 
concern.  Suppose  for  instance  our  student  to 
understand  that  the  influence  of  the  properties 
of  material  (most  suitably  adduced  in  Sir  H.  Parry's 
excellent  book  on  '  Style  in  Musical  Art ')  suffices 
to  account  for  the  fact  that  between  modern 
orchestral  music  and  modern  pianoforte  music  we 
observe  great  and  numerous  differences  in  style, 
whereas  there  has  been  a  time  when  even  vocal 
music  and  instrumental  music  werewritten  in  similar 
wise :  will  that  afford  him  great  help  when,  having 
studied  the  pianoforte  output  of  some  modern 
composer  and  turning  to  the  same  composer's 
orchestral  output,  he  finds  himself  compelled  to 
cover  a  great  deal  of  new  ground  ?  No ;  it  will 
merely  remind  him  that  he  is  to  judge  with  open 
mind — and  we  assume  that  he  should  never  forget 
this  principle. 

So  manifold  are  the  directions  taken  nowadays 
by  musical  art,  that  even  the  situation  of  the 
professional  critic — granting  him  to  possess  greater 
experience  and  more  sources  of  information,  and 
making  full  allowance  for  both  advantages — is 
hardly  less  perplexing  than  that  of  the  mere 

*  This  work  is  included  among  the  examples  quutcd  for  the  reason 
that  several  influential  and  competent  French  critics  believe  that  it 
cannot  fail  to  be  acknowledged  as  a  rro*ter|>i««*. 
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concert-goer.  Indeed,  the  more  one  knows  of 
what  is  going  on,  the  more  one  is  templed  to 
consider  the  task  of  investigation  as  hopeless — 
and,  I  must  add,  the  more  one  is  tempted  to 
undertake  it  and  stick  to  it. 

One  of  the  best  ways  of  beginning,  and  one  that 
will  help  to  avoid  going  astray,  is  to  map  out  a 
rough  survey  of  the  existing  musical  schools — 
which  will  again  show  how  more  complicated 
matters  are  than  they  were  about  three-score  years 
ago.  Then  the  contemporary  schools  of  music 
could  be  told  on  the  fingers  of  one  hand :  now 
almost  every  European  country  has  given  birth  to 
one  more  or  less  distinct  school.  Many  have  given 
birth  to  several ;  and  some,  like  France,  to  three  or 
four,  widely  different,  and  almost  conflicting. 
When  Schumann  wrote,  '  it  seems  as  if  the  nations 
surrounding  Germany  were  trying  to  shake  off  the 
yoke  of  German  music ;  Chopin  represents  his  race, 
Sterndalc  Bennett  England  :  in  Holland  Vcrhulst 
gives  hopes  ;  in  Hungary  national  tendencies  are 
asserting  themselves  ;  mention  is  made  of  Glinka 
in  Russia,  of  Hanssens  in  Belgium  ;  Berlioz  stands 
for  France,'  he  showed  most  prophetic  discernment 
And  with  a  few  alterations,  this  sentence  of  his 
would  actually  sum  up  to-day's  situation. 

In  speaking  of  modern  musical  schools  as 
connected  with  nationalities,  my  intention  is  for  the 
present  neither  to  gainsay  Mr.  Ernest  Newman's 
theory  that  there  is  no  such  thing  as  nationality  in 
music*  nor  to  acquiesce  to  it.  One  may  or  may 
not  feel  inclined  to  admit  that  considered  from  the 
ethnological  or  geographical  point  of  view,  the 
surroundings  in  which  composers  live  exercise  no 
les.ver  influence  than  considered  from  the  historical ; 
or  in  other  words,  that  culture  and  ideals  may 
differ  as  widely  from  country  to  country  as  from 
one  century  to  another,  and  that  conesponding 
differences  may  exist  between  works  of  art  of  two 
countries  and  between  works  of  art  of  two  centuries. 
But  whilst  acknowledging  that  modern  music  falls 
into  a  number  of  distinct  categories  in  consequence 
of  differences  in  purpose  or  in  spirit,  in  scope,  in 
style,  Sec,  one  may  for  the  lime  being  let  the 
question  stand,  how  far  these  differences  result 
from  race  idiosyncrasies,  or  coincide  with  race 


It  is  impossible,  however,  to  overlook  a  fact 
that  seems  to  support  Mr.  Newman's  views. 
Between  composers  of  certain  countries  one  notices 
differences  as  striking  as  those  that  upholders  of 
the  opposed  theory  would  expect  to  result  only 
from  great  differences  of  race  or  of  epoch. 

Taking  the  very  characteristic  instances  afforded 
by  modern  France,  let  us  suppose  our  music-lover 
to  have  studied  the  works  of  precursors,  beginning 
with  Berlioz,  and  to  have  reached  those  of  Chabrier, 
of  Cesar  Franck,  of  M.  Saint-Saens.  He  will  have 
to  deal  with  the  output  of  the  Franckist  school, 
which  alone  includes  works  as  dissimilar  as  those 
of  M.  Pierre  de  Br^ville  and  those  of  M.  Magnard 
— or,  to  quote  two  works  by  the  same  composer, 
as  M.  Vincent  d'Indy's  '  Symphonie  sur  un  theme 
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Montagnard,'  and  his  pianoforte  Sonata ;  of 
dramatic  composers  whose  chief  aim  seems  to  be 
to  combine  symbolism  and  vcrism,  like  M.  Bruneau 
or  M.  Charpcntier ;  with  the  so-called  impressionist 
school  of  M.  Debussy  and  M.  Ravel ;  with 
prominent  young  artists  like  M.  Florent  Schmitt 
or  M.  Antoine  Mariottc,  who  belong  to  no 
particular  group,  but  whose  individuality  is  strongly 
marked. 

Turning  from  French  music  to  Russian,  he  will 
find  that  he  cannot  dispense  with  going  back  to 
Glinka,  whose  greater  works,  almost  unknown 
outside  of  Russia,  will  repay  study  in  more  ways 
than  one.  He  must  then  bestow  some  time  upon 
the  music  of  Dorgomyzhski,  make  up  his  mind 
whether  he  inclines  to  side  with  Tchaikovsky's 
many  admirers  or  with  his  few  but  uncompromising 
detractors,  go  deeply  into  the  works  of  Moussorgsky, 
Borodin,  Balakirev,  and  Rimsky-Korsakov,  which 
wilt  lay  open  to  him  many  new  problems,  and 
bring  him  many  unsuspected  joys.  Coming  at  last 
to  living  composers,  he  will  meet  with  contrasts  as 
marked  as  those  which  exist  between  the  music  of 
M.  Scriabine  and  that  of  M.  Stravinsky,  both  of 
them  leaders  of  the  younger  generation.  And  once 
again,  he  will  find  plenty  of  work  cut  out  for  him. 

I  do  not  purpose  to  enumerate  in  this  article  the 
whole  of  the  material  afforded  by  all  schools  under 
the  sun.  I  shall  end  by  briefly  considering  the 
present  state  of  things  in  the  Austro-Hungarian 
Empire,  because  it  is  in  the  study  of  the  output 
of  certain  Viennese,  Hungarian,  or  Bohemian 
composers  of  to-day  that  our  music-lover  will  find 
the  most  unexpected  and  most  arduous  part  of  his 
labour  to  consist 

Mahler's  music,  for  instance,  has  called 
forth  enough  anxiety,  enthusiasm,  and  acrimony 
to  show  that,  however  unsatisfactory  it  may 
appear,  it  deserves  at  least  careful  study.  Whoever 
has  heard  works  of  M.  Arnold  Schonberg 
cannot  fail  to  realise  how  deeply  beset  with 
difficulties  is  the  study  of  these  works.  And  it 
would  be  highly  imprudent  to  make  light  of  the 
matter :  M.  Schonberg  is  a  most  earnest  artist, 
and  the  tendencies  embodied  in  his  works  assert 
themselves  in  those  of  an  important  group  of 
younger  men,  like  MM.  Alban  Berg,  Anton  von 
Webem,  Horwiu,  Jalowctz,  Egon  Wcllesz.  We 
may  also  learn,  in  a  near  future,  the  necessity  of 
reckoning  with  other  composers  of  the  Viennese 
school. 

Great  interest  attaches  to  the  doings  of  contem- 
porary Hungarian  composers  who,  successfully 
striving  to  liberate  Hungarian  music  from  Gipsy 
and  other  foreign  influences,  have  succeeded  in 
creating  a  bright  and  independent  school,  a  school 
that  is,  undoubtedly,  the  youngest  in  Europe,  and 
is  known  as  yet  by  a  small  minority  only.  They 
show  themselves  very  daring,  and  their  music  is 
not  of  the  sort  in  which  one  feels  immediately  at 
ease,  although  it  will  not  be  found  as  hard  to  deal 
with  as  M.  Sch6nberg's.  But  if  our  music-lover 
takes  up  the  works  of  M.  Bela  Bartok  or  of 
M.  Zoltan  Kodaly,  it  may  safely  be  predicted  that 
he  will  be  in  no  hurry  to  lay  them  aside. 
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But  it  is  impossible  to  hazard  conjectures  as  to 
what  he  will  or  will  not  retain  and  cherish  after 
having  made  himself  acquainted  with  all  modern 
schools.  That  he  ultimately  will,  in  accordance 
with  his  own  taste,  discard  a  great  number  of 
works  which  are  per  se  far  from  indifferent  is 
certain ;  and  it  is  as  certain  that  from  the 
remainder  he  will  derive  a  permanent  enrichment 
to  his  mind,  and  a  joy  for  ever.  These  two  points : 
the  difficulties  attendant  upon  a  comprehensive 
study  of  ancient  and  modern  music,  and  their 
compensations,  are,  I  believe,  clear  to  all  of  us. 
Of  the  many  questions  called  forth  by  the 
tendencies  and  achievements  of  modern  musicians, 
a  few  will  form  the  subject  of  an  ulterior  article. 


SIGFRID  KARG-ELERT. 
By  A.  Eaclefield  Hum.. 

(ConcluJeJ/tvtn  fiagf  qi.) 

In  summarising  Karg-Elert's  art,  we  should 
accord  him  first  place  as  a  harmonist.  His 
originality  and  invention  in  this  direction  are  amply 
proven  by  the  wonderfully  beautiful  and  absolutely 
novel  progressions  of  many  passages,  and  especially 
the  cadences  in  his  songs  and  pieces.  Scores  of 
striking  effects — such  as  the  mediant  pedal  in  the 
Finale  to  his  Passacaglia  in  E  flat  minor  for  organ, 
the  marvellous  use  of  tonal  harmony  in  the  simple 
little  'Sonata  Exotique '  for  pianoforte,  the  luxuriant 
harmonic  texture  of  the  'Cello  sonata,  the  piquant 
*  Aphorisms,'  &c, — at  once  occur  to  mind.  Like 
all  bold  harmonic  innovators,  Reger  and  Strauss 
not  excepted,  he  occasionally  runs  to  excess  and 
extravagance.  In  the  last  two  pages  of  the  second 
Pastel,  Op.  92,  his  emotions  seem  to  lead  him 
almost  up  to  the  loss  of  coherence,  but  there  are 
few  places  indeed  like  this  where  the  discordant 
mesh  is  perhaps  not  quite  satisfactorily  unravelled. 

As  a  melodist,  he  will  certainly  be  disappointing 
to  those  conservative  listeners  who  do  not  regard  a 
jjart  as  melodious  unless  it  is  diatonic,  for  Karg- 
Elert  is  nothing  if  he  is  not  modern.  As  a  matter 
of  fact  he  has  a  wonderful  vein  of  melody :  witness 
the  '  long-breathed'  solo  in  the  organ  Improvisation 
in  E  over  a  sustained  soft  pedal  in  the  bass  ;  or 
take  any  or  the  songs,  the  set  of  three  entitled 
4  To  my  child,'  or  the  six  fervent  ones,  4  To  my 
wife.'  His  love  too  of  single  melodious  parts 
without  accompaniment  proves  his  undoubted 
melodic  vein ;  the  deeply  expressive  appeal  of  many 
of  his  recitative-like  passages  is  quite  wonderful. 

In  the  directions  of  rhythm  and  form  he  is  a 
bold  innovator.  Whilst  his  works  up  to  Op.  50 
ran  on  the  lines  adoped  by  Brahms,  Schumann,  and 
Grieg,  with  Op.  51  a  drastic  change  commences  in 
which  the  composer  allows  his  own  needs  of 
expression  to  mould  his  forms.  In  the  Pianoforte 
Sonata  of  this  period  and  in  the  4  Aphorisms '  we 
find  successful  experiments  in  new  rhythms  worked 
out  in  times  which  themselves  are  not  ordinary,— 
1 1-8,  7-4,  5-8,  5-16,  &c.  In  these  works  may  be 
seen  the  first  move  towards  a  bolder  style  of 
utterance,  the  climax  of  which  he  has  now  reached 


with  his  String  quartet,  Op.  101,  in  which  each  part 
is  a  satisfactory  piece  by  itself.  Surely  a  unique 
composition ! 

Of  even  greater  moment  is  the  distinct  advance 
he  has  made  in  the  mere  technique  of  the  instru- 
ments for  which  he  writes.  When  once  the  organ 
had  attracted  his  attention  his  imagination  exercised 
itself  over  a  wide  field,  and  the  publication  of  his 
organ  works  has  come  as  a  revelation  to  the  organ- 
loving  community.  When  the  sum  of  forces  in  the 
present  Renaissance  of  organ-playing  comes  to  be 
added  up,  the  part  played  by  the  compositions  of 
Karg-Elert  will  be  no  mean  one.  His  4  Phantasie 
und  Fuge,  D  dur,'  Op.  39*,  his  4  Passacaglia,  Es 
moll,'  his  "66  Choral- 1 mprovtsationen,'  the  4  20 
Praludien  und  Postludien,'  the  three  'Symphonic 
Chorales,'  the  4  Chaconne,  Fugue-Trilogy  and 
Choral,'  the  4Trois  Impressions,'  Op.  72,  and 
the  4I>rei  Pastelle,'  Op.  92,  are  all  compositions 
of  the  greatest  value ;  and  whilst  the  early 
4  Passacaglia '  consists  of  a  theme  subjected 
to  every  variety  of  treatment,  it  is  at  the 
same  time  dramatic  programme  music.  The 
later  'Chaconne,'  which  is  obviously  influenced 
by  the  '  Passacaglia,'  gains  greatly  by  its  unbroken 
continuity,  and  the  two  long  recitative-like 
passages  add  considerably  to  its  charm.  Some 
critics  might  think  the  ground-bass  theme  almost 
too  short,  but  there  is  no  denying  the  great  beauty 
and  originality  of  the  composer's  developments 
of  the  small  phrase,  nor  the  marvellous  handling 
of  his  climaxes.  The  addition  of  the  brass  and 
drums  for  the  Finale  was,  too,  a  happy  thought, 
but  as  the  cadence  is  practically  the  same  as  that 
at  the  end  of  the  4  Chaconne,'  one  imagines  that 
this  gigantic  composition,  taking  half-an-hour  in 
performance,  may  possibly  with  advantage  be  given 
in  two  separate  parts. 

In  the  4Choral-Improvisationen'  one  cannot  but 
marvel  at  the  composer's  power  of  assimilating  the 
form  and  styles  of  almost  every  known  organ 
master  up  to  his  own  day  whilst  at  the  same  time 
expressing  his  own  feelings  in  a  modern  way. 
Schiitz,  Scheidt,  Frobcrger,  Buxtehude,  Bach, 
Mendelssohn,  Reger,  and  even  Guilmant  are  all 
laid  under  contribution  as  models  for  forms  in 
which  to  pour  his  modem  feelings ;  and,  just  as 
some  passages  in  his  later  compositions  look  much 
like  Reger's  works,  but  feel  very  different,  so  in  his 
organ  treatments  of  the  Choral  he  breathes  a  new 
life  into  the  old  forms  in  quite  a  marvellous  way. 
Limitations  of  space  prevent  the  discussion  of  his 
influence  on  organ  registering,  but  it  is  undeniable 
that  the  dissemination  of  his  works,  overflowing  as 
they  are  with  novel  suggestions,  is  already  producing 
almost  a  revolution  in  this  respect.  Of  course  it 
goes  without  saying  that  Bach  has  been  his  chief 
inspiration,  and  this  in  other  branches  beside  his 
organ  music.  Witness  the  Sonata  and  Partita  for 
violin  solo  without  accompaniment ;  also  the 
three  Sonatinas,  Op.  67,  the  4  Reisebilder ' 
(eight  Country  Scenes),  Op.  7,  the  two  books  of 
4  Poetic  Bagatelles,'  Op.  77,  the  4  Aphorisms,' 
Op.  $1,  all  of  which  form  teaching  material 
delightful   alike   to   master  and   pupil.  More 
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pleasing  little  pieces  than  the  *  Morgensonne,' 
'  Bachlein,' 4  Jn  Bachscher  Manier,'  and  the  '  Unser 
lieben  Frau,'  it  is  difficult  to  imagine.  In  these 
simple  little  pianoforte  pieces,  as  in  his  more 
difficult  ones,  his  inventive  powers  are  ever 
working  alongside  of  his  musical  fancy,  and,  in 
consequence,  these  works  abound  with  novel 
digital  devices  and  tone-colour  effects. 

In  the  field  of  free  arrangements  he  has  claimed 
a  region  all  his  own.  A  large  number  of  the 
clavier  works  of  Bach,  Handel,  Mendelssohn,  and 
Schumann  have  been  adapted  to  the  larger 
medium  of  the  organ  with  marvellous  insight  into 
the  potentialities  of  organ-playing.  He  has  one 
mannerism,  however,  that  of  preceding  an  accented 
note  by  an  ingenious  rapid  run,  a  device  invented 
by  Wagner  and  developed  by  Sinding  in  order  to 
gain  greater  rhythmic  vitality  ;  but,  however,  by  no 
means  so  well-fitted  to  the  more  even  and  powerful 
tones  of  the  organ.  His  very  latest  achievements 
in  the  translation  of  works  from  one  medium  to 
another  are  his  masterly  arrangements  for  the 
pianoforte  of  Elgar's  two  Symphonies. 

Modern  as  are  all  his  present  compositions, 
Karg-Elert  is  now  preparing  to  go  still  further  and 
looks  forward  to  producing  homophonic  works 
with  harmonic  streams  of  a  much  freer  and  more 
independent  tonality  in  place  of  melodic  lines. 
Typical  of  his  manly  and  strenuous  nature  is  his 
view  of  the  great  possibilities  still  lying  in  the 
future  of  the  tonal  art  '  As  a  music  creator,' 
he  writes,  '  I  consider  myself  merely  a  swimmer, 
not  one  who  has  a  "  footing."  I  am  fully  conscious 
of  the  fact  that  I  am  only  in  the  midst,  or  rather  at 
the  threshold  of  a  prospect  which  is  still  very 
indistinct,  but  which  becomes  clearer  and  clearer 
to  me  with  each  Opus.  Each  newly  contemplated 
work  appears  to  me  to  be  on  the  direct  road,  but 
on  its  completion  I  cannot  help  regarding  it  merely 
as  a  fore-study,  and  I  am  continually  brought  face 
to  face  with  the  ardent  desire  to  delete  all  previous 
works  and  re-commence  with  a  new  Opus  1.' 

To  a  nature  such  as  this,  showing  such  great 
capacity  for  expansion,  everything  seems  possible, 
and  from  such  a  composer  who  has  not  yet 
reached  middle  age,  we  may  confidently  expect 
great  things  in  the  near  future. 

The  following  list  gives  as  complete  an  account 
as  possible  of  the  composer's  works  up  to  the 
present  time: 

Op.    1.    Symphony,  Fa  dur. 

Op.   3.    Sonata  Air  Pianoforte  und  Oboe. 

Op.   5.    Symphonische  Trio. 

Op.  6.  Lieder. 

Op.   7.    Reisebildcr,  Eine  Suite  fur  Klavier  solo. 
Op.   8.    Concerto  Pathetic,  D  moll,  fur  Pianoforte  und 
Orchestra. 

Op.  II.    Acht  Lieder  vcrschicdencr  Dichter. 
Op.  12.    Scchs  Lieder  im  Volkston. 
Op.  14.    Drei  Sonatinen  fUr  Harmonium. 
Op.  250.  Passacaglia,  Es  moll,  fur  Kunst- Harmonium. 
Op.  254.  Passacaglia,  Es  moll,  Air  Orgcl. 
Op.  26.    Kompositionen  fUr  Kunstharmonium. 
Op.  266.  Duos  Air  Harmonium  und  Pianoforte. 
Op.  27.    Aquarellcn,   5    charakteristische    StUcke  fur 
Harmonium  solo. 


Op.  29.    Silhouetten,  7  leichtere  Duos  fur  Harmonium 

und  Pianoforte. 
Op.  51.    Scenes  pittoresques,  12  Charakter-studien  fur 

Harmonium  solo. 
Op.  31*.  Duos  flir  Harmonium  und  Pianoforte. 
Op.  33.    Monologe  Ftinf  StUcke  Air  Harmonium  solo. 
Op.  34.    Improvisation  Air  Harmonium. 
Op.  34*.  Improvisation  flir  Orgel. 

Op.  35.    Poesien,  5  Duos  fur  Harmonium  und  Pianoforte. 
Op.  36.    Erste  Sonata,  II  moll,  fur  Harmonium  solo. 
Op.  3CV6.  Interludium  fUr  Orgel. 
Op.  37.    Partita  I,  D  dur,  flir  Harmonium  solo. 
Op.  37^.  Dicsel1>e  Partita,  flir  Kunstharmonium. 
Op.  38.    Schwabenheimat,  Ein  Zyklus  fUr  Pianoforte  solo. 
Op.  3&.  Duo  fur  Harmonium  und  Pianoforte.    (No.  8 
of  Op.  38.) 

Op.  39.  Phantasie  und  Fuge,  D  dur,  fUr  Harmonium 
und  Pianoforte. 

Op.  39A  Phantasie  und  Fuge,  D  dur.  Air  Orgel  solo. 

Op.  40.    Gedichte,  'An  mein  Kind.' 

Op.  42.  Madrigale  Air  Harmonium  (Kunstharmonium 
ad  lib.). 

Op.  46.    Canzone  Air  Orgcl. 

Op.  48.    Sanctus  Air  Orgel  und  Violine. 

Op.  48*.  Pastorale  fur  Orgel  and  Violine. 

Op.  50.  Erste  Pianoforte  Sonata,  Fis  moll,  Air  Piano- 
forte solo. 

Op.  51.    Aphorismen,  Ein  Zyklus  von  17  Skizzen  Air 

Pianoforte  solo. 
Op.  54.    Sechs  Gedichte,  '  An  mcin  Weib.' 
Op.  56.    Zehn  Epigramme  von  Lessing. 
Op.  62.    Heft  I.    Vier  Gedichte  von  Melanie  Barth. 
Op.  62.    HcA  II.    Drei  Nixcnlieder  Air  Alt 
Op.  63.    Impressioncn  und  Gedichte.    3  Hefte. 
Op.  65.    Festlicher    Choral    Atr    Orgcl,  Trumpeter, 

Posaunen  und  Pauken. 
Op.  66.    Drei  Leider  mit  Instrumental  Begleitung. 
Op.  67.    Drei  Sonatinen  Air  Pianoforte. 
Op.  70.    Orchestrale  Studien  Air  Harmonium. 
Op.  71.    Sonata  Nr.    1,   A  dur,  fur   Pianoforte  und 

Violoncello. 
Op.  72.    '  Trois  Impressions '  for  Organ. 
Op.  73.    Chaconne,  Fugue  Trilogy  and   Chorale  for 

Organ. 

Op.  74.    First  Sonatina  in  A  minor. 

Op.  75.    Impressions  exotiques  (Visionen  und  Naturslim- 

mungen)  flir  Pianoforte. 
Also  Op.  75,    No.  1.  'Funerale'  for  Organ. 

No.  2.  Choral- Improvisation  on  'In  dulci 

jubilo.' 

Op.  76.    Intarsien,     15    kleinc    Charakterstilcke  ftlr 

Harmonium. 
Op.  77.    Poetische  Bagatellen  fur  Pianoforte. 
Op.  78.    Zwanzig  Praeludien  und  Postludien  fur  Orgel. 
Op.  79.    Sinfonische  Variationen  und  Fuge  (Harmonium). 
Op.  80.    Second  Pianoforte  Sonata. 
Op.  81.    Kirchlicbe  Chorkompositionen  (mit  Begleitung). 
Op.  82.    Das  Christliche  Kircnenjahr  (ohne  Begleitung). 
Op.  83.    Second  Harmonium  Partita. 
Op.  84.    Drei  sinfonische  Legenden  Air  Violine  und 

Orgel. 

Op.  85.    Drei  sinfonische  Kanzonen  Air  Orgcl. 
Op.  87.    Drei  sinfonische  Chorale  fur  Orgel. 
Op.  88.    Erste  Sonata  Air  Violine  atlein. 
Op.  89.    Partite  I,  D  dur,  Air  Violine  allein. 
Op.  90.    Zehn  leichte  Charakterstudien  Air  zwei  Violincn. 
Op.  91.    Die  Kunst  des  Kegistrierens  Air  Harmonium. 
Op.  92.    Drei  Pastelle  Air  Orgel. 
Op.  93.    Gradus  ad  Parnassum  fur  Harmonium. 
Op.  94.    Die  hohe  Schule  des  Ligatospicles  Air  Har- 
monium. 

Op.  95.    Zwei  Psalme  (mit  Begleitung). 

Op.  96.    Zwielicht  Impressionen  Air  Pianoforte. 

Op.  97.    Pianoforte  Sonata,  No.  3. 

Op.  98.    Neugeartete  Klaviersttlcke. 

Op.  99.    Sinfonische  Dialog  Air  zwei  Klavicrc. 

Op.  100.  Sonate  Air  Violine. 

Op.  101.  Streichquartett. 
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At  one  of  the  meetings  of  the  Conference  of 
the  Incorporated  Society  of  Musicians,  held  at 
Birmingham  on  December  30  to  January  3,  Mr. 
William  Wallace  read  a  long  paper  on  'The  Musician 
and  personal  responsibility.'  In  many  respects  this 
review  of  the  situation  is  able  and  very  interesting 
but  it  leaves  us  with  the  melancholy  reflection 
that  the  world  in  which  we  have  to  exist  is  a  very 
reprehensible  one.  Mr.  Wallace  is  strikingly  impartial. 
Musicians  generally  are  in  business  matters  fools, 
music  publishers  are  rogues,  to  say  the  least  of  their 
iniquity.  The  law  is  a  'hass.'the  Government  incredibly 
obtuse  and  absurd.  No  one  is  spared.  He  instances 
the  attitude  of  the  profession  to  the  musical  piracy 
scandal  as  an  illustration  of  apathy.  He  states  that 
4  not  one  composer  in  a  position  of  responsibility 
considered  it  his  duty  to  come  forward  and  enter  a 
grave  protest  against  the  injury  inflicted  upon  a  group 
of  his  professional  brethren,'  and  he  adds  that '  it  is 
difficult  to  withhold  one's  scorn  from  such  an  attitude,' 

■but  evidently  Mr.  Wallace  does  not  experience  the 
difficulty.  He  considers  that  our  leading  composers 
could  have  put  an  end  to  the  nuisance  in  a  week. 


Mr.  Wallace  would  like  to  see  the  organization  of  an 
Intelligence  Department  which  should  be  empowered 
to  speak  on  behalf  of  the  profession  when  some 
measure  affecting  its  interests  is  brought  forward. 
He  says  that  a  striking  instance  of  its  being  nobody's 
business  to  do  anything  when  a  serious  matter  arises, 
was  exemplified  by  the  deplorable  inaction  displayed 
by  musicians  when  the  Hoard  of  Trade  appointed 
its  Departmental  Committee  on  Copyright.  The 
composer,  whose  rights  were  being  dealt  with,  was  not 
represented  on  that  committee  at  all.  He  was  'in  the 
ridiculously  unequal  position  of  having  his  case  placed 
before  the  committee  through  the  medium  of  those 
who  were  constantly  opposed  to  him — namely,  those 
hereditary  enemies  of  his,  the  publishers.'  Only  two 
musicians  ventured  to  protest,  and  when  the  Copyright 
Bill  was  in  the  Committee  stage  only  one  (Mr. 
Wallace  himself)  ever  set  foot  in  the  room.  Later 
the  'brazen  effrontery'  of  some  publishers  in  asking 
composers  to  make  over  a  substantial  portion  of  their 
rights  in  records  is  denounced.  But  Mr.  Wallace  has 
apparently  no  opinion  to  offer  on  the  cases  where  a 
publisher  spends  large  sums  in  making  works  popular, 
and  thereby  creates  the  commercial  value  which  the 
record  manufacturer,  who  wants  only  the  popular 
music,  desires  to  exploit,  and  may  in  doing  so  seriously 
damage  the  publisher's  admitted  interests.  It  seems, 
however,  vain  to  suggest  to  Mr.  Wallace  that 
publishers  have  any  moral  rights.  They  are  all 
Hopelessly  and  irretrievably  damned. 


Another  point  dealt  with  by  Mr.  Wallace  was  that 
apparently  forlorn  hope — the  registration  of  music- 
teachers.  By  Order  in  Council  dated  February  29, 
1912,  a  Registration  Council  was  constituted  and  many 
educational  bodies  have  been  elected  representatives. 
There  are  forty-five  members  of  the  Council,  and  all 
the  musical  institutions  in  the  country  are  represented 
by  one  member  !  Mr.  Wallace  suggests  that  if  it  is 
not  already  too  late,  a  drastic  step  might  be  taken  by 
the  musical  bodies  named  in  the  Schedule  presenting 
a  memorial  to  the  Hoard  of  Education,  pointing  out 
that  as  the  representation  allotted  to  them  is  wholly 
inadequate,  they  decline  to  be  connected  with  the 
Council.  Then  the  profession  would  have  to  register 
itself.     But  is  the  profession  clear  and  definite 


as  to  what  it  wants  ?  Has  it  brought  forward  a  well- 
considered  scheme  that  deals  with  the  numerous 
difficulties  to  be  overcome  in  registering  musicians? 


A  new  oratorio,  entitled  'The  Promised  Land,' 
written  by  M.  Saint-Saens  to  a  libretto  by  Mr. 
Hermann  Klein,  will  be  performed  for  the  first  time 
at  the  Gloucester  Three-Choirs  Festival.  It  will  be 
published  by  Novello  &  Co.  We  shall  give  a  full 
account  of  this  important  work  in  a  later  issue. 


At  a  recent  auction  sale  of  musical  autographs  in 
Berlin,  some  unusually  high  prices  were  paid.  The 
list  was  headed  with  a  manuscript  by  Handel— a 
vocal  Trio  with  figured  bass,  composed  at  Naples  in 
1708—  which  brought  over  ,£1,400.  Something  over 
.£200  was  paid  for  a  fragment  of  a  Quartet  by 
Beethoven.  A  Mazurka  by  Chopin  changed  hands 
at  .£32,  Liszt's '  Rigoletto'  Paraphrase  was  sold  for  £2 1 , 
sketches  for  Haydn's  Symphony  in  D  major  went  at 
,£25.  Two  letters  of  Mozart's  addressed  to  his  father 
were  acquired  by  the  Musikhistorisches  Museum  at 
Cologne,  for  ,£85. 

The  appointment  of  chorus-master  of  the  Sheffield 
Musical  Festival  has  been  accepted  by  Mr.  J.  A. 
Rodgers,  the  well-known  musical  critic  of  the  Sheffield 
Daily  Telegraph  and  the  author  of  a  book  on  'The 
New  Choralism.'  Mr.  Rodgers's  career  has  been 
largely  occupied  with  the  duties  of  a  church  organist, 
but  it  is  the  wider  study  of  choral  music  and  choral 
performance  that  has  chiefly  attracted  his  attention, 
and  earned  him  the  reputation  of  an  expert.  He  was 
conductor  of  the  Sheffield  Glee  and  Madrigal  Society 
for  seven  years,  and  for  the  past  nine  years  has  shared 
with  Sir  Henry  Wood  the  conductorship  of  the 
Sheffield  Amateur  Musical  Society.  For  four  seasons 
he  has  been  honorary  conductor  of  the  Sheffield 
Promenade  Concerts.  Mr.  Rodgers  is  a  prominent 
member  of  the  Yorkshire  section  of  the  Incorporated 
Society  of  Musicians. 

Dr.  Charles  Harriss  has  returned  from  Canada,  and 
is  actively  engaged  in  preparing  for  the  visit  of  two 
thousand  members  of  the  Imperial  Choir  of  London 
to  the  Ghent  Exhibition  at  tne  end  of  May.  The 
choir  will  be  the  guests  of  the  City.  The  programmes 
of  their  concerts  will  consist  of  British  music 


Elgar's  Violin  concerto  has  been  performed  with 
great  success  at  St  Petersburg  and  Moscow.  Kreisler 
played,  and  Kussewitzky  conducted. 

The  continuation  of  the  article  on  '  Equal 
Temperament'  is  unavoidably  held  over. 


'  What  is  that  tune  your  daughter  is  playing  ? ' 
'Which  daughter?'  asked  Mrs.  Cumrox.  4  If  it  is 
the  older  girl  it's  Liszt's  Hungarian  Rhapsody,  and 
if  it's  the  younger  girl  it's  Exercise  Twenty-seven.'— 
Washington  Star. 

Quint — '  So  you've  written  a  new  song  for  soprano 

voice.    What 's  it  called  ? ' 
Quaver— '  Would  that  I  were  young  again  !' 
Quint—'  Great  Scott  !  You'll  never  get  any  woman 
to  sing  that.' — Boston  Transcript. 


The  erring  compositor  is  a  joy  for  ever.  According 
to  a  provincial  daily  a  tenor  soloist  opened  his 
evening's  work  in  4  Elijah '  thus  : 
Ye  people  mend  your  hearts, 
Mend  your  hearts,  and  not  your  garment*. 
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ROYAL   COLLEGE   OF  MUSIC. 

A    MEMORIAL   TO   SIR    GEORGE  GROVE. 


> —   


This  tablet  was  placed  here 
to  the  honoured  and  beloved 
memory  of  Sir  George  Grove 
first  Director  of  the  Royal 
Colleg?  of  Music  from  1SS7  to 
iSo4.who  planned  the  general 
scheme  of  its  teaching  work 
guided  its  earliest  efforts 
and  inspired  its  members 
with  his  own  devotion  to 
art  of  the  highest  quality 
Born  1820    Died  1900 


We  arc  glad  to  be  able  to  give  an  illustration  of  the  handsome  tablet  whit  h  has  been  placed  recently 
the  entrance  hall  of  the   Royal  College  of  Music  in  memory  of  the  first  Director,  Sir  George  Gro<« 
It  is  the  gift  of  Sir  Hubert  Parry,  the  present  Director  of  the  College.     The  memorial  is  a  companion  table 
to  one  also  placed  in  the  hall  of  the  College  in  memory  of  Lord  Charles  Bruce,  who  was  a  »n 
highly  esteemed  and   influential    member  of   the  original   Council  of   the    College.      Both  tank*, 
are  the  work  of  Messrs.  Farmer  ft  Brindley,  of  63,  Westminster  Bridge  Road. 

Another  tablet  is  placed  in  the  hall  as  a  tribute  to  the  work  of  George  Watson,  the  inscription  • 1 
which  is  as  follows  : 

In  memory  of  George  Watson,  first  Registrar  of  the  Royal  College  of  Music  and  first  Secretary 
of  the  Associated  Board,  whose  energy  and  devotion  helped  to  carry  both  Institutions  through 
some  of  the  most  critical  phases  of  their  early  existence.    Born  1848  ;  appointed  1883  ;  died  1890. 


THE  BEECH AM 

The  Beecham  opera  season  has  l>een  a  most 
remarkable  success  from  every  point  of  view. 
Crowded  houses  have  been  the  rule,  but  still  it  is 
reported  on  seemingly  good  authority  that  even  if 
every  seat  had  been  sold  for  every  performance 
financial  success  would  l>c  impossible.  If  this  is  so, 
it  is  a  fact  that  should  be  carefully  weighed  by  those 
who  talk  about  the  prospects  of  opera  with  more 
enthusiasm  than  knowledge  of  solid  fact.  The 
artistic  level  of  the  performances  has  been 
high.    The  best  work  has  undoubtedly  been  in  the 


OPERA  SEASON. 

performance  of  '  Der  Rosenkavalier,'  and  apparent 
the  opera  has  been  a  great  success  »it* 
the  public  The  Press  criticisms  have  l*et 
remarkably  favourable.  The  newness  of  the  vt>* 
has  not  presented  the  difficulties  which  mijffc" 
reasonably  have  been  expected  to  cause  hesitation- 
and  it  has  generally  been  recognised  that  Strauss  U' 
triumphantly  overcome  them.  What  may  be  cil'f^ 
the  purple  patches— the  close  of  the  first  Act.  tlx 
entry  of  the  Rosenkavalier,  and  the  final  Trio  10c 
Duet— have  universally  been  recognised  as  among  'J* 
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greatest  things  in  recent  music.  Some  have  even 
gone  so  far  as  to  place  the  Trio  above  the  Quintet 
in  'Die  Meistersinger '— whether  justly  or  not  time 
alone  can  show.  Mr.  Beecham's  interpretation  of  the 
score  was  in  many  ways  original  In  no  case  was  it 
more  original  than  in  just  those  places  where  he 
adopted  a  tempo  very  much  more  deliberate 
than  the  composer  adopts.  Mr.  Beecham  has 
complained  that  English  critics  are  apt  to  follow 
'  Teutonic  opinion '  too  blindly,  so  that  one  has  a  little 
diffidence  in  pointing  out  that  in  this  case  the  fact 
that  the  composer  is  German  may  affect  the  argument. 
The  libretto  has  not  been  favourably  criticised  as  a 
whole  in  this  country.  Possibly  the  fact  that  the 
interpretation  of  the  music  is  a  little  more  serious 
than  it  is  when  Strauss  himself  conducts  the  opera, 
may  have  affected  the  verdict  The  performance 
was  extremely  brilliant  in  its  principal  features. 
The  Marschallin  of  Frau  Siems,  the  Octavian  of 
Fraulein  von  der  Osten  (the  original  creators  of 
the  parts),  and  the  Ochs  of  Herr  Kniipfer  are  three 
almost  ideal  impersonations,  and  the  Sophie  of 
Fraulein  Dux  is  excellent.  The  smaller  parts  are 
all  excellently  filled. 

The  revivals  of  'Elektra'  and  'Salome'  have 
also  been  full  of  interest.  The  Salome  of  Madame 
\  has  from  the  dramatic  point  of  view 
developed  and  ripened,  till  it  has  become  a  remarkably 
absorbing  performance  ;  and  the  Herod  of  Herr  Costa 
and  the  Prophet  of  Herr  Weil  were  satisfactory 
without  effacing  the  remembrance  of  previous  inter- 
pretations. The  outstanding  feature  of  the 
performance  of  'Elektra'  was  the  extraordinarily 
vivid  and  powerful  Klytemnestra  of  Frau  Bahra  von 
Mildenburg— surely  one  of  the  most  extraordinary 
things  which  the  operatic  stage  of  to-day  has  to  show. 
Frau  Mottl-Fassbender's  Elektra  and  theChrysothemis 
of  Frau  Petri- Perard  sank  into  comparative 
unimportance  by  its  side,  although  in  themselves 
deserving  a  good  deal  of  praise.  In  both  these 
operas  Mr.  Beecham  has  allowed  the  orchestra 
to  run  riot  more  than  was  necessary — a  good  deal 
more  than  he  did  two  years  ago — and  in  both  cases 
there  was  not  that  clearness  of  detail  which  is 
imperatively  necessary  for  a  good  performance.  The 
want  of  gradation  and  climax  at  the  end  of  '  Elektra ' 
was  particularly  noticeable  to  those  who  had  heard 
the  previous  performances. 

The  performances  of  the  Russian  Ballet  have 
exercised  their  usual  fascination  on  large  audiences. 
At  the  time  of  writing  two  of  the  new  works  promised 
have  been  produced.  The  first  was  a  remarkably 
fantastic  and  imaginative  reproduction  of  '  L'Apres- 
midi  d'un  Faune,'  by  M.  Nijinsky,  which  is  sure  to 
give  rise  to  a  good  deal  of  controversy  by  reason 
of  its  boldness.  The  skill  of  his  reproductions  of  the 
attitudes  and  poses  derived  from  the  earliest  period  of 
Greek  art  is  extraordinary-.  As  to  that  there  can  be 
no  two  opinions ;  but  as  to  their  beauty  there  is  a 
good  deal  of  difference  of  view.  The  fact  that  the 
scene  had  to  be  repeated  seems  to  indicate  that  the 
majority  is  distinctly  in  its  favour.  Stravinsky's 
•  Petrouchka  '  is  a  work  of  extraordinary  originality, 
both  in  music  and  in  design.  The  passions  of  the 
semi-human  marionettes  are  depicted  in  the  orchestra 
with  remarkably  dramatic  power,  and  the  skill  with 
which  he  reproduces  the  hurly-burly  of  the  markct- 

Elace  gives  evidence  of  more  than  mere  talent.  The 
umour  of  some  of  his  marionette  music,  especially  the 
love-scene,  in  which  a  cornet  is  accompanied  by  a 
bassoon,  is  of  a  high  order.  The  miming  of 
M.  Nijinsky,  in  which  grotesque  comedy  and  tragedy 
are  combined,  is  one  of  the  most  arresting  things 
which  this  generation  has  seen.    M.  Kotchetovsky  as 


the  Moor  and  Mile.  Karsavina  as  the  Dancer,  are 
extraordinarily  clever  and  attractive,  and  the  whole 
work  is  one  of  the  triumphs  of  the  company  in  the 
way  of  artistic  decoration  and  mounting.  The 
popularity  of '  L'Oiscau  dc  Feu,'  which  was  produced 
last  summer,  is  rapidly  growing,  and  the  old  favourites 
of  the  repertoire  exercise  their  wonted  fascination. 

A.  Kalisch. 


THE  VOCALIST  OF  THE  FUTURE. 

The  following  delightful  passage  concluding  a  recent 
song,  '  Herzgewachse,'  by  the  irresistible  Arnold 
Schonberg  may,  if  his  theories  be  correct,  afford  a 
perfunctory  peep  into  the  vocalisation  of  the  future. 
The  idea  is  obviously  in  its  infancy.  Earlier  in  the 
composition  the  low  G$  appears  in  the  score. 
Schonberg's  soprano,  then,  is  evidently  expected  to 
possess  a  compass  of  nearly  three  octaves.  The  F  in 
alt.,/##>,  is  a  touch  of  inspiration.  The  words  are  by 
Maeterlinck,  but  as  they  do  not  assist  the  music  they 
may  be  avoided.  Anybody  can  invent  the  accompani- 
ment by  playing  any  chords  at  any  moment  below  the 
vocal  line  that  contain  a  large  proportion  or  even  all 
the  notes  of  the  chromatic  scale  in  judicious  extension 
or  simultaneously.  Care  must  be  taken  to  avoid 
any  agreement  between  the  intervals. 


Cburcb  atrt>  $rgan  HGuete. 

THE  PEDAL  ORGAN. 

By  Arthur  T.  Froggatt. 

The  second  article  on  this  subject  contributed  by 
Lieut -Col.  Dixon  to  the  pages  of  the  Musical  Times, 
tends  to  show  that  the  point  of  difference  is  not  so  much 
the  best  method  of  achieving  certain  results  in  organ 
construction,  but  rather  a  radical  dissimilarity  of  taste.  If 
this  be  so,  it  is  of  course  impossible  to  find  a  common 
ground  of  agreement  It  is  generous  of  Colonel  Dixon  to 
draw  attention  to  the  fact  that  the  editors  of  the  new  critical 
edition  of  Bach's  Organ  Works  '  seem  to  some  extent  to 
support 1  my  contention.  But  there  are  a  few  misconceptions 
I  in  the  article  which  it  seems  desirable  to  remove. 
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Dr.  Hopkins  don  not  contrnd  that  'the  Pedal  should 
possess  its  own  characteristic  tone-quality,  in  addition  to  the 
purely  bass-forming  function.'  Hi*  contention  is  exactly  the 
other  way  about,  a*  already  shown.  '  What  is  required  of 
an  efficient  Pedal  rrgan  is  not  simply  a  liass  tn  the  Great 
manual  stops,  neither  more  nor  less,  but  a  l'edal  bass  to  as 
many  of  the  leading  stops  of  all  the  manuals  as  circumstances 
will  permit.'     This  great  authority  regards  all  else  as 


will  perm 
secondary. 


It  now  appears  that  when  Colonel  Dixon  referred  to 
'  a  suitably  developed  harmonic  structure.'  he  was  thinking 
of  a  l'edal  mixture.  This  is  not  a  stop  of  any  very  remark- 
able frequency  uf  occurrence,  and  the  questions  of  its 
composition  and  voicing  may  be  left,  for  the  present,  to  take 
care  of  themselves.  Everyone  know*  that  the  composition 
of  a  Mixture  is  altered  with  the  ascent  in  pitch  ;  but  the 
question  ha*  really  no  bearing  im  the  matter  undcrdiscussion. 

'The  remark  in  italics  about  the  use  of  the  open  wood 
uncoupled  '  as  a  lass  for  a  few  soft  stops  on  the  Swell  and 
Choir,  has  this  relevancy  to  the  discussion,  that  it  shown 
how  even  a  cathedral  organist  may  so  accustom  his  ear  to 
the  boom  of  this  stop  a*  to  feel  unable  to  play  without  it. 

1  Dr.  Frnggatt's  original  article  quite  rightly  emphasised 
the  importance  of  the  provision  of  Pedal  solo  effect*.'  In 
what  part  of  the  article  is  this  emphasis  to  lie  found  ? 
Surely  the  emphasis  is  all  the  other  way.  Alternative 
schemes  of  coupling  were  suggested  :  the  first,  a  double- 
action,  by  which  the  coupling  of  the  Pedal  to  a  given 
manual  would  simultaneously  uncouple  it  from  any  other ; 
the  second,  a  single-action,  which  would  allow  any  number 
of  manuals  to  be  coupled  to  the  Pedal. 

To  make  a  practice  of  playing  the  subject  of  a  fugue  I 
more   loudly  than  the  other  parts  of  the  counterpoint, 
whether  upon  the  organ  or  pianoforte,  is  most  objectionable  ; 
although  a*  a  very  occasional  device  it  may  not  be  in  laid  1 
taste.    That  any  organist  could  be  found  who  would  draw  , 
the  Pedal  reed  whenever  the  subject  appeared  in  that  part, 
'the  stop  being  withdrawn  immediately  the  ordinary  bass 
was  resumed,'  only  shows  how  much  our  present  moat 
inartistic  Pedal  organ  (as  I  heard  one  of  our  cathedral  I 
organists  descrilw  it  not  long  ago)  has  to  answer  for :  and 
how  little  able  is  the  average  organist  to  resist  the  temptation 
to  deadly  sin  which  it  offers.    Such  registration,  intended 
for  the  cars  of  those  who  are  otherwise  unable  to  recognise 
the  successive  entries  of  the  subject,  reminds  me  Of  the 
clown  of  one's  childhood,  who  used  to  rush  upon  the  stage 
with  the  remark  1  Mere  we  are  again  ! '   It  also  reminds  me 
of  Hamlet's  remark  to  ttrtaiit  Players :    '  Now,  this  over- 
done, .  .  .  though  it  make  the  unskilful  laugh,  cannot  hut 
make  the  judicious  grieve  ;  the  censure  of  which  one  must, 
in  your  allowance,  o  erweigh  a  whole  theatre  of  others.' 

The  other  examples  mentioned  by  Colonel  Dixon  need  not 
detain  us  long.  '  Valet  will  ich  dir  Geben '  will  be  quite  good 
on  the  Swell  with  Great  to  Pedal.  As  for  the  Passacsglin, 
I  am  glad  to  say  I  have  never  heard  it  with  the  l'edal 
tone  predominating  '  over  the  manual  during  half  the 
piece.'  and  I  hope  I  never  shall.  With  regard  to  Mendelssohn, 
this  great  organ-writer  gives  tolerably  explicit  directions  for 
registration  :  and  if  he  had  desired  a  Pedal  reed  for  '  Aus 
tiefer  Noth,'  he  would  most  surely  have  mentioned  it.  The 
suggested  treatment  of  the  last  variation  in  the  sixth  Sonata 
is  another  violation  of  Mendelssohn's  directions. 

I  cannot  help  being  somewhat  surprised  at  Colonel  Dixon's 
anxiety  that  the  most  perfect  arrangements  for  trio-playing 
should  be  provided  on  '  ordinary  two-manual  organs '  ;  and 
I  picture  to  myself  the  extreme  annoyance  of  the  thousands 
who  play  these  instruments,  when  they  discover  that  I  have 
spoiled  their  Trios,  and  the  complaints  which  will  arise  from 
the  very  many  congregations  which  liavc  hitherto  enjoyed 
tlve  pleasure  of  listening  to  them. 

I  am  far  from  claiming  that  my  system  will  provide  for 
every  possible  variety  of  registration.  Hut  neither  will  any 
other  that  I  know  of.  You  cannot  carry  out  the  composer's 
intentions  in  such  a  comparatively  simple  affair  as  Smart's 
Festal  March,  unless  you  have  four  manuals.  The  truth  is 
that  the  present  miserable  system  is  responsible  for  a  great 
deal  of  the  inartistic  registration  in  vogue,  as  (I  venture  to 
think)  Colonel  Dixon  has,  quite  unintentionally,  amply 
demonstrated. 

Now  we  come  to  '  the  first  eighteen  bars  of  Bach's  great 
G  minor  Fugue.'    Colonel  Dixon's  directions  are  not  very 


clear,  lxcause,  with  the  Great  coupled  to  the  Pedal,  the 
experiment  is  impossible.  Assuming,  however,  that  he 
intends  the  manual  parts  to  be  played  upon  the  Great  open 
diapason,  with  the  Pedal  part  first  on  the  open  wood  uncoupled, 
ana  secondly  upon  the  Great  diapason  an  octave  lower  than 
written  (in  this  case  the  manual  being  coupled  to  the  Pedal 
and  no  Pedal  stop  drawn),  I  can  only  say  that  if  he  prefers 
the  former  to  the  latter  effect,  I  do  not  agree  with  him. 
Neither  effect  is  that  intended  by  the  composer,  because  in 
both  cases  the  Pedal  notes  are  not  heard  as  written.  And 
the  experiment  is  a  totally  different  one  Irom  that  which  t 
suggested. 

No  amount  of  ingenuity  can  reconcile  the  opinions  of 
Dr.  Hopkins  and  Colonel  Dixon  regarding  the  Pedal  open 
diapason  on  the  Doncaster  organ.  The  former  describea  it 
as  'a  magnificent  specimen.  The  latter  asserts  that  the 
Doncaster  Pedal  suffers  from  '  a  general  lack  of  effect  in 
relation  to  the  rest  of  the  organ.  Would  Hopkins  have 
described  one  of  the  most  important  stops  on  the  Pedal 
organ  as  '  a  magnificent  specimen '  had  he  found  that 
department  to  suffer  from  'a  general  lack  of  effect  in  relation 
to  the  rest  of  the  organ '  ?  Can  that  lie  a  fine  organ  (which 
is  Hopkins's  description  of  it  in  Grove's  Dictionary)  in  which 


1  open 
.hcther 


a  Pedal  of  1$  stops  is  inferior  to 
the  difference  is  surely  one  of  taste. 

The  point  in  proving  the  existence  of  a  manual  counterpart 
to  the  Pedal  open  bass  lies  in  this — that  it  knocks  the  bottom 
out  of  Colonel  Dixon's  contention  that  it  is  not  the  essential 
function  of  the  Pedal  to  provide  a  bass  to  as  many  of  the 
manual  stops  as  possible.  I  mentioned  a  few  instances,  and 
my  critic  is  good  enough  to  supply  me  with  another.  I  am 
inclined  to  think  that  he  is  not  familiar  with  Dr.  Wesley's 
organ  at  St.  Giles's,  Camberwell.  which  contains  (or  did 
contain)  a  special  coupler,  '  wood  open  to  pedals  separately.' 
There  can  be  no  question  but  that  the  Pedal  a  ' 
diapason  is  intended  to  be  the  continuation, 
appropriately  or  not,  of  the  Great  stop  of  the  same  i 
Either  ur  both  have  been  made  of  metal ;  either  or 
have  been  made  of  wood,  wholly  or  in  part.  To  the  < 
diapason  (wood)  on  the  Great  organ  at  St.  Paul's  ( 
I  made  no  reference  w  hatevcr. 

Colonel  Dixon  says  that  I  '  originally  claimed  economy,  as 
well  as  simplification  and  saving  of  space '  ;  but  that  '  it 
now  looks  as  if  these  claims  have  been  virtually  abandoned.' 
As  this  is  a  complete  misrepresentation,  although  I  am  sure 
an  unintentional  one,  of  what  I  have  previously  written,  I 
am  compelled  to  go  over  some  of  the  old  ground  once  more. 

In  my  first  article,  this  passage  occurs  :  '  thirdly,  stop  for 
stop,  there  would  be  a  saving  of  space  and  also  of  expense. 
Whether  the  Pedal  organ  consisted  of  few  or  many  stops, 
the  saving  of  space  would  lie  considerable,  seeing  that  each 
stop  available  on  the  Pedal  would  mean  twelve  pipe*  instead 
of  thirty.  Although  the  largest  pipes  would  remain,  still 
the  sav  ing  of  space  occupied  by  the  other  eighteen  would 
be  something  gained.  And  the  expense  of  the  new 
mechanism  would  be  much  less  than  that  of  the  additional 
pipes  :  the  difference  in  cost  increasing,  of  course,  according 
to  the  number  of  Pedal  stops.'  Observe,  the  diferenet  in 
cost  ;  that  is  to  sav,  inasmuch  as  the  same  action  is  required 
for  one  stop  as  for  ten,  an  organ  which  provided  a  Pedal 
lass  for  every  stop  r  f  the  three  manuals,  if  built  according 
to  my  system,  would  be  relatively  cheaper  than  one  which 
provided  a  Pedal  bass  for  any  less  number  of  stops  on  each 
manual  :  comparing  the  cost  of  both  organs  with  instruments 
constructed  according  tn  any  of  the  present  systems.  And 
then  I  continue:  'On  the  other  hand,  pipe  for  pipe,  the 
new  arrangement  would  be  immensely  superior  to  the  old. 
At  present  120  pipes  on  the  Pedal  mean  four  stops  ;  Imt  if 
my  suggestion  were  adopted,  ijo  pipes  on  the  Pedal  would 
and  although  in  this  case  the  rest  #/  /*' 


organ  would  cj  count  h  greater,  the  resources  of  the  Pedal 
would  be  more  than  doubled,  while  its  emeiency  would  be 


increased  tu  an 


which 


figures.' 

In  my  second  article  this  passage  occurs  :  '  It  is  perhaps 
unnecessary  to  repeat  that  a  Pedal  of  tao  pipes  on  my 
system  would  be  much  more  expensive  than  one  of  the  same 
number  of  pipes  on  the  present  system  :  but  if  any  ten  stops 
of  an  organ  containing,  say,  twenty-six  stop*  on  three 
manuals  are  to  be  earned  through  on  the  Pedal  clavier — 
that  is  to  say.  are  to  be  provided  with  suitable  basses— my 
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system  would  be  cheaper  than  the  present  clumsy  method  of 
duplicating  pipes  that  arc  very  little  used.  It  would  not 
only  be  cheaper,  but  far  more  artistic.'  I  submit  that  this 
passage  gives  Colonel  Dixon  no  right  to  say  that  '  it  now 
looks  as  if  these  claims  [of  economy]  have  been  virtually 
abandoned.' 

Pace  Colonel  Dixon,  the  borrow  ing  of  a  16  ft.  manual  stop 
can  never  provide  a  suitable  bass  for  the  Swell.  Unless  the 
stop  is  in  the  swell-box,  it  cannot  be  equally  suitable  if  the 
swell  be  closed  or  open.  If  the  stop  is  in  the  box.  its  scale 
will  render  it  unsuitable  for  Pedal  use  in  identical  pitch ; 
while  of  course  it  ceases  to  l>e  effective  as  a  Pedal  stop  if  it  be 
drawn  for  the  manual.  No  adequate  Pedal  can  thus  be 
provided  for  the  Swell  open  diapason  ;  therefore  this  use  of 
such  stops  has  no  real  bearing  upon  my  proposals. 

Colonel  Dixon's  next  paragraph  is,  I  must  maintain, 
absolutely  incomprehensible.  The  pipes  of  the  S-ft.  octave  of 
any  stop  cannot  be  '  relatively  strong,  and  4  relatively  weak  ' 
as  against  another  octave  of  the  same  stop,  at  one  and  the 
same  time,  however  employed.  Let  me  quote  the  passage 
from  the  Colonel's  first  article  :  'A  Pedal  entry  above  middle  C 
would  be  relatively  so  weak  as  to  be  scarcely  discernible 
while  playing  on  the  Great  organ.  This  defect  is  likely  to 
be  still  further  exaggerated  owing  to  the  unfortunate 
tendency  in  many  instances  not  only  to  increase  the  8  ft. 
lone  out  of  all  proportion  to  the  rest  of  the  organ,  but  also 
to  make  the  tenor  and  bass  octaves  of  such  stops  unduly 
large.'  The  whole  passage  is  obscure,  for  there  is  not  one 
octave  for  the  bass  and  another  for  the  tenor,  in  addition  to 
the  -S-ft.  octave.  But  if  the  8-ft.  tone  is  increased  4  out  of 
all  proportion  to  the  rest  of  the  organ,'  it  can  only  have  the 
effect,  when  employed  on  the  Pedal  in  octaves  with  the  4-ft. 
tone,  of  augmenting  the  power  of  the  Pedal.  The  tenor 
going  below  the  bass  could  not  possibly  affect  the  result,  as 
claimed  by  my  critic,  because  the  tenor  would  not  touch  the 
8-ft.  octave  in  one  such  case  out  of  a  thousand.  Therefore, 
I  repeat  the  passage  quoted  contradicts  its  own  argument. 

With  regard  to  independent  Pedal  stops,  I  should  have 
thought  my  position  was  perfectly  clear  from  the  outset.  In 
my  first  paper  I  wrote  :  4  There  is  no  reason  why  one  or 
more  independent  Pedal  st^ps  of  thirty  notes  should  not  be 
included  in  the  specification  of  a  large  organ,  as  before.  .  . 
However,  for  my  own  part,  these,  except  perhaps  in  the  case 
of  very  large  organs,  seem  to  be  superfluous.'  In  my  second 
paper  I  repeated  this  opinion.  My  ideal  organ  is  one  in 
which  every  manual  stop  (not  clavier)  is  carried  down  an 
octave  lower  than  at  present,  and  rendered  available  upon  the 
Pedal,  in  identical  and  double  pitch,  simultaneously  and 
separately.  With  that  I  should  be  perfectly  content 
Something  much  short  of  it  would  be  preferable  to  the 
specification  of  any  Pedal  organ  that  I  know  of. 

Colonel  Dixon  has  written  at  considerable  length  on  the 
subject  of  fugue  playing,  trio-playing,  and  the  production 
of  Pedal  solo  effects  generally.  He  appears  to  forget 
that  ninety-nine  out  of  every  hundred  organs  are 
situated  in  places  of  worship,  and  that  the  infinitely  most 
important  part  of  the  organist's  duty  is  to  accompany  vocal 
music  It  cannot  be  too  often  repeated  that  what  the 
organist  requires  from  the  Pedal  above  all  else  is  a  suitable 
bass,  instantaneously  available,  for  the  constant  alternations 
between  Choir,  Great,  and  Swell,  which  ecclesiastical  music 
demands.  At  present,  on  the  vast  majority  of  organs  he 
cannot  obtain  it  :  and  in  the  comparatively  few  cases  in 
which  he  can,  the  problem  involves  a  constant  change  of 
registration  for  two  distinct  organs,  when  it  ought  to  require 
it  for  onlv  one. 

I  am  happy  in  agreeing  with  Colonel  Dixon  upon  one 
point— that  an  ounce  of  practice  is  worth  a  ton  of  theory. 
But  it  is  just  because  of  the  (pecuniary)  value  of  this  ounce 
of  practice  that  there  will  be  probably  some  difficulty  in 
persuading  organ-builders  to  take  the  matter  up.  Experi- 
ments cost  money.  Could  I  afford  it,  I  would  lose  no  time 
in  having  an  organ  built  in  accordance  with  my  theory.  As 
it  is,  there  are  many  indications  of  at  least  some  approach 
to  this  consummation.  Possibly  the  day  is  not  so  very  far 
distant  when  it  may  lxr  reached. 

Elgar's  'The  Apostles'  will  be  performed  at  Holy  Trinity 
Church,  Souihport,  on  March  14,  by  a  choir  and  orchestra 
of  150  performers  under  the  direction  of  Mr.  Arthur 
W .  Speed. 


THE  ORGAN  AT  ST.  MICHAEL'S  CHURCH, 
HAMBURG. 
By  thk  Rev.  J.  T.  Laursnce. 

Up  till  a  few  months  ago  there  were  in  existence  several 
instruments,  each  with  its  own  claim  to  special  notice  as 
being  the  most  remarkable  of  all  contemporary  organs. 
Many  times,  in  these  columns  especially,  there  have  been 
considered  the  rival  claims  of  the  Sydney  organ,  those  in 
the  St.  George's  I  [all  at  Liverpool,  the  Royal  Albert  Hall, 
the  Colston  Hall,  the  Cathedral  at  Garden  City,  U.S.A.,  the 
Continental  organs  in  Riga,  Ulm,  Libau,  Dortmund,  Berlin, 
and  others.  Some  were  compared  with  regard  to  the 
number  of  pipes,  others,  with  more  reason,  came  to  the  front 
by  reason  of  the  amount  of  8-ft  work.  Sometimes  the 
number  of  sounding  stops  was  the  basis  of  comparison,  and 
inasmuch  as  each  organ  had  its  own  points  of  excellence, 
the  comparison  soon  became  unprofitable,  if  not  impossible. 
However,  the  question  has  been  put  to  rest  in  the  most 
conclusive  manner  Ly  the  celebrated  firm  of  E.  &  F.  Walcker, 
of  Ludwigsburg,  who  have  just  completed,  for  St.  Michael's 
Church,  Hamburg,  an  organ  which  from  every  pi»si'»le  point  of 
comparison  easily  outstrips  every  other  organ  built  ; 
exceeding  by  some  forty  sounding  stops  and  5,000  pipes  the 
previous  largest. 

When  completed,  the  Liverpool  organ,  the  specification  of 
which  appeared  in  the  January  Musical  Times,  will  probably 
dispute  the  claim  of  the  Hamburg  instrument  to  be  considered 
the  largest  in  the  world.  It  will  however  probably  be  three 
years  or  more  before  the  latter  is  challenged.  Meanwhile  it 
is  a  remarkable  coincidence  that  almost  at  the  same  moment 
there  should  be  published  by  German  and  English  builders, 
schemes  so  far  surpassing  in  their  comprehensiveness  anything 
hitherto  even  conceived  in  the  organ-building  world. 

When  considering  organs  of  such  unprecedented  resources 
as  the  two  referred  to,  it  does  not  seem  to  be  very  profitable 
to  argue  with  any  degree  of  minuteness  which  of  the  two  is 
the  larger.  For  the  sake  of  the  curious  we  print  tabular 
statements  of  those  particulars  in  which  comparisons  may  be 
made.  Whilst  the  Liverpool  organ  will  nave  the  larger 
number  of  draw -stops,  it  will  be  much  inferior  in  the  total 
number  of  pipes.  This  is  due  to  the  fact  that  the  German 
tone  composition  generally  provides  for  a  much  more  liberal 
4 chorus'  department  than  is  the  custom  in  England.  And 
again,  several  of  the  manuals  possess  the  extra  octave  of 
pipes  designed  to  make  the  octave-coupler  effective.  As  to 
the  comparative  cost,  it  has  to  be  remembered  that  the 
Hamburg  organ  includes  its  case,  and  the  Liverpool  organ 
will  have  four  chief  fronts,  one  each  north  and  south  and  two 
west,  yet  to  be  estimated. 

I.IVBRPOOL.  HaMRUHC. 

Sounding  »lop\  flue   "3  'M 

„         „  reeds   54  *° 

Accessories    »S»  »*J 

Sl0pi0f3j.fi   $  « 

,.  ,.  Ml   3«  »• 

„     .,  8-ft   T>      ■■  59 

,.    „  4-ft   t7        .  30 

,.  ,.  »-fi   9  0 

MuUlion  ami  mivtu  c»                                     •*  33 

Mutation  Ranks                                              4*  8« 

Total  pipes   lostW  .11173 

Toial  cost  (approximate)   i  18000  ..  Aiaooo 

Here  we  print  the  specification,  indicating  whether  the 
registers  arc  of  metal  or  wood.    It  will  be  noticed  that  the 

Eipes  of  the  fourth  and  fifth  manuals  are  carried  an  octave 
eyond  the  range  of  the  respective  keyboards— this  of  course 
has  regard  to  the  octave  couplers. 

SPECIFICATION. 

First  Manual.   CC-C  6.  Note*. 

Feet.  Pipev 

1.  Double  Diapason       ..  WoCK!  *» 

3.  Double  Diapason  ..       .-  16      Metal  61 
Bourdon    '6      Wood  61 

4.  Large  Open  Diapason. .       ..  8       Metal  01 

5.  Small  Open  Diapason  . .       ..  8  .,  61 

6.  Hohl  FlOle    ..  J' 

7.  (iamba   >•  ™ 

8.  DulcUna    8  •• 

o.  Stopped  Diapason  . .  8  Wood  6t 

to.  Doppel  Flute   8         ..  61 

It.  Concert  Flute   B  Mela  6. 

it.  Octave    ..  4  m 

1  j.  Principal    *         n  *• 

,t  Oentshorn  4         m  °' 


Digitized  by  Google 


1 68 


THE  MUSICAL  TIMES. — March  i,  1913. 


First  Manual— <fnliHt.fi/. 

Keel.    Metal.  Pipes. 

i$.    Orchestral  Flute        ....  4         .,  61 

16.  Quintaton    4         „  61 

17.  Fifteenth   1         ,,  61 

18.  Quint    U        ,.  61 

19.  Twelfth   ?j        „  61 

10.    Cornet   4.5  ranks    ,.  jit 

21.  Mixture  . .    7  ranks    ,.  477 

22.  Cymbals..       ..  3  ranks    „  183 

23.  Posaune   16  61 

34.    Trumpet   8  61 

25.  Clarion   4         ,,  61 

Total,  7,733  pipes. 

SSCOXD  Manual. 

1.    Rohr  Gedact   16      Metal  61 

a.    Open  Diapason   8          ..  61 

3.    Principal   S         ,,  61 

4-    Camba   8         „  61 

5.  Bourdon   8      Wood  61 

6.  Night  Horn    8      Metal  6t 

,-.    Hohl  Flole    3       Wood  61 

3.    Spit/  Flote    S       Metal  61 

Q.    Rohr  Flote    B         ..  61 

10.  Octave   4         „  61 

11.  Prestanl  ..    4          ,,  61 

11.  Viola    4         „  61 

13.  Rohr  Flote    4         „  f>i 

14.  Spili  FlOtc    4  61 

ij.    Fugara   2         „  61 

16.  Field  Flute    »         .,  61 

17.  Gemshorn  Twelfth     ....  j\        „  61 

18.  Tierce   1!        .,  61 

•  o.    Twenty-first    if        „  61 

ao.    C  ornet   4.6  ranks    ,.  306 

21.  Scharff   3.4  ranks   „  230 

22.  Basset  Horn    16         „  61 

23.  Flugel  Horn   8         „  61 

It  cZTZL*  8  V 

26.  Glockenspiel   40  notes 

Total,  1,020  pipes. 

Third  Manual. 

Feet.  pipe*. 

»•    Oamba   16      Metal  6. 

?.    l.ieblichGedact  16      Wood  61 

3.  Principal    S      Metal  61 

4.  Violin  Diapason        ....  8         „  61 

5.  Gemshorn    8         ,,  61 

6.  !'■!:■'   8           „  61 

7.  Voix  Celeste   8          „  61 

8.  Gedact   3       Wood  61 

0.  Quintaton    8       Metal  61 

10.   Clarabella    8  Wood  ft  Metal  61 

>'.    Octave   4       Metal  61 

12.  I- 1   4  OI 

l>    Soft  Violin    4         .,  61 

14.  Hauto  lraverso         ....  4          „  61 

15.  Fifteenth   3  61 

16.  Rauschpfeife  2  ranks      ,,  |fj 

17.  Comet   3.7  ranks     „  4,0 

18.  Mixture   5  ranks     .,  303 

19.  Bombardon    16         ,,  0I 

20.  Tuba  MiraliilLs   £         H  ol 

21.  Horn  ....  3  61 
32.  Oboe  ..  a  .,  6| 
*j.    Soprano  Trumpet       ..       ..  4  0, 

24.  Octave  Clarion.                   •  .  =>         ..  61 

Total,  2,170  pipes. 

Fourth  Manual. 

Feet.  Pipe*. 

1.  Bourdon   ,6       Wood  71 

»•              Horo    16  Wood  &  Metal  73 

>    Synihematophoii                 ..  8      Metal  73 

l  Sonai  -  » 

7.    Unda  Maris      ..  M 

»  aarni  :  wSf  m-  s 

10.  German  Hute   &      Wood  j  , 

11.  Principal  4  Mrl.d  7, 
is,    Octave  Flute    ...  4  '. 

13.  Viol  d  Orcheslre  4         ,.  l\ 

14.  Small  Gedact  4          ..  n 

:*  RUE-  \ 

.7.  Twelfth ....  ,i   ::  " 

,L    Cemshorn  Tierce  ,J 

Wf  S? 22    ■■       ■■  j.4  ranks  .,  ,,, 

20.    Mixture  ..  sr,nk>  ,, 

a  1.    Cymbal,..  4  rank,    (  Jj6 

it.    .Sesquialtera               ..  various    ,,  134 

■*  ^°PUJ:  Ka«oUo  16 

24.    Solo  Trumpet  g 

3$.    Clarinet  I] 

26.    Vox  Humana  6, 

Total,  2,655  pipes. 


«• 

V 
6. 

si 

9- 

10. 
it. 
1  a. 
•> 
14- 
'5- 
16. 

■7- 


Fiith  Manual. 

Feet. 
16 

....  8 
8 
8 

....  8 
8 
8 

....  8 
4 
4 
9 
2| 

4  ranks 

::  ::  4  «' 

8 

....  4 


Quintaton 
Principal 
Fugara    .  . 
rvcho  Gam  la 
Vox  Angeli. .. 
Gemshorn 
Bourdon  . . 
Horn  Flute 
Octave 
Gemshorn 
Piccolo 
Twelfth  .. 
Campana 
Mixture  . . 
Trumpet 
\'ox  Humana 
Clarinet 

Fifth  Manual  Peual, 

Contra  Harmonic 
Sub- Bass  (open) 
Bourdon  . . 
Violon 


Wood 
Metal 


Wood 


Pipes. 

73 
7- 
73 
73 
73 

n 

73 
73 

n 

73 
73 


73 
... 


s. 
6. 
7- 

o. 

in. 
II. 

ia. 
<3- 
>4- 

«$• 
i6. 

«7- 
1 8. 


21. 
22. 
»> 
»4- 
3-V 
26. 

20. 

Vi. 

3«. 
3*. 
33- 
34- 
1S- 
3* 


Total)  1,767  pipes- 

1'EllAL  ONCAN.  OOC—tf. 

Double  Open  Diapason 
Couira  Bourdon 
Open  Diapason 
Contra  Bass 
\"iolone 
Bass  Gamlu 
I  >u)ciarva  Bass 
Sub- Bass,  No.  i 
Sub- Bass  No.  } 
Bass  Gedact 
Flute  Bass 
Rohr  FlOtc 

Octave  

Principal 
Violoncello 
Violin  Bass 

Gedact    . .   

Fluie   

Quint   

Tenth  . 

Twelfth  

Seventeenth 

Twenly-firsi   

Octave  

Choral  B*M   

Violin  

Octave   

Salkrl  .... 
Flach  Flote 

Cornet  . .        . .        . .  4 

Mix  Hue   6 

Contra  BoniUirtlr 
Bass  Tuba 

Posaune  .   

Tuba 

Trumpet  . . 


Wood 

it 

ft 

t6 

t» 

S 

Metal 

16 

it 

3* 


37  notes. 
Feet. 


3* 
si 
16 

16 


Pipe-s. 
Jt 
32 

-M 
3» 


Metal 
Wood 
Metal 

Wood 
Metal 
16  Wood  &  Metai  32 
16        Metal  32 

16  Wood  32 
16  „  3a 

16  ,.  3» 

16  ,,  ja 

.6  Wood  ft  M«tal  3-= 
Metal 

8  ,.  32 

8  „ 


Wood 


38.  Horn 


Manual  1 
Manual 
Manual  3 
Manual  4 
Manual  , 
Pedal  . 

Total 


lotal,  1,410 

SUVIM  S«V 
stops 

a6 

24  „ 
28  ,. 
22  „ 
<8  „ 


32 

32 
3* 
i 

3» 


192 

P 

3» 


7.233  pip*"*- 
'  .9*9  M 

' .  7*>7 
1.410  „ 

I*,  173 


163  stops. 

In  addition  to  the  above  163  sounding  stops,  all  but  aboot 
half-a-dozen  of  which  run  through,  there  are  125  accc&sors 
movements,  including  couplers,  unison,  octave  and  sub- 
octave,  combination  pedals,  and  pistons. 

The  third,  fourth,  and  fifth  manuals  are  enclosed  in  boxes 
with  vertical  louvres,  with  the  exception  of  the  heavy  rccds 
on  the  third  manual,  and,  as  described  above,  the  fifth 
manual  has  its  appropriate  enclosed  pedal. 

The  names  in  the  above  list  are  translations  from  the 
German  into  the  nearest  English  equivalent  There  are 
some,  however,  for  which  no  adequate  translation  can  be 
found,  '  Synthematophon,'    and  one  or  two  others 

representing  German  experiments  in  tone -prod action  which 
have  not  found  imitations  in  this  country,  t.g.,  '  N'ight 
Horn.* 

It  is  difficult  to  criticise  the  total  tone  composition  without 
very  intimate  knowledge  of  the  location  and  local  conditions. 
We  note  the  absence  of  any  stop  of  32  ft.  pitch  from  the 
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manuals,  and  the  absence  of  a  32-ft.  open  wood  from  the 
Pedal  is  noteworthy.  The  32-ft.  wood  stop  in  that  depart- 
ment is  labelled  '  Gross  Gedacl  Bass,'  which,  if  it  means 
anything,  means  a  Contra  Bourdon.  However,  we  are  open 
to  correction  on  this  point.  The  32-ft.  stop  on  the  *  Fern- 
werk  '  pedal  upjxrars,  from  its  label,  to  be  Harmonic. 

Again,  oat  0/163  sounding  stops  there  are  but  29  reeds  ! 
The  organ  in  the  Royal  Albert  Hall  has  38  reeds  out  of  11 1 
stops — more  than  a  third  of  the  total  ;  and  the  Liverpool 
organ  by  the  same  builders,  34  out  of  100,  exactly  the  same 
proportion.  The  Sydney  organ  by  Hill  possesses  33  out 
of  126.    The  Liverpool  organ  will  have  54  out  of  167. 

We  also  note  for  an  organ  of  this  size  the  moderate 
amount  of  mutation  work  compared  with  the  German 
practice  of  even  twenty- five  years  ago.  There  are  some  84 
ranks  of  chorus.  The  Leeds  organ  has  but  32,  and  the 
Liverpool  organ  48  such  ranks. 

The  organ  in  St.  Michael's  Church,  described  in 
Hopkins  and  Rimbault,  was  burned  in  1906.  It  was  an 
immense  instrument,  of  three  manuals  and  pedal,  and 
possessing  70  sounding  stops  and  between  5,000  and  6,000 

contract  for  this  organ  was  given  to  Silbermann,  but 
he  very  shortly  afterwards  died,  and  it  was  built  by  his 
principal  workman,  Hildebrand,  in  1762,  so  that  exactly  a 
century  and  a  half  has  elapsed. 

In  a  descriptive  pamphlet  Messrs.  Walcker  print  side  by 
side  the  facades  of  the  old  and  the  new  organs,  and  in  all 
hut  the  merest  details  they  are  similar.  A  feature  of  both  is 
the  treatment  of  the  32-ft.  open  metal  pipe,  which  is  22-in. 
in  diameter  and  36-ft.  in  height.  It  stands  in  the  centre 
by  itself  in  an  immense  pilaster,  and  is  surmounted  by 
a  medallion  and  again  by  carved  angelic  figures.  It  is 
treated  like  a  Corinthian  column,  of  which  the  body  of  the 
pipe  is  the  shaft  The  rest  of  the  32-ft.  open  metal  rakes 
down  on  either  side  in  two  concave  curtains,  and  in  the  old 
organ  each  pipe  was  treated  in  a  similar  way,  that  is  to  say, 
the  feet  of  the  pipes  were  enclosed  each  in  its  own  pediment 
and  the  top  of  each  was  finished  with  a  Corinthian  comice. 
In  the  present  instrument  there  is  not  the  same  attempt  to 
disguise  the  fact  of  an  organ-pipe. 

The  console  is  separated  from  the  body  of  the  instrument, 
and  the  registers  arc  controlled,  in  six  concave  rows  on 
either  side  and  one  row  over  the  fifth  manual,  by  tablets. 
Under  the  manuals  are  in  all  30  pistons,  eleven  of  which 
operate  on  the  registers  of  the  first  manual.  Twenty-eight 
composition  pedals,  three  swell  pedals,  and  a  crescendo 
device,  divide  the  attention  of  the  organist's  feet  with  the  32 
keys  of  the  Pedal  organ.  Externally  the  console  is  very 
attractive,  being  very  richly  carved. 

The  fifth  manual  'Fern-werk'  is  a  very  effective  echo. 
The  sound-boards  are  right  away  in  the  roof  far  above  the 
rest  of  the  organ,  and  the  appropriate  pedal  stands  alongside. 
This  organ  derives  its  wind  from  a  rotary  blower  immediately 
behind  it.  The  air  in  the  roof  is  likely  to  be  of  a 
considerably  higher  temperature  than  that  from  which  the 
main  wind  supply  is  taken.  To  judge  from  the  ground  plan 
and  elevation  there  is  nothing  quite  like  thif  Echo  organ 
anywhere  else,  for  the  egress  of  sound  is  not  only  controlled 
by  the  usual  swell  louvres,  but  by  gratings  and  shutters 
cunningly  arranged  around  the  chamber  in  which  it  is  located. 

The  solo  reeds  are  disposed  horizontally  at  the  back  of 
the  instrument,  high  up,  so  that  the  sound  is  not  impeded 
by  the  case  pipes. 

Only  by  the  co-operation  of  electricity  and  compressed 
air  could  such  an  instrument  as  this  be  in  the  slightest 
degree  manageable- 
There  is  a  smaller  organ — an  auxiliary  organ  it  is  called — 
which  is  used  on  minor  occasions.  This  possesses  two 
manuals  of  five  octaves  and  a  pedal  CCC-/  The  second 
manual  has  the  extra  octave  of  pipes.  There  are  14  stops 
on  the  Great,  16  on  the  Swell,  and  10  on  the  Pedal,  2,640 
pipes  in  all,  and  39  coupling  arrangements  and  accessories. 


Mendelssohn's  4  As  the  bart  pants '  was  sung  at  the  close 
of  the  evening  service  at  St.  Silas',  Waverley  Park.  S.E.,  on 
February  9.  Mr.  J.  Arnold  Dunn  was  the  organist,  and  the 
soloists  were  Mr.  Charles  T.  O.  Trotman  and  Master  Cecil 
Hook  way.  Mr.  J.  Arnold  Dunn  also  gave  an  organ  recital 
in  the  afternoon. 


A  SCHOOL  OK  CHURCH  Mt'STC. 

For  the  first  time  since  its  formation  in  1885,  the  House 
of  Laymen  for  the  Province  of  Canterbury,  which  has  been 
sitting  at  the  Church  House  on  February  iS  and  19,  contem- 
poraneously with  Convocation,  has  had  on  its  agenda  paper 
a  motion  relative  to  Church  music.  The  motion  was  last  on 
the  list  and  was  unfortunately  not  reached  ;  and  this  and 
other  business  was  adjourned  until  the  next  session  of  the 
I  louse,  which  may  not  be  held  for  some  months  to  come. 

Mr.  Royle  Shore,  one  of  the  Birmingham  representatives 
in  the  House,  who  holds  certain  honorary  musical  appoint- 
ments in  connection  with  the  Cathedral  and  Diocese,  and 
who  has  recently  contributed  a  scries  of  articles  to  these 
columns  on  the  old  harmonized  chants  of  the  Church  of 
England,  was  the  author  and  intended  proposer  of  the 
Resolution,  which  runs  as  follows : 

'  That  in  view  of  certain  tendencies  in  modem  music, 
and  the  existing  chaos  as  regards  the  standards  of  our 
parochial  church  music,  it  has  l>ccomc  urgently  necessary, 
for  these  and  other  reasons,  that  the  question  of  the  music 
of  the  Church  of  Kngland  should  oe  taken  under  the 
immediate  consideration  of  this  I  louse. 

'That  this  House,  so  far  as  the  facts  are  before  it, 
approves  of  the  establishment  of  a  school  of  ecclesiastical 
music  on  a  broad  basis,  as  a  means  of  promoting  sonic  of 
the  many  reforms  which  appear  to  be  greatly  needed,  and 
commends  the  support  of  such  a  school  to  the  liberality  of 
the  members  of  this  House,  and  churchmen  generally,  and 
suggests  that  it  has  also  strong  claims  for  assistance  from 
the  funds  of  the  Church,  if  any  should  be  found,  directly 
or  indirectly,  available  for  this  purpose. 

4  That  a  committee  be  and  is  hereby  formed  to  watch, 
and,  if  need  be,  co-operate  with  the  movement  now  on 
foot  for  the  promotion  of  a  school,  or  any  other  movement 
having  substantially  the  same  object  which  may  be 
initiated,  or  any  societies  having  the  cause  of  our  church 
music  at  heart,  and  to  report  to  this  House  from  time  to 
time,  such  committee  to  have  power  to  add  to  its  numlier, 
including  the  addition  of  experts  from  outside  this  House.* 

There  are  schools  of  Ecclesiastical  music  in  Paris,  the 
Schola  Cantorum  associated  with  the  name  of  M.  Vincent 
D'Indy,  whose  career  has  been  recently  noticed  in  this 
paper,  and  at  Ratisbon,  but  there  is  nothing  of  the  kind  in 
this  country. 

Birmingham  is  suggested  as  the  initial  home  of  the  School, 
which  proposes  to  supplement  the  work  of  the  Department 
of  Music  at  the  University  and  at  the  Birmingham  School  of 
Music,  and  is  understood  to  have  received  the  cordial 
approval  of  Mr.  Granville  Bantock  as  University  Professor, 
and  the  Bishop  of  Birmingham. 


Mr.  H.  Goss-Custard,  organist  of  St.  Saviour's  Church, 
Ealing,  has  recently  received  a  high  tribute  to  his  musical 
skill  from  the  firm  of  Herr  M.  Welte  &  Son,  of  Freiburg. 
Germany.  The  manager,  who  happened  to  l>e  in  England 
a  few  weeks  ago,  attended  one  of  Mr.  Goss-Custard's  organ 
recitals,  and  invited  him  to  make  a  record  for  the  Welte- 
Mignon  organ.  Mr.  Goss- Custard  is  the  first  Englishman 
to  be  thus  privileged. 

The  fifth  of  the  monthly  meetings  of  the  Glasgow  Society 
of  Organists  was  held  in  the  Athen.eum  on  the  evening  of 
February  l,  when  the  following  short  and  excellent  papers 
were  given  :  ( 1 )  '  The  necessity  for  organists  to  study 
orchestration,'  by  Mr.  A.  Hinsdale  ;  (2)  '  Humanity  and 
music  (with  special  reference  to  Bach),'  by  Mr.  W. 
McDougall ;  (3)  'Our  organist,'  by  Mr.  R.  Felvus  Henn  ; 
(4)  'The  organist,  with  regard  to  congregational  singing." 
by  '  Anonymous.'  There  was  a  good  attendance,  ami  all  the 
jxipcrs  were  very  much  appreciated. 


At  the  annual  dinner  of  the  choir  of  St.  Augustine's 
Church,  South  Croydon,  which  took  place  on  January  t8, 
at  the  Greyhound  Hotel,  Croydon,  Mr.  Frank  Twyford  was 
the  recipient  of  a  diamond  pin,  together  with  an  illuminated 
address,  signed  by  members  of  the  choir  and  congregation, 
as  a  mark  of  gratitude  for  his  faithful  and  valuable  servicrs 
to  the  choir  during  the  past  twenty -five  years. 
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The  special  music  during  Lent  and  at  Easter  at  St  John's, 
Wilton  Road,  includes  the  following  :  Allegri's  *  Miserere,' 
Fridays,  at  8  p.m.  ;  on  Good  Friday,  Palcstrina's 
•Reproaches,'  al  11  a.m.  and  Bach's  'Passion'  (St.  John) 
at  8  p.m.  ;  on  Easter  Day,  Gounod's  '  Messe  Solennelle' 
(with  orchestra),  at  II  a.m. 


The  gentlemen  of  the  choir  of  Holy  Trinity,  Lee,  held 
their  annual  dinner  last  month  at  Andcrton's  Hotel,  Fleet 
Street  Mr.  Ernest  G.  White,  organist  and  director  of 
the  choir,  presided,  and  was  the  recipient  of  a  presentation. 


An  interesting  scries  of  organ  recitals  is  in  progress  at 
St  Stephen's,  Walbrook,  E.C.,  and  is  attracting  a  crowded 
attendance.  The  organ  is  a  fine  specimen  of  Messrs.  Hill's 
work,  and  is  remarkable  for  its  variety  and  beauty  of  tone. 
The  arrangements  for  March  are  as  follows :  6th,  Mr.  F.  W. 
Holloway;  7th,  Mr.  Stanley  Marchant  ;  13th,  Mr.  T.  J. 
Crawford ;  14th,  Sir  Frederick  Bridge  ;  aoth,  Mr.  R.  Meyrick 
Roberts ;  27th,  Mr.  Edward  Potter. 


A  highly  creditable  performance  of  Sullivan's  sacred 
oratorio  'The  Prodigal  Son'  was  given  under  the 
conductorship  of  Mr.  F.  Frohock  at  the  His  ton  Baptist 
Church,  Cambridge,  on  February  6,  to  a  full  and  appreciative 
audience.  The  soloists  were  Mrs.  G.  Green,  Miss 
Doris  Pedley.  Mr.  H.  S.  Sharp  (St.  John's  College  Choir), 
and  Mr.  G.  W.  Blackall,  all  of  whom  sang  well.  The  choir, 
consisting  of  combined  choirs  from  Histon  and  Cottcnham, 
did  their  work  efficiently  and  expressively.  An  orchestra 
accompanied.  The  performance  concluded  with  Handel's 
'  Hallelujah  Chorus.' 

The  annual  Oratorio  Concerts  recently  held  at  Salem 
Baptist  Church,  I'orth  (Rhondda  Valley),  were  much 
appreciated,  the  works  performed  this  time  being  the 
'Requiem  Mass'  (Mozart),  and  'Hiawatha's  departure' 
(the  late  Coleridge-Taylor).  A  large  organ  and  an  orchestra 
of  fifteen  instrumentalists  supplied  the  accompaniments,  the 
choir  numbering  about  170  voices.  For  the  tenth  year  in 
succession,  Mr.  T.  D.  Edwards  presided  at  the  organ, 
while  Mr.  Rhys  Evans  again  conducted.  The  vocalists 
were  Madame  Laura  Evans- Williams,  Miss  Esther  Cooper, 
Mr.  Hughes- Macklin,  and  Mr.  Thorpe  Bates.  Excellent 
interpretations  were  given  of  both  works  before  crowded 
audiences.  A  miscellaneous  concert  was  also  given,  when 
organ  solos  were  contributed  by  Mr.  T.  D.  Edwards,  and 
the  vocalists  named  sang  various  solos  and  duets,  which 
were  well  received. 

ORGAN  RECITALS. 

Mr.  W.  H.  Maxfield,  St.  Johnihe  Evangelist,  Altrincham— 
March  Triomphale  '  Nun  danket  alle  Gott,'  h'arg-Elert. 

Mr.  A.  E.  Floyd,  Acrefair  Wesleyan  Church— Canzona  in 
A  minor,  A.  IV.  Pollitt. 

Mr.  T.  D.  Edwards.  Heolyfelin  Baptist  Chapel,  S.  Wales- 
Grand  Choeur,  Salonn'. 

Mr.  C.  E.  Blyton  Dobson,  Nottingham  Central  Mission- 
Choral  Prelude  No.  8,  Brahms. 

Mr.  Herbert  Hodge,  St  Nicholas  Cole  Abbey,  E.C.— 
Sonata  in  E  flat  minor  (Op.  119),  Rheinfren^r. 

Mr.  F.  Monk,  St  Peter's,  Chertsey- Fugue  on  •BACH,' 
C.  P.  E.  Bath. 

Mr.  A.  E.  Jones,  Town  Hall,  Bolton— Grand  OrTertoire, 
No.  2,  on  Christmas  Carols,  Alex.  Guilmant. 

Mr.  Edward  d'Evry,  Church  of  the  Sacred  Heart, 
Wimbledon— Choral  Prelude,  '  In  dulci  iubilo,'  and 
Fugue  in  G  (V),/  S.  Ba-h. 

Mr.  J.  Gray,  Adam  Smith  Hall,  Kirkcaldy— Prelude  and 
Fugue  in  D  major,  J.  S.  Bath. 

Mr.  Waller  J.  Lancaster,  Bolton  Parish  Church — Fantasie, 
'  Ein'  feste  Burg,'  Karg- Elert . 

Mr.  G.  Bernard  Gilbert,  Town  Hall,  Stratford— Sonatina  in 
A  minor.  A'arf-Eler/, 

Mr.  Albert  Orton,  Walton  (Liverpool)  Parish  Church- 
Andante  in  F,  S.  Wesley. 

Mr.  R.  Francis  Lloyd.  Sefton  Park  Church,  Liverpool  — 
Allegro  in  A  minor.  Cade. 


Dr.  Caradog  Roberts,  Congregational  Chapel,  Barmouth— 

Fantasia  in  E  flat,  Saint -Saens. 
Mr.  J.  A.  Meale.  Central  Hall,  Westminster— Prelude  and 

Fugue  in  D  major,  J.  S.  Bach. 
Mr.  A.  E.  Chapman,  St.  Peter's  Church,  Brandon,  Suffolk 

— Fantasia  in  F  minor,  Aug.  Freyer. 
M  r.  W.  Wilson  Foster,  St.  Nicholas's  Church,  Whitehaven — 

Fantasia  in  C  minor,  .9.  H.  Braithwaite. 
Mr.  Claude  A.   Forstcr,  St.  John's  Episcopal  Church, 

Forres — Festival  Prcludium,  Otto  Dienel. 
Mr.  Douglas  Bull,  Harley  Street  Congregational  Church, 

Bow  Road— Nachspiel,  T.  Tertius  ffoble. 
Mr.    L.   Cardcw    Buckley,    First    Presbyterian  Church, 

Belfast— Sonata  No.  2,  Mendelssohn. 
Mr.    W.    Handel    Hall,   Primitive   Methodist  Church, 

Kettering — Concerto  No.  2  in  B  flat,  Handel. 
Mr.  C.  H.  Moody,  University  College,  Reading— Preambulum 

Festivum,  Op.  64,  A'arg-Elerf. 
Miss  Ethel  A.    Pakes,  Christchurch,   Gorcy,  Ireland— 

'Jerusalem  the  Golden,'  Spark. 
Dr.  W.  Prendergast.  Winchester  Cathedral— Choral  Song 

and  Fugue,  S.  S.  Wesley. 
Mr.  F.  E.  Wilson,  Little  llford  Congregational  Church- 
Fourth  Sonata,  Mendelssohn. 
Mr.  Philip  Thornley,  Dysart  Parish  Church— Sonata  No.  1, 

K'heinberger, 

Mr.  W.  A.  Roberts,  St.  Paul's,  Princes  Park,  Liverpool — 

Siciliano  and  Grand  Fugue,  Bach. 
Mr.  Ernest  O'Dell,  St.  John's  Church,  Smith's  Falls, 

Ontario — Second  Concerto,  Handel. 
Miss  Beatrice  Mott,  French  Protestant  Episcopal  Church  of 

the  Savoy— March  in  E  fiat,  Ufebure-  Wtly. 
Mr.  Thomas  Curry,  Central  Hall,  Westminster— Grand 

OrTertoire,  Marius  Gueit. 
Mr.  Gatty  Sellars,  St  George's  Cathedral,  Kingston,  Ontario 

—  First  Sonata,  Mendelssohn. 

ORGANIST  AND  CHOIRMASTER  APPOINTMENTS. 

Mr.  T.  J.  Bell,  organist  of  St.  Matthew's,  City  Road. 

Mr.   Nelson    V.    Edwards,    First   Presbyterian  Church, 

Londonderry,  and  music-master  of  St.  Lurach's  College. 
Mr.  W.  H.  Eraser,  St.  Margaret's,  Stanford-le-Hope,  Essex. 
Mr.  Horace  A.  Hawkins,  organist  and  choirmaster,  St 

George's  English  Church,  Paris. 
Mr.  A.  E.  Hunt,  St.  Augustine's,  Endclifle,  Sheffield. 
Mr.  Edward  Mason,  organist,  Colne  Parish  Church. 


Interpretation  in  Song.    By  H.  Plunket  Greene. 

[The  Musician's  Library  :  Stainer  &  Bell.] 
Coming  from  the  source  that  it  does,  this  book  is  certain 
of  a  cordial  welcome.  As  an  interpreter  of  song,  Mr. 
Plunket  Greene  occupies  a  quite  unique  position.  His  first 
appearances  as  a  singer  arc  well  within  the  memory  of  the 
younger  generation  of  concert-goers,  and  it  will  not  be 
forgotten  that  his  particular  art  and  style  struck,  al  that  time, 
an  entirely  fresh  and  personal  note.  No  one  was  then 
quite  like  him,  nor  for  the  matter  of  that,  is  so  now.  liis 
vividness  of  expression  and  his  grip  of  the  psychology  of  the 
songs  that  he  sang  were,  in  England  at  least,  new  phenomena. 
Since  then,  we  have  all  reaped  where  he  sowed,  and  now 
happily  demand  as  a  standard,  the  ideal  that  he  then,  and 
has  consistently  since,  set  before  us.  His  contemporaries, 
and  singers  coming  after  him,  were  not  slow  to  proht  by  his 
example— some  indeed  have  frequently  paid  him  the 
homage  of  imitation  in  directions  that  he  would  himself  be 
the  first  to  deprecate ;  but  all  alike  have  benefited,  and 
in  considering  this  book — his  harvest,  so  to  speak — a 
grateful  recognition  of  what  is  owed  to  him  should  be  its 
introduction. 

It  contains,  as  was  to  be  expected,  valuable  help  fur  all 
those  who  are  intelligent  and  hard-working  enough  to  follow 
its  advice,  and  though  filled  with  genuine  conviction  and 
serious  purpose,  there  runs  through  it  all  a  delightful  stream 
of  gaiety.  Mr.  Greene  writes  in  an  unaffected, 
straightforward,  and  often  brcery  way,  pointing  what  he  has 
to  say  by  happy  and  frequently  amusing  similes  drawn  from 
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everyday  life.  Bat  if  in  his  easy  humour  we  find  him  an 
Irishman,  he  is  a  poet  too,  and  is  as  ready  to  turn  aside 
into  the  bypaths  of  the  imagination  as  he  is  to  remain  on 
the  highway  of  common-sense. 

It  may  be  said  with  perfect  truth,  that  an  interpreter, 
who  is  at  least  brother  to  the  poet,  is  like  him,  born  and  not 
to  be  made ;  but  the  only  people  who  are  worth  teaching 
are  those  that  already  know,  and  Mr.  Greene  finds  points 
of  communication  with  the  neophyte  even  in  the  most 
elusive  matters,  such,  for  instance,  as  the  subjects  of 
his  first  chapters,  in  which  he  writes  of  Magnetism, 
Sense  of  Atmosphere,  Tone-colour,  and  Style.  Here, 
among  many  other  practical  things,  we  find  particular 
insistence  upon  the  necessity  of  '  thinking  of  a  song  as  a 
whole,'—'  in  large,'  as  he  puts  it.  An  obvious  thing  of 
coarse,  but  one  that  is  often  apt  to  be  overlooked,  or  over- 
laid by  subtleties.  A  performance  possessing  the  qualities  of 
breadth  and  complete  relevance  is  the  unerring  mark  of  a 
mature  artist.  It  was  one  of  the  powers  so  easily  at  the 
command  of  Hans  Richter  ;  and  those  who  have  sung  or 
played  with  him  will  remember  his  stern  repression  of  all 
disturbing  or  extraneous  detail,  and  will  recall  epic  evenings 
when,  in  a  work  of  the  greatest  magnitude,  e%'erything, 
every  phrase,  has  borne  its  proper  mould  and  impress. 
The  comparative  rarity  of  such  experiences,  and  also  of 
the  general  apprehension  of  these  distinguishing  features  in 
themselves,  make  Mr.  Greene's  observations  particularly 
necessary  and  welcome. 

The  section  on  Tone-colour  contains  a  detailed  analysis 
of  Mr.  Greene's  own  interpretation  of  the  •  Twa  sisters  of 
Binnorie,'  in  which  we  are  given  a  suggestive  outline 
of  the  play  of  colour  and  feeling  that  characterize  his  actual 
performance  ;  probably,  however,  all  reduced  to  writing  and 
completely  defined  consciousness,  here  for  the  first  time. 
Apart  from  their  interest,  the  point  doubtless  of  this  and 
the  numerous  analyses  that  are  given  elsewhere,  is  that  of 
driving  in  upon  the  singer  some  sense  of  the  concentrated 
intention  that  should  lie  behind  his  work,  of  the  delving 
into  the  composer's  and  poet's  meaning  that  must  be  done 
before  an  interpretation  becomes  a  living  reality. 

A  large  part  of  the  book  is  devoted  to  the  expounding  of 
Mr.  Greene's  three  *  Main  rules.'  The  first  of  these,  'Never 
stop  the  march  of  a  song '  (enforced  by  a  delightful  quotation 
from  Richard  II.),  embraces  rhythm  in  all  its  aspects— the 
rhythm  that  involves  a  sense  of  accent  in  every  beat,  the 
rhythm  that  is  Mike  a  piston,'  its  function  too  in  driving 
forward  the  musical  structure. 

•  True  rhythm  is  inexorable  ;  true  rhythm  is  compelling  ; 
true  rhythm  is  ever  on  the  move,  and  ever  in  a  straight 
line  .  .  .  it  is  the  secret  of  the  singing  of  every 
*ong»  hig  or  little,  fast  or  slow ;  be  it  as  harassed 
as  the  Erlking,  or  as  lazy  as  Feldeinsamkeit,  it  pushes 
on  in  a  straight  line  to  its  goal,  inevitably.' 

In  speaking  of  the  related  capacity  of  singing  long  phrases, 
Mr.  Greene  puts  the  matter  upon  its  right  basis  by  insisting 
that  this  is  primarily  due  to  •  will-power,'  rather  than  to 
the  faculty  of  taking  in  an  abnormal  quantity  of  breath. 
Will-power,  however,  superposed  upon  a  correct  method  of 
breathing.  This— as  Mr.  Greene  defines  it— is,  when  freely 
done,  the  simple  action  known  to  all  good  singers  ;  but 
many  of  them  will  probably  prefer  to  use  the  free  expansion 
of  the  lower  ribs,  followed  by  the  automatic  fixing  of  the 
'  breathing  muscle,'  rather  than  the  reverse  order  that 
he  prescribes. 

Although  mainly  written  for  those  who  are  about  to  enter 
upon  a  public  career,  there  is  no  doubt  that  the  book  will  be 
read  widely  by  the  'old  hand'  as  well  as  the  new.  it 
cannot  fail  to  stimulate,  and  there  arc  some  things  in  it  that 
cut  deeper  and  that  belong  to  life  as  all  who  strive  for  any 
ideal  know  it ;  for  we  have  here,  as  Mr  Greene  in  his 
preface  says,  *  the  experiences  of  one  who  has  been  through 
the  mill,  who  by  loyalty  to  his  rules  has  tried  hard  to  atone 
for  the  shortcomings  of  his  equipment,  and  they  are  primarily 
meant  for  the  man  who,  having  served  his  apprenticeship,  is 
starting  out  into  the  world  on  his  own.  There  are  no  short 
cuts  in  art,  but  if  it  helps  to  make  the  road  to  the  dim 
Parnassus  any  smoother,  or  gives  him  a  tune  to  whistle  to 
his  stride,  or  best  of  all,  shows  him  fresh  lands  to  explore, 
the  book  will  have  served  its  purpose.' 

Frederic  Austin. 


Light s  glittering-  morn.    Anthem  for  Easter.  Composed 
by  John  K.  West. 

Benedictus.      In  the  key  of  F  major.      Composed  by 
John  Ireland. 

[Novello&  Co.,  Ltd.] 
Mr.  West's  anthem  is  one  oT  the  best  of  the  many  good 
things  he  has  done.  The  vocal  parts  are  excellently  placed, 
while  the  organ  part  is  dignified  and  very  effective,  even  on 
a  small  instrument  We  particularly  like  the  middle 
section,  with  its  flowing  part-writing  and  the  sul>dued 
accompaniment,  the  whole  lending  contrast  to  the  vigorous 
treatment  of  the  first  and  last  sections.  The  anthem  is  well 
within  the  capacity  of  most  choirs  of  any  resource,  and 
though  the  means  employed  are  comparatively  simple,  the 
effect  will  be  of  importance  and  entirely  suitable  to  the 
joyous  season  for  which  it  is  written.  Mr.  Ireland  adds 
the  Benedictus  to  his  already  published  Te  Deum  in  the 
same  key,  and  the  many  excellent  characteristics  of  the 
latter  work  are  fully  maintained.  He  is  one  of  the  few 
modem  writers  who  can  be  original  without  being  strained 
or  unnatural,  and  his  work  generally  has  only  to  become 
known  to  be  widely  appreciated  and  made  use  of.  We  look 
with  interest  for  the  completion  of  the  Service. 


SONGS. 

A  Song  of  the  Virgin  Mother.    By  Edgar  L.  Bainton. 
When  I  saw  Chloe's  fate.    By  C.  M.  Spurling. 
The  smile  of  Spring.    By  Percy  E.  Fletcher. 
SongoJ  the  fugitives.    By  Howard  Carr. 
When  all  the  world  is  young.    By  John  Pointer. 

[Novello&Co.,  Ltd.] 

A  verse  translated  by  Ezra  Pound  from  the  Spanish  of 
Lope  de  Vega  has  inspired  Mr.  Bainton  with  a  musical 
setting  of  considerable  beauty  and  tenderness  of  sentiment. 
The  gentle,  cradle-like  swaying  in  the  accompaniment  and 
the  idiom  which  conveys  a  sense  of  aloofness  impart  truth 
to  this  '  Song  of  the  Virgin  Mother.' 

*  When  I  saw  Chloe's  face '  is  a  conscientious  song  in 
which  effect  is  obtained  by  simple  means.  In  'The  smile 
of  Spring '  Mr.  Percy  Fletcher  draws  upon  familiar  resources 
—a  process  from  which  he  has  the  happy  knack  of  producing 
something  new  and  popular  every  time.  The  high  note  is  A. 
'The  song  of  the  fugitives'  is  sturdy  British  music,  with  a 
gallop  in  the  accompaniment.  A  resounding  baritone  voice 
and  a  sense  of  rhythm  are  sufficient  to  give  it  good  effect. 

Mr.  Pointer's  setting  of  Charles  Kingslcy's  verses  gives 
abundant  opportunities  to  a  vocalist  of  expressive  faculties. 
The  melody  is  straightforward  and  well  turned,  and  the 
accompaniment  shows  how  much  refined  detail  can  he 
secured  within  the  bounds  of  simplicity. 


Varied  Harmonies  for  Organ  Accompaniment  ( and  voices 
ad  libitum)  of  certain  tunes  in  '  Hymns  Antient  and 
.uctiem. 

[William  Clowes  &  Sons,  Ltd.] 

The  Rev.  J.  Lionel  Bennett  has  been  successful  in  his  attempt 
to  provide  organists  with  a  selection  of  varied  harmonies  for 
the  unisonal  singing  of  verses  of  certain  hymns.  Besides 
his  own  contributions,  the  series  is  enriched  by  the  work  of 
Sir  Charles  Stanford,  Dr.  Charles  Wood,  Mr.  Charles 
Macpherson,  Dr.  Harford  Lloyd,  Dr.  Buck,  Dr.  Huntley, 
Dr.  Yaughan  Williams,  and  others.  Some  of  these  have 
been  remarkably  successful,  and  special  mention  should  be 
made  of  Sir  Charles  Stanford's  setting  of  the  tune  '  St.  Ann,' 
his  use  of  the  rhythmic  device  in  the  last  movement  of 
Bach's  '  St.  Ann '  Fugue  being  most  happy  and  appropriately 
effective.  Sir  Charles's  harmonic  treatment  of  the 
grand  old  tune  '  O  Filii  et  Filia- '  is  singularly  fine,  and 
in  every  bar  shows  the  hand  of  the  expert.  Dr.  Wood's 
unerring  instinct  is  shown  in  several  examples,  the  six-part 
writing  in  the  last  verse  of  '  Southwell '  being  a  conspicuous 
instance. 

Mr.  Charles  Macpherson  is  well-known  as  an  adept  at 
improvising  a  varied  organ  accompaniment,  and  it  is 
especially  valuable  to  read  his  thoughts  in  the  very  skilful 
setting  of  '  Forty  davs  and  forty  nights,'  and  '  Bright  the 
vision  that  delighted,'  the  peroration  in  the  former  at  the 
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word*  'At  the  eternal  Eastertide'  being  an  inspiration. 


Dr.  Lloyd's  clear  style  ts  well  illustrated  by  hi* 
to  the  work,  and  will,  with  those  of  other  writers,  no  doubt 
appeal  to  many  who  prefer  a  more  direct  method.  There 
are  other  example*  equally  worthy  of  mention,  and  the 
whole  book  is  full  of  interest.  It  was  a  happy  idea  to 
include  the  Chorale  from  Mendelssohn's  'Lobgesang,' 
for  it  exactly  illustrates  what  is  wanted  in  varied 
accompaniment.  The  book  could  not  tare  l«en  considered 
complete  without  examples  from  John  SelxMian  Bach, 
who,  Mr.  Bennett  truly  says  in  the  preface,  '  revealed 
his  genius  not  least  in  his  treatment  of  hymn-tunes.'  It 
should  be  added  that  Mr.  Bennett  has  contributed  many 
ail  mi  table  specimens  of  his  own.  The  work  is  certain  of 
wide  recognition  for  its  scope  and  variety. 


Prcafit  and  J'rtutitt   fur   Singing  Clan   Sludtuls.  By 
J.  A-  Moooic. 

[  Novel  lo\  Co.,  Ltd.] 

Mr.  Moooic  it  an  Fdinhurgh  professor  of  great  experience. 
He  ha*  for  many  years  prepared  students  in  Training 
Colleges  for  their  musical  duties.  He  finds  that  many 
existing  manuals  and  instruction-books  on  sight-singing  are 
cumbersome  and  redundant,  and  unnecessarily  slow  in 


craning  to  the  point.  There 


d  deal  of  truth  in  this 


statement,  and  certainly  no  one  will  accuse  Mr.  Moonie  of 
roundabout  methods.  He  adopts  the  movable  doh  system, 
and  some  of  the  exercises  are  in  Tonic  Sol-fa  notation.  The 
work  is  comprehensive  in  scope  without  being 
The  instruction  is  sugared  with  some  humour  of 
generally  called  •  pawky.' 


'the  variety 


HOOKS  RfcrK 

By  Berihuld 


Two  volume*. 
Price  *4<. 


Clara  S,hu»iatiH.  Bv  Berthold  I.ii 
I'd.  rsxxvi.  +  456,  an.l  vii.  +  45K. 
MacmilUui.) 

I.yri<  Diction,    By  Dora  Duty  Jones.     Pp.  xvi.  +  342. 

Price  51.    ( London  :  Harper  &  Brothers.) 
Aturi,  tu  Ike  Siaitifitarinn  Stage.     Bv  G.  H.  Cowling. 

Pp.  vi.  +  116.    Pricey.    (Cambridge  :  at  the  University 

Press.) 

Vaict  training  for  rhairt  ami  wheels.  By  Cyril  Bradley 
Rootham.  Pp.  xlvi.  '  1 10.  Price  is.  &i.  (Cambridge*: 
at  the  University  Press.) 

Tkt  Ckur.-h  Man,  SoiUtyi  Choir  Hotk.  Second  Edition. 
Pp.71.    Price  I  j.    (Lon<lon  :  Henry  Fiowdc.) 


(Torreeponoencc. 


•WAGNER  AND 

TO  TUB  EDITOR  Or 


SUPER-  WAGNER.' 

THE  MUSICAL  TIMKS.' 


Slk, — Qtu>  ftnHmus .'  Whither  are  our  critics  leading  us  ? 
We  know,  of  course,  that  they  must  be  right— it  is  their  busmess 
to  be — I  tit  a  poor  musician  like  myself  must  lie  excused  for 
feeling  bewildered  with  his  teachers  of  to-day.  A  few 
months  ago  I  held  up  to  derision  in  your  columns  the 
lucubrations  of  a  man  who  wrote  nothing  but  a  series  of 
incongruous  notes,  and  1  was  gravely  rebuked  by  Mr. 
Outsam,  who  called  this  'the  logical  development  of 
harmony. '  The  other  day  1  heard  a  piece  by  a  composer,  the 
whole  of  whose  works  I  know  well,  and  whose  mental 
decadence  I  have  long  deplored.  This  latest  product  of  his 
wrecked  intelligence  distressed  me  lieymd  measure,  but  was 
held  up  to  admiration  by  the  critics  of  the  Daily  Mail  and 
Daily  Ttltfmft,  these  gentlemen  in  the  same  breath  praising 
Beethoven  s  Violin  concerto  and  a  primitive  Symphony  by 
Haydn,  which  were  the  other  items  on  the  programme. 
Now  if  Scriabine's  '  Prometheus '  is  music,  then  it  is  idle  to 
pretend  that  the  other  works  are  also  music,  for  you  cannot 
name  a  point  in  which  the  two  stvlcs  are  nut  absolutely  con- 
tradictory. I  do  not  say  that  the  Cubists  or  Futurist* 
wrong  -an  artist's  views  on  art  are,  of  course, 
if  a  man  says  he  admires  Bucciorti  or  Severini,  an 
Raphael  and  Michael  Angelo,  I  sav  .  .  .  well,  I 
rather  not  say  what  I  say. 


And  now  art  the  too  of  this  exasperation  comes  Mr. 
Ernest  Newman,  who  is  supposed  to  know  ail  about  art 
matters,  occupying  more  than  eight  of  your  valuable  pages 
with  one  of  the  strangest,  un-Wellsian  (if  1  may  coin  a 
ward)  forecasts  of  music  in  the  future  tltat  ever  was  heard 
of.  I  call  it  un-Wellsian,  because  it  seems  so  contrary  tu 
natural  evolution  or  logical  development  (/*v  Mr.  Clutsam) 
in  art  I  gather  that  he  looks  for  '  a  form  of  quasi-dramatic 
music  in  which  we  shall  1*  rid  of  all,  or  most,  of  the  mete 
scaffolding  of  narration  or  action  that  nerves  at  present 
simply  to  give  intellectual  support  to  the  music  uf  opera.' 
I  like  that  word  '  simply,'  it  tells  me  so  roach.  It  tells  me 
tliat  the  esteemed  critic  really  believes  that  music  can  exist 
as  such  without  intellectual  support  -that  it  is  a  state— » 
mood— an  epileptic  seizure— a  trance.    But  these  deploiabk 

their  existence  due  to  evolution  ?  To  discard  them  would  I  * 
something  nnalogous  to  the  procedure  of  the  writers  of 
'  Gems  from  the  Classics '  who  discard  the  podding  and 
keep  the  plums,  only  to  discover  that  the  result  is  bathos. 
So  liave  well-meaning  literary  persons  endeavoured  to 
eliminate  the  verbosity  from  Scott  and  Dickens  with  equal  1; 
dire  result.  To  come  closer  to  Mr.  Newman's  idea,  one 
beholds  a  composer  making  a  tart  that  shall  be  all  jura  and 
have  none  of  that  nasty  pastry  about  it.  Believe  a  practical 
person  :  it  would  only  be  more  difficult  <af  digestion.  I  am 
glad  to  believe  the  idea  chimerical. 

Mr.  Newman  is  really  trying  to  imagine  a  simple  farm  oi 
art  superseding  :i  highly  complex  form.  I  well  remember, 
just  thirty-one  years  ago,  when  musical  London  was 
staggering  under  the  assault  of  Wagner,  hearing  at  a 
public  dinner  the  future  of  music  forecasted  by  several 
eminent  men,  the  late  Joseph  Bennett  and  the  present  head 
uf  Novelln's  among  them.  The  opinion  most  favoured  was 
that  in  another  twenty-five  years  a  reaction  would  take  place 
to  a  simple,  solid  style.  1  ne  wish  was  doubtless  father  to 
the  thought  among  these  Handel -lovers  ;  but  I,  as  a  modest 
young  man  should,  imitated  trie  liehaviour  of  Brer  Rabbit— 
'  I  Uy  low  an'  sed  nuffin'.'  And  the  pen  is  now  hardly 
dry  in  Mr.  Newman's  hand  when  out  comes  Strauss's  oca 
opera  with  more  Ubretto  and  mote  accessories  than  ever. 
Speculations  on  the  future  are  rather  a  futile  business,  as 
Mr.  Chesterton  has  excellently  shown  in  his  '  Napoletw  of 
Netting  Hill ' ;  but  one  tiling  one  may  prophesy  with  certainty 
about  music  :  its  evolution  will  always  be  in  the  direction  of 
increased  complexity.  When  the  forecast  I  speak  of  was 
made  it  was  thought  that  Brahms  and  Raff(!)  had  said  the 
last  word  in  abstract  music  Then  came  along  Dvorak, 
Tchaikovsky,  and  Cesar  Franck,  and  revealed  new  phases 
of  our  art  :  a  still  more  recent  new-comer,  whom  it  is  not  for 
me  to  name  (not  being  a  critic),  will  presently  make  even 
Brahms  a  back  number. 

One  must  not  reason  from  the  particular  to  the  general 
Mr.  Newman,  I  venture  to  think,  is  a  little  sweeping  in  his 
contempt  for  opera-books.  Is  he  a  librettist  perchance, 
like  so  many  of  his  kind?  I  fancy  that  there  are  libretti 
not  devoid  of  merit  from  other  pens  than  those  of  Richard 
Wagner  and  HofnunnstliaL  Has  Mr.  Newman  ever  read 
'  Fervaal '  or  '  L'rtranger'  by  Vincent  D'Indy,  or  that  mar- 
vellous Greek  trilogy  '  Hippodamia '  by  Dr.  Vrchlicky?  1 
could  even  name  at  least  three  music-poems  of  the  very 
highest  merit  from  English  pens,  but  this  would  be  useless 
as  these  are  never  likely  u>  see  the  light.  All  these  works 
are  on  different  planes  and  hove  little  kinship  to  those  » 
trenchantly  disposed  of  by  Mr.  Newman.  Of  course  the 
poet  and  the  musician  always  dream  of  a  work  which  shall  be 
all  meat  and  no  bones,  just  as  the  ordinary  human  being 
yearns  for  a  Heaven  where  there  shall  be  nothing  but  joy. 
forgetting  that  so  long  as  we  arc  human  all  our  concents  are 
relative,  so  that  we  cannot  have  joy  without  sorrow,  sn 
umbrella  without  a  stick,  or  an  opera  without  padding. 
Yet  Mr.  Newman  presents  as  his  ideal  a  kind  of  symphonic- 
poem  that  shall  be  all  interest.  But  why  is  the  symphonic - 
poem — that  excuse  for  all  unskilful  craftsmanship— tu  be  our 
ideal  t  Not  so  long  ago  our  critics  scoffed  at  it,  and  the  man 
who  read  psychology  or  thewuphy  into  music  was  considered 
a  crack-brained  idiot.  Now  we  arc  all  for  •  soul  states '  and 
'  expression  of  personality '  and  '  inner-meanings '  which  have 
to  be  explained:.  When  a  man  tells  me  seriously  that  '  there 
are  thousands  of  pages  in  Bach  that  only  yield  up  their  fall 
secret  to  us  when  we  get  some  outside  light  upon  the  sequence 
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of  poetic  ideas  in  his  mind  at  the  time  of  writing — this  is 
I  he  case  with  many  of  the  Choral  Preludes,  for  example ' — 
when  he  tells  me  this,  1  say,  I  hardly  know  whether  to  be 
more  sorry  for  Bach  or  for  him.  At  any  rate  it  makes  me 
wonder  whether  my  life's  experience  of  music  has  all  been 
thrown  away  and — if  Mr.  Newman  will  pardon  the 
quotation—  it  makes  me  doubtful  as  to  *  the  importance  of 
being  Ernest.'— Yours  faithfully. 

F.  Cordkr. 


TO  THE  EDITOR  OF  '  THE  MUSICAL  TIMES.* 

Six,  —  In  the  February  numlier  of  the  Musiial  Times 
(p.  85)  I  read  the  following  sentence  :  *  In  the  "  Christmas 
Oratorio  "  Bach  sets  the  words  of  a  chorale  addressing  the 
infant  Jesus  to  the  music  of  another  chorale  that  was  already 
associated  in  the  minds  of  the  congregation  with  the  Passion, 
—thus  in  a  flash  bringing  the  death  of  the  Saviour  into  the 
same  mental  picture  as  the  birth.'  I  have  read  a  similar 
statement  elsewhere,  and  therefore  venture  to  point  out  to 
Mr.  Newman  and  his  predecessors  and  successors  that  it 
rests  on  the  erroneous  assumption  that  the  tune  known  to  ] 
English  audiences  from  the  Passion  music  of  Bach  is 
essentially  connected  with  the  hymn  '  O  Thou  with  hate 
surrounded.'  It  is  really  the  tune  of  the  Communion  hymn 
'  Herxlich  tut  mich  verlangen,'  but  is  used  for  a  variety  of 
hymns,  such  as  '  O  Haupt  vol  I  Blut  und  Wunden,'  '  Befiehl 
<lu  dcine  Wege,'  '  Wie  soil  ich  Dich  empfangen,'  and  others. 
The  result  is  that  to  the  German  mind  it  conveys  no 
particular  association,  just  because  it  is  so  frequently  used 
and  at  the  most  varied  occasions.  Even  in  the  '  St.  Matthew* 
Passion  Bach  uses  it  for  the  chorale  '  Whate'er  may  vex  or 
grieve  thee,'  which  has  nothing  to  do  with  the  Passion.  It 
was  only  natural  that  he  should  have  introduced  it  into  the 
*  Christmas  Oratorio '  in  connection  with  a  hymn  which  his 
audience  must  have  sung  every  Sunday  during  Advent 
(*  Wie  soli  ich  Dich  empfangen ')  to  the  same  tune. 
English  audiences,  which  know  the  tunc  chiefly  through  the 
Passions,  may-  be  excused  in  finding  a  mystic  allusion  in  the 
'Christmas  Oratorio,'  but  it  may  l»e  safely  asserted  that  Bach 
never  intended  to  establish  such  a  connection  of  ideas,  and  if 
he  had  he  must  have  failed  in  his  endeavour. 

This  remark  is  not  meant  to  belittle  the  value  of 
Mr.  Newman's  paper.— I  am,  Sir,  yours  truly,  Z. 

Mr.  Newman,  in  reply,  says  : 

I  am  aware  that  the  melody  of  '  O  I  laupt  vol!  Blut  und 
Wunden,'  like  that  of  some  other  German  chorales,  is  sung 
to  more  than  one  set  of  words.  The  only  questions  are,  is 
it  most  generally  associated  with  the  Passion,  and  does  it 
bear,  in  the  '  Christmas  Oratorio,'  the  interpretation  that  I 
and  others  have  put  upon  it?  I  should  say  the  fact  that 
Bach  uses  it  so  many  times  in  the  '  Matthew  Passion '  is 
some  evidence  of  its  association  with  the  death  of  Jesus  both 
in  Bach's  mind  and  in  that  of  his  congregation.  But  be  that 
as  it  may,  '  /. '  is  wrong  in  his  assumption  that  '  to  the 
German  mind  it  conveys  no  particular  association,'  and  that 
it  is  only  '  English  audiences,  which  know  the  tune  chiefly 
through  the  Passions,'  that  will  find  'a  mystic  allusion  in  the 
"Christmas  Oratorio.'"  Let  me  quote  four  German 
testimonies  in  refutation  of  this  assumption. 

Spitta  ('Life  of  Bach,'  ii.,  579)  says:  4 The  premonition 
of  Christ's  death,  immediately  after  His  birth,  has  assumed  a 
very  striking  form  in  Part  I.  by  the  adaptation  of  the  melody 
of  "  0  Haupt  voll  Blut  und  Wunden "  to  the  words  of 
greeting,  How  shall  I  fitly  meet  Thee  ?  "  which  falls  across 
the  bright  festal  tone  like  a  dim  shadow.' 

Schweitzer  {'J.  S.  Bach,  lc  musicicn-poctc,'  p.  2S1)  says: 
'Bach  has  the  Advent  chorale  "Wie  soil  ich  Dich 
empfangen  "  sung  to  a  melody  of  the  Passion,  implying  that 
Jesus  has  come  into  the  world  to  suffer.' 

Arnold  Schering  ('  Bach's  Textl>ehandlung,'  p.  19)  says  : 
*  Hach  is  very  fond  of  these  retrospects  upon  past  catastrophes 
<x  forecasts  of  impending  ones— here  again  he  is  the  deep- 
feeling  and  far-seeing  musician,  raising  himself  high  alwve  the 
poet  It  is  extraordinarily  moving  when,  in  the  "  Christmas 
Oratorio."  the  melody  or  "O  Haupt  voll  Blut  und  Wunden" 
Urikcs  into  the  scene  of  joy  with  the  words  of  "  Wie  soli  ich 
Dich  empfangen  " — as  if  the  ci>ngregation  were  doubtfully 
uking,  "Shall  we  rejoice  over  the  birth  of  the  Saviour  or 
<noum  His  shameful  end?'" 


In  Philip  Wolfram's  recent  book  on  Bach  (vol.  ii., 
pp.  14,  15)  there  is  a  discussion  of  Bach's  symbolism,  in 
which  he  remarks  that  '  if  the  hearer  does  not  know  the 
melody  that  appears  in  the  orchestra  independently  of  the 
voice  part,  as  well  as  the  text  with  which  it  is  usually 
associated  in  the  church,  he  often  fails  to  see  the  situation 
clearly  .  .  .'  Wolfram  gives  one  or  two  examples,— 
Bach  s  use,  for  example,  of  the  melody  of  '  Aus  tiefer 
Not  schrei'  ich  zu  dir '  as  a  bass  to  the  recitative  '  Ach ! 
dass  mein  Glaube  noch  so  schwach.'  When  a  hearer 
ignorant  of  the  text  listens  to  a  thing  of  this  kind,  says 
Wolfram,  the  sense  of  it  escapes  him.  He  adds  :  1  When, 
in  the  "  Christmas  Oratorio,'  Bach  sets  Gerhardt's  hymn 
"  Wie  soil  ich  Dich  empfangen"  to  the  melody  of  "  O  Haupt 
voll  Blut  und  Wunden,"  that  breathes  of  the  Passion, 
.  he  establishes  profoundly  thoughtful  relationships 
that  are  only  apparent  to  people  versed  in  the  German 
hymns.' 

These  citations  are  enough,  I  think,  to  show  that  it  is 
precisely  the  German  mind  that  is  most  conscious  of  the 
symbolism  at  this  point.  They  disprove  'ZV  assertions 
that  '  to  the  German  mind  it  conveys  no  particular 
association,'  and  that  if  Bach  'intended  to  establish  such  a 
connection  of  ideas'  he  '  must  have  failed  in  his  endeavour.' 


THE  LIVERPOOL  CATHEDRAL  ORGAN. 

TO  THE  EDITOR  OF  '  THF.  MUSICAL  TIMES.' 

Dear  Sir,— We  note  with  special  interest  the  article  in 
your  last  Issue  by  Dr.  Alcock  on  the  Liverpool  and 
Hamburg  organs,  and  the  correspondence  between  the 
Rev.  J.  Fl.  Burns  and  Messrs.  Willis,  owing  to  the  fact  that 
we  arc  the  representatives  in  this  country  of  Messrs. 
Walcker  &  Co.  Without  wishing  to  enter  into  the 
controversy  as  to  the  relative  sizes  of  the  organs,  beyond 
saying  that  the  Hamburg  organ  is  actually  in  existence  and 
the  Liverpool  one  will  not  be  so  for  four  years— so  for  that 
period  at  least  Messrs.  Walcker  &  Co.  can  claim  to  lie  the 
builders  of  the  largest  organ  in  the  world  -we  would  say  this  : 
Without  hearing  the  Hamburg  organ  and  investigating  the 
wonderful  and  ingenious  mechanical  devices  which  are 
applied,  it  is  impossible  to  arrive  at  a  fair  judgment  on  the 
instrument.  The  writer  had  the  privilege  of  going  com- 
pletely through  the  Hamburg  organ  a  short  time  ago  in 
company  with  Mr.  Walcker,  and  afterwards  of  playing  the 
instrument  for  a  considerable  time,  and  he  can  testify 
without  bias  that  such  an  organ  has  never  yet  been 
constructed.  Wiih  reference  to  the  difference  in  the  wind 
pressure  of  the  Hamburg  and  Liverpool  organs,  we  arc 
sure  that  Messrs.  Willis  will  agree  that  heavy  wind  pressure 
is  not  absolutely  necessary  for  a  fine  organ.  For  instance, 
the  beautiful  Hill  organ  in  St  Stephen's,  Walbrook,  a  low- 
pressure  organ  throughout,  may  be  quoted  as  an  example. 
One  of  the  chief  mechanical  novelties  in  the  Hamburg  organ 
consists  of  S28  combination  pistons  which  arc  placed  above 
the  rocking  stop  tablets  in  groups  of  four  to  each  tablet. 
With  this,  four  different  sets  of  combinations  can  be  made 
on  any  group  of  stops,  and  brought  into  operation  by  a 
combination  piston  conveniently  arranged  under  the  various 
manuals.  This  system  allows  of  new  combinations  being 
constantly  formed  even  while  the  organist  is  playing,  and  is 
much  less  complicated,  both  from  the  mechanic's  and 
organist's  point  of  view,  than  the  systems  in  vogue  in  this 
country.  We  have  a  number  of  illustrations  and  particulars 
of  the  Hamburg  organ  here,  which  we  shall  be  very  delighted 
to  show  to  anyone  interested.— Vours  faithfully, 

MfRiKX  H.  Murdoch  &  Co. 
461  \  46?,  Oxford  Street,  (Frederic  Blake, 

London,  W.,  February  4,  191 3.  Manager.) 


AN  ORCHESTRAL  WORK  BV  KARG-ELERT. 

TO  THE  EDITOR  OK  *  THE  MUSICAL  TIMRS.' 

Sir,  -  -  It  may  be  of  interest  to  your  readers  to  hear  that  an 
orchestral  work  by  Sigfrid  Karg-Elert  (an  instalment  of  an 
apprcriative  article  on  whom  appears  in  your  February 
number)  received  a  first  performance  here  (and,  I  believe,  in 
this  country)  on  February  10,  by  the  Edinburgh  Amateur 
Orchestral  Society. 
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The  work  is  baud  on  the  Suite  by  Rixet,  '  Jeux  d'Enfants,' 
Karg-Elert  having  adopted  the  principal  themes  of  the 
various  movements  and  treated  ihem  ore  best  rally  in  a 
brilliant  manner.  Though  he  has  retained  the  general  title 
•  Suite,'  he  has  not  kept  slavishly  to  the  form  of  the  original*, 
and  has  re  named  all  the  movements,  abandoning  Kiel's 
programmatic  titles  and  making  '  Iter  cease'  into  '  Intermcao,' 
'  Galop'  into  '  Finale  '  and  .10  on. 

The  orchestration  exhibits  very  markedly  the  composer's 
feeling  for  colour,  while  the  treatment  of  the  melodies  and 
the  polyphonic  writing  throughout  remind  one  very  pleasantly 
of  the  organ  works.  Fine  imitative  passages  and  fugatos 
abound,  and  the  part  writing  in  the  slower  movemenu  is 
positively  delicious. 

The  local  Cress  passes  over  the  work  with  apathy,  and 
this  must  tie  an  additional  justification  for  my  writing  to  you 
on  the  subject.— Yours,  &c,         George  M.  Cottok. 


BRITISH  OPERA  AND  LIBRETTISTS. 

TO  THE  EDITOR  OF  'THE  MUSICAL  TIMES.' 

Sir, — I  have  read  Mr.  Herman  Klein's  rejoinder  to 
Mr.  Clutsam'x  admirable  article  in  your  January  number. 
May  I  ask  Mr.  Klein  upon  what  evidence  he  bases  his 
supposition  that  we  have  no  librettists  f  What  fault  has  he 
to  find  with  the  dramatic  writing  of  Stephen  Phillips 
(a  potential  writer  of  opera  texts),  with  Mr.  Grogan  (who 
did  'Pierrot  and  Pieirette'  for  Mr.  Holbrooke),  or  with 
writers  of  choral  poems  set  Iry  leading  composers  ?  I  have 
written  a  libretto,  which  if  not  a  masterpiece  of  dramatic 
form  compares  favourably  with  those  of  Messrs.  Illica  and 
Giacosa.  Mr.  Klein  can  have  a  copy  from  Mr.  William 
Reeves  (for  nothing  if  he  applies  officially,  for  21.  if  in  a 
private  capacity).  There  are  others,  which  shoold  I*  known 
to  any  serious  writer.  I  am  engaged  upon  a  modem  dramatic 
subject  nt  the  present  moment,  and  welcome  any  practical 
suggestion  with  any  chance  of  production.  As  a  man  making 
his  living  by  various  forms  of  writing,  and  one  who  has 
obtained  choral  production.  I  resent  the  implication  that 
British  poets  and  librettists  generally  are  to  be  condemned 
without  trial.  I  (and  no  doubt  others)  desire  to  specialise  in 
this  direction,  and  to  work  in  collaboration  with  composers 
who  know  their  business,  and  who,  with  us,  have  a  right  to 
public  trial  before  a  jury  of  our  peers.  Mr.  Klein  i*  unkind 
and  uncritical  thus  to  ring  the  leper's  bell  and  cry  'unclean  ! ' 
Yours  faithfully, 

Regixald  R.  Buckley. 

Savage  Club,  Adelphi,  W.C. 


©bituar?. 


The  Rev.  John  Julian,  D.D.,  Canon  of  York  Minster, 
who,  as  recorded  in  our  issue  for  February,  passed  away  at 
Thirsk  on  January  si,  was  known  and  respected,  wherever 
the  English  Church  holds  sway,  for  bis  works  on  Hymnology. 
Of  these  the  chief  was  the  '  Dictionary  of  Hymnology,' 
which  appeared  in  1 89a.  It  stands  alone  as  a  guide  to  the 
study  of  English  Hymnody,  which  it  has  helped  to  raise  to 
its  present  dignity  ns  a  branch  of  .i-sthetieal  and  historical 
learning.  His  other  works  include  ' Concerning  Hymns' 
(1874);  'Carols,  Ancient  and  Modern'  (1900);  and  a 
critical  monograph  on  *  Nearer,  my  God,  to  Tliee'  (1911). 
Canon  Julian  was  liorn  on  January  27,  1839. 

We  regret  to  announce  also  the  following  deaths  : 

Mr.  E.  B.  Simms,  a  prominent  figure  in  the  musical  life 
of  North  Wales,  at  the  age  of  seventy -nine.  From  1856 
until  his  retirement  in  1894  Mr.  Siroms  was  organist  of 
Wrexliam  Parish  Church.  Subsequently  he  took  up  lighter 
work  at  RhosroUn  Church,  where  he  remained  as  organist 
until  a  year  ago. 

Miss  Evanuklink  ANTHONY,  the  only  daughter  of 
Mr.  Charles  Anthony,  of  Hereford,  at  the  age  of  twenty- 
seven.  Miss  Anthony  was  a  violinist  of  advanced  powers, 
and  liad  built  up  a  considerable  reputation  in  London. 

Charles  Henry  Siikard,  senior  partner  in  the  firm 
of  Charles  Sheard  &  Co.,  mu»ic  |wl 
Avenue,  London. 


FOLK-SONG  AND  DANCE. 
_  The  preliminary  prospectus  of  the  Summer  School  of 
Folk-Song  and  Dance  to  lie  held  at  Stratford-opon-Avon 
from  August  2  to  August  30  has  been  issued,  and  gives 
information  which  can  be  more  fully  supplied  by  Miss 
Rainbow,  Box  Office,  Stratford  upon-Avon.  Mr.  Cecil 
Sharp  is  the  Director. 

The  first  annual  general  meeting  of  the  English  Folk' 
Dance  Society  will  be  held  on  March  13,  at  8.30  p.m.,  at 
the  Polytechnic  Institute.  Manresa  Road,  Chelsea, 

The  first  of  a  series  of  lectures  nn  '  Sword-,  Morris-,  and 
Country  -dances'  was  given  \iy  Mr.  Cecil  Sharp  at  Queen's 
Hall  on  February  13. 


lonton  Concerts. 

MR.  8ALf-'OUft  GARIMNER  S  CONCERT. 

The  first  concert  of  this  season's  series  was  given  on 
February  11  at  Queen's  Hall.  The  programme  was  a 
greatly  varied  one,  comprising  Parry's  new '  Linked  Symphony ' 
(analysed  in  our  last  issue),  a  number  of  madrigals,  pan 
sor^s.and  old  anthems.  Dr.  Vaughan  Williams's  Fantasia  on  a 
theme  by  Tallis  for  siring  orchestra,  a  new  '  Christmas  Hymn ' 
for  choir  and  orchestra,  '  Before  the  paling  of  the  stars,' 
by  B.  J.  Dale,  '  Two  Easter  pieces '  for  female  voices,  by 
Von  Hoist,  a  Passacaglia  for  small  orchestra,  '  Green  bushes,' 
Iry  Percy  Grainger,  who  also  contributed  a  chorus,  'The 
Iouit'  (first  performance).  It  is  impossible  for  us  to  give 
a  critical  account  of  this  feast  of  music.  Mr.  Dale's  hymn 
made  a  good  impression  owing  to  its  fancifulness  and  effect]  »r 
expression  of  the  words.  Dr.  Vaughan  Williams's  grave 
work  seemed  over-long  for  concert  use.  but  it  has  many 
beautiful  moments.  The  Oriana  Madrigal  Society  furnished 
the  choir,  and  the  New  Symphony  Orchestra  was  an  efficient 
exponent  of  all  tl*  instrumental  sections.  Mr.  C.  Kennedy 
Scott  conducted  most  of  the  music.  Sir  Hubert  Parry  and 
Dr.  Vaughan  Williams  each  directing  his  own  work. 

ALEXANDRA  PALACE  CHORAL  SOCIETY. 

This  Society  pursues  a  generous  policy  in 
bringing  forward  new  works  by  British  composers, 
programme  of  the  concert  given  on  February  1  const 
the  first  production  of  a  new  sacred  cantata,  '  The  Man  of 
Sorrows."  composed  by  Dr.  Jamrs  Lyon.  It  was  a  Isold  idea 
to  re-set  a  story  which  as  been  already  allied  to  immortal 
music,  but  we  imagine  that  Dr.  Lynn  had  no  intention  to  pit 
himself  against  Handel  and  Bach.  What  he  has  succeeded 
in  doing  is  to  produce  a  singable  work  which  displays 
considerable  melodic  charm  and  attractive  colour.  Tbe 
choruses  are  very  well  written  for  the  voices.  The  last 
number  shows  the  composer's  constructive  talent  to  great 
advantage.  The  cantata  was  very  well  performed  under 
Mr.  Alien  Gill's  direction.  Coleridge-Taylor's  *  A  tale  of 
Old  Japan '  was  also  verv  effectively  performed.  The 
soloist^were  Miss  Carrie  Tubb.  Miss  Maud  Wright,  Messrs. 


Ily 
The 
edof 


tiURBN'S  MALI.  SYSIrltOXY  CONCERTS. 

The  concert  given  on  February  I  was  made  remarkable 
because  it  brought  forward  for  the  6rst  time  in  this  country 
Scriabinc's  '  Prometheus :  the  poem  of  fire.'  Much  had 
l>cen  heard  Ixforehand  of  the  extraordinary  nature  of  this 
work,  its  novel  tonal  basis  (a  feature  dealt  with  by  Mr. 
Clutsanion  p.  156),  its  daring  originality,  its  attempt  to  realise 
in  music  cosmic  evolution  and  the  mysticism  of  thcosophy. 

The  conception  includes  an  association  of  colour,  for  the 
purpose  of  which  Scriabine  lias  invented  a  'keyboard  of 
tight'  which  is  not  yet  available.  Besides  a  very  full 
orchestra,  there  are  ad  libitum  choral  parts  which  were  not 
used  on  this  occasion,  an  important  part  for  pianoforte,  and 
an  organ  part. 

The  Symphony  opens  mysteriously  with  a  Ltntt  movement 
designed  to  suggest  primordial  chaos,  and  later  sections 
develop  tbe  gradual  emergence  of  order  and  the  stimulus 
provided  by  the  Promethean  spark,  'which  expands  into 
the  blossom  of  human  intelligence  and  self-consciousness, 
and  leads  to  the  awakening  of  the  will  to  create.  All  this  is 
unfolded  in  a  stream  of  sound  which  may  or  may  not 
be  regarded  by  everyone  as  music — now  tttt  bid.now  majesties! 
and  calm,  and  culminating  in  a  terrific  whirlpool  of  tone  that 
1811.'  What  to  think  of  it  all  is  bewildering.  Is 
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it  a  natural  progressive  evolution  of  art,  or  is  it  a  freakish 
and  sterile  variation  ?  For  our  part,  we  are  content  to  record 
the  general  impression  the  work  leaves  of  power,  dim 
immensity,  seriousness  merging  into  ecstasy,  and  a  consist- 
ency of  idiom  that  made  for  form.  The  Symphony  was 
magnificently  performed  under  Sir  Henry  Wood,  and 
Mr.  Arthur  Cooke  battled  ably  with  the  pianoforte  part. 

In  accordance  wiih  a  desire  voiced  by  the  Editor  of  this 
journal,  the  Symphony  was  performed  twice  — a  rare 
distinction  in  this  country.  The  majority  of  the  audience 
remained  for  the  second  performance,  and  applauded 
vigorously  :  perhaps  more  in  recognition  of  Sir  Henry's 
labours  than  in  appreciation  of  the  music.  The  other  items 
of  the  programme  were  Haydn's  Symphony  No.  8  in  B  flat 
and  Beethoven's  Violin  concerto,  which  was  finely  played  by 
Heir  Carl  Flcsch. 

At  the  Symphony  Concert  of  February  15,  the  outstanding 
feature  was  a  magnificent  interpretation  of  Tchaikovsky's 
first  Pianoforte  concerto  by  Mr.  Frederic  Lamond. 
Although  chiefly  noted  as  an  exponent  of  Beethoven, 
Mr.  Lamond  showed  that  he  could  challenge  comparison 
with  any  member  of  the  fiery  romantic  school.  The 
Symphony  was  an  early  example  in  G  minor  by  Mozart. 
The  programme  further  included  Sinigaglia's  '  I'iemonte ' 
Suite,  the  Love-scene  from  Strauss's  '  Fcuersnot,'  and 
opened  with  the  Trauermarsch  from  '  Gotterdammerung,' 
played  in  honour  of  Captain  Scott. 

THE  BACH  CHOIR. 

The  concert  given  by  this  choir  at  Queen's  Hall  on 
February  4,  under  the  direction  of  Dr.  H.  P.  Allen,  bore  a 
double  importance.  Such  a  choral  performance  as  that  of 
Bach's  'Jesu,  Priceless  Treasure,' given  then  by  this  choir,  is 
a  rare  event  in  London,  and  the  first  London  performance 
of  Dr.  Vaughan  Williams's  '  Sea  Symphony,'  produced  at 
Leeds  in  1910,  was  a  long-delayed  act  of  justice.  In  the 
music  of  Bach  Dr.  Allen  naturally  observed  a  reverent  and 
appropriate  treatment,  and  in  this  he  was  admirably  supported 
by  his  choir.  It  was  gratifying  to  note  that  these  choral ists 
possessed  a  technique  that  enabled  them  to  sing  the  eleven 
numbers  of  the  Motet— all  unaccompanied— with  freedom, 
precision,  unfailing  quality  of  tone,  and  accuracy  of  pitch. 
In  the  case  of  Dr.  Vaughan  Williams's  work, — which  is 
written  on  a  Festival  scale,  is  elaborate  in  detail,  and  employs 
all  the  resources  of  modern  orchestration, — the  heavy  claims 
of  rehearsal  stood  in  the  way  of  complete  realisation. 
Nevertheless,  the  performance  reached  a  high  level.  We 
were  again  impressed  by  the  truth  of  its  atmosphere,  its 
freedom  of  idea,  and  the  frequent  tendency  of  the  composer 
to  rely  for  effect  upon  the  scoring.  The  soloists  of  the 
concert  were  the  Hon.  Norah  Dawnay,  Mr.  Geoffrey  Garrod, 
and  Mr.  Campbell  Mclnncs  in  the  Motel,  Miss  Agnes 
Nicholls  and  Mr.  Mclnnes  in  the  Symphony.  Miss  Nicholls 
was  also  heard  in  a  Scena  from  Beethoven's  '  Fidelio.' 

LONDON  CHORAL  SOCIETY. 

At  the  concert  given  by  this  Society  at  Queen's  Hall  on 
February  12,  the  entire  programme  was  drawn  from  the 
works  of  Beethoven.  It  was  gratifying  to  note  that  the 
audience  was  an  exceptionally  large  one.  First  came 
Beethoven's  Mass  in  C,  a  beautiful  work  which  it  is  a  matter 
for  surprise  is  not  more  frequently  heard.  Its  obvious 
appeal  of  charm  of  melody,  rhythm  and  colour,  to  say 
nothing  of  its  expressiveness,  would  seem  to  mark  it  out  for 
popular  appreciation,  which  nowadays  is  so  often  surfeited 
with  music  of  a  more  '  advanced '  character.  The  work 
was  smoothly  and  often  very  expressively  performed  by  the 
choir,  and  the  soloists  were  Miss  Isobel  Stuckey,  Miss 
Effie  Martyn,  Mr.  Hughes  Macklin,  and  Mr.  Dawson  Freer. 

The  next  item  was  the  rarely-given  '  Choral  Fantasia ' 
(really  Fantasia  for  pianoforte,  choir,  and  orchestra),  in 
which  the  solo  was  admirably  played  by  Miss  Fanny  Da  vies. 
Finally,  the  great  4  Choral  Symphony  '  was  performed,  the 
soloists  being  Miss  Perceval  Allen,  Miss  Effie  Martyn, 
Mr.  Hughes  Macklin,  and  Mr.  Robert  Radford. 

The  performance  was  in  every  respect  a  highly-creditable 
one,  and  Mr.  Arthur  Fagge,  here  as  elsewhere,  exhibited 
his  decision  and  alertness  as  conductor. 

ROYAL  CHORAL  SOCIETY. 

For  the  Ash  Wednesday  Concert  (February  5)  the  Royal 
Choral  Society  this  year  cbose  Gounod's  '  The  Redemption,' 
which  has  not  been  performed  under  these  auspices  for  seven 


years.  The  audience  did  not  overcrowd  the  Albert  Hall, 
but  it  was  large  enough  to  show  that  the  oratorio  still 
retains  a  powerful  hold  upon  the  public  mind.  The  work  was 
sonorously  interpreted  by  the  choir,  under  Sir  Frederick 
Bridge's  direction,  and  the  attractions  of  the  evening  were 
increased  by  the  solo-singing  of  Miss  Ruth  Vincent, 
Miss  Emily  Shepherd,  Miss  Phyllis  Lett,  Mr.  Morgan 
Kingston,  Mr.  Campbell  Mclnnes,  and  Mr.  Montague 
Borwell.    Mr.  H.  L.  Balfour  was  at  the  organ. 

TUB  ROVAL  PHILHARMONIC  SOCIETY. 

On  January  30,  the  concert  given  by  this  Society  at 
Queen's  Hall  was  conducted  by  Mr.  Landon  Ronald,  and 
Busoni  was  the  magnet  as  soloist.  A  *  Fantasic  Contra- 
puntistica '  for  full  orchestra,  founded  on  Bach,  written  by 
Busoni,  was  to  have  been  given  under  his  baton  for  the  first 
time  in  England,  but  owing  to  difficulties  at  rehearsals  the 
piece  was  withdrawn  and  in  its  place  the  Prelude  and 
Liebestod  from  Wagner's  '  Tristan  '  was  played.  Dvorak's 
'Cameval'  Overture  was  a  brilliant  opening  to  the 
programme,  and  Busoni  gave  a  remarkable  perform- 
ance of  Liszt's  Concerto  in  E  flat.  A  new  orchestral 
piece,  comprising  an  Introduction,  Mazurka,  and  Finale 
(Op.  43),  composed  by  Mr.  Norman  O'Neill,  whose  music 
has  recently  brought  him  into  the  limelight,  was  one 
of  the  most  interesting  items.  Mr.  O'Neill  has  a  leaning  to 
light,  dainty,  ethereal  orchestration  of  the  Debussy  order, 
combined  with  definite  melody.  The  amours  of  a  Faun  and 
a  Princess  form  a  basis  for  expression.  The  work  was 
excellently  played  under  Mr.  O'Neill's  direction,  and  made 
a  very  favourable  impression.  Tchaikovsky's  Variations 
from  the  Suite  in  G,  and  Strauss's  '  Don  Juan,'  were  the 
other  items.  In  both  these  pieces  Mr.  Ronald  showed  his 
virtuosity  as  a  conductor. 

Herr  Willcm  Mengclberg  was  the  conductor  on  February 
18,  and  the  programme  well  displayed  his  gift  for  securing 
orchestral  expression.  Ghuounow's  first  Symphony,  which 
opened  the  concert,  is  an  unfamiliar  example  of  the 
composer's  facitityand  lyrical  invention,  further  distinguished 
by  its  Western  purity  of  musical  texture.  It  was  followed 
by  Saint-Saens's  Violin  concerto  in  B  minor,  which  Miss 
Kathleen  Parlow  played  with  decision,  good  rhythmic  i 
and  a  keen,  bright  tone.  The  remainder  of  the 
was  given  up  to  Wagner  excerpts. 

LONDON  SYMPHONY  ORCHESTRA. 

It  is  rarely  that  two  symphonies  are  included  in  a  modern 
concert  programme,  but  the  absence  of  the  customary  soloist 
in  the  case  of  the  concert  on  January  27,  made  this  possible. 
The  two  chosen  were  Beethoven  s  eighth  and  Brahms's 
second,  and  under  Herr  Fritz  Steinbach's  direction  they 
were  given  with  all  the  dignity  and  vitality  characteristic  of 
the  conductor,  and  the  purity  of  tone  characteristic  of  the 
orchestra.  Bach's  third  'Brandenburg'  Concerto  and 
Brahms's  *  St.  Antonii '  Variations  were  also  performed. 

On  February  10  the  concert  was  conducted  with 
considerable  ability  by  Mr.  Hamilton  Harty.  It  is  a  wise 
and  generous  policy  thus  to  allow  native  budding  conductors 
a  chance.  A  feature  was  the  first  performance  of  Mr. 
Harty 's  Variations  for  solo  violin  and  orchestra.  The  air 
chosen  is  *  The  young  girl  milking  her  cow.'  This  is  so  very 
freely  treated  that  some  of  the  sections  of  the  piece  can  hardly 
be  called  variations.  But  the  music  was  not  less  welcome, 
for  it  always  had  some  grace  and  ingenuity  to  recommend  it. 
The  violin  part  was  admirably  played  by  Paul  Kochanski. 
Another  item  of  the  programme  was  an  Overture, 
'  Boadicea,'  by  Montague  F.  Phillips,  who  conducted. 
The  development  of  this  often  very  effective  work  is  lengthy, 
and  tempts  one  to  make  the  cheap  suggestion  that  it  would 
gain  in  interest  by  a  process  of  elimination.  The  timpani 
seemed  rather  too  much  in  evidence,  as  perhaps  they  are 
only  too  often  in  modern  music.  Some  brilliant  episodes 
for  the  strings  were  features,  and  the  whole  construction  of 
the  work  revealed  the  well-trained  musician.  The  other 
pieces  performed  were  4  Don  Juan '  (Strauss),  which  was 
finely  played,  and  Bach's  Overture  in  D,  No.  3. 

For  February  17  an  extra  concert  outside  the  ordinary 
subscription  series  was  given,  under  the  l>aton  of  Arthur 
Nikisch.  The  programme  included  WebeT's  '  Oberon ' 
Overture,  Bach's  '  Brandenburg '  Concerto  No.  2,  in  F,  and 
the  Overture  '  Francesca  da  Rimini,'  by  Tchaikovsky.  But 
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brilliantly  as  these  works  were  played,  the  audience  was 
drawn  chiefly  to  hear  a  new  Symphony  in  D  minor, 
'  TKuUasa,'  and  Symphonic  Variations  for  pianoforte  and 
orchestra  entitled  '  Normandy,'  lioth  by  Arthur  SomerrelL 
The  Symphony  it  probably  the  most  important  musical 
murk  so  far  brought  forward  by  ibis  composer.  It  represents 
the  maturity  of  his  style.  Each  movement  is  beaded  with 
a  motto  suggested  by  some  aspect  of  the  sea,  but  the 
composer  states  that  bis  work  is  not  programme  music 
in  the  sense  that  it  illustrates  a  definite  scries  of  events. 
The  first  and  second  movements  made  a  distinctly  favourable 
impression,  and  the  much  elaborated  last  movement 
contains  much  to  commend.  The  general  diameter  of  the 
music  of  the  whole  Symphony  is  not  very  modern,  and  may 
be  described  as  'Victorian'  without  the  use  of  that 
word  implying  weakness.  Dr.  Somervell'*  idiom  is  easily 
followed,  and  there  is  nearly  always  the  wring  grace 
of  clear  melody  to  interest  the  bstencr.  It  cannot 
)w  said  to  show  conspicuous  strength  or  originality, 
but  it  constantly  satisfied  by  its  ease  of  technique  and 
riuency.  The  work  was  splendidly  played  under 
Nikisch,  who  had  evidently  bestowed  great  care  on  its 
rehearsal.  The  Variations  are  based  upon  a  folk  tune  beard 
by  the  composer  in  Normandy.  This  tune  did  not  strike 
us  as  a  particularly  good  one,  but  the  composer  contrives  to 
invest  it  with  much  interest  by  ingenuity  and  beauty  of 
treatment.  The  pianoforte  part  is,  of  course,  the  great 
feature,  and  it  was  well-played  l>y  Mr.  Donald  Tovey, 
althittigb  sometimes  his  manner  of 
hesitation.  The  audience  was 
appreciation  of  the  composer. 

TKK  W.W  SVMI'HON-V  OUCIIasTRA. 

Miss  I'hyllis  Neilson-Tetry's  career  on  the  stage  opened— 
and  has  been  sustained— with  such  brilliance,  that  her 
musical  powers  are  little  known  to  the  public.  Iler  first 
important  appearance  as  a  vocalist,  made  at  (Queen's  Hall 
on  February  6,  at  a  concert  of  the  New  Symphony 
Orchestra,  revealed  bet  as  the  possessor  of  a  high  soprano 


exceptionally  well  adapted  to  coloratura  singing. 
In  Fclirien  David's  'Couplets  du  Mysoli'   ■-> 


higher,  and  with  greater  flexibility,  than  many 
who  essay  this  and  kindred  songs.  The  same  concert 
brought  to  a  first  hearing  in  Ixmdon  Tlcrr  Felix  Weingartner's 
'  Lust  ice 1  Overture,  a  work  distinguished  by  a  self-conscious 
kind  of  humour  and  not  bv  fertibty  of  idea.  Schubert's 
•Unfinished'  Symphony,  Balfour  Gardiner's  •Shepherd 
Kennel's  dance,'  Percy  Grainger's  '  Mock  Morris,'  and  some 
Debussy  pieces,  provided  the  i 
orchestral  programme.  The 
I,andon  Ronald's  dirt 
directed  skill. 


ting  features  of  the 
ra  played  under  Mr. 

with  enllv  ' 


ASIATKtR  ORCIIKSIUA*. 

Tlie  performance  of  Saint -Sai-ns's  (',  minor  I'ianoforte 
concerto,  with  llerr  Kcnrto  Moisciwilsch  as  pianist,  was  the 
chief  feature  of  the  concert  given  by  the  Royal  Amateur 
Orchestral  Society  at  Queen  s  Hall  on  January  29.  The 
instrumentalists  played,  under  Mr.  Arthur  Payne  *  direction, 

an  exacting  programme.  P*  v  °8 

On  February  19  the  Strolling  Mayer*  gave  u  concert  at 
Quern's  Hall,  under  Mr.  Joseph  Ivimey  s  direction.  The 
Symphony  was  Schubert's  '  Unfinished,  and  the  soloists 
were  Mr.  W.  II.  Squire  (violoncello),  and  Madame 
Louise  Rregcr.  who  made  a  successful  debut  as  a  vocalist. 

The  concert  of  the  Stock  Kschangc  Choral  Society,  at 
Queen's  Hall,  cm  February  14,  was  as  nsual  highly 
entertaining  in  the  best  sense.  Under  Mr.  Hamish 
MacCunn's  direction,  the  orchestra  played  Mendelssohn's 
'  Scotch  '  Symphony  and  Wagner's  '  Siegfried  Idvll,'  and  the 
choir,  under  its  new  conductor,  Mr.  George  Kitchin,  gave 
an  excellent  account  of  glees,  a  madrigal,  and  part-songs. 

Haydn's  first  'Salomon'  Symphony.  Lalo's  F  minor 
Violin  concerto,  and  Brahms's  fourth  Svmphony  were  played 
by  the  Westminster  Orchestral  Society  at  the  Royal  Academy 
of  Music  on  February  14,  under  the  direction  of  Mr.  l-enno* 
Clayton.  Miss  Dorothy  Bridsnn  was  the  solo  violinist. 
The  orchestral  execution  was  everything  tliat  is  expected 
nowadays  from  amateur  bodies  in  I.ond«n :  this  is  saving 


CHAMHKR  CONCERT*. 

The  Twelve  o'Ctock  Concerts  have  continued  their  regular 
course  on  Thursdays  at  .Foltan  Hall  ;  on  January'  30  Mists 
Rosa  Ehilieh  played  the  '  K rentier '  Sonata' ;  on  February  6 
distinctive  features  were  the  performance  of  Cesar  Fianck's 
A  minor,  by  Mr.  Norman  Sabnond,  and  that  of  Mrs.  Alice 
Vcrne-Bredt's  prize  Phantasy  Trio  by  Miss  Ivy  Angovc. 
Mr.  Salmond,  and  Miss  Malnilde  Verne. 

The  Society  des  Concerts  Francais  has  been  giving 
attention  recently  to  old  French  music.  At  the  new  English 
Art  Club,  Suffolk  Street,  on  January  31,  they  gave  a 
programme  selected  from  the  works  of  Lully,  Couperin, 
Rameau,  Campra,  Monteclair,  Moodonville,  Dandricu, 
Daquin,  Rover,  and  Duphy.  Miss  Annie  Balguerie  was  the 
vocalist,  ana  M.  Joachim  Nin  played  the  harpsichord.  On 
February  14,  at  Bechstein  Hall,  the  first  part  of  the 
programme  was  chosen  from  Milandrc,  Ledair,  and  J. -Ph. 
KnmciU.  The  remainder  illustrated  15th -century  songs, 
and  the  work  of  the  modem  composers,  MM.  Florest 
Scbmitt,  Guy  Ropartz,  Henri  Duparc,  and  E.  Chaiiwon. 
The  music  was  all  intensely  interesting,  and  it  was 
.admirably  interprelated  by  Mr.  Theodore  Byard  (vocslin) 
and  M.  Macon,  M.  Willaume,  M.  et  Madame  FeuiUant 
Mr.  G.  O'Connor  Morris  proved  an  accompanist  of 
exceptional  alalily. 

Mr.  Josef  Holbrooke  inaugurated  the  thirteenth  series  of 
his  chatnbei  concerts  at  .-Kuban  Hall,  on  January  31,  with 
characteristic  examples  of  his  styles  as  a  humorist  and  as  a 
composer.  We  prefer  him  in  the  Utter  capacity,  in  which 
he  displays  more  ease.  His  Quintet  for  clarinet  sod 
strings.  Op.  37,  plaved  by  Mr.  Draper,  with  Messrs.  John 
Saunders,  Charles  Woodhouse,  Ernest  Vonge,  and  Charles 
Crabbe.  was  a  work  that  had  some  moments  of  power  and 
high  inventiveness,  and  never  failed  to  interest  the  ear.  An 
'  encore '  was  given  to  Mr.  Holbrooke's  song,  '  Come  not 
when  I  am  dead.'  It  was  sung  by  Miss  Jean  Waterston. 
who  also  introduced  some  new  songs  by  Mr.  C.  Kennedy 
Scott,  Mr.  Rutland  Boughton,  and  Mr.  Norman  O'N'eiU. 
A  one-movement  String  quartet  by  Mr.  Juxet'li  Spcaight, 
entitled,    '  Ariel.'  was  a  ^cleverlj-wrc^h^DMrce  Jj"j* 

Clarir^rioJ'and  I  Wforte^«  giveTby  mCT Riu  Neve! 
completed  the  programme. 

The  Rose  Quartet,  who  are  unsurpassed  in  the  more 
delicate  demands  of  chamber-music,  played  Mosart's  C  major 
Quartet  (K.  465!.  Beethoven's  Quartet  in  C,  Op.  59,  No.  3, 
and,  with  Mrs.  Carl  Dercnburg,  Brahms  s  G  minor 
Pianoforte  quartet  at  Bechstein  Hull  on  February  J-  At  s 
second  concert,  on  February  7.  their  programme  consisted 
of  Schubert's  Quartet  in  A  minor.  Beethoven's  in  E  flat, 
Op.  74.  and  Dvorak's  Pianoforte  Quintet  in  A,  the  pianist 
Icing  Mr.  Richard  Epstein. 

The  London  Trio  (M.  Louis  I'ccskai,  Mr.  Whitehouse, 
and  Madame  Aniina  Goodwin)  gave  an  interesting  concert  at 
yEolian  Hall  on  February  3.  Schumann's  Trio  in  G  minor. 
0|i.  no,  and  that  of  Hurbrtone  were  the  principal  features, 
and  both  were  admirably  interpreted.  Madame  Elsa  Oswald 
(vocalist)  and  Madame  Goodwin  gave  solos. 

M.  Gabriel  Faurc's  Pianoforte  quartet  in  C  minor  (Op.  15) 
again  appealed  as  a  singularly  attractive  work  when  played 
by  Mr.  York  Bowen  and  members  of  the  Wessely  Quartet 
at  Bechstein  Hall  on  February  16.  The  complete  quartet  of 
players  were  heard  in  Beethoven's  great  work  in  C  major, 
Op.  59,  No.  3,  and,  assisted  by  Mr.  James  Lockyer,  in 
Dvotak's  *  Nigger '  Quintet. 

The  chain  I  wr  concert  given  by  students  of  the  Royal 
College  of  Music  on  January  28  provided  creditable  per 
formances  of  Beethoven's  Siring  quartet  in  A  minor  and 
Mozart's  Clarinet  quintet  in  A  major.  At  the  Roysl 
Academy  of   Music  on   February   17  a  chamber-music 

Kogramme  included  Mendelssohn's  Octet  and  Arensky  ! 
anoforte  trio  in  D  1 


Five  organ  student*  at  the  Royal  Academy  of  Music- 
Messrs.  Alec  Rowley.  H.  S.  Middleton,  J.  A.  Sowerlwtts, 
H.  G.  Perry,  and  W.  H.  P.  Hoore- provided  the  chits 


n.  vi.  ivny,  wiu  ».   11.   r.  noorc — provwcti  inc 
interest  at  a  concert  on  January  »8.  given  in  the  new  hall  of 
the  Academy. 
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,  CONCERTS. 

ye  o'clock  Concerts  bare  eontinned  thoi  nria- 
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RECITALS. 

Three  further  appearances  of  Mr.  Daniel  Melsa  have  to  be 
recorded  :  on  January  2 3  and  February  1 ,  he  gave  recital*  at 
Steinway  Hall ;  and  on  February  S  he  was  heard  at  tbe 
Royal  Academy  nf  Music  in  the  Concertos  of  Mendelssohn 
and  Brahms,  the  accompaniment  being  supplied  by  the  New 
Symphony  Orchestra  under  Mr.  Landon  Ronald.  Thrown 
thus  into  proper  perspective  his  playing  gained  much  in 
effectiveness,  and  in  maturity  of  feeling  could  be  appreciated 
as  well  as  its  purity.  At  this  last  recital  Madame  Sophie 
Barrand,  a  singer  endowed  with  a  voice  of  strikingly 
t>eautiful  quality,  made  a  successful  first  appearance.  A  fifth 
recital  wax  given  at  the  same  Hall  on  February  15  in 
conjunction  with  a  New  Zealand  Contralto,  Miss  Mina 
Caldow. 

Three  notable  pianoforte  recitals,  in  which  the  work 
of  great  artists  made  its  familiar  appeal,  were  those  of 
Mr.  Harold  Hauer  at  Bechstein  Hall  «n  January  25. 
Mr.  Mark  Hamhourg  at  Queen'»  Hall  on  January  29,  and 
Signor  Bu»oni  at  BecTntcin  Hall  on  February  6.  M.  Albert 
Gcloso,  leader  of  the  Geloso  Quartet,  showed  a  strong 
individuality  as  a  violinist  at  Bechstein  Hall  on  January  24. 

Miss  Isolde  Menges,  once  a  prodigy,  now  a  violinist,  gave 
finely  expressive  and  technically  good  |>erfonnanccs  of 
Concertos  at  Queen's  Hall  on  February  4  accompanied  by 
the  Brighton  Municipal  Orchestra  under  Mr.  Lycll-Tayler. 
A  second  recital  was  given,  with  the  same  assistance,  cm 
February  18,  when  the  Beethoven  Concerto,  admirably 
played,  was  the  chief  number. 

In  .f.olian  Hall,  on  February  6,  Miss  Clara  Bulterworlh 
gave  a  recital  of  song*  by  her  husband,  Mr.  Montague 
Phillips,  which  concentrated  attention  upon  their  deftness 
and  geniality',  and  upon  the  attractive  quality  of  the  Dinger's 
voice.  A  String  quartet  liy  Mr.  I'hillips  was  played  by  the 
Walenn  Quartet. 

Madame  Lula  Mysi-Gmeincr,  who  belong*  to  tlic  front 
rank  of  I.iedtr  singers,  gave  a  recital  liefore  a  crowded  house 
at  Bechstein  Hall  on  February  11. 

An  evening  of  exceptional  interest  and  instruction  was 
provided  by  Mrs.  Kennedy •  Fraser  at  Kolian  Hal]  on 
February  12,  with  a  programme  of  Hcbridean  folk-music. 
Mrs.  Kenncdy-Frascr  gave  abundant  information  about  the 
songs,  and  was  ably  assisted  by  bet  sisters,  Mi»s  Margaret 
Kennedy  and  Mrs.  Tobias  Mallhay,  and  by  Mr. 
Percy  Heming. 

Miss  Mary  Dickenson  showed  exceptional  powers  as  a 
violinist  at  Queen's  Hall  on  February  13,  when  she  gave  a 
concert  with  the  assistance  of  the  National  Symphony 
Orchestra  under  Mr.  Hamilton  Hatty.  Beethoven's  Concerto 
was  powerfully  interpreted. 

Oa  the  same  evening.  Miss  Carmen  Hill  gave  a  recital  at 
.Kottan  Hall,  and  further  established  her  claims  as  a  Littltr 
singer  of  high  rank. 

Mr.  Busoni's  superb  powers  as  a  virtuoso  were  shown  in  a 
Lisit  programme  at  Bechstein  Hall  on  February  19. 

Recitals  have  aUo  Iwen  given  by  Miss  Annabel  McDonald 
(vocalist),  Miss  Kathenne  Goodson  (pianist),  Miss  Sara 
Susmann  (vocalist),  Madame  Thckla  Bruckwilder  (vocalist), 
Miss  Ella  Ulricb  (pianist),  the  Mi»es  Ward- Meyer  (pianist 
and  violinist).  Miss  Adela  Hamatnn  (pianist).  Miss  Iboltka 
Gyarfas  (violinist,  aged  thirteen),  Mr.  James  \  riskin  (pianist). 
Miss  Muriel  von  RaaU  (vocalist),  Mr.  Wilhclm  Backhaus 
(pianist),  Miss  Mela  Ling  and  Mr.  Handlty  Davits  (vocalist 
and  violinist),  Miss  Eileen  lioyd  and  Mr.  Carl  Buddcn- 
Morris  (vocalist  and  pianist),  .Miss  Dorothy  Gandy  and 
Mr.  Reginald  Yale*  (vocalists),  Miss  Ellen  Edwatds  and 
Miss  Margaret  Ijiyton  (pianist  and  vocalist).  Miss  F'lhel  Maas 
(vocalist),  Mr.  George  Hcnschet  (vocalist).  Miss  F.  Copeland 
(vocalist),  Mr.  J.  Campbell  Mclnncs  <vocalist>. 


Beethoven's  eighth 

.  with  Mr.  A.  R.' Warburton  as  soloist,  and 

Howell  as 

.ESlTan 


Symphony,    Mozart's  Pianoforte 
,  in  D.  with  Mr.  A.  R.  Warl 
Wieniawski  Violin  concerto,  with  Miss  Rulb 
soloist,  were  provided  for  tbe  delectation  of 
attending   Miss  Kimpton's 
Hall  on  January  25. 


A  Violin  concerto  by  Herr  Weingaitner.  that  provoked 
respect  rather  than  liking,  was  played  by  Herr  Kreisler  at 
the  Palladium  on  Sunday,  January  26,  accompanied  by  the 
Beeclum  Symphony  Orchestra  under  Herr  Schilling 
Ziemsen. 

A  '  Liia  I-ehmann  '  concert,  with  the  composer  at  the 
pianoforte,  was  given  with  great  success  at  Bechstein  Hall 


on  January  30.  commencing  at  4.45.  A  unique 
provided  by  Miss  Nancy  Price  (Mrs.  Charles  Maude!.  I  let 
daughter  Joan,  aged  four,  has  conceived  a  fairyland  of  her 
own,  inhabited  by  all  sorts  of  queer  animals  with  laughable 
habits.  Tliese  were  described  by  Miss  Price,  in  recitation 
form,  more  or  less  in  her  daughter's  own  wording,  while 
Madame  Lehmann  supplied  incidental  music.  It  was 
extremely  diverting  and  far  from  infantile.  The  aitnts 
assisting  in  tbe  remainder  of  the  programme  were  Miss 
Kathleen  Peck,  Miss  Alys  Gear.  Mr.  Hubert  Eisdell, 
Mr.  David  Greville,  and  Mr.  Peter  Dawson. 


A  revised  version  of  Mr.  Edward  German's  excellent 
'March  Rhapsody*  was  performed  with  popular  success  at 
the  All-ert  Hall  on  February  2,  under  the  composer's 
direction.  The  players  were  the  New  Symphony  Orchestra, 
who  carried  out  the  rest  of  an  ini 
Mr.  Landon  Konald's  direction. 


Miss  Ethel  Barnes  (violinist)  and  Mr.  Charles  Phillips 
(vocalist),  assisted  by  Mr.  Percy  Waller  (pianist),  performed 
a  familiar  programme  of  familiar  music  with  their  customary 
ability  at  Bechstein  Hall,  on  February  S. 

The  Royal  Artillery  Band  gave  abundant  pleasure  to  a 
Urge  audience  at  Oucen's  Hall  on  February  14.  ,n  * 
programme  of  which  Schumann's  lirst  Symphony  was  tbe 
principal  number.    Mr.      C.  Stretton  conducted. 


Suburban  Concert*. 

The  second  concert  of  the  season  of  the  Harringay  Choral 
and  Orchestral  Society  was  given  in  the  new  Allison  Hall, 
Harringay,  on  January  25,  when  '  A  tale  of  Old  Japan 
occupied  the  chief  place  in  the  programme.  The  |>crfortners, 
numbering  al-out  140,  gave  a  very  creditable  interpretation 
of  the  work.  The  artists,  Madame  Sarah  Dawson,  Mrs.  t- 
Kent  Parsons.  Mr.  Stanley  Kidout.  and  Mr.  Dawson  Freer, 
all  ably  acquitted  themselves  in  the  -olo  parts.  During  the 
miscellaneous  part  of  the  programme  the  orchestra  performed 
Coleridge  Taylor's  Suite  to  -  Othello.'  Mr.  Hany  K.  King 
conducted  throughout,  anil  was  warmly  congratulated  on  hi* 
handling  of  both  choir  and  orchestra. 

Tbe  Band  of  the  Portsmouth  Division  of  the  Royal 
Marines,  conducted  by  Lieut.  George  Miller,  gave  concerts 
at  the  Alexandra  Palace  on  Saturday.  January  25,  afternoon 
and  evening,  and  on  Sunday  evening,  January  26,  which 
proved  a  great  popular  success.  Over  4,000  people  attended 
on  the  Sunday  evening,  although  the  usual  prices  of  admission 
were  doubled. 

That  the  South  London  Musical  Club  is  a  force  tu  be 
reckoned  with  is  evidenced  by  the  quality  of  the  choral 
singing  displayed  at  the  213th  smoking  concert  given  at  the 
Surrey  Masonic  Hall,  Caitibcrwell,  on  Tuesday,  February  4i 
when  the  newly  elected  president,  Mr.  Frederick  Henry, 
took  the  chair  for  the  first  time.  The  male  voice  choir, 
numbering  70  or  80,  which  fotms  the  raitcn  if  <ire  of  the 
club,  under  lbs  direction  of  Mr.  H.  L.  Balfour  gave  highly 
intelligent  interpretations  of  Elgar's  five  part-songs  (Op.  4O 
from  the  Greek  Anthology,  and  also  of  Granville  Bantock  s 
variations  on  tbe  '  Pi|ier  of  Dundee.'  Tbe  programme 
further  included  more  or  less  well-known  choral  works  by 
Mendelssohn.  C.  S.  Evans,  Cornelius,  Horsley,  and  Gounod. 
Tbe  annual  dinner  will  lie  held  at  the  Holliorn  Restaurant 
on  Saturday,  April  19.  when  Mr.  William  Johnson 
Galloway  has  consented  to  take  the  chair. 

A  vcrv  successful  violin  recital  was  given  by  Miss 
Evclin  Kudkin  at  St.  Peter'*  Hall,  Itrockley,  on  February  6. 
She  was  assisted  by  Mr.  Charles  Norman  (vocalist),  an) 
Mr.  Walter  Rowley  (pianist). 
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The  Besshorough  Social  Association  Choral  Society, 
•nducted  by  Mr.  William  Holmes,  gave  a  concert  at  the 
t'ajghan  Road  Schools,  Harrow,  on  February  8,  and  gave 
:te-'.!table  performances  of  Faning's  'Song  of  the  Vikings,' 
autt;  van's  '  The  long  day  closes,'  and  choral  fantasia  on 
Wallace's'  Maritana,'  and  Coleridge-Taylor's  4  Viking-song.' 
A  number  of  vocal  and  instrumental  solos  constituted  the 
rrtuAinder  of  the  programme. 

Verdi's  '  Requiem '  was  performed  by  the  Crystal  Palace 
Orchestral  and  Choral  Society  on  February  1 5,  and  under 
Mr.  Walter  W.  Hedgcock's  direction  a  significant  interpre- 
ui'jin  was  given.  The  choir  sang  with  unity,  vivacity  of 
attack  and  bright  tone,  and  the  orchestra  was  reliable.  Solo 
pirts  were  taken  by  Miss  Carrie  Tubb,  Miss  Winifred 
Williamson,  Mr.  Alfred  Heather,  and  Mr.  Julicn  Henry. 


fl>usic  in  tbe  provinces 

(BY  OUR  OWN  CORRESPONDENTS. ) 


BIRMINGHAM. 


Among  the  concerts  given  in  the  latter  end  of  January 
ration  should 


I  be  made  of  a  vocal  recital  by  Miss  Elma  BaV 
1  local  soprano  who  from  time  to  time  has  studied  in  Italy, 
Fnnce,  and  Germany.  Her  recital  was  given  before  a  large 
audience  at  the  Queen's  College  on  January  20,  eliciting 
considerable  appreciation,  and  one  was  conscious  that  her 
voice  had  considerably  gained  in  volume  and  is  now  subject 
to  complete  control.  Her  selection  covered  a  wide  range  of 
vocal  art,  from  Arne  to  Rachmaninoff.  She  had  for  her 
coadjutors  Mr.  Harry  B.  Carter,  violoncellist,  and  Mr.  G.  U. 
Man  ton,  accompanist. 

The  Carterall  String  Quartet  gave  their  fourth  Chamber 
Gmccit  at  Queen's  College  on  January  21,  the  programme 
Emitted  including  Haydn's  String  quartet  in  D,  Brahms's 
Sonata  for  riola  and  pianoforte  in  E  flat.  Op.  1 20,  and 
Dehossys  String  quartet  in  G  minor,  Op.  IO.  The 
performance  was  on  a  high  standard  of  excellence  throughout, 
revealing  perfect  unanimity  and  an  admirable  ensemble. 
Mr.  David  Regell.  a  member  of  the  Quartet,  was  the  viola 
player  in  Brahms's  Sonata,  and  the  pianist  Mr.  Clarence 
kaybould,  their  artistic  efforts  being  crowned  by  a  noble  and 
penetrating  performance. 

The  third  Harrison  Concert  was  given  in  the  Town  Hall, 
which  was  crowded  to  overflowing,  on  January  27,  the 
chief  attraction  being  the  appearance  of  Herr  Fritz  Kreisler 
arid  Hen  Wilhelm  Backhaus,  and  with  two  such  great 
artist*  the  interpretation  of  Grieg's  Sonata  for  violin  and 
pianoforte  in  C  minor.  Op.  45,  was  nigh  perfect.  The 
vocalist*  were  Madame  Donalda  and  Madame  Ada 
Croiilcy. 

On  January  29,  the  Birmingham  Philharmonic  Society 
give  their  third  orchestral  concert  of  the  season  in  the  Town 
Hall,  under  M.  Wassili  Safonofl's  able  conductorship,  the 
programme  including  Tchaikovsky's  fifth  Symphony. 
V^aldi's  String  concerto,  the  Introduction  to  Act  3  of 
Wagner's  '  Die  Meistersinger,'  Glazounow's  Symphonic- 
picture  •  The  Spring.'  and  Rimsky-KorsakofTs  '  Easter 
overture.'  One  cannot  recall  a  finer  and  more  poignant 
performance  of  Tchaikovsky's  Symphony  than  M.  Safonoff 
give,  although  in  many  ways  his  tempi  were  almost 
aggressively  slow. 

The  Birmingham  Choral  Union's  Concert,  held  in  the 
Town  Hall  on  January  25,  was  entirely  devoted  to  Mozart, 
;r:c  principal  choral  work  chosen  being  the  twelfth  Mass, 
»h;ch  has  not  been  heard  here  for  a  great  many  years. 
There  is  much  in  the  work  that  is  thin  and  weak  and 
unlike  Mozart— indeed  it  has  often  been  assumed  that  the 
ir.'.itc  was  not  written  by  Mozart  at  all — but,  on  the  other 
hind,  there  arc  certain  passages  and  phrases  that  no  one 
else  could  have  written.  Mr.  Richard  Wassell  conducted 
a  'juite  acceptable  performance,  and  since  his  appointment 
as  chorus-master  and  conductor  of  the  Society,  on  the  retire- 
ment of  Mr.  Thomas  Facer,  he  has  shown  himself  to  be  an 
earnest  and  painstaking  master.  The  soli  quartet  were 
Miss  Alice  Hare,  Miss  May  Peters,  Mr.  Sydney  Hooper, 
and  Mr.  Humphrey  Bishop.'thc  latter,  an  excellent  I.ondon 
has*,  achieving  the  greatest  success. 


A  concert  was  given  in  the  Town  Hall  on  February  1  by 
prize-winners  in  connection  with  the  Midland  Musical 
Competition  Festival  held  in  May  last  year,  the  object  of  the 
concert  being  to  raise  funds  for  the  next  competition,  to  be 
held  here  towards  the  end  of  May.  The  attendance, 
however,  was  poor,  and  the  funds  are  not  likely  to  have 
been  much  benefited  by  this  concert.  The  choral  organiza- 
tions which  took  part  were  the  Coventry  Co-operative  Choir 
(winners  of  the  Curwen  Challenge  Shield),  the  Birmingham 
Select  Choir  and  Madrigal  Society  (winners  of  the  Novello 
Challenge  Shield),  and  the  Stourbridge  Institute  Male- Voice 
Choir  (winners  of  the  Breitkopf  &  Hartel  Challenge  Shield). 
Solos  on  the  pianoforte,  violin,  and  violoncello  were  also 
given  by  prize-winners.  The  singing  on  the  whole  was  quite 
good,  and  aroused  the  enthusiasm  of  those  present. 

In  aid  of  the  Leamington  Home  for  Incurables  an 
orchestral  concert  was  given  in  the  Edgbaston  Assembly 
Rooms  on  February  4,  organized  and  conducted  by 
Mr.  G.  T.  Summerton,  of  Leamington.  The  rank  and 
file  consisted  of  amateurs  and  professionals,  who  gave  a 
popular  programme,  including  Schubert's  '  Unfinished 
Symphony.'  Considering  that  the  rehearsals  were  restricted 
in  number,  the  performance  was  by  far  better  than  one 
expected.  The  vocalist  was  Miss  Chatterley  Ingram. 
During  the  interval  the  Rev.  II.  W.  H.  Green  (chairman 
of  the  institution)  gave  a  short  address,  pointing  out  the 
great  and  useful  work  done  by  this  special  charity  and 
strongly  appealing  for  more  support. 

The  thiro  Max  Mossel  Drawing-room  Concert  of  the  season 
was  held  in  the  GrosvcnorRoom,  Grand  Hotel,  on  February  6, 
and  was  entirely  devoted  to  chamber-music  interpreted  by 
the  famous  Vienna  Rose  Quartet,  with  the  assistance  of 
Miss  Florence  Smith,  pianist.  Ideal  and  flawless  perfor- 
mances were  given  of  Beethoven's  String  quartet  in  D, 
Op.  18,  No.  3;  the  '  Romanzc'  from  Grieg  s  String  quartet, 
Op.  27 ;  the  *  Canzonetta '  from  Mendelssohnrs  String 
quartet  in  E  flat,  Op.  12  ;  and  Brahms's  great  String  quartet 
in  C  minor,  Op.  51,  No.  1. 

The  Midland  Musical  Society  gave  a  vivid  performance 
of  Dvorak's  'The  spectre's  bride'  (originally  produced  at 
our  Musical  Festival  of  1885),  at  the  Town  Hall,  on 
February  8,  the  principal  parts  being  well  given  by 
Miss  Mary  Lund,  Mr.  John  Booth,  and  Mr.  Herl>ert  Parker. 
Under  Mr.  A.  J.  Cotton's  excellent  conductorship,  the 
choral  forces  realised  a  telling  ensemhle,  enhanced  by  artistic 
gradation  of  light  and  shade,  and  admirable  phrasing. 
The  orchestra,  so  great  a  factor  in  this  work,  met  all 
requirements,  and  the  solo  vocalists  instilled  a  good  deal  of 
the  dramatic  element  into  their  work.  The  second  part  of 
the  programme  was  devoted  to  a  Wagnerian  selection. 

Bach's  'St.  Matthew'  Passion  was  given  at  the 
Birmingham  Cathedral,  under  Mr.  Edwin  Stephenson's 
direction.  Part  1  on  February  21  and  Part  2  the  following 
afternoon.  The  solos  were  undertaken  by  Miss  Viola  Salvin, 
Miss  Sara  Silvers,  and  the  Cathedral  lay-clerks.  The 
orchestra  was  led  by  Mr.  Hytch,  and  Dr.  Reynolds  gave 
the  '  Continuo'  on  a  harpsichord.  Mr.  T.  Appleby 
Matthews  presided  at  the  organ.  A  similar  performance  of 
the  same  work  was  given  in  the  Cathedral  last  year. 

An  excellent  popular  orchestral  concert  was  given  in  the 
Town  Hall  on  February  15  by  the  Birmingham  Symphony 
Orchestra,  under  the  conductorship  of  Mr.  Julian  Clifford, 
who  is  a  great  favourite  here.  The  programme  was  well 
chosen,  consisting  mostly  of  '  popular  '  items  calculated  to 
please  the  masses.  Mr.  Wilfred  Ridgway  gave  a  brilliant 
performance  of  Grieg's  Pianoforte  concerto,  admirably 
accompanied  by  the  orchestra ;  and  Mr.  Mannito  Klitgaard, 
a  young  Danish  baritone,  supplied  the  vocal  items. 


BOURNEMOUTH. 

We  have  now  entered  upon  the  second  half  of  the  W:inter 
season,  the  prospects  for  which  arc  fully  as  favourable  as  those 
that  were  entertained  at  the  beginning  of  the  season,  and 
that  have  now  culminated  in  so  many  exploits  of  splendid 
achievement.  Besides  the  serial  concerts,  a  large  number  of 
well-known  performers  are  booked  to  appear  at  special 
orchestral  concerts  or  within  the  limits  of  the  more  intimate 
though  by  no  means  less  enjoyable  recital.  In  two 
particulars  only  are  there  appreciable  lacuna;,  and 
these  do  not  testify  too  well  of  Bournemouth's  vaunted 
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pebbles  on  the  seashore,  but  of  exponents  of 

with  one  important  exception) 


as 

i-rnucic 

and  of  singers  of  artistic  lieder  (witf 

there  is  no  mention.  It  is  of  course  a  matter  of  common 
knowledge  that  the  subtleties  of  chamber-music  are  caviare 
to  those  who  have  not  acquired  the  taste,  and  this  especial 
form  of  art  has  been  tned  again  and  again  here  with 
disastrous  results,  until  now  it  is  merely  an  occasional 
appendage  to  an  orchestral  concert.  But  that  our  leading 
singers  of  high-clats  art  songs  should  eschew  Bournemouth 
is  a  sign  that  there  is  '  something  rotten  in  the  state '  of 
musical  appreciation  here  which  should  be  exorcised  forth* 
with  if  (he  town  is  not  to  lose  caste  as  a  musical  centre.  It 
is  comforting  to  know  thai  the  ubiquitous  ballad  is  not 
meeting  with  the  same  sturdy  but  misplaced  enthusiasm  here 
as  once  it  did  ;  surely,  then,  it  is  time  that  some  effort 
should  lie  made  to  direct  audiences  to  what  is  worthy 
and  lasting. 

Turning  to  past  events,  we  have  to  record  the  continued 
prosperity  of  the  Symphony  and  Popular  Concerts.  At  the 
former  the  principul  features  liave  been  performances  of 
R.GIiere'sSympbony  in  Eflat,  Mozart's  •Jupiter"  Symphony, 
Beethoven's  'Eroica'  Symphony,  and  that  of  ilaydn  in  B  flat 
(No.  12).  One  upon  whom  we  can  always  depend  for  an 
annual  visit,  Mr.  Edward  German,  came  on  January  23  to 
conduct  a  selection  from  his  compositions,  of  which  the 
'Coronation  March  and  Hymn'  and  the  '  March  Rhapsody' 
were  the  most  acceptable  numbers.  The  soloists  have 
included  Mrs.  Farnell-Watson.  who  shares  with  Mr. 
Hamilton  Law  the  directorship  of  the  Bournemouth  School 
of  Music,  her  playing  of  York  Bowen's  Pianoforte  concerto 
in  D  minor  '<eing  of  great  excellence  ;  and  Mr.  Lloyd 
Powell  and  Miss  May  Muklc  have  also  appeared-  At  the 
concert  directed  by  Mr.  Edward  German  a  'cello  solo 
entitled  '  Souvenir  and  a  violin  solo  entitled  '  Nocturne  ' 
(both  by  Mr.  German)  were  very  acteiJtalily  played  by 
Mr.  F.  Dunworth  and  Mr.  F.  King-Hall  respectively, 
members  of  the  orchestra. 

The  |xitjularity  of  the  Monday  '  Pops.'  is  now  as 
pronounced  as  that  of  the  older  series,  and  there  is  no 
doubt  that  the  programmes  are  unusually  attractive.  At 
the  fifteenth  concert  a  Tchaikovsky  programme  was 
presented,  its  principal  feature  lieing  the  '  Franceses 
di  Rimini'  tone-poem.  On  the  following  Monday  a 
Massenet  programme  was  given.  On  February  3  a  Wagner 
concert  was  given,  the  scheme  consisting  uf  excerpts  entirely 
drawn  from  4  The  Ring.1  A  representative  and  interesting 
International  concert  was  given  on  February  to.  The 
concert  on  January  27  introduced  a  new  vocal  scena,  '  The 
Jackdaw  of  Rheim*,'  by  P  H.  Williams,  the  music  proving 
bright,  (nil  rather  conventional.  Chamber-music  was  given 
by  Mrs.  Karnell- Watson  and  Messrs.  Holland,  S  peel  man 
(members  of  the  orchestra),  and  Cotlho  (professor  of  ihc 
violoncello  at  the  Bournemouth  School  of  Music). 

Miscellaneous  concerts  have  been  given  by  Mr.  Watkin 
Mills  and  party  :  Mr.  and  the  Hon.  Mrs.  Julian  Clifford, 
assisted  by  the  Municipal  Orchestra  ;  Madame  Ada  Crossley 
(orchestral  concert) ;  and  Miss  Adela  Verne,  whose 
orchestral  concert  was  one  of  the  evenu  of  the  season. 
A  return  visit  from  the  Imperial  Russian  Ballet  in 
Rimsky-Korsakov's  '  Scheherazade '  was  a  welcome 
spectacle  that  won  much  appreciation.  Two  of  a  series 
of  University  Extension  Lectures  by  Dr.  Markham  Lee,  on 
'  Makers  of  modem  music,'  have  already  been  given  ;  the 
first  had  for  its  subject,  •  A  brief  history  of  the  orchestra,' 
and  the  second  treated  or  '  Wagner,  the  reformer  of  opera.' 

Finally,  on  January  28,  we  had  a  most  successful  concert 
by  live  combined  Municipal  Choir  and  Orchestra,  who  must 
be  very  cordially  commended  foe  their  excellent  display  in 
'  A  tale  of  Old  Japan '  (S.  Coleridge-Taylor),  and  '  The 
ding  c.f  Sh<m  Maclean'  (Hubert  Bath).  The  capital 
jrmances  which  both  works  received  were  a  testimony  to 
the  ability  of  Mr.  Godfrey.  The  soloists  were  Miss 
Ada  Forrest.  Miss  F.flie  Martyn,  Mr.  Maurice  d'Oisly,  and 
Mr.  Julien  Henry,  an  extremely  efficient  quartet. 


We  congratulate  the  firm  of  Ed.  Bote  4:  G.  Bock,  music 
publishers,  of  Berlin,  on  completing  the  seventy-fifth  year 
of  its  existence.    The  house  was  founded  on  January  27, 
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BRISTOL 

On  January  22,  at  the  hall  of  the  Young  Men's  Christian 
Association,  there  was  a  concert  of  local  folk-songs  collected 
by  Mr.  F.  H.  Fortey,  and  arranged  by  Bristol  musicians.  The 
Holy  Cross  Choral  Society  sang  effectively,  and  the  soloists 
were  Mrs.  Louis  Motley,  Miss  Maud  Battagel,  Mr.  Reginald 
Rhymes,  Mr.  O.  H.  Illingworth,  and  the  Rev.  C.  W.  Davey. 
The  choral  features  of  the  programme  were  conducted  by 
Mr.  A.  S.  Warrall.  Mr.  Walter  I'.  Price,  and  Mr.  Edward 
Cook.  The  accompaniments  were  played  by  Mr.  Frank 
Tayler,  Mr.  Louis  Morley,  and  Mr.  Leo  Lord. 

The  annual  concert  of  tire  Clifton  Choral  Society  was  held 
at  Redland  Park  Hall  on  January  23,  when  F'lotow's 
'  Martha '  was  performed  to  the  gratification  of  a  large 
audience.  The  Miluists  were  Miss  Winifred  Thomas,  Miss 
Gladys  M.  Dyer,  Mr.  Lionet  Venn,  Mr.  Lionel  E.  Dore, 
Mr.  James  Barker,  and  Mr.  A.  E.  Stanley  Hill.  The  leader 
of  the  orchestra  was  Mr.  Harold  Bernard  ;  Miss  Hettie 
Applegate  was  at  the  pianoforte ;  Mr.  A.  Ernest  Hill 
conducted. 

On  January  30,  the  ladies'  night  of  the  Bristol  Royal 
Orpheus  Glee  Society  took  place,  and  Colston  Hall  was  well 
filled.  The  special  soloist*  were  Mr.  Donald  Reid  (alto, 
from  St.  Paul's  Cathedral),  and  Mr.  Charles  Knoi» Its- 
Sir  George  Martin  conducted  his  two  pieces,  '  Hymn  to  Cupid ' 
and  '  Let  inaids  be  false,  so  wine  be  true,'  and  they  were  so 
much  appreciated  that  the  St.  Paul's  organist  was  eagerly 
recalled.  Dr.  A.  II.  Brewer  directed  the  performance  of 
his  effective  production  '  A  ballad  when  at  sea,'  which  was 
one  of  the  particular  successes  of  the  concert.  In  the 
programme  were  three  novellies  out  of  pieces  forwarded  by 
Mr.  Douglas  Muir,  secretary  of  the  Arion  Male- V  oice  Club, 
whose  head-quarters  arc  at  Victoria,  British  Columbia.  Fmm 
those  sent  the  Bristol  Society  selected  the  following :  '  In  the 
moonlight'  (Johannes  Pache).  'The  clover  blossoms  kiss 
her  feet'  (C.  B.  Hawlcy),  and  'Serenade'  (folk-sang 
from  Baden,  arranged  by  lliilipp  Wolfram).  These  pretty 
examples  were  nicely  sung  and  much  applauded-  Some  of 
the  standard  glees  included  in  the  concert  scheme  were 
finely  interpreted,  Mr.  George  Kiscley,  the  talented  conductor, 
exerting  himself  to  good  purpose  in  the  direction  of  the  choir. 

West  Bristol  Clmral  Society  on  February  I  gave  a  concert 
at  the  Victoria  Rooms,  '  Acis.  and  Galatea'  (Handel). 
'  Loreley '  (Mendelssohn),  and  a  miscellaneous  selection 
lieing  effectively  sung  under  the  direction  of  Mr.  C.  Read. 
The  solo  vocalists  were  Miss  Joan  Dalrvmplc.  Mr.  H. 
Saundcrsoo,  and  Mr.  It.  V.  Spiller,  and  Mr.  J.  W.  Duy»  led 
the  orchestra. 

Mr.  Hubert  Hunt's  seventh  chamber  concert  was  held  on 
February  3,  at  the  Victoria  Rooms,  and  gave  pleasure  to 
many  persons.  The  compositions  consisted  of  the  Quartet 
in  H^flat  major,  Op.  67  (Brahms),  Concerto  in  D  minor 
(Uach),  and  Octet  in  E  flat  major.  Op.  20  (Mendelssohn). 
The  examples  were  effectively  played,  thoae  w  ho  took  pan 
in  the  Octet  lieing  Mr.  Hubert  Hunt,  Mrs.  r  itrherbert, 
Miss  K.  Tudor  Pole.  Miss  Avice  N.  Scaly.  Miss  Gladys 
Home,  Miss  Hilda  Barr,  Mr.  Roger  Bucknall,  and  Miss 
Rosa  Button. 

The  annual  concert  organised  in  aid  of  Bristol  Post  Office 
employees  was  held  at  the  Victoria  Rooms  on  February  7, 
and  there  was  a  packed  audience.  The  principal  singers 
were  Miss  Caroline  Hatchard,  Mi»»  Ha/el  Grav,  Mr.  Reginald 
Rhymes,  and  Mr.  Percy  Honing.  Mr.  Percival  Hodgson 
played  violin  solos,  and  Miss  Kitty  Newton  was  at  tbe 
pianoforte. 

A  concert  was  given  at  the  Victoria  Rooms  on  F"ebruary  8 
in  order  to  take  farewell  of  Mr.  Montague  Worlock,  a 
prominent  Bristol  vocalist  who  is  about  to  quit  England  tor 
America.  Some  of  the  principal  vocalists  and  instrumentalists 
of  the  city  took  part  in  live  concert,  among  them  Miss  Edith 
Evans,  Miss  Gwladys  Carling,  Mr.  Sidney  Bennett. 
Mr.  Maurice  Alexander  (violin),  Mr.  Herbert  Parson* 
(pianoforte),  Mr.  C.  W.  Stear  (organ),  and  Mr.  W.  E. 
howler  (accompanist).  Mr.  Worlock,  who  possesses  a  fine 
lass  voice,  sang  some  of  his  favourite  pieces,  and  there  was 
great  enthusiasm  manifested  by  the  audience. 

On  February  12  Bristol  Symphony  Orchestra  gave  the 
second  concert  of  their  sixth  season  nt  the  Victoria  Rooms, 
under  the  direction  ol  Mr.  Maurice  Alexander.     Mr.  F.  S. 

The  chief  compositions  perfijrmed 
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were  Liszt's  Concerto  in  E  flat,  with  Mr.  Herbert  Parsons 
at  the  pianoforte,  and  Tchaikovsky's  fifth  Symphony,  both 
of  which  were  admirably  interpreted.  The  orchestra 
also  performed  the  Prelude  to  'Hansel  und  Gretel' 
(Humperdinck),  the  Prelude  to  Act  3  of  '  Tristan  und  Isolde ' 
(Wagner),  and  the  Ullct  music  from  '  Le  Cid  '  (Massenet). 

DEVON  AND  CORNWALL. 

THE  THREE  TOWNS. 

•  The  Creation 1  was  sung  by  the  choir  (augmented)  of 
Princes  Street,  Devonport,  Congregational  Church,  on 
January  19,  with  a  small  orchestra,  Mr.  E.  J.  Jane  conducting. 
On  the  same  date  the  Stonchouse  Congregational  Choir  gave 
Gaul's  '  Ruth,'  conducted  by  Mr.  F.  W.  Chorley.  At  the 
annual  meeting  of  the  Three  Towns  Choral  Union  on 
January  21,  high  appreciation  was  expressed  of  the  work 
achieved  by  the  hon.  conductor,  Mr.  Manley  Martin, 
through  whose  conscientious  and  artistic  training  the 
Festivals  of  1912  had  reached  perhaps  the  highest  standard 
of  the  series.  The  Union  was  reported  to  be  in  a  very 
satisfactory  position,  numerically  and  financially.  The 
diocesan  service  book  was  adopted  for  1913,  this  being  the 
year  in  which  the  deanery  would  be  invited  to  participate  in 
the  Cathedral  Festival.  Three  years  ago  the  singing 
mcml>crs  of  the  Roman  Catholic  congregations  were 
constituted  as  a  Philharmonic  Society,  under  the  active 
presidency  of  the  Rev.  S.  G.  McGuckin  and  the  conductorship 
of  Mr.  Albert  Doyle.  Each  year  a  public  performance  has 
been  given  of  a  Mass  or  sacred  cantata,  and  encouraged  by 
success  achieved,  the  committee  this  year  selected  Gounod  s 
'  Messc  Solcnnelle  '  and  Mendelssohn's  '  Lauda  Sion  '  for 
principal  study,  and  these  were  performed  at  a  concert  on 
January  21.  The  first  work  was  perhaps  too  ambitious  a 
choice,  for  the  singers  appeared  nervous  ;  and  though  the 
refinement  of  their  tone  and  execution  was  a  pleasing 
feature,  their  capabilities  were  not  altogether  adequate. 
The  Mendelssohn  piece  was  much  more  successful.  A  small 
Kind  assisted.  The  Plymouth  Orpheus  Male  Choir, 
conducted  by  Mr.  D.  Parkes,  sang  at  the  Corporation 
weekly  concerts  on  February  8.  The  chief  numWr  was 
he  conductor's  setting  of  'The  elected  Knight,'  which  on 
this  its  second  performance  in  Plymouth,  deepened  the 
impression  its  high  qualities  had  already  made.  '  Fallen 
heroes '  (with  tenor  solo)  and  '  The  singer's  tomb'  were  other 
noteworthy  pieces  admirably  sung  by  this  cultured  choir,  who 
only  need  more  intelligibility  of  enunciation  to  give  entire 
satisfaction. 

A  visit  to  Plymouth  on  January  30  of  Madame  Mellw  and 
party,  through  Messrs.  Moon  &  Sons,  was  memorable  for 
the  enthusiasm  it  aroused  and  the  valuable  lesson  afforded 
by  the  artistry  of  the  prima  donna. 

Mr.  J.  W.  Newton  has  given  two  symphony  concerts  at 
Stonchouse  during  the  month,  thus  closing  another  season. 
On  January  21,  the  '  Unfinished'  (Schubert)  Symphony  was 
played,  and  interest  was  attracted  by  a  first  performance 
at  these  concerts  of  Stemdalc  Bennett's  Overture,  '  Die 
Najaden.*  The  programme  of  the  final  concert  on 
February  3  was  compiled  by  plebiscite.  The  Schubert 
Symphony  was  demanded,  and  also  Saint-Sacns's  Concerto 
for  violoncello  and  orchestra,  of  which  Mr.  C.  G.  Pike  played 
artistically  the  solo  part.  The  string  liand  of  the  Royal 
Garrison  Artillery,  conducted  by  Mr.  R.  G.  Evans,  played 
at  the  Corporation  Concert  on  January  25.  A  well-selected 
programme  was  appreciated,  and  with  the  l>and  Mr.  II. 
Moreton,  borough  organist,  played  Handel's  Concerto 
(No.  4)  in  F.  The  only  event  of  the  character  of  chamber- 
music  during  the  month  was  a  concert  by  the  Motto  String 
'^hiartct  on  January  29,  in  the  series  of  Musical  Matinees 
organized  by  the  Misses  Smith.  Schubert  in  D  minor  and 
Haydn  in  D  minor  were  the  Quartets  played  ;  and  two 
modern  pieces,  'Londonderry  Air'  (Frank  Bridge)  and 
'  Molly  on  the  shore  '  (Grainger)  completed  the  programme. 

OTHER  DEVONSHIRE  TOWNS. 

Newton  Abbot  Choral  Society  has  sulTcred  financially 
through  deficiency  of  numbers  and  lack  of  public  support, 
!«t  by  special  efforts  the  debt  has  been  wiped  oli  and  a 
lalance  of  several  pounds  deposited  at  the  bank.  It  has 
been  decided  to  give  a  concert-performance  of  the 
D 


*  Bohemian  Girl '  if  a  sufficient  singing  membership  can  be 
obtained,  Mr.  W.  J.  Bown  continuing  as  conductor. 

At  the  annual  meeting  of  the  Barnstaple  Musical  Society 
an  adverse  balance  of  over  £9  was  reported.  '  Elijah  '  was 
selected  for  the  next  concert.  Dr.  II .  J.  Edwards  being 
re-elected  hon.  conductor.  The  choir  of  Cbagford  Wesleyan 
Church  sang  Sullivan's  Festival  Te  Deum  on  January  t6, 
Mr.  Coleridge  D.  White  conducting,  and  the  band  being 
led  by  Mr.  J.  Furler. 

The  '  Pirates  of  Penzance '  has  been  performed  by  the 
newly-formed  Holsworthy  Amateur  Operatic  Society,  'A 
Princess  of  Kensington  by  Torquay  Amateur  Operatic 
Society,  and  '  Utopia,  Limited,'  by  Exeter  Amateui 
Operatic  Society. 

At  a  chamber  concert  given  by  Signor  Clerici  at  Exeter 
on  January  24,  Miss  Dorothea  Muntz  (contralto  dSutante), 
Miss  Dora  Pyle,  Miss  Gidly  (violin),  Mrs.  Metcalfe 
(violoncello),  the  Misses  L.  Phillips  and  L.  Thompson 
(pianoforte),  and  the  Isca  Glee  Singers  contributed  to  an 
interesting  programme. 

At  Torquay,  on  January  23,  the  '  Haydn '  String  Quartet 
gave  at  their  twentieth  concert  Rubinstein's  Op.  1 7,  No.  2, 
and  Schumann's  Op.  41,  No.  3.  Miss  Eileen  Buck  was  the 
vocalist. 

The  Clifton  Ladies'  Quintet  performed  a  very  interesting 
programme  at  Bideford  on  February  15,  including  works  by 
Brahms  (Op.  51,  No.  2),  Mac  Dowel!,  Lully,  Frank  Bridge 
(Miniatures  for  violin,  violoncello,  and  pianoforte),  Wolsten- 
holme,  and  Dvorak  ('Bagalellen'  for  two  violins,  violoncello, 
and  pianoforte.  Op.  47).  This  combination,  which  has  no 
competitor  in  the  district,  consists  in  personnel  of  the  Misses 
Avice  Sealy,  K.  Tudor  Pole  (violins),  Gladys  Home  (viola), 
Evelyn  Pullen  (violoncello).  May  Thomas  and  Lilian 
Starling  (pianoforte). 

CORNWALL. 

Marazion  Indies'  Choral  Society,  conducted  by  Mr.  Alan 
II.  Thorne,  sang    'The  shepherd,'   *  Beauteous  mom,' 

•  Memory,'  and  other  pieces  on  January  16,  their  quality  and 
ensemble  being  very  good. 

Newlyn  Choir  sang  quartets,  glees,  and  choruses  at 
Goldsithney  on  January  17,  conducted  by  Mr.  Harvey  ;  ami 
the  newly  formed  Choral  Society  at  St.  Day  gave  their  first 
concert  on  January  23,  with  a  membership  of  seventy  voices, 
conducted  by  Rev.  W.  W.  Bickford,  part-songs  forming  the 
programme.  Male  choirs  from  Camborne,  Marazion, 
Falmouth,  and  Pool,  to  the  number  of  150  voices,  combined 
to  give  a  concert  at  Camliornc  on  January  28,  which  was 
highly  successful,  and  in  which  the  Beacon  Orchestra 
assisted.  The  Cccilian  Male  Choir,  numbering  fifty  voices, 
conducted  by  Mr.  T.  Downing,  showed  themselves  to  be 
good  in  balance  and  tone  in  several  part-songs  on 
January  29.  Bodmin  Choral  Society,  under  Mr.  R.  R. 
Glendinning,  have  attained  a  very  high  standard  of  artistic  and 
executive  performance,  and  when  on  January  29  they  sang 
Coleridge -Taylor's  *  A  tale  of  Old  Japan '  and  Brahms's 
'  Song  of  Destiny,'  they  gave  genuine  pleasure  to  a 
critical  audience.  A  '  Solemn  Prelude,'  also  by  Coleridge- 
Taylor,  was  played  by  the  band,  w  hich  was  led  by  Mr.  F.  A. 
Wellington.  The  lamented  composer  was  again  memorialised 
at  Launceston  on  January  30  by  a  performance  by  the  Choral 
Society  of  the  first  two  parts  of  the  '  Hiawatha  '  trilogy. 
Mr.  C.  S.  Pareonson,  conductor,  obtained  excellent  results 
from  a  good  choir  and  band  led  by  Mr.  A.  Serle,  the 
attack  being  prompt,  the  parts  well  Ijalanced,  and  the 
interpretation  sympathetic  in  expression.  4  A  Ule  of  Old 
Japan'  was  also  sung  on  January  31  by  Liskeard  Choral 
Society,  this  being  the  result  of  their  second  year's  work 
under  Mr.  Walter  Weekes.  The  parts  were  not  altogether 
well-proportioned,  but  allowing  for  this  the  performance  was 
exceedingly  creditable.  The  t»nd  was  led  by  Mr.  H.  R.  V. 
Ball,  and  supplied  a  sympathetic  quintet  of  players  who 
gave  Landler's  '  Grossmuttcrchen '  as  an  independent 
number.  At  their  first  concert  for  this  season  Mcrrifield 
Choral  Society,  on  January  4.  sang  part-songs  and  choruses 
under  the  Iwton  of  Mr.  Arthur  Greet  ;  and  Mr.  Charles 
Spargo  (Falmouth)  conducted  a  choir  of  fifty  voices  in  a 
programme  of  sacred  pieces  at  Penryn,  on  January  4. 

In  the  department  of  instrumental  music  the  symphony 
concerts  inaugurated  in  the  new  Penzance  Pavilion  must 
be  noted.    The  second  of  these,  on  January  24,  was  given 
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by  the  Royal  Garrison  Artillery  Band  (Plymouth),  conducted 
by  Mr.  R.  G.  Krans,  Schubeil's  •  Unfinished '  Symphony 
being  that  selected.  Camelford  Town  Hand,  conducted  by 
Bandmaster  Main,  cave  a  sacred  concert  on  February  2,  and 
the  Victoria  Road  United  Methodist  trhoir  gave  anthems  and 
choruses  Love  Orchestral  Society  gave  a  much -appreciated 
concert  on  February  3.  Mr.  L.  H.  Norihnm  conducted 
the  orchestral  members  and  also  a  number  of  Rices  sung  by 
a  well-balanced  party  of  singers.  Constantinc  Utass  Band 
gave  a  concert  on  February  4,  at  which  solos  and  chural 
numbers  were  also  sung. 

Selections  from  '  The  Mikado '  were  sung  by  Eglnshayle 
Choir  on  January  tX.  and  Truro  Amateur  Uperatic  Society 
performed  '  Trial  by  jury  '  with  much  success,  on  January  JO. 

DUBLIN. 

The  Dublin  Orchestral  Society  having  emerged  fiom  the 
1912  season  with  a  balance  in  hand  of  £\  131.  oj., 
commenced  another  series  nf  five  concerts  for  the  enrrent 
year  on  February  19,  when  Beethoven's  first  Symphony  and 
Charpenticr's  •  Impressions  d'ltalic'  were  given  under  Dr. 
Esposito's  direction. 

At  the  Royal  Dublin  Society  the  chamber  music  recitals 
have  been  given  during  the  last  month  by  the  following 
artists :  Signor  Siroonctti,  Mr.  Clyde  Twclvetreo,  and 
Dr.  Esposito  (Beethoven's  Op.  t,  Xu.  3,  Dr.  Espcuitu's 
Violin  sonata,  and  Schumann's  Op.  63) ;  the  Brodsky 
Quartet  (Verdi  in  E  minor,  Beethoven's  Op.  18,  No.  I,  and 
Brahms'*  Op.  60,  with  Dr.  Esposito  at  the  pianoforte) ; 
Mr.  Kgon  Petri  (Beethoven's  Opp.  78  and  101,  Cesar 
Frank's  Prelude,  Atia,  and  Finale,  Chopin's  Up.  58,  Bach's 
Toccata  in  C  minor,  and  Variations  by  Lisxt  on  Bach's  Basso 
ostinato,  '  Weincn,  Klagcn ').  With  the  organ  recital  by- 
Mr.  George  Hewson,  on  February  24,  the  series  for  the 
current  season  ended. 

Violin  recitals  have  lieen  given  in  the  Graham  Hotel,  on 
three  successive  Wednesdays,  by  Miss  Petite  O'ilara 
(assisted  by  Mrs.  Boxwdl.  pianist),  Mr.  Joshua  F.  Watson 
(assisted  by  Miss  Mabel  Lander,  pianist,  ami  Miss  G.  Aldry, 
vocalist),  and  Miss  Violet  James  in  (assisted  by  Mrs.  Roxwell, 
pianist). 

A  series  of  four  Sunday  Orchestral  Concerts,  conducted 
by  Dr.  Esposito,  commenced  on  February  17,  at  Woodbrook 
Bridge,  by  kind  permission  of  Mr.  Stanley  Cochrane. 


GLASGOW. 

The  Choral  Union's  performance  of  Sullivan's  '  The 
Golden  Legend '  on  January  28  was  given  under  the  most 
favourable  conditions.  The  work,  which  presents  no  great 
choral  difficulties,  was  familiar  to  the  choir,  and  the 
erformance  was  directed  by  the  chorus- master.  Mr.  Henri 
'erhrugghen,  whose  skilful  handling  of  the  Scottish 
Orchestra  in  the  instrumental  part  left  nothing  to  be  desired. 
The  success  of  the  concert  was  thus  assured.  Of  the  solo 
vocalists  Mr.  Charles  Victor  specially  distinguished  himself 
in  the  part  of  Lucifer. 

The  fourteenth  Classical  Conceit  on  February  4  was  one  of 
the  most  enjoyable  of  the  series,  the  playing  of  the  Scottish 
Orchestra,  especially  in  Dvorak's  fifth  Symphony  in  E  minor 
('From  the  New  World')  and  the  Overture  to  'Die 
Mei'tersangcr,'  being  on  the  highest  level,  and  the  l>cautiful 
singing  of  Miss  Lucy  Gates  more  than  confirming  the 
favourable  impression  she  made  at  the  previous  Saturday 
Popular  Concert. 

Following  last  rear's  precedent,  an  invitation  orchestral 
concert  was  given  on  February  1,  to  the  senior  children 
attending  the  Board  Schools.  The  management,  however, 
were  not  particularly  happy  in  the  programme  selected  for 
the  occasion,  and  consequently  the  playing  of  the  band  did  not 
receive  very  rapt  attention.  If  these  concerts  are  to  have,  the 
educative  value  intended,  it  will  be  well  if  a  considerable 
measure  of  school  discipline  be  maintained  in  the  concert- 
room.  It  is  pleasing  to  record  that  the  four  concerts  by 
the  Scottish  Orchestra,  under  municipal  auspices,  were  so 
entirely  successful  that  the  series  will  probably  be  extended 
nest  year.  The  Choral  and  Orchestral  Union's  season 
ended  with  the  customary  plebiscite  concert  on  February  8. 
DvoraVs  'New  World  Symphony  secured  first  place 
in  the  voting,  and  the  inclusion  of  'The  ride  of  the 
Valkyrie* '  and  the  Overtures  to  '  Tannhauser '  (without  which 


no  plebiscite  programme  would  be  complete)  and  *  Die 
Meistersmger'  testifies  to  the  concert  goers'  partiality  for 
Wagner's  music.  Miss  Elsie  Cochrane,  a  young  Glasgow 
vocalist,  who  has  been  studying  for  some  years  in 
Paris,  made  ber  first  public  appearance  and  proved 
herself  a  singer  of  considerable  promise.  The  season  just 
ended  has  been  very  successful  in  all  respects,  and  it  i< 
satisfactory  tc  learn  that,  financially,  the  balance  is  on  the 
right  side.  Mr.  Emil  Mlynarski  has  been  re  appointed 
conductor  for  nest  season. 

The  Western  Choral  Union,  under  Mr.  Wilfrid  Senior, 
gave  their  annual  concert  on  Fel>ruary  J.  The  programme 
included  Handel's  'Acis  and  Galatea,  and  several  well- 
chosen  part-songs,  in  all  of  winch  the  choir  made  quite  a 
creditable  appearance.  The  soloist*  were  Miss  Helen 
Gillespie  and  Messrs.  John  Booth  ar-tl  Appleton  Moore, 
and  Miss  May  Senior  did  good  work  as  pianoforte 
accompanist.  The  Glasgow  Bach  Choir  gave  a  highly- 
interesting  chamber  concert  on  February  to.  To  the 
enterprise  of  this  choir  we  owe  our  acquaintance  w  ith  many  of 
Bach  s  lesa-known  works.  Last  year  they  brought  to  a  first 
hearing  in  Glasgow  4  The  peasants'  cantata.'  and  on  the 
present  occasion  they  repealed  tliat  tuneful  work,  using  a 
new  English  edition  (the  work  of  Mr.  J.  M,  I  Hack,  the  Chun's 
able  conductor),  in  which  several  of  the  solo  and  concerted 
numbers  have  lieen  re  arranged  in  chorus  form.  On  the 
instrumental  side  the  programme  included  the  Concerto  in 
D  minor  for  pianoforte  ( M  r.  Lewis  Richards)  and  orchestra 
(the  AtheniL-um  Orchestral  Society),  and  the  "  Brandenburg 
Concerto  (No.  4)  in  G,  for  solo  violin,  two  Mutes,  and  string 
orchestra.  Mr. Verbruggben conducted  theorcheslralnumliers. 

The  recently  formed  Paisley  Ladies'  Choir,  numbering 
aliout  sixty  voices,  and  conducted  by  Mr.  F".  Boolhtciyk 
gave  their  first  concert  on  February  18  The  new  choir 
contains  excellent  vocal  material,  and  although  the  balance 
of  parts  was  not  perfect,  their  singing  nf  an  irrepraachsUe 
selection  of  part-songs  by  Coleridge- Taylor,  Watford  Davies 
Elgar,  Cunningham  Woods,  and  o'hers,  was  marked  by 
great  refinement  and  intelligence.  An  indication  of  tlie 
choir's  efforts  to  depart  from  the  beaten  track  was  their 
giving  for  the  first  time  in  Scotland  an  *  Impromptu' fui 
female  voice*  and  enchestra  by  Sibelius,  in  which  the  singers 
had  the  co-operation  of  a  very  complete  little  orchestra  led  by- 
Mr,  F.  Seigl.  Vocal  solns  were  gi%en  by  Miss  Myra  Dixon 
and  Mr.  Herbert  Brown- 


LIVERPOOL  AND  DISTRICT. 

With  regard  to  the  resignation  of  Sir  Frederic  Cowen  »s 
liermanent  conductor  of  the  Liverpool  Philharmonic  Society, 
the  Committee,  in  making  known  their  arrangements  (or  the 
coming  season,  as  far  as  these  are  completed,  state  that  Sit 
Frederic  has  been  engaged  to  conduct  four  of  the  concerts, 
two  of  them  Ixing  choral.  These  will  probably  lie  the  only 
choral  concerts  daring  the  season  1913-14.  He  will  also 
be  responsible  for  the  training  of  lite  choir  during  the  whole 
of  the  season.  Hitherto  this  highly  im)K>rtant  work  has  not 
lain  within  his  province  as  the  Society's  conductor.  It  will 
therefore  be  seen  that  Sir  Frederic  has  by  no  means  severed 
his  connection  with  the  Society.  In  fact,  in  undertaking 
the  duties  of  chorus-master  he  has  accepted  new  and  onerous 
responsibilities,  it  is  an  experiment  the  outcome  of  which 
will  lie  awaited  with  interest. 

The  eminent  Russian  conductor,  M.  SafonotT.  made  » 
favourable  impression  at  the  eighth  Philharmonic  Concert  on 
January  2t.  The  performance  of  Tchaikovsky's  fourth 
Symphony  was  one  which  sounded  a  personal  and  intimate 
note,  for  the  composer  and  conductor  were  close  friends 
SafonofTs  method  of  conducting  without  a  loton  achieved 
striking  results,  especially  in  the  dreamy  opening  of  Weber's 
'Oheton  '  Overture  and  also  in  Bantock's  clever  Overture 
'The  pierrot  of  the  minute.'  A  lucid  and  masterly  per- 
formance was  given  by  Mr.  Harold  Bauer  of  Beethoven's 
fourth  Pianoforte  Concerto.  The  '  Chorus  of  Peasants '  from 
Borodin's  opera  '  Prince  Igor'  was  one  of  the  most  distnal 
things  ever  heard  at  these  concerts.  Sung  unaccompanied, 
the  occasional  horn  notes,  which  are  supposed  to  help  in 
sustaining  the  pitch,  were  wisely  omitted  in  the  performance, 
fnr  at  rehearsal  they  marked  a  tragic  descent  of  the  voices. 
But  this  is  a  reflection  on  the  unvocal  nature  of  the  malic 
rather  than  on  the  human  material. 
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The  ninth  Philharmonic  Concert  on  February  4  was 
conducted  by  another  eminent  guest,  conductor  J.  W. 
Fritz  Steinbach,  of  Cologne.  He  specialised  in  Brahms's 
music,  and  it  was  thought  that  his  interpretation  of  the 
master's  first  Symphony  in  C  minor  was  symmetrical  and 
enlightening.  Mr.  Steinbach  was  seen  to  equal  advantage 
in  the  '  Coriolan '  Overture  and  in  the  delightful  Scherzo 
from  Mendelssohn's  'Midsummer's  night's  Dream.'  The 
vocalist  was  Madame  Lula  Mysz-Gmeiner,  whose  reputation 
as  a  lieder  singer  was  supported  in  her  singing  of  three 
Schumann  songs  (with  Mr.  Steinbach  at  the  pianoforte),  and 
very  notably  in  three  remarkable  songs  by  Duparc  with 
orchestral  accompaniments.  In  Brahms's  alto  Rhapsody  the 
male-voice  choir  gave  a  discreet  and  self-abnegating 
performance,  which  they  essayed  in  the  German  language. 
The  ladies  of  the  choir  sang  three  of  Brahms's  Trios  for 
female  voices  with  accompaniment  for  harp  and  two  horns. 
The  alto  section  sang  especially  well. 

The  single  visit  to  be  paid  this  season  by  the  Halle 
Orchestra,  conducted  by  Mr.  Michael  Balling,  occurred  on 
January  25.  Liverpool  as  yet  knows  and  admires  Mr. 
Balling  chiefly  as  an  opera  conductor.  With  a  concert 
orchestra  his  influence  is  not  yet  equally  convincing. 
Where  Mr.  Balling  scored  was  in  the  delicate  accompani- 
ments provided  for  Miss  Susanne  Morvay  in  Beethoven's 
'Emperor*  Concerto.  Berlioz's  constructive  overture, 
'  Benvenuto  Cellini,'  served  as  a  spirited  finale.  The 
Symphony  was  Mozart's  'Jupiter.' 

At  their  concert  on  February  I,  the  Welsh  Choral  Union, 
conducted  by  Mr.  Harry  Evans,  gave  a  performance  of 
the  setting  of  Gray's  Ode  'The  Bard,"  composed  by 
Mr.  D.  Yaughan  Thomas,  for  the  Cardiff  Festival  of  1910, 
where  it  was  pronounced  to  be  a  work  of  high  aim 
and  considerable  achievement.  As  a  composition  by  one 
of  the  most  promising  Welsh  musicians  of  the  day, 
it  entirely  enlisted  Mr.  Harry  Evans's  sympathies  in  the 
success  of  the  performance.  If  'The  Bard'  cannot 
be  termed  an  epoch-making  work  it  is  especially  interesting 
as  an  illustration  of  the  greatly  improved  outlook. 

The  work  shows  undoubted  personality  and  individuality 
of  style.  It  is,  so  to  speak,  struck  off  the  composer  s 
own  anvil.  His  next  essay  is  awaited  with  pleasurable 
anticipation.  The  baritone  soloist  was  Mr.  David  Brazell. 
The  composer  had  a  warm  call  to  the  platform.  By  her 
exhilarating  singing  and  magnificent  voice,  Miss  Ruth 
Vincent  almost  electrified  her  responsive  audience,  who  also 
warmly  greeted  Mr.  Ben  Davies,  who  was  in  excellent 
voice.  Miss  Marjorie  Hay  ward  played  several  violin 
solos  with  great  acceptance,  and  a  fine  programme  was 
carried  through  with  the  usual  success.  Mr.  Harry  Evans's 
powers  as  an  orchestral  conductor  are  too  seldom  displayed. 
They  had  an  opportunity  on  this  occasion,  and  the  great 
choir  revelled  in  Elgar's  'Challenge  of  Thor.' 

At  the  fifth  Symphony  Orchestra  Concert  on  January  28, 
Mr.  V'asco  Akeroyd  conducted  Goldmark's  melodious 
'  Im  Fruhling  '  Overture,  Glazounow's  sparkling  '  Scenes  dc 
liallet,'  and  Humperdinck's  Preludes  to  Acts  2  and  3 
of  '  Die  Konigskinder.'  AnolheT  interesting  novelty  was 
Debussy's  '  Danse  sacree'  and  '  Danse  profane '  for  solo  harp 
(Mr.  Charles  Collier)  and  orchestra,  and  Mr.  Anton 
Maaskoff  gave  a  brilliant  violin  performance  in  Lalo's 
'Symphonic  Espagnole.'  Miss  Alice  Verlet's  songs 
completed  the  admirable  scheme.  Little  Solomon  was 
a  magnet  that  drew  an  immense  audience  to  the  sixth  (and 
last)  of  the  Akeroyd  Symphony  Orchestra  Concerts  on 
February  it.  He  was  heard  in  Beethoven's  C  minor 
Pianoforte  concerto,  and  in  solos.  The  programme  included 
songs  by  Signor  Tamini,  a  tenor  singer  who  uses  a 
powerful  voice  with  dramatic  intensity,  a  first  hearing  of 
Glazounow's  spirited  'Carnival*  Overture,  Liszt's  '  Les 
preludes,'  Gardiner's  delightful  'Shepherd  Fennel's  dance,' 
and  Tchaikovsky's  4 1812.'  Mr.  Akeroyd  by  capable 
conductorship,  and  the  orchestra  by  excellent  playing 
throughout  the  season,  have  added  to  the  artistic 
reputation  of  these  well -designed  popular  concerts. 

Mr.  Percy  Harrison,  the  Napoleon  of  modern  concert 
impresarios,  assembled  a  strong  company  of  well-known 
artists  at  his  concert  in  the  Philharmonic  Hall  on  January  29, 
which  (as  usual)  was  well-attended.  The  programme  was  a 
happy  blend  of  classical  and  popular,  and  it  goes  without 


saying  that  it  was  carried  out  to  perfection  by  Madame 
Donalda,  Madame  Ada  Crosslty,  and  Messrs.  Backhaus 
and  Krcisler,  with  Mr.  R.  J.  Forbes  a  resourceful 
accompanist. 

At  the  meeting  of  the  Rodewald  Concert  Club  on 
January  27,  the  Albion  Trio,  of  London — Miss  Louise 
Aumonier  (pianoforte),  Miss  Dorothea  Walenn  (violin),  and 
Miss  Phyllis  Hasluck  (violoncello)— made  a  favourable 
impression  by  their  skilful  and  expressive  playing  in 
Beethoven's  Trio  in  D,  Op.  70,  No.  t,  Brahms's  Tno  in  B, 
Op.  8,  and  a  new  Trio  '  Suite,'  '  Sur  des  chants  Bretons,'  by 
Jean  Hure\  In  four  movements  of  varying  mood,  '  Gai  et 
amine,'  '  Tendre  et  melancolique,'  '  Avec  aliandon  et 
tristresse,'  and  '  Vif  el  badin,"  it  is  permeated  by  sugges- 
tions of  the  Celtic  folk  songs  upon  which  it  is  based. 
Chiefly  of  melancholy  trend,  the  music  has  a  definite  if 
elusive  charm.  The  eighth  concert,  on  February  10,  was 
held  in  a  small  and  overcrowded  room  in  the  Compton 
Hotel,  where  the  conditions  were  not  altogether  favourable. 
Glazounow's  string  Quartet  in  F,  Op.  10,  was  played  by  the 
Edith  Robinson  Quartet,  who  were  signally  reinforced  by 
Mr.  Frederic  Brandon  in  Brahms's  Pianoforte  quintet.  Miss 
Mary  Anderton  was  agreeably  heard  in  songs  by  Schumann, 
Hugo  Wolf,  and  Elgar. 

A  recital  was  given  by  Miss  Mary  Leighton  in  a  wide 
variety  of  songs  sung  in  the  Rushworth  Hall,  on  February  I. 
It  is  seldom  one  hears  a  voice  used  so  evenly  and  effectively 
throughout  its  range.  Among  other  things  she  sang  a  song- 
cycle  of  graceful  if  not  forceful  lyrics,  '  Garden  pictures,' 
accompanied  by  the  composer,  Miss  Margaret  Whitcombc. 
The  vocal  items  were  interspersed  with  solos  intelligently 
played  by  Mr.  Lloyd-Powell,  a  young  pianist  of  promise. 
A  paper  on  Edward  MacDowell  was  read  by  Mr.  W.  A. 
Wngley,  of  Manchester,  before  the  local  section  of  the  I.S.M. 
in  the  Royal  Institution  on  February  8.  Well-chosen 
vocal  examples  were  sung  by  Mrs.  Ceams  Owen  and  Miss 
Annie  Beattie,  and  Mr.  Frederic  Brandon  contributed  a 
masterly  performance  of  the  tremendous  '  Eroica '  Sonata,  in 
addition  to  several  of  the  better  known  smaller  pianoforte 
works  which  were  charmingly  played. 

Under  Mr.  William  Faulkcs's  conductorship  the  Anfield 
Orchestral  Society  continues  to  prosper,  and  a  creditable 
performance  of  Saint-Saens's  '  La  jeunesse  d'Herculc  '  was 
given  at  their  concert  on  January  29.  The  vocalists  were 
Miss  Florence  Smith  and  Mr.  Alfred  Young.  A  similar 
powerful  Cheshire  combination,  the  Liscard  Orchestral 
Society,  conducted  by  Mr.  Philip  Smart,  gave  a  successful 
concert  on  February  8,  at  which  Miss  Marjorie  Bond-Andrews 
sang  and  Mr.  Stanley  Redfern  was  solo  flautist. 

A  performance  of  Cowen's  '  Rose-Maiden  '  was  given  by 
the  recently  revived  University  Musical  Society  in  the  Arts 
Theatre  on  January  25.  The  enthusiasm  of  the  present 
conductor,  Mr.  J.  A.  Davies,  is  usefully  employed  on 
promising  material,  although  the  choir  only  numbers  about 
forty.  It  is  worthy  of  note  that  it  was  not  necessary  to  go 
outside  of  the  members  to  find  competent  soloists. 


MANCHESTER  AND  DISTRICT. 

With  the  closing  days  of  January  the  several  streams  of 
Manchester's  orchestral  music  were  once  more  in  full  flood, 
and  conductors  Balling,  Speelman,  and  Wood  have  each  done 
notable  work.  Since  my  last  message,  Balling's  performances 
have  been  of  such  a  nature  as  to  lead  to  some  modification 
of  earlier  impressions.  Only  once  before,  at  a  semi-private 
concert,  had  Mahler  figured  in  a  Manchester  programme 
prior  to  January  30,  when  his  first  Symphony  was  introduced. 
Written  a  quarter  of  a  century  since  by  one  who  was 
considered  a  fit  successor  to  Richter  at  Vienna,  few  things 
could  better  exemplify  the  extraordinary  state  of  affairs  in 
Manchester  which  could  permit  such  a  tardy  recognition  of 
so  considerable  a  composer  ;  so  badly  posted  were  the 
authorities  here  that  they  deemed  this  the  first  performance 
of  the  Symphony  in  England,  until  Mr.  Robert  Newman,  of 
the  London  Queen's  Hall,  enlightened  the  public.  Hopes 
of  gaining  a  further  acquaintance  this  season  with  Mahler's 
later  symphonic  works  have  (at  time  of  writing)  just  been 
extinguished,  so  an  interesting  comparison  cannot  be  made. 
This  work  is  as  far  removed  from  the  abnormal  both  in  subject 
matter  and  style  of  presentation  as  could  well  be  imagined  ; 
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u lu  ck  full  of  long  melodious^  passages,  sanely  orchestrated, 

left  a  tme  impression. 

'  The  Hymn  to  the  Rising  Sun '  of  another  Viennese  writer, 
Richard  Mind  I,  which  followed,  is  a  finely  sonorous  work 
for  strings,  harps,  and  organ.  Heard  at  rehearsal  in  an 
empty  hall  it  seemed  imposing,  bat  at  a  second  hearing 
several  hours  later  its  real  dignity  was  not  so  apparent,  and 
probably  its  appeal  would  diminish  on  farther  acquaintance  ; 
it  would  serve  a  useful  purpose  at  such  a  Festival  as  that  of 
the  'Three  Choirs'  perhaps  where  a  really  fine  organ  could 
I*  used.  Mr.  C.  H.  Fogg,  who  played  on  this  occasion, 
deserved  a  better  instrument. 

Ju«t  why  Roger  Ducasse's  '  Suite  Francaise'  was  repeated 
l>y  request  it  would  he  hard  to  say.  Whilst  it  has  a  certain 
hard,  glittering  brilliancy,  its  most  ardent  admirer  could  not 
call  it  worthy  of  comparison,  ay,  with  Suites  of  Tchaikovsky 
'*r  Glnxounow. 

Ten  years  ago,  two  or  three  north-country  musical  devotees 
heard  a  performance  at  the  Drisscldorf  Lower  Rhine  Festival 
under  Richard  Strauss  of  the  "  Faust '  Symphony  of  Liszt. 
So  strong  an  impression  did  it  make  (particularly  of  Strati**'* 
affinity  with  Liszt)  that  Dr.  Kichter  was  prevailed  upon  to 
perform  the  work  here  j  but  despite  this  sturdy  Lisztianer's 
liest  efforts  the  Symphony  fell  absolutely  flat,  to  the  intense 
chagrin  of  the  DUaseldorf  visitors.  Since  then  much  water 
hasrlowcd  under  Manchester's  musical  bridges.  Richter  kept 
lagging  away  to  remove  the  reproach  that  in  Manchester 
'  they  do  not  like  LUrt."  The  recent  season  of  guest 
conductors  brought  one  or  two  virtuoso  Berlioz  and  Liszt 
interpreters,  and  at  the  recent  second  performance  in 
Manchester  of  the  '  Faust '  Symphony  one  felt  justified,  in 
view  of  the  warmth  of  iu  reception,  in  saying  that  at  last 
Liszt  had  entered  into  his  kingdom. 

The  conducting  of  this  Symphony  was  easily  the  finest 
work,  in  an  orchestral  sense,  that  Galling  has  done  here ;  be 
energizes  all  the  music  he  touches,  just  as  Richter  ennobles 
all  he  plays  or  as  Wood  clarifies  every  score.  This  energetic 
treatment  became  well  the  closing  *  Mephirto '  section,  and  I 
felt  that  the  apotheosis  of  the  •  Ewigwciblichc  zicht  uns 
hinan '  grew  inevitably  out  of  the  preceding  matter,  and  we 
liad  a  finale  of  overpowering  Iwauty  ami  sublimity,  in  which 
the  large  male-voice  choir  played  an  important  part. 

Berho/s  •  Te  Deum '  is  quite  in  a  class  bv  itself ;  modern 
choral  and  orchestral  climaxes— particularly  Elgar's — may 
have  robbed  it  of  much  of  its  power  to  astonish,  but,  as 
with  most  of  Berlioz's  works,  the  oftener  you  heat  them  the 
more  you  come  under  the  fascination  of  his  phrase  and 
style— he  wears  well.  Oncetlie  Halle  Siiciety  was  regarded 
us  the  chief  apostle  of  Berlioz  in  England — worse  tilings 
might  happen  than  that,  in  this  respect,  the  mantle  of 
Charles  Halle  should  fall  upon  Hal  line  md  a  worthy 
tradition  tbus  be  maintained. 

On  February  6  he  conducted  for  the  first  lime  the  '  Dream 
of  Gcrontius,'  and  here  one  got  lire  clearest  indications  of 
the  change  which  has  come  over  the  choir  under  the  new 
rSgimt,  because  steeped  (as  rial  I  inc.  must  bej  in  the 
'  1'arsifal '  tradition,  there  would  be  much  in  the  work  that 
would  fall  in  quite  naturally  with  Balling's  style,  such  as 
the  co-ordination  of  the  various  choral  units  at  several 
:inportant  points  in  the  work's  development.  The  right 
atmosphere  was  instantly  created,  and— more  important— 
never  lost.  There  have  been  nine  or  ten  performances  of 
this  work  since  1901  in  this  city,  but  I  question  whether 
the  marvellous  beauty  of  the  orchestration  has  ever  been  so 
clearly  unfolded,  even  under  Elgar's  own  direction  ;  those 
who  thought  they  knew  their  *  Gcrontius '  intimately  were 
constantly  pricking  their  ears  at  these  fresh  revelations. 
Balling  did  not  secure  (as  perhaps  Richter  alone  can)  that 
sense  of  natural  and  inevitable  growth  in  the  quickening 
tempi  during  the  course  of  the  long  hymn  of  •  Praise  to  the 
Holiest  in  the  Height' :  but  much  may  be  forgiven  him  in 
virtue  of  the  fine  imaginative  treatment  of  the  demonic 
objurgatory  passages  on  the  one  hand,  or  the  absolute 
lieauty  and  serenity  of  the  closing  •  Farewell '  music— no 
performance  of  the  twenty  or  more  that  I  have  heard 
equalled,  much  less  surpassed,  this.  Miss  Phyllis  Lett 
sang  the  part  of  the  Angel.  Mr.  Gervase  F.lwes.  as 
Gcrontius,  sang  like  one  inspired,  and  Mr.  Robert  Maitland 
«-as  the  bass. 


The  Wagner  'In  Memoriam '  concert  on  February  13 
(anniversary  of  his  birth)  opened  with  Liszt's  '  Heldenktage,' 
which  has  uncommonly  little  of  the  heroic  quality  about  it, 
Siegfried's  '  Trauermarsch '  seeming  more  in  accord  with  the 
fitness  of  things.  Petri's  re-appearance  drew  large  and 
enthusiastic  troops  of  his  student  admirers,  but  even  they 
would  have  preferred  that  he  did  not  waste  his  valuable 
talents  on  the  Beethoven  Choral  Fantasia,  even  if  it  does 

The  chie'honours  at  the  recent  Saturday  'Proms.'  have 
gone  to  instrumental  soloists.  Mr.  Frederick  Dawson,  on 
February  I,  in  association  with  Mr.  Speelman,  played  Lttrt's 
K  flat  Concerto  with  superb  defiance,  and  a  week  earlier 
Miss  Daisy  Kennedy  aroused  similar  enthusiasm  when 
pLa>  ing  with  Sir  Henry  Wood  in  the  Mendelssohn 
Concerto.  Mr.  Speelman,  on  February  16,  conducted 
Stra ass's  early  work  for  thirteen  wind  instruments,  when 
even  the  tuba  was  found  to  have  considerable  independeni 
beauty.  There  Can  be  little  doubt  that  the  good-natured, 
wholesome  rivalry  between  these  two  Saturday  night 
organizations  is  already  having  a  beneficial  effect  both  00 
orchestras  and  audiences. 

performed  at  the  Gentlemen's  Concerts,  but  the  recognition 
afforded  to  a  couple  of  local  artists  was  eminently 
satisfactory.  Mr.  Charles  Neville  is  developing  rapidly  in 
operatic  work  with  the  Carl  Rota  people,  and  nil  Wagner 
and  Mozart  singing,  no  less  than  his  Wolf  and  Reger  Uedcr, 
show  him  to  be  more  than  usually  competent  as  an  alt-roand 
musician.  On  lanuaty  29,  the  gentleman  responsible  for  tbe 
music  at  Mi»  Homiman's  Gaiety  Theatre,  Mr.  SoloJolf, 
played  the  Lekeu  Sonata  with  Mr.  Forbes.  On  thessme 
dale  Mr.  and  Mrs.  Hamilton  Harty  gave  a  noteworthy 
recital. 

Following  the  recent  Korngold  works  at  the  Halle  concert 
and  at  Mr.  Max  Meyer's  chamber -concert,  Mr.  Isidur  Cohn 
played  all  Komgolds  published  pianoforte  work.  The 
Sonatas  many  found  battling,  but  the  '  Marchenbilder.' 
belonging  to  the  same  period  as  the  second  Sonata  (June  to 
December,  1910),  were  found  more  easily  comprehensible, 
and  the  Epilogue  was  re-played.  Mr.  Cohn  is  as  keen  an 
enthusiast  for  Korngold  as  is  Mr.  S.  I-angford  for  Reger. 

The  celebration  of  the  Kaiser's  Urthday  among  the 
German  colony  here  has  always  possessed  musical  distinction, 
but  under  the  consulate  of  Captain  Theodor  Schliigintwtit 
these  festivities  have  hroughl  Mozart's  '  Bastien  and 
Bastienne'  and  Wolf- Ferrari  s  'Susannah's  secret'  to  » 
first  hearing.  Now  we  have  to  add  Pcrgolcsi's  operetta 
4  La  Serva  Padrona,'  written  three  years  before  his  untimely 
death  at  twenty-sis  years  of  age.  A  fine  young  baritone  from 
Bremen  (Herr  H.  Meyer)  came  over  specially  for  tbe  part  of 
Pandolfo,  Miss  Schlagintwcit  and  Mr.  I^rslie  Langfcud 
completing  the  cast  of  this  sprightly  Mozart  tan  operetta, 
which  came  twenty-three  years  before  the  birth  of  Mozart 

A*  a  result,  no  doulit,  of  Mr.  Cecil  Sharp's  visits  here, 
interest  has  been  roused  in  folk-dance  perhaps  more  than 
in  folk-lore  and  folk-song.  On  February  I,  Miss  Mary 
Ken)  showed  what  was  possible  with  youngsters  trained  m 
various  parts  of  the  country  and  assembled  for  the  purposes 
of  joint  performance.  During  the  week  February  17-13. 
Miss  Margaret  Morris's  children  from  the  Court  Theatre  g»« 
numerous  peasant  dances  and  a  couple  of  ballets. 


NEWCASTLE  ON  -TYNF.  AND  DISTRICT. 

A  qoartet  of  musical  lectures,  all  well-attended,  speaks  ol 
a  desire  to  know  something  of  the  art.  Mr.  Cecil  Sharp 
dealt  with  English  Folk -song  on  Sunday  and  Monday, 
February  2  and  3.  and  during  his  visit  took  part  in  a  meeting 
establishing  a  Society  for  the  cultivation  of  Folk  and  Moms 
dancing.  Mr.  E.  L.  Bainton  addressed  the  members  ol  we 
local  section  of  the  Incorporated  Society  of  Musicians  and 
friends  on  the  subject  of  '  Modern  English  music,'  and 
complained  strongly  of  the  unsympathetic  attitude  of  the 
British  public  to  its  own  native  products.  Illustrations  by 
Cyril  Scott  and  Balfour  Gardiner  were  beautifully  played  \fj 
the  lecturer  :  and  six  interesting  songs  by  Vaurhan- Williams, 
Bath,  Grainger.  Cyril  Scott,  Houghton,  and  Farrar  were 
sung.  Mr.  Ernest  J.  Pott*  gave  fine  interpretations  of  the 
three  last-named. 
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At  the  Literary  and  Philosophical  Institute  Dr.  Watford 
Danes  delivered  an  earnest  and  thoughtful  lecture  on 
'Thought  and  Feeling  in  Music'  on  December  17,  in  which 
he  combated  the  notion  so  prevalent  in  many  minds  of  the 
intellectual  type  that  music  was  merely  the  unbalanced 
expression  of  emotion. 

The  Chamber  Music  Society  gave  a  vocal  and  pianoforte 
recital  00  January  24.  Mr.  Theodore  Byard  sang  the  whole 
of  the  *  Dichterliebc,'  sympathetically  accompanied  by  Mr. 
O'Connor  Morris,  and  showed  how  delightful  a  vocalist 
without  exceptional  qualities  of  voice  could  be.  Mr. 
Sapcllnikoff  gave  brilliant  but  cold  performances  of 
licet hoven's  last  Pianoforte  sonata,  and  groups  of  Chopin 
and  Lisxt. 

The  third  Harrison  Concert  the  following  Thursday  did 
not  contain  much  of  artistic  value  except  the  contributions 
of  the  matchless  artist  Kreisler,  who,  in  addition  to  solos, 
joined  Mr.  Wilhelm  Backhaus  in  Grieg's  third  Sonata  for 
pianoforte  and  violin,  which  was  played  with  insight  and 
appreciation.  Mesdames  Donalda  and  Ada  Crosslcy  also 
appeared. 

On  the  last  day  of  January  the  Philharmonic  Orchestra 
introduced  Franck's  Symphony  to  Newcastle.  The  work 
created  an  immediate  and  profound  impression,  and  there  is 
a  universal  desire  for  an  early  repetition.  The  conductor, 
Mr.  E.  L.  Bainton,  proved  himself  a  virtuoso  of  no  mean 
gifts  in  Grieg's  Pianoforte  concerto,  although  technique  was 
throughout  subordinated  to  interpretation.  A  striking  and 
original  'Spring  idyll'  by  Mr.  H.  O.  Anderton  was  played, 
and  proved  a  welcome  novelty.  Mozart's  '  Figaro '  Overture 
and  Brahma's  «  Variations  on  a  theme  of  Haydn '  completed 
the  programme. 

NORWICH  AND  DISTRICT. 
An  interesting 


rting  concert  was  given  by  the  Norwich 
Society  under  the  direction  of  Dr.  Bates  at 
St  Andrew's  Hall,  on  January  30,  when  Beethoven's 
'  Pastoral '  Symphony  and  Weber's  'Oberon '  Overt  ure  were 
performed.  Sztgeti  was  the  solo  violinist,  and  contributed  the 
w>lo  part  in  Brahms' s  Concerto  for  violin  and  orchestra  and 
three  solos,  receiving  great  applause  for  his  admirable 
playing.  Miss  Dora  Arnell  was  the  vocalist,  and  her  songs 
were  by  Max  Bruch,  Henschel,  Coleridge-Taylor,  and 
Korbay.    The  concert  attracted  a  large  audience. 

The  Norwich  Chamber  Music  Society  gave  a  concert  at 
the  Assembly  Rooms,  Theatre  Square,  on  February  6,  when 
the  programme  included  a  String  quartet  by  Havdn,  Brahms's 
Sonata  for  violoncello  and  pianoforte  in  E  minor,  and 
Schubert's  String  quintet  in  C  major.  The  solo  violoncellist 
was  Miss  Helen  Beeching ;  and  Miss  Irnta  Colenso 
contributed  five  songs  by  Sibelius,  Gold  mark,  Richard 
-Taylor. 


NOTTINGHAM  AND  DISTRICT. 

The  Charity  Subscription  Concert  on  January  16  proved 
an  interesting  event,  with  items  by  Miss  Violet  Oppenshaw, 
Miss  May  Mukle,  Mr.  Percy  Grainger,  Mr.  Stanley  Hawley, 
Mr.  Lloyd  Chandos,  and  Miss  Lena  Ash  well,  who  took  the 
place  of  Miss  Constance  Collier.  If  there  was  a  palm  to  be 
distributed  amongst  this  galaxy  of  talent,  it  would  be  most 
popularly  given  to  the  pianist,  Mr.  Percy  Grainger,  for  his 
playing  of  Schumann's  Romance  in  F  sharp  minor. 

Miss  Lily  Crawforth,  to  whom  great  credit  is  due  for  her 
efforts  to  give  the  songs  of  all  nations  in  our  own  tongue, 
gave  a  vocal  recital  on  January  21.  She  was  assisted  by 
Miss  Isolde  Menges,  whose  violin  playing  created  a  very 


Among  the  regular  concerts,  that  in  aid  of  the  Samaritan 
Hospital  holds  a  prominent  position,  and  took  place  on 
January  23.  when  the  programme  was  furnished  by  Miss 
Carrie  Tubb,  Miss  Carmen  Hill,  Mr.  Alfred  Heather,  and 
Mr.  Charles  Tree,  with  Mr.  John  Munday  (violoncello)  and 
Miss  Emily  Roseblade  (pianoforte). 

The  annual  concert  of  the  William  Woolley  Choral  Society 
took  place  also  on  January  23,  when  part-songs  were  inter- 
preted with  even  more  than  the  customary  excellence.  The 
programme,  culled  from  Brahms,  Elgar,  Coleridge-Taylor, 
and  Parry,  was  exacting  in  its  demands,  but  was  ably 


performed.  The  Nottingham  Harmonic  Quartette  received 
warm  applause  for  their  share  in  the  programme,  and  Miss 
Lizzie  Parsons  proved  herself  a  worthy  accompanist  and  a 
brilliant  pianist. 

The  South  Wilford  Choral  Society  gave  a  very  successful 
performance  of  German's  '  Merrie  England '  on  January  24. 
The  choir  did  their  work  well,  and  the  solo  parts  were 
allotted  to  Madame  Middleton  Woodward,  Madame 
Fams worth,  Mr.  Emest  Fisher,  and  Mr.  Albert  Famsworth, 
all  of  whom  contributed  largely  to  the  success  of  the 
performance,  which  was  well-prepared  and  ably  directed  by 
Mr.  F.  V.  Sadler ;  Mr.  Pickerill  led  the  orchestra. 

Miss  Augustine  Bisiaux  gave  her  annual  violin  recital  on 
January  29,  when  her  programme  included  works  by 
Cesar  Franck  and  Max  Bruch.  She  was  ablv  assisted  by 
Mr.  Humphrey  Bishop  (vocalist),  Mr.  Herbert  Lees 
(recitalist),  and  Mr.  Hollings  (pianist). 

The  Sacred  Harmonic  Society  gave  a  fine  performance  of 
Coleridge-Taylor's  '  A  tale  of  Old  Japan,'  and  Hubert  Bath's 
'  The  wedding  of  Shon  Maclean,'  on  February  6.  There  was 
something  exceptional  in  the  performance  of  these  two 
works ;  the  unanimity  of  choir  and  orchestra,  the  quality 
of  the  choral  tone  as  well  as  their  instantaneous  response  to 
all  demands,  produced  a  thrilling  effect.  The  solos  were 
capably  sung  by  Miss  Emily  Breare,  Miss  Maud  Wright, 
Mr.  Alfred  Heather,  and  Mr.  Stewart  Gardner;  the  first 
and  last  were  new  to  Nottingham,  but  will  be  welcome 
visitors  in  the  future.  To  Mr.  Allen  Gill  warm  praise  is 
due  both  for  the  careful  preparation  and  the  excellent  result. 


YORKSHIRE. 

LEEDS. 

The  event  ol  moment  in  Leeds  music  during  the  past 
month  has  been  the  resumption  of  the  '  Leeds  Municipal 
Concerts '  under  the  title  of  the  '  I^eeds  Saturday  Orchestral 
Concerts.'  The  change  is  more  than  verbal,  for  it  means 
that,  as  the  support  of  the  Corporation  has  proved  a  broken 
reed,  the  concerts  have  been  revived  on  a  purely  voluntary 
basis.  The  fact  that  the  Chairman  of  the  new  committee 
is  the  N  ice-Chancellor  of  Leeds  University  may  be  taken  as 
something  more  than  a  passive  acceptance  of  the  movement, 
for  it  is  a  fact  that  Dr.  Sadler  and  many  of  his  staff  take  a 
lively  interest  in  it.  So  far  two  concerts  have  been  given — 
on  January  25  and  February  8 — in  the  Town  Hall,  by  the 
Leeds  Symphony  Orchestra,  which  is  composed  of  the  best 
local  professionals,  under  the  direction  of  Mr.  Fricker.  On 
both  occasions  there  was  a  very"  large  audience,  and  the 
marked  enthusiasm  suggested  that  Leeds  people  welcome 
the  resumption  of  what  was  becoming  one  of  the  mast 
hopeful  features  of  Leeds  musical  life,  enabling  them 
to  hear  the  highest  type  of  music  at  prices  of  admission 
varying  from  threepence  to  half-a-crown.  Among  the  works 
in  these  two  programmes  were  Beethoven's  eighth  Symphony 
and  Schubert's  '  Unfinished,'  Grieg's  Pianoforte  concerto 
(the  solo  part  played  by  Mr.  Frederick  Dawson  with 
exhilarating  brilliance),  '  The  Midsummer  night's  Dream ' 
and  *  Meistersinger '  Overtures,  and,  in  lighter  vein,  the 
'  Cassc  Noisette '  and  '  Arlesiennc  '  Suites.  An  element  of 
novelty— always  a  doubtful  experiment  in  a  '  popular '  pro 
gramme— was  supplied  in  a  selection  from  the  precocious 
Erich  Komgold's  '  Snow  Man '  music  and  Percy  Grainger's 
lively  '  Mock  Morris.'  The  beginning  has  certainly  been 
most  auspicious,  and  it  now  remains  to  be  seen  whether  this 
enthusiasm  will  be  lasting,  or  is  only  a  flash-in-the-pan. 
One  hopes  for  the  best,  but  previous  experience  of  Leeds 
music  inclines  one  to  a  rather  pessimistic  attitude. 

On  January  29  the  Leeds  Philharmonic  Society  gave  a 
concert  which  was  nominally  orchestral,  but,  according  to 
a  custom  which  some  of  Us  supporters  deprecate,  was 
interlarded  with  short  choral  works:  GoeU's  'Ncenia1  and 
Charles  Wood's  '  Dirge  for  two  veterans.'  Opportunities 
for  bearing  choral  music,  more  important  than  these,  are 
numerous  enough  at  Leeds,  and  it  seems  to  involve  a  certain 
waste  when  the  Halle  Orchestra  is  brought  over  and  a 
material  part  of  the  programme  is  expended  on  choral 
compositions.  Room  was,  however,  found  for  some 
important  orchestral  works,  Moiart's  ever-green  Symphony 
in  G  minor  being  contrasted  with  Strauss s  '  Zarathustra,' 
and  Wallace's  'Villon'  and  Reger's   Lustspiel  Overture 
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being  given  under  Mr.  Balling's  directum.  In  the  way  of 
chamlier  music  Leeds  is  not  so  deficient  as  in  other  direction*. 
On  January  22,  the  Kitsch  Quartet,  which  is  going  to  lose 
iu  leader,  who  lias  accepted  a  jxwt  in  Germany,  gave 
Mozart's  String  quintet  (with  two  viol**)  in  E  flat,  and 
Bruckner i  Quintet  in  K,  for  the  same  combination  of 
instrument*,  a  work  which,  like  so  many  of  his,  is  full  of 
interest,  has  many  passages  of  genuine  poetic  charm,  and 
narrowly  escapes  absolute  greatness.  On  February  5,  the 
Leeds  Bohemian  Concerts  (now  arrived  at  their  fourteenth 
season)  introduced  three  string  quartets,  all  intensely 
interesting.  The  first  of  the  '  Rassoumovsky '  Quartets  is  a 
masterpiece,  even  among  Beethoven's  chamber  works ; 
Dohninyi's  Quartet  in  D  Out  is  a  delightful  composition, 
and  in  Walford  Davics's  *  I'eter  Pan '  Suite  we  have  a  work 
by  a  native  cumposer  showing  delightful  fancy,  and  exceed- 
ingly well  written  for  the  instruments.  The  spirit  with 
which  these  were  played  by  the  Quartet  led  hy  Mr.  Alex. 
Cohen  was  delightful,  and  evoked  much  enthusiasm. 

On  January  15  Mr.  Elliott,  a  well-known  local  violinist, 
with  Mr.  Whitelock,  an  equally  well-known  flautist,  gave  a 
concert  at  which  some  interesting  and  unfamiliar  musk  was 
heard  :  a  Quartet  by  Mootrt  for  flute  and  strings  ;  a  Flute 
sonata  by  Blavct,  an  18th-century  composer;  a  String  quartet 
by  Cui ;  and  Suites  by  ZimbalUt.  Mosxkowski,  and  Verbey 
formed  a  programme  which  represented  well  the  lighter 
aspect  of  artistic  music.  On  January  22,  Sapellnikofl 
appeared  at  a  Leeds  Musical  Evening,  and  played  all  four  of 
Chopin's  Ballades  in  masterly  style  ;  and  recitals  try  Miss 
Lilian  Kmerson  on  January  24,  and  on  February  7  try  three 
young  musicians — Miss  Nora  Baldwin  (violin).  Miss  Mabel 
Corbishlcy  (pianoforte),  and  Mr.  W.  T.  James  (baritone)— 
deserve  mention.  At  the  Leeds  Musical  Evening  on 
February  18,  Miss  Nora  Moon,  a  young  West  Riding 
soprano,  gave  a  vocal  recital  with  a  very  varied  programme, 
which  she  sustained  with  much  skill  and  intelligence. 


RRADFORIi. 

At  the  Bradford  Subscription  Conceit  on  January  1; 


Mi** 

Irene  Scharrer  was  the  pianist,  and,  with  the  boy  violinist, 
Feuermann,  played  Cesar  Franck's  Sonata  in  A  in  a  style 
that  was  remarkable  in  view  of  the  violinist's  extreme  youth. 
Miss  llclga  I'etn  and  Mr.  Roland  Jackson  were  the  vocalists. 
At  the  next  concert,  on  January  Jt,  Mr.  Balling  and  the 
Halle  Orchestra  gave  an  exceptionally  fine  reading  of 
Tchaikovsky's  E  minor  Symphony,  emotional  without 
trx liberation.  The  final  scene  from  4  GotterdamnHmn^  ' 
(with  Miss  Edith  Evans)  and  the  Prelude  and  Licbcstod 
from  'Tristan'  were  given  with  that  warmth  which  Mr. 
Balling  is  so  well  able  to  infuse  into  Wagner's  music,  and, 
as  at  Leeds  two  days  before,  Reger's  '  Luatapiel '  Overture 
and  Wallace's  '  Villon  '  formed  features  of  the  programme. 
At  the  concert  on  February  14,  Mr.  Landon  Konald,  with 
the  New  Symphony  Orchestra,  gave  Elgar's  second 
Symphony — a  brilliant  reading,  on  which  great  pains  had 
been  bestowed—together  with  the  '  Don  Juan  '  <*  Richard 
Strauss  and  Debussy's  '  l.'Apresmidi  d'un  Faune.' 

Two  of  the  Bradford  Permanent  Orchestra's  concerts,  on 
January  1 8  and  February  15,  call  for  notice.  On  the  former 
occasion  Mr.  Julian  Clifford  conducted  Beethoven's  second 
Symphony,  his  own  pleasant  'New  Year'  Overture,  and 
some  popular  pieces  like  the  '  Peer  Gynt '  Suite,  of  which 
good  performances  were  given.  At  the  latter  conceit 
Mr.  Allen  Gill  was  the  conductor,  and  introduced  the 
'Hebrides,'  'Verkaufte  Braut,' and  'Flying  Dutchman* 
Overtures,  Mr.  Arthur  Catterull  giving  an  artistic  interpreta- 
tion of  three  movements  from  Lalo's  4  Symphonic  Esp*^n< >le.  * 
These  concerts  arc  now  in  their  twenty  first  year,  and  have 
done  a  good  work  for  Bradford,  such  as  one  hopes  may  tie 
accomplished  for  Leeds  by  the  Saturday  concerts, 
_  Mr.  Midgjcy  is  continuing  for  their  third  season  the  t-'rec 
Chamber  Concert*  which,  with  the  help  of  some  musical 

Jhilanthropists,  he  has  established  at  Bradford.  On 
anuary  13  Violin  sonatas  by  Brahms  and  Dvorak,  on 
anuary  27  Schubert's  Siring  quintet  in  C  and  Beethoven's 
early  Pianoforte  quartet  in  E  flat,  and  on  February  10 
Schubert's  fine  if  lengthy  Pianoforte  trio  in  E  flat,  Gade's  Trio 
in  F,  and  Beethoven  s  Violin  sonata  in  A  (Op.  12,  No.  2)  were 
given  to  attentive  audiences,  whose  interest  was  enhanced 
by  the  short  explanation*  and  analyses  given  before  each 
work  was  played.     The  performers,  among  whom  were 


several  vocalists,  were  all  Bradford  musician*.  On 
February  12  Mr.  Alfred  Barker  (violin),  Mr.  E.  Gibson- 
V"ung  (baritone),  assiited  hy  a  clever  reciter.  Miss  Dunlop, 
a  concert  in  which  they  demonstrated  their  very 


OTMBK  TOWNS. 

The  Wakefield  Chamber  Concerts  brought  an  interesting 
season  to  a  close  on  February  6,  with  a  concert  to  which 
the  fine  ensemble  of  the  London  String  Quartet  gave 
exceptional  charm.  Mendelssohn's  Quartet  in  F  (Op.  44, 
No.  3)  was  listened  to  with  interest,  because  it  is  so  seldom 
heard  nowadays  but  the  reason  for  lis  neglect  appeared 
when  it  was  followed  by  Brahma's  Clarinet  quintet  (with 
Mr.  Cooper  as  clarinettist),  a  work  which  made  Mendelssohn's 
polished  music  seem  very  thin  indeed.  Quartet  movements 
by  Ralf.wr  Gardiner  and' Percy  Grainger  held  their  own  well 
among  the  masters.  Emit  Sjcigren's  Sonata  in  C  minor  for 
violin  and  pianoforte  was  introduced  by  Mr.  John  Dunn  and 
Mr.  IJoyd  Hartley  in  the  programme  of  a  vocal  recital  given 
by  Miss  With  I.oithouse  on  January  22. 

At  the  Hudf'erefield  Sulacription  Concert,  on  January 
Sapellnikoff  and  Zacharcwitjch,  with  Mis*  Miction  Nevada 
and  Mr.  Theodore  Byard  as  vocalists,  supplied:  an  excellent 
programme.  The  Huddersjield  Philharmonic  Society  pre, 
on  February  I ,  what  was  styled  on  rather  slender  grounds  a 
'  grand  operatic  night.'  Under  Mr.  lbeson's  conauctorshsp 
the  amateur  orchestra  played,  in  creditable  fashion,  a 
programme  of  which  the  most  distinguished  feature  was  a 
1  selection,'  of  little  artistic  worth,  from  Gounod's  '  Romeo 
ct  Juliette.'  Misses  Mary  Swuiles (vocalist),  M.  E.  Bcsnltod 
(violin)  and  Ada  Goodwin  (pianoforte)  appeared  as  solotst* 

At  Bridlington  an  occurrence  of  unusual  importance  took 
place  on  January  28,  when  the  local  Amateur  Operatic 
Society  produced  an  entirely  new  operetta  by  Mr.  Bernard 
Johnson,  entitled  'The  Petticoat  Prince.'  The  libretto,  by 
Mr.  '  C-  Winlhrop,'  has  a  clever  if  rather  complicated  plea, 
concerning  the  |X>litical  intrigue*  of  a  kingdom  in  the 
romantic  region  of  the  Balkans,  developed  in  accordance 
with  the  fantastic  methods  of  the  Gilbert  and  Sullivan 
drama.  To  this  Mr.  Johnson  has  added  musk  that  is 
always  refined,  light,  roelodiou*,  and  graceful,  and  the  work 
as  a  whole  will  certainly  compare  well  with  many  of  its  kind 
that  achieve  popularity.  Under  the  composer's  direction, 
a  most  animated  performance  was  given.  The  anuueur 
cast,  most  ably  coached  by  Mr.  R.  C.  Luxton  as  stage 
manager,  and  Mr.  H.  Pickard  as  chorus- master,  was 
efficient  in  every  detail ;  the  chorus  was  excellent,  and  of 
the  principal*,  mention  must  be  made  of  Mr.  Hubert 
Grantham's  fine  performance  as  the  hero,  and  Mm 
Dorothy  Cranawick  s  bright  impersonation  of  the  heroine. 

On  January  21,  the  Hull  Vocal  Society  gave  an 
'all  British'  concert,  the  choir,  under  Dr.  G.  II.  Smith, 
singing  part-music  by  English  composers  from  Benet  10 
Parry,  and  the  s-ocaliau— Mis*  Mabel  Manson  and  Mr.  Albert 
choosing  only  English  song*.  On  January  29  die 
newly-organired  Scarborough  Musical  Society  gave  their  first 
conceit,  at  which  Mr.  A.  C.  Keeton  conducted  Cowcns 
'John  Gilpin,'  of  which  a  creditable  performance  was  given. 
Mr.  Charles  Tree  was  the  principal  vocalist.  On  January  29 
the  Rasch  Quartet  appeared  at  one  of  Mr.  Hylton  Stewart  > 
chamber  concerts,  and  were  heard  in  String  quartets  by 
Beethoven  (in  F,  Op.  18,  No.  1)  and  Schumann  (in  A). 
Mr.  Bruce  Hylton  Stewart  sang,  among  other  things,  son* 
of  Stanford's  '  Songs  of  the  Sea,'  accompanied  by  a  male' 
voice  choir.  SapellnikotT  and  the  gifted  young  Australian 
violinist.  Miss  Daisy  Kennedy,  appeared  at  the  Doncaster 
Subscription  Concert  on  January  13  ;  and  at  the  Hull 
(Jansaen)  Subscription  Concert  on  February  13.  Ernst, 
von  I-engyel  was  the  pianist  and  Hollrnan  the  violoncellist, 
the  fine  Liedcr  singing  of  Mr.  Robert  MaiUand  lieing  a 
feature  of  the  occasion.  On  February  1 2  a  chamber  concert 
was  given  in  connection  with  the  Middlesbrough  Musical 
Union,  Pianoforte  trios  by  Schubert  (in  B  flat.  Op.  99>  *u"1 
Brahms  (in  C,  Op.  S7)  being  played  by  Miss  Klry,  Me«r*- 
Sammons  and  Withers.  A  performance  of  '  Elijah '  in 
Dewshuiy  Parish  Church,  on  Janaarv  30,  merits  notice.  It 
was  under  the  direction  of  Mr.  G.  H.  Hirst,  the  organist, 
and  Mr.  H.  P.  Richardson  undertook  the  task  of 
accompanying  at  the  organ.  Mr.  W.  Hayle  was  tbe 
'  Elijah,'  and  Miss  Hirst  the  principal  soprano. 


Digitized  py  Go 


THE  MUSICAL  TIMES. — March  i,  1913. 


191 


Country  ant>  Colonial  Hewa. 

BRIEFLY  SOMMARIZBD. 

'•V  tammat  kaU  itttM.ttts  rttfitnuiHt  /fir  Hit  fifiinifiHS  txfrtittd  in 
immmtaiy,   at    tit   n«ti<ti   art  titktr  firt/artt/  /rvm  local 
/  <«-  /mrnishtd  by  tfrrrt/tma'eHti. 
CsrrtttemJtHti  art  fartkularly  rtfiuiltd  t.>  tiulnst  a  programmt 
.  V»>iiMn/(  V  rtffrlt  t/  (emtrtt. 


Akkipkkn.  — It  is  a  high  tribute  to  the  musical  progress 
X  Aberdeen,  which  bus  been  most  active  since  the 
introduction  of  the  Competition  Festival  Movement,  that 
Bach'*  choral  music  is  receiving  conspicuous  attention. 
Among  the  numerous  examples  of  enthusiasm  for  Bach, 
cither  achieved  or  in  prospect,  the  performance  of  the 
Cantata*  '  Gottes  Zeit  ist  die  allerltcstc  Zcil '  and  '  Ich  batte 
rtci  Bckummcrnis,'  by  the  Aberdeen  Bach  Society  on 
February  8  deserves  honourable  mention.  Inspired  by 
Mr.  Clemens'*  leaching  the  choir  treated  these  works  with 
fall  respect  for  their  character  as  music  and  as  worship,  and 
brought  to  their  service  an  adequate  choral  technique.  The 
work  of  the  solo  singers  was  capably  and  appropriately 
performed  by  Miss  Janet  Bort,  Mrs.'  McAUan,  Mr.  H. 
NlcAluon.  and  Mr.  ].  B.  O'Connor. 

Belfast. — The  Philharmonic  Society  gave  their  third 
concert  of  the  season  on  February  7-  Considerable  interest 
was  lent  to  the  event  by  the  presence  of  Mr.  Percy  Grainger 
is  solo  pun  ist.  Two  of  his  compositions— the  arrangement 
oj  a  Londonderry  folk-song  for  chorus,  and  the  clog  dance, 

*  Handel  in  the  Strand,'  lor  strings  and  pianoforte— were 
included  in  the  programme.  Mile.  Alice  \  erlet  contributed 
tongs,  and  Miss  Dorothy  de  Vin  violin  solos.  A  ladies'  string 
.«cbe*tra  conducted  by  Mr.  E.  Godfrey  Brown  played  with 
rare  power  and  refinement.  Miss  Car  rod  us  Taylor,  a  local 
violoncellist,  was  associated  with  them  in  an  expressive 
performance  cf  Volkmann's  Serenade  in  D  minor.  The 
choir  acqaitted  themselves  very  creditably  in  part-songs  by 
Bantock.  M  or  ley,  and  others. 

Belfer. — Haydn's  'Spring'  was  the  chief  feature  in  the 
itrogramme  of  the  annual  choral  concert  given  at  the 
Wesleyan  School-room  on  February  4,  under  the  direction 
'  i  Mr.  John  B.  Gough.  The  solo  parts  were  taken  by 
Madame  Edith  Hayes,  Mr.  Herbert  Gregory,  and  Mr. 
Harold  Berresford.    Pinsuti's  *A  spring  song,'  German's 

•  The  chase,'  and  Sullivan's  'The  long  day  closes'  were  the 
?m»ller  choral  number*. 

Beamkton. — A  spirited  performance  of  Mr.  John  E. 
West's  concert -version  of  Gounod's  'Faust'  was  given  by 
t!»e  Choral  Society,  on  lanuary  30,  under  the  direction  of 
Mr.  F.  Drakeford.  The  choir  and  orchestra  numbered 
!»  The  soloists  were  Madame  Isa  Walton,  Mr.  Edwin 
Morgan,  Mr.  James  Martin,  and  Mr.  Ernest  J.  Potts. 

Bkh-hton. — *  Elijah  '  was  again  performed  by  the  Sacred 
Harmonic  Society  at  the  Dome,  on  February  6,  and 
Mr.  Robert  Taylor's  conductorship  was  again  responsible 
r>*  an  individual  and  significant  interpretation  of  the  work. 
The  choralists  responded  with  enthusiasm  and  fine  tone. 
The  chief  solo  parts  were  taken  by  Miss  Mary  Lund,  Miss 
May  Parker,  Mr.  Joseph  Reed,  and  Mr.  Charles  Knowles. 

 (>n   the  same  evening  an  ambitions  programme  of 

chamber  music  was  successfully  carried  out  under  Miss 
Marian    Mennich's    direction,   at    tbe    Music  Room, 

Montpelier  Road.  The  performance  of  Sullivan's  'The 

golden  legend,'  given  on  January  22  by  the  Municipal  Chorus 
and  Orchestra,  under  the  direction  of  Mr.  Lyell-Taylor,  was 
a  decisive  success,  the  Dome  being  filled  with  an  enthusiastic 
ajdience.  The  choir  was  heard  to  advantage  in  every 
respect,  and  excellent  work  was  done  by  the  soloists,  Miss 
Jenny  Taggart,  Miss  Ethel  Harman,  Mr.  Gwilym  Richards, 
Mr.  F.  Aabemer.and  Mr.  William  Waite.  On  February  12, 
Mascagru'*  'Cavalleria  Rusticana'  and  a  miscellaneous 
selection  were  given. 

Canterbury. — The  Canterbury  Male-Voice  Choir  gave 
m  annual  concert  in  the  Theatre  Royal  on  January  14, 
l*fore  a  crowded  audience.  Messrs.  Donald  Reid  and 
Sidney  Coltham  sang  songs  with  a  choral  accompaniment, 
and  the  choir  gave  in  excellent  style  part  songs  by  Cooke, 
« rtto,  Neumann.  Brewer.  Lee  Williams,  Laurent  de  Rille\ 


G.  W.  Martin,  Brahms,  Stehle,  Sullivan,  and  Schumann. 
Mr.  Alex.  Reid  conducted. — — The  same  choir  visited 
Margate  earlier  in  January,  and  gave  a  highly-successful 
concert  at  the  Pavilion. 

CltELMSKORD.— Mr.  F.  R.  Frye's  Choral  Society  gave 
their  second  concert  of  the  season  on  January  28,  at  the 
Shire  Hall.  The  choral  selection  was  Klgar's  '  The  dance ' 
and  'Go,  song  of  mine,'  Coleridge-Taylor's  'Summer  is 
gone'  and  'The  sea-shell,'  and  Walford-Davies's  'Nursery 
rhymes,'  all  being  sung  with  much  charm  of  manner.  The 
soloists  were  Miss  Louise  Macbean  and  Mr.  Ernest 
Stepan.  Mr.  C.  A.  Crabbe  played  some  violoncello  solos 
in  excellent  style.  Happy  features  of  the  concert  were 
recitations  by  Mr.  Charles  Fry,  the  well-known 
elocutionist.  Sfiss  Ethel  Warmsley  was  the  accompanist, 
and  Mr.  F.  R.  Frye  conducted. 

Crowborouoh.— Gade's  *  Spring's  message '  and  a 
selection  of  part-songs  were  creditably  sung  by  the 
Crowborough  and  Jarvis  Brook  Musical  Society,  at  a 
recent  concert.  The  part-songs  included  Edward  German's 
'  My  bonnie  lass  she  smile th.'    Mr.  E.  Grimm  conducted. 

Ci'LHAM  (Oxon.).—  The  annual  College  Concert  took 
place  on  February  3  before  a  large  audience  containing  many 
well-known  musicians  in  the  University  and  district.  The 
excellent  College  Orchestra,  composed  entirely  of  students, 
numbered  fifty-four  performers,  and  the  Choral  Society, 
whose  membership  is  seventy,  was  represented  by  a  special 

S;lee-party.  The  full  orchestra  gave  most  praiseworthy  per- 
ormances  of  Walford  Davies's  'Solemn  Melody,'  Stanford's 
Overture,  '  Shamus  O'Brien,'  and  Schubert's  '  Unfinished  ' 
Symphony.  This  last  work  is  the  most  ambitious  task 
attempted  by  the  orchestra  up  to  the  present,  and  the  result 
was  highly  creditable.  The  Choral  Society  sang  with  vigour 
and  precision  a  number  of  part-songs,  which  included  Elgar's 
'  Feasting,  I  watch '  and  Schumann's  '  Song  of  freedom.' 
The  orchestra  was  most  capably  led  by  Mr.  Lister  Pengelly, 
and  the  musical  director  of  the  College,  the  Rev.  A.  S. 
Arrowsmith,  lent  his  usual  efficient  services  as  conductor. 

Dartkoro.—  The  Wellcome  Philharmonic  Society, 
founded  by  Mr.  H.  S.  Wellcome  and  formed  of  members  of 
the  staff  of  the  Wellcome  Chemical  Works,  gave  an 
orchestral  concert  on  February  7.  Mozart's  G  minor 
Symphony,  'Finlandia,'  and  the  '  Meistersinger '  Overture 
were  the  chief  numbers.  Mr.  Arthur  Green  and  Mr. 
Harold  Rogerson  were  solo  vocalist  and  pianist,  and 
Dr.  H.  A.  D.  Jowett  conducted. 

Dumfries. — Tbe  Ladies'  Choir,  conducted  by  Mr.  J.  W. 
Cheadle,  gave  an  excellent  concert  on  February  7  Rt  the 
Town  Hall.  The  chief  work  in  the  programme  was 
Ethel  M.  Boyce's  'The  sands  of  Corriemie,  which  was 
poetically  sung  by  the  choir  and  the  soloist,  Mrs.  Cheadle. 
The  programme  also  included  a  selection  of  part-songs  and 
solos. 

Dunedin  (N.Z.).— The  4  Liedertafel,'  which  was 
established  in  1886  as  a  double  quartet,  now  contains  fifty- 
three  members,  and  has  been  conducted  by  Mr.  Jesse 
Tim  son  since  1894.  The  hundredth  concert  took  place  on 
December  3.  Felicien  David's  'The  desert'  formed  the 
chief  number  on  the  programme,  and  a  selection  of  part- 
songs  was  made  from  the  early  repertory  of  the  Society. 

E!>IN8l'R<'.H.—  The  programme  of  the  concert  of  the 
Amateur  Orchestral  Society  given  on  February  10,  under  the 
direction  of  Mr.  T.  H.  Collinson,  included  Mendelssohn's 
'  Hebrides '  Overture,  the  '  Jena '  Symphony,  Berlioz's 
Overture,  'The  Flight  into  Egypt,' and  Karg-Elert's  Suite 
in  A  minor  on  themes  by  Bizet.  The  last -mentioned  work 
was  given  for  the  first  time  in  England.  The  soloist  of  the 
occasion  was  Miss  Marie  Thomson. 

Grimsby.— On  January  t6,  Mr.  Frederick  Dawson  gave 
a  most  artistic  performance  of  Beethoven's  '  Appassionata ' 
Sonata  and  pieces  by  Scarlatti,  Schumann,  Chopin, 
Mendelssohn,  Debussy,  and  Liszt.  Pianoforte  recitals  being 
infrequent  in  this  town,  Mr.  Dawson's  visit  was  the  more 

welcome.  A  week  cf  Gilbert  and  Sullivan  by  the  D'Oyly 

Carte  Company  proved  as  attractive  as  ever  to  the  Grimsby 
public,  and  even  greater  local  interest  has  been  shown  in  a 
week's  performances  of  1  Merrie  England  '  by  the  Amateur 
Operatic  Society. 
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. — An  exceptionally  interesting  concert  was  given 
by  the  Choral  Society  on  January  22,  under  the  able  direction 
of  Mr.  William  Hockey.  Purcell's  (Me  '  St.  CecilU't  Day,' 
and  Coleridge-Taylor's  '  A  tale  of  Old  Japan '  formed  a 
programme  that  demanded  contrasted  methods  of  treatment 
and  a  considerable  range  of  expressive  power.  The  choralists 
responded  with  a  readme**  that  spoke  of  good  training.  The 
chorus,  'Soul  of  the  world,'  from  Purcell's  work,  was  a 
conspicuous  example.  The  programme  further  included  solos 
by  Mis*  Ada  Forrest,  Miss  Maud  Wright,  and  Mr.  Alfred 
Heather,  who,  with  Mr.  Conatantine  Morris,  took  the 
principal  parts  in  the  cantata.  Mr.  Charles  Holland  was  at 
the  organ. 

Kirriemuir. — The  advanced  standard  of  the  work  of  the 
Amateur  Operatic  Society  was  exemplified  on  February  12 

1  of  the  Guard,'  under  the 


:  of  '  The  V, 

1  of  Mr.  II.  E.  Peacock.    All  the  solo  parts  were 
well  filled,  and  an  excellent  chorus  assisted. 

Leamington.— On  January  30,  Mendelssohn's  4  St  Paul ' 
was  performed  at  the  Parish  Church  by  the  Madrigal 
Society,  under  the  direction  of  Mr.  E.  Roberts  West.  Ine 
singing  was  at  tbc  high  standard  characteristic  of  the  Society, 
and  a  significant  intctpretation  of  the  work  was  given.  The 
solo  parts  were  well  sung  by  Madame  I -aura  Taylor,  Miss 
Marjorie  Lees,  Mr.  Ernest  Ludlow,  and  Mr.  Arthur  Crantner. 

LlCilt'lRLl>.— Eigar's  'KingOlaf'  was  the  principal  fare 
provided  by  the  Lichfield  Musical  Society  at  their  concert  on 
February  4.  A  very  creditable  interpretation  of  the  choral 
music  was  given  under  the  direction  of  Mr.  J.  I).  Lott, 
and  work  of  a  high  class  was  done  by  the  soloists, 
Madame  Aston,  Mr.  K.  Ripley,  and  Mr.  J.  Coleman.  The 
programme  also  included  a  miscellaneous  section  in  which 
solos  were  given  by  the  principals,  and  Mcndciv.r, tin's 
'  Hebrides '  Overture  and  four  of  Dvorak's  '  Slavonic  Dances' 
were  played  by  the  orchestra. 

Newcastle  (Stafioriimiirk).—  The  Male-Voice  Glee 
Union  gave  a  concert  on  January  30,  with  a  well-chosen 
programme.  Admirable  interpretations  were  given  of 
Bantock's  'Boot  and  saddle'  and  'The  piper  o'  Dundee,1 
Bishop's  *  I  gave  my  liarp  to  sorrow's  hand,'  Mackenzie'* 
'  A  Franklyn's  dogge.'  and  Brahma's  •  Lullaby,'  and  the 
choir  gave  the  first  performance  of  a  vivid  and  elaborate 
setting  of  Tennyson's  'The  charge  of  the  Light  Brigade,' 
written  by  their  conductor,  Mr.  S.  E  1-ovntt.  Solos  were 
provided  by  Miss  Evangeline  Florence,  Mr.  Herbert  Brown, 
and  Mr.  Walter  Hatton  (violoncellist). 

PvRijtY. — At  St.  Augustine's  Hall,  South  Croydon,  on 
January  27  • 4  Hiawatha'  (all  three  parts)  was  sung  by  the  Choral 
Union  to  an  overflowing  and  enthusiastic  audience.  The 
soloists  were  Miss  Maude  Willby,  Mr.  Herbert  Eisdell,  and 
Mr.  Dan  Richards.  The  leader  of  the  orchestra  was  Miss 
Gertrude  Baker.    Mr.  Harold  Macpherson  conducted. 

Rkiuatk. — On  Mooday  evening,  February  3, 
Society  gave  Coleridge-Taylor's  *  Hiawatha  (tl 
with  the  assurance  of  a  'full  orchestra,  before 
audience,  at  the   Public  Hall.      The  solo  parts  were 
taken  by  Miss  Maude  Willby,  Mr.  Herbert  Ewdell,  and 
Mr.  Dan  Richards,  and  Mr.  Harold  Macpherson  conducted. 

Scum  iiori'K. — The  programme  of  the  concert  given  on 
January  30  by  the  Scunthorpe  Choral  Society,  of  which 
Mr.  r.  C.  Nicholson  is  conductor,  consisted  of  Gounod's 
'Faust.'  The  solo  artists  engaged  were  Miss  Carrie 
Lancelcy,  Miss  Edith  Allen,  Mr.  Henry  Beaumont,  Mr. 
Joseph  Lycett,  Mr.  Conslantine  Morris,  and  Mr.  A.  W. 
Geary. 

SMERiNdHAM.— On  February  4  the  Musical  Society  gave 
a  splendid  performance  of  Cowco's  '  Rose  maiden,'  under  I  lie 
able  conductorship  of  Mr.  Fred.  Kemp.  The  soloists  were 
Miss  Gladys  Riches.  Mis*  Ethel  Hindes,  Mr.  Percy  Tyrrcl, 
aim]  Mr.  I**  Bird. 


the  Choral 


Stjrung.—A  concert  of  exceptional  interest  look  place 
on  January  23.  when  the  Scottish  Orchestra  co  operated  with 
the  Stirling  Choral  Society  in  performing  Coleridge-Taylor's 
'  A  tale  of  Old  Japan.'  Under  Mr.  Senior's  direction  the 
choral  singing  was  distinguished  by  its  efficiency  and 
«ivc  spirit,  and  the  orchestral  playing  was  of 
the  highest  level.    The  remainder  of  the  p 


consisted  of  orchestral  muse  given  under  the  direction  of 
Mr.  Emil  Mlvnarsky.  It  included  Weber's  'Oberon- 
Overture,  l-isit »  4 I-e*  Preludes,'  Mendelssohn'* 4  Midsummer 
night's  Dream'  Scherzo,  Wagner's  'Tannhauscr'  Overture, 
and  Jamcfeldt's  4  Pr.cludium. 

To.MiRllxJK. — Coleridge -Taylor's  'A  tale  of  Old  Japan 
and   4  Hiawatha's  Departure    were    performed    by  the 
Ton  bridge  Choral  Society,  on  January  20,  at  a  highly- 
successful  concert  under  the  conductorship  of  Mr.  George  J. 
Kimmins.     The  soloists  were  Miss  Beryl  Freeman,  Miss 
Winifred  Verney,  Mr.  Herbert  Eisdell,  and  Mr. 
Baker.    Tlie  choir  and  orchestra  numbered  t  JO  | 
There  was  n  crowded  and  enthusiastic  audience. 

ToNYREi'Aii. — The  Male-Voice  Choir,  conducted  by 
Mr.  W.  J.  Lewis,  organist  and  choirmaster  at  the  Welsh 
Baptist  Chapel,  gave  their  annual  concert  on  February  6  at 
the  Calvinistie  Methodist  Chapel.  Great  enthu  ' 
roused  by  the  performance  of  4  Sardanapalu* ' 
Neumann),  the  baritone  solo  part  of  which  was  taken  by 
Mr.  Ivor  Foster.  A  still  higher  artistic  achievement  wst 
the  singing  of  Schubert's  4  Song  of  the  spirits.'  In  the 
miscellaneous  part  of  the  programme.  Miss  lliyllis  Archibald, 
Mr.  Cynlais  Gibbs,  and  Sir.  Ivor  Foster  gave  great  pkasuie 
to  their  audience. 

Trkokgar- — The  heavy  choral  work  involved  in  a  per- 
formance of  4  Judas  Maccabeus '  was  successfully  undertakes 
by  Scion  Philharmonic  Society  on  February  5  and  6.  The 
precision  and  significance  of  the  singing  testified  to  the 
efficiency  of  Mr.  Evan  Jones's  coDductorship.  The  solo 
parts  were  taken  by  Miss  Laura  Evans- Williams,  Mr.  David 
Ellis,  and  Mr.  David  Davie*. 

Trkiiarris  (Guam.). — On  Wednesday  and  Thursday. 
Januarv  as  and  23,  successful  performances  were  given 
at  the  Public  Hall  of  Wallace's  4  Maritana,'  in  Ml 
character,  and  with  lull  orchestral  accompaniment,  by 
the  Brynhyfryd  Choral  Society.  Mr.  T.  D.  Edwards  was 
the  conductor.  The  principals  were  Miss  Muriel  Jones, 
Madame  Devonald  Edwards,  Miss  Gwen  R.  William*. 
Mr.  William  Dnvies,  Mr.  B.  Gregory  Evans,  Mr.  Ben  Dstr. 
Mr.  W.  J.  Broome,  Mr.  John  Bevan,  and  Mr.  Tan 
Stephens.    There  were  crowded  houses,  and  the  singing 

was  of  a  high  standard  throughout.  The  Treharris  Choral 

Society  gave  their  fourth  Annual  Concert  on  February  I  J. 
when  they  performed  Haydn's  4  Creation  p  with  excdlcni 
effect.  The  soloists  were  Madame  Edith  Gunler,  Mi- 
Ted  Smith,  and  Mr.  David  Hughe*.  The  orchestra  was 
under  the  leadership  of  Mr.  Ben  George,  ami  the  conductor 
was  Mr.  W.  J.  R.  Davis. 

Tinbriix.f.  lVti.is.-An  excellent  performance  ol 
•Elijah'  was  given  by  the  Tunbridge  Wells  Vocal  Association, 
on  February  12,  under  the  direction  of  Mr.  W.  W.  Stannei. 
A  semi-professional  orchestra  of  thirty-five,  assisted  at  the 
organ  by  Mr.  Percy  Ramsey,  supplied  accompaniment,  and 
the  chief  solos  were  given  l>y  Miss  Alice  Hare,  Miss  Mildred 
Jones,  Mr.  Alfred  Heather,  and  Mr.  Julien  Henry. 


f orefon  Botee. 

AIX-LA-CHAl'KI.I  K. 

Max  Kegel's  4  Concerto  in  the  olden  style  '  and  Donald 
Francis  Tovey's  Pianoforte  concerto  figured  in  the  prograTriuK 
of  the  fourth  Symphony  (>>ncert  (conductor,  Herr  Frit* 
Bosch).  Mr.  Tovey.  who  played  the  solo  portions  of  hi> 
own  work,  was  accorded  a  most  cordial  reception. 

ANTWERP. 

Camillc  Chevillard's  Symphonic -poem  4  Le  Chcnc  et  k 
Roseau '  was  performed  under  the  composer'*  direction  at  tlx 

third  of  the  Nouveaux  Concerts  The  three  syrr  ^ 

(Mcture*,  'Jour  de  Kermessc  '  by  Jan  Block*,  the  ( 
'  G<idefrey  de  Bouillon '  by  Th.  Kadoux,  and  fragments  ft"'* 
Edgar  Tinel's  opera  '  Katherina,'  were  played  at  a  Symphwi; 

Concert  of  the  Societc  de  Zoologie.  On  January  jS 

Fr.  Raise's  opera  '  Deidamia '  was  given  for  the  first  time  at 

the  Tltealre  Koyal.  A  new  opera,  4  Le  Forgeron  de  U 

pais,'  composed  by  J.  Schrey  to  the  libretto  by  August 
Monet,  was  produced  at  the  r-rench  Opera  on  January  3°- 
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HAR  MEN. 


The  Banner  Konzertgesellschaft  gave  a  concert  per- 
formance of  Weber's  opera  '  Euryantbe.'  At  another 
concert  Max  Reger's  Serenade  for  two  orchestras  (Op.  95) 


BASEL. 

Johann  Christoph  Bach's  interesting  motet,  '  Es  erhub  sich 
ein  Streit,'  and  Max  Reger's  tooth  I'salm  were  performed 
at  a  concert  of  the  Basle r  Gesangverein  (conductor,  Herr 

Hermann  Suter).  An  interesting  Sextet  by  Waldcmar 

von  Baussern  and  a  new  1'ianoforte  trio  (Op.  65)  by 
Dr.  Hans  Huber  were  played  at  the  second  chamber-music 
concert  of  the  Allgemeine  Musikgesellschaft.— At  the 
Symphony  Concerts  performances  of  Richard  Strauss's 
Symphony  in  F  minor  (Op.  12),  Sinigaglia's  Suite  4 Piemonte,' 
and  Chausson's  Symphony  in  B  flat  major  have  been  among 
the  most  conspicuous  features. 

BERLIN. 

Siegmund  von  Hausegger's  4  Natursymphonie '  was  per- 
formed under  the  composers  direction  at  the  fourth  Symphony 
Concert  of  the  Bluthnerorchestcr.  A  new  symphonic 


the 


4  Max  und  Moritz,'  by  Joseph  Mraczek,  figured  in 
:  of  the  fifth  Philharmonic  Concert  (conductor, 

Arthur  Nikisch).  Mr.  Sam  Franko  continues 

to  bring  forward  examples  of  rarely-heard  old  music.  At 
his  last  concert  the  programme  included  a  Concertino  in  F 
minor  for  string  orchestra  by  Pergolesi,  Benedetto  Marcclln's 
15th  Psalm,  a  Ballet  Suite  by  Sacchini,  and  a  Divertimento 

for  strings  and  two  horns  by  Mozart.  Herr  H  ein  rich  G. 

Noren  conducted  a  concert  of  his  own  compositions. 
The  works  heard   included    a    Symphony,    4  Vita,'  in 

B  minor,  and  the  '  Kaleidoskopic  Variations.'  Rimsky- 

KorsakofTs  Pianoforte  concerto  in  C  sharp 


performed  at  a  concert  given  by  Miss  Eleanor  Spencer.  

Under  the  auspices  of  the  German  Lyceum  Club,  an 
orchestral  concert  devoted  to  works  by  female  composers  was 
given  at  the  Hall  of  the  Koniglicbe  Hochschule  ftlr  Musik 
on  January  17.  The  programme  included  compositions 
by  Corn<flie  van  Osterzee,  Nadia  Boutanger,  Elisabeth 
Ruyper,  Mary  Warm,  Ingeborg  von  Bronsart,  and  Adela 

Maddison.  Messrs.  Tclmlnyi  and  Zsigmondy  have 

performed   an  interesting  Violin  sonata  by  Leo  Weiner 

for  the  first  time.  Eugcn  d' Albert's  opera  4  Tieftand '  was 

recently   revived   at    the     Deutsches    Opemhaus  with 

considerable    success.  Alfred    Kaiser's  opera,   4  Stella 

Maris,'  was  performed  for  the  first  time  at  the  Kurfurstenojxr. 

 Noren's  Violin  concerto  and  a  new  Suite  for  violin  and 

orchestra  by  Serge  Taneiew  were  played  by  Herr  Alexander 

PetschnikorT  at  his  recent  orchestral  concert.  Max  Reger's 

String  quartet  in  E  flat,  Op.  109,  was  in  the  programme  of 
the  last  concert  given  by  the  Hungarian  String  Quartet. 


Liszt's  unpublished  Trauerode,  4  Les  morts,'  for  male  choir 
and  Urge  orchestra,  was  performed  for  the  first  time  under 
the  direction  of  Herr  I  wan  Frobc.  On  the  same  occasion 
Dvorak's  fourth  Symphony  and  Debussy's  4  Petite  Suite 'were 

played.  Under   the  direction   of  Herr  Oskar  Fried, 

Mahler's  posthumous  ninth  Symphony  was  performed  for 

the  first  time.    The  work  was  not  well  received.  Oscar 

von  Cbelius's  12 1st  Psalm  was  introduced  at  a  concert  of  the 
Philharmonischer  Chor  (conductor,  Professor  Siegfried  Ochs). 

 String  aoartets  by  Hans  Pfitzner,  Jan  Jngcnhoven,  and 

Cesar  Franck  were  played  by  the  new  Munich  Quartet.  

Siegfried  Wagner  has  conducted  Liszt's  4  Faust  Symphony 

ana  a  programme  of  his  own  compositions.  A  new 

4  Divertimento '  for  flute,  oboe,  clarinet,  bassoon,  horn,  and 
pianoforte,  by  Paul  luon,  was  produced  by  the  Kammermusik- 

Vereinigung  der  Roniglichen  Kapelle.  Professor  James 

Kwast  and  Fran  Kwast-Hodapp  gave  a  concert  devoted  to 
music  for  two  pianofortes.  Max  Reger's  4  Introduction, 
Passacaglia  and  Fugue,'  Op  96,  was  the  pit\~e  dt  resistance. 
— — Another  work  of  Reger's,  the  Violin  sonata,  Op.  122, 
was  played  at  the  seventh  Lowensohn  Concert.  On  this 
occasion  some  delightful  4  Taruthythmen '  (for  pianoforte 
duet),  by  Paul  Juon,  were  produced  by  the  composer  and 

Herr  Leonid  Kreutzer.  Tchaikovsky's  opera,  4  Eugcn 

Onegin,'    was    successfully    revived    at    the  Deutsches 


HER  NIC 


Hans  1  tuber's  choral  work  '  Heldenehren '  was  recenth 
performed  by  the  Liedertafcl. 


BONN. 


Heinrich  Zollner's  second  Symphony  in  F  major,  Op.  too. 
was  given  at  a  recent  Symphony  concert. 


HORIIKAUX. 

Isidore  dc  Lara's  opera,  '  Lestrois  masques '  was  presented 

for  the  first  time  at  the  Grand  Theatre.  Among  the  most 

interesting  works  heard  at  the  Concerts  de  Sainle-Cecile  have 
been  Gabriel  Faurc's  'Caligula'  and  Henri  Duparc's 
Entr'acte  '  Aux  Etoiles.' 

BOSTON  (I  .S.A.). 

The  Cecilia  Society  recently  performed  Verdi's  Te  Deum 
and  Wolf- Ferrari's  choral  work  4  La  vita  nuova.' 

RRUNN. 

A  new  four-act  comic  opera,  4  Tantchen  Rosmarin,' 
composed  by  Roderick  von  Mojsisovics  to  the  libretto  by 
Karl  Hans  Strobl,  was  produced  at  the  Municipal  Theatre  on 
January  31  with  considerable  success. 

BRUSSELS. 

Massenet's  opera  4  Roma '  was  given  for  the  first  time  at 

the  Theatre  Royale  de  la  Monnaie  on  January  25.  Under 

the  direction  of  M.  Sylvain  Dupuis,  Vincent  D'Indy's 
Wallenstein  Symphony  was  played  at  the  fourth  Concert - 
Populaire.- — -Debussy's  4  Pellcas  et  Milisandc '  was  revived 
at  the  Theatre  Rovale  de  la  Monnaie.  Shortly  afterwards 
Jan  Blockx's  'La  Fiancee  de  la  Mcr'  and  the  Ballet 
4  Milenka '  were  included  in  the  repertoire. 

iolch;nr. 

Korngold's  Pianoforto  trio,  Op.  1,  was  recently  played  by 

the  composer  with  MM.  Bram  ElderingandGrutzmachcr.  

His  Ballet  4  Der  Schneemann '  was  given  with  much  success 
at  the  Municipal  Opera  House.  Rheinbergcr's  rarely- 
heard  Pianoforte  concerto  was  played  at  a  concert  of  the 

Musikalische  Gesellschaft.  At  a  concert  given  under  the 

auspices  of  the  Tonkunstlerverein,  Mr.  Cyril  Scott  played  a 
number  of  his  impressionistic  compositions,  including  the 
Pianoforte  sonata.    He  was  excellently  received. 

COPENHAGEN. 

The  Royal  Orchestra  have  given  a  concert  entirely  devoted 
to  compositions  by  Jean  Sibelius.  Under  his  direction  a 
fine  performance  was  given  of  his  new  fourth  Symphony, 

4  Lucus  a  non  lucendo.'  Ludvig  Schytte's  Pianoforte 

concerto  was  played  by  his  daughter,  Miss  Anna  Schytte,  at  a 

concert  of  the  Dansk  Koncertforening.  At  a  concert 

conducted    by    M.    Safonoff,    Strauss's    4  Also  sprach 
Zarathustra'  was  performed  for  the  first  time  in  Denmark. 

CRKI-El.D. 

Wolf- Ferrari's  choral  work  '  La  Vita  nuova '  was  given 
with  great  success  under  the  direction  of  Professor  Milllcr 

Rcuter.  Ahout  the  same  time  his  opera 4  Der  Schmuck  der 

Madonna*  was  introduced  at  the  Municipal  Theatre.  A 

number  of  interesting  compositions  by  Gerruheim,  including 
a  String  quartet,  a  new  Violin  sonata,  a  Fantasy  for  violin, 
and  some  songs,  were  given  at  a  chamber  music  concert  of 
the  Musikalische  Gesellschaft.  At  another  concert  devoted 
to  French  music,  Septets  by  Vincent  D'Indy  and  Saint- 
Sacns  were  heard. 

DESSAU. 

Liszt's  Symphonic-poem,  4  Hunnenschlacht,'  and  Richard 
Strauss's  4  Sinfonia  domestica,'  were  performed  at  the 
fourth  concert  of  the  Hofkapelle  (conductor,  Herr  Franz 

Mikorey).  A  new  opera,  4  Das  Nothemd,'  with  text  and 

music  by  A.  Woikowsky-Biedau,  was  produced  at  the  Court 
Opera  with  very  great  success. 

•►OR  tat. 

Under  the  direction  of  M.  Gcrhardt  Wagner,  Enrico 
Bossi's  choral  work.  4  Paradise  lost,'  was  given  for  the  first 
time  in  Russia  with  great  success. 
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IXifcSUEN. 

Among  the  recent  revivals  at  the  Royal  Open  have  l>een 
Richard  Slrauss's  '  Salome,'  Goett's  '  Der  Widerspenstigen 
/jihmung,' and  Moxsrt's  'Die  KntfUhrung  aus  dera  Serai  I, ' 

the  Utter  being  given  for  the  hundredth  time  in  Dresden.  

Paul  Juan's  'Episodes  concertanles,' for  violin,  violoncello, 
pianoforte,  and  orchestra  :  Roger's  '  Concerto  in  the  olden 
style,'  and  Handel'*  '  Double  Concerto'  in  B  Hat  Tor  two  sets 
of  wind  instruments  and  orchestra,  have  been  played  at  the 

concerts  of  the  Koaigliche  Kapelle.  Several  interesting 

choral  works  have  lately  been  heard,  including  Bruckner  s 
Mass  in  F  minor,  a  Mass  in  A  by  Draeseke,  and  '  Cbristi 

Geburt,'  by  lieinrich  von  Heraogenlwrg.  On  January  22, 

a  delightful  new  one-act  comic  opera,  'Tante  Simona,'  by 
Krnst  von  Dohnanyi.  was  produced  with  great  success  at  the 
Knyal  Opera  under  the  direction  of  Herr  Ernst  von  SchUch. 
On  the  »ame  occasion  Dohnanyi's  Tanspanlomimc,  '  Der 
Schlcier  der  Pierrette'  wa»  revived. — —Paul  von  Klenau's 
fourth  Symphony  in  B  flat  minor  was  produced  by  the 
K.migliche  Kapelle,  under  the  eonductorship  of  Herr 
KuUsehbach. 

Dt'lsnURU. 

Georg  Schumann's  Ovetture,  '  Lcbensfreade,'  and  his 
oratorio, '  Das  ThritncnkrUglein,'  were  recently  performed  for 
the  first  time. 

RLBRRFKI.D. 

A  concert  iierfomiancc  of  Cornelius's  '  Der  Barbier  von 
Bagdad '  was  given  by  the  Elberfclder  Ki 
(conductor.  Dr.  Haym).     The  same  Society 
Mahler's  stupendous  eighth  Symphony. 


Siegfried  Karg-Etert's  V  ioloncello  sot 
recently  played  here  for  the  first  time. 

IIAMBURl.. 

The  programme  of  the  first  concert  of  the  Verein  fur 
musikalische  Erstaufluhrungen  included  Oskar  Fricd's 
'  Das  trunkene  Lied,'  a  Phantasy  for  violin  and  orchestra, 
by  Josef  Suk,  and  Julius  Wcismann's  cantata  '  Macht  hoch 

die  Tur.'  At  the  Opera  House  Richard  Strauu's  'Ariadne 

auf  Naxos '  was  given  for  the  first  time,  and  olitained  a  great 

success.  Under  the  direction  of  Professor  Arthur  Nikisch, 

Mahler's  third  Symphony  was  performed  at  the  third  concert 
of  the  Berlin  Philharmonic  Orchestra.— The  Handler  Quartet 
introduced  a  Ijeautifql  String  quartet  by  Nov  " 
Krans  von  Vecsey  played  an  interesting  Violin 
Paul  Juon. 

HASOVKK. 

Richard  Strauss' s  '  Ariadne  auf  Naxos  '  was  given  for  the 

first  time  at  the  Royal  Theatre  on  January  25.  Beethoven's 

rarely  heard  cantata  '  Meercsstille  und  gluckliche  Fahrt ' 
was  sung  at  the  third  concert  of  the  Gesellschaft  der  Mnsik- 


Ariadne  auf  Naxos 


JENA. 

Max  Roger's  '  Romantrtchc  Suite,'  Op.  125,  and  '  An  die 
llofinung,'  for  alto  solo  and  orchestra.  Op.  124.  were  per- 
formed under  the  composer's  direction  at  the  third  Akademie 
Concert. 

Konic.s 

Mozart's     operetta     '  Der 
revived  at  the  Municipal  Theatre 
Shortly  afterwards  Richard  Strauss's 
was  introduced. 

tnn-slc. 

Sinigaglia'i  Suite  '  Piemonte '  was  played  for  the  first  time 
at  the  eighth  Philharmonic  Concert  (conductor,  Professor 

Winderstetn).  The  fifth  concert  of  the  Musikalische 

Gesellschaft  (conductor,  Dr.  Georg  Gohler)  was  devoted  to 
old  musk,  the  prugrammc  including  Bach's  Concerto  for  four 
pianofortes  and  string  orchestra,  fragments  from  Johann 
Adolph  Hasse's  '  Numa '  and  •  Piramo  e  Tisbe,'  and  Mozart's 
Serenade  for  solo  strings,  siring  orchestra,  and  timpani. 

LYONS. 

'Bom  Godnunow,'  was  recently 
at  the  Grand  Theatre  with  great 


MACDBBCEU. 

Carl  Loewe's  very  rarely  heard  oratorio  '  Das  Suhnopfet 
des  neuen  Bundes  was  sung  for  the  first  lime  by  the 
Domchor  (conductor,  Herr  Kuhne). 

MANNHEIM. 

Hugo  Wolf's  music  to  Ibsen's  '  Kest  auf  Solhang '  was 
heard  with  much  interest  when  recently  given  for  the  first 
time  by  the  Musikverem. 

MAYKNCE. 

Cesar  Franck's  Symphony  in  D  minor  and  GbuotuiofTf 
fifth  Symphony  were  lately  heard  for  the  first  time  at  the 
Symphony  Concerts  of  the  M unidpal  Orchestra. 

MILAN. 

Wolf-Ferrari's  opera  '  I*  donne  curiose '  was  recently 
performed  for  the  first  time  at  the  Scala  Theatre.  The 
charming  work  was  cordially  received. 

MONTH  CARLO. 

One  private  performance  of  Wagner's  '  Parsifal 1  was  given 
at  the  Opera  House,  the  intended  series  of  public  per- 
formance* having  been  temporarily  abandoned. 

MOSCOW. 

Elgar's  Violin  concerto  was  play  c  I,  with  Hen  FriU 
Krcisler  as  soloist,  at  one  of  M.  Kussewiuky's  Symphony 
Concerts.    The  work  proved  a  very  great  success. 

MUNICH. 

Under  the  conductorship  of  Herr  Schwickerath,  Frederick 
Deliua's  '  Eine  Messe  des  Lebens'  was  excellently  performed 

by    the    Koniertgesellschaft     filr    Clmrgetang.  Aa 

interesting  concert  of  the  works  of  Hans  Leo  Hassler 
was  given  under  the  direction  of  Herr  E.  Wohrlc,  to 
commemorate  the  three  hundredth  anniversary  of  the 

composer's   birth.  Madame    Amelie  Klose  recently 

performed    Martwxi's    Pianoforte   concerto    in    B  flat 

minor    for    the    first    time.           At   the  seventeenth 

Volkssymphonie  concert,  Hugo  Kaun's  Pianoforte  concerto 
in  E  flat  minor  was  played  for  the  first  lime  by  Madame 

Celeste  Chop-Groenweldl.  Under  the  direction  of  Herr 

Bruno  Walter,  Richard  S  tin  ass's  '  Ariadne  auf  Naxo» '  was 
given  for  the  first  time  at  the  Resideru theater.— —  The 
following  are  the  dales  on  which  performances  in  connection 
with  the  Straus*- Wagncr-Moxart  Festival  will  take  place: 
'  Der  Ring  des  Nibclungen,'  August  11  to  16,  25  to  30,  and 
September  6  to  1 1 ;  '  Tristan  und  Isolde,'  August  9  and  21, 
September  2  and  14  ;  '  Die  Meistersinger,'  August  iSand  33, 
September  4  and  16  ;  '  Le  None  di  Figaro,  July  30,  and 
August  4  ;  '  Don  Giovanni,'  August  2  and  6 ;  '  Die 
Zaubcrftotc,'  July  31,  and  August  5  ;  '  Ariadne  auf  Naxos,' 
August  8  and  20,  September  1  and  13.  (The  full  prospectus 
is  obtainable  from  Messrs.  SchuU-Curtius  &  Powell, 
44,  Regent  Street,  London.) 

NANCY. 

Among  the  interesting  works  heard  lately  at  the  Symphony 
Concerts  (conductor,  M.  Guy  Ropartx)  have  been  Law* 
Thirioo's  Symphony  in  E  flat,  Mahler's  fourth  Symphony, 
and  Gabriel  Faurc's  Suite  '  Caligula.' 

NANTES. 

A  new  three-act  opera,  '  Sonia,'  by  Philippe  Gaubert 
(libretto  by  M.  Batillot),  was  successfully  performed  at  the 
Grand  Theatre  on  February  8. 

PAKIS. 

M.  Vincent  D'Indy  conducted  the  Lamoureux  Concert 
given  on  January  It,  when  the  Overture  to  Raraeau's  '  Zali,' 
the  final  scene  from  I.ully's  '  Armidc,"  and  the  'Jour  d'ete 
a  la  montagne,'  by  M.  D'Indy  himself,  were  excellently 

performed.  M.  Paderewski  his  appeared  twice  with  great 

success  at  the  Conservatoire  Concerts.  On  January  29, 

M.  Andre  Gailhard's  opera,  '  Le  Sortilege,'  was  produced  at 

the  Grand  Opera.  Debussy's  '  Images '  were  played  at  the 

Co)  on  no  Concert  given  on  January  26.  One  of  the  set, 
'  Gigues,'  was  produced  on  this  occasion,  and  proved  fully 

worthy  of  its  composer.  Three  new  orchestral  sketches  by 

Theodore  Dubois  were  produced  at  the  Scchiary  Concert  00 
Fetiruary  a.- — -On  February  9  M.  Raoul  I'ugno  introduced 
Mile.  Nadia   BouUnger's  'Fanuisic'  for  pianoforte  and 
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ROUEN. 

A  four-act  opera,  *  La  Terre  qui  meurt,'  composed  by 
M.  Marcel  Bert  rand  to  the  libretto  by  M.  Rene  Bazin,  has 
been  produced  at  the  Theatre  des  Arts. 

ST.  PETERSBURG. 
Elgai's  Violin  concerto,  wilh  Herr  Fritz  Kreisler  as  soloist, 
was  performed  with  enormous  success  at  the  Kussewitzsky 
Concert  on  February  5.  At  another  concert  of  the  same 


Bruckner's  ninth  Symphony 
ciirection  of   Herr  Ernst  Wendel, 


played,  under  the 
for  the  first  time 


m 


STUTTGART. 

An  interesting  '  Sinfonia  espansiva,'  by  the  Danish  com- 
poser Carl  Nielsen,  was  played,  under  the  composer's 
direction,  for  the  first  time  in  Germany  at  the  seventh 
Symphony  Concert  of  the  Konigliche  Kapelle. 

VIENNA. 

An  interesting  new  orchestral  work,  'Carneval,'  by 
Ferdinand  Scherber,  was  successfully  produced  at  a  concert 

of  the  Tonkunstlerorchester.  Two    works  by  Delius, 

'  Meerestreiben,'  for  solo-baritone,  choir,  and  orchestra  (to 
the  poem  by  Walt  Whitman),  and  the  tone-poem  '  Paris,' 
ind  Max  Schillings^  '  Hochzeitlied,'  were  performed  at  a 
concert  of  the  PhilharmonischerChor  (conductor,  Herr  Franz 

Schreker).  Wagner's  '  Tannhauser'  (in  the  Paris  version) 

was  rccentlygiven  for  the  first  time  at  the  Imperial  Opera.  

At  the  fourth  Symphony  Concert  of  the  Musikverein,  on 
January  28,  the  Misses  May  and  Beatrice  Harrison  again 
performed  the  Brahms  'Double  Concerto,'  and  upheld  the 
high  reputation  they  have  already  formed  in  Vienna. 


miscellaneous. 


The  following  are  the  prize-winners  in  the  competition 
recently  organized  by  the  Art  Publication  Society,  Saint  Louis, 
pianoforte  pieces:  Giuseppe  Ferrate  (Louisiana), 
Victor  R&deglia  (Turkey),  and  Louis  Victor  Saar  (Ohio), 
*50O  each  ;  Cav.  Paolo  Chimeri  (Italy),  Louis  Victor  Saar 
Ohio).  Henning  von  Koss  (Germany),  D300  each  ;  Josef 
Neirera  (Austria),  Austin  Conradi  (Maryland),  Carolus  V. 
Agghazy  (Hungary),  $200  each.  About  three  thousand 
manuscripts  were  sent  in. 

The  Indian  Music  Journal  for  November- December, 
1912,  contains  an  article,  entitled  4  English  Magnanimity,'  in 
which  the  author  (H.  P.  Krishna  Rao,  B.A.,  editor  of  the 
Journal)  quotes  the  description  of  the  Coleridge-Taylor 
Memorial  Concert,  given  in  the  Musical  Times  for 
December,  as  an  example  of  the  activity  of  Westerns  in  art 
matters.  He  contrasts  wilh  this  the  apathy  of  Indians 
regarding  their  own  composers  and  music. 

The  Piano-  Player  Review  (3,  Newhall  Street, 
Birmingham),  a  monthly  journal  devoted  to  the  art  and 
industry  of  the  mechanical  piano-player,  has  reached  its  fifth 
issue  (February).  This  contains  articles  by  Bertram  Smith, 
Sydney  Grew,  and  Alfonso  Hernandez- Cata  (on  Moussorgsky) 
aad  much  occasional  matter  of  interest.  The  price  is 
vi  pence. 

The  Music  Club,  which  has  recently  been  founded  under 
the  auspices  of  an  influential  committee,  with  Mr.  Alfred 
Kalisch  as  chairman,  held  a  brilliant  inaugural  meeting  at 
the  Grafton  Galleries  on  January  27.  Trie  work  of  the 
Club  is  tr>  consist  of  occasional  meetings  for  social  purposes, 
and  the  entertainment  of  foreign  guests.  The  secretary  is 
Mr.  John  Pointer,  19,  Berners  Street. 

We  are  informed  that  an  appeal  has  been  entered  by 
Messrs.  John  Brinsmead  &  Sons,  Ltd.,  against  the 
judgment  of  Mr.  Justice  Warrington  in  the  case  of 
John  Brinsmead  &  Sons,  Ltd.,  r.  Ldgar  George  Stanley 
Brinsmead  (recently  heard  in  the  Chancery  Division)  so 
<nr  as  it  concerns  the  defendant,  Edgar  George  Stanley 
Brinsmead. 

Mr.  Acton  Bond  has  been  recently  appointed  a  member  of 
'he  staff  of  the  Royal  Academy  of  Music  as  Professor  of 
Elocution  and  Diction,  and  also  as  Director  of  the  Dramatic 
Class  in  succession  to  the  late  Mr.  Richard  Temple. 


Signor  Caruso  has  been  engaged  to  sing  at  the  Royal 
Opera,  Covent  Garden,  during  this  year's  season  of  grand 
opera. 

A  series  of  lectures  is  proceeding  at  the  L.C.C.  Hackney 
Institute  under  the  auspices  of  the  Institute  Musical  Society. 
On  January  25  the  third  lecture  was  given  by  Mr.  Ernest 
Fowles,  on  the  subject  of  '  Beethoven.' 

Messrs.  Stainer  &  Bell's  new  premises  at  58,  Berners 
Street,  were  formally  opened  on  February  14  with  a 
reception  that  was  attended  by  many  well-known  musicians. 

On  February  to,  at  Caxton  Hall,  Mrs.  Clifford  Beckett 
inaugurated  a  series  of  five  lectures  on  'Song  as  an 
expression  of  life.' 

Herr  Felix  Wcingartner  was  recently  married  in  New 
York  to  Mile.  Lucille  Marcel,  a  Viennese  prima  donna. 

There  will  be  no  Cardiff  Festival  this  year,  the  Triennial 
Festival  having  been  postponed  till  1914. 


Hnewera  to  gorreeponfrente. 

J.  M.  Duncan. — It  is  impossible  to  give  a  definite  reply 
to  your  question.  You  ask  *  If  the  composer  of  a  tune  has 
been  dead  for  more  than  thirty  years,  and  if  the  tune  is  still 
copyright,  can  the  owner  be  compelled  to  give  leave  for  its 
use,  and  how  would  the  royalty  be  arranged  ?' 

The  first  point  to  be  disposed  of  is  the  duration  of  the 
original  copyright.  A  composer  may  very  well  have  been 
dead  for  thirty  years  without  his  work  having  fallen  within 
the  new  conditions  stated  in  our  last  number.  Before  the 
new  conditions  apply  to  the  old  work  that  work  must  have 
enjoyed  its  full  period  of  copyright  under  the  old  Act,  i.e., 
forty-two  years.  It  is,  therefore,  material  to  ascertain  not 
only  whether  the  composer  has  been  dead  for  thirty  years, 
but  also  whether  the  copyright  would  have  expired  had 
the  period  of  copyright  not  been  altered  by  the  new  Act. 

The  second  point  is  that  the  owner  of  the  copyright  is  not 
'  compelled  to  give  leave.'  He  has  no  option  in  the  matter, 
provided  the  intending  applicant  conforms  in  all  respects 
with  the  Board  of  Trade  regulations,  as  regards  notices  and 
the  purchase  of  adhesive  stamps.  These  Regulations  are  to 
be  obtained  for  one  penny  from  Messrs.  Wyman  &  Sons, 
Ltd.,  Fetter  Lane,  E.G.  Ask  for  Statutory  Rules  and 
Orders,  1912,  No.  532,  Copyright. 

It  is  impossible  to  say  at  present  how  '  the  price  at  which 
he  publishes  a  work '  (Sec.  3  of  the  Copyright  Act)  can  be 
settled,  when  the  publisher  prints  that  particular  work  in  a 
book  with  dozens  or  hundreds  of  others.  The  Board  of 
Trade  will  probably  feel  bound  to  issue  new  rules  with 
regard  to  collective  books,  such  as  hymn-books,  chant-books, 
anthologies,  &c.  In  fact,  the  present  rules  arc  absolutely 
ridiculous  as  applied  to  such  books ;  for,  unless  otherwise 
agreed,  the  copyright  owner  is  compelled  to  provide 
adhesive  stamps,  and  the  intending  printer  or  publisher  is 
obliged  to  purchase  a  stamp  for  every  copy.  The  result  will 
inevitably  be  that  it  will  cost  the  owners  of  the  copyrights 
included  in  such  books  more  time,  money,  and  worry  than 
their  royalties  are  worth ;  on  the  other  hand,  such  hooks 
when  published  are  likely  to  resemble  foreign  stamp  albums 
more  than  anything  else.  The  Board  of  Trade  Regulations 
require  that '  the  adhesive  label  supplied  as  aforesaid  shall  lie 
an  adhesive  paper  label,  square  in  shape,  the  design  to  be 
entirely  enclosed  within  a  circle,  and  the  size  of  the  label  not 
to  be  more  than  three-quarters  of  an  inch  in  length.* 

The  hymn-books  and  chant-books  of  the  future  will  be 
things  to  wonder  at ! 

C.  J.  F. — They  are  not  really  grace  notes,  but  makeshifts 
made  necessary  by  Nature's  short-sightedness  in  providing 
pianists  with  only  two  hands.  Each  is  the  bass  note  and 
therefore  the  most  important  in  the  chord.  It  should  be 
played  alone,  the  remaining  superstructure  of  the  chord 
being  added  as  soon  as  possible  afterwards,  in  one  blow. 

C.  S.  A.  (K.).— 'The  songster's  awakening'  should  1* 
taken  at  about  =  66,  which  is  rather  quick  to  waltz  to. 
The  best  tempo  for  the  recitative  is  that  which  suits  you 
best,  provided  it  does  not  drag.  For  the  Allegro  agitato 
in  the  'Ballad  of  Meshullemeth '  M.  120  would  suit  our 
taste. 
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BUXTON  &  NORTH  DERBYSHIRE 

MUSICAL  FESTIVAL, 

May  1,  2,  and  3,  1913. 


Apply  for  .Vhcduic  10 

F.  CUMMER,  ASH   STREET,  BUXTON. 


MR.  EDOUARD  BRUHNER 


(BASSO). 
Lodge."  Tube  Hill,  S.W. 


MISS  VIOLET  HEDGER,  Contralto,  is  willinK 
to  sing  at  I'.S.  A.  Meetings  or  Concern,  in  any  part  of  bonder.. 
«qo,  Yilliers  Road.  Oicklewood.  N.W. 


THREE  Extra  Supplements  are  given  with  this  number: 
t.    Portrait  of  Albert  Visetti. 

j.    'Lord,  Thy  children  juide  and  keep?  Hymn  Anthem. 

By  /.  H.  .Vamrndkr. 
3.    Competition  Festival  Record. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  /do,  Wardour  Street,  London,  IV., 
not  later  than 

TUESDAY,  MARCH  tS. 
(First  Post.) 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 
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Three  Lines 

For  every  additional  I.i  «c 
One  inch  (displayed) 
Half  a  Column 
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A  Page 

Special  Page*  (Cover,  Hcc)  by  arrangement. 
A  remittance  Uiould  be  sent  with  every  Advertisenid  it. 
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WANTED  for  ST.  MARY'S  CHURCH,  WEST 

V\  KENSINCTON.-HA.SS,  £to  ;  LADY  SOPRANO,  £,r,  : 
LADY  ALTO,  £&.  Good  readers  essential.  Call  at  Church,  March  5, 
at  9  p.m.,  or  write  Dr.  Edwards,  jo.  St.  I  human  *  Road,  W. 


ST.   CYPRIAN'S   Clarence  Gate,   Haker  Street 
Station.    VACANCIES  for  j  CHOIRMEN  (two  voluntar, . 
one  at  £io\    Apply  at  Vestry,  Thursday  next,  ;.;|o  p.m. 

THE  ORGANIST  of  the  FOUNDLING  will 
shortly  have  a  VACANCV  for  a  PUPIL-ASSISTANT. 
Address:  Dr.  Davan  Wetton,  r/o  Thi  Foundling  Hospital,  (Guilford 
Street,  W.C. 


V 

a  Singer  "  (with  Hi 
Road,  Edinburgh. 


O I CE-TR  A I N I N  G  (as  in  Milan).— Every  htudent 

of  Sinking  should  get  Signor  Marelli  s  Booklet  "  How  lo  become 
a  Singer  "  (with  Hints  and  Exercises).    Post-free,  yd.    90,  Newingt  >n 


f^RGAN   (Gregorian)    FOR    SALE.— Made  for 

V_X  Orchcstrcllc  Co.;  two  manuals  and  peilals  :  suitable  for  mall 
church  or  misMun-rootn ;  in  handsome  walnut  case,  complete  with 
J-horse  power  motor  and  Wowing  apparatus,  £170.  Nearly 
F  urther  particulars,  apply  Holmes,  19,  Aurrley  Park,  S.E. 


ORGAN,  Two-manual,  24  stops,  FOR  SALE.— St. 
Silas'  Chinch,  Sheffield.   T«  makr  room  for  new  .vmanual  org'.m. 
Further  |KirliCiilars,  apply  W.  K.  C«rker,  19.  r'igtre..-  Lane,  Sheffield. 


Jt?«;T  PvKt-isiittn. 


Revised  for  the  \ax6%  llu»iul  revival,  1913. 


JESU,  PRICELESS  TREASURE 

(JfcSU  MEINE  KREt  DEL 

MOTET  FOR  FIVE  VOICES 

OHir,)sri)  1  v 

J.  S.  BACH. 

Prii.e  One  Shilling. 
Tonk  Sol-fa,  Si»ptiKe. 

London  :  Novbllo  and  Covca*iv,  Limited. 


Jl  HT   Putll  ISHKIi. 


SYMPHONY  No.  2 

IN  E  fl  AT 

FOR  FULL  ORCHESTRA. 

composed  iiv 

EDWARD  ELGAR 

(Op.  63) 

ARRANGEMENT  KOR  I'lANOLOKTK  DVi-.l 

IIV 

SIGFRID  KARG-ELERT. 


Pike  Ten 


Sixpence. 


l.onJ jci :  NovKtLO  as;»  l   mi  a>  v,  Lim!te>.:. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— March  i,  191 3. 


197 


FAMOUS  _C0MP0SEKS 

AND  STUDIES  IN  MUSICAL 
HISTORY. 


First  Payment  2s.  6cl.  only. 


"  "CWMOUS  Composers"  is  the  first  work  to  provide  in 
a  satisfactory  form  a  presentment  of  the  lives  of  all 
the  great  composers  who  have  enriched  the  world  with 
their  gifts.  The  sublime  compositions  of  the  great 
musicians  can  never  be  fully  appreciated  or  understood 
without  a  sympathetic  knowledge  of  their  lives,  their 
times,  and  their  temperaments.  Kor  that  reason  alone 
this  work  is  indispensable  to  all  real  lovers  of  music, 
for  in  the  pages  of  "Famous  Composers'*  will  l>c  found 
biographies  of  all  the  great  Immortals  written  by  authorities 
possessing  not  only  the  literarv  skill,  but  also  that  spark 
<>f  genius  that  lifts  the  work  above  the  ordinary  plane 
of  critical  analysis. 

The  Original  Scores  Reproduced. 

Moreover  the  work  is  greatly  enriched  by  the  inclusion  of 
examples  of  facsimile  manuscripts  of  these  great  composers 
and  their  immortal  works.  Here  will  be  found  examples 
of  the  original  score  of  Handel's  "  Messiah,"  Bach's  Prelude 
to  one  of  his  massive  Chorals,  of  Beethoven's  tender  Sonatas, 
Chopin's  Prelude  in  D,  the  weird  melodies  of  Dvorak, 
Haydn's  original  manuscript  for  the  Austrian  Hymn, 
Gounod's  "  Romeo  and  Juliet,"  Mendelssohn's  Melodies  as 
they  left  the  hand  of  the  great  composer,  and  a  host  of 
others ;  in  short,  never  !«fore  has  such  a  mass  of  rare  and 
hitherto  unpublished  manuscripts  lieen  brought  together 
within  the  compass  of  a  single  work.  Among  them  arc 
included  facsimiles  of  music  liy  Auber,  Bach,  Balfe, 
Beethoven,  Bellini,  Bi/et,  Boield  ieu,  Brahms,  Bruch, 
Cherubini,  Donizetti,  Dvorak,  Franz,  Gade.  Gluck,  Gounod, 
Grciry,  Grieg,  Halcvy,  Handel,  Haydn,  Herald,  Liszt, 
Marschner,  Massenet,  Mendelssohn,  Meyerbeer,  Mozart, 
I'ergolesi,  Purcell,  Raff.  Rameau,  Rhcinbergcr,  Rossini, 
Rubinstein,  Saint&uns,  Scarlatti,  Schubert,  Schumann, 
^gambaii,  Spohr,  Spontini,  Strauss,  Sullivan,  Thomas, 
Tschaikowsky,  Verdi,  Wagner,  Weber,  &c. 

CRITICISM. 

In  addition  to  the  biographies,  the  work  includes  a 
scholarly  criticism  of  the  works  of  the  great  composers,  its 
influence  and  bearing  on  the  development  of  the  particular 
school  represented,  and  an  analytical  summary  of  the  great 
works  which  have  made  their  names  famous.  An  immense 
amount  of  study  and  research  among  private  papers  and 
documents,  original  scores,  letters  and  portraits  has  shed 
new  lights  on  their  lives,  and  much  that  is  interesting 
regarding  their  illustrious  contemporaries. 

FREE  INQUIRY. 

TO  THE  CAXTON   I'tBLISHING  CO.,  LTD., 

260,  Surrey  Street,  London,  W.C. 


Pit 


1  free  of  charge,  am 


— ^  wlu  ,„,.,  .. o!  charge,  and  without  any  obligation  on  my 
your  booklet  on  "  Famous  Composer*,'  and  particular!)  of  your 
'  '  ^  *'n'ch  tnc  <ix  volumes  arc  delivered  for  a  first  payment  of 
■i.  M.,  the  balance  beuiR  paid  by  small  monthly  payments. 


REMARKABLE  WORK 

ON 

I  MUSIC  EDUCATION. 

WRITTEN  BY  FAMOUS  EXPERTS. 

HP  1 1  AT  Wonderful  Book,  the  Musical  Educator, 
•■-     seems  this  season  to  be  entering  upon  a  new  lease  of 
life.    As  our  readers  know,  its  aim  is  to  supply  in  interesting 
form  a  complete  and  systematic  musical  education. 

We  would  especially  draw  attention  to  the  following 
names  of  Leaders  in  the  Musical  World,  and  of  the  subjects 
for  which  they  are  responsible.  The  practical  value  of  these 
sections  will  be  apparent  to  all  students  and  professors  of 


Name 


(Send  this  form  ot  a  p«»t-i.nrd. ) 


PADEREWSKI, 
"On  the  best  way  to  study  the  Piano." 
MARK  HAMBOURG, 
"  The  Piano  and  how  to  play  it." 

CARUSO, 
"  On  the  cultivation  of  the  voice." 
CLARA  BUTT, 
"  On  how  to  sing  a  song." 
EDWIN  II.  LEMARE, 
"The  Art  of  Organ  Plaving." 
MADAME  MARCH' ESI, 
"  The  Teaching  of  Singing." 
JOHN  DUNN, 
"On  Playing  the  Violin." 

Sir  F.  H.  COWEN, 
"  The  Art  of  Conducting." 
Course  of  Voice  Training,  Singing,  and  Solfeggio,  Course 
on  the  Pianoforte.  Course  on  the  Violin.  Positions 
illustrated  by  Diagrams  and  Photographs.  Course  on 
Harmonium,  American  Organ,  and  on  the  Organ.  Lessons 
on  Scientific  Basis  of  Music.  Lessons  on  Rudiments  of 
Music.  Course  on  Harmony  and  Counterpoint.  Lessons  in 
Canon  and  Fugue.  Lessons  in  Musical  Forms,  Musical 
Analysis  and  Composition.  Dictionary  of  Musical  Terms. 
Articles  on  the  Instruments  used  in  the  Orchestras  and  in 
Military  Bands.  History  of  Music.  Biographical  Dictionary 
of  Musicians.  Articles  on  Children's  Music  and  Musical 
Drill.  Articles  on  Choir  Training  and  Conducting.  Article 
on  Congregational  Music.  Article  on  Musical  Degrees  and 
Education.    Article  on  Nationality  in  Music. 

ITS  VALUE  TO  THE  TEACHER. 

In  "The  Musical  Educator  "  every  section  is  dealt  with  by 
an  expert  Its  value  to  the  teacher  of  music  is  obvious, 
because  it  shows  the  way — at  once  simple  and  lucid — in 
which  some  of  the  greatest  of  musical  professors  would  set 
about  the  instruction  of  a  pupil  anxious  to  perfect  himself  in 
his  particular  department,  whether  it  be  that  of  the  piano, 
the  violin,  the  harp,  or  any  other  instrument,  or  of  any 
department  of  singing. 

Add  to  this  its  all-round  value  as  a  standard  work  of 
reference  on  every  point  concerning  the  wide  domain  of 
music  and  musicians,  and  it  will  be  granted  that  "  The 
Musical  Educator"  is  unique  as  well  as  complete. 

Sir  J.  FREDERICK  BRIDGE  writes  : 

"'The  Musical  Educator'  is  full  of  useful  information 
plainly  set  forth.   The  musical  illustrations  are  excellent." 
Dr.  CRESER,  Mus.D.  Oxon.,  F.R.C.O.,  F.T.C.L. 

(Examiner  in  Music  at  Trinity  College),  writes : — 
"  We  have  here  an  illuminative  work  of  great  value, 
not  only  to  the  student,  but  also  to  the  general  reader. 
.  .  .  It  contains  excetlent  instructions." 

FREE  INQUIRY. 

To  the  Caxton  Publishing  Co.,  Ltd., 

260,  Surrey  Street,  London,  W.C. 
Please  send  me,  free  of  charge,  and  without  any  obligation  on  my 
part,  your  illustrated  booklet  on  "The  Musical  Educator,"  and  par- 
ticulars of  your  plan  by  which  the  five  volumes  are  delivered  for  a  fir»l 
of  is.  6d.,  the  balance  being  paid  by  small  monthly  payments 


(Send  this  form  or  a  prof -card.) 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 


ATTWOOD,  T. — "Thou  didst  turn  Thy  face."  Short 
Anthem.  Arranged,  and  words  adapted,  by 
Sir  Frederick  Bridge.  (No.  211,  Novello's  Short 
Anthems.)  ijd. 
ZJECKWITH,  J.  C— "The  Lord  is  very  great  and 
terrible."  Anthem.  Edited  by  SIR  Frederick 
Bridge.  (No.  1028,  Novello's  Octavo  Anthems.)  4d. 
(EVAN,  L. — " Crossing  the  bar."    Song.  2s. 


B' 


B1 


BRENT-SMITH,  A.— "Green  are  the  leaves."  Trio 
for  s.s.A.    (No.  442,  Novello's  Trios,  &c,  for  Female 
Voices. )  3d. 

BROWN,  J.  — "  Praise  the   Lord   in   His  holiness." 
(Psalm  cL)  6d. 
» UDDEN,  H.— "  Castles  in  the  air."   Song.    is.  6d. 


B' 


BURGESS,  FRANCIS  (Edited  by).— Te  Deum  laudamus 
(Ambrosian).     (No.   89?,  Novello's  Parish  Choir 
Book.)  3d. 

BUTTON,  H.  ELLIOT.— "Thine  for  ever."  Hymn- 
Anthem  for  Sunday  School  Anniversary  Services. 
(No.  1026,  Novello's  Octavo  Anthems.)  3d. 

CANTICLES,  set  to  Gregorian  Tones,  with  verses  in 
Faux-Bourdon.    Edited  by  Francis  Burgess  and 

ROY  LB  SHORE  :—  Novello's 

Parish  Choir 

Magnificat  and  Nunc  Dimittis—  't°°k.  No. 

„  (No.  1).  Thomas  Tallis.  SSS 
„  (No.  2).     Thomas  Tomkins.  889 

John  Holmes. 
Thomas  M  or  ley. 
William  Byrd. 
Thomas  Tallis. 
^ II  My  Loyalty."  Song. 


2.1. 


»» 


89O 
89I 
892 
894 


3d- 

3d- 
2d. 


In  E  flat,  for 
(Nocturne.) 


(No.  31. 
(No.  4). 
(No.  s). 

Benedictus  

HESNKV,  A.-"  My  Loyalty." 
high  voice.  2s. 

COENEN,    WILLEM. —  "Memories" 
Pianoforte  Solo.  2s. 

DUNSTAN,  R. — Basses  and  Melodies.      New  Edition. 
Revised  and  enlarged.     (No.  44,  Novello's  Music 
Primers  and  Educational  Series.)   2s.  6d. 

EDMONDS,     F.  —  "My     Sweet."       Part  song  for 
S.A.T.B.  2d. 

F'AULKES,  W.— Festival  Prelude  on  "  Ein*  feste  Burg." 
(No.  3,  Original  Compositions  for  the  Organ,  New 
Series.)    is.  6d. 

1 7 LETCHER,  P.  E.-"A  dirge  of  kisses."  Part-song 
a      for  T.T. B.B.    (No.  540,  The  Orpheus.)  3d. 

FOSTER,    MVLES  B.— "  I  love  to  hear  the  story." 
Hymn- Anthem    for    Sunday    School  Anniversary 
Services.    (No.  1029,  Novello's  Octavo  Anthems.)  3d. 

  "Oh  !  for  a  closer  walk  with  God."    Arranged  as  a 

Sacred  Song,  with  Violin  and  Organ  parts  ad  lib.  2s. 

GARDINER,  H.  BALFOUR.— Overture  to  a  Comedy. 
For  Orchestra.  1st  Violin,  is.  ;  2nd  Violin,  is.  ; 
Viola,  is. ;  Violoncello,  is.  ;  Basso,  is.  ;  Wind  parts,  \c, 
l  os. 

GATTY,  NICHOLAS.  —Sonata  for  Violin  and  Piano- 
forte,  2s. 

HILL,   CLARENCE   S.-"  Lord  Ullin's  Daughter." 
Song.  2s. 

J_JOLLOWAY,  A.  S.-"Just  as  I  am."    Sacred  Song. 

MAUNDER,  J.  H.— "Lord,  Thy  Children."  Hymn 
Anthem  for  Sunday  School  Anniversary  Services. 
(No.  1023,  Novello's  Octavo  Anthems.)  3d. 

MERBECKE.— Holy  Communion  Service  ( 1 550).  The 
Organ  Accompaniment,  with  notes  on  the  art  of 
Plain-chant  Accompaniment  Edited  by  Koylb  Shore,  is. 

NOVELLO'S  Albums  for  the  Organ.      No  4,  Twelve 
Selected  Pieces.    3s.  6d.    Cloth,  5s. 

OULD,   S.   G.—  The  Litany  of  Lorctto.     (No.  69, 
Cantiones  Sacra.)  3d. 


DURING  THE  LAST  MONTH^om/rWrf). 

REED,    W.    H.— "Tell  me,   my  Lute."  Four-part 
Song.    (No.  841,  The  Musical  Times.)  ijd. 

ROBINS,     A.—"  Remembrance."     Four-part  Song. 
(No.  1260,  Novello's  Part- Song  Book.)  3d. 

SCHOOL  MUSIC  REVIEW.  No.  249  contains  the 
following  music  in  both  notations :  "  A  Greeting  to 
Spring."  Unison  Song.  R.  Schumann.  "Through  the 
Forest."    Unison  Song.    Mrs.  J.  B.  Gattib.  Arranged  by 

R.  Dl'XSTAN.     1 -Jd. 

SCHOOL  SONGS. -Edited  by  W.  G.  McNaugiit  :- 
Published  in  two  forms.  ./.  Voice  parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    fi.  Voice  Parts  only,  in  Tonic  Sol-fa  Notation. 

A.  B. 

No.  879.    "Springtime."    Unison  Song. 

R.  McLeOD  3d.  — 

,,1125.    "  Minnie  and  Winnie."  Two-part 

Song.  Emil  Kreuz    ijd.  — 

„  1 145.    "The  Summer  Morn."  Unison 

Song.  P.  E.  Fletcher    i|d.  — 

Book  233.    "  Fun  and  Fancy."    Unison  Songs. 

(Nos.  1139  1 144)  MylesB.  Foster  6d.  - 

SEED,    HARPER.— "As   the   rain   cometh  down.' 
Anthem.  3d. 

SELBY,  B.  LUARD-.—  Third  Sonata  (in  F).  (No.  43S, 
Original  Compositions  for  the  Organ.)  3s. 

S PURLING,   C.    M.— "When   I   saw  Chloe's  fact.'' 
Song.    In  D  and  E,  for  medium  and  high  voices. 
2s.  each. 

STARMER,  W.  W.— A  Cycle  of  Songs  for  S.A.T.B.  90". 
Or,  separately  :— 
"Queen  and  Huntress." 

(No.  1264,  Novello's  Part-Song  Book)  2d. 
"  Waken,  Lords  and  ladies  gay." 

(No.  1265,  Novello's  Part  Song  Book)  yl 

"  Pack,  clouds,  away." 

(No.  1266,  Novello's  Part-Song  Book)  3d. 


"Twilight  time." 

(No.  1267,  Novello's  Part-Song  Book)  Jd 

BUTTON,  ETHEL  K.— Pastorale  for  Organ,    is.  6d. 


T 


HOMAS,   A  GORING.-" The  Sun-Worshippers. 

Book  of  Words.    5s.  per  10a 
ONIC  SOL-FA  PUBLICATIONS : 


RATHBONE,  G.— "The  Singing  Leaves." 
for  Children.  6d. 

TONIC     SOL-FA     SERIES.— Edited    by    W.  </.. 
McN aught  : 

No.  2092.      "The  Ash  drove."     Welsh  Folk-Sonc- 
Arranged  by  T.  F.  Dun  hill.    1 1 

WEST,    JOHN    !■:.—"  Hosannah  we  sing."  Hymn 
Anthem  for  Sunday  School  Anniversary  Servicev 
(No.  1021,  Novello's  Octavo  Anlbcms.)  3d. 

OLSTEN  I IOLM  E,  W.—  Prelude   in  C.     (No.  2, 
Original  Compositions  for  the  Organ  (New  Series), 
is.  6d. 


W< 


PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 

DEMAREST,    CLIFFORD.— A    Pastoral    Suite  for 
Organ.  $1.50(5*.) 
I  EPSON,    H.    B. —  Sonata   in   G   minor  for  Organ. 
J     «  1.50  (5s.) 

MATTHEWS,  J.  S.-"Tbc  Paschal  Victor."  Cantata 
for  Easter,  Lent,  or  general  use.    •  1.00  (3s.) 
  Ditto.    Words,  with  Hymn  Tunes.    5  cents,  (id.) 

WEST,  G.  ALEX.  A.-"  Via  Crucis"  (The  way  of  the 
Cross).    Cantata.    •  1.25  (4*0 

WOOD.  1).  D.  -"Blessed  be  the  Lord  God  of  Israel' 
(Benedictus). 
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DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 
porated Guild  of  Church  Musicians  gives  LESSONS.  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  i8.  Bcrners 
Street,  Oxford  Street,  W. 

DR.  LEWIS'  TEXT-BOOKS  : 

"  Hakmosv."    (2  vols.)   5s.  each,  net. 

CouNTBBPOIHT."  5s.net. 
"  DofBLB  COLNTBBrOINT  AND  CANON."     $S.  net. 

"  Fugub."    is.  6d.  net. 

"  Elbmrkts  of  Music."   j*.  6d.  net. 

"  Devrlopmbnt  of  Anglican  Church  Mlsic."   ss.  net. 

"  Pronouncing  Vocabvlarv  of  Musical  Terms."  6d.  net. 

"  Dictionary  of  Musical  Terms."  ed.  net. 

"  Material  of  Mblody."   3d.  net. 

The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15s, 

PREPARES  for 

Pianoforte,  Harmony, 

"J  Form  and  Teaching,"  ftc  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes, 
L.R.A.M..&C.  Pianoforte  Classes,  id,  Matheson  Rd.,  West  Kensington. 

D~R  H.  H.  L.  MIDDLETONTMus.  D.  (Dubl), 
F.R.CO..  I.R.A  M.,  A.R.C.M.,  makes  .1  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M.,  1807-1911,  ONE  HUN. 
DREIJ  AND  TEN  SUCCESSES;  A.R.C.M.,  1S97.19U.  TWO 
HUNDRED  AND  EIGHTY-EIGHT  SUCCESSES.  Equally 
goc-d  results  in  R.C.O.  and  other  hxaminalions. 
 Address,  Thornleigh,  6,  Elm  Park  Road,  Finchley,  N. 


MISS  F.   HELENA  MARKS 
LR.A.M.  and  other  Examinations. 


jyjR.  A.  McALISTER,  B.A. 


(Cantab.),  A. CP., 

COACHES  by  correspondence  for 
1.    Durham  Matriculation     |     2.  Oxford 
3.    Cambridge  Previous. 
Address,  9.-,  Harborough  Road,  Streatham,  S.W. 


W 


PERCY    WOOD,    Mus.    Hac.    Oxon.,  F.R.C.O., 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.  R.C.O. 
RECENT  SUCCESSES:  161  Correspondence  Pupils  have  passed 
F.RX.O.  or  A.R.C.O.  RECENTLY  as  follow*: 

to8  A.R.CO.  (Paper  Work).      55  F.R.CO.  (Paper  Work). 
I.arge  number  of  successes,  both  F.R.CO.  and  A.R.C.O.  Paper 

rk,  in  January,  1913,  191a,  191 1,  1910,  and  1909. 
Both  F.K.C.O.  Priies  ("Lafontaine"  and  "Turpin"),  January,  191a. 
14  A.R.C.O.,  July,  1911.  6  F.R.C.O.,  July,  1912. 

tS  A.R.CO.,  July,  1911.  10  F.R.CO.,  July,  Mil, 

11  A.R.CO.,  July.  1910.  11  F.R.CO..  July,  1910. 

11  A.R.C.O.,  July,  1909.  <  F.R.CO..  July,  1909. 

8.  Harley  Road,  Harlesden,  London,  N.W. 

KING'S^  COLLEGE,  CAMBRI'dGE! 

CHORISTERSHIPS.— A  trial  of  voices  to  (ill  VACANCIES  in  the 
Choir  School  will  be  held  on  Wednesday,  April  16. 

Candidates  must  have  a  good  ear  and  good  voice,  and  should  be 
between  9  and  12  years  of  age. 

For  particulars  apply  to  The  Dean. 

Names  to  be  sent  in  not  later  than  April  to. 

pLIFTON  COLLEGE. — Classical,  Mathematical, 

V_     Modern  Language,  Natural  Science,  and  Music  SCHOLAR- 
SHIPS, value  from  £ix  to  j£iooa  year.    Also  a  SCHOLARSHIP  for 
ARMY  CANDIDATES.  EXAMINATION 
from  The  Secretary,  Clifton  College,  Bristol. 


in  Julv.  Particulars 


SCHOLARS H I P  offered  to  a  BOY  with  a  very  good 
soke  in  exchange  for  singing  in  a  H Ulster  Choir.  Full  course  of 
school  studies  only  slightly  interfered  with.  Exceptionally  heallhy 
duttict,  nine  miles  from  sea.  Write  A.B.C.,  t  o  Novello  *  Co.,  Ltd.. 
160,  Wardour  Street.  W. 

ST.  PETERS,  EATON  SQUARE. 

THE  TWO  VACANCIES  in  the  CHOIR,  for 
TENORS,  have  now  been  filled  with  due  regard  to  the  special 
circumstances,  obtaining  at  the  present  time,  and  Dr.  Huntley  begs  to 
thank  all  those  who  wrote  to  him  upon  the  mailer,  hoping  they  will 
accept  this  in  lieu  of  a  (wrsonal  communication. 

WAN  TED.— AnORGA  N  TsTwhoisan  experienced 
and  competent  Choirmaster.  Surpliced  choir  ;  ladies,  men,  and 
toys.  Salary,  nine  hundred  dollars.  Apply,  giving  the  names  of  three 
referencev    A  W  Mackay,  All  Saints'  Rectory,  Ottawa,  Canada/ 

p>ERLI N. —ORGANIST  AND  CHOIRMASTER 

U  WANTED  f..r  St.  (  •eorge's  Church  immediately  after  Easter 
Practically  only  Sunday  duty.  £y.  Qualified  Udy  might  suit.  Apply, 
Chaplain.  Kncse1.ecksiras.se  83,  Charlottmbmg,  Berlin. 

DR.  C.  J.  FROST  requires  an  ASSISTANT 
PUPIL.  <;.jod  i-manual  organ,  electrically  blown.  Full  musical 
service.  Resident  in  S.E.  district  preferred.  Apply,  by  tetter  only,  72, 
Wickham  Road.  Brockley,  S  E.   *'  1  ' 

OUNG  LADY  WANTED,  as  Resident  PUPIL 

Pianoforte.  Violin.    Public  introductions  and  concert 
_Mr  Wallis  A.  Wallis,  Academy  of  Music,  Ealing,  W. 

MUSIC  TEACH  ER  WANTED,  in  well-established 
Academy  near  London.  Young  Gentleman  as  Articled  Assistant 
*ith  some  knowledge  of  Violin  and  Piano.  Excellent  opportunity  to 
obtain  sound  experience.  Permanency.  Hoard  residence  with  Principal 
and  salary.  Premium  required.  Write,  stating  age  and  full  particulars, 
to  L.  W.,  c/o  Novello  &  Co.,  Ltd.,  ,6o,  Wardour  Street,  W. 


MUSICIANS  (Ladies  and  Gentlemen)  willing  to 
co-operate  in  the  promotion  of  an  efficient  ORCHESTRA  for 
Concerto  and  other  engagements  under  an  experienced  Conductor  from 
Leipzig  Conservaiorium,  are  invited  to  apply  (bringing  instruments)  on 
Monday  at  11  a.m.  or  7  p.m..  or  Thursday  at  ■■  a.m.  or  1  p.m.,  to 
Mr.  C.  G.  Thomas,  140,  Marylebone  Road,  Baker  Street. 


A 


A 


VOLUNTARY  CHOIR  is  being  formed  (to 

commence  work  after  Easter)  at  a  church  where  a  good 
musical  service  is  the  rule.  Gentlemen  willing  to  join  kindly  address, 
"Volunteer,"  c'o  Novello  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 

WELL-KNOWN  SONG-WRITER  and  Ex- 

perienced  MUSICAL  CRITIC  undertakes  the  REVISION  and 
ARRANGEMENT  of  MSS.  of  all  kinds  for  publication.  Moderate 
terms.    Herbert  H.  Nelson.  28,  Alwyne  Road,  Canonbury,  N. 


1,  thoroughly 


WANTED,  for  the  North  of  England 
experienced  REPAIRER  and  REGULATOR  of  PIA*N( 
and  ORGANS,  with  a  good  knowledge  of  Players  and  Bench  Repairs. 
Permanency  to  suitable  man.    Apply,  R.  A.,  c/o  Novello  &  Co.,  Ltd., 
160,  Wardour  Street,  W. 

E~  VERY  CONDUCTOR  and  SECRETARY 
should  write  for  the  London  Oratorio  and  Concert  Association 
List  of  Artists,  post-free  from  the  Hon.  Mus.  Director,  Mr.  Clifton 
Cooks,  20,  Bloomsbury  Street,  London,  W.C.  Competent  Soloists  at 
fees  to  suit  all  Societies. 


ORGANS   (New  and  Second-hand) 
Various  prices.    Instruments  built  for  Cbur 
from  £$0i  on  up-to-d 
Organ  Works,  Cambridge 


for  SALE. 

h  or  Chamber 

n  up-to-date  principles,  at  Bedwell  &  Sons,  Cambridge 


pHURCH  ORGANS,  built   partly  with  sound, 

V- -  second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  jCsoo.  For  particulars,  &c,  address,  Norman 
&  Beard,  Ltd.,  61,  Berners  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  King).  

NEW  ORGAN.— Two  Manuals  and  Pedals,  12 
Stops.  Price  reduced  owing  to  removal  of  works.  W.  E. 
Richardson  &  Sons,  Central  Organ  Works,  Cornbrook  Street,  Brooks 
Bar,  Manchester. 


THE  POSITIVE  ORGAN.— Areal  PIPE  ORGAN, 
giving  the  effects  of  two  manuals  and  pedals  on  its  single  key- 
board.  Prices  from  £70.  Over  750  supplied.  Estimates  given  for 
Repairs,  Rebuilds,  Two-  and  Three-Manual  Organs,  &c. 

PoslTiVB  Organ  Co.,  Ltd.,  44,  Mornington  Crescent  (opposite 
Tube  Station),  London.N.W. 

TWO  -  MANUAL   and    PEDAL  AMERICAN 

A      ORGANS,  at  Bargain  Prices.    An  £&o  two-manual  and  pedals, 


8  rows,  stops  through,  concave  R.C.O.  pedals,  35  guineas ; 
Karn,  twf>- manual  and  pedals,  24  stops,  13  sets  ;  a  60-guinea  tw, 
Boosey  "Evans"  Patent"  Harmonium,  18  guineas;  Karn  two-manual 
and  pedals,  stops  through,  concave  R.C.O.  pedals.  Several  Organs  and 
Harmoniums  by  Alexandre,  Trayser,  Detain,  &c  All  guaranteed. 
Packing  or  carriage  free.  Inspection  invited.  Open  till  8  p.m.; 
Saturdays,  1  p.m.  Messrs.  Sugg  &  Sons,  56,  Red  Lion  Street,  Holborn. 
Established  1867. 

O.P.C.    ORGAN  PEDALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "the  only  perfect,"  and  we  are  thrice  granted 
H.M. R.I..,  for  real  merit.    Write,  O.P.C.  Works,  Krinscall,  Cborlcy. 

ORGAN  PEDALS  FOR  SALE,  R.C.O.,  Radiating 
and  Concave.    Polished  birch.    Piano  attachment.  Complete, 
with  seat.    Bargain.    Will  send 
Road,  Clapham,  S.W. 

ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice— good  condition  ;  complete  set  of  Couplers  ;  blown 
ay  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  ft  Co.,  «,«,  London 
Road,  Forest  Hill,  S.E.  ( 
Sydenham. 


on  appro.    Reliance  Works,  Union 


jVTUSIC 

1V1    to  The 


COMPOSERS    should    send  MS. 

Orpheus  Music  Publishing  Co.,  Moorgate  Arcade, 
London,  E.C.,  for  estimate  and  most  advantageous  terms  ;  ask  also  for 
free  copy  "  Music  Teacher"*  Guide."' 

DUST  COVER,  Bound  Red 

4s.  6d.  ;  Brown  Holland,  ditto,  5s.  nd.  ;  Green  Bairc, 
6d.  Dust  Sheets,  10  ft.  long,  js.  sd.  Buff  Cloth  Dusters,  is.  od.  dor. 
Moore  &  Co.,  Lauderdale  Buildings,  Aldersgate,  London. 


SH 

&s.  < 
W. 

M 


FOR   SALE,  CHEAP 

.  Voice-Training.  Theory,  Sec. 
no,  Harrow  Road,  London,  W. 


USIC 

Violin. 


Piano,  Organ, 

free.    John  Oliver, 


FIORI. — Information  required  as  to  the  addresses 
of  the  wife  and  children  of  Ettorb  Fiori.  who  was  a  Musical 
Professor  in  the  Royal  Academy  of  Music.  Ettore  Fiori  is  believed  to 
have  died  about  1893,  and  to  have  at  one  lime  resided  at  5,  E  list  on 
Square,  N.W.,  and  afterwards  at  5.  Dawson  Place.  Bayswater.  Kays 
<t  Jones,  Solicitors,  37,  Norfolk  Street,  Strand,  W.C.   


DIED  on  January  14. 
Heaton  Park  and  of  the 


Mr. 


nr. 


George  Holt,  of 

Piano  Works,  Waterfoot. 
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ST.  PETER'S,  EATON  SQUARE. 

LENTEN  ORATORIOS. 
THE  LIGHT  OF  LIFK  Elgar. 

Tl'UDAV,  M ASCII  4,  at  7  P.  SI. 

PASSION  MUSIC  (Si.  Matthew)    Bach. 

 KnifAV.  March  14.  at  7  p.m.  

THE  Ol.l>  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINCxWOOD  WORKS, 

H  U  I)  DERSFI  ELD. 
TWO  GO  I.  D  MEDALS. 

EsTAIILISIIBI)  I750. 

Telephone:  1783  P.O.  Hampstead.    Telegrams:  "  Cantabile,  London." 


GRAY  cS:  DAVISON, 

ORGAN  BUILDERS, 

PRATT   STREET,  NAV. 

43,  SOUTH  FIELD  ROAD,  OXFORD. 
u3,  HOLT  ROAD,  LlVERPOOl- 
Specifications,  Estimates,  and  Dc.sifjns  free  of  charge. 

PIANO  PEDALS. 

Th*  Cathbpba!.,  Manchutii, 
Dbaf  Mr.  Mai.kix,  Nov.  8th,  1910. 

I  think  your  Patent  Pedal  Attachment,  whkh  yon  have 
fitted  to  my  Steinway,  is  simply  splendid.  1  And  the  action  absolutely 
silent  and  1U  touch  beautiful.— Youri  truly, 

R.  H.  P.  COLEMAN,  F.R.C.O.,  Sub-Orgaoist. 

Terms :— Cash,  or  instalments  of  8s.  per  month. 

Writt  for  Lull,  Prieei,  and  Clients'  O/inietu,  and  rt/rrtmets,  to — 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 
Works— Hanley,  Staffs.  NEWCASTLE-UNDER-LYMK. 

TE  DEUM  in  K.    Price  3d.    MAGNIFICAT  and 
NUNC  DIMITTIS  in  F.      Price  jd.      By  A.  Toask. 
London:  Novf.m.o  am>  C^vvanv,  Limited. 

ORGAN 
TRANSCRIPTIONS 

IIV 

GEORGE  J.  BENNETT 

Mus.  Doc. ;  Organist  of  Lincoln  Cathedral. 

1.  INTRODUCTION  asu  MEI.ODR AMA.-C'Thr  Dkram   s.  d. 

(  i-  Jti  Ai  )  A.  C.  MACKENZIE    1  6 

2.  PRELLDE.-<"I.ohkn<;kin  )  WAGNER    1  „ 

1.  ANDANTINO.-<SvMrnoNV,  No.  4,  in  F  minor) 

TSCHAIKOWSKV   3  o 

4.  SLOW  MOVEMENT.  <Piani h-kte  Conckkumn  IEflat 

min^k)   TSCHAIKOWSKV    1  6 

5.  CORONATION  MARCH..  TSC  HAIKOWSKV   1  o 

6.  THREE  MINUETS.-(Sv.i,i.i  mi.s  in-  (  ,  <;  vim.r,  asi, 

t  f«-*T)    ..  MOZART   1  o 

7.  MINUET. — (>  inai  a  in  E  flat).   (Op.  11,  iii.) 

HEK'I  HOVEN  1  o 

8.  PRELCDK.-C'O.ioMiiv  )        ..     A.  C.  MACKENZIE  (  6 

9.  FINALE  ("O  may  «  F.  i.scu  ac.aix  )-"  Ri  k-t  Pair  or 

Sixknn"    C.  II.  H.  PARRV  1  o 

10.  NOTTURNO.  — "  A  Mihsvm.urr  Night  s  Dkkam  " 

MENDELSSOHN  ,  6 

London  :  Novblio  and  Comi  anv,  Limited. 


MARK  JfAMBOURG:  44  The  touch  is  perful, 
tlu  singing  quality  a/most  human,  and  t/ic 
action  unsurpassed.  ' 

THE  "ROYAL" 

BRINSMEAD 

Among  the  many  distinctions  defining 
the  world-famous  Brinsmead  Piano  is  the 
preference  it  has  won  among  Royalties. 
Both  The  King  and  Queen  have 
''Brinsmeads"  in  the  Royal  Household; 
in  addition,  the  Kings  of  Italy,  Sweden, 
Bavaria,  the  Shah  of  Persia,  Queen 
Alexandra,  and  many  Foreign  potentates 
possess  these  British  pianos. 

Though  "  Brinsmeads  "  vary  in  price, 
thev  are  all  identical  so  far  as  essential 

4 

quality  is  concerned.  Though  the  firm 
now  produce  a  piano  within  the  reach  of 
the  most  moderate  means,  the  trade-mark 
"John  Brinsmead  &  Sons,  London,"  on 
any  instrument  is  a  guarantee  of  those 
vital  features  which  have  won  Royal 
favour. 

Write  to  Dept.  32  for  the  New 
Brinsmead  Catalogue,  giving  full  details 
of  the  latest  "  Brinsmeads  "  ;  it  will  be 
sent,  post  free,  together  with  the  name 
and  address  of  the  local  agent. 


PAYMENT   BY  INSTALMENTS 
CAN   BE  ARRANGED. 


John  Brinsmead  &  Sons, 

Limited, 

18-22,  WIGMORE  STREET,  LONDON,  W. 
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MUSIC  FOR  LENT. 


*rTHE  PASSION  OF  OUR  LORD.  (According to 

1  St.  Matthew.)  J.  S.  Bach.  Edited  by  Edward  Eluar  and 
Ivok  Atkins,  is.  6d.  ;  paper  boards,  js.  6d-  Vocal  Part*,  is.  each. 
Words  only,  ■  $s.  per  too. 

»XHE  PASSION  OF  OUR  LORD.  (According  to 

1  St.  Matthew.)  J.  S.  Bach.  is.  ;  paper  boards,  as.  6d.  Choruses 
only.  Tonic  Sol-fa,  is.    Words  only,  151.  per  100. 

*rTHE  PASSION  OF  OUR  LORD.  (According  to 

1  St.  Matthew.)  J.  S.  Bach.  Abridged,  as  used  at  St.  Paul's 
Cathedral.  Octavo,  is.  6d.  Book  of  Words,  with  Music  to  the 
Chorales,  6d.    Words  only,  10s.  per  too. 

♦THE  PASSION  OF  OUR  LORD.  (According  to 

1      St.  John.)  J.  S.  Bach.  is. ;  paper  boards,  as.  6d. ;  cloth,  gilt,  45. 


♦T^HE  PASSION  OF 

X  js. ;  paper  boards,  3s.  6d. ; 
Church  use,  is.  Words  only, 

•'pHE  PASSION 


G.  F.  Handel. 

Abridged  edition  for 


as.  ;  paper  boards,  as.  6d.  ;  cloth. 


CHRIST. 

cloth,  gill,  j» 
10a.  per  100. 

OF  OUR  LORD.   (The  Seven 

Words  of  Our  Saviour  on  the  Cross.)  J.  Havdn.   as. ;  paper 
boards,  vs.  od.  ;  cloth,  gilt,  4s. 

THE  PASSION  OF  OUR  LORD.    (The  Seven 
Words  of  Our  Saviour  on  the  Cross.)  Ch.  Gounod,  is. 

•HTHE  PASSION  OF  OUR  LORD  ("DerTod 

A     Jesu.")    C.  H.  Grain. 
gilt,  4*.   Choruses  only,  is. 

"pHE  PASSION  OF  OUR  LORD.  H.  Schutz. 
♦pASSION  MUSIC  (from  the  Oratorio  "St.  Peter"). 

A     By  Sir  Julius  Br  n  edict,    is.  6d. 
*r\UT  OF  DARKNESS.  (Psalm  cxxx.)  For  Soli, 

Chorus,  and  Orchestra.    Gkorg  Henschel  (Op.  30).    as.  6d. 

OUT  OF  DARKNESS  (De  Profundis).  (Psalm 
cxxx.)   For  Soli,  Chorus,  and  Orchestra.   Composed  by  Ch. 
Gockod.    English  or  Latin  words,  is. 

♦  J  ION'S  WAYS  DO  LANGUISH.    Soprano  Solo 

and  Chorus,  from  "Gallia  "(Motet).    Ch.  Gounod,  is. 

MISERERE  MEI,DEUS,&c.,assungat  St  Paul's 
Cathedral,  preceding  Bach's  Passion  on  Tuesday  in  Holy 
Week.    Arranged  by  J.  Stainrr.  3d. 

jyflSERERE  MEI,  DEUS.  The  Music  composed 


M 


by  J.  Barnbv.  3d. 

ISERERE  MEI,  DEUS. 


llo.    Price  ad!t  Ditto,  U 


Set  to  the  well-known 

1  harmonised  by  Vincent 

A/j"  ISERERE  MEi,*DEUSr  (Chant  Setting.)  The 

1V1    Music  composed  by  Edgar  Prttma.v.    Price  ifrd. 
ERE  MEI,  ~ 


MISERERE  MEI,  DEUS.    The  music  composed 
by  Grkgorio  Ali.bgri.    As  used  at  St.  Pant's  Cathedral 
Lenten  Services.    Edited  by  George  C.  Martin.  4d. 

MISERERE  MEI,  DEUS.    The  music  composed 
by  G.  P.  da  Palb-strina.    Edited  by  W.  Barclav  Squire. 
I-atin  and  English  words.  4d. 

MISERERE  MEI,  DEUS,  in  F.     The  music 
composed  by  F.  E.  Gladstone.    Latin  words,  3d. 

MISERERE  MEI,  DEUS,  in  F  sharp  minor. 
The  music  composed  by  F.  E.  Gladstone.    Latin  words,  6d. 

MISERERE  MEI,  DEUS.     A  simple  Unison 
Arrangement  with  Organ  Accompaniment,  id. 
Orchtstral  Parts  0/  Ike  wetrks  marked  '  com  Ire  had. 

"the  story  of  the  cross 


FOR  VOICES  AND  ORGAN 
With  Short  Interludes,  giving  opportunity  for 

THE  WORDS  BV 

THE  REV.  E  MONRO 

SET  TO  MUSIC  BV 


THE  BENEDICITE 

SET  TO  MUSIC  BV 

THE  FOLLOWING  COMPOSERS. 

BAIRSTOW,  E.  C.  (on  the  plan  of  the  Paragraph  Psalter)      . .  3d. 

BENNETT,  GEORGE  I.  tin  E  flat)    i*d. 

BENNETT,  GEORGE  I.  (in  C)   ijd- 

BENNETT.  GEORGE  1.  (in  D,  Unison)   3d. 

BEST,  W.  T.  (in  Q.   (Sol-fa,  ijd.)   3d. 

BLAIR,  HUGH  (inG)   \\ 

I! RIDGE,  J.  F.,  "Jambs  Turle,  and  Dr.  Haves 

BUTTON,  H.  ELLIOT  (in  D)    ti 

C,  H.  B.    ..    if 

COBB.  G.  F.  (in  G)   

ELLIOTT,  J.  W.  (in  G)    ltd. 

ELLIOTT,  J.  W.  (in  G)    ad. 

ELLIOTT.  J.  W.  (in  G)    4d. 

ELLIOTT,  M.  B.  (in  G)    ijd. 

ELLIOTT.  R.  B.  (in  G)    ijd. 

EYRE,  ALFRED  J.  (in  E  flat).   (With  a  Quadruple  Chant  for 

the  Te  Deum)     . .       . .       . .       . .  . .  ad. 

EYRE,  ALFRED  J.  (No.  a,  in  F)   ifd. 

FOSTER,  MYLES  B.  (in  F,  Chant  Form)   4d. 

FROST.  PERCY  H.  (in  D)   ad. 

GADSBY,  HENRY  (in  G,  Chant  Form)  

GALE.  C.  R.  (in  D)    ti 

GLADSTONE,  F.  E,  (in  C,  Chant  Form)   i| 

GLADSTONE,  F.  E.  (in  G,  Unison)    i] 

CODFREY,  A.  E  (in  C)   

GODFREY.  A.  E.  (No.  a,  in  G)    3d. 

HERVEY,  F.  A.  J.  (in  A  flat,  Chant  Form)    ijd. 

HUGHES,  W.  (in  E  flat)    ijd. 

ILIFFE,  FREDERICK  (No.  1,  in  E  flat,  Chant  Form)         ..  ijd. 

LEMARE.  E.  H.  (in  B  flat)   3d. 

LLOYD,  C,  HARFORD  (in  E  flat,  Chant  Form)   ad. 

LUCAS.  P.  T.  (in  A  flat,  shortened  form)   ijd. 

MACPHERSON,  CHARLES  (in  F,  rhythmic  setting) . .       ..  4d. 

MARTIN,  G.  C.  (No.  1,  in  F;  No.  a,  in  K  flat;  No.  3.  inG)  each  4d. 

MATTHEWS.  T.  R.  (in  E  flat)    ifi 

MERBECKE  (arranged  by  George  C.  Martin)   ad. 

MILLER,  C.  E  (second  setting)  (in  G,  Chant  Form)    ..  ..ad. 

PETTMAN,  EDGAR  (No.  1,  in  C ;  No.  a,  set  to  Double  Chants)  ad. 

PETTMAN,  EDGAR  (in  E  flat)    ltd. 

PULLEIN,  J.  (in  E  flat)    i|d. 

ROBERTS,  J.  VARLEY  On  B  flat)   4d. 

SLATER,  W.  (in  F)    lid. 

SMITH,  BOYTON  (in  A  flat)   ild 

SMITH,  CHAS.  W.  (in  C).  «la.t.t.b.,  also  simplified  for  s.a.t.b,  6d. 

STAINER,  L,  and  B.  Blaxland  (in  F,  Chant  Form)  ..       ..  i*d. 

STA1NER,  J.,  R.  dr  Lacv,  A.  Gibus,  and  F.  Champnbvs     . .  ild. 

STAINER,  I.,  W.  Winn,  and  F.  Walkbr   ild. 

STAINER,  J.,  W.  Winn,  and  F.  Walker  (Welsh  words). 

(Sol-fa,  id.)  ltd. 

STAINER,  J.  (in  D,  Chant  Form)   i(d. 

STEWART.  C.  HYLTON  (on  the  plan  or  the  Paragraph  Psalter)  3d. 

BARN  BY,  )   1 

FOSTER,  JOHN  

SMITH.  MONTEM  (two settings)   ^ijd. 

TURLE,  J.  (two  settings)    J 

WICKES.  C.  A.  (two  settings)    J 

TOZER,  FERRIS  (in  G)    ad. 

TOZER.  FERRIS  I  in  A).    Short  and  simple    ad. 

WEST,  JOHN  E.  (inG)    4d. 

WEST,  JOHN  E.  (in  C)    ird. 

WESTBURV,  G.  H.(inC)     ..    ijd. 

WILLAN.  HEALEY  (in  D).    Shortened  Form   ild. 

WOOD,  W.  G.  (in  D)   ijd. 

WRIGLEY,  G.  F.  (in  G,  Quadruple  Chant)    ijd. 

ANTHEMS  IN  THE 
LUTE  SERIES. 


BUTTON,  H.  ELLIOT   

..  ad. 

FOSTER,  MYLES  B.  (Sol-fa,  iH  )  

..  3d- 

ROBERTS,  J.  VARLEY  (Sol-fa,  i}d.) 

..       ..  3d. 

SOMERVELL.  ARTHUR  (Sol-fa,  ijd.) 

..       ..  3d. 

STAINER,  J.  (Sol-fa,  ijd.)   

. .     y  & . 

Words  only,  is.  6d.  per  100, 
Large  Type  Edition,  as.  6d.  per  too 


THE  REPROACHES 

SET  TO  MUSIC  BV 

DYKES.  REV.  J.  B.   3d. 

GOUNOD,  CH   ad. 

WILLAN.  HEALEY  (Double Choir) (unaccompanied)  ..       ..  3d. 


lai    f  live  sentence  with  me,  O  God  . .       . .  F.  Lewis  Thomas 

38    Hear  me,  O  Lord   W.  H.  Dixon 

•19;    Hear  me  when  I  call    A.  W.  Marchant 

•13    Hear,  O  Lord    M  ichael  Watson 

193   Just  as  I  am   Ferris  Toxer 

1 10  Like  as  the  hart ;  O  send  out  Thy  Light  C.  Lochnane 

»7   Oh  most  Merciful   J.  F.  Bridge 

67b  O  Lord,  rebuke  me  not   Gaynor  Simpson 

too  O  Saving  Victim   J.  Lionel  Bennett 

113   Out  of  the  deep  have  I  called  Hamilton  Clarke 

14$    Ponder  my  words,  O  Lord                 ..  Norman  Hatfield 

196    Remember  not,  Ix»d    J.  M.  Bentley 

67a  Rend  your  heart  W.  H.  Dixon 

•a   Seek  ye  the  Lord   J.  F.  Bridge 

*7?    There  is  a  green  hill    Fred.  H.  Bursiall 

165   Turn  Thee,  O  Lord    Norman  Hatfield 

ao6  Turn  Thy  face  from  my  sins  Culhbert  Harris 

Those  marked  thus  •  are  also  published  in  Tonic  Sol-fa. 


3d. 
3d. 
3d. 

3d. 

3d. 

¥ 

3d. 

3d. 
3d. 

a 
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NOVELLO'S  ANTHEMS  FOR  LENT. 


GOD  SO  LOVED  THE  WORLD.    By  Harold  I  (~\  SAV 
Moon.   Price  3d. ;  Tonic  Sol-fa,  id.  1  W    Moons.   Price  3d. ;  Tonic  Sol-fa,  id. 


IOUR  OF  THE  WORLD.    By  Harold 


H.  M. 

Ch.  G 


Higgs 
ounod 
I.  Stainer 
H.  W.  Da  vies 
C,  H.  Lloyd 
Spain 
Anton  Dvorak 
I.  Atkins 
I.  Stainer 
A.  Sydenham 
F.  W.  Hird 
A.  W.  Balson 
e*  h 
Byrd 
Ch.  Gounod 
Boyce  and  H.  Clarke,  each 


E. 


Attwood  : 


All  ye  who  seek  for  lure  relief  . . 

•All  ye  who  weep  

And  Jacob  was  left  alone 
And  Ira  us  entered  into  the  Temple 

'Art  thou  weary  

•As  pants  the  hart  

At  Thy  feet  in  adoration 
Behold,  I  come  quickly 

two  blind  men  .. 
cifut  unto  roc 

:  Thou  far  from  me,  O  God 
I  are  they  that  mourn 
'Bow  down  Thine  ear 
*Bow  Thine  car,  O  Lord 
•By  Babylon's  wave 
K  v  the  waters  of  Babylon 

By  the  waters  of  Babylon       Higgs  and  'Coleridge- Taylor,  each 

By  Thy  glorious  Death   Anton  Dvorak 

'Call  to  remembrance    R.  Warrant 

Cast  me  not  away  C.  Lee  Williams 

Cast  me  not  away    S,  S.  Wesl-y 

thy  burden  upon  the  Lord  ..  Mendelssohn 

and  let  us  return  (Two-part  Anthem). .    G.  A.  Mac  fan  en 
and  let  us  return  . .       . .   J.  Coss  and  W.  Jackson,  each 
let  us  worship     . .       . .  Palestrina 
'Come  now,  and  let  us  reason  together         . .  R.  Brianf 

Come  now,  let  us  reason  together  H.  W.  Warring 

'Come  unto  Him   Ch.  Gounod 

Come  unto  Him   Henry  Leslie 

Come  unto  Me  ..  ..  Bach,  Couldrey,  and  Elvey.  each 
Come  unto  Me     ..       ..  H.  Hiles 

Come  unto  Me  M.  Kingston  and  J.  S.  Smith,  each 

J.  Stainer 
W.  Crotch 
John  E.  West 
Percy  J.  Kry 

G.  J.  Elvey 

H.  j.  King 
T.  Alt  wood 

W.  J.  Clarke 
Mendelssohn 

C.  Oberthur 
T.  M.  Pattison 
A.  Whiting 
J.  Arcadelt 
Grieg 

and  Stainer,  each 


'Come,  ye  sin-denied  and  weary 

'Comfort,  0  Lord  

Comfort  the  soul  of  Thy  servant  (a.t.t.1.)  . 

Create  in  me  a  clean  heart   

Daughters  of  Jerusalem  

Daughters  of  Jerusalem  

'Enter  not  into  judgment  

Flee  from  evil 
For  our  offences 

Forsake  me  not,  O  Lord,  my  God 

Give  ear,  O  Lord  

•Give  ear,  O  Lord  

Give  ear,  O  Shepherd  of  Israel . . 
Give  ear  unto  my  prayer 
God's  Peace  is  peace  eternal 
'God  so  loved  the  world  . .       Goss,  Kingstc 
•God  so  loved  the  world  . .  Harold  Moore  and  J.  V.  Roberts,  ea. 

Grant,  we  beseech  Thee   J.  Booth 

Grant,  we  beseech  Thee   M.  Elvey 

Grant,  we  beseech  Thee   J.  V.  Roberts 

Have  mercy  upon  me,  O  God  ..  J.  Goss 

Have  mercy  upon  me,  O  God  . .  J.  Barn  by 

Have  mercy  upon  roe     Barnby,  Minahall,  Pye.  and  Shaw,  each 

Have  mercy  upon  me   J.  White 

'Hear  me  when  I  call    King  Hall 

Hear  me  when  I  call  (a.t.t.b.)  ..  T.  Distin 

'  Hear  my  prayer   J.  Kent 

*  Hear  my  prayer    . .  'Mendelssohn  and  C.  Stroud,  each 

Hear  my  prayer   ..       ..       ..       ..       ..  Winter 

Hear,  O  Lord    J.  Goss 

Hear,  O  Thou  Shepherd  J.  Clarke- Whitfeld  &  T.  A.  Walmisley.ea. 

Hear  the  voice  and  prayer    J.  L  Hopkins 

Hear  us.  O  Saviour    M.  Hauptmann 


3<L 
3d. 
6d. 
«d. 
6d. 

2d. 

3<L 
■  id. 

3d. 

t 

ad. 
♦d. 

3d. 
4d- 

3d. 

t 

3d. 

? 

ad. 

3d. 

3d. 

ad. 

i4d. 

id. 

1  id. 

4«L 

3d. 

,fd. 

3d. 

I 
I 

.id. 

3d- 

T 

3d. 

3d. 


He  in  tears  that  soweth  . . 

Hide  not  Thy  Face 

How  long  wilt  Thou 

'Hymn  of  Peace  

•  I  came  not  to  call  the  righteous 

If  any  man  sin   

•Incline  Thine  ear  .. 

In  Thee,  O  Lord  . .  «S.  Coleridge-Taylor  and  J 
•In  Thee.  O  Lord 


  CH.  Lloyd 

T.  Adams  and  J.  H.  Clarke,  each 
V.  Novcllo 
Warrant,  G.  K.  Vicars,  ea. 

Kent 

Me 


•igbt 


•Lead,  kindly  L 
*  Lead  me,  Lord 

l<ct  my  complaint  (a.  a.t.t.b,  a.) 


Vittoria 
J.  Stainer 
H.  Purcell 


Let  us  come  boldly 
Like  as  the  hart    . .  . 

•Like  as  the  hart 
Lord,  for  Thy  tender  mercies'  sake 
Lord,  how  are  tbey  increased  . . 
Lord,  how  long  wilt  Thou  forget  ni 
Lord,  I  call  upon  The«  . .        Ouseley,  West,  and  Culley.  each 

Lord,  on  our  offences   Mendelssohn 

Lord,  teach  us  to  number  our  days  (a.a.t.t.h.b.)     C  H.  Lloyd 

I  Ami,  Thou  hast  searched    A.  Whiting 

Make  me  a  clean  heart  . .  I.  Barnby  and  A.  W.  Batson,  each 
Mine  eyes  look  unto  Thee,  0  Lord  God      ..  H.Baker 

My  God,  I  love  Thee   G.  J.  Bennett 

My  God,  look  upon  me   J.  I-  Hopkins 

•My  God,  look  upon  me   J.  Reynolds 

My  soul  is  weary   J.  C.  Bcckwith 

O  all  ye  that  pass  by   

•O  bountiful  Jesu 

O  God,  Thou  hast  cast  us  out  

O  God,  Whose  nature    . .       A.  Gray  and  \S.  S. 
O  have  mercy  •  •       •  ■  H. 

'O  hearken  Thou   A. 

O  Jesu  I  Victim  blest   J.  B. 

•O  Lamb  of  God   J.  Barnby 

O  I-amb  of  God   G.  E.  Lake 

•O  Lord,  correct  me   f       J.  Coward 

O  lord,  give  ear  . .  •  -  w,  H.  Cummings 

O  lx>rd  God,  Thou  strength   J-  Goss 

O  l.ord.  look  down    J-  Battishill 

•O  Lord,  my  God  . .  C.  Malan  and  S.  S.  Wesley,  each 

O  Lord,  my  God  C.  Lee  Williams 

O  Lord,  rebuke  me  not   H.  I.ahee 

O  most  merciful   J.  W.  Elliott 

O  saving  Victim    . .      W.  A.  C.  Cruickshank  and  Rossini,  each 

•O  saving  Victim   Ch.  Gounod 

•O  saving  Victim   J-  Stainer 

O  saving  Victim  B.  Tours  and  'F.  Kcrnig,  each 

•O  Saviour  of  the  world   J.  Goss 

•O  Saviour  of  the  world   Harold  Moore 

O  Saviour  of  the  world  (a.  t.t.  a.)  J.V.Roberts 
Out  of  the  deep    . .       F.  E.  Gladstone  and  G.  C.  Martin,  each 

Out  of  the  deep   Moaart 

Out  of  the  deep    ..  H.  W.  Davies  andj.  Naylor,  each 

•O  ye  that  love  the  Lord   S.  Coleridge-Taylor 

O  ye  that  love  the  Lord  . .  F.  A.  W.  Docker  and  G.  J.  Elvey,  each 


-•J. 


H 


3d. 

4d. 

■id. 

ad. 

«d- 


J.  W.  Elliott 
W.  Warring 
A.  D.  Culley 
W.  Croft 
H.  Purcell 
C.  Steggall 
1 .  V  W  almuley 
J.  B.  Calkin 
J.  Clippingdale 
A.  E.  Godfrey 
C.  S.  JekyU 
C.  Bradley 
H.  Kinsey 

  J.  V.  Roberts 

  J.  V.  Roberts 

. .       . .    E.  A.  Sydenham 
T.  Allwood  and  B.  Rogers,  each 
Spohr  and  W.  H.  Gladstone,  each 
F.  E.  Gladstone 


F.  Hiller 
K.  J.  Pye 
Oliver  King 
W.  H.  Callcott 
C  Vincent 
H.  Hiles 
Himmel 
Weldon,  each 
B.  Tours 

•Is  it  nothing  to  you?  (s.a.t.b.)   M.  B.  Foster 

•Is  it  nothing  to  you?  (for  s.a.)   M.  B.  Foster 

1  will  arise   C.  Wood 

1  will  cry  unto  God  . .  H.  J.  King  and  C.  Steggall,  each 
•I  will  look  unto  the  Lord  (Two-part  Anthem)     G.  A.  Macfarren 

•I  wrestle  and  pray    J.  C.  Bach 

"e*u»  of  Nazareth  (Turbarum  voces)  ..  G.  Byrd 

Blessed  Word  of  God      . .  .  Ch.  Gounod 

Lord  of  life  and  glory   G.  A.  Naumann 

esu,  Saviour,  1  am  Thine  B.  Sleane 

Word  of  God      Gounod,  Hoyte,  Morart,  and  White,  each 

Word  of  (Kid  Incarnate   E.  Elgar 

udgc  me,  O  God  . .       . .        Ouseley  and  •Mendelsohn,  each 

jcad,  kindly  Light    R.  Dunstan 

i.  kindly  Light  C.  L.  Naylor  and  *J.  Stainer,  each 


Pughe-  Evans 
S.  S.  Wesley 
E.  H.  Thorne 
H.  Purcell 


•Let  my  prayer  come  up   H.  Purcell  i|d. 

Ut  the  words  of  my  mouth      . .    H.  Blair  and  J.  Barnby^  ^    ijd.  | 


O  ye  that  love  the  I-ord 
O  ye  that  love  the  Lord 
Ponder  my  words,  O  Lard 
Put  me  not  to  rebuke,  O  Lord 
Remember  not,  Lord  •  ■ 

Remember  now  thy  Creator 

Remember,  O  Lord   

Rend  your  heart  

Rend  your  heart  

Rend  your  heart  (Turn  ye  even  to  Me) 

Save  roe,  O  God  

Seek  ye  the  Lord  

Seek  ye  the  Lord  

Seek  ye  the  I>ord  

Show  me  Thy  ways   

Spare  us,  Lord,  most  holy 
Teach  me,  O  Lord 
Teach  me  Thy  way 
iU.  '  The  Lord  is  full  of  compa 

lid.    'The  Lord  is  nigh  W.  H.  Cummings 

ijd.   'The  path  of  the  just    J.V.Roberts 

•There  is  a  green  hill  far  away   Ch.  Gounod 

•There  is  a  green  hill  far  away  I-ord  H.  Somerset 

The  Reproaches  (from  the  "  Redemption  )  Ch.  Gounod 

The  Reproaches   , ,  J  •  B-  Dykes 

The  Reproaches   Hralev  Willan 

♦The  sacrifice  of  God    H.  W.  Warring 

The  sacrifices  of  God    H.  Blair 

•The  Story  of  the  Cross  Stainer,  Somervell,  Foster,  &  Roberts,  ea. 

The  Story  of  the  Cross  H.  Elliot  Button 

Think  not  that  they  are  bleu  alone  . .  F.  Brandeis 

•Through  peace  to  fight   J.  H.  Roberts 

Thus  laith  the  l-ord    G.  M.  Garrett 

Try  me,  O  God  (a.t.t.b.)    A.  D.  Culley 

Try  me,  O  God   C.  Wood 

Turbarum  voces  (Jesus  of  Narareth)  ..       ..  G.  Byrd 

Turn  Thee  again.  O  Lord    T.  Attwood 

•Turn  Thy  face  from  my  sins    T.  Attwood  and  A.  Sullivan,  each 

Turn  Thy  face  from  my  sins   C  Steggall 

Turn  Thy  face  from  my  sins  . .     I .  Lee  Williams 

Turn  ye  even  to  Me  (Rend  your  heart) 
Unto  Thee  have  I  cried  

•  Wash  me  throughly   

Watch  ye  and  pray   

•Weary  of  earth  

•  Weary  of  earth 

Whom  the  I-ord  loveth  

Why  art  Thou  so  vexed  . .  C 
Word  of  God 
Ye  who  from  His 


ad. 
ad. 

* 

3d. 

3d. 

3d. 

i»d. 

3d. 

ad. 

ad. 

«d. 

■Id. 


•  Id. 
ad. 

3d. 

♦d. 
3d. 
.id. 

3d. 


A.  E.  Godfrey 
G.  J,  Elvey 
S.  S.  Wesley 
G.  R.  Vicars 
Ferns  Toier 
E.  Vine  Hall 

C. 


U  htkAdin  T<mU  Sel./a,  id..  t|£,  mmd  ,d.  tmck. 
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CANTATAS  _FOR  LENT 

THE    STORY    OF  CALVARY 

FOR  TENOR  AND  BASS  SOLI  AND  CHORUS. 


The  Words  Selected  and  Written  by 

ROSE  DAFFORNE  BETJEMANN 

:  One  Shilling  ani>  Sixpence.  Paper 


The  Misic  Composed  nv 

THOMAS  ADAMS. 

;  Words  only,  ios.  PER  ion. 


IN  THE  DESERT  AND  IN  THE 
GARDEN 

COR 

SOPRANO.  TENOR,  AND  BARITONE  SOLI 
AND  CHORUS 

TN8  WORDS  WRITTEN  AND  SELECTED  BV 

VIOLET  CRAIGIE  HALKETT 

THB  MUSIC  COMPOSED  BV 

FERRIS  TOZER. 


Price  One  Shilling  and  ! 

Paper  boards,  is. 
Tonic  Sot-fa,  is.    Words  only,  7s.  6d.  per  iou. 
Parts  for  Strings  and  Timpani  may  be  had  on  hire. 


THE  CRUCIFIXION 

A  MEDITATION 

ON  THB 

SACKED  PASSION  OK  THE  HOLY  REDEEMER 

THE  WORDS  SELECTED  AND  WRITTEN  BV 

W.  J.  SPARROW-SIMPSON,  M.A. 

SET  TO  MUSIC  BV 

J.  STAINER. 

Vocal  Score,  paper  cover,  One  Shilling  and  Sixpence. 
Paper  hoards,  7*.    Tonic  Sol-fa,  od. 
Words  only,  with  Hymn  Tunes,  id.  ;  Tonic  Sol-fa,  2d. 
Words,  complete,  10s.  per  100  ;  Words  of  Hymns,  5s.  per  100, 

THE  DARKEST  HOUR 

FOE 

SOPRANO,  TENOR,  AND  BARITONE  SOLI 
AND  CHORUS 

WITH 

HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 

THE  WORDS  SBL8CTKD,  AND  THB  MUSIC  COMPOSED,  BV 

HAROLD  MOORE. 


VIA  DOLOROSA 

A  DEVOTION 

FOR  BARITONE  SOLO  AND  CHORUS 
Suitable  for  the  Seasons  of  Lent  and  Passiontide 

THB  WORDS  DERIVED  MAINLV  FROM  ANCIENT  SOURCES 
THB  MUSIC  COMPOSED  BV 

E.  CUTHBERT  NUNN. 


Price  One  Shilling  and  ! 
Paper  boards  »*■ 
Words  only,  7s.  fid.  per  100. 

OLIVET  TO  CALVARY 

FOR 

TENOR  AND  BARITONE  SOLI  AND  CHORUS 
INTERSPERSED  WITH  HYMNS  TO  BE  SUNG  BY 
THE  CONGREGATION 

THE  WORDS  SELECTED  AND  WRITTEN  BV 

SHAPCOTT  WENS  LEY 

THE  MISIC  BV 

J.  H.  MAUNDER. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  2*.    Tonic  Sol-fa,  gd.    Words  only,  too.  per  100. 
Siring  Parts,  us.    Wind  Parts,  13*.  6d.    Full  Score,  MS. 


Price  One  Shilling  and  Sixp*nc<-. 
Paper  boards,  as. ;  Tonic  Sol-fa,  od. 
only,  7*.  6d.  per  100.     String  Pari 
Wind  Parts  and  Full  Score,  MS. 


THE  CROSS  OF  CHRIST 

WOBDS  SELECTED  FROM  THB  HOLV  SCRIPTURES,  I VTERSPFRSEO 
WITH  APPROPRIATE  HYMNS,  BV 

W.  MAURICE  ADAMS 

THB  MUSIC  COMPOSED  BV 

THOMAS  ADAMS. 


AT  THE  FOOT  OF  THE  CROSS 

(STAB  AT  MATER) 
FOR  SOLI,  CHORUS  AND  ORCHESTRA 

COMPOSED  BV 

ANTON  DVORAK. 

(Op.  58.) 

The  English  adaptation  bv  FRED.  J.  W.  CROWE. 

Price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa,  ts.  6d.    Words  only,  5s.  per  100.    Vocal  Parts,  od.  each. 
Siring  Paris  10s.    Wind  Parts,  Sec,  20s.    Full  Score  (Latin  words),  45s. 


LAST  NIGHT  AT  BETHANY 

THB  WORDS  WRITTEN  AND  COMPILED  BV 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BV 

C.  LEE  WILLIAMS. 


Price  One  Shilling. 
Tonic  Sol-fa  Edition,  6d.    Words  only,  7s.  fid.  per  100. 

IS  IT  NOTHING  TO  YOU? 

AN  EASY  CANTATA 

For  use  during  the  Season  of  Lent,  and  on  Good  Friday,  specially 


Siring  Parts, 


Price  Two  Shillings. 
Paper  boards,  as.  6d.    Tonic  Sol-fa,  is 
ts,  8s.  6d.  ;  Wind  Parts,  15s.  fid. ;  Full 


E.  V.  HALL,  M.A. 

to  the  Hymns,  price  »d. 


Price 

Tonic  Sol-fa.  3d.    Words,  with 


Words  only,  7s.  fid.  per  100. 

GETHSEMANE 


Score,  MS. 


JOSEPH  BENNETT 

THB  MUSIC  COMPOSED  BV 

C.  LEE  WILLIAMS. 

Price  Two  Shillings. 
Paper  boards,  w.6d.  Siring  Parts,  io*.6d.  WindPartsand  Full  Score,  MS. 
Words  only,  7s.  fid.  per  100. 


London:  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 
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COMPOSITIONS 

BV 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 

MUSIC  FOR  LENT  AND  EASTER, 

Te  Deum  in  F.    Chant  Form   3<l. 

Benedicite  in  F.      ,,       ,,       ..       ..       ..       -•  id. 

Benedicite  in  E.     „      ,.  ..      >.      •■  ..2d. 

Benedictus  and  Jubilate  in  F   3d. 

Communion  Service  in  K   od. 

Magnificat  and  Nunc  Dimittis  in  E   }d. 

Cantate  and  Deu»  in  K   yd. 

The  Story  of  the  Cross  . .       . .  . .  . .  ad. 

Lead  me  tn  Thy  truth.    Anthem.    (Lent.)   ..  ..  3d. 

If  we  lielieve.    (Easter.)..    4«'- 

„         „  n        Tonic  Sol-fa    ijd. 

The  l  iood  Shepherd.   (Easier.)    3d. 

ORGAN  MUSIC.  v.  d. 

Introduction,  Air  with  variations  and  Finale  Fugalo  ..  net  t  <> 
Two  Organ  Sketches— 

Adagjo  in  F  iharp  major  and  Andante  in  D  flat  major  . .  „  20 

Largo  in  E  flat   o 

Three  Short  Pieces— 

Larghctto  in  A  flat  ;  Allegretto  in  A  :  and  Andante  in  r  pi  16 

London:  Novhllo  and  Comi-any.  Limited. 

NEW  EDITION.    NOW  READY. 
The  very  successful  Lent  Cantata 

PENITENCE 

PARDON  and 

PEACE 

J.  H.  MAUNDER. 

Tkx  Musical  Times,  1/1/99 :  "  An  admirable  example  of  a 
able  class  of  Church  music.    Consists  of  writing  of  that 
effective  nature  for  which  the  composer  is  so  widely  ' 
Musical  Opinion,  1/1/98  :  "  A  fine  Church  compc 
Musical  AW,  15/1/98  :  "  We  have  no  hesitation  in 

^Mus^al'staudard,  5/3/98:  "  Deserves  considerable  popularity." 

Onanist  and  Ckeirtuasttt,  1 5/1/98 :  * '  For  the  music  we  have  nothing 
but  praise." 

Birmingham  Post,  5/3/98 :  "  The  music  is  of  a  high  artistic  value." 

Liverpool  Courier,  a/8/98  :  "  A  work  of  great  merit  in  every  respect." 

Manchester  Courier,  9/3/98:  "It  will  doubtless  be  used  in  many 
'quire',  and  places  where  they  sing."" 

Newcastle-  Leader,  11/1/98:  "  A  well-written  work." 

Western  Morning  AW/,  15/V9*:  "A  good  composition.  Striking 
ami  original." 

Chester  Chronicle,  16/4/98  !  "  A  beautiful  - 
exceedingly  effective." 

Lichfield  Mercury,  4/1/98:  •<  Extremely  effective, 
really  beautiful  music." 

Journal  of  the  Incorporated  Society  0/ Musicians,  1/1/98  :  "A  well 
written  work.    We  can  strongly  recommend  it." 

Price  One  Shilling  and  Sixpence. 
,  n.  ;  Tonk  Sol-fa,  is.    Words.  ?s.  per  100. 

1  te  hired  or  purchased  from  Messrs. 
TaU,  3«,  Percy  Street,  If. 

London :  Novbllo  and  Company,  Limited. 

THE  PASSION 

A  Meditation  on  the  Sufferings  of  Christ 

FOR  TWO  SOLO  VOICES  (Tenob  axd  Ba-»)  AND  CHORUS 

TOOTH  BR  WITH 

Hymns  to  be  sung  by  the  Choir  and 
Congregation 

bv 

J.  VARLEY  ROBERTS. 

Price.  Paper  Coven.,  is.  6d.  ;  Paper  Ixiardv  rv 
Words,  With  Hymn  Tunes,  price  id.  I  Wool,  ont) ,  piice  id. 

London:  NVvm.io  and  CosifAKV,  Limited. 


THE  OFFICE  OF  "TENEBR/F: 


DIRECTIONS  FOR  SINGING 
"THE  PASSION." 

FOR  USE  IN  THE  CHURCH  OF  ENGLAND. 

8DITBI>  BV 

CYRIL  W.  MILLER. 


Price  One  Shilling. 


:    XnVKU.O  AND  C'oMI  ANV,  Limited. 


J  i*T  Publish  us, 


EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  Faux  Bourdon. 
Editkd  nv 

FRANCIS  BURGESS  and  ROVLE  SHORE. 


No.  Tone, 

'•  ffiSS85U}TKOMAS  ******  ■■■! vll: 

'•SSJBtfc}  ™<>MAS    TOME  INS  VI. 

SE&J,}J°KN  HOLMES  ..{V|}{; 
4  &dimi;.i.}1HOMAS  MORI.EV. .  I  v|}; 


Ending- 

IV.  I f  *J- 

..  yd. 


'.:} 

v.  1 
1. 1 

J  Tonus  PeTegrinu>  \ 


I. 


VIII.  / 


yd- 
yd 


London:  Nuvki.i.o  and  Cumi-aw,  Limited. 


Sung  at  the  Antar  tic  F.xpcdition  Memorial  Service  held  ..t  M.  Pa_ 

Cathedral. 


GIVE  REST,  O  CHRIST 

Contakion  of  the  Faithful  Departed  (KiefT  Melody). 
The  words  translated  bv 

\V.   J.  BIRKBECK. 

TUB  MlUC  KDtTBD  BV 

WALTER   PARR  ATT. 


I*ricc  Three- Halfpence. 

K<H<don:  Nnxitii.n  amiC«»mfan\,  LirmltV.. 


THE  VILLAGE  ORGANIST 

Book  44. 

(MUSIC  FOR  LENT  AND  HOLY  WEEK 

Edited  BV 

JOHN  E.  WEST. 


Mendels«oh^ 
H.  M.  Higg 
Handr 
Handr 


1.  Prelude  in  C  I 

1.  If  with  all  '. 

3.  Variations  on  the  Tune  "  Heinlein  ' 

4.  Heboid  the  Lamb  of  God  ("  Messiah  ') 

5.  He  was  despised  ("  Messiah  ")   

6.  Processional  to  Calvary'  ("The  Crucifixion") 

Book  43. 
(MUSIC  FOR  EASTER 
Rditib  kv 
JOHN  E.  WEST. 


1.  Prelude  in  F  major  ..  ..  G. 

a.  Fantasia  upon  the  Easier  OlTisc  H)mi.  "  Ad  Ccnam  A;ni 

HbbJm  \ 

3.  Meditation  (lister  Mom)   John  E. 

4.  "  All  Glory  to  the  Land,  that  die.!    ("  La>t  Judgment  ")  L. 
j.  Triumphal  March       ..       ..  ..  B. 

6,  Eaiter  C  horale  ("Christ  lag  in  lodesbanden  ) 

  Harmonised  b)  J.  S. 


London  :  Noviuo  and  Commkv,  Limited. 


TE  DEUM  in  F.    Price  4d.    MAGNIFICAT  and 
NUNC  DIMITTISin  F.  hfctjd.  By  W.  J.  Mitsr  Mumiis 
London:  Novbllo  AM<  Comtanv.  Limited. 
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EASTER  ANTHEMS. 


fOME,  YE  SAINTS. 

V_.    Price  ijd.  ;  Tonic  Sol-fa,  i ^d. 


Also  published 

IS    RISEN  AGAIN. 

Price  3d.;  Tonic  Sol-fa,  ijd. 

Mendelssohn 


JUST  PUBLISHED. 
For  Solo  and  Chorus  (S.A.T.B.). 


THE  LORD 
B.  LvAKD-SelHY 

'  Above  all  praise  and  all 
•AlWlnia  1  no.  is  Christ 

"Allerma  '  lie  Lord  livcth   

"AU  hail,  dear  Conqueror 

'All  men.  all  rhinos   

A*  Christ  was  raised   

'  Ks  Christ  was  raised   

•As  it  began  to  dawn   

As  it  began  to  dawn   

"A*  Moses  h/red  up  the  jerpent  

As  we  have  borne   

*At  (be  Lamb  s  high  feast   

At  the  Is-rpukhre  .. 
"Awake,  awake,  with  holy  raptmc  sin.; 

Atnltt.  thou  that  steepest   

'Awake  mp,  «y  glory   

Awake  up,  my  glory   

Awake  up,  my  glory 

Awake  up,  my  glory 
"Be  glad,  O  ye  righteous  . . 

"Be  glad  then,  ye  children   

'Behold,  the  Angel  of  the  Lord  

'1  ri>ail  the  Lamb — All  glory  to  the  Lamb  .. 
"Blessed  be  the  God  and  r  ather 
"Blessed  be  Thou  

blessing  and  glory   

Klesamg,  glory  

r!reak  forth  into  joy 

'Break  forth  into  joy   

'Break  forth  into  joy   

"Christ  being  raised  from  th«r  .h  ad 

Christ  being  raised  frum  the  dead 

Cbri*t  both  died  and  rose   

Christ  is  risen       . .        J.  M.  Crame.it  and  C. 
"Christ  t*  risen 

Christ  is  risen 
"Christ  is  risen 

"Christ  is  risen  J.  V.  Roberts  and  E,  A.  Sydenham,  ea. 

[Christ  oar  Passover   J.  Govs  and  O.  King,  ea. 

"Christ  our  Passover 
1  ^ri*r  -jut  Passover 
"Christ  our  Passover 
'Christ  the  Lord  is  risen  again  . . 
"Christ  the  Lord  is  risen  to-day. . 

1  delivered  for  our  <jri>  nces 
1  let  us  join  our  cheerful  songs 
'Cjme  with  high  and  holy  ^Udnevs 
"Cmne,  ye  faithful,  raise  the  anthem 
Come,  ye  faithful,  raise  the  strain 
"  Death  a  swallowed  up  in  victory 
"  Far  be  sorrow,  tears  and  sighing 
For  it  became  Him 
For  us 

*  From  Thy  love  as  a  Kather 
Give  rhaWlrs  unto  God 
God  hath  appointed  a  day 
God,  Wbo  rs  rich  in  mercy 
Great  is  the  Loid 

1  f  Christ  is  risen 
U'i.-ker.  unto  Me 


T.  Adams 
Cuthbert  Harris 
T.  Adams 
Mendelssohn 
G.  A.  Macfarrcn 
H.  W.  Wareing 
M.  B.  Foster 
C.  Vincent 

F.  Gostelow 
J.  Barnby 

E.  V.  Hall 
H.  W.  Wareing 
John  K.  West 
J.  Stainer 
J.  Barnby 
B.  Haynes 
F.  Iliffc 
M.  Wise 
H.  Smart 
Alfred  Hollins 
B.  Tours 
Spohr 
S.  S.  Wesley- 
Kent 
Boyce 
B.  Tours 
J.  Barnby 
T.  R.  Prentice 
B.  Steane 

G.  J.  Elvey 
S.  Webbe 

K.  W.  Naylor 
B.  J.  Aitken,  ea. 

CI.  Elvey 
Warwick  Jordan 
E.  H.  Thorne 


By 

i 

lid. 
4d. 

2d. 
3d. 

t 

yd. 

lid. 

3d. 

4d. 

3d. 

6d. 

•  id. 

ijd. 

sd. 

3d- 

<d. 

3d. 

t4d. 

i|d. 

2d. 

«d. 
lid. 
4d. 
ijd. 
6d. 
3d. 


E.  V.  Hall 
G.  A.  Macfarrcn 
B.  Tours 
E.  V.  Hall 
E.  V.  Hall 
C.  H,  Lloyd 
E.  V.  Hall 
Hugh  Blair 
K.  V.  Hall 
E.  V.  Hall 
Alfred  Hollins 
E.  V.  Hall 


t 
3d 
3d. 
lid. 
4<L 
lid. 
3d. 

£ 

2d. 

lid. 

4d. 
3d. 

]f 
3d. 
3d. 
.5'!- 


me  Him    Oliver  King  i,d. 

Christ..   Ch.  Gounod  2d. 

Ch.  Gounod    i  }d. 


Spohr 
B.  Tours 
G.  M.  Garrett 
Hayes 


B.  Steane 
M.  B.  Foster 
H.  Gadsby 
F.  R.  Greenish 
F.  E.  Gladstone 
W.  G.  Alcock 
Wesley 
T.  Adams 
Roland  Rogers 
W.  A.  C.  Cruickshank 
Charles  Macpherson 


*He  i 

He  shall  swallow  up  death  in  Victory 
H  e  ttu.i  spared  not  H  is  own  Son 
He  tfu:  spared  not  His  Son  .. 
He  will  swallow  up  death  in  Victory  . . 
I  am  Hr  that  hveth  ..  .. 

I  am  the  Resurrection  

I  ietlare  to  you  the  Gospel 
If  Christ  be  not  raised  , . 

'  If  we  believe  that  Jesus  died       B.  Lu.inl.Selby  and  J.  Goss,  ea. 

G.  A.  Macfarrcn 
Ivor  Atkins 
M.  B.  Foster 
H.  M.  Higgs 
J.  Naylor 
G.  F.  Cobb 
J.  K.  Calkin 
Clarke-Whitfeld 
C.  M.  Hudson 
C.  Harris 
W.  A.  C.  Cruickshank 
M.  Kingston 


If  yc  then  he  risen" with  Christ 

If  ye  then  be  risen  with  Christ  (Two-part) 
"If  ye  then  he  risen  with  Christ . . 
_lf  ye  then  be  risen  with  Christ . . 
'  1  beard  a  great  voice 

1  *ili  *: way  give  thanks 
*  I  wul  al  way  give  thanks 

I  will  extol  Thee  .  . 
*I  win  go  unto  the  Altar  of  God 

I  will  greatly  rejoice 

1  will  love  Thee,  O  Lord 


J- 


I  will  magnify  Thre 
I  will  magnify  Thee 
I  will  tuag-afv  Thee 
I  will  mention 
1  wiJl  sing  of  Thy  power . 
1  w,lls,rjZofT': 


"J.  H.  Calkin  and  W.  H.  BelT,  ea. 

E.  M.  Lee 

  B.  Luard-Selby 

A.  Sullivan 
M.  Greene 


4d. 
.id. 
t|d. 
4d. 
2d. 
3d. 

iki. 

1  |d. 

3d. 
3d. 

4d. 

4d. 

4d. 

•  id. 

2d. 

4d. 

3d- 

tid. 

3d. 

3d. 

lid. 

3d. 

4d. 

& 

4d. 

4d. 

3d. 

lid. 

6d. 


A.  Sullivan  ijd. 
S,  ea.  4d. 


By  H.  Elliot  Button. 

for  Unison  Singing,  price  id.  ;  Tonic  Sol-fa,  i*d. 

LIGHT'S  GLITTERING  MORN.    By  John  E. 
West.    Price  4d. 

•Jesus  lives  Myles  B.  Foster 

•Know  ye  not    Edward  C.  Kairstow 

Let  God  arise  ..       ..       ..       ..  M.Greene 

Lord,  before  Thy  footstool  bending  . .  Spohr 

Lord  Christ  !  when  Thou  hadst  overcome    . .  Haydn 
•Lord,  Thy  arm  hath  been  uplifted     ..       ..  Spohr 

Lo,  the  winter  is  past     . .    *B.  Farebrother  ami  H.  Gadsby,  ea. 

*Lo  !  the  winteT  is  past   B.  Luard-Selby 

Magnify  His  Name    G.  C.  Martin 

Morn's  roseate  hues    G.  W.  Chadwick 

♦Most  glorious  Lord  of  Life    John  E.  West 

My  beloved  spake         ..  ..       ..  H.  Purcell 

My  heart  is  fixed,  0  God        ..  W.  A.  C.  Cruickshank 

My  heart  was  glad    A.  Carnall 

Not  unto  us,  O  Lord    H.  Gadsby 

•Not  unto  us,  O  Lord  T.  A.  Walmisley 

Not  unto  us,  O  Lord   John  E.  West 

Now  dawning  glows  the  day  of  days  . .        Das-id  Stanley  Smith 

"  Allen  and  John  E.  West,  ea. 


is  Christ  risen 


B. 


S.  Coleridge-Taylor 
H.  Lahee 
M.  Greene 
J.  Stainer 
E.  H .  Thorne 
T.  T.  Trimnell 
M.  B.  Foster 
.  A.  Herbert  Brewer 
Alfred  Hollins 
J.  Goss 
S.  S.  Wesley 
H.  J.  King 
.  W.  Wolstenholme 
.   I.  Varley  Roberts 
.  Henry  John  King 
E.  M.  Lott 
F.  Adlam 
Spohr 
Mendelssohn 
B.  Steane 


A.  W.  Marchant 
J.  Sewell 
J.  Turle 
K.  H.  Lemare 
John  E.  West 
Myles  B.  Foster 
J.  V.  Robert* 
J.  F.  Bridge 
M.  B.  Foster 
A.  Sullivan 
G.  W.  Torrance 
Mendelssohn 
Alexander,  ea. 

M.  B.  Foster 
E.  J.  Hopkins 
F.  Peel 
Crotch 
J.  F.  Barnett 


•day    Alfred  K.  <  ,.uil  and  Oliver  King 

Anthems  marked  thus  *  to  be  had  in  Tonic  Sol-fa,  id,         and  2d.  each. 
London  :  NOVELLO  AND  COMPANY,  Limited. 


E.  H.  Thorne 


3d. 
iid. 
6d. 
3d. 
«id. 

2d. 

3d. 

? 

3d. 
•  id. 
6d. 
4d. 
4d. 
6d. 

t 

3d- 

6d. 
6d. 

t 

3d. 
4d. 
3d. 
.id. 
3d. 
3d. 
■  id. 
4d. 

2d. 

4 


'Now  late  on  the  Sabbath  Day 
"Now  on  the  first  day  of  the  week 

O  clap  your  hands 
"O  clap  your  hands 

O  clap  your  hands  (s.s.A.) 

O  clap  your  hands 
*0  come,  let  us  sing 
'O  death,  where  is  thy  sting? 
'O  death,  where  is  thy  sting  ? 
*0  give  thanks   

O  give  thanks   

O  give  thanks  to  the  Lord 
•O  give  thanks  unto  the  Lord    . . 
*0  sing  unto  the  Lord 
*0  voice  of  the  Beloved  . . 
*On  the  first  day  of  the  week 
'Open  to  me  the  gates 
'Praise  His  awful  Name 

Praise  Jehovah  

Praise  the  Lord,  ye  servants  .. 
•Rejoice  in  the  I.ord       . .      *J.  II.  Calkin  and  G.  J.  Elvey,  ea.  ild 

Rejoice  in  the  Lord    G.  C.  Martin  6d, 

Rejoice,  O  ye  people  . .  . .  Mendelssohn 
*Sing  praises  unto  the  Lord  W.  A.  C.  Cruickshank 
•Sing  praises  unto  the  Lord    Ch.  Gounod 

Sing  to  the  Lord   Mendelssohn 

•Sing  vc  to  the  I.ord  E.  C.  Bairstow  and  C.  Harford  Lloyd,  ea. 
*Ten  thousand  times  ten  thousand  K.  Vine  Hall 

Ten  thousand  times  ten  thousand  . .  Ferris  Tozer 

Thanks  be  to  God         ..     J.  W.  Gritton  and  Oliver  King,  ea. 

•The  Day  of  Resurrection    E.  Vine  Hall 

•The  end  of  the  Sabbath   A.  Carnal! 

•The  first  day  of  the  week    H.  Steane 

•The  Ixjrd  hath  brought  us    E.  H.  Thorne 

•The  Lord  hath  done  great  things  ..  H.  Smart 

•The  Lord  is  King   J.  Pittman 

•The  Lord  is  King   T.  T.  Trimnell 

The  Lord  is  my  strength  S.  Coleridge-Taylor 

•The  Lord  is  my  strength         W.  H.  Monk  and  V.  Novello,  ea. 

•The  lyord  is  my  strength    H.  Smart 

•The  Lord  is  risen   CM.  Garrett 

The  Ix>rd  liveth    . .   A.  W.  Marchant 

'The  Lord  omnipotent  rcigneth. .       ..       ..      Thomas  Adams 

The  promise  which  was  made  Ed.  C.  Bairstow 

'The  strain  upraise         ..       ..       ..  A.  Sullivan 

'The  strife  is  o'er,  the  battle  done  B.  Luard-Selby 

•The  strife  is  o'er   B.  Steane 

"They  have  taken  away  my  Lord  J.  Stainer 

•This  is  the  day  . .    S.  C.  Cooke  and  Basil  Harwood,  ea. 

•This  is  the  day    . .  E.  H.  Lemare  and  E.  V.  Hall,  ea. 

This  is  the  day     . .  . .       . .       . .     C  A.  Macfarren 

This  is  the  day  

'This  is  the  day 

This  is  the  day 

'Tis  the  spring  of  souls  to-day  (Cantata) 
'Unto  the  Paschal  victim  bring 
•Upon  the  first  day  of  the  week 
W  hen  Christ,  who  is  our  life,  shall 
When  my  soul  fainted  within  me 
'When  the  Sabbath  was  past 
*  Who  is  like  unto  Thee  ?  . . 
•Who  shall  roll  us  away  the  stone? 
•Why  rage  fiercely  the  heathen  ? 
•Why  seek  ye  the  living?. .        A.  Hollins  and  A 
Why  seek  ye  the  livjng?  (Two-pan) 
"Why  seek  ye  the  living  ?. . 
Why  seek  ye  the  living  ? . . 
Worthy  the  Lamb— Hallelujah  ! 
'Worthy  is  the  I .amb 
•Worthy  is  the  Lamb 
Worthy  is  the  Limb 
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MUSIC  FOR  EASTER. 
EASTER  HYMN 

FOR  SOPRANO  AND  TENOR  SOLI,  CHORUS,  AND 
ORCHESTRA  (OR  ORGAN) 

GEORGE  j"  BENNETT. 

Price  One  Shilling. 


EMMAUS 

A  BIBLICAL  SCENE 
Composed  for  the  Gloucester  Musical  Festival,  1901. 

By  A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  js.      Tonic  Sol-fa,  gd. 

'TIS  THE  SPRING  OF  SOULS  TO-DAY 

(Op.  30) 
CANTATA  FOR  EASTER 
The  Word*  from  Holy  Scripture  and  Hymns  Ancient  and  Modern. 

By  E.  H.  LEMARE. 

Price  One  Shilling. 

HYMNS,  &c. 

J.  BARNBY.    Christ  thb  Lord  is  risen  to-day  .. 

J.  LIONEL  BENNETT.    Lift  high  thb  Cross       ..      ..  3d. 
(Word*,  25,  per  100.) 

W.  T.  BEST.    Jesus  Christ  is  risen    jd. 

J.  B.  CALKIN.    Light  s  glitt  ring  morn  bedecks  ..  ijd. 

H.  E.  CRIMP.    Five  Easter  Hymns    id. 

(Sol-fa,  ad.    Words,  as.  6d.  per  too.) 

J.  T.  FIELD.    Folr  Easter  Carols    »d. 

H.  J.  GAUNTLETT.  Unto  the  Paschal  Victim  ..  ..  ijd. 
Rev.  T.  H ELMORE.   Carols  for  F;astbrtii.k.    Words,  i}d. 

Melody,  6d  Vocal  scor»  is. 

Dr.  IONS.    Jesvs  Christ  is  risen  to-day    ijd. 

MENDELSSOHN.    All  blessing,  honour,  glory,  might. 

(Arranged  by  J.  Stainer.)  (Words,  as.  6d.  per  100.)  ..       ..  id. 

E.  ft.  MONK.    Sing  the  uattlk  sharp  and  glorious.    Carol  i$d. 

V.  NOVEL LO.   Jesi  s  Christ  is  risen  to-day   ijd. 

Nine  Hysins  with  Ti'nes  from  "THE  H YMNARY ". .       ..  .d. 

J.  STAIN ER.  This  is  the  day  (Words,  as.  6d.  per  100)  ..  id. 
The  Athanasian  Crrrd.     8tb  Tone,  1st  Ending.  From 

"A  Manual  of  Plainsong  "    ,d. 

I.ondon  :  Novbllo  and  Company,  Limited. 

ANTHEMS  FOR  EASTER 

LUTE"  SERIES 

*7 j.  As  it  began  to  dawn    George  C.  Martin  3d. 

11a.  Awake,  glad  soul,  awake   M.  B.  Foster  3d. 

1  to.  Awake,  thou  that  sleepest                  ..  A.  Redhead  jd. 

40.  Awake,  thou  that  sleepest         ..  F.  C.  Maker  3d. 

•134.  Awake  up  my  glory    F.  C.  Maker  td. 

150.  Behold,  God  is  my  Salvation             ..  Wm.  Smallwood  3d. 

151.  But  Mary  stood   G.  Herbert  Parker  3d. 

»7-  Christ  is  risen    J.  C.  Bridge  3d. 

lit.  Christ  our  Passover    A.  Carnal  I  3d. 

•135.  Christ  our  Passover    E.  Bunnell  3d. 

195.  Christ  the  I.ord  is  risen  to-day  J.  F.  Barnctt  3d. 

•1*3.  Hallelujah  !  Christ  is  risen                   R.  Orlando  Morgan  3d. 

99.  I  am  He  that  lis cth  Oliscr  King  3d. 

•111.  If  ye  then  be  risen   F.  Osmond  Carr  3d. 

•98-  '  h*ve  =*1  (k><1  always  l>efore  me         . .  Wm.  Smallwood  3d. 

15.  Let  them  give  thanks    W.  J.  Westbrook  '3d. 

*8a.  Not  unto  us,  O  Lord    Seymour  Smith  3d. 

•86.  Now  is  Christ  risen    H.  E.  Nichol  3d. 

6a.  O  give  thanks  unto  the  Lord  Michael  Watson  3d. 

161.  Rejoice  in  the  l.ord,  ye  righteous        . ,  E.  M.  BarW  3d. 

147.  Since  by  man    H.  K.  Nichol  3d. 

•171.  Sing  praises  unto  the  I-ord  A.  W.  Marchant  3d. 

51.  Thanks  be  to  God  Wm.  Smallwood  3d. 

148.  The  strife  is  o'er  A.  W.  Marchant  3d. 

VxThis  is  the  day    A.R.Gaul  iM. 

1 58.  Who  is  like  unto  Thee    Ferris  To/er  3d. 

17a.  Witnessing  Thy  Resurrection  H.  Elliot  Button  3d. 

Those  marked  *  are  alsc  published  in  Tonic  Sol-fa. 

N0VKLL0  and  Company,  Limited. 


Just  Pcrlished* 


PAX  DEI 

A    SONG    OF  REST 

FOR 

SOLI.  CHORUS,  AND  ORCHESTRA 
composed  by 

E.  W.  NAYLOR. 

Latin  and  English  Words. 


Price  Two  Shillings. 


London  :  Novel!  o  and  Company,  Limited. 


NEW  AND  POPULAR 

ANTHEMS  for  WHITSUNTIDE. 

By  CALEB  SIMPER. 

•The  Lord  is  King  Just  published  3d. 

A  rousing  Anthem  full  of  life  and  melody. 

*Make  his  Praise  Glokkhs   nth  1 000   New  4<I. 

This  New  Anthem  is  a  favourite  everywhere.  Contains  a 
robust  Bavs  Solo,  an  expressive  Soprano  or  Tenor  Solo,  with 
imitative,  sonorous,  and  powerful  Choruses.  Esceedir  gly 
effective. 

•I  will  i  rav  the  Fatiiek   lath  lorn  3d. 

•Call  upon  His  Name   37th  1000  «d. 

Sung  at  a  Choral  FextivaL 
•The  Lord  1x>vbth  the  Gates  ok  Zir>\  10th  ioco  41!. 

Full  of  interest.    Fine  Treble  or  Tenor  Solo. 

•  Thb  Promise  of  Mv  Father    171b  4c. 

'Tki  i.it  out       ..       ..   4th  1000  jd. 

Sung  at  two  Choral  Festivals. 

•Shout  for  Joy  ..   tBth  1000  4d. 

Sung  at  a  Choral  Festival.    Very  highly  appreciated. 

•  Praise  His  Holy  Name    15th  Edition  3d. 

•Our  Hblp  and  Shield   13th  1000  ?«:. 

'  Blessed  he  my  Rock  -.  "-',!  * 

Sung  at  a  Choral  Festival.    In  great  demand. 

•Therefore  with  Jov   13th  1000  4>i. 

Choral  Eucharist  in  A  flat  . .       ..  9th  Edition  «<l 

Complete  with  Benedict  us  and  Agnus  I  »ri.  Easy  and  Det  otioiia!. 
just  reprinted  again. 

*A  JoYFLL  TllANKsGIVIN   Sol-fa,  Is.     O.N.     Is*  IS.. 

A  very  popular  Harvest  Cantata.    Occupies  about  10  minutes. 

9th  tooo  now  ready.    Orchestral  parts  printed,  but  can  Ix- 

rendered  with  Organ  accompaniment    only   when  desired. 

Specimen  Copy  from  the  composer,  6d. 
"Festival  Hvmns  and  Tines,  No.  ao  SblBCTI€>n        ..  ..id. 

Contains  Eight  bright,  melodious,  and  taking  pieces.  This 

new  Selection,  also  Selections  Nov  IJ  to  iq,  price  ad.  each. 

complete,  can  all  be  had  in  Leaflets,  and  the  title  page  of 

Wortls  Edition  Uxaliud  when  desired. 
'1  he  New  Easter  Anthem,  '  1  will  praise  the  Name  of  God    -  ■  4-! 

Is  a  favourite.    9th  1000  ready. 
New  Voluntary  Book  No.  q.    Now  Ready,  price  is.  6d.    Contai- * 

17  most  useful  pieces  for  Organ  or  Harmonium. 

These  marked  '  art  also  issued  in  ionic  Std-/a. 
The  Composer  (Calbk  Simif.r,  '  Kilbirnie.'  Barnsi  ai  lb)  will  aemt 
any  THREE  of  the  above  Selections  or  Anthems  FREE  to  Orcanis:. 
<jr  Choirmasters  giv  ing  Name  of  Church. 


Ixmdon:  WebKEs  .N;  Co.,  14.  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A. :  C.  F.  Si  MOT  Co.,  jjj,  SoirI.  Wais.sh  Avenue. 
Canada:  Anglo-Canadian  M.P.A.  Lid..  Si,  Yonge  Street,  Torom 


EDWYN  A.  CLARE'S  Favourite 

WHITSUNTIDE  ANTHEMS.  &<'. 


16th  1000 

nth  ioco 


Place  I  Lba.k  with  \»v  (Sol-fa,  ad. ) 

Ahidk  in  Ml  Lovi  (Sol-fa,  .-d.)   

And  when  the  Dav  ok  Pentecost 
Tub  Lord  REK.S.ETH  (Sol-fa.  .-d.)  .. 

I'KAISB  1HK  I.ORD.  O  JERUSALEM 

Sung  at  Two  Chural  Festivals, 
Hallelijah!  Kim.  of  Kim.s  (Sol-fa,  ML) 

Reprinted  last  week  and  again  this  week. 
FavhIHItf.  Magnificat  am>  Nunc  Dim.  in  I) 

Full  of  flowing  melody  and  effect. 

London:  Novkllo*  Co..  Ltd..  t6u.  Wardour  Street.  W. 
New  York  :  Tin:  H.  W.  Gray  Co.,  Ltd.,  Sole  Agents  for  the  U.s.A 


17th  1000 
40th  1 000 

nod  1000 

J4tll  inoo 


3d. 


4<l 


A CHORAL  SETTING  of  the  OFFICE  of  HOLY 
COMMUNION,  in  G  and  G  minor,  in  four  Parts,  to  be  sun^ 
either  with  or  without  the  Organ  accompaniment,  by  the  late  Henr\ 
Kingdon  Simcox,  M.A..  Priest  in  Holy  Orders. 
Novello  &  Co.  Ltd. 


Price  6d.  London": 
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Dcmv  8vo,  390  pp.,  with  an  Introduction  (6  pp.),  Tables  of  the  Mediations  and  Endings,  and 
the  Tones  of  the  Psalms.    Cloth,  gilt  lettered  on  bach,  price  4s.  6d.  net. 

Words  only,  is.  6d.  net. 

The  Accompanying  Harmonies,  prepared  by  W.  G.  A.  Shebbe/vre 
Super  Royal  Svo,  price  3s.  6d.,  cloth,  net. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 

THE  PSALTER  NOTED 

To  Greqorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 

A   NEW  EDITION 

PREPARED  BY 

H.  B.  BRIGGS  and  W.  H.  FRERE 

UNDER  THE  GENERAL  SUPERINTENDENCE  OF 

JOHN  STAINER 

(Late  President  of  the  Plainsong  and  Mediaval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 

The  forms  of  the  tones  used  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  the  pointing 
is  based  on  the  principles  followed  in  the  palmy  days  of  Plainsong,  and  preserved  in  the  early  manuscripts.  The 
rationale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Selesmes. 


PREFACE. 

The  first  edition  of  The  Psalter  Noted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Thomas 
Helmore,  and  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship 
Subsequently  Mr.  Helmore's  scheme  was  enlarged  by  the  issue  of  The  Canticles  Noted,  of  A  Brief  Directory,  and  of 
three  Appendixes  to  the  Psalter ;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manual  0/ 
Plainsong  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psalter 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphons,  added  to  certain  difficulties  in 
the  pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  Psalter  Noted,  but  without  obtaining, 
any  of  them,  a  marked  supremacy;  and  nothing  has  been  issued  which  covers  the  whole  field  so  completely  as 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution ; 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer.  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  the  Rev. 
W.  H.  Frere,  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  them  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Sbebbeare, 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  ol 
the  English  Church. 

The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  science  ; 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
same  counterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  The  Accompanying  Harmonie; 
prepared  by  Mr.  Shebbeare,  which  include  accompaniments  for  the  Responses,  Te  Drum  and  Litany,  as  well  as  foi 
the  Tones. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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A  T  ESSRS.  NOVELLO  &  CO.  beg  to  announce 
th«t  they  have  acquired  the  copyright  of  the  followinc 

\V.  W.  PEARSON. 


PART-SONGS 

Nymph*  of  the  Ocean  id. 

The  Sinters                     .  .  -A. 

The  Lake   jd. 

Ti*  Morn   jd. 

Swot  Sprint  (Mi<liiK»;)  jd- 

Thc  River   J0» 

Over  the  mountain  title  41!. 

Soul  of  Living  Musk  id. 

1  he  Stormy  Petrel.,  jd. 

The  Coral  Grove    . .       . .  jd. 

Pibroch  of  Donuil  Dhu    . .  <d. 

Blow,  Western  Wind  !      . .  <d. 

Stan  of  the  Nich:  . .       . .  jd. 

Under  the  Trew  rd. 


HUMOROUS 

"Three  Doufhtir  Men  . .  *l. 

Throe  Ifrldrrn  Slldinf  .  id. 

A  Rychie  Merrie  C.e»le  . .  ,4. 

The  Snow-white  Doe  .. 


KOR  S.A.T.H. 

The  Oyiler  Dredger*     . .  --d. 

Evening    ad. 

•Sweet  10  ..  ad. 

■Welcome,  young  Spring  !  ad. 

•The  Anglerr  ..  ad. 

The  Dream  of  Home      . .  ad. 

Summer  and  Winter      . .  ad. 

"Departed  Joy*  ad. 

Tnere 'a  beauty  in  the  deep  lid. 

Soldier,  rest  1  10. 

Wood*  in  Winter  1  it 

Autumn..   id. 

The  Sombre  Shadow*  of 

the  Night  (va.k.)        ■  id. 

PART-SONGS. 

I    The  Carrion  Crow        . .  id. 

Call  John  !   jd. 

Three  Merry  Filbert     . .  id. 

The  Cuckoo  Clock        . .  3d. 


The  Iron  Horae 
OtTtoS 


DESCRIPTIVE  CHORUSES. 

or  Orchestral  Actotnuenimeni.. 


The  ( 
•The  I 
The  Cycli.l, 


ANTHEM. 

The  Hj--vr.t  truly  ■>  ureal   jd. 

SONG. 

The  Sinier  at. 

Took  Sol-fa  Edition,  at  half  .he  above  ,„»  e,  of  thcae 


THE  ORIANA 

Collection  of  Early  Madrigals 

BRITISH  AND  FOREIGN. 


hJllr? 


i»eiJ1^.6ve^.uinb«r»of  the  collection 


0        ^1  If  LlOTlcl 


l.r.t  ,n,t,li.hrd  in  London  b^Ttan. 


conuu  of  a  ie-e.lition 


THE  TRIUMPHS  OF  ORIANA, 


lint  e«litioll 


but  were  not  irn:lwdet.l  in  tlie 


■  a. 
•> 
'*■ 

!t 
1 1. 


,  >vu  darrle  but  the  tight  (5*0 
»  face  and  briuhlnc**      < * 
tripped  o'er  the  dale*     <  * 
ir  Oriana  ( « 

(S 

6 

<s 

(t 

<s 

G 
(5 

n 


Beauty  .  Queen 
uxl  Shepherd,.! 


1  the  BarthtUy 


Hence.  .ti 
With  Aug 
Lightly  »I 
Long  live 
All  creatu 
Fair  Oriai 
The  Nymph 
(aim  vau  the 
Thus  bonny  b 
Sinx.  Shepherds  all 
The  Faun*,  and  Satyr*  tripping 
CV>mr,  trert(le  mint 
With  wreath*  of  rose  and  Laurel 
Aii«,  awake,  you  silly  shephen 

F*ir  iSymp-i*.   (4 

The  Lady  OrUna  h 

Hark  !  dxl  ye  kitt  bear  <i 
As  Vesta  wu  frum  Lstmo-t  Hill  . .  (i 
Fair  Orion  in  the  morn  . .  (i 
Round  about  he*  clwiot  , .       ..  jj 

i^fo.wbu!  s™**"  """.    I!  }! 

Fair  C  it  hare  a  „ .        •  •  V 

Hard  by  a  crystal  fountain  ( 

4_Vime,  Messed  bird  ( 

Hard  by  a  crystal  fountain  . .  ( 
Wh*n  (Mum  walk  d  to  take  the  air  ( 
When  Ori-na  wafk'd  to  tale  I  lie  air  ( 
Swwl  Nymphs  that  trip  along  . .  < 
.  Hark  :  bear  y.*,  not  .  ( 


Micluel  L-te 
th-neel  NoTCvffle 
John  Mundy 
£...*4.ir*nns 
John  Kenel 
JiJin  Hilturi 
.  .    Geurge  Mat  -,  -, 
. .  Richard  CatIi.tti 
John  Hulmrx 
RiLhard  Nitul-m 
Thomas  Toenki 
Michael  CavendUh 
U  1  liatu  <  ■■'  1    ■  ! 
. .  Thomas  Morley 
lohn  Former 
ohn  Wilbyc 
lonui  Hunt 
Thoma*  Weelke* 
lohn  Milton 
Kiln  Gibbon* 
<  -roex*  Kit-by 
Roc**.  Joor, 
JiAnLWry 
. .  Thama*  Mortry 
Kd  ward  Juhtuum 
. .  GtovaWini  Croce 
-ThortULt  llateAon 
..      r.  Klkincton 
. .  Thomas  ( ir eaves 
Trwrna*  lUteson 


Price  Threepenny  r*.h. 


MICE  IN  COUNCIL 

A  CANTATA  FOR  CHILDREN 
SHAPCOTT  "wTns'lEY 

Th»  Music  comkkio  »y 

W.  McNAUGHT. 


THE  SINGING  LEAVES. 

POEM 

ny 

JAMES  RUSSELL  LOWELL. 

Set  to  Muaic  for  Oiilditn't  Voice* 

GEORGE  RATHBONE. 


IVice  One  SbUlin.  ;  Tonic  Sol-fa, 


London :  Notsilo  and 


JAPPY  CHAPPY 


A    CHILDREN'S    MUSICAL  PLAV 
In  Om  Act. 

E.  L.  SHUTE 
H.  W.""h"e W LETT. 

Price  Three  Shillings  and  SixiJef»c«. 
Words  only,  price  Sixpence, 


London :  Novsli  o  and  Company,  Limited. 


THREE  FAVOURITE  VESPER  HYMNS. 

Sun^  in  numerou*  churchea,  after  (UeaMoe,  uill  kneeling. 
WITH  THY  BENEDICTION. 
JESU,  WE  PRAY  THEE. 
NOW  THE  N|(JHT  IS  FALLING. 

Word*  atuj  muaic  by  William  Acfteld,  One  Penny  each.  Can  be  nbtaiced 
from  Meurs.  Nuvllui  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 


CHORISTER'S  AID  TO 
MONOTONING 


BY 


C.  S.  FOSBERY,  M  A. 


to  the  Church  Cboral  Union  (Howden  Deanery, 
YorlcaX 
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JUST  PUBLISHED. 


THE  MONTHS 

TWELVE    SKETCHES    FOR    THE  PIANOFORTE 


BY 


FREDERIC  H.  COWEN 


IX   FOUR  BOOKS. 


Prick  Two  Shillings  each. 


CONTEXTS 


January. 
February. 
M  arch. 


April. 

May. 

June. 


Book  t. 
Lullaby  for  the  New  Year. 
(St  Valentine) 


July. 

August. 

September. 


Book  3. 
Butterflies. 
Mid -day  Reverie. 
Harvest  Hymn. 


Book  2. 
In  Springtime. 
Italian  Serenade. 
Birds. 


Book  4. 

October.       Autumn  Evening  Song. 
November.    Civic  Procession  in  the  Olden  Time. 
December.     Christmas  Morn. 


London:  NOVELLO  AND  COMPANY,  Limited. 


NOW  ISSUED  AS  A  NET  BOOK. 


TECHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 


In  the 


EXTRACT  FROM  PREFACE 
of  my  experience  as  a  teacher  of  the  pianoforte,  an 
any  yean,  certain  ideas  have  from  time  to 
t  to  me  which  have  proved  useful — to  myself, 
a*  enabling  me  to  express  more  clearly  that  which  I  desired  my  pupils  to 
understand,  and  to  my  pupils,  as  tending  to  facilitate  their  comprehension 
of  the  various  difficulties  they  have  bad  to  encounter,  at  the  same  time 
rxdinj  them  to  perceive  the  most  practical  means  of  overcoming  them, 
md  thus  accelerating  their  general  rate  of  progress. 

These  suggestions  relate  to  both  the  mechanical  and  intellectual  sides 
of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  prod  action  of  various  qualities  of  tone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  be  more  aptly  designated  the  meant  of 
expression,  includes  rhythm,  phrasing,  variety,  and  gradation  of 
the  use  of  the  pedals,  tt  esrttm. 

NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Paica,  Cloth,  Gilt,  Fiva  Shillings. 


London :  Novcllo  and  Com  r  an  v.  Limited. 


Just  Published. 


NEW  AND  REVISED  EDITION. 


THE  ORGAN 

BY 

JOHN  STAINER. 

Edited  bv  JOHN  E.  WEST. 


An  important  feature  of  the  present  Edition  of  this  invaluable 
and  popular  Organ  Primer  is  the  adoption  of  the  now  universally 
recognised  system  of  fingering— 1.3.3.4.5.,  which  is  here 
substituted  for  the  older  system— x.t. 3. 3.4.— in  all  cases  where 
fingering  is  marked. 
In  the  explanatory  portion  of  the  book,  opportunity  has  been 
;  one  or  two  of  the  principal  1 


and  improvements  to  the  instrument 
since  the  book  was  first  issued. 

Bearing  in  mind  that  the  Author's  aim  was  to  assist,  in  as 
concise  a  manner  as  possible,  the  early  tte/t  of  an  < 
the  Editor  has  refrained  from  adding  any  further 
pieces  to  those  which  were  already  given.  But  the  addition  of  a 
few  extra  fingering  and  phrasing  marks  seemed  necessary  here 
and  there,  and,  in  the  five  concluding  pieces,  the  laying-out  of 
one  or  two  of  the  manual  passages  has  been  rendered  clearer  to 
the  player's  eye  by  means  of  a  slight  re-staving. 

The  admirable  explanations  and  diagrams  of  the  Tubular- 
Pneumatic  and  Electric  actions  have  been  supplied  by  Mr.  L. 
Simon,  of  Messrs.  Norman  &  Beard,  Ltd. 


Price  Two  Shillings. 
Two  Shillings  an, 


:  Novblix)  and  Company, 
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JlST  PlBLUHBD. 


EDITKD  AND  ARRANGED  FOR  PIANOFORTE  SOLO 

GRANVILLE  BANTOCK. 


ALBUM  OF  SELECTED  PIECES 


JOHN  BULL. 


Price  Two  Shillings  and  Sixpence. 


ALBUM  OF  SELECTED  PIECES 


JlST  PlBl.lsltBD. 


INVOCATION 

ORCHESTRA 

COMPOSED  BY 

A.  C.  MACKENZIE. 

lOp.  76.) 


VIOLIN  AND  PIANOFORTE, 

BY  THE  COMPOSER. 


GILES  FARNABY 


Price  Two  Shillings. 


ALBUM  OF  SELECTED  PIECES 


WILLIAM  BYRD. 


Price  Two  Shillings  and  Sixpence. 

THREE  DANCES 

BY 

WILLIAM  BYRD. 


Price  One 


and  Sixpence. 


:  Novbllo  and  Com  pan  v.  Limited. 


COMPOSITIONS 

FOB  THE 

PIANOFORTE 

BV 

EATON  FANING. 


La  Sirenk.    Valsc  Caprice  ... 

Psyche.    A  Romance  

Plaisanterik.  Scherzo 


».  <i. 

...  20 


I  6 
1  6 


Price  Two  Shillings. 


I-ondon  :  Novkllo  and  Comfanv,  Limited. 


AUF  WIEDERSEHEN 


A.  HERBERT  BREWER. 

Violin  and  Pianoforte   

Viola  and  Pianoforte   

VlOLONCBLLO  AND  PlANOFORTB   

Small  Orchestra  : 

String  Parts   is.  3d. 

Wind  Parts  

Pianofortb  Solo   

Organ  Solo   

PlANOFORTB  AND  StRINORO  INSTRUMENTS 

Separate  String  Parts,  6d.  each. 
for  Military  Band 


as.  odL 


as.  od. 
n.  od. 
is.  60. 


5*.  od. 


London  :  Novbllo  and  Company,  Limited. 


ALLEGRETTO 

BV 

W.  WOLSTENHOLME. 

VIOLA  AND  PIANOFORTE   ti.  ^ 

VIOLIN  AND  PIANOFORTE   ts.  6d- 

VIOLONCELLO  AND  PIANOFORTE    ,».  «. 

PIANOFORTE    „. 

ORGAN    ,fc  ^ 

Arrangement  for  Small  Orchestra: 

STRING  PARTS   

WIND  PARTS   


7%.  Oik. 

is.  6<L 


London:  Novbllo  and  Company,  Limited. 


COMPOSITIONS^  THE  ORGAN 

SIGFRID  ICARG-ELERT. 


London  :  Novbllo  and  Company,  Limited. 


Jist  Published. 


NORWEGIAN  MELODIES 

AKRAM.EIl  FOR 

VIOLIN  AND  PIANO  FORTH 

l«V 

A.  von  AHN  CARSE. 


Price  Two  Shilling*. 


London  :  Novbllo  and  Company,  Limited. 


TROIS  IMPRESSIONS.  Op.  72  :  - 

1.  Harmonies  du  Soir  

3.  Clair  de  Lune  

j.  La  Nuit   

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (a  Trumpets,  »  Trombones,  a  Tubas, 
Timpani,  Tam-tam,  and  Piatti  *H  lit.).    Op.  73  :— 
Organ  Score 

Wind  Parts,  Ac  

FIRST  SONATINA  in  A  minor.   Op.  74  •• 
FUNERALE.    Op.  7-,  No.  1  .. 
CHORAL  IMPROVl'a  ' " 

Op.  75,  No.  j 


ISATION  on  "In  dulci  jubilo/ 


s.  d. 
■  o 


4  6 

a  o 

3  6 

3  O 

I  6 


London :  Novbllo  and  Company,  Limited. 


Just  Published. 

BENEDICITE,  OMNIA  OPERA.    Adapted  and 
set  to  music  by  Percy  J.  Vincbnt.   Price  3d.  As  sung  at  British 
Embassy  Church.  Paris.    London  :  Novbllo  and  Company.  Limited. 
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ORIGINAL  COMPOSITIONS 


No. 
1. 
2. 

)- 

4- 

5- 


ORGAN. 

(New  Series.) 

Seven  Chorale  Preludes  C.  Hubert  H.  Parry 

Prelude  in  C   \V\  Wolstenholme 

r  esiiv  al  Prelude  on  "  Ein'  Feste  Burg  . .  \V.  Fail  11m 

Mniitalion   \V  Faulkes 

Postludium  \V.  Faulkes 

four  dc  Noces   J.  Stuart  Archer 

(7>  /«■  conlimtfJ.) 

London :  Novello  and  Com  pan  v,  Limited. 


s.  d. 
3  6 


NOVELLO'S 

ALBUMS  TOR  THE  ORGAN. 


No. 
i. 

3. 

3" 
4- 
5- 
6. 

7- 
I. 

9- 
io. 
ii. 
i  a. 

No. 
i. 
«. 

3- 

4- 

V 

K 

L 

in. 
II. 
■  >. 


No.  i. 

TWELVE  SELECTED  PIECES. 

Interlude   "111.  Dubois 

Chanson  de  Matin   Edward  Elgar 

Fantasia  on  the  old  melody  "  Urbs  Bcata  "  . .  W.  Faulkes 

There  is  a  green  hill  far  away  Ch.  Gounod 

Marchc  Triompbale   Alexandre  Cuilmant 

Ave  Maria  A.  Hcnselt 

No.  a   Alfred  Hollins 

in  D  flat  Edwin  H.  Lemarc 

Triste   

P.  Tschalkowsky 
. .   R.  Wagner 
. .  W.  Wolstenholme 
..  W.  Wolstenholme 


o  "  Lohengrin,"  Act  I. 
Allegretto  in  E  flat  . , 


Lied 


No.  2. 

TWELVE  SELECTED  PIECES. 

de  Nuit   Edward  Elgar 

•  •   Myles  B.  FosteT 

  Alexandre  Cuilmant 

H.  Hofmann 

  H.  Hofmann 

Spring  Song   Alfred  Hollins 

The  Curfew   Edward  J.  Horsman 

Pastorale  in  E   Edwin  H.  Lemare 

Ave  Maria  d'Arcadel    Fram  Lis/t 

Cantique  d'Amour   Theo.  Wendt 

The  Seraph  s  Strain  W.  Wolstenholme 

UCttWpB  W.  WoNlenholme 


4- 
t. 

6. 
7- 
1 
* 

to. 

II. 

I  J. 


TWELVE 

Scherio  in  A  flat 
Melody 
Serenade 
Bridal  March.. 
Berceuse 
Melodic  in  E  . . 
Aubadc 

Nocturne  in  C  sharp  minor 


No. 
SEL 


ED  PIECES. 

Edward  C.  Bairstow 
S.  Coleridge-Taylor 
. .  H.  Hofmann 
Alfred  Hollins 
. .  Edwin  H.  Lemare 
..    S.  Rachmaninofl 
. .  A.  Strelerki 
P.  Tschalkowsky 


Procession  to  the  Minster  ("  Lohengrin  )       ..  ..  R. 

jWaglia   John  E.  West 

Fantasia  upon  the  Plain-song  Melody 

"  Ad  comam  Agni  "   Healey  Willa? 

Allegretto  in  A  flat   W.  Wolstenholme 


()lST  PfHUMIKD.) 

No.  4. 

^  TWELVE  SELECTED  PIECES. 

Ane,u   S.  Coleridgc-Taylor 

Somenir  de  Printemi.s  

<-   Anoante  inl)  

PavaneinA  

Harmonies  du  Soir  . . 

Grand  Cortege   

Allegro  alia  Marcia  . 
VWone. . 


4- 
5- 
6. 
7- 
'.. 

i 'j. 
■  i. 
u. 


Joseph  Holbrooke 
Alfred  Hollins 
Bernard  Johnson 
Sigfrid  Karg.F.lert 
Kdwin  H.  Lemare 
..A.  L.  Peace 
J.  Rbeinberger 


<  hant  sons  Pju-0]ra   i»,  Tschalkowsky 

delude  to  Act  III.  ("  Die  Mcistersinger  ")    . .  . .  R.  Warner 

Allegro  PompOM,   John  E  WfM 

  W.  Wolstenholme 


Price  Three  Shillings  and  Sixpence  each  : 
Cloth,  s*.  each. 

London:  Novello  and  Comcanv,  Limited. 


SHORT  PRELUDES 

rou  THB 

ORGAN 

These  Short  Preludes  are  intended  for  use  chiefly  as  Introductory 
V  oluntanes  to  Divine  Service,  more  especially  in  those  churches  where 
'^ccupy'in'peTf  In  m  *f  Ch  "bo^  nece**',y•  somBwn*t  limited.  They 

No.  Book  I. 

i.  Andante  Grariovo   Thomas  Adams 

i.  Andante    W.  G.  Alcock 

3-  Larpmcrite   . .   George  J.  Bennett 

4.  Andante  Keligioso   Myles  B.  Foster 

5.  Andantino    Alfred  Hollins 

6.  Adagio  Cantabile   Alfred  Hollins 

7.  Larghetto    Charles  J.  May 

8.  Andante  con  Moto   John  E.  West 

o.  Andantino  quasi  Allegretto    John  E.  West 

-   .       ..  W.  Wolstenholme 

Boom  II. 

  Thomas  Adams 

».   Cpn  Moto   w.  G.  Alcock 

>    Moderato    H.  A.  Chambers 

4.    Marnale,  poco  Unto    Myles  B.  Foster 

5-    Moderato    Alfred  Hollins 

6.    Andantino   Alfred  Hollins 

7-    Adagio   Charles  J.  May 

8.      Hymnus  "—Andante  e  Sostenuto               ..  John  E.  West 

0.  Andante  Serioso    John  E.  West 

io.   Adagio                            •■                        ..  W.  Wolstenholme 

Book  III. 

1.  Moderato  e  Legato   Thomas  Adams 

3.  Moderato    w.  G.  Alcocl 

3.  Andante  con  Moto  George  J.  Bennett 

4.  Andante   H.  A.  Chambers 

5.  Granoso  molto  Espressivo  Myles  B.  Foster 

6.  "Song  without  Words  "-Con  Moto  Alfred  Hollins 

j.  Andante    Alfred  Hollins 

8.  Andante  Dolente   John  E.  West 

g.  Andante  Pastorale   John  E.  West 

io.  Adagio    W.  Wolstenholme 

Price  Que  Shilling  Each  Book. 
London:  Novello  and  Comta.nv,  Limited. 

ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


ALFRED  HOLLINS. 


No. 

i.  Allegretto  graxioso. 
s.  Andante  in  D. 
>  Benediction  1 
4.  Bridal  March. 


Concert 


inC 


No. 

7.  Concert  Rondo. 

B.  Grand  Chaeur,  No.  1 . 

9.  Grand  Cboeur,  No.  1. 
to.  Intcnneuo  in  D  flat. 
11. 


Prioe 


London:  Novbllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


W.  WOLSTENHOLME. 


No. 

1.  Allegietto  in  E  flat, 
s.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Cansona. 

5.  Caprice. 

6.  Fantasia  in  E. 


No. 

7.  Finale  in  B  flat. 

8.  Le  Carillon, 
o.  Meditation. 

to.  Minuet  and  Trio. 

11.  Romania. 

11.  The  Se^phs  Strain, 


Price  Seven  Shillings  and 
Cloth.  10s. 


London:  Novbllo  and  CostrANV,  Limited. 
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NOVELLOS 

NEW  SONGS 


PRICE  TWO  SHILLINGS  EACH  SET. 


SONG  OF  THE  FUGITIVES. 
By  Howard  C.\rr. 

Suitable  fnr  ~ 


A ROUNDEL  By  Noel  JOHNSON. 

Suitable  for  All  Voice*. 


THE  SMILE  OF  SPRING.    (Vocal  Waltt). 
1  By  Percy  E  Fletcher. 

Suitable  for  " 


T  0NG1NG. 

Suitable  for 


By  Henry  Coates. 


COME  BACK. 
Soitavble  for  All 


By  H.  Arnold  Smith. 


WHEN  ALL  THE  WORLD  IS  YOUNG. 
By  John  Pointer. 


THE  BIG  REVIEW.    By  A.  Herbert  Brewer. 
Suitable  for  Baritones  or  Bane*. 
(Witi  Chorus 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 
r  All  - 


LOVE  IN  THE  MEADOWS. 
By  Percy  E  Fletcher. 

Suitable  for  Sopranos  or 


QALLOPING  DICK.     By  Percy  E.  Fletcher 


THE     SONGSTERS'     AWAKENING  (Vocal 
Waltz).  By  Percy  E  Fletcher. 

Suitable  for  Soprano*. 

SOME  PERFECT  ROSE  By  Percy  E.  Fletcher. 
Suitable  for  All  Voice*. 


ON  A  SUMMER'S  DAY. 
By 

Suitable  for  All  Voice*. 


By  Cecil  Encei.hardt. 
All 


THE  CAMEL'S  HUMP.    By  Edward  German. 
Suitable  for  All  Voices. 

SONS  OF  THE  SEA.     By  Coleridok  Taylor. 
Suitable  for  Baritones  or  Basses. 


WITH  ALL  MY  HEART. 

By  Walter  Earnshawe. 


T  OVE  IS  FOR  EVER.  By  Ernest  Newton. 
*—  Suitable  for  All  Voices. 

Loxoox:  NOVELLO  AND  COMPANY,  Lmrrao. 


COMPOSITIONS  BY 

ALFRED  R.  GAUL. 

V.-c.m.  Scorn.    <TAfi  Notation.   Twajmr-FouaTK  Tmou«*!<p. 

1.  PASSION  SERVICE 

(Only  poblnbed  in  Vocal  Score) 
rn*  thb  suttoN  or 
LENT  AND  GOOD  FRIDAY. 

"  The  cx.n>T%+  of  *acr«)  event*  ojnriec.ed  with  the  P***ioc.  Ulaid  out  *a 
A*  to  farm  a  wrrir^df  »i*  dot  .net '  scene*.'  The  rabjects  of  (hex  diriiiom, 
each  occupied  with  a  partHiilar  s  takeoff  be  Mystery,  Are  respectively: 
'The  Traitor  ai  t be  Table,'  'The  iVrital,'  *Th«  CondtcrtviatKm  before 
Pilate,"  'The  Mockery  or,  Calvary,'  '  The  Shadow  of  Death,'  and  'Tha 
Holy  Sepulchre.'  Mr.  Gaul  »  wurk  will  un<lo«btndly  ^tlyrnham  e 
his  high  reputation  in  the  lir*  of  ^rtxl  eper^itW 
Standard. 

"  Scholarly  writing,  combined  with  ununuuLablc  talent,  and  eminently 
adapted  to  toe  purpose  for  which  it  mi  written  and  composed.  The 
work  will  probably  be  largely  u*cd,  and  Mr.  (iaul  boa  ti>  be  congratu- 
lated upon  another  socce-%." — SheMtld  Indeftudtnt. 

Arranged  for  a  limited  Orchestra  —  namely,  String*.  3  Flute*. 
»  Clarinets,  2  Cornel*,  Bais  Trombone  or  Euphonium,  anJ  KettledTumv 
War  ill  71.  ad.  per  100, 


Vocal  ScmtB.    Stakt  Nmtath 


K  um  ili  \  ;  >  TltL 


2.  THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 

"  Will  be  heartily  welcomed  by  all  who  lore  tbe  art  rfsWMfc.* 

—  Anuiw///  jf^*  *"*  ** '  ■ 

"  Tbe  work  will  certainly  go  throujrfc  Saaondom  in  tbe  wake  of  iu 
|»<.ln:«K«l  from  the  «arrx>  pen."—  I*md<m  /><tilj  TtUfn^k. 

"  Miui  attain  popularity  wherever  heard,  and  will  assuredly  be  placed 
amonj  tbe  foremost  compositions  of  this  kind  by  present-day  wnten 
.  .  .  treated  ia  a  thoroughly  artistic  manner  ...  a  perfect  wealth  of 
melody  and  uniting  individuality  trf  style.  -irwr^r/W/s-  OenVr 

"  Tbe  Cantata  is  replete  with  charming  music  of  that  school  whkh 
nrrjwe  can  appreciate,  and  which  found  vo  distinguished  a  master  ■ 
Mendelssohn.  If  composers  would  have  tiiesr  works  popular  with  choral 
v  K'ieties.  it  it  only  reasonable  to  expect  that  they  will  bestow  a  fair  share 
of  their  attention  upon  the  choruses.  The  old  masters  knew  thia,  and 
there  is  no  doubt  that  the  fact  has  much  to  do  with  the  Ion*  cceilinued 
popularity  of  tbeir  works  ;  ami  there  is  equally  bttle  doubt,  we  thins, 
that  the  principal  cause  of  the  failure  of  so  many  works  prodlae*!  r*u»- 
ailays  is  the  uninteresting  nature  of  the  choruses.  CV-mpare  lbc<  boruves 
<if  the  three  m»sl  popular  works  ever  produiM — 'The  Messiah.' 
■  Creation,'  and  '  K.lijah  —with  a  larjre  nrmber  of  modern  works,  and 
our  nwanuia:  will  I*  clear.  If  we  mutake  not,  Mich  ibouthts  as  these 
tkLvted  thrmifh  Mr,  Gaul's  mind  whrrn  he  set  himself  to  < 
uotks  which  have  plated  him  iu  the  frucjt  rank  of  P 
the  '  Holy  City,'  '  Joan  of  Arc,'  and  "The  Ten  '"' 
public  endorse  his  viests  is  prosed  by  the  i 
works  have  had. l}*ily  /immai. 
"  IWyw  AM)  HeoMl  «v  Isstitltb  t"  hot  a.  -  Tbe  hal!  ■ear  osercrowdefl"  ^'V 
audience  thai  was  disposed  to  encore  every  other  number  of  tbe  work. 
*  Gaul  should  bare  secured  this  undoubted  popular  success  will 
than  any  of  his  former  works  is  a  remark- 
■'..Iu:;  :>  :'  ',  c  and  I  ea  jrv  in'^j  '  ™  »  'v.'.c. 

—  Tit  MummJ  Timii. 

"  That  '  Tbe  Ten  Virgins '  is  a  much  finer 
favourite  'Holy  City'  we  have  no  doubt  1 
DuifyGmmttt.   


t  Mr.  ( 
Tkfar 


Vocal 


SfAfr  Notation.  Eighth 


3.  THE  PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 
Tun  Words  srlkctkd  .  rom  Holy  Scriptitrb. 

"  No  man  know*  better  than  Mr.  <iaul  how  to  write  for  vim'it**.  -  .  ■ 
Throutbottt  (he  work  we  hav*  <nior,taneo*aio«ia,  ele^nce.  altracttvenesa. 
in  *Sort,  a  never -endinff  vharrn.  ' — Birmingham  l>*itj  CraxttU. 

"  la  Indeed  a  work  o/a  very  umtaual  character.  .  .  .  Worthy  the  aady 
of  Choral  Socictir*  of  every  tirade-" — .V«trf>  StafftntU k*rt  Stnitmi. 

"  There  are  pawaAfies  of  *urp**»ing  b*ancy  and  Uitliance,  .  .  .  From 
the  opening  bait  to  the  fxruth  there  wa*  not  a  dull  tmxncr.t.  '  —  F*M.yf**J 
Frrt  PreiM. 

"  Admirably  written  for  the  voice,  enhanced  by  charm  of  r! 
picturesque  accampaninieritA."— BirrttitfAtu*  Dmily  Mail. 


Price  of  each  Work,  paper  cover*,  a*.  6d. ;  paper  boarda,  ja. ;  icarlei 
clo«h,  4%. :  Tonic  SoUa.  ia.    Vocal  Parta,  each,  M, ;  Wofda  only  of  r. 

7^>W  /am  pf  imtmmwmtmJ  /frit  may  .V  hmJ  en  MlkaJi***  t*  tk4 
Cfm+esfr,  mnd  fwU  tihrrtj  it  given  f,»  {*-r/,*nu  tktu  Cmnt+tms  and  •*» 
instrt  the  w*ras  in  ant  ^'ygrwmmf  witK&nt  furlhtr  ftrmik 

losriwx:  NOVKI.IX)  &  COMPANV.  Liviitsi^ 
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JUST  PUD  US  HE  D. 

CLARA  SCHUMANN: 

AN  ARTIST'S  LIFE.  Based  on  Material  found 
in  Diaries  and  Letters.  By  BERTHOLD 
LITZMANN.  Translated  and  Abridged  from 
the  4th  Edition  by  (.rack  E.  Hadow.  With  a 
Preface  by  Dr.  W.  H.  Hadow.  Illustrated.  In 
2  vols.    8vo.    24s.  net. 

MACMILLAN  &  CO.,  Ltd.,  LONDON. 


Tbkth  Edition.      Price  6*.  Net.      (Po-tage  5O.) 
Pp.  xvi. +  236,  wiih  36  plates  and  figure*. 

PHILOSOPHY  OF  VOICE. 

SHOWING  THE  RIGHT  AND  WRONG  ACTION  OF  VOICE 
IN  SPEECH  AND  SONG. 
WITH  LAWS  FOR  SELF-CULTURE. 

By  CHARLES  LUNN, 

Plulwhbd    bv   BALLIERE,    TINDALL  COX. 
Henrietta  Street,  Covent  Garden.  London. 


Complete  Edition,  price  Four  01 
Or  in  Two  Parts:  Part  L,  Method  of  Training  the  Voice,  Breathing, 
Articulation,  &c,  price  3s.    Part  1L,  Exercises,  price  is.  6d. 

A  PRACTICAL  METHOD  OF 
TRAINING  CHORISTERS 

J.  VARLEy"  ROBERTS. 


Dr.  Roberts  bring*  to  bear  thirty  years-  experience.  The  Method  is 
that  adopted  in  theTviagdalen  College  Choir. 

'•  The  foremost  English  authority  on  the  subject. '  — 7V4*  Guardian. 

Most  valuable  and  eminently  practical.  "—  Tke  Times. 
"Accurately  described  a*  invaluable.'  —Birmingham  Daily  Gazette. 
"  Genuinely  practical."— Manchester  Guardian. 
"  Intensely  practical."— Scettith  Guardian. 

To  be  had  from  Mr.  Henry  Frowdb,  Oxford  Univ  ersity  Press 
"sUTfrfw  Cor"e,,         '  °*  Nov«LI-0  *  Co.,  Ltd.,  160. 


JlsT  1't  hl.l-.HBI. 


PRECEPT  AND  PRACTICE 

ri>K 

SINGING  CLASS  STUDENTS 


Cambridge  University  Press 
Voice  Training  for  Choirs  and  Schools. 

By  Cvril  Bradley  Rootiiam,  M.A.,  Mus.  D., 
Organist  and  Choirmaster,  St.  John's  College,  Cam- 
bridge. Fcap.  410.  4s.  net.  The  Exercises,  for 
the  use  of  pupils,  are  published  separately,  price 
is.  6d.  net. 

The  Paragraph  Psalter:  New  Edition. 

Arranged  for  the  use  of  Choirs  by  Brook  1.  FOSS 
Westcott,  D.D.,  D.C.L.,  late  Bishop  of  Durham. 
Revised  and  Edited  by  A.  H.  Mann,  M.A.,  Mus.  D. 
Oxon.  In  two  sizes,  viz.,  321110,  cloth  is.;  leather 
is.  6d. ;  and  8vo,  cloth  5s. 

The  Physical  Basis  of  Music.    By  Ale\. 

Wood,  M.A.,  D.Sc.  With  Frontispiece  and  23 
Texl  Figures.  Price  is.  net  in  cloth  ;  in  lambskin 
2s.  6d.  net.    Cambridge  Manuals  Series. 

Counterpoint.  A  Practical  Course  of  Study.  By 
G.  A.  Mackarren,  Mus.  D.,  M.A.    New  edition. 
Crown  4to.    7s.  6d. 


Further  particulars  of  any  of  these  books  will  I*  sent 
post-free  on  receipt  of  a  postcard  addressed  to  T.  M.,  at  the 
address  below. 


Cambridge  University 

Fetter  Lane,  London 
NEW  EDITION  (.9.,). 


Press 


J.  A.   MOO  N  I  E. 

lecturer  in  Mink  at  Edinburgh  Provincial  Training 

Price  One  Shilling  ami  -Sixpence. 

A  useful  and  handy  Manual  for  Teachers  and  Students  of  Training 
Co.lesres,  Junior  Centres,  &c. 


London  :  KoVSI 


ami  Company.  Limited. 


RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

Bv  ERICA  LOSH. 

A  fir.i  -iep  towards  rapid  Reading.    An  original  and  simple  colour 
—  that  will  appeal  to  children. 


Price  Three  Shillings  and  Sixpence. 


:    NOVBLLO  AND  COMPANY.  Limited. 


NEW   SACRED  SOLO 

FOR  MEZZO-SOPRANO  OR  BARITONE. 


(  t 


JUST  AS  I  AM. 


»« 


COMTOSJD  BV 


Dk.  ARTHUR  S.  HOLLOWAY. 

Price  Two  Shillings  net. 
London  :  Noybllo  and  Com  tax  v.  Limited. 


J 


UST  PUBLISHED.  "CROSSING  THE  BAR. 

Samg.    By  LtCWZLTll  HsVAN.    Price  »s.  net. 

London:  Novbli  o  ano  Company.  Limited. 


A 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 


CONTAINING 


600  QUESTIONS  WITH  ANSWERS 

BV 

ERNEST  A.  DICKS, 

Fellow  of  The  Royal  College  or  Organists. 


The  scope  of  this  book  covers  the  whole  ground  of  theoretica 
examinations  in  music  It  supplies  an  invaluable  equipment  to  candi- 
dates entering  for  the  various  Local  Examinations  in  Musical  Knowledge 
held  periodically  throughout  the  country,  and  it  will  be  found  extremely 
useful  to  those  who  are  preparing  for  the  higher  grades  of  Diploma  and 
Degree  Examinations. 

The  book  is  therefore  very  comprehensive.  Its  range  include* 
questions  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
Fugue,  Acoustics,  Musical  History,  Organ  Construction,  and  Choir 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  w  hich  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Board,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians;  the  Universities  of  Oxford. 
Cambridge,  Dublin,  Durham,  and  Edinburgh ;  The  Royal  Academy  ol 
Music,  The  Royal  College  of  Music,  The  Royal  College  of  OrgamsLs, 
and  The  College  of  Preceptors.  The  advantage  of  having  so  many 
specimens  of  these  actual  examination  papers  within  one  cover  is  too 
obvious  to  need  further  comment  or  commendation. 

PREFACE  TO  THE  NINTH  EDITION. 
The  author  desires  to  acknowledge  his  great  indebtedness  to  the 
authorities  of  the  London  University  ;  the  Royal  Academy  of  Music  : 
the  Associated  Board  of  the  Royal  Academy  of  Music  and  the  Royal 
College  of  Music  ;  The  Royal  College  of  Organists  ;  Trinity  College  of 
Music,  London  ;  and  the  Incorporated  Society  of  Musicians,  for  their 
kindness  in  allowing  him  to  incorporate  copies  of  their  latest  Examination 
Papers  in  Parts  II.  and  III.  of  hi*  Handbook,  in  order  that  he  might 
present  their  latest  examination  requirements.  R  A_  T)_ 


Cloth,  Three  Shillings  and  Sixpence. 
Thk  QUESTIONS  (separately).  Price  One  Shilling. 


London:  Novello  and  Company,  Limited. 
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NOVELLOS 

Sunday  School  Anniversary  Music 


ANTHEMS. 


(Just  Published.) 

Thine  for  ever    H.  Ki.i.iot  Button 

1  love  to  hear  the  story   Mvlks  B.  Foster 

Lord,  Thy  children  guide  and  keep  J-  H.  Maunder 

Hosanna  we  sing   «bst 


Price  Threepence  each. 


HYMNS  AND  TUNES. 


No. 
1. 


Set  I. 

Come,  children,  on  and  forward  . . 
For  the  freshness  of  the  morning  . . 
I  love  to  bear  the  story 
Come,  O  come  !  in  pious  lays 
Thine  for  ever  !  God  of  Love 
Tesu,  Whom  Thy  children  love 
Sweetly  o'er  the  meadows  fair 
Would  you  gain  the  best  in  life    . . 
On  our  way  rejoicing 
Now  the  daylight  goes  away 


(lEORC.E  C.  MAKTIN 

Lady  Elan-Smitm 
V  KBiismc  Ci.av 
J.  Stainkk 
.     W.  C.  Harvey 
H.  Elliot  Button 
.    K.  A.  Chai.linox 
C.  I.  Mav 
Gi 


Walthn  U. 

J.  Adcock 


Set  II. 


1. 
<- 

6. 

4- 

10. 


1 . 
.. 

!• 
*■ 

■-■ 
6. 

0- 
to. 


Again  the  morn  of  j 
The  Angels' Song  •• 
Forward,  Christian  children 
The  Golden  Shore   . . 
Saviour,  blessed  Saviour  .. 
Enter  with  thanksgiving 
Man  shall  not  live  by  bread  alone 
Stars,  that  on  your  wondrous  way 
The  day  is  past  and  over 
Cod  will  take  care  of  you  .. 


. .  J.  Staines: 

Alcekto  Ravdru;er 
..  Alkked  Moffat 
.J.  Stafsek 
Jons  E.  West 
F.  H.  Cow  us 
J.  VARUtv  Roiiekts 
. .  J.  Stainp.r 
JosBrH  ItAKsuv 
Frances  R.  Havekcal 


Set  III. 

We  march,  we  march,  to  victory  ..       ..  Joseph  Haknfv 

Hark  !  bark  !  the  organ  loudly  peals  (.horckJ.  Hsnnkit 

0  what  can  little  hands  dof  H.  Ki.i.iot  Button 
While  the  sun  is  shining  T.  Adams 

1  love  to  hear  the  story   H.  J.  Gavn  n  ktt 

The  roseate  hues  of  early  dawn  ..  A.  Svli.ivan 

Lord,  Thy  children  guide  and  keep  A.  S;  Ci«.i-f.r 

In  our  work  and  in  our  play  F.  Wkstlakk 

The  Beautiful  Land         .   I.  Stainf.k 

Gentle  Jesus,  meek  and  mild  ••  }•  ^i.sinf.r 


Both  Notations,  price  Fourpence  per  Set. 
Words  only,  5s.  per  100. 

London :  Novkllo  and  Company,  Limited. 

SIX  EASY  PIECES 

FOR  VIOLIN  AND  PIANOFORTE. 

BY 

C   H.  LLOYD. 

Price  Three  Shillings. 


No. 

1.  Bridal  March. 
3.  Lullaby. 


Contents: 
No. 

t  Melody. 
6.  Valse. 


Minuet  and  Trio. 


London:  Novhli.o  ash  Company,  Limited. 


COUNTRY  DANCE  TUNES 


COLLECTED  AND  ARRANGED 


PIANOFORTE  BY 


CECIL 

Price  One 


J.  SHARP. 


Brighton  Camp. 
Gafopede. 


The  Butterfly. 

Nancy's  Fancy. 
Bonnets  so  Blue. 
The  Triumph. 
Step  and  fetch  her  (or 
your  Lovers). 

Jenny  Pluck  Pc;un. 
Putney  Kerry. 
Mage  on  a  Ciec. 
The  Fine  Companion. 
Newcastle, 
fathering  Pe.-iscods. 
Oranges  and  lemons. 
Dull  Sir  John. 


Chestnut,  or  Dose's  Figary. 
The  Black  Nag. 
Cheerily  and  Merrily. 
Ten  Pound  I  .ass. 

Nonesuch,  or  A  la  Mole  de  France. 
Dargason,  or  Sedany. 
Goddesses. 

New  Bo-Peep,  or  i'u.Vidilla. 

Set 

Call  hing  of  On-iil*. 
If  :01  th«!  World 
Up  Tails  all. 

Winifred's  Km.:.  nr  Open  the  Door 

to  Three. 
(  helsea  Kt-Jirh. 
Fain  I  would. 
Hv<>  Park. 
H-.>-v-don  H 
AUh.-.i. 

Skt 

lirootn,  th<*  i.rmny.  t<i"rw  Hnom. 
I  ..Kly  Spellor 


..Kly  >y 
Lord  of  Carnarvon--  Ji;; 
Lull  mi-  Ixryotxl  tiicc. 
The  merry,  merry  Milkmaids. 
I  he  Ph<i-:iiv. 
Sjiiir.t;     rvr lI r-r:. 

B.  iblu:.<  Jos-. 

C. V.chini:  of  VI. 


Seu 

Set  I. 

We  won't  go  boi;ie  nil 
Speed  the  Plough. 
Pop  goes  the  W  eas 
!    The  Flowers  of 
Set  II. 

Haste  to  the  Wedding. 
Hunt  the  Squirrel. 
Tink-a-Tink. 
Follow  I   Three  meet  (or  PI 
Town). 

Set  III. 

Rufty  Tufty. 
Parson's  Farewell. 
The  Glory  of  the  West. 
Saint  Martin's. 
Hey,  boys,  up  go  we. 
Gncnsiock* 
I  he  Beggar  JVuy. 

Set  IV. 

Staines  Morris. 
Amarillia. 
Black  Jack. 
I  arnaica. 

My  Lady  Cullen. 

London  is  a  fine  Town  (or  Wat  toe 

Town's  end). 
The  Twenty- Ninth  of  May. 
V. 

Argeers. 

Lady  in  the  Dark. 
The  Merry  Conceit. 
Adson's  Saraband. 
Confess. 
Maiden  Lane. 
The  Old  Mole. 

Shepherd's  Holiday,  or  Labour 

in  Vain. 
Upon  a  Summer's  Day. 
VI. 

1'he  Friar  and  the  Nun. 
The  Irish  Lady,  or  Aniseed  Watr> 

Robin. 
Irish  Trot. 
The  New  Figary. 

•  Mariners. 


well,  ye 
Sweet  Kate. 
Touch  and  Take. 


THE  COUNTRY  DANCE  BOOK 


pv 


CECIL  J.  SHARP. 

Part  I.  Csxitajning  »  description,  &c,  of  the  Dances  in  Seu  I. 
Part  II.   Containing  a  description,  &c,  of  the  Dances  in  Sets  III. 


Part  III.    Containing  a  description,  &c,  of  :hr  Dances  in  Sets  V. 
71. 


and  Vl 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence  each  Part. 
Cloth,  Three  Shillings  and  Sixpence  each  Part. 

London  :  Novbllo  and  Company.  Limited. 


IcsT  IVBt.lSHr.K. 

FOUR  CHARACTERISTIC  PIECES|  SHORT- EASY  PIECES 


FOR  VIOLIN  AND  PIANOFORTE. 

COMFOSBU  UY 

C.  H.  LLOYD. 


Price  Three  Shillings. 


CmNTBNTS. 

r.  In  Modo  d  una  Sonata.  I  3. 
1.   Cavatina.  4. 


Manuka. 


London:  Novbllo  and  Company.  Limited. 


FOR   THE  PIANOFORTE. 


coMi-ossn  nv 


CLEMENT  M.  SPURLINC. 

(Op.  o.) 
Price  Two  Shillings. 


N.j. 

1.  H  umoresr,ue. 

2.  Spring  Song. 
y  Once  upon  a 


(.  ONTKSTS 


No. 

4.  Bar  car  •■  '.  ':r. 

«.  Walt/. 

6.  TV  Knd. 


London  T  NOVELLO  A--D  Co  IJ  ANY.  Lilted 
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MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 

COMPOSED  BV 

J.  A.  O'NEILL. 

In  Two  Books  : 
Price  Two  Shillings  each. 


These  Pianoforte  Studies  have  been  highly  praised  by 
M.  Vladimir  db  Pachmann,  who  has  expressed  t~ 

ring  his  Reci 


of  playing  some  of  them  during  Lis  Recital 
Tour  in  the  United  States.  His  testimonial  is  published 
with  the  Work,  which  consists  of  Twelve  Numbers, 
specially  designed  to  develop  power  and  skill  in  the 
fourth  and  fifth  fingers.  The  importance  of  trying  to 
cqualixe these  weaker  fingers  with  the  stronger  ones  is 

traceable  to  this  inequality  of  the  fingers  than  to  any 
other  cause. 

London :  Novbllo  and  Company,  Limited. 


SOLEMN  MELODY 


H.  WALFORD  DAVIES. 

FULL  ORCHESTRA. 

s.  d. 

Full  Scom   3  o 

String  Pajits  . .      . .  . .  i  3 

Wind  Parts  ..       ..   39 

STRINGS  AND  ORGAN. 

SCORE   a  o 

Stking  Parts  13 

Organ  06 

PtAxoroxTB  Solo   1  6 

Organ  Solo  >  6 

Violin  and  Pianoforte  16 

VIOLONCELLO  AND  PlA.NOPORTB  I  6 

London :  Novbllo  and  Company,  Limited. 

The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  Avison  Edition. 

VOCAL.  Net  s.  d. 
('.ATM,  HuBEBT — Love's  Fulfilment  Song  . .  ..so 
!  u,    Abnold  —  Fatherland.     For  Tenor  Solo,   Chorus  and 

Orchestra   to 

Celtic  Song-Cycle  (Separately,  No*,  t,  a,  3,  and  5,  is.  each  ; 

No.  4,  is.  6d.)    36 

Golden  Gwendolen.   The  Fairies . .   each  a  o 

Magnificat.    The  Song  in  the  Twilight.    Song         ..   each  1  6 

Booth, /Victor. — Serenade.   Song,  in  F  and  D            . .  each  a  o 

Corder,  Frbdbsuck — Invocation.    Madrigal  for  female  voices  . .  o  3 

Springtime.    Walusong  for  female  voices    06 

Egcab,  K.  K.— Wolfram's  Dirge.    Song    a  o 

Far jeon,  Harry — Vagrant  Songs   a  6 

Forrester,  I.  Clipfr— Three  Songs:  The  Cowslip's  golden 
bell;  When  sleeps  the  woodland  rose;  I'd  sail  away  to 

yonder  skies  each  ■  o 

Gardiner,  H.  Balfour — Winter    10 

Catty,  Nicholas — Touch  not  the  nettle.   Song   10 

Duke  or  Devil.    A  Farcical  Opera        . .  ..40 

A  l»wland  Song  ;  Sae  early.    Songs             . .            each  t  o 

H  aw  ley,  St  am  f.v.    Two  Songs    a  o 

Hurlstone,  W.  V. — Four  Songs  ..16 

The  Blind  Boy  ;  Forbear  to  braid  that  shining  hair   . .   each  1  o 

Jones,  Arnold  F    Six  Short  Songs   a  6 

Lomae,  E.  L.— Prince  in  disguise.    Musical  Recitation  ..       ..  36 

McEwem,  J.  B.— Three  Songs   *  o 

^    Brevity^Love 's  but^a  dance.   Two  Songs              ..  each  i  o 

O'Neill,  Norman— Five  Rondels,  as.  6d. ;  Two  French  Songs. .  1  6 

Roberts,  Osborne — The  Rose ;  Wind  of  the  West.  Two  Songs,  ea.  a  o 

Rootham,  Cyril  B. — The  Ballad  of  Kingslea  Mere.   Song     ..  10 

Spbajgkt,  Joseph— Two  Songs    10 

National  Nursery  Rhymes :  I  love  thee  each  1  6 

Lubin  is  away ;  Sister,  awake.    Songs  each  1  6 

Stephenson,  Morton— Sir  Fairy  Songs  for  Children  ..  a  6 

Swinstead,  Felix — Sing-song  Cycle  . .       ..       ..  .,  a  o 

Four  Old  English  Songs  . .  a  6 

Wight,  A.  N. — The  Minstrel's  Curse.    Ballad  for  Bass  Solo, 

Chorus  and  Orchestra        . .  . .  t  i 

Williams,  R.  Vaoghan.— On  Wenlock  Edge.    Cycle  of  Six 

Accompaniment),  Score  only,  5s.  ;  Strings  separately,  6s.  ; 

Complete  ..    ..to 

W  olstbn  holm  Eg  W. — Six  English  Songs  a  6 

Foot  Little  Songs  10 

London :  Novbllo  AND  Companv,  Limited. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC.  s.  d. 

ALKAN,  CH.  V.— Etude  de  Concert  (Technique  des  Octavo). 

Revised  by  J.  Philipp   30 

BERNHEIM.  — Danses  Grecques   30 

1SLUMER,  T.-Op.  3..    Finale.    Fasching-Capriccio.  Piano 

forte  Solo   40 

BREDON,  CH.— Croquis.  t.  Crepuscule  clair  ;  a.  Promenade  ; 

3.  Deux  vieux  au  soleil ;  4.  leux  d  enfant* ;  %.  Marine 
Matinalc;  6.  Musette;  7.  L'Heure  du  Berger;  8.  I.e 
Marc  hand  ambulant ;  Jo.  Dunes  sous  le  soleil ;   10.  Chemin 

de  fer  dans  la  foret  ;  11.  Serenade;  ta.  Simplicity  complete  b  o 
  Les  Crepuscles.     Pianoforte  Solo ;  1.  Le  Soir  monotone; 

a.  Le  Chevalier  errant ;  3.  La  Fee  sous  les  arbres  complete  4  o 
DAGINCOURT.— Suite  for  Pianoforte  Solo.    Prelude,  Aria, 

Arabesque,  Metancolie,  Conte,  Bacchanalc   a  6 

DE  SEVERAC.  D.-Cerdana.  Etude,  pittoresques.  Pianoforte 

Solo.    t.  En   Tartane;   a.  Les  Fetes;   3.  Menetricrs  ct 

glaneuscs ;  4.  Le  Retour  des  Mulvtiers   So 

DU KAS,  P.— Fanfare  pour  preceder  ' la  Peri."     Transcribed  for 

Pianoforte  Solo  and  Pianoforte  Duet  each    a  o 

LABEY,  M. — Sonata  in  4  parts.    Pianoforte  Solo.    1.  Anime  et 

Wen  rythme  ;  a.  Vif ;  3.  Expressif  et  pas  tent ;  4.  Tres  anime  8  o 
LATTES,  M.— Two  Preludes.  Pianoforte  Solo.  Complete, as.  6d. 

net ;  singly  each  6 

MEL-BONIS.— Scenes    enfantines.      1.  Aubade  ;     a.  loyeux 

reveil ;     3.  Cache-cache ;      4.  Valse   lente ;      5.  Marche 

militaire ;  6.  Frerc-Jacques ;  7.  Belie  *  eftdort  j  8.  Carillon 

complete   $  o 

PHILLIP,  L— Etudes  d'Octavcs  d'apris  J.  S.  Bach  ..  ..30 
SCHMITT,  F.— Op.  a7,  No.  1.  L'Heure  immobile.  Pianoforte 

Solo,  is.  6d.  net;  a.  Danse  Orientale.    Pianoforte  Solo,  as. 

net ;  3.  Chanson  Tend  re.      Pianoforte  Solo,  is.  6d.  net  ; 

4.  Chanson  Melancolique.  Pianoforte  Solo,  ss.  6d.  net  , 
j.  Nocturne.  Pianoforte  Solo,  as.  net ;  6.  Romance  sans 
paroles.    Pianoforte  Solo  <      . .  a  o 

  Pieces  Roman  liquet.     Pianoforte  Solo.    1.  Lied  Tcndre  ; 

2.  Barcarolle ;     3.  Valse  nostalgique ;     4.  Improvisation  ; 

}•  Nocturne  ;  6.  Souvenir.  Singly  as.  net  •  ■  complete  6  o 
SCHUTT,  E.— Improvisations  on  Wagner's  Operas.  Pianoforte 

Solo;     i.  The    Flying    Dutchman,  Ballad  and  Sailors' 

Choruses,  as.  net ;    a.  Tannhauser,  0  Star  of  Eve,  as.  net : 


CHAMBER  MUSIC. 

CASSADO,  J.  —  Floras  de  Triana.  Violin  and  Pianoforte  ..  40 
EBERHARDT,  S.— Absolute  accuracy  of  Intonation  on  the 

Violin.    New  method    40 

EDWARDS,  B.— Danse  Caracteristique.    Violin  and  Pianoforte  a  o 

  Meditation  (Stemming).   Violin  and  Pianoforte               . .  a  o 

 Air  de  Fete  (Pest-Sang).    Violin  and  Pianoforte              ..  a  o 

ERTEL,  P.— Op.  14.    Hebraikon.  String  Quartette  on  Hebrew 

Melodies.    Score,  is.  ad.  net.    Parts   to  o 

OAUBERT,  CH.-Legende.   Harp   30 

  Fantaisie.    Flute  and  Pianoforte    40 

GUARNIERI,  F.  Dr.— Moto  Pcrpetuo.    Violin  and  Pianoforte  3  o 

 Sognando  (En  Rcvant V    Violin  Bod  Pianoforte  ..16 

KLENGEL,  P.— Op.  46.  Three  Romances.  Viola  and  Pianoforte. 

1.  In  E  flat ;  a.  In  G  minor ;  3.  In  D  ..  each  1  6 
  Op.  48.    Phantasicstucke  for  Viola  and   Pianoforte.  1. 

Spiclmannsweise,   is.  6d.  net  ;  a.  Capriccio,  iv  6d.  net  ; 

?.  Gruss  in  die  Ferne,  1s.6d.net;  4.  Reigen  ..  ..16 
KKIKCKk.  J.  P.— Suite    *  Lustige  Fcldmustc,'    1704,  for  two 

Violins  Viola,  Cello  and  Basis    10 

PAI.ASCHKO,  J. — Op.  36.    Twenty  Studies  for  Viola  ..  16 

PERILHOU,  A. — Matines.  Adagio  for  String  Quartet . .  ..  aft 
SCHEIN,  J.  H.— Suite  'Banchetto  musicale,   1617.     For  two 

Violins,  Viola,  Cello  and  Bass    »  o 

SOMMER,  H.—  Op.  41.  Gavotte.  Violin  and  Pianoforte  1  6 
VIVALDI,  D.  A.— Sonata  in   E  minor  for  two  Violins  and 

Pianoforte  (Cello  ad  lib.)   Revised  by  J.  Peyrot       ..       ..  a  o 


ORGAN  AND  HARMONIUM. 

BACH,  J.  S.  —  Pastorale  Symphony  from  Christmas  Oratorio, 
arranged  for  Harmonium,  Pianoforte  and  Violin,  as.  net  ; 
Harmonium  and  Pianoforte,  as.  net  ;  Violin  and  Harmonium 

KARG-ELERT,  S. -Choral  Preludes.  O  Haupt  vol!  Blut  und 
Wunden.  is.  net  ;  Aus  meincs  Herrens  Grunde,  is.  6d.  net  I 
Naher,  mein  Gott,  ru  Dir  !  

 Passacaglia  .   

  Improvisation  in  E  

  Bourree  et  Musette 

 Fantasia  and  Fugue  in  D  


MINIATURE  SCORE. 
FRANCE,  C.-Symphony  in  D  minor 


a  o 

;  o 

a  o 

1  6 

3  « 


3  a 
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A  Modern  School  for  the  Violin 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  that  is 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 

"  A  Modern  School  for  the  Violin  "  consists  of  Six  Rooks  devoted  to  Daily  Technical  Practice^ 
Six  Books  of  Studies  for  Violin  alone,  and  a  number  of  Pieces  with  Pianoforte  Accompaniment, 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A.— TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modern  School  for  the  Violin  "  is  laid  by  means  of  a  series  of  Six  Books  dealing  exclusively 
with  the  important  subject  of  Daily  Technical  Practice.  The  First  Book  of  Technical  Practict  (Book  ia)  is  limited 
to  the  1st  Position  ;  the  Second  Book  (2a)  to  the  1st,  and,  and  3rd  Positions ;  the  Third  Book  (3a)  to  the  first  fere 
Positions  ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throughout. 
Each  Book  of  Ttthnieal  Practice  is  divided  into  "  Lessons  "  (or  Chapters),  and  each  Lesson  contains  a  number  of  short 
reflating  Exercises  on  some  definite  point  of  Violin  Tcchr  ' 
Included  in  each  Book  will  be  found  a  complete  set  of 
advancement  reached. 

Taken  as  a  whole,  this  section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  progress 
in  the  mastery  of  the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievement 
with  all  its  lasting  delights. 

SECTION  B.— STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Section  B)  is 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Technica 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position;  the  Second  Book  (2b)  in  the  1st, 
2nd,  and  3rd  Positions  ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  further  be 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  M  School"  must  be  practised,  not 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus.  Books  1a  and  1b  are  to  be  taken 
concurrently,  then  Books  2a  and  2b.  3a  and  3b.  and  so  on.  and  the  appropriate  pairs  are  now  issued  l>ound  together  in 
cloth  (see  Cloth  Bindings  below). 


nique— as  Fingering,  Bowing,  &c,  with  the  needful  explanations. 
Scales  and  Arpeggi,  arranged  according  to  the  particular  stage  of 


lA. 
2a. 
3  a. 
4a. 
5a. 


TECHNICAL  PRACTICE  (ist  Position)  2s.  od. 

Ditto         (1st,  2nd,  and  3rd  Positions)  2s.  od. 

Ditto         ...        (1st  to  5th  Position)  3s.  od. 

Ditto    (all  Positions)  as.  od. 

Ditto    Do.  2s.  6d. 

Ditto         ...      ...      ...      Do.  3s.  od. 


1b. 
2b. 
3b. 
4b. 
5b. 
6b. 


STUDIES 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 


CLOTH  BINDINGS. 

Book  1.  (1a  and  1b,  bound  together)  in  Cloth  ... 

,,   2.  (2a  and  2b,  bound  together)  Do. 

,,   3.  (3a  and  3b,  bound  together)  Do. 

,,   4.  (4A  and  4B,  bound  together)  Do. 

,,   5.  (5a  and  5b,  hound  together)  Da 

„   6.  (6a  and  6b,  Ixnind  together)  Do. 


 (1st  Position) 

(1st,  2nd,  and  3rd  Positions) 
...   (1st  to  5th  Position) 
 (all  Positions) 

...  .  Oo. 

•        •  •  •        ...  I")o. 


5s.  od. 

5..  6.1. 

7-.  od. 

6s.  6.1. 

6s.  6d. 

7*.  od. 


2$.  on. 
as.  6d. 
34.  od. 
3s.  od. 
3v  od. 
3*.  od 


PIECES. 

In  completion  of  the  scheme  of  "A  Modem  School"  a  number  of  Pieces  are  published,  in  a  form 
designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  number  the  Violin  part 
is  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to  the  methods  of  rendering  &c 

No.  13.   TWELVE  FOLK  DANCES  FROM  DENMARK  |  No.  at.  CONCERTO  IN  A  MINOR.   J.  S.  Bach 

(ist  Petition)   i\.  od.  (til  to  6th  Position)  k 

No.  14.   SONATA  IN  O  MINOR.    G.  Tartini  No.  ij.    CONCERTO  IN  A  MINOR.    Pir«rr  Roor 

(All  Positions)   n.  od.  (Op.  a).   (All  P 

No.  15.   OVERTURE  TO  SAMSON.   G.  F.  Handri,  No.  13.    TWELVE  CAROLS  <r»t 

(lit.  jnd,  »nd  3rd  Positions)  is.  od.    No.  14.    SONATA  IN  A.    W.  A.  Mozart 
No.  16.   SONATINA  IN  D.    Fran/  Schubrrt  (1st  to  5th  Position)   M.  od. 

(ut,  md,  and  3rd  Positions)   is.  od.    No.  jv    Rr.VERIE.    Hrnri  Virvxtrvi-,  (Op.  11,  No.  3). 
No.  17.    EIGHT  HYMN  TUNES.    Various  Compcwrr*  (Advanced)   «.  o 

(itt  Portion)   i*.  6d.    No.  16.    FOUR  LITTLE  PIECES.   (From  Op.  S) 

Ign A7  Puryri.  (1*1  Position)    is.  *i 
SARABANDE  AND  TAMBOURIN. 


No.  i».   STVRIAN  DANCES  (LANDLRR)  (Op.  165). 

Iosbp  Lakkbr  ditto  jth  Position)   iv  od.    No.  17. 
No.  19.   PRELUDE  AND  FUGUE  IN  G  MINOR. 


Iran-Marir  Lxci-air  (ut  to  $th  Position)  «v  od 
J.  S.  Bach  (Advanced)  is.  od.    No.  i5.    BOURREE  AND  GIGUE.    J.  S.  Bach 

No.  10.    SONATA  IN  G  (No.  8).    JosRfM  Haydn  (1  it  and  3rd  Positions)  is.  6<d 

(i»tto6ihP^iticn)  is.  od.    No.  *>.    BALLADE  AND  POLONAISE. 

Hrnri  Viri  xtrmm  (Op.  38) (Advanced)  »■>.  »i. 

London:  NOVELLO  AND  COMPANY,  Limited. 


London  :-Prinled  by  Novrlim  asi>  Comi-anv.  Limit*!,  at  Nosello  Works.  Sobo,  and  published  at  160, 

Sold  also  by  Si  \u  kin,  Mar-ham.  Hamut,  n,  kkNt  and  Co.,  Ltd..  Paternoster  Ro«,  F-X. -Saturday.  March  1.  1913. 


Digitized  by  Google 


Tb« 

Thii  Supplement  u  /-a- 1  aho  «/  the  March 


EXTRA  SUPPLEMENT. 


March  1,  WIS 


sue  of  The  School  Music  Rkvii  w,  a>ui  .an  be  obtained  wtk  the 

RRVIRW,  pritt  \\a\ 


Competition  $<z$ivocX  Hecorb 


No.  s6. 


ENGLISH  FOLK-DANCE  SOCIETY. 
Folk- Music  Comprtitions. 
Under  the  auspices  of  the  Cirencester  and  District  Branch 
nf  the  English  Folk-Dance  Society,  a  series  of  folk-music 
competitions  was  commenced  at  Cirencester  on  January 
23  and  24.  The  arrangements  were  in  the  hands  of  the 
general  committee,  of  which  Mrs.  Bruce  Swan  wick,  nf 
Caates,  is  the  honorary  secretary.  On  the  first  day  adults 
competed,  and  the  second  day  was  devoted  to  the  children. 
The  entries  were  satisfactory,  but  the  attendance  <>(  the 
public  was  not  good.  Mr.  Percy  de  Court  y  Smale 
adjudicated.    Many  of  the  performer*  came  from  a  long 


choir.      'The    keeper.' —  North 
'Come,  all  you  worthy.'— 


The  awards  were  distributed  by  Miss  Diana  Cator. 

Some  of  the  chief  results  on  the  first  day  were  as  follows  : 

Pipe  Playing.  'London  Pride.'— 1st,  Miss  James 
(Edgeworth);  2nd,  Miss  P.  Bruton  (Sydc) ;  3rd,  Miss 
Mail  land  (Brookthorpe). 

Town  female-voice  choir.  '  As  I  walked  through  the 
meadows. '—1st.  Ciceter  Girls*  Club, 

Open  solo,  female  voices.  '  Waly,  waly.'— Miss  James 
'  Edgewoith). 

Village  mixed-vo 
Cemey. 

Village  mixed-voice  choir. 
1st  North  Cerney. 

Quartet  (village),  male  voices.  ♦  The  jolly  ploughboy.'— 
Filkins. 

Village  male-voice  choir.  'The  Chesapeake  and 
Shannon.'— 1st,  North  Cerney;  2nd,  Filkins. 

Village  female-voice  choir.  •The  lark  in  the  morn.'— 
ist,  Syde  ;  2nd,  Kelmscott. 

On  the  children's  day  the  awards  weic  as  follows  : 

Schools  with  average  attendance  of  JOO  or  under.  '  Tin- 
Spanish  ladies.' — 1st.  Cirencester  Council  School,  Boys  : 
2nd,  ditto.  Girls. 

Schools  with  average  attendance  of  150  nnd  under. 
'  Green  Broom.' — 1st,  North  Cerney  School. 

Schools  with  average  attendance  of  70  and  uwKr. 
'  Farewell,  Nancy.'— 1st,  Hatherop  School ;  2nd,  Sappcrt.  n 
School. 

Schools  of  300  ami  under.  '  Come,  all  you  true  good 
Christians." — 1st,  Cirencester  Council  School,  Girls. 

Schools  of  150  and  under.  'The  holly  and  the  ivy.'  — 
tst.  North  Cerney  School. 

Schools  of  70  and  under.  '  As  I  sat  on  a  sunny  hnnk.' — 
ist,  Sapperton  School. 

Open  class.  Towns.  '  Brennan  on  the  Moor.'—  1st, 
Cirencester  Council  School.  Boys. 

Open  class.  Villages.  'On  Christmas  Night.'— tst. 
North  Cemey  School. 

Open  class.  Town.  'Sons  of  Levi.'— 1st,  Cirencester 
Council  School,  Girls. 

The  awards  were  on  this  day  presented  by  Countess 
Bathurst,  who  is  the  president  of  the  local  branch.  Shetalrs 
h  keen  interest  in  the  work  the  Society  is  doing  in  reviving 
old  English  songs  and  dances. 


results  of  the  chief  open 


were  as 


On  the  conclusion  of  the  competition  Professor  Bantock 
I  said  the  movement  was  widely  spreading.    He  hoped  that 
I  they  would  be  able  to  realise  the  enormous  amount  of  good 
1  that  Festivals  did  in  their  midst.    They  were  raising  the 
appreciation  of  music  and  were  bringing  refinement  into  a 
great  many  homes.    He  said  that  both  he  and  Mr.  Nicholson 
nad  judged  the  performances  so  that  the   choirs  had 
had  the  advantage  of  being  judged  from   two  points  of 
view.    For  example,  Mr.  Nicholson  had  regarded  them  from 
the  North  Pole,  and  he  had  looked  at  them  from  the  South 
Pole,  or  at  least  from  the  Equator.    Therefore  they  liad  not 
1  got  a  one-sided  view.    He  said  the  performances  of  all  the 
I  singers  he  had  heard  so  far  had  been  on  a  high  level.  It 
was  a  credit  to  Lancashire. 
I    The  results  of 
follows : 

Bass  solo  (close),  for  bona-fide  amateurs  only. — tst,  Peter 
;  Hawurth,  Crawshawbooth ;  2nd,  Clifton  Maude,  New  Hey. 

Soprano  solo  (open),  for  those  who  do  not  earn  their  living 
by  music  — ist,  Kate  Sutcliffe,  Todmorden ;  2nd,  Elsie 
Green,  Barrowford. 

Contralto  solo  (close),  for  bona-fide  amateurs  only. — 
ist,  Alice  Askinall,  Whitefield  ;  2nd,  Nellie  Hey  wood, 
Uns  worth. 

Mixed-voice  quartet  (open). — 1st,  Colne  Lyric  Quartet ; 
2nd,  Chilworth  Quartet,  Altrincham. 

String  quartet,  two  violins,  viola,  and  violoncello  (open). — 
1st,  Harmonic  String  Quartet,  Bolton. 

Church  and  chapel  choirs  (open),  for  choirs  of  20  to  30 
voices.— tst,  Altrincham  Primitive  Methodist  Church 
Choir  (conductor,  Mr.  I.  A.  Hill). 

Male-voice  choirs,  T.T.B.B.  (open),  for  choirs  of  not 
more  than  30  voices  which  have  never  won  in  competition.— 
Haslingdcn  Co-operative  Vocal  Union  (conductor,  Mr.  J.  I.. 
Biyne). 

Female-voice  choirs  (open),  for  choirs  of  not  more  than 
36  voices.  —  Ist,  Blackpool  Orpheus  Ladies'  Choir 
(conductor,  Mr.  Clifford  Higgin) ;  2nd,  Salford  Vocal 
society  (conductor,  Mr.  Fred  W.  Blacow). 

Instrumental  trio,  pianoforte,  violin,  and  violoncello 
(open).  — ist,  The  Whitworth  Trio. 

Male-voice  choirs  (open),  for  choirs  of  not  more  than 
36  voices. — 1st,  Colne  Orpheus  Glee  Union  (conductor, 
Mr.  L.  Greenwood  ;  2nd,  C.W.S.  Male- Voice  Choir. 
Manchester  (conductor,  Mr.  Lewis  Evans). 

Choral-singing  at   sight. — Stretford  Glee 
Society  (conductor,  Mr.  T.  Corlett). 

Choirs  of  30  to  60  voices  (open).  —  1st,  Sale  and  District 
Musical  Society  (conductor,  Mr.  Alfred  Higson) :  2nd. 
Hindley  Glee  Union  (conductor,  Mr.  Joseph  Layland). 


THE  BANGOR  ROYAL  NATIONAL  EISTEDDFOD 

(«9'4)- 

At  a  meeting  of  the  executive  committee  held  at  Bangor 
<>n  February  7.  Mr.  T.  R.  Roberts,  of  Colwyn  Bay,  was 
appointed  general -secretary.  It  was  stated  that  £1,230. 
would  be  allotted  to  music,  including  the  fees  of  adjudicators 
and  cost  of  orchestra  and  choir  for  concerts.  In  the 
BL'RV  (I  ANCASHIRE)  chief  choral  class  ^"150  will  be  offered  as  a  first  prize  and 

.  £3°  as  »  second.    As  in  these  competitions  the  first  and 

January  30,  31  *OQ  february  t.  second  winners  are  generally   very  close  in  merit,  this 

This  event  was  once  again  a  success.  On  the  third  day  1  disposition  of  the  money  seems  strikingly  out  of  due 
the  classes  were  open  and  there  was  an  audience  of  nearly  |  proportion.  Inasmuch  as  ihe  prizes  are  really  grants  in  aid 
3.000  persons.  The  adjudicators  were  Professor  Bantock,  of  expenses,  it  would  be  mote  equitable  to  distribute  the 
and  Mr.  S.  II.  Nicholson,  of  Manchester.  £180  over  three  choirs,  say.  /  So.  £00.  and  /40. 
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HUDDERSFIKLD.—  Felmury  7,  8. 
TIm*  competitions  organized  in  memory  of  Mrs.  Sunderland 
were  thin  year  mote  -ucceWol  than  they  have  ever  been 
before.    The  entries  were  a*  fallows  :  Junior  pianoforte,  41  : 
senior  pianoforte,  2,5;  choirboys,  20;    contralto  soles,  33; 


senior  pianoforte,  2.5;  choirboys,  20;  contralto  solo,  33 
tenor  «olo,  13:  school  choirs,  3;  mixed-voice  choir»,  7 
und  male  voice  choirs,  6.    The  test-pieces  and  chief  result 


34,  No.  2  (Chopin). 
\  neeiwn  en  |. 


choirs,  ( 
were  as  follows : 

COVTRAt.TOs. 
Tests :  '  Thou  shall  bring  them  in  '  (Handel). 
'  My  resting  place '  (Scliulieit). 
1st.     Hetty  Sykes  (I-ongwoodl. 
2nd.    Hilda  Oldtielil  (Huddersfield). 
Then-  were  many  excellent  voices  in  this  class. 

TKNORs. 

Tests :  '  1  ovc  in  her  eyes  '  (Handel). 

'  O  vision  entrancing '  (Goring  Thomas). 
1st.      HurolJ  Farrar  (Halifax). 
2nd.     Norman  Dransficld  (Boolhlincs). 
The  standard  in  this  class  wan  not  very  high. 

Junior  Pianokortk. 
Tests  :  Waltzes  in  A  minor.  O 
Rondo  '  Sonata  Pathet»<| 
1st.     Evelyn  Graham  (Lockwood). 

Senior  Pianokortk. 
Tests:    First     movement.    Sonata    in    F,  Op. 
( Beethoven). 
Scherzo  in  C  sltarp  minnr.  Op.  39  (Chopin), 
t  st.     Robert  France.  Brighouse. 
2nd.    Arthur  Wilkinson,  Out  lane. 
3rd.     Mabel  Hynes,  Scammonden. 

This  etass  brought  forward  «oroe  »|>ccially  (;ood  1  lUnt,  It 
was  difficult  in  differentiate  the  three  player*  nam.  il.  The 
marks  respectively  were  as  follows  ;  i.»«>,  1 15,  144.  out  of  » 
maximum  of  160. 

Choirboys. 
Tests:  '  The  mermaid's  song '  (Ha 
'Oh!  had  I  Jubal'slyre" 
1st.      George  Jowett,  Bradford, 
and.    H.  Park,  Moorhouse,  Bingley. 

Jowett  gave  a  truly  remarkable  performance  of  the  Handel 
air.  He  toused  the  vast  audience  to  extraordinary 
enthusiasm. 


•"(Tia'ndel). 


M: 


>i<:t  Choirs  (Open!. 


Test*  :  •  Come,  prelty  wag  '  (Parry). 
'  The  bells  of  St.  Michael's 
Stewart). 


lower'  (Knyvett  and 


Bingley  Co-operative  (Mr.  T.  H.  Salter) 

Stocksbridge  Choral  Union  (Dr.  W.  M.  Marks. 

Robrrtshaw)    68   66  -  134 

Armley  Choral  Society  (Mr.  H.  H.  Ilckani)    72  73-145 

Crosland  Hill  (Mr.  A.  England)    72   72  -  144 

Bradford  Vocal  Union  (Mr.  J.  Barker)  ...  6rj  73  —  142 
Crosland  Moot  Wesleyan  (Mr.  R.  H.  Dyson)  72  6S  -  140 
Ashton-amlcr-Lyne   Choral   Society  (Mr. 

k.  W.  Walker). 

Five  choirs  were  selected  for  the  final  test. 

Malk-Vok  K  Choirs  (Open). 
Tests:  'O  mariners'  (S.  Coleridge-Taylor). 
'  Hushed  in  death'  (Henry  Hilcs). 
Holme     Valley     Male -Voice     (Mr.  I. 

Silverw.xxl)    76  73-149 

Motley  Vocal  Union  (Mr.  S.  Smith)       ...    73  O9  -  14a 
Todmordcn  Male- Voice  I  Mr.  II.  Lees)    ...    74    72  —  146 
Dearnc  Valley  Vocal  Union  (Mr.  H.  Dyson) 
Hcaton  Male- Voice  (Mr.  C.  .Milne  Rooks) 
Greetland  Vocal  Union  (Mr.  E.  Holroyd) 
Three  choirs  were  selected  (01  the  final  test. 

School  Choir*. 
Tests :  '  O,  the  summer '  (S.  Colctidge-Taylor). 
'  Cleansing  lire*'  (F.  II.  C«wen). 
1st     Lower  Wortley  C.S-  (Mr.  T.  Morton). 
2111I.    Golem,  Grow  Lane  C.S.  (Mi.  C.  Ilelkiwelli. 


The  competition  is  not  taken  up  satisfactorily  by  thr 
schools  of  the  district.  Tl>ere  were  only  three  entries.  The 
singing,  however,  was  very  good. 

Dr.  McNaaght  adjudicated,  and  conducted  the  eomlaned 
choirs.  Mr.  J.  W.  Pcnrce  was  the  official  accompanist. 
The  attendance  of  the  public  was  excellent. 

MACCLESFIELD  (EAST  CHESHIRE  FESTIVAL). 

Fehmary  14,  15. 

This  Festival  is  actively  promoted  by  the  Hon.  Mrs. 
Serocold,  daughter  of  Lord  Sheffield,  who  resides  near 
Macclesfield. 

The  prospectus  states  tlial  the  aim  of  the  Festival  is  to 
encourage  and  promote  choral  singing,  especially  in  the 
rural  districts.  It  is  hoped  that  by  bringing  competitors 
together  once  a  year,  the  choirs  and  conductors  will  be 
stimulated  and  encouraged  to  greater  efforts  and  higher 
achievements  by  the  valuable  remarks  and  criticisms  of  a 
competent  and  impartial  judge. 

There  are  no  solo-singing  classes,  except  for  boys,  and  no 
instrumental  classes,  and  there  are  no  money-prizes.  The 
appeal  is  entirely  confined  to  East  Cheshire.  It  is  all  very  well 
'  organized,  and  there  isan  obvious  pleasant  spirit  of  co-operation 
1  t>clwccn  those  who  manage  and  those  who  arc  managed. 
Twenty-eight  choirs  of  various  constitutions  enterad.  A  few 
schools  that  had  entered  and  prepared  the  music  were 
unfortunately  presented  from  cooijxting  owing  to  illness  ol 
children.  But  all  that  came,  both  junior  and  senior,  shi>we<: 
vocal  capacity  and  an  earnest  desire  to  profit.  Among  the 
successes  in  the  school  classes  there  were  the  Prestbury 
school  (Mr.  Albert  Loose),  who  gave  excellent  performance* 
of  two  typically  good  school  songs,  'The  old  brown  house  ' 
(Hateicy)  and  'Will  you  walk  a  little  fsster '  (Carroll  an.! 
Macdonald).  But  the  high-water  mark  on  the  junior  day 
was  reached  by  Lord  Vernon's  Girls' School  (Miss  Robinson) 
by  their  beautiful  performance  of  two  other  good  school 
songs,  'The  three  dragons'  (Brown)  and  'The  coming  of 
May  '  (Ethel  Boycc).  All  the  effects  were  secured  through 
the  music  and  not  by  altering  its  rhythm  and  phrasing,  and 
the  enunciation  was  remarkably  good.  Siddtngton  (Mr.  W. 
Webb)  and  Mill  Street  Higher  Grade  (Mr.  John  Owen) 
were  also  first-rate,  and  Baflington  ( Mr.  A.  Holme)  shone 
brightly  in  the  sight-singing.  In  the  adult  classes  die 
outstanding  result  was  the  fine  performance  ol  Sullivan's 
'  The  long  day  closes'  by  the  Talke  Glee  Singers  (Mr.  A. 
Bossrnu).  Others  who  came  first  were  Aklerle*  Choral  Class 
(Hon.  Mrs.  Stanley),  the  test  being  'The  shepherd' 
(Walford  Da  vies);  Edgeley  (Mr.  T.  L  Ford),  test,  'The 
Snow'  (Elgar);  Langley(Mr.  A.  W.  Dale),  in  the  Village 
Singing  Class ;  Poyston  Parish  Church  (Mr.  J.  White),  in  the 
Church  Choir  Class  ;  and  Edgeley  Wesleyan  ( M r. T.  I-  Ford) 
in  tlie  Open  Choral  Society  Class.  St.  Peter's  Church. 
Congleton  (Mr.  Fred  Green)  sang  with  fine  tone  and  taste  in 
another  Church  Choir  CUss,  in  which  they  were  the  only 
competitors. 

An  important  feature  of  this  Festival  is  the  concert  given  by 
the  combined  adult  choirs.  The  chief  work  selrcted  for 
performance  on  this  occasion  was  Bach's  cantata.  '  God  so 
loved  the  world,'  the  choral  parts  of  which  had  been  made 
tests  in  the  competition.  Prolnbly  nothing  that  these 
village  choirs  could  work  at  was  likely  to  do  them  so  much 
g.KxIas  this  fine  specimen  of  Bach's  majestic  part  -  writing.  It 
was  found  difficult  at  first,  but  as  fan  " 
deep  appreciation.  The 
impressive. 

Miss  Hilda  Foster  sang  the  well-known  aria,  '  My  heart 
•  ever  fnithiul,'  which  comes  in  the  work,  and  Mr.  William 
!  Coleman  sang  the  lass  aria.    Later,  both  these  soloists  sang 
groups  of  songs  to  the  entire  satisfaction  of  the  largr 
I  audience  assembled  in  the  Drill  Hall.    Elgar's  '  The  Snow,' 
sung  by  the  combined  female-voice  choirs,  accompanied  by 
orchestra,   was   one    of   the    greatest   successes  of  the 
concert,  and  was  encored.    The  question  of  how  to  provide 
orchestral  accompaniment  at  concerts  of  this  kind  presents 
difficulties.    If  a  '  scratch '  amateur  team  is  organized  it  u 
almost  impos-iiUe  to  weld  it  quickly  into  a  unity,  and  on  the 
other  hand  a  professional  band  it  costly.    The  solution 
adopted  on  this  occasion  was  to  have  a  few  strings  wholly 
professional,  and  those  the  best  that  could  lie  obtained  from 
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the  Manchester  Halle  Band.  The  little  orchestra  consisted 
amply  of  two  first  violins,  two  seconds,  two  violas,  two 
r  loncellos,  and  one  double-bass.  They  formed  a  perfect 
.iit'tc  unity  that  left  no  room  for  anxiety.  Besides  playing 
ux  'topaniruents  they  gave  delightful  performances  of 
I'mdel's  *  Water  Music '  and  of  Mozart's  Serenade  for  Strings 
,.-  G.  B 

Dr.  McNaught  conducted,  and  he  also  adjudicated  during 

:<!»<>  days. 

The  Hon.  Mrs.  Serocold,  and  those  who  work  with  her, 
every  reason  to  l>e  gratified  at  the  result  of  their 


PEOPLE'S  PALACE, 
Mii.f.  End  Road,  East  London. 
February  20,  22. 

The  children's  competitions  connected  with  this  very 
seful  and  successful  Festival  are  held  at  separate  periods 
from  those  catering  for  adults.  On  February  20  only  Jewish 
schools  an>j  choirs  were  heard,  because  they  were  unable  to 
ate  part  with  the  other  schools  whose  only  available  time 
■a*  Saturday,  February  22.  A  band  from  the  Baker  Street, 
Stepney.  School,  under  Mr.  Davis,  was  the  only  entry  in  the 
children's  violin  band  class.  They  played  Schumann's 
■frrthday  March*  (as  arranged  in  Novello's  School  Band 
Mask)  with  quite  remarkable  finish  and  spirit,  and  with 
excellent  tune.  Four  schools  had  entered  for  the  school 
3ioir  section,  in  which  the  tests  were  1  Where  the  bee  sucks ' 
1  Ante),  and  'Waken  not  the  sleeper'  (Reinecke). 
KocheHe  Street,  Bethnal  Green  (Miss  K.  Darke),  came  out 
ira. 

On  February  22  the  great  hatl  of  the  Palace  presented  an 
mealed  sight.  Over  one  thousand  children  competed  in 
"mora  daises.  Six  girls'  choirs  were  in  one  class,  the  first 
)!aoe  in  which  was  won  by  Eleanor  Road,  Hacknev  (Miss 
M.  A.  Wallington),  the  second  by  Sneed  Road,  Bow'  (Miss 
.1  S.  Hedley).  and  the  third  by  Dingle  I-ane,  Poplar 
Miss  Hants). 

In  the  boys'  section,  in  which  only  two  of  the  three  entries 
appeared,  St.  John's  Road,  Hoxton,  was  first,  and  in  a 
aned  (girls  and  l»oys)  class,  Christ  Church,  Spitalfields 
Mt.  F.  Daly),  reached  the  highest  point  attained  during 
'he  two  days  by  their  beautiful  performance  of  *  O  no,  John 
:'ol]t -song) and  the  two-part  song,  'In  summer  woods  '  (John 
I 'dandy.  Rarely  have  such  pure  tone,  perfect  intonation, 
:*ar  enunciation,  and  fine  rhythmic  treatment  been  heard  at 
1  jaaior  competition.  As  was  pointed  out  by  the  judge,  all 
!c*  artistic  execution  was  secured  without  upsetting  any 
'«t°f  of  the  composition.  The  laudable  attempt  at  clear 
unoarion  often  made  at  these  events  is  very  apt  to  lead  to 
■  Jilancation  of  the  phrasing  and  rhythm  of  the  music. 

vven  schools  were  tested  insight-reading,  Christ  Church, 
-^tiltieiris,  coming  out  with  flying  colours. 

Another  highly  promising  section  of  the  Festival  was  that 
'"'  Children's  Choirs,  Bands  of  Hope,  and  Play  Centres.  No 
than  eleven  choirs  had  entered,  and  they  all  appeared. 
Tl*  tests  were  '  My  own  country'  (Forrester)  and  *  Riding 

-  riiiyiand '  (Bantock).  Grove  Mission  Sunday  School 
Homerton  (Mr.  F.  E.  Creed),  came  first,  St.  Mary's, 
itntford,  Band  of  Hope  (Rev.  H.  J.  Kitcat)  second,  St 
^bko  Zelotes  third,  and  Laburnum  Street  Play  Centre, 
Higtrston,  fourth.    Dr.  McNaught  adjudicated.  ' 

A  concert  and  prize-distribution  followed.  The  choirs 
*as  sometimes  separately  and  sometimes  combined,  and 
'here  was  an  attractive  exhibition  of  Morris  dancing  by  girls 
"torn  the  Esperance  Guild.  Mr*.  Humphry  Ward  dis- 
Tibcted  the  prizes.  She  voiced  her  satisfaction  with  the 
•hole  proceedings,  and  particularly  with  the  appearance  of 
thoin  from  Play  Centres,  in  the  establishment  of  which  she 
•ad  been  so  intimately  concerned. 

Although  the  number  of  competitors  is  satisfactory, 
udiences  are  not  drawn.  It  would  seem  still  that  parents 
fcgwd  the  competition  and  concert  as  a  thing  apart  from 
:"ieir  interests. 

Miss  Edith  Barran,  the  honorary  secretary,  displays 
^eptiona!  skiU  in  organizing  this  Festival.    It  has  brought 


light  to  many  dark  quarters  in  the  East,  and  it  has  revealed 
the  existence  of  ample  musical  capacity  on  the  part  of  the 
children  and  an  almost  touching  devotion  on  the  part  of 
faithful  and  competent  teachers. 

The  adult  competitions  will  be  held  at  the  Palace  on 
April  21.  25,  28,  29,  May  2  and  3. 


NAVAL  AND  MILITARY  MUSICAL  UNION. 

The  competitions  this  season  will  take  place  at  Aldershot 
at  the  Smith-Dorrien  Institute,  Stanhope  Lines,  as  follows : 
'Smith-Dorrien'  Cup,  March  8,  at  7.30  p.m.  ;  'John 
Farmer '  Cup,  April  9,  at  7.30  p.m. 

The  songs  chosen  for  the  'John  Farmer'  Competition 
are:  Part-song,  'Soldiers'  Chorus '  (Gounod) ;  unison  song. 
*  The  lass  that  loves  a  sailor.' 


SCHUBERT'S  'SONG   OF  THE  SPIRITS'  AS  A 

MALE-VOICE  TEST- PIECE. 

Mbtronomr  Rate. 

Schubert's  'Song  of  the  Spirits'  is  one  of  the  most 
imposing  and  beautiful  of  this  composer's  choral  works,  bu 
it  is  not  performed  so  often  as  its  merits  deserve  it  to  be.  It 
is  accompanied.  Welsh  choirs  would  do  well  to  add  it  to 
their  repertoires.  As  there  are  no  metronome  marks  printed, 
conductors  may  be  naturally  puzzled  as  to  how  to  take  the 
various  movements.  For  their  benefit  we  give  the  rates 
that  were  suggested  some  years  ago  when  Sir  Edward 
Elgar  and  Dr.  McNaught  adjudicated  on  this  work  at 
Morecambe.  Adagio  molto,  quaver  =  76  ;  Piii  Andante, 
crotchet  ■=  72.  At  '  Sheer  from  the  low'ring  crag.' 
crotchet  74 ;  Un  poco  piu  mosso,  crotchet  =  96.  Piu 
mosso  (page  20),  crotchet  ---  108.  Tempo  primo  (page  23), 
quaver  again  =-  76.  The  piece  is  published  by  Novello's  in 
both  notations. 


At  the  Revoe  School  Blackpool,  Standard  V.  toys  were 
being  tested  in  English  composition,  and  the  subject 
announced  was  '  A  country  walk  during  a  fall  of  snow.'  Mr. 
Rigby  remarks  that  '  Perhaps  it  is  not  suprising  that  a  boy, 
living  in  a  town  which  boasts  of  its  Musical  Festivals, 
should  refer  to  those  competitions  in  his  writings  ;  but  what 
are  we  to  say  of  his  appreciation  of  them,  or  of  his  conception 
of  the  high  standard  of  excellence  they  have  reached,  when 
he  makes  the  following  statement :  "The  snow  was  fallint, 
fast,  and  I  was  in  the  country.  The  hedges  were  covered 
with  snow,  and  the  sparrows  were  chirping  awav  like  a  child 
that  is  in  a  choir  trying  to  win  a  prize ''  ?' 


DATES  OF  COMPETITIONS  AND  NAMES  OF 
SECRETARIES. 

NJI3- 

South  and  West  London.— March  1,  3,  5,  6,  8.  Mr. 
T.  Lester  J  ones,  130,  Belgrave  Road,  Wanstead,  N.E. 

Stratford  and  East  London. — March  1  to  15.  Mr. 
John  Graham,  74,  Park  Hall  Road,  East  Finchley, 
London.  N. 

Carlisle.— March  3,  4,  5,  6.  Mrs.  Nigel  Buchanan, 
29a,  Aglionby  Street. 

Fife. — March  7.  8.  Mr.  W.  Berry,  Tayfield,  Newport. 
Fife. 

Manchester  (Sol-fa  Association).— March  8.     Mr.  T 
Ward  Hall,  Longsight,  Manchester. 

Wansbeck  (Morpeth).— March  14,  is.  Mrs.  Orde, 
Nunnykirk,  Morpeth. 

East  Finchley.— March  17.  Mr.  P.  C.  Hughes,  23. 
Briarfield  Avenue,  Church  End,  Finchley. 
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Brisbank.— March  22.  23.    Mr.  S.  T.  Little,  Box  671, 
G.P.O.. 


Mr. 


Knighton.— March  24  (Easter  Monday). 

Hartlepool. — March   24  (Easter   Monday),  25. 
Thomas  P.  Bryant,  Bank  House,  Hartlepool. 


Colbraine  (N.  Ireland).— April  24,  25.    Mr*.  Huston. 
Ulster  Bank,  Coleraine. 

Bolton.  —April  24,  25,  26.    Mr.  H.  Vickers,  47,  Knowsley. 
Street.  Bolton. 

Grantham. — April  28,   29.    Mr.   Frank   RadclifTe.  25. 


PONTYPOOL  AND  District. — March  25.    Mr.  James  Bees, 
17,  Nicholas  Street,  Pontypool. 


Douglas  (Manx).—  April    1.  2,  3. 
Ballaquane,  Peel. 


Mrs.  Laughton, 


Oakham  (Ritland).— April  2,  3.     Miss  Codrington. 
no,  Eaton  Square,  London,  S.W. 

West  Sussex  (Chichkstrr).— April  4,  5.     Her  Grace 
The  Duchess  of  Norfolk,  Arundel  Castle. 

Wirrai.  (Cheshire). —April  4,  5    Mr.  Clement  Jones, 
Friends'  Hal),  Ness,  Cheshire. 

Retford  (North  Notts)— April  5,  7,  8,  9.  Miss 
Hennione  Harcourt  Vernon,  Grove  Hall,  Retford. 


Leith  Hill.— April  8,  9. 
HiU  Place,  Dorking. 


Miss  VaughanWilliams,  Leith 


Bouenr  (Lincs)— April  8,  9.    Miss  Bell,  Bourne,  Lines. 

Cornwall.—  April  10,  ti,  14,  15.     Lady  Mary  Trefusis, 
Porthgwidden,  Devoran. 

Hkxham  (Tynedale).— April  ti,  12.     Miss  Harrison, 
Beacon  Grange,  Hexham. 

Belfast.— April  11,  12.    Miss  Beck,  Queen's  University. 

Kskdale  (Yorkshire).— April  15,  16.    Misses  C.  and  M. 
Yeoman,  •  Woodlands,'  Sleights,  S.O. 

I'ktersfield.— April  15,    16,    17.     Miss  Grace  Keily, 
Purbrook,  Hants. 

Gainsborough.— April  16,  17.    The  Hon.  Mrs.  Sandars, 
Gate  Burton  Hall,  Gainsborough. 


Leyburn  (Wbnslrydalb).—  April  16,  17. 
Topham,  Middleharo  Rectory,  R.S.O. 


Rev.  W. 


ILKLBY  (WHARFEDALB  FESTIVAL).— April  1%  l8,  19. 
Mr.  A.  T.  Akeroyd  and  Mr.  W.  R.  Bates,  Elm 
Bank,  Ilkley. 

Denstonb  (Dove  and  Churnet).— April  17,  23.  Mr.  A. 
Rawlinson  Wood,  Denstone  College,  Staffs. 

Northampton.— April  18,  19.  The  Hon.  Norah  Dawnay, 
29,  Oxford  Square,  W. 

Oundlb. — April  18,  19.    Lady  Lilford,  Litford  Hall. 

I/5ndon  Girls'  Club  Union. -April  19.  The  Hon. 
Maude  Stanley,  32,  Smith's  Square,  Westminster,  S.  W. 

BerkhamsTeD.— April  19.  Mrs.  Brice.  41.  Charles  Street, 
Berkhamsted. 

\V>RK.— April  19,  21,  22.  Mr.  E.  C.  Brooksbank. 
Healaugh  Old  Hall,  Tadcaster. 

People's  Palace  Musical  Festival.— April  21,  25,  28. 
29  ;  May  2  and  3.  Miss  Edith  Barran,  46,  St.  George's 
Court,  Gloucester  Road,  S.W. 

Trowbriik-.e  (Wilts).— April  22,  23.  Mr.  James 
Thornton,  Liropley  Stoke,  Bath. 

Tun  bridge  Wells. — April  22,  23.  Mrs,  Alfred  Wace, 
Denstone,  Wadhurst. 

Mid  Sombbsbt  (Bath). —April  22,  23, 24.  Mr.  H.  Bowen. 
13.  Daniel  Street.  Bath. 


Pontbfract. — April  29,  May  1.  Mr.  A.  M.  Storr. 
Baxtergatc,  Pontefract. 

MORECAMBE.— April  29.  30,  May  I,  2,  3.  Mr.  W.  C. 
Fawcett,  Festival  Offices. 

Buxton  (N.  Derbyshire). — May  i,  2,  3.  Mr.  F.  Gammer. 
Ash  Street,  Buxton. 

Glasgow.— May  2,  3.  Mr.  Edwin  H.  Hale,  2,  Lauderdalr 
Avenue,  Earbpark,  Glasgow. 

Perth.  — May  2.  3,  4.  Mr.  Ed.  Nicol,  Paradi** 
Place,  Perth. 

Chelmsford  (Central  and  East  Essex  Musical 
Association).— May  3  and  5.  Mr.  F.  C.  Bramwell, 
Hatfield  Peverel.  Witham. 

WEYMOUTH  (Dorset  Choral  Association). — May  7. 

Sandy  (Bedfordshire).— May  8.  Mr.  J.  Milliner. 
Bedford  Road,  Sandy. 

Kilmarnock.— May  10.  Mr.  Frederic  Ely,  21,  Barm 
Street,  Ayr. 

Hereford.— May  12.  Mr.  Gordon  B.  Workman, 
Hereford. 

Menai  Bridge  (Anglesey  Eisteddfod).— May  12,  13. 

Ripley.— May  13  (Whit -Tuesday).  Mr.  S.  James,  10, 
Chapel  Street,  Ripley. 

Leamington.— May  15,  16,  17.  The  Secretary,  Leaming- 
ton Musical  Festival. 

Hull.— May  16,  17.  The  Hon.  Secretaries,  4,  Albion 
Street,  Hull. 

Dublin  (Feis  Ceoil).— May  19  to  34.  Miss  Alice  B.  Griffith 
and  Miss  Margaret  O'Brien,  37,  Molesworth  Street, 
Dublin. 

Bristol,— May  19,  20,  21,  22  and  24.  Mr.  W.  E. 
Fowler,  4  Mascotte,'  Tyndall's  Park. 

Midland  Festival  (Birmingham).— May  20  to  24- 
Messrs.  G.  T.  Bowker  and  F.  W.  Stevens  Queen's 
College,  Birmingham. 

Aberdeen  (N.E.  Scotland).— May  21,  23,  24,  25. 
Professor  Terry,  Westerton  Cults,  Aberdeen. 

Maidstone  (Kent).— May  28,  30.  31.  Mr.  W.  H.  Day. 
42,  Earl  Street,  Maidstone. 

Lytham.— Tune  12,  13,  14-  Mr.  Allon  Wilson,  Musical 
Festival  Offices,  Lytham. 

Cleethorpes. — June  20.  2t.  Mr.  S.  G.  Dilnot.  Council 
House,  Cleethorpes. 

Roy  at.  National  Eisteddfod  of  Walrs(  Abergavenny). 
—August  4,  5,  6,  7,  8.  Mr.  R.  H.  Jackson,  Eisteddfod 
Office,  Abergavenny. 

Blackpool.— Octolwr  14  to  18.  Mr.  L.  France)*, 
Williams  Deacons  Bank,  Ltd. 

Nottingham.— Octolwr  25  (altered  date).  Mr.  F.  Purdy 
I,  Claremont  Terrace.  Francis  Street.  Nottingham. 
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ROYAL  CHORAL  SOCIETY. 


ROVAL  ALBERT  HALL. 


:  His  Majesty  Thk  King. 
:  Si«  FREDERICK  BRIDGE,  C.V.O. 


THURSDAY,  APRIL  17.  AT  8  p.m. 

COLERIDGE-TAYLOR'S 

LAST  CHORAL  WORK 

"A  TALE  OF  OLD  JAPAN" 

mum  by 

'  HIAWATHA." 


MISS  ADA  FOR R F.ST. 
MR.  BEN  DAVIES. 


MISS  PHYLLIS  LETT. 

MR.  FREDERICK  RAN  ALOW. 


BAND  AND  CHORUS,  ONE  THOUSAND. 
Organist:  Mr.  H.  L.  Balpoub,  Muv  B. 


6d.  ;  Ami  a,   6*.  ;  Balcony,  4%.  and  ?v  6d.  ;  Gallery 


ROYAL  ACADEMY  OF  MUSIC 

YORK  GATE,  MARYLEBONE  ROAD,  N.W. 


ilt>.    Incorporated  by  Royal  Charter,  1830. 
Patron:  HIS  MAJESTY  THE  KING, 
nr.  H.R.H.  Tub  Duke  or  Connaught,  K.G. 
Sir  A.  C  Mackenzie.  Mu*.D.,  LL.D.,  V  R .A.M. 

MIDSUMMER  TERM,  for  New  Student*,  begin*  MONDAY. 

ENTRANCE  EXAMINATION,  FRIDAY,  April  25.  «  »• 

Syllabuses  for  (he  LR.A.M.  Examination  and  the  Voice-Culture 
Examination  are  now  ready. 

A  Special  Course  of  Lecture- Lessons  for  Professional  Music  T< 
ka*  been  instituted,  to  be  followed  by  an  ~" 
ci  Associateship, 

A  Course  of  Lecture- Lessons  in  preparation  for  the  Vi 
K.iaiiution  will  resume  on  Saturday.  May  3,  at  0.30  a.m. 

Prospectus,  Entrance  Forms,  and  all  further  information  of— 

F.  W.  RENAUT.  Secretary. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1M3.) 
Telegrams—  "Initiative,  Souihkens,  Telephone — "1160,  Western." 


Patron:  HIS  MAJESTY  THK  KING. 
President:  H.R.H.  THE  PRINCE  CHRISTIAN.  K.O. 
Director : 

S.r  C  Hubert  H.  Parry.  Bart.,  C.V.O.,  D.CL,  M.A..  Mu*.  Doc 
K.  :  Charles  Morlrv,  Eaq. 


The  NKXT  TERM 
May  r. 


!  on  Monday,  May  5. 

Form  may  he  obtained  from 

FRANK  POWNALL, 


MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Hocldsworth,  Bart. 

'rincipal  :  AtiUT  J.  Cross  (of  the  Royal  Academy.  London,  and  the 
Leipak  Coascrratorium).    Sixty  Professors. 

All  Branches  of  Music  tsught.    Private  or  Class  Tuition. 
Fail  and  String  Orchestras,  Operas,  l-*cture*.  Recital*,  Chamber  and 
1  Concert*.    Prospectus  from  the  Secretary,  Albert  Square. 
1  Lea  Huguenot*  "  will  be  given  by  the  Opera  Class  in  April. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST..  VICTORIA  EMBANKMENT,  E.C. 
Established  by  the  Corporation  of  London. 
Principal:  LANDON  RONALD. 

COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 

PRIVATE  LESSONS  are  given  in  all  musical  subjects  and 
STAG!  TRAINING  in  Elocution.  Gesture.  Stage  Dancing.  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.  Prospectus  and  Syllabus  of  Local  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

NEW  TERM  began  January  13. 

H.  SAXE  WYNDHA.M,  Secretary.   Tel.  1043.  Holboro. 


THE 


ASSOCIATED  BOARD 

OF  THE  R.A.M.  AND  R.CM. 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 


I  HIS  MAJESTY  THE  KING. 


LOCAL  CENTRE  EXAMINATIONS  (Syllabus  AX 
Examinations  in  Theory  held  in  March  and  November  at  all  Centres. 
In  Practical  Subjects  in  March-April  at  all  Centres,  and  in  the  London 
district  and  certain  Provincial  Centres^  in  November-December ^also. 

October  13,  1013. 

SCHOOL  EXAMINATIONS  (Syllabus  B). 

Held  throughout  the  British  Isles  three  limes  a  year,  viz.,  June- 
July,  October-November,  and  March-April.  Entries  for  the  June-July 
Examinations  close  Wednesday,  May  7   (Irish  Entries,  May  \\  1013. 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre  or 
School)  can  be  obtained  on  application.  Price  3d.  per  set,  per  year, 
post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS 
R.A.M.  or  R.C.M..  for  Two  or  Three  Year*. 

ibuses  A  and  B.  Syllabus  in  Ear-Training  and 
Forms,  and  any  further  information,  may  be  obt 

JAMES  MUIR,  Secretary, 
15,  Bedford  Square,  London,  W.C. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC 

Hbr  Majbstv  Queem  Alexandra. 
t:  Sir  W.  H.  Houlusworth,  Bart.,  LL.D. 
Principal :  Dr.  Adolph  Brodskv. 

NEW  TERM  begins  Tuesday,  April  22.  1913. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  course  of 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one 

Fee  for  the  year,  £y>,  payable  in  instalments  of  £10  at  the  t 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £15. 

Systematic  Course  for  the  Training  of  Teachers  included  in 
curriculum. 

The  Prospectus,  with 
and  Entry  Forms,  on 

New  Professor  of  S 

STANLEY  WITHERS,  Registrar 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

Examination  Regulations,  List  of  College  Publications,  Lectures,  &c, 


nination  Regulations, 
'  be  had  on  application. 

,  Gore.  S.W. 


H.  A.  HARDING,  Hon.  Sec 


UNIVERSITY  OF  DURHAM. 


Examinations  for  dejerees  in  Music  are  held  as  follows :— | 
April  and  October  ;  First  Mus.  B.,  March  and  September ;  Final  Mu*.  B.. 
and  M u*.  D.,  September  only. 

For  particulars,  apply  Secretary  of  Examinations,  University  Office. 
Durham.    Copies  of  former  Examination  Papers,  is.  per  set. 
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INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  iBES. 

Incorporated  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap.  cxaxi.,  I  at. 


President:  Tub  V»»r  Rsv.  Tub  Dbam  of  Baivrot,  D.D. 


May  Bin   igtj.- Lecture,  "  Nave  rrro 
Shall,  L-s, 


By  Passes 


ASSOCIATE  (A.I.G.CM),  LICENTIATE  (L.I.G.C.M.),  FKL 
LOWS  HI  I'  (F.I.G.C.M.)  RUMINATIONS  >  London  and  at 


COMPETITIONS  FOR  191:. 
A  Siltbs  Mboai.  for  the  bat  simple  Magnificat  and 
A  Silver  Mboal  for  the  Leu  aio.pl.  March  for 
obbligato). 

A  Haunt  B  MlUAL  Tor  the  be»t  Veiper  Hymn. 

A  B»o»r«  Met>AL  for  the  r*«  Carol 

A  BaoH/a  Manas,  for  1 1.,  best  Changeable  Chant. 


Dirnittis. 
,,  (Pedal 


GUILD  GAZETTE  (QviaarsaLV) 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Member*)  have  the  paaa  bm  of  tbe  Register  of  Vacant 


Appointments. 

Calendar  (rne/f#)  and  further  inf» 
iS,  Banters  Slrerl,  l^jnHon,  W 


of  Dr.  LEWIS, 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

Under  the  direction  of  the  Victoria  College  Corporation,  Lid.) 
INCORPORATED  .So,. 
■I,  B»»»  St»i 


President :  Thb  Most  Hom.  Tint  Mabquis  or  Axca.«atrr. 
Principal :  J.  H.  Lewis,  D.C.L..  F.R.I.S..  Mua.  Doc 

I  J.  M.  Bbxtlbv,  Mas.  Doc  Cantab.,  Hon.  F.R.A.M. 
r  of  Studies  I  Cfoacmn.  Stas.Br.  Mas.  Doc,  F.LG.CM. 
:  Gbo.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  F.I.G.CM. 


Metrrpolitsn  Examinations  in  all  tubjecu.  including  thn  Diplnmas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  the  Teachers'  Professional 
Diploma  Is  the  Art  of  Teaching  July,  and  December. 
Local  Theoretical  Exasntnaitona,  July,  and  December. 
Practical  Examinations  an  now  b«»g  held  al  tbe  virions  Centres. 
,  and  Bronte  Medals  are 


NATIONAL  CONSERVATOIRE 

Inst.,  180*  OF  MUSIC,  Ltd.  Inoib.,  190°. 

I.ondon  :  149.  Osfnrd  Street,  W,  ;  Lnvrpool :  44,  Princes  Koad. 

Warden:  Professor  Al  bsanuk*  Piru-rs,  Mti*.  Bsc. 
LOCAL   MUSICAL   EXAMINATIONS  (all  Town.).  Aran. 
fMPWMAS^SOCIATI^IJCRNTIATIf  and  FELLOW. 


MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 

Author  of  "Vocalism,-  "  Elocution :  Its  First  Principles,"  "Vocal 
Faults  and  their  Remedies,'* 
"Tbe  most  complete  guide  to  singing  in  English."— "Lancelot,'' in 

M 

witiona.-— Mtuicml  Cemritr,  JV.H. 
-/Tr/rrw("LanceJot")i 


"One  ,tep  nearer  to  tbe  id 
"I.areluiWeespert  in  all 

"  A  ,„  rr.l  |o 


to  both  teachers  and 


'  Do  not  hesitate  to  commend 
"  Well  up  and  enthusiastic  in  hit  suTiject.  which  be  handles  in 
masterly  manner.     His  technical  knowledge  i.  minute,  wide  and 
accurate:  what  be  has  to  say  is  well  worthy  of  consideration  by  public 
stagers  and  music  laachers."— AltnUn,  Frtt  Prut. 

"Has  had  eiceptiunal  opponanities  of  studying  hi.  subject. 

(.. nit- 


Furlktr  Prttt  Ofiiinu  m  -./,.-«. 
'Hbbalo"  BuitrnMcs,  If  arbdgatb, 

or  139,  Nbw  Bond  Stbbbt,  W. 


MUNRO  DAVISON'S  Choral  Society,  April  24, 
*  P  ">  .  Northern  Polytechnic.  Macfar.en's  ••  \Jy  of  I,  LaW 
Solo.,  Ac,  1,  Conductor \  Pup.lv    Also  "  Mack.  Knight."  Ktgar. 


BOLTON 

Musical  (Competitive)  Festival, 

ALBERT  HALL  AND  VICTORIA  HALL, 

APRIL   24,    25,  and   26,  1913. 

FULL  PARTICULARS  and  SOUVENIR  PROGRAMME 

(Price  4d.  Post-Frtty 

From  the  Co.-Hon.  Sec,  HERBERT  VICKERS, 
47.  Knowsi.ey  Street,  Bolton. 


LEAMINGTON  AND  COUNTY 

Open  Competitive  Musical  Festival. 

MAY  15th,  i6tb,  and  17th,  1913. 

ATTRACTIVE  PRIZE  LIST. 

Adjudicators:   O.  R.  SINCLAIR.  Esq.,  Mu-.D.,  and 
R.  VAUOHAN  WILLIAMS,  Ksn„  Mus.D. 

Syllabus  and  all  particulars   from  tbe  Secretary,  lien,  Regent 
Clambers,  Parade,  Leamington  Spa. 
Entries  cW  X(ne,.Uy,  Marih  ji.t,  nr  (at  eslra  fee)  April  irlh. 


LR.A.M. — PIANOFORTE  AND  SINGING. 

UPPER  TOOTING  COLLEGE  OF  MUSIC,  soS,  High  Rati, 
Balham,  S.W.  Experienced  Specialists  prepare  for  R.A.M.,  R.C.M., 
R.C.O.,  and  T.C.L.  L>ipl<jma».  alio  for  University  Decrees  (Incnsding 
Mstnrulall™).  Cnrrrxnrr.ilence  lesions  git-en.  "  Matlhay "  System 
taught.  Large  SUtlf  of  KmirH-nt  Profrwrs.  Terms  moderate. 
Principal:  Aiu»  Ilar.ws,  V  R.C.O.,  A.R.CM.,  L.Mus.T.CI- 
Telephone  :  Battcrsea  910. 


A  FINE  MODERN  VIOLIN. 

Made  entirelybyW.E.  Hill  and  Sons. 


^""^UR  Instruments  have  for  long  been  recognised  1* 
among  the  finest  examples  of  modem  work,  and 

Violin,  constructed  upon  models  founded  on  the  most 
perfect  types  of  the  great  schools. 

These  Violins  are  made  throughout  in  oar  workshops. 
None  but  carefully-selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in 
construction ;  and  particular  attention  is  given  to 
accurate  fitting  and  regulation  of  each  instrument. 


Price  £\2  ios. 
SOLD  BY  W.  E.  HILL  &  SONS, 

S,U  VUHh  and  /!»  Maktn  t,  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o    NEW  BOND  STREET, 

LONDON,  W. 
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A  NEW  PAIR 

OF  HANDS. 


The  Fosul  Course  of  MACDONALD  SMITH'S  System 
of  Perfect  Pianoforte  Playing  has  been  taken  by  many 
holding  the  highest  degrees  and  diplomas  in 


PROFESSIONAL  NOTICES^ 

MISS  ISABEL  CLEAR  (Contralto). 

Oratorios,  Recitals,  &c       Maldon,  Essex. 


irv_.MC- 

One  says:  "To  me  it  has  been  a  veritable  godsend." 
Another  :  44 1  play  better  than  ever."  Another :  41 1  have 
never  spent  £}  3*.  to  greater  advantage  in  all  my  musical 
Ijfe."  Another  :  44  Your  System  has  given  me  practically  a 
NEW  PAIR  OK  HANDS." 

Ate  yoo  content  still  to  go  on  in  the  old  way  ? 

If  yoo  desire  a  new  pair  of  hands  for  your  Piano  Playing, 
write  10  the  first  instance  for  the  Illustrated  Book,  44  Light 
an  Pianoforte  Playing"  (free  by  post),  to  M.  Macix>NALD 
SwlTH. 


CoMnara  Covasa  or  La&aoxs  by  CoaaasroNoaNca, 
Tnaaa  Goinbas  (by  Instalments  if  « 
i  "  B"  for  Beginners,  Course  '•  C   for  1 


PIANOFORTE  PLA  YWC,"  and  other  Articles 

by  Macdokald  Smith,  31  pp.,  post-free,  7<L 
Bad  Condition*  for  Personal  Lessoni  (to  Concert  Players  only) 
00  application. 


Sim*,  19,  Buk>msbubv  Squabb,  London,  W.C. 


DON'T  GIVE  UP  YOUR 
MUSIC  BECAUSE  YOU 
CANNOT  PLAY  AT  SIGHT 

When  you  cannot  play  readily  at  first  sight  you 
often  feel  like  giving  up  your  Music  altogether. 
Yoo  fail  to  derive  any  real  enjoyment  from  it.  You 
are  wear}'  of  the  drudgery  of  practising  for  many 
hours  each  day  without  much  improvement  being 


Yet  it  is  not  at  all  difficult  to  become  a  good  sight 
player.  Provided  the  practising  be  on  right  lines, 
three  months'  practice  for  a  short  time  daily  is  amply 
sufficient  to  enable  any  student  to  play  all  his  new 
Music  at  first  sight.  This  is  not  mere  theory,  for 
hundreds  of  pianoforte  students  testify  to  the  remark- 
able results  obtained  from  a  Course  of  Lessons  in  the 

EHREMAYER  SYSTEM  OF 

PIANOFORTE  SIGHT-PLAYING. 

Don't  give  up  your  Music.  Write  for  free  descriptive 
Booklet  of  the  Ehremayer  System. 


L.   M.  EHREMAYER, 
27.  CHANCERY  LANE,   LONDON,  W.C. 


MR.  ALLAN  BROWN  (F.R.C.O.,  a.r.CM.) 

Organ  Rbcitaust,  Accompanist  (Of  Royal  Albert  Hall,  Queen's 
Hall.  Crystal  Palace),  198.  High  Rd.,  Balham,  S.W.  Tel.  Battersea  016. 


60, 


CHANGE  OK  ADDRESS. 

MR.  ROBERT  TAYLOR, 

Conductor  Brighton  Sacred  Harmonic  Society. 
Athemrum  Hall  "School  of  Music,"  Brighton. 
Street,  Undon,  W.  (Friday*).  "  St.  Cecilia,"  Lodge 
Hassocks. 


MISS  DASIH  E.  AVIS 

Contralto  Soloist.   (Former  pupil  of  Mr.  Edwin  Holland.) 
Oratorios,  Concerts,  and  Musical  At  Homes. 
"  e,"  Wroughton  Road,  Claphani  Common,  S.W. 


MISS  LYDIA  JOHN  (a.r.a.m.> 

(CONTRALTO). 
"The  possessor  01  a  beautiful  contralto  voice."— North  WmUi 
Weekly  JVm*. 

"  Her  artistic  qualities  liave  obviously  bern  well  trained  and  directed." 
—Dmily  TtUfraph. 

34,  Belsi/e  Park  Gardens,  l.ondon,  N.W. 

m  rTfr  anc  1  s7;lynn~ 

(B.A.  Oxon.),  English  Thnoh. 
Oratorio,  CanUU,  Concerts,  At  Homes,  he. 
Bachs  (St.  Matthew)  "Passion"  a  specialty. 
Address:  The  (  lose.  Straiten  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  Glynn,  Stratton  St.  Margaret. 


MR.  SAMUEL  MASTERS 

(TENOR). 


"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  Brttish  Isles  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  (treat  range  and  almost  phenomena)  power  ami 
his  artistic  singing." — KtHfpton  Mutical  Courier. 

Telephone:  613  P.O.  Kingston. 
Address— Ba,  Station  Buildings.  Surbtton. 


MR.  MONTAGUE  BORWELL 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

(Mrs.  MowTAGV*  Borwbll)  (SOPRANO). 
,J4.  WALM  LANK,  CRICKLEWQOD,  N.W. 
:  415  Willeaden.  Telegrams:  " Soloist,  London." 


HERBERT  MARKS  (L.RA.M.) 

(BARITONE). 
Oratorio*,  Lieder,  Ballads,  &c. 

83,  Woodstock  Ro.-.d,  Bedford  Park.  W.  _ 


MR.  HERBERT  TRACEY 

(BASS). 

40,  Telford  Avenue.  Streatham  Hill.  S.W.    Telephone:  10 3  Streatham. 

~MISS  MAY  BA RT LETT 

(CEI.L1STE) 

Is  prepared  to  accept  enrichments  for  Concerts,  Ensembles, 
At  Home*,  »tc.    For  terms  and  vacant  dates. 
Apply,  13.  St.  Mary  s  Terrace,  Paddington,  W. 


VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace.  &c 
Concerts  and  At  He 


flu  Timet  says:  "His  interpretations,  while  they 
natural  and  straightforward,  have  a  charm  and 


individuality  of  I 


For 


A  few  VACANCIES  for  PUPILS, 
vacant  dates,  apply, 

Viooo  Kihl,  c/o  Novello  &  Co.,  Ltd. 

160,  W ardour  Stn 


W. 


THE  LONDON  COLLEGE  FOR  CHORISTERS. 

DiaacToa:  Mr.  JAMES  BATES. 
SOLO    BOYS  for  Oratorio*,  Festival  Services,  Concerts  ; 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for 


permanent  engagements.  Address,  E.  B.  folding,  Secretary, 
BlomfieW  Crescent,  Hyde  Park,  W. 

Telegrams:  "  Muskomane,  London."   Telephone:  400  Mayfair. 
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Musical  Revises  to  Miwu.  Novbllo  pom  Twkmtv-sicht  Years. 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 
as  10  mo»t  mi  table  publishers  for  various  styles  of  composition. 
H.  ELLIOT  BUTTON.  "Harewood,"  Ardwick  Road, 

Hampstead,  N.W. 
Reference  to  the  following  composers  kindly  permitted  :— 
Sir  C  Hussar  H.  Parry,  Bl,  C.V.O.,      Sir  Edward  Elgar,  O.M.. 
Sir  Frkdrricic  Bxidck,  C.V.O.,  Dr.  Walford  Davibs. 


DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc  Oxon.,  F.R.C.O. 
Address: 

Mklsoukn*  House,  Huddekspield. 

DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS. B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diplomas  of  F.L.CM.,  I  Mus.LCM.,  A.R.C.M.,  F.R.C.O.,  and 
L.R.A.M.  Gold  Medals,  Silver  Medals,  Scholarships,  Prizes, 
"  Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
roftifAt  kundrtdand  tixijf.  Dr.  Allison  is  quite  willing  to  teach 
rho  neither  require  nor  desire  to  pass  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondents  anywhere 
Organ,  and  Pianoforte 


Personal  instruction  in' Theory,  Singing, 
Cambridge  House,  68,  Nelson  St.,  Manchester. 


REVISION  OF  MUSICAL  COMPOSITIONS. 
Dr.  Hor ton  Allison,  Mus. D.  68,  Nelson  Street,  Manchester. 


L.R.A.M.  (PAPER  WORK). 

MR.  E.  H.  BIBBY  (Mus.  Bac,  LR.A.M.,  A.R.C.M 
has  SPECIAL  CORRESPONDENCE  COURSE  for  tl 


'  Form  and  Teaching  "  and  " 
at  the  L.R.A.M.  Exams. 

LATEST  SUCCESSES  :- 
L.R.A.M.  EXAMS.,  1910-1.. 

is,  191s  :  is  r 
,  c/o  r  orsyth 


) 

the 


Correspondence  Pupils 
out  of  13  Entries.) 


MR.  BIBBY  also  gives  PERSONAL  Lessons  in 
the  PRACTICAL  and  PAPER  WORK  portions  of  the 
L.R.A.M.    and   A.R.C.M.  EXAMS,  at  his  Mi 


Address  as  above. 


MR.  CLIFTON  COOKE  (2$  years*  experience 
Manuel  Garcia  method)  will  TRAIN  and  introduce  a  GOOD 
VOICE  on  exceptional  terms.    80  per  cent,  of  his  pupils  in  the  pro- 
fession in  Oratorio,   Grand  Opera,  Musical  Comedy  and  Concerts. 
VOICE  TRIAL  on  written  application. 
Studio,  30,  Kloonubury  Street,  New  Oxford  Street,  London,  W.C. 

PIANO  PLAYING. — Young  Lady  wishes  one  or 
two  afternoons'  leaching  in  good  Private  School  or  College,  in  or 
near  London.  Excellent  experience.  Special  technique.  Good  references. 
K.  B.  C,  c  o  Novell,,  A  Co.,  Ltd.,  too,  VYardour  Street,  W. 


DR.  FREDk.  R.  GREENISH,  Mus.  Doc.  Oxon. 
Specialist  in  Examination  Coaching,  personally  or  by  corre- 
spondence, in  all  branches  of  Theoretical  work.  Recent  successes 
include  Mux.  Bac.  (Oxford  and  Durham),  L. R.A.M.  (December),  Ac 
References  to  past  pupil*.  1 5,  Queen's  A  venue,  Muswell  Hill,  London,  N. 


A  HALL,  Mus. I).  Oxon.  (1909), 

specialises  in  the  PREPARATION  for  UNIVER 


MISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS in  MUSIC  (at  private  residence  or  at  Weal- End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Fort 
tration.  "Teaching,"  Modulation,  Transposition,  Ac  For  t 
apply  Dunraven  House,  41,  Albert  Bridge  Road,  S.W. 


34- 


any  description  revised  or  arranged, 
by  post  if  desired. 


LESSONS  in  COMPOSITION, 


D 


R.  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Doc. 

Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subjects  by  Postal  Lessons. —Successes  at  all  examinations— Pieces 
analysed— MSS.  revised  for  publication,  Ac.— Also  Personal  Lessons.  - 
For  terms,  Ac,  apply,  106,  Haver  stock  Hill,  London,  N.W.  'Phone  : 

DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 
porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.  18,  " 
Street,  Oxford  Street,  W. 

DR.  LEWIS'  TEXT  BOOKS  : 
"Harmony."  (a  vols.)   5s.  each,  net. 

"  COUNTBRISOINT."     5S.  net. 
"  DOUBLK  COUNTRRPOINT  AND  CaNON." 

"  Fugur."    is.  6d.  net 
"  Elrmrnts  of  Music"   asvod.  net. 
"  Dbvki.oi'Mrnt  or  Anglican  Church  Music" 
"  Pronouncing  Vocabulary  op  Musical  Tmms."  6d.  net, 
"Dictionary  or  Musical  Tbrms."  6d.net. 
"  Matrrial  or  M»lodv."   3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  1  js. 


ft,  net. 


is.  net. 


M 


R.  DAVID  MACKENZIE,  L.  RAM.— Lessons 

IVA  in  Singing.  Vocal  Coach.  Arthur  Thompson^  Eat}.,  F.R.A.M. 
(Professor  and  Examiner,  Royal  Academy  of  Music),  wntcs:  "An 
admirable  Teacher,  well  and  variously  equipped  to  impart  instruction  in 
a  very  difficult  art."    For  appointments.  Ac,  write,  Breitkopf  Studios, 


4,  Great  Marlborough  Street,  London, 


MISS  F.  HELENA  MARKS  PREPARES  for 
L.R.A.M.  and  other  Examinations.  Pianoforte,  Harmony. 
"  Form  and  Teaching,"  Ac.  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes. 
L.R.  A.M.,  Ac.  Pianoforte  Classes,  to,  Matheson  RrL.  West  Kensington. 

Ex- 


DR.  WILLIAM 
f.R.CO.,  special— 
SITY  DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 

Harmony,  Counterpoint,  Ac,  at  7,  Lansdowne  Road,  Tottenham,  ^s*. 

D~~rTc UTHBERT  HARRIS,  Mus.  Doc.  DuneTm., 
F.R.C.O.,  Author  of  "  Examination  Questions  and  How  to 
Work  them  "  (Novello's  Primers,  No.  70),  COACHF 
Exams.,  personally  and  by  correspondence.  _ 

308  Succsssas,  including : — 
A.  R.CO.  Paperwork      ..    51 ;  Organ  Work 
F.R.CO.      ,.      .,         ..    $j:      ,,       ,,     ..       ..  37. 
(F.R.CO.  "  Lafontaine  "  Prire  twiet,  and  "  F.  J.  Sawyer  "  Pnre.) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  43. 
FINAL  MUS.  BAC,  Oxford  and  Durham  ..a;. 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC  and  MUS.  DOC  EXERCISES  ..18. 
(Special  sets  of  papers  in  Composition,  full  v  covering  "  Exercise"  Work.) 
Also  many  successes  in  A.R.CM.,  L.R.A.M.,  L.Mus. 
and  A.  Muv,  Ac,  Ac 
DURHAM  EXAMS.,  S«rr„  191!,  three  in  '  Final,"  one  in  "First. 
OXFORD  EXAMS.,  Nov..  101a,  one  in  "  Final,"  one  in  "  First." 


A    WELL-KNOWN  SONG-WRITER  and 

f\  perienced  MUSICAL  CRITIC  undertakes  the  REVISION  and 

f. 

terms.    Herbert  H.  Nelson, 

PERCY    WOOD,    Mus.    Bac.    Oxon.,  F.R.CO., 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.R.CO. 
RECENT  SUCCESSES:  161  Correspondc 


ARRANGEMENT  of  MSS.  of  all  kinds  for  publication.  Moderate 
n.  >8,  Alwyne  Road.  Canon  bury,  N. 


ence  Pupils  have 
F.R.C.O.  or  A.R.CO.  RECENTLY  as  follows: 

toS  A.R.CO.  (Paper  Work).      <s  F.R.CO.  (Paper  Works 
I-arge  nu miter  of  successes,  both  F.R.CO.  and  A.R.CO.  Paper 
Work,  in  January,  1013,  191a,  1011,  1910,  and  1904. 
Both  F.R.CO.  Prises  ("lafontaine Tand  "Turpin  ). 
14  A.R.C.O.,  July,  191*.  6  F.R.C.O.,  luly,  1 


r,  «9"s- 

to  F.R.CO.,  July,  1911. 
11  F.R.CO.,  Jury,  1910. 
is  A.R.CO.,  July,  1009.  5  F.R.CO.,  July,  1909. 

8.  Harley  Road,  Harlesden,  London,  N.W. 


>-.  J 

15  A.R.CO.,  July,  191 1 
as  A.R.C.O.,  ,luly,  1910. 


THE  SINGER'S  GUIDE,  by  MARIE  Witt.— 
Vocal  Exercises,  with  Advice  on  Natural  Voice- Training.  Third 
Edition  now  ready  (Novello  A  Co.),  n.  6d.  neL  Madame  Mane  Witt. 
Professor  of  Singing  (formerly  Royal  Opera,  Hanover).  Le 
s.  Blomfield  Road,  Maida  Vale.  _____  _____ 

nUNCVS  COLLEGE,  CAMBRI DG E. 

CHORISTERSHIPS.— A  trial  of  voices  10  fill  VACANCIES  in  Use 
Choir  Scho.  il  will  be  held 
Canilid-ttn  must  hav 


between  9  and  11  years  of  age. 

apply  to  The 
Nanie«  to  be  sent  in  not  later 


on  Wednesday,  April  16. 

a  good  ear  and  good  voice,  and  should  be 


For  particulars  1 


April  10. 


CLIFTON  COLLEGE.— Classical,  Mathematical. 
Modern  language.  Natural  Science,  and  Musk  SCHOLAR- 
SHIPS, value  from  £-00  jficn  a  year.  Also  a  SCHOLARSHIP  few 
ARMY  CANDIDATES.  EXAMINATION  in  July.  Panic ular, 
from  The  Secretary.  C  lifton  College.  Bristol.   


191a,  one  in  "Final, 

MSS.  arranged  and  revised. 
«8.  Braxted  Park,  Streatham.  S.W. 


:  «87 


DR  H.  H.  L.  MIDDLETON,  Mus.  D.  (Dubl  ), 
F.R.C.O..  L.R.A.M.,  A.R.C.M..  makes  a  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M.,  1897-1011.  ONE  HUN- 
DRED AND  TEN  SUCC  ESSES;  A.R.C.M..  189719.1.  TWO 
HUNDRED  AND  EIC.HTYEtr.HT  SUCCESSES.  Equally 
.suits  in  K.C.O.  and  other  Examinations. 
Address  Thornleigb.  6,  Elm  Park  Road,  Finthley,  N. 


THE 

B EC H STEIN  HALL  STUDIOS,  32,  34.  36,  38  and 
40,  WIC.MORE  STREET,  W.,  are  specially  constructed  wtsJk 
every  convenience  ami  facility  that  science  and  money  can  suggest,  pro. 
viding  a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  se-parmxe 
lavatories  lor  Indies  and  Gentlemen  on  every  (lour,  also  ownfortaAsW 
Lounges  for  waiting.  The  Studios  are  appropriately  furnished.  Il*bt*>{ 
by  electricity,  one  or  more  Horirontal  llrandsjn  every  Studio,  Ac.  C 


"I 


electricity,  one  or  more  Horirontal  Grands  in  every  Mudio,  c_c.  «_ 

-HE  BECHSTEIN  HALL  STUDIOS  are  in  the 


centre  of  London's  t 
used  by  over  a  hundred  of  the 
Professors  of  Music. 

THE  BECHSTEIN  HALL  STUDIOS  are  let  by 
the  year  for  exclusive  use,  or  by  single  days,  the  charges  hnrt{ 
very  reasonable  and  inclusive.    Applications  should  I*  addressed  to  ;  — 
Tut  Manackx,  40,  Wtgmore  Street,  London,  W. 
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WINCHESTER  CATHEDRAL. 
CHORISTERS  and  PROBATIONERS 


WANTED 

year,  for  Board  and  Education.   Apply  Precentor. 


Choristers  pay  £1$,  and 
Apt " 


(Boys) 
£30  ■ 


TRENT  COLLEG  E.— T  W  O  ( 

1  SCHOLARSHIPS,  value  £3}  and  lit,  p< 
OFFERED  FOR  COMPETITION  in  July.  Apply 


Trent  CollegT,  Derbyshire 


CHORAL 
ApVlyR.  MnCadoan! 


pHOIR  BOYS  WANTED,  for  Chapel  Royal, 

Tower  of  London.  Good  salary.  Apply  by  letter,  Chaplain, 
'  of  London. 


ONE  ALTO  and  ONE  BASS  WANTED  G£io 
per  annum)  at  St.  Jude's,  Lower  Sloane  Street.    Apply  by  letter, 
Choirmaster,  $4,  Elm  Park  Mansions,  S.W. 

ALTO  VOICE  WANTED,  for  Derry  Cathedral 
(Anglican).    £1*  a  year.    Sundays  and  Festivals.    Send  testi- 
monials, stating  age  and  occupation,  to  Dean,  Deanery,  Londonderry. 

MANCHESTER  CATHEDRAL.— TENOR  LAY 
CLERKSHIP  VACANT.    Salary  from  £ioo  to  ^130  per 
to  be  sent  in  by  April  is  to  The  Precentor, 


A 

Cathedral, 


anchestcr. 


Murdoch's  Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 

We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial.  Term  accounts  opened. 

MURDOCHS  CATALOGUES  NOW  READY. 

t.  VIOLIN  MUSIC.  a.  EDUCATIONAL  MUSIC. 

Price  3d'  Each,  Post-free. 


MURDOCH,   MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 

461    and   463,    OXFORD   STREET,  W. 

And  at  Brighton,  Birmingham,  Chatham,  Dover, 
"1,  Southampton,  Sc. 


TENOR  VACANCY.— Christ  Church,  Victoria 
Rnad.  Kensington.  Apply  to  .Choirmaster,  4,  Kelso  Place, 
Stanford  Road,  Kensington.  Salary,  £16  per  annum.  Sunday  Services, 
it  and  6. jo.    Rehearsal,  Fridays,  at  8. 

TENOR  and  BASS  WANTED.— Good  readers. 

•1  £16  per  annum.  Apply  by  letter,  Choirmaster,  St.  Luke's 
Chnrch,  Sydney  Street,  Chelsea,  S.W.  

KING'S  COLLEGE,  CAMBRIDGE.— There  is  a 
VACANCY  in  the  CHOIR  for  a  BASS  CHORAL  SCHOLAR. 
Choral  Scholarships  are  tenable  by  those  who  intend  to  takes  University 
t  degree.  The  vJm  of  the  Scholarship  is  £to  a  year  with  certain 
allowances. 

The  Competition  will  lie  held  on  Thursday,  April  17. 

Applications  to  be  sent  in  not  later  than  April  11. 

For    further  information  apply   to   The  Dean,   Kings  College, 

Cambridge.  

"W/" ANTED  for  St  Mary's,  Hammersmith  Rd.,  W., 
V>     SOLO  BASS,  £t$,  CHORUS  BASS,  £10,  CHORUS  ALTO 
(LadyX  £6.— Call  at  Church  April  4  or  April  q,  at  9  p.m.,  or  write 


VOLUNTARY  CHOIR. 
CIE5  m  Church  near  Ed| 


Two  or  three  VACAN 


MUSIC  TEACHER  WANTED.in well-established 
Academy  near  London.  Youne  Gentleman  as  Articled  Assistant 
with  some  knowledge  of  Violin  and  Piano.  Excellent  opportunity  to 
obtain  sound  experience.  Permanency.  Board  residence  with  Principal 
and  salary.  Premium  required.  Write,  stating  age  and  full  partii 
to  L  W.,  c/o  Novel lo  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 


EVERY  CONDUCTOR  and  SECRETARY 
should  write  for  the  Ixjndon  Oratorio  and  Concert  Association 
List  of  Artists,  post-free  from  the  Hon.  Muv  Director,  Mr.  Clifton 
Cook*,  30,  Bloorosbury  Street,  London,  VY.C.  Competent  Soloists  at 
fees  to  suit  all  Societies.  

TEACHING    CONNECTION    for  Immediate 
DISPOSAL.     Particulars  from  B.,  6,    Lancaster  Terrace, 
Merthyr  Tydvil,  South  Wales.  

ORGANS  (New  and  Second-hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
from  £50,  on  up-tonlate  principles,  at  Bedwell  ft  Sons,  Cambridge 
Organ  Works,  Cambridge. 

CHURCH  ORGANS,  built  partly  with  sound, 
second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  j£soo.  For  particulars,  &C,  address,  Norman 
&  Heard,  Ltd.,  61,  Bcroers  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  King). 


POSITIONS  SECURED  for  ORGANISTS  in 

X  Churches  in  the  United  States.  Write  for  Terms  :  INTER- 
NATIONAL CHOIR  EXCHANGE,  147,  East  ijth  Street,  New 
York  (late  of  1)6,  Fifth  Avenue).  VACANCIES  ALWAYS. 

XTEW  ORGAN.— Two  Manuals  and  Pedals,  12 

1^1     Stops.     Price  reduced  owing  to  removal  of  works.     W.  E. 
Richardson  &  Sons,  Central  Organ  Works,  Combrook  Street,  Brooks 
Hiir,  Manchester. 

f~)RGANIST  AND  CHOIRMASTER  WANTED 

V  x    for  South  Woodford  Congregational  Church.     Small  two. 

manna!  organ,  straight  pedals.  Salary  £  30.  Apply  by  letter,  E.  J. 
Wilson,  to.  The  Shrubberies,  South  Woodford. 

T  ARGE  Three-manual  ORGAN  FOR  SALE,  at 

1— »   the  Public  Hall,  Rochdale ;  built  by  James  Converter  ft  Sons, 
Huddersfield  ;  suitable  for  large  church  or  chapel.    Apply  Rochdale 
Public  Hall  Company. 

"I17ANTED. — An  ORGANIST  whoisan  experienced 

V  V  and  competent  Choirmaster.  Surpliced  choir  ;  ladies  men,  and 
bom.  Salary,  nine  hundred  dollars.  Apply,  giving  the  names  of  three 
-Vrroces.    A.  W.  Maclcay,  All  Saints'  Rectory,  Ottawa,  Canada. 

DERLIN.— ORGANIST  AND  CHOIRMASTER 

D  WANTED  for  Su  George's  Church  immediately  after  Easter. 
Practically  only  Sunday  duty.  j£$>.  Qualified  Lady  might  suit.  Apply. 
Chaplain,  Knesebeckstrasse  68,  Cbarkmenburg,  Berlin. 

THE  POSITIVE  ORGAN.— A  real  PIPE  ORGAN, 

A     giving  the  effects  of  two  manuals  and  pedals  on  its  single  toy- 
noard.    Prices  from  £jo.    Over  750  supplied.    Kstimates  given  for 
Repairs,  Rebuilds,  Two-  and  Three-Manual  Organs,  &c. 

Positiv"  Organ  Co.,  Ltd.,  44,  Momington  Crescent  (opposite 
Tube  Station),  l<ondon,  N.W. 

O  P  C     ORGAN  PEDALS  for  Pianos.    We  are 

*     *  makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L../W  rt*l  merit.    Write,  O.P.C.  Works,  Brinscall,  Cborley. 

"THE  Organist  and  Choirmaster  of  St  Bartholomew- 

A  the-Oreat,  West  Smithlicld,  having  resigned,  is  open  to  accept 
another  appointment  in  I-oodon,  or  within  easy  reach.  Clifford  Parker, 
1,  Vernon  Chambers,  Rlootnsbury. 

pvRGAN  PEDALS  FOR  SALE,  R.C.O.,  Radiating 

V_/    and  Concave.    Polished  birch.    Piano  attachment.  Complete, 
with  seat.    Bargain.    Will  send  on  appro.    Reliance  Works,  Union 
Road,  Clapton.  S.W. 

A  N  ORGANIST  (late  Sub-Organist  of  two  English 

■a*.  Cathedrals)  of  a  large  Parish  Church  desires  a  similar  position 
abroad.  Communications  to  be  addressed  to  M.  P.,  c/o  Novello  it  Co., 
Ltd.,  160,  Wardour  Street,  W. 

T7OR  SALE. — Norman  &  Beard  PncumaticORGAN 

IT     PEDALS  (CCC  to  G,  m  notes,  C.  O.  Scale).    AKo,  VIRGIL 
CLAVIER.    Both  in  good  condition.  Apply,  C.  S.  B.,  c/o  Novello  & 
Co.,  Ltd.,  160,  Wardour  Street,  W. 

piR.    CUTHBERT   HARRIS,  Organist,  Parish 

l~J  Church,  Streatham,  S.W.,  requires  an  ARTICLED  PUPIL 
to  train  for  the  Profession  and  assist  in  Church  work.  Preparation  for 
RX.O^ir^omas  and  Mus.  Bac.  Degree,  &c.    48,  Rraxted  Park, 

17  OR  SALE.— French  Horn,  by  Boosey  ;  7  crooks, 

X       with  brown  leather  case.  Equal  to  new.  Full  particulars.  Apply, 
Luther  Drabble,  Rocher  Villa,  Stocksbridge,  near  Sheffield. 

pOMPLETE     MUSICAL     EDUCATION. — A 

Bachelor  of  Music,  M.A.  and  F.R.GO.  (married),  has  a 
VACANCY  in  bis  home  on  South  Coast  for  RESIDENT  PUPIL. 
Organ,  Piano,  Singing,  Harmony,  Counterpoint,  &c.  Good  Organ  in 
boose.  Fine  climate.  Recent  success,  A.R.C.O.,  January,  1913. 
Apply  C.  E.  de  M.  Leatbes,  3,  Coda  Road,  Littlebampton. 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK  &  SIMPSON,  Auctioneers, 

^  »  A  4?|  Leicester  Square,  London,  W.C.,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  soth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'   Plant,   &c,   are   held   as  occasion   may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 

"VIT ANTED. — Competent  VOCAL  TEACHER  for 

VV  a  nourishing  Conservatory  in  Western  Canada.  I.R.A.M.  or 
A.  R.C.  M.  (teacher  and  performer)  preferred.  Apply,  Secretary,  13s, 
Har grave  Street,  Winnipeg. 
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ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice— good  condition ;  complete  set  of  Couplera ;  Mown 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  ft  Co..  54.  London 
KcJ,  Fm««  Hill.  S.E.  (i  minute  from  Station).  Telephone :  603 
S  yilrnhjun*  ^ — 

/^RGAN  PRACTICE.— New  instrument.  R.C.O. 

V_y  positions.  Usson*  or  practice.  Alvo  a  pedal  piano.  Garrard  s 
Organ  Studio,  Kirkdale.  Sydenham.     Ilu*  to  d<*n.  

FOR  SALE,  to  make  room  for  larger  instrument  ; 
the  ORGAN  at  prevent  in  use  at  St.  Paul  s  Church,  Hlackburn. 
Three  manuals,  34  stops,  j  composition  pedals,  radiating  and  concave 
pedals  (Willis  pattern),  For  specification  arid  particulars,  apply,  Mr. 
W.  Smith,  "  Mayfield,"  WcstTark  Road,  Blackburn.  . 

TWO  -  MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Itargain  Prices.  A  Must  el  Organ,  18  stops,  fine 
tone  and  condition  ;  a  £iia  Kara,  two-manual  and  pedals,  34  slops,  13 
sets;  .1  60-guinea  two-manual  Boosey  "  Evans'  Patent  "  Harmonium,  1$ 
guinea*  ;  Earn  two-manua)  and  pedals,  stops  through,  concave  R.C.O. 
pedals.  Several  Organs  and  Harmoniums  by  Aleaandre,  Trayser, 
Detain,  Sec.  All  guaranteed.  Packing  or  carriage  free.  Inspection 
inviied.  Open  till  7  imii.;  Saturdays,  1  p.m.  Messrs.  Stagg  ft  Sons, 
56,  Red  Lion  Street,  Holborn.    Established  1867. 


PIANO  PEDALS. 


EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD'S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

'  Correct  relative  position  of  Keys  and  Pedals  guaranteed. 
(;ive»  a  perfect  touch  and  repetition. 

Does  not  injure  the  mo>l  delicate  Piano,  all  parti  ol  the  Pianoforte 
action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 
Docs  not  alter  the  Piano  touch. 

Kvery  Attachment  made  specially  in  cur  own  Factory. 

NORMAN  &  BEARD,  Ltd., 61  Berners St.,  London,  W. 

j  :  "  Vibrating,"  London.    Telephone  :  Gerrard  0145. 


THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


Telephone:  1788  P.O. 


ESTABLISHBU  I750. 


GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT   STREET,  N.W. 

«8,  SOUTH  FIELD  ROAD.  OXFORD. 
118,  HOLT  ROAD,  LIVERPOOL. 
Specifications,  Estimates,  and  Designs  free  of  charge. 


MARK  HAMBOURG :  44  The  touch  is  perfect, 
the  singing  quality  almost  human,  and  the 
action  unsurpassed" 

THE 
BRINSMEAD 

Among  the  many  distinctions  defining 
the  world-famous  Brinsmead  Piano  is  the 
preference  it  has  won  among  Royalties. 
Both  The  King  and  Queen  have 
44  Brinsmeads"  in  the  Royal  Household; 
in  addition,  the  Kings  of  Italy,  Sweden, 
Bavaria,  the  Shah  of  Persia,  Queen 
Alexandra,  and  many  Foreign  potentates 
possess  these  British  pianos. 

Though  44  Brinsmeads  "  vary  in  price, 
they  are  all  identical  so  far  as  essential 
quality  is  concerned.  Though  the  firm 
now  produce  a  piano  within  the  reach  of 
the  most  moderate  means,  the  trade-mark 
44  John  Brinsmead  &  Sons,  London,"  on 
any  instrument  is  a  guarantee  of  those 
vital  features  which  have  won  universal 
favour. 

Write  to  Dept.  32  for  the  New 
Brinsmead  Catalogue,  giving  full  details 
of  the  latest  41  Brinsmeads  "  ;  it  will  be 
sent,  post  free,  together  with  the  name 
and  address  of  the  local  agent. 


PIANO  PEDALS. 

Th«  Cath«d«al,  Manchutbk, 
Dear  Mb.  Malkin.  Nov.  8th,  iota. 

I  think  your  Patent  Pedal  Attachment,  which 
fitted  to  mjr  Stein  way,  is  simply  splendid.    I  hnd  the  i 
silent  and  it*  touch  beautiful.— Yours  truly, 

R.  H.  P.  COLEMAN.  K. R.C.O.. 

Terms  :— Cash,  or  instalments  of  8*.  per 

Writ* /or  Lilti,  Prieti,  mnd  C limit  O/imltnu,  mmd  r<frmuti,  to— 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 
Works- H an Wy,  Sulfa.  N KWCASTLE-UN DER-LYM E. 


PAYMENT   BY  INSTALMENTS 
CAN    BE  ARRANGED. 


John  Brinsmead  &  Sons, 

Limited, 

18-22,  WIGMORE  STREET,  LONDON,  W. 

Digitized  by  Google 


THE  MUSICAL  TIMES. — April  i,  19 13. 


223 


JUST  PUBLISH KD. 


THE  DANCE 


OF 

PRINCE  PROSPERO 

By  JOSEF  HOLBROOKE. 

(FROM  " THE  MASQUE  OF  THE  RED  DEATH  "  BALLET). 

The  Daily  Graphic  says  :— "  Holbrooke's  wonderful  command  of  his 
orchestra  h*»  never  been  turned  to  better  account  than  in  this  vivid 
'  Fantasy,'  inspired  by  Poe's  story." 

The  Star  sa  *  : — "  This  dance  is  remarkable  for  orchestral  treatment, 
weird  and  fascinating  expression,  shrieks  of  laughter  and  the  death 
bell  beicf  heard  through  the  frenzied  gaiety." 

The  Daily  Telegraph  says:— "In  this  dance  of  Prince  Prospero, 
there  were  several  moments  of  great  beauty." 

The  Daily  Chronic  It   says :—"  Weird,  fantastic,  and  eminently 
,  the  music  gives  a  splendid  picture  of  a  dance,  inspired  by 
le  vivid  •coring  increases  the  pictorial  effect  intended." 

Score  and  Parts  (on  Hire). 


0  WAVERING  FIRES 

NEW  SCENA  FOR  SOPRANO  AND  ORCHESTRA. 
Score  and  Parts  (on  Hire). 


THE  VIKING 

POEM  FOR  ORCHESTRA.   No.  a. 
Full  Score.    15s.  net. 
Full  Lt»t  of  Works  on  application. 


London :  Novello  and  Comfawy,  Limited. 


NEW  SACRED  SOLO 

FOR  MEZZO-SOPRANO  OR  BARITONE. 

"JUST  AS  I  AM," 

COMPOSED  BY 

Dk.  ARTHUR  S.  HOLLOWAY. 

Price  Two  Shillings  net. 
:  Novello  and  Company.  Limited. 


RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

A  first  step  towards  rapid  Reading.    An  °"|jinal  and  simple  colour 


!  that  will  appeal  to  < 
Price  Three : 


:  Novello  and  Company,  Limited. 


Just  Published. 

SYMPHONY  No.  2 

IN  E  FLAT 

FOR  FULL  ORCHESTRA. 


EDWARD  ELGAR 

(Op.  63) 

ARRANGEMENT  FOR  PIANOFORTE  DUET 

BY 

SIGFRID  KARG-ELERT. 

Price  Ten  Shillings  and  Sixpence. 
:  Novello  and  Company, 


COMPOSITIONS  BY 

ALFRED  R.  GAUL. 

Produced  with  great  success  by  the  Birmingham  Festival  Choral 

Socitty, 

Vocal  Score.    Staff  Notation.     Forty-fifth  Thousand. 

1.  JOAN  OF  ARC 

AN  HISTORICAL  CANTATA 
FOR  THREE  SOLO  VOICES,  CHORUS  AND 

ORCHESTRA 
"  Few  Cantatas  are  as  rich  in  chaste  melodies,  charming  choruses, 
and  exquisite  orchestration  as  Alfred  R.  Gaul's  '  Joan  of  Arc?  performed 
by  the  Vocal  Association  in  thcGuildhall."-'/"^  Western  New. 

"Must  enhance  the  high  reputation  of  its  composer."— Liverpool 
Courier. 

"The  inspiration  of  a  highly-refined  musician.  .  .  .  The  Cantata  is 
even  a  more  masterly  and  beautiful  work  than  'The  Holy  City."* — 
Huddersfield  Examiner. 

"  No  more  charming  Cantata  than  'Joan  of  Arc  '  could  have  been 
chosen.  It  abounds  in  delicious  music.  There  is  not  a  tedious  note  in 
it." — Newcastte-on-Tyne  Daily  Chronicle. 

"  Gives  the  listener  a  vivid  and  realistic  impt esMon,  its  attractiveness 
being  continuous  instead  of  spasmodic."—  Bradford  Observer. 

Words  7s.  6cl.  per  too. 


Vocal  Score.    Staff  Notath 


Eighteenth  Thousand. 


2.  THE  TEN  VIRGINS 

A  SACRED  CANTATA 

FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 

ORCHESTRA. 

"  Will  be  heartily  welcomed  by  all  who  love  the  art  of  music." 

— XeivcastU  Journal. 

"  The  work  will  certainly  go  through  Saxondom  in  the  wake  of  its 
predecessors  from  the  same  pen," — London  Daily  Telegraph. 

"  Must  attain  popularity  wherever  heard,  and  will  assuredly  be  placed 
among  the  foremost  compositions  of  this  kind  by  present-day  writers 
.  .  .  treated  in  a  thoroughly  artistic  manner  ...  a  perfect  wealth  of 
melody  and  striking  individuality  of  style."—  Liverpool  Daily  Courier. 

"  The  Cantata  is  replete  with  char  mine  music  of  that  school  which 
everyone  can  appreciate,  and  which  found  so  distinguished  a  master  in 
Mendelssohn.  If  composers  would  have  their  works  popular  with  choral 
societies,  it  is  only  reasonable  to  expect  that  they  will  bestow  a  fair  share 
of  their  attention  upon  the  choruses.  The  old  masters  knew  this,  and 
there  is  no  doubt  that  the  fact  has  much  to  do  with  the  long  continued 
popularity  of  their  works  :  and  there  is  equally  little  doubt,  we  think, 
that  the  principal  cause  of  the  failure  of  so  many  works  produced  now- 
adays is  the  uninteresting  nature  of  the  choruses.  Compare  the  choruses 
of  the  three  most  popular  works  ever  produced — '  The  Messiah,' 
'  Creation,'  and  1  Elijah  — -with  a  large  number  of  modem  works,  and 
our  meaning  will  be  clear.  If  we  mistake  not,  such  thoughts  as  these 
passed  through  Mr.  Gaul's  mind  when  he  set  himself  to  compose  those 
works  which  have  placed  him  in  the  front  rank  of  English  composers— 
the  '  Holy  City,'  '  Joan  of  Arc,'  and  '  The  Ten  Virgins "  ;  and  that  the 
public  endorse  hjs  views  is  proved  by  the  enormous  sale  which  these 
works  have  had. " — Newcastle  Daily  Journal. 

"  Bow  and  Bromley  Institute  Choir. — The  hall  was  overcrowded  by 
an  audience  that  was  disposed  to  encore  every  other  number  of  the  work. 
That  Mr.  Gaul  should  have  secured  this  undoubted  popular  success  with 
a  work  far  more  contrapuntal  than  any  of  his  former  works  is  a  remark* 
able  tribute  to  his  power  of  welding  science  and  beauty  into  one  whole." 

—  The  Mutical  Timet. 

"  That  '  The  Ten  Virgins'  is  a  much  finer  work  than  the  everywhere 
favourite  'Holy  City"  we  have  no  doubt  whatever."— Birmingham 
Daily  Gamette. 

Vocal  Score.      Staff  Notation.      Eighth  Thousand. 

3.  THE  PRINCE  OF  PEACE 


A 

FOR  FOUR 


SACRED  CANTATA 
SOLO  VOICES,  CHORUS,  AND 
ORCHESTRA. 
Thb  Words  selected  from  Holy  Scripture. 

"  No  man  knows  better  than  Mr.  Gaul  how  to  write  for  voices.  .  .  . 
Throughout  the  work  we  have  sixmtaneousness,  elegance(  attractiveness, 
in  short,  a  never-ending  charm." — Birmingham  Daily  Gazette. 

"  Is  indeed  a  work  of  s  very  unusual  character.  .  .  .  Worthy  the  study 
of  Choral  Societies  of  every  grade." — North  Staffordshire  Sentinel. 

"  There  are  passages  of  surpassing  beauty  and  brilliance.  .  .  .  From 
the  opening  bars  to  the  finish  there  was  not  a  dull  moment." — Fontypool 
Free  Frets. 

"  Admirably  written  for  the  voice,  enhanced  by  charm  of  rhythm  and 
picturesque  accompaniment*." — Birmingham  Daily  MaiL 

Price  of  each  Work,  paper  covers,  as.  6d.  ;  paper  boards,  3s. ;  scarlet 
cloth,  4.V  ;  Tonic  Sol-fa,  iv  Vocal  Parts,  each,  is. ;  Words  only  of  a,  3, 
js.  per  100. 

The  loan  of  instrumental  parts  may  he  had  on  application  to  the 
Composer,  and  lull  liberty  is  given  to  perform  these  Cantatas  and  to 
insert  the  words  in  any  programme  without  further  permission. 

Loudon:  NOVELLO  &  COMPANY,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(iKtTTTUTMJ  lies.) 


S»  FREDERICK  URIDGF.,  C.V.O.,  M.A.,  HnJ). 
Director  of  Studlea  :  O.  E.  BAMBR1DGE,  F.T.C.L.,  F.R.A.M. 

C  W.  PEARCE.  MOS.D. 


-SUMMKK  TKRM  begin*  April  jrx 

The  Collate  provide*  Instruction  and  Traininc  in  »"  Musical 
Subject  a. 

Both  Amateur  and  PratetMonal  Student*  are  received  for  the  Court* 
or  for  Sinele  Suu>ect>.  Tan  keanru  can  lie  arranged  for  day  ot  evening 
times. 

Approved  Complete  Cnmn  for  lb*  Univeriity  of  I.or>ilan  Degrees  in 

K"de£^^^ 
exanunAtiocu,  &c 

Student*  of  the  ColUcc  are  entitled  to  attend  tb«  Orchestral,  Choral, 
ami  Chamber  Musk  CU**e»  vithoot  jxtditiotial  fee. 

Special  Sublet* :  Pianoforte  Technique,  Klocu 
Gymnastic*  (the  Jaqian-Dnlcrore  Method),  and  the 
Music  ;  » bo  Lecture*  on  Musical  Hiuory,  Ac 


TW  ifa^a^clSr*!!*  TSSni^H^foJ  clthedreJ  Choir*." 

Tuition  in  the  Rudiment*  of  the  Theory  of  M  u*k,  Harmony,  Coemter  - 
point.  Form,  ImtranKntacton.  Compuwtiai,  and  the  An  ot  Ttmchtnff 
i»  alio  givm  by  Correspondence. 

Students  not  older  than  16  yean. 


There  »  a  Junior  Souwh.  <c 

There  aire  Thirty  Scholarship 
Britiab  subject*  up  to  certain 
which  provide  complete  prvpan 


iVs  at  the  College  and  open  tr>  all 
mtu  .  alio  etKhtcem  Scholanhipa 
r  the  degree ol  IfeuheJor  of  Music 
of  the  l^wUm  (Jn«ver«ty,  and  are  open  only  to  thxite  who  hav? 
Mtiimed  the  Matriculation  requirements  of  that  Univefwty. 

Paiiknlan  of  the  Teaching  DerMrtawnt.  with  liu  of  Profcaaora,  Fee*, 
Ac,  and  the  Sylbb«*s  oft  he  Hi«h«.r  and  Loc  " 
AppKAUontothe.inderMtft.ed,     SHELLRY  r|SHKRt 

Mandeville  Place,  Manchester  Square,  London,  W, 


Ricimv  adihd  to  NOVELLO  S  OCTAVO  KIHTION. 

KUBLA  KHAN 

A  RHAPSODY 
FOR  SOLO,  CHORUS,  AND  ORCHESTRA. 

Tll«  annua  »v 

COLERIDGE. 

tub  aiiuc  sv 

S.  COLERIDGE-TAYLOR. 

Price  One  Shilling  and  Sixpence.    Tonic  Sol-fa  (/«  the  #°*vr/). 
T^oodon :  Novkli.o  and  O.mrANY,  Limited. 


Nov  74,  NOVF.LLO'S  MUSIC  PklMKkS. 

THE  CHOIRBOY'S  GUIDE 

TO  THE  CATHEDRAL  PSALTER. 

tDITYn  AMD  At.ttANG|tt>  NV 

ERNEST  NEWTON,   M  A. 


ThU  little  hook  ha*  l«n  comliilcd  mainly  iut  the  u*eof  cbmrbuyx, 
id.  therefore,  nothing  hat  teen  lu»rrled  Kit  a  hat  u  Absolutely  neeeaa«ty 
(anding  the  panting  of  th*  l'*Alra,  a*  .uraniiec!  in  the  Cathedral 


»>  llahirx  that  occur  in  the  chanting 

of  Ibe  Cathedral  Puller,  it  ha.  hven  found 
Wi  wap  of  dividing  the**  .vllalilrv 
been  tal.n  from  ihn  Pialter.' 
The  author  ha.  thoroughly  Intel  the  udvantajrei  to  be  rained  by  the 
u*e  of  llW  Methodic;)!  arrangement  of  ibe  e.eniv,*,  and  R  therefore  in 
a  position  to  lay  thai  by  Ibe  rue  of  them  a  very  cmiriernble  amount  of 
time  can  be  M.ed  in  lauJiifiv  choirboy,  10  understand  Ibe  pointing  of 
ihe  ISalniv 

A.  the  Recitation  Note,  are  well  .lihin  the  compauof  Alto,  Tenor, 
and  Ha»«jo»cei.  ibe  l«wk  can  be  uiad  wiih  eijiul  advantage  by  *t; 

P.i,:e  Ni 
Nmn.i  o  axo 


BROADWOOD 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  ON  the  MARKET. 


ILLUSTRATED  CA1ALOGUS  OK  APPLICATION. 


BROADWOOD  *  SONS,  Ltd., 

CONDUIT  STREET,  LONDON,  W. 


BOSWORTH  EDITION. 


1 . 


THE  LYRIC  ORGANIST.  ' 

A  COM-KCTION  Or' 

Easy  Melodious  Pieces  for  the  Organ. 

EDITED  AND  ARRANGED  BV 

E.  STANLEY  ROPER, 

Ml*  Bac 

In  Two  Volumes,  each  is.  6d 


Ls  this  Edition  the  Editor:  hat  kept  before  him  the  resources 
of  »  "  two-manual "  inatrumenl  only.  While  it  is  hoped, 
therefore,  that  tire  directinn*  for  rc^utration  mar  be  found 
serviceable  in  such  circumstances,  it  is  rectrmavcoded  that  < 
a  larger  instrument  the  items  be  ■ 
In  such  case*  the  choir  and 


intcrestmr/. 
d  be  freely 


employed,  and  the  registration  suggested  may  then 
regarded  as  supplying  but  a  general  idea  of  the  compos 


Amorijt  the  items 
Sl.irMHKR  80N«  (Srtiire) 
HRIDA1.  SON*;  (Jenwi) 
TRAUMF.REI(HoWy) 
ANDANTE  RELIGIOSO  (For 
ROMANKSCA  (l^oncavallo) 
VISION  (Ryford) 

EVENING 
And  rnair  ocber  fav 


are  the  follo.  ins  :  - 
PIJVlNTEfTellier) 
PIJMNSOF  PE.\CE 
ANC.KLU3  (Borodin*) 
tn)  TOCCATA  (Cra^wd) 
SOUVENIR  (Voa  Wiltn) 
l'KNSEK(Dubou) 
H  VMN  (Rippl) 
urile  copyneht  numbers 


BOSWORTH  &  CO. 

N«v>  Ai»u»  :- 
8,  HEDDON  STREET,  REGENT  STREET, 
LONDON,  W. 


Just  Publiihed. 
Nea-  Edition,  Re.ned  and  Enlarged. 
N.k  „.  NOVRI.IXJS  MUSIC  PRIMERS. 

BASSES  &  MELODIES 

Fo«  Sruoaars  or  Ha«*.t.»  «mi  Putvanx  lion 


and  adapted  from  the  worh. 
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PREFACE. 

The  alleotioo  wbicb  of  Late  years  hru.  been  ,iven  to  the  valuable 
eaeecue  of  m44ing  txlrtrnt  f**ti  I*  mm  iuntr  fmrt  haa  induced  the 
Author  10  aild  a  new  Set  lion.  coenprUinc  41  additional  E»erewea,  to 
Part  II.  of  lliw  work. 

In  confoetiuty  with  the  plan  adopted  in  the  other  Sectiona,  theae 
additional  Eaercuea  have  been  x\  far  a»  jueaible  -(elected  and 
adanted  front  Standard  CompositMjna. 

TVe  whole  book  has  alio  been  carefully  rcvited  and  correenrd,  and 
tl  a  hnped  Ibal  in  ■!>  new  form  it  will  prove  increruineiy  1 
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JOSEF  HOLBROOKE. 

London  musical  life  would  be  different  from 
what  it  is  without  Josef  Holbrooke.  He  is  the 
most  amusing  serious  musician  in  our  midst.  In 
his  compositions,  as  in  the  torrent  of  his  literary 
outpourings,  we  are  continually  encountering  the 
bizarre  and  unexpected.  A  good  deal  of  his 
music  has  a  weird,  grim,  and  fearsome  psycho- 
logical basis.  This  tendency  of  his  mind  to  dour 
subjects  accounts  for  his  fondness  for  the  poems 
of  Edgar  Allan  Poe.  He  has  a  characteristic 
style  which  includes  an  opulent  and  amazing, 
almost  dazzling,  variety  of  imaginativeness,  yet 
bold,  bad  critics  sometimes  have  had  the  temerity 
to  hint  that  his  music  does  not  always  accurately 
fit  the  situation,  and  that  it  is  applied  haphazard. 
It  is  also  suggested  that  he  does  not  employ  those 
reserves  of  analytic  criticism  of  his  own  music 
which  he  lavishes  freely  on  that  of  other  composers. 
Hut  we  cannot  pretend  in  this  article  to  give  an 
adequate  estimate  of  the  powers  and  achievements 
of  this  fertile  composer.  We  desire  simply  to 
give  a  sketch  of  his  career  and  some  account 
of  his  personality  and  his  opinions,  and  to 
pay  a  tribute  of  respect  to  a  remarkable  man.  He 
is  what  is  called  a  'character';  an  idiom  that 
conveys  the  idea  that  he  is  something  out  of  the 
common  and  at  least  slightly  eccentric  One  very 
creditable  feature  of  his  outlook  on  the  world  of 
music  is  the  generosity  of  his  appreciation  of  the 
so-called  young  British  '  school'  (if  there  is  one). 
He  not  only  writes  enthusiastically  about  his 
contemporaries,  provided  always  that  they  are 
up-to-date,  but  ne  often  brings  forward  their  most 
hopelessly  unpopular  works  at  his  concerts.  It  is 
true,  however,  that  a  perusal  of  his  voluminous 
scattered  writings  (which  are  a  liberal  education  in 
the  application  of  epithets)  induces  a  feeling  that 
some  of  his  swans  are  masquerading  geese. 

The  programme  book  of  the  concerts  he  gives 
generally  provides  some  light  reading,  chiefly 
consisting  of  scornful  remarks  on  the  attitude  of 
the  public  to  his  music,  and  thus  the  severity  of 
the  effect  of  some  of  the  music  performed  is  often 

Eleasantly  mitigated.  We  give  some  quotations 
ner.  Although  Josef  Holbrooke  has  enjoyed 
exceptional  advantages  in  having  his  music  per- 
formed and  in  getting  his  music  published,  it  is 
evident  that  his  halo  does  not  fit  perfectly.  But 
be  girds  chiefly  at  the  public,  although  publishers, 
critics,  and  others  with  whom  he  comes  in  contact 
ire  considerately  not  forgotten.  Does  he  take 
himself  seriously?  The  answer  is  that  on  the 
frhole  he  does,  and  it  may  be  said  that  he  has 
established  his  claim  to  be  considered  a  force  in 
British  music. 


Joseph*  Holbrooke  was  born  at  Croydon  on 
July  5,  1878.  His  father,  a  professor  of  music, 
was  born  at  Bristol,  but  his  family  was  associated 
with  Neath.  This  Welsh  extraction  Holbrooke 
fils  believes  accounts  for  his  (Joseph's)  well-known 
pugnacity.  His  mother  was  born  of  Scotch 
parents  in  Glasgow,  but,  says  the  son,  '  She  belonged 
to  the  wildest  of  the  hills  of  Scotland.'  She  was  a 
professional  singer,  and  she  died  when  Joseph  was 
two  years  old.  As  to  the  paternal  appreciation  of 
the  son's  achievements  Mr.  Josef  blandly  observes 
that  his  father  declares  he  does  not  understand  his 
son's  music,  and  'does  not  believe  tliat  anyone 
else  does.' 

Mr.  Holbrooke  fire  was  for  many  years  a 
peripatetic  pianist  with  entertainers  such  as  Liston, 
Thurston,  Hamilton,  the  great  Vance,  and  others. 
In  1883  he  came  to  London  in  order  to  form 
a  teaching  connection.  When  Joseph  had  reached 
the  age  of  six  his  father  gave  him  lessons  on 
the  pianoforte  and  violin.  One  gathers  from 
the  interesting  description  of  these  lessons  given 
by  the  composer  that  these  encounters  were 
occasionally  strenuous  experiences  for  both  parties, 
the  father  being  sore  in  spirit  and  the  son  in  body. 
Joseph  now  thinks  that  the  stimulus  he  received 
on  these  Spartan  occasions  did  him  a  world  of 
good,  and  served  to  school  him  to  endure 
criticism.  After  a  year  or  two  the  boy  made  good 
progress  with  both  instruments,  and  at  nine  years 
of  age  he  composed  music  for  home  consumption. 
He  was  a  member  of  a  local  church  choir, 
and  as  he  possessed  a  beautiful  treble  voice, 
ranging  up  to  the  high  C,  his  services  were 
in  demand  for  solos.  This  experience  of  the 
compositions  of  the  best  masters  increased  his 
knowledge  of,  and  fondness  for,  the  art  When 
he  was  fifteen  years  of  age,  his  father, 
recognising  the  budding  talent  of  the  boy, 
determined  to  give  him  a  better  chance  than 
he  himself  had  enjoyed,  and  with  this  view 
placed  him  in  the  Royal  Academy  of  Music 
(1893).  He  became  a  pupil  of  Frederick  Corder 
for  composition  and  of  the  late  Frederick 
Westlake  for  the  pianoforte.  But  he  does  not 
consider  that  he  achieved  much  by  way  of 
composition  at  this  celebrated  institution.  This 
comparative  failure  arose  no  doubt  from  Mr. 
Holbrooke's  peculiar  temperamental  disposition, 
which  would  lead  him  to  chafe  under  constraint. 
It  was  a  disappointment  to  him  that  none  of  his 
orchestral  compositions  were  performed  during  the 
term  of  his  studentship.  Although  he  was  a  skilful 
pianist  before  he  entered  the  Academy,  he  speaks 
highly  of  his  indebtedness  to  Mr.  Westlake. 
Amongst  the  students  who  were  his  contem- 
poraries he  recalls  Robert  Radford,  Isabel  Jay, 
Charles  Macpherson,  Christopher  Wilson,  Nevil 
Flux,  Herbert  Withers,  Aldo  Antonictti,  Gertrude 
Peppercorn,  Herbert  Fryer,  and  W.  H.  Bell.  His 
intercourse  with  students,  however,  was  slight, 
owing  to  his  natural  diffidence.    Hut  he  has  since 
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contrived  to  make  up  for  this  failing.  When 
he  was  fourteen  he  assisted  his  father  in  teaching, 
and  began  to  earn  his  living.  After  leaving  the 
Academy  he  continued  to  compose,  but  under 
discouraging  circumstances.  While  he  was  on  a 
melancholy  tour  with  a  pantomime  company  (in 
which  he  was  the  'band')  he  received  a  letter 
from  the  late  August  Manns  asking  him  to  call 
at  the  Crystal  l'alace.  Lack  of  funds  was  an 
obstacle  which  was  generously  met  by  Manns,  who 
also  provided  Holbrooke  with  a  much-needed 
meaL  A  grateful  recollection  !  The  result  of  the 
interview  was  that  on  March  3,  1900,  he  had  the 
good  fortune  to  have  his  orchestral  poem,  '  The 
Raven,'  produced  at  the  Palace  under  the  direction 
of  Manns,  to  whom  so  many  English  composers 
owe  a  great  debt 

The  following  criticism  appeared 
April,  1900,  issue  of  the  Mutual  I'imes  . 


in  the 


.  .  .  'The  Raven'  is  deficient  in  regard  to  halance  of 
tone  in  orchestration.  There  are  invariably  two  way*  of 
creating  a  desired  effect.  The  one  is  allied  to  beamy,  the 
other  to  ugliness.  Of  late  a  preference  has,  in  moit 
instance*,  been  shown  for  the  latter,  because  the  writers  had 
not  sufficient  strength  to  seek  the  former  without  becoming 
sentimental  and  uadramatie  ;  but  ugliness  is  bad  art.  Mr. 
Holbrooke  shows  that  he  can  invent  expressive  melodies, 
can  develop  them  in  a  musician!)'  and  interesting  manner  ; 
but  his  endeavours  lo  support  in  his  orchestration  the 
so  per  natural  in  Edgar  Poe's  lugubrious  poem,  result,  for  the 
most  part,  in  crudities  and  harsh  sounds  that  seem  lo  blase 
forth  their  inability  to  combine  with  anything  approaching 
an  harmonious  whole.  Still  ihe  work  in  its  entirety  is  one  of 
decided  promise,  for  it  attests  to  the  possession  of  lively 
imagination,  invention,  considerable  knowledge,  and  resource. 

From  this  time  forward  Holbrooke  has  been 
constantly  before  the  musical  public  as  a 
composer,  a  concert-giver,  a  musical  journalist, 
using  as  caustic  a  pen  as  have  critics  of  his 
music,  and  a  critic  of  things  in  general  and  more 
especially  of  the  great  stupid  British  public 
that  does  not  crowd  to  his  concerts.  His  industry 
and  output  arc  phenomenal  His  published 
compositions  include  fifty  or  more  songs,  as  many 
pianoforte  pieces,  sixteen  violin  pieces,  twelve 
clarinet  (or  viola)  solos,  ten  works  in  the  form  of 
chamber  music,  some  of  which  are  very  elaborate, 
thirteen  orchestral  works  (three  of  which  employ 
chorus),  and  six  dramatic  works,  the  latest  of  which 
are  '  Dylan '  and  '  The  Children  or  Don.' 

The  following  are  specimens  of  the  literary 
lucubrations  that  appear  in  Mr.  Holbrooke's 
programmes : 


Mr.  Josef  Holbrooke  steps  forward  somewhat 
adventurously  with  his  1 2th  year  of  endeavour  for  some 
Modern  English  Music  to  an  apathetic  public,  and  Ihipcs 
to  receive  as  few  blnws  as  possible  (with  the  usual  financial 
loss)  in  return.  That  our  composers  rarely  hear  any  of  their 
songs,  if  they  are  in  any  way  above  live  Ballad  Concert 
standard,  still  holds  good,  so  there  is  still  reason  for  giving 
concerts  which  may  have  for  Iheir  object  the  encouragement 
of  native  art.  I  Ho  not  mean  students'  art.  It  seems  that  a 
great  deal  of  encouragement  is  going  on  in  thisdirecli<«  with 
plenty  of  financial  backing  ;  with  what  result  the  future  will 
reveal.  Meanwhile  the  composer  who  has  passed  the  stage 
of  the  *  very  gifted  young  man,'  with  a  fond  professor  lo 
to  be  very  little  catered  for,  except  by  a 
;  every  year. 


A  CONFUSION. 

It  is  with  some  conhiMon  that  1  have  received  a 
communication  from  an  'enthusiast' — in  answer  to  my 
peevish  complaint  that  these  modern  songs  '  will  cenainly 
never  be  heard  at  famous  Ballad  Concerts,'  in  which  this 
deluded  disciple  informs  me  that  he  really  sliuulil  not  advise 
me  tn  despair  ( !),  and  further  that  he  really  faiU  tu  understand 
why  these  songs  are  not  heard  at  lieautiful  and  enthusiastic 
'  Ballad  Concerts,'  for,  he  says,  Ihey  are  quilt  good  enough, 
in  his  opinion,  to  lie  included  !  After  ihis,  I  fear  all  my 
efforts  will  be  wasted  !  *o,  in  a  dour  and  bewildered  state,  I 
leave  the  contest  for  the  present.  While  our  good  Knglish 
musicians  in  power  with  fine  orchestras  and  much  mnney  arc 
pummelling,  to  their  utmost  ability,  the  down-trodden  and 
unrecognised  gifts!!)  of  Richard  Strauss  and  his  brethren 
abroad,  we.  in  our  small  way,  and  where  we  can,  try  lo 
leaven  matters  by  writing  out  cheques  and  playing  our  own 
music  to  recalcitrant  audiences  !  It  is  to  be  regretted  that 
the  Reger  Pianoforte  quintet  announced  fur  this  concert  was 
found  so  long  and  turgid  that  we  had  to  put  it  aside,  in  case  it 
met  the  sad  tale  of  serious  English  music.  We  have  found  a 
place  for  more  interesting  native  work,  and  saved  Mr. 
Kegel's  reputation,  which,  with  Mr.  Strauss,  is  sacred  in  this 
country.— -J.  //. 

[We  give  this  extract  just  as  it   was  printed  in  tbe 
e  Concert  given  at  the  /Mohan 


programme  of  a  Holbrooke 
I  tail  on  February  28.  ] 

The  following  quaintly-worded  notice 
recent  programme : 

If  the  music  should  interrupt  any  conversation  it  may  be 
pointed  out  that  there  is  a  splendid  room  upstairs  to 
continue  it  in. 

It  will  be  observed  that  it  is  not  quite  clear 
whether  the  music  or  the  conversation  is  to  be 
continued  upstairs,  but  we  think  we  know  what 
is  meant. 

In  the  course  of  a  recent  interview  we  note  with 
much  concern  that  Mr.  Holbrooke  said  : 

What  is  wanted  is  the  death  by  starvation  of  three  or  four 
English  composers.  Scarcely  anything  short  of  this  will 
awaken  the  public  to  recognition  of  the  way  they  are  being 
treated.  You  can't  expect  men  to  wtite  music  for  nothing : 
nur  can  you  expect  publishers  to  publish  it  when  they  know 
there  is  little  possibility  of  its  being  heard  more  than  once— 
if,  indeed,  one  performance  can  be  guaranteed.  Vet  this  is 
what  English  artists  have  to  contend  with.  Their  work  is 
not  wanted  at  home.  They  have  10  waste  their  money  and 
time  in  travelling  to  Germany  or  France  in  the  heart- 
breaking endeavour  to  get  thetr  music  heaid  abroad,  and 
then  when,  by  good  fortune,  they  have  managed  to  get  a 
hearing  in  some  second-rate  German  town,  ihey  have  at  last 
a  chance  of  acceptation  at  heme. 

Does  he  contemplate  a  hunger  strike  f  We 
note  with  gratitude  his  unexpected  sympathetic 
reference  to  publishers. 

Mr.  Holbrooke  has  been  fortunate  in  enjoying 
the  generous  support  of  Ixird  Howard  de  Walden, 
who,  under  the  name  'T.  E.  Ellis,'  has  written  the 
libretti  of  the  two  chief  works  of  the  composer, 
namely,  the  operas  '  Dylan  '  and  '  The  Children  of 
Don,*  parts  of  a  trilogy  based  upon  Welsh 
traditions.  The  first-named  work  has  not  yet  been 
performed,  but  extracts  have  been  given  in  the 
concert-room.  '  The  Children  of  Don  '  was  pro- 
duced in  a  costly  style  during  the  Hammeistein 
regime  at  the  London  Opera  House  on  June  15, 
1912,  under  the  direction  of  Arthur  Nikisch.  The 
opera  elicited  divers  opinions,  but  the  most  hostile 
critics  admitted  that  it  contained  many  fine 
moments. 

One  of  the  most  characteristic  of  his  works, 
'  Queen  Mab,'  a  poem  for  orchestra  (with  chorus 
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ad  /id.),  was  performed  recently  by  the  Berlin 
Philharmonic  Society.  Nikisch,  who  conducted, 
wrote  to  the  composer : 

The  performance  of 1  Queen  Mab '  was  very  good  indeed. 
Not  all  the  public  liked  it,  bat  a  great  number,  especially 
the  musicians  liked  it  very  much,  and  the  event  strengthened 
your  reputation  in  Germany  as  a  composer  of  high  quality. 

During  the  twelve  years  in  which  Holbrooke  has 
given  chamber  concerts  without  any  financial 
backing,  he  has  introduced  over  a  hundred 
works.  The  following  are  amongst  the  composers 
represented:  Bantock,  Bell,  Boughton,  Bowen, 
Davies,  Delius,  Dunhill,  Elgar,  Balfour  Gardiner, 
Kessler,  Mallinson,  Cyril  Scott,  and  Walthew. 

The  whole  impression  of  the  man  and  his 
music  is  that  both  are  as  fitful  as  the  sky  itself 
and  as  constantly  interesting.  His  music  is  the 
spontaneous  expression  of  his  peculiar  tempera- 
ment ;  it  is  enigmatic  and  full  of  surprises,  '  quips 
and  cranks  and  wreathed  smiles,'  and  gives  one  the 
general  impression  that  his  talent  is  not  yet  fully 
controlled  and  balanced. 

Are  we  to  look  on  Josef  Holbrooke  as  one  of 
the  saviours  of  our  native  art  ?  The  answer  to 
this  question  is  in  the  lap  of  the  gods ;  but  if 
tenacity  of  purpose  and  extraordinary  industry, 
allied  to  remarkable  ability,  count,  he  will  surely 
secure  a  niche  in  the  British  Pantheon. 

List  ok  Published  Compositions, 
vocal  WORKS. 

Op. 
I.  Anthems. 
9.  Part-Songs. 

14.  Five  '  Bohemian '  Songs.    (Also  with  orchestra. ) 

1 5.  Five  Songs. 

22.    Six  Characteristic  Songs. 
24.    Six  1  Lyrical '  Songs. 

29.  Six   'Trench*   Songs    (words  by  Herbert 

Trench). 

30.  Six  '  Romantic'  Songs. 

34.    Six  Landscapes  for  Soprano  or  Tenor  Voice 
(also  published  with  French  translation). 

41  a.  'Marino  Faliero'  (Baritone  Scena).    (Also  with 
orchestra. ) 

41  n.  '  Annabel  Lee '  (Ballad).    (Also  with  orchestra.) 
47.    Choral  Songs  (and  Male  Choir) : 

1.  Footsteps  of  Angels. 

2.  To  Zante. 

3.  In  Fairyland. 

4.  Jean  Kic  he  pin's  Song. 
4.   England's  Battle  Song. 

6.  To  Thee,  Wales ! 

7.  Captain  Wattle. 

8.  Drink  the  SwUzy  ! 
54.    Six  Dramatic  Songs. 

CHAMBER  MUSIC. 

6a.  Sonatina  (violin  and  pianoforte). 

6b.  Adagio  and  kondo  (clarinet  and  pianoforte). 

8.  Five  Mandoline  and  Guitar  Pieces. 
17B.  String  Quartet  (in  one  movement). 
33A.  Sextet  (No.  3)  for  pianoforte  and  strings  (or  five 

wind  instruments). 
33n.  A  Miniature  Suite  (five  wind  instruments). 
36.    Horn  Trio  for  pianoforte,  violin,  and  horn. 

43.  Sextet    (No.    4)    for   pianoforte    and  strings 

(In  Memoriami. 

44.  Quintet  (No.  3),  for  pianoforte  and  strings  (Op.  44), 

•  Diabolic  uC.' 
57.    Nocturne—'  Fairyland ' : 

a.  For  pianoforte,  viola,  and  oboe  d'amorc 

(or  oboe  or  flute,  or  clarinet). 
*.   Also  for  small  orchestra. 


Op.  PIANOFORTE  WORKS. 

4.  Ten  pianoforte  pieces. 
10.  Nine  pianoforte  pieces. 
17 A.  Six  pianoforte  pieces. 

1 8.  Two  Suites  for  pianoforte. 

42.  Ten  Rhapsodic  Etudes  for  pianoforte  solo. 

57-  Twelve  pianoforte  Studies  (Op.  58). 

VIOLIN  WORKS. 

5.  a.  '  Ballade '  (violin  and  pianoforte). 
b.  '  Legende '  (violin  and  pianoforte). 

12.    Nine  violin  pieces. 
23.    Six  violin  pieces. 

55.  Twelve  clarinet  pieces  (or  violin).    (The  months 

of  the  year. ) 

ORCHESTRAL  WORKS. 

(Full  uores  and  parts.) 

16.  Pantomime  suite  (No.  1)  (for  orchestra).  (Also  for 
pianoforte  solo  ;  also  for  string  orchestra.) 

25.  'The  Raven,*  orchestral  poem  (No.  1).  (Also 
pianoforte  solo.) 

32.  'The  Viking,'  orchestral  poem  (No.  2).  (Also 
pianoforte  solo.) 

35.  'Ulalumc,*  orchestral    poem  (No.   3).  (Also 

pianoforte  solo.) 

37.  Variations  for  orchestra  : 

(1)  'Three  blind  mice.'   (Also  pianoforte 

duet.) 

(2)  *  Girl  I  left  behind  me.'  (Also  pianoforte 

solo.) 

(3)  Military  band  score. 

38.  '  Dreamland  suite '  (No.  2).   (Also  pianoforte  solo. ) 

39.  '  Byron,'  poem  for  orchestra  (No.  4)  (and  chorus 

ad  lib.).  (Also  vocal  score. ) 

40.  '  Leshommages'  (3rd  Suite),  (for orchestra).  (Also 

pianoforte  solo  ;  also  for  string  orchestra.) 
45.    'Queen  Mab,'  poem  for  orchestra  (No.  5)  (chorus 
ad  lib. ).   (Also  vocal  score. )  (Leeds  Festival). 

50.  'The  Bells'  a.  Poem  for  chorus  and  orchestra 

(No.  6). 

b.  Prelude  for  orchestra. 

c.  Vocal  score. 

52.  '  Gwyn-ap-Nudd '  a.  Poem   for   pianoforte  and 

b.  Pianoforte  solo  arrangement. 

53.  The  Prelude  to '  Dylan.'  (Also  for  pianoforte  solo.) 

56.  Overture,    'The  Children  of  Don.'    (Also  for 

pianoforte  solo.) 

DRAMATIC  WORKS. 

36.  *  Pierrot  and  Pierrette '  (a  lyrical  drama  in  two 

scenes). 

a.  Vocal  score. 

b.  Ballet  from  the  same. 

48.  Dramatic     Choral    Symphony    (Hommage  to 

E.  A.  Poe).     (Also  vocal  score.)  (Leeds 
Choral  Union.) 

Prelude  for  orchestra. 

49.  Musical  wordless  drama,  '.London.' 

a.  Pianoforte  score.  b.  Orchestra. 

51.  '  Apollo  and  the  Seaman '  (a  dramatic  symphony). 

(Also  pianoforte  score.)    Two  movements  for 
pianola  organ. 

53.    '  Dylan '  a.  Drama  (No.  2).    Full  score. 
b.  Vocal  score. 

(.  Introduction  Act  3,   pianola  organ. 
(Also  organ  solo. ) 

56.    '  The  Children  of  Don,'  drama  (No.  1),  full  score. 

(London  Opera  House,  1912  )     <Also  voc*1 
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MODERN    MUSICAL  CRITICISM: 
ESSAYS  IN  IMITATION. 
Bv  Gerald  Cumberland. 

NO.   I. — THE  'CLEVER'  STYLE. 

The  most  famous  maxim  of  La  Rochefoucauld 
runs  thus :  '  Dans  l'adversite  de  nos  meilleurs  amis 
nous  trouvons  toujour*  quclquc-chose  qui  ne  nous 
deplalt  pas.'  Sir  Hirarn  MacDowell,  Mus.  Doc, 
whose  new  Choral  Fantasia  was  performed  last 
night  for  the  first  time,  is  not  of  the  company  '  de 
nos  meilleurs  amis ' :  his  simplicity  of  mind  is  too 
virginal  for  that.  And  yet,  though  no  friend,  his 
artistic  failure  has,  paradoxically  enough,  given  me 
pleasure.  When  will  Sir  Hiram  learn  that  science 
is  not  inspiration,  that  learning  is  not  invention, 
that  the  ability  to  write  fugues  does  not  necessarily 
include  the  capacity  for  expressing  passion  ?  And 
is  it  not  time  that  we  banished  from  our  Art  the 
pastoral  pleasures  of  Herrick  and  the  cap-and-gown 
simplicities  of  the  academic  mind  ?  The  Fantasia 
made  a  great  impression  upon  the  audience :  an 
impression  of  dulness.  It  whipped  them  to 
enthusiastic  silence.  There  was  a  great  deal  of 
activity  and  noise,  but  no  music.  One  felt  that 
the  composer  had  tried  to  do  his  best  and  had 
miraculously  achieved  his  worst.  Truly,  as  some 
other  wit  has  said,  in  the  midst  of  life  wc  are  inept 
There  were  in  this  new  composition  all  the 
materials  for  a  drink  of  whisky  except  the 
corkscrew.  And  so,  naturally,  I  was  bored.  Also, 
a  trifle  disappointed,  as  one  always  must  be  when 
the  most  thorough  search  fails  to  reveal  the 
whereabouts  of  .  .  . 

But  let  us  examine  this  work  more  closely. 
The  poem  upon  which  it  is  based  is  by  Eliza  Cook. 
It  is  ethical,  not  to  say  didactic,  in  tone,  and  it 
preaches  very  strenuously  the  housewifely  virtues. 
It  is  useless  to  tell  me  that  the  work  is  entitled 
'  The  Sin  of  Selina,'  and  that  it  is  a  kind  of 
feminine  '  Rake's  Progress.'  Eliza  Cook  knew  as 
much  of  rakishness  as  1  >ebussy  docs  of  bazaars ; 
and  her  attempt  to  lie  lurid  and  highly-coloured 
is  about  as  successful  as  that  of  Sir  Hiram.  Selina 
is  bodied  forth  by  a  chromatic  theme  of  eleven 
bars  made  up  of  one-bar  phrases :  this  is  sung 
repeatedly  by  the  female  voices  in  unison,  until 
the  tenors  (who  represent  Temptation)  enter  on 
a  piat.i.simo  chord  and  begin  a  serenade  of 
unimaginable  propriety.  Selina  finds  the  tenors 
irresistible.  She  falls.  It  is  at  this  point  in  the 
work  that  I  find  a  passage  of  which  I  can  heartily 
approve,  for  Sir  Hiram  is  bold  enough  to  be 
adventurously  pictorial.  Thert  is  a  drop  of  a 
minor  thirteenth  in  the  female  voices  when  Selina 
falls.  Beethoven  could  not  have  done  this.  Nor 
could  Bach.  There  is  something  in  this  modem 
spirit  of  Sir  Hiram  MacDowell  that  promises  well 
for  his  past.  But  apart  from  this  one  touch  of 
flashing  genius  ('soul-animating  strains,  alas  !  too 
few  ! '),  the  com|>osition  failed,  as  all  composition 
must  that  is  written  by  a  man  who  knows  nothing 
but  his  business.    The  composer  conducted.  He 


was  called  and  recalled.  He  was  still  on  the 
platform  bowing  two  in  a  bar  to  the  audience 
when  I  left  the  hall,  grieved  at  the  stupidity  of  a 
Philistine  audience.    Now,  Schbnberg  .... 

NO.  4.— THE  •PICTURESQUE'  STYLE. 

During  recent  years  music  has  been  brought 
into  the  closest  possible  relationship  with  life, 
and  now  it  has  become  possible  to  picture  in 
sound  the  multifarious  activities  of  our  everyday 
existence.  Sir  Hiram  MacDowell  is  the  latest 
composer  to  paint  in  sound.  He  uses  all 
imaginable  colours,  blending  one  hue  with 
another  with  all  the  subtlety  of  a  Whistler. 
And  yet,  in  spite  of  this  subtlety,  he  is  a  realist 
His  Choral  Fantasia  literally  seethes  with 
emotion.  The  tragic  figure  of  the  heroine 
walks  through  the  score  with  pale  checks  and 
averted  eyes.  From  the  first  bar  she  gains  upon 
our  sympathy.  She  is  beautiful.  She  is  young. 
She  is  hungry  for  life.  Never,  perhaps,  in  the 
whole  history  of  composition  has  a  human  being 
been  so  finely  limned  in  sound  as  Selina.  She  is, 
as  it  were,  burned  into  the  music,  like  a  mordant 
acid.  She  lives — and.  living,  breathes.  Can  we 
say  more  ? 

But  it  is  not  in  the  portraiture  alone  that  Sir 
Hiram  has  been  so  successful.    What  a  wealth  of 


incident  there  is,  what  dialogue,  what  wit  and 
irony !  And  the  atmosphere !  Over  the  entire 
composition  is  thrown  an  iridescent  web,  glowing 
and  palpitating  like  the  heat  of  an  August  day. 
It  is  not  like  Debussy's  '  L'Apres-midi,'  nor  is  it 
similar  to  Sibelius's  '  Karelia  '  Suite ;  but  it  is  very 
like  the  MS.  of  an  unknown  composer  of  genius  I 
know,  whose  work  will  some  day  shake  the  world. 
For  once,  Sir  Hiram  has  thrown  off  his  British 
ancestry,  and  become  what  we  would  have  him  be- 
There  can  be  no  absolute  music  after  this ;  its  star 
has  set,  and  the  horizon  of  art  is  blazing  with  this 
new  and  purple  comet  He  has  done  with  the 
chorus  what  no  other  comjioser  has  dreamed  of 
doing  before.  The  most  luscious  harmonies  come 
into  being,  like  shot  silk,  or  (better  still)  like  the 
phosphorescence  that  may  be  observed  on 
Southern  seas. 

The  performance  was  magnificent,  but  to  our 
mind  it  would  have  been  much  more  vivid  if  the 
hall  had  been  in  complete  darkness.  Light  limits 
the  imagination  and  destroys  illusion.  It  curbs 
the  fancy  and  kills  it  Just  as  the  pitch-blackness 
of  night  reveals  the  moon  and  stars,  so  might  the 
darkness  of  the  hall  have  disclosed  to  us  the  figure 
of  Selina.  But  perhaps,  after  all,  the  composer 
was  wise  in  refraining  from  such  an  innovation,  for 
the  vividness  of  the  music  even  in  the  lighted 
hall  was  as  much  as  the  emotional  audience 
could  stand.  Sir  Hiram  was  recalled  nine 
I  times.  We  felt  so  emotionally  exhausted  at 
the  completion  of  the  work,  that  we  did  not 
remain  to  hear  the  rest  of  the  programme.  It 
is  a  composition  absolutely  free  from  academic 
restrictions,  and  only  a  man  of  great  and  burning 
genius  could  have  written  it. 
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NO.  3.— THE  SERIOUS   AND    REACTIONARY  STYLE. 

The  metaphysical  nature  of  music  has  never 
been  disputed  until  recently,  and  it  is  significant 
that  even  now  it  is  not  the  theorists — but 
composers  themselves — who  have  begun  to 
question  what  is,  after  all,  an  unassailable 
doctrine.  But  the  experiments  that  have  been 
made  both  here  and  on  the  Continent  are  merely 
symptoms  of  that  social  unrest  and  spiritual 
malaise  that  constitute  the  most  threatening 
phenomena  of  our  age.  We  are  passing  through 
a  period  of  unbelief,  a  period  in  which  every 
religious  dogma  is  being  challenged,  and  in  which 
daring  is  accounted  of  more  value  than  compliance 
with  scientific  and  social  law.  Fortunately, 
Sir  Hiram  MacDowell  does  not  range  himself 
amongst  the  *  progressives ' — on  the  contrary,  he 
has  written  an  elaborate  composition  with  the 
evident  intention  of  pouring  ridicule  upon  that 
formless  art  which  is  in  danger  of  becoming  a 
public  nuisance.  The  very  title  of  his  work  is  a 
proof  of  bis  contempt  for  the  writers  of  programme- 
music.  Until  recently  we  had  imagined  that  at 
least  the  concert-hall  was  free  from  the  taint  of 
life,  that  in  it  no  breath  of  scandal  could  ever  be 
breathed,  and  that  our  wives  and  our  daughters 
could  without  risk  attend  any  orchestral  concert  in 
the  land.  Music — as  we  knew  it  in  our  boyhood 
— was  moral,  interesting,  and  instructive ;  in  these 
days  it  has  become  debased  by  association  with 
the  lower  side  of  life.  We  need  mention  no 
names  in  this  connection :  our  readers  will 
understand  well  to  what  composers  we  are  more 
particularly  referring. 

But  by  the  composition  of  '  The  Sin  of  Selina,' 
Sir  Hiram  MacDowell  has  done  more  towards  the 
slaughter  of  the  foul  dragon  than  any  other  musician 
of  our  time.  Absurd  though  the  writers  of 
programme-music  are,  they  have  become  more 
absurd  now  that  Sir  Hiram  has  joined  their  ranks, 
for  he  has  out-programmed  them  all.  He  is  a 
defender  of  our  Art,  of  our  home-life — indeed,  of 
our  British  Constitution.  Nothing  kills  like 
ridicule,  and  we  doubt  if  Richard  Strauss  will 
long  survive  this  blow,  at  all  events  in  this 
country.  We  have  mentioned  his  name  inadver- 
tently, but,  having  done  so,  we  let  it  stand.  Not 
often  do  we  admit  it  to  our  columns.  But  on  a 
grave  occasion  like  the  present,  it  becomes 
necessary  to  call  a  spade  a  spade.  Sir  Hiram 
deserves  the  thanks  of  all  who  have  young  people 
in  their  care,  for  this  exceedingly  able  attack  on  a 
school  of  composition  that  can  bring  nothing  but 
disaster  upon  those  on  whom  it  casts  its  baleful 
influence,  and  we  gratefully  record  our  appreciation 
of  all  that  he  has  done  in  the  interests  of  Art, 
Morality,  and  The  Home. 

The  conductor  was  recalled  eleven  times.  The 
audience  appeared  to  understand  quite  thoroughly 
his  point  of  view.  If  the  composition  seemed  to 
be  taken  quite  seriously,  that  was,  no  doubt, 
because  the  gaiety  of  the  occasion  was  fully 
recognised.  There  are  times  when  laughter  should 
be  repressed.    But  the  long-continued  applause 


indicated  only  too  clearly  that  the  Great  Heart  of 
the  British  Public  is  still  on  the  side  of  Truth  and 
Morality. 

NO.  4. — THE  4  SAFE  '  AND  POLITE. 

There  was,  we  think,  a  somewhat  larger  audience 
than  usual  at  the  Prince  of  Wales's  Hall,  last  night, 
to  hear  the  first  performance  of  Sir  Hiram 
MacDowell's  Choral  Fantasia.  The  more  expensive 
seats,  no  doubt,  did  not  contain  so  many  people  as 
the  less  expensive,  but  then,  of  course,  this  is 
usually  the  case.  The  rather  dismal  afternoon — 
though  it  cleared  up  later  in  the  evening— was 
probably  responsible  for  a  few  empty  seats. 

The  piece  de  risistanee  of  the  concert  was 
heartily  welcomed.  Its  title  is  *  The  Sin  of  Selina,' 
and  it  is  written  for  a  large  eight-part  chorus 
with  orchestral  accompaniment.  We  regard  it  as 
a  distinctly  clever  work,  and,  all  things  considered, 
we  think  it  may  rank  as  one  of  the  composer's 
happiest  efforts.  It  is  better  than  his  earlier  work, 
and  quite  as  good  as  much  that  he  has  written 
more  recently.  It  is  melodious  and  graceful,  and 
the  vocal  writing  is  most  learned  and  ingenious,  as 
indeed  might  have  been  expected  from  a  doctor  of 
music.  The  work  occupies  twenty-two  minutes  in 
performance,  and  is  divided  into  three  comparatively 
short  movements.  The  first  is  marked  Allegro^  and 
is,  if  the  programme  notes  be  correct,  in  the  key  of 
E  flat  minor  ;  the  second  is  an  Andante  in  B  flat 
major ;  and  the  final  movement,  a  Scfierzo,  is  (rather 
unexpectedly)  in  C  sharp  minor.  The  music,  as 
we  have  already  said,  is  melodious  and  graceful. 
Moreover,  it  is  distinctly  clever.  We  did  not  quite 
follow  the  programmatic  scheme,  but  it  is  always 
difficult  to  do  this  in  detail  at  the  first  hearing  of  a 
new  work,  and  no  doubt  a  study  of  the  score  will 
make  all  quite  clear. 

We  are  happy  to  be  able  to  record  that  the  work 
was  enthusiastically  received ;  and  indeed  it 
deserved  to  be,  for,  besides  being  melodious  and 
graceful,  it  is  distinctly  clever.  The  composer- 
conductor  was,  we  think,  recalled  fourteen  times. 
The  balance  of  the  chorus  was  excellent  The 
sopranos  sang  really  magnificently  ;  so  also  did  the 
contraltos,  tenors,  and  basses.  The  orchestra  was 
in  fine  form.  Sir  Hiram  was  visibly  pleased  with 
the  reception  his  work  obtained.  No  doubt  it  will 
be  heard  many  times  in  the  future.  Sir  Hiram, 
we  may  mention,  is  related  on  his  mother's  side  to 
the  Duke  of  Wigan,  who  is  well  known  as  an  amateur 
violinist  of  distinction. 


BRITISH  COPYRIGHT  IN  CANADA. 

An  Injunction  granted  to  Restrain  the 
Importation  into  Canada  ok  British 
Copyright  Music  Reprinted  in  the  United 
States. 

A  judgment  of  far-reaching  consequences  was 
delivered  on  February  14  ult.  by  the  Honourable 
Mr.  Justice  Middleton  in  the  High  Court  Division 
of  the  Supreme  Court  of  Ontario. 
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The  plaintiff  was  Mr.  Oliver  Hawkes,  of  the  well- 
known  London  firm  of  Hawkes  &  Son,  and  the 
defendants  were  a  prominent  Toronto  firm  of  music 
dealers  and  publishers.  The  complaint  was  that  the 
had 


infringed  the  plaintiff's  copyright 
by  importing  into  Canada  an  American  reprint  of 
one  of  the  plaintiffs  publications,  which— although 
it  enjoyed  no  copyright  in  the  United  States  of 
America— was  nevertheless  protected  in  Canada 
by  virtue  of  the  provisions  of  the  British 
Copyright  Acts. 

Under  the  British  Copyright  Law  everything  that 
is  copyright  in  Great  Britain  is  ipso  facto  copyright 
in  Canada.  It  was  therefore  originally  unlawful 
for  anyone  to  import  into  Canada  a  foreign  reprint 
of  a  work  first  published  in  Great  Britain.  But 
by  a  British  Act  passed  in  the  year  1847,  the  British 
Colonies  were  enabled  to  import  such  foreign 
reprints  on  condition  that  they  passed  a  local  law 
designed  to  compensate  the  British  proprietor  of 
the  copyright  Canada  in  1850  duly  passed  such 
a  law,  fixing  the  duty  to  be  levied  on  the  imported 
copies  at  ui  per  cent,  ad  valorem  for  the  benefit 
of  the  British  owner,  and  by  Orders  in  Council  of 
December  12,  1847,  and  of  July  7,  1868,  the 
clauses  in  the  British  Acts  against  importation  of 
foreign  reprints  were  suspended  as  regards  Canada. 

In  consequence  of  a  clause  in  the  British  North 
America  Act  (1867),  which  conferred  upon  Canada 
the  right  to  legislate  in  Canada  on  the  subject  of 
copyright,  serious  disputes  arose  between  the 
Mother  Country'  and  the  Colony  as  to  the  nature 
and  extent  of  tliat  right.  The  Canadian  Govern- 
ment maintained  that  Canada  was  entitled  to 
legislate  for  its  own  territory,  even  to  the  exclusion 
of  the  British  Copyright  Acts.  Consequently 
Canada,  having  in  1875  passed  a  local  Act  which 
conferred  Canadian  copyright  only  on  condition  that 
the  work  was  printed  and  published  in  Canada, 
claimed  that  unless  British  works  were  so  printed 
and  published,  they  lost  all  their  rights  in  Canada, 
and  that  foreign  reprints  might  be  imported  from 
the  United  States  without  restriction.  The  British 
contention  had  always  been  that  the  British  North 
America  Act  had  only  enabled  Canada  to  legislate 
for  the  copyright  of  works  of  Canadian  origin,  and 
that  Canadian  copyright  legislation  could  have  no 
effect  on  any  British  work  first  published  outside 
Canada.  The  point  was  finally  settled  against 
Canada  in  the  Canadian  case  of  Smiles  v.  Belford. 

More  recently  another  attempt  was  made  to  get 
round  the  decision  in  Smiles  v.  Belford.  There  is 
a  provision  in  the  British  Customs  Consolidation 
Act  of  1876  that  the  importation  of  foreign  reprints 
into  British  Colonies  can  only  be  restrained  when 
the  Colonial  Customs  have  been  duly  notified  that  a 
copyright,  in  any  given  case,  exists.  There  is, 
however,  an  exception  in  the  Act  which  renders 
such  notification  unnecessary  in  cases  where  a 
Colony  has  made  entire  provision  for  the 
management  and  regulation  of  its  own  Customs.  In 
the  important  case  of  Adam  &  Charles  Black  v. 
The  Imperial  Book  Company  it  was  decided  that 
Canada  had  made  such  a  provision,  and  that 
consequently  importations  of  British  copyright 


works  from  the  United  States  into  Canada  could 
be  restrained  without  any  previous  notification  to 
the  Canadian  Customs  that  a  copyright  existed. 
Eventually,  in  1894,  Canada  passed  a  Customs  Act 
under  which  she  formally  declined  to  collect  the 
i2j  per  cent,  duty,  which  in  1850  she  had 
undertaken  to  collect  for  the  benefit  of  the  British 
owner,  but  which  in  fact  she  had  never  troubled  to 
collect 

The  question  then  became  a  simple  one.  The 
British  owner  was  no  longer  fettered  by  the  British 
Act  of  1847  and  the  Orders  in  Council  there- 
under; for  Canada  had  repudiated  her  obligation 
to  collect  the  duty.  And  the  case  of  Adam  & 
Charles  Black  v.  The  Imperial  Book  Company 
had  decided  that  importation  of  reprints  of 
British  copyrights  could  be  restrained  without 
any  notice  to  the  Canadian  Customs.  The  field 
was  therefore  thrown  open  for  a  test  action 
such  as  that  of  Hawkes  v.  Whaley,  Royce  & 
Company.  In  that  case  the  contention  of  the 
British  copyright  holder  has  been  completely 
vindicated,  and  the  decision  is  of  such  importance 
to  all  who  are  interested  in  the  protection  of 
British  copyright  property,  that  we  print  the 
Order  of  the  Court  in  full,  with  the  object  of 
giving  it  additional  publicity. 

In  the  Supreme  Court  of  Ontario. 
High  Court  Division. 

The  Honour. BLE  I  FriSh,heday°" 
Mr.  Justice  Miduleton.  |     Februaryt  ^ 

Between  : 


and 


Oliver  Hawkes, 


Plaintiff. 


Whaley,  Royce  &  Company,  Limited, 

Defendants. 

Upon  motion  made  unto  this  Court  this  day  by 
counsel  for  the  plaintiff  in  the  presence  of  counsel 
for  the  "defendants,  and  upon  hearing  read  the  Writ 
of  Summons  herein  and  the  notice  of  motion 
served,  and  the  affidavit  of  Frederick  Harris  filed 
in  support  of  the  motion,  and  the  affidavit  of  Eri 
Whaley  in  answer,  and  upon  hearing  what  was 
alleged  and  counsel  for  both  parties  consenting 
that  this  motion  be  turned  into  a  motion  for 
judgment  and  that  judgment  be  entered  as  herein- 
after provided, 

1.  This  Court  doth  Order  and  Adjudge. 
that  the  defendants,  their  officers,  servants  and 
agents,  lie  and  they  are  hereby  perpetually  restrained 
until  after  the  expiry  of  the  plaintiff's  copyright  in 
and  for  the  British  Dominions  now  existing  in  the 
musical  book  or  publication  known  as  'Otto 
I-angey's  Tutor  for  the  Violin,'  from  printing  or 
causing  to  be  printed,  or  importing  for  sale 
or  selling,  publishing  or  exposing  for  sale  or  hire  or 
causing  to  be  sold,  published  or  exposed  for  sole 
or  hire,  or  from  having  in  their  possession  for  sale 
or  hire  without  the  consent  of  the  plaintiff  any 
copy  or  copies  of  reprints  of  the  plaintiff's  said 
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publication  published  by  one  Carl  Fischer  of  the 
City  of  New  York  in  infringement  of  the  plaintiff's 
said  copyright,  under  the  title  of  '  Otto  Langey's 
New  and  Revised  Edition  of  Celebrated  Tutor  to 
Violin,'  or  any  other  reprints  or  copies  of  plaintiff's 
said  copyright. 

2.  And  this  Court  doth  further  Order 
and  Adjudge  that  the  defendants  do  pay  to  the 
plaintiff  his  costs  of  this  action,  including  costs  of 
this  motion,  forthwith  after  taxation  thereof. 

Judgment  signed  this 

14th  day  of  February,  1913. 


©ccaelonal  "Notes. 


A  Jubilee  Festival,  under  the  patronage  of  Her  Most 
Gracious  Majesty  The  Queen,  will  be  held  in  London 
in  June,  1913,  to  celebrate  the  seventy-fifth  anniversary 
of  the  entry  upon  his  musical  career  at  the  age  of 
three  of  M.  Camille  Saint-Satins,  dc  l'Institut,  Grand' 
Croix  de  la  Legion  d'Honneur,  Mus.  Doc,  &c.  On 
Monday  afternoon,  June  2,  there  will  be  an  orchestral 
concert  at  Queen's  Hall,  Langham  Place,  when  the 
Hc<  cham  Orchestra  will  perform,  under  the  direction 
of  Mr.  Thomas  Beecham,  a  selection  from  the  works 
of  the  distinguished  composer,  and  M.  Saint-Saens 
will  play  a  Pianoforte  concerto  by  Mozart,  in  addition 
to  his  Fantasia  'Africa'  and  other  pieces  from  his 
own  pen.  Later  in  the  same  week  a  grand  special 
performance  of  his  operatic  masterpiece  'Samson  et 
Dalila*  will  be  given  at  the  Royal  Opera,  Covent 
Garden,  the  date  of  which  will  be  duly  announced. 
The  composer  will  be  present  on  this  occasion.  The 
following  is  a  list  of  the  general  committee  up  to 
date  of  our  writing  : 

His  Excellency  The  French  Ambassador;  The  Duchess  of  Rutland; 
The  Duchess  uf  Sutherland  :  The  Marchioness  of  Ripon  ;  The 
Marthionr«  of  DuftVrin  and  Ava  :  The  Earl  Howe,  G.C.V.O.  ;  The 
Earl  of  Kilmorcv,  K..P.  '■  The  Earl  of  Londesborough  ;  The  Earl  of 
Pembroke,  G.C.V.O.  ;  The  Earl  of  Plymouth.  C.  IS.  ;  The  Countess 
of  Amherst ;  The  Countess  of  Clarendon  ;  The  Counlevs  of  l.ytton  ;  1-ady 
Charles  Itere-ford  ;  Lady  Cowdray  ;  Helen  Countess  of  Radnor  ;  The 
Counlevs  of  Kinnoull  ;  The  Viscount  Churchill,  G.C.  V.O.  ;  The  Viscount 
Maitland;  Muriel  Viscounlrss  Helmslcy;  The  Lady  Maud  Warrcnder; 
The  Lord  llurnham,  K.C.V.O.  :  Alfred  de  Rothschild,  Esq.,  C.V.O.  ; 
Huron  Frt'dcric  d  Erlanger  ;  Baroness  d  F.rlanger  ;  The  Hon.  Harry 
Lawson.  M.P.  :  The  Hon.  Mrs.  1-awson  ;  Sir  Francis  Champneys.  Bt.  ; 
Sir  Anderson  CrilchelL  Ht.,  C.V.O.  ;  Sir  Carl  Mever,  bt.  ;  Lady 
Me>er;  Sir  Edward  J.  Poynter,  Ht.,  P.R.A.  ;  Lady  Cory  ;  Lady  Lister 
Kaye  ;  Lady  Mond  ;  Lady  Montcomery ;  Do»aijer  L.  Is  Lewis; 
Lady  Paget;  Sir  C.  Hubert  II.  Parry.  Bt.,  C.V.O.;  Sir  George 
Alexander  ;  I-adv  Alexander  ;  Sir  Frederick  Bridge,  C.V.O.  ;  Sir  Joseph 
Meet  ham  ;  Sir  Vincent  Caillard  ;  Sir  Ernest  Clarke,  M.A..  F.S.A.  ; 
Sir  Frederic  H.  Cowcn  ;  Sir  Alexander  C.  Mackenrie ;  Sir  C.eorge  C. 
Martin,  M.V.O.:  Sir  t'.ilbert  Parker.  MP.;  Sir  Arthur  W.  Pinero  ; 
Sir  Claude  Phillips  ;  Sir  Charles  V.  Stanford  ;  Sir  Herbert  llcerbohm 
Tree  ;  Sir  Charlrs  Waklstein  ;  I  jdy  Waldslein  ;  H.  V.  HiKfiins,  Esq., 
C.V.O.  ;  Mr«.  H.  V.  Hisgtns  ;  Mrs.  Ceorge  CnrnwallU-West  ; 
Mrs.  Leslie  ;  Mrs.  Entile  Mond  ;  Mrs.  Ronalds  ;  Mrs.  P.  H.  BeddinRton ; 
Herbert  Bedford.  Esi|.  :  E.  Lionel  lleuson,  Esq.  ;  Francesco  Kerjjer, 
E«J.  ;  Oscar  Beringrr,  Esq.  ;  Arthur  lloosey,  FIsq.  ;  Win.  Boosey.Esq. ; 
A.  Herbert  Hrewer.  Evj.,  Mus  Doc.  ;  HerWrt  Bunning,  F'.sq.  ;  Hilton 
Carter,  Esq.  ;  W.  \V.  Cobbett.  Esq. ;  Alderman  and  Sheriff  Cooper  ; 
Monsieur  R.  Cor  nut  ;  Monsieur  J.  Coudurier  de  Cbassaigne  ;  W.  H. 
Cummings,  Esq.,  Mus.  Doc.  ;  Mrs.  Edward  Darell  ;  Monsieur  lacques 
Durand  ;  Neil  Forsyth.  Esq..  M.V.O.  ;  Wilhelm  Can/,  Esq.  Edward 
Cerman,  Esq.  ;  Ludovic  t.octJ.  FCsq.  :  Mrs.  Lud.vic  Coetz;  Mrs. 
Charles  E.  Crcen  ;  S.  Heilbut,  Esq.  ;  George  Hcnschel,  Esq.  ;  Arthur 
Hervey,  Esq.:  B.  Hollander,  Esq.  ;  Dr.  ("harles  Harri-s  ;  M  onsieur 
f.  Hollman  ;  Otto  H.  Kahn,  F.v|.  ;  Charles  Klein,  Esq.  ;  Madame 
L'ra  l^hmann  ;  Harrv  R.  Lewis,  Esq.  ;  Mrs.  Harry  R.  Lewis  ; 
Alfred  If.  Littleton.  Esq.  ;  Augustus  Littleton,  Esq.  ;  Charles  Maclean, 
EH,,  Mus.  Doc.  ;  W.  G.  McNaught,  Esq.,  Mus.  D.>c.  ;  S.  Ernest 
Palmer,  Esq.  ;  Percy  Pitt.  Esq.  ;  l.mdon  Ronald,  Ex\.  :  Charles 
Rube,  Esq.  ;  Richard  Schlesinger,  Esq.  ;  Leo  F.  Schuster.  Esq.  ; 
Solomon  J.  Solomon.  Esq.,  R  A.  ;  W.  Barclay  Squire,  Esq.  :  Monsieur 
Paul  Villars;  Albert  Visctti,  Esq. 

The  following  additional  names  have  been  received  : 

The  Hon.  Lord  Culler,  ;  Lady  Cunard  ;  Sir  Henry  Wood  :  F.  M. 
Ocas,  F;sq.  ;  Mrs.  Alexander  Maitland  ;  Madame  Metba  :  Prof.  Niecks, 
Mus.  Doc.  ;  Jam*»  R.  Simpson,  Esq. 


This  year  is  the  centenary  of  the  birth  of  George 
Alexander  Macfarren,  who  died  in  1887.  In  his  day 
he  was  a  force  in  British  music,  alike  by  talents  as  a 
teacher,  musical  theorist,  historian,  and  as  a  composer. 
But  he  was  not  open  to  new  developments  of  the  art, 
and  he  remained  to  the  end  an  adamant  conservative. 
The  oblivion  that  has  been  the  fate  of  most  of  his 
achievements  aptly  illustrates  the  pace  at  which  we 
have  travelled  in  recent  years.  Yet  many  like  the 
present  writer  will  hold  his  memory  in  grateful 
recollection.  The  simple,  touching  anthem,  'The 
Lord  is  my  Shepherd,'  which  was  sung  at  the 
commemoration  service  held  in  Westminster  Abbey 
on  the  day  of  his  funeral,  still  keeps  his  memory 
green  in  '  quires  and  places  where  they  sing 1 ;  and 
surely  his  oratorio,  'St.  John  the  Baptist,'  deserves  the 
attention  of  choral  societies. 


The  Committee  of  the  Gloucester  (Three  Choirs) 
Festival  have  issued  an  analysis  of  the  gross  receipts 
and  collections  at  the  last  six  Festivals  (1895-1910), 
which  once  more  proves  the  superior  drawing  powers 
of  the  'Messiah'  and'  Elijah.'  Whether  a  blessing 
or  a  bane,  this  superiority  is  an  unassailable  fact,  and 
committees,  especially  Festival  committees,  can 
hardly  be  blamed  for  adhering  to  these  works  as  their 
chief  financial  mainstay.  Both  'Elijah'  and  'The 
Messiah'  are  in  the  programme  of  the  forthcoming 
Gloucester  meeting,  the  one  opening  the  Festival  on 
September  9,  and  the  other  bringing  it  to  an  end  on 
September  12.  The  programme  also  includes  the 
following:  'The  dream  of  Gerontius'  (September  9, 
evening) ;  the  'St.  Matthew'  Passion  (September  10) ; 
M.  Saint-Saens's  new  work,  'The  Promised  Land,' 
a  new  work  by  Elgar,  and  Parry's  Te  Deum 
(September  1 1,  morning) ;  Verdi's  '  Requiem,'  '  Israel 
in  Egypt'  (September  n,  evening).  Dr.  Brewer  will 
of  course  be  conductor-in-chief. 


The  Leeds  Triennial  Musical  Festival  will  take 
place  on  October  I,  2,  3,  and  4  at  the  Leeds  Town 
Hall.    The  following  is  an  outline  of  the  programme : 

Wednesday  morning,  October  1. — Conductor,  Sir  Edward 
Elgar.  Overture,  'Leonora,'  No.  3  (Beethoven);  '  Dream  of 
Getontius'  (Elgar) ;  Choral  Work,  '  Ode  to  Music  *  (Parry  )  5 
Rhapsodic  (Brahms) ;  Symphony  No.  3,  in  F  (Brahms). 

Wednesday  evening. — Conductor,  Herr  Arthur  Nikisch. 
Choral  work'(new)  '  On  a  May  morning.'  to  be  conducted 
by  the  composer,  Dr.  Basil  Harwood  ;  Pianoforte  concerto 
in  B  flat  minor  (Tchaikovsky),  solo  pianist,  Madame 
Thcrcse  Carrefio  ;  '  L'Anprenti  Sorcier '  (Dukas) ;  Sym- 
phony No.  s,  in  E  minor  (Tchaikovsky). 

Thursday  morning.— Conductor,  Herr  Arthur  Nikisch. 
'Requiem''  (Verdi);  Prelude  for  orchestra  'The  cherry- 
tree'  (Butterworth)  ;  'Jesu,  Priceless  Treasure'  (Bach), 
to  be  conducted  by  Dr.  H.  P.  Allen  ;  Symphony  No.  7, 
in  A  (Beethoven). 

Thursday  evening. — Conductor,  Sir  Edward  Elgar. 
Symphonic-poem,  "Dante and  Beatrice' (Bantock) ;  Prologue, 
'  Melistofcle  '  (Boito) ;  Symphonic-poem  (new),  '  Falstaff' 
(by  Sir  Edward  Elgar) ;  Choral  work  (new),  '  The  mystic 
trumpeter*  (to  be  conducted  by  the  composer,  Mr.  Hamilton 
Hart) )  ;  Symphony  in  G  minor  (Mozart). 

Ftiday  morning.— Conductor,  Dr.  H.  P.  Allen.  Mass  in 
B  minor  (Bach). 

Friday  evening.  —  Conductor,  Herr  Arthur  Nikisch. 
Overture,  *  Benvenuto  Cellini '  (Berlioz);  'Irish  Rhapsody' 
No.  1  (Stanford);  Violin  concerto  (Beethoven)  (solo  violin, 
M.  Mischa  Elman):  'Taillefer'  (Strauss); '  Ein  Heldcnlcben' 
(Strauss). 

Saturday  moming. — Conductor,  Herr  Arthur  Nikisch. 
Wagner  programme. 

Saturday  evening.— Conductor,  Dr.  H.  P.  Allen.  'Elijah 
(Mendelssohn). 
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The  grand  opera  season  at  Covent  Garden  will 
open  with  a  Wagner  series  in  celebration  of  the 
Centenary.  Cycles  of  '  The  Ring '  will  be  given  on 
April  21,  13,  15,  38  ;  April  30,  May  1,  3  and  6. 
'Tristan  and  Isolde,1  'The  Flying  Dutchman,' 
'  Tannhauser,'  and  '  Lohengrin '  are  also  promised. 
A  German  opera,  'Oberst  Chabert,'  by  W.  von 
Waltcrshausen,  and  Etio  Camussi's  Italian  ofwra, 
'La  Du  Barry,' will  be  given  for  the  first  time  in  England. 
Each  has  earned  great  popularity  on  the  Continent. 
It  is  expected  that  Charpentier's  '  lulien,'  a  sequel  to 
4  Louise,'  will  be  produced.  During  the  first  week 
of  June  'Samson  et  Dalila '  will  be  performed  in 
honour  of  the  composer,  who  is  celebrating  the 
seventy-fifth  year  of  his  musical  career.  A  notable 
feature  of  the  remainder  of  the  repertory  is  the  ousting 
of  the  old-style  Italian  operas  in  favour  of  such 
modern  examples  as  '  K6mgskinder,'  '  The  jewels  of 
the  Madonna,'  and  '  Pelleas  and  Melisande,' 
Donizetti  has  at  length  been  discarded,  unwept 


Our  Dublin 

'  The  chief  topic  of  conversation  hu  been  the  action  of 
some  Roman  Catholic  clergy  who  object  lo  the  words  of 
lUtrsan'i  madrigal,  'Camellia  fair,'  one  of  the  test-pieces  in 
the  chief  choral  competition  (mixed  choir*)  at  the  forthcoming 
Feis  Ceoil.  These  gentlemen — two  of  whom  are  mcmltcr* 
of  the  Feis  Ceoil  committee — have  stated  that  unless  the 
piece  is  changed  it  will  prevent  many  choirs  and  solo 
competitor*  from  entering  for  this  year's  competitions.  The 


developments  are  awaited  with  great 
Dublin  newspapers  have  given  publicity  to  the  matter. 


committee  have  refused  lo  chance  the  piece,  and  further 
with  great  interest    All  the 

e»v 

words  complained  of  are 


The 


'  Camella  fair  tript  o'er  the  plain, 
I  followed  quickly  after  : 
Have  overtaken  her  I  would  fain, 
And  kist  her  when  I  caught  Iter. 

'  Hope  being  past  her  to 
Camella  Tc  ' 


!  with  great 
talL"* 


loud  I  call 
red  me  wit 
"  I  will  not  kiss  at 

An  amazing  objection,  especially  as  the  lady  so 
prudently  declines  the  osculation.  What  do  the 
clergy  dread  if  the  words  are  sung  in  Madrigal 
Societies— that  the  tenors  will  rush  in  a  body  to 
the  sopranos,  and  the  basses  to  the  altos,  and  demand 
satisfaction?  Let  us  assure  these  good — or,  shall  we 
say,  goody-goody? — people  that  this  Madrigal  and 
innumerable  others  that  deal  in  a  similar  fashion  with 
the  various  stages  of  the  Grand  Passion  have  been  on 
the  repertories  of  the  best  Madrigal  Societies  in 
England,  and  that  nothing  whatever  has  happened.  If 


the  objection  is  to  stand,  then 
that  such  beautiful  poetry  and  fine  music  will  have  to 
be  placed  on  the  '  Index  Expurgatorius.'  '  Evil  be  to 
him  who  evil  thinks.' 


It  is  worthy  of  note  that  last  year  St.  Thomas's 
School,  Leipsic,  celebrated  the  seven-hundredth 
anniversary  of  its  foundation.  It  was  once  undeT  the 
control  of  the  monastery.  In  1531  the  Protestant 
magistracy  took  over  the  school,  which  was  then  much 
enlarged  and  improved.  Two  centuries  Liter,  when 
Bach  was  the  Cantor,  an  extra  story  was  built  The 
fabric  remained  unaltered  till  about  thirty  years  ago, 
when  it  became  the  central  office  of  the  military 
chaplains,  and  the  school  migrated  to  the  suburbs. 
The  statue  which  four  ladies  erected  to  their  teacher, 
J.  Adam  Hiller,  was  taken  down,  and  built  into 
a  new  door  of  St  Thomas's  which  is  now  the 
Garrison  Church.  Bach's  monument,  put  up  by 
m  the  promenade  ;  in  the 


-xjuare,  just  outside  the  church,  is  the  great  statue 
of  Bach,  unveiled  in  1908.  During  the  recent 
festivities  much  music  by  the  Cantors  of  St.  Thomas's 
was  performed,  including  a  'Singspiel'  by/.  A  Hiller, 
and  sacred  music  by  Rhau  (1520),  Calvisius,  Schein, 
Schelle,  Kuhnau,  Bach  {'  Dir,  dir.  Jehova'  and  the 
motet  '  Singet  dem  Herm'},  Doles,  Muller,  Schicht, 
Weinlig  (Wagner's  teacher),  Hauptmam,  Kichter, 
Rust,  and  the  present  Cantor,  Gustav  Schreck. 
The  learned  B.  F.  Richter  published  an  important 
article  on  Bach's  motets,  showing  that  all  were 
intended  for  funeral  ceremonies. 


en  ana  a  quarter  millions  lives  in  an 
re  miles  ;  but  a  seventh  part  of  it 
its  work  into  a  single  square  mile, 
imusements  within  a  conti^uousarea 


THE  BOURNEMOUTH  MUNICIPAL 
ORCHESTRA 
By  Charles  Maclean. 

London   music  is  centripetal  and  egoistic  A 
population  of  seven  and  a  quarter  millions  lives  in  an 
area  of  692  square 
crowds  daily  for  ' 
and  demands  its  ■ 

no  larger.  In  the  last  ten  years  enormously  increased 
locomotive  facilities  in  metropolis  and  suburbs,  and 
the  appearance  of  numerous  teashops  and  restaurants 
modifying  English  home  life,  have  abetted  that 
movement  Crowds  are  ever  self-centred.  This  is 
the  first  reason  for  the  quite  extraordinary  ignorance 
prevailing  in  London  about  Bournemouth  music  A 
second  reason  is  actual  distance.  Bournemouth  is 
to8  miles  from  London,  or  two  hours  and  odd  by 
the  best  trains,  and  so  beyond  the  reach  of  any 
ordinary  day-return  excursion-making.  A  tenth  of 
killed  ihe  Crystal  Palace  as  a  regular 
A  third  reason  is  that  Bournemouth 
has  as  yet  only  partially  developed  choral  music,  and 
viewed  as  advertisement  that  is  far  more  potent  than 
orchestral  music  A  fourth  reason  is  that  Bourne- 
mouth has  only  once  held  a  large  Musical  Festival, 
viz.,  that  from /uly  6  to  16,  1910  (sec  the  report  with 
group-illustration  at  page  516  of  SI  usual  Timts  for 
August,  1910) ;  and  this,  though  a  brave  show,  was  as 
an  advertisement  overshadowed  by  the  Centenary 
Commemoration  of  the  Town,  of  which  it  was  only  a 
segment  A  fifth  reason,  and  perhaps  here  the  most 
noteworthy,  is  that  London,  with  its  satiety  of  more  or 
less  occasional  concerts,  is  not  in  a  position  to  correctly 
apprehend  the  lechnical  and  administrative  bearings 
of  the  '  daily  full  orchestra '  problem.  That  was  the 
essence  of  the  Crystal  Palace  music  (1855-1901),  *id 
is  the  essence  of  the  Bournemouth  music  (1893  to  date) ; 
in  each  case,  except  for  the  overlap,  a  monopoly 
situation  as  regards  the  whole  of  England.  Grove, 
strange  to  say,  with  a  mind  fixed  on  his 
1  Saturday  Concerts,'  barely  mentions  the  '  1 
band '  which  was  the  basis  of  the  whole  business  (see 
Dictionary,  1880,  s.v.  Crystal  Palace).  The  new 
edition  (articles  Godfrey,  1906,  and  Symphony 
Concerts,  1908)  gives  no  better  perspective.  The 
ordinary  reader  of  vol.  iv.,  pp.  798,  799,  however 
careful,  must  infer  that  Bournemouth  stands  for 
instance  on  much  the  same  footing  as  Bradford  with 
five  and  Ijeeds  with  ten  occasional  concerts  a  year. 
He  would  not  in  the  least  understand  that  the 
Bournemouth  audience  has  first  rate  eclectic  orchestral 
music  presented  to  it  by  a  complete  modern  orchestra 
almost  daily  in  the  year,  and  more  often  than  not 
twice  daily  ;  that  the  best  music  has  thus  infiltrated 
the  common  life  of  the  town  ;  and  that  the  institution 
is  the  nearest  approach  to  a  complete  German  flof- 
Kapelle  as  yet  to  be  found  in  this  country.  A  limited 
purview  such  as  that  in  'Grove'  is  almost  like 
noticing  the  '  breaking  up '  functions  of  a  school,  and 
ignoring  the  daily  work  of  the  t 
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The  present  notes  are  by  one  who  has  had  many 
opportunities  of  studying  as  well  as  enjoying  the 
Bournemouth  music,  and  aim  at  doing  some  justice  to 
an  ill-understood  subject. 

In  1810  Bournemouth,  on  Poole  Bay,  was  a  Ashing 
village ;  it  is  now  the  second  largest  English 
watering-place;  in  191 1  its  population  was  78,677. 
Quick-growing  firs  and  pines,  planted  originally  for 
profit,  havp  caused  its  salubrity.  It  was  incorporated 
in  Noven«ber,  1890,  and  intelligent  municipal  govern- 
ment, with  music  for  not  the  least  of  the  agencies,  has 
developed  its  popularity.  In  1875  the  'Winter 
Gardens '  were  laid  out  and  built ;  being  ornamental 
grounds  in  a  sheltered  valley,  with  a  sort  of  Crystal 
Palace  at  the  head  of  the  slope  and  an  out-door  band- 
stand for  summer.  In  1876  a  small  military  band 
came  at  its  own  risk  from  Bath,  and  with  local 
assistance  stayed  sixteen  years.  Trevisone,  the 
present  first  horn,  was  one  of  that  band.  In  1893 
Dan  Godfrey,  junior  (as  he  then  was),  organized  a 
Municipal  military  band  of  thirty  for  the' season.' 
By  the  '  double-handed '  method  this  developed  into 
a  small  orchestra,  string  and  wind,  for  indoor  work  at 
the  Winter  Gardens;  and  in  1895  an  orchestra  of 
thirty-three  became  4  permanent '  throughout  the  year. 
On  October  14,  1895,  a  series  of  forty  Monday  and 
Thursday  special  '  Symphony '  Concerts  was  begun, 
with  16  strings  and  17  wind  (strings  6.4.2.2.2).  These 
special  concerts  have  been  continued  ever  since  ;  the 
orchestra  gradually  increasing  to  55  (strings  8.6.4.4.4). 
In  addition,  there  have  been  ordinary  concerts  daily  on 
week-days  (mostly  two  a  day)  all  the  year  round  except 
for  a  very  brief  summer-holiday,  at  the  same  strength. 
The  Winter  Gardens  building  is  now  the  principal 
place  in  Bournemouth  for  general  entertainment,  of 
which  the  daily  orchestra  is  the  main  feature.  Dan 
Godfrey  (b.  1868)  is  both  conductor  of  the  orchestra 
and  general  manager  of  the  whole  undertaking. 

The  finance  of  the  Winter  Gardens  has  been 
remarkably  steady  and  satisfactory.  In  1893  the 
Corporation  assigned  out  of  the  year's  income  for 
special  capital  outlay  thereon  about  ,£3,600,  or  what 
would  have  amounted  if  levied  to  a  threepenny  rate. 
Otherwise  the  venture  has  been  almost  self-supporting 
from  year  to  year  ;  and  any  small  deficit  arising  must 
have  been  much  more  than  repaid  to  the  town 
indirectly  by  increase  of  attraction  to  visitors.  No 
extra  specific  rate  has  ever  been  levied.  The  nucleus- 
orchestra  of  forty-seven,  with  conductor,  costs  about 
,£150  a  week.  The  salaries  of  the  band  are  from 
47J.  (ni.  to  95J.  a  week.  The  expenditure  on  Winter 
Gardens  and  allied  institutions  under  the  same 
management  may  be  put  roughly  at  from  .£15,000  to 
j£ 20,000  per  annum,  including  all  extras.  These 
figures  however  are  not  to  be  looked  upon  as  a 
complete  financial  statement. 

If  emulation  of 'Crystal  Palace  Saturday  Concerts,' 
then  much  in  the  air,  was  the  special  incentive  in 
1893,  that  has  long  since  ceased  to  be  the  predominant 
feature  of  the  Bournemouth  music.  Rather,  looked 
at  broadly,  is  it  an  institution  for  entertaining  the 
public  daily  with  '  Promenade  Concerts'  of  ever- 
tncreasing  worth,  interspersed  with  lighter  entertain- 
ments, which  however  never  in  the  slightest  degree 
offend  taste.  There  is  certainly  not  a  day  when  two 
or  three  first-class  or  interesting  orchestral  works 
cannot  be  heard.  On  the  other  hand  there  is  no  stiff 
policy  tirt'e  d  quatre  t'pingles,  and  the  band  will 
play  even  a  '  rag-time '  with  great  gusto.  Why  not  ? 
Kuskin  very  truly  observes  that  'the  higher  a  man 
stands,  the  more  the  word  vulgar  appears  unintelligible 
to  him'  ;  and  there  is  a  Dutch  proverb,  '  Daar  vloog 
nooit  vogel  zoo  hoog,  of  hij  moet  ziju  kost  op  deaarde 
zoeken'(The  highest-flying  bird  must  come  to  ground 
for  food).    It  must  be  remembered  that  Bournemouth 


population  is  insignificant  compared  with  that  of 
London.  One  in  5,000  can  fill  Queen's  Hall  ;  it  takes 
as  much  as  one  in  eighty  to  fill  the  Winter  Gardens. 
So  where  London  can  apportion  different  audiences 
to  different  places,  Bournemouth  at  its  Winter  Gardens 
must  cater  for  all.  However,  really  no  apology  is 
necessary,  the  entertainments  being  throughout 
admirable.  The  week-scheme,  fairly  constant/includes 
two  classical  afternoons,  one  classical  evening,  two 
popular  evenings,  and  the  rest  according  to  method. 
Just  as  no  soldier  becomes  such  without  recruit-drill, 
company-drill,  battalion-drill,  and  the  like  ;  so  here 
rehearsal  (four  mornings  a  week)  is  the  main-spring  of 
the  machinery.  Grove  has  remarked  somewhere  that 
it  gave  him  a  head-ache  to  think  of  Beethoven  putting 
ff  or  crescendo  on  each  line  of  his  score ;  as  if 
that  was  not  the  ABC  of  scoring.  To  conductors  all 
over  the  world  we  are  indebted  for  the  modern 
perfecting  of  detail.  What  would  quartet-parties 
achieve  without  incessant  practice  together?  In  reality 
it  is  not  of  so  much  importance  what  the  orchestra 
does,  as  that  they  should  do  it  all  together.  This 
lesson  has  been  thoroughly  learnt  at  Bournemouth 
under  Dan  Godfrey,  who  has  adopted  the  highest 
standard  of  finish  for  his  band,  and  has  developed  in 
his  own  self,  strong  emotional  power  as  a  conductor. 
The  shallow  platform  hitherto  in  use  at  Bournemouth 
was  bad  for  mutual  hearing  of  the  instruments,  and 
this  increased  the  necessity  for  frequent  rehearsal 
under  a  conductor.  The  band  can  play  almost  every 
modern  work  ;  triple  wood-wind,  E  flat  clarinet,  3rd 
and  4th  trumpets,  4th  trombone,  extra  percussion,  and 
so  on,  being  got  by  extras  from  pier-band  and 
theatre-band. 

Some  statistics  for  fifteen  years  down  to  May,  1910, 
were  given  on  page  528  of  Musical  Times  for  August, 
1910.  It  was  there  seen  that  Dan  Godfrey  must 
during  that  period  have  been  at  the  conductor's  desk 
750  times  yearly,  and  have  conducted  altogether 
90,000  items.  In  the  910  special  Symphony  Concerts 
during  that  period  there  were  played  1,263  separate 
works  (apart  of  course  from  numberless  repetitions), 
of  which  267  were  of  symphonic  rank.  Out  of  the 
1,263  works,  454,  or  over  a  third,  were  by  129  British 
composers.  August  Manns  (1825-1007)  in  his  forty- 
I  six  years  of  winter  Saturday  concerts  ( 1855-1901)  had 
I  a  justly  earned  reputation  for  assisting  British 
composers,  but  he  could  show  no  proportion  com- 
parable to  this  last.  The  cost  price  of  the  orchestral 
library  is  about  ,£3.000,  and  what  with  that  and  with 
music  brought  down,  every  nook  and  corner 
of  orchestral  music  has  been  explored,  so  that  the 
total  repertoire  is  possibly  the  largest  in  the  world. 
Sir  Alexander  Mackenzie,  writing  in  1907  to  the  local 
newspapers,  referred  to  'the  extraordinary  programme- 
record  which  these  conceits  hold,' and  said  'there  can 
be  little  worthy  of  notice  in  orchestral  literature  which 
has  not  been  presented  at  some  time  or  other.' 
Special  programmes  (<\;r.,  overtures,  rhapsodies, 
dances,  evolution  of  this  and  that,  national  music  by 
nations,  Sec.)  have  been  frequent  In  1911  a  choir  of 
some  250  voices  previously  in  private  hands  was 
placed  by  Dan  Godfrey  on  a  municipal  footing  as  a 
Winter  Gardens  department,  with  Henry  Holloway, 
formerly  assistant-organist  at  Worcester  Cathedral,  as 
choir-master,  and  himself  as  conductor.  Hon.- 
secretary,  H.  A  Kettle.  Proper  voice-trials,  and 
weekly  practices.  Four  concerts  a  year  during  the 
winter  season.  This  is  a  very  important  development. 
So  far,  have  been  done  '  Messiah,'  '  Merrie  England,' 
'  Elijah  '  (with  a  profit  of  ,£106),  '  Hiawatha,' '  Golden 
Legend,'  Gounod's  '  Faust,' '  Tale  of  Old  Japan,' '  Shon 
Maclean'.  But  the  department  is  in  its  infancy.  The 
miscellaneous  entertainments  above-mentioned  have 
been  very  various  ;  such  as  touring  concert  parties, 
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visits  of  star-performers,  cinematograph,  lectures, 
dances,  Russian  Ballet,  skating  carnivals,  &c.  The 
Symphony  Concerts  have  had  their  programme- 
annotators  in  Cuthbert  Hawlcy,  Walter  Barnctt, 
Duncan  Hume,  James  Lewis,  and  Allan  Biggs.  They 
have  developed  local  critics,  who  have  turned  out 
excellent  criticism,  in  J.  B.  M.  Camm,  James  Lewis 
(d.  i<)u\  Hadlcy  U'atkins,  Hamilton  Law,  and 
Allan  Biggs. 

Dan  Godfrey  has  been  allowed  to  carry  out 
re-organizations  of  late.  Five  years  back  pitch  was 
changed  from  high  to  low.  The  former  had  become 
intolerable.  Mischa  Elman  broke  three  strings  in  a 
single  concerto,  and  eventually  had  to  take  the 
leader's  violin.  London  would  not  send  down 
pianofortes.  For  purchase  of  new  wind-instruments 
by  men,  the  Corporation  advanced  the  money,  threw 
in  a  bonus  of  one-third  cost,  and  took  repayment 
of  remainder  weekly  on  the  hire-system.  A  platform 
higher  and  ten  feet  deeper  (at  the  expense  of  stalls) 
has  been  made  for  regular  use  But  the  most 
important  change  has  been  the  abolition  last  year  of 
double-handed  men  with  double  duty,  and  the 
constitution  of  the  military  band  of  twenty-five  for  pier 
and  parks  as  quite  separate.  Increased  cost  here  has 
been  mostly  met  by  abolishing  minor  'entertainers.' 
For  impracticable  yearly  agreements  have  been  sub- 
stituted simple  agreements  with  a  month's  notice  on 
either  side ;  which  is  better,  though  men  trained 
here  are  constantly  going  to  the  larger  orchestras  in 
London,  New  York,  &c  In  the  band  may  be 
specially  mentioned  :  F.  King- Hall  (leader,  soloist, 
deputy-conductor,  composer),  A.  Holland  (soloist,  at 
leader's  desk),  E.  Lifton  Head  (principal  second), 
D.  Gordon  'second  and  deputy-conductor  for  military 
band),  Montague  Birch  (second  and  pianoforte), 
A  Buckingham  (second  and  librarian),  M.  Spcelmann 
(principal  viola),  E.  Batten  (viola,  composer),  F. 
Dunwurth  (principal  violoncello  and  pianoforte), 
Hendrik  and  Hem  Wolters  (violoncello),  Handel 
Fawcett  principal  double-bass),  J.  Gennin,  F.  W. 
Egerton,  H.  Oney,  L.  Chapman  (principal  wood-wind), 
A.  Trevisone  (1st  horn),  \V.  M.  Pearce  ( 1st  trumpet), 
W.  Byrne  (timpani),  jacoba  Wolters  (harp).  Henry 
Woodard,  late  of  Eastbourne  Devonshire  I'ark,  is 
assistant-manager.  F.  I-  Parsons  is  secretary. 
Alderman  Webber  is  in  charge  of  the  Winter  Gardens, 
l'ier,  and  Band  Committee. 

It  is  unnecessary  to  point  out  how  much  this  venture, 
at  present  unique  in  England,  owes  to  Dan  Godfrey's 
strenuous  and  unremitting  energy  of  the  Last  twenty 
years,  to  his  sterling  character  without  which  he  could 
never  have  retained  the  necessary  support  of  a 
punctilious  corporate  body,  and  to  his  artistic  abilities 
which  have  brought  him  into  line  with  the  most 
forward  musical  movements  of  the  day.  A  conscious- 
ness of  successful  merit  will  be  his  reward,  and  there 
is  no  need  to  multiply  words.  There  are  signs  that 
Bournemouth  will  be  copied,  but  it  is  not  as  yet. 
There  are  Municipal  or  Public  Company  orchestras 
at  Bath,  Blackpool,  Brighton,  Buxton,  Harrogate, 
Llandudno,  Margate,  Scarborough,  and  Torquay  ; 
and  a  revival  of  Eastbourne  is  in  prospect.  But 
only  Brighton  and  Torquay  are  'permanent':  and 
none  of  these  are,  except  on  very  special  occasions, 
large  enough  to  do  the  same  work  as  at  Bournemouth. 
The  example  has  been  set,  and  no  doubt  good  men 
arc  and  will  be  forthcoming  ;  what  is  wanted  in  the 
immediate  future  is  enlightened  municipal  enterprise. 


Mr.  M.  MoniagueNathan  is  to  deliver  his  lecture  on 
•  Mtuical  tasle,'  at  Belfast  on  April  tt,  and  at  Liverpool  on 
April  12,  before  ihe  local  sections  of  the  Incorporated 
Society  of  Musicians. 


THE  RHYTHMIC  WEAKNESS  OF  WAGNER. 
By  Robert  Ralph. 
It  is  fairly  safe  to  say  that  every  composer  worthv 
of  the  name  has  a  weakness  which  reveals  itself 
eventually  to  the  greatest  of  all  critics,  Father  Time. 
With  the  passible  exception  of  Bach,  who  seems  as 
invulnerable  to  the  ravages  of  the  hour-glass  as  the 
very  granite  itself,  we  can  find  in  all  the  great  masters 
little  idiosyncrasies  which  we  neither  resent  nor  feel 
irritated  about,  but  that  nevertheless  'leap  to  the 
eyes.'  Wagner's  weakness  undoubtedly  lay  in  the 
stalencss  of  his  rhythmic  formula.-.  After  the  stringent 
measures  of  the  Beethoven  symphonies  it  is  small 
wonder  that  the  critics  of  Wagner's  time  objected  to 
the  latter  s  music  To  a  student  of  that  penod,  who 
knew  his  '  fifth  Symphony '  well,  the  prelude  to 
'  Lohengrin '  or  the  '  Venusberg '  music,  must  have 
seemed  as  boneless  as  a  jellyfish.  Doubtless  much  of 
the  misunderstanding  arose  from  the  fact  that  the 
audiences  of  that  day  were  peering  for  rhythms,  and 
Wagner  was  giving  them  harmonies  and  polypbonies. 

Thc  reason  why  Mankind  prefers  music  with  a 
strong  rhythm  to  the  other  variety,  is  probably  purely 
physiological.  The  Solar  scheme  is  apparently  built 
upon  rhythmic  principles,  and  each  part  of  that 
scheme  has  movements  which,  if  regarded  from  a 
sufficiently  high  altitude  of  criticism,  appear  rhythmic 
in  principle.  With  the  ever-recurring  pulses  of  our 
physical  constitution  is  to  be  found  the  preference  for 
rhythmic  music.    It  is  an  added  appeal 

To  the  majority  of  us  rhythm  is  primarily  concerned 
with  the  habit  of  dancing.  If  we  reduce  dancing  to 
its  fundamental  cause  it  will  scarcely  be  questioned 
that  its  function  is  to  rid  the  body  of  a  superfluous 
stock  of  energy.  Rest  is  not  necessarily  absence  of 
bodily  motion.  To  cut  a  caper  upon  the  greensward 
is  as  often  as  not  'rest'  in  its  most  complete  meaning. 
'  Rest '  is  most  easily  understood  as  relief,  and  with  an 
excessive  stock  of  nervous  force,  the  body  becomes  an 
irritating  contingent  of  the  brain.  But  violent  exercise 
will  effectually  rid  us  of  the  'stale,  flat,  and  unprofitable' 
feeling.  It  is  important  to  remember  this  elementary 
fact,  as  we  shall  see  a  little  later  on. 

The  love  of  musical  rhythm  is  indubitably  pkysital 
in  essence,  and  is  best  appreciated  during  the  pastime 
of  dancing. 

With  regard  to  Wagner's  notions  upon  the  subject 
ot  rhythm,  it  may  be  said  that  the  confusion 
surrounding  the  subject  is  no  less  than  is  usually 
found  in  his  art-theories.  He  deals  with  Rhythm  and 
Dancing  in  'Art-work  of  the  Future'  in  his  customary 
dogmatic  fashion.  But  it  will  clarify  the  vista 
somewhat  if  we  frankly  recognise  the  undeniable  fact 
that  the  words  'Rhythm'  and  '  Dancing'  meant  very 
different  things  to  Wagner,  than  to  the  rest  of 
Humanity.  We  are  warned  by  Mr.  Ashton  Ellis 
in  his  translation  that  '  It  must  be  distinctly 
understood  that  by  fhtmy,  Wagner  docs  not  refer 
to  the  Ballet  or  anvthing  approaching  it ;  it  is  the 
grace  of  gesture  and  of  motion  which  he  sums  up  in 
this  terse  and  comprehensive  term.'  In  his  anxiety  to 
defend  the  giant  from  unkind  criticism,  Mr.  Ellis  has 
rather  overstepped  the  mark.  According  to  a  reputable 
dictionary,  'to  dance'  is  to  'leap  or  move  with 
measured  step  to  music  ;  to  leap  and  frisk  about.' 
Therefore  Mr.  Ellis  is  perfectly  correct  in  the  first 
part  of  his  footnote,  when  he  says  that  Wagner  does 
not  refer  to  the  Ballet,  but  we  must  protest  against 
him  calling  Wagner's  term  'terse  and  comprehensive. 
The  art  of  gesture  and  motion  is  the  art  of  Pantomime. 
It  surely  has  little  to  do  with  Dancing  in  our  every- 
day sense  of  the  term.  How  such  a  misconception  on 
the  part  of  Wagner  can  be  called  '  terse  and 
comprehensive '  is  puzzling  in  the  extreme. 
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The  more  one  studies  '  Art-work  of  the  Future,' 
the  more  it  seems  thrust  upon  the  reader  that  Wagner 
had  no  conception  of  1  Dance '  as  we  know  it.  For 
instance,  he  says  of  Dance,  Tone  and  Poetry,  '  By 
their  nature  they  are  inseparable  ....  for  in  this 
dance,  which  is  the  very  cadence  of  Art  itself,  they  are 
so  wondrously  closely  interlaced  with  one  another,  of 
fairest  love  and  inclination,  so  minutely  bound  up  in 
each  other's  life  of  body  and  of  spirit,  that  each  of  the 
three  partners  unlinked  from  the  united  chain  .... 
can  only  carry  on  an  artificially  inbieathed  or 
borrowed  life.' 

We  are  not  concerned  here  with  Wagner's  art- 
theories  in  general,  so  we  pass  on,  merely  remarking 
that  Pantomime  was  undoubtedly  in  his  mind  when 
he  wrote  the  above-quoted  passage.  For  if  not,  we 
might  be  faced  with  the  pretty  problem  of  having  to 
decide  precisely  how  much  'leaping  and  frisking 
about '  should  accompany  such  a  scene  as  Othello's 
address  to  the  Senate.  We  find  further  evidence  in 
such  a  sentence  as  1  the  arts  of  Tone  and  Poetry 
become  first  understandable  in  that  of  Dance.'  We 
need  not  grant  him  his  point  that  'Dance'  had 
become  coarsened  and  neglected  until  it  nearly 
fulfilled  the  exigencies  of  the  Ballet.  The  Ballet  is 
Dance  and  Dance  is  the  Ballet.  Whenever  Wagner 
speaks  of  the  Trinity  of  arts,  he  always  had 
Pantomime  in  his  mind  s  eye  as  leading  factor. 

Now,  if  Wagner  was  lacking  in  one  function,  it  was 
the  capacity  to  dance,  to  'hop  and  skip  about*  The 
preternatural  solemnity  with  which  he  took  the 
Scheme  of  things  was  his  outstanding  characteristic. 
He  was  a  man  with  a  mission,  and  most  certainly 
knew  it.  A  review  of  his  activities  leads  us  to  the 
conclusion  that  it  was  well-nigh  impossible  to 
conceive  him  '  relaxing '  himself  as  most  people  da 
He  had  no  apparent  desire  or  appreciation  of  letting 
his  brain  run  wild.  It  is  related  of  Mozart  that  when 
he  and  his  wife  were  too  poor  to  afford  a  fire,  they 
warmed  themselves  bv  dancing  furiously.  Beethoven 
in  his  moments  off  duty  would  practise  odd  tricks 
which  caused  alarm  to  his  neighbours.  Brahms  would 
do  the  same.  But  Wagner  was  easily  the  most  solemn 
prophet  that  ever  lived.  His  thought,  though  very 
deep  and  continuous,  is  slow,  and  at  points  almost 
tedious.  If  ever  a  man  deserved  to  be  called 
////  iwmme  s/riet/x,  that  man  was  Wagner. 

Perhaps  the  best  testimony  we  have  to  the  heavy, 
lugubrious  nature  of  his  nervous  system  is  the  passage 
in  the  work  cited  where  he  reveals  himself  in  one 
Hash.  He  says,  '  The  savage  ....  knows  in  his 
dance,  almost  no  other  change  than  that  from 
monotonous  tumult  to  monotonous  and  pathetic  rest.' 
Here  in  one  sentence  we  have  Warner's  conception 
of  what  other  people  call  '  Dancing.'  To  the  savage, 
as  to  the  rest  of  us,  dancing  is  not  monotonous,  but  a 
keen  physical  exhilaration. 

We  perhaps  shall  not  be  pushing  our  argument  too 
far  if  we  assert  that  Wagner  had  no  notion  of  the 
pleasure  thus  derived,  or  he  would  never  have  penned 
the  above  statement.  He  could  not  have  liked 
dancing  as  the  savage  does.  It  could  have  brought 
him  no  pleasurable  sense-experience.  Indeed,  it  is 
probable  that  he  was  not  much  addicted  to  physical 
exercise  in  any  form.  This  must  be  firmly  insisted 
upon  if  we  are  to  regard  his  outlook  upon  Rhythm 
and  Dancing  as  dependent  on  his  normal  nervous 
constitution.  Rhythm  and  the  Dance  were  not 
conceivable  to  him  tis  such.  He  could  only  perceive 
their  existence  by  association  with  music.  If  he  had 
been  able  to  grasp  the  physical  rhythms  derived  from 
dancing,  he  would  never  have  written  the  phrases 
'  monotonous  tumult'  and  'pathetic  rest.'  The  tumult 
and  rest  derived  from  dancing  are  to  most  of  us 


precious  and  glorious  things.  To  him  they  did  not 
become  apparent  unless  connected  with  Music  ;  he 
then  comprehended  them  in  a  very  second-hand  kind 
of  way.    They  were  then  only  ghosts  of  the  real  thing. 

To  hear  him  speak  of  Rhythm  as  4  the  conscious 
soul  of  those  necessitated  movements  by  which  he 
strives  instinctively  to  impart  to  others  his  own 
emotion,'  is  to  realise  how  far  he  is  wandering  from 
a  clear  conception  of  what  is  in  its  essence  a  simple 
physical  fact.  That  it  was  impossible  for  him  to 
think  of  Rhythm  as  having  in  any  way  a  separate 
elemental  basis  from  Music  is  shown  in  the  following 
quotation  : 

Rhythm  ....  imparts  to  the  dancer  as  the  outward 
manifestation  of  ....  the  Law  of  Measure,  chiefly 
through  the  medium  of  that  which  is  perceptible  by  the 
ear  alone,  namely  Sound.  Just  as  in  Music  the  abstract 
measure  of  Rhythm,  the  '  liar '  is  imparted  by  a  motion 
cognizable  only  hy  the  eye. 

Later  on  he  tells  us  gravely  that  Rhythm  sprang 
from  the  Inner  Necessity,  but  we  need  not  dwell  upon 
this  phrase,  for  it  would  be  interesting  to  find  Wagner 
talking  about  something  that  did  not  spring  from  this 
precious  Necessity. 

We  may  sum  up  our  review  of  'Art-work  of  the 
Future'  by  saying  once  more  that  Wagner  was  no 
more  cognizant  of  Rhythm  apart  from  Music  than  he 
could  conceive  Poetry,  Painting,  or  even  Life  itself 
He  was  such  a  born  musician  that  he  resented  the 
right  of  any  art  to  dwell  alone,  and  he  upbraided 
by  telling  them  that  they  had  strayed  from  the  fold. 
But  whereas  his  lack  of  understanding  of  the  sister 
arts  did  not  affect  his  music,  his  unappreciation  of 
Rhythm  was  more  serious  because  it  happens  to  be 
a  vital  part  of  Music. 

It  has  been  noted  elsewhere  that  Wagner's  use 
of  a  single  rhythmic  formula  may  be  traced  almost 
throughout  his  work,  more  particularly  in  the  earlier 
work.  In  fact,  he  himself  in  later  life  remarked  his 
slavish  adherence  to  this  measure.  This  particular 
rhythm  is  expressed  in  music  as  : 

L-J— J-  J*|  J 

This  persistent  idiom,  or  a  near  variant  of  it,  can 
be  traced  throughout  all  the  earlier  work  and  very 
much  of  the  later.  Examples  may  be  found  in  the 
Prayer  in  '  Rienzi,'  in  the  Grail  music  in  *  Lohengrin,' 
the  opening  theme  of  the  '  Meistersinger '  overture, 
the  Pilgrims'  Chorus  as  it  appears  in  common  time 
at  the  Finale  of  the  '  Tannhauser '  overture,  the 
'  Kaisermarsch,'  the  chorale  section  of  the  Hall  of 
Song  chorus  in  '  Tannhiiuser,'  &c. 

Wagner's  best  work  is  invariably  done  in  triple 
time.  With  his  weak  rhythmic  sense  he  must  have 
originally  conceived  music  as  a  nebulous  mass  of  ever- 
changing  tints.  He  thought  harmonically  rather  than 
in  terms  of  musical  longitude.  Probably  his  nervous 
constitution,  with  its  prepossession  to  the  sensual,  was 
responsible  for  this.  When  he  set  out  upon  his  first 
opera,  '  Rienzi,'  it  would  be  necessary  for  him  to 
acquire  a  strong,  imposing  rhythm  of  the  Meyerbeer 
type.  This  would  not  be  difficult  to  the  mind  that 
could  memorise  many  of  Beethoven's  Symphonies. 
But  although  he  grasped  at  many  rhythms,  he  never 
assimilated  them.  Take  for  example  the  march 
theme  in  'Rienzi.'  It  is  undeniably  strong,  but 
heavy  and  dragging.  The  orchestra  seems  to  be 
pulling  slightly  the  whole  time.  Compare  with  the 
somewhat  commonplace  march  in  Rossini's  *  William 
Tell,'  and  see  the  essential  need  of  rhythm  for  a 
dancing  mind  to  create  it !  The  inability  of  Wagner's 
mind  to  hop  and  skip  lightly  is  seen  in  the  '  Dance  of 
the  Apprentices.'   A  convenient  form  to  observe  it  is 
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in  the  overture  to  the  '  Meistersinger.'  For  exactly 
three  and  a-half  bars  Wagner  does  actually  lUtnet. 
On  the  third  beat  of  the  fourth  bar  he  expires,  and  the 
dance  is  henceforth  as  dead  as  Marley's  ghost.  The 
perky  semiquaver  figure  continues,  but  the  rhythm, 
strong  though  it  is  for  Wagner,  is  no  more  dancing 
music  than  is  a  Chopin  Nocturne.  To  compare  the 
'  Dance  of  the  Apprentices'  with  the  opening  movement 
of  the  'Rhenish  Symphony' or  the  '  Faschmgsschwank 
aus  Wien,'  is  to  see  the  difference  between  the  inborn 
and  the  acquired. 

Wagner  was  decidedly  more  cAez  lui  in  the  sweet 
simplicity  of  three  in  a  bar.  In  fact  his  finest  moments 
are  when  he  flows  easily  to  triple  time  or  the  triple  is 
so  cunningly  interwoven  with  the  quadruple  as  to  be 
indistinguishable,  as  in  the  'Siegfried'  Idyll  or  the 
(iood  Friday  music.  Here  the  rhythm  seems  utterly 
subservient  and  docile  to  the  melodic  curve  or 
harmonic  grouping.  Perhaps  a  finer  example  of  this 
perfection  of  Wagner's  art  could  not  be  found  than  in 
the  transition  section  in  the  Prelude  to  "  Parsifal '  just 
previous  to  the  final  enunciation  of  the  opening  theme. 
Here  the  effect  is  well-nigh  indescribable.  The 
ever-changing  harmonies  appear  to  the  brain  as  a 
gorgeous  rainbow  of  which  it  becomes  conscious 
through  the  unusual  channels  of  the  aural  senses.  It 
is  a  moment  when  one  feels  ashamed  for  ever  having 
dared  to  criticise  the  composer.  One  loses  Wagner 
the  man  in  regarding  Wagner  the  god.  The  passage 
is  absolutely  free  from  rhythm,  and  might  be  written 
with  any  time-signature.  We  have  here  the  core  of 
Wagner's  art.  Othct  near  examples  are  the  Good 
Friday  music  and  the  latter  half  of  the  *  Venusl>erg ' 
music.  In  the  Bacchanal  scene  most  of  us  have 
noticed  the  cloying  nature  of  the  music.  It  is 
over-sensuous  to  a  point  where  it  loses  its  character, 
and  despite  the  fine  quality  of  the  inspiration,  the  latter 
half  of  the  '  Vcnusberg '  music  might  be  introduced 
into  the  sanctity  of  1  Parsifal '  without  alarming 
anyone  who  was  ignorant  of  the  detailed  plan  of  the 
latter  score.  This  arises  from  the  fact  that  the 
'TannhSuser'  excerpt  has  no  strong  rhythm  such  as  a 
pagan  orgy  would  seem  to  demand.  Magnificent  as  are 
the  strains  of  the  '  Venusberg1  music,  they  would  sound 
even  finer  with  a  strong,  strident  rhythm.  But  we 
cannot  blame  Wagner  for  a  physical  defect.  As  the 
matter  stands,  once  the  hustling  excitement  of  the 
Bacchanal  has  subsided,  the  music  becomes  merely 
sensuous — not  with  any  specific  quality,  but  an 
abstract  virtue  which  would  not  be  incongruous  if 
hailing  from  Monsalvat  or  Valhalla. 

The  lack  of  rhythmic  sense  in  Wagner  is  not  so 
apparent  to  us  to-day,  because  we  have  not  quite 
accustomed  our  sight  to  the  blinding  incandescence 
of  his  genius.  But  it  is  safe  to  forecast  that  posterity 
will  see  the  weakness  more  clrarly  than  ourselves,  for 
the  reason  that  other  composers  whose  sense  of  rhythm 
is  strong,  will  only  utilise  Wagner's  excellences.  They 
will  serve  themselves  plentifully  of  his  harmonic  and 
orchestrative  effects,  while  possessing  a  congenital 
sense  of  rhythm.  They  will  not  be  greater  musicians 
than  he,  but  they  will  be  the  heirs  of  the  ages. 

It  has  often  been  assumed  by  the  unthinking 
admirers  of  Wagner  that  he  had  a  mind  which  could 
wander  among  the  several  arts,  picking  and  choosing 
the  blooms  of  each,  in  order  to  weld  them  into  the 
'unified'  art-form.  This  is  to  mistake  the  real  type 
of  cerebrum  that  he  possessed.  In  regarding  his 
mentality  and  art,  one  can  work  in  either  of  two  ways— 
by  analysing  from  the  operas  to  the  cranium  or 
vice-vtrsd.  I  f  we  proceed  on  the  first  line  of  thought 
we  find  a  musical  genius  who  has  little  appreciation 
of  music  per  v ."  who  only  valued  it  as  an  adjunct  to 
the  'perfect  art-form.'    On  the  other  hand,  if  we 


reason  from  Wagner's  brain  to  his  operas,  we  find  a 
mind  whose  capacity  for  sensuous  musical  sound  is  so 
enormous  that  it  not  only  occupies  the  higher 
functions  of  the  intellect,  but  overflows  into  the  other 
divisions,  even  including  the  motoric  nerve-centres.  i 
It  is  extremely  probable  that  rt-rry  action  performed 
by  his  nervous  equipment  had  in  his  years  of 
maturity  its  accompanying  musical  idea. 

Wagner  told  Lisrt  that  for  fti'o  years  he  had  not 
composed  one  bar  of  music.  We  can  only  conceive 
an  ardent  prophet  taking  such  a  vacation,  by 
assuming  that  his  mind  was  so  full  of  musical  ideas 
that  he  had  not  the  least  doubt  as  to  whether  the 
Muse  would  respond  when  invoked.  It  is  not  too 
much  to  say  that  c'try  sense-experience  of  his  nerves 
had  its  sympathetic  musical  idea  produced  in  his  i 
brain.  We  might  say,  for  example,  that  if  he  had 
met  with  any  violent  accident,  musical  ideas  would 
have  been  exhaled  involuntarily  in  his  mind  by  the  . 
excited  nerves.  In  this  respect  he  was  as  much  an  | 
abnormality  as  the  Siamese  twins.  If  we  accept  the 
second  hypothesis  that  wc  have  tabulated,  we  find 
that  his  appreciation  of  sensuous  full  harmonies  and 
rich  tone-colour  not  only  warped  his  view  of  Life,  the 
other  arts,  &c,  but  even  the  normal  conception 
of  Music. 

This  leads  us  to  the  pretty  question  of  his  status  as 
a  composer  of  'absolute'  music  A  few  unthinking 
admirers  have  held  the  view  that  he  could  very  well 
have  written  good  Symphonies,  Sonatas,  &c,  and  the 
usual  stock-in-trade  of  tlie  absolute  musician  >f  he  had 
been  called  upon  to  do  so.  This,  one  cannot  help 
thinking,  is  to  mistake  the  unique  quality  of  his 
musical  gift. 

Without  discussing  the  relative  merits  of  the  Opera 
and  the  Symphony,  we  may  feel  rather  confident  that 
the  veiy  qualities  which  made  him  readily  grasp  the 
idiom  of  operatic  art  would  have  effectually  prevented 
his  success  in  the  architectural  forms  of  music.  The 
plastic  quality  of  his  musical  thought,  which  ever 
made  it  long  for  affiliation  to  Poetry,  Drama, 
Philosophy,  or  other  support,  would  not  form  good 
material  for  building  strong  and  self  -  sustaining 
organisms.  His  instrumental  pieces  are  often  written 
in  the  mildest  binary  or  ternary  form.  (See,  for 
example,  the  '  Tannhauser '  Overture,  which  is  exactly 
cone-shaped,  the  'Parsifal'  Prelude,  which  is  little 
more  than  a  statement  of  themes,  the  '  Meistersinger ' 
Prelude,  with  its  three  or  four  extracts  from  the  opera, 
eventually  driven  as  a  team  in  counterpoint  to  each 
other.)  The  best  effort  in  this  direction  is  undoubtedly 
the  'Tristtn'  Prelude,  where  the  variation-form  reaches 
a  height  never  perhaps  attained  before  or  since. 

But  the  variation -form  may  be  said  to  be  the  rock 
basis  of  Wagner's  melodic  system.  It  was  the  only 
organic  form  that  he  well  understood,  but  within  its 
limits  he  was  an  absolute  master. 

Wagner  was  no  musician  who  saw  the  limits  ol 
absolute  music.  He  was  as  constitutionally  unable  to 
write  a  sood  Symphony  as  Beethoven  was  to  construct 
a  remarkable  opera.  He  was  the  exact  antithesis  of 
Beethoven  in  every  respect.  Often  enough  the  latter 
master,  notably  in  the  first  movement  of  the  '  Pastoral 
Symphony  *  and  the  last  page  of  the  fifth  Symphony, 
disregards  the  actual  sounds  and  carries  us  along 
by  sheer  intensity  of  rhythm.  On  the  other  hand, 
Wagner,  particularly  in  'Tristan'  and  'Parsifal,' 
allows  the  rhythmic  beat  to  dwindle  almost  to 
extinction,  while  he  Hoods  our  ears  with  luscious 
harmonies  or  rich  instrumentation. 

But  if  he  was  essentially  a  programmatist,  his 
influence  upon  musical  form  has  been  colossal.  No 
longer  is  the  symphonist  obliged  to  travel  along  the 
old,  labelled  lines  of  the  text-book.    He  can  introduce 
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new  effects,  new-  climaxes,  and  modify  existing  forms, 
thanks  to  Wagner's  genius  for  making  us  think 
furiously  of  the  music  that  is  being  played  at 
iht  moment.  Of  course  the  Symphony  would  have 
evolved  further  if  even  Wagner  had  not  been  born, 
but  he  hastened  its  perfection  by  many  years.  He 
made  the  bricks  for  other  men  to  build  with.  One 
cannot  remember  the  insistent  rhythmic  thuds  in  the 
fifth  and  ninth  Symphonies  of  Beethoven  without 
thinking  that  music  had  here  just  about  as  much  rhythm 
as  it  could  well  contain.  It  was  certainly  saturated. 
What  was  required  was  a  composer  who  would  broaden 
the  texture  of  music.  This  genius  materialised  in 
Wagner.  That  such  a  man  should  be  born  at  such  a 
nme  was  in  itself  astounding  ;  and  the  bitter  struggle 
he  had  with  musical  critics  arose  no  doubt  to  a  large 
extent  from  the  fact  that  he  was  a  unit  striving  to 
turn  the  tide.  That  he  conquered  was  after  all  as 
much  due  to  the  laws  of  action  and  reaction  as  to  his 
own  heroic  efforts.  Certainly,  if  no  musician  had  such 
vindictive  opponents,  it  is  true  that  none  has  had 
such  devoted  and  loyal  supporters. 

(t  was  a  favourite  cry  of  the  anti-Wagnerians  that 
Wagner's  music  was  degenerate,  and  we  must 
grudgingly  admit  that  to  their  mid-\ 'ictorian  minds  it 
»ouid  appear  as  if  there  were  some  little  ground  for 
their  assertions.  But  it  is  surely  preferable  to  have 
an  interesting  neuropath  than  a  healthy  dullard,  and 
if  these  people  had  but  looked  a  little  more 
circumspectly  into  his  art,  they  would  have  discovered 
that  the  heavy,  sluggish  rhythms  were  amply 
compensated  for  in  other  ways. 

Physically  Wagner  was  certainly  a  nervous 
degenerate  of  the  Tolstoy  or  Oscar  Wilde  type,  as 
his  last  illnesses  would  seem  to  testify.  Hut  this  is 
no  detriment  to  his  art,  for  if  Nature  denies  to  her 
degenerates  the  grace  of  a  healthy  manhood,  she 
certainly  gives  them  abnormal  brains. 


OTTO  JAHN. 
By  Jkfkrey  Pulver. 

It  is  curious  and  perhaps  instructive  to  notice  how 
frequently  the  study  of  the  other  arts  and  sciences 
preceded  or  synchronised  with  that  of  musical  history, 
bibliography,  and  criticism  in  so  many  of  the  great 
musical  writers.  At  the  moment  of  writing  there  come 
to  my  mind  the  names  of  the  historian  Ambrose, 
Doctor  of  Laws  and  Crown  Advocate  ;  of  Sir  John 
Hawkins,  the  lawyer  ;  of  Ludwig  von  Kochel,  the 
jurisprudent,  botanist,  and  mineralogist  :  practice  at 
law  seems  to  have  been  the  vocation  of  many  of  those 
to  whom  music  owes  a  very  great  debt.  And  to  this 
list  of  lawyers  and  pedagogues  we  must  add  the  name 
of  a  man  whose  work  merits  comparison  not  only  with 
that  of  the  greatest  of  musical  biographers,  but  also 
with  the  finest  examples  of  general  literature— the 
wnter  whose  '  Life  of  Mozart '  stands  unsurpassed  in 
its  historical  accuracy  and  completeness, — a  point  it 
has  in  common  with  Spina's  '  Bach,' — and  unequalled 
»n  its  literary  excellence :  that  name  belongs  to 
Utlo  Jahn. 

Born  at  Kiel  on  June  16,  1813,  Otto  Jahn  began  his 
studies  in  his  native  place,  building  upon  the  foundation 
of  learning  laid  there  by  courses  at  Leipsic  and  Berlin. 
Trained  for  archaeology,  and  having  taken  his  degree 
in  1831,  he  undertook  journeys  to  Denmark,  France, 
Switzerland,  and  Italy  for  study  and  research  between 
1836  and  1839.  His  first  appointment  was  that  of 
Professor  in  Philology  at  Kiel,  obtained  immediately 
after  his  return  from  Italy  in  1839.  Promotion  soon 
followed,  and  be  migrated  to  Greifswald  (1842)  to  fill 
the  Chair  of  Archstology  there  as  Professor- 
Extraordinary.     In  1845  his  duties  were  added  to 


and  the  title  1  Ordenthcher  Professor'  conferred. 
Greifswald  could  certainly  not  hope  to  hold  for  long 
a  man  of  such  learning  and  potentialities,  and  a  call  to 
Leipsic  in  a  like  capacity  followed  in  1847.  To  the 
Professorship  of  Archa.*ology  the  Directorate  of  the 
Archaeological  Museum  at  Leipsic  was  added,  and  these 
two  offices  he  held  until,  during  the  strenuous  times 
that  began  with  the  Revolution  at  Berlin,  in  1848,  his 
political  views  brought  about  his  dismissal  in  1851. 
This,  however,  did  not  prevent  him  from  obtaining  the 
direction  of  the  University  Art  Museum,  and  that  of 
the  Philological  Seminary  at  Bonn  four  years  later. 
A  call  to  Berlin  in  1867  terminated  his  activity  at 
Beethoven's  birthplace ;  after  a  prolonged  illness 
he  died  at  Gottingcn  on  September  9,  1869. 

His  literary  activity,  quite  apart  from  his  musical 
work,  was  enormous,  ana  the  catalogue  of  the  British 
Museum  contains  over  eighty  entries  referring  to 
works  dealing  with  the  classics,  philology,  and 
archaeology.  But  even  if  we  consider  none  but 
those  of  his  writings  that  are  of  interest  to  musicians, 
we  shall  be  forced  to  the  conclusion  that  these  alone 
would  amply  fill  the  time  of  any  ordinary  worker  ;  and 
going  into  the  details  of  his  musical  researches,  it  is 
very  easy  to  forget  that  he  had  many  calls  upon  his 
time  that  emanated  from  any  but  musical  sources. 

His  greatest  and  by  far  best-known  musical  work  is, 
of  course,  the  1  Life  of  Mozart.'  Returning  from  the 
obsequies  attending  the  removal  of  Mendelssohn's 
body  from  Leipsic  to  Berlin,  on  the  afternoon  of 
November  7,  1847,  a  conversation  with  his  friend, 
Professor  Gustav  Hartenstein,  first  gave  him  the  idea 
of  collecting  the  necessary  material  for  so  epoch- 
making  a  work.  How  enthusiastically  and  how 
thoroughly  he  did  this  only  the  careful  student  of  his 
last  edition  of  '  W.  A.  Mozart '  can  know.  The  first 
volume  was  published  by  Breitkopf  &  Hartcl  in  1856, 
and  contained  the  dedication  to  Hartenstein  that 
gives  us  the  information  concerning  the  work's 
inception.  The  second  volume  appeared  in  the  same 
year,  and  the  third  and  fourth  in  1858  and  1859 
respectively.  As  a  musical  biography,  it  was  the  first 
to  be  treated  on  the  system  of  comparative  criticism, 
and  as  such  it  became  the  model  for  nearly  all  the 
works  of  a  similar  nature  that  followed.  Combining  a 
great  capacity  for  systematic  and  scientific  research 
with  unusual  perspicacity,  Otto  Jahn's  account  of 
Mozart's  life  is  in  itself  no  less  valuable  because  of 
its  completeness  and  accuracy,  than  is  the  history  of 
the  state  of  music  during  the  period  that  preceded 
Mozart's  advent  by  reason  of  the  scholarly  analysis 
that  stamps  this  part  of  the  great  work  as  a  unique 
example  of  musical  literature.  The  great  knowledge 
of  his  subject  that  Jahn  possessed  might  seem  likely 
to  produce  a  work  in  which  the  portrait  of  the 
composer  would  be  completely  hidden  under  a  mass 
of  technical  detail  ;  but  the  very  reverse  is  the  case. 
The  most  vivid  impression  that  is  left  after  laying  aside 
Jahn's  work  is  one  of  a  great  musician  living  and 
working  in  his  own  natural  environment,  and  thus  the 
feature  that  has  caused  more  than  one  of  Jahn's  critics 
to  regret  the  over-abundance  of  detail  extraneous  to 
purely  musical  history  is  the  very  one  that  gives  life 
and  colour  to  the  biographer's  word-picture.  Boswell, 
writing  the  '  Life  of  Dr.  Johnson,'  said  :  '  I  remain 
firm  and  confident  in  my  opinion  that  minute 
particulars  are  frequently  characteristic  when  they 
relate  to  a  distinguished  man ' ;  and  just  as  those 
particulars  make  the  portrait  of  Johnson  stand  out 
in  bold  relief  from  the  mass  of  dates  and  figures,  so 
do  Jahn's  anecdotes  relating  to  Mozart's  private  life 
throw  sidelights  upon  the  composer's  activity  and,  by 
illuminating  the  scene  in  which  he  worked,  show 
us  the  environment  and  atmosphere  in  which  his 
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incomparable  creations  were  conceived.  And  quite 
apart  from  its  value  to  the  musical  historian,  Jahn's 
work  can  make  yet  another  claim  upon  the  attention 
of  the  reading  world  :  as  a  piece  of  writing  pure  and 
simple,  the  '  Life  of  Mozart  *  stands— the  philologer 
Kitschl  agrees— as  one  of  the  greatest  literary 
achievements  of  the  century. 

Hut,  as  Caldcron  says,  he  who  lias  never  seen  the 
sun  thinks  the  moon  bright,  and  if  Jahn  had  not 
re-written  his  '  Life  of  Moxart '  for  the  second  edition, 
the  first  would  have  remained  the  shining  light  of 
musical  journalism.  As  it  was,  he  soon  discovered 
that  even  his  untiring  industry  had  left  trifles  over- 
looked, and  it  was  on  that  account  that  he  wrote 
to  Hartenstein  in  the  Preface  to  the  second 
'completely  re-constructed'  edition,  dated  March  6, 
1867,  that  he  was  delighted  with  the  prospect  of 
revising  the  entire  work  and  of  improving  it  by  the 
addition  of  his  since  acquired  material.  Three  points 
are  worthy  of  notice  in  the  Preface  to  the  edition  of 
1867  (two  volumes):  the  first  is  the  intimation  that  the 
errors  which  had  crept  into  the  first  edition  had  been 
corrected  ;  the  second  is  the  information  that  Mozart's 
entire  correspondence  had  given  its  substance  to  the 
amplification  of  the  work  ;  and  the  third  point  is  an 
acknowledgment  of  the  great  assistance  that  K6chel's 
Catalogue,  published  in  1862,  bad  been  to  the  author. 
Jahn  had,  indeed,  been  going  about  with  the  idea  of 
such  a  Thematic  Catalogue,  and  would  have  commenced 
work  upon  it  had  he  not  learned  that  Kochel  was  at 
that  moment  engaged  in  collecting  his  material. 
Jahn  thereupon,  with  true  magnanimity,  ceded  all  the 
information  he  possessed,  and  which  was  pertinent,  to 
Kochel,  with  the  result  that  the  former  could  publish 
his  second  edition  of  '\V.  A.  Mozart'  without  the  I 
Catalogue,  and  state  that  a  reference  to  Kochel 
would,  in  most  cases,  be  sufficient  to  corroborate 
his  statements.  The  friendship  that  existed  between 
Mozart's  biographer  and  his  bibliographer  wan 
naturally  of  great  service  to  the  works  of  both,  and 
we  constantly  find  the  one  acknowledging  the  aid 
given  by  the  other.  It  is  therefore  not  surprising  to 
find  the  '  Mozart  Verzeichniss '  dedicated  to  Jahn  ;  nor 
are  we  astonished  when  Kochel  says  that  it  was  only 
with  difficulty  that  he  gleaned  some  few  new  facts 
missed  by  Jahn,  and  he  frankly  admits  wishing  that 
the  archaeologist's  study  had  been  less  complete, 
so  that  he  (Kochel)  might  have  had  the  pleasure  of 
discovering  more  himself,  liut  it  is  with  the  true 
spirit  of  friendship,  dignified  by  respect,  that  Kochel 
says  :  '  What  name  could  better  adorn  the  introduction 
to  these  pages  [the  Catalogue)  than  that  of  the  man 
whose  unsurpassed  works  on  the  immortal  tonc-poct 
this  book  is  intended  to  supplement' 

The  third 'edition  of  '  W.  A  Mozart'  appeared  - 
vol,  i.  in  1889,  vol.  ii.  in  1891 — edited  and 
furnished  with  some  slight  corrections  and  additions 
by  Hermann  Deiters.  One  of  these  additions  is  an 
interesting  pointer  to  Scheurlcer's  work,  '  Mozart's 
Verblijf  in  Nederland'  (The  Hague,  1883),  for  extracts 
from  which  he  is  to  be  thanked.  A  reprint  of  the  third 
edition  followed  in  1905-7. 

This  invaluable  work  was  translated  into  English 
by  Pauline  I).  Townsend,  and  published  by  Movello, 
Ewer  &  Co.  in  1882.  The  Preface,  written  by 
Grove  (February  23,  188:),  gives  a  resume  of  the 
author's  sources  arid  draws  attention  to  Jahn's 
predecessor  in  this  field.  With  pardonable  pride  he 
mentions  the  fact  that  'the  first  rcat  attempt  at  a 
biography  of  a  composer  that  should  interest  all 
classes  was  the  work  of  an  Englishman ' — Edward 
Holmes  (1845).  Hut  although  both  Croxe  and  Jahn 
esteemed  this  early  work  very  highly,  the  former  is 
bound  to  concede  that  'Jahn  himself  enjoyed  higher 


advantages  for  his  task  than  Holmes  had  done.'  In 
one  respect  the  English  edition  was  rendered  more 
valuable  than  the  German  editions  were,  and  that  was 
by  the  addition  of  a  complete  index.  The  fault  of  more 
than  a  few  works  of  reference  is  the  inaccessibility  of 


their  contents,  and  this  fault  was  corrected  by  Pauline 
Town  send.    A  reprint  followed  in  1891. 

Jahn  contemplated  similar  works  on  Haydn  and 
Beethoven,  and  indeed  it  was  chiefly  while  prosecuting 
his  researches  to  these  ends  that  he  found  much 
that  was  useful  to  him  in  the  work  on  Mozart.  Death 
unfortunately  prevented  the  execution  of  these  plans, 
to  the  everlasting  regret  of  the  musical  historian.  The 
collected  material,  however,  was  handed  over  to  men 
who  used  it  to  the  best  advantage,  and  C.  F. 
Pohl's  'Haydn 'and  A  W.  Thayer's  '  Beethoven'  are 
based  upon  what  Jahn  left  to  them.  Pohl,  it  may  be 
mentioned,  was  especially  named  by  Jahn  for  the  task. 

Three  essays  particularly  rich  in  bibliographical  and 
biographical  matter  connected  with  Beethoven  were 
written  by  Jahn  :  '  l.conore  oder  Fidelio  ? 1  prepared 
for  the  A Ifcrmeint  Afusit-Ztitung  { 1 863,  pp.  38 1  etseq. ), 
dealing  chiefly  with  the  name  that  Beethoven  gave  to 
his  only  opera,  and  following  the  work  through  all 
its  early  performances,  describes  the  various  names 
given  to  it  by  different  programme-makers ;  then  follows 
a  critical  history  of  the  opera.  The  second  of  the 
Beethoven  essays  was  also  published  in  the  Allgtmritu 
(1863,  pp.  293  «V  )»  and  is  called  'Beethoven  im 
Malkasten  '  (Beethoven  in  the  Paint-box).  It  owes  its 
origin  to  an  article  in  the  Kelnische  Ztifung,  which 
describes  a  performance  given  by  the  '  Malkasten'* 
in  which  the  '  Pastoral  Symphony '  was  illustrated  by 
'a  series  of  movable  living  pictures,  which  showed  the 
situations  of  the  Sympnony  by  pantomimic  and 
pictorial  means.'  Jahn  goes  into  the  details  of  the 
advisability  and  utility  (or  otherwise)  of  such  a 
procedure,  and  shows  here,  perhaps  better  than 
anywhere  else,  how  impartial,  broad-minded,  and 
sympathetic  a  critic  he  could  be  The  third  essay 
appeared  in  the  Grcnzboten  (1864,  pp.  271  et  sey., 
296  et  seq.,  and  VM  *eq.\  and  is  a  long 
article  on  '  Beethoven  und  die  Ausgaben  seiner 
Werkc '  (Beethoven  and  the  editions  of  his  works), 
a  valuable  essay  dealing  with  the  bibliography 
of  Beethoven,  and  one  that  is  in  itself  a  lesson 
in  the  art  of  history-writing  by  the  'philological 
criticism '  method.  1  have  cited  these  three  studies 
in  the  order  in  which  they  are  given  in  the 
volume  of  collected  essavs— '  Gcsammelte  Aufsatre 
tiber  Musik  von  Otto  Jahn''  i  Breitkopf  &  Hitrte),  1867). 
To  facilitate  reference,  I  shall  name  the  remaining 
essays  as  they  succeed  each  other  in  this  work.  The 
first  is  an  obituary  article  reprinted  from  the  Kielcr 
W<Hhtttblall  (1841)—'  Erinnerung  an  Georg  Christian 
Apel,'  -giving  an  account  of  the  life  and  work  of  an 
(according  to  Jahn)  excellent  organist  and  composer 
of  church  music.  The  essay  gives  us  some  idea  of 
Jahn's  own  tastes  in  music  ;  for  we  may  consider  it 
established  that  what  he  praises  in  others  is  what  he 
approves  himself,  and  what  he  condemns  is  surely  a 
fault  of  which  he  would  not  himself  be  guilty:  admiring 
a  healthy,  virile  tone  in  music,  Jahn  abhorred 
artificiality  and  striving  after  effect,  disliking  loo  great 
austerity  as  much  as  licence  in  the  opposite  direction. 
The  second  essay  deals  with  Mendelssohn's  '  St.  Paul,' 
and  is  reprinted  fiom  jahn's  '  Ueber  F.  Mendelssohn 
Barthnldy's  Oratorium  Paulus,'  which  appeared  as  a 
'  Gelcgcnheitsschrift  '  (A  writing  for  a  particular 
occasion)  in  1842  (Kiel).  As  an  introduction  to  the 
subject  treated,  the  author  goes  through  a  comparative 
history  of  the  oratorio  and  the  methods  employed  in 
this  form  of  composition  by  the  greatest  composers  of 
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sacred  music.  Then  follows  a  detailed  account  of 
.Mendelssohn's  work,  and  a  more  valuable  analytical 
study  of  it  could  scarcely  be  imagined  or  wished  for. 
Admittedly  written  to  serve  as  explanatory  guide  to 
the  performance  of  the  oratorio  in  Kiel,  this 
brochure  is  again  the  reflection  of  Jahn's  own  taste. 
He  criticises  comparatively  the  treatment  of  the 
subject,  and  praises  the  dramatic  intensity  of  the  work 
and  the  fitness  of  the  music  to  the  sense  of  the  words. 
Very  similar  in  treatment  to  this  last-named  essay 
was  the  one,  '  Ueber  Felix  Mendelssohn  Bartholdy's 
Oratorium  Elias'  ('Elijah  '),  written  for  ihzAilgewdne 
Musik-Zeitung  (1848,  pp.  113  ct  seq.,  and  137  et  seq.). 
Jahn  shows  in  his  very  opening  words  that  he  was  a 
true  admirer  of  Mendelssohn.  Comparing  'Elijah' 
with'  St. Paul,'  he  says:  '"St.  Paul,''  by  its  interpreta- 
tion and  treatment,  marked  a  decided  advance  in 
sacred  music, and  greatly  influenced  similar  endeavours 
of  our  own  times.  Those  who  expect  that  "  Elijah  " 
should  open  yet  another  new  region  will  be  dis- 
appointed. Indeed,  we  are  not  justified  in  expecting 
it.  But  if  we  ask  whether  we  sec  the  master  continuing 
in  fresh  and  healthy  vigour,  with  the  same  fine  sense 
of  the  noble  and  the  true,  I  can  reply  with  a  decided 
"  Yes."  When  I  review  this  oratorio  in  its  entirety,  1 
cannot  find  any  sign  of  deterioration.'  Yet  he  sees 
weaknesses  in  the  Mendelssohnian  armour,  and 
expresses  himself  in  the  words  'gewahren  wir  .  .  .  . 
allerdings  auch  die  Schwftchen  seiner  Manier'  (we 
perceive  the  weaknesses  of  his  style).  Here,  as  in  the 
other  essays,  there  is  much  that  belongs  to  the  realms 
of  musical  history  and  aesthetics.  The  question  as  to 
whether  an  oratorio  can  be  truly  dramatic  is  gone 
into,  and  answered  in  the  negative  :  *  The  oratorio  is 
not  capable  of  a  truly  dramatic  development.  What 
one  generally  designates  as  dramatic  representation  is 
not  that  at  all  in  the  real  sense  of  the  words,  but 
rather  only  characteristic  representation.'  Jahn,  in 
spite  of  the  fact  that  he  4  found  no  deterioration '  in 
'Elijah,'  is  nevertheless  far  severer  in  his  criticism 
than  he  was  in  the  case  of  'St  Paul ' ;  and  upon  the 
aesthetic  points  on  which  he  differed  from  the  composer 
4  he  sought  to  justify  his  divergent  opinion.1 

Two  essays  of  a  polemical  nature  on  Wagners 
4  Tannhauser '  and  '  Lohengrin  '  appeared  in  the 
Grcnzboten  (1853,  I.,  pp.  327  ct  seq.,  and  1854,  I., 
pp.  81  et  seq.  respectively).  The  first  is  a  rather  severe 
criticism  of  the  poetry  and  the  music,  and  their  fitness 
to  one  another.  To  an  extent  the  review  is  just,  and 
Jahn,  although  very  decided  where  literary  purity 
is  concerned,  could  be  candid,  unbiassed,  and 
sympathetic.  The  '  Tannhauser '  essay  is,  in  the  first 
place,  a  psychological  study  of  the  hero ;  his  moods 
and  motives  are  discussed,  and  the  appropriateness 
of  the  music  used  to  convey  these  to  the  audience 
questioned.  In  the  very  long  article  on  *  Lohengrin ' 
Jahn  is  still  more  emphatically  critical  of  the 
Wagnerian  methods ;  but  however  much  we  may 
disagree  with  his  views  on  Wagner's  works  to-day,  we 
are  forced  to  admire  the  purity  of  his  artistic  outlook 
and  admit  the  truth  of  much  that  he  says.  Similarly 
controversial  are  the  two  essays  contained  in  the 
Grensboten  for  1853  (IV.,  pp.  121  et  seq.,  and  IV., 
pp.  481  etseq.),  entitled  respectively '  Die  Verdammniss 
des  Faust  von  Hector  Berlioz,'  and  '  Hector  Berlioz 
in  Leipzig.'  What  Jahn  thought  of  Berlioz  and  his 
music  is  unmistakably  shown  in  the  sentences  that 
open  the  later  article  :  ' "  When  1  hear  music  by 
Mozart,"  says  Hector  Berlioz  in  the  Journal  des 
Dibtits,  "I  am  obsessed  by  a  little  nightmare,  and 
when  I  hear  music  by  Haydn,  I  am  always  worried 
by  a  big  nightmare."  The  indisposition  felt  by  the 
hearers  of  the  music  of  Berlioz  has  not  yet  received  a 
name,  but  it  cannot  fail  to  put  in  an  appearance.' 


There  are,  in  truth,  moments  in  Berlioz  that  Jahn  can 
find  it  possible  to  admire,  but  taken  as  a  whole  the 
paragraph  quoted  gives  the  right  key  to  the  impression 
that  the  Berlioz  music  left  on  the  worshipper  of  Mozart 
and  Haydn. 

Two  fine  accounts  of  the  thirty-third  and  thirty- 
fourth  Lower  Rhine  Musical  Festivals  were  printed  in 
the  Grcnzboten  for  1855  (III.,  pp.  1  etseq.)  and  1836 
(II.,  pp.  481  et  seq.),  the  former  containing  a  very 
eulogistic  account  of  the  vocal  art  of  Jenny 
Goldschmidt-Lind.  A  short  article  used  in  the 
Allgemeine  (1863,  pp.  171  et  seq.),  entitled  '  Mozart- 
Paralipomenon,'  completes  the  collection  of  essays 
published  by  Breitkopf  &  Hartel  in  1867.  As  its 
name  suggests,  this  article  deals  with  a  matter 
generally  overlooked — the  experiences  of  Mozart  and 
his  pupil  Frau  Hofdemel,  the  details  of  which  were 
communicated  to  Jahn  by  his  friend  Carl  Czerny, 
who,  by  the  way,  afforded  the  former  much  assistance 
in  the  collection  of  the  Beethoven  data. 

Jahn's  activity  as  a  musical  editor  was  confined  to 
the  publication  of  a  version  for  the  pianoforte  of 
'  Fidelio.'  As  a  composer  he  is  seen  in  thirty-two 
genial  songs  which  were  published  by  Breitkopf  & 
Hartel.  The  true  spirit  of  artistry  that  perv  ades  these 
compositions  shows  how  thorough  a  musician  he  was, 
and  how  well  adapted  to  judge  the  music  of  others. 
It  is  a  thousand  pities  that  such  a  man  should  have 
died  at  the  comparatively  early  ;(ge  of  fifty-six,  leaving 
the  musical  world  the  poorer  by  the  works  he  had 
contemplated,  and  which  he  was  prevented  by  death 
from  completing. 


THEATRE  MUSIC  AND  MUSICIANS. 

A  tour  of  the  theatres  in  that  part  of  London  known 
as  the  '  West  End,'  for  the  sole  purpose  of  hearing  the 
orchestras  in  the  various  establishments,  would  be 
found  to  be  a  very  interesting  occupation  for  the  many 
musical  people  who  believe  that  the  theatre  orchestra 
is  a  '  scratch '  affair,  and  that  the  music  played  is  of 
a  '  cheap '  type. 

Very  few  theatres  possess  no  orchestra,  but  there  are 
two  at  the  present  time — the  Kingsway  and  the  Savoy. 
Mr.  Granville  Barker  controls  both  of  these  'houses,' 
and  this  brilliant  man  seems  to  have  an  objection  to  a 
band  of  music  in  the  house  of  drama  Probably  he 
thinks  it  foolish  to  spend  money  upon  an  orchestra 
that  ninety  per  cent,  of  the  audience  do  not  appreciate 
— or,  rather,  show  their  appreciation  by  keeping  up  a 
continuous  chattering  during  the  whole  time  the  music 
is  being  played.  It  is  most  deplorable  that  even  in 
these  days  playgoers  do  not  listen  to  the  cntt\ictc 
music— which,  more  often  than  not,  is  quite  good. 
However,  it  is  to  be  hoped  that  one  day  the  patrons 
of  our  theatres  will  realise  that  the  orchestra  is 
employed  to  play  for  their  benefit  and  enjoyment. 

At  the  theatres  where  musical  comedy  is  the 
attraction,  the  band  is,  of  course,  part  of  the  4  show  ' 
itself,  and  beyond  saying  that  the  orchestras  as  found 
at  Daly's,  the  Gaiety,  and  the  like  houses  are 
excellent,  it  is  not  proposed  to  dwell  longer  upon  this 
particular  class  of  band  or  music,  as  it  is  the  orchestra 
and  music,  in  the  theatre  where  both  are  regarded  as 
a  '  side  line,'  that  are  to  be  dealt  with  here. 

The  orchestra  at  His  Majesty's  easily  takes  the 
first  place  among  any  of  those  of  our  theatres.  This 
large  combination  is  most  ably  conducted  by 
Mr.  Adolph  Schmid,  a  very  talented  musician. 
Music  always  plays  an  important  part  in  all  of 
Sir  Herbert  Tree's  magnificent  productions,  and 
many  native  composers  have  been  commissioned 
at  various  times  to  write  incidental  music  of  quite 
a  pretentious  nature  to  plays  presented  at  this 
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famous  house.  Drury  Lane  can  also  boast  of  a  first  rate 
orchestra,  conducted  by  the  popular  '  Jimmy'  Glover, 
and  at  Christmastide,  when  the  annual  pantomime  is 
in  full  swing,  the  big  band  is  heard  at  its  best,  and 
Mr.  Glover  is  revealed  in  his  element.  He  isa  genius 
in  the  art  of  arranging  music  for  his  forces,  and  his 
overture,  founded  upon  the  popular  light  music 
of  the  year,  is  usually  brimful  of  exceedingly  smart 
burlesques  upon  the  styles  of  famous  composers-  The 
Haymarket  Theatre  orchestra  is  a  most  admirable 
institution,  directed  by  Mr.  Norman  O'Neill,  the 
well-known  composer  and  one  of  the  prominent 
members  of  the  younger  school  of  British 
music.  Here  the  band  consists  of  wood-wind, 
trumpets,  and  strings,  and  is  what  may  be  called 
a  Bach  orchestra-  The  programmes  presented 
consist  chiefly  of  classical  music,  but  music  of  our  own 
day  and  nation  is  by  no  means  neglected.  Many 
managers  would  do  well  to  copy  the  Haymarket  in 
the  matter  of  their  band,  which  is  so  special  a  feature 
of  this  house.  At  the  New  Theatre  vie  find  one  of 
the  more  usual  type  of  theatre  orchestra,  consisting  of 
wood-wind,  strings,  and  pianoforte,  Mr.  Albert 
Cazabon,  the  musical  director,  has  a  capital  repertoire 
of  pieces  quite  suited  to  his  small  organiiation.  He 
also  includes  violin  solos  at  most  performances,  upon 
which  instrument  he  is  a  capable  player. 

Some  years  back,  Miss  Lena  Ashwell  managed  the 
Kingsway  Theatre,  and  during  the  time  of  her  control 
she  endeavoured  to  give  pleasure  to  her  patrons  by 
having  a  short  concert  of  chamber-music  before  the 
play  of  the  evening.  An  excellent  string  quartet  and 
a  pianist  were  the  performers,  and  they  were  provided 
with  places  upon  the  stage.  The  experiment  was, 
however,  not  very  successful  ;  the  music  played  was 
too  serious  for  the  audience,  and  they  did  not  appreciate 
it  at  all.  No  one  seems  to  have  followed  Miss 
Ashwell's  excellent  example  ;  but  of  course  it  is  almost 
futile  to  expert  anyone  to  do  so. 

So  much  for  the  theatres  of  drama ;  now  the 
theatres  of  varieties  command  our  attention. 

Most  of  the  music-halls  in  Central  London  possess 
splendid  orchestras  that  play  really  good  music.  The 
most  famous  of  them  is  that  at  the  Palace  Theatre, 
so  skilfully  conducted  by  Mr.  Hermann  Finck.  It 
consists  of  between  forty  and  fifty  performers,  and 
the  ensimbh  is  most  beautiful.  The  Coliseum  has  a 
fine  band,  of  about  the  same  sizea-i  that  at  the  Palace, 
conducted  by  Mr.  Alfred  Dove.  An  admirable  per- 
formance of  three  numbers  from  Tchaikovsky's  '  Casse 
Noisette '  Suite  was  to  be  heard  here  a  few  weeks  ago, 
but  much  of  the  fine  detail  of  this  music  was  lost  in 
the  huge  auditorium.  Certainly  a  larger  orchestra 
could  be  employed  here  with  advantage.  Mr.  Cuthbcrt 
Clarke  directs  a  very  efficient  band  at  the  Empire. 
Mr.  Clarke  is  also  a  talented  composer  of  the  lighter 
kind  of  music,  such  as  forms  one  of  the  ingredients  of 
the  ballets  and  revues  for  which  this  Leicester  Square 
house  is  famous. 

To  those  who  have  their  eyes  and  ears  open  it  must 
be  realised  that  the  orchestra  is  quite  an  important 
feature  of  the  music-halls,  but  it  could  (and  should)  be 
made  more  so.  The  masses  go  to  the  '  halls'  for 
recreation,  and  if  it  is  impossible  to  educate  them  to 
appreciate  real  music  in  the  ordinary  way,  we  must  do 
it  through  their  recreation.  Soon  may  it  be  when  we 
shall  have  our  music-hall  orchestras  playing  classical 
music,  such  a  performance  being  made  a  '  star'  turn 
of  the  entertainment  The  populace,  as  a  whole, 
badly  want  to  be  trained  to  admire  art  in  all  its 
branches,  and  it  is  possible  for  the  music-halls  of 
to-day  to  do  a  great  deal  for  the  salvation  of  England 
in  this  respect. 


In  conclusion,  it  must  be  obvious  that  the  orchestra 
in  both  the  home  of  drama  and  the  home  of  variety 
has  great  possibilities  which  in  the  latter  place  are 
being  allowed  to  grow,  while  in  the  former  they  are 
severely  stunted  by  the  indifference  shown  by  the 
playgoer, — who  ought  to  know  better. 

Walter  Weavf.nkr-Yeomans. 


Cburcb  ano  ©roan  flMwlc. 


AN  EARLY  METRICAL  PSALTER, 
liy  Jamks  E.  Matthew. 

It  is  rather  remarkable  that  while  the  curious  little 
book  '  Souter  Liedekens '  is  known  to  musical 
bibliographers  if  only  from  its  quaint  title,  no 
description  of  it  is  to  be  found  either  in  Grove,  or  in 
the  excellent '  Dictionary  of  Hymnolugy '  of  Dr.  Julian. 
It  has  equally  escaped  notice  in  Elmer's  useful  Queltcn 
Lexicon,  nor  is  any  English  description  of  the  work 
known  to  the  present  writer.  Many  interesting  details 
will  be  found  in  Goovaerts'  'Typographic  Musicale 
dans  les  Pays-Has'  (Antwerp,  1880},  as  well  as  in 
VanderStraetcn's  'La  Musique  aux  Pays-Bas'(Brussek 
1867),  but  it  is  to  Dr.  Scheurleer  that  wc  are 
indebted  for  the  first  exhaustive  description.  Although 
the  work  seems  to  have  been  received  at  once  with 
enthusiasm,  if  we  may  judge  from  the  number  of 
editions  through  which  it  passed,  and  the  length  of 
time  through  which  it  retained  its  popularity,  it  is  one 
of  considerable  rarity,  especially  in  the  earlier  editions. 

By  the  kindness  of  Mr.  Affred  H.  Littleton,  the 
writer  has  been  enabled  to  make  a  careful  and  leisurely 
examination  of  a  perfect  and  excellent  copy,  which  is 
in  an  enviable  state  of  preservation. 

The  title  of  the  work,  which  is  in  the  Flemish 
language,  is  as  follows  : 

Souter  Liedekens  Ghcmaect  ter  eeren 
Gods,  .  op  alle  die  Psalmcn  va  David  :  tot 
Stichtinghe  |  en"  een  gheestelijcke 
Vermakmghe  von  alien  Christe  Mensche 
Coloss.  int  iij  CapiL    Leert  ende 
Yermaect  u  salven  met  psalmcn  eud«r 
Lof  saughem  den  Heere  in  uwer  herten.  _ 
Gheprcnt  Thantwcrpeni'j  op  die  Lombaerde  \  cste 
tegen  die  gulden  hant  over,  By  my  Symon 
Cock,  Anno  M.cctcc  eude  XI.  den  xij  in 
Junio. 

Cum  gratia  et  Privilegio. 
Which  may  be  translated  : 

The  Psalter  set  in  little  songs  to  the  glory 
of  God,  of  all  the  Psalms  of  David,  for  the 
edification  and  spiritual  delight  of  all 
Christian  men. 

Coloss.  chap.  iii.   Admonishing  one  another 
in  psalms  and  hymns  and  spiritual  songs, 
singing  with  grace  in  your  hearts. 
Printed  at  Antwerp  on  the  Lombard  rampart,  at  the 
'  Sign  of  the  Golden  Hand,'  by  one  Symon  Cock  in 
the  year  1540,00  the  12th  June. 

Symon  Cock,  the  printer  of  the  above  volume, 
established  himself  at  first  in  partnership  with  Gerard 
Nicolaus,or  Claes,  and  afterwards,  from  the  year  1530, 
carried  on  business  alone.  In  1 539  he  obtained  front 
the  Emperor  Charles  V.  the  privilege,  for  a  period  of 
six  years,  of  printing  works  with  musical  notes.  This 
privilege  was  granted  on  September  1 5.  On  the  381b 
of  the  same  month  he  brought  out  his  first  book  con- 
taining music,  '  Een  devoot  en  profitelyck  boeexken, 
inhondende  veel  gheestelijke  Liedekens,'  and  this 
without  doubt  is  the  first  musical  work  printed  in  the 
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Netherlands.  The  book  is  one  of  exceptional  rarity. 
A  copy  in  the  library  of  the  late  E.  de  Coussemaker, 
to  whom  all  musical  antiquaries  are  so  deeply 
indebted,  was  sold  for  52of.,  and  would  now  probably 
fetch  double  that  price.  It  is  doubtful  if  any  copy  is 
to  be  found  in  this  country,  but  we  have  to  thank  Dr. 
scheurleer,of  whom  the  writer  has  already  spoken,  for  a 
reprint  of  the  work,  with  elucidations,  unfortunately  in 
the  Dutch  language,  with  which  one  is  hardly  ashamed 
to  confess  unfamiliarity. 

The  date  of  this  book  is  1 539,  and  it  has  been 
claimed  for  it,  by  Goovaerts  and  others,  that  it  is  an 
earlier  and  less  complete  edition  of  the  '  Souter 
l.iedekens.  That  is  not  the  case.  It  has  this  in 
common  with  the  latter  work,  that  it  is  an  early 
example  of  a  determination  not  to  allow  4  the  devil 
to  have  all  the  good  tunes.'  It  contains  259  hymns  or 
sacred  songs,  arranged  in  groups  under  the  heading 
of  the  music  of  the  tune  appropriate  to  the  particular 
metre.  The  Psalms  appear  to  have  no  place  in  the 
•rork,  and  although  most  of  the  music  is  secular  in 
"rigin,  some  recognised  sacred  melodies,  such  as 
"  r'ange  lingua,'  find  a  place. 

It  will  have  been  noticed  that  while  the  privilege  is 
granted  on  September  15,  the  book  was  produced  on 
the  28th  of  the  same  month,  i.e.,  only  thirteen  days 
liter.  This  was  obviously  not  sufficient  time  in  those 
days  to  set  up  and  pass  through  the  press  a  book  of  this 
sue,  especially  when  it  is  remembered  that  in  the  use 
of  music  type  the  office  had  its  experience  to  learn  ; 
and  moreover  the  only  method  of  printing  then  known 
involved  the  necessity  of  passing  the  whole  work  twice 
through  the  press.  One  may  fairly  suppose,  therefore, 
that  Cock  was  sufficiently  certain  of  his  position  to 
justify  him  in  getting  the  work  well  in  hand  while  the 
negotiation  was  in  progress.  However  this  may  have 
been,  on  June  12  of  the  following  year  he  was  ready 
nuh  his  second  musical  venture,  when  the  subject  of 
this  article,  'Souter  Liedekens'— The  Psalter  in  little 
son  gs  -  appeared. 

In  the  tirst  place  I  will  describe  the  little  volume, 
.-.hich  I  do  from  Mr.  Littleton's  copy  now  before  me. 
In  sue  it  is  a  small  8vo,  6jJ  by  4J  inches, and  although 
re  bound,  it  is  scarcely  at  all  cut  down.  It  is  neither 
paged  nor  folioed,  but  the  sheets,  including  the  title, 
have  signatures  A  to  Z  =  23  sheets,  or  368  pages. 
Gothic  letter  is  used  throughout,  and  it  is  printed  in 
red  and  black,  the  former  of  an  excellent  colour,  which 
»  used  for  the  headings  of  each  page  and  of  each 
psalm,  as  well  as  for  the  staves  of  the  musical 
examples,  upon  which  the  notes  are  printed  in  black. 
This  of  course  involves  two  printings,  for  at  that  time, 
and  for  long  after,  no  method  had  been  contrived  to 
'^ercome  this  necessity.  It  is  a  five-line  staff", 
measuring  *th  inch  in  depth  ;  it  will  be  seen, 
therefore,  how  small  an  error  in  4  registering '  would 
effett  a  transposition,  or  at  least  create  a  fatal 
uncertainty,  but  I  have  been  unable  to  detect 
any  case  of  such  difficulty.  It  would  have  been 
supposed  that  the  setting  of  the  staff"  would  have  been 
from  a  building  up  of  '  printer's  rule,'  but  this  is  not 
the  case.  It  is  composed  of  a  series  of  blocks 
comprising  the  five  lines,  each  ^th  inch  in  length, 
;oimng  so  admirably  that  the  break  is  scarcely 
discernible.  Both  the  C  and  the  G  clefs  are  used, 
changing  their  position  on  the  staff  in  order  to  retain 
the  melody  within  it,  and  to  avoid  the  use  of  ledger 
imesL  It  is  the  melody  alone  which  is  noted.  The 
anorkmanship  throughout  is  really  excellent,  and  reflects 
the  highest  credit  on  Symon  Cock  and  his  assistants. 

We  now  come  to  the  contents  of  the  book.  The 
title,  which  has  already  been  given,  is  printed  in  red 
and  black,  and  is  decorated  with  a  wood  block, 
tomewhat  rude  in  execution,  representing  King  David 


seated,  playing  on  his  harp,  with  three  men  at  a 
short  distance,  possibly  joining  in  the  music. 
The  title  is  followed  by  a  'prologue  '  or  address  of  a 
religious  character,  and  this  is  succeeded  by  a  register 
of  the  names  of  the  tunes  and  the  Psalms  to  which 
they  are  adapted.  This  brings  us  to  the  principal 
contents  of  the  work,  which  comprises  the  whole  of 
the  150  Psalms  in  a  metrical  version  in  the  Flemish 
language,  each  Psalm  being  preceded  by  its  appropriate 
tune,  the  words  of  the  first  verse  being  printed 
immediately  beneath  the  musical  setting.  The 
metrical  version  occupies  the  left  side  of  the  page,  while 
to  the  right,  in  a  smaller  type,  are  added  the  words  in 
the  Latin  of  the  Vulgate.  In  addition  to  the  Psalms 
will  be  found  metrical  versions  of  certain  passages  of 
scripture,  comprising  Isaiah  xii.,  The  Thanksgiving  of 
Hezekiah(Is.  xxxviii.),The  Song  of  Hannah  (Samuel  i.), 
The  Song  of  Moses  and  the  Children  of  Israel 
(Exodus  xv.),  The  Prayer  of  Habakkuk  .'Hab.  iii.),  The 
Song  of  Moses  (The  horse  and  his  rider)  (Deut.  xxxii.), 
The  Song  of  the  three  Children  (Benedicite), 
(Daniel  iii.,  Apocrypha),  the  Magnificat  and  Nunc 
dimittis  (Luke  i.  and  ii.),  together  with  the  Lord's 
Prayer,  Ave  Maria,  Apostles'  Creed,  and  the 
Te  Deum.  Of  these  the  Latin  version  is  always  given. 
A  large  proportion  of  the  music  is  adapted  to  the 
popular  songs  of  the  day,  the  titles  of  which  arc  in 
ever)-  case  placed  at  the  head  of  each  Psalm,  and  are 
included  in  the  table  of  which  we  have  already  spoken, 
with  a  reference  to  the  number  of  the  Psalms  with  which 
they  nill  be  found  united.  This  table,  which  is  printed 
in  double  columns,  occupies  eight  of  these  columns, 
which  I  estimate  to  comprise  about  165  tunes, 
several  being  assigned  to  Psalm  cxviii.  of  the  Vulgate, 
which  is  cxix.  of  our  version.  Most  of  these  tunes  are 
undoubtedly  secular — for  instance,  we  have  melodies 
entitled  1  Venus,'  4  Juno,' '  Pallas,'  while  some  few  are 
French,  for  instance, 4  D'ou  vien  cela,'  'J'ai  my  mon 
cuer,'  '  L'amour  de  moy,'  and  the  still  familiar  4  Sur  le 
pont  d'Avignon.'  On  the  other  hand  there  are  a  few 
recognised  church  melodies,  such  as  4  Conditor  alme 
syderum.' 

The  first  question  one  asks  is,  To  whom  were  the 
inhabitants  of  the  Netherlands  indebted  for  this 
enormous  output  of  verse? — for  a  translation  of 
the  whole  of  the  Psalms  is  no  light  undertaking. 
Here  the  book  itself  gives  us  no  clue  whatever. 
M.  Goovaerts  states  definitely  that  the  author 
was  Willem  van  Zuylen  van  Nicuvclt,  as  does  also 
Dr.  Scheurleer,  but  neither  unfortunately  gives 
us  any  authority  whatever  for  the  assertion,  while 
Dr.  Edmund  Gosse,  in  his  article  on  Dutch  literature 
in  the  last  edition  of  the  4  Encyclopedia  Britannica,' 
states  that  it  is  was  4  tiediiattd  to  Willem  van  Zuylen, 
a  Dutch  nobleman  by  whose  name  it  is  generally 
known.'  About  the  latter  statement  I  am  something 
more  than  in  doubt,  and  certainly  no  trace  of  a 
dedication  is  to  be  found  in  the  copy  before  us.  I 
must  admit  that  I  am  quite  at  a  loss  for  any 
further  clue  for  information  on  the  point.  As  to  the 
compiler  of  the  music,  Dr.  Scheurleer  suggests  that  it 
may  have  been  Willem  von  Zuylen  or  even  Symon 
Cock  himself,  but  this  appears  to  be  but  guesswork. 

Symon  Cock's  Privilege  for  printing  music  was,  as 
we  have  seen,  granted  on  September  15,  1539,  and  it 
was  registered  in  the  'Octroye'  of  His  Majesty  at 
Brussels  on  the  17th  of  the  same  month.  The  poet's 
labours  must  have  been  completed  soon  after  that 
date,  for  on  June  12  of  the  following  year  {1540  the 
printer  was  ready  with  his  book  complete.  Its 
success  appears  to  have  been  immediate.  Edition 
succeeded  edition  with  a  rapidity  truly  remarkable. 
No  less  than  nine  with  the  imprint  of  Symon  Cock 
have  been  catalogued  by  the  very  careful  and  accurate 
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Dr.  Scheurleer,  all  of  them  distinguished  by  distinct 
but  often  minute  variations  both  of  the  title  and  the 
text,  but  in  every  case  sufficient  to  warrant  the 
bibliographer  in  claiming  each  as  a  separate  edition. 
But  now  comes  the  puzzle  :  each  of  these  editions 
bears  the  same  date,  not  merely  the  year  1 540,  but 
also  the  same  actual  day  of  the  year  June  12  !  This 
is  obviously  impossible,  and  it  is  difficult  to  suggest 
any  reason  for  such  a  course.  It  is  not  necessary 
to  assume  that  the  whole  of  the  book  was 
set  up  afresh  for  each  edition,  but  the  discrepancies 
are  in  many  cases  very  remarkable.  One 
example,  for  instance,  is  at  hand.  M.  Goovacrts 
gives  a  photographic  reproduction  of  the  music  to 
Psalm  xxvi.,  occupying  a  single  page.  In  Mr. 
Littleton's  copy  four  lines  occupy  the  lower  part  of 
leaf  D  6  recto,  the  remainder  the  top  of  D  6  vena; 
while  in  addition  to  trifling  differences  in  setting  up 
the  music,  the  Latin  words  are  distinctly  different 
both  in  setting  up  and  in  the  relative  positions  they 
occupy.  It  should  be  mentioned  that  Dr.  Scheurleer 
gives  admirable  photographic  facsimiles  in  red  and 
black  of  all  the  titles,  the  first  four  of  which  have 
certain  small  marks  introduced,  apparently  for  purposes 
of  trade  identification.  There  can  be  hut  little  doubt 
that  the  order  in  which  he  has  arranged  them  is 
correct.  As  stated,  the  title  licars  a  wood-cut  of 
King  David.  In  title  No.  2,  the  block  already  shows 
signs  of  a  crack,  and  this  develops  rapidly  in 
subsequent  examples,  till  in  No.  9  it  extends  entirely 
across  the  block.  It  seems  absolutely  impossible 
that  the  whole  of  these  nine  editions  can  have  been 
called  for  in  the  year  1 540,  but  it  is  difficult  to  suggest 
any  reason  to  justify  this  seeming  falsification  of  date, 
unless  it  was  with  the  idea  of  claiming  the  protection 
of  the  Privilege  when  it  had  already  come  to  an  end. 

This  six  years'  Privilege  expired  in  1545.  In  that 
year  there  arc  somewhat  hazy  traces  of  an  edition  by 
another  printer,  which  Dr.  Scheurleer  has  not 
succeeded  in  running  to  earth,  while  in  1550  another 
seems  to  have  appeared  at  Campen,  also  not  seen  by 
Dr.  Scheurleer.  In  1556-57  we  break  entirely  fresh 
ground.  The  original  work  contained  the  melodies 
only.  At  that  time  the  Flemish  musician  well  known 
under  the  curious  name  of 'Clemens  non  papa,'  issued 
a  series  of  collection*  of  sacred  music  by  various 
composers,  published  at  Antwerp  by  Tielman  Susato. 
Among  them  wis  a  selection  from  "Souter  Licdckcns,' 
arranged  for  three  voices,  in  separate  parts, 
oblong  8vo.  It  may  be  added  that  a  modern  reprint  of 
these  may  be  found,  in  score,  in  voL  xi.  of  Gammer's 
'Collectio  Opcrum  Musicorum  Bata varum.' 

No  good  purpose  would  be  served  by  giving  details 
of  all  the  editions  subsequently  printed,  the  last,  which 
was  the  thirty-third,  dating  from  Utrecht  in  the  year 
1613  ;  hut  il  should  be  pointed  out  that  in  i55oSymon 
Cock  re-issued  it  with  a  new  block  for  the  title.  This  is 
the  fourteenth  edition,  and  it  was  his  last,  as  he  died 
in  August,  1563.  The  business  seems  to  have  been 
continued  by  his  heirs,  but  however  this  mav  have 
been,  in  1 564  one  Claes  van  den  Woumcre  issued, 
alio  in  Antwerp,  a  reprint,  presenting  on  the  title  the 
original  cracked  block  !  Were  the  heirs  sufficiently 
careless  of  Cock's  reputation  to  allow  it  to  come  into 
the  market  instead  of  throwing  it  into  the  fire,  or  was 
Claes  a  workman  of  Cock's  who  had  availed  himself 
of  his  opportunities  to  '  convey'  the  block  ?  This  was 
the  only  work  with  musical  notes  which  issued  from 
his  office,  for  in  the  following  year  he  abandoned 
printing  for  the  trade  of  bookbinding. 

It  has  been  shown  that  the  claim  of  Cock's 
Boecklein  of  1539  to  be  an  earlier  edition  of  Souter 
Liedekens '  has  broken  down.  A  second  candidate 
for  that  honour  is  in 


A  single  copy  of  'Souter  Liedekens'  exists  in  a 
private  collection  at  The  Hague,  with  the  date  15391 
This  copy  has  been  carefully  examined  by  Dr. 
Scheurleer,  and  he  identifies  it,  on  grounds  which  seem 
irrefutable,  with  the  1559  edition  of  S.  Cock.  The 
title  carries  the  block  first  used  by  him  in  that  1 
The  text  is  absolutely  identical,  while  his  1 
convinces  him  that  ihe  date  on  the  title  has  been 
tampered  with. 

One  other  point  of  deep  interest  remains  to  be 
noticed.  The  tune  set  to  Psalm  xix.  contains  the  germ 
of  our  '  Old  Hundreth,'  thus  putting  back  the  received 
date  of  this  tune  by  several  years.  We  believe  that 
the  Late  Major  Crawford  was  the  firsH  to  make  dm 
discovery,  which  proves  his  acquaintance  with  the 
work  forming  the  subject  of  this  article.  It  would  be 
a  great  delight  if  one  could  have  the  opportunity  of 
gathering  together  and  comparing  the  whole  of  the 
earlier  editions  :  but  this  is,  of  course,  only  a  dream  ! 
Unfortunately,  the  British  Museum  gives  us  little  help, 
for  il  possesses  no  edition  earlier  than  1561—  *>.,  no 
example  whatever  printed  by  Cock. 

Comparing  this  work  with  other  metrical  versions 
of  the  1 'saints,  it  appears  that  the  first  (omphtt 
Sternhold  and  Hopkins  saw  the  light  in  1551.  Two 
years  earlier  (in  1549)  Robert  Crowley,  Vicar  of 
St.  Giles's,  Cripplegatc,  is  said  to  have  versified  tlie 
whole  of  the  Psalms,  while  Clement  Marot's  earliest 
attempts  are  dated  1 539.  We  think,  therefore,  that 
we  are  justly  entitled  to  claim  'Souter  Liedekens'  as 
the  first  to  bring  the  work  to  completion,  while  the 
'  Boecklein '  of  1 539  undoubtedly  remains  the  first 
example  of  the  use  of  printed  musical  notes  in  the 
Netherlands. 

ST.  MICHAEL,  CROOKED  LANK,  AND 
ITS  ORGANS, 
liv  Antirew  Frekman. 
When  one  reads  of  priceless  national  records— 
Magna  Charta  itself  amongst  them — being  so  little 
thought  of  that  they  could  be  crammed  together  in 
sacks  and  cast  aside  into  a  disused  loft  (and  that  not 
so  long  ago),  it  is  not  surprising  that  amongst  the 
documents  rescued  from  so  ignominious  a  fate,  and 
now  safely  stored  in  the  Public  Record  Office  in 
Chancery  Lane,  those  bearing  on  musical  subjects 
should  be  comparatively  few  in  number.    The  wonder 
is  that  any  should  have  survived  at  all.  Perhaps 
those  who  knew  of  their  existence  thought  they  were 
not  worth  selling  to  the  antiquaries  of  their  day  : 
they  were  obviously  not  clean  enough  for  use  as 
wrappers  for  butter  or  cheese.    They  might  have 
been  burned  as  useless  litter  ;  but,  fortunately— there 
was  the  loft :    From  many  a  dusty  parchment  so  saved 
a  light  is  thrown  down  some  forgotten  court  or  alley 
off  the  main  track  of  history,  giving  us  a  vivid,  if 
transitory,  glimpse  of  its  householders  and  their  petty 
cares    and    worries.    To  the  parishioners  of  Sl 
Michael,  for  instance,  the  possession  of  an  organ, 
or  rather  of  the  wreck  of  one,  was  not  even  a  matter  of 
I  concern  to  themselves  until  the  eagle  eye  and  long 
arm  of  I-aud  made  il  so,  greatly  to  their  discomfort. 
Since  they  had  an  organ  in  their  church,  why  was  it 
not  used?    If  it  was  out  of  order,  why  had  it  not 
been  repaired  ?    l.et  the  parish  see  to  it  forthwith,  or 
be  prepared  for  the  consequences.    Such,  one  can  see, 
was  the  command,  stern  and  incisive.    The  reply', 
interesting,  quaint,  and  I  so  far  as  it  relates  to  the 
instrument  itself)  conclusive,  follows  : 
St.  Michacll  Crooked-lane. 

'I"he  reasons  why  the  Inhabitants  and 
l'arishkm"  are  not  able  to  sett  up  the 
Organs  againe  and  the  time  since  they 
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That  the  organs  were  never  used  in  the  church 
since  Qucene  Maries  dayes  and  when  the 
roodlofte  which  was  the  place  where  they  stood 
was  taken  downe  they  were  also  sett  aside. 

That  they  are  soe  old  rotten  and  decayed  that 
noe  workeman  can  repaire  them,  there  is  only  37 
old  pipes  worth  9*1  a  pound  and  all  the  rest  not 
worth  anythinge. 

That  whereas  the  inhabitants  heretofore  have 
in  marchants,  stockffishmongers  and  men  of  great 
estates,  now  for  the  most  parte  they  arc  poore 
handycrafte  tradesmen  and  not  able  to  maintaine 
a  paire  of  orgens. 

There  was  never  noe  land  nor  any  maintenance 
given  in  our  parishe  for  that  use  as  wee 
understande  Sr  John  Lambe  was  informed. 

That  consideringe  that  our  Ordinary  .and 
necessary  general  collections  such  as  must  of 
necessity  be  collected  as  the  shipp  money,  and  for 
the  maintenance  of  the  poore  and  visited  houses 
have  been  of  late  more  than  wee  are  well  able  to 
bare  wee  humbly  desire  Sr  John  Lambe  not  to 
put  us  to  this  charge  but  to  dismisse  the  court  of 
this  busines  that  wee  may  bee  no  further  troubled. 

[On  the  back  :] 

Crooked- Lane  reasons  ag*  ye  organs. 
D.  Nash  [?] 

March  J?]  1637* 

Stow,  writing  in  1598,  calls  St.  Michael's  a  'fair 
church,'  and  tells  us  that  it  had  taken  the  place  of  an 
older  building  which  was  *  but  a  small  and  homely 
thing,  standing  upon  part  of  that  ground  wherein  now 
standeth  the  parsonage  house.' 

A  new  church,  built  by  Wren  in  1688  to  replace  the 
one  destroyed  by  the  Great  Fire,  was  in  its  turn 
demolished  in  1831  to  make  room  for  new  approaches 
to  London  Bridge.  In  4  New  Remarks  of  London,' 
collected  by  the  Company  of  Parish  Clerks  in  1733,  it 
is  stated  that  this  church  had  at  that  time  no  organ, 
the  parishioners  evidently  being  of  the  same  mind  as 
their  predecessors  of  a  century  earlier.  Later  on, 
however,  there  was  a  change  of  opinion,  for  at  the 
time  the  church  was  pulled  down  it  contained  an 
instrument  of  some  kind,  though  nothing  seems  to  be 
known  concerning  its  contents. 

Shrubsole's  tune  'Miles  Lane'  was  named  after 
the  Meeting  House  in  Miles  (i.e.,  Michael's)  Lane, 
frequented  by  the  composer.  In  1671,  when  as  yet 
few  City  churches  had  been  rebuilt  after  the  Fire, 
Charles  II.  ordered  that  certain  places  hitherto  used 
as  conventicles  should  henceforth  be  used  as  churches 
and  served  by  orthodox  ministers  appointed  by  the 
Bishop  of  London.  The  Meeting  House  in  Miles 
Lane  was  one  of  the  selected  buildings,  being 
described  on  the  list  as  a  'large  room,  with  two 
galleries,  and  thirty-nine  forms.'  Like  the  old  church, 
from  which  it  took  its  name,  and  the  last  church, 
whose  place  it  supplied  for  some  seventeen  years,  all 
traces  of  this  old  Meeting  House  have  long  since 
disappeared.    The  Lane  and  the  tunc  alone  are  left. 

Sir  John  Lambe  iV.  1566-1647),  referred  to  in  the 
document  given  above,  was  a  zealous  member  of  the 
High  Commission  Court,  from  1629  until  its  abolition 
by  the  Long  Parliament.  He  made  himself  very 
unpopular  by  his  high-handed  and  vigorous 
prosecutions  ;  and  it  is  curious  to  find  that  one  of 
the  charges  upon  which  he  was  ordered  to  appear 
before  a  Committee  of  the  House  of  Commons,  in 
1640-41,  was  that  he  had  compelled  the  parishioners 
of  Waddesdon  (Bucks)  to  maintain  an  organ  and  an 
organist  at  a  cost  of  £15  a  year.r 


•  State  I'apers  Domestic :  Car.  I  :  Vol.  351,  No.  ioj. 

♦  The  Dictionary  of  National  Biography,  from  which  1 
Sir  John  Lambe  arc  taken,  makes  it  tiiw  organs,  but  I 


a  misreading  of  the  term  /air  0/ vrgatu. 


1  these  particulars 
t  this  is  obviously 


CONGREGATIONAL  SINGING. 
The  twelfth  annual  general  meeting  of  the  Liverpool 
Church  Choir  Association  was  held  on  March  3  in  the 
Town  Hall,  under  the  presidency  of  the  Lord  Mayor.  The 
Bishop  of  Liverpool  and  Sir  Edward  Russell  both  referred 
to  the  ever-present  difficulty  of  congregational  singing,  and, 
while  recognising  and  welcoming  the  many  good  things 
accomplished  by  the  Association  for  the  improvement  of 
choir  singing,  launched  into  the  old  controversy  mentioned 
above.  We  wish  it  were  possible  to  procure  copies  of 
an  admirable  article  by  the  late  Sir  John  Stainer  which 
appeared  in  the  Glebe  some  years  ago.  But  we 
almost  fear  even  so  strong  a  testimony  would  fail  to 
convince  them.  When  we  are  told  by  Sir  Edward 
Russell  that  the  Tc  Dcum  and  the  Benedicite 
omnia  opera  belong  to  the  congregation,  it  will  at 
once  be  evident  that  in  some  cases  the  subject  may  be 
given  up  as  hopeless.  The  Bishop,  while  feeling  that  in 
cathedrals  and  the  chief  churches  the  finest  musical 
services  should  be  encouraged,  was  yet  of  opinion  that  in 
the  ordinary  churches  congregational  singing  should  be  the 
role.  Sir  John  Stainer  in  the  article  to  which  we  refer  quite 
rightly  urged  that  if  a  window  should  require  decoration,  or 
the  walls  of  the  church  ornamentation  by  carving,  the 
scheme  of  such  work  being  entrusted  to  members  of  the 
congregation  was  no  more  likely  to  be  artistically  successful 
than  were  their  weekly  efforts  in  the  musical  rendering  of  the 
service.  We  recently  had  the  privilege  of  attending  a  service 
in  a  Royal  Chapel,  and  the  performances  of  a  lady  in  the 
congregation,  not  only  in  the  hymns  but  in  the  psalms  and 
canticles  also,  were  anything  but  edifying.  The  chief 
features  were  a  dreadful  voice  and  an  astonishing  lack  of 
musical  knowledge.  It  will  be  urged  that  she  was  giving 
her  best.  But  this  is  just  where  art  steps  in,  and  it  is  strange 
that  of  all  the  arts  employed  in  Divine  worship,  music  is  the 
only  one  which  is  not  safeguarded  from  mutilation. 

Such  a  performance  as  we  have  noted  gives  offence  to 
many.  We  shall  always  agree  that  the  hymns  are  the 
people's  own,  and  no  doubt  in  the  general  effect  the 
raucous  and  untrained  voice  is  rendered  in  some  degree 
liarmless.  The  cultivation  of  the  Christian  spirit  of  humility 
and  self-abnegation  would  seem  a  more  suitable  attitude  in 
many  cases.  There  are  doubtless  examples  of  churches 
whose  choirs  endeavour  to  emulate  the  style  of  the 
Cathedral  Service,  and  though  such  an  ideal  is  far  from 
unworthy,  they  often  fail  to  produce  such  an  effect  as  would 
have  been  theirs  by  more  modest  effort. 

Sir  Edward  Russell  laid  down  that  certain  people  were 
irritated  by  a  musical  service.  We  say,  let  them  cutb  their 
irritation,  "remembering  that  many  find  music  uplifting  and 
exceedingly  helpful  to  devotion.  We  have  little  patience 
with  their  attitude,  and  trust  that  our  organists  and  choir- 
masters will  remain  undaunted  by  such  criticisms,  and 
continue  in  their  praiseworthy  efforts  to  make  the  music  of 
the  Church  Service  as  artistically  beautiful  as  should  be 
every  other  adjunct  to  worship. 

A  largely-attended  meeting  was  held  on  February  21  at 
St  William's  College,  York,  to  consider  the  presentation  of 
a  testimonial  to  Mr.  T.  Tertius  Noble  on  his  retirement 
from  the  post  of  organist  of  York  Minster.  His  Grace  The 
Archbishop  of  Canterbury  presided,  and  in  an  eloquent 
speech  paid  a  high  tribute  to  Mr.  Noble's  work  in  York 
and  the  neighbourhood.  Others  present  included  the 
Dean  of  York,  the  Lord  Bishop  of  Sheffield,  Canon  Watson, 
&c.  Enthusiastic  speeches  were  made  by  the  Dean  and  by  Sir 
William  Worsley,  Bart.,  and  on  the  motion  of  the  Dean  the 
following  resolution  was  unanimously  carried  :  '  That  a 
public  testimonial  l>e  presented  to  Mr.  T.  T.  Noble  on  his 
leaving  York  for  America,  in  recognition  of  his  great  services 
to  music  during  his  fifteen  years  residence  in  the  city."  A 
large  and  representative  general  committee  was  formed,  which 
included  the  Archbishop,  the  Dean,  and  a  hnst  of  well-known 
residents.  The  executive  committee  is  headed  by  the  Dean, 
the  names  having  lieen  submitted  by  Mr.  Jalland  and 
seconded  by  Councillor  K.  E.  T.  Wilkinson. 

A  Walcker  divided  organ  has  been  placed  by  Messrs. 
Murdoch,  Murdoch  &  Co.  in  the  Catholic  Church,  Bedford. 
It  is  fitted  with  Walcker's  latest  action,  rocking  stop  tablets, 
and  several  other  unique  features. 
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An  exceptionally  interesting  scheme  of  music  was  again 
drawn  up  for  the  Holy  Week  Services  at  Westminster 
Cathedral.  Tallis,  liyrd,  Shepherd,  Tye.  Whyte.  and  other 
Kngliih  composers  were  largely  drawn  upon,  and  of  coarse 
ralestrina,  Allcgri  and  Di  Lasso.  The  whole  of  Tallis's 
lamentations  were  included.  The  greater  part  of  the  music 
was  English.  Over  twenty  of  the  pieces  were  understood  to 
he  given  f<"  the  first  time  since  the  Reformation.  The 
whole  programme  was  a  further  example  of  Dr.  R.  R. 
Terry's  unique  enthusiasm,  knowledge,  and  energy  in  this 
field.   

In  view  of  the  recent  appearance  in  these  columns  of 
articles  on  Sigfrid  Karg-Elert,  the  well-known  composer  for 
the  organ,  by  Dr.  Eaglefield  Hull,  it  is  interesting  to  note 
that  Dr.  Hull  gave  a  recital  of  Karg-Elert's  works  at  the 
Royal  Academy  of  Music  on  February  26.  The  programme 
was  as  follows  : 

Chaconnc  and  Chorale  in  B  flat  minor. 

Choral  I'reludes  :— *  O  Haopt  voll  Blut  and  Wunden.' 

4  Aus  tueines  Herxens  Gronde.' 
'  Niher,  mein  Gott,  zu  Dir  ! ' 

Variations  from  the  Passacaglia  in  E  flat  minor. 

•  Drei  Pastelle,'  No.  I. 

'  Clair  de  I.une.' 

Imprnvuation  in  E. 

Bourree  et  Musette. 

Fantasie  and  Fugue  in  D  major,  Op.  29. 

The  recital  was  preceded  by  a  short  account  of  the 


The  trustees  of  Wilson  College,  Pa.,  U.S.A.,  have 
unanimously  decided  to  accept  the  specifications  and  plans 
of  Dr.  Orlando  A.  Mansfield,  the  professor  of  music,  for  a 
concert  organ  of  four  manuals  and  fifty  stops,  and  have 
appointed  a  committee  to  confer  with  Dr.  Mansfield  and  to 
proceed  with  the  erection  of  the  new  instrument  forthwith. 
The  cost,  in  addition  to  the  incorporation  of  the  present 
,  to  be  not  less  than  /t.oco. 


On  February  25,  the  degree  of  Doctor  of  Music  was 
conferred  upon  Mr.  E.  H.  Thome,  the  organist  of 
St.  Anne's,  Soho,  by  the  " 


Mr.  F.  B.  Kiddle  ha» 
t  Marylebonc  Parish  Church. 


resigned  the  post  of 


On  Sunday  evening,  March  9,  Cuthbcrt  Nunn's  cantata 
'  Everyman  '  was  given  by  the  choir  before  a  large  congrc^i 
tinn  at  Woodford  Parish  Church.  The  composer  presided 
at  the  organ,  and  Mr.  John  W.  Cox,  the  organist  and  choir 
master,  conducted. 

A  praiseworthy  performance  of  Dvorak's  'Stabat  Mater' 
was  given  at  St.  John's  Church,  Upper  Sl  Leonards,  on 
March  12,  by  the  choir,  assisted  by  the  Musical  Society  and 
an  orchestra  of  local  players.  Mr.  Leonard  O'Connor  (the 
organist)  conducted,  and  Mr.  T.  S.  Guycr  (of  Bexhill 
Parish  Church)  accompanied  at  the  organ. 

Brahms' s  '  Requiem '  _  was  given  (with  orchestral 
acco 

O 

direction. 

an    impressive    interpretation    resulted.  Mr. 
Stewart  and  choristers  sang  the  solo  parts. 


Kompamment)  as  a  Lenten  service  at  Chichester 
athedrat  on  March  13,  under  Mr.  F".  J.  W.  Crowe's 
rection.    The  singing  was  as  usual  of  high  quality,  and 


S.  B.  Leonard,  a  youth  at  Allballows'  School,  Honiton,  has 
)ust  won  in  open  competition  the  organ  scholarship  at  Merlon 
College,  Oxford,  lie  has  been  a  pupil  of  Mr.  John  E. 
Campbell,  the  music-master  at  Allballows'  School,  for  tlx 
past  three-and-a-half  years.  As  Mr.  Leonard  is  only 
seventeen  years  of  age  much  may  be  expected  of  him,  and 
his  career  will  be  watched  with  i 


At  a  meeting  of  the  Glasgow  Society  of  Organists  held 
od  March  15,  Dr.  Shinn  gave  a  lecture  on  '  Kar-hviatng 
and  its  relation  to  other  matters  of  musical  elocution.' 


A  selection  of  numl*rs  from  the  settings  by  Ronini  and 
Dvorik  of  the  '  Slabat  Mater '  was  given  under  live  direction 
of  Mr.  Herlxrt  Hodge  at  St.  Mary-le-Strand,  on  February 
26.  The  vocalists  were  Miss  Maude  Willby,  Miss  Rosina 
Baker,  and  Messrs.  Ernest  Stlpan  and  Graham  Smart. 

On  F'ebruary  26  a  performance  of  Dvorik's  '  Stabat 
Mater'  (F-ngluh  adaptation)  was  given  at  the  Bethlehem 
Congregational  Church,  Kbosllanerchrugog,  North  Wales, 
by  the  Bethlehem  United  Choral  Society  conducted  by  Mr. 
Dan  Rolierts.  The  principals  were  Madame  Laura  Evans- 
Williams,  Miss  Lilian  G.  Kickaid,  Mr.  John  Roberts,  and 
Mr.  Herbert  Brown.  Dr.  Caradog  Roberts  presided  at  the 
organ.  The  performance  was  followed  by  a  miscellaneous 
programme. 

A  performance  of  the  Passion  music  from  Handel's 
*  Messiah '  was  given  in  February  by  the  Avon  Vale 
Musical  Society.  Bath  Abbey  was  ch  nsen  for  the  occasion, 
and  under  such  conditions  the  necessary  atmosphere  was 
assured,  and  an  excellent  performance  obtained.  The 
soloists  were  Miss  Winifred  Bowden  Smith,  Countess 
Valda  Gleichen,  and  Mr.  J.  P.  Prior.  The  orchestra,  of 
which  Mrs.  Fortlage  was  leader,  numbered  thirty-two,  and 
Mr.  A.  E.  New  played  the  organ.  Mr.  J.  S.  Liddte  was 
the  conductor. 

Maunder's  'Olivet  to  Calvary'  was  given  in  St.  Mary's 
Church,  Loughton,  on  March  3,  by  the  Lough  ton  Choral 
Society,  under  the  direction  of  Mr.  Henry 


Croydon-Epilcgue,  H,*Uy 


ORGAN  RECITALS. 

Dr.  Caradog  Roberts,    Welsh   Congregational  Chapel, 

Porth—  Fantasie  in  E  flat,  Saitu  Satni. 
Mr.  Herbeit  Hodge,  St.  Nicholas  Cole  Abbey,  EC-Air 

with  variations  in  A,  Htstt. 
Mr.  Hugh  Ware,  St.  Saviour's, 

mitan. 

Mr.  Allan  Brown.  Wcsleyan 

in  C  minor,  Julivi  Ktubkt. 
Mr.  Arthur  Shirley.  St.  Saviour's  Church,  Riga— Fugue  in 

G,  Krtbs. 

Mr.  Guy  Michell,  St  James's,  Tunbridge  Wells-Marehe 

Religieuse,  Gttilmant. 
Mr.  A.  E.  Jones,  Bolton  Town  Hall— Introduction,  Theme, 

and  Variations,  IK  /-aulits. 
Mr.   Nelson  V.   Edwards,  First 

lA>ndondcrry— Grand  Solemn  March,  Smart. 
Mr.  James  Tomlinson,  Public  Hall, 

in  G,  It'.  G.  AUxk. 
Mr.  W_J.  Lancaster,  i*arish  Church, 

to  '  The  Seven  Last  Words,'  /far in, 
Mr.  W.  Ratcliflc,  St.  James's  Church,  Hampton  Hill- 

MMitatjon-Elcgie,  BortwiH. 
Mr.  H.  T.  Gilberthorpe,  St.  James's  Church,  Hampton 

Hill — Sonata  (in  the  style  of  Handel).  If'tlsttnlUImi. 
Mr.  Albert  Orton,  Walton  Parish  Church,  Liverpool— The 

'  Storm '  Fantasia,  Ijmmim. 
Mr.  Walter  Jones,  Primrose  Hill  Church,  Northampton- 
First  Sonata,  MtutUIsttkn. 
Dr.  L.  A.  Hamand,  Malvern  Priory 

E  flat  minor,  Rktinttrgtr. 
Mr.  C.  E.  B.  Dobaon,  Nottingham 

Nachspiel,  T.  Terfiui  Notle. 
Mr.  R.  Francis  Lloyd,  Sefton  Park  Church,  Liverpool- 

Triumphal  March,  Ltmmtni. 
Miss  E.  P.  Coxeter,  St.  Magnus'.  London  Bridge— Sonata 

in  D,  liliudthitkn. 
Mr.  W.  W.  Starmer,  St.  James's,  Tunbridge  Wells—'  In 

Paradisum,'  DuMs. 
Mr.  W.  Lynnwoud  Famam,  Christ  Church  Cathedral, 

Montreal— Sonata  in  C  sharp  minor, 
Mr.  W.  WiUon  Foster,  St.  Nicholas  Church, 

Choral  No.  2,  in  B  minor,  Frantk. 
Mr.  W.  A.  Roberts,  Wepre  Presbyterian 

Variations  in  A  minor,  Faulkti. 
Mr.  Richard  Tatter  sail,  University  of  Toronto—'  Cuur  de 

Lane,'  Karg-Eltrl. 
Mr.  William  Biller,  Christ  Church, 

John  E.  Wtti. 
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Dr.  Arthur  Pollitt,  Oswestry  Parish  Church— Choral  Prelude, 
'  Schmucke  dich,  O  Hebe  Seele,'  Back. 

Mr.  Sidney  A.  Court,  St.  George's  Hall,  Old  Kent  Road- 
Elegy  in  G  and  Andantino  in  D  flat,  Lemare. 

Mr.  W.  I.  Stobbart,  Wesleyan  Church,  Redcar— Offertoire 
in  D  flat,  Salome". 


APPOINTMENTS. 
Mr.    J.    W.    Coleman,    organist    and    choirmaster  of 

St.  Margaret's,  Leytonstone,  N.E. 
Master  Frank  Crane,  leading  boy,  Lichfield  Cathedral. 
Mr.  Arthur  Yould,  organist  and  choirmaster  of  St.  Giles's 

Church,  Shrewsbury. 


Dictionary    of    Organs    and    Organists.     Edited  by 
Frederick  W.  Thornsby. 

[H.  Logan  &  Co.,  Bournemouth.] 

This  book,  admirable  in  many  ways,  deals  with  questions 
interesting  to  organists  and  those  best  described  as 
*  organiacs.'  It  includes  a  brief  history  of  the  organ  and  an 
excellent  article  on  organ-cases.  The  rather  delicate  subject 
of  the  relation  of  organists  and  clergy  is  treated  in  a 
manner  helpful  to  all  (and  there  are  unfortunately  many)  who 
may  have  occasion  to  examine  their  position  in  this  respect. 
We  only  hope  some  such  agreement  as  is  recommended 
may  be  regularly  adopted,  though  there  is  much  to  be  done 
before  a  wholly  satisfactory  solution  of  the  problem  is  reached. 

The  articles  on  choir-training,  and  the  position  of  the 
organist  in  the  Church  of  Scotland,  are  of  interest,  and  the 
matter  relating  to  organ-building  and  builders  of  New  York 
City  will  be  found  profitable.  The  accounts  of  London  and 
Provincial  organs,  though  many  of  little  or  no  interest  are 
included,  make  attractive  reading  to  the  enthusiast  on  such 
matters.  The  short  sketch  of  French  historical  organs  is 
also  worthy  of  mention. 

In  the  publishers'  Introduction  we  read  that  the  addendum 
to  the  lxx>k  gives  '  brief  biographies  of  the  leading  organists 
throughout  the  country.'  It  is  also  hoped  'that  the  public 
appreciates  the  comprehensiveness  and  reliability  of  the 
publication.  .  .  .'  We  do  not  know  whether  the  publishers 
are  possessed  of  a  strong  sense  of  humour,  hut  if  not  they 
can  surely  only  plead  ignorance  when  we  point  out  the 
omission  (in  'The  Organists'  Who 's  Who ')  of  such  names  as 
Sir  Walter  Parratt,  Dr.  Walter  Alcock,  Mr.  Charles 
Macpherson,  Dr.  Walford  Davics,  Dr.  C.  II.  Llovd, 
Mr.  Alfred  Hollins,  Dr.  Huntley,  Dr.  Harding,  Dr.  E.  H. 
Thome,  Dr.  Mann,  Dr.  Pyne,  Dr.  Naylor,  Dr.  Charles  Wood, 
Dr.  Buck,  Dr.  Brewer,  iVc.  We  have  here  the  Master 
of  the  King's  Music,  who  plays  the  organ  at  Windsor  Castle, 
there  is  the  organist  who  played  the  organ  at  the  Coronation 
of  King  Edward  VII.  and  King  George  V..  the  organist  of 
the  Temple  Church,  the  sub-organist  of  St.  Paul's  Cathedral, 
and  there  are  Cathedral  and  ex-Cathedral  organists,  and 
many  others  whose  names  are  equally  well  known  wherever 
Church  and  organ  music  are  understood. 


Album  of  Selected  Heces  by  William  Byrd.    Edited  by 

Granville  Bantock. 

[Novello  &  Co.,  Ltd.] 

The  revival  of  interest  in,  and  knowledge  of,  the  English 
composers  of  the  Great  Period  is  a  welcome  sign  of  our  own 
increasing  musical  consciousness  in  the  present  day.  Byrd, 
Gibbons,  Bull,  Farnaby,  and  the  rest,  form  a  gToup  whose 
work  was  unsurpassed  in  their  own  day,  and  which  by  no 
means  deserves  the  comparative  neglect  into  which  it  has 
fallen,  and  this  series  of  Albums  should  do  much  to  restore 
to  them  their  due  fame.  Their  music  has  been  somewhat 
difficult  of  access ;  the  Fitz William  Virginal  Book  is  large  and 
expensive,  and  the  notation  is  unfamiliar  and  frequently 
puzzling  to  the  untrained  eye.  In  the  present  senes  the 
notation  is  modernized  ;  a  representative  selection  of  pieces 
is  given,  together  with  a  biographical  sketch,  and  notes  on 
the  various  pieces  included,  so  that  the  public  at  large  may 
readily  form  a  fair  idea  of  the  writers  thus  republished. 


William  Byrd  [circ.  1542-1622)  was  regarded  in  his  own 
day  as  foremost  in  his  profession,  and  the  cheque-book  of 
the  Chapel  Royal  (of  which  he  was  a  member),  in  recording 
his  death,  speaks  of  him  as  4  Father  of  Musicke.'  Being  a 
Catholic,  he  suffered  some  inconveniences  in  consequence 
under  Elizabeth  and  James  I.,  though  he  was  so  valuable 
that  he  was  spared  serious  persecution.  His  church  music 
was  mostly  written  to  Latin  and  adapted  to  English  words. 
As  a  madrigal  writer  he  was  not,  perhaps,  so  successful,  his 
nature  being  rather  serious  for  this  lighter  style.  There  are 
over  seventy  of  his  pieces  in  the  FitzWilliam  Virginal  Book 
(1608-16),  besides  those  in  other  collections. 

The  selection  in  this  Album  is  a  good  and  representative 
one.  Of  the  two  Preludes,  the  onenere  given  is  certainly 
the  more  interesting.  A  remarkable  piece  is  the  '  Bells,'  on 
a  ground-bass,  C,  D,  as  in  'Sumer  is  icumen  in.'  A  jig,  a 
galliard,  and  a  Miserere  follow,  the  last  being  the  polyphonic 
treatment  of  a  chant.  Next  come  some  variations"  on  the 
tune  of  'O  mistress  mine,'  as  sung  at  the  production  of 
•Twelfth  night,' about  1600.  There  are  also  some  interesting 
variations  on  the  tune  of  the  old  ballad,  'The  carman's 
whistle.'  '  The  woods  so  wild,'  too,  has  really  some 
atmosphere,  and,  as  Professor  Bantock  says,  4  realises  to 
some  extent  the  poetry  of  the  subject.'  Altogether  the 
Album  is  a  welcome  addition  to  our  available  stock  of  the 
literature  of  the  period. 


fohn  Field:  sein  I.ebtn  ttnd  seine  li'erk,:    By  Hcinrich 
Dessauer. 

[Langensalze  :  Hermann  Beyer  &  John.] 

Of  course,  as  is  well  known,  the  name  of  John  Field  is 
impcrishably  associated  with  the  Nocturne,  and  yet,  save  for 
Liszt's  Preface,  no  attempt  at  a  monograph  on  the  inventor 
of  this  delightful  art  form  has  as  yet  been  presented  to  the 
public.  Ilcrr  Heinrich  Dessauer  now  comes  forward  to 
supply  this  desideratum,  and  his  monograph  (in  German) 
was  accepted  as  a  dissertation  for  the  degree  of  Doctor  of 
Philosophy  at  the  University  of  Lcipsic. 

The  present  work  runs  to  118  pages,  and  shows  a  tolerable 
acquaintance  with  the  biography  of  Field  from  1807  till  his 
death  in  1837,  but  evidently  Herr  Dessauer  has  not  kept 
himself  up  to  date  in  his  account  of  the  early  struggles  of 
this  gifted  Irish  composer.  In  consequence  of  this  non- 
acquaintance  with  recently-published  material,  Herr 
Dessauer  simply  repeats  the  old  error  of  assuming  that 
Field  only  began  his  musical  career  in  Ixmdon  in  1794. 
The  fact  is  that  John  Field  of  Dublin  made  his  debut  in  his 
native  city  at  a  Rotunda  concert  given  by  Giordani  on 
March  24,  1792,  when  he  performed  a  Concerto  by 
Krumpholtz.  His  second  appearance  was  also  in  Dublin, 
in  conjunction  with  Madame  Gautherot  (the  famous  lady 
violinist)  on  April  4,  1 792,  when  he  played  a  new  Concerto 
by  Giordani.  He  again  appeared  at  a  third  Dublin  concert  on 
April  14.  His  London  debut  was  not  till  May,  1704,  under 
the  auspices  of  dementi,  and  on  February  7,  1799,  he 
appeared  at  the  King's  Theatre,  Haymarkct,  as  composer  of 
a  Concerto  for  the  pianoforte. 

Perhaps  the  most  interesting  portion  of  Dessauer's  mono- 
graph is  the  section  showing  the  indebtedness  of  Chopin  to 
Field,  and  he  prints  extracts  in  parallel  columns  which  prove 
that  the  borrowings  are  more  than  accidental. 

In  addition,  there  is  a  section  on  portraits  of  Field,  and 
also  a  very  good  bibliography.  It  is  interesting  to  add  that 
the  centenary  of  the  Nocturne  will  be  due  in  1914. 

Folk-songs  of  England.    Edited  by  Cecil  J.  Sharp. 

Book  IV.    Folk  songs  from  various  Countries.  Collected 

by  Cecil  J.  Sharp. 
Book   V.      Folk-songs  from   Sussex.    Collected   by  W. 

Percy  Merrick. 

[Novello  &  Co.,  Ltd.] 

Mr.  Cecil  I.  Sharp  continues  his  yclf-imposed  labours  as  a 
collector  and  editor  of  English  Folk-song.  The  result  of 
his  most  recent  labours  in  this  direction  is  seen  in 
Books  IV.  and  V.  of  4  Folk-songs  of  England.' 

Book  IV.  contains  songs  collected  in  Worcestershire, 
Warwickshire,  Oxfordshire,  Gloucestershire,  Berkshire, 
Devonshire,  and  Cambridge — in  all,  twenty-two  items.  It 
must  not  be  supposed  that  the  songs  and  tunes  are  peculiar 
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to  these  counties,  but  they  have  been  collected  in  the  places 
indicated.  The  first  song,  4  Bold  Nelson's  praise,'  is 
undoubtedly  a  fine  ballad,  but  the  tune  is  a  thinly-disguised 
variant  of  O'Carolan's  •  Princess  Royal,'  one  of  the  most 
popular  melodies  of  the  great  Irish  harper  and  composer. 
Several  of  the  other  items  are  capital  specimens  of  folk- 
ballads,  and  will  be  very  welcome  to  those  who  wish  for 
variety  in  folk-song  recitals. 

Book  V.  contains  fifteen  songs  and  tunes  collected  ten 
years  ago  by  Mr.  W.  Percy  Merrick,  all  obtained  from  one 
singer,  a  farmer  from  Sussex.  The  pianoforte  accompani- 
ments are  by  R.  Vaughan  Williams,  save  that  to  No.  15. 
which  is  by  Mr.  Albert  Robins.  'The  pretty  Ploughbov' 
is  a  pleasing  version  of  '  Down  at  the  bottom  of  the 
sea.'  It  is  strange  that  Mr.  Sharp  did  not  recognise 
'  Captain  Grant '  as  a  well-known  Anglo-Irish  ballad.  In 
order  to  give  it  a  local  colour,  '  Edinborough  Jail '  is 
substituted  for  Maryborough,  the  actual  place  of  detention  of 
the  renowned  Irish  highwayman,  Jeremiah  Grant,  who  was 
hanged  at  Maryborough,  Queen's  County,  on  August  12, 
1 816.  The  tune  is  Irish,  and  it  has  been  printed  by 
Petrie  and  Joyce.  A  variant  of  it  is  known  as  'The 
Inniskillen  Dragoon.'  The  tunc  of  '  The  maid  of  Islington ' 
is  a  debased  form  of  the  melodv  of  4  The  Baily's  daughter 
of  Islington '  from  'The  Jovial  Crew,'  in  1731.  'The  Isle 
of  France'  is  an  Anglo-Irish  ballad  set  to  a  17th-century 
Irish  tune.  On  the  whole  Book  V.  is  a  most  interesting 
collection. 

BOOKS  RECEIVED. 
Opera  and  Drama.    By  Richard  Wagner.    Translated  by 

Edwin  Evans,  senr.    Two  volumes.    Pp.  xxxii.  •-  732. 

Price  tor.    (London:  W.  Reeves.) 
Medvna!    Musical    Reiki    of   Denmark.     By  Angul 

Hammerich.     Translated  from    Danish    by  Margaret 

Williams  Hamerik.    Pp.  viii.  +  124.   (Lcipsic  :  Breitkopf 

and  H artel.) 

The  University  of  Liverpool  Students'  Song-Book.  New  and 
enlarged  edition.  Pp.  viii.  +  307.  Price  is.  6d.  (The 
University  Press  of  Liverpool.) 

Self-help  in  Voice- Production.  By  Addison.  Pp.  16. 
Price  ix.    (London  :  C.  Tate,  Aldwych.) 


Theoretically  and  logically,  Dr.  Froggatt  may  be  right  in 
contending  that  anything  on  the  Pedal  beyond 4  continuations ' 
is  superfluous.  But  if  so,  may  it  not  with  equal  reason  be 
urged  that  the  '  double-bass '  of  the  orchestra  be  reduced  in 
size,  and  its  scale  be  made  proportionate  to  and  a  continuation 
of  the  violoncello  ;  in  short,  that  it  be  turned  into  a  'double 
'cello '  with  the  same  quality  and  weight  of  tone  as  that  of 
the  'cello  ? 

Where  space  and  funds  are  limited,  4  continuations'  of 
manual  basses  are  preferable  to  no  double  basses  at  all,  and 
I  will  go  so  far  as  to  say  that  in  the  case  of  certain  delicate 
qualities  of  tone  and  also  in  the  case  of  secondary  ranks 
there  is  little  or  no  reason  for  ever  making  double  lasses 
from  independent  ranks.  But  I  doubt  whether  the  ear 
would  ever  become  reconciled  to  the  total  exclusion  of  the 
'double  bass'  or  of  independent  1 6- feet  'opens'  of  wood 
and  of  metal. 

In  this  country  organs  containing  both  independent  and 
several  continued  ranks  in  the  shape  of  double  basses  are 
perhaps  few  and  far  between ;  consequently,  Sir,  if 
Lieutenant-Colonel  Dixon  and  Dr.  Froggatt  would  care  for 
further  practical  experiment,  I  shall  have  much  pleasure  in 
affording  them  the  opportunity  of  confirming  or  modifying 
their  views.  I  can  offer  seven  'continuations,'  three  of 
which  arc  unenclosed,  and  two  independent  ranks,  all 
serving  as  double  basses  ;  also  one  independent  bass,  itself 
derived  from  a  double  bass.  One  or  two  other  experiments 
bearing  on  this  subject  are  available,  but  are  more  easily 
shown  than  described.  The  instrument  is  only  a  three- 
decker,  but  it  is  easily  possible  to  realise  the  composer's 
exact  intentions  in  the  '  Festal  March '  to  which  Dr.  Froggatt 
alludes. 

The  Rev.  J.  Lawrence  would  seem  to  imply  that  the  stop 
'  Night  Horn '  is  not  to  be  found  in  this  country.  There  is 
a  '  Cor  de  Nuit'  in  the  organs  at  Westminster  Abbey  and  at 
St.  Mary's,  Beverley,  and  I  think  elsewhere — but  this  is 
by  the  way. 

Would  the  magnificence  of  any  well-known  and  really 
fine  instrument  in  or  out  of  London  be  improved  in  ensemble 
if  every  manual  rank  were  continued  down  one  octave,  and 
all   independent    double    bass   ranks    removed  ?  Would 


Correspondence. 


THE  PEDAL  ORGAN. 

TO  THE  EDITOR  OK  ' THE  MUSICAL  TIMES.' 

Sir, — No  one  can  be  more  interested  than  myself  in  any 
question  which  relates  to  the  improvement  of  the  Pedal 
organ,  but  is  not  Dr.  Froggatt  inclined  to  confuse  the  term 
4  bass '  with  that  of  '  double  boss '  ?  Surely  the  whole 
question  may  be  reasonably  determined  by  a  reference  to  the 
orchestra.  The  bass  and  double-bass  of  the  strings  are 
respectively  the  'cello  and  the  '  double-bass ' ;  of  the  other 
families,  the  bassoon  and  its  double  ;  trombone  and  contra- 
bass-trombone. A  bass-flute  and  a  double-bass  clarinet 
have  also  been  evolved,  and  signs  are  not  wanting  to  show 
that  every  family  will  soon  l>e  divided  into  four  different 
sizes,  as  arc  the  strings.  But  the  point  is  that  these  double- 
basses  arc  not  '  continuations '  of  their  respective  basses, 
but  that  they  are  of  bigger  scale,  and  possess  a  certain 
weight  and  distinctive  quality  of  their  own. 

Violins  (first  and  second),  violas,  'cellos :  three  different 
scales.  On  a  keyed  instrument  we  have  to  give  up  this  scaling 
and  consequent  distinctive  quality  of  tone  in  different  parts 
of  the  gamut  on  any  one  clavier.  A  rank  of  pipes  (five 
octaves  or  thereabouts)  virtually  consists  of  one  violin,  viola, 
or  'cello,  flute,  oboe,  or  what  not,  of  extended  compass.  As 
a  consequence,  crossing  of  parts  is  not  so  effective  as  is  the 
case  where  a  band—  whether  of  voices,  strings,  or  wind — is 
concerned. 

The  Pedal  clavier  is  the  recognised  means  for  doubling 
the  various  losses,  and  also  for  making  the  tone  of  the  basses 
more  distinctive  by  means  of  separate  8-feet  ranks 
distinct  from  those  on  the  manuals.  The  manual  claviers 
then  supply  trebles,  altos,  tenors,  and  l*asses,  though  the 
actual  l»ass  part  is  more  often  than  not  played  through  the 
Pedal  clavier  by  means  of  couplers. 


there  not  be  some  loss  in  weight  and  grandeur  and  in  4  point ' 
—this  last  in  the  upper  octave  and  a  half  of  the  Pedal 
compass?— I  am,  Sir,  Your  obedient  Servant, 


K.  G.  Burns. 


THE  PASSION  CHORALE. 

In  reference  to  the  discussion,  printed  in  our  March  issue, 
between  '  Z  '  and  Mr.  Ernest  Newman's  to  Bach's  use  of  the 
4  Passion  Chorale,'  Mr.  Henry  Davey  writes : 

4  The  tune  known  in  England  as  the  "  Passion  Chorale  " 
belongs  to  "  Herzlich  thut  mich  Verlangen,"  a  hymn 
expressing  the  desire  for  Death,  the  gate  of  heaven.  Bach  . 
used  the  tune  rather  often,  and  by  altering  the  melody  and 
varying  the  treatment,  made  it  serve  the  most  opposite 
purposes.  At  the  end  of  Cantata  1 61  it  becomes  a  song  of 
triumph,  and  still  more  exultingly  so  at  the  end  of  the 
•'Christmas  Oratorio"  (1734).  In  the  "St.  Matthew"  Passion 
(1729)  it  had  been  used  to  the  Passion  Chorale  "  O  Haupt  voll 
Blut  und  Wunden  "  (Nos.  21,  23,  63,  and  72 — the  last  with 
material  alterations  in  the  melody) ;  and  also  to  the 
devotional  hymn  "Befiehl  Du  meine  Wege"  (No.  53).  It  is 
also  used  in  several  cantatas  and  various  hymns-  Its 
appearance  could  hardly  have  suggested  Passion-music  to  a 
Lcipsic  audience  in  1734,  especially  as  "a  certain  incom- 
parable Passion  "  was  found  too  dramatic  and  secular  for  the 
church.  There  is  no  evidence  that  Bach's  "St.  Matthew" 
Passion  was  performed  between  1 729  and  its  retouching  in 
1740,  and  one  must  regret  that  Spina  and  others  have  given 
currency  to  the  fancy  that  some  allusion  to  the  ' '  St.  Matthew  " 
Passion  was  understood  in  the  "Christmas  Oratorio."  The 
tune  "  Herzlich  thut  mich  Verlangen  "  is  directed  to  be  sung 
to  nearly  thirty  different  hymns  in  Schemelli's  Gesangbuch, 
which  was  edited  by  Bach. 

'The  following  works  will  repay  examination  by  Bach 
students,  even  if  they  know  little  German  : 

'Vopelius:  Gesangbuch  (1682).— This  was  the  official 
Leipsic  hymn-Wk,  and  contains  also  the  plain-: 
for  Liturgies,  Passions,  \c. 
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♦Schemelli  (1736).— This  contains  the  words  of  nearly  a 
thousand  hymns,  with  a  few  new  tunes  by  Bach. 

4  Scriver  (?) :  New  Leipziger  Gesangbuch  in  Geistliches 
Haus-Opfer  (1724)  and  Neue  Sammlung  (1745).— A 
large  collection  of  hymns,  with  devotional  works  by 
Scriver.  The  tune  to  be  used  is  generally  named.  All 
these  may  be  seen  in  the  British  Museum— Vopelius 
and  Schemelli  in  the  musical  section,  Scriver  in  the 
general  library.' 

WAGNER  AND  SUPER-WAGNER. 

Mr.  Ernest  Newman  writes  : 
I  gather  from  a  letter  in  your 


again  at  his  naif  old  dodge  of  setting  up  a  scarecrow  of  his 
own,  calling  it  by  the  name  of  his  opponent,  demolishing  it  to 
his  heart's  content,  and  then  crowing  with  lusty  self- 
approbation  over  the  supposed  demise  of  his  opponent.  He 
pretends,  for  example,  that  I  '  really  believe  that  music  can 
exist  as  such  without  intellectual  support,— that  it  is  a  state, 
a  mood,  an  epileptic  seizure— a  trance.*  Of  course  I  never 
said  an  ything  of  the  sort.  I  have  always  urged  that  a  great 
deal  of' music  has  what  we  may  roughly  call  an  intellectual 
support,— that  is  to  say,  it  is  not  merely  beautiful  pattern- 
weaving.  What  I  was  driving  at  in  the  sentence  thai 
Mr.  Corder  so  grievously  misunderstands  was  that  this 
intellectual  support  might  be  given  in  other  ways  than  the 
often  cumbrous  way  of  the  opera.  This  was  the  point  of  the 
whole  article.  Mr.  Corder  has  either  not  read  the  article  or 
not  understood  it. 

Not  liking  my  notion  of  a  form  of  music  that  shall 
eliminate  as  many  of  the  external  unessentials  or  semi- 
essentials  as  possible,  Mr.  Corder  characteristically  attempts 
to  discredit  it  by  a  breathless  series  of  grotesque  analogies. 
My  new  form  of  art  would  be  a  tart  all  jam  and  no  pastry, 
an  umbrella  without  a  stick,  and  so  on.     1  wisn  *°mc 

first -year  student  of  logic  would  get  hold  of  Mr.  Corder,  give 
him  five  minutes'  talking-to,  and  demonstrate  to  him  once 
for  all  that  you  cannot  dispose  of  an  argument  by  fastening 
absurd  pseudo-analogies  upon  it.  The  fact  that  you  cannot 
have  an  umbrella  without  a  stick  does  not  at  all  prove  that  you 
cannot  have  dramatic  music  with  less  waste  matter  in  it  than 
a  good  many  operas  have  at  present.  Mr.  Corder  has 
apparently  forgotten  the  existence  of  a  certain  composer 
named  Beethoven,  who  managed  to  build  up  very  impressive 
pictures  of  human  hearts  at  war  with  themselves  and  with 
fate,  and  all  without  words  or  action.  I  venture  to  suggest 
that  now  ttiat  music  has  won  a  new  power  of  expression  and 
a  new  logic  of  form  through  Wagner  and  Strauss  and  others, 
the  same  kind  of  thing  can  be  done  in  a  slightly  different 
way  and  on  a  bigger  scale.  After  all,  what  will  it  be  but 
a  further  pursuit  of  the  line  that  Wagner  took  ?  When 
Mr.  Corder  sneers  at  me  for  wishing  to  free  music,  as  far  as 
possible,  from  verbal  and  other  padding,  has  he  forgotten 
that  this  was  Wagner's  own  avowed  ideal  ?  Has  he  forgotten 
how  Wagner  plumed  himself  on  having,  as  he  thought, 
achieved  this  ideal  in  'Tristan,'  after  many  years  of 
floundering  ?  Why  should  we  not  dream  of  a  still  further 
concentration  of  the  dramatic  'stuff'  that  music  is  to  use  as 
its  core  ?  (Mr.  Corder,  in  his  usual  hurry  and  with  his  usual 
naivete,  imagines  that  I  am  predicting  or  advocating  a  more 
simple  musit  in  the  future  !  It  is  merely  another  proof  of 
his  failure  to  understand  what  we  must  be  charitable  enough 
to  assume  he  has  read. ) 

Mr.  Corder's  hasty  verbalisations — I  can  hardly  call  them 
arguments — land  him  at  one  point  in  a  position  that  may  be 
a  little  dangerous  for  him.  He  actually  lays  it  down  that  '  so 
long  as  we  arc  human  '  we  cannot  have  *  an  opera  without 
padding.*  I  should  like  to  have  Wagner's  opinion  on  thai 
dictum.  Anyhow,  here  we  have  a  professor  of  composition 
blandly  making  terms  with  padding,— a  thing  no  teacher  of 
composition  should  ever  do.  If  we  can  be  sure  of  any 
iiathetic  proposition  it  is  this,— that  the  aim  of  the  musician 
should  be  to  weed  out  of  his  work  every  bar  that  is  not 
related  with  the  most  organic  necessity  to  everything  that 
comes  l>eforc  and  after  it    Does  Mr.  Corder  really  teach 


last  month's  number  that 
Mr.  "Frederick  Corder  is  once  more  seriously  disturbed  as  to 
the  trend  of  things  musical.  As  far  as  my  recent  observation 
of  Mr.  Corder  goes,  he  seems  to  spend  his  spare  time 
standing  in  the  middle  of  the  high  road  of  music,  waving 
his  arms  and  shouting  '  No  thoroughfare '  at  the  top  of  his 
voice,  and  looking  astonished  and  annoyed  when  busy 
people  who  are  going  somewhere  refuse  to  stop.  It  is  the 
old,  old  story:  none  of  us  must  see  further  down  the 
road  than  Mr.  Corder— as  soon  as  his  breath  gives  out,  all 
the  rest  of  us  must  stop  running. 

Really,  Mr.  Corder  is  the  most  naif  controversialist  I  have 
ever  met  with.  His  methods  of  quasi-argument  are 
positively  touching  in  their  simplicity.  Note  how  easily  he 
wipes  Scriabine's  '  Prometheus '  off  the  slate.  If  a  Haydn 
symphony  is  music,  he  says,  then  *  Prometheus '  is  not,  '  for 
you  cannot  name  a  point  in  which  the  two  styles  are  not 
absolutely  contradictory.'  *  If  a  man,'  Mr.  Corder  continues, 
•says  he  admires  Buccioni  or  Scvcrini,  and  also  Raphael  and 
Michael  Angelo,  I  say,'— well,  Mr.  Corder's  breath  fails 
him  and  he  cannot  say  anything.  The  charm  of  this  method 
is  that  it  reduces  everything  to  a  sort  of  self-evident 
equation  : 

Scriabine  :  Haydn  ::  Buccioni :  Raphael. 

All  the  reader  has  to  do  is  to  assume,  with  Mr.  Corder, 
that  there  cannot  be  the  least  question  as  to  the  later 
Scriabine  being  merely  a  musical  Buccioni, — which  is  the 
very  thing  to  he  proved.  Like  other  conjurers,  Mr.  Corder 
gets  his  funny  little  rabbit  out  of  the  hat  only  because  he  put 
it  there  first.  If  we  profess  ourselves  dissatisfied  with  this 
martial-law-and-no-dam-nonsense  method  of  settling  an 
artistic  question,  we  have  to  face  the  grave  fact— Mr.  Corder 
himself  assures  us  of  the  gravity  of  it— that  we  are  differing 
from  Mr.  Corder  on  a  matter  on  which  it  is  simply  incredible 
that  he  should  be  wrong.  He  pooh-poohs  certain 
modern  views  on  Bach  that  do  not  appeal  to  him.  It 
is  true  that  these  views  are  held  by  many  very  distinguished 
students  of  Bach  ;  but  this  does  not  weigh  with  the  ruthless 
Mr.  Corder.  When  he  reads  these  views,  he  says  sadly, 
but  yet  with  a  touch  of  Roman  fortitude  in  his  grief,  '  it 
makes  me  wonder  whether  my  life's  experience  of  music  has 
all  been  thrown  away.'  Surely  that  settles  it :  if  we  have  to 
choose  between  a  mere  gang  of  fellows  like  Pino  and 
Schweitzer  ami  Wolfrum  and  the  sad  possibility  that  Mr. 
Corder  stands  not  where  he  did,  who  with  a  heart  in  his 
breast  could  falter  in  his  choice  ? 

As  regards  the  article  of  mine  that  ostensibly  called  forth 
Mr.  Corder's  letter,  I  need  not  say  much  more  than  that  I 
am  not,  as  he  appears  to  think,  the  only  person  in  the  world 
who  believes  that  music  may  before  long  attempt  to  build  up 
a  quasi -dramatic  world  of  its  own  without  the  aid  of  words 
and  action— or  at  all  events  of  so  many  words  and  so  much 
action  as  Wagner  found  it  necessary  to  use.  I  see  from  a 
newspaper  report  that  Stravinsky  has  recently  expressed  a 
similar  opinion  ;  and  within  the  last  few  days  I  have  found 
a  form  of  the  kind  I  have  outlined  hinted  at  in  the  concluding 
volume  of  M.  Komain  Rolland's  '  Jean  Christophe.'  But  I 
will  not  argue  the  point  again  here,  if  for  no  other  reason 
than  that  Mr.  Corder  has  plainly  only  half-understood  it. 
Certain  other  things,  I  am  afraid,  he  does  not  even  half- 
understand,  as  when  he  sneers  at  me  for  speaking  of  music 
expressing  'soul  states'— an  expression,  as  it  happens,  that 
I  derived  from  Wagner. 

But  if  there  is  nothing  in  Mr.  Corder's  letter  that  can 
strictly  be  said  to  bear  on  the  argument  I  submitted  last 
month,  there  is  a  good  deal  of  amusement  to  be  had 


from 

watching  the  workings  of  Mr.  Corder's  mind.    Here  he  is  I  in  all  gravity  (1)  that  Strauss  has  written 


composition  upon  the  easy-going  principle  he  has  here  laid 
down  ?  If  so,  I  am  sorry  for  his  pupils.  But  I  fancy  the 
truth  is  simply  that  here,  as  elsewhere,  his  pen  has  outrun  his 
discretion. 

But  perhaps  I  am  taking  Mr.  Corder's  verbal  Catherine 
wheels  too  seriously.  I  have  a  lurking  suspicion  that  the 
whole  letter  was  really  written  simply  to  bring  in  that  joke 
at  the  finish  about  '  The  Importance  of  being  Ernest.' 

The  joke  is  quite  a  good  one,  even  though  it  has  been 
made  many  times  before.  (I  think  my  wife  was  the  first  to 
make  it.)  Still,  though  I  am  constrained,  in  the  interests  of 
historical  truth,  to  point  out  that  Mr.  Corder's  little  sally  is 
not  original,  I  hope  he  won't  be  discouraged.  He  may  do 
better  next  time.    We  mustn't  lose  heart.    Sursum  Corder. 

While  I  am  on  the  subject,  perhaps  I  may  be  allowed  to 
say  a  word  in  reply  to  one  or  two  other  critics  of  my  article, 
who  have  also  misunderstood  certain  parts  of  it.  A  writer 
in  the  Yorkshire  Observer,  for  example,  urges  against  mc 

has  written  five  operas  in 
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twelve  years,  and  (J)  'hat  the  theatre-going  public  likes 
plot,  stage  action,  and  so  on.  1  cannot  dispute  either 
statement  But  then  I  never  denied  that  some  operas  are 
excellent  things,  and  never  predicted  that  the  present  form 
of  opera  would  disappear.  I  expressly  pointed  out  that 
the  term  'drama*  was  elastic  enough  to  cover  works  so 
diverse  in  form  and  spirit  as  those  of  .Tlsehylus,  Calderon, 
Shakespeare,  Galsworthy,  Maeterlinck,  Shuw,  and  Veals. 
'  Dramatic  music '  is  also  comprehensive  enough  to  include 
other  forms  and  expressions  liesides  tliose  of  the  present 
opera  ;  and  in  urging  that  these  other  forms  might  be 
allowed  admittance  1  never  contended  that  opera  would, 
should  or  could  be  kicked  out.  There  will  always  be 
a  certain  number  of  people  who  will  prefer  opera 
to  any  other  form  of  music  precisely  because  of  the 
amount  of  padding  in  it  ;  the  intellectual  strain  of  listening 
is  less.  But  surely  it  is  permissible  for  those  who 
can  do  without  padding  in  music  to  desire  a  musical 
dramatic  ait  in  which  neither  the  composer's  nor  the  hearer's 
time  shall  be  frittered  away  on  so  many  things  that  do  not 
matter. 

And,  as  one  critic  pointed  out,  there  will  always  be 
subjects  that  simply  could  net  Ije  expressed  in  any  other 
form  than  that  of  opera,—  the  '  Meistersinger,'  for  example. 
But  1  should  have  thought  this  fact  so  obvious  that  no  one 
could  assume  any  writer  to  have  overlooked  it. 


©bttuarp. 


We  regret  also  to  announce  the  following  deaths  : 
Professor  Felix  Draesekk,  who  passed  away  at 
Dresden  on  February  26,  after  a  short  illness.  Bom  in 
Coburg  on  Octotier  7,  1835.  he  studied  first  in  I-eipsic  and 
afterwards  with  Lisrt  at  Weimar.  He  settled  in  Dresden  in 
1876,  where  until  recently  he  held  a  professorship  in 
composition,  at  the  Conservatoire.  In  company  with  flans 
von  Bulow,  Joachim  Raff,  Peter  Cornelius,  and  others,  he 
was  among  the  first  to  uphold  the  '  music  of  the  future.' 
He  was  himself  a  prolific  composer  of  a  certain  austere 
individuality  and  great  technical  powers.  His  works  include 
three  great  symphonies,  five  operas,  symphonic-poems, 
concertos,  chamber-music,  pianoforte  pieces,  songs,  Sec. 
Mis  gifts  were  perhaps  displayed  at  their  best  in  his  hie 
choral  works— the  Mass  in  r  sharp  minor  and  his  chef 
d'ocuvre  the   '  Chmtusmysterium,'  a  cycle  of  four  big 


Robert  Hilton,  who  was  a  lay-vicar  at  Westminster 
Abbey  from  1871  to  1911.  He  was  born  at  Preston  in 
1840.  In  his  prime  he  was  in  great  request  at  oratorio 
concerts,  but  later  in  life  he  preferred  to  confine  his  energies 
to  the  service  music  at  the  Abbey  and  to  the  meetings  of 
the  Abbey  Glee  Clnb,  the  Noblemen  and  Gentlemens' 
Glee  Club,  the  London  Glee  and  Madrigal  Union,  the 
Round,  Catch,  and  Canon  Club,  and  the  City  Glee 
Club.  He  possessed  a  fine,  massive  voice  of  exeeptional 
profundity,  and  his  appearance  was  dignified.  We  gave  a 
portrait  of  the  deceased  in  our  Fehruary  issue  this  year,  in 
connection  with  a  presentation  made  to  him  on  his 
retirement  from  the  Abbey  Glee  Club. 

Francis  Koriiav,  the  well-known  and  greatly-esteemed 
Hungarian  musician,  suddenly,  on  March  9.  He  resided  in 
London  for  many  years  up  to  the  lime  of  his  death.  In  nor 
next  issue  we  shall  give  a  sketch  of  his  interesting  career,  and 
a  portrait. 

Naholboxr  Zardo,  a  well-known  baritone  and  teacher 
of  singing,  liom  at  Ciespano  in  1858.  He  was  appointed  a 
professor  at  the  Guildhall  School  of  Music  in  1906.  His 
opera  «  La  Vedova  Scaltra  '  was  produced  in  Italy  in  1009. 

Fanny  Puzzi,  Imrn  in  1834,  long  known  and  respected  in 
musical  and  social  London  as  an  organizer  of  concerts.  Her 
'Matinees'  were  until  recently  a  regular  feature  of  the 
concert  season. 

On  February  4,  1913,  at  Campden  Hill,  Kensington, 
Eliza,  widow  of  the  late  Thomas  Ions,  Mus.  Doc.  Oxon,, 
formerly  of  Ncwcastle-on-Tyiie,  aged  ninety-eight. 


FR&t'KRicK  Bowman,  M.A.,  organist  of  Jesus  College, 
Cambridge,  died  January  28,  1913,  aged  fifty- four  years. 

We  regret  that  owing  to  the  early  date  of  going  to  Press, 
necessitated  by  the  Easier  Hobdays,  we  can  only  record  the 
deaths  of  Mr.  John  Thomas  and  Herr  Erich  Wo 
reference  will  be  made  in  the  May  issue. 


VotfT.  Full 


DR.   E.   W.  NAYLOR'S  *  PAX  DEI '  AT 
CAMBRIDGE. 

[tRO*  A  tORRKSIONDENT.] 
An  event  which  was  of  special  interest  to  the  musical 
world  of  Cambridge  occurred  on  February  17  last— namely, 
the  performance  of  Dr.  Naylor's  new  setting  of  the 
'  Requiem,'  under  the  title  of  '  Pax  Dei.'  Those  who  rune 
followed  Dr.  Naylor's  musical  career  were  prepared  for  > 
truly  scholarly— not  to  lie  confounded  with  '  scholastic  -  ■ 
work,  anil  one  possessing  melodic  charm ;  but  tlut  be 
slurald  have  shown  such  command  and  incisive  vigour  is 
characterised  much  of  the  new  work  was  perhaps  not  quite  so 
much  expected,  except  by  those  familiar  with  some  of  bis  less- 
known  compositions.  '  Pax  Dei '  is  striking  and  impressive 
almost  all  through.  A  besetting  fault  of  much  'cantata' 
work  of  the  present  day  lies  in  the  occurrence  of  many  dull 
moments  which,  unfortunately,  often  Income  minutes ! 
This  cannot  be  charged  to  Dr.  Naylor's  composition. 
Perhaps  one  might  select  as  the  most  pleasing  the  charming 
setting  nf  the  '  Recordarc'  for  soprano  solo,  the  final 
number  1  Libera  me'  (which  is  very  impressive),  and 
the  completely  satisfactory  setting  of  the  Offertorrnm 
and  Hostias,  which  opens  with  a  singularly  arresting 
phrase,  dignified  and  impressive,  and  works  up  to  a 
strong  and  vinle  fugue  exposition  at  '  Ouam  olim  Abcmh.r.' 
The  chonjs-work  is  very  effective,  though  possibly  rather 
exacting  in  places.  It  is,  however,  so  interesting  as  to  cUim 
the  enthusiasm  of  any  well -disposed  body  of  singers 
Dr.  Naylor  has  (apparently  of  set  purpose)  avoided  to  s 
large  extent  repetition  of  words  or  lengthening  of  phrases  : 
the  natural  rise  and  fall  nf  the  concepts  of  the  poem 
are  so  sudden  and  dramalic  that  in  the  process  of 
following  out  this  line  of  action  it  results  that  the  climaxes 
appear  to  follow  on  one  another  too  rapidly  and 
closely.  The  mind  has  not  time  to  recover  its  equipoise 
after  one  climax,  fine  though  it  may  be.  before  another  has 
to  be  faced  ;  this  leads  to  some  want  of  balance  and  restful- 
ness.  Probably  it  is  unavoidable  under  the  scheme  of 
interpretation  adopted,  and  might  be  softened  down  at  later 
performance*.  Dr.  Naylor's  work  also  exemplifies  (to  how- 
ever small  a  degree)  a  curious  point  of  artistic  psychology 
One  often  finds  a  composer  has  a  sudden  and  brief  lapse  of 
critical  faculty,  resulting  in  the  interpolation  of  commonplaces 
in  the  midst  of  otherwise  good  work.  A  striking  example  is 
the  lost  movement  of  Cesar  Franck's  Pianoforte  and  V  loltn 
sonata,  where  the  banality  of  the  Coda  to  the  last  movement 
almost  destroys  the  work  :  there  arc  quartets  by  the  great 
masters  in  which  one  movement  is  so  impossible  as  almost 
to  prevent  performance  of  the  whole.  From  this  charge  Or. 
Naylor  (in  common  with  many  whom  he  would  reverence) 
is  not  wholly  exempt.  It  may  be  mentioned  that  the  work 
was  done  in  Knglusli :  a  probable  reason  is  tliat  Verdi's 
4  Requiem  '  was  recently  performed  at  Cambridge  in  Latin. 
The  translation  is  by  the  author,  and  is  of  quite  extraordinary 
merit, 

A  work  of  such  general  excellence  and  strength  should 
soon  be  heard  by  larger  audiences.  It  is  well  worthy 
the  attention  of  one  of  the  London  or  large  Northern 
choral  Societies. 

The  performance  was  a  worthy  one  :  the  soloists,  Madame 
Gleeson -White.  Miss  Grainger  Kerr,  Mr.  Maurice  D'Oi.ly. 
and  Mr.  Charles  Knowles,  are  to  be  congratulated  on  a  very 
fine  reading  of  their  parts. 

The  'Requiem'  was  followed  by  a  performance  of  the  third 
Act  of  '  Tannbauser.' 

The  '  Universal  Music  and  Dramatic  Directory,'  which  is 
the  English  edition  of  the  '  Annuaire  des  Artistes,'  has  been 
ued  for  1913  try  Messrs.  E.  Risacher.  Paris.  Its  thousand 
pages  (147  of  which  are  devoted  to  England)  are  a  prodigious 
example  of  industry  in  collecting  a  vast  amount  of  information. 
The  English  editor  is  Mr.  H.  Bonnaire,  Jo,  High  Holborn. 
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Xonfcon  Concerts. 

ROYAL  CHORAL  SOCIETY. 
The  annual  performance  of  Elgar's  'The  dream  of 
Geronlius'  was  given  at  the  Albert  Hall  on  March  6,  by 
the  Royal  Choral  Society,  under  the  direction  of  Sir 
Frederick  Bridge.  The  choral  singing  was  on  the  Society's 
customary  level.  It  was,  however,  the  presence  of  Miss 
Muriel  Foster  as  exponent  of  the  music  of  the  Angel  that 
was  most  memorable.  Miss  Foster  created  the  part,  and  still 
stands  alone  in  it,  just  as  Mr.  Gervase  Elwes,  whose  singing 
farther  distinguished  the  occasion,  stands  alone  in  the  port 
of  Gerontius.  The  music  of  the  Priest  and  the  Angel  of 
the  Agony  was  interpreted  by  Mr.  Dalton  Baker.  The 
audience  was  very  large,  and  further  proof  was  thus  given 
of  the  established  popularity  of  the  work. 

LONDON  SYMPHONY  ORCHSSTRA. 
The  centre  of  interest  in  the  concert  of  the  London 
Symphony  Orchestra  at  Queen's  Hall,  on  March  10,  was 
Tchaikovsky's  'Symphonie  Pathetique,'  in  which  M. 
Safonoff,  the  conductor  of  the  evening,  is  well  known  to 
excel.  The  performance  was  musical  and  romantic  or 
exciting  as  the  occasion  demanded,  and  the  work 
exercised  all  its  old  grip  on  the  public  mind.  A  favourable 
impression  was  created  by  M.  Glazounow's  Symphonic-poem 

*  Spring,'  which  was  given  for  the  first  time  in  London.  It 
has  the  composer's  characteristic  refinement  of  texture  and 
felicity  of  idea.  There  was  no  soloist  at  the  concert,  the 
remainder  of  the  programme  consisting  of  Vivaldi's  A  minor 
Concerto  for  strings  and  the  Overtures  to  Wagner's  '  Rienxi ' 
and  Smetana's  'The  bartered  bride.' 

QUEEN'S  HALL  SYMPHONY  CONCERTS. 
The  great  attraction  of  the  programme  of  the  concert 
given  on  March  1  was  the  revival  of  the  '  Symphonia 
Domestica'  (Strauss).  It  was  performed  with  the  meticulous 
care  that  distinguishes  all  Sir  Henry  Wood's  productions, 
but  it  cannot  be  said  to  have  created  a  deep  or  favourable 
impression.  Of  course,  there  are  beauties  and  novelties  and 
splendour  of  orchestration,  yet  these  alone,  however  they 
dazzle,  do  not  give  complete  satisfaction.  Another  attraction 
was  the  playing  of  Husoni  in  Liszt's  Concerto  No.  2,  in  A,  and 
the  'Rhapsodic  Espagnole'  (Liszt-Busoni),  Balfour  Gardiner's 
'  Shepherd  Fennell's  Dance,'  and  the  '  Flying  Dutchman ' 
Overture. 

At  the  concert  on  March  15  the  Symphony  was  Beethoven's 

*  Eroica,'  which  was  finely  and  individually  interpreted  under 
Sir  Henry  Wood's  direction.  Mozart's  Masonic  Funeral 
Music  and  Strauss's  'Don  Juan'  were  other  conspicuous 
features  of  the  programme,  and  M.  Jacques  Thibaud  gave 
refined  readings  of  Mendelssohn's  Violin  concerto  and  of 
Bach's  Concerto  in  E  major  for  violin,  organ,  and  strings. 

THE  ROYAL  PHILHARMONIC  SOCIETY. 
The  last  concert  ot  the  season,  which  took  place  on 
March  13,  was  notable  in  that  the  programme  consisted  of 
two  Symphonies  written  with  choral  Finales — Scriabine's 
first  and  Beethoven's  ninth.  Unfortunately,  circumstances 
compelled  the  omission  of  Scriabine's  Finale,  and  probably 
led  judgment  astray  on  the  work  as  a  whole.  The  four 
instrumental  movements  that  were  played  seemed — to  up-to- 
date  ears — unambitious,  designed  merely  to  charm  and  not  to 
stir  the  senses.  Their  melodic  interest  and  beauty  of  texture 
were  always  enjoyable ;  perhaps  the  fifth  movement  would 
have  added  a  more  weighty  attraction.  Beethoven's  Choral 
Symphony  was  effectively  done  under  the  direction  of 
M.  Safonoff,  the  conductor  of  the  evening.  The  London 
Choral  Society  carried  out  an  ungrateful  task  with 
enthusiasm  and  considerable  ease.  Miss  Perceval  Allen, 
Mi&s  Edna  Thornton,  Mr.  Morgan  Kingston,  and  Mr. 
Harry  Dearth  were  the  soloists. 

FREDERICK  DBLIUS's  '  A  MASS  OF  LIFE.' 
The  extraordinary  energy  and  enterprise  of  Mr.  Thomas 
Beecham  were  never  better  exemplified  than  when  on 
March  10,  immediately  after  the  close  of  his  arduous  opera 
season,  he  brought  forward  once  more  Delius's  cantata  '  A 
Mass  of  Life'  at  Covent  Garden  Theatre.  The  North 
Staffordshire  District  Choral  Society,  trained  by  Mr. 
Whittaker,  of  Blackpool  fame,  supplied  the  choir.  The 
soloists  were  Madame  Gura-Hummel,  Miss  Doris  Woodall, 
Mr.  Frederick  Blarney,  and  Mr.  Charles  W.  Clark.  To  us, 
at  least,   the  performance  was  a  very  impressive  one, 


although  it  was  not  perfect.  The  work  is  extraordinarily 
difficult,  especially  for  the  singers,  and  its  methods  of 
treatment  of  the  choir  are  strange.  But  the  beauty, 
sincerity,  dignity,  and  great  originality  of  the  music  were,  to 
us,  an  almost  constant  fascination.  All  the  soloists  were 
competent,  but  a  special  word  of  praise  is  due  to  Mr.  Clark, 
who  had  the  most  arduous  task.  The  choir,  although 
sometimes  hesitant  in  attack,  sang  with  that  rare  and 
peculiarly  attractive  beauty  of  tone  that  has  always 
distinguished  the  sinking-folk  of  Hanley. 

TUB  BALFOUR  GARDINER  CONCBRTS  (QUEEN'S  HALL). 

At  the  second  concert  of  this  series,  given  on  February  35* 
the  programme  was  a  varied  one.  A  revised  version  of  *  The 
shepherd,'  a  Phantasy  Prelude  by  W.  H.  Bell,  was  the  first 
item.  It  was  effectively  played  under  Mr.  Gardiner.  '  The 
mystic  trumpeter,'  for  soprano  solo  and  orchestra,  composed 
by  G.  von  Hoist,  was  another  quasi  •  novelty.  This 
composer  always  displays  fancy,  but  it  cannot  be  said 
that  in  this  long  piece  he  is  at  his  best.  '  A  Hill- 
song  '  for  wood-wind,  brass  and  percussion,  served  to 
show  that  Mr.  Grainger  is  not  quite  so  interesting  when  he 
composes  as  when  he  arranges.  His  '  Colonial  song,'  for 
soprano  and  tenor,  was  scarcely  worthy  the  occasion.  The 
two  soloists  sang  throughout  on  the  vowel  '  aa ' — a  glorified 
Concone !  Two  songs  by  Quilter  and  three  by  Poldowski 
were  welcome,  and  were  finely  sung  by  Mr.  Elwes,  and  Mr. 
Norman  O'Neill's  Introduction,  Mazurka,  and  Finale,  Op.  43, 
was  successfully  performed  under  the  direction  of  the 
composer.  But  by  far  the  most  striking  feature  of  the  concert 
was  the  fascinating  '  Lebenstanz '  by  Delius.  This  was  the 
first  performance  in  England  of  a  revised  version  of  the  work. 

At  the  concert  given  on  March  4  the  '  Fantasia  on 
Christmas  Carols '  for  baritone  solo,  chorus,  and  orchestra, 
by  Vaughan  Williams,  came  first  in  the  programme  and 
created  an  excellent  impression.  Mr.  Campbell  Mclnnes 
was  the  soloist.  'Christmas  Eve  on  the  mountains,'  an 
orchestral  piece  by  Arnold  Bax,  was  performed  for 
the  first  time.  It  is  well  worthy  the  composer's  growing 
reputation.  Two  folk-tune  settings  by  Percy  Grainger  were 
pleasant,  but  scarcely  striking  items.  The  most  important 
work  in  the  programme  was  an  Ode  for  chorus  and  orchestra, 
4  The  cloud  messenger'  by  Mr.  von  HolsL  It  took 
forty-two  minutes  to  perform,  and  proved  not  to  be 
particularly  interesting.  There  are  some  fine  climaxes,  a 
female  voice  chorus  to  the  words,  '  Behold !  the  sacred  city,' 
th<tt  has  real  beauty,  but  there  is  not  sufficient  continuous 
inspiration  in  the  composition  to  maintain  interest  throughout. 
'  Gray  Galloway,'  for  orchestra,  by  J.  B.  McEwen,  was  a 
welcome  finale. 

We  must  defer  consideration  of  the  last  concert  of  the 
series  until  next  month. 

mb.  Holbrooke's  orchestral  concert. 
An    orchestral   concert    which    formed  part  of  Mr. 
Holbrooke's  season's  scheme  was  given  at  Queen's  Hall  on 
March  14.    The  following  was  the  programme  : 
Marche  Funebre  (from  4  Apollo'  Symphony). 
Prelude  to  the  drama  '  Dylan '  for  orchestra. 
Scena       ...       '  O  wavering  fires ' 

Madame  Jeanne  Jomelli. 
3rd  and  4th  Parts  from  a  dramatic  Symphony, 

'Apollo  and  the  Seaman  '  (Op.  51). 
'  Dance  of  Prince  Prospero.' 
Poem  for  orchestra  ...  'Ulalume.' 
Poem  for  orchestra  and  chorus  ...  '  Queen  Mab.' 
AH  the  foregoing  are  compositions  of  Mr.  Holbrooke.  The 
only  other  composer  represented  was  Mr.   Cyril  Scott, 
four  songs  by  whom  were  finely-sung  by  Madame  Jomelli. 

Notwithstanding  an  announcement  that  deadheads  were 
not  catered  for,  a  respectable  audience  assembled  to  support 
the  composer  in  his  enterprise.  It  was  a  tribute  to  his 
wers  that  a  '  one  man '  programme,  lasting  nearly  three 
ours,  held  attention  throughout,  We  cannot  go  into 
details  here,  especially  as  in  our  front  article  we  give  some 
general  criticism  of  the  composer's  style  and  matter.  On 
this  occasion  we  were  most  struck  by  the  Prelude  to  'Dylan' 
and  the  '  Dance  of  Prince  Prospero,'  which  exhibited 
Mr.  Holbrooke  at  his  best.  The  Edward  Mason  choir  and 
the  London  Symphony  Orchestra  were  the  excellent 
resources  brought  to  bear  on  this  arduous  programme,  and 
Mr.  Thomas  Beecham  and  Mr.  Holbrooke  conducted. 
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THE  EDWARD  MASON  CHOIR. 

The  mast  enterprising  and  altruistic  concert  of  the  season 
was  given  by  this  organization  at  Queen's  Hall  on 
February  37.    The  following  was  the  programme  : 

'  The  skeleton  in  armour '  Rutland  Bemgnlon. 

'  Villon '    William  Wallace. 

••  Hymns  from  the  Rig  Veda'  (3rd  set)  Guslavzvn  Hoht. 

'Byron'    Jtttpk  Holbntkt. 

•  The  Banshee '    Lee  France. 


■  News ( 


:  settings 
1  Whydah' 

"  Fiftt  time  at  pcrCoroumcr. 
Mr.  Von  Hoist's  new  '  Rig  Veda '  music  is  a  fitting  sequel 
to  the  first  and  second  sets,  which  have  earned  a  well- 
deserved  reputation.  It  is  fancy-free,  and  yet  well  thought- 
out.  The  design  of  it  for  female  voices  with  harp 
accompaniment  docs  not  promote  variety,  bat  Mr.  Von 
Hoist  has  made  it  a  natural  medium,  and  his  independence 
of  thought  fully  sustains  the  interest.  4  The  Banshee,'  by 
Mr.  France,  is  an  earnest  effort  which  betrays  inexperience. 
Some  of  Mr.  Grainger's  new  music,  on  the  other  hand, 
•  from  too  much  experience,  as  it  tended  towards 


The  'Willow'  song,  given  by  Madame  Ada 
CrtKjiSey,  was,  howeveT,  more  pleasing.  In  all  the  music, 
both  new  and  old,  the  Choir  worked  enthusiastically,  its  best 
asset  being  good  tone.  Its  task  was  a  big  one,  and  few 
choirs  could  nave  tackled  it  so  successfully.  Mr.  Edward 
Mason  conducted  with  ability. 

MR.  DUNItlLL's  CONCERTS. 

The  series  of  chamber-music  concerts  given  by  Mr. 
Thomas  Dunhill  at  Steinway  Hall  on  February  at,  a8, 
and  March  7,  has  done  good  service.  Each  occasion  served 
to  bring  to  light,  or  restore  to  the  light,  some  eminently 
deserving  British  work.  On  February  ai,  a  strong  and 
scholarly  Phantasy  Quintet,  by  Mr.  James  Friskin,  for 
pianoforte  and  strings,  was  given  its  first  performance  by  the 
composer  and  the  Grimson  Quartet.  It  is  music  of  classical 
build  and  almost  of  classical  stature.  It  was,  however, 
overshadowed  in  imaginative  flight  by  Dr.  Vaoghan 
Williams's  superb  song-cycle,  'On  Wenlock  Edge,' a  work 
that  is  almost  unequalled  among  British  works  in  musical 
expressiveness  and  colour.  The  second  concert  provided 
the  first  performance  of  a  Sonata  by  Mr.  Nicholas  Gutty, 
for  violin  and  pianoforte,  the  executants  being  Miss  Jessie 
Grimson  and  Miss  Florence  Hanson.  This  composer- 
critic  still  preserves  his  ideal  of  refinement.  The  Sonata 
does  not  affect  the  grand  manner,  but  aims,  and  arrives,  at 
expressing  with  appropriate  conciseness  a  group  of  excellent 
and  easily  intelligible  ideas.  The  texture  is  always  that  of 
a  thorough  and  conscientious  musician.  The  concert  on 
March  7  opened  with  a  good  performance,  given  by 
Miss  Marjone  Hayward  and  Mr.  John  Ireland,  of  the 
latter'*  new  Sonata  for  violin  and  pianoforte.  Mr.  Ireland 
writes  on  an  ambitious  plane,  and  with  some  justification. 
He  thinks  intellectually,  and  expresses  himself  with  an 
admirable  technique.  Each  one  of  the  works  above  described 
deserves  many  re-hearings,  and  we  look  forward  to  this 
consummation.  Other  works  too  numerous  to  mention  in 
detail,  including  attractive  examples  of  Mr.  Dunhill's  own 
chamber-music,  made  up  an  excellent  series  of  programme*. 


At  the  orchestral  concert  given  by  the  Royal  College  of 
Music  on  February  ao,  Dvorak's  '  New  World '  Symphony 
and  Saint-Saens's  Violoncello  concerto  in  A  minor,  with 
Mr.  Harold  Muslin  as  soloist,  were  the  chief  works  in  the 


The  Festival  of  the  London  Sunday  School  Choir  at  the 
Albert  Hall,  on  February  32,  was  an  immense  success.  The 
eboir  of  1,000  voices,  under  Mi.  William  Whitenun,  sane 
exceptionally  well,  as  did  also  Miss  Ruth  Vincent  and 
Mr.  Robert  Radford.  The  orchestra,  as  usual,  gave  separate 
numbers  under  Mr.  Wesley  Hammer.,  and  Mr.  H.  L.  Balfour 
gave  organ  solos. 

The  first  concert  of  the  newly-furmed  Elizabethan  Madrigal 
Society  took  place  under  Mr.  Lionel  Benson's  direction  at 
the  Royal  College  of  Music  on  February  ay. 


Dvorak's  '  New  World '  Symphony  was  an  excellent 
choice  for  the  concluding  concert  of  Miss  Kinrcp'c-r.'s  Series 
for  Young  People,  at  /fcolian  Hall,  on  February  23.  Mr. 
Stewart  Macpbcrson  gave  an  excellent  address  on  the 
composer  and  the  work.  Mr.  Paul  Ludwig  (violoncello) 
and  Mrs.  Alfred  Hobday  (pianoforte)  were  the  soloists  of 

A  concert  at  Lilian  Hall,  on  February  24,  illustrated  the 
various  and  well-directed  enthusiasm  of  the  Society  of 
Women  Musicians.  Female-voice  part-music  of  diverse 
schools  was  sung  by  a  small  choir  under  the  direction 
of  Miss  Emily  Daymond,  M us. Doc.  Mrs.  Vcme-Bredt't 
pianoforte  Phantasy-trio  and  Movements  from  Glaxoonows 
String  quintet,  Op.  39,  were  played  attractively ;  Miss 
Maude  Mellior  (oboe)  and  Mr.  Arthur  Jone 
contributed  ;  and  songs  by  Miss  Agnes  Lambert  were  ! 
by  Miss  Evangeline  Florence. 


Vessely  String  Quartet  gave  a  concert  at 
March  I,  and  upheld  their  reputation  by 


The  , 
Bechstein  Hall  on  ! 

their  performances  of  Mozart's  Quartet  in  E  fiat  ( K-  418), 
Cesar  Franck's  Pianoforte  quintet  (with  Miss  Johanne 
Stockmarr),  and  Brahms's  String  sextet  in  G  (with  Mr. Junes 
Lockyer  and  Mr.  C.  A.  Crabbe). 

The  performance  of  Bach's  Mass  in  B  minor,  given  by  the 
Alexandra  Palace  Choral  and  Orchestral  Society  on  March  t, 
was  as  usual  one  of  fine  sonority  and  breadth.  Mr.  Allen 
Gilt's  command  over  his  forces  was  as  firm  and  inspiring  as 
ever.  The  solo  parts  were  taken  by  Madame  Gleeson- 
White,  Miss  Gertrude  I-onsdale.  Mr.  Ivor  Walters,  and 
Mr.  Joseph  Partington. 

After  the  success  of  the  performance  of 4  The  Music  Makers' 
given  by  the  Oxford  House  Choral  and  Orchestral  Society  at 
Bethnaf  Green  recently,  it  was  natural  that  the  work  should 
have  been  chosen  for  the  annual  concert  at  Queen's  Hall. 
This  took  place  on  March  3  in  the  presence  of  a  large 
audience.  Mr.  Cuthbert  Kelly  again  conducted  a 
performance  of  great  expressive  depth,  to  which  the  refined 
solo  singing  of  Miss  Norah  Dawnay  contributed.  Orchestral 
numbers  and  folk-songs  sung  by  the  Excelsior  Boys'  Choir 
helped  to  make  an  i 


An  admirable  performance  of  Tchaikovsky's  Trio  in 
A  minor  was  the  feature  of  the  concert  of  the  London  Trio 
at  /Kolian  Hall  on  March  3.  Miss  Wynefred  Manbjr 
(vocalist)  and  members  of  the  Trio  gave  solos. 


\  anunnm  in  a  11*1  i«" 
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His  Majesty  The  King  was  present  at  the  smoking  concert 
given  by  the  Royal  Amateur  Orchestral  Society  at  Queen's 
Tlall  on  February  36.  Sir  Frederic  Cowen  ana  Mr.  Arthui 
Payne  were  the  conductors,  Miss  Ada  Forrest  and  Mr. 
J  alien  Henry  the  soloists.  The  programnte,  which  was 
miscellaneous  and  well  selected,  was  heartily  enjoyed  by  all 
present.   

Mr.  Holbrooke's  second  concert  took  place  at  /toiian 
Hall  on  February  28.  His  *  Phantasy  String  quartet '  and 
Sextet  for  pianoforte  and  strings  were  admired  by  a  large 
audience,  and  the  remainder  of  the  programme  included 
vocal  numbers  given  by  Miss  Olga  Loewentbal  sod  Mr. 
Frederick  J~ 


One  of  Mr.  Donald  F.  Tove/s  4  Chelsea '  concerts  took 
at  jEolian  Hall  on  March  5.    Brahms's  Pianoforte 
;t  in  G  minor  and  an  Air  and  Variations  in  B  flat  for 
string  quartet  Iry  Mr.  Tovey 
String  Quartet,  and  further 
singing  of  Dr.  Henschel. 

An  earnest  research  into  new  musical  possibilities  is  being 
made  by  Herr  Zacharewitsch,  who  considers  that  music  ant! 
philosophy  can  and  should  go  hand  in  hand.  To  this  end 
he  has  written  a  work  for  violin  solo,  strings,  and  pianoforte 
designed  to  accompany  the  recitation  of  pages  from  Tolstoy. 
This  was  performed  at  the  composer's  studio  on  March  0, 
and  pMUfi  music*  U\  intrresting,  although  it  canno.  iw  sain 
to  have  farthered  mppreaation  of  the  teat  Several 
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performancci  were  announced,  each  forming  part  of  an 
attractive  *  Concert  Intime.'  The  reciter  was  Miss  Saxby, 
the  pianist  Mr.  loan  Lloyd-Powell,  and  the  violinist 
M.  Zacharewitsch. 


A  Patron's  Fund  Concert  was  given  at  Becbstein  Hall  on 
March  7,  when  attention  was  chiefly  drawn  to  the  powers, 
not  of  composers,  but  of  interpretative  artists  coming  under 
the  benefits  of  the  Fund.  Some  new  works,  however,  were 
heard.  Songs  by  Malcolm  Davidson  were  given  by  Miss 
Clara  Serena,  and  a  group  by  Miss  Morfydd  Owen  were 
sung  by  the  composer.  String  works  by  Mr.  Philip  Levine 
were  played  by  the  Kinze  Quartet  The  artists  appearing  in 
familiar  music  were  Miss  Lilian  Stiles-Allen  and  Mr. 
Constantine  Morris  (vocalists),  Miss  Dorothy  de  Vin 
(violinist),  and  Mr.  Arthur  Alexander  (pianist). 


A  Barns- Phillips  concert,  characterized  by  the  usual  high 
endeavour  and  attractiveness  of  programme,  took  place  at 
Beclatein  Hall  on  March  8. 


The  Small  wood- Metcalfe  Choir  made  two  important 
additions  to  their  repertory  for  the  purposes  of  their  concert 
at  Queen's  Hall  on  March  12.  These  were  Mr.  Granville 
Bantock's  'They  that  go  down  to  the  sea  in  ships'  and 
Mr.  Holbrooke's  '  Footsteps  of  angels.'  The  programme 
also  included,  as  usual,  a  selection  of  madrigals  and  other 
old  music.  The  soloists  of  the  occasion  were  Mr.  W.  H. 
Squire  (violoncellist),  and  Miss  Phyllis  Finch  and  Mr. 
Roland  Jackson  (vocalists). 


an  interesting  concert  at  /Eolian  Hall  on  March  12.  The 
programme  included  Novacek's  E  flat  Quartet  and  Cesar 
Franck's  Pianoforte  quintet. 


Misses  Adila  and  Telly  von  Arinyi  gave  an  admirable 
performance  of  Spohr  s  Duo  for  two  violins  in  D  minor  as  an 
opening  to  their  concert  at  .Eolian  Hall  on  March  14. 
Songs  were  sung  with  refinement  by  Mr.  Roland  Jackson. 


RECITAl-S. 

Madame  Nathalie  Aktzery,  a  Russian  soprano  singer  of  great 
vocal  charm  and  expressive  power,  gave  a  recital  at  .-Eolian 
Hall  on  February  20,  in  the  course  of  which  the  whole 
development  of  French  song  was  illustrated.  A  second 
recital,  on  March  6,  similarly  illustrated  Russian  song. 

Miss  Marian  Jay,  a  violinist  who  excels  in  the  older 
schools  of  violin  music,  was  heard  at  Bechstein  Hall  on 
February  21  in  a  programme  largely  devoted  to  Bach, 
lirahnis  s  D  minor  Sonata  was  also  admirably  played.  Miss 
Ada  Thomas  assisted  at  the  pianoforte. 

Mr.  Egon  Petri  again  revealed  a  wonderful  technique 
and  far-reaching  powers  of  interpretation,  when  he  gave  a 
pianoforte  recital  at  Bechstein  Hall  on  February  22. 

Messrs.  Philip  and  Bewlay  Cathie,  violinist  and  pianist, 
introduced  'A  poem  of  Spring,'  by  Mr.  Emest  Austin,  in 
giving  their  recital  at  Steinway  Hall  on  February  26.  It  is 
imaginative  and  individual  music. 

Three  attractive  songs  by  Herr  Weingartner  were  sung  by 
Dr.  Theo.  Lierhammer  in  the  course  of  his  recital  at 
Bechstein  Hall  on  March  5.  Miss  Lily  Fairney,  also  a 
vocalist,  avsisted,  and  was  well  received. 

M.  Busoni  is  supreme  among  pianists  when  he  is  able  to 
beautify  music,  such  as  Liszt's  B  minor  Sonata,  in  which 
beauty  is  not  uppermost,  and  in  this  way  his  recent  recital 
of  Liszt's  music,  referred  to  in  our  last  issue,  was  more 
astonishing  than  the  Chopin  recital  that  he  gave  at  Queen's 
Hall  on  March  12.  Nevertheless  his  Chopin  playing  was 
extraordinarily  fascinating,  and  its  strength  was  always 
tempered  to  the  right  degree. 

Recitals  have  also  been  given  by  Miss  Oonah  Sumner 
(violin).  Miss  Rhoda  Simpson  (violin),  Miss  Leila  Donbleday 
(violin),  Madame  Beatrice  Langley  (violin),  Miss  Rosina 
Buckmann  (vocalist)  and  Mr.  Philip  Cathie  (violinist), 
Madame  Frickenhaus  (pianist),  Mr.  Wilfrid  Piatt  (vocalist), 
Miss  Irene  Scharrcr  (pianist).  Miss  Nicole  Anckier  (harpist), 
Mr.  E.  B.  Applcyard  (pianist),  Miss  Lottie  Liess  (vocalist), 
D 


Miss  Catherine  Rosser  (vocalist),  Mr.  Howard-Jones 
(pianist),  Mr.  and  Mrs.  Alfred  Hobday  (violist  and  pianist). 
Miss  Florence  Greenwood  (pianist),  Miss  May  Bartlett  and 
Madame  Marie  Dockray  (violinist  and  vocalist),  Miss 
Monique  Poole  (violinist),  Miss  Eileen  Craig  (violoncellist), 
Miss  Isolde  Menges  (violinist). 


Suburban  Concerts. 


German's  '  Merrie  England  '  was  given  in  concert  form  by 
the  Bermondsey  Settlement  Choral  and  Orchestral  Union  on 
February  20,  under  the  direction  of  Mr.  E.  Stanley  Roper. 

A  highly-creditable  performance  of  Elgar's  '  The  dream  of 
Gerontius '  was  given  on  February  25  by  the  Twickenham 
Philharmonic  Society,  under  the  capable  direction  of  Mr. 
Arthur  Cowen.  The  tone  of  the  choral  singing  was  good  in 
both  quality  and  mass,  and  the  expression  adequate  to  the 
great  demands  made  upon  the  choir.  A  capable  semi-chorus 
of  eight  was  obtained,  and  good  orchestral  assistance  was 
given.  The  solo  parts  were  taken  by  Miss  Palgrave  Turner, 
Mr.  Alfred  Heather,  and  Mr.  Thorpe  Bates.  The  concert 
opened  with  Schubert's  '  Unfinished  Symphony. 

Coleridge-Taylor's  '  A  tale  of  Old  Japan  '  was  creditably 

Krformed  by  the  Dulwich  Philharmonic  Society,  under 
r.  Julius  Harrison,  at  the  Crystal  Palace,  on  March  8. 
The  solo  parts  were  taken  by  Miss  Esta  d'Argo,  Miss 
Gladys  Palmer,  Mr.  Alfred  Heather,  and  Mr.  Julien  Henry. 
Max  Bruch's  G  minor  Violin  concerto  was  played  by 
M.  Anton  Maaskoff.  The  interest  of  novelty  was  lent  to 
the  occasion  by  the  first  performance  of  a  choral  and 
orchestral  setting  of  *  Young  Lochinvar,'  written  by  the 
prominent  young  Welsh  musician,  Mr.  Cyril  Jenkins.  The 
subject  is  treated  ably  and  with  interesting  musical  ideas, 
and  the  writing — both  choral  and  orchestral— shows 
considerable  master)'. 

The  •Lighthouse'  P.S.A.  Orchestra,  Walthamstow,  gave 
an  excellent  concert  on  March  10,  under  the  direction  of 
Mr.  R.  P.  Mitchell.  The  programme  included  Schubert's 
•  Unfinished '  Symphony,  Weber's  *  Euryanlhc '  Overture, 
Jarnefeldt's  '  Preludium,'  other  instrumental  works  and  solo 
numbers.  The  orchestra  consists  of  nearly  fifty  members, 
all  amateurs. 

The  214th  Smoking  Concert  of  the  South  London  Musical 
Club  took  place  on  Tuesday,  March  1 1 ,  at  the  Surrey  Masonic 
Hall,  Cambcrwell,  the  president,  Mr.  Frederick  Henry, 
being  in  the  chair.  The  bulk  of  the  programme  was  (as 
usual)  made  up  of  choral  numbers  for  men's  voices,  Grieg's 
'  Landerkennung '  and  three  part-songs — composed  for 
and  dedicated  to  the  South  London  Musical  Club  by 
F.  Cunningham  Woods — being  the  principal  features. 
Mr.  Woods,  who  was  present,  received  an  ovation  at  the 
conclusion  of  his  two  •  Songs  of  the  Sea,'  entitled  *  A  coarse 
morning,'  and  '  Wind  and  sea.'  Under  the  inspiring  beat  of 
Mr.  H.  L.  Balfour,  the  choir  gave  a  good  account  of  them- 
selves in  spite  of  a  shortage  of  altos.  The  Club  will  hold  its 
annual  dinner  at  the  Holbom  Restaurant  on  Saturday, 
April  19,  when  Mr.  William  Johnson  Galloway,  hon.  musical 
director  of  the  Great  Eastern  Railway  Musical  Society,  will 
take  the  chair. 

Sir  Edward  Elgar's  '  King  Olaf '  was  performed  by  the 
Wimbledon  Hill  Choral  Society  on  March  12,  at  the 
Lecture  Hall.  Miss  Whitfield  conducted.  The  voices  were 
accompanied  by  a  dozen  strings,  Madame  Vaughan  being  at 
the  pianoforte.  Mrs.  G.  H.  Todd,  Mr.  A.  A.  Pearson,  and 
Mr.  Humphrey  Ryde  were  the  soloists. 

The  Ealing  Choral  and  Orchestral  Society  recently  gave  an 
Elgar  concert,  under  the  direction  of  Mr.  Albert  Thompson. 
The  chief  work  selected  was  '  King  Olaf,'  which  was  finely 
performed  by  a  choir  and  orchestra  of  200.  The  orchestral 
numbers  were  the  second  '  Wand  of  youth '  suite,  the 
Prelude  to  the  '  Dream  of  Gerontius,'  and  a  Pomp  and 
Circumstance  March.  Songs  were  given  by  Miss  Carrie 
Lanceley,  Mr.  Frank  Mullings,  and  Mr.  Herbert  Heyner, 
who  also  took  the  solo  parts  in  the  cantata. 
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(»T  OUR  OWN  CORRESPONDENTS.) 

BIRMINGHAM. 
A  pianoforte  recital  was  given  liy  Mr.  Herbert  Pam.ru  at 
the  Queen's  College  on  February  18,  in  place  of  the  Calterall 
Chamber  Concert,  the  principal  feature  of  the  programme 
being  Uszt's  Sonata  in  B  minor.  The  pianist  was  in 
excellent  form  and  never  played  better. 

The  evening  following,  the  Birmingham  Victoria  Male 
Choir  gave  a  miscellaneous  concert  in  the  Town  Hall 
in  aid  of  the  Children's  Hospital,  bet  unfortunately  the 
attendance  was  very  poor,  and  it  is  doubtful  if  the  charity 
will  at  all  benefit  by  it.  Under  Mr.  W.  E.  Robinson's 
direction  the  choir  performed  a  number  of  part-vongs  with 
commendable  tone-power,  precision,  and  even-lsslance. 
Songs  were  contributed  by  Madame  Laura  Taylor  and 
Mr.  James  Round,  the  only  instrumental  interludes  being 
some  violin  solos  played  with  brilliance  by  Mr.  Arthur 
Hyteh.     The  accompanist  was  Dr.  Rowland  Winn. 

The  Birmingham  Festival  Choral  Society's  third  concert 
of  the  current  series  took  place  at  the  Town  Hall  on 

>  and  Bach's 


Miss  Eva  Rich,  Madame  Marguerite  Gell,  Miss  Cecilia 
Inniss,  Mr.  Sam  Hcmpshall,  ana  Mr.  Sidney  Slnddard. 

At  the  last  Harrison  Concert,  given  in  the  Town  Hall  on 
March  3,  the  Queen's  Hall  Orchestra  played  under  the 
direction  of  Sir  Henry  Wood,  and  the  vocalist  was  Miss 
Maggie  Teyte.  An  excellent  popular  concert  was  given  by 
the  Birmingham  Symphony  Orchestra  at  the  Town  Hall  on 
March  8,  under  Mr.  Julian  Clifford's  conductorship.  The 
conductor  also  appeared  a*  solo  pianist,  giving  a  fine  and 
flawless  performance  of  Saint-Saenz's  6fth  Concerto — one 
that  is  but  rarely  heard.  Mr.  Max  Mossel's  last  concert  of 
the  season  was  given  in  the  Grosvenor  Room,  Grand  Hotel, 
on  March  6.  The  novelty  was  Vogrich's  symphonic  com- 
position, 'Memento  Mori,'  for  violin  and  pianoforte,  of 
which  Mr.  Max  Mossel  gave  an  expressive  reading.  The 
solo  pianist  was  Miss  Adela  Verne,  and  the  vocal. st  Madame 
Tilly  Koenen.    Mr.  G.  H.  Manton  was  the  accompanist. 


February  30,  when  Mozart's  Requiem 
Christmas  Oratorio,  Part*  I  and  2,  were  performed 
under  Dr.  Sinclair's  watchful  direction,  the  principals  who 
took  part  being  Miss  Ada  Forrest,  Miss  Phyllis  I-ett,  Mr. 
Alfred  Heather,  and  Mr.  Robert  Radford.  The  revival  of 
these  works  was  certainly  of  considerable  interest,  inasmuch 
as  it  is  many  years  since  they  were  given  in  Birmingham, 
and  to  many  present  they  must  have  been  novelties.  The 
performance,  especially  of  the  Requiem,  was  certainly 
poignant  and  deeply  emotional,  the  singing  of  the  choir 
being  characterized  by  great  unanimity  and  beauty  of 
Ume  as  well  as  earnestness  of  purpose, 
solo  quartet  blended  admirably,  and  roost  adequate  support 
was  rendered  in  both  works  by  Mr.  C.  W.  Perkins,  our 
city  organist. 

The  Birmingham  Choral  aod  Orchestral  Association's  fine 
performance  of  Sir  Edward  Elgar's  cantata  '  King  Olaf,'  not 
given  by  this  Society  before,  took  place  at  the  Town  Hall  on 
February  22,  the  work  having  been  quite  admirably  prepared 
by  Mr.  Joseph  H.  Adams,  who  conducted.  The  whole 
cantata,  which  conveys  a  truly  dramatic  tone  picture  of 
uncommon  attractiveness,  was  followed  by  the  large  audience 
with  keen  interest,  and,  considering  the  difficulties,  the  inlet- 
□relation  was  on  the  whole  quite  praiseworthy,  and  rarely 
has  one  heard  here  more  beautiful  singing  in  the  unaccom- 
panied chorus  '  As  torrents  in  summer.'  Excellent  service 
«as  rendered  by  the  principal  artists,  Mist  Euneta  Truscott, 
Mr.  Henry  Turnpenney,  and  Mr.  Thomas  Howell.  The 
second  part  of  the  programme  was  of  a  miscellaneous 
character,  the  novelty  being  Coleridge  -  Taylor's  last 
orchestral  composition,  '  Dream  Dances.' 

A  song  recital  was  given  in  the  Grosvenor  Room,  Grand 
Hotel,  on  February  24  by  Madame  Jessie  Brett  Young 
(uSt  llankinson),  a  pupil  of  Sir  Henry  Wood,  assisted  try 
Mr.  Clarence  Raybould  at  the  pianoforte.  The  programme 
principally  comprised  German  Lieder.  Madame  Brett 
Young's  voice  is  a  soprano  of  considerable  volume,  over 
which  she  has  complete  control,  and  she  also  possesses 
plenty  of  temperament. 

The  Birmingham  Philharmonic  Society's  last  concert  of  the 
series  of  four  was  given  in  the  Town  Hall  on  February  36, 
conducted  by  Mr.  Landon  Ronald.  It  was  the  best 
attended  of  the  series,  and  one  of  the  most  enjoyable, 
although  no  novelty  was  forthcoming.  The  principal 
orchestral  works  were  Beethoven's  seventh  Sympltony 
and  Elgar's  '  Enigma '  Variations,  both  given  with 
exhilarating  freshness.  Mr.  Percy  Grainger  delighted  every- 
one with  his  performance  of  Grieg's  Pianoforte  concerto. 

The  Birmingham  Choral  Union's  concert. performance  of 
Edward  German's  opera  •  Merrie  England  '  attracted  a  large 
popular  audience  to  the  Town  Hallon  March  t.  Mr.  Richard 
Wassell,  the  new  conductor,  is  making  his  personality  strongly 
felt  in  the  way  he  is  training  the  choir  and  the  way  he  directs 
the  concerts,  and  certainly  great  things  may  be  expected 
from  him  in  the  future,  for  he  is  an  earnest  and  painstaking 
musician.    The  whole  performance  was  bright  and  full  of 


BOURNEMOUTH. 

Activity  with  respect  to  matters  musical  has  by  no  means 
been  arrested  by  the  advent  of  the  Lenten  season  ;  there  has 
been  no  decrease  in  the  numlier  or  quality  of  the  concerti, 
and,  in  net,  the  first  week  in  March  was  one  of  the  busiest 
we  have  experienced. 

Capital  orchestral   playing  and  programmes  of  much 
intrinsic  interest  have  marked  the  progress  of  the  Srmphooy 
with  the  exception  of  Glazounow*  eighth 


Concerts,  but. 

Symphony,  a  very  impressive  and  erudite  work,  we  have  not 
had  any  new  compositions  of  much  value.  In  addition  to 
the  Russian  Symphony  we  have  been  favoured  with  two 
works  in  that  form  which  represent  absolutely  conflicting 
ideals,  namely,  Berlioz's  '  Harold  in  Italy '  (solo  viola, 
Mr.  Mauritx  Speelman,  a  member  of  the  orchestra)  and 
the  third  Symphony  of  Brahms ;  and  on  March  6,  the 
The  voices  of  the  Overture,  Scherzo,  and  Finale  by  Schumann,  which  might 
almost  be  included  among  the  above,  was  revived-  Of 
compositions  devised  on  a  smaller  scale,  the  most  attractive 
were  the  three  overtures,  '  The  Magic  Flute,'  '  In  der  Karat,' 
and  'Cumeval,'  by  Mozart.  Dvorak,  and  Glazounow, 
respectively.  At  the  twenty-second  concert  of  the  series. 
Sir  Alexander  Mackenzie  was  present  to  conduct  two  of  his 
compositions,  and  the  soloists  who  have  appeared  include 
the  names  of  Mi.  Isadore  Epstein  ( Beethoven's  Pianoforte 
concerto  in  C  minor).  Miss  Grace  Triggi  (Coleridge  Taylor  * 
Violin  concerto).  Miss  Ton  Hwaas  (Tchaikovsky's  I'ianoforte 
concerto.  No.  I),  and  the  popular  Bournemouth  violinist, 
Mr.  Charles  Fletcher,  who  played  the  Tchaikovsky  Concerto. 

The  Monday  '  Pops'  do  not  belie  their  title,  the  series 
being  held  in  high  esteem  by  regular  attendants  at  the 
Winter  Gardens.    An  exceptionally  informing  programine 
was  drawn  up  for  the  nineteenth  concert,  the  scheme  dealing 
with  the  evolution  of  the  concert  overture,  and  the  items 
being  as  follows  :  '  Die  Weihe  des  Hauses,'  by  Beethoven, 
1822:  'The  Hebrides.'  bv  Mendelssohn,  1832:  '  Parisina.' 
by  Stemdale  Bennett,    1834 ;  '  Romeo  and  Juliet,'  by 
Tchaikoisky,  1862  ;  •  Tragic  Overture.'  by  Brahms,  1881 : 
*  In  the  South,'  by  Elgar,  1904.    The  principal  details  of 
the  remaining  concerts  are  as  follows :  February  34.  Bach- 
Mozart  concert  (Bach's  Prelude  and  Fugue  in  G  minor  and 
Snite  for  flute  and  strings,  the  solo  part  in  the  latter  being 
taken  by  Mr.  Jean  Gcnnin,  a  member  of  the  orchestra  1 
Mozart's  '  Don  fuan '  Overture,  Serenade  for  strings  known 
as  'Ein    kleine   Nacbt-Musik '(.     March  3.  Rh*f»^b 
programme,  the  chief  feature  being  the  beautiful  Irish 
Rhapsody  by  C.   V.    Stanford.      March   10,  Slavonic 
programme  ('  Camcval '  Overture  and  Symphonic  Variations 
by  Dvorak,  and  two  of  the  •  Mein  Valeriana1  '  tone-poems  by 
Sroetanak    The  chamber-music  performed  at  these  concerts 
has  consisted  of  a  Quintet  for  wood-wind  and  horn  by 
Keicha,  played  liy  Messrs.  Gennin,  Egerton,  Ones.  Trevisooe, 
and  Chapman  (all  of  the  Municipal  Orchestra),  a  Sonata  for 
violin  and  pianoforte  by   Paul  Juon,  which  received  a 
thoughtful  interpretation  at  the  hands  of  Miss  Bdie  Reynolds 
and  Miss  Craigie  Ross— the  Utter  artist  being  one  of  the 
ablest  performers  in  the  localitv-and  Mozart's  Clarinet 
quintet,   performed  by  Messrs.  H.  Ones.  F.  King- Hall, 
A.  Holland,  M.  Speelman.  and  F.  Dun  worth,  members  of 
the  orchestra. 

Of  those  artists  who  have  already  reached  a  potrti<«i  of 


colour,  and  the  principals  too  were  quite  good,  comprising  I  eminence  and  those  who  are  now  persevering  to  that  end.  we 
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have  had  visits  from  Emit  von  Lengyel  and  Joska  Szigcti 
( Bach- Beethoven- Brahms  recital),  Mclsa  (orchestral  concert), 
Wbuhmir  Ceroikoff  (orchestral  concert),  Johannes  Wolff  and 
party.  Kreisler  (orchestral  concert).  Miss  I -en  a  Ashwell  in 
recitations  and  Miss  Kllen  Bowick  (recitations  with 
orchestra).  Dr.  Markham  Lee  is  continuing  his  series  of 
lecture*,  the  subjects  of  his  discourses  during  the  past  month 
beint;  'Johannes  Brahms'  and  'Tchaikovsky.'  Reference 
most  he  made  to  ihe  emphatic  success  of  Sir  Henry  Wood 
m  his  direction  of  the  Municipal  Orchestra  at  the  latter's 
benefit  concert ;  the  financial  results  of  this  function  were 
very  gratifying  lo  those  desirous  of  showing  their  esteem  for 
our  hard-working  instrumentalists. 

A*  a  result,  no  doubt,  of  Mr.  Dan  Godfrey's  exertions  and 
enthusiasm,  the  combined  Municipal  Choir  and  Orchestra 
gave  a  first-rate  performance  of  Mendelssohn's  '  Elijah  '  on 
March  5,  our  talented  conductor  revealing  marked  ability  as 
an  interpreter  of  choral  music.  The  choir  sang  the  familiar 
choruses  with  striking  effect,  the  purity  of  tone  lieing 
particularly  noticeable,  and  the  solos  were  allotted  to  such 
vocalists  as  Miss  Caroline   Hatchard,  Miss 


Jred  Junes,  Mr.  Sam  Hempsall,  and  Mr.  Thorpe  Bates, 
the  last-named  presenting  us  with  a  highly  dramatic  and 
very  expressive  reading  of  the  Prophet's  music. 


BRISTOL. 

On  February  22  the  Bristol  Choral  Society,  under  the 
direction  of  Mr.  George  Riseley,  gave  a  concert  at 
Colston  Hall,  in  honour  of  the  memory  of  Coleridge  Taylor, 
the  compositions  selected  being  the  first  two  parts  of 
'  Hiawatha '  and  '  A  tale  of  Old  Japan.'  These  were  most 
effectively  interpreted  by  a  choir  and  orchestra  numbering 
500.  The  solo  parts  were  entrusted  to  Miss  Carrie  Tubb, 
Mr*.  Gertrude  Winchester,  Mr.  Morgan  Kingston,  and 
Mr.  Frederic  Austin.  A  large  audience  gave  repeated 
proofs  that  the  concert  was  appreciated. 

Those  capable  players  known  as  the  Clifton  Quintet  gave 
another  of  their  agreeable  concerts  on  February  24  at  the 
Victoria  Rooms,  and  charmed  by  the  excellent  manner  in 
which  they  played  Schubert's  Quartet  in  D  minor  and 
Brahms'*  <,>oartet  in  A  major  (Op.  25). 

Mr.  Hubert  Hunt's  chamber  concert  at  the  Victoria 
Room*  on  March  3  afforded  illustrations  of  Beethoven's 
three  styles  in  the  Quartet  in  B  flat  major  (Op  18,  No.  6), 
Tno  in  D  major  (Op.  70,  No.  1),  and  Quartet  in  C  sharp 
minor  (Op.  131).  The  playing  of  Mr.  Hubert  Hunt  and 
Miss  K.  Tudor  Pole  (violins).  Mis*  Gladys  Home  (viola), 
Mr.  Roger  Buck  nail  (violoncello),  and  Mrs.  McWilliam 
♦  pianoforte),  delighted  a  numerous  audience. 

On  March  3,  at  the  Hall  of  the  Young  Men's  Christian 
.Vs&oeiation,  Bushey  Park,  the  Si.  Luke's  Choral  Society,  of 
which  Mr.  C  H.  Bishop  (organist  of  St.  Luke's  Church)  is 
conductor,  performed  Mendelssohn's  *  First  Walpurgis 
Night'  and  a  miscellaneous  selection  in  the  presence  of  a 
large  audience. 

Avonmouth  Choral  Society  gave  a  concert  in  Shirehampton 


}'.: 


ler  the  direction  of  Mr.  William  Powell,  on  March  5. 


I  landel's  '  Acis  and  Galatea '  was  creditably  performed,  the 
vilottt*  being  Madame  Elsa  Oswald,  Mr.  William  Ellis,  and 
Mr-  Lionel  ?>ore.  There  was  a  pianoforte  accompaniment 
"  by  Mr.  Hubert  Hunt.    The  second  pan  of  the 


Ob  March  12,  Bristol  Dolphin  Male-Voice  Choir  gratified 
a  large  audience  in  the  Hall  of  the  Young  Men's  Christian 
Association,  St.  James's  Square,  by  the  admirable  manner 
in  which  they  delivered  *ome  favourite  pieces  under  the 
direction  of  Mr.  F.  H.  Simpson.  There  were  also  songs  by 
Miss  Amy  Richards,  Miss  Marian  Ncalc,  Mr.  A.  E.  Montes, 
■nd  Mr.  K.  Crombie  Frost,  and  pianoforte  pieces  by  Miss 


DEVON  AND  CORNWALL. 

THE  THREE  TOWNS. 

An  interesting  experiment  was  made  on  February  16 
bv  the  Male-Voice  Choir  connected  with  the  Saltash 
V.M.C.A.  (conductor.  Mr.  T.  Lean),  when  they  gave  a 
■acred  concert  at  the  Plymouth  Prison,  singing  choruses  and 
«olo»  which  were  much  appreciated.  Mr.  Harry  Woodward, 
<*g»imt  of  King  Street  Wesleyan  Church,  conducts  a 


juvenile  as  well  as  an  augmented  adult  choir,  and  both  have 
given  concerts  during  the  month.  The  adults,  on  February 
19,  sang  part-songs  by  Trevalsa,  Barnby,  Vcnahles, 
Macfarrcn,  and  others.  The  juniors  showed  their  powers 
on  March  1Q. 

On  February 24,  Plymouth  Orpheus  MalcChoir(conductor, 
Mr.  D.  Parke*)  gave  their  first  performance  o|  Bantock's 
'  My  luve  is  like  a  red,  red  rose,'  and  drew  the  remainder  of 
an  excellent  programme  from  their  repertoire.  The  chief 
choral  event  of  the  month  was  a  performance  of  high 
standard  by  the  Plymouth  Guildhall  Choir,  on  March  1, 
of '  The  Golden  Legend,'  in  which  the  excellent  balance  of 
parts  and  careful  tone-production  resulted  in  an  ensemble 
of  musical  and  rich  quality  and  sympathic  expression.  The 
principals  were  the  Misses  Christine  Bywater  and  Hilda 
Cragg  James,  and  Messrs.  Cynlais  Gibbs  and  William  Higley. 
Mr.  Maurice  Alexander  lea  the  band,  and  Mr.  H.  Moreton 
conducted. 

In  the  series  of  Corporation  concerts  the  orchestral  band 
of  the  Royal  Marines  presented  a  good  programme  on 
February  22  under  the  conductorship  of  Mr.  J.  W.  Newton. 

OTIIKR  DKVONSH1RE  TOWNS. 

Loddiswcll  Choral  Society  collaborated  with  the  junior 
contingent  on  March  6  in  their  third  annual  concert,  both 
combinations  singing  part-songs  with  creditable  effect. 

The  management  of  Torquay  Pavilion  continue  their 
enterprising  scheme  of  high-class  music,  and  in  addition  to 
the  much-appreciated  symphony  and  other  orchestral 
concerts  special  events  have  been  visits  paid  by  Messrs. 
Kreisler  and  Backhaul  Mr.  Basil  Hindenberg  is  the 
conductor.  In  the  course  of  their  provincial  tour  Messrs. 
Ernst  von  Lengyel  and  Joska  Srigeti  have  visited  Exeter 
and  Torquay. 

CORNWALL. 

Torpoint  Wesleyan  Choir  gave  a  concert  on  February  23, 
conducted  by  Mr.  C.  Broad  and  assisted  by  a  small 
orchestra.  St.  Bench  Quartet  (vocal)  took  part  in  a 
concert  at  St.  Teath  on  March  5,  and  Camliome  Orpheus 
Quartet,  supported  by  Mr.  Paddy  (organ),  performed 
on  the  same  date  at  St.  Columb.  The  Falmouth  Adult 
Male  Choir  was  conducted  by  Mr.  E.  E.  Howard  in 
an  interesting  programme  at  Penryn  on  March  6,  and  on 
the  following  day  Penzance  Y.  M.C.A.  Choir  at  Marazion 
sang  part-songs  excellently  under  the  conductorship  of  Mr. 
E.  Trcgarthcn.  Plymouth  Orpheus  Male  Choir  visited 
Liskeard  on  March  12. 

The  band  of  the  Royal  Artillery  (Plymouth)  gave  an 
excellent  concert  at  the  Newquay  Pavilion  on  February  21, 
conducted  by  Mr.  R.  G.  Evans,  and  the  same  hand  gave 
their  third  symphony  concert  at  Penzance  in  the  afternoon  of 
the  same  day.  The  '  Unfinished '  was  the  symphony 
selected,  and  pieces  by  Grieg,  Sibelius,  and  Weber  completed 
the  programme.  Penzance  Independent  Band,  00  March  5, 
were  conducted  by  Mr.  H.  Sainsbury  in  a  performance  of  a 
popular  programme,  which  proved  them  to  have  made  much 
progress  during  the  season's  practice. 

Performances  of  '  The  Pirates  of  Penzance '  were  success- 
fully given  on  March  4  and  5  by  Redruth  Amateur  Operatic 
Society,  at  Penzance.  Mr.  H.  Dennis  was  musical  director, 
and  the  chorus-singing  was  full  of  vivacity  and  good  rhythm. 
Mr.  Walter  Barnes  led  an  excellent  orchestra. 


DUBLIN. 


On  March  12  the  Dublin  Orchestral  Society  gave  a 
Wagner  Centenary  Concert  under  Dr.  Esposito's  direction. 
There  was  a  large  audience. 

The  series  of  four  Sunday  Orchestral  Concerts  at  Woodbrook 
Bray  finished  on  March  9.  The  programmes  included 
Mozart's  Symphony  in  G  minor.  Schubert's  '  Unfinished.' 
and  Beethoven  s  eighth  and  fifth  Symphonies.  The  soloists 
were  Miss  Nettie  Edwards,  Mr.  J.  C.  Doyle,  Mr.  I,eon 
Fastovski,  and  Madame  Borel  (vocalists),  and  Mr.  Clyde 
Twelvetrees  (violoncellist),  Signor  Simonetli  (violinist),  and 
Dr.  Esposito  (pianist). 

On  February  27  the  College  Choral  Society,  under  Dr. 
Charles  Marchant.  gave  Bach's  'St.  John'  Passion. 
Mr.  Alfred  Heather  and  members  of  the  Society  were  the 
solo  vocalists. 
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Mis*  Norn  Thomson's  String  Quartet  gave  two  recitals  at 
the  Aberdeen  H»ll  on  February  34  and  March  5.  The 
players  were  Miss  Nora  Thomson,  Miss  Madeleine  Moore, 
Mr.  Harris  Rosenberg,  and  Mr.  Clyde  Twelvetreci.  The 
programmes  included  Quartets  by  Beethoven,  Mozart,  Grieg, 
and  Tchaikovsky  (Op.  It).  Mr.  Percy  Whitehead  ami 
Mr.  Melfort  D  Alton  were  the  vocalists,  and  Mr.  J.  F. 
Larcbet  the  accompanist. 

In  the  notice  of  the  forthcoming  Feis  Ceoil  (May  19-24). 
in  last  month's  issue,  the  name  of  Dr.  W.  H.  G  rattan  Flood 
should  have  been  included  as  adjudicator  in  the  Irish 
Pipes  Competition.   

EDINBURGH. 

In  the  closing  days  of  February,  Edinburgh  was  the  musical 
centre  of  gravity  in  the  north  of  the  kingdom,  for  on 
February  25  commenced  a  Beethoven  Festival  that  was 
organized  on  such  a  generous  scale  that  all  tbe  Symphonies 
were  performed,  as  well  as  a  number  of  smaller  works.  The 
Symphonies  were  given  in  chronological  order,  two  being 
played  at  each  of  the  concerts  on  February  25,  27,  the 
seventh  and  the  C  major  Pianoforte  concerto  being  given 
on  February  28,  and  the  eighth  and  ninth  Symphonies,  with 
the  Edinburgh  Royal  Choral  Union,  on  March  1.  The 
orchestra  was  that  of  the  Halle  Concerts.  Mr.  Balling 
conducted,  and  enhanced  his  reputation  by  the  strength 
and  musical  purity  of  hi*  interpretations.  Musical 
Edinburgh  is  by  no  means  starved,  but  to  many  this 
Festival  mutt  hare  been  a  revelation.  Tbe  pianist  in 
the  Concerto  was  Mr.  Egon  Petri,  who  also  played  in 
tbe  Fantasia  for  pianoforte,  choir,  and  orchestra.  The 
'  Leonora'  No.  3  and  other  Overtures  were  given  in  the 
course  of  the  Festival.  In  tbe  ninth  Symphony,  which 
was  very  finely  performed,  tbe  soloists  were  Madame 
Louie  Fuller,  Miss  Annie  Hargrove*,  Mr.  John  Booth, 
and  Mr.  Charles  Knowles. 

On  March  it,  an  interesting  evening  was  provided  by 
Mr.  Kirkhope's  choir,  the  programme  consisting  of  Dvowlk  < 
'Spectre's  bride'  and  Gounod's  'Gallia.'  The  dramatic 
elements  in  DvoraV*  work  were  well  portrayed,  and  the  fine 
tone  and  expressive  power  characteristic  of  the  choir  added  to 
the  interest  of  the  interpretation.  Tbe  soloists  of  the  occasion 
were  Miss  Agnes  Nicboll",  Mr.  Maurice  D'Oisly,  and 
Mr.  Charles  Tree.  Good  orchestral  accompaniment  was 
provided,  and  in  every  way  the  concert  was  an  artistic  and 

An  interesting  concert  was  given  by  Mr.  Little's  choir  at 
the  Oak  Hall  on  March  1 3.  Part-songs  and  madrigals  were 
nunc  in  finished  style,  and  there  was  good  solo-singing  by 
Miss  Peggy  Mitchell.  Mrs.  Langlands.  and  Miss  Ellen 
White. 

The  events  of  the  month  also  included  a  visit  by  the 
Queen's  Hall  Orchestra  under  Sir  Henry  Wood. 


teem  a  totally  dif 

years  ago.  Their  singing  was  throughout  marked  by  clear 
enunciation,  fine  phrasing,  and  praiseworthy  accuracy  and 
expression.  The  Orpheus  Choir  (Mr.  H.  S.  Roberton) 
gave  their  second  concert  for  the  season  on  March  1 1,  when 
they  fully  maintained  the  reputation  they  have  gained  as 
exponents  of  the  'new  choralism.'  In  a  moat  exacting 
programme  of  fourteen  choral  pieces— sung  entirely  from 
memory— the  singing  was  excellent,  bot  in  Cornelius's  eight- 
part  motet,  '  The  surrender  of  the  soul  to  the  Everljot.nc 
Love,'  the  choir  achieved  their  greatest  success.  Mr.  Jose 
de  Morses  was  solo  vocalist  and  Miss  Kathleen  Pat lem-  solo 
violinist,  both  being  artistically  accompanied  on  the 
pianoforte  by  Mr.  Wilfrid  Senior.  On  the  same  evening  an 
enjoyahle  concert  was  given  by  Mr.  R.  Hutton  Malcolm'* 
Male-Voice  Choir.  The  outstanding  merit  of  Mr. 
Malcolm's  programmes  is  their  freshness,  and  on 
the  present  occasion,  if  we  except  Dudley  Buck's 
■In  absence,'  Mendelssohn's  'The  hunter's  farewell." 
and  a  solo  and  chorus  from  Elgu/'s  'Coronation  Ode,' 
all  the  pieces  sung  were  quite  unfamiliar.  The  choral 
singing  was  pleasingly  varied  by  solos  given  by  Miss  Jean 
Gibson,  Mr.  T.  Wallace,  and  Mr.  R.  Hutton  Malcolm.  It 
most  suffice  to  mentioo  merely  the  Bach  Choir's  annual 

?:rformance  of  the  '  St.  Matthew'  Passion  in  the  Cathedral, 
he  choir,  under  Mr.  I.  M.  Diack,  were  assisted  by  the  boys 
from  Paisley  Abbey  Choir,  and  Mr.  Gervase  Elweswai  chief 
soloist.  Mr.  Hctbert  Walton  was,  as  usual,  a  tower  of 
strength  at  the  < 


body 


they  were  some 


GLOUCESTER. 

The  last  concert  of  the  Gloucester  Choral  Society's  liny  - 
second  season  was  given  at  the  Shire  Hall,  on  February  17. 
In  the  arrangement  of  the  programme  regard  was  had  to  tbe 
season  of  Lent,  and  the  principal  work  chosen  for  the 
performance  was  the  '  Reuuiem  '  (Op.  45)  of  Brahms.  The 
programme  further  included  Handel's  Suite  for  string*,  in 
G  minor,  '  The  night  is  calm  and  cloudless,'  from  Sullivan's 
'  The  Golden  Legend,"  sung  by  Miss  May  Saniom,  and 
'  Hiawatha's  vision  '  (Coleridge-Taylor),  sung  by  Mr.  Dslton 
Baker.  The  choir  proved  to  be  a  very  competent  body  of 
vocalists.  The  band,  assisted  by  Mr.  A.  P.  Porter  at  the 
organ,  and  Mr.  H.  C.  Organ  at  tbe  pianoforte, 
performed  with  distinction.  Dr.  A.  Herbert 
as  usual  conducted,  and  he  had  every  reason  to  be  | 
with  the  results,  Iwth  vocal  and  instrumental. 

For  the  second  concert  of  the  season  the  Cheltenham 
Philharmonic  Society  provided  a  miscellaneous  programme 
of  an  attractive  character.  The  soloists  were  Madame 
Gleeson- White,  who  is  an  established  favourite  in  Cheltenham, 
and  Mr.  Fraser  Gange.  Both  were  exceedingly  well 
received.  The  choir  contrilmted  four  items  with  nice 
balance  and  good  feeling,  while  the  orchestra  also  played  a 
prominent  part.    Mr.  C.  J. 


GLASGOW. 

tbe  exception  of  a  fortnight's  performances  by  the 
Royal  Carl  Rosa  Opera  Company  and  a  Harrison  Concert 
by  the  Queen's  Hall  Orchestra,  under  Sir  Henry  Wood, 
local  effort  ha*  wholly  provided  the  month's  musk.  The 
annual  concert  of  the  Glee  and  Madrigal  Society,  conducted 
by  Mr.  B.  W.  Hartley,  took  place  on  February  24.  The 
programme  presented  no  new  features.  The  University 
Choral  Society  gave  a  very  successful  concert  on  March  3. 
The  interpretation  of  a  judiciously-selected  and  well- 
contrasted  programme  of  part-songs,  eVc,  was  the  best  we 
have  yet  heard  from  the  student-choristers.  Notably  was 
this  the  case  in  such  unaccompanied  numbers  as  madrigals 
by  Gwteley  and  Orlando  <li  Lassui,  and  a  motet  by 
Tchaikovsky.  Vocal  solos  sung  by  Miss  Jenny  Young  and 
Mr.  Maurice  D'Oisly  contributed  much  to  the  enjoyment 
of  the  concert,  and  Mr.  A.  M.  Henderson,  the  University 
organist,  in  addition  to  his  duties  as  conductor  and 
accompanist,  played  two  groups  of  pianoforte  solos.  Tlie 
annual  concert  of  the  Teachers'  Choral  Society  was  given 


on  March  7,  the  programme  including  Gounod's  "Gallia 
Gadc's  'The  Erl- King's  daughter,'  and  part-songs.  Under 
the  skilful  guidance  of  the  new  conductor,  Mr.   U.  S. 
Muroo,  tbe  choir  have  made  such  a  decided  advance  that  they 


LIVERPOOL  AND  DISTRICT. 

Elgar's  latest  choral  work,  'The  Musk  Makers,'  eotnpaei! 
for  the  Birmingham  Festival  of  October,  1912,  was 
performed  for  the  first  time  in  Liverpool  at  the  tenth 
concert  of  the  Philharmonic  Society  on  February  18. 
Conducted  by  Sir  Frederk  Cowcn  the  work  made  aa 
excellent  impression.  The  contralto  solo  was  sung  by  Miss 
Phyllis  Lett.  The  performance  of  Mocart's  '  Requiem'  was 
by  comparison  ineffective.  It  never  exhibited  the  requisite 
exaltation  of  spirit,  although  there  was  a  superabundance  of 
material  force.  Songs  by  Miss  Perceval  Allen  and  Mr. 
Morgan  Kingston  were  supplemented  by  four  attractive 
movements  from  Ghuounow  a  '  Lea  Ruses  d' Amour. ' 

At  the  eleventh  Philharmonic  Concert  on  March  4  the 
playing  of  Mr.  Alfred  Cortot  in  Sainl-Sacns's  fourth 
Pianoforte  concerto  in  C  minor,  and  especially  in  Lint  s 
second  '  Rhapsodic  Hongmisc,'  aroused  high  enthusiasm. 
Sir  Frederk  Cowcn  conducted  a  fine  performance  of  Cesar 
Franck's  noble  Symphony  in  D  minor,  and  his  own  part- 
songs,  '  Evening  brings  us  home '  and  '  Ju—  '  •""-"I-"  with 
the  artistic  singing  of  Mr.  " 
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At  the  second  concert  of  the  Societa  Armonica,  given  on 
March  1,  under  the  direction  of  Mr.  Akcroyd,  the  programme 
contained  Beethoven's  C  minor  Symphony  and  Rimsky- 
Korsakoff's  Pianoforte  concerto  (Op.  30)  in  one  movement, 
which,  apart  from  its  musical  interest,  gave  opportunity  for 
the  display  of  Mr.  Douglas  Millers  fluent  technique 
and  temperamental  gift.     Besides  Mr.  Balfour  Gardiner's 

•  Overture  to  a  Comedy.'  another  example  of  native  worth 
»*>  the  'Spinning  Song '  from  Dr.  E.  W.  Naylor's  Ricordi 

opera  'The  Angelus,'  attractively  sung  by  Miss  Emily 
e.  Mr.  Akcroyd  conducted. 
The  Lord  Mayor,  Mr.  Ilarmood  Banner,  M.I'.,  presided 
ai  the  twelfth  annual  meeting  of  the  Liverpool  Church  Choir 
Avsoeiation,  which  was  held  in  the  Town  Hall  on  March  3, 
and  the  Lord  Bishop  and  Sir  Edward  Russell  were  among 
the  speakers.  The  accounts  of  the  recent  Festival,  which 
were  presented  by  Mr.  Ralph  H.  Baker,  the  indefatigable 
Son.  sec.,  showed  a  deficit  of  £$.  the  receipts  being  4264 
against  outgoings  of  /209.  Of  the  series  of  twelve  Festivals 
b»  have  resulted  in  surpluses  and  six  in  deficits.  But  the 
importance  and  usefulness  of  this  great  annual  effort  are  not 
tolely  measured  by  the  financial  results,  although  it  is  hoped 
in  eflcct  certain  economies  in  the  ensuing  Festival  to  be  held 
in  December. 

Ao  excellent  fierformance  of  Gounod's  4  Messe  Solennelle ' 
was  given  in  the  Philharmonic  Hall  on  February  19.  It 
reflected  great  credit  on  the  conductor,  Madame  Fanny  tie 
boatflen,  whose  command  over  her  choral  and  orchestral 
forces  was  natural  and  firm.  The  choir  was  made  up  of 
her  Liverpool  Ladies'  Choir,  a  numerous  and  well-trained 
force,  supplemented  by  the  male  voices  of  the  Liverpool 
V  ocal  Union,  and  an  orchestra  of  sixty  led  by  Mr.  Rimmer 
with  Mr.  Branscombe  at  the  organ.  Madame  Annie  Goodwin, 
Mr.  Lloyd  Moore,  and  Mr.  Ralph  Smith  were  the  vocal 
principals. 

Mr.  Percy  Harrison's  season  terminated  brilliantly  on 
March  5.  when  the  Queen's  Hall  Orchestra,  conducted  by 
Sir  Henry  Wood,  gave  a  notable  exhibition  of  what  human 
still  and  art  can  accomplish  in  an  orchestra  when  directed  by  a 
master-mind.  There  was  no  symphony,  but  there  were 
several  new  pieces,  including  the  love-music  from  Slrauss's 
'  Feuersnot.      The  lively  rhythms  of  Gardiner's  clever 

•  Shepherd  Fennel's  Dance '  and  Percy  Grainger's  '  Mock 
Morns  '  compelled  instant  favour,  and  the  singing  of  Miss 
VJt.'2,e  Teyle  completed  a  delightful  programme. 

At  their  third  concert  on  March  s  the  Brodsky  Quartet 
introduced  their  String  quartet  in  E  flat  by  Novacek,  a 
Caech  composer  whose  national  characteristics  are  apparent, 
although  here  confined  to  more  or  less  definite  form. 
Novacek,  who  died  a  few  years  ago  at  an  early  age,  was 
formerly  one  of  Dr.  Brodsky  s  pupil*  in  Leipsic,  and  later  he 
became  viola  player  in  the  Brodsky  Quartet.  Schumann's 
Sonata  in  A  minor,  Op.  105,  for  violin  and  pianoforte,  and 
Mntart's  Quintet  No.  7,  in  D,  completed  the  programme. 

Among  recent  events  worthy  of  passing  note  were 
Miss  Ldina  Thraves's  annual  Students'  Concert  on 
Kcbraary  22,  when  this  accomplished  singer  and  teacher  was 
assisted  by  Mr.  John  Lawson  (violin),  Mr.  Josef  Greene 
(solo  pianoforte),  and  Mr.  George  Barnctt  (tenor).  The 
concert  of  the  Cymric  Vocal  Union,  on  March  8,  was  also 
interesting  to  those  who  appreciate  a  first-class  male-voice 
c'kju  and  part-singing  of  a  cultivated  kind.  This  fine 
choir  of  men,  conducted  by  Mr.  J.  T.  Jones,  has  maintained 
a  hqjh  reputation  for  many  years.  Miss  Emily  Breare 
contributed  artistic  songs.  At  the  Orchestral  Concert  of  the 
Sunday  Society,  which  Mr.  John  Lawson  conducted  in 
St.  George's  llall  on  March  9,  an  interesting  item  was 
Mr.  I.  11.  Foulds's  '  Keltic  Suite,'  which,  although  not 
based  upon  actual  folk-tunes,  is  effectively  suggestive  of  their 
influence-  Mr.  Albert  Chapman  (vocalist)  and  Mr.  Robert 
Klaaa  (solo  violin)  also  took  part  in  a  popular  programme, 
tSe  eclectic  nature  of  which  was  illustrated  by  the  choice 
of  the  hymn.  '  Onward,  Christian  soldiers,'  and  the 
Overture  to  *  /am pa '  as  the  opening  numbers. 

Speaking  at  the  Royal  Institution  on  '  The  need  of  a  Welsh 
National  College  of  Music,'  Mr.  Harry  Evans  made  an 
efoqvent  appeal  on  behalf  of  the  movement  which  was 
commences  by  himself,  based  on  his  experience  of  the 
remarkable  unity  amongst  the  Welsh  people  in  the 
formation  of  the  huge  choir  of  six  thousand  at  the  Crystal 
Palace  in  September,  1911.     Wales  suffered  a  good  deal 


from  lack  of  competent  teachers.  Of  ill-equipped  teachers 
there  were  all  too  many.  The  country  had  l»cen  for  years 
the  happy  hunting-ground  of  bogus  institutions  that  granted 
worthless  diplomas  and  certificates.  There  was  no  central 
institution  to  guide  and  control  the  various  forces.  He 
advocated  the  establishment  of  a  National  School  of  Music 
devoted  entirely  to  the  art,  having  expert  teachers  in  all 
branches,  and  a  principal  whose  personality  could  and  would 
inspire  the  young  Welsh  musicians.  Such  a  centre  would, 
he  believed,  give  them  a  composer  who  would  be  known 
beyond  the  confines  of  his  native  land. 

Dr.  A.  W.  Pollitt,  on  March  I,  lectured  before  the  Guild 
of  Education  in  the  Arts  Theatre  of  the  Universitv  on 
'  Some  aspects  of  the  work  of  Johannes  llrahms/  the 
treatment  of  the  subject  being  made  additionally  interesting 
by  choral  examples.  Mr.  A.  E.  Workman  delivered 
his  popular  lecture,  *  Opera,  its  origin  and  development,' 
with  vocal  illustrations,  before  the  Wealey  Guild  at  Hoylake, 
on  March  12. 

At  the  ninth  concert  of  the  Rodewald  Concert  Club,  on 
February  24,  a  chamber  concert  was  provided  by  Mr.  Naum 
Blinder  (violin),  Mr.  Charles  Kelly  (pianoforte),and  Miss  Myra 
Dixon  (vocalist).  At  the  tenth  and  closing  concert,  on 
March  10,  Brahms's  Trio  in  E  flat,  for  pianoforte,  violin, 
and  horn,  was  delightfully  played  by  Miss  Marguerite 
Stilwcll,  Mr.  Alfred  Ross,  and  Mr.  F.  Paersch,  and  Miss 
Edina  Thraves  sang  two  groups  of  contrasted  Lieder  with 
versatility  of  style  and  evident  acceptance.  The  Club  has 
taken  a  recognised  place  in  the  city's  musical  life. 

The  Moody-Manners  Opera  Company  appeared  at  the 
Theatre  Royal,  Birkenhead,  and  gave  successful  performances 
during  their  fortnight's  visit  Great  interest  is  aroused  by 
the  approaching  first  performances  in  Liverpool  of  Wagner  s 
'  Ring  '  in  English,  which  Mr.  Quinlan  has  arranged  to  give 
in  the  Royal  Court  Theatre  in  May. 

Dr.  W.  B.  Brierlcy  conducted,  on  February  25,  an 
excellent  performance  of  Stanford's  '  Phaudrig  Crohoore  ' 
and  Sullivan's  '  Golden  Legend,' given  by  the  West  Kirby 
Choral  Society  with  orchestra.  The  vocal  principals  were 
Miss  I^iuie  James,  Miss  Annie  Hargreaves,  Mr.  Frank 
Webster,  Mr.  George  Parker,  and  Mr.  S.  Mann.  For  their 
concert  on  March  13,  the  thriving  Walton  Philharmonic 
Society,  under  Mr.  Albert  Orton,  sang  Mendelssohn's 
'  Lauda  Sion  '  and  Gade's  '  Spring's  message,'  and  on  the 
same  evening  the  Ormskirk  Musical  Association,  an 
excellent  organisation  numbering  120  in  band  and  choir, 
performed  the  'Messiah.'  Mr.  John  Ball  conducted,  and 
the  principal  singers  were  Madame  Moffitt,  Miss  Iredale, 
Mr.  Horace  Binks,  and  Mr.  Norman  Allin. 

After  an  interval  of  five  years,  the  Welsh  Choral  Union, 
conducted  by  Mr.  Harry  Evans,  gave  a  second  performance 
of  Elgar's  oratorio  'The  Apostles^  in  the  Philharmonic  Hall 
on  March  IS-  A  great  work  of  this  calibre  especially 
appeals  to  this  finely  organized  choral  Ixxly,  and  their  singing 
was  again  marked  by  refinement  and  delicacy  alternating 
with  sheer  power  and  dramatic  force.  Very  careful 
preparation  of  the  difficult  music  was  evident,  and  the 
orchestral  interpretation  was  no  less  effective.  The  oratorio 
was  followed  with  absorbed  interest  by  an  immense  audience, 
who  refrained  from  applause  until  the  end  of  each  part- 
Miss  Muriel  Foster  sang  the  music  of  Mary  Magdalene 
with  conspicuous  art,  although  evidently  feeling  the  effects  of 
recent  indisposition.  The  other  principals  included  Miss 
Edith  McCullagh,  who  sang  excellently,  Mr.  John  Booth 
(St.  John),  Mr.  Ivor  Foster  {Jaw),  Mr.  George  Baker 
(St.  Peter),  and  Mr.  Herbert  Brown  repeated  his  remarkably 
fine  interpretation  of  the  part  of  Judas. 

Mr.  A.  W.  Speed  conducted  an  impressive  performance  ot 
Elgar's  *  The  Apostles '  in  the  splendid  new  church  of  Holy 
Trinity,  Southport,  on  March  14.  when  there  was  a  band 
and  choir  of  150  with  Mr.  C.  Kingsley  Killipat  the  organ. 
The  vocal  principals  were  Miss  Edith  McCullagh,  Miss 
Maud  Wright,  Mr.  R.  A.  Chadwick,  Mr.  John  Booth, 
Mr.  George  Baker,  and  Mr.  Herbert  Brown. 


The  twenty-fifth  annual  Festival  of  the  Nonconformist 
Choir  Union  will  take  place  at  the  Crystal  Palace  on  July  3. 
Mr.  Frank  Idle  has  been  appointed  hon.  conductor,  his 
deputies  being  Mr.  Granville  Humphreys,  Mr.  Sliar lands, 
and  Mr.  J.  Rowley.    Mr.  J.  A.  Meale  will  act  as  organist. 
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MANCHESTER  AND  DISTRICT. 

At  the  close  of  his  first  season  it  may  be  not  inappropriate 
to  attempt  an  estimate  of  Balling  as  a  conductor.  Prior  to 
his  residence  here  we  knew  him  only  as  a  Wagnerian,  and 
experience  during  the  put  Italf-year,  culminating  in  '  Parsifal ' 
at  the  twentieth  concert  on  March  13,  has  merely 
confirmed  the  very  widespread  feeling  that  on  this  side  of  his 
art  he  is  no  unworthy  successor  even  to  Hans  Richter.  In 
other  directions  certain  tolerably  well-defined  tendencies 
have  been  observable.  He  is  an  inveterate  ttmfo  ruhatt) 
conductor  ;  in  all  his  work  one  is  conscious  of  a  vitalising 
energy,  affecting  tone,  rhythm,  and  general  conception  of 
music  alike.  Haydn  and  Mozart  arc  handled  in  this  way  as 
well  as  Strauss  or  Rcger— and  this  occasional  lack  of 
discrimination  in  the  application  of  a  generally  sound  principle 
has  been  rather  surprising  in  one  who  has  displayed  such 
conspicuous  discernment  in  the  Wagnerian  epics.  Prolably 
it  would  he  unfair  to  hold  him  answerable  for  the  inclusion 
of  such  incomparably  weak  symphonic  works  as  RarTs 
'  Im  Walde,'  Goldmark's  'Rustic  wedding,'  or  Haydn's 
•  Military ' ;  although  his  full  schemes  have  not  been  carried 
oat  according  to  original  intentions,  he  has  done  much  to 
appease  the  former  dissatisfaction  existing  among  the  not 
inconsiderable  body  of  progressives  in  this  city.  Tie  would 
to  have  a  powerful  bias  in  favour  of  the  modern 
ols.  Certainly  what  he  has  played  from  Brahms,  Liszt, 
Strauss,  Elgar,  and  Rcger  mu-t  be  accounted  amongst 
his  finest  work  this  season  ;  on  Bach  and  Beethoven 
Manchester's  judgment  is — perhaps  wisely — reserved.  His 
introduction  of  timed  concert  programmes  bespeaks  the 
methodical  mind  ;  his  advocacy  uf  extra  sectional  and 
combined  rehearsals,  of  a  weekly  wage  for  the  landsmen, 
of  the  need  fur  an  immediately  increased  guarantee-fund,  are 
all  assured  factors  in  the  situation  as  affecting  the  next 
season.  There  is  a  certain  engaging  candour  about  him  and 
his  admissions,  such  as  a  declaration  that  he  had  only  heard 
'  Elijah '  once,  twenty-seven  years  ago,  and  had  never 
conducted  it  liefore  last  November ;  then  he  wanted  to 
acknowledge  in  the  Press  responsibility  for  a  bad  blunder  in 
a  chorus  of  the  Brahms  'Requiem.'  Facts  like  these,  and 
kindly  consideration  for  his  players'  comfort,  have  speedily 
placed  him  on  the  friendliest  footing  with  band  and  choir.  So 
far  there  has  been  only  occasional  evidence  of  that  subtle, 
roore-easily-recognised-than -defined  magnetic  control  of  band 
by  conductor,  such  as  one  invariably  feels  when  a  man  of 
outstanding  personality  is  in  charge.  Possibly  this  peculiar 
responsiveness  will  develop  more  slowly  with  Balling  than 
witli  some  others  that  occur  to  one's  mind  ;  quite  possibly, 
too,  it  may  prove  that  at  the  present  juncture  in 
Manchester's  musical  development,  his  services  to  that 
cause  have  been  most  valuable  in  directions  other  than 
that  of  conductor. 

The  most  notable  Halle'  orchestral  works  during  the 
month  include  Max  Rcger' s  '  Lustspiel '  Overture,  Cesar 
Franck's  D  minor  Symphony  (but  beard  ten  years 
ago),  and  Hamilton  Harty's  'Wild  Geese'  Tone-poem 
(conducted  by  the  composer).  In  some  quarters  the  Kranck 
Symphony  created  quite  one  of  the  seasun'*  sensations,  and 
its  warm  reception  as  compared  with  its  first  i>crform:ince 
showed  how  far  public  ta»tc  and  appreciation  have  travelled 
even  in  such  a  coui|juralively  short  period.  Manchester  lias 
auite  taken  Rcger  10  its  heart,  and  even  his  Psalm  c.  would 
find  attention  and  appreciation  liere.  Hamilton  Harty  wax 
soon  on  good  terms  both  with  land  and  audience.  The 
final  section,  with  its  suggestion  of  ocean's  surge,  hardly 
came  up  to  the  expectations  roused  by  a  perusal  of 
the  analytical  notes.  Whilst  the  Halle  band  was  doing  a 
Beethoven  'starring'  tour  in  Scotland,  on  February  27  we 
were  regaled  with  song-recitals  by  Miss  Agnes  Xtchulls  (sub- 
stituting owing  to  Miss  Muriel  Foster's  severe  illness)  and 
Mr.  Robert  Kadford,  Miss  Kontorovich  and  Mr.  Frederic 
Dawson  playing  solos  and  displaying  only  partial 
understanding  in  Cesar  Franck's  A  major  Sonata  ft*  pianoforte 
and  violin.  At  the  February  10  Halle  concert  Mis* 
Munthc-Kaas's  singing  of  Grieg  songs  (with  deliciously- 
played  orchestral  accompaniments)  brought  almost  a  new 
note  into  our  musical  life  ;  her  perfect  art  in  her  countryman's 
work  was  not  revealed  so  fully  in  other  solos. 

Both  scries  of  Saturday  night  'Proms.'  have  finished 
up  in  great  style.    They  have  'caught  on,'  and  the  only 


'fly  in  the  ointment1  is  the  fear  lest  this  eagerness  for 
orchestral  work  is  being  obtained  at  the  expense  of  other 
forms — say,  chamber-music,  which  has  only  received  moderate 
patronage  this  season.  Already  the  S  peel  man  series  have 
fixed  up  a  visit  next  season  from  Granville  Bantock  ;  we 
may  be  sure  that  Brand  Lane  will  make  a  brave  response 
to  any  and  all  challenges. 

The  concluding  Harrison  concert  fallowed  more  than 
usual  the  conventional  '  ballad  '  concert  type  ;  Miss  Teytc's 
singing  of  Debussy,  t  hi  pare,  and  lluet  confirmed  advance 
news  as  to  her  individual  interpretative  powers,  but  hardly 
fulfilled  expectations  on  the  vocal  side.  We  shall  be  glad  to 
welcome  Nikisch  again  next  season  at  this  series.  Fuller 
consideration  of  Balling's  production  of  Acts  I  and  3  of 
'  Parsifal '  must  be  deferred. 

An  aspect  of  Manchester's  musical  life  during  the  past 
winter,  which  cannot  be  overlooked  in  any  adequate  survey 
of  the  position,  has  been  the  popular  attendances,  often  at 
what  would  appear  to  lie  most  inconvenient  hours,  of  organ 
recitals  at  the  Cathedral,  Town  Hall,  and  University.  One 
good  result  flowing  from  the  long  residence  in  our  midst 
of  the  veteran  J.  Kendrick  Pync  is  to  be  noted  in  the 
invariably  high  quality  of  organ  music  played  by  visiting 
recitalists ;  yet  still  we  hear  no  programmes  containing  so 
large  a  proportion  of  genuine  organ  music  as  those  phyed 
by  Dr.  Pyne  himself. 

Miss  Say  Aahworth  annually  affords  the  Manchester  public 
an  opportunity  of  estimating  the  progress  of  the  three  girls' 
and  young  women's  choirs  conducted  by  her  in  Manchester 
and  Salford  ;  how  far  she  has  succeeded  in  making  these 
hearty  mill- lassies  into  capable  musical  artists  was  nowhere 
more  clearly  shown  than  when  they  were  associated  with 
Sir  Henry  Wood  in  Debussy's  '  Blessed  Da  motel.'  She 
would  appear  to  have  set  her  ambitions  recently  00  the 
acquirement  of  solo-singing  by  her  girls  that  shall  be  as 
distinguished  as  their  choral  work. 

The  concerts  conducted  by  Dr.  Bairstow  on  March  12 
and  14  in  Prvston  and  Hlackburn  respectively,  were  amongst 
the  roost  important  in  Lancashire  outside  Manchester  or 
Liverpool.  Once  again  the  assistance  mutually  rendered  by 
the  choral  Societies  in  these  towns  lias  made  practicable 
the  otlierwise  impossible  production  of  Act  I  of  •  Parsitsl ' 
and  Act  3  of  '  Meislersinger.'  Though  falling  considerably 
short,  as  must  all  concert -platform  performances  of  even 
reasonably  high  ideals,  there  was  yet  much  to  gratify  both 
promoters  and  public  Messrs.  Julien  Henry  and  Robert 
kadford  both  displayed  exceptional  aptitude  for  such  work 
as  falls  to  Amfortas,  Bcckmesser,  and  Mans  Sachs. 

On  March  10,  also  in  Blackburn,  Mr.  Gustav  von  Hoist 
conducted  a  selection  from  bis  own  compositions  for  female 
voices,  Mr.  Frank  Duckworth's  Ladies'  Choir  having 
prepared  a  programme  which  usefully  served  the  purpose  of 
showing  the  composer's  advance  in  style  and  power  during 
the  last  five  years.  Group  3  of  the  '  Rig-Veda '  hymns 
with  harp  accompaniment  stands  out  as  prominently  among 
recent  contributions  to  the  library  of  female- voice  work,  at 
did  Mr.  von  Hoist's  'Beni  Mora'  orchestral  suite  at 
Birmingliam  in  [anuary  last. 

At  Mr.  Charles  kisegan's  Philharmonic  Society,  at  Bolton, 
nn  March  13,  Moxart*  'Jupiter'  Symphony  and  Hamish 
MacCunn's  '  Land  of  the  Mountain  and  Flood'  were 
performed.  Dr.  Harford  Lloyd's  festival  motet,  'The 
righteous  live  for  evermore,'  being  the  principal  choral  work- 
Mr.  Herbert  Whittakers  Bolton  Choral  Union,  like  hi) 
Manchester  Vocal  Society,  appear  to  devote  themselves 
assiduously  to  the  cultivation  ol  purely  , 

respective  patrons. 

NEWCASTI.H  ON-TYNE  AND  DISTRICT. 
The  must  important  recent  event  lias  been  the  first 
production  heie  of  Beethoven's  '  Missa  Solemnis '  by  the 
Chural  Union,  on  Wednesday,  March  11.  The  choii 
attacked  the  stupendous  work  without  (ear,  and  gave  s 
brilliant  performance,  the  soprano  line  in  particular 
exhibiting  unfailing  energy  and  certainty  in  their  almost 
superhuman  task.  The  Gloria  stood  out  as  the  most  note- 
worthy feature  of  the  choral-singing,  the  quick  portions 
being  delivered  with  great  impetuosity.  Dr.  Coward's 
reading  of  the  score  emphasised  the  joyous  side  more  than 
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the  devotional  and  reflective.  The  soloists  were  Miss  Emily 
Brcare,  Miss  Effie  Martyn,  Mr.  H.  Tumpenney,  and  Mr. 
Hamilton  Harris,  arid  the  Leeds  Symphony  Orchestra  was 
engaged.  The  appreciation  of  the  work  on  the  part  of  many 
of  the  public  was  much  assisted  by  an  eloquent  lecture 
delivered  on  the  Mass  a  few  days  before  the  concert  by  the 
president  of  the  Society,  Principal  Hadow.  Excerpts  from 
each  movement  were  sung  by  a  small  body  of  singers,  and 
were  warmly  received  by  the  crowded  audience.  Other 
choral  conceits  have  been  two  performances  of  '  Elijah,'  one 
on  March  5  by  the  Newcastle  Harmonic  Society,  under  the 
conductorship  of  Mr.  E.  L.  Bainton,  and  the  other  by  the 
Sunderland  Philharmonic  Society,  conducted  by  Mr.  N. 
Kilbura  ;  and  the  annual  function  of  the  Armstrong  College 
Society,  which  gave  Schumann's  '  Faust,'  part  3,  Stanford's 
'  Phaudrig  Crohoore,'  and  some  unaccompanied  folk- 
songs. The  Brussels  and  the  Walenn  Quartets, 
at  the  concerts  of  the  Chamber  Music  Society  on 
February  28  and  March  to,  both  followed  the  custom 
of  playing  a  Quartet  by  Haydn.  A  departure  from  this 
tradition  would  Ik  welcomed  by  many  lovers  of  chamber- 
music:  there  are  many  of  Beethoven's  middle  and  later 
Quartets  which  rarely  receive  a  hearing,  and  many  more 
modem  works  which  would  be  acceptable.  The  former 
combination  played  an  early  Beethoven  and  a  Borodin,  and 
the  Utter  a  Dvorak  Quartet  in  addition  to  the  sacrificial 
offering.  The  committee  was  fortunate  in  the  choice  of 
vocalists  for  both  occasions,  Miss  Fifinede  la  Cote  promising 
to  be  a  future  favourite  and  Miss  Phyllis  Lett  being  an 
established  one.  The  closing  concert  of  the  Classical 
Concert  Society  was  provided  by  Miss  Marjorie  Hay  ward, 
Mr.  E.  Mason,  and  Mr.  Thomas  Dunhill,  who  gave 
excellent  performances  of  Hurlstonc's  G  major  Trio,  Bridge's 
Fantasy  in  C  minor,  and  Beethoven's  Op.  I,  No.  3.  The 
first-  and  last-named  joined  in  Mr.  Dunhill's  pleasing  Sonata 
for  violin  and  pianoforte.  Miss  Lillie  Chipp,  a  Newcastle 
lady  who  has  l*en  studying  at  the  Royal  College  of  Music, 
gave  a  promising  vocal  recital  on  March  3.  The  Northumber- 
land Amateur  Orchestral  Society,  under  the  conductorship 
of  Mr.  C.  Horsley,  gave  a  well-attended  concert,  which  un- 
fortunately clashed  with  that  of  the  Classical  Concert  Society. 

The  Philharmonic  Orchestra  gave  a  neatly-balanced 
programme  on  March  13,  and  showed  a  further  increase  in 
technical  skill.  The  programme  included  Beethoven's  fifth 
Symphony,  Schumann's  'Genoveva'  Overture,  Borodin's 
'  On  the  Steppes,'  Debussy's '  L'Aprcsmidi  d'un  Faunc,'  and 
a  frank,  tunclul  Suite  by  the  conductor,  Mr.  E.  L.  Bainton, 
founded  on  Ruskin's  4  The  king  of  the  golden  river.' 

The  Carl  Rosa  Opera  Company  began  a  week's  season  on 
March  10,  and  produced  for  the  first  time  Wolf-Ferrari's 
opera  'The  jewels  of  the  Madonna*  and  (a  much  greater 
service  to  music)  revived  Mozart's  '  Magic  Flute.'  Mr.  van 
Noorden's  conducting  in  the  latter  opera  was  a  piece  of  fine 
skill,  and  he  secured  a  delightful  orchestral  interpretation, 
which  was  balanced  by  a  well-chosen  and  capable  cast. 
A  full  theatre  received  the  revival  with  enthusiasm. 

A  regrettable  omission  from  these  notes  last  month  was  a 
reference  to  the  praiseworthy  performance  of 1  The  Creation ' 
by  the  Free  Church  Choir  Union  on  February  12,  under  the 
skilful  direction  of  Mr.  George  Dodds. 

The  last  of  the  Harrison  series,  which  took  place  on 
March  6,  was  a  visit  of  the  Queen's  Hall  Orchestra  and 
Sir  Henry  Wood,  who  played  a  large  number  of  varied  items 
ranging  from  Bach  to  Ravel.  Miss  Maggie  Teyte  made  a 
welcome  first  appearance  here. 


NOTTINGHAM  AND  DISTRICT. 

The  Long  Eaton  Orchestral  Society  gave  their  second 
concert  of  the  season  on  February  25,  when  the  programme 
included  Mozart's  'Magic  Flute  Overture,  two  movements 
from  Beethoven's  fifth  Symphony,  and  Tchaikovsky's 
'  Nutcracker '  Suite.  The  vocal  pieces  were  ably  and 
artistically  sung  by  Miss  Esta  d'Argo  and  Mr.  Charles  Tree, 
the  accompaniments  were  supplied  by  Miss  Emily  Roseblade, 
and  Mr.  Fred  Mountncy's  work  as  conductor  was  largely 
responsible  for  the  success  of  the  performance. 

On  February  27,  the  second  orchestral  concert,  given  by 
the  Nottingham  Sacred  Harmonic  Society,  proved  a  great 
success.    The  most  prominent  feature  was  the  performance 


of  Tchaikovsky's  fifth  Symphony,  which  showed  a  marked 
improvement  in  its  presentation,  and  for  which  Mr.  Allen 
Gill  was  warmly  and  heartily  recalled.  Considering  how 
largely  the  purely  amateur  element  is  in  evidence,  the 
playing  of  the  second  movement  was  a  remarkable 
performance.  Weber's  overture  to  '  Freischlltz,'  Wagner's 
overture  to  the  '  Meistersingcrs,*  Sibelius's  '  Valse  Triste,' 
and  Elgar's  March.  '  Pomp  and  Circumstance,'  completed 
the  programme.  As  vocalist  Miss  Alice  Baxter  received  a 
hearty  welcome,  especially  for  her  singing  of  Landon 
Ronald's  4  Adonais.* 

Great  interest  was  taken  in  the  visit  of  the  Queen's  Hall 
Orchestra,  under  Sir  Henry  Wood,  on  March  4.  For  the 
most  part  the  programme  was  modern  and  largely  novel  to 
our  local  audience,  but  one  of  the  most  enthusiastically 
received  numbers  was  Bach's  Aria  from  the  second  Suite 
in  D.  The  pianist  was  Mr.  Emest  Hutcheson,  who  gave  a 
fine  performance  of  MacDowell's  second  Pianoforte  concerto. 
Other  items  included  the  'Peer  Gynt'  Suite  (Grieg)  and 
Wagner  selections,  Percy  Grainger's  *  Mock  Morris,'  and 
Encsco's  'Roumanian  Rhapsody.'  The  performance  was 
one  which  will  long  be  remembered  in  this  city. 

The  third  Charity  Subscription  Concert  took  place  on 
March  6,  when  a  very  acceptable  programme  was  ^iven  by 
Madame  Donalda,  Miss  Carmen  Hill,  Mr.  Frederick 
Ranalow,  Madame  Rcnce  Chemet,  and  the  boy  pianist, 
Solomon. 

The  Long  Eaton  Choral  Society  gave  a  successful 
performance  of  Sullivan's  'Golden  Legend'  on  March  II, 
when  the  soloists  were  Miss  Doris  Carter,  Miss  Maude 
Wright,  Mr.  Gwynnc  Davies,  and  Mr.  David  Brazell.  Mr.  E. 
Smeeton  conducted,  and  Mr.  Y.  Mountneyled  the  orchestra. 

'  Elijah '  was  chosen  by  the  Nottingham  Sacred  Harmonic 
Society  for  their  final  concert  of  the  season  on  March  13. 
All  who  took  part  were  in  hearty  sympathy  with  the  work, 
and  an  unusually  fine  performance  was  given.  The  principal 
solo  parts  were  taken  by  Miss  Carrie  Tubb,  Miss  Phyllis 
Lett,  Mr.  Ivor  Walters,  and  Mr.  Herbert  Brown.  Mr.  F. 
Wyatt  was  at  the  organ,  and  Mr.  Allen  Gill  conducted. 

'The  Music  Makers'  (Elgar)  was  the  chief  feature  of  the 
Loughborough  Choral  Society's  concert  on  March  12,  when 
the  alto  solo  was  given  by  Miss  Lysette  Mostyn.  Hcrr  Kienle 
led  the  orchestra,  and  the  conductor,  through  whose 
energy  and  enthusiasm  the  work  was  undertaken,  was 
Mr.  Frank  Storer. 


OXFORD. 

There  has  been  a  good  deal  of  music  here  this  term,  and 
only  the  chief  concern  can  be  noticed. 

On  January  23  and  February  6,  the  Assembly  Room  of 
the  Town  Hall  was  occupied  by  Mr.  Slocombe  and  his 
party  for  concerts  of  English  and  German  chamber-music 
respectively.  On  January  24,  Mr.  Harold  Bauer  gave  a 
thorough  exhibition  of  his  masterly  style  in  a  pianoforte 
recital  at  the  Town  1  Ia.ll. 

On  January  29,  an  excellent  orchestral  concert — 'though 
on  a  scale  rather  smaller  than  usual — was  given  in  the 
Town  Hall  under  the  auspices  of  the  Musical  Club,  the 
principal  works  being  Mozart's  Divertimento  for  two  oboes, 
two  bassoons,  and  two  horns,  in  F  major,  Beethoven's 
Violin  concerto,  the  solo  part  played  with  the  greatest 
artistic  charm  by  Mr.  Achille  Simonctti,  and  a  Concerto  for 
three  pianofortes  and  stringed  orchestra  in  C  major,  by 
J.  S.  Bach.  Dr.  Walker,  Mr.  F.  Shaw,  and  Mr.  H.  Ley 
were  the  pianists.  The  Concerto  was  an  exhilarating 
example  of  Bach's  '  unbuttoned  mood.' 

On  February  4,  Busoni  gave  a  pianoforte  recital  in  the 
Town  1  lall  to  a  crowded  house,  this  being  his  first  appearance 
here.  His  chief  items  were  the  'Thirty-two  Variations  in 
C  minor '  by  Beethoven,  three  Chopin  pieces,  and  Liszt's 
'  Hungarian  '  Rhapsody.  No.  13.  Busoni  is  indeed  a 
wonderful  player,  and  the  audience  was  roused  to  the 
highest  pitch  of  enthusiasm. 

On  February  15  Madame  Melba  and  party  gave  an 
afternoon  concert  in  the  Town  Hall.  She  was  in  excellent 
voice,  and  the  concert  was  most  enjoyable. 

On  February  25,  Sir  Walter  Parratt,  the  Professor  of  Music, 
gave  his  usual  terminal  lecture  to  an  appreciative  audience 
in  the  Shcldonian  Theatre,  the  subject  being  the  '  Stringed 
instruments  of  the  orchestra.'    The  lecture  was  illustrated 
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by  examples  played  upon  the  viola  d'amore,  the  violin, 
and  viola  da  gamba,  which  were  exceedingly  interesting. 
Referring  incidentally  to  the  lute,  the  genial  professor, 
quoting  from  Matthcson,  told  bit  audience  that  the  difficulty 
of  keeping  that  instrument  in  playable  order  was  enormous, 
and  that  a  late-player,  supposing  he  had  lived  to  be  eighty, 
would  probably  have  spent  sixty  years  in  tuning  his 
instrument 

On  February  36,  in  the  Town  Hall,  under  the  auspices  of 
the  Musical  Club,  the  4  Brussels'  String  Quartet  gave  a 
delightful  chamber  concert,  the  first  item  being  Schubert's 
well-known  posthumous  Quartet  in  D  minor,  and  the  others, 
Beethoven's  String  quartet  in  K  minor  (Op.  95),  and 
Debussy's  Quartet  in  G  minor  (Op.  10). 

On  March  I,  H  err  Backhaas  gave  a  pianoforte  recital  in  the 
Town  Hall,  and  Miss  Alice  Wilna  contributed  some 
excellent  solo-singing. 

On  March  5  came  the  concert  of  the  term  in  the 
Town  Hall,  when  the  Bach  Choir  and  Choral  Society, 
under  the  skilful  baton  of  Dr.  Allen,  gave  Brahms's  '  Song 
of  the  Kates,'  Op.  80,  Verdi's  '  Stabat  Mater,'  Bach's  motet 
'  Be  not  afraid,'  for  double  choir  unaocumpanted,  and  lastly 
Nos.  1,  3,  6  and  8  of  Ce*ar  Franck's  '  Beatitudes.'  A  more 
interesting  and  varied  programme  could  scarcely  be  designed. 
Unqualified  praise  must  be  awarded  both  to  soloists  and 
choir  throughout  this  somewhat  trying  concert,  the  Bach 
motet  especially  being  remarkably  well  sung  considering  its 
very  great  difficulties.  Everyone,  in  short,  worked  with  a 
will,  under  the  watchful  conducting  of  Dr.  Allen,  in  whom 
the  utmost  confidence  can  always  be  placed.  It  is  a  real 
pleasure  to  say  that  we  believe  this  to  have  been  one  of  the 
best  concerts  ever  given  at  Oxford. 

The  Sunday  Evening  Concert*  at  Balliol  College  have 
been  continued  as  usual  during  term  under  the  able  direction 
of  Dr.  Walker. 


SHEFFIELD  AND  DISTRICT. 

The  Chesterfield  Musical  Union  by  a  competent  and,  at 
times,  brilliant  performance  of  '  The  dream  of  Gerontius,' 
emphasised  the  fact  that  technique  follows  the  pen— the 
composer  compels  choral  progress.  But  a  little  time  ago, 
the  Union  were  singing  easy  '  Mendelssohn'  passably  well. 
Now,  thanks  to  excellent  management,  the  enthusiasm  of 
the  singers  of  North  Derbyshire,  and  the  labours  of 
Mr.  ).  F.  Staton,  the  conductor,  they  can  conquer  the 
technical  difficulties  of  Elgar's  famous  work  and  leave  a 
margin  for  the  infusion  of  artistry  and  mood.  The  latter 
attribute  was  responsible  for  the  only  blot  on  an  otherwise 
good  performance— a  too  aggressive  realism  in  the  chorus  of 
False  Spirit*.  The  soloists,  Miss  Helen  Blain,  Mr.  Maurice 
D'Oisly,  and  Mr.  Grecves  Johnson,  were  almost  uniformly 
successful.  The  band,  although  inadequately  rehearsed, 
played  the  score  creditably. 

The  Barnsley  St.  Cecilia  Society  also  won  success  in 
Elgar  under  the  alert  direction  of  their  new  conductor, 
Mr.  Joseph  Soar.  4  King  Olaf '  is  one  of  the  few  ideal 
secular  cantatas  for  a  well-equipped  Choral  Society.  The 
Barnsley  singers  performed  it  with  a  rest  which  would  have 
had  even  more  pleasurable  results  had  the  scarcity  of  men's 
voices  been  less  in  evidence.  •  The  challenge  of  Thor '  was 
their  most  >ucce.isful  achievement,  as  'The  Wraith  of  Odin' 
—owing  to  the  extremely  slow  tempo —  was  their  worst.  The 
soloists  were  Miss  Mabel  Manton,  Mr.  Frank  Mulling*,  and 
Mr.  Bridge  Peter*.    The  orchestra  played  extremely  well. 

A  performance  of  the  same  work  at  Doncastcr  under 
Mr.  Sanderson's  direction  found  another  South  Yorkshire 
choir  in  enthusiastic  mood.  Aided  by  Haif  a  bandied 
chorister*  from  Kotherham,  the  choii  grasped  their 
opportunities  with  but  few  lapses  from  their  own  high 
standards.  Miss  Caroline  Hatchard,  Mr.  Gwynne  Davics, 
and  Mr.  Frederick  Kanalow  were  the  soloists. 

The  Barnsley  Symphony  Orchestra  gave  a  concert  of 
music   for   string   orchestra   on    February   20,   with  a 

Srogramnie  that  included  Tchaikovsky's  •  Elcgie,'  Op.  38 ; 
lo.  4  of  Coleridge-Taylor's  '  Novelletten.'  and  Ernest 
Austin's  Variations  on  'The  Vicar  of  Bray.'  The  latter  work 
was  very  highly  appreciated.  Mr.  Fred  Popplewell  was  the 
vocalist  of  the  occasion,  and  Mr.  B.  Langdale  accomissnied. 


A  serious  programme,  befitting  the  close  of  Lent,  was  put 
forward  by  the  Hillsborough  Choral  Society.  Bach's 
'  1 'raise  the  Lord,'  Brahms's  '  Song  of  Destiny,'  and  Elgar's 
'  48th  Psalm '  formed  a  triple  bill  any  Society  might 
be  proud  to  perform.  Mr.  Frank  Shimeld  secured  both 
point  and  refinement  from  his  choir,  who  in  all  save  the 
opening  portions  of  the  Bach  work  sang  admirahly. 

The  last  Sheffield  Promenade  Concert  included  in  the 
programme  Schumann's  '  Rhenish '  Symphony,  played  with 
requisite  dash  and  picturesqueness  by  the  orchestra,  a  long 
selection  from  '  Die  Mcistcrcingcr '  (the  most  successful  of 
their  performances),  SmetanaPs  descriptive  tone-poem 
'  Vltava,'  and  works  by  Humperdinck  and  Berlior. 
Miss  Winifred  Christie  played  in  Franck's  4  Variations 
Symphoniquci '  with  poetic  feeling  and  a  fine  sense  of 
tonal  beauty  and  proportion.    Mr.  J.  A.  Rodgers  conducted. 

Among  other  events  of  the  month  have  been  successful 
concerts  by  the  Sheffield  Cambrian  Choir,  conducted  by 
Mr.  Poppleton,  a  concert  Iw  the  Chapeltown  Sacred 
Harmonic  Society  ('Hymn  of  Praise'  and  Dvorak's  'Stahat 
Mater,'  conductor,  Mr.  M.  Thompson) ;  a  concert  by  the 
Halle  Orchestra,  under  Mr.  Balling  (Cesar  Kranck's 
Symphony)  ;  the  opening  of  a  new  organ  costing  £2,000, 
in  the  Victoria  Hall,  and  the  establishment  of  a  Sheffield 
and  District  Association  of  Organists  and  Choirmasters. 


YORKSHIRE. 

LEEDS. 

In  Leeds  we  have  had  during  the  past  month  two  of  the 
most  important  concerts  of  the  season.  On  March  5  the 
Choral  Union,  increased  by  a  contingent  from  the  ShefirM 
Choral  Union  to  a  choir  of  over  four  hundred  voices,  p« 
the  first  performance  in  Yorkshire  of  Granville  BantocVs 
4  Atalanta  in  Calydon.'  Considering  the  exacting  nature  of 
the  work,  for  both  singers  and  hearers,  it  was  a  nappy  idea 
to  give  it  twice  over  in  the  course  of  the  evening,  and  it  was 
noteworthy  that  on  the  repetition  all  concerned,  from  Dr. 
Coward  downwards,  seemed  to  have  a  greater  confidence, 
and  it  went  quite  Ivillianlly,  the  power  of  this  big  cboir 
in  sustaining  the  pitch  in  so  long  a  work  being  e xUaorfinanr. 
This  month  this  'Choral  Symphony,'  which  is  quite  the 
most  remarkable  thing  in  recent  British  music,  is  to  be  given 
by  the  Sheffield  Society,  when,  by  way  of  returning  the 
compliment,  the  Leeds  Society  will  lumith  assistance. 
Certainly  Dr.  Coward  lias  given  no  performance  quite  so 
satisfying  since  he  assumed  conductorship  of  the  Leeds 
Choral  Union. 

The  other  notable  choral  event  has  been  the  production  of 
Bach's  B  minor  Mass  on  March  12,  under  Mr.  Pricker's 
direction.  The  choral  singing,  especially  of  the  quietet  and 
more  sustained  portions,  was  excellent ;  some  of  the  more 
brilliant  ones  seemed  slightly  hurried,  and  lost  force  in 
consequence.  The  tremendous  Sanctus  was  very  finely 
sang,  and  the  Crueifixus  was  intensely  impressive.  The 
soloists  were  Miss  Ada  Forrest,  Miss  Alice  Lakin,  Messrs. 
F.  Mulling*,  Martden  Williams,  and  Campbell  Mclnnes. 
The  annual  performance  of  the  'Sl  Matthew'  Passion 
took  place  in  the  Leeds  Parish  Church  on  March  17. 
under  Dr.  Bairstow's  direction.  The  organ  being  under 
reconstruction,  a  small  Irat  complete  orchestra  was  employed. 

The  revived  Saturday  Orchestral  Concerts  have  been 
pursuing  a  thoroughly  useful  and  successful  progress.  On 
February  11,  Miss  Ella  Child  played  with  great  dash  the 
solo  part  in  Liszt's  E  flat  Pianoforte  concerto,  and  the 
balance  towards  classicism  was  restored  by  a  Haydn 
Symphony  (the  first  of  the  Salomon  series).  Elgar's 
4  Cockaigne '  Overture,  and  Glinka's  seldom  -heard  overture  to 
4  Russian  and  Ludmikv,'  were  also  included  in  the 
programme.  On  March  15  the  season  came  to  a  close 
with  the  '  Pathetic '  SymplKiny  and  some  other  popular 
orchestral  pieces,  and  the  concerts  have  proved  so  successful 
that  the  committee  announce  a  series  of  six  concerts  next 
season.  Mr.  Frank  Mailings  made  an  emphatic  success  by 
his  ardent  singing  of  Siegfried's  two  Forging  loop,  one  of 
which  he  had  to  repeat.  The  rival  concerts  begun  by 
Mr.  Julian  Clifford  also  came  to  a  conclusion,  when,  on 
March  I,  he  too  chose  the  4  Pathetic,'  and  gave  an  excellent 
performance  of  it,  besides  playing  the  solo  part  in 
Saint  Saens-s  rather  dull  fifth  Pianoforte  concerto.    On  thh 


Digitizec  by  Google 


THE  MUSICAL  TIMES. — April  i,  19 13. 


occasion  Mr.  Mannito  Klitgaard,  a  Danish  bass,  made  an 
excellent  impression  by  his  very  fine  voice  and  intelligent 
style.  The  Kasch  Quartet,  on  February  19,  gave  their  last 
concert  under  their  present  leader,  Mr.  Johan  Rasch,  who, 
for  some  years  one  of  the  leading  violinists  in  the 
town,  has  accepted  a  post  in  Germany.  Goldmark's 
Pianoforte  quintet  in  B  flat  (with  Mr.  Noel  Bell  as  pianist), 
and  Beethoven's  last  String  quartet,  the  striking  work  in  F 
(Op.  135),  were  the  principal  features  of  a  programme  which, 
like  its  performance,  fully  sustained  the  nigh  reputation  of 
these  concerts.  On  March  8,  Mr.  Isidor  Cohn  gave  a 
recital  of  the  pianoforte  compositions  of  that  marvellous  boy, 
Erich  Korngold.  The  power  shown  in  the  second  Sonata 
is  quite  uncanny ;  the  picturesqueness  of  the  '  Marchcnbilder,' 
though  wonderful  in  its  occasional  flashes  of  vivid  expression, 
is  more  comprehensible  in  a  boy.  Miss  Klla  Child's 
Pianoforte  recital,  on  February  26,  introduced  some 
unfamiliar  things  — a  group  of  recent  Debussy  pieces,  Liszt's 
B  minor  Sonata,  and,  most  interesting  of  all,  Busoni's  clever 
and  effective  transcription  of  Bach's  Chaconne,  which  was 
very  brilliantly  played. 

BRADFORD. 

At  the  Bradford  Subscription  Concert  on  March  7, 
Brahms' s  *  German  Requiem  '  was  given,  with  the 
co-operation  of  the  Halle*  Orchestra  and  the  Festival  Choral 
Society,  the  soloists  being  Miss  Louie  Fidler  and  Mr. 
Robert  Maitland,  of  whom  the  latter  proved  the  more  suited 
to  his  task.  Mr.  Balling's  reading  sometimes  sacrificed 
dignity  to  brilliance,  but  the  choral  singing  was  excellent. 
The  very  interesting  'Appalachia'  variations  of  Frederick 
Delius  were  also  given,  and  served  as  a  rather  belated 
introduction  of  that  composer  to  his  native  town.  On  the 
following  evening  the  last  of  the  Permanent  Orchestra's 
concerts  took  place.  Beethoven's  great  Pianoforte  concerto 
in  E  flat  was  included  in  the  programme,  but  the  soloist, 
Madame  Klepper,  had  hardly  enough  force  and  distinction  of 
style  for  such  a  work,  though  she  played  with  delicacy  and 
charm.  Mr.  Frickcr  conducted.  The  Free  Chamber 
Concerts  organized  by  Mr.  Midgley  have  been  continued. 
On  February  24  the  programme  was  confined  to  Beethoven, 
two  of  whose  Violin  sonatas  were  played,  while  the  song- 
cycle  *An  die  ferne  Geliebte'  was  another  interesting 
feature.  On  March  10  Beethoven's  Septet  and  Schubert's 
'  Trout '  Quintet  were  greatly  enjoyed  by  the  audience. 

The  choral  concerts  need  no  more  than  the  briefest 
mention  :  on  March  5  the  Bradford  Old  Choral  Society, 
under  Mr.  E.  J.  Pickles,  gave  '  Elijah,'  on  March  14  the 
Festival  Choral  Society,  under  Sir  F.  Cowen,  gave  a  concert 
of  unaccompanied  choral  music,  Bach's  Motet  for  a  double 
choir,  'Be  not  afraid'  being  the  chief  item  in  the 
programme.  The  'German  Requiem'  was  given  in 
All  Saints',  Bradford,  under  Mr.  Charles  Stott,  on 
March  17. 

OTHER  TOWNS. 

At  Huddcrsfield  the  famous  Choral  Society,  one  of  the 
strongest  in  its  material  of  any  in  the  West  Riding,  gave 
Berlioz's  '  Faust '  on  March  7,  under  Dr.  Coward's  direction, 
and  with  Miss  Mabel  Manson,  Mr.  Alfred  Heather,  and 
Mr.  Charles  Tree  as  principals.  On  February  18  the  Glee 
and  Madrigal  Society,  of  which  Mr.  C.  H.  Moody  is  now 
the  conductor,  gave  one  of  their  typical  programmes,  including 
madrigals  by  Orlando  di  Lassus  and  Benet,  and  part-songs  by 
Elgar  and  others.  The  Subscription  Concert  on  March  11 
was  of  more  than  ordinary  interest,  the  Halle  Orchestra, 
under  Mr.  Balling,  appearing  in  a  popular  programme  that 
included  Dvorak's  '  New  World '  Symphony. 

At  Halifax  the  beautifully  finished  singing  of  the  Madrigal 
Society  on  March  I,  in  old  madrigals  bv  Morley  and  Wilhye, 
and  modern  part-songs  by  Bantock  and  Debussy,  was  heard 
to  the  utmost  advantage,  and  reflected  credit  on  the  able 
training  of  their  conductor,  Mr.  H.  Shepley.  On  March  6  the 
Halifax  Choral  Society,  under  Mr.  Fricker,  gave  a  programme 
which,  in  Brahms's  '  Triumphlied '  and  Coleridge-Taylor's 
'  A  tale  of  Old  Japan,'  afforded  not  only  some  striking 
contrasts,  but  a  task  worthy  of  this  very  efficient  choir.  On 
March  13  the  Halifax  Orchestral  Society  essayed  Dvorak's 
•  New  World '  Symphony,  an  exacting  task  for  an  amateur 
body,  of  which,  under  Mr.  ran  Dyk's  guidance,  they 
acquitted  themselves  at  least  creditably.  At  the  Halifax 
Chamber  Concert  on  March  14  the  Rawdon  Briggs  Quartet 


gave  a  fine  reading  of  Beethoven's  Quartet  in  B  flat  (Op.  130), 
and,  with  Mr.  Herbert  Johnson  as  pianist,  of  Dvorak's 
charming  Quintet. 

The  Hull  Harmonic  Society,  on  February  28,  gave  a 
performance  of  Elgar's  '  King  Olaf '  under  Mr.  W.  Porter's 
direction,  and  though  this  difficult  work  severely  taxed  their 
resources,  achieved  a  considerable  measure  of  success.  The 
singing  of  Miss  Jennie  Taggart  and  Mr.  Alfred  Heather 
deserves  special  recognition.  On  March  11  the  Hull  Vocal 
Society,  under  Dr.  G.  H.  Smith,  gave  'Elijah,'  and  on 
March  14  the  Philharmonic  Society,  of  which  Mr.  J.  W. 
Hudson  is  conductor,  gave  a  programme  of  orchestral 
music,  the  chief  feature  of  which  was  Beethoven's  seventh 
Symphony. 

The  Kcighley  Orchestral  Society,  conducted  by  Mr.  J.  B. 
Summerscales,  gave,  on  March  5,  a  concert  of  popular 
music,  including  the  first  '  Peer  Gynl '  Suite,  and  the 
'  FreischtiU '  Overture,  Sullivan's  *  In  Memortam  '  Overture 
being  included  in  memory  of  the  late  Mr.  Frank  Davidson, 
a  young  musician,  some  of  whose  works  had  been  given  by  the 
Society.  On  March  4,  the  Morley  Choral  Society  departed 
from  their  usual  routine  by  giving  a  very  enjoyable  orchestral 
concert,  at  which  Mr.  Fricker  conducted  the  '  Unfinished' 
Symphony,  and  Mr.  L.  F.  Bundle  played  the  solo  part  in 
Schumann's  Introduction  and  Allegro  for  pianoforte  and 
orchestra.  The  Ilkley  Vocal  Society  gave,  on  March  3,  a 
refined  and  sympathetic  performance,  under  Mr.  AkcroyJ's 
direction,  of  Coleridge-Taylor's  '  A  tale  of  Old  Japan.'  The 
Armley  Choral  Society,  which,  under  Mr.  H.  H.  Pickard's 
training,  has  won  for  itself  more  than  local  fame,  gave 
Handel's  'Samson'  with  very  good  effect,  on  March  ti, 
and  justified  this  revival  of  a  neglected  masterpiece.  On 
February  19,  the  last  of  the  series  of  chamber  concerts 
instituted  by  Mr.  Hylton  Stewart  at  Scarborough  introduced 
as  vocalist  Mr.  Plunket  Greene,  who,  with  the  very 
sympathetic  co-operation  of  Mr.  Berkeley  Mason,  gave  a 
generous  selection  of  songs  of  all  periods.  Miss  Mabel  Moss 
contributed  pianoforte  solos.  On  March  13,  Brahms's 
'  German  Requiem  '  was  given  at  St.  Martin's,  Scarborough, 
under  Dr.  Ely's  direction,  and  with  Mr.  Hylton  Stewart  at 
the  organ.  The  same  work  was  given  in  Wakefield 
Cathedral  on  the  same  day,  Mr.  J.  N.  I  lardy,  the  organist, 
conducting,  and  again  at  Dcwsbury  Parish  Church  on 
March  18,  under  the  direction  of  the  organist,  Mr. 
G.  H.  Hirst. 
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Abkrdkbn.— The  forty-sixth  concert  of  the  University 
Choral  and  Orchestral  Society,  which  took  place  on  February 
21,  was  notable  for  an  excellent  performance  of  Bachs 
'  Phrebus  and  Pan,'  under  the  direction  of  Professor  C. 
Sanford  Terry.  The  solo  parts  were  taken  by  Miss  Dorothy 
Silk,  Mr.  H.  P.  Skakle,  Mr.  A.  C.  Kidd,  and  Mr.  J.  B. 
O'Connor.  The  choir  also  gave  '  Follow  me  'ome,'  a 
Ijallad  for  chorus  and  orchestra,  by  M.  F.  Bell,  as  arranged 
by  Professor  Terry,  and  the  following  part-songs : — 
'  Sleeping '  and  '  In  praise  of  Neptune,'  by  Edward  German, 
« Tanzlicd,'  arranged  by  Cornelius,  and  4  Eheu  !  Fugaces 
dies,'  by  Mr.  J.  S.  Cook,  a  member  of  the  Society.  The 
orchestra  also  contributed  separately. 

Cu  par.— The  complete  cycle  of  Coleridge-Taylor's 
•  Hiawatha '  was  performed  with  good  effect  by  the  Choral 
Union  on  February  27,  under  the  direction  of  Mr.  T.  M. 
Cooper.  The  choral  singing  was  of  a  high  standard,  and 
good  work  was  done  by  the  soloists,  Miss  Jean  Gibson, 
Mr.  John  Jamieson,  and  Mr.  Alex  Richard.  A  small 
orchestra,  assisted  at  the  pianoforte  by  Mr.  D.  Coutts, 
provided  accompaniments. 
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Dover.— A  course  of  lecture*  arranged  Iry  Mr.  H.  J. 
Taylor  in  connection  with  the  Municipal  Institute  ha*  just 
been  concluded  at  Dover.  They  have  been  given  on 
alternate  Saturdays  before  large  and  interested  audiences. 
The  first  lecture  was  given  by  Dr.  E.  J.  Bellerby  on  '  How 
to  enjoy  music. '  Two  lectures  on  '  The  orchestra  *  were 
given  by  Mr.  H.  J.  Taylor,  the  first  dealing  with 
stringed  instruments,  the  second  with  wind  instruments 
and  percussion.  Each  instrument  was  shown  and  used, 
upwards  of  seventy  examples  being  given.  The  last  lecture 
was  by  Dr.  Chart  too  rainier,  on  '  Musical  absurdities  in 
connection  with  music  and  musical  people.'  Dr.  Palmer 
dealt  with  alwurdities  in  notation,  in  pianists,  in  vocalists, 
in  church  music,  &c  The  subject  being  one  full  of  humour, 
it  was  much  enjoyed. 

Dundee. — Elgar's  'Caractacus'  was  performed  for  the 
first  time  in  this  city  t>y  the  Amateur  Cltoral  Union  on 
February  19.  The  soloists  were  Miss  Jenny  Taggart, 
Mr.  Maurice  D'Oisly,  Mr.  Herliert  Brown,  and  Mr. 
Fletcher  Perry.  The  work  was  enthusiastically  received  by 
a  large  audience.  A  band  of  forty-rive,  under  the  leadership 
of  Mr.  W.  II.  Cole,  ably  supplied  the  exacting  orchestral 
accompaniments.    Mr.  Charles  M.  Cowe  conducted. 

Eri'iNC  The  Epping  Choral  Society  gave  their  annual 
concert  on  February  26  in  the  Church  Room  (the  Town 
Hall  having  unfortunately  been  burned  down).  The  principal 
works  given  were  Sir  Frederick  Bridge's  •  A  Song  of  the 
English '  and  •  The  Cradle  of  Christ.'  and  the  composer, 
who  received  an  ovation,  kindly  conducted.  The  solos  were 
taken  by  Miss  Katberine  Vincent  and  Mr.  Graham  Smart, 
who  also  contributed  songs  which  were  much  appreciated. 
Instrumental  solos  were  given  by  Mr.  Frederick  Simmons 
(who  led  the  orchestra)  and  by  Mr.  E.  Rul|>h  Franklin,  the 
Society's  excellent  accompanist.  Mr.  Henry  Riding  played 
the  harmonium,  and  Mr.  Donald  Penrose  conducted  the 
part  songs  and  Grieg's  '  Landerkennung.' 

Hranor  (Dkruysiiiri*.).—  A  most  successful  performance 
of  Mendelssohn's  'Elijah'  was  recently  given  in  the  Town 
Hall  under  the  conductorship  of  Mr.  A.  H.  Bonsor.  The 
artists  were  Miss  Nellie  Judsnn,  Miss  Irene  Buckley, 
Mr.  E.  Kemp,  and  Mr.  James  Coleman.  The  choir  of 
too  voices  obtained  admiralilc  effect  in  the  dramatic  choruses. 

HoVLAKC— The  Male-Voice  Choir,  after  a  period  of 
inactivity,  gave  a  highlv-successful  concert  in  the  Town 
Hall  on  March  6.  Mr.  Gershotn  Stewart,  M.P.,  said  the 
choir  was  a  credit  to  his  constituency,  and  Imped  it  would 
never  hibernate  again.  The  artists  were  Mr.  Charles  Tree, 
Misses  Kuby  Round  (violin),  Nellie  Marshall  and  C. 
Campbell.      Mr.    Claries    Hughes    (Southport)    is  the 

GiriLnromi.—  A  successful  performance  of  Gounod's  'The 
Redemption'  was  given  00  March  13  by  the  Guildford 
Choral  and  Orchestral  Society,  under  the  direction  of 
Mr.  Archil  .aid  If  oilier.  The  solo  parts  were  taken  by 
Miss  Carne  Lancelcy,  Miss  Kate  Osborn,  Mrs.  Cole, 
Mr.  Frank  Tcbbutt,  and  Mr.  George  Raker. 

Hanlky. — On  March  13,  the  Glee  and  Madrigal  Society 
gave  as  good  a  performance  of  '  A  tale  of  Old  Japan  ' 
as  could  be  desired.  The  rich,  smooth  tone  of  the  choir 
and  its  characteristically  refined  style  were  admirably  suited 
to  Coleridge-Taylor's  sleek,  melodious  music.  Elgar's 
'  Britons,  alert,  from  '  Caractacus,'  provided  contrasted 
materia),  in  which  trie  choir  were  again  heard  to  great 
advantage.  The  programme  also  included  orchestral 
numliers  andcontnliutioru  by  the  soloists.  Miss  Doris  Carter, 
Miss  Winifred  Lewis,  Mr.  Maurice  d'Oisly,  ami  Mr. 
Thorpe  Bates.    Mr.  John  James  conducted. 

H  YTItK.  -TheChoral  Societygave  the  third  concert  of  their 
tenth  season  on  March  12,  when  '  The  Creation  '  (Haydn) 
was  performed,  with  the  omission  of  only  two  recitatives  and 
one  durt.  Miss  Blanche  Kcmble,  Mr.  Ernest  Turnci,  and 
Mr.  F.  L.  Keefe  were  the  solo  vocalists,  Mr.  A.  T.  Dixon 
was  leader  of  die  land,  and  Dr.  A.  T.  Froggatt  conducted. 

Kiwkrminstkr.  —  Two  humorous  cantatas  —  '  John 
Gilpin'  and  "The  wedding  of  Shon  Maclean '—were  the 
principal  item*  in  the  programme  of  a  recent  concert  of  the 


Choral  Society,  given  under  the  direction  of  Mr.  J.  Irving 
Glover.  The  choral  singers  did  their  work  with  great  spirit, 
and  admirable  solo  singing  was  provided  by  Miss  Perceval 
Allen  and  Mr.  James  Coleman. 

Kirkcaldy. — An  excellent  concert  was  given  hy  the 
Amateur  Orchestral  Society  on  Felnuary  »6,  under 
the  direction  of  Mr.  J.  M.  Cooper.  MacCunn's  '  Land  of 
the  mountain  and  the  flood,'  Wagner's  '  Flying  Dutchman  ' 
Overture,  and  Schulicrt's  '  Unfinished'  Symphony  were  in 
the  programme,  and  solo  numbers  were  provided  by  Mr. 
John  Jamicson  (vocalist)  and  Mr.  James  Messtas 
(violoncellist). 

Leicester-  Highly  creditable  performances  of  Coleridge 
Taylor's  'A  tale  of  Old  Japan'  and  Sir  Hubert  Parry's  'The 
Pied  Piper  of  Hamelin  '  were  given  by  the  Philharmonic 
Society  on  March  II,  under  the  direction  of  Mr.  Walter 
J.  Bunney.  The  choral  singing  and  the  work  of  the  soloists, 
Miss  Carrie  Tubb,  Miss  Violet  Elliott,  Mr.  Frank  Mulling* 
and  Mr.  J 11  lien  Henry,  were  at  a  high  standard,  a  fact  which 
made  the  smaUness  of  the  audience  all  the  more  regrettable. 

Levkn. — The  Amateur  Orchestral  Society  of  thirty 
performers  gave  a  concert  on  February  iS,  under  Mr.  J.  M. 
Cooper's  conductorship.  Schubert's  '  Unhnishcd' Symphony 
was  the  chief  number.  Solos  were  given  by  Mr.  Davidson 
(vocalist)  and  Mr.  Messeas  (violoncello). 

Lynn.  — A  high  standard  was  attained  by  the  ringing  nf 
the  Musical  Society  in  a  performance  of  'Elijah'  on 
March  5,  under  the  direction  of  Mr.  W.  J.  Comley.  The 
choral  interpretation  was  marked  by  good  expression  and 
attractive  tone.  The  solo  parts  were  well  taken  by  Miss 
Idwen  Thomas,  Miss  Evelyn  Pull,  Mr.  Herbert  Thompson, 
and  Mr.  Graham  Smart.  Mr.  F.  A.  Keene  was  at  the 
organ. 

Nrwi-ort  Paunell.— Tie  Musical  Society  gave  their 
annual  concert  in  the  new  Electric  Theatre  on  Tuesday, 
February  j&  Musical  Societies  from  Fenny  Stratford, 
Olney,  and  Wolverton  contributed  members  to  augment  tbe 
local  forces,  and  a  liand  and  choir  of  140  gave  a  splendid 
performance  of  'The  Messiah.'  The  soloists  were 
Miss  Idwen  Thomas,  Miss  Marjorie  Lockcy,  Mr. 
Herbert  Thompson,  and  Mr.  Graham  Smart.  Mr.  C 
Kenneth  Garralt  conducted.    A  large  audience  attended. 

Nrwi-ort  (Shropshire).— Mendelssohn's  'St.  Paol' 
was  performed  with  good  effect  by  the  Choral  Society,  under 
the  direction  of  Mr.  James  Smart,  on  March  II  at  the  Town 
Hall.  The  solo  parts  were  taken  by  Miss  Christine  Bywatrt. 
Miss  Edith  Gould,  Mr.  lesse  Hackett,  and  Mr.  James 
Coleman. 

Portsmouth.  — The  programme  of  the  Philharmonic 
Society's  concert  on  March  6  had  several  points  of  interest, 
chief  among  which  was  FJgar's  "  The  Music  Makers.'  An 
admirable  performance  was  given,  in  which  the  spirit  of  the 
words  and  music  was  fully  reflected.  The  alto  soloist  was 
Miss  Phyllis  I.ett.  The  choir  were  also  heard  separately  in 
Charles  Macphersnn's  '  Adieu,  sweet  Amaryllis '  and  in  a 
Bach  Mirtet.  Miss  Muriel  Seymour,  a  violinist  in  the 
orchestra,  was  the  pianoforte  soloist  in  Schumann's  Concerto. 
Mr.  Hugh  Burty  conducted. 

St.  llELf.ss.  —  Cowen's  'The  rose  maiden'  was 
performed  with  admirable  effect  by  the  Co-operative  Choral 
Society  on  March  6,  under  the  direction  of  Mr.  Abnun 
Jones.  Both  the  choral  singing  and  the  work  of  the  soloists. 
Miss  Kowena  Thomas,  Miss  B.  Myrtle  Jones,  Mr.  Charles 
Lawrenson,  and  Mr.  Richard  Tranter,  contrioated  to  the 
success  of  die  occasion. 

Soi  thi  ort.— The  Southport  Choral  Society  00  March  7. 
at  the  Cambridge  Hall,  gave  their  last  concert  of  the  prcseni 
series,  and  completed  their  twenty-fifth  season  of  continued 
concerts.  In  Brahms's  '  Song  of  Destiny'  and  Parry's  'Blest 
pair  of  Sirens,'  the  choir  displayed  excellent  tone,  and  the 
interpretation  was  very  dignified  and  impressive.  Tone  and 
attack  were  alike  good,  and  there  were  many  delightful 
points  in  phrasing.  In  Brahms's  Rhapsody  for  contralto  solo 
and  male  choir  Miss  Teresa  Amalfi  sang  the  solo  part  with 
great  earnestness,  anil  the  chorus  parts  of  this  work  were 
ably  sustained  by  die  Southport  Vocal  Union.  This  fine 
body  of  male  singers  also  gave  effective  interpretations  of 
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'Deep  Jordan's  banks,'  by  Jenkins,  and  Coleridge- 
Taylor's  'The  Ice  shore.'  Miss  Dorothy  Crewe  gave 
thoughtful  and  artistic  pianoforte  solos.  Mr.  J.  C.  Clarke 
proved  himself  once  more  an  able  conductor. 

Sdnbury-on-Thames. — The  Choral  Society  gave  an 
excellent  performance  at  St.  Mary's  Parish  Hall,  on  March  6, 
of  Farmer's  'Christ  and  His  Soldiers,'  the  solos  being  well 
sung  by  Mesdames  Addington,  Metcalfe,  and  Summers,  and 
Messrs.  Bishop,  Herridgc,  and  Idle.  Mr.  F.  Broad,  organist 
of  St.  Mary's  Church,  conducted. 

Tamworth.—  The  Choral  Society  (established  in  1886) 
performed  '  Elijah '  on  March  5  before  a  large  audience. 
Choir  and  orchestra  numbered  over  120.  The  soloists 
were  Madame  Laura  Taylor,  Miss  Marguerite  Sadler,  Mr. 
Ernest  Ludlow,  and  Mr.  William  Batcly.  Mr.  H.  Rose 
conducted. 

Trowbridge. — Dunhill's  'Tubal  Cain'  and  Pattison's 
'  The  Ancient  Mariner '  were  performed  recently  by  the  choir 
of  the  Congregational  Church  under  the  direction  of  Mr. 
E.  C.  Beaven.  The  principals  were  Misses  Alexander  and 
Hares,  Mr.  C.  Hares,  and  Mr.  F.  Hillinan. 

Watford. — At  the  Public  Library  on  February  19  the 
orchestras  of  the  School  of  Music  gave  an  excellent 
programme  under  the  direction  of  Mr.  Victor  Duane.  The 
junior  section  played  two  movements  from  Mozart's 
Symphony  in  D  major  (No.  23),  and  the  senior  section  gave 
two  movements  from  the  'Jupiter'  Symphony  and  concerto 
movements,  with  Miss  Nora  M.  God  man  (violinist)  and 
Mr.  Frederick  Pratt  (pianist)  as  soloists.  Mr.  Ernest 
Hodgins  (vocalist),  Miss  Eileen  Duane  (violoncellist),  and 
Mr.  Victor  Duane  (violinist)  also  performed. 

Wolverhampton.—  The  Festival  Choral  Society,  which 
has  well  earned  its  wide  reputation,  gave  a  most  creditable 
performance  of  Brahms's  'Requiem'  at  the  Agricultural 
Hall  on  March  10.  The  choir  s  capacity  for  subdued  and 
dignified  expression  found  a  fitting  medium  in  this  solemnly 
magnificent  music,  and  the  interpretation,  given  under  Mr. 
George  Halford's  direction,  was  impressive.  Appropriate 
work  was  done  by  Miss  Alice  Hare  and  Mr.  Harry 
Downing  as  soloists.  The  programme  of  the  concert  also 
included  Beethoven's  fifth  Symphony. 


Foreign  "Hotee. 


A.NGKRS. 

A  two-act  opera,  '  Lc  Retour,'  composed  to  his  own 
libretto  by  Max  d'OUonne,  was  produced  at  the  Grand 
Theatre  on  February  13, 

AUGSBURG. 

At  the  last  concert  of  the  Oratorienverein  an  interesting 
symphonic-poem,  '  Brand '  (based  on  Ibsen's  drama),  by  Karl 
Pottgiesscr,  was  produced  under  the  composer's  direction. 

BARMEN. 

Under  the  conductorshipof  Hcrr  Heger.  Richard  Strauss's 
'  Ariadne  auf  Naxos  *  was  recently  given  for  the  first  time  at 
the  Municipal  Theatre. 

BATON  NE. 

Massenet's  opera  '  Thcre&e '  was  lately  played  for  the  first 
time  at  the  Opera  with  great  success. 

BKRLIN. 

The  Singakademie  (conductor,  Professor  Georg  Schumann) 
has  given  an  interesting  concert  devoted  to  modern  choral 
works.  The  programme  included  Bruckner's  150th  Psalm, 
'  Hymnus  an  Amor '  by  Ernst  Eduard  Taubert,  I  lugo  Kaun's 
126th  Psalm,  the  sixth  chapter  of  '  The  vision  of  St.  John  • 


by  Walter  Braunfels,  and  Richard  Strauss's  'Wanderers 
Sturmlied  '  for  six-part  chorus. — —Two  new  choral  works  by 
Sicemund  von  Hausegger,  'Die  Weihe  dcr  Nacht'  and 
'  Sonnenaufgang,'  were  produced  under  the  direction  of 
Professor  Siegfried  Ochs  at    the  third  concert  of  the 

Philharmonischer     Chor.   An     interesting  Brahms 

programme  was  submitted  by  the  Bralimsverein.  Under 
the  direction  of  Herr  Fritz  Ruckward  fine  performances 
were  given  of  the  motet  '  Warum  ist  das  Licht  gegeben  dem 
Muhseligen'  for  four- and  six-part  chorus  a  caffxlla  (Op.  74), 
and  the  '  Fest  und  Gedenksprilche '  for  eight-part  chorus 
(Op.  109).  'The  Neucn  Liebeslieder  Walter'  for  solo 
voices,  chorus,  and  pianoforte  duet  were  also  included  in  the 

programme.  Hans  PfiUncr's  overture  '  Das  Christelflein,' 

a  Prelude  and  Fugue  for  orchestra  by  Ernst  von  Reznicek, 
'  Die  Insel  dcr  Kirke 1  (the  second  of  the  '  Vicr  Episoden  ans 
Odysseus  Fahrten ')  by  Ernst  Boehe,  the  Prelude  to  the  third 
Act  of  Max  Schillings' s  opera  '  Der  Pfeiferlag,'  and  Spohr's 
Concerto  for  string  quartet  and  orchestra  figured  in  the 
programme  of  the  sixth  Symphony  Concert  of  the  Kciniglichc 

Kapelle  (conductor,  Dr.  Richard  Strauss).  At  his  last 

pianoforte  recital  Hcrr  Karl  Friedberg   produced  a  new 

'Sonata  eroica'by  Waldemar  von  Baussem.  The  Brussels 

and  FiUtner  Quartets  gave  a  concert  devoted  to  Octets,  the 
programme    including    beautiful    examples    by  Johan 

Svendscn    (Op.    3)    and    Mendelssohn.  The  Pfann- 

schmidtscher  Chor  sane  Mendelssohn's  '  Loreley '  Finale, 
Georg  Schumann's  '  Sehnsucht,'  and  a  new  choral  work, 

'  Die  deutsche  Tanne.'    by    Fricdrich    E.  Koch.  

Mile.  Nathalie  Aktzery  gave  three  recitals  consisting 
of  Russian  songs  from  the  iSth,  19th,  and  20th 
centuries.  The  programmes  included  works  by  Schilin, 
Dietr,  Koslowsky,  Kaschin,  Bonlachoff,  Wielhorsky, 
Glinka,  Dargomiysky,  Rubinstein,  Moussorgsky,  Borodin, 
Tchaikovsky,  Rimsky- Korsakoff,  Arensky,  Davidoff,  Cui, 
UaUkirefT,  GlazounofT,  Liapounoff,  Tscherepinin,  Glicre, 
Gnjessin,    Stravinsky,    Rachmaninoff,    Wassilenko,  and 

Sachnofzsky.  The   Koniglichcs  Akademisches  Institut 

fllr  Kirchengesang  gave  a  concert  devoted  to  compositions 
by  Orlando  di  Lasso.  The  programme  contained  some 
of  this  maker's  finest  works,  such  as  a  three-part 
'  Adoramus  Te,  Christe '  and  the  two  six-part  motets, 
'Timor   ct    tremor'    and    'Confitebor   Tibi,  Domine.' 

 Lortzing's     opera,     '  Dcr     Waffenschmied,'  was 

recently  revived  at  the  Deutsches  Opernhaus.  Under  the 

direction  of  Professor  Arthur  Nikisch,  Josef  Holbrooke's 
tone  -  poem  '  Queen  Mab '  was  performed  at  the  ninth 
Philharmonic  Concert  for  the  first  time  in  Berlin.  Although 
the  critics  differ  in  their  appreciation  of  the  work,  they  nearly 
all  admit  the  composers  remarkable  command  of  the 
orchestra.    The  programme  also  included  Strauss's  '  Ein 

Hcldenleben.'  A  new  Symphonic  Rhapsody  by  Walter 

I^ampe  was  played  for  the  first  time  at  the  fifth  Hausegger 

Konzert.  A  Symphony  in  F  minor  (No.  3),  by  Max  von 

Oberleithner,  Debussy's  choral  work  '  La  Demoiselle  clue,' 
new  songs  with  orchestra  by  Weingartner,  and  '  A  Pagan 
Poem'  by  Ch.  M.  Loeffler,  formed  the  programme  of  the 
third  of  the   Moderne   Symphonic- Konzcrte  (conductor, 

Herr  Iwann  Frobe).  Bruckner's  eighth  Symphony  was 

played  at  a  concert  conducted  by  Herr  Werner  VVolHl  

At  Sam  Franko'slast  concert  of  old  orchestral  music  Handel's 
'  Concerto  Grosso '  in  G  minor,  a  Symphony  in  D  major  by 
Stamiu,  several  airs-de-ballet  by  G retry,  and  Philipp  Emanuel 
Bach's  Pianoforte  concerto  in  D  minor  were  heard. 
Max  Reger's  Violin  sonata  in  F  sharp  minor,  Op.  84,  was 
played  by  Madame  EUy  Ney  van  Hoogstraten  and  Herr 

Willi  van  Hoogstraten.  A  new  Pianoforte  concerto  by 

Serge  von  Bortkiewiez  was   recently  produced  by  Herr 

Emeric  von  Stefaniai.  Under  the  direction  of  Herr  Leo 

Blech,  Richard  Strauss's  '  Ariadne  auf  Naxos '  was  given  for 
the  first  time  at  the  Royal  Opera.  It  was  admirably  per- 
formed, and  made  a  success. — —An  interesting  programme, 
including  Rudolf  Siegel's  4  Apostaten  Marsch,'  '  Requiem  ' 
for  tenor  solo,  male  choir  and  orchestra  by  Conrad  Aniorge, 
an  early  composition  by  Richard  Strauss,  '  Der  Brauttanz,' 
and  Liszt's  Trauerode   '  Die  Toten,'  was  submitted  by 

the  Charlottenburger    Lehrergcsancvercin.  Chenibini's 

'Anakreon'  Overture  and  Berlioz's  dramatic  symphony 
'  Romeo  and  Juliet '  were  played  under  the  direction  ot 
Dr.  Richard  Strauss  at  the  seventh  Symphony  concert  of 
the  Konigliche- Kapelle. 
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HONS.  CHKMNITZ. 

Under  the  auspices  of  the  Society  BeelhovenhAus  the  Franz  MayerhorT's  second  Symphony  in  C  minor  mi 
eleventh  chamber-music  Festival  will  take  place  daring  the  ■  lately  produced  under  the  composer's  direction.  On  the 
days  of  April  27— May  1.  The  programme  will  contain  |  same  occasion  a  Scherro  for  orchestra.  Op.  7,  and  a 
among  other  works  Beethoven's  String  quartets.  Op.  18.  |  •  Rhapsodie  sur  des  Themes  de  rOukraine,  by 
No.  4,  and  On.  130,  the  Serenade  for  flute,  violin,  and  Lendvai,  were  played  for  the  first  lime, 
viola.  Op.  25,  Brahms's  Sextet  for  strings,  Op.  18,  and  the 
Pianoforte  quintet  in  F  minor  ;  also  the  String  quartet 
in  li  fiat.  Op.  109,  and  the  Pianoforte  quartet  in  D  minor, 
Op.  117,  by  Roger.  One  evening  will  be  largely  occupied  . 
by  instrumental  compositions  by  Bod),  including  the  j 
Concerto  for  two  pianofortes  arid  string  orchestra  in 
C  major.  On  the  same  occasion  Vivaldi  s  Concerto  for 
three  violins  and  a  set  of  old  madrigals  will  be  heard.  | 
The  Festival  will  terminate  with  performances  of  Mozart's 
Clarinet  quintet  and  Schumann's  Pianoforte  quintet. 
Among  the  artists  engaged  are  the  Rose  Quartet,  the 
Klmgler  Quartet,  the  Bohemian  Quartet,  and  Messrs.  E 
lyAfWrt  and  Ma 


Max  Reger. 


.  Eogen 


IIKKMK.N. 


The  programme  of  the  sixth  Philharmonic  Concert 
(conductor,    Professor  Wcndel)  included    Ernst  Boehe's 

'Tragic   Overture."  At   the  seventh   concert,  Reger's 

'  Concerto  in  the  olden  style,'  and  Brahms's  second 
Pianoforte  concerto  in  B  flat  (soloist,  Madame  Elly  Ney  van 
:  played. 


COIU.KN*. 

Under  the  direction  of  Professor  Willcm  Kcs  the 
'  Sehauspicl '  Overture,  by  Korngold,  was  performed  for  the 
first  lime. 

COLOONR. 

Otto  NeJtxel's  opera  '  Barbarina '  was  given  for  the  first 
time  at  the  Municipal  Opera  House  on  February  9.  The 
work,  which  is  in  three  Acts  with  an  epilogue,  was  cordially 
received.  Later,  Hans  Pfiuner's  opera  '  Der  arroe  Heinrich ' 
was  introduced  under  the  direction  of  Herr  Gustav  Brecher. 

and  proved  a  great  success.  Enrico  Bon's  '  Der  Blindc ' 

for  baritone  solo,  chorus,  and  orchestra,  and  his  Organ 
concerto  in  A  minor  (most  excellently  played  by  the 
composer)  and  a  '  Vcnizianische  Suite '  by  Franca  di  Veneris, 
figured  in  the  programme  of  the  seventh  Gil 
(conductor,  Hen  Fritz  Steinbacb).  On  the  1 
Sgambati's  interesting  Pianoforte  cone 
with  Signer  de  Solts  as  soloist. 


Brahms's  cantata 
Walttoldsche  Gesangvercin.  — 


Rinaldo'  was   performed  by 


Th< 


the 

Lehrergesangverein 


gave  Bleyle's  *  Vereinsamt'  (text  by  Nietzsche)  and  Hegar*s 
■  Heldenzeit.'— — \'erdi's  four  ' 


tjohrnT"1-  -At 


peui  sacri'  figured  in  the 
Singakademie  (conductor,  Professor 
Symphony  Concerts  the  outstanding 
"   Ijszt's    '  Dante  ' 


of 


the 
the 

features  have  been  performances 
Symphony,  the  fifth  Symjihony  in  B  flat  major  by 
Bruckner,  Weingartner's  new  •  Lostige  '  Overture,  and 
Max  Reger's  '  Komantische  Suite.' 

BRUNSWICK. 

Oscar  von  Chclius's  opera  '  Die  vernarrte  Prinzeasin  '  was 
recently  given  for  the  first  time  at  the  Court  Theatre. 

HRUSSF.IJv 

Symphonic  pieces  from  Massenet's  1  Erynnies '  and 
Jan  Blockx's  'Triptyque  symphonique'  ('Jour  des  Morts,' 
'  Noel,'  ct  '  Piques  ')  were  heard  at  the  third  Conservatoire 
concert.  On  February  22  a  new  opera,  '  Kaatje,' 
composed  by  Victor  Burnn  to  the  libretto  of  Henri  Cain  (an 
adaptation  of  a  play  by  Paul  Spaak),  was  produced  under  the 
direction  of  M.  Otto  Lohse  with  success  at  the  Theatre 
Royal  de  la  Monnaie. 


Mllller-Rester  the 
lately  performed 


Under  the  direction  of  Professor 
by  the  Singverein.    The  work  made  a  I 

KARMSTADT. 

A  Serenade  for  string  orchestra,  by  Johann  Cleuver,  ns 
introduced  at  a  Symphony  Concert  of  the  Court  Orchestra. 
—Max  Reger's  choral  work  '  Die  Nonnen  '  was  performed 
for  the  first  time  at  a  concert  of  the  Muakvercin.  — Foar 
beautiful  songs  '  Unser  Herz  ist  unruhig,' '  Tag  und  N'scht,' 
'  Der  kurxe  r  rUhling,'  and  '  Immcr  wenn  der  Marx  wind  wtht,' 
(or  female  choir  a  tajiptlta,  by  Arnold 
produced  at  a  concert  of  the  YV  agncrverein. 


Ernst  von  Dohnanyi's  String  quartet  in  D  flat  and  s 
'iy  Frani  Mik 


Pianoforte  trio  in  B  major  by 
at  the  third  Chamber-music  Concert 


Mikorey  were  played 


DONAUESCHtNGHN. 

An  unpublished  Symphony  of  Haydn  that  has  until 
recently  been  in  the  ducal  private  library  was  produced  under 
the  direction  of  Herr  Burkard. 


Among  the  most  interesting  works  heard  lately  at  the 
Philharmonic  Concerts  have  I  wen  Mahler's'  Das  I.ied  von  der 
F.rde,'  a '  Suite-syoiphoniqoe '  try  Nikolaus  Radnai,  Massenet's 
Overture  to  4  Pbedre,'  Saint  Sacm's  third  Symphony 
in  C  minor  (with  organ  and   pianoforte),  and  Debussy  s 

Rhapsody  with  clarinet  obttligato.  On  the  occasion 

of  the  fortieth  anniversary  of  Professor  Jeno  Hulxy's  artistic 
activity  a  musical  Festival  devoted  to  bis  compositions  took 


.  ice  lately.  The  chief  feature  of  this  was  a  performance 
of  the  opera  'Der  Gcigenmacher  von  Cremona.'  1 1  is 
well-known  pupils,   Madame  Stefi  Gcyer   and  M 


Franz  von  Vecsey  and  Joseph  Szigeti,  played  the  four  Violin 
conferred  the  high  title  of 
on  the  artist,  who  was  the 


concertos.    The  Kii 
Konigueber-ung! 
recipient 


.  all  sections  of  the  public. 


Mahler's  fifth  Symphony  and  Max  Reger's  '  Roman  rise  he  ' 
Suite  were  played  at  a  Symphony  Concert  of  the  Kbniglichc 

Kapelle  (conductor,  Herr  Franz  Beier).  -At  a  concert  of 

the  Meininger  Hof kapelle  (conductor.  Dr.  Max  Reger) 
rto  in  the  olden  style  ■  was  introduced. 


Pan 


DORTMUM>. 

*  Acis  and  Galatea '  and  Bach's  '  Phcebus  and 
at  a  concert  of  the  Musikverein 


e  performed 
,  IWcssor  Ji 


DRRSUF.N. 

Tchaikovsky's  rarely-tteard  Sextet  for  strings.  'Souvenir 
de  Florence'  (Op.  70),  was  performed  at  a  concert  of  the 

Tonkunstlerverein.  Bruckner's   ninth   Symphony  was 

played  by  the  Koniglichc  Kapelle. 

M'lSiKl.DOKK 

Under  the  direct  i«n  of  Professor  Karl  I'aruncr,  Paul 
Ertel's  symphonic  poem  '  Hero  and  Leander'  was  played  al 

the  sixth  Symphony  Concert.  Berlioz's  Te  Deum  for  three 

choirs,  orchestra,  organ,  and  tenor  solo,  was  given  for  the 
first  time  at  the  sixth  Musikvereins-concert 

Professor  Panzncr).  •  Offenbach's  '  Die  sch«l 

was  revived  at  the  Municipal  Theatre. 

Rt.HKHFKI.H. 

Siegfried  Wagner's  opera,  'Der  Barenhauter,"  was 
recently  given  for  Ihe  first  time  (with  the  composer  a* 
conductor)  at  the  Municipal  Theatre,  and  was  well  received. 

 Henry     Fcvricr's    opera,    *  Monna   \  anna '  (after 

Maeterlinck's  drama),  was  given  for  the  first  time  at  the 
The  work  was  very  wi  " 
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FRANKFURT. 

Richard  Strauss's  '  Ariadne  auf  Naxos '  was  given  for  the 
first  time  at  the  Opera  House  without  conspicuous  success. 
A  better  fate  met  the  revival  of  Debussy's  4  Pelleas  and 
Melisande.' 

GENEVA. 

Among  the  most  interesting  recent  features  at  the 
Symphony  Concerts  have  been  performances  of  Mahler's 
ninth  Symphony,  Richard  Strauss's  tone-poem  '  Don 
Quixote,  and  '  Deux  preludes  de  Saint-Sebastien,'  by 
Debussy,  all  of  which  were  excellently  played  under  the 

direction    of     Herr    Bemhard    Stavenhagen.  Gabriel 

Dupont's  opera  'La  Glu'  was  lately  introduced  at  the 
Municipal  Theatre. 

GIESSBN. 

At  the  last  two  concerts  of  the  Konzertverein,  Reger's 
choral  work,  4  Die  Nonnen,'  and  '  Romantische  Suite,' 
Bruckner's  third  Symphony,  and  Beethoven's  •  Missa 
Solennis  *  were  performed. 

GRAZ. 

Richard  Strauss's  '  Der  Rosenkavalier '  was  recently 
given  for  the  first  time  at  the  Municipal  Theatre  with 
great  success. 

HALLE. 

Sibelius's  4  Kdnig  Christian '  Suite  was  played  at  the 
fourth  Symphony  Concert  in  the  Municipal  Theatre. 

HAMBURG. 

The  Singakademie  (conductor.  Professor  Barth)  gave  a 
concert  performance  of  Cornelius's  4  Der  Barbie r  von 
Bagdad  '  (in  the  edition  of  Felix  Mottl).—  The  programme 
of  'he  last  Philharmonic  Concert,  given  under  the  direction  of 
Herr  von  Hausegger,  contained  Max  Schillings's  Violin 
concerto  and  three  Bocklin-Phantasien  for  orchestra  by 
Felix  Woyrsch. 

HEIDELBERG. 

The  seventh  concert  of  the  Bachverein  was  devoted  to 
old  instrumental  music,  the  programme  including  works  by 
Jacopo  Peri,  Fr.  Cavalli,  M.  A.  Cesti,  S.  Rosa,  G.  Sarti, 
Paesiello,  Gluck,  Piccini,  Ditters  von  Dittersdorf,  Rameau, 

and  Mozart.  Handel's  4  Concerto  grosso '  in  B  minor,  a 

rarely-heard  Symphony  for  strings  with  two  oboes  and  two 
horns  by  Haydn,  and  Chabrier's  Rhapsody  '  Espana  *  were 
performed  at  the  eighth  concert. 

KARLSRUHE. 

Two  new  operas.  4Zuleima,'  by  the  eighteen -year-old 
composer,  Heinrich  Hienstock  (libretto  by  Ferdinand  Lion), 
and  'Der  fahrende  Schiller  im  Faradies'  (an  adaptation 
of  Hans  Sachs's  came  val -play  by  Fritz  Koennecke),  were 
recently  produced  at  the  Court  Theatre.  Both  composers 
show  much  talent,  though  that  of  Koennecke  is  more 

LEtPStC. 

Under  the  direction  of  Herr  Otto  Lohse,  Franz 
Schreker's  very  interesting  opera  4  Der  ferne  Klang '  was 
given,  for  the  first  time  at  the  Municipal  Theatre 
with    great    success.     The    work    is    undoubtedly  one 

of  the  most  remarkable  producLs  of  recent  years.  

Bruckner's  Symphony  in  A  major  was  given  for  the  first 
lime   at   a  Gewandhaus    concert    (conductor,  Professor 

Arthur  Nikisch).  Volkmarm's Overture  to4  Richard  III.' 

was  played  at  a  Philharmonic  Concert  under  the  direction 

of  Professor    Hans    Winderstein.  The  Riedcl-Verein 

(conductor.  Dr.  Gcorg  Gohler)  gave  fine  performances 
of  Bossi's  4  Canticum  Canticorum '  and  Verdi  s  Te  Deum 

ud  4Stabat    Mater.'  At   the   last   concert    of  the 

Bachverein,  Professor  Straube  secured  excellent  perfor- 
mances of  five  of  Bach's  most  beautiful  cantatas.  

At  the  concert  of  the  Pauliner  Gesangverein,  Kurt 
Striegler's  choral  work,  4  Elfcnlied,'  and  Karl  Bleyle's 
'  Sieges-Ouverture  zur  jahrhundertfeier  der  Schlacht  bei 

Leipzig'  were  produced.  Georg  Schumann's  oratorio, 

'  Ruth,'  was  sung  for  the  first  time  by  the  Philharmonischer 
Chor  (conductor,   Herr  Richard   Hagel).  Under  the 


conductorship  of  Dr.  Georg  Gohler,  Mahler's  4  Lied  von 

der  Erde'  was  performed  for  the  first  time  in  Leipsic.  A 

performance  of  Max  Bruch's  'Lied  von  der  Glocke'  was 
given  by  the  Singakademie   (conductor,    Herr  Gustav 

Wohlgemuth).  The  Rebner  Quartet,  from  Frankfurt, 

played  an  interesting  MS.  Quartet  (Op.  31)  by  Cyril  Scott. 

MANNHEIM. 

One  of  the  most  notable  of  recent  events  has  been  a 
performance  of  Arnold  Schonberg's  tone-poem  '  Pelleas  und 
Melisande.'  The  work,  excellently  played  under  the  baton 
of  HeiT  Bodanzky,  achieved  a  considerable  success. 

MOSCOW. 

Brahms's  '  Schicksalslied  '  and  Hugo  Wolfs  '  Feuerreiter ' 
were  given  for  the  first  time  in  Moscow  under  the  direction 

of  M.  Serge  Knssewitzsky.  At  another  of  Kussewitzsky's 

concerts,  works  by  Fanelli,  Debussy,  and  Ravel  were  heard 

with  great  interest.  The  name  of  Scriabine  has  been  much 

in  evidence.  M.  Kussewitzsky  has  performed  the  '  Pocmc 
de  l'Extase,'  all  the  Symphonies  have  been  played  recently, 
and  at  the  sixth  Philharmonic  Concert  M.  Leonid  Kreutzer 
conducted  the  '  Poeme  divin ';  M.  Siloti  included  the  second 
Symphony  and  the  extraordinary  'Prometheus'  (with  the 

composer  at  the  pianoforte)  in  one  of  his  programmes.  

Melartin's  third  Symphony  was  played  under  the  composer's 
direction  at  the  fifth  concert  of  the  Imperial  Russian  Music 
Society. 

mOnckkn-gladbach. 

Richard  Strauss's  Symphonic-fantasy  4  Aus  Italicn,'  and 
Max  Schillings's  4  Hexenlied,'  were  played  at  the  fourth 
Symphony  Concert  under  the  conductorship  of  Herr  Gelbke. 

nancy. 

Massenet's  last  opera  4  Roma '  has  been  given  for  the  first 
time,  with  success. 

NEW  YORK. 

The  ensemble  of  the  Chicago  Opera  (manager,  Mr. 
Dippel)    introduced    Kienzl's    opera    4  Der  Kuhreigen' 

and  Zandonai's  'Conchita'  Wolf-Ferrari's  4  Le  Donne 

curiose'  was  given  with  great  success  under  Signor 
Toscanini's  direction. — —The  policy  of  producing  operas  by 
native  composers,  inaugurated  by  the  Metropolitan  Opera 
Company  last  year  with  the  production  of  Dr.  Parker's 
4  Mona,'  was  recently  followed  up.  The  work  chosen  this 
time  was  Dr.  Walter  Damrosch's  opera  1  Cyrano  de 
Bergerac  (the  libretto  being  an  adaptation  of  Rostand's 
drama).  The  work,  excellently  presented  under  the  direction 
of  Herr  Alfred  Hertz,  was  well  received  by  the  public  ;  but 
the  general  opinion  is  that,  although  fluent  and  effective,  the 
music  lacks  originality. 

NICE. 

A  new  opera,  4  Myriane,'  composed  by  Charles  Silver  to 
the  libretto  of  Messrs.  P.  Ferrier  and  P.  de  Choudens,  was 
recently  produced  at  the  Opera. 

I'ARIS. 

Schumann's  4  Faust  '  scenes  were  performed  at  the 
Conservatoire  Concert  on  February  23.— — At  the  Colonne 
Concert  given  on  the  same  day,  Fanelli's  interesting  4  Fete 
dans  le  Palais  de  Pharaon '  was  played  with  success,  which, 
however,  did  not  reach  the  delirious  dimensions  of  last 
year,  when  the  composer  sprang  into  fame  from  utter 

obscurity.  Bourgault  .  Ducoudray's    4  Rhapsodic  cam- 

bodgienne'    was   included   in   the   programme   of  the 

Lamoureux  Concert.  A  new  opera,  'Carmosine,'  by  Henry 

Fevrier  (libretto  by  Messrs.  Henri  Cain  and  Louis  Payen), 

was  successfully  produced  on  February  24.  On  March  2 

Theodore  Dulxris  s  'Symphonie  Francaise.'was  played  at  the 

Conservatoire   Concert.  A   fine  performance  of  Cesar 

Fianck's  '  Les  Beatitudes '  was  given  under  the  direction  of 

M.  Gabriel  Piemc'  at  the  Colonne  Concert  on  March  7.  

On  the  same  day  Mahler's  4  Kindertotenlieder '  were  sung  at 

the  Lamoureux  Concert.  A  most  interesting  4  Scherzo 

fantastique '  by  Igor  Stravinsky  was  played  at  the  Sechiari 

Concert.  Gluck's  'Armide'  has  l>een  revived  at  the 

Grand  Opera. 
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At  the  last  concert  of  the  Karnmermusikverein  Arnold 
Schooberg's  '  Piciiot  Lunaire'  Lieder  were  performed,  and 
were  most  emphatically  hUaed  by  a  large  section  of  the 


'  Equate  fortuna,' 
Theatre.  The 
and 


Vinccnzo  Tomnuuint's 
was  recently  produced  at 
composer  (who  is  his  own  I 
his  work  was  welt  received. 


A  new  opera,  'Gnuiclla,'  composed  by  Jules  Mazellier  to 
the  teat  by  Messrs.  Henri  Cain  and  Oastanibide,  was  lately 
produced  at  the  Opera. 

ST.  PETKKSRntT.. 

Dr.  Richard  Slraim  recently  conducted  two  concerts  on  his 
own  compositions,  and  won  a  great  personal  success.  The 
majority  of  the  critics,  however,  failed  to  appreciate  '  Ein 
llcldcnleben.'  His  'Elcktra'  will  by  now  have  been 
performed  at  the  Imperial  Opera,  where  it  has  for  a  long  time 

been  in  preparation.  Mahler's  seventh  Symphony  was 

played  for  the  first  time  at  the  sixth  Kussewiusky  Concert 

 At  the  seventh  concert  the  Prelude  to  Moussorgsky's 

opera,  '  Chovantschina,'  IjadofTs  *  Baba  Jaga, '  and 
fragments  from  Igor  Stravinsky's  Ballet '  Petnuclika'  were 

heard  with  great  interest  The  seventh  Siloti  Concert 

was  occupied  largely  by  works  of  Bach  (all  given  for  the 
first  time  in  St  Petersburg),  the  programme  including  the 
Magnificat,  Prelude  to  the  140th  Cantata,  and  the  sixth 
'  Brandenburg '  Concerto.  The  concert  terminated  with  a 
fine  performance  of  Rachmaninoff's  cantata,  'The  Spring. ' 

 The  famous  pianist,  M.  Joseph  Hoffmann,  has  created  a 

sensation  this  season.  He  has  so  far  given  fourteen 
pianoforte  recitals  in  the  biggest  hall  here,  and  has 
continually  played  to  crowded  houses, 

VIENNA. 

A  KammCTsyropbonie  for  string  quartet,  oboe,  clarinet, 
bom,  bassoon,  ana  harp,  by  Richard  Strihr,  was  produced  at 

a  concert  of  the  TonkUnstlervnein  The  Philharmonic 

Choir  (conductor.  Herr  Franz  Schreker)  produced  Arnold 
Schonbcrg's  new  choral  work,  'Gurre  Lieder.'  A  kind 
of  secular  oratorio,  it  is  designed  for  solo  voices,  male  choir, 
mixed  choir,  and  a  very  Urge  orchestra,  containing  a  number 
of  divided  string  groups,  twenty-five  wood-wind  and 
twenty-five  brass,  liesidcs  a  small  arsenal  of  percussion, 
instruments.     There  are  unmistakable  beauties  of  tone- 


>  and  atmosphere,  and  passages  which  to  the  uninitiated 
appear  hideous  or  ridiculous.  The  weakness  <»f  the  work  is 
its  extreme  length  and  too  great  preponderance  of  the 
Adagio  movement  The  music  is  said,  however,  to  be  often 
on  an  intellectual  level  with  the  intensely  poetic  text  of  the 

Danish  writer  J.    P.    Jacobsen.  At   the  Volkioper, 

Mascagni's  opera  '  tsabeau  '  was  given  for  the  first  time  in 
any  German  speaking  country.     The  work  was  not  a  great 

success.  A  sensation  recently  occurred  at  the  Imperial 

Court  Opera.  Public  dissatisfaction  with  Herr  Gtegor's 
management  came  to  a  head  at  a  performance  of  Meyerbeer's 
Huguenots,'  and  it  vented  itself  tiDon  an  unfortunate 
understudy  for  the  part  of  Valentine'.  The  uproar  was 
so  violent  that  the  police  were  summoned  to 
order.    Herr  Gregor  has  offered  to  resign. 


flDtdcdlaneoud. 

His  Majesty  The  King  has  been  graciously  pleased  to 
accept  a  copy  of  Mr.  Francesco  Merger's  volume  of 
*  Reminiscences,'  lately  published  by  Messrs.  Sampson  Low 
&  Co.    and  dedicated,  by  special  permission,  to  Queen 


Mr.  Tobias  Matttiay  gave  a  lecture  on  'The  fundamentals 
of  teaching  touch  or  technique '  to  the  l-ondon  section  of  the 
Music  Teachers  Association  at  Morley  Hall  on  February  »6. 


An  extremely  interesting  lecture  on  the  Viol  da  Gsroba 
and  other  old  instruments  was  given  by  Mr.  E.  Van  der 
Slraelen  before  tbe  L.C.C.  Hackney  Institute  Musical 
Society  on  March  15.  The  lecturer,  who  is  an  indefeug^ilL- 
explorer  in  the  realm  of  old  music,  drew  up  a  unique 
programme  of  music,  largely  for  gambas,  bass-viols,  and 
violc  d  amour,  to  illustrate  his  remarks.  The  composers 
represented  were  John  Jenkins,  Simon  Ives,  Lawes,  Conine, 
Christopher  Simpson,  August  Kuhnel,  J.  J.  Fux,  Schenck, 
Bacli,  Ariosti,  Piclro  Torn,  Marais,  Laborde,  d'Hervelos 
and  Philip  Rameau.  In  five  cases  there  were  '  novelties.' 
These  were  a  Bach  Aria  with  ohbligato  for  two  gambas ;  s 
Fancy  by  Simpson  ;  a  Sonata  by  Kuhnel  for  two  gambas 
with  harpsichord  ;  an  anonymous  vocal  duet  with 
accompaniment  for  three  violas  ;  and  a  song  by  Laborde. 

The  Journal  of  the  Welsh  Folk  Society  (vol.  i..  Part  a), 
bears  witness  to  the  seal  and  ability  of  the  promoters  of  this 
excellent  organisation.  The  section  (Part  4)  just  puHisM 
is  a  substantia]  booklet  of  sixty  pages,  and  it  contams  ranch 
material  of  great  interest  to  all  interested  in  folk-song. 
When  the  Society  was  started  the  members  were  toM  that 
there  were  no  tunes  to  be  collected.  Two  years  ago  die 
Society  had  collected  five  hundred,  and  now — says  the 
editor  of  the  Journal— they  liave  lost  count.  Tbe  preface 
by  the  editor  reviews  the  work  of  the  Society  up  to  IQIl, 
and  is  a  very  interesting  survey.  We  hope  to  pre 
consideration  to  the  contents  of  the  volume  later  on.  The 
secretaries  are  Mrs.  Mary  Davies,  12 A,  Eton  Read, 
Haropstead.  London,  and  Miss  Amy  Preecc,  Pemtr*, 
Carnarvon. 

The  name  of  Mr.  Percy  A.  Scholes  (Extension  lecturer  of 
Oxford  University  and  of  Manchester  University)  has  been 
added  to  the  supplementary  list  of  Extension  lecturers  of 
the  University  of  London. 

Mr.  Cecil  Sharp's  second  lecture  under  the  auspices  of  the 
Folk-Dance  Society  took  place  at  Queen's  (small)  Hall  on 
February  20.    The  subject  was  *  Morris  Dances.' 

Mr.  Paul  Rochard  has  been  appointed  conductor  of  the 
Nuneaton  Choral  Society. 


Hnewcrs  to  Corrcsponocnts. 
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iOR  G. 


(I)  The  greater  number  of  the  issues  of 
the  Mutual  Timti  for  the  last  six  years  can  I*  supplltd  at 
the  original  price  or  a  little  more.  Some,  however,  are 
scarce,  and  are  therefoie  expensive.  (2)  The  esual 
professional  discount  is  allowed.  (3)  We  will  euro 
municale  with  you  00  receiving  your  name  and  address. 

EustK  Cox.— 0  =  69  seems  much  too  fast  for  the  opening. 
We  suggest  J  =  46,  which  would  leave  time  for  the  later 
elaborations.    The  #  -  96  would  then  be  '  Poco  pre  mosso.' 

C.  A.  F. — Authorities  differ  as  to  the  time  position  of  the 
turn.  In  the  present  case  we  think  that  the  turn  JvouW  be 
considered  as  part  of  die  preceding  bar. 
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MUSIC : 

4  Prevent  us,  O  Lord.'    Anthem  for  Tenor  (or  Soprano) 

solo  and  chorus.    Composed  by  Thomas  Adams  249 


THREE  Extra  Supplements  are  given  with  this  number: 

1.  Portrait  of  Jos(f  Holbrooke. 

2.  The  Merry  time  of  Maying.    German  Folk  song. 

Arranged for  four  voices  byfohanncs  Brahms. 

j.    Competition  Festival  Record. 


SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,  Wardour  Street,  London,  W., 
not  later  than 

TUESDAY,  APRIL  22. 
(First  Post.) 


/EOLIAN  HAI.L,  NEW  BOND  STREET.  W. 

SCHUMANN  PIANOFORTE  STUDIOS  (Regd.). 


COMPLETE  TRAINING  FOR  PIANISTS  ON  THE 
AUTHENTIC  TRADITIONS  OF  THE  SCHUMANN  SCHOOL. 


Pkincii  ai:  M  M  E.    A  M  I  N  A  GOODWIN. 

F.NSKMBI.a  Cl.ASNK«.  KOK  PIANISTS  AND  STRINGS. 

Staff  of  Teachers  trained  in  the  Schumann  Mctliuc!. 
(VUitinj;  Lcmn*  t>y  Sub-Profeuors  can  lw  arranged.) 


A  SCHOLARSHIP 
entitling  the  holder  to  one  >ear'»  free  tuition  from  Madame  Arniiui 
Cioodwin  will  1*  competed  for  on  July  1?.    Oprn  to  candidates  under 
;3  year*  ofa«e. 
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ADAMS,    T.  — "  Prevent  us,  O  Lord."     Anthem  for 
Tenor  (or  Soprano)  Solo  and  Chorus.    (No.  842, 
The  Musical  Times.)  ljd. 

ALLEN,  A.  B.— " The  Prying  Bee."  Humorous 
•i*-    Part-song  for  s.  a.  t.b.  3d. 

BARLESS  PSALTER,  THE.— Pointed  for  use  with 
Anglican  Chants.  With  short  notes  on  the  text. 
Edited  by  Walter  Marshall  and  Seymoir  Pile. 
Imperial  jamo.    is.  net. 

BROOK,  EMMELINE. — Two  Lyrics.     1.  "A  Prayer." 
2.  "A  Question."    For  low  voice.  2s. 

pHESNEY.  A.-*' My  Loyalty."     Song.     In  C.  for 
low  voice.  2s. 

ELY,  F.— Vesper  Hymn  ("While  around  us  night  is 
stealing").    On  Card.  ijd. 

FRIEDLANDER,    A.     M.  —  "  MizmAr  ledovid" 
(Psalm  xxix. ).    Hebrew  words,  is. 

GARDINER,  H.  BALFOUR.— Overture  to  a  Comedy. 
For  Orchestra.    Full  Score.    10s.  6d. 

GRACE.   HARVEY.—"  Fisher  folk    Lullaby."  Four- 
part  Song.  (No.  1263,  Novello's  Part-Song  Book.)  3d. 

J_J  ALLETT,  C.  G.— Te  Deum  laudamus.    In  F.  3d. 
J_JARNACK,  F.  W. — Two  Kyries.    On  Card.  ijd. 

IDLE,  F. — "She  is  not  fair  to  outward  view."  Four- 
part  Song.  (No.  1 26 1,  Novello's  Part-Song  Book.)  3d. 

OBSON.  R.  F. — Vesper  Hymn  ("  Jesu,  Saviour  blest  "). 
On  Card.  id. 

ONES,   ARTHUR.— Two  Kyrics.     (In  E   flat  and 
G  flat)    On  Card.  ijd. 

  Two  Vesper  Hymns  ("Lord,  keep  us  safe"  and 

"  Now,  Father,  we  commend  ").    On  Card.  id. 

LLOYD,   C.    H. — "Whatsoever  things  were  written 
aforetime."    Anthem  for  Boys'  (or  Female)  Voices. 
(No.  44,  Novello's  Chorister  Series.)  3d. 

MACKENZIE.  A.  C— "  A  Franklyns  Dogge  "  (Op.  8, 
No.  6).   Humorous  Part-song,  arranged  for  s.a.t.h. 
(No.  1262,  Novello's  Part-Song  Book.)  4d. 

McNAUGHT,  W.— "Mice  in  Council."  Children's 
Cantata.    Book  of  Words,  7s.  6d.  per  100. 

QRIGINAL  Compositions  for  the  Organ  (New  Scries) : 


No. 
>  • 

•  ■ 
■• 


4- 

v 
(). 

7- 
8. 

9- 
10. 
11. 
12. 

i3- 
14. 


"Meditation"  W.  Falm.kes 

"Postludium"  W.  Faui.kes 

"  Jour  dc  Noccs  "  J.  Sti'art  Archer 
"Cantilcne"     ...       R.  <  '•■  Haii  in<; 


"  Ite  Missa  est  " 
"Triumphal  March" 
"Fanfare" 
"Cantabile"  ... 
"Finale" 

"A  Fantasy"    ...     C.  Ki»c.ar  Fori* 
"  Intermezzo"  ("A  Marriage  Souvenir") 

VV.  WOLSTENHOI.MK  I 


.  Lrmmkns 
.  Lrmmens 

.  I.KMMKSS 

.  Lkmmrns 
Lrmmkns 


6 

o 
o 

I. 

b 

o 

6 

6 

h 


AM  SKY 

Hook. 


B. 

2S. 


M  ANSELL.  —  The  Little  Jap  Song 


R 

SCHOOL  MUSIC  REVIEW. — No.  250  contains  the 
following  music  in  both  notations,  viz.  :  "  March." 
Unaccompanied  Trio  for  s.s.a.  By  George  Richmond. 
"  Robin's  Reward."  Unison  Song.   By  J.  M.  Capkl.  lid. 

SULLIVAN,  ARTHUR.— Overture  "  Jerusalem  "  (from 
"The  Light  of  the  Woild  ").    Tianscribed  for  the 
Organ  by  R.  Walker  Robson.    2s.  6d. 
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DURING  THE  LAST  MONTH-(f«i/i»W). 
pONIC  SOL-FA  PUBLICATIONS : 

BEHREND,  A.  H. — "  Through  the  year."  Cantata  for 
Female  Voices,  od. 

ELGAR,     EDWARD.  —  "  Great     is     the  Lord" 
(Psalm  xlviii.)  (Op.  67).  6d. 

LINTON,  A.  H.— "In  the  Spring  Time."  Two-part 
Song.  id. 

 "  Under  the  greenwood  tree."  Two-part  Song.  id. 

by    W.  G. 


TONIC    SOL-FA  SERIES.-Edited 
McNaught : 

No.  2096.    ••Come,  ye  Saints."    Easter  Anthem 

for  S.A.T.H.    H.  Elliot  Button  ijd. 

„   2097.    "Come,  ye  Saints."    Easter  Anthem 
for  Voices  in  Unison. 

H.  Elliot  Button  ijd. 

11    2098.    "The  Lord  is  risen  again."  Easter 

Anthem.  B.  Luard-Seluy  ijd. 

„    2099.    "She  is  not  fair  to  outward  view." 

Four-part  Song.  F.  Idle,  ijd. 

,,    2toi.    "  Blest  are  they  that  mourn."  Chorus 

from  the  "  Requiem."  J.  Brahms  ijd. 

.,    2102.    "  Blessed  are  the  dead."  Chorus  from 

the  "  Requiem."         J.  Brahms  ijd. 

„    2103.    "  A  Slumber  Song."    Trio  for  S.S.A. 

F.  N.  Lohr  ijd. 

VITTORIA,  T.  L. — *'  Missa  O  quam  gloriosum."  Edited 
and  Adapted  to  English  words  by  W.  S.  Vai  k.   is.  6d. 


PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 
QHASE,  W.  F.— "  A  Song  of  Joy."  Song. 

 "The  Butterfly"  (Der  Falter).    Song.    English  and 

German  Words. 

HECKSCHER,  C.  D.— "The  folded  rose."  Song  from 
the  Opera,  "  The  flight  of  time."    50  cents  (2s.). 

jyj  AXSON,  F.-"  Festive  March."    For  Organ. 
J^EAD,  A.  M. — "The  power  of  Prayer."    Sacred  Song. 


MR.  EDOUARD  BRUHNER 


(BASS). 
Oratorio.  Ballads. 
Lodge,"  Tiil^  Hill,  S.W. 


TENOR  and  ALTO  VACANCY  in  West  End 
Choir,  near  (Jroavenor  Square.  is*,  quarterly  :  travelling  ex- 
P«*»  allowed.  Write,  O.  N.,  c/«.  Novello  &  Co..  Ltd.,  160,  Wardour 
Street,  W. 


EVERY  COMPOSER  should  send  fur  DINHAM, 
BLYTH  &  COS  Specimen*  and  Price  List*  (free)  for  I.itho- 
graphing  Anthem*,  Songs,  &c.  jo  Copies  of  Hynm.Tune,  Kyric,  &c, 
js.  6d. ;  ion,  4*.  6d.    37,  Kcnchurch  Street,  I,ondoii.  Kstablished  1871. 

SOPRANO. — Lady,  good  voice,  desires  permanent 
Sunday  engagement.    Church,  City  or  West  Knd.    Write  F.  D., 
'    1  Nuvetli  ,\  <  .1  .  Ltd.,  if*,.  W.ud  'i:-  ^tri-n,  W 

SCHOLARSH I P  offered  to  a  BOY  with  a  very  good 
voice  in  exchange  for  tinging  in  a  Minster  Choir.  Full  course  of 
school  studies  only  slightly  interfered  with.  Exceptionally  healthy 
district,  nine  miles  from  sea.  Write  A.B.C.,  c/o  Novello  ft  Co.,  Ltd., 
160,  Wardour  Street,  W. 

TE  DEUM  in  F.   Price  3d.    MAGNIFICAT  and 
NUNC  DIMITTIS  in  F.      Price  3d-      By  A.  Toask. 
Ixindon:  NOVUM  a.vd  Company,  Limited. 


.838. 

Eminent  Musicians 

TESTIFY  to  thb  WORTHINESS  OF 

RUSHWORTH 

LIVERPOOL  BUILT 

Church  Organs 

C.  W.  PERKINS.  Esq.,  Organist  of  the  Town  Hall 
University,  Birmingham,  writes:— 

"/  should  like  to  exprett  my  tntirt  satisfaction  ■with  your  work. 
.  .  .  Not  only  is  the  voicing  0/ individual  ttopt  very  excellent, 
but  the  Mending  0/ them  teemed  to  me  worthy  0/ the  highest  praite. 

The  chief  charaeterittict  0/ your  later  organs  art  the  pure  tone  of 

the  tmoothnett  0/  the  Reeds,  the  Swell  Otoe  bring  particularly 
noticeable  in  this  respect.  .  .  .  In  the  Pedal  department  you 
have  been  singularly  successful  in  imparting  fulness  and 
regularity  to  the  ( *pen  Piafason,  .  .  .  1  'our  action  it  *  cleat*  ' 
and  prompt  to  a  remarkable  degree,  and  perfectly  noiseless." 

G.  R.  SINCLAIR,  Esq.,  Mus.  Doc.,  F.R.C.O.,  Hon. 
R.A.M.,  Organist  of  Hereford  Cathedral,  writes  :  — 

"  /  can  speak  ve>y  highly  of  Messrs.  Rushvvtth  and  Preaper  0/ 
Liverpool  as  Organ  Huilders,  having  played  on  several  of  their 
< Organs  and  alto  carefully  examined  the  work  in  their  Factory,  . . 
The  ouality  of  the  Tone  which  they  produce  is  excellent.  .  .  Their 
Solo  Stops  are  voiced  artistically,  and  the  Piapasou  tone  is  rich 
and  full.  .  .  Their  workmanship  is  excellent   .  " 

J.  I.  WEDGWOOD,  Esq.,   an  eminent  authority  and 
writer  on  the  Church  Organ,  writes  :— 

'•/  have  examined  very  carefully  tht  Organ  Works  and  some 
recent  Organs  of  Messrs.  Ruthworth  and  Preaper  of  Liverpool 
ami  am  fully  pertuaded  thai  they  are  worthy  to  be  entrusted  with 
/Srstn'tats  wi*rk  of  any  description  or  magnitude.  The  Reed 
work  and  Piapason  Tone  seemed  to  me  especially  fine  and  in 
keeping  with  the  best  modern  work.  .  .  The  Piapascn  tone  is 
dignified  and  ecclesiasticaL  .  .  The  Action  work  was  satisfactory 
in  every  respect,  and  markedly  so  in  the  case  of  two  large 
Divided  Organs  which  I  examined.  " 

ALFRED  HOLLINS,  Esq.,  the  Distinguished  Composer 
and  Organist  of  Edinburgh,  writes: — 

"  I  have  much  pleasure  in  bearing  testimony  to  the  thoroughly  good 
and  honest  tvork  of  Messrs.  Ruthworth  <5r*  Preaper,  Liverpool.  .  . 
Within  the  past  year  I  have  opened  three  Rushworth  Organs,  one 
being  an  entire  re-build,  and  all  show  that  the  greatest  care  has 
been  beitou-ed  on  every  detail.  .  .  The  voicing  it  done  on  modern 
and  artittic  Unci  and  the  instruments  are  remarkably  successful  ' 

C.  H.  MOODY,  Esq.,  Organist  of  Riion  Cathedral,  writes:— 

"  /  w/nur  send  a  word  of  congratulation  on  your  beautiful  Organ 
at  St.  I  homos  Church,  Wigan.  .  .  The  Diapasons  are  excellent, 
and  the  softer  Reeds  struck  me  at  being  tarticularly  toft  and 
orchestral.    The  Action  leaves  nothing  to  be  deti 


Unabridged  copies  of  the  aliove  AppredatMM  with 

particulars  of  Rvjsmwokth  Organs  sent  free  on  request.    .  . 

RUSHWORTH  &  DREAPER,  Ltd., 

liuildcrs  of  Church,  Chamber,  and  Concert  Organ*. 

GREAT  GEORGE  STREET 
LIVERPOOL 

WELCOME,  SPRING 

A  SUITE  OF  VOCAL  DANCES 
English  Version  by  W.  G.  ROTHERY. 

TUB  MUSIC  COMPOSED  BV 

KRANZ  SCHUBERT. 


(Arrange,  bv  CARL  FI.ITNKR.) 


No. 


Welcome,  thrice  ■ 

How  sweet  10  wander  neath  the  trees 
Come,  O  come,  dearest,  come  t 
As  the  walLher  longs  > 
I  'in  in  no  hurry  to  marry  f 
When  gallant  lovers  come  a-« 
An  end  will  1  bring  to  doubt 
Her  true  k»e  she  gtectelh  \ 
As  dewdtops  at  morn 
Hark,  silv'ry  bells  chiming  J 
Tender  music,  all  inviting  3d. 


3d. 
3d. 
3d. 

3d. 


London  :  Novri  1.0  am>  Companv,  Limited. 
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REMARKABLE  WORK 

ON 

MUSIC  EDUCATION. 

WRITTEN  BY  FAMOUS  EXPERTS. 

THAT  Wonderful  Book,  the  Musical  Educator, 
seems  this  season  to  be  entering  upon  a  new  lease  of 
life.  As  our  readers  know,  its  aim  is  to  supply  in  interesting 
form  a  complete  and  systematic  musical  education. 

We  would  especially  draw  attention  to  the  following 
names  of  Leaders  in  the  Musical  World,  and  of  the  subjects 
for  which  they  are  responsible.  The  practical  value  of  these 
sections  will  be  apparent  to  all  students  and  professors  of 
music  and  singing. 

PADEREWSKI, 
"  On  the  best  way  to  study  the  Piano." 
MARK  HAMBOURG, 
"  The  Piano  and  how  to  play  it." 

CARUSO, 
"  On  the  cultivation  of  the  voice." 
CLARA  BUTT, 
"  On  how  to  sing  a  song." 
EDWIN  H.  LEMARE, 
"  The  Art  of  Organ  Plaving." 
MADAME  MARC11ESI, 
"  The  Teaching  of  Singing." 
JOHN  DUNN, 
"On  Playing  the  Violin." 

Sir  F.  II.  COWEN, 
"The  Art  of  Conducting." 
Coarse  of  Voice  Training,  Singing,  and  Solfeggio.  Course 
on  the  Pianoforte.  Course  on  the  Violin.  Positions 
illustrated  by  Diagrams  and  Photographs.  Course  on 
Harmonium,  American  Organ,  and  on  the  Organ.  Lessons 
on  Scientific  Basis  of  Music.  Lessons  on  Rudiments  of 
Music  Course  on  Harmony  and  Counterpoint.  Lessons  in 
Canon  and  Fugue.  Lessons  in  Musical  Forms,  Musical 
Analysis  and  Composition.  Dictionary  of  Musical  Terms. 
Articles  on  the  Instruments  used  in  the  Orchestras  and  in 
Military  Bands.  History  of  Music.  Biographical  Dictionary 
of  Musicians.  Articles  on  Children's  Music  and  Musical 
Drill.  Articles  on  Choir  Training  and  Conducting.  Article 
on  Congregational  Music.  Article  on  Musical  Degrees  and 
Education.    Article  on  Nationality  in  Music. 

ITS  VALUE  TO  THE  TEACHER. 

In  "  The  Musical  Educator  "  every  section  is  dealt  with  by 
an  expert.  Its  value  to  the  teacher  of  music  is  obvious, 
because  it  shows  the  way — at  once  simple  and  lucid — in 
which  some  of  the  greatest  of  musical  professors  would  set 
about  the  instruction  of  a  pupil  anxious  to  perfect  himself  in 
his  particular  department,  whether  it  be  that  of  the  piano, 
the  violin,  the  harp,  or  any  other  instrument,  or  of  any 
department  of  singing. 

Add  to  this  its  all-round  value  as  a  standard  work  of 
reference  on  every  point  concerning  the  wide  domain  of 
music  and  musicians,  and  it  will  be  granted  that  "  The 
Musical  Educator  "  is  unique  as  well  as  complete. 

Sir  J.  FREDERICK  BRIDGE  writes  : 

"  4  The  Musical  Educator '  is  full  of  useful  information 
plainly  set  forth.    The  musical  illustrations  are  excellent." 
Dr.  CRESER,  Mus.D.  Oxon.,  F.R.C.O.,  F.T.C.L. 

(Examiner  in  Music  at  Trinity  College),  writes: — 
"  We  have  here  an  illuminative  work  of  great  value,  I 
not  only  to  the  student,  but  also  to  the  general  reader. 
.  .  .  It  contains  excellent  instructions." 

FREE  INQUIRY. 

To  thr  Caxton  Publishing  Co.,  Ltd., 

140,  Surrey  Street,  London,  W.C. 
Please  send  me,  free  of  charge,  and  without  any  obligation  on  my 
part,  your  illustrated  booklet  on  "The  Musical  Kducator,"  and  par- 
ttculars  of  your  plan  by  which  the  five  volumes  are  delivered  for  a  first 
payment  of      6d.,  the  balance  being  paid  by  small  monthly  payments. 

Name  

(Send  this  form  or  a  post-card.) 

Address  


FAMOUS  COMPOSERS 


AND  STUDIES  IN  MUSICAL 
HISTORY. 


First  Payment  2s.  6d.  only. 


"  "pAMOUS  Composers"  is  the  first  work  to  provide  in 
■T  a  satisfactory  form  a  presentment  of  the  lives  of  all 
the  great  composers  who  have  enriched  the  world  with 
their  gifts.  The  sublime  compositions  of  the  great 
musicians  can  never  be  fully  appreciated  or  understood 
without  a  sympathetic  knowledge  of  their  lives,  their 
times,  and  their  temperaments.  For  that  reason  alone 
this  work  is  indispensable  to  all  real  lovers  of  music, 
for  in  the  pages  of  "  Famous  Composers"  will  be  found 
biographies  of  all  the  great  Immortals  written  by  authorities 
possessing  not  only  the  literary  skill,  but  also  that  spark 
of  genius  that  lifts  the  work  above  the  ordinary  plane 
of  critical  analysis. 

The  Original  Scores  Reproduced. 

Moreover  the  work  is  greatly  enriched  by  the  inclusion  of 
examples  of  facsimile  manuscripts  of  these  great  composers 
and  their  immortal  works.  Here  will  be  found  examples 
of  the  original  score  of  Handel's  "  Messiah,"  Bach's  Prelude 
to  one  of  his  massive  Chorals,  of  Beethoven's  tender  Sonatas, 
Chopin's  Prelude  in  D,  the  weird  melodies  of  Dvorak, 
Haydn's  original  manuscript  for  the  Austrian  Hymn, 
Gounod's  "  Romeo  and  Juliet,"  Mendelssohn's  Melodies  as 
they  left  the  hand  of  the  great  composer,  and  a  host  of 
others ;  in  short,  never  before  has  such  a  mass  of  rare  and 
hitherto  unpublished  manuscripts  been  brought  together 
within  the  compass  of  a  single  work.  Among  them  are 
included  facsimiles  of  music  by  Auber,  Bach,  Balfe, 
Beethoven,  Bellini,  Bizet,  Boieldieu,  Brahms,  Bruch, 
Cherubini,  Donizetti,  Dvordk,  Franz,  Gadc,  Gluck,  Gounod, 
Gretry,  Grieg,  Halevy,  Handel,  Haydn,  Hcrold,  Liszt, 
Marschner,  Massenet,  Mendelssohn,  Meyerbeer,  Mozart, 
Pergolesi,  Purcell,  Raff,  Kamcau,  Rheinbergcr,  Rossini, 
Rubinstein,  Saint-Sacns,  Scarlatti,  Schubert,  Schumann, 
Sgambati,  Spohr,  Spontini,  Strauss,  Sullivan,  Thomas, 
Tschaikowsky,  Verdi,  Wagner,  Weber,  &c. 

CRITICISM. 

In  addition  to  the  biographies,  the  work  includes  a 
scholarly  criticism  of  the  works  of  the  great  composers,  its 
influence  and  bearing  on  the  development  of  the  particular 
school  represented,  and  an  analytical  summary  of  the  great 
works  which  have  made  their  names  famous.  An  immense 
amount  of  study  and  research  among  private  papers  and 
documents,  original  scores,  letters  and  portraits,  has  shed 
new  lights  on  their  lives,  and  much  that  is  interesting 
regarding  their  illustrious  contemporaries. 

FREE  INQUIRY. 

To  the  Caxton  Publishing  Co.,  Ltd., 

140,  Surrey  Street,  London,  W.C. 

Please  send  me,  free  of  charge,  and  without  any  obligation  on  my 
part,  your  booklet  on  **  Famous  Composers,"  and  particular*  of  your 
plan  by  which  the  six  volumes  are  delivered  for  a  firtt  payment  of 
is.  6d.,  the  balance  1«»"K  paid  by  small  monthly  payments. 

Name  

(Send  this  form  or  a  postcard.) 

Address  
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I  ctUkjcM  y 
ft  work 

s  work  (and  Chorus) . . 


•Above  alt  praise  and  i 

Achieved  n  the  (terk 
•Achieved  is  the  gLork 
*AJI  story  to  the  Laml 

Awake  up,  my  glory      . .       . . 
•Christ  became  obedient  unto  death 

Christ  b  not  entered  into  the  Holy  Places 

Come,  ye  children   

For  it  became  Him 


ANTHEMS  FOR  ASCENSIONTIDE. 


God  is  gone  up 
•Cod,  my  King  .. 
Grant.  <*«  beseech  Thee 
Grant,  we  beseech  Thee  (Collect) 


ilujah  unto  Gods  Almighty  Son  ,  . 
.    excellent  Thy  Name,  O  Lord    . . 
•If  y.  then  be  risen  with  Christ  . ._     . . 
If  ye  then  be  risen         ..  «F. 

.lay 


In 

In  that  day  (Open  ye  the  galea) 
•It  shall  cneoe  to  pass 

:  you  comfortless 


Mendelssohn 
Haydn 
Haydn 
Spohr 
M.  Wise 
J.  F.  Bridge 
Eaton  Far.ing 
Henry  I  oho  King 
Oliver  King 
Croft,  «d.  ;  W.  B.  Gilbert 
Bach 
H.  Lahee 
A   K  Caul 
. .  Beef  hoven 

Handel 
Ivor  Atkins 

rdj.  MaudeCnunent  ea. 

George  Klvey 
V.  C.  Maker 
I).  Touts 
W.  Byrd 


a  (with  Chonii  arr.  for  four  voWti) 
•  iHW.^neilhw 


j.  llaroby 


K..ii  :,  f^t 


J.  Stainer 
r.  Gardner, 


Haroby 
since 

r.n  L 


rid 

a 
1!. 

tjd. 

3d. 
.4.1. 

ad, 

f 

i 

rV.. 


Let  not  your  heart  be  troubledtDoiiWeChorus.  una*-.)  M.  B.  Hosier 
•Let  no;  (Four-part  arrangement,  with  organ)  Mylea  M,  Futeer 
*  Let  their  celestsal  concert*  ail  unite  , .  Handel 
*|jf*  uji  your  head*  . .  Handel  and  L  L.  Hopk.ni,  each 
"Lift  up  your  heads  ..       . .         a.  Co-erid^e-Tiyioc 

Lift  up  your  heads  . .       . .       ■ .  W.  Turner 

•Look,  ye  saints  My  lea  B.  Fouler 

O  all  ye  people,  dap  your  hands  H.  Purcell 

O  clap  your  bands    J.  Stainer 


O  clap  your  bands 
•OGod,  the  Kin*  of  Glory 
•O  <;od.  when  Thou  appear* 
•O  bow  amiable  .. 
•O  txird  our  Ooverrtow   . . 

O  I-ord  utsr  Govern©™   . . 
•O  risen  Lord 
•Open  to  ne  the  gates 
•Rejoice  in  the  Lord 
•Sing  unto  God 
•Ten  ibou-and  ilmea  ten  t 

The  earth  is  the  Lued  s  .. 
•The  Lord  is  exalted 

The  Lord  is  King 

Thou  art  a  priest  for  ever 
*Un$nM,ye  portals 
•Where  Thou  reigncst 

Who  U  this  so  weak  and  belplesa 


T.  T." 


Gedsby 

Marcello 
J.  Bamby 
V.  Adlam 
I.  IL  Calkin 
F.  Devan 
E.  Vine  Hall 
T.  T.  Trimnell 
John  E.  W«* 
H.  Gadalry,  64. ;  H.  J.  King 
S.  We.!«r 
Ch.  Gounod 


ANTHEMS  FOR  WHITSUNTIDE. 


•And  suddenly  there  came 
And  when  the  day  of  Pentecost 

•As  pants  the  hart  

•As  the  hart  pants  

Behcet,  I  »«rul  tile  pronr-.r 
•Come,  Holy  Const 
Come.  Holy  Gbou        ..       ..    Elver  and  I.  L.  Hanon,  each 
Conw.  Holy  Ghost         .  C,  Lee  Williams  and  PaJeMrina,  each 

Conw,  Tbou  Holy  Spirit    J.  F.  Harnett 

Do  Ml  I  Ul  hove.,  and  earth   Hugh  BUir 

r*B. 


J.  Stain 
Henry  I.  Wood 
C.  W.  Smitft 
Spohr 
Mendelssohn 
J.  Varley  Roberta 
T.  All  wood 


•Eye  hath  not  seen  (Two-part  selling) . .  Mylea  B.  Foster 

•Ky*  hj.h  not  seen  (Four .par.  setting)  ..  Myle*  B.  Foster 
Fear  tbou  not    Jonah  Booth 


Give  thanks  unto  God 
Glorioos  and  powerful  God 

•God  came  frum  Temaa   . . 

•Cod  isa  Spirit  .. 

•Great  i.  the  Lord  , . 

•Goeve  not  the  Holy  Spirit 
Hail !  breath  of  life 


Happy  is  Use  man. 
He  that 


Spohr 
Orlando  Giblmns 
C  Steggall 
W.  S.  Bennett 
W.  Hayes 
J.  Stainer 
Thomas  Adxins 
E.  Prout 


losiih  Herb 
G.  C.  Martin 
Blow 
I.  H.  Parry 
Bruce  Sleanc 


at  dweltelh  in  the  secret  place 
•Holy  Spirit,  cosne,  0  come  (Ad 

I  wars  in  the  spirit. . 
•I  will  magnify  Thee 
*I  will  not  leave  you  comfortless 

•I  will  pray  the  Father  G.  W.  Torrance 

If  I  go  not  away  ..  ..  Thomas  Adams 

If  I  go  not  away   A.  J.  Caldicott 

IfyeloveMe    C.  S.  Heap 

•If  ye  love  Me      . .  W.  H.  Monk.  Tallis,  and  R.  P.  Stewart,  ea. 

If  ye  love  Me    Bruce  Stearic 

If  ye  love  Me    Herbert  W.  Wareing  and  W.  J.  Westbrook,  each 


ANTHEMS 

"  Almighty  and  everlasting  God  . . 
Almighty  God,  Who  hast  uronused 
'An^el  Spirits,  ever  blessed 
Ascribe  unto  the  Lord 
*  Behold,  God  is  great 
Beloved,  if  God  so  loved  us 
Beloved,  lei  us  love  one 
Be  ye  all  of  one  mind 
'Blessed  i*  the  nun 
Blessing  and  glory 
'Blessing,  glory' 
Come,  ye  children 
'God  came  from  Teeaan 
'God  so  loved  the 
Gram,  0  Lord 
Grant  to  us,  Lord  . 
"Hail,  gladdening 


»d. 

IF 
■x 

id. 

a 

i 

X 
I 

4d. 

-.1. 
¥ 

id. 

id. 


FOR 

tol.lM'm    lid.  [ 
II.  Elliot  Button  id. 
Tchaikovsky 
S.  S.  Wesley 
E.  W.  Nark, 


In  My  Father's  house 

It  shall  come  to  pasa 
*It  shall  come  to  pass 

Let  God  arise       . .       . .       . . 

l.pt  <  >od  arise 
•Let  not  your  heart  be  troubled  . . 

Look  down,  Holy  Dove  . . 
*0  clap  your  hands         , .       . , 

•0  gi*e  thanks   

•0  Holy  Ghost,  into  out  minds  . . 
•Oh  I  for  a  closer  walk  with  God 
•O  taste  and  see  

O  taste  and  see  

•0  taste  and  see  

O  Thou,  the  true  ami  only  light 

0  where  shall  wisdoea  be  tWid 
•Our  Uest  Redeemer 


G.  G&rreu 
B.  Tours 
Greene 
T.  T.  TrimaeiJ 

"si. 


•Praised  be  the  Lord  daily 

Sing  to  the  Lord  . .       ■■       , . 
•Sjwrit  of  aftercy,  truth,  and  love 

The  eyes  uf  all  wait  upon  Thee 
The  Glory  of  the  God  of  Israel 

The  Lord  came  from  Sinai 

The  fnord  descended 

The  I  Tit  is  in  Hu  Holy  Tempi* 

The  Ixml  la  in  Hi*  Holy  Tempi* 

The  love  of  God  is  shed  abroad 

There  is  no  condemnatioa  .. 

The  Spirit  of  God    Ai 

•The  wildemeaa     .,  ..      Gee*  and 

•When  God  uf  uld  came  down  fn 

We  will  re{osce  . . 

When  the  Day  of  Pentecost 

Whosoever  dnnketh 

TRINITYTIDE. 

•In  Jewry  H  Cod  known  J.  Clarke. Wbilfeid 


.  G.  Treml-th 
L  Luard.Srlby 

<1.  Elvey 

Go- 
A.  H.  Marx 
Sullivan 
Mendels»>bn 

Boyce 
K.  V.  Hall 
J,  B.  Calkin 
Smart 
B.  Luard-Selby 
Gibbons 
T.  Adams 
John  E.  West 
Hayes 
J.  Starrier 
E.  H.  Thorn* 
S.  Reay 
H.  S.  Irons 
r.htir  W.  Marcharu 
S,  S.  Wesley,  each 
E.  V.  Hall 
Croft 
A-  Kempt  on 
J.  T.  Field 


.  ! 

.d. 
.1 


J.  Barnlry  .4.L 
GerarjF.  Cobb  ill 
Arthur  E.  Godfrey  3d. 


•Holy,  holy,  holy 
Holy,  l«rd  God  Almighty 
'  H  ow  goodly  are  Thy  tents 
'How  lovely  an  Thy  dwellings 
•Hymn  to  the  Trinity 

I  am  Alpha  and  Orrrnga  . . 
'I  am  Alpha  and  Omega 


I  am  Alpha  and  Omega  . . 
IbebeldTandlol  ..  . 
I  know  that  the  Lord  Is  great 
I  saw  the  Lord  .. 
IwUlmagniry  .. 
I  will  sing  of  Thy  power.. 
•I  will  sing  of  Thv  power  . 

Mn'numbS  faith 


John  Go 
Boyre 
Barh 
|.^i.,-,  !    ■  ,lh 
C.  Steggall 
w  Kingston 

....  M  rjrt 

 H.  Elliot  Button 

J.  T.  Field,  sd.  ;  -G.  C.  Martin 

  Crotch 

  T.  Bateson 

  F.  Ooseley 

  SjkiK. 

. .  .  •  . .  Tchaikovsky 
■  ■       ■•       ••  Ch.  Gounod 

J.  Stainer 

 J.  Varley  Koberts 

  Blow 

  F.  Ouseley 

Cnthber,  Harril,  >d.  ;  ').  Stainer 
).  Shaw 

. .        . .  A.  Sullivan 

..        ..        ..  If.  Wareing 

  G.  Garrett 


<d. 

t»d. 

A 

s 

I 

id. 

4d.  I 

yd- 

gf 

.Id. 

.id. 

tld. 

>d. 
■  id. 

yd. 

6d. 

if 
T 


In  sweet  consent 

In  the  fear  of  the  Lord 

Let  the  peace  of  God 
•I,*t  Thy  merciful  ears 
•lj|[ht  of  the  worW 

lxuil  of  all  [rower  and  might  . . 
•Lord  of  all  power  and  might  .. 

Lord  of  all  power  and  might  (men's 
•1-ot.J,  we  pray  soat 

O  Father  blest   

O  God,  Who  hast 

O  joyful  Lijjht 
•O  Lord,  my  trust  . .       . .       . .  . . 

0  taite  and  see  *J.  Gobs  and  A. 

•O  Laue  and  sear  

O  where  shall  wisdom  be  found  f 

}        - 1  mv  ..  if  I  ..  ii  I  .crd 


K.  H.  Tliorne 
J.  Varlrv  Roberts 
J.  Stainer 
A.  R.  Gaul 
E.  Klgar 
E.  T.  Chipp 
William  Mason 
1  llirnlv 
J.  Varley  Robert. 
J.  Baroby 
A.  R.  Gaol 
II.  Tours 
King  Hall 
Mann,  eaxh 
A.  Salbvan 
Boyce 
Arnold  U.  Culley 
Spohr 
G.  C.  Martin 
Mendelssohn 
McnuVluuiin 


II 


I 

.  [.    Mi  r 


•Praise  His  awful  Nr 
Rejoice  in  the  Iced  ■■ 
•Soe  what  love  bath  lira  Father 
Sing  to  the  l.ord 
•Stand  up  and  bless 

Teach  me  Thy  way         W.  H.  Gladstone,  iid.  ;  Frank  I 

The  Ijjrd  hath  been  mindful   S.  Wesley 

The  Ijrrrl  I.  my  Sliepbenl   G.  A.  Macfarrea 

The  l-ord  is  my  Shepherd    J.  Shaw 

The  Ijwd  will  comfort  Zioo    H.  Hilea 

Tbou  art  worthy,  O  Lord 

Tbou  shall  shew  me  III*  path  of  life 

W,  humbly  he-nrch  Tha. 

Whatwevrr  ,<  l.m  of  God 

Who  can  oimpr-tirnd  The* 
*  W  fa  Ti-  c  M./*,  rJ.  It  jrf.  ear*. 


jd. 

I 

I 

% 

I 
I 

! 
I 


& 

I 
I 

£ 
■■• 

ts. 

f 
id. 

i 

It 

6rL 

id. 
Id- 


a 

I 

t(dL 
Vd. 

.  I  ■ 

■id. 

6d. 
lid. 
■d. 
Sd. 

if 

*d. 
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EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  Faux-Bourdon. 
Edited  by 

FRANCIS  BURGESS  and  ROVLE  SHORE. 

No.  Tone. 
'•  NurS,u}THOMAS  TALUS    ..  {  V,{;  » 

*  iKSW**™  TOMKINS  VI.  .. 
;'  NuTSm}jOHN  HOLMES  ..{V1{J;  « 
4'  Nunc'dimi'uU  }  THOMAS  MORLEY..{  v,{ 


Ending. 

iv:}-1- 

..  3d, 

'!:}  * 
I}* 

London:  Novki.lo  and  Company,  Limited. 

New  Music  by  Caleb  Simper. 

ASCENSIONTIDE,    WHITSUNTIDE,  AND 
ANNIVERSARY  ANTHEMS. 

•The  Loud  is  Kmc    Just  Published  3d. 

•Make  His  praisb  glorious   10th  1000  4d. 

♦Call  upon  His  Name   17th  1000  4d. 

'The  Lord  loveth  the  gates  op  Ziom  ..        yth  1000  4d. 

•Tell  it  out    iAih  1000  3d. 

•Peaisb  His  Holv  Name   i6«h  Edition  3d. 

•Shout  por  joy   17th  1000  4d. 

•Blessed  be  my  Rock   18th  1000  4d. 

•Olr  Help  and  Shield   t4tb  tooo  3d. 

•Therefore  with  iov   131b  tono  4d. 

•I  will  pray  the  Father    tath  1000  3d. 

•the  Promise  op  My  Father   7th  1000  4d. 

•The  pbab  op  the  Lord   nth  Edition  3d. 

Favourite  Service*. 

•Easy  Service  Tb  Deum    10th  1000  jd. 

Grand  Service  Tb  Dei  m  13th  Ediiion  4d. 

*  Cant  ate  and  Decs  in  F    7th  1000  4d. 

No.  9.  Popular  Magnificat  and  Nunc  Dimittis  18th  Edition  4d. 

Choral  Eucharist  in  A  plat   gib  Edition  4d. 

Complete  with  Uenediclus  And  Agnus  Dei. 
'Anniversary  Selection,  No,  20.     New.     Contains  eight  bright 
and  melodious  pieces.     Price  id.     Quantities  on  Liberal 
I  words  localized  when  desired.    All  the  f< 
I  be  had. 

'Sol-fa  Editions  alio  /•  n  Hit  ked. 

A  few  copies  as  Specimens  of  any  of  the  above 
free  to  Choirmasters  giving  name  of  church,  or  the  whole  sbt  fob 
is.  6d.    Send  to  Caleb  Simper,  "  Kilbirnie,"  Barnstaple,  for  these. 

Also,  just  published,  Caleb  Simper's  Nrw  Voluntary  Book,  No.  9. 
Contains  17  pieces  on  two  staves.    Price  is.  6d.  net. 

An  Organist  writes  :— "  I  am  delighted  with  Book  9,  and  consider  it 
the  best  of  the  lot." 

London  :  Weekes  &  Co.,  i4,  Hanover  Street,  Regent  Street,  W. 
Chicago:  C  F.  Summv  Co.  Toronto  :  Anglo-Canadian  M.P.A.,  Ltd. 


COMPOSITIONS 

BV 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 


MUSIC  FOR  LENT  AND  EASTER. 

T«  Deum  in  F.    Chant  Form   3d. 

ite  in  F.      „      „    ad. 

( in  E.      .,      „  . .       . .  . .  »d. 

1  and  Jubilate  in  F   3d. 

n  Service  in  E   9d. 

I  and  Nunc  Dimittis  in  E   3d. 

Canute  and  D«ru»  in  E   3d. 

The  Story  of  the  Cross   ad. 

Lead  me  in  Thy  truth.    Anthem.   (Lent.)   3d. 

If  we  believe.   (Easter.)   4d. 

The  Good  Shepherd'.'  (Easter.)  .  y£' 

ORGAN  MUSIC.  a.  d. 

In  traction,  Air  with  variations  and  Finale  Fugato  net  a  o 

Two  Organ  Sketches — 

Adagio  in  F  sharp  major  and  Andante  in  D  flat  major  . .       .,  »  o 

Largo  in  E  flat    1  o 

Three  Short  Pieces— 

Larghetto  in  A  flat ;  Allegretto  in  A  ;  and  Andante  in  F       ,,  ■  6 

NOVBLLO  AND  COMPANY,  limited. 


NOVELLO'S 

Sunday  School  Anniversary  Music 

ANTHEMS. 

Thine  for  ever    H.  Elliot  Button 

1  love  10  hear  the  story   Mylex  B.  Foster 

Lord,  Thy  children  guide  and  keep  J.  H.  Maundbb 

Hosanna  we  sing  John  E.  West 

Price  Threepence  each. 
Tonic  Sol-fa,  price  t^d.  each.     (/*  tht  Prtis.) 

HYMNS  AND  TUNES. 

No.  Skt  I. 

1.  Come,  children,  on  and  forward  ..               Gborcb  C.  Martin 

a.  For  the  freshness  of  the  morning  . .                  Lady  Euan-Smith 

3.    I  love  to  hear  the  story   peedbric  Clay 

4-    Come,  O  come !  in  pious  lays    J.  Stainbb 

j.    Thine  for  ever  !  God  of  Love   W.  C.  Harvey 

6.  Jesu,  Whom  Thy  children  love    ..       ..       H.  Elliot  Button 

7.  Sweetly  o'er  the  meadows  fair  . .  F.  A.  Challinor 

5.  Would  you  gain  the  best  in  life   ->!  *  1 

9-   On  our  way  rejoicing   Waltbb  B.  Gilbert 

10.    Now  the  daylight  goes  away   J.  Adcock 

Set  II. 

1.    A  sain  the  morn  of  gladness   J.  Stainer 

3.    The  Angels'  Song  Alberto  Kandegger 

3.  Forward,  Christian  children  ..  Alfred  Moffat 

4.  The  Golden  Shore  J.  Stainer 

j.    Saviour,  blessed  Saviour   John  E.  West 

6.  Enter  with  thanksgiving   F.  H.  Cowbn 

7.  Man  shall  not  live  by  bread  alone  , .       J.  Varlk v  Roberts 

8.  Stars,  that  on  your  wondrous  way  ,.  J.  Stainer 

9.  The  day  is  past  and  over  Joseph  Babnby 

10.   God  will  take  care  of  yon  Frances  R.  Havergal 

Set  III. 

1.  We  march,  we  march,  to  victory  Joseph  Barxby 

a.  Hark  !  hark  !  the  organ  loudly  peals    . .     George  J.  Bennett 

3.  O  what  can  Utile  hands  do?       ..  H.  Elliot  Button 

4.  While  the  sun  is  shining  T.  Adams 

5.  I  love  to  hear  the  story   H.  J.  Gauntlett 

6.  The  roseate  hues  of  early  dawn   A.  Sullivan 

7.  Lord,  Thy  children  guide  and  keep  A.  S.  Cooper 

8.  In  our  work  and  in  our  play    F.  West  la  KB 

9.  The  Beautiful  Land   I.  Stainbb 

to.  Gentle  Jesus,  meek  and  mild   J.  Stainbb 

Both  Notations,  price  Fourpence  per  Set. 
Words  only,  5s.  per  100. 

Novbllo  and  Company,  Limited. 


FAVOURITE 

WHITSUNTIDE  ANTHEMS. 

By  EDWYN  A.  CLARE. 

Peace  I  leave  with  you  (Sol-fa,  »d.)       . .              16th  1000  3d. 

Abide  in  My  Love  (Sol-fa,  ad.)                                  nth  1000  3d. 

And  when  tub  Day  op  Pentecost                           roth  1000  3d. 

The  Iaird  rrignbth  (Sol-fa,  id.)                                17th  1000  3d. 

Praise  the  Lord,  O  Jerusalem                                4oth  1000  3d. 

Favourite  Magnificat  and  Nunc  Dimittis  in  D     a4ib  1000  4d. 


London:  Novbllo  &  Company,  Ltd.,  160,  Wardour  Street,  W. 
New  York :  Tub  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S.A. 

Complete  Edition,  price  Four  Shillings. 


Or  in  Two  Parts:  Part  I.,  Method  of  Training  the  Voice,  Breathing, 
&c,  price  3s.    Part  II.,  Exercises,  price  is.  6d. 


Articulation, . 


A  PRACTICAL  METHOD  OF 
TRAINING  CHORISTERS 


BY 


J.  VARLEY  ROBERTS. 


The 
"-Tiu 


Method  is 


Dr.  Roberts  brings  to  bear  thirty  years'  ex 
that  adopted  in  the  Magdalen  College  Choir, 
"  The  foremoM  F.nglish  authority  on  the  si 
"  Most  valuable  and  eminently  practical."— 
"  Accurately  described  as  invaluable." — ,~" 
"  Genuinely  practical." — Manektsitr  Cm 
"  Intensely  practical." — Scottish  Guardian. 

To  be  bad  from  Mr.  Henry  Frowdb,  Oxford  University  Press 
Warehouse,  Amen  Corner,  EX.  ;  or  NoVELLO  ft  Co.,  Ltd.,  160, 
Wardour  Street,  W. 
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Dmv  Svo,  390  pp.,  with  an  Introduction  (6  pp.),  Tables  of  tht  Mediations  and  Endings,  and 
the  Toms  of  the  Psalms.    Cloth,  gilt  Uttered  on  bach,  prict  4s.  6d.  net. 
Wordt  only.  u.  6d.  net. 

Tht  Accompanying  Harmmitt.  fnfarti  by  W.  G.  A.  Shebbeare. 
Suptr  Royal  Svo,  prict  31.  64..  cloth,  tut. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTA1XINO 

THE  CANTICLES  NOTED 

THE  PSALTER  NOTED 

To  Greoorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A   NEW  EDITION 

PREPARED  BY 

H.  B.  BRIGGS  and  W.  H.  FRERE 

UNDER  THE  GENERAL  SUPERINTENDENCE  OP 

JOHN  STAINER 

[Lou  Pr„idt»l  oflkt  Plainumg  and  Mtdiaxal  Mmic  Society) 


EXTRACT  FROM  INTRODUCTION. 

Tbe  forms  of  the  tone*  used  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  the  pointing 
is  based  on  the  principles  followed  in  tbe  palmy  days  of  Hainsong.  and  preserved  in  the  early  manuscripts.  The 
rational!  of  this  *ystem  is  explained  in  tbe  recent  works  of  tbe  Benedictines  of  Solesmes. 


London:  NOVELLO  AND  COMPANY,  Limitbd. 


PREFACE. 

The  first  edition  of  Tkt  PuUltr  Nottd  was  published  in  1&49  under  the  supervision  of  tbe  late  Rev.  Thomas 
H  el  more,  and  secured  for  tbe  Gregorian  Tones  a  general  recognition  of  tbeir  appropriateness  for  Divine  worship. 
Subsequently  Mr.  Helmoro's  scheme  was  enlarged  by  the  issue  of  Tkt  Caatulet  Nottd.  of  A  Britf Directory,  and  of 
three  AfttMijtet  to  tht  Pialttr ;  and  the  whole  collection  was  issued  in  one  volume  under  tbe  title  of  A  Manual  t) 
Plainsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  Tht  CantuUt  and  PtalUr 
Autnttd,  the  other  a  collection  of  Accompanying  Harmonitt.  Thus  complete  provision  was  made  for  the  musjcal 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  tbe  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  tbe  relief  of  Antiphons.  added  to  certain  difficulties  in 
the  pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  Tht  Ptalttr  Nottd.  but  without  obtaining, 
any  of  them,  a  marked  supremacy;  and  nothing  has  been  issued  which  covers  the  whole  field  so  completely  as 
Mr.  Helmoro's  Manual, 

Study  of  tho  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution  . 
on  every  branch  of  tbe  question  new  light  has  been  thrown,  and  not  least  upon  tbe  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  tbe  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer.  He  readily  undertook  tbe  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  the  Rev 
W.  H.  Krere,  with  tbe  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  tbem  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr  Shebbeare. 
of  the  Organ  Accompaniments,  so  that  tbe  complete  work  may  be  considered  as  bis  last  contribution  to  the  music  ol 
tbe  English  Church. 

The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  science  ; 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  tbe 
same  counterparts  as  before  lo  tbe  shape  of  Tht  Caaticln  and  Pialttr  Acttnttd,  and  Tht  Accompanying  Harmonits 
(>repareil  by  Mr.  Shebbeare,  which  include  accompaniments  for  the  Responses,  Tt  Dtnm  and  Litany,  as  well  a*  for 
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JUST  PUBLISHED. 


THE   BARLESS  PSALTER 

POINTED  FOR  USE  WITH  ANGLICAN  CHANTS 

AN  EASY  BOOK  FOR  CHOIR  AND  CONGREGATION 

CONTAINING 

THE  PSALMS  OF  DAVID, 
THE  CANTICLES  AND  PROPER  PSALMS, 
THE  ATHANASIAN  CREED, 

TOGETHER  WITH 

SHORT  NOTES  ON  THE  TEXT  &  A  FULL  EXPLANATORY  PREFACE, 

EDITED  BY 

WALTER    MARSHALL,  M.A., 

Vicak  or  St.  Patrick  s  Cmlrch,  Hovb,  ani>  latb  Minok  Canon  of  St.  Gkorgrs  Chapbi..  Windsor  Castlb, 

AND 

SEYMOUR  PILE,   M.A.,  F.R.C.O., 

Organist  ok  St.  Patrick's  Cmcrch,  Hovr. 
Imperial  321110,  Price  One  Shilling  net.    Demy  8vo,  Large  Type,  Price  Two  Shillings  and  Sixpence  net. 


London:  NOVELLO  AND  COMPANY,  Limited. 


SHORT  PRELUDES 

r or  Tin 

ORGAN 

These  Short  Prelude*  are  intended  for  use  chiefly  as  Introductory 
Voluntaries  to  Divine  Service,  more  especially  in  those  churches  where 
•he  time  allowed  for  such  is, ^of  necessity,  somewhat  limited.  They 

No.  Book  I. 

1.  Andante  Grarioso            . .  Thomas  Adams 

a.    Andante    W.  G.  Alcock 

3.  Largaroente   George  J.  Bennett 

4.  Andante  Religiose   Myles  B  Foster 

5.  Andantino  ..  Alfred  Hollins 

6.  Adagio  Can  labile   Alfred  Hollins 

7.  Larghetto   Charles  J.  May 

8.  Andante  coo  Moto   John  £.  West 

s»,    Andantino  quasi  Allegretto    John  K.  West 

ia.    Andante   W.  Wobtenholme 

Book  II. 

1.    Andante  con  Moto   Thomas  Adams 

a.    Con  Moto   W.  G.  Alcock 

j.    Moderate    H.  A.  Chambers 

4.  Marriale,  poco  I  ento    Myles  B.  Foster 

5.  Moderato  ..  Alfred  Hollins 
t.  Aadantino                      . .       . .                . .  Alfred  Hollins 

7.  Adagio   Charles!.  May 

8.  "Hymnus  "-Andante  eSostenuto  John  E.  West 

9.  Andante  Serioso    John  E.  West 

1*   Adagio   ..       ..  W.  Wobtenholme 

Book  III. 

j.    Moderato  e  Legato   Thomas  Adams 

s.    Moderato    W.  G.  Alcock 

j.   Andante  con  Moto   George  J.  Bennett 

4_    Andante    H.  A.  Chambers 

t    Grarioso  molto  Espressivo   Myles  B.  Foster 

L    "  Song  without  Words  "—Con  Moto  Alfred  Hollins 

7.    Andante    Alfred  Hollins 

Andante  Dolentc   John  E.  West 

o.   Andante  Pastorale   John  E.  West 

_Each  Book. 
» :  Novrllo  and  Company,  Limited. 


NEW  AND  REVISED  EDITION. 


THE  ORGAN 


BV 


JOHN  STAINER. 

Edited  by  JOHN  E.  WEST. 


An  important  feature  of  the  present  Edition  of  this  invaluable 
and  popular  Organ  Primer  is  the  adoption  of  the  now  universally 
recognized  system  of  fingering— 1.8.3.4.5.,  which  is  here 
substituted  for  the  older  system— X. 1.1.3.4.— in  all  cases  where 
fingering  is  marked. 

In  the  explanatory  portion  of  the  book,  opportunity  has  been 
taken  of  briefly  mentioning  one  or  two  of  the  principal  additions 

since  the  book  was  first  issued. 

Bearing  in  mind  that  the  Author's  aim  was  to  assist,  in  as 
concise  a  manner  as  possible,  the  turfy  /////of  an  t 
the  Editor  has  refrained  from  adding  any 
pieces  to  those  which  were  already  given.  But  I 
few  extra  fingering  and  phrasing  marks  seemed 
and  there,  and,  in  the  five  concluding  pieces,  the  Uying-out  of 
one  or  two  of  the  manual  passages  has  been  rendered  clearer  to 
the  player's  eye  by  means  of  a  slight  re-staving. 
The  admirable  explanations  and  diagrams  of  the  Tubular- 
lectric  actions  have  been  supplied  by  Mr.  L. 
its.  Norman  &  Beard,  Ltd. 


Price  Two  Shillings. 
Paper  Boards,  Two  Shillings  and  Sixpence. 


:  Novbllo  and  Company,  Limited. 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 


SELECTED  LISTS  OF  RECENTLY  PUBLISHED 


MIXED  VOICES 


Angelas   E.  Elgar 

Ash  Grove,  The  (arr.  by  T.  F.  Dunhill)     . .    Welsh  Folk-song 

Beleaguered,  The  (arranged)  A.  Sullivan 

 T.  Adams 

I  a  golden  pen   F.  H.  Cowen 

  H.  Balfour  Gardiner 

Cherry  ripe   W.  G.  Ross 

Come,  lanes  and  lads  (art.  by  J.  C.  Bridge)  . .  Folk-song 
tComrades'  song  of  hope  (air.  by  Percy  K.  Fletcher)  A.  Adam 
Cruiskccn  Lawn,  The  (air.  by  Granville  Bantock)  Irish  Air 
David  of  tbe  White  Rock  (arr.  by  H.  Evans)  . .  Welsh  Air 
Duncan  Gray  (air.  by  C.  Macpherson)  . .    Scotch  Air 

Enters  lament  for  Cuchulain  (arr.  by  Granville  Bantock)  Irish  Air 
Evening  brings  us  home  ..       ..        F.  M.  Cowen 

Evening  Star,  The    S.  Coleridge-Taylor 

Evensong  (s.a-t.b.b.)   M.  F.  Phillips 

Far  o'er  the  bay  (accompanied)  ..         Cesar  Franck 

I  Fly,  singing  bird   E.  Elgar 

I  For  Empire  and  for  King   Percy  E.  Fletcher 

Forest  Bride,  The  (Op.  75,  No.  7)  Schu  mann 

Franklyn's  Dogge,  A  (Humorous) (arranged)    A.  C.  Mackenzie 

Gay  Madcap  (Op.  67,  No.  1)  Schumann 

Go,  song  of  mine  (6  parts)    E.  Elgar 

God  sends  the  night    R.  Somerville 

Goslings,  The  (Humorous)  (arranged)  . .  F.  J.  Bridge 

Here  a  pretty  baby  lies   H.  A.  Smith 

How  eloquent    John  E.  West 

In  praise  of  Neptune  E.  German 

In  pride  of  May   John  E.  West 

In  the  silent  West  (8  parts)   Granville  Hancock 

June   F.  H.  Cowen 

Kitty  of  Coleraine  (arr.  by  C.  H.  Lloyd)  Irish  Air 

Lee  Shore,  Tbe   S.  Coleridge-Taylor 

Leprrhaun,  Tbe  Granville  Bantock 

Lie  still,  my  little  one  C.  Harris* 

Little  Sandman,  The  (arr.  by  John  E.  West)       . .  Volkslied 

Love  is  a  sickness   Percy  Pitt 

Lullaby  (Op.  40,  No.  4)  (arr.  by  John  E.  West)    . .  Brahms 
5 March  triumphal  thunders.  The  C'  Caractacus  ")  . .       E  Elgar 
Meeting  of  the  Waters  (arr.  by  T.  F.  Dunhill)     . .       Irish  Air 

Midnight  by  the  sea   A.  C.  Mackenzie 

Morning  Song  (arr.  by  Brahms)       ..       ..  German  Folksong 

Morning  Song   M.  F.  Phillips 

My  bonnie  lass  she  smileth   E.  German 

My  soul  would  drink  those  echoes  (8  parts) ..    A.  C 


( 

ad- 
ad. 
ad. 
l*d. 
3d. 
3d- 

2d. 

a 

3d. 

ad. 

3d- 

3d. 

rid. 

ill 

ad. 

3d. 

6d. 

6d. 

4 

3d. 
6d. 
ltd. 

A 
,id. 

i 
t 

ad. 

ad. 
4d. 

3d. 
3«. 
3d. 

■id. 

4d. 


S.A.T.B.,  Unaccompanied  or 
ad  lib.  where  not  01 ' 
{News  from  Why dah  .. 
Nocturne,  A        ..       . . 
O  tender  sleep 
One  with  eyes  the  fairest 
{Our  Island  Home 


PART-SONGS. 

;nt\ 

H.  Balfour  Gardiner 
F.  H.  Cowen 
M.  F.  Phillips 
. .  Granville  Bantock 
Eaton  Faning 


Out  of  the  darkness  (8  parts)  Granville  Bantock 

Out  of  tbe  silence  (8  parts)    G.  Raihbone 

Out  upon  it   C  H.  H.  Parry 

Pack,  clouds,  away    W.  W.  Stanner 

Phillida  flouts  me  C  Lee  William* 

Phyllis  the  fair  (arr.  by  E.  L.  Bainton)       . .  Scottish  Folk-song 

Proud  Maisie    H.  Balfour  Gardiner 

Puck  is  King    F.  Idle 

Queen  and  Huntress    W.  W.  Starmer 

Qui  Vive  !  A.  C  Mackenzie 

Remembrance   A.  Robins 

Rest  comes  at  eve  (Op.  a8.  No.  6)  A.  Jensen 

She  is  not  fair  to  outward  view    F.  Idle 


Elgar 
ih  Air 


Sleeping  E.  German 

|Snow,  The   

Song  of  FionnuaUij  The  (arr.  by  Granville 
Song  of  love's  coming,  A 
Song  of  Proserpine 
ISourof  the  world  ("  St  Cecilia's  Day  ") 
Spirit  of  night  (8  parts) 

Spring  _   

Soring  is  here.  The  (Op.  13,  No.  a)  . . 
Springtide,  The  (Op.  28,  No.  a) 
Stricken  hunter,  The  (6  parts) 
Sweet  day,  so  cool 
Sweet  May  morning 


S.  Coleridge-Taylor 

Purcell 
Granville  Bantock 

John  K.  West 
F.  Hegar 
A.  Jensen 
..    Percy  Pitt 
K.  German 
. .  J.  Clifle  Forrestet 

Swiftly  fly  the  birds  (Op.  59,  No.  3)  Schumann 

Tell  me,  my  lute   W  H.  Reed 

Three  Knights,  The   E.  German 

•Three  ships,  The    Colin  Taylor 

Twilight  time    W.  W  Starmer 

Waken,  I  .on  Is  and  Ladies  gay  W.  W  Starmer 

Wedding  is  great  Juno's  crown  (Accompanied)     . .       B.  Tours 

When  all  the  World  is  young  J  Pointer 

When  you  sing   Hubert  Bath 

Whi»|iers  of  Summer   S.  Coleridge-Taylor 

Who  rides  for  the  King   R.  Somerville 

Wind  of  the  Waters  (Op.  50,  No.  2)  Schumann 

Winter  is  past,  The  (arr.  by  E.  L.  Bainton)     Scotch  Folk- 
Young  May  Moon,  Tbe  (arr.  by  C.  H.  Lloyd) 


FEMALE  VOICES 


/THREE-PART  (S.S.A.)ar 
\  where  not  otherwise 


Annie  Laurie  (arr.  by  C  Macpherson) 

Aubade  (a  parts)  

Ballad  of  Sir  Humphrey  Gilbert,  The 


W. 


Scotch  Air 
J.  Ireland 
Wolstenbolme 
.    E.  German 

Blow,  ye  gentle  breezes  (4  parts  unaccomp.)        . .  J.  C.  Marks 

Come  away,  death   J.  Harrison 

Dawn  of  Day,  The  (arranged)   S.  Reay 

Dream,  baby,  dream  (unaccomp.)     ..  P.  E.  Fletcher 

Earth  and  Man,  The  A.  C  Mackenzie 

Echoes   J.  Pointer 

Encinctured  with  a  twine  of  leave*    ..         S.  Coleridge-Ti 

Exiles,  The  (unaccomp.)   

Father  Eternal  (Op.  37,  No.  1)  (4  parts) 
Forest  Fay,  The  (Op.  69,  No.  a)  (4  parts  u n. 
Golden  slumbers  (a  part*) 
Good-night,  beloved  (arranged ,  unaccomp.) 

Green  are  the  leaves   

Here  a  pretty  baby  lies  

In  the  warm  blue  weather  (1 


)• 


'ay  lor 
Laurenl  de  Rille 
Brahms 
ip.)  Schumann 
A.  H.  Brewer 
Pinsuti 
A.  Brent-Smith 
..  H.  A.  Smith 
..Colin  Taylor 
..  Schumann 

(from  Brahms'*  Volkslicder) 


Lullaby  (Op.  49.  No.  4) 
Ditto      (a  parts) 


(arr.  by  John  E.  West) 
Brahms 
Brahms 


3d. 
1  Id. 
6d. 

3d. 
3d. 
ad. 

3d. 
3d- 
3d. 

ft 
itd. 

t\ 

lad. 

3d. 

t\ 
tjd. 

3d. 
ltd. 
•  }d. 


Maiden  of  tbe  "  Fleur  de  Ly»"  (arranged,  unaccomp.) 

E.  A.  Sydenham 

May.betls   John  E.  West 

Oh,  the  merry  May  (unaccomp.)  P.  E.  Fletcher 

Pixies,  Tbe    S.  Coleridge-Taylor 

Queen  of  the  heavens  (Op.  i; ,  No.  3)  (4  parts)     . .  Brahms 

Rhyme  of  the  four  birds,  The  A.  C  Mackenzie 

River  King,  The  (Op.  01,  No,  3)  (4  parts  unaccomp.)  Schumann 
See,  see  what  a  wonderful  smile  (4  parts  unaccomp.)  Colin  Taylor 
Sing  ye  praises  (Op.  37,  No.  a)  (4  parts)  ..  Brahms 

Sleep,  little  baby  (s.  solo)  (4  parts  unaccomp.)      . .  Colin  Taylor 

Slumber  Song,  A  (arranged)  F.  N.  LOhr 

Softly  fall  tbe  shades  of  evening  (arranged,  unaccomp.)  Hatton 

Song  of  morning.  A   A.  C.  Mackenzie 

Song  of  the  Ermine    Cesar  Franck 

Spring  Song,  A  (arranged)  ..       ..       ..     C  Pinsuti 

Stars  of  the  Summer  night  (a  parts)   E.  Elgar 

There  is  a  garden  in  her  face  (a  parts)  ..    J.  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)      . .  W.  Wolstenbolme 

To  Blossom*    P.  Bowie 

Wedding  is  great  Juno's  crown  (arranged)  ..  B.Tours 

What  can  lambkins  dot   S.  Coleridge-Taylor 

Ye  bank*  and  brae*  (a  part*)  A.  1 


MALE    VOICES   (TTBB-  ^^r^^T^^Y 


A.  H. 
J.  W.  Elliott 
A.  H.  Brewer 


Alexander  (Humorous)  (T.  (or  a.)t.D.B.) 

JBaixhanalian  Chorus   

Boy,  The  (Humorous)  (t.  (or  a.)t.b.b.) 

Dirge  of  kisses,  A   P.  E.  Fletcher 

Duncan  Gray  (t.t.b.)  A.  M.  Hichardson 

Early  one  morning  (arr.  by  T.  F.  Dunhill)  (a.t.b.b.)  Folk-Song 

Festival  Song   Granville  Bantock 

Glories  of  our  blood  and  state.  The  ..  ..  Granville  Bantock 
He  that  hath  a  pleasant  face  (arranged)  Hatton 

Hymn  to  Harmony   Laurent  de  Rille 

I  fear  thy  kisses  (A.(or  T.)  l.ii.ti.)       ..       ..        A.  H.  Brewer 

Laird  o'  Cock  pen  Granville  Raniock 

Lament,  A  (arr.  by  H.  Elliot  Bution)  . .  . .  German  Folk-song 
Land  of  the  leal,  1  he  (arT.  by  H.  Elliot  Button)  . .  Scotch  Air 
Lass  of  Richmond  Hill,  The  (a.  (or  t.)t.b.u.)  A.  H.  Brewer 
Let  the  hills  resound  (arranged)  ..  Brinley  Richards 
Little  Sandman.  The  (arr.  by  John  E.  West)  German  Folk-song 
LotM  flower,  The  (Op.  33,  No.  3)      ..  ..  Schumann 

Lucifer  in  starlight  (6  parts)   G 


ad. 
4't- 

3d- 
3d. 
3d. 
ad. 
4d. 
3d. 
ad. 
4d. 
ad. 

t 
ad. 
3d. 
4d. 
3d. 
ad. 
6d. 


Lullaby  (On.  49.  No.  4)  (arr.  by  John  E.  West) 
Mad  Dog,  The.    Humorous  (a. t. b. ».) 


Queen  of  my  heart, 
Riders  of  the  night, 


Marching  (Op.  41,  No.  4)  (Humorous) 
Night  March,  The  (Op.  6a,  No.  1)  .. 
Orpheus.    Humorous  (a-T.b. b.) 
Pibroch  of  Donuil  Dhu  .. 

The 

The   

Sailor's  return,  The       ..       ..  .. 

Softly  fall  the  shades  of  evening  (arranged) . 
Soldier,  rest 

Song  of  Freedom  (Op.  6a,  No.  a) 
That  very  wise  roan.    Humorous  (  a.t.b.  n.) 
There  was  an  old  man.  Humorous 

United  are  we  (Op.  41,  No.  a)  

JViking  Song   Julius  Harrison 

Walpuiga  (Op.  30)    F  Hegar 

Ware.  Wire  !   C  Lee  William* 

Winter  is  gone.  The  (arr.  by  R.  Vaughan  Williams)  Folk-song 


C  H.  H.  Parry 
Brahms 

Schumann 
C  H.  H.  Parry 
Granville  Bantock 
A.  H.  Brewer 
Laurent  de  Rille 
P.  E.  Fletcher 
Hatton 
. .  A.  Somervell 
. .  Schumann 
C  H.  H.  Parry 
A.  H.  Brewer 
Brahms 


I  Orchestral  Accompaniment. 


8d. 

3d. 

¥ 

6d. 

6d. 
ad. 

ft 
£ 

3d. 

ad. 

3<L 

3d. 

•id. 

3d. 

ft 
I 

ad. 
od. 

3d. 
3d. 
3d. 
3d. 
3d. 
3d. 

I 

s 

3d. 
ad. 
lid. 
ltd. 


it 


folk-song  ad. 
Irish  Air  ad. 


i 

3d- 
3d- 

3d. 

ijd. 
3d. 

* 

3d. 
3d. 
3d. 

i4 

6d. 
tW. 

ft 

ad. 

ft 


3d. 

ft 

ft. 
ft 

ft 
4CL 

6d. 

3d. 
id. 
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NOVELLOS 

NEW  SONGS 


PRICE  TWO  SHILLINGS  EACH  NET. 


*pWO  LYRICS 


A     PRAYER     AND  A 
QUESTION.         By  Emmeline  Brook. 
Suitable  for  All  Voices. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 
Suitable  for  Baritones  or  ~ 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  AU  Voice.. 


THE  SMILE  OF  SPRING.    (Vocal  Waltz). 
By  Percy  E.  Fletcher. 
Suitable  for  Soprano*  or  Contraltos. 

LONGING.  By  Henry  Coates. 

Suitable  for  Baritones  or 


'OME  BACK. 


By  H.  Arnold  Smith. 
Suitable  for  All  Voices. 


THE  BIG  REVIEW.    By  A.  HERBERT  Brewer. 
Suitable  for  Baritones  or  Basses. 
(With  Chorus  ad  lib.) 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 

Suitable  for  All  Voices. 


LOVE  IN  THE  MEADOWS. 
By  Percy  E.  Fletcher. 

Suitable  for  " 


GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 

THE     SONGSTERS'     AWAKENING  (Vocal 
Walu).  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 


SOME  PERFECT  ROSE.  By  Percy  E.  Fletcher. 
Suitable  for  All  Voices. 


ON  A  SUMMER'S  DAY. 
By  Cecil  Encelhardt. 
Suitable  for  All  Voices. 


THE  CAMEL'S  HUMP.    By  Edward  German 
Suitable  for  All  Voices. 


SONS  OF  THE  SEA     By  Coleridge-Taylor. 
Suitable  for  Bantones  or  Basses. 


WITH  ALL  MY  HEART. 
By  Walter  Earnshawe. 


Suitable  for  All  Voices. 


LOVE  IS  FOR  EVER.      By  Ernest  Newton. 
Suitable  for  All  Voices. 


NOVE1.LO  ANU  COMPANY, 


V/T  ESSRS.  NOVELLO  &  CO.  beg  to  announce 
that  they  have  acquired  the  copyright  of  the  following 
compositions  by 

W.  W.  PEARSON. 

PART-SONGS   FOR  S.A.T.B. 


N>  mjilix  of  the  Ocean  yd. 
The  Skaters          ..  ..3d. 

The  Lake   3d. 

Tis  Morn   3d. 

Sweet  Spring  (Madrigal)  . .  3d. 

The  River  3d. 

Over  the  mountain  side    . .  3d. 

Soul  of  Living  Mime  3d. 

1  he  Stormy  Petrel . .       .  -  3d. 

The  Coral  drove  3d. 

Pibroch  of  Dotiuil  Dhu    . .  3d. 

Mow,  Western  Wind !      .  3d. 

Stars  of  the  Night  . .        ..  3d. 

Under  the  Trees  id. 

HUMOROUS 

"Three  Dough  tie  Men      . .  3d. 

Three  Children  Sliding    . .  3d. 

A  Ryghte  Merrie  Gesle  ..  «d. 

The  Snow-white  Doe  . .  «d. 
»Ben  Bowlegs         ..  ..3d. 


The  Oyster  1 

Evening  

•Sweet  to  live 

*  Welcome,  young  Spring  ! 
•The  Anglers 

The  Dream  of  Home 
Summer  and  Winter 

*  Departed  J  oys 

There 's  beauty  in  the  deep 
Soldier,  rest  ! 
Woods  in  Winter  .. 

Autumn  

The  Sombre  Shadows  of 
the  Night  (&.A.H.) 


PART-SONGS. 
The  Carrion  Crow 
Call  John!.. 
Three  Merry  Fishers 
The  Cuckoo  Clock 


sd. 

ad. 
sd. 
>d. 
»d. 

■  d. 
id. 

id. 


DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Actum 


The  Iron  Horse 
Off  to  Sea 


4d. 
4d. 

3d. 
««L 


The  Ocean 
•The  Ironft 
The  Cyclist* 


..  3d. 

:.  It 


3d. 

.1 


The 


truly  is  great 


ANTHEM. 


SONG. 


The  Singer. 

Tonk  Sol-fa  Editions  at  half  the  above  prices  of  those  marked* 


London:  Novbllo  and  Comi-anv,  Limited. 


THE  ORIANA 

Collection  of  Early  Madrigals 

BRITISH  AND  FOREIGN. 


The  first  twenly-five  numbers  of  the  collection  consist  of  a  re-edition 
(by  Mr.  Lionel  Benson)  of 

THE  TRIUMPHS  OK  ORIANA, 
first  published  in  London  by  Thomas  Mor ley,  1601.    Nos.  so-soa  were 
tly  composed  for  the  same  series,  but  were  not  included  ia  the 
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Hence,  star.,  youdaule  but  the  sight  (5  voices)  . . 

With  Angel  s  face  and  brightness      (5  „  )  Daniel  No 

Lightly  she  tripped  o'er  the  dales     (5  ,,  )  ..      John  Mundy 

Long  live  fair  Oriana        ..        ..    (j  ,,  )  ..      Ellis  Gibbons 

All  creatures  now  are  merry- minded  (5  ,,  )  ..         John  Benet 

Fait  Otiana,  Beauty's  Qucku      ..    (  5  ,,  )  ..       John  Hilton 

The  Nymphs  and  Shepherd*  danced  (s  ,,  )  ..  George  M arson 

Calm  was  the  air  (j  „  )  . .  Richard  Carlton 

Thus  l«nny  IxNjt-.  the  Birthday  ..    (5  ,,).._   John  Holmes 

Sing,  Shepherds  all  .                 . .    (j  ,,  )  Richard  Nicolson 

The  Kauris  and  Satyrs  tripping   . .    (5  ,,  >  Thomas  Tomkins 

C<  me,  gentle  swains                  ..    (5  ,,  )  Michael  Cavendish 

With  wreaths  of  rose  and  laurel        (5  ,,  )  William  Cobbold 

Arise,  awake,  you  silly  shepherds      (s:  ,,  )  . .  Thomas  M  or  ley 

Kair  Nymphs   (6  „  )  John  Karmer 

The  I  July  Ori.m»  (6  ,,  )  ..     john  Witbye 

Hark  !  did  ye  eser  hear             ..    (6  ,,  )  Thomas  Hunt 

As  Vesta  was  from  Latinos  Hill  . .    (6  „  )  Thomas  Weelkes 

Kair  Orian  in  the  morn      ..       ..    (6  ,,  )  John  Milton 

R.iund  atx.ul  her  c  hariot    . .        . .    (6  ,,  j  . .      Kills  Gibbons 

Bright  I'll  rims  greets  most  clearly   (6  ,,  I  ..     George  Kir  by 

I    ii  >  in.,  a                      . .             16  „  )  Ri    ert  |  nes 

Fair  Citharea   (6  .,  j  ■  ■        John  Lisley 

Hard  by  a  crystal  fountain          ..    (6  „  )  ..  Thomas  Morley 

Come.  Mrwd  bird  ..        ..             (6  ,,  )  Ed  ward  Johnson 

Hard  by  a  crystal  fountain          . .    (6  ,,  )  . .  Gios'anni  Croce 

When  Oriana  wait  .1  to  take  the  air  (6  .,  )  .  .Thomas  Batesori 

When  Oriana  walk  d  10  take  the  air  (*  ,.  )  ..      K.  Pilkingtori 

Sweet  Nymphs  that  trip  along    . .    (5  ,.  )  .  .Thomas  <  ireavrs 

Hark  !  hear  you  not                   ..    (5  „  )  .. Thomas  Bateson 

Price  Three  pence  each. 

Novatxo  and  CovrANV,  Limited. 
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THE  RIGHT  HON.  THE  EARL  OK  HEATH,  P.C,  K.P. 


May  24TH 

HYMNS  FOR  EMPIRE  DAY 

WITH  A  SHORT  FORM  OF  SERVICE  FOR  USE 
IN  SCHOOL  OR  IN  CHURCH. 

PRICE  THREEPENCE. 
WonU  only,  id.  ;  or  51.  per  100. 


CONTENTS. 


I.  LAND  OF  OUR  BIRTH   

a.  FLAG  OF  OUR  COUNTRY  

3.  LITANY  OF  HUMBLENESS 

4.  LET  US  WITH  A  GLADSOME  MIND 
J.  FORWARD  GO  IN  GLAD  ACCORD 
IV.  HOW  BLEST  THE  LAND  

7.  LORD,  WE  THANK  THEE  

8.  TO  THOSE  ACROSS  THE  SEA  ... 

9.  WHAT  CAN  I  DO  FOR  ENGLAND 
ia  GOD  OF  OUR  FATHERS  

11.  GOD  BLESS  OUR  NATIVE  LAND  ... 

12.  HOW  FAIR  WAS  THE  LAND 

FORM  OF  SERVICE. 


AUTHOR. 

Rudyard  Kipling 
W.  H.  Draper 

J.  S.  B.  MONSELL 

A  P.  Stanley 

L  TUTTIET 
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ANTHEM. 


London:  NOVELLO  AND  COMPANY.  Limited. 


THE  CHILDREN'S 


EMPIRE  DAY  SONG-BOOK. 


King  George  V.  March  H.  Ellior  Button 

Tbe  Empire  FUe,    .   A,  C.  MkI«u» 

L«  the  bill.  re*»ind   Brir.leyk.JiaM. 

The  Mlmtret  Buy    Irith  Air 

Son.      Britain  Thorn...  I^ti 

Children » Coronation  Song    G.  W.  Torrance 

Rule.,  Britannia   I>r,  Arm 

Heavan  Una  oar  Lord  tbe  King   Cnthl-ert  Harria 

Bonnie  Duudee   Scotch  Air 

Coronation  Day  Percy  E.  Fletcher 

March  of  the  Men  of  Harlech  Welih  Air 

God  prosper  him — oar  King   1,  Barnby 

Handel 
Thoma*  Facer 
I.  H.  Maunder 
Arthur  Sullir 


O  lorely  Pa 
Hail  to  our  King  .. 
What  can  1  do  lor  Eriglarxt  ? 
A  Hymn  of  tbe  Homeland 
God  Vie™  the  Prince  of  Wale. 
God  aa«  tbe  King 


HYMNS  FOR  EMPIRE  DAY. 


RECESSIONAL 

'GOD  OF  OUR  FATHERS,  KNOWN  OF  OLD' 

BT 

RUDYARD  KIPLING 

«T  TO  MUSIC  BY 

J.  B.  DYKES,  E.  W.  NAYLOR, 
AND  GEORGE  C.  MARTIN. 

Price  On«  Penny  each  Seittnc- 


Brinley  Richard* 
Irr,  j<,h..  Hull 


London:  Novm  in  and  Company.  Limited. 


THE  UNION  JACK 

UNISON  SONG,  WITH  ACTIONS 

SUITABLE  FOR  PATRIOTIC  GATHERINGS, 
SCHOOL  ENTERTAINMENTS.  Etc. 

Words  by  SHAPCOTT  WENSLEY 

The  Actions  by  Mrs.  LOUISA  WALKER 

ALFREPCR.  GAUL. 

England.  Scotland,  and  Ireland,  represented  by  groapa  of  children, 
each  carrying  tbeir  reapective  flan,  aing.  appropriate  met  connected 
*ympbonte»  founded  on  well-known  naliiMaal  aira— via.,  "Heart  of 
k,  '  "Auld  Lane  Syne,"  "The  Mirmrel  Boy."   Under  th*  Hritlah 


5 


the  three  group*  unite  and  tang  together j  the  whole 
Rule,  Britannia,"  and  "God  lave  the  King." 

Sl«r»xc« :  Vocal  Pa.*t*,  Tw 
Parts,  Sbxpence  each  ParL 
can  he  hired  at  id.  end.  per 


LORD  OF  OUR  FATHERS. 
THOU  DIDST  BLEND 

TM«  «0«D5  »y 

A.  C.  BENSON 
th«  music  mr 

GEORGE  C.  MARTIN. 


Price  One  Penny. 
Words  only,  is.  od.  per  100. 

GOD  OF  OUR  FATHERS. 
UNTO  THEE 

THE  WO'M  »V 

A.  C  AINGER 
Ttm  xvatc  »v 

A.  M.  GOODHART. 


London;  Nov.u.0  axd  Coatrarry.  Limited. 
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JUST  PUBLISHED. 


THE  MONTHS 

TWELVE    SKETCHES    FOR    THE  PIANOFORTE 


BY 


FREDERIC  H.  COWEN 

IN  FOUR  BOOKS. 


Price  Two  Shillings  each. 


CONTENTS  :— 


January. 

February. 

March. 


April. 
May. 
Jo 


Book  i. 
Lullaby  for  the  New  Year. 
(St  Valentine)  Flirtations. 


Book  2. 
In  Springtime. 
Italian  Serenade. 


July. 


Book  3. 
Butterflies. 
Mid  day  Reverie. 
Harvest  Hymn. 

Book  4. 

October.       Autumn  Evening  Song. 
November.    Civic  Procession  in  the  Olden  Time. 
December.     Christmas  Mom. 


London:  NOVELLO  AND  COMPANY,  Limited. 


NO  IV  ISSUED  AS  A  NET  BOOK. 


TECHNIQUE 


AND 


EXPRESSION 


IN 


PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 
Id  the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 

,  certain  ideas  have  from  time  to 
1  to  me  which  have  proved  useful — to  myself, 
as  enabling  me  to  express  more  clearly  that  which  I  desired  my  pupils  to 
understand,  and  to  my  pupils,  as  tending  to  facilitate  their  comprehension 
of  the  various  difficulties  they  have  had  to  encounter,  at  the 
leading  them  to  perceive  the  most  practical  means  of 


1  relate  to  both  the  mechanical  and  intellectual  sides 
of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  production  of  various  qualities  of  lone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  be  more  aptly  designated  the  meant  of 
expression,  includes  rhythm,  phrasing,  variety,  and  gradation  of  tone, 
the  use  of  the  pedals,  //  cm  term, 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  CREAT  MASTERS. 


Pates,  Cloth,  Gilt,  Frva  Shillings. 


London :  Novbllo  and  Company,  Limited. 


NEW  EDITION  <ioi»). 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 


CONTAINING 


600  QUESTIONS  JVITH  ANSWERS 

ERNEST  "X.  DICKS, 

Fellow  of  Tub  Royal  Coli.bgs  OF  Organists. 


The  scope  of  this  book  covers  the  _  whole  pound  of  theoretical 
examinations  in  music  It  supplies  an  in  valuable  equipment  to  candi  ■ 
dates  entering  for  the  various  Local  Examinations  in  Musical  Knowledge 
held  periodically  throughout  the  country,  and  it  will  be  found  extremely 
useful  to  those  who  are  preparing  for  the  higher  grades  of  Diploma  and 
Degree  Examinations. 

The  book  is  therefore  very  comprehensive.  Its  range  include* 
questions  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
Fugue,  Acoustics,  Musical  History,  Organ  Construction,  and  Choir 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Board,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians  ;  the  Universities  of  Oxford, 
Cambridge,  Dublin,  Durham,  and  Edintftirgb ;  The  Royal  Academy  of 
Music,  The  Royal  College  of  Music,  The  Royal  College  of  Organists, 
and  The  College  of  Preceptors.  The  advantage  of  having  so  many 
ns  of  these  actual  examination  papers  within  one  cover  is  too 
to  need  further  comment  or  commendation. 

PREFACE  TO  THE  NINTH  EDITION. 
The  author  desires  to  acknowledge  hi*  great  indebtedness  to  the 
authorities  of  the  London  University  ;  the  Royal  Academy  of  Music  : 
the  Associated  Board  of  the  Royal  Academy  of  Music  and  the  Royal 
College  of  Music  ;  The  Royal  College  of  Organists  ;  Trinity  College  of 
Music,  London;  and  the  incorporated  Society  of  Musicians,  for  their 
kindness  in  allowing  him  to  incorporate  copies  of  their  latest  Examination 
Papers  in  Parts  II.  and  111.  of  his  Handbook,  in  order  that  he  might 

E.  A.  D. 

Pxice,  Cloth,  Thrbb  Shillings  and  Sixfbnc*. 
Ths  QUESTIONS  (separately),  Pkicx  Onb  Shillinc. 

London :  Novbllo  and  Company.  Limited. 
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ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN. 

(New  Series.) 

No.  i.  d. 

1.  Seven  Chorale  Preludes    . .                C.  Hubert  H.  Parry  3  6 

a.  Prelude  in  C  W.  Wol»lenholme  1  6 

3.  Festival  Prelude  on  "  Ein'  Fcste  Burg"         ..  W.  Faulkes  t  6 

4.  Meditation  W.  Faulkes  :  6 

5.  Postludium                                     , .      . .  W.  Faulkes  1  6 

6.  Jour  de  Noces   J.  Stuart  Archer  1  o 

7.  Cantilene                                          ..        R.  G.  Hailing  1  o 

8.  Ite  Missa  Est   J.  Lemmens  1  6 

0.  Triumphal  March  J.  Lemmens  1  6 

10.  Fanfare   J.  Lemmens  1  o 

it.  Cantabile   J.  Lemmens  1  6 

1 ».  Finale  1.  Lemmens  1  6 

13.  A  Fantasy                                                C.  lidgar  Ford  1  6 

14.  Intermerao  W.  Wolstenholme  1  6 

(To  to  continued,) 

I-ondon :  Novello  and  Company,  Limited. 

NOVELLO'S 

ALBUMS  FOR  THE  ORGAN. 

No.  1. 

No.  TWELVE  SELECTED  PIECES. 

x.    Interlude   Th.  Dubois 

a.   Chanson  de  Matin   Edward  Elcar 

3.  Fantasia  on  the  old  melody  "UrbsBeaia"  ..  W.  Faulkes 

4.  There  is  a  green  hill  far  away  Ch.  Gounod 

5.  Marche  Tnomphale   Alexandre  Guilmant 

6.  Ave  Maria  A.  Henselt 

7.  Grand  Chceur  No.  t   Alfred  Hollins 

8.  Andantino  in  D  flat  Edwin  H.  Lemare 

9.  Chanson  Triste   P.  Tschaikowsky 

to.    Prelude  to  "  Lohengrin,"  Act  I  R.  Wagner 

it.    Romans       ^  W.  Wolstenholme 

No.  a. 

N*.  TWELVE  SELECTED  PIECES. 

1.  Chanson  de  Nuit   Edward  Elgar 

a.   Alia  Marcia  Myles  B.  Foster 

3.  Minuetto    Alexandre  Ctuilmant 

4.  Lied   H.  Hofmann 

5.  Barcarolle   H.  Hofmann 

6.  Spring  Song  ..       ..       ..       ,.       .,  Alfred  Hollins 

7.  Ine  Curfew   Edward  J.  Horwnan 

8.  Pastorale  in  E   Edwin  H.  Lemare 

0.  Ave  Maria  d'Arcadelt    Franz  Liszt 

10.  ('.antique  d'Arnour   Theo.  Wendt 

11.  The  Seraph's  Strain  W.  Wolstenholme 

iz.    Le  Carillon  W.  Wolstenholme 

No.  3. 

No.  TWELVE  SELECTED  PIECES. 

1.  Scherzo  in  A  flat    Edward  C.  Bairstow 

».    Melody    S,  Coleridge-Taylor 

3.  Serenade  . .  . .  H.  Hofmann 

4.  Bridal  March   Alfred  Hollins 

5.  Berceuse   Edwin  H.  Lemare 

6.  Melodie  in  E  S.  Rachmaninoff 

7.  Aubade   A.  Sirelezki 

8.  Nocturne  in  C  sharp  minor   P.  Tschaikowsky 

0.  Procession  to  the  Nf  inster  ("  Lohengrin  ')  . .  R.  Wagner 

to.    Passacaglia   John  E.  West 

11.    Fantasia  upon  the  Plain-song  Melody 

"  Ad  cienam  Agni  "   Healey  Wilbn 

ti.    Allegretto  in  A  flat  W.  Wolstenholme 

(Just  Published.) 
No.  4. 

No.  TWELVE  SELECTED  PIECES. 

1.  Arietta..    S.  Coleridge-Taylor 

a.    Souvenir  de  Printemps  ..       ..       ..  Joseph  Holbrooke 

3.  Andante  in  D   Alfred  Hollins 

4.  Pavane  in  A  Bernard  Johnson 

5.  Harmonies  du  Soir  Sigfrid  Karg-EleTt 

6.  Grand  Cortege   Edwin  H.  Lemare 

7.  Allegro  alU  Marcia  A.  L.  Peace 

B.    Visione  .  ..  ..       ..       ..      J.  Rheinlicrger 

o>    Chant  sans  Parole*  P.  Tschaikowsky 

10.  Prelude  to  Act  1 1 1.  (*'  Die  Meistersinger  ")    ..       . .  R.  Wagner 

1 1.  Allegro  Pomposo   John  E.  West 

iz.    Canzona   W.  Wolstenholme 

Price  Three  Shillings  and  Sixpence  each  : 
Cloth,  s«.  each. 

Novello  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


ALFRED  HOLLINS. 


No. 

1.  Allegretto  grarioso. 
1.  Andante  in  D. 

3.  Benediction  Nuptiale. 

4.  Bridal  March. 


No. 

7.  Concert  Rondo. 

8.  Grand  Cbosur,  No.  1. 

9.  Grand  Chueur,  No.  s. 
10.  Intermezzo  in  D  flat. 
11. 
11. 


Price  Seven  Shillings  and  S 
Cloth,  los. 


:  Novello  and  Company, 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

COMPOSED  BY 

W.  WOLSTENHOLME. 


No. 

1.  Allegretto  in  E  Ail 
*.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Canzona. 

6.  Fantasia  in  E. 


Na 

7.  Finale  in  B  flat. 
B.  Le  Carillon. 
O.  Meditation. 

10.  Minuet  and  Trio. 

11.  Romania, 
.a.  The  Seraph". 


Price  Seven  Shillings 
Cloth,  10 


London:  Novello  and  Company,  Limited. 


COMPOSITIONS  FOR  THE  ORGAN 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.  Op.  n  :  -  a.  d. 

1.  Harmonies  du  Soir   to 

a.  Clair  de  Lune   10 

3.  La  Nuit    to 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (z  Trumpets,  a  Trombones,  1  Tubas, 
Timpani,  Tam-tam,  and  Piatti  ad  lib.\   Op.  73:— 

Organ  Score    4  6 

Wind  Parts,  &c   «  o 

FIRST  SONATINA  in  A  minor.   Op.  74   ..       ..  36 

FUNERALE.   Op.  75,  No.  1   »  o 

CHORAL  IMPROVISATION  on  "In  dulci  jubilo." 

Op.  75,  No.  1    16 

London:  Novello  and  Company,  Limited. 


SOLEMN  MELODY 


H.  WALFORD  DAVIES. 


FULL  ORCHESTRA. 

s.  d. 

Full  Score    30 

String  Parts   13 

Wind  Paets   39 

STRINGS  AND  ORGAN. 

Score    so 

String  Parts   13 

Organ   00 

Pianoforte  Solo    16 

Organ  Solo   16 

Violin  and  Pianoportb   16 

and  Pianoforte   16 


Novel!  o  and  Companv,  Limited. 
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INVOCATION 

FOB 

ORCHESTRA 

COMPOSED  BV 

A.   C  MACKENZIE. 

(Op.  7«.) 


ARRANGEMENT  FOR 

VIOLIN  AND  PIANOFORTE, 

BY  THE  COMPOSER. 
Pri-c  Two  Shillings. 


London  :  Novbllo  and  Company, 


AUF  WIEDERSEHEN 


A.  HERBERT  BREWER. 

Violin  and  Pianoforte 

Viola  and  Pianoforte   

VlOLOKCZLLO  AND  PlANOPORTB   

Small  Orchestra  : 
String  Parts 

Wind  Parts   

Piasofoktb  Solo   

Organ  Solo   

and  Stringed  Instruments 
S«- pirate  String  Parts,  6d.  each. 
to*  Mi  lit  art  Band 


as.  od. 
ss.  od. 
«.  od. 

is.  3d. 

as.  od. 
es.  od. 

is.  6d. 
6d. 


London  :  Novbllo  and  Company,  Limited. 

SIX  EASY  PIECES 

FOR   VIOLIN  AND  PIANOFORTE. 

BY 

C.  H.  LLOYD. 

Price  Hree  Shilling*. 


Recently  Published. 

Compositions  by  JOHN  IRELAND. 

Sonata  in  D  minor,  for  Pianoforte  and  Violin  net  3s. 

GOODWIN  &  TABB. 

Capriccio  por  Organ   as. 

Greater  Love  hath  no  man.   Anthem    id. 

Seb  how  the  Morning  Smiles.    Two-part  Song,  3d.    Sol-fa  ird. 
STA1NER  &  BELL. 


Just  Published. 

LORD  ULLINS  DAUGHTER 

Ballad  by  THOMAS  CAMPBELL    Set  for 

BARITONE  SOLO,  WITH  PIANOFORTE  ACCOMPANIMENT 

By  CLARENCE  S.  HILL. 

Price  Two  Shillings  net. 
:  Novbllo  and  Company,  Limited. 


Just  Published. 

MICE  IN~COUNCIL 

A  CANTATA  FOR  CHILDREN 
Thb  Words  written  by 

SHAPCOTT  WENSLEY 

The  Music  composed  by 

\V.  McNAUGHT. 


Price  One  Shilling:  Tonic  Sol-fa, 
Orchestral  Paris  MS. 
Words  only,  7s.  6d.  per  100. 


London:  NovELAO  AND  COMPANY,  Limited. 


Just  Published. 


1.  Bridal  March. 
lUIlaby. 

3-  * 


Contents  : 
No. 

4.  Minuet  and  Trio. 


London :  Novbllo  and  Company,  Limited. 


FOUR  CHARACTERISTIC  PIECES 

FOR  VIOLIN  AND  PIANOFORTE. 


BY 


C.  H.  LLOYD. 


Price  Three  Shillings. 


1.  loModo 


Contents. 
d'ana  Sonata. 


Mazurka. 


London :  Novbllo  and  Company. 


CUITES  FOR  ORGAN,"  Nos.  i  and  2  ;  and 

"  FIVE  ORGAN  PIECES."  by  Edward  Oakeley.    Many  of 
be*  have  been  commended  highly  by  eminent  musicians,  including 
Hubert  Parry,  Sir  F.  Bridge,  Dr.  Madeley  Richardson,  Dr.  Pearce, 


THE  SINGING  LEAVES. 

POEM 

BY 

JAMES  RUSSELL  LOWELL 

Set  to  Music  for  Children's  Voices 

BY 

GEORGE  RATHBONE. 

(Composer  of  Vogelweid.") 


Price  One  Shilling  ;  Tonic  Sol-fa,  Sixpence. 
Orchestral  Parts  MS. 


London :  Novbllo  and  Company,  Limited. 


MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 


COMPOSED  by 

J.  A.  O'NEILL 

In  Two  Books: 
Price  Two  Shillings  each. 


These  Pianoforte  Studies  have  been  highly  praisc<l  by 
M.  Vladimir  de  Pachmann,  who  has  winched  his 
intention  of  playing  some  of  them  during  his  Recital 
Tour  in  the  United  States.  His  testimonial  is  published 
with  the  Work,  which  consists  of  Twelve  Numbers, 
socially  designed  to  develop  power  and  skill  in  the 
fourth  and  fifth  fingers.  The  importance  of  trying  to 
equalize  these  weaker  fingers  with  the  stronger  onw  is 
unquestionable,  as  defective  execution  is  more  often 
traceable  to  this  inequality  of  the  fingers  than  to  any 


Novbllo  and  Company,  Limited. 


&  Bisil  Harwood,  Ac"  Stainer  &  Bell,  Berners  Street. 


s 

Dover. 


IR  HERBERT  OAKELEY'S  ANTHEMS  and 


SERVICE  in  E  flat  at  reduced  price.    i5p  Waterloo  Crescent, 
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COUNTRY  DANCE  TUNES 


D  AND  ARRANGED  FOR 

CECIL  J.  SHARP. 

Price  One  Shilling  and  Sixpence  each  Set. 


Brigb 
Galop 


f xon  Camp, 
opede. 


Nancy's  Fancy. 
Bonnets  so  Blue. 
The  Triumph. 

Step  and  fetch  her  (or  Follow 
your  Lovers). 


Jenny  Pluck  Peart. 


Putney  Ferry. 
Mage  on  a  Cree. 
The  Fine  Companion. 
Newcastle. 
Gathering  Peascods. 


Dull  Sir  John. 


Set  I 

¥loui 

Pop 
I  The 
Sbt  II. 

Haste  to  the  Wedding. 
Hunt  the  Squirrel. 
Tink-a-Tink. 
Three  meet  (or 
Town). 

Set  III. 

Rufty  Tufty. 
Parson's  Fare 
The  Glory  of  the  West. 
Saint  Martin's. 
Hey,  boys,  up  go  we. 
Griuutock. 
The  Beggar  Boy. 


We  won't  go  home  till  morning. 
Speed  the  Plough.  ^ 


of  the 


Chestnut,  or  Dove's  Figary. 
The  Black  Nag. 
Cheerily  and  Merrily. 
Ten  Pound  Lass. 

Nonesuch,  or  A  la  Mode  de  France. 
Dargason,  I 
Goddesses. 
NewBo-P... 

Catching  of  Quails. 
If  all  the  World  we. 
Up  Tails  all. 

Winifred's  Knot,  or  Open  the  Door 

to  Three. 
Chelsea  Reach. 
Fain  1  would. 
Hyde  Park. 
Hunsdon 
Althea. 

Set 

Broom,  the  bonny,  bonny  Broom. 
Lady  Spellor. 
Lord^fYariiarvon's  Jig. 


The 
The  Phoenix. 
Spring  Garden. 
Bobbing  Joe. 

:  —I  of  1 


Set  IV. 

|    Staines  Morris. 
Amarillis. 
Blackjack. 
Jamaica. 
My  Lady  Culler,. 
I^ondon  is  a  fine  Town  (or  Watton 

Town's  end) 
The  Twenty.Ninth  of  May. 
V. 

Lady  in  the  Dark. 
The  Merry  Conceit. 
Adson's  Sarabatid. 
Confess. 
Maiden  Lane. 
The  Old  Mole. 

Shepherd's  Holiday,  or  Labour 

in  Vain. 
Upon  a  Summer  *  Day. 
VI. 

The  Friar  and  the  Nun. 
The  Irish  Lady,  or  Aniseed  Water 

Robm. 
Irish  Trot. 
The  New  Figary. 
Row  well,  ye  Mariners. 
Sweet  Kate. 
Touch  and  Take. 


THE  COUNTRY  DANCE  BOOK 


CECIL  J.  SHARP. 

Part    1.    Containinc  a  descriDlion  &c.  of  the 
andIL 

PAR.  II.  C^ning^desCTiptiott.^.ofthe 


in  Sets  1. 

NallL 


Part  III. 


and  VI. 


&c,  of  the  Dances  in  Sets  V. 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence  each 

i  Part. 


London  :  Novbllo  and  Company,  Limited. 
Just 

SIX  SHORT"  EASY  PIECES 

FOR   THE  PIANOFORTE. 


CLEMENT  M.  SPURLING. 

(Op.  o.) 
Price  Two  Shillings. 

Contents : 
No.  No. 

i.    Humoresque.  4.  Barcarolle, 

a.    Spring  Song.  5.  Walu. 

3.    Once  upon  a  time.  6.  1 "be  End. 


ALLEGRETTO 

W.  WOLSTENHOLME. 

VIOLA  AND  PIANOFORTE   is.  6d. 

VIOLIN  AND  PIANOFORTE   ts.  6d. 

VIOLONCELLO  AND  PIANOFORTE    is.  6d- 

PIANOFORTE    is.  6<L 

ORGAN    »*•  od. 

Arrangement  for  Small  Orchestra: 

STRING  PARTS  ts.  od. 

WIND  PARTS        ..       ..       ..   «.  od. 

:  Novbllo  and  Company,  Limited. 
Just  Published. 

LA  SAVANNAH 

AIR  DE  BALLET 
FOR  ORCHESTRA. 

COMPOSED  BY 

A.   C  MACKENZIE. 

(Op.  7a.> 


String  Parts   

Wind  Parts,  &c  

Full  Score  

Arrangement  for  Violin  and  Pianoforte   

Arrangement  for  Pianoforte  Solo   

t  for  Military  Band  (/«  tkt  Prttt). 
London:  Novbllo  and  Company,  Limited. 


s.  d. 

•  6 

7  o 

6  o 

I  o 

9  O 


Just 


London:  Novbllo  and  Company, 


TWO  BAGATELLES 

1.  VALSETTE. 
II.  PIZZICATO. 
roR 

STRING  ORCHESTRA. 

COMPOSED  BY 

PERCY  E.  FLETCHER. 


String  Parti 


Solo 


s.  d. 
1  6 
*  o 


:  Novbllo  and  Company. 


Just  Published. 


No.  83,  NOVELLOS  MUSIC  PRIMERS. 

THE  MILITARY  BAND 

BY 

GEORGE  MILLER, 

M.V.O.,  Mus.  Bac.  Cantab.,  &c 
Price  Two  Shilling*. 


It  is  a  valuable  sketch  of  a  highly  specialised  subject,  and  none  the  less 
practical  because  seasoned  with  humour.  The  various  instruments  and 
their  idiosyncrasies  are  tersely  described,  and  their  collective  use  is 
admirably  illustrated.—  Yorkskirt  Pet!. 

No  one  is  more  worthy  to  speak  on  such  a  subject  than  Lieut.  George 
Miller,  and  the  book  is  one  of  great  value.  —Cktltenkam  J^tokcr-pH. 

From  this  book  it  is  possible  to  learn  the  compass  and  capabilities  of 
each  instrument.  The  explanations  are  admirably  lucid  and  suggestive  : 
and  the  final  chapters  showing  how  a  work  composed  originally  for  the 
concert -orchestra— Schubert's  "  Unfinished"  Symphony-can  effectively 
be  arranged  for  the  military  band,  teaches  more  than  all  the  text-books. 
We  heartily  commend  this  most  excellent  book. — Saturday  Rtvteu>. 


London:  Novbllo  and  Company.  Limited. 


ANTHEM.  '  ASTH%RyA„NAR^LHI>0WN" 

Words  from  Isauh.  Price  Threepence. 

Novbllo  and  Company,  Limited.  


Just  Published  by  Novbllo  &  Company,  Limited. 

TWO  VESPER  HYMNS  ("  Now,  Father,  we  com- 
mend," and  "  Lord,  keep  us  safe  this  night  "X  on  Card,  id. 
TWO  KYRIES,  on  Card,  ijd.  Specimen  copies  from_~ 
A.  Jones  (Organist  of  St.  Luke's,  Wimbledon  Park),  19, 
Road,  Wimbledon  Park,  S.W.,  on  receipt  of  id.  stamp. 
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A  Modern  School  for  the  Violin 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  that  is 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 

"  A  Modern  School  for  the  Violin  "  consists  of  Six  Books  devoted  to  Daily  Technical  Practice, 
Six  Books  of  Studies  for  Violin  alone,  and  a  number  of  Pieces  with  Pianoforte  Accomr. 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A- — TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modem  School  for  the  Violin  "  is  laid  by  means  of  a  series  of  Six  Books  dealing  exclusively 
with  the  important  subject  of  Daily  Technical  Practice.  The  r-irst  Book  of  Technical  Practice  (Book  1a)  is  limited 
to  the  1st  Position  ;  the  Second  Book  (2a)  to  the  1st,  and,  and  3rd  Positions ;  the  Third  Book  (3a)  to  the  first  five 
Positions  ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throughout. 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  of  short 
rtptaiins;  Exercises  on  some  definite  point  of  Violin  Technique— as  Fingering,  Bowing,  &c,  with  the  needful  explanations. 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  stage  of 
advancement  reached. 

Taken  as  a  whole,  this  section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  progress 
in  the  mastery  of  the  Instrument,  this  Ixring  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievement 
with  all  its  lasting  delights. 

SECTION  B.—  STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studios,  in  Six  Books.  Each  Book  of  Studies  (Section  B)  is 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Technical 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position;  the  Second  Book  (2b)  in  the  1st, 
2nd,  and  3rd  Positions  ;  the  3rd  Book  (3b)  in  all  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  further  be 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "  School"  must  be  practised,  not 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  IB  are  to  be  taken 
concurrently,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on,  and  the  appropriate  pairs  arc  now  issued  bound  together  in 
cloth  (see  Cloth  Bindings  below).  

lA.    TECHNICAL  PRACTICE  (1st  Position)    2s.  od.      1b.    STUDIES   (tst  Position)    2s.  od. 

2a.       Ditto         (1st,  2nd,  and  3rd  Positions)    2s.  od.      2b.       Ditto         (1st,  2nd,  and  3rd  Positions)    2s.  6d. 

3a.       Ditto         ...         (1st  to  5th  Position)    3s.  od.      3b.       Ditto   (1st  to  5th  Position)    3s.  od. 

4a.       Ditto    (all  Positions)    2s.  6d.      4b.       Ditto   (all  Positions)    3s.  od. 


2S.  od. 

2b. 

Ditto 

3S.  Od. 

3b. 

Ditto 

2s.  6d. 

4b. 

Ditto 

2S.  6d. 

5b. 

Ditto 

3s.  od. 

6b. 

Ditto 

5a.      Ditto    Do.         2s.  6d.      5b.      Ditto    Do.        3s.  od. 

Ditto    Do.         3s.  od.  1  6b.      Ditto    Do.        3s.  od. 

CLOTH  BINDINGS. 

Book  1.    (lA  and  1b,  bound  together)  in  Cloth   5s.  od. 

,,   2.    (2a  and  2b,  bound  together)    Do   5s.  6d. 

,,   3.  (3a  and  3b,  bound  together)    Do.       ...       ...       ...       ...  7s.  od. 

,,   4.  (4a  and  4B,  bound  together)    Do.       ...       ...       ...       ...  6s.  6d. 

,,   5.  (5a  and  5b,  bound  together)    Do.       ...       ...       ...       ...  6s.  6d. 

,,   6.    (6a  and  6b,  bound  together)    Do   7s,  od. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School "  a  number  of  Pieces  are  published,  in  a  form 
designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  number  the  Violin  jiart 
is  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to  the  methods  of  rendering,  Sec. 


No.  ij.   TWELVE  FOLK  DANCES  FROM  DENMARK 

(nt  Position)    as.  od. 
No.  ,4.    SONATA  IN  O  MINOR.   O.  Tartini 

(All  Petitions)    as.  od. 
No.  15.   OVERTURE  TO  SAMSON.   G.  F.  Handbl 

(1st,  and,  and  3rd  Positions)   a*,  od. 
No.  16.    SONATINA  IN  D.    Franz  Schubert 

(tst,  and,  and  3rd  Position*)    is.  od. 
No.  17.    EIGHT  HYMN  TUNES.    Various  Com  posh  rs 

(i»t  Position)    is.  6d. 


No.  ji.   CONCERTO  IN  A  MINOR.   J.  S.  Bach 

(tst  to  6th  Position)   is.  od. 
No.  «.   CONCERTO  IN  A  MINOR.    Pi-rrr  Rodb 

(Op.  9).    (Ail  Positions)  as.  6d. 

No.  a}.    TWELVE  CAROLS  (tst  Position)   as.  od. 

No.  a*    SONATA  IN  A.    W.  A.  Mozart 

(tst  to  jth  Position)  as.  od. 
No.  75.    REVERIE.    Hbnri  Vikuxtbmm  (Op.  *i.  No.  j). 

(Advanced)    as.  od. 
No.  »6.    FOUR  LITTLE  PIECES.    (From  Op.  8) 

Iomaz  Pi.bvbl  (tst  Position)  as.  od. 


No.  tS.   STY R IAN  DANCES  (LANDLER)  (Op.  .65). 

losBr  Lankbr  (ist  to  5th  Position)  as.  od.  1  No.  a7.   SARADANDE  AND  TAMBOURIN. 
No.  19.    PRELUDE  AND  FUGUE  IN  G  MINOR.  Jban-Marik  Lbclaib  (tst  to  5th  Position)   as.  od. 

J.  S.  Bach  (Advanced)  as.  od.  I  No.  a8.    BOURREE  AND  GIGUE.    J.  S.  Bach 
No.  ao.    SONATA  IN  C  (No.  8).   Joseph  Havdk  (,.t  ami  3rd  Position*)   is.  6d. 

(■utofith  Position)  as.  od.  I  No.  ao.    BALLADE  AND  POLONAISE. 

Hknri  VitttxTRsirs  (Op.  3S)  (Advanced)   as.  od. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED.  ARRANGED  IN  GROUPS,  AND  THE  FINGERING  REVISED  AND  SUPPLEMENTED 

■v 

FRANKLIN  TAYLOR 

This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  ol  a  complete  course  of  pianoforte  tKkmqm, 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
entered.    With  this  view,  the  ,r 


encountered 

order,  and  having  reference  to 


have  been  arranged  in 


ic  one  particular  difficulty.  The  greater  part 
the  most  eminent  Study-writers,  and  with  these 
ity,  have  hitherto  been  less  generally  accessible. 


oups,  those  in  each  group  being  placed  in  progresuv 

have  beet 


of  the  studies  themselves 


I. 

a." 

3- 
4- 

I 

I 
9- 

to. 
11. 


HIVE-FINGER  STUDIES 


SCALES 


BROKEN  CHORDS 


LEFT  HAND 


IJ-       11  11 
14.*  ARPEGGIO 
10.  „ 

VELOCITY 


Part  1 
.,  J 

Part  1 
,•  3 

Part  I 

,.  3 

..  3 
..  4 
..  S 

Pan  1 

.1  * 
..  3 
..  4 


30.  ,.   

31-  >.   

23-  a  a  ...  ■*>«  . . 

34.  FIGURES  IN  SEQUENCE 
a** 


..  » 
..  3 

Part  1 
,.  3 
..  3 
1.  4 


Part  I 
..  3 


36. 

•7- 


28. 
39. 
3°- 


BROKEN   THIRDS,   SIXTHS,  and 

OCTAVES    ••«  •** 

BROKEN    THIRDS,    SIXTHS,  AND 
OCTAVES    ...  »•*  ... 


Part  I 


SHAKES 


...    Part  1 

...       ..  3 

!•  3 


3«- 
3* 
33 
1* 


DOUBLE  NOTES 


* 


OCTAVES 


CHORDS 

11   

39.  •  STACCATO  _ 

4a  REPETITION 
4«- 
43- 

43.*  PART  PLAYING 


REPETITION  and  TREMOLO 


...    Part  1 

 1 

 3 

 4 

...    Part  1 

I*  I 

...  Parti 
 * 

Part  1 
11  3 

11  3 

...  Part  1 
 ■ 

...  Part  1 
 * 

...    Part  I 

...    ..  < 

...  Parti 
11  * 

 Part  1 

  ..  * 

53.    EXERCISES  FOR  THE  WEAKER  FINGERS. 
By  J.  A.  O'Neill. 


a 

49. 


•  ORNAMENTS 


ACCOMPANIED  MELODY 


EXTENSIONS  and  SKIPS 


51.  RHYTHM 
S3.* 


WRIST   STUDIES  (IlandgcleoksUbangeo).  By 

Arnold  Kkug. 
EXERCISES  FOR  FACILITATING  INDE- 
PENDENCE OF  THE  FINGERS  (Ubungen  fill 
die  Selhstandigkeit  der  Finger).  By  Arnold  Krdo. 
PRELIMINARY  STUDIES  IN  PLAYING 
POLYPHONIC  MUSIC  (Vortlbungen  filr  du 
polyphone  Spiel).    By  Arnold  Krug. 

Afr*  /"fOHAiin  7*&ylw  %ptmlljf  y&p  this  ■ 


54- 

55- 


FIFTY-SIX   BOOKS,    PRICE    ONE    SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

r*OCRstSatVSLY  amxamgju)  by 

FRANKLIN  TAYLOR. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 

Tms  present  collection  of  Studio  I.  designed  lo  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of  the 
average  pupil,  the  ioumtian  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mass  of  materia] 
existing,  and  at  the  aw  tine  to  ensure  that  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which 
proved  lo  be  the  most  beneficial. 

The  Studies  are  pooped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken 
order,  but  pupils  who  are  already  further  advanced  than  the  elementary  stag,  represented  by  Sea  I.  may  connivence  at  once  with 
will  be  found  to  tie  ccenplrte  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  sddititmal  studies  ei  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the 
under  the  title  of  "  Progmnive  Studies  "  (from  which  the  present  eaamplee  have  been  selected),  b  of  course  available. 

London  :  NOVELLO  AND  COMPANY,  LIMITED. 


SefuT^' 


Digitized  >y  Google 


THE  MUSICAL  TIMES. — April  i,  1913. 


287 


CLARA  SCHUMANN: 

AN  ARTIST'S  LIFE.  Based  on  Material  found  in  Diaries 
and  Letters.  By  BERTHOLD  LITZMANN.  Trans- 
lated and  Abridged  from  the  4th  Edition  by  Grace  E. 
Hadow.  With  a  Preface  by  Dr.  W.  H.  Hadow. 
Illustrated.    In  2  vols.    8vo.    24s.  net. 

Tub  Times. — "In  Dr.  Hadow '«  preface  they  »ill  find  twenty-one 
page  of  illuminating  criticism,  whiih  give  an  excellent  epitome  of  the 
whole  work.  Hut  this  preface  doe  not  enhnnvt  the  interest  or  value  of 
the  book,  even  to  ihw  who  arc  familiar  with  (lennan  :  for  the  trans- 
lation  has  been  made  with  great  skill,  and  conveys  the  nicest  shade  of 
meaning.  .  .  .  Too  much  praise  cannot  I*  Riven  to  the  way  in  which 
the  process  of  abridgment  has  been  carried  out. " 

•      MACMILLAN  ft  CO.,  LTD.,  LONDON. 
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PHILOSOPHY  OF  VOICE. 

SHOWING  THE  RIGHT  AND  WRONG  ACTION  OF  VOICE 

IN  SPEECH  AND  SONG. 

WITH  LAWS  FOR  SELF-CULTURE. 

By  CHARLES  LUNN. 

•v   BALLlERE,   TINDALL  &  COX, 
Street,  Covent 


Jl'ST  PUBI-ISIIKD. 


PRECEPT  AND  PRACTICE 

won 

SINGING  CLASS  STUDENTS 


in  Mi 


J.  A  MOONIE, 

lie  at  Edinburgh  Provincial  Training  College. 


Price  One  Shilling  and  Sixpence. 

A  useful  and  handy  Manual  for  Teachers  and  Students  of  Training 
&c 


London  :  Novbllu  and  Companv, 


The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  AVISON  EDITION. 

INSTRUMENTAL.  Net  s,  d. 
Bax,  Arnold— Trio.  Pianoforte,  Violin,  and  Viola  . .  ..66 
Beethoven. — Cavatina.    For  Violin  and  Organ.    (Extra  Violin 

Parts.  6d.  each)   i  o 

Hell,  W.  H.— Arabesque.    Violin  and  Pianoforte   I  6 

Arcadian  Suite.    Full  Score    15  o 

Corder,  F.— Elegy  for  Orchestra.    Full  Score    a  6 

Corder,  Paul— "Dross."  Music-Drama  without  words. .  ..  36 
Gardinbr,  H.  Balfour — Quartet  in  one  movement  for  Strings. 

Score                     net   •   o  |  Parts    30 

Gatty,  Nicholas.—  Sonata  for  Violin  and  Pianoforte    ..  30 

Haktlbv,  Llovd — Two  Piece*.  Violin  and  Pianoforte  . .  ..  30 
Jbkvis-Rkad,  H.  V. — Phantasy  Trio  in  B  minor.  Pianoforte, 

Violin,  and  Violoncello  ..       ..       ..  ..30 

McEwbn,  J.  B.  —  "  Grey  Galloway. "     Border    Ballad  for 

Orchestra.    Full  Score   10  6 

Mackenzie,  A,  C— Suite.    Violin  and  Orchestra  (or  Pianoforte) 

Full  Score  aos.  I  Piano  Score  net  5s.  |  Separately,  each  s  o 

Matthav,  Tobias — Quartet  in  one  movement   30 

SriAiGHT,  JosBrH — Spanish  Love  Song.    Violin  and  Pianoforte  1  6 

Spinnerlied  ;  Evensong.  Violoncello  and  Pianoforte  . .  each  1  6 
Wbssslv,  Hams—  Kreulrer  Studies,  with  accompaniment  for 

Second  Violin.   Two  Books  each  *  6 

PIANOFORTE. 

Bowbn,  E.  York— Miniature  Suite   30 

Separately:  Humoresque,  is, ;  Nocturne,  is. ;  Scberio  16 

First  Ballade ;  Polonaise  each  t  6 

Cordbr,  Paul— Nine  Preludes,  4s.  6d.            Separately,  each  t  o 

Cox,  G.  H. — Song  of  Spring   so 

Dalb,  B.  J.— Sonata    30 

Eggar,  K.  E.— Sketches ;  The  Old  Castle ;  The  Wishing  Well,  ea.  1  « 

Forrbster,  Cliffs— Summer's  Call ;  The  Exile  ..       ..    each  t  o 

Variations  on  an  Original  Air    »  o 

Garratt.  Pbrcival— Scbeno-Toccata    a  6 

Catty,  Nicholas— Five  Waluet    t  6 

H  a ktlrv  Llovd —  Four  Miniature  Impressions   a  6 

Two  Concert  Pieces    . .    3  o  I  Moods    s  6 

Hawlbv,  Staklbv— Dance  Sketch  No.   30 

Hickin,  Wblton— Suite  Mignonne   s  6 

Ibrvis-Kbad,  H.  V.— Five  Impressions    to 

M attm at,  Tobias—  Toccata;  Albumblatt ;  Dirge        ..  each  1  o 

Quiltbb,  Roger — Three  Studies    a  6 

Straight,  Joseph— Passepied,  is. ;  Miniatures,  is.  6d.  ;  Legends  a  o 

Swinstbad,  Fblix — Prelude  in  D   16 

Variations  on  a  Theme  by  Cone  one    a  6 

Wight,  A.  N.— Barcarolle.    In  the  Bay    so 

i:  NOVKLLO  AND  COMPANY, 


NEW  FOREIGN  PUBLICATIONS. 

PIANOFORTE  MUSIC.  l"d. 

DEBUSSY,  Cl. —Preludes,  and  Book.  Pianoforte  Sola  Complete  13  o 
KAURE,  G. — Penelope.  Poeme-lyrique.  Prelude.  Pianoforte  Solo    2  o 

  Penelope.    Lcs  loueuses  de  Flute,   t.  Air  dc  d arise,  as.  net ; 

.  2.  Air  de  danse         ..  ..    ..10 

FEVRIER,  H.-Pour  un  Conte  d  Andersen  (la  Piinces.se  et  le 

Porcher).    1.  Pavanc;  a.  Aria.    Pianoforte  Solo 
  Carmosine.   Conte  romanesquc.  Troi*  preludes.  Pianoforte 

Solo.     L  Prelude  du  itve,   is.  net  ;  2.  Prelude  de  Fete, 

is.  6d.  net.     3.  Prelude  des  cloches,  is.  net ;  4.  Danse* 

Siciliennes   

HEKSCMER,  J.-Variations  sur  un  theme  populaire 

Pianoforte  Solo   

LATTKS.  M.-peux  Prelude.    Pianoforte  Solo. 

av  6d.  net  ;  singly 
SATIE,   E—  Veritable    Picludes  flasques  (pour   un  chien). 

Severe  reprimande,  Seul  i  la  maison,  On  joue 
SCHMITT,   Fu— Piece  komantiques.     1.  Lied  tendre ;  3. 

Barcarolle  ;  3.    Valse   nostaViquc  ;  4.    Improvisation ;  5. 

Nocturne;  6.  Souvenir.    Singly,  n.  net ;  complete  .. 
—  Humoresques.     1.    Marche    militaire :    t.   Rondeau  ;  3. 

Bucoliquc  ;  4.  Scberretto ;  5.  Valse  sentimentale ;  6.  Danse 

grotesque.    Singly,  is.  and  iv  6d.  net  ; 


3  o 


3  6 

4  o 
1  6 


3  o 


6  o 


6  o 


CHAMBER  MUSIC. 

BUXTEHUDE—  Sonata  en  Fa  majeur  pour  Violon  et  Cello 

avec  accompagnement  de  Piano    . .       . .       . . 

  Sonata  en  Sot     Trio  pour  Violon  (ou  Flute),  Cello  et 

Piano  

CLERAMBAULT.- VII.  Sonate  dile  la  roagnifique  en  Mi 

mineurpour  3  Violons  avec  Bavse  continue,  et  'Cello  («/ Aft) 
CORRETTE.— L'Allure.    Quatuor  pour  3  Violons  et  Piano, 

as ec  Cello  (ad  Aft)  ., 
 (JarVft0)0""    ^  3  V'0lon*c,  Piano,  avec  'Cello 

  La  Servante  au  bon  tabac     Quatuor  pour  1  Violons  el 

Piano  avec  Cello  (W  Aft)  ,  .   

  Via  c'que  e'et  d'aller  au  l>oiv    Quatuor  pour  1  Violons  et 

Piano,  avec  Cello  (ad  A/.)  

COfPERlN.— La  Pucelle,  Sonate  en  Mi  mineur  pour  3  Violons 

et  BaSM  continue,  avec  'Cello  (ad  Aft)  

  La  Visionnaire.    Sonate  en  Ut  mineur  pour  3  Violons  et 

Basse  continue,  avec  'Cello  (ad  lit.)   

  L'Aslree.    Sonate  en  Sol  mineur  pour  2  Violons  et  Basse 

continue  avec  'Cello  (ad  Aft) 
  La  Steinkerque.    Sonate  en  Si  bemoL    Trio  pour  2  Violons 

et  Piano,  avec  'Cello  (ad  lit.)   

DUBOIS.  Til.— Meditation  et  Scherietto.     Violin  and  Piano. 

forte  (or  Organ) 

HOLLMANN.  J.— Andante  et  Allegro.  Cello  and  Pianoforte 
MARSICK,  M.-Deux    pieces.     Violin  and  Pianoforte.  1. 

Chanson  Italienne  ;  3.  Danse  Sacric   

SAINT-SAENS,  C— Triplique,    Violin  and  Pianoforte. . 

1.  Premice  ;  3.  Vision  congolaisc  ;  3.  loyeusete. 
VIVALDI. — Sonate  en  Ut  majeur.     Trio  pour  3  Violons  et 

Piano,  avec  'Cello  (ad lib.)  . . 
  Sonate  en  Mi  mineur  pour  3  Violons  et  Piano,  avec  Cello 

(arfAft)   

  Sonate  en  Sol  mineur  pour  3  Violons  et  Piano,  avec  'Cello 

(ad  Aft)  

ORGAN  AND  HARMONIUM. 
KARG-ELERT,  S.—Funer.-dc  for  Harmonium  Solo 

  Handel  Variations  ("The  Harmonious  Blacksmith").  Organ 

PHILO  ADAMS  OTIS.-Pastorale  for  Violin,  Cello,  Harp, 

Organ,  and  Contrabass   

TOURNEMIRE,  C.-Cinq    Noels  originaux    en   forme  dc 

Vcrsets.    Organ  or  Harmonium  

VOCAL  MUSIC. 

BREVILLE,  P.  DB.  — Berceuse.    Chant  et  Piano 

BUSSER,  H.-La  Salutation  angelique.    Priere  pour  une  voix, 

avec  accompagnement  d'orgue   

CHAUSSON,    E.  —  Cantique   de   Saintr-Cecilc.     Chant  et 

Piano.     Cello  ati  Aft   

DARCIEUX,  F.-La  Nuit.  Chcrur  pour  3  voix  de 
FAURE.  G.— Penelope.    Poime-lyriquc  en  3  actes. 

.  Chant  et  Piano 
FEVRIER,  H.— Carmosine,    Conte  romanesque  en  4 

Partition  Chant  et  Piano 
FONTENAILLES,  H.  hk.— L'Allee.    Chant  et  Piano  . 

  La  vieillc  Horloge.    Chant  et  Piano  

KARG-ELERT,  S.- Benedicts,  Op.   3j.    No.  1.    For  Soli, 

Chorus,  Violin,  Harp(  Pianoforte  ad  Aft)  and  Organ. 
LAIiORl.  M.—u  Melodies,    and  Book 
MIGNAN,  E.— Quatre  Melodies.    Chant  et  Piano 
PIKRNE,  P.-I.es  Pins,    v  Incur  pour  voix  cynics 
RABBY,  R.-Ombre  i!e%  Boiv    Chant  ct  P  iano  . . 
RHENE  BATON.— Hindoustana.    Soprano.    Chant  el 

  Le  Clocher.    Baryton.    Chant  et  Piano 

VI DAL,  P.-Chanson  de  Shakepeare.     1.  Cymbeline  ; 

Marchand  de  Venisc  ;  3.  Peine  d  amour  perdue  ;  4. 

FULL  SCORK. 

Cello  and 


a  o 

a  o 

1  6 
a  6 
3  6 
3  6 

3  6 
a  o 
a  o 
a  o 
a  o 

4  o 

2  a 
6  o 

3  o 
a  o 
a  o 


Piano 
La 


DUBOIS.  T.- 


4  o 

3  o 

a  o 

3  O 

3  O 

3  6 

30  o 

30  o 

a  o 

3  o 

4  o 
*  o 

2  a 

.1  o 

a  o 

5  ° 
15  o 
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CHAPPELL  &  CO.'S 

LATEST  SONG  AND  BALLAD  SUCCESSES. 


LIZA  LEHMANN— 

••  The  Dustman  " 
"On  the  davlget  lu! 

"Ltdd^Sweetheart" 

GUY  D'HARDELOT — 
"A  Summer  Song" 
"  A  Portrait" 
"  I^ove's  Words" 
"  My  Message  " 
"  Until  one  day  " 

FLORENCE  AYLWARD— 

"  Morning— and  you  !" 
■'  Sobce 'r 

"  Sunshine  and  Daffodils  " 
"  Dear  heatt,  I  love  " 

TERESA  DEL  RIEGO— 
■'  The  Reason  " 
"  Little  Brown  Bird" 
"  Vour  Picture  " 
"  Hayficlds  and  Butterflies  " 

DOROTHY  FORSTER— 

"A  Psalm  of  Love" 
'•  Wonderful  Garden  of  Dreams  " 
"Tlie  Bells  of  Twilight  " 
"  I.ook  down,  beloved  " 
"  Mifanwy  " 
"  KriL^cuond 
"  Rose  in  the  Bud  " 

LESLIE  ELLIOTT— 

"  Hayoma" 

"The  Whisper  in' Wheat" 

KATIE  MOSS- 

"Thc  Floral  Dance" 

MONTAGUE  RING — 

Two  Little  Southern  Songs  : 
"  K™t,lck,i'  Love      ►  Published 

...        -Svr  ,    *i  f  together. 

"June  in  Kentucky  )  ^ 

SHERIDAN  GORDON— 

•'  A  fat  liT  feller  wid  his  mammy's 
eyes" 


S.  LIDDLE— 

"Lead,  kindly  Light" 
Two  Short  Songs : 
*'  Open  my  window  "j 

to  the  stars  "      I  Published 
"  Love,  pluck  your  t  together, 
flowers"  J 

A.  HERBERT  BREWER  - 

'•  When  Joy-Bells  Ring" 
"Dolly'* 

BOTHWELL  THOMSON— 
"  The  Fust  Kiss  "  )  I'ubluhed 
"  Tlw  Flower  Bird  "  J  together. 

ERIC  COATES— 

"The  Grenadier " 

"Rose  of  Mine" 

"  Sweet -and-Twenty  " 

HAYDN  WOOD— 

"  God  make  thee  mine  " 
"  The  Dewdrop  and  the  Sun  " 
"  A  Song  of  Hope  " 
"Fairy  Waters'' 

FRANK  BRIDGE— 
"Easter  Hymn" 

GRAHAM  PEEI  - 

"  In  Summertime  on  Brcdon  " 
"  Wind  of  die  Western  Sea  " 
"April " 

"  The  Early  morning  " 

PERCY  WHITEHEAD— 

■Mo" 


EDWARD  GERMAN— 
"  Court  Favour  " 

HERMANN  LOHR — 


"  There 's  a  hill  by  the  & 
"  Little  grey  home  in  the 
"Over  the  Hill " 
"  It  was  a  song  you  sane 


West " 


"  Micky's  Advice" 
"  Rose  of  my  heart " 
"  Where  my  caravan 

W.  H.  SQUIRE— 
"  The  Irish  Fusilier  " 

R.  CONINGSBY  CLARKE- 
"  Red  Devon  by  the  Sea" 
"Little  girl  from  l lanlcy  Way  " 
"  The  Bells  of  Aspcndcn  " 
"  I  lie  hopin'  you  remember" 
"  Poppies  for  forgetting  " 
"  O,  my  garden,  full  of  roses" 

PAUL  A.  RUBENS— 

"  The  Admiral's  yam  " 

H.  LYALL  PHILLIPS- 

"  All  mine  alone" 
CECIL  STANLEY — 

"  Every  man  a  Soldier  " 

GODFREY  NUTTING- 

"  June  in  the  land  " 

FRED  W.  SPARROW— 

hath  England" 


"Three  Sturdy  things 
"The  Shepherd's  Wo. 


MAURICE  BESLY— 

Three  little  Fairy  Songs  : — 
,     The  Kairy  Children     )  l>B|>liihe(1 

2  "  Canterbury  Bells         •  ,  „„,i.„ 

3  "  Bluc-bell-Dew-bcll  "  J  ,0««their- 

KENNEDY  RUSSELL — 

"  At  Santa  Barbara" 
"The  Blue  Dragoons" 


ALFRED  HARRISS — 

"  Rosebuds  in  the  rain" 

ERNEST  REEVES  - 

I     "  April  Eyes" 

i  MONTAGUE  F.  PHILLIPS- 
"  Sweet  Eyes  of  blue  " 
"The  Stars" 
"In  Harbour" 
"Starry  woods" 
"  Grey  eyes" 


NEW  SONG  ALBUMS. 


LIZA  LEHMANN — 
"Cowboy  Ballads" 

MONTAGUE  F.  PHILLIPS— 

"Sea  Echoes" 

FRANK  LAMBERT— 

Albums  of  Short  Songs, 
Vols.  I.  and  II. 


GUY  D'HARDELOT — 
The  Portrait  Scries,  Vol.  II. 

DOROTHY  FORSTER — 
"  Songs  of  Farewell  " 

MARJORIE  HOPE  LUMLEY 
Album  of  Five  Songs. 


HERMANN  LOHR— 
"  Sonjjs  of  Roumania  " 
The  Portrait  Series,  Vol.  II. 
(For  Uaritune  Voice.) 

R.  CONINGSBY  CLARKE— 
"  The  Perfect  Tunc  " 

GRAHAM  PEEL — 

"  Songs  of  a  Shropshire  Lad  " 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London, W. 


NEW  YORK,  TORONTO,  ani.  MELBOURNE. 


And  of  am.  Music  Sellers. 


London :— Prist*)  1>>  Nowai.i.n  »M.Cjnra>v,  Limited,  at 

Sold  >l»  by  SlMfKlx.  Mahshalc,  H*«iLi<m.  KaicT  and  Co..  Ltd..  Pi 


.t  ,6n.  Wardoor  Su**-  W 
Row.  E.C-Tuodar.  Aptil  i.  i»>J- 


Digitizec  by  Google 


Th*  Mn«1r»l  TlrnAi. 


EXTRA  SUPPLEMENT 


April  1, 1913. 


This  S»pfUm*nt  t,  pa>:  a><»  of  the  Afrit  itstu  */  THR  School  Music  KsviEW,  and  can  bt  o&fatntJ  witA  tit 

RKVIRW,  prift  \\d. 


Competition  $zstival  Htcotb 


In  the  March  number  of  the 
that  'it  is  a  fact  some  choi 


a  writer  states 


sters  and  soloists 
prepare  their  music  [for  competitions]  not  in  tucordanct 
witA  the  composer's  intentions  so  much  as  to  suit  the 
known  '  vagaries  and  preferences '  of  the  adjudicators 
for  the  time  being.'  The  italics  are  ours.  We  do  not 
believe  that  this  charge  can  be  substantiated  by 
evidence.  If  it  can  be,  then  it  must  be  easy  to 
describe  in  writing  the 4  vagaries  and  preferences'  of  the 
best-known  adjudicators.  Will  some  of  the  conductors 
—if  there  be  any  in  existence — who  work  on  these 
lines  be  good  enough  to  describe  in  detail  the  various 
ways  of  preparing  a  part-song  (say  Elgar's  'O  happy 
eyes')  to  meet  the  different  views  of  Dr.  McNaught, 
Dr.  Walford  Davies,  Mr.  Granville  Bantock,  and  Mr. 
Harry  Evans  ?  We  shall  be  glad  to  endeavour  to  find 
space  to  print  such  illuminating  communications.  Will 
(he  writer  in  the  Choir  assist  us  in  this  quest  ? 


We  have  received  a  letter  from  'A  Member  of 
:t  County  Competition  Committee'  in  which  the 
suggestion  is  made  that  as  competitions  lead  to 
jealousy  and  implications  on  the  fairness  of 
adjudicators,  it  would  be  better  for  choirs,  &c,  to  sing 
before  competent  judges,  and  be  criticised  without 
being  placed  or  awarded  prizes.  But  apart  from 
many  other  considerations  into  which  we  cannot  enter 
at  present,  we  are  unable  to  see  how  this  plan  would 
eliminate  the  original  sin  of  jealousy  or  get  rid  of  the 
unbelief  in  the  wisdom  of  judges.  On  the  whole, 
competition,  with  all  its  revelations  of  faulty  human 
nature,  is  the  best  in  the  long  run  for  the  achievement 
of  the  object  in  view,  namely,  the  education  of 
competitors.  If  there  were  no  such  thing  as  jealousy  | 
apart  from  competitions  we  should  be  better  inclined 
to  consider  our  esteemed  correspondent's  suggestion. 


We  remind  our  readers  that  two  of  the  most 
important  competitive  Festivals  established  in  the 
country  will  be  held  shortly.  The  Morecambe  event 
:.*kcs  place  on  April  30,"  May  1  to  3,  and  the 
Midland  Competition  (Birmingham)  on  May  20  to  24. 
We  give  a  special  welcome  to  a  new  Festival  to  be  held 
at  Bolton  on  April  24,  25,  and  26.  Councillor  T.  H. 
Haythornthwaite,  19,  Old  Hall  Street,  Bolton,  is  one 
of  the  honorary  secretaries. 


Na  57. 

Church  Choirs  (A). 

Tests  :  '  If  ye  then  be  risen  with  Christ '  (Ivor  Atkins). 
•Lead,  kindly  Light '(Dykes). 

Seven  entries. 

1st.     M  'Quiston  Church,  Belfast. 

2nd.    Church  of  the  Good  Shepherd,  Sion  Mills. 

3rd.     Ballycastle  Church. 

Mixed- Voicr  Choirs. 
Tests :  « The  Wraith  of  Odin '  (Elgar). 

'  Summer  is  gone '  (Coleridge-Taylor), 
tst.     Maiden  City. 
2nd.    Coleraine  Madrigal. 

Solo  Competitions. 

Soprano. — Miss  Helen  Kevin. 
Mezzo-soprano. — Miss  Winifred  Thomp 
Contralto. — Miss  D.  McLaughlin. 
Tenor.— Mr.  G.  Herbert  Reed. 
Baritone. — Mr.  Gilbert  Young. 
Bass.— Mr.  J.  Wvlie. 
Ladies'  Solo.— Miss  H.  W. 
Men's  Solo.— Mr.  Harold  Morrow. 
Irish  Song.— Miss  Gabrielle  Doherty  and  Captain  J.  C. 
Herd  man. 

Millar  and  Beatty  Challenge  Cap  (for  prize-winners  at  this 
and  previous  Festivals). — Miss  Doherty. 

Solo  Sight-singing  (Sol-fa).— Mr.  William  Scott. 

„         „  (Staff).— Miss  Winifred  Ramsay. 

Boys'  Vocal  Solo.— William  McCansland  Stewart. 
Pianoforte  (senior). — Miss  N.  Ireland. 
Accompanying  at  Sight  (21  entries).— Miss  H.  Boyd. 
Violin  (senior).— Mr.  R.  J.  Bell. 

There  were  also  classes  for  school  and  other  juvenile 
choirs,  action-songs,  chamber-music,  &c  At  the  final 
concert  there  was  a  *  Gilbert  and  Sullivan '  competition  in 
costume,  judged  by  the  1 


LONDONDERRY  KEIS. 
February  25,  26,  27,  28,  March  I. 
General  satisfaction  was  expressed  with  the  outcome  of 
*»»  year's  Feis.  The  syllabus  provided  nearly  fifty 
competitions,  entries  were  on  the  whole  good,  and  the 
•djodlcators,  Mr.  Ivor  Atkins,  Mr.  E.  T.  Cook,  and  Mr.  W. 
H-  Reed,  found  much  to  praise  in  the  performance*  submitted. 
w'  give  below  tome  of  the  chief  result*  : 


Ladies'  Choirs. 
Teiti :  •  Soand  sleep '  (Vaughan  Williams). 
•The  Pixies '(Coleridge-Taylor). 
Maiden  City  Choir  (Mr.  S.  Smith!. 
»<1.    Clefaine  Madrigal  Society  (Mr.  (1.  Norman  Hay). 


THE  SOUTH-WEST  LONDON  FESTIVAL. 

March  t  to  8  and  15. 

This  Festival,  which  is  presided  over  by  H.R.H.  the 
Princess  Christian  of  Sc  hies  wig -Hoi  stein,  commenced  on 
March  1  at  Wandsworth  Town  Hall  and  concluded  at  the 
Crystal  Palace  on  March  15.  Two  concerts  by  first  prize 
winners  were  given,  at  which  large  audiences  attended. 
The  adjudicators  were  Dr.  Alderson,  Mr.  Henry  Bird, 
Dr.  C.  I.  Frost,  Mr.  Walter  Ford,  Mr.  Alfred  Gibson, 
Mr.  Herbert  Hodge,  Herr  Hans  Neumann,  Mr.  Dan  Price, 
and  Rev.  H.  T.  Spencer.  The  competitions  were  keen  and 
the  standard  well  maintained.  The  entries  numbered  72s, 
and  although  so  large,  could  have  been  doubled  if  simpler  tests 
had  been  imposed  and  the  ideal  lowered  ;  but  the  Committee 
steadfastly  set  their  face  against  the  inclusion  of  anything  not 
of  the  highest  order.  It  is  gratifying  to  note  the  growing 
ixipularity  of  this  Competitive  Festival,  and  the  genuine 
interest  of  the  outside  public  in  its  work  and  aims.  The 
closing  concerts  were  the  crowning  successes  of  the  aeries. 
At  the  afternoon  performance  Her  Royal  Highness  the 
Duchess  of  Albany  distributed  the  prizes,  and  her  gracious 
manner  won  the  hearts  of  all.  There  were  also  present 
Lady  Katharine  Meade,  Lady  Kirk,  Sir  William  tancaater. 
and  the  Hon.  Lionel  St.  Aubyn.  At  the  final  concert  the 
same  evening  Sir  Arthur  and  Lady  Holland  distributed  the 
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awatds.  Special  reference  in  du*  to  the  Rugl>y  nude 
chnir,  who  sang  with  remarkable  skill  and  precision. 
Mr.  George  rC  Strarlon  (violinist)  also  gained  high 
commendation. 

Soprano. — Lily  Mar  si  on. 

Mezzo  soprano— Doris  Goodwin. 

Contralto  solo.— Beatrice  V.  ~ 

Baritone.— Reginald  Yates. 

Tenor-' Come,  gentle  sleep'  (Sullivan).  -  William 
Groves. 

Bass  solos—'  She  alone  charmeth  my  sadness.'— Harry 
Dawe. 

Boys'  solo.— Leonard  C.  Welch. 

Girls'  solo  —Doris  Duck. 

Girl's  solo  (over  13  and  under  16).— Hilda  Dear. 

Pianoforte  solo  (16  and  17  years  of  age). —Patricia  Moore. 

Pianoforte  solo  <  Senior) :  Sonata  in  G  minor  ( Schaman  n ).  — 
Cjladys  Gouldcr. 

Pianoforte  and  Violin  duet  (Senior). — Gwen  Elen  Bury 
and  Agnes  Stock. 

Pianoforte  solo. — Leslie  Regan. 

Accompanying  Song  at  Sight.  —  Test :  '  Within  my 
garden,'  by  Teresa  Del  Riego. — Marie)  J.  Herbert. 

Pianoforte  Transposition. — K.  Leslie  Forsaith. 

Pianoforte  Sight-Playing  (Senior). — Muriel  J.  Herbert. 

Violin  solo. — Joshua  Mestias. 

Violin  solo  (Senior).— George  K.  Stratton. 

School  Orchestras  (1st  and  2nd  violins  and  pianoforte), 
•Coronation  March'  < Meyerbeer). —Sheen  School  of  Music 
Orchestra  (Miss  R.  Grant). 

'The  Musicians'  Company'  Competition  for  Church  or 
Chapel  Choirs  (Mixed  Voices) :  Anthem,  *  Blessed  are 
they  that  dwell  in  Thy  house,'  (Bertbold  Tours).— 
Northcotc  Road  Baptist  Church  (W.  M.  Hitchcock). 

Elementary  School  Choirs  (boys).— (1)  Two-part  song, 
'To  the  owl'  (Herbert  N.  Howells) ;  Novello's  School 
Songs,  No.  1089;  (2)  Madrigal  (s.s.c),  'Come  away, 
sweet  love,  and  play  thee '  (C.  K.  Miller) ;  (3)  an  Ear-Test 
and  a  Unison  Sight-Test  in  Staff  notation  or  Tonic  Sol-la. — 
(Queen's  Road  Boys'  School,  Wimbledon  (J.  Boulden). 

Choirs  of  equal  voices. — (I)  Two-part  song,  'What  does 
little  birdie  say  i '  (Emil  Kreui)  s  (2)  Two-part  song,  Osme's 
song  from  '  Sylvia '  (Charles  Wood) — St.  Mary's  College, 
Barnes  <  Mis*  £.  " 


The  London  Shield  Competition.— (1)  Two-part  song, 
Invitation  to  the  dance '  (Carl  Reinecke) ;   (2)  Trio, 
'  Lullaby,  O  lullaby'  (Madetcv  Richardson)— King  Edward 
Institute  Choir,  Spttatnelds  (Madame  Kate  Nicholls). 

Ladies'  Choirs — ( I )  Three-part  song,  '  Beauteous  morn  ' 
(P_  German) ;  (2)  'Tears,  idle  tears'  (Gustav  von  Hoist)-  — 
Madame  G.  Day  Winter's  Ladies'  Choir. 
Men's  Choirs.— (1)  'Whether  I  find  thee'  (Elgar). 

Male-Voice  Choir 


|2)  '^"ed  are  we' 


'  The  South  of  the  Thames  Competition  '  for  Choral 
Societies  :  (1)  '  By  a  gentle  river  laid,"  by  John  E.  West ; 
(2)  Madrigal,  'Thine  am  I,  dearest'  (Monteverde). — 
Camberwefl  Choral  Society  (W.  J.  Hooper). 

The  Daily  Ttltgrapk  Shield.  —  '  Song  of  Proserpine' 
(Coleridge-Taylor);  «A  song  of  love's  coming'  (Mackenzie).  - 
F.sscndine  Choir,  Paddington  (William  Kendall). 

Elementanr  School  Choirs,  Girls  (the  South  and  West 
London  Shield  Competition).  —  ( 1 )  Two-part  song, 
'  Elfintown  *  (Granville  Bantock) ;  (2)  Trio,  '  The  shepherd ' 
(H.  Walford  Dayics) ;  (3)  an  Ear  and  Sight-T  est  in  Staff 
notation  or  Tonic  Sol-fa.— Walworth  Central  Girls'  School 
(Miss  E.  M.  Smith). 


String  Orchestra. — Third  and  fourth  movements 
•  lady  ILdnor's  Suite '(C  H.  H.  I 
Music  Orchestra  (Signer  Coviello). 

The'Kimber'  Shield,-' Charm 
Essendine  Choir  (as  above). 

Dr.  Huntley  and  Dr.  Abemethy  awarded  the 
College  Scholarship  (^9  9r.)  to  the  soprano  ratal 
Ijly  Marston. 
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STRATFORD  AND  EAST  LONDON  FESTIVAL. 


to  flourish,  although 


is  year  there  was  a  set-back.  The  entries  were  not  very 
ong  in  choral  Societies,  as  will  be  seen  from  the  following 

Choral 


This  old 
tbi 

strong 

statement  :  Local  Choral  Societies  (2) ;  Open  Class  Cho 
Societies  (2) ;  Small  Choral  Societies  (2) ;  total  (6).  Decides 
these  there  were  Church  Choirs  (4) ;  Men's- Voice  Choirs 
(3).  There  were  no  entries  for  female-voice  choirs,  except 
in  the  form  of  Girls'  Clubs  (4).  There  can  be  no  question 
that  Stratford  has  produced  remarkable  school -choir 
results,  but  surely  the  naive  claim  made  in  the  programme 
that  East  London  choirs  generally — and  junior  choirs  ir 
particular-exhibit  'tar,  tar  away  the  best  singing'  to  he 
heard  in  this  country,  must  be  taken  cum  grow  ta/i  < . 
Fifty-two  Junior  Choirs  were  beard  at  Stratford  on  this 
occasion.  This  is  a  splendid  record.  The  pianoforte 
sections,  too,  were  undoubtedly  unique  and  wonderful  in 
their  scope  and  results.  Solo-singing,  again,  is  a  successful 
section.    We  give  below  a  summary  of  the  chief  results. 

Pianoforte  (Gold  Medal  Class).    Nine  entries. 
Test  :  Scherzo  (Brahms). 
1st.     Miss  Dorothy  Manshall,  Stratford. 
2nd.     Miss  Elsie  Gregory. 

Seniors  (19  years  and  upwards).    Twenty-two  entries. 
Test :  Allemande,    Gavotte,     and    Musette  (Eugcn 
d' Albert). 
1st     Miss  Donish  Whitworth. 
2nd.    Miss  Maisie  A.  SendelL 

(Ages  1718.)   Fifteen  entries. 
Tests  :  Study  in  D  major  (J.  B.  Cramer). 

„nrri.'  M 


L,    Ha  $ 


1st. 
2nd. 


SOn8(  Mendelssohn). 
Mis*  Gladys  Langford. 
Miss  E.  Virginia  Saunders-Jacobt, 

Violin  (ages  15  and  upwards) 
Preliminary,  13  entries  ;  final,  3 
Test :  Ballade  in  C  minor  (S.  Coleridge-Taylor). 
1st.     Miss  Ada  M.  Frenkel. 
2nd.    Miss  Than.  E.  M.  Searle. 

Vocal  Solos. 
Gold  Medal  Class  (open  only  to  previous 
Soprano.    Nine  entries. 
Test :  '  Lord    of  our  chosen    race,'  fn 
(Sullivan). 
1st.     Miss  Stella  Farmer. 

Gold  Medal  Class.    Mezzo-soprano.    Six  entries. 
Test :  Rech.  and  air,  '  O  love,  from  thy  power,' 
•Samson  and  Delilah'  (C.  Saint  Saen.). 
1st.     Miss  Elsie  Gough. 

Soprano  (1st  song).    Twenty-two  entries. 
Test :  '  Where  daffodils  grow '  (Elsie  E.  Home). 
1st.     Miss  Marjorie  Bowen. 

Soprano  (2nd  song).    Seven  entries. 
Test :  '  The  sweet  o'  the  year '  (Alicia  A.  Needham). 
1st.     Miss  D.  Buckingham. 

Mezzo-soprano  (1st  song).    Twenty-nine  entries. 
Test :  *  The  stars '  (Montague  F. 
1st.      Miss  Elsie  Croft. 

Mexao-soprano  (2nd  song). 
Test :  '  A  May  song  '  (Cowen). 
1st.      Mis*  Marie  Smith. 

Contralto.    Eleven  entries. 
Test :  '  By  the  bivouac's  fitful 
1st.      Miss  Martel  MacGregor. 

Tenor.    Nine  entries. 
Tot :  '  Dreamland  '  (Hamish  MacCunn). 
1st.     Mr.  W.  Koseveare. 

Baritone.    Eight  cntiies. 
Test:  'Hope,  the  homblower '  (John  Irrlnnd) 
1st.      Mr.  Fred  Stanley,  Stratford. 
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Baritone  (final).    Three  entries. 
Test:  'The  tourney'    (Healey  Willan). 
1st.     Mr.  K.  Hopkins. 

Bass.    Ten  entries. 
Test :  4 Sir  Nigel's  song'  (Monk  Gould), 
rst     Mr.  F.  W.  Busby. 

Girls'  Solo  Singing.    Thirty-seven  entries. 
Test :  The  nightingale  of  Lincoln's  Inn'  (Herbert  Oliver), 
ist.     Miss  Nellie  Norman. 

Boys'  Solo  Singing.   Twenty-one  entries. 
Test :  « O,  bid  your  faithful  Ariel  fly '  (S.  Linley). 
tst.     Master  John  Bartindale. 

Adult  Choirs. 
Choral  Societies.    Two  entries. 
Tests :  4  Evening  scene '  (Edward  Elgar). 

'  Music,  when  soft  voices  die '  (Granville  Bantock). 
ist.     Essendine  Choir,  Paddington  (Mr.  W.  Kendall). 

Men's  Choir.    Three  entries. 
Tests  :  4  Song  of  the  Bards '  (Julius  Harrison). 

4  Ward,  the  Pirate '  (arr.  by  R.  Vaughan  Williams), 
ist.     Woodford  Male-Voice  Glee  Singers  (Mr.  W.  H. 
Friend). 


East  I-ondon  and  Essex.    Two  entries. 
Tests:  'How  beautiful  this  night'  (Percy  E.  Fletcher), 
and  an  own-choice  piece, 
ist.    Queen's  Road  Commercial  and  Art  Centre,  Dalston, 
'Phillida  flouts    me'    (Lee  Williams),  (Mr. 
Walter  Penn). 

Choral  Societies  (small).   Two  entries. 

Tests  :  4  Summer  is  gone  '  (S.  Coleridge- Taylor),  and  an 
own  choice  piece. 
1st.     Excelsior  Choir,  Chelmsford,  4 Come,  gentle  swains' 
(Michael  Cavendish)  (Mrs.  T.  H.  Waller). 

Church  Choirs  (Men  and  Boys).   Four  entries. 

Tests  :  *  Be  glad  and  rejoice '  (Myles  B.  Foster). 

Psalm  xxviii.,   to  the  chants  by  Hopkins  in 
'Cathedral  Psalter.' 
1st.     St.  Michael  and  All  Angels'  Church,  Little  Ilford 
(Mr.  F.  E.  Wilson). 
The  adjudicators    were   Messrs.    James  Bates,  Oscar 
Bennger,  Frederick  Corder,  Allen  Gill,  Dr.  If.  A.  Harding. 
K.  C.  Field  Hyde,  Hermann  Klein,  Wesley  Mills,  George 
Oakey,  Arthur  W.  Payne,  Daniel  Price,  Charles  F.  Reddie, 
Dr.  H.  W.  Richards,  and  Mrs.  Louisa  Walker. 

For  School  Results  see  School  Music  Review. 


CARLISLE.— March  3,  4,  5- 

Throughout  this  Festival  the  supixwt  of  both  competitors 
and  audiences  was  satisfactory.  The  test -pieces  represented 
on  the  whole  the  highest  standard  of  difficulty  that  choirs 
and  soloists  in  the  neigblxrarhood  have  yet  had  to  encounter, 
and  some  of  the  performances  were  below  requirements ; 
but  such  stiff  schooling  will  bear  fruit  in  the  end.  Mr.  Harry 
Kvans,  who  adjudicated,  made  the  chief  awards  as  given 
lielow. 

Children's  Competitions. 
Sunday  School  and  other  Choirs. 
1st.     Upperby  (Miss  A.  Mann). 

Village  Day  School  Choirs, 
ist.     Keswick  (Miss  Helen  Marshall). 
2nd.    St.  Aidan's  (Mr.  J.  Koutledge). 

Day  School  Choirs  (Challenge  Shield  Class), 
ist.     Goodwin  Boys  (Mr.  W.  H.  Reid). 
2nd.    Robert  Ferguson  Memorial  (Miss  R.  Bigg). 

Village  Choirs  (Challenge  Shield  Class), 
ist.     Carleton  C.E.  (Miss  N.  B.  Archer). 
2nd.    Dovenby  Voluntary  School  (Mr.  T.  L.  Hayston). 

Trio  for  equal  voices  (Challenge  Shield  Class). 
1st.     Goodwin  Boys. 
zn*\.     Robert  Ferguson. 


Sight-tests,  with  separate  awards,  were  also  imposed  in 
several  of  the  above  classes.  The  children's  programme 
ended  with  a  combined  performance,  under  Mr.  Evans's 
direction,  of  the  cantata,  4Mice  in  Council,'  by  W.  McNaught. 

Business  Choirs,  Etc. 
Girls'  Choirs. 

One  entry,  Charlotte  Street  Young  Women's  Mutual 
(Mrs.  Creighton). 

Lads'  Choirs. 

1st.     St  Aidan's  Young  Men's  Club  (Mr.  J.  Koutledge) 

Other  Girls'  Choirs. 
1st.     St  James's  Girls  (Mr.  Sutton  Jones). 

Adult  Village  Choirs. 
Church  and  Chapel, 
ist     Lorton  Church  (Rev.  G.  Pallister). 

Treble  and  Alto  Choirs. 
1st     Hayton  (Mrs.  Neil  Maclnnes). 

Choral  Societies, 
tst.     Colthwaite  (Mr.  W.  H.  Reid). 
2nd.    Mosser  ( M  iss  Se well). 

Ladies'  Choirs. 

tst  Mosser. 
2nd.  Clifton. 

This  section  of  the  competitions  also  terminated  with  a 
concert  by  combined  choirs. 

Church  and  Chapel  Choirs. 
First  prizes  won  by  Fisber  Street  Presbyterian,  Upperby 
Church,  and  Cecil  Street  Primitive  Methodist 

Ladies'  Choirs  (Open  Class).    Eight  entries, 
tst     Tripbena  (Miss  M.  E.  Thompson). 
2nd.    Carlisle  Madrigal  (Mr.  J.  R.  Cock  bain). 

Choral  Societies. 
ist     Scotby  (Mr.  W.  H.  Reid). 
2nd.    Brampton  Madrigal  (Mr.  F.  Drakeford). 

Male-Voice  Choirs. 
ist     Goodwin  (Mr.  W.  H.  Reid). 

Choral  Societies  (Challenge  Shield). 
Tests  :  4  The  fortune-teller's  story '  (Faning). 
•Tell  me,  O  love '  (Parry). 
•The  silver  swan '  (Orlando  Gibbons), 
ist.     Carlisle  Madrigal  (Mr.  J.  R.  Cockbain). 
2nd.    Carliol  (Mr.  W.  H.  Reid). 

Sight-singing  (Challenge  Shield), 
ist.     Carlisle  Madrigal. 
2nd.  Carliol. 

At  the  final  concert  the  feature  of  the  evening  was  a 
performance  of  Bach's  '  Sleepers,  awake  '  by  a  choir  of  309, 
under  the  direction  of  Mr.  Evans. 


FIFE.— March  7,  8. 

The  most  satisfactory  feature  of  the  third  Fife  Musical 
Festival,  held  at  St  Andrews,  was  the  entry  list  in  the 
juvenile  classes.  There  were  four  competitions  in  this 
section,  the  1st  prises  being  won  as  follows:  Scotch 
songs,  Wormit  (Mr.  D.  Allison)  ;  English  folk-songs, 
Landin  Mill  (Mr.  T.  A.  Maxwell);  Two-part  song.  Ferry - 
Fort-on-Craig  (Mr.  R.  Wedderspoon) ;  Psalm-tune,  Colins- 
burgh  (Mr.  T.  Clark).  Only  two  choral  Societies — Cupar 
Choral  Union  (Mr.  J.  W.  Cooper)  and  Newport  Choral 
Society  (Mr.  R.  Scott) — entered  in  the  various  classes 
provided ;  for  obtaining  the  highest  aggregate  marks 
Newport  were  awarded  the  Wakefield  Memorial  Medal.  In 
the  Church  Choir  section,  in  which  only  Ferry- Port -on  Craig 
(Mr.  R.  Wedderspoon)  and  St.  Andrews  Martyrs'  United 
Free  Church  (Miss  E.  A.  Wallace)  entered,  the  chief  prize 
was  won  by  the  latter  choir.  The  adjudicators  were  Dr.  k. 
Vaughan  Williams  and  Mr.  Frederick  Keel.  The  tests  were 
admirably,  if  rather  ambitiously,  chosen.  In  the  adult 
classes  they  included  a  chorus  from  Bach's  'O  Light 
everlasting.'  Morlcy's  '  April  is  in  my  mistress'  face, 
Elgar's  4  Evening  scene,'  Vaughan  Williams's  '  Sound  sleep.' 
and  Wesley's  4 The  I/ud  hath  been  mindful.' 
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MANCHESTER  TONIC  SOL-FA  FESTIVAL 
March  8, 

The  thirteenth  Annual  Manchester  District  Tonic  Sol-ta 
Festival,  held  under  the  auspice*  of  the  Salford  Municipal 
Entertainments  Committee,  and  organized  by  the  Manchester 
and  District  Tnnic  Sol-fa  Association,  again  presented  a  fall 
day'*  programme.  So  numerous  were  the  entries  in  the 
various  choirs  that  the  adjudicator,  Mr.  Harry  Evans,  was 
busily  employed  from  10  a.m.  till  9  p.ni.  in  judging  the  lit 
aspiring  juvenile  soloists,  twenty -three  pairs  of  duellists,  and 


Keevnev  Challenge 
'(un- 
were 


Ten 
Shield, 
acconv 
as  follows : 


rtpeted  for  the  Aide 
I,  singing  Coleridge-Taylors    'Viking  song  ' 
panted),  and  a  two  part  sight-test.    The  results 


Total. 
38-06 


1st.     Grecian  StreetConncil  School, 

Salford  (Mr.  G.  S.  Smith)  58 
2nd.    Tootal  Road  Council  School, 

Salford  (Mr.  J.  E.  Davies)   54  .  .  .   36    -  90 
The  following  were  the  test-pieces  and  chief  prise-winners 
in  the  other  classes : 
Junior  Boys'  Solo.— "The  primrose'  ( Randegger),  W. 

Shaw  (Grecian  Street  I. 
Junior  Girls'  Solo.—'  Alpine  song'  (J.  Ireland),  Bessie 

Evans  (Longsight). 
Senior   Boys'  Solo.—' Where'er  you  walk'  (Handel). 

FreiiirnrU  Waltnn  (Moselcy  Road). 
Senior  Girls'  Solo.— '  Daybreak '  (F.  N.  Lohr),  Connie 
Welsh  (Grecian  Street). 

.-•Oh!  the  summer'  (S.  Coleridge- 
and    Edith  Whittaker 


-        ^»  .... 

i  'ilrl  i  ompel.tinn. 

Taylor),  Mary 


(LoBgSlg)'.tl. 

Individual 


Ear  test 


Irving 

Competition.  —Elsie 


WANSBECK  (MORPETH). 
March  14.  15. 

On  this  occasion  Dr.  A.  H.  Brewer  adjudicated.  The 
chief  awards  were  as  follows  : 

Schools  (attendance  under  too). 
Tests :  '  Yon  are  old,  father  William '  (McDonald). 
'  Cradle-song '  (Brahms). 
1*1.     Belsay  (Mr.  McFirthl. 
and     Netherwmm  (Miss  Tetnole) 

Schools  (attendance  over  too). 
Tests :  '  Cradle-song '  (Cornelia*). 

'  Oh  !  the  summer '  (Coleridge  Taylor ) 
tst.     Morpeth  C.S.  (Miss  Forster). 
2nd.    Pegswood  (Mr.  W.  C.  Atkinson). 

Village  Choral  Societies. 

Test :   '  From  Oberon  in  Fairyland  '  (Stevens). 
1st.  IxMgfnunlington. 

Test :  Madrigal :  '  When  flow'ry  meadows  -  ( Pal^trina). 
tst.     Redlington.  • 

Chokai.  Societirs  (Open  Class). 
Tests :  '  Spring  returns '  ( Loea  Marentio). 
'Evening  scene '(Elgar). 
l*t.  Ashiogton. 
snd.  Felton. 

There  were  also  competitions  for  Church  and  Chapel 
Choirs  (1st,  Netherwitton),  male-voice  choirs  (1st,  Felton) 
and  female-voice  choirs  (1st,  Ashington).  The  proceedings 
concluded  with  a  performance  of  Macfarren-  •  May-day,' 
under  Lieut. -Col.  Orde's  condnctorship. 

Children's  Choirs  (age  under  18). 
Tests  :  '  In  Mary  s  garden  '  (E.  M.  Boyce). 
'  How  merrily  we  live  '  (Eate). 

tst. 


performers  have  accepted  invitations  to  adjudicate,  including 
Mr.  Michael  Ballin,;  (conductor  of  the  Halle  Orchestra) : 
Dr.  Richard  R.  Terrv  (Westminster  Roman  Catholic 
Cathedral);  Mr.  J.  A.  Rodgcrs  (Sheffield  Festival);  and 
Dr.  McNanght,  who  will  act  in  this  capacity  on  October  1 8. 
Madame  Marie  Rrema,  Madame  Edith  Hands,  Miss  Fillunger, 
Dr.  MeNaught,  Messrs.  Frederic  Austin.  Hermann  Klein, 
R.  J.  Forbes,  F.  Bona  via,  W.  Granger,  and  oilier*,  will 
take  charge  also  of  various  classes  during  the  week. 

Whilst  retaining  the  attractive  feature  of  the  Rose  Bowl 
in  the  vocal  solo  classes,  determined  efforts  appear  to  have 
been  made  to  nut  this  award  on  a  sounder  artistic  basis. 
Operatic  arias  have  bean  placed  in  classes  by  themselves, 
along  with  duets  and  'quartets  in  costume,  these  having 
been  chosen  this  year  from  Puccini's  '  La  Bohcme,'  and  will 
have  to  be  memorized .  Thus  simplified,  the  solo  classes  will 
be  subdivided  into  lyrical  and  dramatic,  the  music  being 
chosen  from  lieder  and  art-songs  only.  Berliot  s 
4  L' Absence/  Brahms'*  '  MatnaehL,  Bach's  'Hcbt  cuer 
liaupt  etnpor,'  and  Strauss'*  *  Hymnus'  come  in  the  former 
division,  the  dramatic  songs  being  Max  Brncn's  'Ave  Maria' 
ffrom  ' Feuetkreat '),  Bantock's  'Sappho'  and  '  Ferrshtah's 
I  ^nciai'  cycles,  and  Hugo  Wolfs  '  Prometheus.'  Two  rose 
bowls  will  be  awarded  to  the  best  lyrical  and  best  dramatic 
singer,  the  difficult  task  of  decision  being  entrusted  to 
M  luinrae  Marie  Rrema.  The  selection  of  so  eminent  a  sinner 
for  this  purpose  will  certainly  enhance  the  value  of  this 
feature  of  the  Festival  The  music  on  the  closing  day  as 
usual  promises  several  interesting  novelties.  In  the  principal 
male-voice  class  one  of  Bantock's  Greek  tragedy  choruses 
must  be  prepared,  as  well  as  Brahms' s  '  Alt-Klupaadie ' 
(now  obtainable  in  a  cheap  edition),  which  is  the  chic)  work. 
Choirs  must  bring  their  own  contralto  soloist  (a  special  prise 
going  to  the  best  singer  of  the  solo  portion),  and  the  three 

a  conductor  and  contralto  soloist  provided  by  the  Executive, 
the  work  being  performed  with  pianoforte  accompanhnenl,  a 
noble  climax  to  the  week's  work  being  thus  provided.  In  the 
female-voice  class  a  new  and  hitherto  unperformed  motet  of 
Berlioz,  and  a  recently-composed  setting  by  Julias  Harrison 
of  Shelley's  '  Music,  when  soft  voices  die,'  are  the  selected 
teats,  both  in  six-part  harmony.  The  Challenge  Shield 
mixed-voice  choirs  will  gain  acquaintance  with  Hugo 
Wolfs  fine  dramatic  choral  ballad,  '  Der  Fener-rraler,' 
never  before  accessible  in  an  English  version,  althcu^l 
Wolfs  solo  setting  of  the  same  Morike  ballarl 
is  occasionally  performed  at  lieder  recitals.  In 
addition  there  will  be  Miss  Ethel  Smyth's  setting 
of  Dante  Rossetti's  sonnet  '  Sleepless  dreams,'  and 
Marenrio's  six-part  madrigal,  'Cedan  I'Antkhe,'  specially 
issued  in  an  English  garb,  thanks  to  the  researches 
of  that  great  madrigalian  authority,  Lionel  Benson. 
Another  Italian  madrigal,  Palestrina's  '  When  from  the 
realm  supernal,'  will  be  studied  by  the  smaller  mixed-voice 
choirs,  along  with  a  finely-imaginative  setting  by  a  South 
Wales  critic  composer,  Cyril  Jenkins,  of  verses  written  by 
Samuel  Langforo,  entitled,  '  A  hymn  to  the  soul.' 
Mr.  Balling  will  hear  the  orchestras  in  Cornelius's  '  Harrier 
of  Bagdad  overture,  and  Emest  Austin's  string  < 
Variations  on  the  old  tune  '  The  Vicar  of  Bray. 


A  competitive  musical  Festival  for  boys  and  girls  under 
sixteen  years  of  age  will  be  one  of  the  features  of  the 
Children  s  Welfare  Exhibition,  promoted  by  the  Daily 
Ntmt  and  Ltadtr,  to  be  opened  in  the  Rnsbolme  Exhibition 
Buildings,  Manchester,  on  May-Day.  Beginning  on  May  5, 
the  Festival  will  continue  each  day  until  the  17th,  when 
it  will  be  wound  up  by  a  concert-  Thirty-nine  competitions, 
divided  into  three  sections— choral  classes,  vocal  solo  classes, 
I  classes— are  announced. 


N. 


BLACKPOOL— October  1318. 
(From  a  t 'onRRst-ommNT.) 
The  next  Blackpool  Festival,  some  particulars  oj  which 
nre  jast  available,  will  occupy  the  whole  or  the  week 
October  1318.    Many  eminent  conductors,  critic,  and 


The  competition  for  the  Smith  Dorrien  Cup,  organizes! 
by  the  Naval  and  Military  Musical  Union,  was  held  at 
Alder  shot  on  March  8.  The  '  March  of  the  Men  of 
Harlech '  and  Dosing' s  *  Far  down  the  green  valley '  were 
the  tests,  which  choirs  of  eight  10  twelve  voices  were  eaUed 
upon  to  sing,  and  the  result  was  as  follows  :  1st.  Somerset 
Light  Infantry  :  »nd,  Welsh  Regiment :  3rd,  Twelfth  Br^dc 
Royal  Field  Artillery.     There  were  sis  entries.     Dr.  Percy 
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EXTRA  SUPPLEMENT. 


April  1.  1313. 


No.  i xoo.     THE  MERRY  TIME  OF  MAYINQ.-app.  by  Johannes  Brahms.    Price  3d. 

NOVELLO'S  PART-SONG  BOOK. 


A  COLLECTION  OF 


Part-Songs,  Glees,  and  Madrigals. 


No. 

i  Oar  Native  Land  ...  Reichardt 
a  Cricketera"  Song  (t.t.b.)  Macfarren 
j  Boating  Song   Monk 

4  Song  ol  the  Railroads  Macfarren 

5  Good  morrow,  fjir  ladica  Motley 

6  Home  Fairy  (t.t.b. n.)  Winter 

7  The  Wreath    Benedict 

8  Countryman'!  Song  ...  Rimbault 

9  Student '«  Greeting  (T.T.o.n.)  Berncr 


to  Magdalen  College  Song 


Monk 

Flemminct  , 
Macfarren  f4d' 

Macfarren  ad. 

Douland  ad. 

Rimbault  3d. 

Douland  2d. 

Stirling  id. 

Macfarren  id. 

...  Monk  id. 

Macfarren  2d. 

Brewer  3d. 

Douland  id. 

Biahop  6d. 

F.  Dun  ad. 

Mendelatohn  id. 

Rimbault  ad. 

Gaatoldi  id. 

Tayior  2d. 

S.  Wesley  2d. 

Cotfe  3d. 

Stewart  ad. 

...Monk  3d. 

Stewart  3d. 

Macfarren  3d. 

Benedict  ltd. 


1 1  (  Integer  Vita;  (t.t.b  b.) 
tl  I  Orpheus  with  bis  lute 

13  Harvest  Song  

14  Come,  heavy  sleep  ... 
1}  l-  i Sherman's  Song  ... 

16  In  all  thy  need 

17  All  among  the  barley... 
it)  When  icicles  hang 
19  Jolly  Cricket  Ball  ... 
10  Emigrant's  Song 
21  Shepherd's  Song 
21  Pedlar's  Song  

23  Fairies' Song  (s.s.s.s.) 

24  June  a.)   

i)  Awake  I  the  starry 

26  Fair  Flower   

27  O  happy  he  who 

28  Green  Leave*  

29  Dirge   

jo  Angler's  Trystiog  Tree 

3t  The  Dream   

3J  (  God  speed  the  Plough 

33  I  There  ia  a  ladle  sweete 

34  Football  Song  

3}  Haymakers'  Song 

36  Come  away,  Death  ... 

37  Old  Mi)  <la>,m  A  ... 

38  Invocation  to  Sleep  ...  „ 

39  A  Night  Song   „ 

40  Dirge  for  the  faithful  lover  „ 

41  A  Drinking  Song  it.t.b.b.)  „ 

42  Sylvan  pleasures      ...  ,, 

43  Consolation    H.  Smart 

44  Goodnight, tbouglorioua Sun  ,. 
4)  Hunting  Song   „ 

46  Lady,  rise,  sweet  Morn's  „ 

47  Summer  Morning     ...  „ 

48  The  Sea  King  ...  ,, 

49  Orpheus  with  his  lute  Macfarren 

30  When  Icicles  hang  ...  „ 
jt  ComeawaylDeatb(s.A.T.T.B.)„ 

31  When  Daisiea  pied   ...  „ 

33  Who  ia  Sylvia   „ 

34  Fear  no  more  the  heat  „ 
53  Wow,  blow,  thou  winter  win.  I  „ 

50  The  Belfry  Tower  ...J.  L.  Hatton 
37  England         ...  „ 

5»  Come,  celebrate  the  May  „ 
39  Song  to  Pan 

fro  The  Indian  Maid  ...  „ 
61  The  Pearl  Divers  ...  ., 
to  Robin  Goodfellow  G.  A.  Macfarren 
03  Break,  breakon  thy  cold  grey  ,, 
(4  Echoes  (The  Splendour  falls)  „ 
6j  Song  of  the  Railroads...  „ 
06  Christmas 


67  Adieu,  I.ove,  Adieu  ... 

68  Sir  Knight.  Sir  Knight 

69  The  Wounded  Cupid... 


Macirone 


H.  Lealie 


70  Woman's  smile 

71  Autoiycus'  Song 
71  Footsteps  of  Angela  ... 

73  The  Sun  shines  fair  ... 

74  The  Pilgrime  

73  My  aoul  to  God,  my 

heart  to  thee   „ 

76  Awake,  awake,  the  flow'rs 

unfold...      ...      ...  „ 

77  How  sweet  the  moonlight 

alceps ...      ...      ...  „ 

78  Land,  Ho!      ...      ...  „ 

79  Vp,  up,  ye  Dames  ... 

•0  Thine  eyes  so  bright  ...  „ 
81  All  ia  not  gold ...      ...  Westbrook 

Sa  Hark  how  the  birds  ...    H.  Lahee 
S3  All  ye  woodMs.s.A.T.B.)  „ 
84  Myloveisfairfajk.T.B.a.)  H.  Lealie 
>3  Charmmeaaleep(s.a^.T.B.B.),. 
to  When  twilight  dewa  ...      H.  Hilea 
87  \  f  inland  love  song  ...  n 
H  t venini 

BTI 


No. 

90  To  Daffodila   

gi  Summer  longings 
9a  Night. lovely  Night  ... 
93  Essay^.my  lis 


H.  Hilea 
F.  Berger 


94  ChiJdhc 

93  Now   „ 

96  Sunset   „ 

07  Arise, the  sunbeams  hail  „ 
9*  Night  winds  that      ...  J.  B.  Calkin 
99  Breathe  aofl, ye  Winds  „ 
100  My  lady  is  so  wondrous  fair  „ 
tot  Chivalry  of  Labouris.s.a.T.o.),, 
10a  Come,  fill,  my  boys  (a.t.t.b.)  m 

103  Echoes   „ 

104  I'hrrbus   J.Barnby 

10$  Luna   

106  A  Wife'a  Song. 

107  Home  they  ' 

105  Annie  Lee    „ 

rog  Starry  Crowns  of  Heaven  „ 

HO  The  Wind    „ 

111  The  Skylark   

ita  The  Sands  of  Dee  G.  A.  Macfarren 
itj  Alton  Locke's  Soog  ...  „ 

114  The  Starlings   ,, 

115  Thj  Three  Fishers  ... 

116  The  World's  Age 

117  Sing,  heigh  bo! 


J 


•as 

tree 


118  Fairy  Song      ...  A.Zimmermann 

119  Good  Night    ,, 

tao  Gone  for  ever   ,, 

tat  Flowera  „ 

til  To  Daffodila    „ 

123  Good  Morrow  

124  Sigh  no  more,  ladies  ...  Macfarren 
123  You  spotted  snakt%fs.s.A.A.)  „ 
126  Take, oh  take  those  lipa  away  , 
117  It  was  a  lover  and  his  laaa  „ 
ia8  O  mistress  mine 

129  Under  the  grei 

130  Hark,  the  lark  

i}i  Tell  me  where  ia  fancy  bred 
13*  The  Violet    H.  Lealie 

133  One  morning  awaet  in  May 

134  Daylight  ia  fading 
133  Down  in  a  pretty 

136  The  Primroae  

117  Arise,  sweet  love 
138 'Tis  break  of  day      ...  H 

139  My  true  love  hath  my  heart 

140  Doth  not  my  lady  come  „ 

141  Spring  Song    „ 

141  The  Curfew    ...      ...  „ 

ii\  Hear,  sweet  spirit     ...  „ 

144  Spring  Voice*   S.  Reay 

143  Waken. lorda  and  ladies  gsy  „ 

146  As  it  fell  upon  a  day  ...  „ 

147  Huntsman,  rest  ...  „ 
148 'Tis  May  upon  the  mountain  „ 
149  Take,  oh  take  those  lips  away  „ 

130  The  Rainy  Day       ...  A.Sullivan 

131  Oh,  hush  thee,  my  babie  „ 

13a  Evening  

133  Joy  to  the  Victor* 
154  Parting 


Smart 


...  .. 

W.  Macfarren 


*» 

M 


to  To  the 


Wind 


133  Echoes 

136  Spring  ... 

137  Summer 

158  Autumn  ... 

159  Winter  ... 

160  You  stole  my 

161  Dainty  love 

162  Drops  of  Rain  .„ 

163  The  Fairy  Kmc 

164  The  Light  of  Life 
163  Oh,  welcome  him 
166  Sunshine  through  the 

clouds ... 
t6>  Th*  Corn  Field 

168  Wake!  to  the  hunting      H.  Smart 

169  Dost  thou  idly  ask     -  „ 

170  A  Psslm  of  Life       ...  „ 

171  Only  Thou    „ 

171  I  pnthee  send  me  back 

my  heart      ...      ...  „ 

173  The  M  OOfl       ...       ...  ii 

174  A  bpring  Song  CtroPlnsuti 

173  An  Autumn  Song      ...  „ 

>  176  The  Two  Spirits 

■  177  The  Crusaders...  ... 

1 178  The  Caravan   „ 

1  t?9  Stradella        —      «.  »> 


1st 
3d- 

T 
I 

i)d 

3d. 

if- 

|d, 

1J1 

1  d. 

lid 

lfi, 

«  * 
1  d. 

3'  • 
lid, 
1  d, 
1  d 
i.  d. 
I  d. 
id, 
I  id 
1  d. 
1  d. 
3d. 
3d. 

!T 

X 
1* 

I 

•x 

3d. 
lid. 

u 

1  d. 
ad. 

ad 

I 

3d. 
3d. 
3d. 

S 
» 

a. 


i*d 

■  id 

i|d 

3d. 
3d 

.J .  Lemmens    5;  !. 


lid 

3d 


il 

It 
ijd. 

3d. 

itt 
I' 

jo 


No. 

180  When  evening's  twilight  Hatton 

181  Absence   ,, 

1 1-2  April  shower* 

183  The  red,  red  rose      ...  „ 

184  Beware,  beware        ...  „ 

185  The  Sailor*  Song  ... 

186  Good  Night    „ 

187  Bly  the  is  the  bird     ...  ,, 

188  Stars  of  the  summer  night  „ 
i8g  The  hemlock-tree     ...  „ 

■  go  lack  Frost    „ 

191  I  loved  her    „ 

191  The  Village  Blacksmith  „ 

193  The  Bait  (Come,  live 

with  me)    . 

194  Softly  fall  the  shadea  of 

evening   

193  Auburn  (Sweet  village) 

196  Bird  of  the  wilderness 

197  The  Summer  gale 

198  I  met  her  in  the  quiet  lane 

199  If  thou  art  sleeping  ... 

200  Spring  Song   

101  Good  wiahe*   

10*  Parting  and  Meeting... 

103  Whether  kissed  by  sunbeam* 

104  The  rose*  are  blushing  , 

103  The  Rivals    , 

206  The  village  dance 
B07  SongoftheGipay  maidens 

105  The  Waterfall  

209  Over  hill,  over  dale  ...  , 
aio  Love  me  little,  love  me  long  , 
an  Going  a-maving      ...  , 

212  See,  the  rooks  are  homeward 

213  Sweet  Lady  moon     ...  , 
114  Hark,  the  Convent  bell*  are 
213  When  evening'a  (male  voices) 
116  Warrior*  " 
a  17  Absence, 

218  April  sho 

219  The  red, 1 

220  Beware,  beware  ,,  ,*," 
111  The  happiest  land  „  ,, 
tea  1  be  Sailor's  Song  „  „ 
ii  3  Busy, curious, thirsty 

224  Good  night,  beloved  , 

223  Bacchanalian  Snng   ,,  „ 

220  Stara  of  the  summer 

night  ...       ...        ,,  ,, 

217  King  WitUfs drinking 

.  ~.ho71.  •  •• 

228  Tars  Song  ...  „  „ 
2*9  The  hemlock-tree      „  „ 

230  Jack  Froat    „ 

231  The  Lye  , 

21*  I  loved  her    „ 

233  The  Village  Black- 

amith          *m       ■■  „ 

134  The  Letter     ...       „  „ 
*33  Shall  I  wasting  in 

despair    „ 

236  The  way  to  build 

a  boat   „ 

137  I  loved  a  laaa,  a 

fair  one        ...       ,,  ,, 

238  The  Lifeboat  ...       „  ,, 

139  Shepherd's  farewell  ...    II.  Smart 

140  The  wavea' reproof  ...  „ 

141  Ave  Maria    ,, 

14a  Spring  „   „ 

*43  Morning   „ 

244  Hymn  to  Cynthia,     ...  „ 

143  Cradle  Song    ...      „.  „ 

246  The  joy*  of  Spring    ...  „ 

247  Dream,  baby,  dream  „.  ,, 

248  A  song  for  the  Seasons  ,, 

249  O  say  not  that  my  heart 

is  cold  ..    „ 

130  Love  and  mirth        ...  „ 

131  Sweet  vesper  hymn  ...  „ 
13a  Crocuses  and  Snowdrops  „ 

133  Stara  of  the  summer  night  „ 

134  Wind  thy  horn         ...  „ 

135  The  land  of  wonder*  ...  „ 
a5S  Yelittle  birds  that  sit  and  aing  „ 

137  How  aoft  the  ahadea  of 

evening  creej- 

138  How  f«vret  is  si 


led. 

1  i 
1  d. 

i  d. 

1  d. 

1  d. 

iid. 
id. 

if 

ijd. 
31 

3d. 
2d. 
ad. 

3d. 
id. 
3d. 

¥ 

3d- 

it* 

3d. 
3d. 

St* 

Id. 
ijd. 
3d. 

* 

id. 
ad. 

3d. 

«*d- 

31 

ft. 
i 

51 
if 

& 

if 

id. 

3d. 

t 

3d. 
ad. 


morning  ...  _ 
SJo  Now  Mayle  here  ... 
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NOVELLO'S  PART-SONG  BOOK  (continued). 


No. 

160  Hunting  Song  ...      W.  Macfarrcn  1 

36a  The°Curfew  bell...      ~  " 

263  Tbe  Warrior    , 

304  Love's  heigh-ho  1       ...  ,( 

363  Good-night,  good  real,..  „ 

366  The  Fainee    „ 

267  Cradle  Song     ...      ...  „ 

ah»  M  or  nine  Song   „ 

Ye  pretty  bird*  ...       ...  n 

iru  More  life  

•71  Sweet  content   ,, 

171  Sea  Song  (t.t.i.b.)  ., 

17J  The  aura  are  with  the  „ 

*74  Autumn  

373  Highland  War  Song     „  „ 

176  Shorteat  and  longeat     „  „ 

177  Windlaaa  Song  ..  „  ,, 
278  O  Lady,  leave  thy  ailken  „ 


rde  all  and  maidens 


379  Lover'a  Parting 

380  Shepherds  allanc 

381  Night,  eable  goddeas 
1--  Hence,  all  you  vain  delights  ., 
3>J  Swallow, swallow,  hither 

wiog    ,. 

aBa  Hardy  Noraeman       ...De  Pearaall 

»8j  Nymphs  are  sporting  ...  „ 

3th  O  who  will  o'er  the  downs  „ 
a86»      Ditto    (4.T  T.I.I  ... 

■87  Who  ahall  win  my  lady  (air  ,, 

•88  Why  with  toil   „ 

3S9  When  Allen-a-Dale  went  „ 

goo  I  aaw  lovely  I'billia    ...  H 

•91  River  Spirit's  aoqg  U.T.T.a. )  „ 

292  It  was  upon  a  Spring-iideiUy  „ 

393  Take  heed,  ye  shepherd 

swaina  

394  Spring  returns  (a. s_A.T.a.)  „ 
•95  Great  god  of  love  (3  voicea)  „ 
390  In  dulci  jubilo.  Carol...  „ 
297  Song  of  the  Prank  compaoica  „ 
199  How  bright  in  the  May-time  ,, 
199  Winter  Song    ...      ...  ,, 

300  Bishop  of  Menu       ...  „ 

301  When  laat  I  strayed  ...  „ 
30a  See  how  smoothly     ...  „ 

303  Let  us  all  go  maying  ...  „ 

304  List  I  Lady,  be  not  coy  ,, 


O  ye  rosea 
(we  and 

Ditto       (4  voicea) 


Singweandchauntit(Svolcea)  , 


s 

Jd. 
3d. 
t»d. 

Jd. 

3d. 

3d. 
Jd. 

3i 

2d. 

3d. 
3i- 
3d. 

32- 

3d. 

X 

3d. 
it. 

'  I" 
1  d. 

1  d. 

1  d. 

3d. 

iM. 
ad. 

31 
32' 

a 
if 

2d. 

ad. 

J* 

3d. 


s'3 

310  A  King  tbare  waa  in  Thule 
torat.  let  us  be  merry.. 


308  Red  Wine  flows'  I t.t.d.b.) 

309  Shoot,  false  love,  I  care  not 

310  Laugh  not,  Youth,  at  Age 

3 1 1  Down  in  my  garden  fair 
3«a  Adieu  I  my  native  shore 
S«3  Purple  glow  the  forest... 
314  Caput  sprt  defero 

A  Chieftain  to  tbe  Highlands 

3»7  ! 

318  Mm  est  propoeitum  ia.t.b.b.J 
31a  Light  of  my  sonl  ... 

310  Lay  a  garland  

321  Summer  ia  y-coming  in 
332  Why  should  the  Cockoo'e 
32)  Why  weep,  alas) 
324  Thereissparadisefa.T.a.a.) 
323  Ol  all  ye  ladiea  fair  and  true 
320  War  Song  of  the  Norman 
Baron  «. 

327  Why  do  the  roaea 

328  Sweet  aa  a  flower  in  May 

329  Praiae  of  good  wine  |  t.t.b.bj.) 
«•«  1  Watchman  a  Song  (t.t.i.i.) 

J,°  I         Dl  tO  (3.A.T  ».) 

331  Waters  of  Elle  (s.s.a.t.b) 

332  Nol  nol  Nigelta  (8  voices) 
3)3  Sir  Patrick  Spena.  In  10  parts,, 
3)4  Already  anow  has  fallen  Frana 
33}  At  parting   

3)6  The  fairest  time  

337  Spring's  fait n  ... 
3)8  May  Song 
3)9  A  morning  wa'k  .. 
340  Homo  that  I  love 

34!  Eveotida  ...    „ 

3  ia  O  tboo  world  so  fair  ...  ,, 
313  Spring's  awaking       ...  „ 

344  N«fbt  Song    ., 

343  Evening  glow  on  the  wooda  „ 

346  Dost  thou  bear  the  trees    P.  Henael 

347  The  unknown  land     ...  ,, 

348  In  Autumn 
3,9  Morning 
j  50  The  wt 
|4I  When 

353  How  I  love 

333  Autumn  ...      ...      ...  „ 

354  When  Spring    „ 

3«j  The  day  of  love   „ 

336  Thealara  are  with  the 

voyager    „ 

337  Hail  to  the  chief       ...     E.  Proat 


3d. 

id 

t 

3d 
ad. 

ad. 
3d. 


ad. 
Sd. 

3d. 

ad. 
ad. 

2d. 
2d. 
2d. 


F"Abt 


ad. 

ad. 
4d. 

M. 

'  i 

1  i 

1  d. 

I 

3d- 

«*d. 

Jd. 

£ 
t 

3d. 

I 

3d. 

Si* 


No. 

338  At  the  coming  of  the    J.  L.  Hatton 

339  £aJm  night   

jbo  Come,  live  with  me    ...  „ 

361  Echo'e  last  word 

362  He  that  hath  a  | ' 

363  Keep  time,  keep  time 

364  Lo,  the  peaceful  shades  „ 
363  Not  for  me  the  lark  is  singing  „ 

366  Spring,  tbe  aweet  Spring  „ 

367  Take  heart    „ 

)68  The  nahing  boat         ...  „ 

369  The  lark  ...      ...      ...  „ 

370  The  moon  ehone  calmly  bright  „ 

371  The  reproach    ...      ...  „ 

371  The  awing    „ 

373  Tbe  wrecked  hope      ...  „ 
J74  Twilight  ...      ...      M  „ 

373  Twilight  now  ia  round  us  „ 

376  What  ia  got  by  sighing  ?  „ 

377  Where  ahall  the  lover  reat  „ 

378  Night    Gounod 

379  The  dawn  of  day        ...       S.  Keay  . 

380  The  calm  of  the  aea  ...  H.  Hilca 
3S1  The  wreck  of  the  Hesperus      „  1 

383  Uncertain  light  Schumann 

3S3  Confidence.    Double  Chorus  ,. 

384  The  Dream    „ 

385  The  Boat  

3S6  Spring'sapproach  Seymour  Egertott  | 

387  Wild  rose   „ 

388  In  the  woods     ...  „ 

389  Tbe  rose  and  the  soul  „ 

390  Adieu  to  the  woods  „ 

391  King  Winter    ...  „ 

392  The  Miller       ...    G.  A.  Macfarrcn 

393  At  first  the  mountain  rill  „ 

394  All  Is  still... 

393  Sleepl  the  bird  is  in  Itanest  J.Barnby 
396  Hushed  in  death        ...      H.  Hiles  i 
j  ;7  Evening  (It  is  the  hoar)  Hy.  Leslie 
y/i  Now  the  bright  morning  star    „  < 
319  Boat  Song  (Hail  to  the  chief)  .. 

400  The  triumph  of  Death  C.Holland 

401  Now  the  bright  morning  star  Pierson 
40a  The  bright-haired  morn       S.  Keay 

403  Red  o'er  the  forest     ...  „ 

404  Sweet  lathe  breath  of  early  mom  „ 
403  Where  wavelets  rippled  Ciro  Pinsutl 

406  We'll  gaily  aing  ana  play  „ 

407  Gently  falls  the  evening  Marentio 

408  Lilies  white,  crimson  rosea  (j  v.)  „ 

409  The  ahepherd'a  pipes  (j  v.)  ,, 

410  Spring  returns  (3  v.)  „ 

411  See  where  with  rapid  bound  ('.v  )„ 

413  Thoaedainty  daffodillies !)  v. ;  Motley 
41)  Dainty,  fine, sweet  nymph  „  „ 

4 14  Shoot, false  love,  I  care  not ,,  „ 
413  O  aay  what  nymph  (6  v.)  Palestrina 

416  Ye  aingcra  all    ...         H.  Waelrcnt 

417  Now  fie  on  love ...    G.  A.  Macfarrcn 

418  Winds  of  Autumnl    Cbas.  Oberthur 

419  Softly  fall  the  ahadea  E  Silas 
410  Love  me  I  ittle,  love  me  long  L.  W  ilson 

421  Shall  1  tell  you  whom  I  love  Wesley 

422  It  waa  a  lover  and  his  lass    I.  Booth 

423  Love's  question  and  reply  J.  B.  Grant 

424  Hencejoathed melancholy' 


()v.)Lahee 

423  livening  Song   E.  M.  Hill 

426  Welcome  dawn  ofsummer'a  day  „ 

427  Charge  of  the  Light  Brigade  Hecht 

428  There  is  beauty  011  the  mountain  Goaa 
419  O  my  sweet  Mary  (3  v.)  „ 
430  l.ol  where  the  rosy-bo*om'd  hours  „ 
4)1  Her  eyes  the  glow-worm  „ 
4)3  Bells  of  St.  Michael'a  Stewart 
433  The  Cruiakeen  Lawn  (3  v.) 


4)4  The  wine  cup  is  circling 

435  Ye  mariners  of  England  1 

436  The  Vesper  Hvmn 


4)7  What  though  sorrow 
4)8  The  Swallows  ... 
4)9  Hope  and  Faith 

440  Hark. hark,  the  Lark 

441  A  walk  at  dawn ... 
44*  Winter  days  ... 
443  Homeward 


Pierson 
...  Beethoven 
Nauraann 
Pohlenti 
Weber 
Kucken 

 Gade 

A  J.  Caldicott 
Henry  l-eslie 


444  To  seal  the  calm  is  o'er  Marshall 
443  R««  hath  come...  „ 

446  Hymn  to  the  Moon     Josiah  Booth 

447  The  Brook       ...     C.  G.  Kcisaiger 

448  The  Secret       ...  „ 

449  Is  it  to  odours  sweet  ...  R.  M  Ciller 
430  On  the  water  ...  .  R.  de  Cuvry 
451  The  Water-lily  N.  W.  Gade 

432  There  'a  one  that  I  love    P.  Kucken 

433  The  treea  are  all  budding  „ 

434  There  eiogs  a  bird  ...  Pram  Abt 
455  O  world!  thou  art  so  ...  Ilillrr 

438  Winter  Song    H.  Dorn 

437  1  he  arrow  and  the  song  W.  Hay 
4)8  Kings  and  Queens        Ciro  Pinsuti 

439  Would  you  **k  m y  heart  * 

460  Tbe  Kbine  Kaft  Song  ...  „ 

461  The  Silent  Tide  


3d. 
3d. 
3d. 
3d. 
6d. 
6d. 
3d. 
3d. 
3d. 
3d. 
3d. 
3d. 

>: 

3d. 

Jd. 

,r 

3d. 

id 

3d. 

if 

4d. 

a 

4d. 
4d. 

3d. 
3d. 

St 

2d. 

2d. 
2d. 

3d- 
3d. 
4d- 
4d- 
4d. 
3d. 

4d. 

3d. 
3d- 
Jd. 

Jal 

3d- 

2* 
ad. 

4d. 

t 
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No. 

462  The  April  time  ... 

463  The  Song  lo  Pan 

464  Autumn  is  come  again 
463  My  iovc  beyond  the  aea 
4b6  Lord  Ullms  Daughter. 

467  Slow,  slow,  frc>h  fount 

468  Song  of  the  Wind 

469  Gentle  winds 

470  The  Curfew 


Ciro  Pinsuti  3d. 

..  P.  Corder  3d 
F.  H.  Simms  3d 
Prescott  4d. 
Walmisley  3d. 
Gertrude  Mine  ,d. 
J.  T.  Musgrave  ad. 
...  Oliver  King  3d 


r.  c,nampneys  3d 
...C.  H.  Lloyd  3d. 
LLewandowski  fid. 
 J.Raff  3d 


3d- 

3d 

3d. 
3d. 

Jd- 
id. 
ad 

3d. 
3d 


471  Waken,  lords  and  ladies  gay  E.  I.ouia  4d. 

472  Tel  I  me  where  is  fancy  bred    Pinsuti  3d 

473  Hysnn  to  Cynthia       ...      B.  Tour  a  3d 

474  Twolovera    E.  Hecht  40. 

475  'Tiatwilight'sholyhourClipoingdale  3d- 

476  Oh.lwishlweresswaUowO.Wagner  3d. 

477  Slumber  on.  Baby  dear  Oliver  king  3d 

478  Allen-a-Dale   C.  H.  Lloyd  4d 

479  The  aweet  spring  F.  E.  Gladstone  31'. 
4>j  Rustic  coquette         F.  Champneya  3d. 

481  Pack  cloadaoway 

482  A  chafer'a  wedding 

483  Joy  in  spring  ... 

484  Ave  Maria 
4I5  And  then  no  more 

486  This  day,  in  wealth  of  light 

487  Starlit  is  night-lime  ... 
4B8  In  the  moonlight 

489  Silent  happineaa 

490  Snowdrops       ...  ,u 

491  May-day  

492  Good  night  from  tbe  Rhine  . 

493  Evening   G.  C.  Martin  td. 

494  O.  too  cruel  fair  W.  S.  Rockalro  ad. 
493  The  Miller'a  wooing  ...    E.  Faning  6d. 

496  When  twilight  dewa    J.  L.  Gregory  ad. 

497  The  Eaat  Indian  _  2d. 

498  When  at  Corinaa'a  eyes  C.  H  Lloyd  3d. 

4  o  I  love  my  love   G.  B.  Allen  t|  ' 

300  The  Troubadour     ...       H.Leslie  11 
501  The  Laas  or  Kichmond  Hill       ,.  t| 
)02  In  this  hour  of  softened    C.  I 
503  The  sea  bath  ita  pearls  -  tfd 

304  Ye  gallant  men  of  hngland  E.  Ilecht  3d 
505  The  Moorland  Witch  E.  Hecht  3d. 
508  It  was  a  lover  and  hialaas J.  Bamby  3d 

307  Come  live  with  me      W.S.Bennett  ljd. 

308  Looking  for  Spring    ...  C.  H.  Lloyd  3d 

309  Tell  me  not. in  mournful    C.  Pinsuti  3d. 

310  There  ia  music  by  the  River  ,.  3d. 
511  O  sunny  beam  ...  K.  Schumann  3d. 
313  O  red,  red  rose  ...  „  ad. 
313  Wanderer's  Song  „  3d. 
514  Evening  Soog  ...  „  3d. 

313  Abl  woe  is  me   H.  Lahee  4d- 

;i6  Sweet  evening  hour    ...       S.  Reay  )  ' 
317  f  air  land,  we  e;reet  thee  Ciro  Pinautl  sd 
518  Rise.  Pair  Goddcaa     ...     H.  Smart  lit 
319  A  garland  for  our  fairest  J  I..  Hatton  3d. 
330  Around  the  maypole  tripping  Hatton 
321  The  boatman's  good  night  P.  Schira 

5  aa  The  serenade    J.Brahms 

52)  Vineta   

524  The  dirge  of  Darthula  . 
52)  As  I  aaw  fair  Clora     ...    F.  Corder  3d. 
516  Hp!  up!  ye  dames     ...  W.  Bendall  3d 
537  If  love  be  dead   C.  Wood  4^ 

■  .'S  The  Norse  Queen's  gift ...  W.  Hay  3d 
W>  Cavalry  Song  ...  C.  A.  Macirone  3d. 
))0  The  windathat  waft  Vincent  Wallace  ad. 
))t  Conn  for  Clcora  dying    ,,         *  3d. 

Madeleine  ...  f.  L  RoeckeJ  i*d 
Earth.wiih  Its  troubled  voices  Costa  3d 
Music,  whrn  soft  voices  die  A.  King  sd 
The  day  a  of  long  ago  ...  B.  Toura  3d 
The  present  ...  C.  Carr  Moteley  3J 
The  triumph  of  Victoria  I.  Stalnet  6d 
The  three  merry  dwarfs    Hackentie  4 •! 

339  Sleep,  darliog  baby  Kicardo  Mkhllig  3* 

340  The  roey  dawn  creeps  C.  H.  Lloyd  sd 
J41  If  doughty  deeds  C.  Lee  Williams  3d 
3«3  Radiant  sister  Roaal>nd  F.  F.llicott  «d 
543  To  Chloria.  on  her  singing  Pnnr>  j  ! 
}I4  Tbe  blue-eyed  lassie  V  Bran  Ins 
!4}  Bonnie  Bell    ...     A.  C.  Maclrenaie 

■  i6  Peace  be  around  thee  R  F.  Elltcot' 
>  I?  O  Mistress  mine  H.  MacCunn 


1 
ft 


131 
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334 
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34B  There  ia  a  garden  „ 

' \l  H ow*ca*n  a"  rd  help  singing  f 

551  In  Spring  time  

553  The  Rover's  Joy   

55)  Evening  Song  . 
534  The  Flowers' review  .  . 
353  The  Rose  in  October  Wm 
356  The  Hunters    ...     W.  W 
557  The  Inconatante  R. 
55I  The  heath  rvac 
3^9  The  Recruit 
<,&o  The  Highland  Lassie  ... 
^6t  Raithn'  roann'  Willie 
The  lovely  Adela.de  . 
jr".)  To  the  wood  we'll  go  . 
564  The  Douglas  rsid 
365  When  tbe  hunter  s 


■at 

at*. 

J«- 
id 

I 

3d 

Jd 

11 
4d- 
Jd 

id 

3d. 
2d 

Voikalied  sd 


Prrarott 
Itenedut 


J-* 
Jd 
Jd- 
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Allegretto  nrazioso. 
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The  mer-ry  time  of  may  -  ing  Re-turnswith  welcome  cheer,  The  scent-cd  hawthorn 
Die  Wollustin  den   May  -  eu  die  Zeit  hut  Freuden  bracht,   die  Bliimlein  mancher  - 
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The  iner-  ry  time  of  may  -  ing  Re-turns  with  welcome  cheer,  The  scent  -ed  hawthorn 
Die    Wollustin  den   May -en  die  Zeit  hat  Freuden  bracht,  die  Blundein  mancher 
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Die  Wollust  in  den  May  -  en  die  Zeit  hat  Freuden  bracht,  die  Bliimlein  mancher 
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The  mer  -  ry  time  of  may  -  ing  Re-turns  with  welcome  cheer,  The  scent-ed  hawthorn 
Die  Wollust  in  den  May  -  en  die  Zeit  hat  Freuden  bracht,  die  Bliimlein  mancher  - 
Allegretto  grazioso. 
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Tho    ro  •  se's  pet  als,  wet  with  dew,  Are 
das  sind   die  ro  -  then  ltd  -  se-lcin,  der 
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ope  -  ning  to  the  mom, 
Fryl,  dergra-ne  Kite, 


fiat  from  my  true- love  purl  -  cd  I  sigh  for  -  lorn, 
van  her  -  ttr  Lit  ■  be     tchei-den,       dot   thut  wth. 


ope  -ning  to  the  morn,  But    from  my  true-love   part  -  ed  I    sigh   for  -  lorn. 

Feyl,  dergrune  Kite,  von     her  ■  ttr  Lit  be     tcKeiden,       da*   thut  weh. 

doice. 


ope- ning  to  the  room,  But  from  my  true 
Ftyl.der  grit- ne  KUe,  von  her  ■  ur  Lie 


love  part  -  ed  I  nigh  for  •  lorn. 
be    tchei  ■  den,        da*  thut  vth. 

zzl  dolce. 
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ope  -ning  to  the  morn,  But  from  my  true 
Feyl,  der  grit -tie  Kite,  von  her  •  ter  Li* 


lovo   part  •  ed 


I  sigh 


tor  -  lorn. 


The  joy  •  oojs  lark  mi  ning  -  ing  His  nut  -  in  song  o'er-  head, 
Der    Vo  ■  gtlein  Gt  ■  tan  -  gt    die  Zeit  hat  Freuden  braeht, 


My  love  did  hold  roe 
ihr-  Lieb'thatmichbt  ■ 


The  joy  -  ons  lark  iu  sing  -  ing  Ilia  nut  -  in  song  o'er  head, 
Der     Vo  ■  ge-lein  Oe  -  tan  ■  gt    die  ZeU  hat  Freuden  braeht, 


My  love  did  hold  me 
ihr1  Lieb-thiUmichbt  ■ 


The  joy  -  otw  lark  was  sing  •  lag  His  mat  -  in  song  o'er  -  head, 
Der     Vo  ■  ge-Uin  Oe  ■  tan   ■   gt    die  Zeit  hat  Freuden  braeht, 

-  .N, 


My  love  did  hold  me 
ihr-  LieVthtttmehb*  ■ 


The  joy  -  out  lark  waa  ning  -  ing  His  mat  •  in  song  o'er  -  head, 
Der     VS  -  ge-tein  Gt  ■  tan  ■  gt    die  Zeit  hat  Freuden  braeht, 


My  love  did  hold  me 
ihr>   Lieb'thiUmichb*  ■ 
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cap  ■  tive,  So  sweet  the  word,  she  said,  And  if  I  ask  thy 
twin-gen,  freund-lich   tie  zu   mir  sprach:      Sollt,  *cho  -  net  Lieb,ich 
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cap  -  tive.  So  sweet 
zirin-gen,freundlich 


the  word,  she  said, 
tie  zu  mir  tprach. 


And 
Sollt, 
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I  ask  thy 
net  Lieb,  ich 


love  sweet  heart,What 
fra  •  gen  dich,  icollst 
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cap  -  tive,  8o  sweet 
zurin-  gen,  freund-lich 


the  word,  she  said, 
tie  zu   mir  tprach. 


And 
Sollt, 

-m/_ 


if 
tcho  - 
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I  ask  thy 
net  Lieb,  ich 


love  sweet  heart, What 
fra  -  gen  dich,  wolltt 


cap  -  tive,  So  sweet 
zwin- gen,frtund  I  ich 


the  word,  she  said,  And  if  I  ask  thy 
tie  zu  mir  tprach:     Sollt,   tcho  •  net  Lieb,  ich 


love  sweet-heart,  What 
fra  -  gen  dich,  wolltt 


mf 

m 


cret. 
•  ■ 


dolce. 


wilt  thou  say  to  me? 
/<rm    be-rich-ten  mich. 


m 


Oh,  say  thou'rt  mine  for  ev  -  er, 
Ctf  •  /mnZ  wn'r,  acAd"  -         JVcth-  en, 


* 


Thus  said  he. 

*o  tprach  ich. 

dolce. 


£2 


wilt  thou  say  to  rue  ? 
/«»   be -rich-ten  mich. 


Oh,    say  thou'rt  mine  for    ev  -  er,       Thus  said  he. 


«3 


Oe  •  nad  mir,  tcho- ne  Frau-en, 


to  tprach  ich. 
dolce. 


wilt  thou  say  to  me  f  Oh,  say  thou'rt  mine 
/«»  be -rich-ten  mich.  Ge- nad  mir,  tcfui 


for    ev '  •  er,      Thus  said  he. 

ne  Frau  -  en,  to  tprach  ich. 
—       r=—  dolce. 


wilt  thou  say  to  me?  Oh,  say  thou'rt  mine 
fein  be-rich-ten  mich.  Ge- nad  mir,  tcho 


for  ev  -  er, 
ne  FraU'en, 


Tims  said  he. 
to  tprach  ich. 


=—  P  — =r      =—  dolce. 


(5  ) 


Digitized  by  Google 


THE  MERRY  TIME  OF  MAYING. 


O'er  spent  with  woe  and 
Nach  man   •   ehem  Seuf  •  zer 


guisb,  A 
re  konim 


gam 

ich 


I  wan 
icohl  vie 


der 
der 


Tfrt 


O'er     spent      with  woe      and       an    -    guisb,  A 
Nach    man  ♦  ehem  Seuf  ■   zer        tchve  -  re  komm 


gain  I  wan  -  der 
ich       tcohl  trie  -  der 


O'er  spent 
Nach  man 
P. 


with  woe  and  an  -  guish,  A  ■ 
ch«m  Set^f  *  tckire     ■     re  komm 


O'er  spent 
Nach  man 


with  woe  and 
ehem  Seuf  -  zer 


guish, 
-  re 


gam 
ich 


gain  I  wan  -  der 
ich        tcohl  trie  -  der 


I  wan  -  der 
tcohl  trie  ■  der 


m 


J: 


here, 
dor, 


here, 
</ar, 


With  weep  -  ing  am  I 
nach  Jam  -  mer  tmd  nach 


Per 


blind  •  ed,  But  thou  dost  shed  no 
Lei     -  de     teh"     ich     dein'  Aug  -  lein 


j       *\  7d*.  -|Zirx""."    .  «L"Z*T  —  J—  _,s.  JE^ 


here,  With    weep  -  ing  am     I  blind 

dor,  nach    Jam  -  mer  und  nach  Lei 


ed,  But  thou  dost  shed  no 
de     *A'     uA      dnV  ^  -  Mn 


3^ 


With  weep  -  ing  am  I  blind  -  ed.  But  thou  dost  shed  no 
nach    Jam  ■  mer  und  nach     Lei  ■    -  de     teh'      ich      dein'  Aug  •  lein 


here, 
dor, 


With  weep  •  ing  am  I  blind  -  ed,  But  thou  dost  shed  no 
nach    Jam  •  mer  und  nach       Lei     •  de     §eh'     ich     dein'  Aug  -  lein 
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mf      ere*.  ~~  f 


tear, 
klar. 
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tear, 
klar. 


Oh, 
Ich 

mf 


tell 
bin 

cres. 


me  tru  •  ly,  dear  -  est 
dick,  A  us  ■  er  -  voiikl  •  U 


N- 


=ft=N^ 


maid,  Must  we  for  ev  - 
mein,  lass      dir      be  -/oh  - 


er 


=5^ 


Oh, 
mf 


tell 
6i« 


me  tru  ■  ly,  dear  -  est 
dich,  A  us  -  er  ■  wahl  ■  te 


t  cres. 


maid,  Must  we  for  ev  -  er 
mein,  lass      dir      be  -  /ok  -  leii 

  /  


tear, 


klar. 
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Oh, 
Ich 

mf 


tell 

bin 

cres, 


me  tru  -  ly,  dear  -  est 
t^'eA,  .<h«  -  er  -  wiihf  -  r<- 


maid,  Must  we  for  ev  -  or 
mein,  lass      dir      be  -  foh  ■  len 


Oh, 
Ich 


tell 


me  tni  -  ly,  dear  -  est 
dich,  A  us  -  er  ■   uvhl  -  te 


maid,  Must  we  for  ev 
mein,   lass      dir      be  -  /oh 


fn/ 


One    word     of  coin  -  fort     wins    ■    per,  My   heart,     my  heai 


part? 


>ne  word  of  coin  -  fort  wins  ■  per,  My  heart,  my  heart. 
das      treu   -   e,  jun     ge.     Her  -  ze  mein,  das    Her   -  ze 


[j?  abt> — r~ — -  ^  ■ 

s 

|/h  t>  ■»  J—       — *1  ■ 

1 

r  • 

of  com  •  fort  wins  -  per,  My  heart,  my 
e,  jun  -  ae     Ihr  -  :e  mein,  das    Her   -  ze 


heart 

mein. 





part  ?  One  word  of 
sein  das  treu  -  e, 


com  -  fort  wins 
jun   ■  ge  Her  -  ze  mei 


part  ?  One  word  of        com  fort  whis 

tein  das  treu  -  e,       jun      ge  Her    ze  mei 


per,   My   heart,  my  heart. 

ne,   das   H*r    ■  ze  mein. 
P  dolce. 

per,  My   heart,  my  heart. 

Jif,    das   Her    -  ze  mein. 


- 


P  dolce. 
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j66  The  Fountain  ... 
567  The  three  layt  ... 
368  Airs  of  Sun 
569  O'er  the  1 


...  F.  Schlr»  3d. 
j.  L.  Rocckel  ad. 

,.  *d. 
Boyton  Smith  3d. 


371  The  (our  jolly  amiths 
57a  DelU  across  the  »now 

373  Simple  flower*... 

374  When  the  day  it  dying 
373  We'll  go  gleaning 


R.  T.  Leslie  ifd 
Co.  Gounod  3d. 
Fran*  Abt  *d. 

ad. 

,,  id 


376  Cynthia   W.  A.  Barrett  3d. 

377  Kathleen  Mavouraeen  F.N. Crouch  ijd. 
578  A  Battle  Song        E.  A  Sydenham  3d. 

379  To  a  brother  artist  Mackenzie  ad. 

380  Upon  a  bank  of  roee*     John  Ward  3d. 

381  Home,  tweet  home  Edward  Land  ijd. 
38a  Auld  lang  ayae        ■■•      „  'Jd 

383  Cherry  Ripe    tjd. 

3S4  Bright  Moon  ...  John  E.  Weet  ad. 
383  My  love  dwelt  in  a  Northern  Elgar  3d. 
386  To  Morning  ...  Ch.  H.  Lloyd  6d. 
587  To  Mary  in  Heaven    O.  J.  Bennett  3d. 

J8J  Philli.   Walter  Hay  3d. 

38oRcat     ...      ...      Ricardo  Mahllig  ad. 

S90  Hope    Ch.  H.  Lloyd  3d. 

391  Contentment  ...      ...  F.  R.  Muller  3d. 

39a  Sunabioe  on  the  tea...  C.  Vincent  a*- 
393  Shall  1  compare  ihee  J.  H.  Parry  3d. 
344  Hie  upon  HieUnda  ...  V.  Caillard  3d. 
393  Maiden  (air    J.  Haydn  3d. 

396  Strike  the  lyre  (*.a.t.».)     T.  Cooke  3d. 

397  Water-Lilie*    ...        F  H.  Cowen  3d. 

598  Retting   F.  H.  Cowen  3d. 

399  Rowing   F.  H.  Cowen  3d. 

600  Thedawnofapring    ...  M.  Watson  3d. 

601  The  broken  flower  ...  O.  King  ad. 
ftoa  ThehontiaupfvA.T.B.)  J.L.H»ttoo  i)d. 

603  When  golden  day     ...  A.  C.  Fisher  ad. 

604  Full  fathom  five       ...      C.  Wood  ad. 

605  The  Hemlock  tree   »d. 

Siegfried  Jacoby  3d. 


606  Cupid'a  lottery 

607  The  Cavalier  ... 

608  Wind  that  softly 

609  'Tie  here 


61 1  Good  advice 
61a  Persevere 
6(3  Faithfulness 
614  Absence  ... 
613  Comfort ... 

616  The  little  bird 

617  Merrily  fly  the  hours 

618  Ring  the  joy-bells 

619  Aa  the  ripple*  flow 
630  The  milkmalda... 

6a  1  Winter  

6aa  Hunting  song  ... 
643  Song  and  aummer 
6*4  "Wassail"  ... 


C.  Goodall  3d. 
E.  A.  Sydenham  ad. 
Hermann  Goetx  ad. 

  *d- 

  »«>• 

„  ad. 

  3d- 


E.  A.  Sydenham  3d. 

jd. 
3d- 
ad 

3d 

E.  Duncan  3d 
3d 

A.  H.  Brewer  3d 
M.  Goodhart  J  J 


G.  J.  Bennett 
Noel  Johnson 


615  The  day  that  aaw  thy ...  F.  Corder  3d 
6*6  What  though  1  have  atill  .,  3d 
6*7  If  Hove  will  you  doom  me  „  3d 
628  Hail  to  the  awallow  Goodhart  6d 
699  Serenade-  Come  forth  Mac  iron*  ad. 
610  The  fairy  love*...        A.  W.  Batsoo  ad. 

6ji  Love's  adieu    „  td. 

63a  Love  wakes  W.  Noel  Johnson  ad. 

6jj  Toe  de*  pairing  lover  A.  W.  Bat  ton  ad. 
634  Love'a  inconatancy  ...  „  3d. 
633  Cephalua  and  Procria  „  3d. 

6j6  Ladya  fair,  thou     Ed.  by  H.  Leslie  ad. 

637  Love  me  little   King  Hall  4d. 

6j8  Echoes   O.  King  ad. 

Bright  bethydreama  ..  „  ad. 

640  Three  children  sliding  A. W. Batsoo  ad. 

641  The  Light  of  Love  ...  >,  ad. 
f>\l  From  White'aand  Will'a  J.  D.  Davia  ad. 

643  Give  place,  you  ladies  Wm.  Stephen*  ad. 

644  Spaniah  Serenade  Edward  Elgar  3d. 
643  Go,  happy  rose        ...         F.  UiSe  3d. 

646  Soft,  soft  wind  ~     C.  V.  Stanford  ad 

647  Sin<  heieh  ho  ...  ..  ad. 
'aa  Airly 


No. 

6«9  The  Knight'e  Tomb  C.  V.  Stanford 
630  To  hi*  flock*     ...  ,, 
65 1  Cory  don,  arise   ..  „ 

63a  Diapheola   „ 

653  Sweet  love  for  me 

*SJ  Phosbe    * 

636  Thta  morning,  at  the  dawn  H  Leslie 

637  Sad  hearta  A.  Herbert  Brewer 
6}8  Advice  to  lover*  ...  P.  W.  Pitcher 
639  Peace ;  come  away  C.  V.  Stanford 
660  Waiting  for  father  R.Bartholomew 
66t  Tbeblucbottle'afate  A.  H.Aahworth 
66a  March  like  the  Victor*      R.  Roger* 

663  Hark!  the  Vesper  Hymn  is  Mealing 

664  Ye  bank*  and  braes   

663  The  trysting  tree        G.  J.  Bennett 

666  Jesn  (Of  a'  tbe  ains)     Oliver  King 

667  Cupid  i*  a  wayward  boy  C.  H.  Lloyd 

668  Come,  fairies,  trip  it ...         F.  Ilifle 

669  Song  of  the  Silent  land  John  E.West 

670  The  time  of  youth   

671  Come  o'er  the  burn,  Bessie  (ui.) 
67*  Enforce  yourself  a*    ...    E.  Turgea 

673  Thus  muaing(s.A  T.)   Wm.  Newark 

674  Ah,  my  dear  son  <s.*.a.) 
673  Paatime  with  good  Company 

I  676  Hope    J. 

I  677  The  clouda 
I  678  The  fountain  ... 
,  679  Evening  Rest  ... 
1  680  The  Nightingale 
j  681  Good  Advice  ... 

68a  The  Storm 

683  Autumn  Song  ... 
,  684  The  oak  tree  ... 

683  When  Flora  decks 

686  1  think  on  thee  in  the  night  E.  Fidarb 

687  The  evening  wind    Fred.  J.  Harper 

688  To  daisies,  not  to  ahut  ao  Davi* 

689  Beauty  arise    K.  J.  Pye 

690  It  was  a  lover  ...        Charlee  Wood 

691  Sweet  thrush    J.  Oanby 

69*  Sunshine       ...      ...       L.  Spobr 

693  Evening    „ 

694  Let  me 
693  To  the 

696  Resignation    ...      _  „ 

697  Thought*  of  Spring  ... 

698  When  evening  caat*        C.  Baytey 

699  Magdalen  at  Michael'*  Gate  Boyce 

700  Queen  of  fresh  flower*      King  Hall 

701  Gentle  aleep  ...  11.  W.  Scbartau 
70a  So  sweet  a  kisa      George  Samp-tun 

703  A  wet  aheet  and  a      ...  Gladstone 

704  On  a  hill  there  grow*  Stanford 
703  Like  dcacrt  woods    ...  „ 

706  Praised  be  Diana     ...  „ 

707  Cupid  and  Rosalind  ...  „ 

708  O  shady  vales   „ 

709  The  Shepherd  Doron's  Jig  „ 

710  The  merry  month  ...  T.  Rogers 
7«t  O  mistress  mine  ...  J.  F.  Bridge 
71a  The  shepherd'*  choice  A.  Thornton 

713  Come,  tuneful  friend*  C.  H.  Lloyd 

714  O  ting  onto  my  roundelay  S.  Wesley 

713  Go,  lovely  rose  I  ...  Arthur  Berridge 

716  A  lament  ...  RobinH.Legge 

717  The  Watchman  ...       „  „ 

718  The  Starlings    ...       „  „ 

719  Hunting  Song  

7J0  The  Shepherd'a  Elegy  A.Thompson 

I  7ai  Holiday  in  Arcadia  „ 
734  The  Haven      ...     Joseph  barnby 
7*3  The  Harvcst-feaat      ...  A.  R.  Gaul 

714  Tbe  last  load  ...  Hamilton  Clarke 
733  Song  of  night  ...  Mendelssohn 

I  736  O  lovely  May  ...  Edward  German 
7»7  Tbe  Hag  ..  ...  B.  Luard-Selby 
7*8  Stay,  aweet  day  ...  G.  Garrett 
739  Who  is  Sylvia?        ...  E.German 

730  The  Shepherd'a  waking  E.  Faning 

731  Cherry  ripe    ...  S.  V.  Waddingtoo 


ad. 
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No. 

73a  Mary  Morisoo   G.  H.  Ely 

733  Viva  Scmpre    Batdasaare  Donato 

734  Cbi  la  gagliarda       „  „ 

733  Soft,  toft  wind  J.  R.  Dear 

736  Lie  down,  poor  heart  F.  C.  Woods 

737  How  tweet  the  moonlight  Evan* 

738  A  red,  red  rose...  J.  Varley  Robert* 

739  I  prithee  send  me  back  my  „ 

740  EveningHymn  JacquesBlumenthsl 

741  Gather  ye  rosebuds  „ 
74a  The  loysl  Lover     „  „ 

743  Tbe  Butterfly  „ 

744  Good-night       ...  R.O.Morgan 

743  The  Song  of  Victory     H .  Purcctl 

746  Songof  tbe  Silent  Land  E.  Faning 

747  Upon  my  lap  my     ...  Peerson 

748  The  Widow  Bird     Charles  Wood 

749  Evening  Brccaea       G.  R.  Vicar* 
730  There  roll*  the  deep  C.H.H.  Parry  ad. 
73t  Shall  I,  waiting  in  despair  G.  J.  Blvey  ad. 

75a  Onaway   Godfrey  Priogle  3d. 

753  God prosperhim— ourKing  J. Barnby  3d. 

734  Invitation  to  mirth  Frank  Adlam  3d. 
733  The  Fortune-teller  a  Song  E.  Faning  3d. 

736  Is  not  that  my  fancy's  C.  H.  Lloyd  ad 

737  Cherry  ripe    ...       A.  H.  Brewer 

738  Waken,  lord*  and  ladies  c*y  „ 

739  Songs  of  our  land  A.  A.  Needham 

760  Weal  wind*,  hoi    W.  McKendrick 

761  When  daffodils  begin  W arcing 
76a  Hurrah  I  hurrah  for  England  bridge 

763  Hymn  to  Music         Dudley  Buck 

764  Coronation  Song  Eaton  Faning 
763  Since  thou,  O  fondest  C.H.H.  Parry 

766  Mualc,  when  soft  voices  die  ,, 

767  How  awcet  the  answer  „ 

768  What  voice  of  gladne**  „ 

769  Whether  meo  do  laugh  „ 

770  Tell  me,  O  love      ...  „ 
77« 

77a  Love  is  a 

773  Hi*  Majesty  The  King  F.H 

774  Rest  thee,  my  little  one  T.  Facer 
773  Tbe  sea  hatb  many  C.H.H.  Parry 

776  Turn  all  Ihy  thoughta  „ 

777  Every  sweet  with  sour  I*  Berridge 

778  God  save  the  King  ...  J.  F.  Bridge 

779  Huntsmen's  Cboru*   Weber 

750  Mark,  when  she  smiles  C.  H.  Lloyd 
781  Tbomalio,  why  ayiten  1  „ 
78a  Sweet  day  ao  cool    E.  C.  Bairstow 
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7B3  The  Daisy   

784  When  love  and  beauty 
783  Wreaths  for  our  grave* 

786  Hunting  Song  

787  O  love,  they  wrong 
y88  At  her  fair  hands 

789  Home  of  my  heart 

790  You  gentle  nymphs 

791  Come,  pretty 
79*  Ye  thrilled  me  ooca  . 

793  Better  music  ne'er  was 

794  Victoria  I   

795  H^pe    ...   •  ... 

796  Aa  torrents  in  aummer 
7^7  Silent,  O  Moylc  I 

798  A  Birthday  Serenade 

799  Tbe  Union  Jack 

800  The  countryman 

801  Love  la  enough 
Sot  All  Souls'  day  . 

803  Sunday  Morning 

804  St.  Mary's  Chapel 
803  Messenger*  of  Spring 

806  Rhapsody 

807  Rhinelaod  „. 

805  The  Peace  of  God  ... 

809  The  Last  Prayer 

810  The  flower  1  h*  t  smiles  H 
«ti  Let  Erin  remember  ...  . 
Bta  To  Sylvia 
S13  The 
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ROYAL  CHORAL  SOCIETY. 


Patron :  His  Majesty  Thr  King. 
Conductor  :  Sir  Frbdsrick  Bridue,  CV.O. 


(Season  1913—1914.) 

There  are  now  VACANCIES  in  the  CHOIR  for  SOPRANOS. 
CONTRALTOS,  TENORS,  aud  BASSES.  Applicants  should  have 
>Tm«o  voices  of  c<k»d  quality,  and  should  be  prepared  to  pass  an 
examination  in  moht. reading.  Address,  The  Secretary,  Royal 
Choral  Society,  Royal  Albert  Hall,  S.W. 

ROYAL  ACADEMY  OF  MUSIC. 

YORK  GATE,  MARYLEBONE  ROAD,  N.W. 

Instituted  iSai.   Incorporated  by  Royal  Charter,  1830. 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  Thi  Duki  of  Conn  aught,  K.G. 
Principal :  Sir  A.  C.  Mackbnzib,  Mus.D.,  LL.D.,  F.R.A.M. 

Fortnightly  Concerts,  Saturdays  May  17  and  31,  at  8. 
Chamber  Concert,  Monday,  May  36,  at  3. 

Syllabuses  for  the  L.R.A.M.  Examination  and  the  Voice-Culture 
Examination  are  now  ready. 

A  Special  Course  of  Lecture-Lessons  for  Professional  Music  Teacher* 
has  )«en  instituted,  to  be  followed  by  an  Examination  for  the  distinction 
of  Avtociateship. 

A  Course  of  Lecture-Lessons  in  preparation  for  the  Voice-Culture 
will  rcsumeon  Saturday,  Mav  3,  at  0.30  a.  m. 

all  further  information  of — 

F.  W.  RENAUT,  Secretary. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 


Patroness:  Her  Majesty  Ql'EKN  Alexandra. 
m  :  Sir  W.  H.  Houlusworth,  Bart,,  LLD. 
Principal :  Dr.  Adolph  Brodskt. 


Tuesday,  April  17,  1013. 

'  for 


NEW  TERM 

Special  Houses  of  Ttesidence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  coarse  of 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one  ; 

Fee  for  the  year,  ,£30,  payable  in  instalments  of  £  10  at  the  h  _ 
of  each  terra.    Special  Fee  for  Wind  Instrument  Course,  j£i«. 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 
curriculum. 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 
New  Professor  of  Sin«ing-Miss  Marie  Btema. 

STANLEY  WITHERS,  Registrar. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1883.) 
'  Initiative,  Southkens,       Telephone—"  1 160,  Western. ' 
London." 


Patron:  HIS  MAJESTY  THE  KING. 
H.R.H.  THE  PRINCE  CHRISTIAN.  K.G. 


Sir  C.  Ht 


•  H.  Parry,  Bart.,  CV.O.,  D.C.L.,  M.A.,  Mas. 
Hon.  Sac. :  Charles  Morlby,  Esq. 


The  NEXT  TERM  will  commence  on  Monday,  May  5.  Entrance 
Examination,  May  1. 
Syllabus  and  official  Entry  Form  may  be  obtained  from 

FRANK  POWNALL, 


THE  GUILDHALL  SCHOOL  OF  MUSIC 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C 
Established  by  the  Corporation  of  London. 
Principal :  LANDON  RONALD. 

COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 

PRIVATE  LESSONS  are  given  in  all  musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  StaRe  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.  Prospectus  and  Syllabus  of  Local  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

H.  SAXE  WYNDHAM,  Secretary.    Tel.  1943,  Holborn. 


MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  HOOLDSWORTH,  Bart. 

Principal :  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  the 
L«ipsic  Conservatorium).   Sixty  Professors. 

All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Operas,  Lectures,  Recitals,  Chaml>er  and 
Orchestral  Concerts.    Prospectus  from  the  Secretary,  Albert  Square. 

Orchestral  Concert,  HoulJsworth  Hall,  Saturday,  June  14. 


MIDLAND 

MUSICAL  COMPETITION  FESTIVAL, 

BIRMINGHAM, 
May  20  to  24,   191 3. 

960  ENTRIES. 
7,500  COMPETITORS,  170  CHOIRS,  U  ORCHESTRAS. 

Adjudicators : 

Dr.  W.  G.  Mc.Naii.kt,  Mr.  Harrv  Evans,  Dr.  Walford  Daubs, 
Dr.  R.  R.  Tishkv,  Mr.  Dan  Godfrey,  Dr.  H.  Coward, 
Dr.  D.  Valchan  Thomas,  Dr.  W.  H.  Harris. 

DAY  TICKETS,  with  Coupon  for  Reduced  Railway  Fares,  and 
Reserved  Seat  at  Evening  Concerts  +*-  6d.  (Saturday,  6s.);  Ui 
is.  6d.  (Saturday,  3*.  6d  >. 

Apply  to  W.  H.  PRIESTLEY  &  SONS,  Colraore  Row, 

BRASS  BAND  CONTEST,  Saturday,  May  .7,  Edgbaston  Reservoir, 
at  » 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 


may  be  bad  < 

Kensington  Gore.  S.W 


List  of  College  Publications,  Lectures,  ftc, 
H.  A.  HARDING,  Hon.  Sec 


UNIVERSITY  OF  DURHAM. 


Examinations  for  degrees  in  Music  are  held  as  follows :— Matriculation, 
April  and  October ;  First  Mus.  B.,  March  and  September ,  Final  Mus.  «., 
and  Mus.  p.,  September  only. 

ikulari,  apply  Secretary  of  Examinations,  University  Office, 


For 


BLACKPOOL'S 

GREAT  COMPETITIVE  FESTIVAL, 

Octohkr  rj-i8,  1913. 

SYLLABUS    NOW  READY. 

Post-free,  Fourpence  (Stamps). 
Hon.  Sbc,  Festival  Office.  33.  Birley  Street.  Blackpool. 


/EOLIAN  HALL,  NEW  BOND  STREET,  W. 

SCHUMANN  PIANOFORTE  STUDIOS(RegcL). 
Complete  training  for  PinnUi* 


M: 


On  the  Authentic  Traditions  of  tbe  Schumann  School. 
Principal : 

ME.  AMINA  GOODWIN. 

Staff  of  teacher?,  trained  in  the  Schumann  Method.  (Visiting 
Lessons  by  Sub-professors  can  be  arranged.)  Interviews, 
Tuesdays,  i»  to  1.  or  by  appointment. 

A SCHOLARSHIP, 
entitling  the  holder  to  one  year's  free  tuition  under  Mine.  Amina 
Goodwin,  will  lie  competed  for  on  July  11.   Open  to  candidate* 
of  either  sex  under  »3  years  of  age.    For  prospectus  and  full 
particulars  apply  Secretary. 


Digitized  by  Google 


390 


THE  MUSICAL  TIMES. — May  i,  1913. 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Unto  U»  direction  of  the  Victoria  College  Corporal,™,  Lid.) 


1  tn—r, 


Hon.  Sec. 


Tit r  Mon  Hon.  Turn  Maaqcrs  or  Anuusll. 
:  J.  H.  Lewd,  D.CL,  F.E.I.S..  Ma.  Dae. 
:  ).  M.  Brnut,  Mm.  Doc Cuttk,  Hon.  r.R-A-M. 

"  sdiea :  Cmckhiu.  Sim.it,  Mo*.  Doc,  F.1.0.CM 
:  G«o.  A.  Stahtob,  A.K.C.M.  L.R.A.M.,  F.l.G.CM. 


Metropolitan  Fsstitat^f  in  nil  subjects,  including  the  Diplomat  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  ton  Teachers'  Professional 
Diploma  in  the  Art  of  Teaching.  July,  and  December. 

Local  Theoretical  Kaarninalione,  July,  and  Ihwanlw. 

Practical  assassinations  an  now  being  held  at  the  various  Centre*. 


All  corrrniunKaiiorst  to  be  editresses!  u  bum!  to  the  Secretary,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  let*. 

Incorporated  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap,  am.,  I  t> 

Tn«  V«ey  Rav.  Tita  Daaw  or  BetSTOL,  D.D. 

By  PaAKca 


"  Nave  Prmu 
Shall,  Kv>. 
:TheRe».N<iaLA.  Donavia-Hum,  M.A.O 

ASSOCIATE  (A.1.G.CMA  LICENTIATE  (L.I.G.CM.X  FEL- 
LOWSHIP (F.l.G.CM.)  EXAMINATIONS   in  " 

in  Jury,  and 


COMPETITIONS  FOR  1,13. 
A  StLvn  Medal  for  the  beat  simple  Magnificat  and  Nunc  IHmittr*. 
A  SlLvea  M«»AL  for  the  best  simple  March  for  Organ  (Pedal 

nbbtlgatol. 

A  Baoxza  MariAL  for  the  beet  Vesper  H>-mn. 


GUILD  GAZETTE  (Qlahtialy) 


TwursMCK. 


KH'.HTl'K  or  ORr IAN  V.VAXCII.S. 
Organists  (Members)  hare  the  rxaa  use  of  the  Register  of  Vacant 

CaTendar'f^t/ir)  and  further  mrormatior,  of  Dr.  LEWIS,  Warden. 
■  I.  Berner.  Street,  London.  W. 


MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 
Author  of  "Vocaliara,-  "Elocution:  la  First  Principles,"  "Vocal 
Faults  and  their  F 

"  Tb«  most 

Rtftrt*. 

"On*  oftbe  uxiesl  of  une  Mpomitioni."-  Mutitml  C**rttr,  AT.}', 
"  0*w  M«p  never  to  the  tdcaJ."— Rt/erm  ("  L*nc*lo«  "> 
*'  I j  a  r*tUM*  «xptrt  In  all  branch**.  "—Gemiitwrnmrn, 
"A  m»mi6cmi  fxtkd*  to  both  tcochori  and  studcr 
.yfpmittf  A'tft'/. 

"  Do  not  boMtatc  to  cominend. ''  -  Ctajr+tv  HtmUt. 
"Wall  up  and  mthonuutic  in  hu  subject,  which  he  hand.**  bl  a 
ma-taly  tiianfwr.     His  technical  knowledge  it  minvta,  whjW  and 
accurate  :  what  be  bju  to  tar  is  w«II  worthy  of  cofuideraikm  by  public 
sinew  and  music  teacher*." — AbrrxUr*  Frr*  Prtit. 

*  H»a  had  exceptional  opnofConitlea  of  •tudying  hit 
Common -tenae  in  all  he  utien.  ~—  Lttdi  Mrrewrj. 

"  Is  an  acknowledged  nuthcrity.  .  .        H  tttm  Merminf  A'rav, 
"  I  have  not  the  iticbtaat  feat  of  contradiction  when  I  say  that  no  oik 
knows  more  about  the  voice  and  vocal  production  then  Mr.  W.  H. 

Breve."— ''Counterpoint,'*  In  the  AVwe*//-  *  ' 

Fwrlhcr  Press  Ofiniens  *m 


ROYAL  IRISH  ACADEMY  OF  MUSIC, 

WEST U\ Ml  ROW,  DUBLIN. 

The  Governors  are  prepared  1,1  eritrrtain  a|Kil>. .at  ions  for  the  position 
Of  »  Venn   Profess,e  nf  the  Singing  Classes  in  the  Academy.  The 
appuiiMiuerl  to  lake  efft.1  as  frjm  Sr|>lemr«»  »,  19, ,.    Apnlerations,  by 
later  or.lv,  to  He  addreW  to  the  secretary. 
By  Order, 

C.  E.  GRAHAME  HARVEY, 


How  to  Save  Time  in 
Learning  to  Play  at  Sight. 

Instead  of  spending  3  hours  a  day  for  6  days 
a  week  for  52  weeks  a  year  for  3  or  4  years  in 
order  to  acquire  the  ability  to  play  your  new 
music  at  first  sight,  you  can  acquire  a  much 
greater  proficiency  in  3  months  with  less  than 
half-an-hour's  daily  practice.  This  is  possible 
only  by  the  aid  of 

The  Ehrcmayer  System  of 
Pianoforte  Sight-Playing. 

All  Pianists  or  Students  who  find  playing  at 
sight  their  chief  stumbling  block  should 
send  at  once  for  the  free  booklet  cxnlainine 

«V'ILJ     ***>      V9  I**  ear      ■  VI     *IIV      ■  •  S*  V.      a#Wfltf  ■**>**  ■'*•**  *        *  *"s 

the  simple  but  strictly  scientific  methods 
adopted.  Hundreds  of  pupils  who  have 
taken  the  Course  enthusiastically  praise  the 
System. 

L   M.  EHREMAYER, 
27,  CHANCERY  LANE,  LONDON,  W.C. 


A  FINE  MODERN  VIOLIN. 

Made  entirelyby  W.  E.  Hill  and  Sons. 


QUR  Instruments  have  for  long  been  recognised  u 
the  finest  examples  of  modern  work,  and 


we  are  now 


at  a 


of  the  gret 

Violms  are  made  throughout  in  oar  workshops. 
None  but  carefully-selected  and  seasoned  material,  and 
highly   skilled   workmanship,   are   employed    in  their 

Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

Scit  VMin  ami  Bt*  Mattn  It  H.M.  TUB  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o,  NEW  BOND  STREET 

LONDON.  \V. 
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MISS  ISABEL  CLEAR  (Contralto). 

Oratorio*,  Recitals,  &c       Ma] don,  Essex. 

Musical  Rbvisbx  to  Messrs.  Novxtxo  ro*  Twbnty-eicht  Years 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 
as  to  most  suitable  publishers  for  various  styles  of  composition. 
H.  ELLIOT  BUTTON,  '« Harewood,"  Ardwick  Road, 
Hampstead,  N.W. 

Sir  C  Hubert  H.  Parry,  St.  C^T^Sir^nw^EujAB,  O.M., 
Sir  Frederick  Bridge,  CV.O.,              Dr.  Walpqbd  Davibs. 

MR.   HERBERT  TEALE 

(DRAMATIC  TENOR). 
Oratorios,  Ballads,  &c.  Halifax. 

MR.  H.  SCOTT-BAKER,  A.R.A.M.,  L.R.A.M.,  A.R.CO. 

Piano  forte,  Orsan.  Comtwsition.    Address  <i    Milton  Road.  Heme 
Hill,  S.E- 

DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc.  Oxon.,  F.R.CO. 
Address : 

Melbourne  House,  Hudoersfield. 

MISS  LYDIA  JOHN  (aram.) 

(CONTRALTO* 

"  Miss  John's  voice  b  of  great  beauty  and  purity  of  tone,  and  also 
of  considerable  power." — Newbury  C  kronicle. 

14,  Belsiie  Park  Gardens,  London,  N.W. 

MR.  FRANCIS  GLYNN 

(B.A.  Oxon.),  English  Tbmob. 
Oratorio,  Cantata,  Concerts,  At  Homes,  &c. 
Address  :  The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  Glynn,  Stratton  St.  Margaret. 

TiR-  ALLISON  instructed  by  Post  Candidates 

LJ    who  OBTAINED  DEGREES  Ot  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diplomas  of  F.L.CM,.  L.M11S.L.CM.,  A.R.C.M.,  F.R.C.O.,  and 
L.R.A.M.     Gold    Medals,    Silver    Medals,   Scholarships,  Prizes, 
"  Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  eight  hundred  and  sixty.  Dr.  Allison  is  quite  willing  to  teach 
those  who  neither  require  nor  desire  to  pass  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondent*  anywhere.    Personal  instruction  in  Theory,  Singing, 
Organ,  and  Pianoforte.    Cambridge  House,  68,  Nelson  St.,  Manchester. 

MR   SAMUFI  MASTFRS 

»VA  XV.    O/ilVl  \j              It  A  is.  O  A  L>A\iJ 

(TENOR). 

"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  British  Isles  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power,  and 
his  artistic  singing;." — Ktngtlan  Musical  Ccuritr. 

Telephone:  613  P.O.  Kingston. 
Address — 8a,  Station  Buildings.  Surbiton. 

REVISION  OF  MUSICAL  COMPOSITIONS. 

A  V    Dr.  Horton  Allison,  Mus.  D.  68,  Nelson  Street,  Manchester. 

L.R.A.M.  (PAPER  WORK). 

ft/I  K.      xi.  iilbrJY  (Mus.x5ac,  L.K.A.M.,  A.K.U..M.) 

1V1  has  SPECIAL  CORRESPONDENCE  COURSE  for  the 
"Form  and  Teaching "  and  "  Rudiments  and  Harmony"  papers  set 
at  the  L.R.A.M.  Exams. 

LATEST  SUCCESSES  :— 
L.R.A.M.  EXAMS.,  1910-13.-33  Correspondence  PupiLs  successful 
(Xmas,  191a  :  is  Successes  out  of  13  Entries.) 
Address,  c/o  Forsyth  Bros.,  Deansgate,  Manchester. 

MR.  MONTAGUE  BORWELL 
WINIFRED  SMARWOOD 

(Mrs.  Montagus  Borwbll)  (SOPRANO*. 
t*4,  WALM  LANE,  CRICKLEWOOD,  N.W. 

Telephone    415  Willesden.            Telegrams:  "Soloist,  London." 

TVyTR.  BIBBY  also  gives  PERSONAL  Lessons  in 

1V1    the  PRACTICAL  and  PAPER  WORK  portions  of  the 

ISAM      anrl     A  R  P  M      FXAM<%     af    hit    ManrhMtn-  ^tiifiin 

Address  as  above. 

MR.  CHARLES  KNOWLES 

(BARITONE). 
Available  for  concerts.    Now  booking  for  1913-14  Season. 
Engagements  include  five  performances  of  "  Parsifal "  (Gurnemanr). 
Reengaged  by  Halle  Society,  Manchester. 

DENHOF  OPERA  SEASON,  1913-14. 

RiUt— 

SSL"               "NibelungenRing"  (Wagner). 

Flying  Dutchman   (Wagner). 

Kurvenal  ("Tristan  und  Isolde  ")  ..       ..  (Wagner). 
Wolfram  ("  Tannhiuser  ")  (Wagner). 

flete  Address — LHAKLU  KM  In  l.ta,  irakroyu,  rotter*  Bar. 
Telephone  :  36  Potters  Bar.            Telegrams :  Knowles,  Potters  Bar. 

A/TR.  CLIFTON  COOKE  (2$  years'  experience 

lVA  Manl-ki  Garcia  method)  will  TRAIN  and  introduce  a  GOOD 
VOICE  on  exceptional  terms.    80  per  cent,  of  his  pupils  in  the  pro- 
fession in  Oratorio,  Grand  Opera,  Musical  Comedy  and  Concerts. 
VOICE  TRIAL  on  written  application. 
Studio,  so,  Blootnsbury  Street,  New  Oxford  Street,  London,  W.C. 

T7REE  SINGING  LESSONS,  by  West  Kensington 

r   Voice-Trainer,  to  Young  ManfTenorX  and  Young  Lady  (Soprano). 
Paid  engagements  found  after  6  months'  study.    Fees  therefrom  shared 
with  Teacher.    Write,  stating  age,  to  "  Bel  Canto,"  c/o  Novello  &  Co., 
Lid.,  160,  Wardour  Street,  W. 

HERBERT  MARKS  (l.ram.) 

(BARITONE). 
Oratorios,  Lieder,  Ballads,  &C 
83,  Woodstock  Rond,  Bedford  Park,  W. 

TAR.  WILLIAM  A  HALL,  Mus.D.  Oxon.  (1909), 

LJ    F.R.CO.,  specialises  in  the  PREPARATION  for  UNIVER- 
SITY DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.    Also  personal  lessons  in  Pianoforte,  Singing, 
Harmony,  Counterpoint,  ftc,  at  7,  Lansdowne  Road,  Tottenham,  N. 

TAR.  CUTHBERT  HARRIS,  Mus.  Doc  Dunelm., 

'    '    P.R.C.O.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novetlo  s  Primers,  No.  70),  COACHES  for  all  Musical 
Exams.,  personally  and  by  correspondence. 

308  Successes,  including : — 
A.R.CO.  Paper  Work      ..    53  ;  Organ  Work  . .       ..  34. 
F.R.CO.      ,.      „         ..    53!              »     ••  -^V- 
(F.R.CO.  " Lafontaine "  Prire  twice,  and  "  F.  J.  Sawyer"  Priie.) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  43. 
FINAL  MUS.  BAC,  Oxford  and  Durham        ..       ..  97. 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC.  and  MUS.  DOC.  EXERCISES    ..       ..  s8. 
(Special  sets  of  papers  in  Composition,  fully  covering  "  Exercise"  Work.) 
Also  many  successes  in  A.R.CM.,  L.R.A.M.,  L.Mus. 
and  A. Mus.,  Ac,  &C 
DURHAM  EXAMS.,  Sbpt.,  191s,  three  in  "  Final," one  in  "First." 
OXFORD  EXAMS.,  Nov.,  1912,  one  in  "  Final."  one  in  "  First." 
MSS.  arranged  and  revised, 

48,  Braxted  Park,  Streatham,  S.W.    Telephone:  487  Streatham. 

IVTISS  H.  HEALE  COACHES  for  all  EXAM- 

1V1    INATIONS  in  MUSIC  (at  private  residence  or  at  West-End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration, "Teaching,"  Modulation,  Transposition,  &c    For  terms,  &c, 
apply  Dunraven  House,  41,  Albert  Bridge  Road,  S.W. 

TAR.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

LJ    13,  Roseleigh  Avenue,  Highbury,  N., continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.    Music  of 
any  description  revised  or  arranged.    LESSONS  in  COMPOSITION, 
by  post  if  desired. 

VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  &c. 
Concerts  and  At  Homes. 
The  Timet  says :  "  His  interpretations,  while  they  remain  entirely 
natural  and  s,ra£h,forward.  have  a  charm  and  individuality  of  their 

A  few  VACANCIES  for  PUPILS. 
For  terms  and  vacant  dates,  apply, 

Viggo  KiiiL,  c/o  Novello  &  Co.,  Ltd., 

160,  W ardour  Street,  W. 

MR.  JAMES  RICHARDSON 

J       SOLO  VIOLONCELLIST. 
"  Played  with  delightful  delicacy  and  freshness,  while  the  broad 
smoothness  of  his  phrasing  and  full  tone."  &c.—7'he  Standard. 

For  terms,  and  Press  comments  on  London,  Manchester,  and  Liverpool 
Recitals,  address:— 

c/o  Forsyth  Bros.,  Ltd.,  Deansgate,  Manchester. 

Int  L.UWJJUN  tULLh.bc.  rUK  OHUKIb  1  Jb.Ko. 
Dibkctor  :  Mr.  JAMES  BATES. 

SO  I^O  BOYS  for  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOVS  for  Church  Choirs  can  be  supplied  for  occasional 
01  permanent  engagements.  Address,  E.  B.  Golding,  Secretary, 
6,  Blanficld  Crescent,  Hyde  Park,  W. 

Telegrams:  "  Musicomane,  London."  Telephone:  49°  Mayfair. 
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DR.  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Doc. 
Toronto,  leaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subjects  by  Postal  Lessons.  ^Successes  at  all  examinations— Piece* 


For  term*.  &c, 
534  Hampstead. 


Hill,  London,  N.W. 


DR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 
porated Guild  of  Church  Musician*,  given  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.    18,  Berners 
,  Oxford  Street,  W. 

DR.  LEWIS'  TEXT-BOOKS : 

fa  vols.)   55.  each,  net. 


"  Doc  BLR  Cot'NTEKrOtNT  AND  CaNON."     5s.  net. 

"  Fcgve."    ts.  6d.  net. 

"  Elements  or  Music"   ss.  6d.  net. 

"  DEVELOPMENT  or  ANGLICAN  ChIRCH  Mirstc"    ts.  net. 

"  Pronouncing  Vocabulary  or  Musical  Terms."  td.  net. 
"  Dictionary  or  Musical  Terms."  6d.  net. 
"  Material  or  Melody."   jd.  nee 
The  ahove,  complete,  will  be  forwarded  (carriage  paid)  for  us. 


M 


.  DAVID  MACKENZIE,  L.R.  AM.— Lessons 

Singing.  Vocal  Coach.    Arthur  Thompson,  Esq.,  F.R.A.M. 
Professor  and  Examiner,  Royal  Academy  of  .Music),  writes: 

a  very  difficult  art."  For  appointments?  ScuTwrile,  Breitkopf  Studios, 
54,  Great  Marlborough  Street,  London,  W,  

ISS  F.  HELENA  MARKS  PREPARES  for 

L.R.A.M.  and  other  Examinations.  Pianoforte,  Harmony, 
"  Form  and  Teaching,"  &c  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  so 
L.R.A.M..&C  P^noforreOasses,  ■o.Ms.hesor.Rj.,  W« 

DR.  H.  H.  L.  MIDDLETON,  Mus.  D.  (DubL), 
F.R.C.O..  L.R.A.M..  A.R.C.M..  makes  a  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M.,  1897-1011,  ONE  HUN. 
DRED  AND  TEN  SUCCESSES;  A.R.CM.,  1S071911.  TWO 
HUNDRED  AND  EIGHTY-EIGHT  SUCCESSES.  Equally- 
good  results  in  R.C.O.  and  other  Examinations. 

Address.  Thornletgb,  6,  Elm  Park  Road,  Finchley,  N. 

MLLE.   C.  AMEZ-DROZ,  Solo  Violinist,  gives 
Violin  Lessons,  and  accepts  Engagements  for  At  Homes  and 
Concerts.    Moderate  terms.  18.  Hogarth  Road.  Earl's  Court,  S.W. 

A WELL-KNOWN  SONG-WRITER  and  Ex- 
perienced  MUSICAL  CRITIC  undertakes  the  REVISION  and 
ARRANGEMENT  of  MSS.  of  all  kinds  for  publication.  Moderate 
terms.    Herbert  H.  Nelson.  18,  Alwyne  Road,  Canonbury,  N. 

COMPLETE  MUSICAL  EDUCATION. — A 
Bachelor  of  Music,  M.A.  and  F. R.C.O,  (married),  has  a 
VACANCY  in  hi*  home  on  South  Coast  for  RESIDENT  PUPIL. 
Organ,  Piano,  Singing,  Harmony,  Counterpoint,  Sc.  Good  Organ  in 
house.  Fine  climate.  Recent  success,  A. R.C.O..  January,  1913. 
Apply  C.  E.  de  M.  Leathes,  3,  Goda  Knad,  I.itilehampton. 

ST.    BOTOLPH'S    CHURCH,   Aldgate,  E.C.— 
ORGAN  LESSONS  given  on  the  fine  3-manual  instrument. 
Pupils  allowed  to  practise.    Address,  Frederic  Lacry,  Organist. 


VOICE  PRODUCTION  and  SINGING 
THOROUGHLY  TAUGHT  by  Experienced  Teacher.  Pupil 
of  the  celebrated  Manuel  Garcia.  Successful  in  coaching  lady  amateurs. 
Pupils  prepared  for  Exams.,  Scholarships,  &c.  For  full  particulars, 
address  Madame  Eliza  Thomas  (Medalist  R.A.M.  ;  Associate  Vocalist, 
T.C.I-,  Ac).  Zion  House.  Harlesden,  London,  N.W.  'Phone  597 
Willesden.  

PERCY   WOOD,    MusT  Bac7  Oxon.,  F.R.C.O., 
Specialist  in  Correspondence  Tuition  for  F.R.CO.,    \  R.C.O. 
RECENT  SUCCESSES:  161  Correspondence  Pupils  have  passed 
F.R.C.O.  or  A.RX.O.  RECENTLY  as  follows: 

108  A.R.CO.  (Paper  Work).      $s  F.R.CO.  (Paper  Works 
Large  number  of  successes,  both  F.R.CO.  and  A.R.C.O.  Paper 
Work,  in  January,  1913,  191  z,  1911,  1910,  and  1909. 

Roth  F.R.CO.  Prizes  ( "La/on taine'  and  "Turpin"),  January,  191a. 

14  A.R.C.O.,  July,  191L  6  F.R.CO.,  July,  191  j. 

15  A.RX.O.,  July,  1911.  10  F.R.C.O.,  July,  1911. 
ts  A.R.CO.,  July,  1910.  11  F.HCO.,  July,  1910. 
ti  AR.CO.,  July,  1009.  5  F.RX.O.,  July,  1 
 8,  Harley  Road,  Harlesden 

THE 

T) EC H STEIN  HALL  STUDIOS,  32,  34,  36,  3»  and 


40,  WIGMORE  STREET,  W  ,  «re  specially  constructed  with 
convenience  and  facility  that  v  ience  and  money  can  suggest,  pro- 
j  a  magnificent  Entrance  Hall,  Electric  Lift.  Telephones,  separate 
lavatories  for  1-adies  and  Gentlemen  on  every  floor,  also  comfortable 
Lounges  for  waiting.  The  Studios  are  appropriately  furnished,  lighted 
bv  electricity,  one  or  more  Horizontal  Grands  in  every  Studio,  Ac,  Ac. 

THE  BECHSTEIN  HALL  STUDIOS  are  in  the 
centre  of  London's  musical  life,  known  by  everybody,  and  already 
used  by  over  a  hundred  of  the  most  eminent  London  and  Provincial 
Pr,,fr»s..rs  of  Musii . 

THE  BECHSTEIN  HALL  STUDIOS  are  let  by 
the  sear  for  exclusive  use,  or  by  single  days,  the  charges  being 
very  reasonable  and  inclusive.    Applications  should  1*  addressed  to  :— 
The  Manager,  40,  Wigmore  Street,  London,  W. 


CLIFTON  COLLEGE.— Classical,  Mathematical, 
Modern  Language,  Natural  Science,  and  Music  SCHOLAR- 
SHIPS, value  from  £,1  to  £,00  a  year.  Also  a  SCHOLARSHIP  for 
ARMY  CANDIDATES.  EXAMINATION  in  July.  Particulars 
from  The  Secretary,  Clifton  College,  BristoL 

TRF/NfCOL  LEGE.— TWO  CHORAL 
SCHOLARSHIPS,  value  Z35  and  £2%  per  annum,  are 
OFFERED  FOR  COMPETITION  in  July.  Apply  R.  M.  Cadman. 
Trent  College,  .*"*- 


SOLO    BOY    WANTED. —  Hampstead  Parish 
Church.    Salary  lo  commence,  Zzc  a  year.    Apply  by 

g.  a..  58.  r 


CHOIR    BOYS  1  experienced^,  with  good  voices, 
REQUIRED  for  Church  in  Forest  Hill  District.  Good  rem 
tion;  also  Voice-Production  and  Sight-Singing.      Apply,  by 
Choirmaster,  8,  Derwent  Road,  Anerley,  S.E 


A 


9  • 


LTO  WANTED.  Wandsworth  Parish  Church. 

a.  £11.  Good  reader  essential.  Apply  t>y  letter,  Choirmaster. 
Oakhill  Road,  Putney.  S.W. 


BIRMINGHAM  CATHEDRAL. 

There  is  a  VACANCY  for  TENOR  LAY  CLERK,  Communicant, 
and  good  sighl-rrader.  Daily  Evensong  (5.30)  and  Sunday  Services. 
£g>.     Apply  to  Edwin  Stephenson,  Organist  and   Master  of  the 


SOLO  TENOR  WANTED,  at  once,  for  S.  James's, 
Paddington.     Salary,    ,£  1 5  •  j£  .••  •.      Apply,    Harold    Darke,  4*. 
Northolme  Road,  Highbury,  N. 


\\rANTED.— TENOR  for  Essex  Church.  Ken- 

»  V  sington.  Salary,  £70.  Light  duties.  Near  Tube  and  Met. 
Stations.    Apply,  A.  Joll,  37,  Bark  Place,  Bayswater.  W.   

'"PEN OR  WANTET),'^rChiiir7  St.  AlbanT  Wo7>d 

1  Street,  E.C  Salary'  j£B.  Apply  by  letter,  enclosing  testimonials, 
to  The  Rector. 


W/INCH ESTER   CATHEDRAL.  —  There  is  a 

VV  VACANCY  for  a  LAY  CLERK  1  I  lass  Voice).  Age  under  30. 
The  present  salary  is  £ti  igs.  id.    Apply,  Precentor. 

VOLUNTARY  CHOIR  is  being  formed  at  a 

address  M.  C,  co  Novello  A  C 


Church  near  Marble  An  h.    Gentlemen  milling  to  help,  kindly 

60,  Wardour  Street,  w. 


Ltd. 


POSITIONS  SECURED  for  ORGANISTS  in 
Churches  in  the  United  States.  Write  for  Terms:  INTER- 
NATIONAL CHOIR  EXCHANGE,  147.  East  ijth  Street.  New 
York  (late  of  136,  Fifth  Avenue).   VACANCIES  ALWAYS. 


QUEENS'  COLLEGE,  CAMBRIDGE.— Organ 
Scholarship  (xC6o  p.  a.  for  \  years)  vacant.  Examination  early  in 
June.  Names  and  testimonials  to  1*  sent  to  ihe  L>eaii  before 
June  1.  Candidates  must  lie  under  30  years  of  age.  The  Organ  Scholar 
must  live  in  College  and  read  for  a  Degree.   


EEDS    PARISH    C  H  U  R  C  H.  -  Post  of 

»  ORGANIST  and  CHOIRMASTER  Vac**  Apply,  Precentor 


ORGANIST  and  CHOIRMASTER  WANTED, 
for  1  rinity  Presbyterian  (  hurch  of  F.rigland,   Bromley,  Kent- 
ApplicanLs  to  state,  for  the  com' 


Applicants 
lions,  A 

Bromley,  Kent. 


state,  for  the  combined  p.»t.  salary  required,  ou. 
The  Clerk  of  the  Deacons  Court,  Dunoran,  Park  Farm 


(CHRIST  CHURCH  CATHEDRAL,  DUBLIN. — 

V  The  post  of  Organist  and  Choirmaster  is  vacant.    Applicants  must 

have  a  Degree  in  Music  from  one  of  the  Universities.  Salary,  z£zoo  per 
annum.  Applications  to  be  sent,  with  copies  (only)  of  testimonials,  to  the 
Reverend  Precentor  Hogan,  All  Saints  Vicarage,  Phil>sls>rough,  IHiblin. 


U  D  f  f)   OPEN  to  DEPUTISE 

X  •  lV.  .  .  August.  Seplrmber.  and  October, 
Services  ;  Weddings  ;  Recitals,  Ac.  ti.  E.  M..  c,o  Novello  A 


160,  Wardour  Street,  W. 


during 

Sunday 

Co..  Ltd.. 


M 


,  R.  F.  W.  WADELY,  M.A.,  Mus.  B.,  F.R.CO.. 

L  Organist  of  Carlisle  Cathedral,  will  shortly  hase  a  VACANCY 
for  an  ARTICLED  PUPIL,  I  here  is  an  opport unity  f>r  a  suitable 
man  10  obtain  a  small  Church  appointment.  Address.  4,  Wtorva  Place, 
Carlisle. 


STUDENT  MUSIC- MI  STRESS  (non-resident 

Septernl* 

Head- Mistress.  Skinners  s*hoot,  Stamford  H 


A  STUDENT  Ml 

ii    REQUIRED,  in  S 


>temljer.    For  full  particulars,  apply  lo  lY,.- 

London.  N. 


SOUTH  AFRICA  —REQUIRED  for  Girls'  Hij^h 
School.  fully-sjualified  MUSIC  TEACHER  <:*-*eM  methcl*\ 
Piano  and  Class-Singing.  For  further  details  apply.  Educati..^ 
Secretary,  j}.  Army  arid  Navy  Mansions,  Vicloria  Street.  S.W. 


V 


OCAL TEACHER'S  PRACTICE  FOR  SALE. 


I-arjre  number  of  students.    F'irie  studio,  opposite  Irish  Houses  r,/ 
Parliament  and   Trinity  ColVge,    Dublin.     Particulars.  V~-.U.. 
John  Brirtsnteadc  A  Sons,  Wigmore  Street,  London,  W  C 
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COUNTY'  OF  LONDON. 

The  London  County  Council  invilei  application!  for  the  following 
appointments  :— 

1,  A  Lecturer  on  the  Teaching  of  Singing,  Voice  Production.  Element* 
of  Music,  ftc.  at  a  fee  of  jS  guineas  for  *  course  of  30  lectures,  each  of 
two  hour*'  duration. 

».  A  Lecturer  on  the  foregoing  subjects  and,  in  addition,  on  Musical 
Appreciation,  at  a  fee  of  j»  guinea*  for  a  course  of  jo  lecture*,  each  of 
two  and  a  half  hour*'  duration. 

These  Lecturer*  will  be  appointed  in  connection  with  a  course  of  jn 
lecture*  to  teacher*,  which  will  he  given  on  Saturday  Morning*  during 
•■■  '  - -'i  "i  111  - m  ..1  Ihe  I.  <   <     H.n  Li  •  >  Institute,  Dalsi  .n  Lane,  K 
The  lectures  will  provide  for  the  training  of  leather*  in  musical  class 
work,  and  a  class  of  selected  children  from  elementary  school*  will  be 
formed  for  demonstration  purpose*. 

Further  particulars  may  be  obtained  by  sending  a  stamped  addressed 
fuolnap  envelope  to  the  Education  Officer,  London  County  Council, 
Education  Offices,  Victoria  Embankment,  W.C.,  to  whom  all  applica- 
tion* must  t*  forwardeil  not  later  than  May  15,  191  v  Applicants  should 
gise  a  full  statement  of  their  Qualifications  and  esperience. 

Every  communication  must  be  marked  "Teacher*'  Classes." 

Canvassing,  either  directly  or  indirectly,  will  be  held  to  be  a 
•lisuualihcation  for  appointment. 

LAURENCE  COMME. 
Education  Offices,                Clerk  of  the  London  County  CounciL 
Victoria  Embankment,  W.C 
April  7.  ton- 

Murdoch's  Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 

We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.     Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices,    Special  terms  to  Teachers 
and  the  Profession.  Wc  invite  a  trial.  Term  accounts  opened. 

MURDOCH'S  CATALOGUES  NOW  READY 

1.  VIOLIN  MUSIC           a.  EDUCATIONAL  MUSIC. 
Price  3d.  Each,  Post-free. 

MURDOCH,   MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    and   463,    OXKORD   STREET,  W. 

And  at  Brighton,  Birmingham,  Chatham,  Dover,  Folkestone, 
Portsmouth,  Southampton,  ftc 

/^VRGAN  PRACTICE— Three-manual  Pipe  Organ 

V/    for  Practice — good  condition  :  complete  set  of  Coupler* ;  blown 
by  hydraulic  engine,   is.  per  hour.   Hamilton  Evans  ft  Co.,  $4,  London 
Road,  Forest  Hill,  S.E.  (>  minute  from  Station).     Telephone:  693 
Sydenham. 

REPRESENTATIVE  for  LONDON  and  FRO- 

XX.    VINCES  required  on  commission  for  exceptionally  good  and 
new  side  line  :  liberal  commission  ;  jCs  weekly  easily  made.  Shaftesbury 
Co.,  r>7,  Endell  Street,  1-ong  Acre,  London. 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

VTESSRS.  PUTTICK&  SIMPSON,  Auctioneers, 

•L*  J-  47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  soth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrighta,  Trade  Stocks. 
Manufacturers'   Plant,   ftc,   are  held   as  occasion   may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terms  on  application. 

"PVERY  COMPOSER  should  send  for  DINHAM, 

I  >    BLYTH  &  CO.'S  Specimens  and  Price  Lists  (free)  for  Litho. 
graphing  Anthems.  Songs,  Sc.    50  Copies  of  Hymn-Tune,  Kyrie,  ic, 
v  6d.  '.  too,  4*.  od.    27,  renchurch  Street,  London.  Established  1873. 

T^WO-MANUAL  ORGAN,  by  late  Hros.  Bryceson, 

1      FOR  SALE,    15  usual  stops  and  pedals  ;  case,  10  ft.  high,  8,  ft. 
wirlr.  rift.  7 in.  deep.    Apply  to  Mr.  N.,  155,  Folkestone  Road,  Dover. 

T7OR   SALE.— TWO  CHURCH   ORGANS.  A 

1       Two-Manual  and  Pedal  Organ  with  11  Stops,  and  a  One-Manual 
arvd  Pedal  Organ  with  10  Stops.    Both  instrument*  are  new  and  are 
guaranteed.    W.  Hewitt,  Organ  Huilder,  St.  Luke  s  Yard,  llravington 
k         I'.. ii,  VV. 

Just  Published  by  Noviu.0  ft  Comfanv,  Limited. 
T*\VO  VFSPFR  HYMNS  ("Now  Father  we  com 

1»  \J    V  LiJl  Ctlx   il  1  If  I  i^t  J  ^                     r  .  1 1  1  n  1  ,  wc  v.  villi 

1      mend,"  and  "  Lord,  keep  us  safe  this  night  "),  on  Card,  id. 
TWO  KVRIES,  on  Card,   i,d.     Specimen  copies  free  to  Clergy, 
Organists,  ftc,  from  composer,  A  Jones  (Organist  of  St.  Lukes, 
Wimbledon  ParkX  29,  Reveistoke  Road.  Wimbledon  Park.  S.W. 

C*OR  SALE. — Organs  returned  from  hire.  Three 

•a       bargains.    One-Manual  and  Pedals,  5  stops,  an  efJectis-e  Chancel 
Organ,  £45.    Two-Manuals  and  Pedal  Organ,  Great  4  stops,  swell  3, 
Pmial  Bourdon,  16  feet,  and  ]  couplers,  Atoo.     Three-Manuals  arid 
Pedal  Organ,  Great  j  stops,  swell  4.  choir  3,  pedal  1,  couplers  c,  and  4 
c  >mpo*ition  pedals  draw-stop  action  and  pedal  action  pneumatic.  £tyy 
Erected  perfect  and  fully  guaranteed.   Apply,  H.  S.  Vincent  A  Co., 
St-  Mark*  Organ  Work*,  Sunderland. 

PIANO  PEDALS. 

EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD  S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

Correct  relative  position  of  Keys  and  Pedals  guaranteed. 
( iives  a  perfect  touch  and  repetition. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 
action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 
Does  not  alter  the  Piano  touch. 

Kverv  VltAchment  mailr  stirciallv  in  our  own  KaLlifTV. 

NORMAN  &  BEARD,  Ltd., 61  Bersers  St.,  London,  W. 

Telegrams:  "  Vibrating,"  Laodoo.   Telephone:  C.errard  9145. 

f  HL'RCH  ORGANS,  recently  built,  Two  Manuals, 

complete  compass,  11  and  12  slops,  latest  improvements,  tutwlar 
pneumatic  pedals.    Ouaranteed.    Richardson  ft  Sons,  Central  Organ 
Works.  Corn  brook  Street,  Brooks  Bar,  Manchester. 

f^RGANS  (New  and  Second-hand)  for  SALE. 

V        Various  price*.    Instruments  built  for  Church  or  Chambei 
htm  {so,  on  up-to-date  principles,  at  Bed  well  ft  Sons,  Cambridge 
Orran  Works,  Cambridge. 

f^HURCH   ORGANS,  built   partly  with  sound, 

V—    second-hand  materials.    Inclusive  prices,  including  carriage  ard 
erection  (if  desired),  from  £100.    For  particulars,  &c,  address,  Normrri 
*   Heard,  Ltd.,  61,  Bemers  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  King). 

HTHE  POSITIVE  ORGAN.— Areal  PIPE  ORGAN, 

1      Crring  the  effects  of  two  manuals  and  pedals  on  its  single  key. 

^mrA-    ^Kr,^  £^   P-r?  "w                 Estimate,  given  for 
Repairs,  Rebuilds,  Two-  and  Three-Manual  Organs,  Ac. 

Posrrrvsj  Oboan  Co.,  Ltd.,  44,  Mornington  Crescent  (opposite 
Tuh«  Station),  London.  N.W. 

U.P.C.    ORGAN  PEDALS  for  Pianos.    We  are 

■taker*  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L,  /W  rwmi  mmt.    Write,  O. P.C.  Works,  Brinscall,  Chorley. 

Rbcbntlv  add«d  to  NOVELLO  S  OCTAVO  EDITION. 

KUBLA  KHAN 

A  RHAPSODY 
FOR  SOLO.  CHORUS,  AND  ORCHESTRA. 

TNS  WORDS  11 V 

COLERIDGE. 

TMI  MUSIC  »T 

S  COI  FRIDCF  TAYI  OR 

O.    V/V/LCI\IUUC>-  1  A  I  LWI\. 

f^VRGAN  PEDALS  FOR  SALE,  R.C.O.,  Radiating 

and  Concave.    Polished  birch.    Piano  attachment.  Complete, 
with  seal.    Itargain.    Will  send  on  appro.    Reliance  Works,  Union 
Red,  CUpham,  S.W. 

TWO  -  MANUAL   and   PEDAL  AMERICAN 

1      ORGANS,  at  Bargain  Prices,    A  Mustel  Organ,  t8  stops,  fine 
larx  and  condition  ;  a  £180  Earn,  two-manual  and  pedals,  34  stops,  13 
sets;  a  an- guinea  two-manual  Booiev  "Evans'  Patent"  Harmonium,  18 
guineas  ;  Earn  two-manual  and  pedals,  stops  through,  concave  R.C.O. 

^v^iV's^-r'U^^;^,^":^-^  B'«TC 

Price  One  Shilling  and  Sixpence.    Tonic  Sol-fa  </»  Mr  Prtt*\ 
London:  Novbllo  and  COMrAXT,  Limited. 
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VALUABLE  VIOLINS. 

MESSRS.  PUTTICK  &  SIMPSON 

WILL  HOLD  THEIR 

NEXT  HALF-YEARLY  SALE 

OF 

HIGH-CLASS  VIOLINS,  VIOLONCELLOS,  BOWS,  &c. 

THE  FIRST  WEEK  IN  JUNE, 

AND  WILL  INCLUDE 

The  Collection  formed   by  the   late  Joseph    Haythorne  Wallis  Esq.,  of 

The  Willows,  Chiswick  Mall, 

THE  VIOLONCELLO 

the  property  of  the  late  Herr  Auguste  Van  Biene,  Composer  of 

"THE    BROKEN  MELODY," 

and  other  properties,  by  order  of  Executors. 


Amateurs  and  others  having  Instruments  to  include  are  invited  to  communicate  with 

Messrs.  PUTTICK  &  SIMPSON,  Auctioneers  of  Musical  Property, 

47,  LEICESTER  SQUARE,  LONDON,  W.C. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUD  DERS  FIELD. 
TWO  COLD  MEDALS. 

EsTABUKHBD  I7JO. 

Telephone:  17B8  P.O.  Hampstead.   Telegrams:  "  Cantabile,  London." 


RAI N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEOINNERS 


A  first  : 


By  ERICA  LOSH. 

<  towards  rapid  Reading.   An  original  and  si 
scheme  that  will  appeal  to  children. 


GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT  STREET,  N.W. 

48,  SOUTH  FIELD  ROAD.  OXFORD. 
ia8,  HOLT  ROAD,  LIVERPOOL. 
Specifications,  Estimates,  and  Designs  free  of  charge. 


London :  Novillo  and  Company, 


PIANO  PEDALS. 

Tm  Catkbdral,  Manchsstm, 
Ma.  Malkin,  Nov.  Stb,  1010. 

I  think  your  Patent  Pedal  Attachment,  which  you  have 
nlted  to  my  Stcinway,  is  limply  uplendid.    I  find  til 
— t  and  its  touch  beautiful.— Yours  truly, 

R.  H.  P.  COLEMAN,  F.R.C.O., 


CALEB  SIMPER'S 

Very  Popular  Voluntary  Books. 

Price  is.  6tl.  each,  post-free.  Written  on  Two  Slaves.  The  iwh  Edition 
of  Book  8  is  issued,  and  the  and  Edition  of  the  NEW  No.  9  Book 
now  ready.    Seventeen  pieces  in  each. 

NEW  ANNIVERSARY  SELECTIONS. 

The  New  No.  to  Set  of  Eight  Hymns  and  Tunes  is  vsav  rorut-AH. 
Already  in  use  in  sonic  of  the  largest  schools.  Price  ad.,  Old  Notation 
and  Sol-fa.  Words,  p..  6d.  per  ion.  Quantities  on  liberal  terms,  and 
Words  localized  when  desired.  Sheffield : 


[:  Send  too  Music  ;  1,000  Words. 
Send  8no  Music  and  700  Word*. 


Writt/tr  LUtt,  Pric4t,  m$td  dints'  Opinions,  astd  Kt/rrtncts,  /#— 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 

N  KWCASTLE-UNDER-LYME. 


Bristol :  Send 750  Hum.  Manchester  : 

Liverpool :  "  Our  experience  of  your  hymns  was  so  gratifying  last  year 
that  we  want  35  Music  and  300  Words  of  this  year's  No.  »o,"  Sc.,  &c. 

Calek  Sivrga's  FAvurana  Harykst  Cantata,  "A  JOYFUL 
THANKSGIVING."  Old  Notation,  is.  6d.  ;  Sol-fa,  is.  Very  bright, 
melodious,  and  interesting.  Specimen  copy  to  Cmoirmastkxs  fot  6d. 
(Address  as  below.) 

FREE  SPECIMENS  of  the  NEWEST  Anniversary  Selections 
to  Choirmasters.   (Address  as  below.) 


CALEB  SIMPER,  "Kilbirnie,"  BARNSTAPLE. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— May  i,  1913. 


295 


NOVELLO'S 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


7%e  Pieces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  in 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  will 


No.  s.  D. 

1.   DOLMETSCH,  ARNOLD— Suite  of 

Four  Pieces    ...   2  6 

Extra  String  Parts,  6d.  each. 

a.   PURCELL,  HENRY— Suite  of  Five 

•■•         •••         ■«•  2  6 


4. 
5. 

6. 
7. 


Extra  String  Parts,  6d.  each. 

GERMAN,  EDWARD  —  Three 
Dances,  from  the  Music  to  "  Henry  VIII." 
Extra  String  Parts,  is.  each. 

RAMEAU — Gavotte  in  D 

Extra  String  Parts,  6d.  each. 

HANDEL,  G.  F— Six  Pieces  from  the 

Water  Music.  I.  Bourse  in  F ;  a.  Air  In 
F  {  3.  Minuet  in  F ;  4.  Hornpipe  in  F  t 

5.  Aria  in  G  ;  6.  Allegro  in  D   

Extra  String  Parts,  6d.  each. 

HANDEL,  G.  F.— Two  Bounces  ... 

Extra  String  Parts,  6d.  each. 

MACKENZIE,  A.  C  —  Benedictus, 

from  Six  Pieces  (or  the  Violin   

Extra  String  Parts,  6d.  each. 

8.  GOUNOD,  CHARLES— Judex,  from 

"  Mors  et  Vita  M   

Extra  String  Parts,  6d.  each. 

9.  MENDELSSOHN— Wedding  March 

Extra  String  Parts,  6d.  each. 

10.  MENDELSSOHN  —  War  March 

("Athalie")  „ 

Extra  String  Parts,  6d.  each. 

11.  MENDELSSOHN— Cornelius  March 

Extra  String  Parts,  6d.  each. 

i  a.    MENDELSSOHN— Funeral  March  ... 
Extra  String  Parts,  6rL  each. 

13.  ELVEY,  GEORGE— Gavotte  (a  la 

mode  aacienne)   

Extra  String  Parts,  6d.  each. 

14.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.    No.  1.  Stately  Dance  ... 
Extra  String  Parts,  6d.  each. 

15.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  a.  Rustic  Dance  .~ 
Extra  String  Parts,  6d.  each. 

16.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  3.  Graceful  Dance... 
Extra  String  Parts,  6d.  each. 


S  O 


„  a  6 


3  6 


a  o 


3  o 


3  o 


a  6 


-  a  6 


a  6 


a  6 


a  o 


a  6 


a  6 


a  6 


a  6 


...  a  0 


2  0 


...  a  o 


No.  S.  D. 

17.   COWEN,  FREDERIC  H.  —  Four 
English  Dances.   No.  4.  Country  Dance  ... 
Extra  String  Parts,  6d.  each. 

r8.  COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic  Waltzes.  No.  I.  Valse 
Bohemienne 

Extra  String  Parts,  6d. 

19.   COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic    Waltzes.      No.    a.  Valse 

Rustique    ...  ... 

Extra  String  Parts,  6d.  each. 

ao.    COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic  Waltzes.    No.  3.  Valse  de 
la  Reine         ...       ...  .. 

Extra  String  Parts,  6d. 

31.   COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic   Waltzes.     No.    4.  Valse 
Mauresque      ...       ...       ...       . »*       ...    3  0 

Extra  String  Parts,  6d.  each. 

aa.    SPOHR,  L.  —  Andantino,  from  the 

Symphony  "The  Consecration  of  Sound"...    3  0 
Extra  String  Parts,  6d.  each. 

33.  LANNER,    JOSEF  —  Five  Styrian 

Dances  (Landler) 

Extra  String  Parts,  6d.  each. 

34.  TOURS,  BERTHOLD— March  in  G    i  6 

Extra  String  Parts,  3d.  each. 

35.  MACFARREN,  W.— Bourree  in  C  ...  a  o 

Extra  String  Parts,  6d.  each. 

a6.  COWEN,  FREDERIC  H.  — Minuet 
d' Amour,  from  A  Suite  of  Old  English 

Dances  (Second  Set)  3  6 

Extra  String  Parts,  6d.  each. 

37.  WEST,  JOHN  E. — Intermezzo  (from 

"Seedtime  and  Harvest")  -   3  6 

Extra  String  Parts,  3d.  each. 

38.  HOLST,   GUSTAV  VON  —  Seven 

Scottish  Airs  ... 

Extra  String  Parts,  6d.  each. 

39.  LEMARE,  E.  H.— Andantino  in  D 

flat   a  6 

Extra  String  Pans,  3d.  each. 

30.  BREWER,  A.  H. — Auf  Wiedersehen  2  6 

Extra  String  Parts,  6d.  each. 

31.  ELGAR,  EDWARD— Wand  of  Youth, 

The,  Serenade  from  (First  Suite,  Op.  la)  ...  a 
r.xtra  otring  i  arts,  3(1.  eacn. 

n  bt 


London  :  NOVELLO  AND  COMPANY,  LmrrnD. 
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TRINITY  COLLEGE  OF  MUSIC. 


(Inititui u>  1871.) 


cv,a,  M.A.,  1 

r.T.CU,  f  k  a.m. 
C  W.  PRARCK,  M  i '  "T1. 


:  ar  v  1  itn  : 
m  instrtjc. 


ion  and  Training  in  all  Muiicn' 


■* •  ..!•■  •  rn.x v  c  itf r 
The  College  pfuv: 

Both  AmJkieur  and  Profejuiooal  Student*  are  received  for  the  Course 
or  foe  Single  Subject  a.  The  Iwsoni  can  Ue  arranged  for  day  or  evening 
litn**' 

Auprovetl  GiK&pLete  Coui*o  (at  the  Umvefuty  of  London  Degrees  in 
Music  under  recognised  Teacben  of  the  University.    Abo  preparation 
^ijf  other  Universities,  the  Koyal  CoHege  of  Organists' 

 1  of  the  College  are  entitled  to  attend  the  Orchestral.  Choral, 

and  Cbaraher  Music  Classes  without  additional  fee. 

SpecUl  Subject* :  Pianoforte  Technique.  KUxwilot.,  and  the  Art  of 
Teaching  Music  |  also  Lectures  on  MnucoJ  History,  ftc 

The  Operatic  Class  is  open  to  outside  as  well  aa  College  students. 
Ther«  is  *l*o  a  das*  for  Training  Hoys  for  Cathedral  Choir*, 

Tuition  in  the  Rudiment*  of  the  Theory  of  Music,  Harmony.  Counter- 
point. Form,  1  as  trum  en  lotion.  Composition,  and  the  Art  of  Teaching 
I*  alao  given  by  Correspondence, 
Students  are  admitted  to  the  Junto*  School  up  to  16  yeari  of  age. 
There  are  Thirty  Scholarships  tenable  at  the  College  and  open  to  all 
Hriti*4i  tut^ecls  up  to  certain  age  limits  :  also  eighteen  Scholarships 
which  pruvtite  Complete  (trrparalimi  for  the  degree  of  Bachelor  nf  Muvk 
of  the  London  University,  and  are  open  only  to  Sriadenti  who  have 
'  d  the  Matriculation  requirem 


1  of  that  University, 


//.— LaM  day  of  entry  for  the  Etnminatiom  for  Teachers 
is  and  Certificates  to  he  held  in  Ivotulon 


'  only. 


/o.  — Last  day  of  entry  for  the  nest  open  "competition  for 

Particulars  of  the  Teaching  I>epartment,  with  list  of  Professors,  Fens, 
icholarshtps  regulations,  ftc.  and  the  Syllabuses  of  the  Higher  and 
h  on  application  to  the  undersigned. 

SHELLEY  FISHER, 


Local  Exasiii 


ft  nun  «*u  t  tn*. 


NATIONAL 
NURSERY  RHYMES 

WITH  SIXTY-FIVE  ILLUSTRATIONS 


BROTHERS  DALZIEL, 


J.  W.  ELLIOTT. 


Book  L 

Mistress  Mary,  Quite  Contrary. 
JacV  and  Jill. 

Twinkle,  twinkle,  little  Star. 

Bask  Baa,  Black  Shod].. 

Dickon-.  Dietary.  Dock. 

Ding,  f>nng.  Bell. 

Pussy -Cat,  where  have  you  been  T 

Nineteen  Birds. 

The  Child  and  tbe  Star. 

I  had  a  little  Doggy. 

Little  Bo-peep. 

Holly  and  bet  Mamma. 

Ride  a  CockHnrse  to  Banbury 

Cross. 
Little  Maid,  pretty  mi 
WhMlinglqn  for  ever  ". 
Little  lack  Homer, 
Toss,  the  Piper's  Son. 
See-Saw,  Margery  Daw. 
A.  B.  C,  tumble  down  D. 
Goosey  Goosey  Gander. 
Little  Jumping  Joan. 
There  wa,  >  Cranked  Mac 
Poor  Dog  Bright. 


Book  II. 
Si>  little  Snails. 
The  King  of  Franc*. 
My  Lady  Wind. 
The  Festal  of  Lantern*. 
Is  John  Smith  within  T 
When  the  Snow  i.  on  the  Ground. 
Three  little  Mice. 
Little  Tommy  Tucker. 
The  North  Wind  doth  blow. 
The  Mao  in  the  Moors. 
TatTy  was  .  Welshman. 
Hey  diddle  diddle. 
I  love  little  Pussy. 
The  Old  Man  clothed  in  Leather. 
Curley  Locks. 
The  Lajy  Cat. 
Three  Children  sli 
The  Jolly  Teeter. 
Georgie  Purest 
The  Three  Crows. 
A  Utile  Cock  Sparrow. 
Maggie  .  Pet, 


III. 

The  Death  and  Burial  of  Cock 

Robin. 
Lullaby. 

Mother  Tabbyskim, 
The  Spader  and  tbe  Fit  . 
live  Thievish  Mouse.  ' 


Price  complete,  Cloth  Gilt.  Five 

I  Natation  audToisk  S 
Price  Ad.  each. 


-'i:  l-i,:-  r. 

et. 

1-faX  in 


:  Konua  1 


BR0ADW00D 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  on  th*  MARKET. 


ILLUSTRATED  CATALOGUE  ON  APPLICATIOS. 


JOHN  BROADWOOD  &  SONS.  Ltd., 
CONDUIT 


BOSVVORTH  EDITION. 


THE  LYRIC  ORGANIST." 

A  COLLECTION  OF 

Easy  Melodious  Pieces  for  the  Organ. 

EDITED  AND  ARRANGED  BY 

E.  STANLEY  ROPER, 

Mis  Hac 

In  Two  Volumes,  each  is.  6d. 

In  this  Edition  the  Editor  has  kept  before  him  the  resources 
of  *  "  two  manual"  instrument  only.  While  it  ii  hoped, 
therefore,  that  the  direction*  for  registration  roajr  be  found 
serviceable  in  such  circumstances,  that  on 

a  larger  instrument  the  items  be  made  even  more  interesting- 
In  such  cases  the  choir  and  solo  organs  should  be  freely 
the  registration  suggested  may  tben  be 
'  the  co 


as  supplying 


>ut  a  general  idea  of  I 
intentions. 


Among  the  items  contained  are  the  following  : — 
SLUMBER  SONG  (Squire)  PLAINTE  (Teliae*) 

BRIDAL  SONG  (Jensen)  PLAINS  OF 

VISION  (Byford)  TOCCATA  (Crawford) 

And  many  other  favourite  copyright 


SPECIAL  NOTICE. 


BOSWORTH  &  CO. 

N«w  Alprsv,  ; — 

8,  HEDDON  STREET,  REGENT  STREET. 
LONDON,  W. 


GOD  IS  OUR  HOPE 

ANTHEM 

DOUBLE  CHOIR,  BASS  SOLO.  AND  ORCHESTR  \ 
The  159th  AlOTIVUMJN  or  the  Frktival  or  TMl 


C.  H.  H.  PARRV. 


1  Shilling  and 


by  Google 
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Ctjc  ZHusical  Ctmcs 

AND  SINGING-CLASS  CIRCULAR. 
MAY  1,  1913. 


THE  CENTENARY  OF  THE  BIRTH  OF 
RICHARD  WAGNER. 

William  Richard  Wagner  was  born  at  I^eipsic 
on  May  22,  1813.  He  died  at  Venice  on 
February  13,  1883,  and  was  buried  at  Bayreuth. 

Whatever  acute  differences  of  opinion  Wagner's 
music  aroused  during  his  lifetime,  there  is  now 
throughout  the  civilized  world  a  wide  and  deep 
appreciation  of  his  colossal  achievements.  As 
other  great  composers  had  done  before  him, 
Wagner  compelled  musical  humanity  by  the  force 
of  his  genius  to  accept  his  idioms.  It  is  the  sense 
of  this  formative  influence  of  an  original  thinker 
that  induces  many  critics  to  hesitate  to 
condemn  positively  the  Scriabins  and  Sch6nbergs 
who  are  to-day  making  a  new  and  bewildering 
appeal  to  our  conventional  brains. 

This  year  being  the  centenary  of  the  great 
musician's  birth,  we  propose  to  discuss  in  the 
light  of  present-day  developments  and  views,  some 
of  the  important  considerations  that  arise  out  of 
his  theories  and  works.  Already  have  we  printed 
a  long  article  on  4  Wagner  and  super- Wagner,'  by 
Mr.  Ernest  Newman  (February),  and  one  on  '  The 
Rhythmic  Weakness  of  Wagner,'  by  Mr.  Robert 
Ralph  (April).  A  further  article  by  Mr.  Newman 
appears  in  our  present  issue. 

The  following  is  a  list  of  the  operatic  works 
composed  by  Wagner  by  which  he  is  chiefly 
known : 

Rienzi,  1838-1840. 

Die  Fliegende  Hollander,  1840-1 841. 

Tannhauser,  1842- 1845. 

Lohengrin,  1 846-1 848. 

Das  Rheingold,  1 853-1 854. 

Die  Walkure,  1854- 1856. 

Tristan  und  Isolde,  185 7- 1859. 

Siegfried,  begun  1857  and  completed  in  1871. 

Die  Meistersinger  von  Niirnberg,  1862-1867. 

Gfctterdammerung,  1870-1874. 

Parsifal,  1877-1882. 

The  first  London  performance  of  '  Tannhauser ' 
was  given  at  Covent  Garden  in  1876,  but  the 
Overture  was  performed  in  this  country  for  the  first 
time  by  the  New  Philharmonic  Society  (London) 
in  1854. 

We  have  thought  it  appropriate  on  this  occasion 
to  renew  the  portrait  of  Wagner  which  was 
given  with  our  September,  1906,  issue. 


WAGNER'S  PROSE  WORKS. 

By  Ernest  Newman. 

It  is  rather  curious  that  among  the  many  plans 
for  celebrating  the  centenary  of  Wagner,  no  one 
has  thought  of  bringing  out  a  popular  working 
edition  of  the  best  of  his  prose  works. 

As  a  writer  he  is  still  singularly  little  known  in 
this  country.  For  this  the  peculiar  quality  of 
most  of  the  translations  is  largely  responsible. 
They  convert  his  German,  which  is  often  clumsy 
and  tortuous  enough  to  begin  with,  into  a  curious 
sort  of  pseudo-Teutonic  English  that  no  one  ever 
talked  or  wrote  before  or  since ;  and  it  is  hardly 
astonishing  that  people  who  have  broken  a  tooth 
or  two  on  one  of  these  very  tough  nuts  should  shy 
at  tackling  the  remainder. 

There  is,  too,  so  much  dead  matter  in  the  twelve 
volumes  of  Wagner's  prose  and  verse  that  it  would 
not  repay  anyone  except  those  who  were  studying 
him  for  literary  purposes  to  read  them  all  through. 
But  a  very  useful  and  interesting  selection  might 
be  made  that  would  compress  into  a  couple  of 
moderate-sized  volumes  the  bulk  of  the  prose 
works  that  are  likely  to  keep  the  breath  of  life  in 
them.    Some  of  the  writings  would  be  all  the 
better  for  a  drastic  curtailment  or  compression  ; 
it  would  be  possible,  for  example,  to  condense  the 
essential  argument  of  '  Opera  and  Drama '  into 
about  half  its  present  bulk.    But  as  this,  the  longest 
of  Wagner's  theoretical  writings,  now  exists  not 
only  in  Mr.  Ash  ton  Ellis's  translation  but  in  the 
very  useful  working  edition  of  Mr.  Edwin  Evans, 
there  is  no  necessity  for  a  further  issue  of  it  even 
in  a  summarised  form.    But  some  publisher 
would  be  doing  the  musical  world  a  real  service 
by  bringing  out  a  readable  translation  of  some  of 
the  remainder  of  Wagner's  prose  works.    Very  few 
of  them,   I  think,  will  live  except  those  that 
are  concerned  more  or  less  directly  with  music 
and  himself.    There  is  no  reason  for  reprinting 
that  portion  of  a  musician's  prose   works  in 
which  he  is  most  obviously  straying  beyond  his 
own  field  —  sociological  works   that  have  not 
commended  themselves  to  sociologists,  historical 
works  that  have  been  passed  over  in  stony  silence 
by  historians,  political  screeds  that  mean  even  less 
now  than  they  did  when  they  were  uttered,  and 
metaphysical  speculations  that  have  long  since  had 
their  day.    The  only  Wagner  the  world  will  care 
for  fifty  years  hence  is  the  Wagner  who  consciously 
made  his  life  one  of  the  most  dazzling  of  romances, 
and  the  Wagner  of  the  music-dramas.    An  almost 
ideal  biography  of  the  man  would  be  a  collection  of 
his  letters  grouped  in  chronological  order.  And  as 
for  Wagner  the  musician  and  dramatist,  we  really 
need,  for  ordinary  purposes,  only  so  much  of  the 
prose  works  as  will  help  us  to  a  better  insight  into 
the  workings  of  his  mind  and  a  better  understanding 
of  the  course  of  his  development    His  lectures  to 
the  Germans,  his  facile  nonsense  about  the  French, 
his  theories  of  food  and  of  *  redemption,'  all  this 
can  now  be  allowed  to  go  quietly  along  the 
primrose  path  to  the  everlasting  bonfire,  along  with 
preposterous  dissertations  like  the  essay  on  the 
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'  Wibelungen.'  The  ideal  selection  would  begin  with 
the '  Autobiographical  Sketch '  (1842),  and  work  up 
through  the  early  essay  on  '  The  Overture '  (1841), 
'  Art  and  Revolution '  ( 1 849),  '  The  Art- work  of  the 
future '  (1850),  the '  Communication  to  my  Friends ' 
(1851),  the  article  on  '  liszt's  Symphonic  Poems' 
(1857),  the  '  Zukunftsmusik '  (1861),  and  the 
'Destiny  of  Opera'  (1871),  to  the  writings  of  the 
last  years — 'Actors  and  Singers'  (1872),  'On 
Poetry  and  Composition'  (1879),  'On  Operatic 
Poetry  and  Composition'  (1879),  and  'The 
Application  of  Music  to  the  Drama '  ( 1 8  79).  These 
works  would  give  a  continuous  picture  of  his 
development  to  full  consciousness  of  himself  as 
dramatist  and  musician. 

The  'Beethoven'  (1870)  would  show  in  its 
fullest  form  his  expansion  of  the  Schopenhauerian 
theory  of  the  nature  of  music :  while  his  often 
penetrating  and  always  interesting  judgments  upon 
certain  of  his  contemporaries  would  be  seen  in 
curtailed  versions  of  the  articles  on  Auber, 
Spontini,  and  others.  The  selection  could  be 
completed  with  a  few  of  his  'explanatory 
programmes '  to  his  own  works  and  those  of 
others,  and  the  fascinating  treatise  on  'Conducting'; 
and  altogether  it  would  give,  I  imagine,  the  ordinary 
student  of  Wagner  all  he  needs  to  know  of  him. 

It  is  a  pity  that  Wagner's  prose  style  altered  so 
much  for  the  worse  as  he  grew  older.*  In  his  young 
days  he  wrote  in  a  manner  that  won  the  admiration 
of  exacting  critics  like  Heine  and  Berlioz — lightly, 
brightly,  and  with  a  vein  of  humour  running 
through  his  arguments.  His  very  earliest  work  is 
mostly  interesting  now  only  in  that  it  confirms  the 
picture  he  gives  of  himself  in  the  '  Autobiographical 
Sketch,'  the  '  Communication  to  my  Friends,'  and 
'  Mein  Leben,'  as  a  very  eager  young  spirit  quite 
unconscious  of  any  definite  ^oal  in  life  or  art,  and 
hovering  uncertainly  in  his  musical  tastes  between 
Beethoven,  Weber,  and  the  French  and  Italian 
schools.  The  journalistic  work  he  did  in  Paris 
was  for  the  most  part  merely  good  pot-boiling : 
but  two  essays  of  that  period  are  specially  worth 
preserving, — the  delicious  article  on  the  Paris 
performance  of  '  Der  Freischutz,'t  with  its  really 
admirable  banter  of  the  Paris  Opera,  and  the 
article  on  'The  Overture,'  in  which  we  have  in 
embryo — in  1 841— many  of  the  ideas  as  to  the 
relations  between  poetry  and  music  that  Wagner 
afterwards  worked  out  in  such  copious  detail  in 
'Opera  and  Drama,'  and  other  works.  It  is 
one  of  the  most  luminous  of  all  his  articles, 
and  one  that  no  student  of  musical  {esthetics 
should  fail  to  read  ;  it  shows  us  Wagner  slowly 
his  way— before  the  'Flying  Dutchman' 
npleted— to  the  free  emotional  forms  of  his 
■  work.  Already  there  is  the  striking  insight 
into  the  soul  of  Beethoven's  music  that  makes 
Wagner's  later  writings  upon  him  so  impressive  ; 
and  several  of  the  ideas  of  this  youthful  essay  have 
been  reproduced  in  substance  and  almost  in 


in  the  great  treatise  of  thirty  years 
ter  on  Beethoven — notably  the  passage  in  which 
it  is  contended  that  the  '  Leonora '  No.  3  Overture 
is  a  better  because  a  more  concise  drama  than 
the  whole  of  the  rest  of  the  opera. 

After  the  '  Autobiographical  Sketch '  which  he 
wrote  on  leaving  Paris  in  1842  to  settle  at  Dresden, 
he  wrote  practically  no  prose  till  1 848  ;  but  just  as 
his  brain  was  still  maturing  musically  between  the 
completion  of  'Lohengrin'  in  1848  and  the 
commencement  of  the  'Rhinegold'  in  18^3, 
though  he  actually  wrote  no  musical  work  during 
all  that  time,  so  between  1842  and  1848,  though 
he  published  virtually  no  prose,  his  ideas  on 
muscial  .-esthetics  were  all  the  while  ripening.  It 
may  be  that  his  official  duties  at  Dresden,  together 
with  the  composition  of  '  Tannhiiuser '  and 
'  I^ohengrin,'  left  him  little  time  for  theoretical 
work  ;  but  in  1848  he  had  evidently  come  to  the 
\     He  had  < 


rt  crisis  in  his  growth, 
of  an  opera  on  the  subject  of  'Siegfried's 
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Death,'  and  with  it  he  had,  unconsciously  at  first, 
turned  his  back  for  ever  on  the  old  world  of  opera 
and  opera  bouses.  His  political  activities  during 
the  ferment  of  1848  and  1849  were  probably  only 
a  by-product  of  a  general  restlessness  and  hunger 
of  the  mind  at  this  time.  He  put  his  music- 
paper  away,  as  we  have  seen,  for  five  or  six 
years,  and  both  at  Dresden  and  in  bis 
Swiss  solitude  tried  to  take  his  bearings  in  art 
I  in  general  and  music  in  particular.  His  seething 
I  brain  was  always  a  little  too  full  for  comfort :  and 
the  period  of  1848  to  1852  was  one  in  which  he 
I  worked  out  in  seizable  form  the  thousand  ideas 
that  had  been  obsessing  him  since  1842,  and  daily 
becoming  more  clamorous  for  expression.  The 
thoughtless  old  charge  against  him  was  that  be 
worked  out  a  theory  and  then  wrote  operas  to 
demonstrate  it.  The  truth  was  that  '  Tristan '  and 
the  '  Ring '  and  '  Parsifal '  were  within  him  from  his 
youngest  manhood,  as  the  oak  is  in  the  acorn. 
Wagner  was  one  of  the  men  who  assimilate  every- 
th  ing  from  life  without  it  altering  a  fibre  of  their  native 
personality,  or  deflecting  them  an  inch  from  their 
primal  bias.  Some  natures  grow  by  accretion — 
what  is  taken  in  from  the  outside  can  profoundly 
modify  the  original  tissue,  and  the  final  man  is  the 
balance  struck  between  what  he  was  in  himself  and 
what  came  to  him  from  the  outside.  With  others, 
no  amount  of  outside  influence  can  alter  one  jot  of 
the  original  nature.  Wagner  was  one  of  these  :  he 
was  predestined  to  do  certain  work,  and  all  his 
music  and  all  his  prose  was  simply  the  slow 
discovery  of  himself,  as  the  full-grown  oak  is  the 
acorn's  discovery  of  itself. 

This  diagnosis  of  him  explains  his 
confidence  in  himself,  his  intolerance  of  1 
opinion,  his  inability  to  grant  the  possible  < 
for  others  of  anything  that  did  not  exist  for 
and  the  fact  that  once  he  had  found  his 
compass  he  steered  by  it  to  the  end  of  his  days. 
The  musical  writings  of  the  last  three  or  four  years 
of  his  life,  though  they  are  more  lucid  in  style  and 
more  concise  in  argument  than  those  of  thirty 
before,  are  yet  only  restatements  or  ' 
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variations  of  the  old  themes.  He  might  have 
said  all  he  had  to  say  upon  music,  once 
for  all,  long  before  he  was  forty,  had  he  been 
capable  at  that  time  of  the  necessary  compression 
both  in  his  thinking  and  his  writing.  What  makes 
the  latest  prose  works  so  admirable  is  the  general 
swiftness  of  their  thought  and  the  concision  and 
directness  of  the  expression :  essays  like  those  '  On 
Operatic  Poetry  and  Composition,'  and  '  On  the 
Application  of  Music  to  the  Drama,'  are  things  to 
read  again  and  again.  But  at  the  end  of  the 
'forties  his  mind  was,  as  he  afterwards  said,  'an 
impassioned  tangle  of  ideas.'  The  unwieldy 
*  Opera  and  Drama '  is  a  desperate  attempt 
not  so  much  to  instruct  the  public  as  to 
come  to  consciousness  of  himself :  he  cut  his 
way  in  the  end  through  that  monstrous  jungle, 
and  ever  afterwards  had  nothing  to  do  but  follow 
his  star.  The  purgation  that  work  had  effected  in 
him,  and  the  general  gain  of  clarity  in  his  later 
writings,  may  be  seen  by  comparing  the 
'Reminiscences  of  Auber '  (187 1)  with  the 
passage  on  '  Masaniello  '  in  '  Opera  and  Drama 1 
(1851).  There  is  still  a  little  of  the  typical 
Wagnerian  fudge  about  'the  French  nature' — a 
thing  he  all  his  life  remained  as  constitutionally 
incapable  of  understanding  or  appreciating  as  a  cat 
is  incapable  of  understanding  a  dog  —  but  on 
the  whole  the  latter  essay  is  free  from  the  mists, 
the  sham  generalisations,  the  self-deluding  verbiage 
of  the  earlier  work.  In  his  last  years  he  could  be 
as  wordy  and  as  foggy  as  ever  when  he  was  setting 
the  world  right  on  some  metaphysical  or  political 
or  ethnological  question  on  which  he  had  no 
particular  authority  to  be  speaking  at  all :  but  he 
was  lucidity  itself  in  his  discussions  of  music. 

His  prose  works,  then,  are  merely,  as  it  were,  a 
series  of  beads  of  irregular  form  and  varying  value 
strung  upon  the  one  unchanging  personality. 
There  were  two  fundamental  strains  in  him,  the 
artist  and  the  social  revolutionist — though  the  latter, 
strictly  speaking,  is  only  a  branch  of  the  former. 
He  sighed  for  a  new  social  and  political  world 
only  because  in  no  other  kind  of  world  could  art 
exist  as  he  desired  it  to  be.  And  as  an  artist  he 
wanted  the  whole  world  to  go  his  way.  As  he  was 
largely  insensitive  to  the  qualities  in  painting, 
sculpture,  and  poetry  that  endear  them  to  painters, 
sculptors  and  poets,  he  calmly  demanded  that  all 
these  should  give  up  their  joy  in  their  own  work  and 
devote  themselves  simply  to  co-operating  in  his  art 
of  music-drama.  In  later  years  he  recognised 
that  the  political  visions  of  his  early  manhood  had 
been  unrealisable,  but  he  was  as  intolerant  as  ever  of 
the  other  arts  so  far  as  they  did  not  fit  in  with  his 
own  purposes;  even  in  1879  he  was  capable  of 
saying,  for  example,  that  all  Greek  genius  was 
nothing  but  '  an  artistic  re-editing  of  Homer,'  and 
of  seeing  nothing  in  rhyme  but  a  more  or  less 
mechanical  jingle. 

He  was  wholly  absorbed  in  music-drama  :  that 
was  the  one  channel  through  which  the  life-force 
in  him  could  find  an  adequate  outlet ;  and  as  the 
greatest  need  of  his  soul  as  an  artist  was  logic, 
coherence,  consistency,  the  problem  that  racked  him 


was  how  to  build  up  a  musical  drama  that  should 
be  profoundly  human  in  quality  and  thoroughly 
organic  in  tissue.  It  is  extremely  interesting  to  watch 
this  ideal  coming  to  realization  both  in  his  stage 
creations  and  in  his  prose  works.  It  is  in  pursuit 
of  this  vision  that  he  ranges,  in  the  tortuous  pages 
of  'Opera  and  Drama,'  through  the  heavens  above 
and  the  earth  beneath  and  the  waters  under  the 
earth.  Rid  the  huge  book  of  all  its  superfluous 
matter  and  we  arrive  at  last  at  the  simple 
propositions  that  music-drama  is  a  union  of  drama 
and  music,  that  each  must  take  something  from 
and  give  something  to  the  other,  that  the  drama 
must  be  worthy  and  capable  of  moving  us,  and 
that  the  music  must  be  a  living  organism,  not  an 
arbitrary  collection  of  badly-jointed  limbs  with  no 
flow  of  blood  between  them .  It  is  this  that  the  artist 
in  him  was  driving  him  on  to  create,  and  it  used  the 
thinker  in  him  merely  for  its  own  purposes  of 
clarification.  The  '  Communication  to  my  Friends ' 
is  simply  a  long  and  passionate  statement  of  this 
need  for  an  organic  substance  and  form  in  music- 
drama,  and  the  means  by  which  he  thought  he  had 
attained  it  He  is  throughout  unconscious  that  it 
was  the  musician  in  him  that  was  guiding  and 
controlling  every  other  factor  of  his  being.  We  can 
see  clearly  enough  now  that  it  was  so.  With  a  very 
slight  change  in  his  original  make-up  he  would 
have  been  a  composer  of  the  stamp  of  Beethoven, 
content  to  work  within  the  limits  of  a  purely 
orchestral  form.  But  his  musical  sense  had  a 
more  definite  poetic  turn  than  Beethoven's,  and  he 
needed  a  definite  poetic  basis  upon  which  to  weave 
his  symphonies  of  voice  and  orchestra.  Music 
meant  little  or  nothing  to  him  unless  it  spoke 
directly  of  humanity  and  to  humanity.  No  theme 
must  be  invented  for  mere  invention's  sake,  or 
worked  out  for  the  mere  sake  of  working-out:  it 
must  spring  into  being  as  the  expression  of  an 
overwhelming  human  need  or  of  some  blinding 
vision,  and  must  answer  in  all  its  changes 
to  the  changing  life  of  the  man  or  mood  it 
painted.  It  was  this  inevitableness  of  idea 
and  of  form  that  he  admired  in  Beethoven 
and  missed  in  Brahms.  It  was  his  inability  to 
compromise  on  the  matter  that  made  him 
contemptuously  sweep  out  of  existence  most  of 
the  music  of  his  day.  It  was  precisely  in  this 
broadening  of  the  Beethovenian  spirit  and  design, 
and  the  making  of  them  instruments  capable  of 
expressing  every  emotion  that  mankind  can  feel, 
that  he  opened  out  such  enormous  possibilities  to 
music  It  can  hardly  be  said  that  a  tenth  of 
these  new  possibilities  have  been  realised  since 
his  death.  The  formalist,  the  academic,  the 
conservatoire  are  still  with  us, — all  the  crowd 
of  little  timid  souls  who  see  nothing  but 
ruin  off  their  own  safe  sheep-tracks  ;  and  even  the 
bigger  men  have  not  built  upon  Wagner  anything 
so  vast  and  so  enduring  as  the  edifice  he  erected 
on  the  work  of  Beethoven.  But  for  neither 
failure  is  he  to  blame :  it  simply  means  that  after  all 
these  years  of  familiarity  with  his  music  and  his 
theories,  the  world  at  large  has  not  even  yet 
assimilated  the  essence  of  his  teaching.    And  so  it  is 


Digitized  by  Google 


3°° 


THE  MUSICAL  TIMES. — May  i,  1913. 


as  well  for  us  to  go  again  and  again  to  the  prose  works 
in  which  he  revealed  his  vision  of  a  music  human 
and  sincere  in  every  fibre  of  its  being,  and 
growing  from  bar  to  bar  with  the  infallibleconsisiency 
and  coherence  of  a  tree,  the  root  implying  the 
smallest  branches  and  the  leaves,  these  in  turn 
implying  the  root.  The  sensible  thing  would  be 
to  burn  nine-tenths  of  the  text  books  on  '  form ' 
that  are  at  present  forced  into  the  hands  of 
students,  and  to  set  them  to  master  these  writings 
of  Wagner  upon  form,— so  penetrating  in  their 
insight,  so  drastic  in  their  expression,  so  un- 
compromising in  their  idealism.  We  shall  have  to 
go  beyond  even  his  sense  of  form  some  day,  but 
that  will  not  be  until  we  have  caught  up  with  it. 


THE  PROBLEM  OF  DISCORD. 
By  M.-D.  Calvocoressi. 

Among  the  problems  alluded  to  at  the  close  of 
the  article  on  '  The  perplexities  of  the  modern 
music-lover '  {Musical  Times,  March,  1913),  none 
is  more  irritating,  perhaps,  than  the  one  resulting 
from  the  fact  that  in  new  works  we  frequently 
meet  with  combinations  that  we  cannot  help 
finding  unsatisfactory — even  offensive  :  that  upset 
all  our  notions  of  musical  beauty,  or  at  least 
make  us  feci  that  the  composer  is  at  cross- 
purposes  with  our  taste  and  with  the  standing 
order. 

Slight  as  that  problem  may  appear — especially 
when  we  remember  how  soon  men  learn 
thoroughly  to  enjoy  things  that  they  had  begun 
by  feeling  themselves  quite  unable  to  tolerate,  and 
how  we  admire  in  classical  masterpieces  many  a 
passage  that  had  been  in  its  time  condemned  as 
cacophonous — it  deserves  not  to  be  overlooked ; 
for  it  touches,  as  I  will  now  attempt  to  show, 
several  more  general  problems,  which  an 
investigation  of  it  can  but  help  to  solve. 

What  is  '  discord '  ?  According  to  Grove's 
Dictionary  (article  by  Sir  Hubert  Parry),  'A 
combination  of  notes  which  produces  a  certain 
restless  craving  in  the  mind  for  some  further 
combination  upon  which  it  can  rest  with 
satisfaction.  The  changed  combination  which 
must  follow  discords  in  order  to  relieve  the  sense 
of  pain  they  produce,  is  called  the  resolution.' 

According  to  Dr.  Hugo  Riemann('Handbuch  der 
Harmonielehre '  and  passim),  '  discord  results  from 
the  disturbance,  through  foreign  elements,  of  a 
chord's  unity  of  meaning.  Chords  that  have  the 
outward  appearance  of  consonant  major  or  minor 
triads  may  nevertheless  be  dissonant :  for  the  notion 
of  consonance  is  neither  physical  nor  physiological, 
but  psychological.' 

We  need  not  for  our  present  ends  take  into 
account  Dr.  Riemann's  definition,  which  remains 
abstract  and  merely  technical,  whereas  Sir  Hubert 
Parry's  is  concrete  and  comprehensive  enough  to 
suit  our  purpose.  The  first  question,  then,  is 
How  and  why  do  composers  use  discord  f 


We  may,  without  further  ado,  leave  aside  the 
usual  case,  common  to  classical  music  and  to 
modern,  of  its  uses  as  a  counterfoil,  a  transition,  or 
for  a  definite  expressive  purpose.  What  concerns 
us  is  the  fact  that  in  modem  music  discords,  in 
greater  quantity,  and  new,  1  harsher '  discords,  are 
ever  appearing  ;  that  they  are  no  longer  atoned  for 
by  palliative,  grateful  resolutions,  but  are  set  forth 
as  grateful  in  themselves. 

Having  made  that  remark,  the  wise  will,  if  they 
have  not  reached  it  yet,  forthwith  come  to  the 
conclusion  that  if  we  are  to  enjoy  modern  art  at 
all,  we  must  begin  by  admitting  that  no  habit  and 
no  art-rule,  be  it  as  time-honoured  as  that  of 
4  resolution,'  is  imprescriptible ;  and  even  if  the 
investigation  of  the  problem  of  discord  led  to  no 
other  result,  the  time  spent  on  it  would  be  repaid. 

In  his  admirable  paper  on  'The  meaning  of 
ugliness  in  art'  (London  Congress,  191 1),  Sir 
Hubert  Parry  remarks  that  'every  advance  in 
art  has  been  made  by  accepting  something  which 
has  been  condemned  as  ugly  by  recognised  artistic 
authorities.  It  is  not  so  very  long  ago  that  such 
simple  things  as  major  thirds  and  major  sixths 
were  regarded  as  unpleasant,'  and  that  often  '  the 
feeling  of  ugliness  which  people  think  they  suffer 
from  is  merely  the  result  of  not  understanding.' 
In  other  words  the  distinction  between  an 
xsthetically  painful  feeling  and  an  sesthctically 
pleasant  feeling  is  wholly  arbitrary.  It  would 
have  been  futile  to  try  to  convince  those  who 
found  major  thirds  or  sixths  unpleasant  that  they 
were  wrong:  but  nevertheless  the  combinations 
have  proved  themselves  pleasant  in  the  long  run, 
and  it  would  be  no  less  futile  to  try  to  affirm  their 
unpleasantness. 

Berlioz  found  intolerably  harsh  discords  in 
Wagner's  ' Tristan' ;  and  a  score  of  the  work  is  pre- 
served that  bears  in  contemptuous  and  angry  pencil 
annotations  many  a  proof  of  his  sincerity.  Reams 
of  paper  arc  nowadays  blackened  in  attempts  to 
decide  whether  M.  Debussy's  favourite  harmonies 
are  beautiful  or  unbearable.  And  it  would  take 
time  to  discover  three  score  music-lovers  prepared 
to  declare  that  M.  Arnold  Schonbcrg's  discords 
are  not  extremely  painful.  Let  us  waste  no  time 
in  trying  to  ascertain  if  in  the  latter  two  cases  the 
matter  will  eventually  be  settled  as  it  is  in  the  first : 
the  many  questions  pertaining  to  the  problem  of 
discord  that  come  to  the  mind  of  the  practical 
aesthetician  do  not  include  horoscopes. 

The  aalhetical  appeal  of  discord  when  used  for 
a  definite  dramatic  purpose  (the  beginning  of  the 
final  section  of  Beethoven's  Ninth  Symphony,  the 
climax  of  the  Venus  berg  section  in  the  'Tannhauser ' 
overture,  the  first  part  of  Lisa's  'Dante'  Symphony 
afford  striking  and  familiar  cases  in  point)  calls  for 
no  comment.  Let  us  notice,  however,  that  when 
writing  dramatic  music  or  a  tone-poem — and,  more 
generally  speaking,  when  intent  on  expressing 
intense  and  definite  feelings  of  a  painful  kind—* 
composer  is  led  to  use,  to  invent  more  daring 
I  discord  than  any  belonging  to  the  usual  idiom  of 
'  pure '  music  of  the  same  period.  The  remark  is 
of  no  special  use  to  us  at  present,  except  for 
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showing  that  our  subject  leads  up  to  the  very  core 
of  the  problem  of  programme  music,  one  of  the 
heaviest  and  most  vital  of  musical  aesthetics  (and 
one  that  would  have  been  suppressed  had  not 
creative  artists  obstinately  forced  it  upon  wranglers). 

It  is  not  always  with  a  view  to  immediate 
expression  of  feeling  that  writers  of  programme 
music  use  discords,  but  often  as  abstract, 
conventional  symbols ;  and  comparison  will  show 
that  it  is  the  very  harshest  discords  that  are  used 
thus.  Kuhnau,  the  first  to  contrive  a  systematical 
theory  of  programme  music,  gives  in  his  Bible 
Sonatas  several  striking  instances :  inter  alia,  when 
he  expresses  Gideon's  doubts  by  *  entries  in  seconds, 
after  the  fashion  of  timorous  singers  endeavouring 
to  hit  the  right  note.' 

In  such  cases  the  purpose  of  discord  is  not 
aesthetical.  Discord  is  not  the  symbol  of  an 
emotional  state,  but  comes  in  as  a  means  of 
supplying  the  intellect  with  a  symbol  on  which  it 
works;  or,  as  Kuhnau  words  it,  of  directing 
it  towards  a  third  term  (dass  man  auf  eine 
Analogiam  zielet — here,  the  wavering  of  *  timorous 
singers '). 

The  distinction  between  music  'of  feeling' 
and  music  'of  mind,'  to  which  this  remark 
naturally  leads,  will  be  found  essential  to  the 
study  of  programme  music.  Even  in  modern 
times,  the  methods  explained  and  put  into  practice 
by  Kuhnau  will  be  found  to  obtain  ;  for  instance, 
it  is  impossible  to  account  for  many  of  the  most 
appalling  discords  occurring  in  the  music  of 
Dr.  Richard  Strauss,  except  if  one  considers  them 
as  pointing  towards  a  '  third  term ' :  the  final 
chords  in  '  Zarathustra '  may  fail  to  please  from 
the  musical  point  of  view ;  but  if,  as  we  are 
told,  they  stand  for  an  'unsolved  riddle,'  then, 
no  doubt,  they  are  surpassingly  graphic. 
Kuhnau,  long  before,  had  likewise  translated 
Jacob's  wiles  into  'deceptive  cadences,'  which 
can  but  have  appeared  strikingly  suggestive  until 
the  time  when  their  'deceptiveness '  ceased  to 
make  itself  felt 

Imitative  or  descriptive  purposes  may  lead  a 
composer  to  hardly  less  unusual  effects  : 


(Ravkl:  '  La  Valine  do  Cloche*,-— 
Pari-.,  DemeU.) 


In  this  example,  selected  at  random  from  the 
many  that  might  be  adduced,  we  have  to  deal  not 
with  abstract,  conventional  symbolism  founded  on 
some  allusion  to  a  third  term,  nor  even  with  an 
attempt  to  express  in  poignant  manner  some  violent 
or  painful  emotion,  but  with  representation  in  the 
concrete :  the  composer  has  found  the  combination 
fit,  not  accidentally  and  despite  its  intrinsic 
ugliness,  but  in  itself.  His  obvious  intention  is  to 
reproduce,  for  its  beauty,  the  tone  of  the  bells,  to 


excite  a  feeling  of  pleasure  similar  to  the  one 
derived  from  chimes  in  the  distance. 

Now — and  the  remark,  again,  will  be  of  service 
for  the  study  of  the  problem  of  programme  music — 
the  greater  number  of  combinations  created  for 
special  dramatic,  descriptive,  or  symbolic  purposes 
pass  into  the  sphere  of  independent  abstract 
music.  We  may  or  may  not  condemn  them,  when 
met  with  in  programme  music,  on  the  plea  that 
they  are  devoid  of  sesthetical  purpose ;  but  it  is  as 
music  pure  and  simple  that  the  discords  unsparingly 
used  in  non-program matical  works  say  by  MM. 
Debussy,  Ravel,  Bartok,  Cyril  Scott,  and  Arnold 
Schbnberg  must  stand  or  fall. 

When  a  composer  uses  as  final  chord  a  seventh 
or  a  second  instead  of  the  customary  tonic  ;  when 
he  graces  with  one  or  several  adjunct  notes  what 
his  predecessors  would  have  left  as  plain  triads, 
and  so  forth,  there  is  no  ambiguity  in  his  purpose  : 
he  aims  no  more  at  producing  a  sensation  of  pain 
than  the  first  did  who  freely  used  as  consonances 
major  thirds  and  sixths. 

A  noteworthy  fact  is  that,  with  the  possible 
exception  of  M.  Scriabin — and  leaving  aside  the, 
in  my  opinion,  still  dubious  case  of  M.  Schbnberg 
and  his  school — the  object  of  composers  who 
thrust  before  us  the  most  unexpected  discords  is 
not  music  of  mind,  but  music  of  feeling.  I 
mean  that  artists  like  MM.  Debussy,  Bartok,  or 
Kodaly,  write  music  that  aims  at  being  physically 
pleasurable,  proceeds  from  and  is  intended  for  the 
ear  and  not  the  brain — that  is  '  concrete  '  and  not 
'abstract '  in  its  purpose. 

The  discords  used  by  them  seem  to  have  been 
evolved  from  a  merely  intuitive  process,  and 
selected  not  only  for  their  fitness  from  the 
expressive  point  of  view,  but  also  for  their  intrinsic 
beauty. 

Madness,  no  doubt,  it  may  be,  or  appear  to  be. 
In  that  madness  however  there  is,  besides  a  set 
purpose,  a  method  :  it  will  be  found  in  practice 
that  an  accidentally  struck  false  note  disturbs  the 
balance  of  a  sequence  of  '  discords  '  written  by  an 
artist  as  deeply  as  it  would  that  of  the  sweetest 
consonances. 

I  am  speaking  of  the  composer's  purpose.  It 
is  self-evident  that  unless  the  student  of  modern 
music  is  led  by  his  own  feeling  to  agree  in  opinion 
with  the  composers,  no  saving  clause  can  be  found. 

In  what  is  classical  in  art,  says  Walter  Pater, 
*  to  the  absolute  beauty  of  artistic  form  is  added 
the  accidental  tranquil  charm  of  familiarity.  There 
are  times,  indeed,  at  which  these  charms  fail  to 
work  on  our  spirits  at  all  because  they  fail  to 
excite  us.' 

From  passages  like  the  following  : 

(Bartok  :  '  E*quU*e«  poor  le  piano, 
No.  1.  —  Budapest,  Konnyal.) 
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the  '  tranquil  charm  of  familiarity '  is  certainly 
absent ;  and  if  they  fail  to  work  on  our  spirits,  it  is 
perhaps  because  they  excite  us  overmuch.  That 
a  time  may  come  when  a  Scriabin,  a  Kodaly,  or  a 
Schonberg  will  have  'created  the  taste  by  which 
they  arc  to  be  relished  and  taught  the  art  by  which 
they  are  to  be  seen '  none  can  doubt,  except  for 
purely  sentimental  reasons.  On  the  other  hand  it 
is  equally  possible,  though  (for  reasons  that  are  also 
sentimental)  not  very  probable,  that  a  whole  body 
of  artists  who,  working  at  the  same  time  in  different 
countries,  have  not  reacted  upon  one  another, 
should  have  irretrievably  gone  astray. 

The  fact  remains  that  a  minority  of  musicians, 
but  a  fairly  important  minority,  have  of  late 
introduced  into  the  musical  idiom,  in  the  shape  of 
discords,  hitherto  unwonted  means  in  greater 
number  and  in  more  sudden  wise  than  had  been  the 
case  at  any  former  period.  In  his  book  on  '  Style 
in  musical  art,'  Sir  Hubert  Parry  very  aptly  lays 
the  general  rule,  that  'men  do  not  look  for 
new  resources  while  existing  resources  are 
adequate.'  So  that  unreservedly  to  endorse  the 
tendencies  embodied  in  works  whose  harmonic 
substance  consists  chiefly  of  novel  unresolved 
discords  implies,  if  not  a  condemnation  of  about 
nine-tenths  of  the  contemporary  output  as  made 
up  of  inadequate  constituents,  at  least  the  assertion 
that  an  altogether  new  stage  of  evolution  is  near. 

But  the  higher  inferences  to  which  the  study  of 
the  problem  of  discord  leads  appertain  to  another 
matter,  that  of  originality  in  musical  art,  which 
will  form  the  subject  of  a  special  article. 


ERICH  J.  WOLFF'S  SONGS. 

Bv  Ernest  Newman. 

Erich  Wolff  wrote,  I  believe,  a  Violin  concerto 
and  other  works  besides  his  songs,  but  it  is  only  as 
a  song-writer  that  I  know  him.  He  was  not  one  of 
the  elect,  but  he  has  produced  two  or  three  songs 
that  ought  to  keep  his  name  alive.  He  belongs  to 
a  type  that  is  always  plentiful  after  a  period  that 
has  been  fructified  by  the  work  of  a  number  of 
really  big  men.  He  had  no  great  depth  of  feeling 
himself,  but  he  had  the  faculty  of  imagining  that  he 
was  feeling  deeply,  and  he  had  extracted  from  past 


and  contemporary  music  a  very  fluent  and  effective 
technique.  Whatever  other  faults  his  songs  may 
have,  they  arc  at  all  events  quite  well  made  and 
carefully  'shop-finished.'  Song-writing  comes  as 
easy  to  the  average  German  musician  as  cricket 
to  the  average  Englishman.  Whatever  else  the 
German  can  or  cannot  do,  he  is  always  safe  for  at 
least  two  good  songs  in  the  course  of  his  career. 
Men  like  Bungert,  Max  Bruch,  Henning  von  Koss, 
Fritz  Koegel,  d'Albert,  Fielitz,  Gerlach,  Nicode, 
Mahler,  Xaver  Scharwenka,  Weingartner,  Hans 
Sommer,  Wallnbfer,  and  no  doubt  scores  of  others, 
can  on  occasion  turn  out  a  song  or  two  that  none 
of  the  great  masters  of  the  Lied  would  have  been 
ashamed  to  sign. 

Erich  Wolff  was  on  the  whole  perhaps  not  the 
intellectual  or  emotional  equal  of  any  of  the  men 
I  have  just  named  :  he  has  not  even  the  imagina- 
tive force  of  an  amateur  like  Koegel,  though 
Koegel  had  nothing  like  his  technique.  Wolff  has 
not,  I  think,  written  a  single  song  that  can  be 
called  really  great  He  often  essayed  the  big 
manner,  but  it  suited  him  ill.  That  he  believed 
in  himself  is  shown  by  his  attempting  fresh  settings 
of  such  poems  as  Mignon's  '  Kennst  du  das  I  ami,' 
— of  which  Hugo  Wolf  and  one  or  two  others  have 
probably  exhausted  the  musical  possibilities — and 
Holderlin's  '  Hyperions  Schicksalslied,'  which 
Brahms  set  once  for  all  as  the  'Song  of  Destiny.'  In 
these  songs,  as  in  '  Drum  sollst  du  dulden,  Mcnsch,' 
'  Felsenstimmen,'  '  Der  Steinklopfer,'  '  Tag  meines 
I>ebcns,'  'Der  einsame  Pfeiffer,'  'Waldcinsamkeit,' 
'  Meeresstille,'  '  Dann  losch  das  Licht,'  'Todes- 
sehnen,'  'Sehnsucht,'  and  others,  he  is  only  aping 
the  great  manner  ;  even  at  its  most  successful  the 
music  never  gets  beyond  imitation.  These  are  not 
emotions  he  has  really  felt,  but  only  emotions 
he  felt  he  ought  to  have  felt.  When  he  sings 
of  his  longing  for  death,  for  example,  or  his 
inability  to  live  another  day  after  some  young  lady 
has  refused  to  look  at  him,  one  is  inclined  to  say 
'  Nonsense,  my  little  man  ;  you  don't  believe  a 
word  of  what  you  arc  saying.  Don't  pretend  to 
worry  about  things  that  only  concern  your  elders ; 
one  suck  at  a  stick  of  chocolate  and  you  will  have 
forgotten  all  about  it.'  There  is  nothing  big  or 
broad  or  deep  in  his  emotion  or  his  longing  j  and 
all  his  more  ambitious  songs  fail  from  his  inability 
to  draw  a  single  drastically  clear  and  cutting 
outline.  There  is  a  sentimental  softness  in  all  his 
figures,  even  when  they  imagine  themselves  to  be 
most  bitter,  most  grievous,  most  philosophical. 

In  a  lighter  vein  he  was  more  successful ;  he  had 
something  of  that  childlike  love  for  the  little, 
simple,  homely  things  of  life  that  makes  it  almost 
impossible  for  a  German  to  write  a  poor  song 
about  children.  We  get  at  once  the  richest  and 
tenderest  flower  of  this  spirit,  perhaps,  in 
Humpcrdinck's  'Hansel  und  Gretel' ;  but  it  runs 
through  almost  all  German  music — an  overflowing 
love  of  and  sympathy  for  little  lives  of  all  kinds. 
Erich  Wolff  has  left  some  delightful  specimens  in 
this  genre,  notably  the  '  Fiuebute,'  the  'Frischvom 
Storch.'and  the  '  Christkindlcins  Wiegenlied.'  He 
is  generally  successful  again  in  his  imitations — or 
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re-creations — of  the  folk-tone,  as  in  '  Die  Lor' 
sitzt  im  Garten.'  For  the  rest,  he  has  produced  a 
number  of  songs  that  are  like  little  pastels,  small 
but  not  false  in  sentiment,  delicate  in  atmosphere, 
and  thoroughly  competent  in  workmanship.  His 
best  song  is  probably  4  Du  bist  so  jung.'  Others 
in  which,  by  remaining  in  his  native  little  circle  of 
delicate  sentiment,  he  does  all  he  aimed  at  doing, 
are  the  4  Sieh,  wo  du  bist  ist  Fruhling,'  4  Die 
Spinnerin,'  '  Das  Gartlein  dicht  verschlossen,' 
4Einen  Sommer  lang,'  '  Sommer,'  '  Im  Kahn,'  4  In 
einem  Garten,'  'Faden,'  'Spaziergang,'  'Schlummer- 
liedchen,'  4Aus  der  Feme  in  die  Nacht,' 4  Bienenlied,' 
4Frau  Nachtigall,'  4  Knabe  und  Veilchen,'  and 
4  Selig  mit  blutendem  Herzen.'  We  have  only 
to  compare  these,  or  indeed  any  songs  of  Erich 
Wolff,  with  those  of  the  average  good  English  song- 
writer to  realise  how  much  national  atmosphere 
counts  for  in  music, — not  national  genius,  for  there 
is  no  such  thing,  but  national  atmosphere.  Wolff 
was  essentially  no  more  gifted  than  hundreds  of 
young  Englishmen.  He  wrote,  like  them,  for  the 
market  as  much  as  for  himself:  but  his  was  a  better 
market  than  theirs.  The  Germans  write  better  music 
on  every  plane  than  we  do  simply  because  the 
standard  of  each  plane, — even  the  lower  ones — is 
higher  than  ours ;  just  as  the  average  Frenchman 
writes  better  prose  than  the  average  German 
because  France  has  developed  a  prose  tradition 
and  Germany  has  not.  The  Germans  have  the 
tradition  in  music.  It  will  not  turn  a  little  man  of 
talent  into  a  genius,  or  even  into  a  big  talent : 
but  it  ensures  the  little  man  the  protective  backing 
of  a  great  style,  a  great  technique,  and  a  great 
fund  of  ideas.  It  is  just  this  backing,  rather  than 
anything  great  in  himself,  that  lifts  Erich  Wolff's 
work  above  that  of  Englishmen  who  may  have 
started  from  the  same  intellectual  and  musical 
level. 

[Erich  Wolff  died  in  America,  on  March  19, 
whilst  on  tour  with  Miss  Elena  Gerhardt.  He  was 
a  pianoforte  accompanist  of  rare  distinction,  and, 
as  stated  in  the  above  article,  he  made  his  mark  as 
a  song  composer.  He  was  born  in  Vienna,  and  lie 
spent  some  years  in  Berlin.  We  have  not  been 
able  to  gather  full  particulars  of  his  career.  He 
was  about  thirty-five  years  of  age.  Much  sympathy 
is  felt  for  his  young  widow.] 

Wc  remind  our  readers  that  in  June  a  Jubilee  Festival 
will  be  held  in  honour  of  M.  Saint-Saens,  who  entered 
upon  his  musical  career  in  1838,  as  a  prodigy  pianist 
aged  two-and-a-half  years.  As  already  announced, 
there  will  be  an  orchestral  concert  by  the  Betcham 
Orchestra,  at  Queen's  Hall,  on  June  2,  and  later  a 
performance  of  'Samson  et  Dalila'at  Covent  Garden. 
We  understand  that  M.  Saint-Saens  is  assiduously 
reviving  his  technique,  with  a  view  to  his  appearance 
as  solo  pianist  It  is  expected  that  the  programme  will 
include  his  C  minor  Symphony  for  orchestra,  with 
organ.  Widespread  interest  is  being  taken  in  the 
Festival,  and  we  are  gratified  to  hear  that  Queen 
Alexandra  has  also  graciously  lent  her  patronage.  The 
honorary  secretary  is  Mr.  Hermann  Klein,  40,  Avenue 
Road,  N.W. 


Occasional  "Rotes. 


In  the  Russian  Review  (a  quarterly  magazine  in 
English,  published  by  Thomas  Nelson  &  Sons,  London, 
&c)  for  February,  Mrs.  Rosa  Newmarch  contributes  a 
highly  readable  and  informing  article  on  1  Scryabin 
and  contemporary  Russian  Music,'  which  had  been 
read  previously  at  a  private  gathering  at  the  Halcyon 
Club.  It  is  a  succinct  account  of  the  recent  history  of 
musical  development  in  Russia,  and  of  the  existing 
musical  conditions  in  that  country.  Mrs.  Newmarch 
says  that  twenty-five  years  ago  the  line  of  cleavage 
between  the  two  chief  schools  of  music  in  Russia  was 
very  strongly  marked.  The  ultra-national  school  had 
their  stronghold  in  St  Petersburg,  and  the  other 
school,  which  was  mainly  in  sympathy  with  Western 
ideas  and  more  cosmopolitan,  was  in  force  at  Moscow. 
She  says  that : 

At  present  music  in  Russia  has  rebounded  from  the 
national  ideal,  and  not,  in  my  opinion,  entirely  to  its 
detriment.  The  obligation  to  write  always  in  a  patriotic 
spirit,  to  choose  only  national  subjects  for  opera  and 
programme  music,  to  set  every  line  of  the  Russian  poets  to 
music,  and  to  model  every  melody  on  the  folk-tune  pattern, 
gave  to  some  of  the  later  music  of  the  nationalists  an  air  of 
monotony  and  perfunctoriness.  The  younger  generation 
grew  a  little  weary  of  the  burden  of  nationalism,  and  ceased  to 
concern  themselves  with  the  solidarity  of  a  particular  school 
whose  position  had  been  won,  and  whose  mission  was 
accomplished.  Something  like  a  complete  revolution  has 
now  taken  place,  and  Moscow — once  reproached  for  its 
cosmopolitanism,  and  lukewarm  attitude  towards  the  patriotic 
enthusiasms  of  the  modern  capital — is  now  upbraided  for  its 
conservatism  and  continued  adherence  to  the  traditions  of 
Chaikovsky  [Tchaikovsky], 

Mrs.  Newmarch  then  proceeds  to  trace  the 
positions  and  achievements  of  Rakhmaninov, 
Glazounov,  Rheinhold  Gliere  (a  composer  who 
was  born  in  1875,  and  is  little  known  in  England), 
Alexandre  Grechyaninov  (born  in  1864,  and  still 
less  known  in  this  country),  and  some  of  the 
composers  prominently  associated  with  the  famous 
Russian  Ballet,  including  Cherepnin  and  Stravinsky. 
Another  composer,  N.  Medtner,  whose  name  is 
unfamiliar  to  English  ears,  is  also  mentioned  by 
Mrs.  Newmarch.  He  is  described  as  a  musician  of 
classical  tendencies,  influenced  by  Brahms.  Lastly, 
Scryabin  is  discussed  with  some  fulness,  with  special 
reference  to  his  1  Prometheus,1  a  work  which 
was  recently  produced  by  the  Queen's  Hall 
Orchestra,  for  the  first  time  in  England.  Mrs. 
Newmarch  concludes  with  a  general  estimate  of 
the  famous  Russian  musician's  music,  in  the  course  of 
which  she  says  : 

It  is  understood  that  '  Prometheus '  is  only  a  step  in  the 
realisation  of  Scryabin's  ideals.  Regarding  all  art  as 
religion,  he  aims,  like  Wagner,  at  a  nnion  of  the  arts 
which  shall  work  together  'to  induce  an  effulgent  spiritual 
ecstasy,  leading  mankind  to  a  genuine  view  of  the 
higher  spiritual  planes.  In  this  great  religious  ritual  all  the 
arts  cannot  play  equally  important  parts.  Those  which  are 
manifested  through  mediums  incontestably  subordinate  to 
the  will,  such  as  music,  poetry,  and  the  plastic  arts,  will  be 
dominant  elements  in  the  combination.  Other  elements,  which 
are  not  subject  to  the  will-power,  such  as  light  and  perfume, 
take  a  secondary  place  in  the  scheme.  These 1  accompanying ' 
arts  are,  however,  capable  of  much  further  development 
than  has  hitherto  been  supposed. 


We  are  informed  that  at  the  annual  general 
meeting  of  the  Royal  Philharmonic  Society  the 
gratifying  announcement  was  made  that  the  finances 
of  the  Society  are  in  a  more  satisfactory  condition 
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than  they  have  been  for  many  years  past.  The  call 
on  the  guarantors  has  been  smaller  than  it  has  been 
within  recent  memory,  and  would  have  been  avoided 
altogether  had  it  not  been  necessary  to  increase 
the  orchestra  almost  invariably  to  over  one 
hundred  and  ten  players.  In  this  connection  it 
should  not  be  forgotten  that  at  the  time  when  the 
present  rates  of  subscription  and  admission  were 
fixed,  an  orchestra  of  seventy-five  to  eighty-five 
players  satisfied  the  requirements  of  composers  and 
audiences  alike.  The  most  important  event  during 
the  season  was  the  granting  of  permission  by  His 
Majesty  for  the  Society  to  be  known  henceforth  as 
'  The  Royal  Philharmonic  Society,'  and  another  event 
which  will  influence  the  future  of  the  Society  is  the 
inauguration  and  satisfactory  growth  of  the  Foundation 
Fund,  the  Trusteeship  of  which  has  been  undertaken 
by  Mr.  Alderman  and  Sheriff  E  E.  Cooper,  Mr. 
Charles  E.  Rube,  and  Mr.  E.  W.  Nicholis.  The 
Society  has  been  strengthened  by  the  election  of  sixty- 
two  Associates  and  twenty-nine  Fellows.  Reference 
was  also  made  to  the  bestowal  of  the  Society's  medal 
on  Madame  Tetrazzini  and  Mr.  Harold  Bauer.  M. 
Mengelberg  and  M.  Safonoff  were  elected  Honorary 
Members.  With  regard  to  next  season  the  Directors 
announced  an  interesting  new  departure.  Invitations 
have  been  issued  to  a  number  of  native  composers, 
whose  names  have  not  yet  appeared  on  the  Society's 
programmes,  to  submit  to  the  reading  committee 
any  works  they  may  have  ready  for  production. 
Of  the  seven  concerts  of  next  season  M.  Mengelberg 
five. 


The  seventeenth  season  of  the  Queen's  Hall 
Orchestra,  which  came  to  an  end,  as  far  as  London  is 
concerned,  on  April  19,  has  been  not  only  one  of 
great  activity  but  one  of  exceptional  interest.  The 
work  of  the  Orchestra  has  won  such  loyal  and  trustful 
support  from  the  public  that  enterprise  and  experi- 
ment can  be  indulged  in  without  their  usual  foreground 
of  empty  benches.  To  this  we  owe  our  renewed 
impressions  of  Strauss's  '  Symphonia  Domestica,'  our 
first  hearing  of  Mahler's  seventh  Symphony,  and  that 
memorable  afternoon  when  Scriabtne  s  '  Prometheus ' 
was  performed  twice.  However  widely  opinions  may 
differ  as  to  their  esthetic  values,  few  will  deny  that 
these  experiences  were  worth  while.    The  Promenade 


Concerts  of  last  autumn  were  the  most  fruitful  season 
that  has  yet  been  held  ;  and  in  its  provincial  work  the 
Orchestra  has  been  more  than  usually  successful.  We 
congratulate  the  directors  on  the  artistic  and  financial 
position  which  their  Orchestra  has  won,  and  we  add 
our  tribute  of  admiration  for  the  purposefulness  and 
ability  of  Sir  Henry  Wood. 


The  April  number  of  S.f..\f.  contains  matter  of 
interest  to  English  readers  in  the  form  of  an  article 
'  Haendel  et  l'Angleterre,'  translated  from  the  English 
of  Mr.  Bernard  Shaw.  It  is  of  course  amusing  and 
overstated.  The  singing  of  the  '  Hallelujah '  chorus, 
says  Mr.  Shaw,  is  to  the  English  Protestant  mind 
what  the  elevation  of  the  Host  is  to  a  Roman  Catholic. 
We  are  told  that  the  inclusion  of  the  first  e  in  the  name 
Haendel  is  considered  an  act  of  impiety,  and  so 
forth.  The  chief  object  of  the  article  is  to  protest 
against  the  gigantic  scale  of  the  Handel  Festival 
performances,  <1  proftos  which  some  pertinent 
remarks  are  made.  The  remaining  articles  in  this 
number  are  '  Robert  Schumann  et  la  Revolution  de 
1848,'  by  Julien  Ticrsot,  'Les  origines  germaniques 
de  Cfear  Franck,'  by  Ernest  Closson,  and  '  Enqucte 
-our  la  condition  sociale  du  musicien,'  by  M  n„..»^. 


An  important  competition  is  announced  by  the 
Kaiserliche  K6nigliche  Gesellschaft  der  Musikfreunde, 
open  to  composers  of  all  nationalities,  who  have  at 
any  time  been  students  at  the  Vienna  Conservatoire 
{K.K.  Akademie  fur  Musik  und  darstellende  Kurtst}. 
It  is  held  to  commemorate  the  eightieth  anniversary  of 
the  first  performance  of  Beethoven's  ninth  Symphony, 
and  of  the  Kyrie,  Credo,  Agnus  Dei,  and  Dona  nobis 
pacem  of  the  1  Missa  solemnis.'  A  prize  of  2,000 
kronen  is  offered  for  the  best  composition  submitted, 
which  should  be  in  the  form  of  an  opera,  oratorio, 
cantata,  symphony,  or  sonata,  for  one  or  more 
instruments.  MSS.  are  received  between  March  27 
(the  date  of  Beethoven's  death),  and  December  16 
(the  date  of  his  birth)  this  year.  Only  one  work  may 
be  submitted  by  each  competitor,  and  the  usual  form 
of  motto  and  sealed  envelope  must  be  adopted 
Messrs.  Robert  Fuchs,  Herrmann  Gradener,  Richard 
Heuberger,  Robert  Hirschfeld,  Eduard  Krcmser, 
Mandyczewski,  and  Franz  Schalk  have  consented 
to  act  as  adjudicators. 


NOTES  ON 


WINDSOR 


ORGANS  AT 
CASTLE. 

The  organs  at  St.  George's  Chapel  Royal,  Windsor, 
have  been  dealt  with  somewhat  exhaustively  in  various 
numbers  of  the  Musical  Times,  more  particularly  in 
the  issues  for  November,  1909,  and  June,  191a  Except 
in  one  particular — Rimbault's  statement  that  Adam 
Fortess  built  an  organ  for  this  building  in  1635, 
quoted  in  the  June,  1910,  issue  {p.  379),  which  1  shall 
deal  with  in  its  proper  place— I  have  nothing  to  add 
already  1 


of  these  organs,  my  remarks 
s  in  other  buildings  in  the 


II. 
III. 


to 

being  1 

Castle.    These  are  three  in 

I.    The  Wolsey  Tomb-house,  now  the  Albert 
Memorial  Chapel. 
St  George's  Hall. 

The  Private  Chapel  at  the  end  of  St. 
George's  Hall,  formerly  kttoum  as 
St.  Ceorgts  CA&i. 
The  first-named  building  stands  at  the  east  end  of 
St.  George's  Chapel  Royal,  from  which  it  is  separated 
by  a  passage  to  the  Cloisters.  It  was  originally  built 
by  Henry  1 1 1,  and  dedicated  to  Edward  the  Confessor, 
but  Henry  VI  I.  pulled  down  the  greater  portion,  his 
intention  being  to  reconstruct  it  and  make  it  his  own 
mausoleum.  Before  its  completion,  however,  he 
altered  his  mind,  and  built  the  beautiful  chapel  known 
by  his  name,  at  Westminster  Abbey.  His  successor 
presented  the  unfinished  chapel  at  Windsor  to  Cardinal 
Wolsey  who,  about  the  year  1524,  proceeded  to 
fashion  it  into  a  magnificent  tomb  for  himself, 
according  to  the  newly-introduced  Italian  style. 
Owing  to  his  fall  from  power,  Wolsey  was  not  buried 
here,  out  for  long  afterwards  the  building  was  known 
as  'Wolsey*s  Tomb-house,'  and  even  to  this  day  is 
frequently  so  named. 

During  the  Civil  War  and  the  Commonwealth 
much  damage  was  done  to  the  interior,  but  shortly 
after  his  accession  James  II.  restored  it  at  a  cost  of 
some  .£700,  and  during  his  short  reign  it  was  used  as 
his  private  Chapel  for  Roman  Catholic  Services. 
It  was  for  these  services  that  Renatus  Harris  prepared 
and  removed  an  organ  from  Winchester  to  Windsor.* 
After  the  abdication  of  James,  a  considerable 
period  of  decay  followed,  but  about  the  beginning 
of  the  19th  century  it  was  restored  in  accordance 
with  the  crude  ideas  of  Gothic  held  by  the  elder 
Wyatt  and  his  son  Sir  Jeffry  Wyatville.    George  111. 
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had  a  royal  vault  constructed  beneath  it,  the  only 
entrance  to  which  is  by  means  of  a  sloping  passage 
communicating  with  St.  George's  Chapel  Royal.  In 
this  vault  all  the  English  Monarchs  from  George  III. 
to  Edward  VII.,  have  been  buried. 

Queen  Victoria  beautifully  restored  the  chapel  in 
memory  of  Prince  Albert,  and  it  is  under  the  name 
of  the  Albert  Memorial  Chapel  that  it  is  now 
universally  known  and  generally  spoken  of.  The 
only  organ  that  seems  to  have  been  placed  in  it  is  the 
one  already  referred  to.  How  long  this  organ 
remained  here  after  the  Revolution  of  1688 — whether 
it  was  destroyed  or  removed — is  not  known. 

II.  The  remaining  two  buildings— St.  George's 
Hall  and  the  Private  Chapel— adjoin  each  other,  so 
that  at  the  present  time  the  organ  in  the  Hall,  by 
means  of  a  duplicate  console  in  the  Chapel,  is 
available  for  services  in  the  latter  building.  There  is, 
of  course,  a  separate  front  to  both  Chapel  and  Hall. 

The  first  of  two  organs  so  constructed  to  serve  both 
these  buildings  was  built  by  Messrs.  Hill  &  Son,  and 
its  specification— given  in  all  three  editions  of  Hopkins 
&  Rimbault— was  as  follows  : 

Grkat  Organ— CC  to  K. 
Feet. 


1.  Double  open  and  Bourdon  t6 

a.  Open  diapason  8 

3.  Cone  gamha  8 

4.  Stopped  diapason         . .  8 

5-  te'-    , 5i 

6.  fnncipal   . .       . .        . .  4 


Feel. 

7.  Flute    4 

8.  Twelfth   3, 

9.  Fifteenth   1 

10.  Sesquialteia,  3  ranks    . .  — 

ti.  Pusaune   8 

13.  Clarion   4 


13.  Double  diapason. 

14.  Open  diapason 

15.  Stopped  diapason 
i5.  Principal  .. 


SWELL  ORGAN— CC  Til  F. 


16 

8 

:-: 


out) 
Clara  bella 


and 


Cmoik  Organ 
(through. 

..  8 


17.  Fifteenth   2 

t8.  Sesquiattera,  2  ranks    . .  — 

19.  Cornopean  8 

jo.  Oboe    8 

— CC  to  F. 

23.  Salicional  (ten.  C)  8 


34.  Gemshorn 

25.  Flute 

26.  Cromorne 


16 


bass       # • 

Phdai.  Organ,  CCC  to  tbnor  D. 
27.  Open  diapason  . .  16     j   29.  Trombone  . . 

CoilLliKN. 

30.  Swell  to  Great.  I  32.  Great  to  Pedal. 

31.  Swell  to  Pedal.  | 

In  1889  this  instrument  was  superseded  by  an 
entirely  new  one,  built  by  Messrs.  Henry  Willis  & 
Sons.  By  the  courtesy  of  the  builders  I  am  able  to 
give  its  specification  : 

Great  Organ— CC  t<>  A. 


(No.  .) 


Feet. 

■ 


I 


5.  Claril>el  flute  (wood) 

6.  Principal  (metal) .. 

7.  Wald  flute  (wocd) 

8.  Harmonic  piccolo  (metal) 

9.  Mixture,  3  rank*  (metal) 

10.  Trumpet  (metal) 

11.  Clarion  (metal) 


-CC  -ro  A. 

16.  Principal  (metal)          . .  4 

17.  Contra  Hautboy  (metal)  16 

18.  Hautboy  (metal)  . .  8 

19.  Cornopean  (metal)        . .  8 


(metal)  .. 
a.  Open  diapason 
(metal)  . . 

3.  Open  diapason  (No. 
(metal)  

4.  Stopped  diapason  (metal) 

Swell  Orca> 
17.  Geigen  principal  (metal)  8 

13.  I.ieb.ich  gedacht  (metal)  8 

14.  Keraulophon  (metal)    . .  3 

15.  Voix    Celeste    (ten.  C. 

grooved  into  i,)(meL»l)  8 

Choir  Orga> 
jo.  Dulciana  (metal)'..       ..8  | 
71.  I.ieblich  gedacht  (metal)  8 
2i.  Viola  da  Gamba  (metal)      8  | 

S01.0  Organ 
1$.  Harmonic  flute  (metal)  8 
to.  Orchestral  oboe  (metal)  8 

Pedal  Organ,  CCC  to  F. 
18-  Open  diapason  (wood)  ..    16     I  30.  Flute  (wood) 
19.  Bourdon  (wood)  . .  16     J   31.  Trombone  (metal) 

Coltlkrs. 


Feet. 
.  8 
■  4 
4 


CC  to  A. 

23.  Suabe  flute  (wood) 


34.  Cornodi 


(metal) 


-CC  to  A. 
17.  Tromlra  (metal) 


16 


j7.  Solo  to  f  ireat. 
5).  Swell  to  Great. 
J4.  Solo  to  Pedals. 


35.  Swell  to  Pedal*. 

36.  Great  to  Pedal*. 

37.  Choir  to  Pedals. 

Acckssories. 
4  Composition  Pedals  to  Great  organ,  and  3  to  Swell. 
Double-acting  pneumatic  piston  fur  '  Great  to  Pedals '  on  and  oA. 
'  Swell  to  Great '  coupler,  placed  in  Great  organ  key  slip. 
B 


There  are  two  entirely  independent  consoles,  one  in 
the  Hall  and  one  in  the  Private  Chapel. 

The  builders'  own  system  of  tubular  pneumatic 
action  is  used  throughout,  and  the  wind  is  supplied 
by  means  of  a  hydraulic  engine. 

III.  In  turning  to  the  organs  peculiar  to  the  Private 
Chapel  we  come  across  matter  of  some  historical 
interest,  for  we  have  information  concerning  a 
pre-Restoration  instrument,  and  of  another  one  by 
Father  Smith. 

The  building  itself  appears  to  have  been  used  as  a 
chapel  almost  continuously  since  the  days  of 
Charles  I.,  but  was  probably  so  used  at  a  much  earlier 
date.  It  has  been  variously  styled  'St.  George's 
Chapel,'  'The  King's  Chapel,'  and  of  course  'The 
King's  (or  Queen's)  Private  Chapel'  The  first  title 
may  have  led  to  some  confusion,  so  that  it  seems 
probable  that  one  of  the  instruments  said  to  have 
been  built  for  the  Collegiate  Chapel  is  one  which  was 
most  certainly  constructed  for  this  smaller  building. 
Of  this  more  will  be  said  later. 

The  earliest  mention  of  an  instrument  in  the  Private 
Chapel  that  I  have  yet  come  across  is  to  be  found 
amongst  the  Domestic  State  Papers,  kept  at  the 
Record  Office  in  Chancery  Lane.*  It  is  dated 
November  29,  1628,  and  reads  as  follows  : 

Chari.es  R. 

Charles  by  the  grace  of  God  &c  To  the 
Tres  and  undertres  of  o*  Excheqr  for  the  tyme 
being  greeting.  Whereas  we  have  given  order 
for  the  making  of  a  new  Organ  to  be  sett  up  in 
or  private  Chappell  in  or  Castle  at  Windsore  the 
charge  whereof  will  amount  to  the  some  of  one 
hundred  and  fortie  pounds.  Wee  will  and 
comand  you  of  or  treasure  in  the  receipt  of  o' 
Excheq'  forth  wlh  to  pay  or  cause  to  be  paid  unto 
Adam  Toclesse  gent  or  his  assignes  the  said  some 
of  one  hundred  and  forty  pounds  of  lawfull  money 
of  England  to  be  imployed  for  the  service  afore- 
said, and  w'hout  accompt  imprest  or  other  charge 
to  be  sett  upon  him  his  heirs  exers  or  assigns 
for  the  same  or  for  any  part  or  parcel  thereof. 
And  these  &c,  given,  &c. 

R.W. 

This  conteynes  yor  ma'  warr'  to  the 
exchequer  to  pay  unto  Adam  Toclesse  gent 
the  some  of  140/ to  be  imployed  in  erecting 
a  new  Organ  in  yor  ma*  private  Chappell 
yor  Castle  of  Windsore.  Yor  Ma'  pleasure 
signified  by  Mr.  Secretary  Coke. 

WlNDEBANK. 

I  believe  that  this  document  is  the  foundation  upon 
which  Rimbault  based  his  statement  that  Adam 
Fortess  built  an  organ  for  St.  George's  Chapel  in  1635 
at  a  cost  of  £140.]  Indistinct  writing  would  easily 
account  for  the  errors  in  both  date  and  surname. 
(Curiously  enough,  the  printed  index  and  summary 
of  the  State  Paper  is  also  wrong,  the  form  the 
name  takes  there  being  Torkssc.)  Whether  Toclesse 
and  Fortess  are  two  distinct  personages — or,  as  I 
believe,  one  and  the  same— the  wording  of  the  above 
document  seems  to  point  to  the  fact  that  Adam 
Toclesse  was  not  an  organ-builder,  but  an  official 
entrusted  with  the  task  of  selecting  a  builder,  and 
of  exercising  some  kind  of  supervision  over  the 
construction  of  the  instrument  in  question. 

Since  Charles  II.  did  not  order  a  new  organ  to  take 
the  place  of  this  one  till  1673,  there  is  some  probability 
that  the  organ  of  1628  was  one  of  the  few  which  are 


•Coll.  Sign  Man.  Car.  1,  vol.  x.,  No.  i> 

t  II.  &  R.  3rd  ed.,  p.  61.  See  also  .\f«sical  Timts  for  June,  1910, 
where— owing,  I  am  afraid,  to  carelessness  on  my  part— the  name  is 
spell  Fortress. 
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bearing  upon 


virtue  of  his 
Privy  scale 
day  of  Novemb' 
umeof  10,000/  for 


known  to  have  survived  the  period  of  the  Great 
Rebellion.  Possibly,  also,  some  parts  of  it  were 
incorporated  in  the  new  instrument  which  was  built 
by  Father  Smith  in— or  just  previous  to— the  year 
1671,  at  a  cost  estimated  at  £200 ;  which,  however, 
finally  amounted  to  ,£310. 

Here  is  the  first  of  three 
Smith  and  his  organ  :  * 

Bernard  Smith.   After  &c 
Ma"  Ires 

Dormant  bearing  date  ye  u' 
1671  directing  ye  paym'  :  of  y* 
such  uses  and  services  as  his  Ma1'  by  warr*  und' 
his  Royall  signe  Manuall  should  declare  and 
in  pursuance  of  his  Ma"  warr*  under  his 
Royall  signe  Manuall  bearing  date  the  26" 
of  September  instant.  These  are  to  pray  and 
require  you  to  draw  one  or  more  Orders  for 
paym1 :  of  the  sume  of  200/  of  lawfull  money  of 
England  unto  Bernard  Smith  or  his  ass'  for  an 
Organ  by  him  made  and  sett  upp  in  his  Ma" 
Private  Chappell  att  Windsor  the  same  to  be 
received  without  accompL  And  let  y*  same  be 
paid  out  of  any  of  his  Ma"  Treasure  now  or 
hereafter  being  and  remayning  in  y*  receipt  of  y* 
Excheq'.  And  for  soe  doeing  &c.  Dat.  30  Sept. 
■673- 

Latimer. 

To  S'  Robt.  Howard  Knt. 

The  second  onet  reads  : 

Upon  the  Petition  of  Bernard  Smith  Organ 
Maker  desiring  payment  for  making  the  Organ 
at  Windsor. 

At  the  Court  at  Whitehall 
Nov  4,h  1674. 
His  Maj"  is  pleased  to  declare  that  He 
remembers  well  y*  agreem'  made  *"  the  Pet'  by 
his  Maj"**  Order  St  having  been  acquainted  with 
the  annexed  Bill  of  extraordinary  charges  for 
putting  up  that  Organ  is  pleased  to  comand  that 
it  be  recomended  to  y*  R'  HonM,  the  LJ  H 
Treasurer  of  England  to  take  Order  for  y*  speedv 
paym*  of  the  said  annexed  Bill  to  the  I'et*. 

J.  Williamson. 

Unfortunately  the  "annexed  Bill"  is  not  included 
amongst  the  other  papers,  so  that  we  do  not  know 
what  the  'extras'  were,  but  the  next  document  J  tells 
us  that  they  came  to  £1  to,  and  that  Purcell  approved 
them  :— 

Bernard  Smith.  After  &c.  By  venue  of  his 
Maj"  Lfs  of  Pr.  Scale  dorm' 
dated  y*  22  of  Aug*  1670,  and  in  pursuance  of  his 
Maj"  war'  under  his  Royall  Signe  Manuall, 
bearing  date  y*  18'1'  of  Dec  :  instant.  These  are 
to  pray  5:  requif  y"  to  draw  One  or  more  Order  i 
for  paim'  of  y*  sum  of  1 10/  unto  Bernard  Smith 
Organist  or  his  Assignes  being  for  his  Extr. 
Charges  ft  Expenses  in  putting  up  y*  Organ  in 
his  Maj"  private  Chappell  at  Windsor,  according 
to  an  agreem"  made  with  him  by  Mr.  Purcell  & 
approved  by  his  Maj"  the  s'  agreem'  &  Bill  of 
particulars  is  herewith  sent  you  to  be  kept  upon 
record.  And  let  the  same  be  p'  out  of  any 
his  Maj"  Treasure  now  or  hereafter  being  & 
remaining  in  y'  Receipt  of  the  Excheq".  And 
for  so  doing  &c.  19  Dec  :  1674. 

l)ANl»\. 

To  S'  Ro  :  Howard. 


■  fir.  M.,*.  Add.  MSS.  p  90. 

t  S.  P.  tic:  R-vlnrllook^p.* 


Turning  to  'The  King's  Musick"  we  find  several 
tries*  which  refer  to  this  instrument  and  the  chapel 
in  which  it  stood.  Included  with  other  charges  in  a  bill 
of  '  Mr.  John  Hingston,  keeper  and  repairer  of  alt  his 
Majesty's  organs,  in  his  Chappell*  and  Privy  Lodgings, 
all  harpsichords,  pedatls  and  all  other  instruments,' 
and  dated  February  7,  1675-76,  are  the  following 
items  : 

(1)  1673- 

(2)  1674. 


(3> 


For  portage  of  hi*  Majesty's  chamber 
organ  ana  to  Bernard  Smyth  for  his 
charge  to  Windsor  £2  to  o. 
For  my  charges  to  Windsor  in  giving 
order  to  make  a  new  loft  for  the  new 
organ  there  and  seeing  it  placed  there  at 
severall  tymes,  14  dayes  /50a 
To  George  Wyat  for  blowing  the  organ 
at  Whitehall,  and  for  his  journey  to  and 
time  att  Windsor,  t5  weekes  .  £12  10  a 
(4}  167$, /tine.  For  my  charges  to  and  at  Windsor 
4  days  to  putt  his  Majesty's  organ  in 
the  Chappell  in  order  against  his 
coming  thither  £1  10  o. 

(5)  To  Mr.  Smyth,  organ  maker  for  his 
charges  and  his  workc  there  £2  10  o. 

(6)  Sfptembtr.    For  my  charges  to  Windsor, 

and  for  20  yards  of  sail  cloth  to  cover 
and  secure  the  organ  there  from  the 
weather  and  dust .  £\  to  a 

(7)  To  one  to  blow  the  organ,  his  Majesty 
being  at  Windsor  £1  10  o. 

This  bill  is  'signed  by  N.  Staggins,  master  of  the 
musick.' 

Further  items  are  to  be  found  in  two  other  of 
Hingston's  bills,  ordered  to  be  paid  on  August  tq, 
1678,  and  December  25,  1683,  respectively,  where 
his  'charges  to  Windsor  with  an  organ  maker  and 
two  men  to  mend  and  tune  the  organ  in  his  Majesty's 
Chappell'  amounted  to  £7  10s.  hd.  in  the  one  case, 
and  to  £$  in  the  other. 

Another  interesting  extract,  dated  April  8,  1679,  is 
an  '  Order  to  pay  Mr.  Thomas  BLagrove  the  sum  of 
/224  8  o  due  to  sixteen  gentlemen  and  one  organist 
of  his  Majesty's  Chappell  Royall  for  their  riding 
charges  and  other  expenses  in  their  attendance  on 
his  Majesty  at  Windsor  for  forty-four  days,  from 
14  August  to  26  September,  1678,  at  Ot.  per  diem  to 
each  of  them.  [Here  follow  the  names  of  Thomas 
Purcell  and  fifteen  other  gentlemen.]  Dr.  John  Blow, 
organist.  Also  the  following  children  of  the  Chapel 
for  the  like  at  31.  per  diem,  amounting  to  £<ji  tor. 
[Here  are  the  names  of  eight  children,  including  those 
of  Vaughan  Richardson  and  Daniel  Purcell.]  And 
to  Dr.  John  Blow,  master  of  the  children  of  the 
Chappell  for  the  same  at  (xs,  per  diem    ,£13  4*.' 

In  confirmation  of  the  contention  that  the 
documents  above  quoted  refer  to  the  organ  in  tbe 
Private  Chapel  (and  not  to  that  in  St.  George's 
Chapel  Royal),  and  in  order  to  show  that  the  said 
Private  Chapel  was  in  use  till  the  end  of  the  tlitb 
century  (and  probably  later),  the  following  extracts 
from  an  old  guide  book  'Windsor  and  its  environs,' 
published  in  1774,  are;  here  given  : 

'St.  George's,  or  the  King's  Chapel. 

'  Adjoining  to  St.  UtorgSi  hall,  is  the  royal  chapel, 
the  cieling  of  which  represents,  in  a  most  lively 
manner,  the  Ascension  of  our  Saviour,  accompanied 
by  a  numerous  host  of  Angels.  .  .  .  The  altar 
piece  is  adorned  with  a  painting  of  the  last  supper ; 
and  the  room,  in  which  our  Saviour  and  his  apostles 
are  supposed  to  be  in  {tic)  has  a  dome,  through  which 
is  seen  the  organ  belonging  to  the  chapel.    .   .  . 
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'The  closets  of  the  King  and  royal  family  form  the 
east  end  of  this  chapel.  .  .  .  The  sovereign  always 
goes  to  chapel  in  great  state. 

1  It  ought  not  to  be  omitted,  that  the  carved  work 
of  this  chapel  is  highly  worthy  the  attention  of  the 
curious,  it  being  executed  by  Gibbons,  in  lime-tree.' 

•The  Windsor  Guide'  of  1792  makes  no  mention 
of  the  organ,  but  states  that  1  In  this  chapel,  which  is 
adjoining  to  St.  George's  Hall,  divine  service  is 
performed  every  morning,  during  his  Majesty's 
summer  residence  at  Windsor,  at  eight  o'clock.' 

The  position  of  this  organ  (above  the  altar)  is 
unusual  but  by  no  means  unique  in  England.  The 
organ  at  Leominster  Priory  Church  was  so  placed  as 
late  as  i860,  whilst  those  at  Whitchurch  (Edgware) 
and  Marlborough  House  Chapel  are  still  so  situated. 
Other  instances  that  come  to  mind  are  (or  were)  to  be 
found  at  St.  George's,  Brighton,  and  Kew  Church. 
The  curious  treatment  of  the  organ-case  in  the 
scheme  of  the  altar-piece  is,  however,  very  remarkable. 

I  think  it  will  be  generally  acknowledged  that  the 
instrument  built  (or  rebuilt)  by  Father  Smith  was  the 
one  referred  to  above,  but  how  long  it  remained  in  the 
Private  Chapel  after  1774  I  cannot  say.  It  may  have 
remained  there  till  1842  (which  appears  to  have  been 
the  time  when  the  chapel  was  'restored  in  the  Gothic 
style').  It  had  disappeared  for  certain  by  1843,  in 
which  year  another  instrument,  whose  history  is  rather 
involved,  was  set  up  in  the  chapel.  According  to 
Hamilton's  'Catechism  of  the  Organ,'  'The  organs  in 
the  Queen's  private  chapels  at  Buckingham  Palace 
and  Windsor  Castle  originally  formed  one  instrument, 
built  by  Messrs.  Gray  &  Davison  for  the  Music 
Room,  Windsor  Castle,  in  1842;  but  on  the 
alterations,  consequent  on  the  formation  of  the 
present  private  chapels,  taking  place  in  1843,  it  was 
divided  and  rebuilt  The  one  part,  or  Great  organ, 
was  adapted  to  the  chapel  at  Buckingham  Palace,  and 
the  other,  consisting  of  the  large  swell  and  pedal 
pipes,  now  forms  the  instrument  in  the  chapel  at 
Windsor  Castle.'  When  describing  the  Buckingham 
Palace  portion,  the  writer  (the  late  Joseph  Warren) 
adds  :  'Some  of  the  pipes  of  this  organ  are  the  work 
of  Green,  and  formed  part  of  a  favourite  instrument  of 
His  Majesty  George  the  Third.'  (This  would  be  the 
small  organ  at  Windsor  Castle  which  Sir  John 
Sutton  tells  us  that  Green  built  for  the  King's 
private  use.*) 

It  would  be  interesting  to  know  what  became  of 
this  organ  and  of  the  Hill  organ  which  followed  it 
(already  referred  to),  which  was  itself  superseded 
in  1889. 

Let  us  turn  once  more  to  the  Father  Smith  organ, 
and  also  to  a  letter  which  appeared  in  Musical  Times 
for  July,  1910,  written  by  Mr.  Henry  T.  Gilberthorpe. 
In  this  letter  Mr.  Gilberthorpe  mentions  the  local 
tradition  that  the  present  organ  in  St.  Mary's  Church, 
Walton-on-Thames,  was  built  by  Father  Smith,  that 
it  came  from  St.  George's  Chapel,  Windsor,  and  that 
it  was  presented  to  the  church  by  Queen  Victoria. 

Supposing  that  the  1673  instrument  remained  at 
Windsor  till  1837,  and  that  it  was  removed  thence 
between  that  year  and  1842,  it  will  be  seen  that  it  is 
not  only  possible,  but  even  probable,  that  it  and  the 
Walton  organ  are  the  same. 

On  the  other  hand,  Brayley's  'Topographical 
History  of  Surrey'  (published  in  1841))  speaking  of 
the  Walton  organ,  makes  no  mention  of  Queen 
Victoria  as  the  donor,  limits  the  years  during  which 
the  Queen  could  have  given  it  to  Walton  to  four,  and 
seems  also  to  speak  as  if  the  organ  had  occupied  its 
present  position  for  many  years— possibly  from  1779. 


•  '  A  Short  Account  of  Organs '  (1S47).  VP-  85. 


Here  is  the  passage  : 

'Above  the  aisles,  and  across  the  west  end,  are 
large  galleries :  the  latter  contains  a  finely-toned 
organ  by  Father  Schmidt,  which  includes  the  following 
stops :  sesquialtra,  fifteenth,  principal,  stop-diapason 
bass,  open  diapason,  cornet  treble,  principal  treble, 
dulciana,  stop-diapason  treble.  The  high-pointed 
arch  which  opened  from  the  tower,  at  the  back  of  the 
organ-gallery,  was  enclosed  in  the  year  1779.'* 

By  a  comparison  of  dates  it  will  be  seen  that  the 
Walton  traditions  fit  in  with  the  history  (so  far  as 
known)  of  the  Windsor  instrument,  excepting  that  if 
the  date  of  its  erection  at  Walton  be  between  1779 
and  1837,  the  donor  could  not  have  been  her  late 
Majesty.  (There  is  no  evidence  in  Brayley  against 
the  date  1837-40,  only  inference.) 

Further,  if  the  Walton  mentioned  by  Rimbault 
amongst  the  list  of  places  for  which  Green  built  organs 
is  Walton-on-Thames  (Rimbault  gives  no  date),  the 
fact  tells  in  favour  of  the  traditions.  For  if  Green 
built  a  new  organ  it  has  been  removed  to  make  room 
for  the  present  one  by  Father  Smith,  while  if  he 


THK  ORGAN  AT  WALTON-ON-THAMES. 

merely  moved  the  Smith  organ  from  Windsor  to 
Walton,  after  effecting  certain  necessary  repairs,  that 
fact  would  be  quite  sufficient  to  connect  his  name 
with  the  organ  in  question.  One  thing  is  quite 
certain,  that  the  case  and  front  pipes  and  many 
of  the  old  interior  pipes  are  not  the  handiwork 
of  Green,  though  they  may  be  that  of  Father  Smith, 
and  some  of  them,  possibly,  of  even  earlier  date. 
If  therefore  we  accept  Green's  name  in  connection 
with  the  present  Walton  instrument,  it  is  merely  as 
remover  and  restorer,  and  the  effect  of  our  acceptance 
is  to  substitute  George  III.  or  Queen  Caroline  for 
Queen  Victoria  amongst  the  benefactors  to  the  church. 

To  sum  up,  I  think  it  very  likely  that  the  organ 
which  Father  Smith  built  for  the  private  chapel  of 
Charles  II.  about  the  year  1673  was  removed  to  the 
Parish  Church,  Walton-on-Thames,  where  it  now  is, 
sometime  between  the  years  1779  and  1840.  More 
than  this  I  should  not  venture  to  say. 


•  Vol.  ii.,  p.  373. 
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As  the  organ  at  Walton  is  of  no  little  interest  apart 
from  these  .speculations  as  to  its  origin,  I  append 
a  brief  account  of  it  as  I  found  it  in  August  and 
September,  1910,  when  by  the  kindness  of  Mr. 
Gilberthorpe  1  was  able  to  try  it,  and  by  the  courtesy 
of  the  vicar  I  was  permitted  to  take  a  photograph  of 
the  case. 

The  instrument  still  occupies  its  original  position  in 
the  West  Caller,'-  It  is  enclosed  in  a  caned  case 
with  panelled  sides.  Of  the  merits  of  the  carving  it  is 
impossible  to  give  any  opinion,  for  the  whole  of  the 
woodwork  is  heavily  coated  with  yellow  paint.  The 
front  pipes,  which  are  decorated  in  blue,  gold,  and 
red,  arc  arranged  in  three  towers — a  large  round 
tower  in  the  centre  with  five  pipes,  on  either  side  of 
it  a  two-storied  Hat  containing  small  pipes  (three  of 
which  are  missing;,  and  at  cither  end  a  V-tower  with 
five  pipes.  None  of  these  front-pipes  appear  to  have 
been  voiced,  nor  do  they  seem  to  have  been  connected 
with  the  sound  board  in  any  way  at  any  time.  The 
tone  of  the  Stopped  Diapason  on  the  Great  organ  is 
very  piquant :  it  is  quite  a  delightful  old-world  stop. 

All  the  old  pipes  appear  to  have  been  preserved, 
but  when  the  Swell  and  Pedal  organs  were  added, 
and  the  compass  of  the  Great  keys  extended  upwards 
to  G,  no  new  pipes  were  added  to  the  four  upper 
notes.  The  Great  organ  keys  are  therefore  silent 
above  E  except  when  the  Swell  to  Great  is  drawn. 

The  organ  has  been  rebuilt  by  Hedgeland  and 
by  Bishop. 
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HUGO  VON  HOFMANNSTHAL. 
Bv  D.  C.  Parker. 

While  much  has  been  written  regarding  the  music 
of 'Dcr  Rosenkavalier'  a  great  amount  of  attention 
has  also  been  directed  to  the  libretto,  and 
neither  in  Germany  nor  in  England  are  the  critics 
agreed  that  Hofmannsthal's  'book  '  is  entirely  suitable 
for  operatic  treatment.  History  teaches  that  a  libretto 
has  much  to  do  with  the  success  or  failure  of  an  opera. 
It  is  true  that  many  operas  survive  which  ate  set  to 
dull  and  featureless  libretti.  In  such  cases  the  music 
and  the  music  alone  has  been  able  to  rescue  the  works 
from  oblivion.  In  other  cases  a  concise  and  well- 
written  libretto  has  been  spoiled  by  being  associated 


with  poor  music.  There  is  no  doubt  that  in  the  past 
many  musicians  were  far  too  easily  pleased  with  the 
books  offered  to  them.  Frequently,  of  course,  good 
musicians  found  a  great  difficulty  in  obtaining  texts 
suitable  for  their  purpose.  But  the  importance 
of  a  good  libretto  is  now  recognised,  and  this 
fact  has  arisen  from  past  experience.  How  much 
'  Euryanthe,'  'Alfonso  and  Estrclla '  and  'Rosamundc' 
suffered  because  the  libretti  were  not  found  interesting 
it  would  be  difficult  to  say.  It  is  obvious,  therefore, 
that  the  position  of  the  librettist  is  an  important  one. 
Different  composers,  of  course,  view  the  matter  in 
different  ways.  Beethoven  was  more  fastidious  about 
the  subject  and  its  sentiment  than  about  the  actual 
form  of  it.  The  prolific  and  ubiquitous  Scribe  seemed 
to  many  musicians  an  ideal  associate,  if  only  because 
of  his  popularity,  and  the  ready  market  which  he 
found  for  his  wares.  In  his  last  two  operas  Verdi  set 
adaptations  from  Shakespeare  made  by  BoTto,  a  man 
whose  literary  accomplishments  are  apt  to  be  over- 
looked because  his  music  is  not  great  in  any  real 
sense.  All  this  proves  that  the  librettist  is  a 
person  of  importance  in  an  opera,  and  he  has 
become  more  prominent  since  Wagner  wrote  his 
own  poems  and  took  a  vast  amount  of  trouble  over 
them. 

In  considering  '  Der  Rosenkavalier,'  it  must  not  be 
forgotten  that  the  composer  has  a  great  advantage 
over  the  librettist.    Although  Strauss  has  conjured  up 
the  Vienna  of  Maria  Theresa's  time  by  using  the 
Moiartian  idiom  and  by  introducing  dance  measures, 
these  are  readily   understood    by   the  intelligent 
musician.    Similar  proceedings  on  the  part  of  the 
poet,  however,  are  likely  to  miss  fire  unless  the 
audience  know  intimately  the  language  which  is  used. 
It  is  possible,  therefore,  that  where  the  local  allusions 
of  the  musician  are  recognised,  those  of  the  poet  are 
misunderstood  or  overlooked.    For  this  reason  it  may 
not  be  out  of  place  to  remind  readers  that  Hofmannsthal 
has  made  a  position  for  himself  in  Germany.  Like 
Max  Rheinhardt  and  Strauss,  he  has  his  enthusiastic 
devotees  and  his  detractors.    He  has  been  bracketed 
with  Hauptmann  and  some  of  the  best  writers  of  the 
past,  and  has  been  called  the  unworthy  colleague  of  a 
great  composer.    More  than  once  he  has  given 
evidence  of  a  liking  for  scenes  of  southern  passion  and 
beauty.    But  he  is  not  always  merely  a  graceful 
writer,  for  in  one  of  his  plays  at  least  he  turns  towards 
philosophy  and  comes  near  to  the  static  drama  of 
Maeterlinck.    Indeed,  one  of  the  characteristics  of 
thai  is  that  he  has  experimented  in  subjects 
quite  as  much  as  Strauss  himself.    He  has 
a  love  for  Italian  settings  to  his  works,  but  he 
exhibited  a  profound  interest  in  the  Greek 
drama.    It  is  probably  by  his  modern  versions  of 
Sophocles  that  Hofmannsthal  is  l)cst  known  outside  of 
Germany.    Whatever  the  verbal  merit  of  '  Elektra,'  it 
cannot  be  denied  that  the  great  shortcoming  of  the 
work  lies  in  the  fact  that  it  is  modern  and  Teutonic 
where  it  should  have  been  full  of  the  restraint  of 
Greece.    The  classical  setting  and  classical  names  do 
not  avail  when  we  witness  a  whirlwind  of  passion  and 
hatred  which  is  brought  to  a  finish  by  a  'nameless 
dance.'    I  am  not  criticising  the  text  or  the  music,  but 
simply  the  atmosphere  which  Hofmannsthal  creates. 
As  regards  'Der  Rosenkavalier"  opinions,  as  I  have 
said,  are  divided.  The  humour  of  the  work  may  appear 
forced  to  some,  but  nothing  in  the  world  is  so  national, 
aye  parochial,  as  humour.    I'ntil  it  was  understood 
the  humour  of  '  Die  Meistcisinger'  was  considered  to 
be  forced  also.    The  English  like  their  humour  to  be 
served  in  the  bluff  and  hearty  manner  of  'The 
I'ickwick  l'apcrs,'  and,  this  being  so,  '  Der  Rosen- 
kavalier' may  seem  a  trifle  slow  on  the  comic  side. 
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It  is  probable  that  it  is  offered  to  the  public  as  a 
contrast  to  '  Elektra,'  much  in  the  same  way  as  4  Die 
Meistersinger '  was  written  as  a  pendant  to 
4  Tannhauser.'  Whether  Hofmannsthal  has  been 
successful  in  recreating  the  rococo  pictures  of  Vienna, 
each  one  must  decide  for  himself.  Hut  it  is,  perhaps, 
worth  pointing  out  that  Strauss  has  chosen  as  his 
fellow-worker  one  who  is  regarded  as  one  of  the  finest 
poets  of  modern  Germany,  and  who,  though  still  a 
young  man,  has  already  given  ample  proof  of  poetical 
gifts  of  a  high  order. 


A  SPANISH  LYRIC-DRAMA  AT  NICE. 

At  the  Casino  Municipal  at  Nice,  a  lyric-drama  in 
two  acts, 4  La  Vida  Breve,'  has  been  produced.  The 
poem  is  by  Carlos  Fernandez  Shaw,  the  music  by 
Manuel  de  Falla,  one  of  the  most  prominent  among  the 
few  young  composers  actually  labouring  to  raise  the 
Spanish  school  to  a  level  not  unworthy  of  its  glorious 
far-distant  past. 

From  the  time  (18th  century)  when  it  lost  the 
tradition  of  its  older  masters  and  yielded  to  the 
influence  of  already  degenerate  Italian  operatic  music, 
the  Spanish  school  produced  no  music  of  artistic  value 
until  the  contemporary  period.  Its  revival  during 
the  latter  half  of  the  19th  century  is  chiefly  due  to  the 
initiative  of  a  few  artists  among  whom  M.  Felipe 
Pedrell  stands  foremost. 

M.  Manuel  de  Falla,  born  at  Cadiz  in  1876,  is 
a  pupil  of  M.  Pedrell,  and  strongly  asserts  the 
nationalistic  tendencies  of  which  his  master  has  ever 
been  the  uncompromising  apostle.  He  has  written 
little,  and  his  only  published  works — all  of  them 
published  in  France,  where  he  settled  after  having 
completed  his  education— arc,  besides  4  La  Vida 
Breve,'  a  set  of  pianoforte  pieces  and  three  songs. 
But  that  little  is  enough  to  reveal  his  individuality  and 
to  speak  highly  in  his  favour. 

The  score  of  4  La  Vida  Breve,'  for  instance— which 
was  awarded  in  1905  the  Grand  Prize  of  the  Madrid 
Academy  of  the  Fine  Arts,  to  be  published  and 
produced  in  191 3  only,  and  out  of  Spain— is  at  all 
points  original  and  impressive ;  it  shows  not  only  the 
composer's  fine  musicianship,  but  his  remarkable  sense 
of  dramatic  proprieties.  In  4  La  Vida  Breve'  one  can 
but  acknowledge  a  4  veristic '  lyric-drama.  It  is 
founded  on  a  short  sensational  episode,  the  tenor  of 
which  is  :  Salud,  a  gipsy  girl,  loves  Paco,  who  deserts 
her  to  marry  4  the  highly-popular  character  called 
Another.'  She  appears  at  the  feast  given  for  the 
betrothal,  to  reproach  her  faithless  lover,  and 
falls  dead  at  his  feet.  However,  the  work  as  a 
whole  is  as  artistic  as  the  Italian  veristic  works 
are  the  reverse.  The  difference  lies  primarily  in  the 
treatment,  which  is  never  coarse  nor  meretricious. 
The  poem  has  wisely  been  written  so  as  to  leave  the 
composer  many  occasions  of  asserting  the  true  rights 
of  music  And  M.  de  Falla's  music  never  plays  a 
subordinate  part :  not  only  because  it  is  beautiful,  but 
for  the  reason  that  the  poem  has  been  planned  with 
so  steady  a  view  to  that  end.  In  the  first  scene, 
melancholy  songs  and  hammer-strokes  coming  from  a 
smithy  in  the  background  create  an  atmosphere  of 
portentous  sadness.  At  the  close  of  the  Act  the  stage 
exhibits  a  panoramic  view  of  Granada  at  night,  seen 
from  a  terrace  across  which  lovers  in  couples  glide 
silently,  whilst  the  orchestra  and  the  choir  unite  in  a 
superb  symphony  that  forcibly  expresses  the  all-potent 
sway  of  love,  mainspring  of  the  whole  drama. 

In  such  scenes,  as  well  as  in  the  third  (the  rejoicings 
at  the  house  of  the  betrothed),  M.  de  Falla  has 
displayed  abundant  imagination,  feeling,  and  skill. 
His  music  is  not  to  be  considered  as  written  more  or 


less  artificially  after  the  fashion  of  Andalusian  folk- 
music,  but  as  an  unaffected,  spontaneous,  eloquent 
utterance,  of  which  many  idiosyncrasies  in  rhythm,  in 
modality,  and  in  melodic  design,  reveal  the  Andalusian 
origin. 

From  this  point  of  view,  it  deserves  close  study,  as 
well  as  for  its  exquisitely  light  and  effective  scoring. 
But  such  technical  merits  of  course  play  only  a 
subordinate  part  ;  it  is  chiefly  for  its  earnest  and 
fervid  tone  that  4  La  Vida  Breve '  is  admirable. 

The  production  has  been  attended  with  great 
care.  Special  commendation  is  due  to  Mrs.  Lillian 
Grenville,  who  appeared  in  the  part  of  Salud,  and  to 
M.  Jacques  Miranne,  the  conductor. 

  M.-D.  C. 

FRESH  LIGHT  ON  OLD  ENGLISH  AIRS. 
By  W.  H.  Grattan  Flood. 

4  THE   GIRL    I    LEFT    BEHIND  ME.' 


since      I      cro&s'd  the   hills,  And 


o'er   the  moor  that's     sed  •  gy ;  With      hea  •  vy  thoughts  my 


ind     is      fill''  -   ed       Since    I  .  .  part  -  ed      Peg  -  gy. 


When  -  e'er       I        rc  •  turn  to      view    the      place,  The 


tears  do 


blind  mc,  When 


think  on  the 


charm-  ing    grace  Of  the    girl     I  .  .  left    be  .  hind  me. 

Exact  transcript  of  melody  as  printed  in  F.xsAaw's  Mttgasint  (Dublin) 
fur  September,  1794.    From  copy  in  the  Royal  Irish  Academy. 

The  average  musical  reader  may  imagine  that  the 
last  word  has  been  said  on  the  origin  of  4  The  girl  I 
left  behind  me'  in  the  article  contributed  by  Mr. 
Kidson  to  the  concluding  volume  of  the  new  "Grove'  * 
as  recently  as  1910  (vol.  v.,  p.  642^).  Of  course 
Mr.  Kidson  endeavours  to  uphold  ChappeU's  view, 
and  he  elaborates  the  note  on  the  same  subject  in  his 
'English  Songs  of  the  Georgian  Period,1  published 
in  1907.  There  is  just  one  little  difference.  In  the 
latter  work  he  states  that  original  printed  copies  of 
the  air  can  only  be  traced  to  the  year  1810  or  4  the 
early  years  of  the  19th  century,' but  in  the  new4Grove' 
he  is  inclined  to  believe  that  the  tune  was  printed 
4  at  the  end  of  the  18th  century.'  Another  writer 
(Mr.  Henry  Davey)  states  that  4  the  tune  is  somewhat 
older  and  possibly  Irish.' 

It  may  be  well  once  and  for  all  to  dismiss  the 
erroneous  views  of  the  late  Mr.  Chappell,  who  fixes 
the  date  of  4  Brighton  Camp'  as  1758,  and  who  had 
a  hazy  recollection  of  seeing  a  copy  of  the  song 
formerly  belonging  to  Dr.  Rimbault,  4  in  date 
about  1770.'  Mr.  Kidson  endeavours  to  get 
over  the  difficulty  as  to  the  name  4  Brighton 
Camp1  by  assuming  that  Brighton  4  was  a  local 
pronunciation  long  before  it  became  officially 
recognized.'    But  this  is  mere  assumption,  and  it  is 


*  Grove's  '  Dictionary  of  Music  ami  Musicians.'  bdited  .by  Mr. 
J.  A.  Fuller  Mailland.    5  vols.    London,  1004-10. 
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absolutely  certain  that  the  song  of '  Brighton  Camp' 
could  not  have  been  written  in  1758,  nor  yet  in  1770, 
nor  even  in  1785.  Brighton  was  invariably  known  as 
'  Brightelm stone '  until  after  the  year  1786,  and  even 
as  late  as  November  4,  1798,  I  find  an  official  letter 
from  Lord  Camden  dated  from  '  Brightelmstone ' ; 
thus  internal  evidence  disproves  an  earlier  date  for 
'Brighton  Camp'  than  circa  1790.  However,  it  is 
of  importance  to  note  that  the  actual  military  camp  at 
Brighton  was  only  formed  in  the  years  1793-5.  But  I 
can  adduce  stronger  evidence  as  against  the  age  of 
'  Brighton  Camp.' 

Some  months  back,  in  looking  through  a  volume 
of  old  dance  music,  I  came  across  a  tune  headed 
'  Brighton  Camp,'  and  it  immediately  arrested  my 
attention.  Judge  of  my  surprise  when  1  found  that  it 
was  quite  a  different  tune  from  the  one  which  has  been 
claimed  as  English.  1  herewith  subjoin  the  musical 
setting  of 'Brighton  Camp'  as  printed  by  Cahusac  in 
1794-  H  is  taken  from  his  'Twenty-four  Country 
:  for  1794': 

'BRIGHTON  CAM  P.' 

Cahi  mc'i  24  Country  I>&r»;rt  or  171)4. 


m 


Thus  in  England  in  1 794  a  tune  called  '  Brighton 
Camp'  was  in  vogue,  and  it  was  not  till  after 
Christmas  of  that  year,  or  early  in  1795,  that  the  Irish 
air  of  'The  girl  I  left  behind  me'  was  set  to  slightly 
varied  words,  and  re-christened  '  Brighton  Camp.' 
From  1795  10  182$  it  was  indifferently  known  in 
England  as  '  The  girl  I  left  behind  me,'  or  '  Brighton 
Camp.' 

In  Mr.  Kidson's  article  in  the  new  'Grove,'  as  also 
in  his  notes  to  '  English  Songs,'  he  tells  us  that  the 
earliest  appearance  in  print  of  the  tune  under  the  title 
'  Brighton  Camp'  is  in  '  The  Gentleman's  Amusement,' 
circa  1810,  and  he  adds  that  the  earliest  printed 
version  of  'The  girl  I  left  behind  me'  is  in  a  MS. 
book,  circa  1815.    These  versions  are  practically  the 

Now  come*  the  surprising  statement  of  Chappell 
that  Tom  Moore,  in  1818,  was  the  first  to  claim  the 
tune  as  Irish,  and  this  is  repeated  by  Mr.  Kidson, 
although  his  collaborator,  Mr.  Alfred  Moffat,  frankly 
admits  the  Irish  origin  of  the  tune.  The  fact  is 
that  the  tune  was  known  in  Ireland  in  1780  under 
the  Irish  name  of  'An  Spailpin  Fanach,'  and  it  has 
all  the  well-known  characteristics  of  an  Irish  air. 
Furthermore,  the  English  song  of  'The  girl  I  left 
behind  me  '  was  of  Irish  provenance,  and  was  written 
by  an  Irishman  about  the  year  1792,  or  perhaps 
earlier.  As  frequently  happened,  a  slight  alteration 
of  the  words  took  place  in  1795,  to  suit  English 
tastes,  and  hence  it  began  to  be  regarded  as  an 
English  song  after  the  year  1810. 

And  now  for  a  further  confirmation  of  the  Irish 
claim  to  this  song  and  tune.  No  English  printed 
version  has  been  traced  earlier  than  1 798  ;  •  in  fact. 


u^^riTn^r*"1' pHn'    ,bt  wni  "  in  "  r'r"noa  -'"it- 


Mr.  Kidson  states  that  the  earliest  he  could  find  was 
circa  1810.  Fortunately,  there  is  in  the  National 
Library  in  Dublin  a  printed  copy  of  '  The  girl  1  left 
behind  me,'  published  in  Dublin  in  Kxskavfs 
Magazine  for  September,  1704.  Moreover,  in  a 
popular  song-book  called  '  Paddy's  Resource,'  printed 
in  Belfast  in  1795, lnere  '*  a  fine  lvric  directed  to  be 
sung  to  the  tune  of  'The  girl  I  left  behind  me.'  The 
metre  of  the  English  song  is  taken  from  the  Irish, 
'An  Spailpin  Fanach,'  which  was  in  great  vogue  in 
the  years  1795-98,  and  is  still  popular  at  Irish 
gatherings  ;  and  there  is  no  mistaking  the  Irish  origin 
of  the  old  version  of 'The  girl  I  left  behind  me' 

Tom  Moore's  memory  of  the  song  and  tune  went 
back  to  1790  j  and  Bunting  took  it  down  from  Arthur 
O'Neill  in  1804.  Although  Moore's  version  'As  slow 
our  ship '  was  not  printed  till  1818,  yet  he  wrote  other 
words  for  the  Irish  tune  in  1815.  In  a  Dublin  song- 
book  of  1810  I  find  'The  girl  I  left  behind  me' 
included  among  the  Irish  lyrics.  I  have  also  a  MS. 
setting  of  the  tune  in  a  music  book  copied  between 
the  years  1795-98.  Yet  the  Dublin  printed  copy  of 
September,  1794,  points  more  definitely  to  an  Irish 
origin  than  anything  yet  discovered,  and  corroborates 
the  Irish  ascription  as  admitted  by  Mr.  Alfred  Moflat, 
Mr.  Henry  Davey,  and  Dr.  Ernest  Walker. 

In  conclusion,  it  is  to  be  hoped  that  future 
investigators  will  admit  the  Irish  origin  of  this  fine 
marching  time,  which  was  for  close  on  a  century  the 
favourite  farewell  melody  played  by  Irish  (and  other) 
regimental  bands  in  the  British  Service.  Nor  must  it 
be  forgotten  that  the  name  of '  Brighton  Camp,'  as  set 
to  the  Irish  tune  of  'The  girl  I  left  behind  me,' in 
1794,  was  imitated  a  few  years  later  in  a  North  of 
England  song,  entitled  '  Blyth  Camp,'  quoted  in  Bell's 
'Rhymes  of  Northern  Bards,'  published  in  1812  at 
Newcastle  -  on  -  Tyne.  1  would  also  request  the 
interested  reader  to  notice  the  decided  Irishisms  jn 
the  revised  English  song  as  quoted  by  Chappell  in 
1838  in  his  'Collection  of  National  English  Airs.' 
These  Irishisms  are  still  more  marked  in  the  original 
Anglo-Irish  song  as  printed  early  in  the  19th  century. 
Chappell's  version  of  the  song  is 
tinkered  to  suit  modern  taste. 


Cburcb  ano  ©roan  HDiiaic. 


' THE  REFORM  OF  CHl'RCH  MUSIC 

Mr.  Jerry  Cruncher  was  always  accusing 
Mrs.  Cruncher  of  'floppin','  but  he  had  less  excuse 
for  complaining  than  we  have  at  the  constantly- 
recurring  war  cry  of  '  The  reform  of  church  music' 
Someone — and  too  often  a  '  nobody ' — suddenly 
blossoms  forth  in  print,  telling  us  that  all  that  exists 
is  wrong.  The  Westminster  Gazette  has  recently 
opened  us  columns  to  the  subject,  and  it  will  hardly 
be  believed  that  one  correspondent  actually  denounces 
the  Church  Music  Society  as  '  admirable,  but  absurdly 
diffident  ! '  Another  seems  to  labour  under  the 
delusion  that  because  she  cannot  sing  the  Creed  and 
Gloria  without  a  good  deal  of  difficulty,  there  is 
something  wrong.  We  are  told,  again,  that  the 
organist  of  Manchester  Cathedral  is  a  member  of  the 
Church  Music  Society.  One  wonders  whether  Mr. 
Nicholson  would 
sundry  to 

which   he   has    so  admirably 
to  sing  ?   We  think  not 

The  lady  correspondent  referred  to  asks,  'Are  they 
[a  good  many  choirs  up  and  down  the  country]  semi- 

or  are  they  to  lead  the 


sic  society,  one  wonders  wneiner  jwr. 
vould  appreciate  the  attempts  of  all  and 
join  in  those  parts  of  the  Service 
has    so   admirably  trained  his  choir 
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congregation  in  singing  ? '  The  reply  is  that  if  the 
choirs  sang  concert  music  they  might  deserve  the 
name  ;  but  as  their  efforts  are  directed  towards 
making  the  service  musically  attractive  (and  they  are 
usually  keen  and  reverent),  they  deserve  every  con- 
sideration and  some  respect.  If  the  congregations 
are  not  satisfied,  why  do  they  not  form  themselves 
into  choirs?  It  is  the  old,  old  story  of  the  old  man, 
his  son,  and  the  donkey.  We  have  no  patience  with 
the  grumbler,  but  keep  our  eyes  steadily  on  the 
undoubted  fact  that  the  middle  course  is  the 
safe  one,  and  that  though  there  must  be 
extremes  in  every  cause,  neither  has  much  lasting 
power,  though  they  certainly  do  something  towards 
keeping  the  balance  steady.  We  all  of  us  know 
the  misery  that  attendance  at  church  brings 
to  many  by  the  unmusical  efforts  of  '  that  awful 
woman  with  the  cracked  voice  just  behind.' 
Such  an  one  is  more  likely  to  deter  a  devout 
worshipper  than  would  his  disability  to  join  in  the 
singing.  A  correspondent  also  objects  to  the  fine 
tune  to  1  Hear  My  law,  O  My  people '  being  displaced 
by  another.  The  tune  first  referred  to  is  no  doubt 
Oakeley's  Quadruple  Chant,  which  a  well-known 
clergyman  recently  dismissed  with  the  expression 
'  I  can't  abide  it.'  Where  do  we  stand,  then  ? 
Who  is  to  judge  of  what  is  best?  Is  the 
average  church-goer  better  trained  than  the  man 
whose  life  is  given  to  the  study  of  church  music  ? 
It  must  be  sorrowfully  admitted  that  the  amount 
of  the  pseudo  church-music  now  in  existence  and 
constant  use  is  simply  deplorable.  It  is  also  true 
that  many  choirs  attempt  music  beyond  their 
powers,  and  there  is  here  and  there  a  tendency 
to  over-rate  the  importance  of  music  in  church. 
One  of  the  truest  things  ever  penned  comes  from 
a  correspondent  who  says  :  *  An  organist  is  a  rarity, 
and  a  choir-trainer  a  phenomenon.'  This  may  be 
due  to  the  fact  that  *  the  salary  of  a  first-class  organist 
is  one  that  would  be  rejected  by  a  second-rate 
stockbroker's  clerk.'  There  is  another  possible  reason, 
and  may  be  found  in  the  constant  opposition  and 
criticism  levelled  against  the  organist  and  those 
responsible  with  him  for  the  music.  Frequent  blame 
and  very  rare  praise  are  what  they  have  been  trained 
to  expect,  and  they  are  seldom  agreeably  disappointed. 
It  has  been  said  before  in  these  columns  that  music  is 
the  only  art  which  is  thought  to  be  within  everyone's 
reach.  Our  congregations  are  not  allowed  to 
redecorate  the  churches  in  accordance  with  their  own 
ideas,  nor  may  they  carry  out  their  original  principles 
of  architecture.  Why  in  the  name  of  wonder  they 
should  air  their  grievances  on  church  music  is 
beyond  our  comprehension.  Poor  music !  How 
many  a  bitter  controversy  has  been  aroused  by  mere 
pretence  of  knowledge,  when  its  first  principles  have 
yet  to  be  mastered !  As  to  the  future,  is  there  any 
hope  of  the  healing  of  these  unhappy  divisions? 
Musical  education  of  the  masses  of  the  people  is  the 
only  means  of  raising  popular  taste.  The  Church 
Music  Society  has  no  doubt  the  highest  objects  in 
view, but  how  can  uneducated  people  even  dimly  under- 
stand, still  less  like,  such  music  as  the  Society  would 
authorise  for  use  in  church.  So  long  as  musical 
comedy  attracts  the  crowd,  just  so  long  will  their 
musical  education  be  retarded,  and  any  possibility  of 
their  understanding  the  high  ideal  of  church  music 
prevented.  There  are  many  who  think  that  the 
religious  life  of  the  country  is  feebler  than  it 
was,  and  that  people  would  rather  be  amused 
and  carried  lightly  from  one  pleasure  to  another. 
There  are  many  reasons  for  dreading  the 
possibility  of  such  a  position,  and  as  regards  music 
generally,  it  rests  with  musicians  to  do  all  that  is 
possible  to  improve  the  taste  of  the  multitude  in  all 


that  makes  for  humility,  and  veneration  for  those  who 
have  worked  and  are  working  in  the  highest  realms  of 
art  Musical  education  is,  we  believe,,  the  only 
possible  means  by  which  the  taste  in  church  music 
can  be  raised,  and  it  will  not  be  done  in  the 
life  of  this  generation.  We  shall  still  have  to  wade 
through  the  complaints  and  grievances  of  those  who 
would  put  the  world  straight  in  five  minutes,  if  they 
were  given  the  opportunity.  In  the  meantime,  let  all 
who  can  make  every  effort  to  uphold  the  standard  of 
good  music,  whether  secular  or  sacred,  and  await  the 
result  with  the  conviction  that  the  best  will  in  the 
end  survive.  W.  G.  A. 


The  Organists'  Association  is  a  welcome  sign  of  the 
times,  as  by  its  influence  the  members  of  the  profession 
are  brought  into  closer  touch  with  one  another, 
leaving  less  room  for  the  petty  jealousies  which  have 
undoubtedly  done  so  much  harm  in  the  past.  These 
undesirable  relations  have  been  the  natural  result 
of  the  lack  of  co-operation  which  has  for  so  long 
existed.  Among  the  more  strenuous  of  the 
Associations  is  that  centered  in  Huddersfield,  and 
such  meetings  as  one  recently  held  there  can  have  at 
least  the  good  result  of  bringing  into  friendly 
intercourse  the  organists  of  the  neighbourhood,  while 
the  most  interesting  lantern  lecture  by  Mr.  Frederick 
Lee  must  have  been  greatly  appreciated,  giving 
subjects  for  conversation  at  once  amusing  and 
improving.  As  the  lecturer  truly  said  :  '  A  great  many 
people  go  through  life  without  seeing  the  many 
beauties  and  objects  of  interest  by  which  they  are 
surrounded.'  Organists  are  certainly  prone  to  talk 
4  shop,'  as  are  musicians  generally,  and  the  subject  of 
the  lecture  '  Some  old  churches,  times,  and  characters,' 
though  not  without  dangers  in  that  respect,  gave  a 
chance  of  discussing  something  besides  4  What  sort  of 
vicar?'  4  How  many  stops?'  'Do  you  like  radiating 
pedals?'  &c,  and  the  endless  similar  questions  to 
be  heard  where  organists  most  do  congregate.  If  the 
Organists'  Association  can  in  time  produce  the  all- 
round  man,  that  is  to  say,  the  man  who  can  prove  his 
possession  of  general  knowledge  of  men  and  things, 
who  can  discuss  politics,  or  literature,  or  science,  or 
any  branch  of  art,  besides  his  eternal  organ-loft,  it  will 
have  done  far  more  than  merely  justify  its  existence. 
Its  influence  is  all  for  good,  and  we  hope  to  find 
Associations  forming  in  every  district,  thus  extending 
knowledge  and  culture,  and  widening  the  social 
standing  of  the  organist. 

We  have  received  a  copy  of  the  third  annual 
report  of  the  Organists'  Benevolent  League,  which, 
it  will  be  remembered,  was  founded  by  Sir  Frederick 
Bridge  in  1909.  It  would  be  difficult  to  overestimate  the 
importance  of  such  an  institution,  and  the  wide  recogni- 
tion it  has  already  commanded  is  sufficient  to  justify 
the  satisfaction  felt  by  all  concerned  with  the  inner 
workings  of  the  body.  It  is  important  to  remember  that 
the  League  is  entirely  undenominational,  every  case 
being  considered  by  the  committee  solely  on  its  merits, 
irrespective  of  the  status  of  the  applicant.  Also  that 
if  it  be  found  impracticable  to  give  the  whole  of  the 
proceeds  of  a  recital,  concert,  lecture,  or  other  entertain- 
ment, such  proceeds  might  be  divided  between  some 
local  object  and  the  Organists'  Benevolent  League.  Sir 
Frederick  Bridge's  idea  is  that  rather  than  a  donation, 
those  desirous  of  helping  the  League  should  give 
the  proceeds  of  some  effort  of  their  own. 
We  urge,  with  all  the  power  we  can  command, 
upon  all  interested  in  the  organist  and  his  work,  the 
immense  importance  of  bringing  before  the  clergy  and 
churchwardens  the  highly  deserving  nature  of  the 
League,  and  feel  sure  that  when  the  matter  is  fully 
understood  the  president  will  have  the  satisfaction  of 
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seeing  his  ambition  crowned  with  the  great  success  it 
deserves.  The  relief,  so  tar  as  the  committee  have 
been  able  to  extend  it,  has  proved  a  real  help  to  many 
of  the  profession  who  have  fallen  on  evil  times,  and  it 
is  hojied  to  offer  a  pension  (even  if  a  small  one),  w  hich 
is  far  better  than  temporary  assistance.  From  the 
statement  of  accounts  we  see  the  League  already 
possesses  a  balance  of  nearly  ^700,  which  should 
encourage  the  committee  and  those  desirous  of 
assisting  by  their  own  efforts.  Copies  of  the  report 
or  of  forms  of  undertaking  to  help,  &c,  may  be 
obtained  of  the  secretary,  Mr.  T.  Shindler 
(Registrar  of  the  College),  at  the  Royal  College 
of  Organists,  Kensington  Core,  S.W. 


We  learn  with  gratification  that  Sir  George  Martin 
is  to  be  the  recipient  of  a  testimonial,  in  recognition  of 
his  distinguished  services  as  organist  of  St  Paul's 
Cathedral. 


\Yc  congratulate  Dr.  H.  C.  Ilairstow  upon  his 
appointment  to  the  position  of  organist  at  York 
Minster,  in  succession  to  Mr.  T.  Tertius  Noble.  He 
is  a  musician  of  exceptional  gifts  as  an  organist, 
teacher,  and  composer,  and  we  arc  confident  that  under 
his  guidance  the  high  traditions  of  the  Minster  will  be 
maintained.  Dr.  Bairitow  was  born  at  Huddersfield 
in  1874,  and  became  a  pupil  of  Mr.  Henry  Pan-art  (the 
brother  of  Sir  Walter),  Mr.  John  Farmer,  and  after- 
wards Sir  Frederick  Bridge,  whom  he  assisted  from 
1895  to  1899.  His  subsequent  posts  have  been  at 
All  Saints',  Norfolk  Square,  Wtgan  Parish  Church  and 
Leeds  Parish  Church.  He  is  a  Doctor  of  Music  of 
Durham  University,  and  a  Fellow  of  the  Royal 
College  of  Organists. 


The  post  of  organist  of  Leeds  Parish  Church  is  vacant  by 
the  appointment  of  Dr.  Bairstow  to  York  Minster,  and  the 
Vicar  of  Leeds  (Dr.  Btckerstrth),  who  has  the  nomination 
of  his  successor,  asks  us  10  state  that  he  has  associated  with 
him  as  a  committee  of  selection  the  Rev.  A.  M.  Sullivan 
(precentor),  Mr.  Richaid  Wilson  and  Mr.  G.  H.  Leather 
(churchwardens),  and  Mr.  W.  Whitehead  (churchwarden 
and  choir-treasurer).  All  applications  should  be  addressed 
l<>  the  Rev.  The  Precentor,  Parish  Church,  Leeds. 


The  history  of  the  organ  and  organists  of  Ripon  Cathedral 
forms  the  subject  of  an  interesting  booklet  that  has  been 
compiled  by  Mr.  C  II.  Moodv,  organist  and  choirmaster  of 
the  Cathedral.  The  earliest  record  of  the  Cathedral  music 
dates  back  to  1 390,  when  repairs  to  the  organ  involved  the 
following  outlay  : 

'Two  hones'  skins  for  two  pairs  of  new  bellows,  u.  Si 
Two  calves'  skins  and  two  sheeps'  skins  for  same,  it.  6d. 
Half  *  thousand  small  nails  for  same,  SJ.  Pack  thread, 
yi. ;  and  for  one  man  working  on  the  aforesaid  organ,  by 
agreement,  Js.  pi.  ;  and  in  drink  given  to  the  said  man,  2d. ' 

The  present  organ  was  built  by  I-ewi*  in  tS?8  at  a  cost  of 
j£4,oocx  Additions,  re-voicingx,  and  the  fitting  of  tubular- 
pneumatic  action,  were  carried  out  by  Messrs.  Hill  &  Son  in 
1902.  More  recently,  the  blowing  apparatus  having  become 
obsolete  and  intolerably  noisy,  and  other  defects  appearing, 
the  organ  has  been  restored,  enlarged,  and  entirety  re-voiced 
by  Messrs.  Harrison  &  Harrison,  to  a  specification  drawn  up 
by  Mr.  Moody.  The  completion  of  these  restorations  has 
been  the  occasion  of  the  publication  of  this  booklet.  The 
information  provided  includes  the  new  specification  and 
annotated  programmes  of  the  inaugural  recitals  by  Mr. 
Moody,  Mr.  Perkins,  Mr.  Sydnev  li.  Nicholson.  Dr.  W. 
Prendergast.  Dr.  Yarley  Robert*,  Mr.  W.  Ellis,  and 
Mr.  II.  A.  Fricker. 


By  permission  of  the  Dean,  Brahms's  '  German  Kequicru ' 
(with  full  orchestral  accompaniment)  and  Palestiina's 
'  Stabat  Mater  '  will  be  sung  by  the  Bach  Choir,  under  the 
cooduetorship  of  Dr.  Hugh  P.  Allen,  in  Westminster  Abbey 
on  Tuesday  evening.  May  6,  at  8  o'clock.  The  soloists  will 
be  Miss  Gertrude  Sicbel  and  Mr.  Frederick  Kanalow,  and 
Dr.  W.  G.  Alcock  will  be  at  tbe  organ.  Admission  will  be 
by  ticket,  to  be  obtained  through  members  of  the  Bach 
Choir  only,  and  not  from  the  Abbey  authorities. 


The  occasion  of  Mr.  Tertius  Noble's  departure  to  take  up 
his  duties  in  New  York  was  celebrated  at  York  on  April  M 
by  a  huge  gathering  of  his  friends.  An  addtess  was  read 
and  a  purse  of  money  presented  to  him. 


Sir  John  Staincr's  '  Crucifixion '  was  sung  on  Good 
Friday  evening  at  the  British  Embassy  Church,  Roe 
d'Agvesscau,  Paris,  before  a  congregation  of  about  800  people. 
Mr.  R.  Plato ondon  (of  the  Op?ra)  was  responsible  lor  tbe 
tenor  solos,  which  he  sang  with  great  taste  and  feeling,  as 
did  also  Mr.  Kmest  Laycock,  those  attributed  to  the  bus. 
The  conductor  was  Mr.  Percy  J.  Ytnccnt  (organist  and 
choirmaster  of  the  church),  and  Mr.  I-eonard  J.  Parsocs 
presided  at  the  organ. 


At  the  request  of  the  chaplain  (Kcv.  |.  B.  S.  Watson), 
the  Brixton  Oratorio  Choir,  under  the  conductorship  of 
Mr.  Douglas  Redman,  gave  the  following  selections  from 
the  '  Messiah  '  at  Brixton  Prison  on  Good  Fnday.  Choruses: 
'  And  the  gUiry  of  the  Lord ' ;  '  For  unto  us  a  Child  is 
liorn  ' ;  '  Surely  He  hath  !«>rne  our  griefs '  :  '  Worthy  i»  the 
Lamb  that  was  slain  ' :  '  Amen  '  Chorus.  The  sclns  were 
sung  by  Miss  Beach,  Miss  Marion  Battisbill,  and  Mr.  Robert 
Pitt.  There  was  a  Wring  quartet,  with  Mr.  Weltwi  Hickin 
at  the  organ.  It  is  now  some  years  since  this  Choir  first 
visited  Brixton  Prison  to  sing  to  the  prisoners,  who  greatly 
appreciate  the  music,  listening  very  intently.  The  Rev. 
J.  li.  S.  Watson  spoke  in  appreciative  terms  of  the  good 
influence  of  first-rate  music  on  the  prisoners,  and  the  interest 
it  afforded  also  to  the  warders. 


Under  the  direction  of  Mr.  R.  II.  Turner,  the  musical 
services  at  Portsmouth  Pariah  Church  are  still  a  feature  of 
attraction.  The  list  for  April  included  Bach's  Prelude  and 
Fugue  in  D  major,  and  other  organ  solos,  while  of  the  vocal 
numbers  the  following  may  be  mentioned— Tenor  solo,  'God 
breaketh  the  battle,'7rom  Parry's 'Judith,*  Goonnd's  '  The 
Hol£  Temple.'  and  Wesley's  '  Blessed  be  the  God  and 


The  annual  series  of  six  Lenten  organ  recitals  given  by 
Mr.  Lynnwood  Farnam  at  Christ  Church  Cathedral,  Montreal, 
concluded  on  March  I  5  with  a  Bach  recital,  at  which  Bach's 
Concerto  for  four  pianofortes  was  performed,  the  orchestral 
part  being  played  on  the  organ.  At  the  close  of  this  recital 
the  Concetto  was  repeated,  when  nearly  the  whole  audience 
availed  themselves  of  the  privilege  of  hearing  the  work  a 
second  time.  The  collection  at  this  recital  exceeded  that  of 
any  other  of  the  series  by  £6.  The  full  programme  was  as 
follows : — 

Short  Pre  hide  and  Fugue  in  C  major. 

Toccata  and  Fugue  in  D  (Dorian). 

Choral  Preludes—  "  In  deepest  need." 

"In  Thee  is  joy." 

"  We  believe  ail  in  one  God." 

Concetto  in  A  minor  for  four  pianofortes. 


On  Palm  Sunday  afternoon  Maunder's  cantata,  '  Olivet  to 
Calvary,'  was  sung  in  the  Baptist  Chapel,  (>uom.  The 
soloists  were  Mr.  W.  Oliver,  of  Nottingham,  and 
Mr.  T.  W.  Patrick,  of  Leicester,  who  with  die  choit 
combined  in  giving  a  most  effective  performance  of  this 
popular  work.    Mr.  H.  It.  North  was  at  the  organ. 
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A  recital  given  by  Mr.  Lernare  at  Freiburg,  whither  he 
went  for  the  purpose  of  making  records  on  the  new  Welte 
Philharmonic  organ,  aroused  great  interest  and  earned 
enthusiastic  notices  in  the  Press. 

An  excellent  performance  of  the  abridged  arrangement  of 
Handel's  '  Passion  of  Christ '  was  given  in  Cheam  Church 
under  the  direction  of  the  RectoT,  the  Rev.  II.  A. 
VVansbrough,  on  Wednesday  in  Holy  Week.  The  accom- 1 
paniments  were  provided  by  an  orchestra,  pianoforte 
(Mrs.  Marian  Young),  and  organ  (Miss  Dctmar).  The 
choral  numbers  were  well  sung  by  the  choir  of  the  Church 
and  the  Cheam  Choral  Society — fifty  voices  in  all.  The 
chorus  '  Blessed  Jesu,'  adapted  from  Dvorak's  '  Stabat 
Mater,'  formed  a  suitable  prelude  to  the  Passion  music. 

On  March  19  Maundcr's  *  Penitence,  Pardon,  and  Peace' 
was  sung  at  St  Edward's  Parish  Church,  Romford.  The 
soloists  were  Master  Stanley  Hall,  Messrs.  F.  P.  Hammond, 
and  II.  A.  Young.  Mr.  A.  C.  Chappell-Haverson  was  the 
organist. 

Harold  Moore's  'The  Darkest  Hour'  was  excellently 
performed  at  St.  Mary's,  Rushden,  on  Palm  Sunday  and 
Good  Friday,  under  the  direction  of  Mr.  J.  Enos  Smith. 

Maunder's  'Olivet  to  Calvary*  was  given  at  St.  Paul's 
Church,  Lock  Haven,  Pennsylvania,  on  March  21.  Mr. 
Frederick  Richens  was  the  conductor,  and  Miss  Edna 
Fredericks  accompanied  at  the  organ. 

Harold  Moore's  cantata,  '  The  Darkest  Hour,'  was  given 
on  Good  Friday  at  St.  Luke's  Church,  Slyne,  Lancaster, 
under  the  direction  of  Mr.  W.  Dennett  Davies.  The 
soloists  were  Master  Albert  Westwood  and  Messrs.  Johnson, 
Dennett  Davies,  Sargeant,  Brighton,  and  Brack,  all  of  whom 
acquitted  themselves  well.  The  choir  gave  evidence  of 
careful  training.    Mr.  Thomas  A.  Beckett  was  at  the  organ. 

A  devotional  service  was  held  in  the  Wesleyan  Church, 
Bclper,  on  Good  Friday,  when  Maunder's  sacred  cantata 
*  From  Olivet  to  Calvary '  was  sung  by  the  choir,  numbering 
fifty  voices.  The  soloists  were  Miss  D.  Cutts  and  Messrs. 
G.  H.  Westwood  and  W.  Harold  Beeson.  Mr.  James 
Varney  was  at  the  organ,  and  Mr.  John  B.  Gough 
conducted. 

'  The  Messiah  '  (Part  2)  was  given  in  Chigwell  Church  on 
Good  Friday  afternoon  to  a  very  crowded  congregation. 
The  soloists  were  Madame  Windsor  Locke,  Madame  Grace 
Day  Winter,  Mr.  Herbert  Clinch,  and  Mr.  Claude  Dyer. 
The  choir  was  augmented  by  the  Ladies'  Choir,  and  a 
contingent  of  the  Loughton  Choral  Society.  Mr.  Henry 
Riding  conducted,  and  Mr.  E.  Cuthbert  Nunn  was  the 
organist. 

Slerndale  Bennett's  sacred  cantata  'The  Woman  of 
Samaria '  was  sung  at  a  special  service  of  praise  on  Easter 
Tuesday  in  the  Clark  Memorial  Church,  Largs ;  the 
soloists  were  Miss  Mary  Johnson,  Miss « Jean  Morris, 
Mr.  I.  Rae,  and  Mr.  W.  T.  Malcom.  Mr.  W.  H.  Stocks 
presided  at  the  organ. 

Brahms's  *  Requiem '  was  performed  by  Abbotshall  Parish 
Church  choir,  Kirkcaldy,  on  Sunday,  March  30,  and  again 
by  request  on  Sunday,  April  13,  with  Mr.  Herbert  Westerby 
at  the  organ.    The  church  was  crowded  on  each  occasion. 

The  Choral  Society  at  St.  Bartholomew's,  Dalston,  gave 
a  very  successful  performance  of  selections  from  Handel's 
'  Messiah,'  before  a  large  congregation,  on  April  7.  The 
soloists  were  Miss  Lilian  Turnbull,  Miss  Katie  Daley,  Mr. 
Richard  Bruhl,  and  Mr.  Harry  Long.  Mr.  Clement  Meek, 
organist  and  choirmaster  at  the  church,  conducted,  and 
Mr.  F.  W.  Bradley  accompanied  at  the  organ. 

A  most  creditable  performance  of  Gaul's  sacred  cantata, 
'  Ruth,'  was  given  at  the  Church  of  Christ,  Birkenhead,  on 
April  10,  under  the  able  conductorship  of  Mr.  J.  H.  Manley, 
choirmaster. 

At  St.  PancTas  Church,  on  April  13,  a  memorial  tablet  to 
Henry  Smart,  formerly  organist  to  the  church,  was 
dedicated. 

The  choir  of  Lindley  Church,  Huddersfield,  recently  gave 
an  excellent  performance  of  Gounod's  'The  Redemption.' 
Mr.  Haydn  H.  Sandwell  (organist  and  choirmaster), 
accompanied  at  the  organ,  and  Mr.  G.  R.  Swindon 
supplied  the  percussion.  The  work  was  performed  without 
conductor. 


The  quarterly  meeting  of  the  Huddersfield  and  District 
Organists'  Association  was  held  in  the  Parochial  Hall  on 
April  18,  when  the  Rev.  S.  Swire  read  a  paper  on  '  Music  in 
church  worship,  from  a  parson's  point  of  view.'  The 
Association,  which  numbers  seventy-hve  members,  will  visit 
Beverley  for  the  annual  summer  outing. 


RECITAI3. 

Mr.   H.    Riding,   St.   George's  Church,   Bloomsbury  — 

Introduction  and  Allegro,  Holloway. 
Mr.   G.   Allan,  Ayton   Parish  Church  —  Sixth  Sonata, 

Mcndthsokn. 

Mr.  Allan  Brown,  Queen's  Hall  —  Finale  in  B  flat, 
Wolstcnholme. 

Mr.  Arthur  E.  Davies,  St.  Magnus- the- Martyr,  London 

Bridge — Sonata  in  A  minor,  Kheinbergtr. 
Dr.   M.  J.  Monk,   Truro  Cathedral — Marche  Funebre, 

Tchaikovsky. 

Mr.  Arthur  Shirley,  St.  Saviour's  Church,  Riga— Fantasia 

in  F,  John  E.  West. 
Mr.  Julian  H.  W.  Ncsbilt,  St.  Columba  Parish  Church, 

Oban — Triumphal  March,  Hollins. 
Mr.   Claude  A.  Forster,  St  John's  Episcopal  Church, 

Forres — Choral  Song  and  Fugue,  Wesley. 
Mr.  J.  Warren  Andrews,  Church  of  the  Divine  Paternity, 

New  York — Prelude  and  Fugue  in  E  minor,  J.  S.  Hath. 
Miss  J.  Barclay  M.  Mair,  Hope  Park  United  Free  Church, 

Edinburgh — Choral  Improvisation,  '  Out  of  the  depths,' 

.$'.  h'aix-Eler/. 

Mr.  Herbert  Hodge,  St  Nicholas  Cole  Abbey— Choral 

Prelude  on  the  «  Old  104th  Psalm,'  C.  Hubert  //.  Parry. 
Mr.  James  Tomlinson,  Public  Hall,  Preston— OfTcrtorium, 
J.  /'.  Harnett. 

Mr.  R.  A.  Hornsby,  St  Peter's,  Wccdon  — Etude  dc 
Concert,  Bonnet. 

Dr.  J.  W.  G.  Hathaway,  St.  James's,  Tunbridge  Wells  - 
Finale  in  B  flat,  Wolstenholme. 

Mr.  J.  A.  Sowerbutts,  St.  Stephen's,  Wcstbourne  Park- 
Fantasia  in  E  minor,  Silas. 

Mr.  T.  W.  Hanforth,  St.  Anne's,  Worksop— First  Sonata  da 
Camera,  A.  L.  Peaee. 

Mr.  W.  Deane,  St.  Mary's  Church,  Johannesburg— Allegro 
Appassionato  from  fifth  Organ  sonata,  Cuilmant. 

Mr.  r*.  A.  Moure,  University  of  Toronto — Fantaisie,  Emit 
Sjogren. 

Mr.  Ernest  H.  Smith,  St.  Bede's  Parish  Church,  Liverpool — 

Nocturne  in  A,  G.  M.  Dethier. 
Mr.    W.    Henry  .Maxficld,    St.    John    the  Evangelist's, 

Allrincham — The  '  Storm  '  Fantasia,  Lemmcns. 
Mr.  Sidney  A.  Court,  St  George's  Hall,  London,  S.E. — 

Triumphal  March,  Lsritmens. 
Mr.  James  M.  Preston,  City  Hall,  Hull— Fantasia  (Op.  117), 

Silas. 

Mr.  G.  Bernard  Gilbert,  Public  Hall,  Canning  Town— 

Sonata  No.  6,  RheiiuSerger. 
Mr.  Herbert  Gisby,  St  Magnus  the  Martyr,  London  Bridge- 
Fanfare,  Lemmcns. 
Mr.  Bernard  Langdale,  Town  Hall,  Leeds— Prelude  and 

Fugue  in  D  major,  J.  S.  Hath. 
Mr.  W.  Handel  Hall,  Queen's  Road  Wesleyan  Church, 

Northampton — Scherzo  in  E  major,  C.  Harjord  Lloyd. 
Mr.  Albert  Orion,  Walton  Parish  Church,  Liverpool— 

Faster  Sonata,  Ltmmens. 
Dr.   Caradog    Roberts,   Tabernacle    Wesleyan  Church, 

Conway — Harmonies  du  Soir,  S.  h'arg-Elert. 
Mr.   George  H.  Rees,  Northern  Polytechnic — Fugue  in 

E  flat,  'St.  Ann,*y.  S.  Jhuh. 
Mr.  G.  F.  Wriglcy,  Hope  Church,  Oldham — March  on  a 

Theme  of  Handel,  Guilmant. 
Mr.    R.   M.  Cadman,   Wesleyan  Central  Church,  Long 

Eaton—Fantasia  on  '  Ad  ccenam  agni,'  Llealey  Willan. 

ORGANIST  AND  CHOIRMASTKR  A1TOINTMENTS. 

Mr.   W.   A.   Gunner,  organist  and  choirmaster  of  the 

Parish  Church,  Forest  Row,  Sussex. 
Mr.    Albert     Midgley,     organist    and    choirmaster  of 

St.  Andrew's  Church,  Muswell  Hill. 
Mr.  W.  Wood,  organist  and  choirmaster  of  St.  Mark's, 

Bromley,  Kent 
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"Reviews. 


Tkt  Barltss  Ptaittr.    Edited  by  the  Rev.  Walter 
and  Seymour  Pile. 

[Novelio  &  Co.,  Ltd.] 

Of  the  making  erf  many  Pullers  there  is  apparently  no 
end.    But  we  have  without  much  weariness  to  the  flesh 


perns 


the  races  before  us,  and  while  we  cannot  agree 
with  all  that  is  claimed  by  the  editors  as  being  advantageous 
we  readily  admit  that  they  have  done  much  to  simplify 
pointing,  both  from  the  congregational  aspect  and 
from  that  of  the  choir.  It  is  rightly  contended  that  the 
basis  of  all  pointing  should  he  good  and  therefore  delil>erate 
reading,  and  in  many  win  this  Psalter  will  encourage  these 
desirable  attributes.  It  will  astnnish  those  opening  the 
book  to  find  no  bar  lines,  asterisks,  si-called  accents,  4c, 
the  sole  direction-marks  consisting  of  one  wavy  line  in 
each  half  verse  and  a  word  or  syllable  in  italics. 
There  is  aim  a  small  accent  now  and  then  to  show  the 
division  of  such  words  as  '  loved ' ;  else  all  is  simple. 
The  Preface  fully  explains  the  views  of  the  editors,  and  any 
choirmaster  should  be  able  by  these  means  to  place  clearly 
Iwfnre  the  choir  the  principles  laid  down.  Though  the 
'  Barless  Psalter'  undoubtedly  makes  fnr  simplicity,  we  are  of 
opinion  that  finality  has  not  yet  lieen  reached.  Might  not 
something  be  done  by  concerted  action,  ami  the  formation 
of  a  working  committee  ?  The  Cathedral  Psalter  appeared 
only  after  such  consideration,  and  even  then  it  was  decided 
to  publish  more  than  one  system.  It  often  happens  that  far 
too  little  attention  is  given  to  the  diligent  practice  of  Psalm 
pointing,  and  it  is  a  question  whether  it  is  worth  while 
further  simplifjrtnj;  the  Psalter.  Surely  no  one  can  object  to 
such  pointing  as  can  be  heard  at  St,  Paul's  Cathedral ; 
St.  George's  Chapel,  Windsor  ;  Magdalen  College,  Oxford  ; 
or  the  Temple  Church,  &c,  where  the  barred  Psalter  in 
some  form  is  used.  We  do  not  wish  to  detract  from  the 
excellent  work  accorophnhed  l>y  the  editors  of  the  '  Barless 
Psalter,'  our  object  being  to  compress  all  that  Is  good  into 
one  common  volume  which  shall  appeal  to  ail  who  realise 
the  beauty  of  these  songs  of  the  Church. 


MM.  Michel 
L.    de  la 


Brenet, 

icie. 


V  Annie  Mmicait,   publiee  par 

kChantavoine.      L.  Laloy, 
uxieme  Anncc,  1912. 

[Paris:  Iibraire  Felix  Alcan.] 

We  extend  a  cordial  welcome  to  the  second  year's 
publication  of  UAnn/t  AfuiicaU,  which  runs  to  31 1  pages, 
8vo.    The  first  portion  of  the  volume  contains  four 


largi- 


page 
ns  fix 

apers  of  permanent  value  by  MM.  Collet,  de  la  Laurcncie, 
Cucuel,  and  Prunictes,  of  which  those  on  '  Spanish  Musical 
Theorists  of  the  16th  century'  and  'Jean  de  Cambefort '  will 
doubtless  prove  of  exceptional  interest  to  musicologists. 
M.  Jean  Cnantavoine contributes  an  excellent  btrd's-cyc  view 
of  French  music  in  191a. 

Of  the  signed  notices  of  musical  works  published  in  191 1 
and  1911,  Michel  Brenet  is  responsible  lor  quite  a  dozen 
reviews,  in  all  of  which  his  critical  faculty  ts  admirably 
displayed.  He  highly  praises  Sir  Hubert  Parry's  '  Style  in 
Musical  Art,'  and  he  has  also  an  appreciative  review  of 
Dr.  Gratun  Mood's '  Story  of  the  Bagpipe. '  M.  ■  D.  Calvocoresai 
contributes  five  reviews  on  Russian  music.  Other  reviewers 
are  Georges  Cucuel  and  de  la  Laurencir.  The  latter 
describes  Kinkcldey's  4  Orgel  and  Kutvier  in  der  Musik  des 
16.  Jahrhundcrts *  as  'without  doubt  one  of  the  most 
remarkable  contributions  to  ancient  music  that  lias  appeared 
in  recent  years '  1  and  he  bestows  lavish  praise  on 
de  Wyzewa'a  and  Saint  Foix's  '  Maxart.'  In  his  notice  of 
Mr.  A.  H.  Littleton's  privately-printed  'Catalogue  of  one 
hundred  works  illustrating  the  history  of  Music-printing 
from  the  15th  to  the  end  of  the  17th  century,'  M.  Brenet  pays 
tribute  to  the  printing  and  get-up  of  the  work,  by  Novelio  & 
'L'elegantc  execution  typography oe  de  ce 


Antifktnalt  » 
iussu  restitut 


a/iVauuw  SS. D.N.  Pii  X  Pontificis  Maxiaii 
reatitutum  et  editum.    H4JPP-  >9'3- 
(Rome:  Vatican  Press.] 

This  new  Vatican  edition  of  the  '  Antiphonale '  or 
Antiphoner,  contains  all  the  chants  of  the  Divine  Office 
for  Vespers  and  Compline,  as  revised  by  the  Pontifical 
Commission.  For  most  Roman  Catholic  churches  an 
epitome  of  the  work  entitled  '  Vesperale '  is  all  that  is 
necessary,  namely,  the  Offices  of  Vespers  and  Compline  for 
all  the  feasts  of  the  year.  Already  a  number  of  publishers 
announce  editions  of  the '  Vesperale '  conformable  to  the  chants 
given  in  the  Vatican  '  Antiphonale,'  and  in  accordance  with 
the  Papal  decree  all  such  editions  must  be  strictly  in 
conformity  with  that  issued  by  the  Vatican  Press.  There 
are  many  notable  changes  in  the  'Antiphonale'  both  in  test 
and  muse,  and  it  may  he  said  that  these  changes  are  all  for 
the  better.  The  guiding  hands  of  the  Solesmes  Benedictines 
are  visible  throughout  It  is  almost  unnecessary  to  add 
that  the  printing  of  the  volume  is  worthy  of  the  Vatican 
Press. 


Sftre  AWt«tf  Extrtisti  /or  Ikt  Examinations  e/  Ikt  Ktyai 
Cf//egr  tf  Orqiatisti.  Written,  selected,  and  arranged  by 
H.  A.  Harding,  Mm.  D.  Oxon. 

[Weekes  &  Co.] 

These  excellent  volumes,  coming  with  such  authority,  can 
be  recommended  to  those  purposing  to  sit  for  the  R.C-O. 
diplomas,  as  among  the  very  best  we  have  yet  seen.  The 
exercises  for  Associateship  are  the  original  work  of 
Dr.  Harding,  while  for  the  Fellowship  he  has  made  a  wide 
and  varied  choice  from  the  works  ol  Palestrina,  Vitloria, 
Bach,  and  similar  contrapuntal  schools.  We  are  confident 
that  any  candidate  who  can  play  readily  the  exercisrs  in 
either  volume  may  walk  with  confidence,  so  far  si 
score-reading  is  concerned,  into  the  Kensington  Gore  'den 
of  lions.'  We  congratulate  Dr.  Harding  on  his  work,  and 
feel  sure  that  it  will  be  widely  used,  as  it  certainly  < 
to  be. 


Acrvss  th*  <6wr ;  A  crodlt  song .'   A  Hrenvr :    The  A' 
man:   Tkt  slranpt' 1  grtnt.    By  Hamilton  Harry. 

[Novelio  4  Co.,  Ltd.] 

This  collection  contains  some  of  the  best  song-writing  of 
the  modern  British  school.  The  words  (by  Padraic  Colum 
in  the  first  three  examples,  by  Moira  O'Neill  and  Emily 
lawless  in  the  others)  show  us  Irish  scenes  with  a 
background  of  grim  nature  and  grim  humanity,  and  it  is  in 
heightening  litis  suggestion  that  Mr.  Harty's  music  finds  its 
chief  distinction.  The  vocal  line  is  expressive  and  well- 
poised,  and  die  accompaniments  have  a  fine  ruggednesi-  and 
individuality.  There  is  a  striking  pictorial  suggestjveneia 
about  '  Across  the  door '  ;  without  catching  a  word  of  the 
text  one  is  aware  of  dancing  I  rish  peasantry,  the  sound  of 
(heir  music  becoming  more  remote  as  the  lovers  steal  sway 
to  solitude,  and  the  love-glamour  and  mystery  of  the  dim-lit 
meadows.  The  ' C  radle  wng '  is  u  lullaby  of  death,  with _a 
.jw  note  of  resignation.  In  '  A  drover '  one  can  feel  the 
sturdy  gait,  harsh  character  and  w  ild  freedom  of  mind  of  the 
man  who  speaks ;  it  is  a  song  of  high  forccfulness,  imagination, 
and  technical  skill,  and  we  look  forward  to  hearing  it 
interpreted  by  a  baritone  >inger  of  dramatic  power,  with 
tlie  composer  as  accompanist.  '  The  Kachray  man '  shows 
the  desperation  of  a  mainland  girl  who  has  hastily  promised 
herself  to  a  son  of  the  island  where  there's  'fishin  and 
fightin'  an'  teann'  away,'  and  no  Christianity.  The  Irish 
idiom  runs  bravely  through  both  words  and  music.  '  The 
stranger's  grave,'  set  to  a  poem  inspired  by  a  "  graveyard 
upon  Inishmaan,  dedicated  to  unbajxued  babies,  where  an 
unknown  drowned  man  lies  buried,'  introduces  a  different 
atmosphere— one  of  pathos  and  mystery,  with  some  poignancy. 
In  all  the  songs  great  thought  is  bestowed  upon  the 
which  plays  an  important  share  in  the 
"ggestjon  of  mood^and  in  the  making  of  ti 

of  invention  an 


Mr.  Harty's  power 
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For  high 
By  Charles 


the 


four  Sengs.   For  low  voice  ;    By  Nat  trass  Gill. 
voice ;     To  my  mother.    For  low  voice. 
Kennedy  Scott. 

[Breitkopf  &  Hartel.] 

To  secure  atmosphere  is  the  principal  aim  and 
principal  achievement  of  Mr.  Kennedy  Scott's  work  as  a 
song  writer.  The  words  by  Beatrice  E.  Bulman  that  supply 
the  tests  of  all  the  songs  mentioned  above,  often  prompt  an 
atmospheric  setting,  and  Mr.  Scott's  task  has  clearly  been 
congenial.  He  has  not  only  found  the  right  suggestiveness 
but  has  corn-eyed  it  in  terms  that  rise  here  and  there  to 
high  musical  beauty.  'Shadows'  and  'Stella'  (from  the 
*  Kour  songs ')  are  examples  of  this  type.  Where  more  direct 
expressiveness  prevails,  as  in  *  If  thoughts  had  wings  (from 
the  '  Four  songs ')  Mr.  Scott's  ideas  are  equally  individual  and 
their  musical  quality  is  good.  These  new  issues,  and  the 
songs  by  Mr.  Scott  that  we  reviewed  in  a  previous  issue,  show 
that  he  has  acquired  a  personal  style  that  can  be  recognized. 


Correeponoence. 


Original  Comfcsitiotis /or  the  Organ  (New  Series)  -.—Jour  <U 
Notts  (No.  6).  by  J.  Stuart  Archer  ;  Postlttdium  (No.  5), 
by  William  Faulkes ;  A  Fantasy  (No.  6),  by  C.  Edgar 
Ford. 

[Novello  &  Co.,  Ltd.] 

Though  a  trifle  in  dimensions,  Mr.  Archer's  piece  contains 
very  charming  and  finished  writing.  We  doubt  the  wisdom 
of  using  the  tremulant  on  the  Swell  simultaneously  with  the 
superoctave  coupler,  as  the  higher  register  under  such  con- 
ditions usually  sounds  grotesque.  But  the  piece  is  well 
worth  playing. 

Mr.  Faulkes's  work  is  always  interesting,  and  written 
with  unerring  instinct  for  organ  resources  and  effect.  His 
'  Postludium  '  contains  much  that  is  effective  both  contra- 
puntally  and  with  regard  to  harmonic  progression. 

Dr.  Ford's  '  Fantasy'  is  a  charming  addition  to  the  lighter 
style,  and  without  venturing  too  near  the  border-line  exhibits 
much  that  is  attractive.  Many  fanciful  points  are  developed 
and  help  to  maintain  interest,  while  the  suggested  registering 
should  be  possible  on  the  average  organ. 


The  Magnificat  and  Nunc  Dimittis.     In  B  flat  major.  By 
John  E.  West. 

[Novello  &  Co.,  Ltd.] 

This  is  a  bright,  attractive,  well-written  setting  of  the 
Evening  Canticles,  and  within  the  capacity  of  the  average 
choir.  Any  of  Mr.  West's  works  may  be  relied  upon  to 
reveal  the  hand  of  experience  in  all  that  makes  for  dignity 
and  legitimate  effect,  whether  in  the  vocal  portions  or  the 
organ  part,  and  his  latest  effort  is  fully  up  to  the  average  we 
have  learned  to  expect  of  him. 


Fidelia. 
tions. 


BOOKS  RECEIVED. 

By  Maurice  Kufferath.   With  twenty-nine  illustra- 
Pp.  283.     Price  6  francs.     (Paris :  Librairie 
-) 

Freischuti.  Traduction  du  poeme  de  Friedrich  Kind.  By 
Georges  SeTvieres.  Pp.  188.  Price  2  francs.  (Paris  : 
Librairie  Fischbacber.) 

The  Ring  of  the  Nibelung  of  Richard  Wagner.  Rendered 
in  English  verse  by  Handle  Fynes.  Pp.  206.  Price  2s.  6d. 
(London  :  Smith,  Elder  &  Co.) 

Critical  and  Historical  Essays.  By  Edward  MacDowell. 
Edited  by  W.  J.  Balixell.  Pp.282.  Price  6s.  (Boston, 
Leipsic  and  New  York  :  Arthur  P.  Schmidt. ) 

Who's  Who  in  Music.  Compiled  and  edited  by  H.  Saxe 
Wyndham  and  Geoffrey  l'Epine.  Price  6s.  Pp.  295. 
(London  :  Sir  Isaac  Pitman  &  Sons.) 


THE  'PASSION'  CHORALE. 

TO  THE   EDITOR    OF   '  THE    MUSICAL  TIMES.' 

Sir,— When  Mr.  Newman  confronted  me  with  extracts 
from  the  writings  of  four  leading  Bach  scholars  I  decided  to 
let  the  matter  rest,  for  although  I  knew  I  was  right  I  felt 
that  living  over  a  hundred  miles  from  the  British  Museum  I 
was  badly  placed  for  a  controversy.  Now  that  Mr.  Henry 
Davey  has  taken  the  matter  up  I  may  perhaps  be  allowed  to 
add  one  more  word.  Though  not  a  German  myself  I  was 
brought  up  in  a  German-speaking  town,  where  my  father,  a 
Dean,  was  for  nearly  half-a-century  the  incumbent  of  an  old 
abbey  church.  Thus  for  miny  years  much  of  my  time  was 
spent  in  the  choir  and  the  organ  loft  I  am  therefore 
well  acquainted,  both  theoretically  and  practically,  with  the 
German  chorales.  In  the  hymnal  in  use  in  the  said  church 
only  three  hymns  were  set  to  the  tune  under  consideration, 
viz.,  '  O  Haupt  voll  Blut  und  Wunden.'  *  Wie  soil  ich  Dich 
empfangen,'  and  '  Befiehl  du  deine  Wege.'  The  first  of 
these  was  sung  regularly,  but  not  exclusively,  during  Holy 
Week,  and  occasionally  at  Communion  service  ;  the  second 
during  Advent  and  on  Palm  Sunday,  and  the  third,  being 
purely  devotional,  was  sung  very  frequently  throughout  the 
year,  on  all  possible  occasions,  not  excluding  weddings  and 
burials.  If,  therefore,  the  tune  evoked  any  associations  they 
had  reference  to  the  last-named  hymn  and  not  to  the  others. 
Of  course  this  refers  to  the  second  half  of  the  19th 
century,  not  to  the  first  half  of  the  1 8th,  but  knowing 
that  at  this  earlier  period  the  same  tune  was  used  in 
connection  with  many  more  hymns — nearly  thirty,  says  Mr. 
Davey — and  some  of  them  extremely  popular,  such  as 
•Nun  ruhen  alle  Walder,'  I  was  quite  certain  of  the 
correctness  of  my  contention,  and  am  grateful  for  the 
confirmation  it  has  received  unexpectedly.— I  am,  Sir, 
yours  truly, 

[The  above  letter  has  been  submitted  to  Mr.  Newman, 
who  replies  as  follows.] 

Sir, — This    discussion    is   becoming   a    trifle  comic. 
Neither  Mr.  Henry  Davey's  scholarly  and  accurate  letter  nor 
the  second  letter  of  '  Z.'  throws  any  light  on  the  real  point 
that  is  puzzling  us  all,  which  is — When  is  a  German  not  a 
German  ?    I  have  already  said  I  was  well  aware  that  not 
only  the  so-called  •  Passion  Hymn '  but  the  melodies  of 
other  chorales  were  and  are  sung  to  more  than  one  set  of 
words.    The  main  question  is,  was  I  right  or  wrong  in 
assuming  that  the  melody  of  'O  Haupt  voll  Blut  und 
Wunden '  carried  what  may  be  called  a  Passion  significance 
to  the  minds  of  those  who  first  heard  the  'Christmas  Oratorio.' 
'  Z.'s'  first  contention  was  that  this  idea  is  wholly  due  to  the 
melody  of  the  chorale  being  associated  in  the  English  mind 
with  the  Passion  Hymn,  and  that  '  to  the  German  mind  it 
conveys  no  particular  association.'     In  reply  I  quoted 
passages  from  the  works  of  four  German  writers  upon  music— 
Spitta,  Schering,  Schweitzer,  and  Wolfrum — all  of  them 
well  versed  in  the  music  of  the  church,  that  put  it  beyond 
doubt  that  to  them,  at  any  rate,  it  did  convey  this  particular 
association  ;  and  it  is  hardly  likely  that  they  are  the  only 
people  in  Germany  who  have  ever  been  of  that  way  of 
thinking.  This  evidence  '  Z.'  does  not  attempt  to  meet.  He 
simply  says  tliat  he  '  knew  he  was  right.*  Well,  I  might  say 
I  knew  I  was  wrong ;  but  I  should  never  allow  a  purely  private 
consideration  of  that  kind  to  stand  in  the  way  of  argument 
upon  a  matter  of  grave  public  concern.    I  submit  that 
the  evidence  is  conclusive  enough  that  however  right 
«Z.'  may  be  with  regard  to  the  general  use  of  the 
tune — and  in  this  I  would  not  dream  of  contradicting 
him — he  cannot  possibly  be  right  in  saying  that '  the  German 
mind '  would  repudiate  the  association  of  the  melody  with 
the  '  Passion  Hymn.'    Even  Mn  Davey  tacitly  admits  my 
contention  in  the  act  of  overtly  denying  it — denying,  indeed, 
more  than  I  ever  said.     '  One  must  regret,'  he  writes, 
'  that  Spitta  and  others  have  given  currency  to  the  fancy 
that  some  allusion  to  the  "St.  Matthew  Passion"  was 
understood  in  the  "Christmas  Oratorio."'     So  much  as 
that  has  not  been  alleged  by  anyone,  so  far  as  I  know. 
What  Spitta  and  others  say  is  that  the  melody  i  
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suggests  Christ's  Passion  in  genual,  not  Bach's '  SL  Matthew 
Passion.'  But  whichever  way  Mr.  Davey  puts  it.  it  remains 
evident  that  '  Spitta  and  others '  Hot*  indulged  in  this 
*  fancy '  time  after  time.  Bat  why,  if  such  a  *  fancy '  is,  as  '  /. ' 
will  have  it,  alien  to  the  '  German  mind '  ?  It  is  to  this 
that  1  respectfully  invite  "  Z.'s '  further  attention.  1  myself 
am  hardly  concerned  in  the  matter  at  all.  I  am  glad  to  drop 
oot  of  the  firing  line,  anil  leave  '/.'  to  settle  things  with  Spitta, 
Wolfram  \  Co.  It  seems  to  me  that  he  must  either  modify 
his  statement  tliat  the  melody  in  question  'conveys  no 
particular  association  '  to  the  '  German  mind,'  ot  deny  that 
Spitta,  Schweitzer,  Wolffian,  and  Schering  are  Germans. 
He  surely  cannot  have  it  both  ways. 

E.N. 


For  the  rest,  if  Mr.  Newman  knew  anything  at  alt  about 
me  (I  atn  a  composer,  he  may  be  suruvueu  to  know),  I 
hardly  think  he  would  have  written  his  letter  ;  '  but,'  ss 
Mr.  Toots  argued  with  Captain  Cuttle,  '  you  never  can  know 
me.  Captain  Gills,  unless  you  give  mc  the  pi 
acquaintance.' — I  am.  Sir,  yours  faithfully. 


of  your 


THK  PEDAL  ORGAN. 

KTHTO*  OF  'TH 


TO 

Sit,— The  argument  as  to  the  analogy  existing  between 
organ  and  orchestra  may  be  easily  pushed  too  far ;  at  the 
same  time,  I  venture  to  think  that  it  scarcely  supports 
Mr.  Burns's  contention.  The  term  'scale,'  indeed,  indicating 
the  proportion  lietween  the  length  and  diameter  of  a  pipe,  is 
inapplicable  to  a  stringed  instrument :  and  I  am  not  sure 
whether,  in  employing  it,  Mr.  Burns  refers  to  the  cubic 
contents  of  the  resonance  chamber,  or  to  the  proportion  of 
depth  to  length.  But  with  organ  pipes,  scale  does  not 
increase  with  descent  in  pitch  ;  on  the  contrary,  it  diminishes. 
Similarly,  the  violin  is  larger  in  frtfwlitn  than  the  viola, 
and  the  'cello  is  larger  in  proportion  than  the  double-lxus. 
A  given  sound  is  more  powerful  on  the  'cello  than  on  the 
double-bass.  This  is  the  reason  why  the  upper  strings  o( 
the  double  •  boss  viol  were  gradually  abandoned.  '  The 
viol  double  bass  has  survived.  .  .  .  partly  because  from 
this  instrument  a  penetrating,  rather  than  powerful,  tone  is 
required.'  (E.J.  Payne  in  'Grove,'  sub-article  'Violin.') 
Mr.  Hope-Jones  used  to  complain  of  the  deficiency  of  power 
in  the  deep  bass  of  the  orchestra,  as  compared  with  that  of 
the  organ.  The  effect  of  assimilating  the  model  of  the  back 
to  that  of  the  belly  (one  of  the  principal  points  of  difference 
between  the  double-bass  and  the  rest  of  the  strings),  is  to 
double  the  lone. 

The  allusion  to  Smart's  '  Festal  March  in  D'  was  quite  by 
the  way  :  but  if  Mr.  Burns  finds  it  '  easily  possible  to  realise 
the  composer's  exact  intentiuns'  on  a  three-decker,  he  must 
not  only  possess  a  tuba  mirabilis  on  a  manual  other  than  the 
Great,  but  also  a  tromba ;  which  latter  must  lie  enclosed  in 
a  box,  and  available  in  instantaneous  alternation  with  Great 
soft  8-ft.  coupled  to  Swell  reed  in  unison  and  octave, 
wd  by  Choir  soft  8-ft.  and  4  ft.  Snch  an 
1  is  unusual.— Vours  faithfully. 

Arthur  T.  Frot.i.att. 

3,  Slade  Street, 
Hythe, 

April  3,  1913. 


13,  Albion  Road,  South  liampstead. 
April  a.  1913. 


F.  CORDEK. 


WAGXKK  AND  SUPER-WAGNER. 

TO  THK  EDITOR  OF  '  THK  MUSICAL  TIMKS.' 

Sir,— It  is  all  your  fault :  I  asked  you  not  to  print  tuy 
jelter  unless  you  were  sure  that  Mr.  Newman  would  take  it 
in  the  spirit  in  which  it  was  written,  and  you  assured  me  it 
would  be  all  right.  Now  see  what  your  fatal  optimism  has 
let  me  in  for  !  This  great  man  is  offended  with  me,  and  is  so 
terrible  in  his  wrath  that  nothing  remains  but  to  propitiate 
him  by  abjuring  all  my  errors  and  declaring  that  there  is  no 
god  but  Schonberg  and  Kmcsl  Newman  is  his  prophet. 

Seriously,  Mr.  Newman  writes  an  article  upon  a  purely 
speculative  matter,  to  which  1  happen  to  have  devoted  much 
thought  for  nearly  half-a-century.  If  I  in  all  courtesy  dissent 
from  his  views,  why  need  he  gel  so  angTy  ?  A  critic  should 
surely  set  us  an  example  of  how  lu  behave  under  criticism, 
and  not,  cuttlefish  like,  emit  under  irritation  an  inky  flood 
of  irrelevancy.  In  hi*  letter  he  conjures  up  nearly  thirty 
purely  imaginary  bogies  under  my  name,  and  to  this  I  have  no 
objection— it  all  makes  for  popularity  ! 


THEATRE  MUSIC  AND  MUSICIANS. 

TO  THR  ElllTOK  OF  '  THK  MUSICAL  TIMES.' 
Sir, — Will  you  allow  me  to  raise  an  emphatic  protest 
against  the  contention  of  your  contributor,  Walter  Weavener 
Yeomans  (in  your  April  number),  that  the  indifference  shown 
by  the  playgoer  to  theatre  musk  is  the  primary  cause  of  its 
decay  ? 

The  playgoer  is  right  in  being  indifferent  to  irrelevant 
incidental  music  because  such  music  is  only  to  be  regarded  as 
an  incubus  ;  but  the  attitude  toward  special  incidental  music 
must  hugely  depend  upon  the  circumstances  in  which  it  is 
performed. 

For  some  entirely  unfathomahle  reason,  the  managers  of 
theatres,  who  provide  good  orchestras  under  capable 
conductors  for  the  performance  of  special  music,  do  not  pay 
the  slightest  heed  to  the  comforts  of  the  would-be  listener, 
and  instead  of  closing  the  doors  and  instructing  their  attendants 
to  discountenance  every  kind  of  disturbance,  and  making  sn 
attempt  to  suppress  interference  with  a  proper  appreciation 
of  the  music,  they  do  everything  in  their  power  to  make  one 
believe  that  they  would  be  very  pleased  to  be  rid  of  the 
band — even  when  legitimately  employed. 

I  have  quite  recently  attended  plays  for  which  special 
music  had  been  composed,  and  on  these  occasions  the  numbers 
which  were  not  actually  a  commentary  upon  the  dramatic 
action,  might  for  the  most  part  just  as  well  not  have  been 
played  for  all  the  chance  they  were  given  of  being 
comfortably  listened  to.  At  property  conducted  concerts  it 
is  customary  to  regard  persons  who  enter  the  hall  during 
the  performance,  or  otherwise  contrilwtc  to  the  audience's 
distraction,  as  ill-bred.  If  theatre  managers  were  to  show 
tbeir  respect  for  legitimate  music,  and  at  the  same  time  their 
disrespect  (by  a  practical  and  complete  indifference)  for 
flippant  and  irrelevant  music,  we  should  soon  arrive,  I 
venture  to  think,  at  a  reasonable  behaviour  on  the  part  of 
audiences.— I  am,  Sir,  ubedientlv  yours, 

M.  Montauu-Natha-n. 

26,  Hereford  Sauare, 
London,  S.  W. 

[We  are  afraid  that  Mr.  Nathan's  advice  to  theatre 
managers  In  close  doors  during  the  performance  of  1 
is  a  counsel  of  perfection  not  likely  to  be  ' 
El).  M.T.]   

ORGAN  WIND  -PRESSURES. 

TO  THK  EDITOR  Or  *  THE  MUSICAL  TIMES.' 

Sir,— Referring  to  Mr.  Blake's  letter  in  your  issue 
for  March,  in  which  he  quotes  the  fine  Hill  organ  at 
St.  Stephen's,  Walbrook,  as  being  on  low  pressure 
throughout,  I  should  like  to  mention  lliat  I  have  a 
specification  issued  after  the  1 007  rebuild,  in 
Mr.  H.  T.  White  inserted  '  Great  Troniba  on  7 
or  wind/  The  Choir  Organ  and  Pedal  flues  are  on  3 
inches.  Great  flues  and  Pedal  reeds  on  3L  and  the  Swell 
organ  on  af.  Of  course  these  pressures  art  comparatively 
light,  but  the  absence  from  the  printed  specification  of  any 
mention  of  7  inches  for  the  Tromba  is  misleading. 

Mr.  Blake's  remarks  on  the  Hamburg  organ  are  roost 
interesting.— Yours  faithfully, 

Donalu  W.  H.  Penrose. 

A  von  more,  Epping, 


The  following  awards  have  been  made  at  the  Royal 
Academy  of  Music:  The  Sainton  Scholarship  (violin)  to 
Kate  Rosalie  Goldschroidt,  London  ;  the  Claries  Mortimer 
Prize  (composition)  to  Loise  M.  H.  Winter,  Henley :  the 
Goldberg  I'rixe  (contraltos)  to  Elsie  Gough,  Manchester  : 
the  Stemdale  Bennett  Prize  (pianoforte)  to  Harriet  Cohen, 
London;  the  Edward  W.  Nicholls  Prize  (pianoforte)  to 
Harriet  Cohen,  London. 
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FRANCIS  KOKUAY. 


We  regret  to  announce  the  following  deaths  : 

In  oar  last  issue  we  announced  briefly  the  death,  on 
March  9.  of  FRANCIS  Korbay,  the  well-known  Hungarian 
moMCtan,  who  so  closely  identified  himself  with  music  in 
Kngtand  by  his  long  residence  in  this  country.  lie  was 
born  in  Bud*  Pest  in  1846.  His  father  was  a  landowner 
and  bis  mother  was  a  descendant  of  the  poet,  Stephen 
Gynge)<»y.  His  father  joined  the  revolutionary  party,  and 
Mjflered  imprisonment  and  the  forfeiture  of  his  estates.  The 
yxruth  turned  his  attention  to  music,  and  at  nineteen  found 
himself  in  the  possession  of  a  robust  tenor  voice,  and  he  soon 
afterwards  appeared  in  Grand  Opera  in  Hungary.  But 
the  strain  was  too  great,  and  eventually  he  abandoned 
this  career  and  applied  himself  to  pianoforte  study 
onder  Franz  Liszt.  He  came  to  London  in  187 1, 
bat  finding  insufficient  support,  he  went  to  New  York 
and  toured  in  the  United  States  with  the  tenor, 
Wachtel.  He  became  intimate  with  Rubinstein  and  Bulow, 
and  ultimately  established  himself  in  New  York  as  a  professor 
0/  singing.  Madame  Susan  Strong  and  the  late  Mrs. 
Ilcnschel  were  amongst  his  pupils.  In  1874  he  came  to 
ixjodoa,  and  soon  established  a  teaching  connection.  In 
1&94  he  became  a  professor  at  the  Royal  Academy  of  Music, 
xod  remained  in  that  position  until  1003. 

lie  is  however  chiefly  celebrated  here  and  abroad  for  his 
£ne  songs,  amongst  which  '  Mohacs  Field  '  may  be  mentioned 
specssslly.  He  was  a  devoted  nationalist,  and  all  his  music 
t»  mrTused  with  Hungarian  idioms.  A  'Hungarian'  Overture 
recently  performed  at  the  Queen's  Hall. 


By  the  kind  permission  of  M.  de  IjuIo  and  of  Mr. 
Rathbone  (the  executor  of  the  estate),  we  are  glad 
to  be  able  to  give  a  striking  portrait  of  the  late  musician. 
It  is  necessary  to  explain  that  the  costume  is  the  ordinary 
dress  of  a  Hungarian  noble,  used  for  ceremonial 
occasions,  which  Korbay  and  his  family  were  entitled  to  wear. 

John  Skelton  Bumpus,  on  April  10.  He  was  bom  in 
London  on  August  6,  1861.  He  and  his  brother  Thomas  F. 
Bumpus  (who  is  still  living)  for  years  have  become  identified 
with  the  architecture  of  Cathedral  and  other  churches  at 
home  and  abroad.  The  deceased  also  specialised  in 
ecclesiastical  music  and  its  literature,  and  was  regarded  as  a 
distinguished  expert  on  these  subjects.  He  was  honorary 
lihranan  at  St.  Michael's  College.  Tenbury.  His 
most  important  contributions  to  history  include  'A 
History  of  English  Cathedral  Music,'  a  great  and 
extremely  valuable  *  Dictionary  of  Eeclesiological 
Terms,'  and  1  The  organists  and  composers  of  St.  Paul's 
Cathedral.'  The  funeral  took  place  on  April  15.  A  burml 
service  was  held  at  St.  Matthias  Church,  Stoke  Newington. 
A  quartet  of  singers— Messrs.  Marriott,  Morgan,  Stubbs,  and 
Vernon  Taylor,  from  St.  Paul's  Cathedral — sang,  and  Mr.  l'.T. 
Kennard,  the  organist  of  the  church,  played.  The  interment 
took  place  at  New  Southgatc  Cemetery.  There  were 
numerous  floral  tributes.  Sir  George  Martin,  Dr.  A.  H. 
Mann,  and  Mr.  John  K.  West  were  among  those 
present. 

The  late  Mr.  Bumpus  attached  himself  very  closely 
to  a  large  circle  of  friends,  many  of  whom  feel  his  loss 
acutely. 
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I).  F. 
critic, 


ulyn  Evans,  the  well-kno 


Welsh  cc 


,  at  the  ag  e  erf  sixty-nine.  For  the  last  thirty  or  forty 
1  of  his  life  he  mi  held  in  universal  respect  for  his 
lowledge  and  insight,  ind  for  his  whole-hearted 
devotion  to  the  cause  of  Welsh  music,  which  he  always 
endeavoured  to  lead  towards  artistic  and  progressive  ideals. 
As  a  composer  he  won  his  first  success  at  the  Eisteddfod  of 
1 86 j.  In  all,  he  won  seventy  Eisteddfod  prixes.  His 
numerous  writings  include  cantatas,  anthems,  and  part- 
songs,  and  he  arranged  and  edited  the  five  hundred  Welsh 
airs  in  the  collection  of  Mr.  Nicholas  Bennett.  As  a 
musicnl  critic,  his  knowledge  and  acotcness  of  vision  placed 
him  in  the  premier  place  among  his  countrymen.  Many 
will  miss  his  inspiring  guidance  and  vivacious  personality. 

John  Thomas,  on  March  19.  He  was  one  of  the  most 
celebrated  harpists  tliat  Wales  has  produced.  Horn  at 
Bndgend,  Glamorganshire,  on  Match  1,  1S26,  he  soon 
exhibited  musical  talent,  and  was  said  to  be  able  to  play  the 
piccolo  when  only  four  years  of  age.  When  he  was  fourteen 
he  entered  the  Royal  Academy  nf  Music,  and  studied  the 
harp  under  J.  B.  Chatterion.  In  187a  he  was  appointed 
harpist  to  Queen  Victoria.  He  was  a  professor  of  the  harp 
at  the  Koyal  Academy  of  Music  and  the  Royal  College.  In 
recognition  of  his  services  to  Wales  he  was  presented  in  1 886 
with  a  purse  of  500  guineas.  He  receiv 
honours  during  bis  lung  and  useful  life. 

Mr.  Barton  McGi'cki.n,  a  tenor  singer  of  high  standing. 
He  was  born  in  1853,  at  Dublin,  became  a  choir-boy  at 
Armagh  Cathedral,  and  afterwards  principal  tenor  at 
St.  Patrick's  Cathedral,  Dublin.  For  many  years  he  was  a 
leadmg  member  of  the  Carl  Ron  Opera  Company,  and 
among  his  achievements  in  this  sphere  were  the  first 
interpretations  in  England  of  the  parts  of 
Lohengrin.    In  his  last  years  he  devoted  "  ' 

Mr.  Hxnry  Griushaw,  organist  of  the  principal 
Unitarian  Church.  Ullett  Road,  Liverpool,  who  died 
suddenly  on  April  2.  Mr.  Grimshaw,  who  came  to 
IjveTpool  from  \  orksbire  many  years  ago,  held  a  reeopiu <«! 

rition  among  local  teachers,  and  had  frequently  deputised 
Mr.  Best  at  St.  George's  Hall. 


Mr.  Cukton  Bingham,  at  Bristol,  on  March  25.  at  the 
*  "{J"'*;'00''    He  WM  .th«  *rit"  of  innumerable  lyrics 


that  I 

years  be  acted 
papers.    He  lived  in  I 
until  his  death,  be  resid 

William 


set  by  Dritish  song  composer*.    For  some 
dramatic  and  musical  critic  for  various 
tmdon  for  many  year.,  but  recently, 
rd  at  his  native  city  of  Bristol. 
John  Fitzsimvio.n,  on  March  14,  at  the  age 

°t/£*,y/'?£-  •  !"-"?  'i"  ,h'rty-foor  »«»  the  editor  of 
Mmtrat  Oftmou,  which  journal  he  and  his  brother  started 
in  1877.  He  retired  from  active  control  about  eighteen 
months  ago.  ■ 

Mr.  F  -Norms,  lay -clerk  at  Christ  Church.  Oxford.  He 

I  k.wWn  »ndJ«Pert«l  fo'  °i»  connection  with  the 
Woodstock  Deanery  Cbotr  Festivals,  which  he  conducted 
no  fewer  than  forty  times. 

Mr.  Henrv  Sunman.  L.R.A.M.,  teacher  of  singing  and 
lay-clerk  at  the  Cathedral,  Oaford. 


Dvorak  to  '6 J.'    The  passage  which  begins  at  the  words 
'  Dolorosa  juxta,'  two  bars  from  the  end  of  p.  5, 
Pace  arttUrandt  up  to  the  7th  bar  on  \  ' 
Tempo  I  mo.    This  phrase  is 
movement,  and  is  so  marked  1 

No.  a,  Quartet  (p.  16).— This  is 

edition  MM.  ^=63 :  Dvorak  directed  that 
'rather  slower,'  and  that  a  decidedly  long  pause  be 
made  at  bar  6  of  the  introductory  symphoej. 
Later  on  in  this  movement,  at  the  words  '  Own 
cmisit  Spiritum '  for  the  basses  (p.  32,  bar  7),  we  find  s 
PotO  asn/trandt  marked,  the  Ttmfv  imo  being  resumed  st 
bars  12,  13.  At  the  words  '  Mat  rem  Christi  si  videret'  (lui 
two  notes  of  the  but  bar  on  p.  34),  we  have  an  acctltranfo 
continuing  to  the  end  of  the  solo  passage  for  the  banes 
(p.  35,  l»r  to).  In  the  concluding  symphony  to  ibis 
movement,  the  bass  phrase  beginning  at  bar  8  of  p.  37 
to  be  taken  /V»  artUrawh,  the  last  eight  bars  of  the 
movement  being  marked  raltentande. 

No.  3,  Chorus.— The  concluding  eight  bars  (p.  45I  art 
marked  Poet,  a  fxxo  rait,  adfint. 

No.  4,  '  Fac  ut  ardeat.'— At  the  change  of  key  on  p.  50 
there  is  an  afttleranda  marked  for  two  bars,  followed  by  lao 
bar*  raJltntando :  then  follow  five  bars  of  sympheavv, 
beginaing  at  bar  4,  p.  ci,  marked  Ttmfo  law.  Tbr 
tempo  of  the  bass  solo  which  follows  (/V.*  />«'<  wm|  is 


indicated  as 


ICO  about.' 


No.  j,  Chorus. — The  metronome  mark   ^  =  42  is  altered 

to  '  48,'  whilst  later  on  at  Un  puo  pi  it  m<uu  (p.  57,  bat  6), 
'69 '  is  substituted  for  the  •  56 '  of  Novetlo's  edition.  The 
last  eight  bars  of  the  number  (p.  61)  are  marked  /W 


No.  6,  '  Fac  me  vere.'— The  tenor  solo  at  P*c>  piit  « 
(p.  6$,  bar  $\  is  marked  '  J  =  92.' 

No.  7,  ' Virgo virginuro  praelara.'— At  the  words  '  Fac  mr 
tecum,' sung  by  the  sopranos  in  unison  with  the  violins  (p.  75. 
bar  3),  Dvorak  gives  the  direction  IWiettim,  W«-a«*. 
and  at '  Mihi  jam  non  sis  amara'  (on  the  last  line  of  p.  75), 
Pin  t  ralltnlaud*. 


No.  8,  Duet, 
to  '76' ;  the 
/f*v  attelt. 
returned. 

No.  ■< 


The  metronome  mark  *  =  104  is  altered 
■ano  phrase  on  p.  80.  bar  12.  being  marked 
for  eight  bats;  then  the  Ttmfo  law  i» 


rrrpu«. 


DVORA'K  S  'STABAT  MATER.' 
Any  instruction,  or  hint;  given  Iry  a  composer  respecting  the 
manner  in  which  he  wishes  hu  work  tcTbe  tttr/ormed  are 

Wink  that  the  following  bnef  notes  respecting  the  Itmfi 
"I  vanou,  movements  and  pj.ss.ges  in  Dvorak's  •StabVt 


1      n?™?    lo    eooductots  when 
work.     The  directions  and  modifications 
mentioned  below  were  given  by  Dvorak  to  the  late  Prof. 


may 
producing  tl«t 


Ehcnerer  Prout  at  the  WoVcesier'FesuVa'lTn  .^'.shortly  .for 
he  Publicatmn  of  the  work,  and  were  markedtn  hb  «o^3 
v  They  are  as  follows :  * 

N°-        The  opening  Andante  eon 
the  Novello  edition  MM.  0=  76  ;  this 


copy 

*">«>  it  marked  in 
was  altered 


The  passage  sung  by  the  choir 
without  accompaniment  (p.  101,  last  line)  is  marked  /Wefiu 
Unto,  as  also  is  the  solo  violin  passage  00  the  last  line  of 
102. 

H.  Macaclay  FiT7r.ta«0N. 


BANTOCKS 


•ATALANTA  IN 
AT  SHEFFIELD. 


CALVDON ' 


Sheffield  and  I^eeds  choral  forces  collaborated  in  lite  first 
performance  in  Sheffield  of  Prof.  Bantock's  experimental 
' choral  symphony '  •  Atalanta  in  Calydon.'  With  the  great 
choir  of  the  Sheffield  Musical  Union,  supplemented  by  a 
large  contingent  from  the  Leeds  Choral  Union,  there  was 
organized  a  huge  executive  body  such  as  the  diffused  laying 
out  of  the  voice-parts  in  the  work  demands.  Repeated 
hearings  of '  Atalanta '  add  to  the  conviction  that  the  composer 
understated  his  requirements  when  he  fixed  ten  voices  to  a 
part  (that  is,  a  choir  of  200)  as  the  irreducible  minimum. 
The  figure  should  have  been  doubled. 

The  outstanding  feature  of  the  performance,  which  was 
directed  by  Dr.  Coward,  was  the  clement  of  self-reliance 
which  seemed  to  permeate  all  divisions  of  the  choir.  It 
manifested  itself  in  superb  attack  on  the  lines  and  blocks  of 
choral  tone  which  the  composer  has  imposed  one  upon 
another  with  such  overwhelming  effect,  and  in  the  seizing 
"ith   sure    chording  of   the   changing  tonalities,  often 


,  •  —       v>  pumiu^     iri  CJiangtng      i'.'IBIlUCS,  U«ICII 

_°>'  unrelated,  or  treacherously  chromatic ;  and.  further,  the 
and  voc.1  almost  unfaltering  maintenance  of  the 

Moo,  a 
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has  been  heard  by  the  writer  in  four  previous  performances. 
Dr.  Coward  had  evidently  realised,  as  do  all  conductors, 
that  the  most  difficult  section  of  the  work  to  interpret  with 
constant  interest  is  the  first,  for  male  voices,  depicting  the 
coming  of  Spring.  He  made  it  full  of  vitality,  but  of  the 
unflagging  rather  than  of  the  cumulative  kind.  Climaxes 
there  were  in  plenty,  but  they  were  not  so  well  engineered 
as  in  the  closing  Ode,  where  there  was  exhibited  an 
envisaged  completeness  of  plan  which  the  other  movements 
lacked.  There  was  great  splendour  of  tone  in  all  divisions 
of  the  choir,  and  when  the  choral  tutti  was  utilised  the  effect 
was  supremely  grand,  as  all  who  know  Dr.  Coward's 
choirs  and  their  whole-hearted  outpouring  of  tone  can  well 
imagine.  On  that  side  the  performance  was  probably 
unsurpassable  by  any  existing  choir.  Had  the  poetic 
conceptions  and  *  atmosphere '  of  the  performance  equalled  its 
executive  completeness,  it  would  have  ranked  as  the  most 
nearly  ideal  realisation  of  the  composer's  daring  experiment. 
But  until  the  needed  special  choir  is  organized,  with  every  voice 
selected,  classified,  and  trained,  and  tinted  to  the  exact  needs 
of  its  particular  part,  '  Atalanta '  will  never  come  into  its 
own.  The  performance  was  repeated  later  in  the  same 
concert,  with  some  falling  off  in  the  pitch  and  general 
excellence,  though  the  second  Ode  (for  ladies'  voices)  showed 
an  improvement.  Mr.  Frederick  Dawson  and  Mr.  Alfred 
Barker  played  respectively  pianoforte  and  violin  solo?,  and 
the  concert  ended  with  Parry's  '  Blest  Pair  of  Sirens,'  the 
orchestral  parts  being  played  on  the  organ  by 
Mr.  W.  S.  Jessop.  J.%  A.  R. 


Xon&on  Concerts. 


MR.  BALFOUR  CARtH  NER's  CONCERTS,  ijVKKS's  HALL. 

The  programme  of  the  last  concert  of  this  scries,  which 
took  place  on  March  18,  was  of  unusual  interest.  Bantock's 
Birmingham  Festival  orchestral  work  '  Fifine  at  the  Fair' 
received  its  first  London  performance.  It  was  remarkably 
well  played  under  Mr.  Gardiner's  direction,  and  made  a 
strong  impression.  The  brilliant  and  picturesque  orchestra- 
tion, calling  in  places  for  virtuoso  skill,  and  its  dramatic 
characterization  of  the  three  personages  in  Browning's 
somewhat  enigmatic  poem,  places  the  work  as  one  of 
the  finest  of  the  composer's  compositions.  Another 
important  item  was  Mr.  Frederic  Austin's  new  Symphony 
in  E.  This  is  a  serious  and  earnestly-written  work, 
and  its  plan  is  the  outcome  of  a  set  purpose 
which  was  explained  at  some  length  in  the  programme-book 
by  Mr.  Austin.  As  we  hope  shortly  to  deal  with  Mr.  Austin's 
ideas  and  their  exemplification  in  his  Symphony  more 
folly  than  is  possible  in  this  notice,  it  must  suffice  to  say 
that  while  the  unconventionally  of  the  construction  of  the 
work  provided  some  problems  for  the  listener,  it  was  obvious 
that  the  composer  had  much  to  say  of  great  interest,  and  that 
some  of  the  music  made  a  strong  appeal  oh  the  ground  of  its 
power  and  beauty.  At  this  hearing  the  orchestration  seemed 
too  continuously  thick,  but  it  displayed  considerable 
command  of  colour.  The  programme  also  included  an 
orchestral  piece,  *  In  the  faery  hills,'  by  Mr.  Arnold  Bax,  in 
which  this  clever  composer  shows  attractive  fancifulncss, 
Delius's  Pianoforte  concerto,  admirably  played  by  Miss 
Evelyn  Suart,  and  Mr.  Gardiner's  ever  welcome  '  Shepherd 
Fenncll's  dance.'  We  trust  that  Mr.  Gardiner  will  sec  his 
way  to  continue  his  concert  scheme,  which  so  far  has  done 
so  much  for  British  composers. 


ROYAL  CHORAL  SOCIETY. 

'  A  tale  of  Old  Japan'  and  portions  of  '  Hiawatha'  formed 
1  he  programme  of  the  concert  given  by  the  Royal  Choral 
Society  at  the  Albert  Hall  on  April  17.  Sir  Frederick 
Bridge  directed  performances  of  these  works  that  were 
exceptionally  attractive  in  expression  and  sonority.  The 
solo  parts  were  taken  by  Miss  Ada  Forrest,  Miss  Phyllis  Lett, 
Mr.  Ben  Davics,  and  Mr.  Frederick  Ranalow. 


LONDON  CHORAL  SOCIETY. 

The  first  performance  in  England  of  Wolf-Ferrari's 
'  La  Vita  Nuova,'  which  took  place  at  Queen's  Hall  on 
April  9,  has  further  increased  our  indebtedness  to  Mr.  Arthur 
Fagge  and  the  London  Choral  Society.  The  work  is  not, 
however,  epoch-making,  although  it  gave  the  composer  his 
reputation.  It  is  a  setting  of  poems  from  Dante's  '  La  Vita 
Nuova,'  but  one  which  does  not  penetrate  deeply.  For  the 
greater  part  it  is  music  of  a  simple  charm,  which,  while 
following  the  changing  moods  and  undercurrents  of  the 
poems,  follows  them  at  a  distance.  There  is  much 
straightforward  melodic-writing,  and  much  interesting 
colour-effect.  The  choral  music  provides  many  agreeable 
moments,  and  the  solo  parts  contain  much  that  is 
individual.  The  interpretation  given  by  the  London  Choral 
Society,  with  Miss  Carrie  Tubb  and  Mr.  Thorpe  Bates  as 
soloists,  left  nothing  wanting.  It  was  followed  by  the 
Grail  Scene  from  •  Parsifal '  in  which  Mr.  William  Waite, 
Mr.  Thorpe  Bates,  and  the  Farmer  Road  (Ley ton)  Council 
School,  took  part. 

QUEEN'S  HALL  SYMPHONY  CONCERTS. 

The  most  noteworthy  of  the  concerts  of  this  series — or  of 
any  series — that  have  taken  place  recently,  was  that  given  by 
the  Queen's  Hall  Orchestra  on  April  5,  when  the  choir  of 
the  Birmingham  Festival  came  to  London  and  took  part  in  a 
performance  of  Beethoven's  Choral  Symphony  and  works  of 
Bach.  This  choir  is  the  best  that  Birmingham  has 
produced,  and  the  reputation  which  preceded  it  to  London 
was  fully  sustained  by  the  visit.  A  more  brilliant  per- 
formance of  the  Finale  to  the  Symphony  has  seldom  been 
heard.  In  Bach's  unaccompanied  motet  '  Be  not  afraid,' 
the  singers  again  showed  the  tone-power,  exhilarating  attack, 
and  buoyancy,  that  earned  such  high  praise  at  the  last 
Birmingham  Festival  and  again  at  the  Festival  of  the 
Incorporated  Society  of  Musicians.  The  choir  was  also 
heart!  in  Bach's  'God's  time  is  the  best,'  with  orchestral 
accompaniment  as  adapted  by  Mr.  Van  der  Stucken.  The 
solo  parts  in  the  Symphony  were  sung  by  Miss  Carrie  Tubb, 
Miss  Gwladys  Roberts,  Mr.  Gwynne  Davies,  and  Mr. 
Herbert  Heyner,  in  a  manner  that  indicated  special 
preparation.  Sir  Henry  Wood  conducted  with  all  his 
mastery,  and  the  occasion  was  a  further  tribute  to  the 
abilities  of  Mr.  R.  I  I.  Wilson,  the  chorus-master. 

At  the  concluding  concert  of  the  season,  given  on  April 
19,  M.  Godowsky  formed  the  centre  of  attraction.  His 
reading  of  Brahms's  B  flat  Pianoforte  concerto  had  all  the 
great  qualities  of  brilliance  and  intellectuality  that  one 
expects  from  him.  His  playing  was  fascinating  in  its 
certainty  and  authority,  and  it  was  equally  fascinating  to 
observe  Ihe  subtle  skill  with  which  Sir  Henry  Wood  ana  his 
orchestra  accompanied  him.  The  Symphony  of  the  occasion 
was  Beethoven's  Seventh,  which  was  interpreted  in  a  manner 
always  well-weighed  and  interesting.  Four  dances  of 
Beethoven,  as  arranged  by  Hcrr  Stein  bach,  and  Strauss's 
4  Till  Eulenspiegel,'  completed  the  programme. 

The  annual  Endowment  Fund  concert  took  place  on 
April  12  before  a  large  audience.  Lady  Speyer  and  Mr. 
Mark  llambourg  were  the  soloists,  and  the  purely  orchestral 
numbers  in  the  programme  were  chosen  from  Wagner. 


THE  NEW  SYMPHONY  ORCHESTRA. 

The  programme  of  the  Tchaikovsky  Concert  given  by  this 
Orchestra  under  Mr.  Land  on  Ronalds  direction  at  Queen's 
Hall  on  March  29,  was  as  hackneyed  as  any  programme  could 
be  ;  but  Mr.  Ronald's  strength  lies  in  awakening  fresh 
interest  in  romantic  works  that  through  familiarity  are 
losing  their  attraction  for  musicians.  The  filth  Symphony- 
is  one  of  his  most  spirited  battle-horses,  and  he  whipped  it 
into  high  frenzy.  The  audience,  which  filled  the  half,  was 
enraptured  both  by  this  interpretation  and  by  that  of  the 
B  flat  minor  Pianoforte  concerto  given  by  Mr.  Mark 
llambourg.  The  programme  opened  with  the  'Casse- 
Noisette '  Suite. 

THE  COLONNE  ORCHESTRA. 

This  famous  organization  (founded  in  1874)  paid  a  visit  to 
London  in  order  to  give  two  concerts  of  French  music  on 
April  15  (evening)  and  April  16  (afternoon),  under  the 
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direction  of  its  conductor,  M.  Piemc.  The  first  concert 
provided  little  that  was  unfamiliar  either  a*  muiic  or  as 
interpretation.  The  only  novelty  was  the  prelude  to 
M.  1'ierne's  '  I -a  Croisade  do  Enfant*.'  The  second  concert 
served  lo  introduce  to  I.ondnn  the  '  Rondo*  de  Printeuips 
et  Giguc,'  by  Debussy,  and  the  'Tableaux  Symphonique*,' 
by  M.  Ernest  Fanelli,  the  composer  whose  career  was 
described  in  oar  issue  for  April,  1912. 


AMATEUR  ORCHESTRAS. 

Tlie  Stock  Exchange  Orchestral  Society,  conducted  by 
Mr.  George  Kitchin,  gave  a  concert  at  (Queen's  Hall  on 
April  10.  Excellent  performances  of  Ilumpcrdinck's 
'Hansel  and  Gretel'  Overture,  Haydn's  '  Military '  Sym- 
phony in  G,  and  Bcrliox's  Hungarian  march,  gave  abundant 
pleasure  to  a  large  audience.  The  male-voice  choir,  under 
Sir.  Frank  Idle,  was  responsible  for  some  good  glee-singing. 
The  soloist  of  the  occasion  was  Miss  Phyllis  Lett. 

On  April  17,  Mr.  Joseph  Ivimcy  ably  conducted  a  concert 
of  the  .Strolling  Players'  Orchestral  Society  at  Quern's  Hall, 
and  provided,  amongst  other  good  things,  an  attractive  and 
extremely  efficient  |ierforroance  of  Beethoven's  eighth 
Symphony.  Solo  music  was  provided  by  Miss  Irene  Scharrer 
(pianist)  and  Mr.  George  Baker  (vocalist). 

The  forty-sixth  concert  of  the  North  London  Orchestral 
Society  took  place  at  Queen's  Hall  on  April  18,  and  under 
the  inspiring  and  careful  guidance  of  Mr.  Lennox  Clayton 
was  a  decided  success.  The  feature  of  the  evening  was  a 
performance  of  Dvorak's  '  New  World '  Symphony.  Bach's 
lous  cantata  '  Ich  will  den  Krciustab'  was  sang  by 
Mr.  Robert  Maitland  and  the  Twickenham  Philharmonic 
Society.  Miss  Winifred  Christie  (pianist)  was  the  other 
soloist. 


An  exceptionally  interesting  concert  was  given  at  Becbstein 
Hall,  on  March  31,  by  Miss  Miriam  Timothy,  the  well- 
known  harpist.  It  differed  from  (he  average  harp- recital 
in  that  the  whole  programme  was  of  high  musical  value. 
Mr.  Julius  Harrison's  new  quintet,  'Prelude  music'  for 
harp  and  strings,  well  displayed  both  his  musicianship  in 
the  scoring  and  his  romantic  invention.  A  piece  by  Ravel 
for  harps,  strings,  and  wood,  was  characteristic  of  its  composer, 
as  also  was  Mr.  York  Bowen's  '  Arabesque'  for  harp  solo. 
The  interest  of  the  programme  was  heightened  by  a  selection 
of  songs  sung  by  Miss  Florence  Schmidt,  included  in  which 
were  'A  lullaby'  by  Mr.  Eugene  Goossens,  jun.,  and 
'  Farewell,'  by  Mr.  Harrison,  both  with  flute  obbligato. 
The  artists  assisting  Miss  Timothy  were  Mr.  Naum  Blinder, 
Miss  M.  H.  Timothy,  Mr.  Alfred  Hobday,  and  Mr. 
Patterson  Parker  (string  quartet),  Mr.  Borlee  (flautist),  and 
Mr.  Haydn  Draper  (clarinettist). 


Miss  Kcbc  Kussmaon  (violinist).  Miss  Marie  L.  Goulden 
(pianist),  and  Miss  Barbara  Lee  (reciter),  srith  Mr. 
Eric  Zairdo  (pianist),  gave  a  concert  at  the  Guildhall  School 
of  Music  on  March  31,  and  represented  the  work  of  that 

institution  at  a  high  level.  Excellent  performances  of 

German's  '  Marie  England'  were  given  by  a  company  of 
pupils,  under  the  instruction  of  Mr.  Cairns  James  and 
Mr.  II.  Soutten,  on  April  4  and  5.  at  the  School. 


Considerable  interest  attached  to  a  concert  of  songs  by 
Schubert.  Schumann,  and  Brahms,  given  at  Bcchstein  Hail 
on  April  I,  inasmuch  as  the  whole  programme  was  given 
in  new  English  versions  prepared  by  Mr.  Hermann  Klein  and 
Mr.  Emit  Krctii.  Tnese  gentlemen  have  tackled  their 
difficult  task  with  high  ability,  and  they  have  approached  as 
near  to  the  unattainable  ideal  as  is  possible.  The  artists 
who  took  part  were  Madame  Jomelli,  Madame  Emily 
Thomfield.  Mis*  Helen  Blain,  Mr.  Gwvnnc  Havies,  Mr. 
I-aurcnce  Brydall,  and  Mr.  Harold  Berres'ford. 


Pupils  of  Trinity  College  of  Music  gave  an  orchestral 
concert  of  considerable  interest  at  Queer?*  Hall  on  April  4, 
and  carried  out  a  varied  programme  with  well-trained  ability 
under  the  direction  of  Mr.  Wilhelm  Sachse.  The  artists 
who  contributed  individually  were  Miss  Edna  Purdie, 
Miss  Margaret  Gibson,  Mis*  Hazel  Giles,  Mr.  George  Shrive, 
Miss  Alice  Lees,  Mr.  Edward  Mitchell.  Mr.  Clance  Mills, 
Mr.  William  Bowyer.  and  Miss  Edith  Hillard. 


RECITALS. 

The  vocal  recital  given  by  Mr.  Cecil  Fanning  at  Bechsteis 
Hall  on  April  S,  proved  him  the  possessor  ol  considerable 
natural  gifts  and  musical  ability.  Miss  Winifred  Barnes,  1 
soprano  singer,  who  in  conjunction  with  her  teacher, 
Mr.  Hugo  Heinx,  ^ave  a  recital  at  Bechsrein  Halt  on  the 
es-aiing  of  the  same  day,  is  also  a  well-equipped  artist. 

Two  youthful  musicians,  Mr.  Leo  Livens  and  Miu 
Evangeline  Livens,  who  are  students  of  composition  anil  the 
pianoforte  at  the  Royal  Academy  ol  Musk,  showed  their 
powers  at  the  Goupil  Gallery  on  April  10,  the  concert  briar 
arranr  ed  by  Mrs.  W.  S.  Marchant.  Both  displayed 
considerable  talent. 

Compositions  by  Mr.  Cyril  Scott  formed  the  programs** 
of  a  recital  given  at  Bechstein  Hall  on  April  16.  The  ne* 
examples  threw  no  new  light  on  his  powers,  but  the  music  as 
a  whole  was  a  further  tribute  to  his  known  individuality  and 
imagination.  The  exponents  were  Miss  Jean  Walerston  and 
Mr.  Hubert  Eisdell  (vocalists)  and  the  composer  (solo-pianist 
and  accompanist). 

Mr.  Richard  Levitt,  in  giving  a  recital  nf  his  ova 
composition*  at  Steinway  Hall,  on  April  1 6,  showed 
refinement  and  commendable  ambition.  lie  was  assisted  by 
Miss  Alice  Mandeville  and  Mr.  John  Adams  (vocalists),  ana 
Miss  Khoda  Simpson  (violinist). 

Recitals  have  been  given  by  Miss  Edith  Walton  (pianistl. 
Miss  von  Savn  and  Miss  Grace  Potter  (violinist  and  pianist). 
Mis*  Dora  'Bcmich  (pianist),  Miss  Myra  Hess  (pianistl, 
Miss  Iona  Robertson  (singer  of  Gaelic  songs),  Mr.  Edward 
Ramsay  (vocalist),  Mr.  Cecil  Harrison  (vocalist),  Senhor 
Vianna  da  Motta  (pianist),  Mr.  J.  Campbell  Mclnnn 
(vocalist),  Mr.  Jules  Wertlveim  (pianist),  Mrs.  Hazard 
Peacock  (vocalist),  Mr.  Sydney  Rosenbloom  (pianistl. 
Misses  Maude  Dixon  and  Clara  Clark  (pianists).  Miss 
Edith  tlcgg  (vocalist),  Miss  Beatrice  Harrison  (violoncellist), 
Miss  Tasma  Moore  (vocalist). 


CHAMBER  CONCERTS;. 

Mr.  Donald  F.  Tovey  gave  a  second  '  Chelsea '  Conceit  at 
the  .-Kalian  Hall,  on  March  IQ,  and  included  in  the 
programme  a  Serenade  for  wind  instruments  by  Jafius 
Rontgen,  and  a  similar  work  by  Mozart.  11  is  own  contribution 
was  Schubert's  B  flat  Pianoforte  sonata. 

The  last  chamber  concert  of  the  term  at  the  Koyal  College 
of  Music  took  place  on  March  27,  when  Mozart  s  D  major 
Quartet  was  the  principal  work  on  the  programme. 


The  orchestral  concert  given  by  the  Royal  Academy  of 
Music  at  Queen's  Hall,  under  the  direction  of  Sir  Alexander 
Mackenzie,  on  March  19,  had  the  usual  spirit  and  ia 
The  new  works  brought  forward  were  two  songs  by  Miss 
Morfydd  Owen,  sung  by  Miss  May  Purcell. 


A  concert  of  unusual  interest  took  place  at  the  New 
Central  Hall,  Westminster,  01  April  9,  when  Mrs.  Laytons 
Indies'  Choir  and  Barclay's  Bank  Musical  Society  (male 
voices)  joined  forces  in  a  performance  of  '  The  Golden 
legend,  under  the  direction  of  Mr.  J.  W.  Lewis,  con 
ductor  of  the  latter  body.  The  choral  singing  maintained  a 
high  standard  of  vitality,  expressiveness,  and  tone-tjoality, 
and  good  interpretations  of  the  solo* svere  given  by  Miss  Ada 
Forrest,  Miss  Alys  Oar,  Mr.  Ivor  Walters,  Mr.  Greeves 
Johnson,  and  Mr.  A.  E.  Drinkwater.  The  Udies'  Chun 
was  also  heard,  with  orchestral  accompaniment,  in  Bruch's 
'  Morgenslunde,'  with  Mis*  Margaret  Layton  as  soloist, 
Brahms' s  "The  death  of  Trenar'  with  accompaniment  for 
two  horns  and  a  harp,  and  in  Mendelssohn's  'SurrexiL 
The  whole  programme  was  ably  carried  out,  and  a  large 
audience  expressed  abundant  satisfaction. 


A  special  sacred  concert  was  given  on  Good  Friday  at  the 
Central  Hall,  Westminster,  and  one  of  the  special  features 
was  the  brilliant  violoncello  playing  of  Miss  Hilda  Turpin. 
The  Oliver  artists  were  Miss  Maude  Willby,  Mr.  and  Mrs. 
Charles  Constable.  Mr.  Allen  Engles  (vocalists),  and  Mi. 
J.  A.  Meale,  organist  and  accompanist. 
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THE  MUSICAL  TIMES.-Mav  i,  1913. 


Suburban  Concerts. 


'  Elijah  '  was  performed  by  the  Chiawick  and  Gunners!  jury 
Philharmonic  Society  at  the  second  conceit  of  its  sixth 
season,  on  March  19,  at  Chiswick  Town  Hall.  The  choir 
and  orchestra  numbered  nearly  200,  and  achieved  one  of  the 
best  performances  ever  given  by  this  flourishing  Society.  The 
solo  vocalists  were  Misses  Bessie  Jones,  Aimec  Pirkerson, 
Messrs.  Gwilym  Richards,  and  Jackson  Potter.  Mr.  David 
M.  Davis  conducted. 

The  '  Messiah,'  ax  usual,  drew  a  huge  audience  to  the 
People's  Palace  on  Good  Friday,  when  the  Choral  and 
Orchestral  Societies  performed  the  work  under  the 
conductorship  of  Mr.  Frank  Idle.  The  choral  singing  was 
the  feature  of  the  performance  which  gave  evidence  of 
M  training.  The  soloists  were  Miss  Doris  Carter, 
and  Wright,  Mr.  Henry  Beauroonl,  and  Mr.  William 
Higley. 

A  '  farewell  concert '  was  given  at  the  Royal  Forest 
Hotel,  Chingford,  on  March  27,  by  Mrs.  Alex.  Parnix,  who 
contributed  pianoforte  solus  to  the  programme.  A  small 
choral  party  gave  Hamish  MaeCunn's  '  The  wreck  of  the 
Hesperus.' 

A  concert  was  given  by  the  Claybury  Glee  Class,  Wood- 
ford, conducted  by  Mr.  Henry  Riding,  on  March  29.  Miss 
Mnmford,  Miss  Doris  Ziegele,  Nurse  Lovell,  Madame 
Grace  Day  Winter,  and  Mr.  Claude  Dyer  sang  solos  very 
acceptably,  and  the  accompaniments  were  shared  by  Nurse 
Margaret  Williams  and  Mr.  II.  Riding. 

A  fine  performance  of  Coleridge-Taylor's  *  A  talc  of 
Old  lapan  was  given  liy  the  I^wiwuun  Chnral  Society,  nn 
April  3,  under  trie  direction  of  Mr.  Frank  Idle.  The 
singing  of  the  choir  reached  a  very  high  standard  and 
delighted  a  crowded  audience.  The  principals  were  Miss 
Came  Tubb,  Miss  Mabel  Corran,  Mr.  Harold  Wild 


Mr.  Thome  Rates. 
■  of 


The  second  half  of  the  programme 
,n«   frfim    Mascagni's    1  Cavalleria 


The  last  concert  of  the  present  season  given  by  the  Central 
Croydon  Choral  Society  took  place  at  the  Public  Hall, 
Croydon,  on  April  5.  The  event  derived  more  than  usual 
importance  from  the  fact  that  the  work  selected  was  Elgar's 
'  Dream  of  Gerontius,'  and  also  that  it  was  the  first  public 
performance  of  the  work  in  Croydon.  Miss  Effie  Martyn 
(the  Angel),  Mr.  Hubert  Eisdctl  (Gerontius),  and  Mr. 
Herbert  Traccy  (Priest)  were  earnest  and  intelligent 
exponents  of  the  solo  music,  and  a  band  and  choir  of 
180  performers,  both  considerably  augmented  for  the 
occjh  nn,  were  under  the  watchful  guidance  of  the  Society's 
indefatigable  conductor,  Mr.  Roland  A.  Richards.  Taken 
as  a  whole  the 


of  careful 
lie"  congratulated  on  the 
1  of  so  enterprising  a  Society  and  conductor. 

The  annual  concert  of  the  Stioud  Green  Choral 
Association  took  place  at  St.  Luke's  Hall,  on  April  8,  with 
great  success.  The  principal  choral  numbers,  in  which 
the  singers  appealed  to  good  advantage,  under  the 
conduclorship  of  Mr.  H.  J.  Timothy,  were  Fletcher's 
Choral  Fantasia  on  '  Die  Meistersinger '  and  original 
cantata  'The  Deacon's  Masterpiece,'  and  Wilhye's  Madrigal, 
1  Sweet  honey-sucking  bers. '  The  soloists  of  the  occasion 
were  Miss  Miriam  Timothy  (harpist),  Madame  Ijly 
Tonsson,  Mr.  Wilfrid  Lawrence,  Mr.  Reginald  Atkins,  and 
Miss  Ethel  Osborne  (pianist). 

The  Streatham  and  South  l-ondon  String  Orchestra  gave 
a  very  successful  concert  at  Streatham  Town  Hall  on  April  8. 
The  solo  artists  were  Miss  Clara  Butterworth  (vocalist)  and 
M.  Emile  Sauret  (violinist),  and  tlie  programme  included 
works  l»y  Dvorak,  Vieuxtemps,  Arensky,  Bach,  and 
Coleridge-Taylor,  with  some  songs  bv  Montague  Phillips. 
The  conductor  was  Mr.  Sydney  Robjohns. 

The  Bockhurst  Hill  Choral  Society  and  the  Chingford 
Choral  Society  joined  forces  for  two  concerts  given  at 
Ituc*  hurst  Hill  on  April  8,  and  at  Chingford  on  April  15. 
The  work  was  Henry  Smart's  4  The  Br»de  of  Dunkcrron,' 


from  the  combined  forces,  under  the 
Mr.  Otley  Marshall,  who  deserves  all  praise  for  the  wsjr  be 
directed  this  work.  On  April  8  the  soloist*  were  Miss 
Ilessie  Jones,  Mr.  Edward  Bennett,  and  Mr.  Wallet 
Kingsley,  with  Mr.  Bristow  Robinson  at  the  pianoforte,  and 
Mr.  Ernest  Woods  at  the  organ.  On  April  15  tire  soloists 
were  Madame  Anna  Shergold,  Mr.  Edward  Bennett, 
Mr.  Constantine  Morris,  with  Miss  Helen  Mathieaon  at 
the  pianoforte.  Besides  the  cantata,  the  choir  sang  Faning't 
'  Moonlight '  at  the  end  of  the  concert,  and  at  Chingford 
this  was  so  finely  given  that  the  audience  demanded  its 
repetition. 

The  Great -Western  Railway  Musical  Society's  last 
concert  of  the  season  was  given  at  Paddington  on  April  qi 
the  programme  beginning  with  Coleridge -Taylor's  4  A  tale  ri 
Old  Japan '  ami  ending  with  Elgar's  4  Banner  of  St.  Georje.' 
Both  were  efficiently  sung  under  Mr.  Henry  A.  H^vVi 
directum  by  a  keen  and  capable  choir,  well-snfit>fftf»1 
by  a  small  orchestra.  The  soloists  were  Miss  Mary  Lcightan, 
Miss  Kathleen  Covernton,  Mr.  Philip  Ritte,  and  Mr.  Joseph 
Harrington.  Between  the  two  r  - 
selection  of 
Hughes  was  the  1 

The  Finehley  Musical  Society  gave  a  concert  on  April  to 
in  King  Edward's  Hall,  Church  End,  when  4  The  <!eai!i 
of  Minnehaha,'  and  4  The  wedding  of  Shon  Maclean.'  wot 
performed.  The  soloists  were  Mrs.  William  Hollis  no: 
Mr.  Charles  Martin.    Mr.  Herbert  Baggs  conducted. 

The  Alexandra  Palace  Choral  and  Orchestral  Society  pvr 
a  splendid  performance  of  Coleridge-Taylor's  *Huv»atlis.' 
on  April  12,  and  equalled  all  their  past  triumphs  in  tins 
work.  Mr.  Allen  Gill  conducted,  and  the  solo  parts  »-nc 
taken  by  Miss  Laura  Evans-Williams,  Mr.  Edward  D"-.<<, 
and  Mr.  Stewart  Gardner. 

Tlie  Ealing  Choral  and  Orchestral  Society,  on  April  15, 
gave  a  very  successful  concert  performance  of  Gonnci  s 
4  Faust.'  The  soloists  were  Miss  Ada  Forrest,  Mis*  Lily 
Grahame,  Mr.  Cynlais  Gibbs,  Mr.  Walter  Kings!". 
Mr.  Charles  Knowles.  Recently  the  same  Society  fiavr  1 
Sunday  afternoon  concert  at  Wormwood  Scrubs  I'nym. 
A  choir  and  orchestra  of  160  joined  in  a  splendid  performsnr: 
of  Mendelssohn's  4  Hymn  of  Praise.'  The  soloists  *"c 
Miss  Carrie  Tubb,  Miss  Alice  Lakin,  and  Mr.  I>yd 
Chandos.     Mr.  Albert   Thompson   conducted  on  l»nl. 


flDuetc  in  tbe  provinces. 
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HELFAST. 

The  Philharmonic  season  was  brought  to  a  dose  m 
March  18,  when  the  fourth  concert  was  given.  There  wu 
considerable  interest  taken  beforehand  in  this  event,  u  11 
was  felt  it  would  lie  a  critical  point  in  the  Society's  histiirt. 
Their  new  conductor,  Mr.  E.  Godfrey  Brown,  had  in  thr 
first  three  concerts  of  the  season  shown  that  he  was  capalilt 
of  high  aim  and  high  execution,  and  if  his  fourth  appearsn« 
kept  to  the  same  or  a  higher  level,  it  was  felt  that  ms  fitar» 
for  his  responsible  post  and  the  future  of  the  Society  uiigtii 
be  considered  completely  assured. 

All  misgiving,  if  there  was  any,  was  completely  reuioyf" 
t>y  the  performance,  which  was  in  every  way  a  strikinc 
success. 

The  programme  was  very  varied,  the  chief  works  scler w 
being  Bach's  Magnificat  in  D  and  Parry's  4  Blest  fait  m 
Sirens.'  In  the  former  the  principal  parts  were  sung  I7 
Miss  Dilys  Jones,  Mr.  Gwynne  Davics,  and  Mr.  Herbert 
Heyner. 

The  orchestra,  besides  accompanying,  played  twonumj*" 
from  Grieg's  4  Peer  Gynt '  Suite  ;  Smeiana's  overture, 4  Thf 
Bartered  Bride,'  and  two  of  Brahms's  4  Hungarian  Dances 
(orchestration  by  A.  Parlow),  and  Moxart's  Minuet  i"  D. 
'  No.  17.  or  i 


>and  two  horn. 
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BIRMINGHAM. 

The  Midland  Musical  Society's  customary  Good  Friday 
concert  was  given  in  the  Town  Hall  as  usual,  the  whole 
choral  programme  being  devoted  to  Brahms.  It  included 
the  'German  Reouiem,'  'Song  of  Destiny'  and  'Alto 
Rhapsody.'  Finally  there  came  Schubert's  'Unfinished' 
Symphony,  given  by  special  request.  Mr.  A.  J.  Cotton,  the 
conductor,  had  already  introduced  the  '  German  Requiem ' 
to  the  masses  on  Good  Friday  a  year  ago.  and  judging  by 
its  favourable  reception  and  appreciation  from  a  large 
audience,  Mr.  Cotton  was  justified  in  placing  it  once  more 
in  the  programme.  The  performance  on  the  part  of  the 
choristers  was  quite  good  on  the  whole,  the  voices  being 
resonant  and  well  balanced.  Portions  of  Section  3  were 
omitted,  as  on  the  previous  occasion.  The  '  Song  of 
Destiny '  proved  a  severe  test  for  the  orchestra.  Miss 
Chatterley  Ingram  took  the  solo  part  in  the  'Alto 
Rhapsody '  in  which  the  singing  of  the  male  •voice  choir  was 
not  conspicuously  good.  In  addition  to  Miss  Ingram,  the 
principals  included  Miss  Hilda  Reynolds  and  Mr.  Alfred 
Askey,  the  organist  being  Mr.  C.  W.  Perkins. 

The  Birmingham  Chamber  Concerts  Society  held  their 
last  musical  function  of  the  season  at  the  Queen's  College 
on  March  18,  the  executants  again  being  the  Catterall 
String  Quartet.  Perfect  unanimity  and  artistic  expression 
characterized  their  playing  of  Beethoven's  String  quartet  in 
E  flat,  Op.  130,  and  the  same  composer's  String  quintet  in 
C  major,  Op.  29,  in  which  Mr.  C.  A.  Butler  occupied  the 
desk  of  the  second  viola. 

The  customary  terminal  concert  provided  by  the  orchestra 
of  the  Midland  Institute  School  of  Music  was  given  in  the 
large  Lecture  Theatre  on  March  17,  under  the  able 
direction  of  Professor  Granville  Bantock.  It  was  quite 
delightful  to  listen  to  Haydn's  fourth  '  Salomon ' 
(known  as  the  '  Paukcnwirbel ')  Symphony,  of  which  a 
performance  of  distinct  merit  was  given.  Of  much  interest 
was  a  short  Concerto  in  G  minor,  No.  1,  for  strings,  by 
Charles  Avison  (1710-70),  the  score  of  which  Professor 
Kantock  bought  in  a  second-hand  bookshop  in  Charing  Cross 
Road,  for  one  shilling.  There  is  much  solidity  and  variety 
in  its  structure,  indeed  a  work  of  decided  merit  which  one 
was  glad  to  hear,  its  interpretation  being  wonderfully  clear 
in  accent,  phrasing,  and  rhythm,  and  sonorous  in  tone. 
Ippolitov  IvanofTs  '  Armenian  Rhapsody '  on  national 
themes.  Op.  78,  scored  for  full  orchestra,  with  important 
violin  solos,  the  latter  excellently  played  by  Miss  Zoc 
M.  Wadely,  the  leader  of  the  orchestra,  proved  another 
novelty,  a  picturesque  performance  being  realised  by  the 
orchestra.  A  student  of  the  School,  William  Fenney,  figured 
as  the  composer  and  conductor  of  a  'Pastorale'  for  orchestra, 
which  showed  considerable  inventive  power,  and  talent  for 
orchestral  colouring.  The  vocal  interlude  was  Bach's 
cantata  for  soprano  solo  and  orchestra,  'Non  sa  che  sia 
dolore,'  scored  for  strings,  flutes,  and  'cembalo,  probably 
written  at  Lcipsic  lietween  1 723"37-  The  vocalist  was 
Miss  Eva  Badger. 

Mr.  Joseph  H.  Adams,  the  conductor  of  the  Birmingham 
Choral  and  Orchestral  Association,  directed  a  concert  recital 
of  Mascagni's  '  Cavalleria  Rusticana '  at  the  Town  Hall  on 
April  St  the  occasion  being  the  last  of  the  series  of 
concerts  provided  for  the  season  by  (his  musical  organization. 
The  choir  sang  remarkably  well,  and  the  orchestra  was  in 
good  form. 

The  Birmingham  Symphony  Orchestra  gave  a  special 
concert  at  the  Town  Hall  on  April  6,  for  which  Mr.  Julian 
Clifford,  the  conductor,  who  has  done  so  much  for  this 
Orchestra,  arranged  an  excellent  programme,  including 
Beethoven's  Overture  'Leonore1  No.  3,  and  Glazounoff's 
Symphony  No.  6.  Of  special  interest  was  the  first 
appearance  in  England  of  the  Russian  pianist  Miss  Maria 
Levinskaya.  Her  splendid  performance  of  Liszt's  E  flat 
Concerto  aroused  great  enthusiasm,  as  also  did  her  playing 
of  Liszt's  '  Mcphtsto '  waltz.  Mr.  Robert  Radford  was  the 
vocalist 

A  Wagner  concert  was  given  by  the  Birmingham  Festival 
Choral  Society  in  the  Town  Hall  on  April  10,  being  the  last 
of  the  current  series.  Dr.  Sinclair,  who  conducted,  submitted 
a  typical  programme.  The  principals  were  Madame  Agnes 
Nicholls,  Mr.  John  Harrison,  and  Mr.  Frederic  Austin,  an 
admirable  trio  of  vocalists  of  operatic  experience.  The 
little  work  that  fell  to  the  choir  was  well  done,  but  the 


orchestra,   especially   in  the   '  Feuerzauber '  music,  was 
!  disappointing.    Many  rehearsals  are  needed  to  do  justice  to 
such  a  programme,  with  principals  and  orchestra  ;  but  this 
of  course  is  impossible  in  the  provinces. 

BOURNEMOUTH. 

The  winter  musical  season  is  now  fast  waning,  and  another 
month  will  see  the  finish  of  the  current  series  of  concerts. 
The  rather  drastic  changes  lately  made  in  the  personnel 
of  the  Municipal  Orchestra  do  not  seem  to  have  had 
any  marked  detrimental  effect  upon  the  organization,  the 
new  members  having  settled  down  with  commendable 
expedition.  Nevertheless,  although  the  constitution  of  the 
band  has  not  suffered  to  any  great  extent,  it  must  be  owned 
that  one  or  two  of  those  who  have  left  its  ranks  cannot  be 
easily  replaced.  But  the  control  of  a  permanent  musical 
body  is  no  sinecure,  and  Mr.  Dan  Godfrey  has  done  his  best 
to  maintain  the  reputation  of  his  famous  orchestra. 

A  continuance  of  his  policy  to  provide  for  all  tastes  has 
characterised  the  programmes  which  Mr.  Godfrey  has 
submitted  at  the  Symphony  Concerts  during  the  past  few 
weeks,  the  Symphonies  performed  being  the  No.  4  of 
Beethoven,  Tchaikovsky's  '  Pathctique,'  Dvorak's  '  New 
World,'  the  Symphony  in  E  flat  by  Glazounoff,  and  a 
Symphony  in  A  by  Malischewsky  (first  performance  in 
England).  The  soloists  at  these  concerts  included  Miss 
Rita  Neve  (Holbrooke's  poem  for  pianoforte  and  orchestra, 
'  The  Song  of  Gwyn  ap  Nudd,')  Miss  Dorothy  Bridson  (first 
performance  of  a  Violin  concerto  by  Arnold  Trowell, 
conducted  by  the  composer),  Mr.  Johan  Wysman  (Busoni's 
orchestral  arrangement  of  Liszt's  'Spanish  Rhapsody'  for 
pianoforte),  Miss  Jacoba  Wolters,  of  the  Municipal 
Orchestra  (Debussy's  '  Danse  Sacree  et  Danse  Profane'  for 
harp  and  orchestra),  and  Mr.  Arnold  Trowell  (Saint-Sacns's 
'Cello  concerto  No.  2).  It  will  be  noticed  that  there  has 
been  a  certain  predominance  of  modem  works,  and  this 
feature  has  also  extended,  in  a  slightly  lesser  degree,  to  the 
smaller  compositions,  of  which  the  most  interesting  were 
Weber's  'Oberon'  Overture,  Strauss's  tone-poem  'Tod 
und  Verklarung.' the  Good  Friday  music  from  'Parsifal' 
(Wagner),  Mendelssohn's '  Ruy  Bias '  Overture,  and  Debussy's 
prelude  '  L'Apres-midi  d'un  Faune.'  On  April  3,  Mr. 
Granville  Bantock  visited  us,  and  conducted  performances 
of  his  '  Overture  to  a  Greek  tragedy,'  and  the  serenade  for 
strings  entitled  '  In  the  Far  West.' 

Eclecticism,  too,  has  distinguished  the  programmes  of  the 
Monday  '  Pops.,'  and  no  charge  of  partiality  towards  this  or 
that  particular  school  of  thought  could  be  upheld.  On 
March  12,  the  programme  ■  was  devoted  to  Mendelssohn. 
On  March  31,  to  Wagner.  The  twenty-fifth  concert 
illustrated  the  '  Evolution  of  the  Symphony.'  British  music 
was  the  subject  of  the  following  week's  concert,  but  it  was 
a  very  unrepresentative  programme,  the  only  eminent 
composers  from  whom  orchestral  works  were  drawn  being 
Elgar,  Mackenzie,  and  Sullivan,  and  the  items  against  their 
names  t>eing  hardly  of  first-class  importance.  Dr.  Charles 
Maclean  conducted  his  tone-poem  '  Fanni's  Fest-tag,'  and 
Mr.  Robert  Chignell,  in  addition  to  conducting  his  '  Romeo 
and  Juliet'  prelude,  sang  Vaughan  Williams s  fine  songs 
'  The  Vagabond,'  and  '  Bright  is  the  ring  of  words,'  the 
remaining  item  being  the  Variations  by  Dr.  H.  Holloway, 
chorus-master  of  the  Bournemouth  Municipal  Choir.  The 
examples  of  chamber-music  performed  at  the  above  concerts 
were  Rubinstein's  Sonata  for  viola  and  pianoforte,  played  by 
Messrs.  Mauritz  Speelman  and  Montague  Birch,  members  of 
the  orchestra,  and  Brahms's  Sonata  for  pianoforte  and  cello 
in  E  minor,  which  was  performed  by  Miss  Edith  Leah,  a 
local  artist,  and  Mr.  S.  Coelho,  professor  of  the  violoncello 
at  the  Bournemouth  School  of  Music. 

Apart  from  the  serial  concerts  things  have  been  a  little 
quiet— for  Bournemouth !  Dr.  Markham  Lee's  concluding 
lectures  had  for  their  subjects  '  Grieg '  and  '  Dvorak,'  and  the 
other  events  which  call  for  record  were  the  visits  of  Madame 
Pauline  Donalda,  Mr.  W.  11.  Squire  (orchestral  concert), 
Mr.  Montague  Borwell  and  Miss  Caroline  Hatchard  (vocal 
recital),  and  Mr.  Vernon  Warner  and  Miss  Daisy  Kennedy 
(pianoforte  and  violin  recital).  The  orchestral  concerts  on 
Good  Friday  were  graced  by  the  presence  of  Miss  Phyllis 
Lett,  and  Mr.  Godfrey's  benefit  concerts  on  April  5  were 
noteworthy  for  the  galaxy  of  '  stars '  that  came  to  the  support 
of  the  bfaljiciare. 
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A  matter  extraneous  to  the  Winter  Gardens  bot  of  real 
importance  to  musicians  must  not  be  overlooked.  Thii  was 
the  opening  on  March  26  of  the  new  Central  Library,  in 
which  is  installed  the  fine  music  library  of  over  3,000 
volumes,  the  magnificent  gift  to  the  town  of  Mr.  J.  B.  M. 
Camm.  The  building  was  opened  by  the  Mayor  (Alderman 
II.  S.  McCalmont  Hill,  D.C.I,),  who  was  supported  by  the 
Mayoress,  the  members  of  the  Corporation,  and  the  members 
of  the  Libraries  Committee,  and  among  those  who  attended 
the  ceremony  were  Sir  A.  C  Maekenue,  Mr.  Dan  Godfrey 
(musical  director  to  the  Corporation),  Mrs.  Famell-Watson 
and  Mr.  Hamilton  U»  (directors  of  the  Bournemouth 
School  of  Music),  Mr.  Allan  Biggs,  and  Mr.  Hadley 
Watkins.   

BRISTOL  AND  DISTRICT. 

The  Bristol  Musical  Society  gave  "  The  Messiah '  at  the 
Victoria  Rooms  on  March  15,  with  a  choir  and  orchestra  of 
too.  The  soloists  were  Miss  Lilian  Dillingham,  Miss 
Mildred  Jnnes,  Mr.  Albert  Watson,  and  Mr.  Tom  Howell. 
Mr.  Charles  W,  Stear  conducted  with  skill,  and  Mr.  Hubert 
Hunt  was  at  the  organ. 

On  March  21,  the  Bristol  Branches  of  the  Amalgamated 
Society  of  Railway  Servants  held  their  annual  concert.  The 
vocalists  were  Miss  Carrie  Lancelcy  and  Mr.  Lloyd  Chandos, 
whose  eflbr  ts  afforded  great  satisfaction.  M  r.  Z.icharcwitseh's 
violin  solos  were  highly  appreciated,  and  the  City  of  Bristol 
Military  Band  (Mr.  Joseph  Armstrong,  conductor)  contributed 
some  compositions  that  found  general  favour  among  the  large 
audience. 

In  celebration  of  the  Wagner  centenary,  the  Bristol  Choral 
Society,  on  April  5,  at  Colston  Hall,  gave  a  performance  of 
"The  Flying  Dutchman.'  The  choral  ana  instrumental 
forces  numliered  500,  Mr.  Harold  Bernard  being  the  leader. 
The  solo  music  was  sung  by  Miss  Perceval  Allen  (Senta), 
Miss  Gertrude  Winchester  (Mar)',  the  nurse),  Mr.  Maurice 
D'Oisly  (the  Helmsman  and  Erik),  Mr.  Robert  Radford 
and  Mr.  Charles  Knowles  (Van  der  Decken). 


(Daland).  a; 


sclcy  conducted  with  great  ability,  and  the 
lore   expressed    their    gratification   in  no 
measured  terms  at  the  adequate  performance. 

The  fourth  and  final  concert  of  the  Clifton  Quintet  was 
held  on  April  7  at  the  Victoria  Rooms,  the  principal  works 
performed  being  Ravel's  (Quartet  in  F  major.  Dale's 
Phantasy  in  D  minor  tor  viola  and  pianoforte,  executed  by 
Messrs.  Best  and  I'arsons,  and  Schumann's  l'ianuforte 
Quintet  in  E  flat,  Op.  44.  All  these  works  were  admirably 
interpreted. 

At  the  Victoria  Rooms,  on  April  9,  the  Society  of  Bristol 
Glccmcn  held  their  Indies'  Night,  and  under  the  capable 
direction  of  Mr.  Charles  Vt.  Stcar  some  charming 
examples  for  male-voices  were  sung.  Among  the  principal 
pieces  given  were  'The  King  of  worlds'  (Dard-Jantn),  'To 
the  suns  of  Art '  (Mendelssohn)  '  Enceladus '  (composed  for 
the  Society  many  years  ago  by  Dr.  C.  W.  Pearce),  '  After 
many  a  dusty  mile  '  and  '  Feasting.  I  watch  '  (F.lgar).  Miss 
Elsie  Chambers  was  heard  with  pleasure  in  F.lgar's  '  Like  to 
the  damask  rose,'  and  other  lyrics,  the  accompanist  being 
Mr.  Alec  Ransorne. 

Bristol  New  Philharmonic  Society  on  April  16  gave  a 
concert  at  the  Victoria  Rooms  under  the  direction  of  Mr. 
Arnold  Darter.  Mr.  Percy  Grainger  was  present,  and 
directed  ihe  performance  of  four  folk-songs  collected  and 
arranged  by  himself.  There  were  selections  from 
Handel's  '  Samson,'  Granville  Bantock's  >  Sea  Wanderers,' 
and  the  Overture  to  '  Die  Meistersinger,'  the  last-named  by 
way  of  celebrating  the  Wagner  centenary.  Mr.  Harold 
Bernard  was  the  leader.  The  solo  vocalists  were  Miss  Doris 
Carter,  Miss  Violet  l.ove,  Mr.  Henry  Turnpcnney,  and 
Mr.  Percy  Iteming.    The  concert  gratified  a  large  audience. 

The  spring  conceit  of  the  Clevedon  Philharmonic  Society 
was  held  in  the  Public  Hall  on  April  2.  The  compositions  given 
were  nearly  all  by  Coleridge-Taylor,  the  first  part  consisting 
of  '  Hiawatha's  Wedding-feast '  and  •  A  tale  of  Old  Japan" 
and  the  second  section  of  part-songs.  Considering  the  limited 
resources  these  productions  were  creditably  sung.  The 
soloists  were  Miss  Winifred  Thomas,  Miss  Eveleen  Yeates, 
Mr.  R.  Iloare  Byers,  and  Mr.  Everard  Henley.  The 
accompaniments  were  played  on  the  pianoforte  by 
Mr.  6.  W.  Ryder,  and  Mr.  Edward  C« 


- 


DEVON  AND  CORNWALL. 

Lent  and  Easter  were  as  usual  noted  in  churches  and 
chapels  by  performances  of  special  music,  th<-  rlmirs 
which  thus  celebrated  the  season  being  St.  Andrew'% 
St.  Saviour's,  St.  Catherine's,  St.  Simon's,  St.  Iv.r.r's, 
All  Saints',  St.  James  the  Less,  King  Street  anil  M'juut 
Gold  Wesleyan.  Salisbury  Road  Baptist  (Plym.mth), 
St  George's  (Storehouse).  St.  James's,  St.  Michael's,  .ind 
Sl  John's  ( Devonport). 

A  very  excellent  performance  of  '  Samson  '  was  g^on  on 
April  9  by  Ebcneier  Wesleyan  Choir,  the  choral  sieging 
being  marked  by  good  quality 
"tea  conducted  with 


command  and  discretion. 
Mr.  Stanley  l'.ut,nton 


M  r.  David  Parkes  < 
The  performers  numliered  15a 
was  the  organist. 

The  choir  of  the  Institution  for  the  Blind  at  Nf  itii  Hill 
gave  solos  and  choruses  on  April  to,  under  the  diterti'ni  <>: 
Mr.  Frederick  Weekes,  Killer's  '  A  song  of  victury' 
being  the  chief  number.  Mr.  Arthur  C.  Faull  conducted 
Sherwell  Choir  in  an  interesting  programme  of  cl-.nmcs 
by  Bach,  Mendelssohn,  Bsuitock,  and  Dear  on  April  u> 

The  Misses  Smith  closed  their  secona  season  of  Mwal 
Matinees  on  March  26,  the  programme  including  the  Ural.n.t 
Sonata  for  violin  and  pianoforte,  Op.  78,  played  by  Mr  Mas 
Mossel  and  Miss  Florence  Smith.  With  charitable  nl,;<ei« 
a  chamber-concert  was  given  on  April  1,  which  incli:cVi!  1 
performance  of  a  Kheinlierger  Pianoforte  quartet  by  M:>n  t  - 
Woolland.  Messrs.  R.  Hall,  C.  G.  Pike,  and  II.  k  I  tic. 
At  Dr.  Weekes's  Orchestral  Society's  concert  on  A|;nl  7  <!* 
novelty  was  the  fresh  and  tuneful  Symphony  in  G  w:r.m  1) 
Kalinnikoff.  Dr.  Weekes  and  Mr.  Walter  Weekes 
Miss  Gladys  Moger  (vocalist)  and  Mr.  Herbert  Ktut 
(pianoforte)  combined  to  give  a  charming  recital  at  I'hnn/itli 
on  Ami)  16.  On  April  1  Mr.  Walter  Hampson  gmr  > 
recital  of  thirteen  violin  pieces. 

'The  wave  song,'  a  clever  musical  pUy  by  Mr.  A.  W. 
Y'enning,  of  Lrskcard,  which  was  produced  id  this  ti'wn 
last  season,  was  performed  twice  in  Devonport  on  April  I. 
under  the  conductorship  of  Mr.  J.  C.  Lyle. 

OTMF.R  DEVONSHIRE  TOWNS. 

At  Dodbrooke  Parish  Church,  on  March  18,  the  church 
choir  sang  'The  Crucifixion,"  under  the  direction  of 
Mr.  J.  Dawson  Hands.  The  cantata,  '  Footprints  of  the 
Saviour,'  was  sung  by  the  choir  of  Hampton  United 
Methodist  Church  on  the  same  date,  when  Mr.  S.  Mogford 
conducted  the  choir  ami  Und.  St,  Barnabas'  Quartet 
(vocal)  at  Ridgway  collaborated  with  tbe  Wesleyan 
Orchestra,  under  Mr.  Wickett,  in  an  interesting  concert. 
Maunders  'Penitence,  Pardon  and  Peace'  was  sung  in 
Totnes  Parish  Church  on  March  ao,  with  Mr.  H.  Worth  at 
the  organ  ;  and  Anderlon's  cantata  '  The  Wreck  of  the 
Hesperus'  was  admirably  performed  at  Ermingtm,  on 
March  26,  by  the  church  choir  and  friends  assisted  by  a 
string  band  conducted  by  Mrs.  Cauntcr.  Chagford  Chorr.1 
Society  gave  a  very  good  account  of  themselves  in  Cowen  s 
'St.  John's  Eve' on  March  26,  conducted  by  Mr.  Percy 
Codings.  Members  of  the  band  which  assisted  played  a 
String  quartet,  'Carotonetta,'  by  Blanc  One  of  Use  finest 
performances  of  '  Elijah '  heard  in  the  West  for  many 
years  was  that  of  the  Barnstaple  Musical  Society  o« 
March  11.  Dr.  H.  J.  Edwards  conducted,  and  the 
principals  were  the  Misses  Caroline  Hatchard  and  May 
Peters,  and  Messrs.  John  Perry  and  Percy  Heming- 
Thai  most  Ix-AUtiful  swan-song,  'A  tal  c  of  Old  Japan,' 
was  given  with  fair  success  at  Plympton  by  the 
Choral  Society,  conducted  by  Mr.  D.  I"arkes,  on  April  !• 

The  Festival  of  the  Exeter  Oratorio  Society,  with  which  is 
incorporated  the  Western  Counties  Musical  Association,  fell 
back  on  '  Samson '  as  the  work  for  the  morning  concert. 
In  the  evening,  they  «ang  Dr.  Edwards's  oratorio,  'The 
Ascension,'  in  compliment  to  their  popular  co-conductor, 
and  followed  this  with  'A  talc  of  Old  Japan.'  Dr.  D.  J. 
Wood,  who  bus  fDr  thirty  years  been  conductor,— since  the 
amalgamation  sharing  the  post  with  Dr.  Edwards,— was  to 
the  regret  of  all  unable  to  take  part  this  year,  owirg  to 
ill-health.  Mr.  Allan  Allen,  chorus-master,  took  the  baton 
for  the  Coleridge- Taylor  work.  Tbe  band  (led  by  Mr.  A. 
James)  and  choir  numbered  500. 
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Under  Mr.  Haiold  O.  Jones,  Ash  burton  Choral  Society 
gave  a  programme  of  part-songs  by  A.  R.  Mote,  Pointer, 
Oakeley,  and  Stanford,  on  April  3.  Sidmouth  Choral  and 
Orchestral  Society  shared  the  credit  of  a  concert  of  high 
standard  on  April  8,  when  the  works  '  A  talc  of  Old  Japan ' 
and  '  The  May  Queen '  were  conducted  by  Mr.  J.  A.  Bellamy. 
Mr.  F.  J.  Pinn's  Exeter  Male-Voice  Choir  gave  a  concert  on 
April  9  ;  and  on  April  to,  Honiton  Choral  Society  sang 
German's  'The  Princess  of  Kensington'  and  'Hiawatha's 
Wedding-feast,'  conducted  by  Mr.  Stanley  Chipperfield. 

The  Dawlisb  Orchestra  and  the  Dawlish  Quartet  (vocal) 
cave  a  concert  at  Teignmouth  on  March  24  ;  and  Mr.  F.  A. 
Curtis  on  that  dale  gave  a  chamber  concert  at  North 
Tawton.  The  ladies'  orchestra  connected  wiih  the  Exeter 
Literary  Society  included  in  their  programme  on  March  27, 
selections  from  '  The  Jewels  01  the  Madonna,'  '  Mignon,' 
and  '  Carmen,'  and  played  a  sketch,  *  A  day  in  Naples,'  by 
Byng.  Messrs.  Robert  Tranent  and  N.  Kendall  assisted. 
Torquay  Municipal  Orchestra,  conducted  by  Mr.  Basil 
Hindenberg,  visited  Exeter  on  March  28,  when  a  delightful 
programme  was  excellently  played.  Madame  Migucl- 
Alzien  was  associated  with  the  band  in  a  Concerto  for 
pianoforte  and  orchestra,  by  Rimsky-Korsakoff.  String 
quartets  by  Borodine,  Mozart,  and  Grainger,  were  played 
at  Exmouth  on  April  2  by  the  Misses  Rachel  Fell, 
Agnes  Ramsbotham,  Dorothy  Jones,  and  Rosa  Button, 
>vith  vocal  pieces  by  Mrs.  Arthur  Bird  and  instrumental 
solos.  Mr.  Walter  Twining  gave  a  concert  in  the 
Torquay  Pavilion  on  April  3,  the  programme  consisting 
of  vocal  solos  and  concerted  pieces.  Madame  Blanche 
Marchesi  and  Mr.  Mark  Hambourg  visited  Exeter  on 
April  4.  On  April  9,  at  Paignton,  Mr.  H.  M.  Walbrook 
(London)  gave  a  lecture  on  '  Robert  and  Clara  Schumann.' 
Miss  Pine  Coppin  gave  a  vocal  recital  at  Exeter  on  April  9, 
and  at  Sidmouth,  on  April  14,  Miss  Dorothy  Holdcn  gave 
convincing  evidence  of  her  pianistic  gifts.  The  twenty-first 
concert  of  the  Haydn  String  Quartet  at  Torquay,  on  April  10, 
included  Haydn's  Op.  76,  No.  3,  and  Beethoven's  Op.  18, 
No.  3.  Mr.  Henry  G.  Ley  (pianoforte),  with  Miss  Enid 
Knight  Bruce  (violin),  gave  a  classical  programme  at  Exeter 
on  April  11,  both  artists  proving  to  be  highly  gifted. 

WAUNRR    FESTIVAL    AT  TORQUAY. 

Mr.  Basil  Hindenberg,  the  very  gifted  conductor  of  the 
Torquay  Municipal  Band,  carried  through  with  high  artistic 
success  a  two-days'  Wagner  Festival  in  the  Pavilion  on 
April  15  and  16.  Though  the  band  has  only  been  in 
existence  for  less  than  nine  months,  Mr.  Hindenberg  has  by 
his  intense  enthusiasm  and  artistic  thoroughness  brought  it 
to  a  conspicuously  high  stale  of  capability.  The  scheme  of 
the  Festival  did  not  attempt  anything  of  historic  significance. 
It  was  a  series  of  performances  of  miscellaneous  Wagner 
excerpts,  chiefly  orchestral,  with  Miss  Carrie  Tubb,  and 
Messrs.  Frank  Mullings  (who  scored  a  great  success),  and 
Thorpe  Bates  as  vocalists.  The  band  was  augmented  to 
sixty,  and  from  an  interpretative  point  of  view  the  per- 
formances were  wonderfully  near  to  the  ideal.  Mr. 
Hindenberg  is  still  under  thirty,  and  there  is  every  reason  to 
expect  that  he  will  become  a  conductor  of  great  reputation. 

It  is  gratifying  to  record  that  a  good  financial  result— a 
profit  of  nearly  ^  100— has  encouraged  the  authorities  to 
consider  the  organization  of  a  Festival  next  year  extending 
over  several  days. 

CORNWALL. 

The  chief  event  which  has  absorbed  the  interest  of  the 
county  generally  has  been  the  Festival  of  the  Cornwall  Music 
Competitions.  This  is  described  in  the  Competition  Festival 
Record. 

Truro  Cathedra]  Choir  performed  Bach's  '  Passion '  in  the 
Cathedral,  on  March  18,  under  the  direction  of  Dr.  Monk. 
'  From  Olivet  to  Calvary '  was  sung  by  Falmouth  All  Saints' 
Choir,  on  March  19,  with  Miss  Cooper  at  the  organ, 
and  Camborne  Wesleyan  Choir  performed  '  Samson  on 
March  21,  assisted  by  a  good  band  under  the  conductorship 
of  Mr.  H.  V.  Pearce.  Selections  from  '  The  Messiah  '  and 
'  Elijah  '  were  sung  by  Mullion  Choral  Society  on  March  24, 
Mrs.  W.  E.  Odgers  conducting  and  Miss  Rimbault 
accompanying. 

The  united  choirs  of  Falmouth  Wesleyan  Circuit,  under 
the  baton  of  Mr.  C.  W.  Chard,  gave  a  concert  at  Pcnryn  on 


March  26  ;  and  at  Pool,  on  the  next  day,  Pool  Excelsior 
Male  Choir,  conducted  by  Mr.  H.  Cock,  sang  choruses  and 
solos.  The  choir  of  the  Church  of  the  Good  Shepherd,  at 
Par,  sang  part-songs  on  March  27,  and  '  Hiawatha's 
departure  was  performed  by  Looe  Choral  Society  on  that 
date  with  a  capable  band,  Dr.  Harold  C.  I^akc  conducting 
and  producing  some  fine  choral  effects.  The  second  and 
third  parts  of  the  '  Hiawatha '  trilogy  were  chosen  by 
Callington  Choral  Society  for  their  concert,  also  on 
the  same  date.  Mr.  H.  P.  Giles  conducted.  The  choir, 
though  numbering  only  forty  voices,  sang  remarkably  well. 
On  March  28,  Camborne  Orpheus  Glee  Party  gave  a 
concert,  and  the  Delabolc  Quartet  (vocal)  sang  glees  at 
Pengelly  on  the  same  date,  the  choir  of  the  P.  M.  Church 
contributing  anthems.  The  choir  of  Penryn  P.M.  Church 
sang  anthems  and  solos  at  a  sacred  concert  on  March  31.  At 
their  annual  concert  on  April  2,  Marazion  Ladies'  Choral 
Society  of  twenty-one  voices  sang  pieces  by  Walford  Davies, 
Baynon,  and  Pinsuti.  Conducted  by  Mr.  Alan  Thome, 
Bennett's  'The  May  Queen'  was  artistically  sung  by  the 
Lostwithiel  Choral  Society  on  April  2,  St.  Andrew^  Quartet 
(Plymouth)  also  contributing  to  the  programme.  The  choir 
consisted  of  eighty  well-balanced  voices,  capably  trained  by 
Mr.  G.  A.  Russell.  Though  only  in  the  second  year  of  its 
life  St.  Ives  Choral  Society  is  vigorous  and  artistically 
capable,  as  was  evidenced  at  the  concert  on  April  3,  when 
Lloyd's '  Hero  and  Leander,'  was  excellently  sung.  Mr.  Ernest 
White  was  the  conductor.  Part-songs  and  operatic  choruses 
were  sung  by  the  choir  and  friends  of  St  Breward  Church  on 
April  9,  Mr.  F.  E.  Brook  conducting,  and  on  April  9  also 
the  choir  of  Hclston  U.M.  Church  sang  'Samson,'  under 
the  direction  of  Mr.  W.  W.  Howlett  at  the  organ  and  Mr. 
J.  T.  Hawke  conductor. 

Newquay  Orchestral  and  Choral  Societies  performed 
Alexanders  Feast '  on  April  9,  conducted  by  Mr.  Crosby 
Smith. 

Mr.  J.  Rawlings  gave  a  lecture  on  'Old  Methodist  Tunes' 
in  Falmouth  U.M.  Church  on  April  8,  the  choir  affording 
illustrations  under  the  direction  of  Mr.  C.  Spargo. 

At  her  annual  concert  at  St.  Austell  on  March  27,  Miss 
Maria  Velland  had  a  cordial  reception,  and  sang  ballads 
with  fine  vocalisation  and  intensity  of  feeling. 


DUBLIN. 

The  Philharmonic  Society,  under  Dr.  Charles  Marchant 
gave  a  performance  of  Handel's  '  Samson '  on  April  3 
Miss  Alice  Rafter,  Miss  Eileen  Price,  Mr.  Alfred  Heather 
and  Mr.  Percy  Whitehead,  being  the  soloists. 

Miss  Nora  Thomson's  quartet  (Miss  Nora  Thomson, 
Miss  Madeleine  Moore,  Mr.  Harris  Rosenberg,  and 
Mr.  Clyde  Twelvetrces)  gave  a  concert  on  April  14.  The 
programme  included  the  Quartets  by  Mendelssohn,  Op.  12, 
and  Brahms  in  A  minor.  Miss  Madeleine  Macken  was  the 
vocalist 

Signor  Palmieri  has  resigned  his  position  as  professor  of 
singing  at  the  Royal  Irish  Academy  of  Music.  There  is  a 
good  opening  here  for  a  first-class  singing  teacher. 


EDINBURGH. 

The  choral  season  here  practically  finished  with  Mr. 
Moonie's  Choir  concert  on  Wednesday,  March  26.  It  is  an 
event  always  looked  forward  to  by  lovers  of  choral  music 
because  of  the  novelties  produced  and  the  certainty  of  a 
'  vital '  rendering.  The  programme  this  year  departed 
from  beaten  tracks  in  so  far  that  no  large  works  were 
performed.  It  was  arranged  to  give  a  kind  of  '  bird's-eye ' 
view  of  development  in  choral  style  from  Palestrina  to  the 
present  day.  The  selection  was  excellent  and  varied. 
Palestrina,  Astorga,  Festa,  Bantock,  Bruch,  German, 
Bairstow,  Faning,  Coleridge-Taylor,  and  Von  Hoist  were 
all  drawn  upon  for  contribution.  The  items  of  greatest 
interest  were  the  section  of  '  Atalanta  in  Calydon'  for 
female  voices  by  Granville  Bantock,  and  the  set  of  Choral 
Hymns  from  the  '  Rig  Veda  '  of  G.  Von  Hoist  The  latter 
suffered  from  lack  of  orchestral  accompaniment  and  from 
being  the  last  item  on  a  very  long  programme.  A  work 
demanding  so  much  intensity  of  interpretation  and  intensity 
of  listening  cannot  be  judged  of  at  the  end  of  a  programme. 
It  is  to  be  hoped  that  these  two  items  will  be  repealed  next 
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season,  as,  with  this  concert's  experience,  the  choir  will  he 
better  able  to  enter  into  and  appreciate  tbe  idiom  of  the 
'  new  choralism.' 

The  choir  was  well  balanced  and  the  alto  torse  was 
particularly  fine.  A  string  quartet  party,  led  by  Mia  Kmily 
Buchanan,  vocal  items  by  Sites  A.  Cleugh,  Mr.  OUbm, 
Mr.  Campbell,  and  other  members  of  the  choir,  completed 
an  interesting  programme. 

Two  other  concerts  call  for  notice.  The  Advanced  Class 
of  the  Royal  Choral  Union  gave  an  excellent  concert  under 
their  new  conductor,  Mr.  Gavin  Godfrey,  on  April  5. 
In  their  selection!  from  Handel's  '  Judas  Maccabeus,'  good 
tone,  fine  articulation,  and  precision  of  attack  were  always  in 
evidence.  A  foot-part  arrangement  of  '  The  flowers  o'  the 
forest,'  by  the  conductor,  gave  tbe  audience  an  opportunity 
of  judging  of  the  painstaking  nature  of  Mr.  Godfrey's  work 
daring  the  season  jnst  closed. 

The  V.M.C.A.  Musical  Association,  a  comparatively 
recent  Society,  drew  a  large  audience  to  a  performance  of 
Gade's  '  The  Erl  King's  daughter  '  00  April  11.  In  view  of 
the  fact  that  the  conductor,  Mr.  E.  W.  Winning,  took  over 
the  duties  in  the  middle  of  a  session,  a  remarkably  good 
interpretation  was  given,  and  the  choir's  performance  next 
season  will  he  looked  forward  to  with  interest.  The  choir 
numbered  between  eighty  and  ninety,  and  viewing  this 
occasion  along  with  a  resume  of  the  past  season  there 
seem  to  he  signs  in  Edinburgh  of  a  revival  of  interest  m 


GLOUCESTER  AND  DISTRICT 


Gloucester  Orplteus  Society 
17,  Mr.  H.  Godwin  Chance 


The  annual  meeting  of  the 
was  held  on  Monday,  March 

presiding,  and  being  supported  by  Dr.  A.  Herbert  Biewer 
and  a  large  number  of  members.  The  officers  of  tbe  Society 
having  been  re-elected,  it  was  decided  to  approve  the  action 
of  the  committee  in  voting  the  sum  of  seven  guineas  towards 
the  funds  of  the  Gloucester  District  Nursing  Society.  In 
future  tbe  annual  concert  of  the  Society  will  be  held  on  the 
second  Thursday  before  Ash  Wednesday. 

Miss  Dorothy  Dawe,  the  possessor  of  a  rich  contralto 
voice  of  considerable  range  and  flexibility,  to  which  is  added 
an  artistic  temperament  and  power  of  sympathetic  expression, 
gave  a  couple  of  concerts  in  her  native  town  of  Newnham  on 
April* 

The  Cirencester  Choral  Society  gave  an  impressive 
performance  of  Mendelssohn's  Oratorio,  '  Sr_  rani,'  on 
Thursday,  April  3.  Under  the  condactorship  of  Mr. 
A.  H.  Gibbons,  tbe  choir  sang  excellently,  proving 
themselves  a  finely  lalanced  band  of  vocalists.  The 
soloists  were  Miss  Gladys  Moger,  Miss  May  Chuter,  Mr.  G. 
Brierley,  and  Mr.  Grteves  Johnson.  The  orchestra  was 
under  the  leadership  of  Mr.  A.  I.e  Galley,  who  brought  a 
large  draft  of  musicians  from  the  famous  bond  of  the  Koyal 
Marine  Artillery. 

An  ambitious  programme  was  presented  by  the 
Gloucestershire  Orchestral  Society  at  their  annual  concert  in 
the  Shire  Hull,  Gloucester,  on  April  3.  Judged  by  any  test, 
the  playing  re  Heeled  the  greatest  possible  credit  upon  all 
concerned,  from  the  conductor  down  to  the  youngest 
performer.  Few  amateur  societies  relying  so  little  upon 
professional  help  could  attempt  with  such  success  a  complete 
Symphony  by  Brahms— in  this  case  the  second  (D  major). 
The  soloists  for  the  occasion  were  Miss  May  Huxley  and 
Mr.  W.  II.  Reed  (violinist).  Dr.  A.  Herbert  Brewer 
conducted  throughout. 

The  members  of  the  Stroud  Choral  Society  lave  many 
brilliant  successes  standing  to  their  credit,  but  all  previous 
efforts  were  surpassed  on  Thursday,  April  10,  when  they 
gave  a  really  fine  performance  of  the  '  Dream  of  Gerontiut,' 
under  the  eonductnrsliip  of  Mr.  S.  W.  Underwood.  The 
soloists  were  Miss  Maud  Wright,  Mr.  Frank  Mullings, 
and  Mr.  Percy  E.  Underwood  (a  younger  brother  of  the 
conductor). 

The  Gloucester  Co-operative  Prize  Choir  gave  an  excellent 
performance  of  '  Hiawatha's  Wedding  least,'  at  their 
concert  in  the  Shire  Hall  on  April  17.  Mr.  S.  W. 
Underwood  has  trained  this  choir  to  a  high  state  of 
efficiency,  and  is  to  be  congratulated  on  the  great  success  of 
his  '-' 


LIVERPOOL  AND  DISTRICT. 
The  twelfth  and  closing  concert  of  the  Philluirmonic 
Society  on  March  rS  was  noteworthy  as  being  the  occasion 
of  Mr.  Harry  Evans's  first  appearance  as  1  guest-conductor 
at  these  famous  concerts.  The  event  had  been  anticipated 
with  interest,  and  the  *  Elijah '  given  under  his  inspiring 
direction  will  long  be  remembered  not  only  for  the 
magnificent  choral  performance,  but  also  for  a  displa 


enthusiasm  which 
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success  of  the  experiment  has  set  the  seal  on  Mr.  Evani's 
reputation  as  a  choral  conductor  far  txalltmr.  lis 
magnetic  influence  has  never  been  more  potently  displayed 
than  in  the  case  of  the  Philharmonic  chorus  which  at  first 
rather  resented  the  domination  of  tbe  forceful  conductor  of  toe 
Welsh  Choral  Union.  But  before  the  rehearsals  were  ended 
they  became  a  united  and  responsive  body  of  choraliats,  wit! 
the  result  that  an  interpretation  of  tbe  work  was  given 
which  exceeded  that  of  a  mere  performance.  In  it  were 
associated  as  vocal  principals  Miss  Agnes  NiehoUs, 
Madame  Ada  Crowley,  Mr.  Gcrvase  Elwes,  sad 
Mr.  Herbert  Brown,  while  the  subsidiary  quartet  of 
picked  local  singers  comprised  Miss  Edina  Thrarrs. 
Miss  Hilda  Cragg  James,  Mr.  George  Barnett  and 
Mr.  Samuel  Mann.  The  fine  orchestra  was  led  by 
Mr.  Kawdon  Hriggs,  with  Mr.  Brartscombe  at  the  organ. 

The  Philharmonic  committee  have  arranged  with  Sir 
Frederic  Cuwen  to  undertake  the  office  of  chorus-master  for 
next  season,  as  well  as  to  conduct  four  concerts  of  the 
usual  series  of  twelve.  Mr.  Harry  Evans  has  been 
appointed  resident  choral  conductor,  and  Mr.  Branscorabr 
will  retain  the  position  of  organist  to  the  Society  and 
accompanist  at  the  choral  rehearsals.  During  next  season 
there  will  be  only  two  choral  concerts,  one  of  which  will  bt 
the  '  Messiah.' 


An  1 


entitled  'An 


with  <M 


English  Church  composers '  was  read  try  Mr.  C.  W.  Bridson 
'ore  a  well-attended  meeting  of  the  Liverpool  and  District 
Organists*  and  Choirmasters'  Association,  on  April  7*  The 
lecturer  had  tbe  signal  advantage  of  the  help  of  his  chon 
from  St.  Nicholas's  Parish  Church,  who  worthily  sustained 
their  reputation  in  the  musical  illustrations  selected  from 
Tallis,  Farrant,  Wise,  Purcell,  and  Bovce. 

On  Good  Friday  there  was  a  crowded  audience  in  St. 
George's  Hall  at  the  thirty-sixth  annual  free  performance  of 
the  '  Messiah,'  given  to  poor  people  to  whom  tickets  arc 
distributed  by  the  clergy  and  ministers  of  all  denominations. 
It  would  not  be  possible  to  collect  a  more  appreciative 
audience.  The  choir  was  formed  by  volunteers  principally 
from  the  Philharmonic  Society,  and  the  solos  were  well  sung 
by  Madame  Alice  Phillips,  Miss  Teresa  Amalfi,  Mr.  II.  Pope, 
ami  Mr.  S.  Mann.  The  City  Organist,  Mr.  EUingford. 
sustained  the  accompaniments,  and  Mr.  Branscombe 
conducted.  In  tlie  evening  a  performance  of  Gounod  s 
'  Redemption '  and  Rossini's  '  Stabat  Mater '  was  given  by 
the  Liverpool  Choral  Union  in  the  Central  Hall.  Mr. 
Ingram  conducted,  and  the  vocal  principals  included 
Madame  Lily  Moffitt  and  Mr.  Lloyd  Moure.  In  the 
churches  there  was  again  a  number  of  performances  of 
Staincr's  'Crucifixion.' 

A  performance  of  Parts  I  and  2  of  Haydn's  '  Creation 
was  given  bvthe  Liverixml  Symphonic  Chorus,  conducted  by 
Mr.  E.  Malcolm  Kelly,  on  April  8.  Haydn's  familiar  music 
is  not  lightly  to  Ik  undertaken  by  either  vocal  principals  or 
choirs,  and  the  performance  hardly  reached  the  standard 
requisite  in  a  public  performance  to  which  attention  was 
invited.  The  choir  of  forty  voices  is  especially  strong  in 
soprani  :  additional  tenor  and  bass  tone  is  desirable.  There 
was  evidence  of  good  material  available,  and  the  progress  of 
the  Symphonic  Choir  will  be  watched  with  interest.  A  word 
of  appreciation  is  due  to  the  expert  pianoforte  playing  of 
Mr.  G.  S.  Webb,  who  provided  accompaniments. 

The  Brodsky  Quartet  has  notably  maintained  a  reputation 
of  the  highest  by  their  four  concerts  in  St-  George's  Hall,  of 
ng  one  was  given  on  April  5.    The  programme 


included  the  Brahms  Quartet  in  B"  Hat,  Op.  67,  and  the 
Schuljert  Quintet  in  C,  Op.  163.  Miss  Mar 

A  novelty  was  provided  in  Lodwig 
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Sonata  for  pianoforte  and  violoncello,  a  work  of  mnsicianly 
interest  if  not  individual  distinction.  It  was  very  cleverly 
played  by  Madame  Marguerite  Stilwell  and  Mr.  Carl  Fuchs. 
Dr.  Brodsky  intends  to  resume  his  delightful  concerts  in  the 
autumn. 

Sterndale  Bennett's  '  The  May  Queen '  was  sung  by  the 
St.  Andrew's  Choral  and  Orchestral  Society  on  April  11, 
and  at  the  closing  concert  of  the  fifth  season  of  the  An  field 
Orchestral  Society  on  April  16.  Mr.  William  Faulkes 
conducted  performances  of  the  '  Oberon '  and  *  Masaniello  ' 
Overtures.  The  solo  part  in  Mendelssohn's  G  minor 
Pianoforte  concerto  was  played  by  Miss  Beatrice  Skillicorn, 
who  also  collaborated  with  Mr.  Pierpoint  (trumpet)  and  the 
strings  of  the  orchestra  in  four  movements  from  Saint-Sacns's 
Stptuor  for  strings,  trumpet,  and  pianoforte. 

Two  Cheshire  amateur  orchestral  Societies,  the  Liscard, 
and  the  Oxton  and  Claughton,  deserve  honourable  mention 
for  excellent  work  done  during  the  past  season.  Conducted 
by  Mr.  Philip  Smart,  the  Liscard  Orchestral  Society,  at  their 
closing  concert  on  April  5,  played  Schubert's  'Unfinished' 
Symphony  and  also  two  *  Holiday  Sketches '  by  Mr.  J.  H. 
Fonlds.  The  leader  of  the  orchestra,  Mr.  Thomas  Rimmer, 
displayed  his  skill  as  a  viola  player  in  Haydn's  Concerto  in  D, 
ana  the  vocalist  was  Mr.  George  Uarnett.  The  Oxton  and 
Claughton  Society,  which  includes  ladies  and  a  complement 
of  professional  players,  were  beard  to  exceptional  advantage  in 
the  Birkenhead  Town  Hall  on  April  12,  when  Mr.  James 
E.  Matthews  conducted  admirable  performances  of  the 
'  FreischuU'  Overture,  three  movements  from  Tchaikovsky's 
fifth  Symphony,  and  the  'Hungarian  March'  from  Berlioz's 
*  Faust'  Dr.  Stanley  Dale  gave  a  masterly  performance  of 
the  pianoforte  part  in  Grieg's  Concerto,  Op.  16,  and 
Miss  Jean  Fyans  was  agreeably  heard  in  Elgar's  '  Sea 
Songs,'  accompanied  by  the  orchestra. 

A  performance  of  Handel's  'Alexander's  Feast '  was  given 
by  the  St.  John's  Choral  Society,  Egremont,  Cheshire,  on 
April  14.  The  vocal  principals  were  Madame  Eva  Warren, 
Mr.  Spencer  Hayes,  and  Mr.  Samuel  Mann.  Mr.  W. 
Biller  conducted.  The  Port  Sunlight  Philharmonic  and 
Orchestral  Society  gave  a  performance  of  '  Elijah '  on 
April  17,  in  the  Gladstone  Hall  at  Sir  W.  H.  Lever's 
picturesque  garden  city.  Mr.  Seddon  conducted,  and  the 
soloists  included  Miss  Edina  Thraves,  Miss  Georgina 
Phillips,  Mr.  H.  Pope,  and  Mr.  S.  Mann. 

At  the  Waterloo  Choral  Society's  final  '  Open  Meeting'  of 
the  season  Coleridge-Taylor's  'Death  of  Minnehaha'  and 
the  Finale  to  Mendelssohn's  '  Loreley '  (solo,  Miss  M. 
Bennett)  were  sung.  An  interesting  programme  of  choral 
items,  which  were  conducted  by  Mr.  J.  W.  Appleyard, 
included  the  part-songs  'Forest  musings'  (Simgaglia), 
'Easter  song'  (Max  Reger),  and  'On  Jordan's  banks ' 
(Max  Bruch).  Miss  Eastwood  at  the  pianoforte,  with 
Mrs.  Stanley  Clarke,  Mr.  Littlebury,  and  Mr.  Barton  as 
vocal  soloists,  gave  notable  service. 

The  Warrington  Musical  Society,  conducted  by  Mr.  F.  H. 
Crossley,  at  their  closing  concert  on  March  12  gave  a 
successful  performance  of  Haydn's  'Creation,'  Parts  1  and  2, 
with  choir  and  orchestra  of  200.  The  vocal  principals 
were  Miss  Eva  Rich,  Mr.  John  Collett,  and  Mr.  Richard 
Evans.  The  miscellaneous  items  included  Schubert's 
overture  '  Aus  Italien.' 

The  jubilee  of  Mr.  J.  F.  Swift  as  a  professional  musician 
in  Liverpool  and  Wallasey  was  recently  signalised  by  a 
complimentary  concert  given  in  the  Concert  Hall,  Liscard. 
Fifty  years  as  a  musician  in  one  district  is  an  honourable 
record,  and  the  occasion  was  marked  by  a  representative 
attendance.  Mr.  Swift  has  written  several  widely- popular 
songs  under  his  assumed  name  of  Godfrey  Marks,  and  not 
only  in  his  musical  capacity,  but  also  in  other  directions,  he  has 
been  usefully  identified  with  the  welfare  of  the  district. 
At  the  concert  the  singing  of  the  Wallasey  Gentlemen's 
Glee  Club  of  fifty  voices,  conducted  by  Mr.  Wilfrid  Shaw, 
was  an  interesting  feature. 


The  closing  meetings  of  the  Third  Quinquennial  Inter- 
national Congress  of  Historical  Studies  were  of  interest  to 
musicians,  as  interesting  papers  were  read  by  Dr.  W.  H. 
Hadow  on  '  Early  Tudor  Church  Music,'  and  Mr.  Edward  J. 
Dent  on  '  Italian  Opera  in  the  18th  century.' 


MANCHESTER  AND  DISTRICT. 
Viewed  in  retrospect  the  most  noteworthy  characteristic 
of  the  season  has  been  the  definite  emergence  of  popular 
orchestral  smoking  concerts  as  a  Saturday  night  diversion, 
a  counter-attraction  to  music  hall  and  cinema  palace.  For 
a  score  of  years  past,  spasmodic  attempts  have  been  made 
to  popularise  orchestral  music  in  this  way,  but  never  before 
in  such  thorough  fashion.  The  Manchester  Orchestra,  Ltd., 
had  met  with  no  opposition  until  Mr.  Speclman's  conductor- 
ship  was  challenged  by  the  Brand  Lane- Wood  combination. 
From  the  outset  it  was  clear  that  in  the  long  run  Sir  Henry 
Wood's  personality  would  gain  the  ascendency  ;  on  the 
other  hand,  Mr.  Speelman's  orchestra  had  an  established 
connection  :  still  the  probabilities  are  that  Mr.  S  peel  man 
has  conducted  his  last  Manchester  Promenade  Concert, 
arrangements  having  already  been  concluded  whereby  half 
of  this  series  of  concerts  will  next  season  be  conducted  by 
Mr.  Balling,  visiting  conductors  no  doubt  being  answerable 
for  the  remainder.  The  Brand  Lane-Wood  concerts  are  to 
be  increased  from  eight  to  ten,  one  of  them  to  be  '  Elijah ' 
on  '  Festival '  scale — rehearsals  for  the  choir  extending  over 
three  months. 

All  Bayreuth  visitors  would  hear  the  concert- 
performance  of  Acts  2  and  3  of  '  Parsifal '  at  the 
concluding  Halli  Concert  with  considerable  misgivings. 
But  what  to  those  who  have  never  had  that  experience— 
the  vast  majority  in  all  such  promiscuous  gatherings— 
what  were  their  impressions  ?  Balling  and  his  men  played 
with  ravishing  beauty  of  tone;  no  one  recalls  any  Hall* 
performance  which  had  been  prepared  with  greater  care  and 
forethought ;  the  intricacies  of  the  '  Flower-maiden '  music 
never  caused  a  moment's  hesitancy  to  the  six  ladies  from  the 
Griinemann  operatic  school  at  Covent  Garden,  and  to  this 
certainty,  amidst  quite  unfamiliar  conditions,  they  united 
great  sensuous  beauty  of  tone.  John  Coates's  singing  of 
Parsifal's  music  had  something  quite  *  other-worldly  'about 
it,  and  placed  him  a  long  way  in  advance  of  any  other 
English  singer  in  such  music ;  very  rarely  does  one  hear 
simplicity  and  subtlety  of  style  so  intimately  blended. 
Madame  Gleeson-White's  interpretation  of  Kundry's  music 
was  naturally  of  striking  quality.  The  average  listener's 
abiding  impression  will  almost  certainly  be  of  the  glowing 
splendours  of  the  orchestration  for  the  wind  instruments :  the 
brass  playing  was  of  surpassing  loveliness. 

There  has  been  the  usual  April  aftermath  of  concerts  of 
comparative  interest  without  any  of  outstanding  merit. 

Miss  Lucy  Pierce,  who  playea  at  the  Milton  Hall  on  April 
17,  shares  (with  possibly  two  others)  the  distinction  of  being 
the  finest  product  of  the  late  W.  H.  Dayas's  teaching  at  the 
Royal  Manchester  College  of  Music.  The  College 
examinations  were  started  earlier  in  the  month  with  an 
orchestral  concert  at  which  the  more  notable  performances 
were  Mr.  Frank  Anderson-Tyrer's  playing  in  the  Tchaikovsky 
B  flat  minor  Pianoforte  concerto,  and  a  first  movement  of  a 
B  flat  minor  Symphony  by  Mr.  Harry  Baynton- Power. 

Mr.  Albert  J.  Cross  s  School  of  Music  performed 
Meyerbeer's  '  Les  Huguenots'  with  considerable  success, 
not  even  the  spectacular  scenic  difficulties  (owing  to  confined 
space)  daunting  them.  In  Miss  Frances  Collinge,  Miss 
Alice  Shawcross,  Mr.  Alfred  Collyer,  and  Mr.  Horace 
Brown,  the  conductor  is  blessed  with  some  more  than 
ordinarily  capable  singers. 

Mention  has  been  made  from  time  to  time  in  these  notes 
of  music  at  our  Gaiety  Theatre.  A  well-known  Labour 
leader  and  writer,  Mr.  Frank  H.  Rose,  has  had  produced  by 
Miss  Horniman's  company  a  new  play,  'The  whispering 
well '  (soon  to  be  heard  during  her  London  season).  The 
play  is  packed  full  of  good  things  and  dramatic  ideas,  and  in 
composing  the  incidental  music  Mr.  J.  H.  Foulds  has 
evidently  found  genuine  inspiration,  for  both  play  and  music 
are  full  of  serious  purpose.  Never  before  has  Manchester 
produced  such  a  combination  of  drama  and  music. 

The  Cathedral  'St  Matthew'  Passion  service  on  Monday  in 
Holy  Week  followed  the  usual  lines :  rather  deliberate,  not 
very  evenly  balanced  in  the  an ti  phonal  choruses,  and  the 
choir  generally  on  the  light  side  in  weight,  the  extra  voice* 
used  in  the  chorales  not  participating  in  the  remaining  choral 
work.  Mr.  John  Collett,  who  sang  the  Narrator,  goes 
almost  immediately  to  St.  Paul's  Cathedral,  being  the  second 
Manchester  Cathedral  singer  transferred  to  London  in  the 
last  year. 
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The  Halle  Pension  Conceit  was  only  moderately  attended, 
and  really  more  enterprise  ought  to  be  shewn  by  the 
committee  in  the  choice  of  programme.  What  attractions 
to-dav  can  Haydn's  'Military  Symphony  offer,  or  the 
'  William  Tell '  Overture  ?  Time  was  whin  the  Pension 
Concert  programme  was  one  of  the  choicest  of  the  season, 
and  a  reversion  to  those  tatties  will  soon  restore  this  desir- 
able concert  to  its  former  favour. 

Two  of  our  amateur  orchestral  Societies — the  Beethoven 
and  Wellington — closed  their  twenty-fifth  and  twentieth 
seasons,  and  will  claim  some  further  notice  next  month. 

One  notes  with  regret  the  discontinuance  of  the  Wilmslow 
Concerts  Society's  work  after  twenty-seven  years.  Mr. 
Harold  Brcwerton  and  his  son  (an  able  pianist)  liave  long 
been  identified  with  this  Society. 


NEWCASTLEONTYNE  AXI>  DISTRICT. 

The  unwonted  earlincss  of  Easter  lias  caused  tlie  musical 
season  to  extend  beyond  that  date,  three  choral  concerts  and 
three  lectures  following  the  holidays  closely.  Two  of  the 
former  served  to  introduce  compositions  of  local  musicians. 
'  The  Doomed  Temple,'  a  dramatic  scena,  a  setting  by 
Mr.  McConntll  Wood  of  words  by  Dr.  Hemy,  for  choir, 
organ,  and  two  pianofortes,  was  produced  by  the  composer  at 
a  concert  of  his  Northumbrian  Choir  on  the  Saturday  after 
Easter.  Mrs.  Meredith  was  represented  by  two  works  for  a 
similar  combination,  and  the  remainder  of  the  programme 
was  filled  with  songs.  On  April  J.  the  Jarrow  Philharmonic 
Society  produced  a  cantatilla,  'Eastward,'  by  Mr.  Alfred 
Wall,  who  is  best  known  as  principal  first  violin  at  most  of 
the  local  choral  and  orchestral  concerts,  and  as  a  fine  soloist. 
He  lias  not  been  much  befure  the  public  recently  as  a  writer, 
but  in  his  younger  days  some  of  bis  compositions  appeared 
on  important  London  programmes.  The  work  in  question 
displayed  musicianly  skill  and  contained  much  of  interest. 
'  Hiawatha's  Departure'  was  also  sung,  and  the  rest  of  the 
programme  was  of  a  miscellaneous  character.  The  soloists 
were  Miss  Dorothy  Silk,  Messrs.  J.  Chcetham  and  K.  K. 
Clarke.  Mr.  G.  Dodds  conducted  with  his  usual  ability  and 
care,  and  secured  a  good  choral  performance.  The  Tyne- 
mouth,  Whitley,  and  District  Choral  Union  concluded 
their  season  on  April  2  with  a  miscellaneous  programme 
consisting  of  Handel's  'Sixth  Chandos  Anthem,'  Krahms's 
1  Nanie,'  Parry's  '  Blest  Pair  of  Sirens,'  Elgar's  'There  :s 
sweet  music,'  and  songs  by  Beethoven,  Grieg,  liantock,  and 
Vaughan  Williams,  the  latter  being  represented  by  his 
lovely  '  l  ive  Mystical  Songs '  for  baritone  solo,  chorus,  and 
orchestra.  The  vocalists  were  Miss  Dorothy  Silk,  and 
Messrs.  A.  Heather  and  H.  Brown. 

The  enterprising  operatic  impresario,  Mr.  T.  Quintan, 
prefaces  his  Colonial  tour  of  the  '  Ring'  by  a  few  provincial 
performances,  of  which  the  first  is  to  be  at  Newcastle,  and  for 
which  rehearsals  have  been  taking  place  at  Tynemouth.  As 
the  Trilogy  has  not  been  staged  here  before,  considerable 
interest  has  been  aroused,  and  much  study  and  discussion  of 
Wagner  are  in  progress  in  musical  circles.  Mr.  N.  Kilburn. 
on  Friday,  April  1 1,  gave,  to  a  crowded  and  interested 
audience,  a  revised  version  of  a  lecture  delivered  to  the 
Literary  and  Philosophical  Society  some  years  ago.  Perhaps 
the  committee  of  this  body  would,  have  been  well  advised  if 
they  had  invited  Mr.  Kilburn  to  devote  a  series  of 
evenings,  instead  of  one.  to  the  subject.  During  the  afternoon 
of  Saturday,  April  12,  Dr.  Richards  lectured  to  the  local 
mcmljers  of  the  Royal  College  of  Organists  on  '  The 
interpretation  of  organ  music,' and  in  the  evening,  Mr.  H.  V. 
Dodds,  one  of  the  best  of  our  resident  organists  and  an 
accompanist  of  a  high  order,  spoke  to  the  members  of  the 
Newcastle  branch  ol  the  Free  Church  Musicians'  Union  on 
'  Organ  accompaniments,' and  gave  many  practical  examples. 
The  Newcastle  Amateur  Operatic  Society  occupied  the 
boards  of  the  Tyne  Theatre  for  the  week  beginning  April  14. 
and  produced  'The  Chieftain,*  '  Ruddigore."  and  '  Box  and 
Cox,  with  success. 


At  the  conclusion  of  a  recent  rehearsal  of  the  Great 
Yarmouth  Orchestral  Society,  a  presentation  was  made  to 
Mr.  C.  W.  Moss,  who  has  been  conductor  and  orchestral 
instructor  to  the  Society  for  twenty-one  yean. 


SHEFFIELD  AND  DISTRICT. 

'  King  Olaf '  is  in  high  favour  with  South  Yorkshire  chain. 
The  third  of  a  group  of  excellent  |«.  if.  .nuances  of  tin 
picturesque  cantata  was  given  by  the  Rotherhaa 
Choral  Society.  The  choir  was  augmented  by  a  latfr 
contingent  from  IKjncaster,  a  return  visit  'oltosrirf 
similar  help  given  by  the  Rotherham  lingers.  The 
singing  possessed  all  those  attributes  of  verve,  dash,  and  higt. 
colouring,  which  Mr.  Thomas  Itrameld  for  raaay 
years  has  laboriously  cultivated.  With  a  greater  raarr 
of  expressiveness  in  the  tenderer  and  devotional  choruses  lb 
singing  would  be  well-nigh  lieyond  reproach  ;  the  dramalx 
ami  descriptive  portions  could  not  easily  be  bettered.  The 
orchestra  played  very  safely,  and  the  soloists — Miss  Lsna 
Evans-Williams,  Mr.  Frank  Mullings,  and  Mr.  Dawson 
Freer — sang  with  complete  success. 

The  Sheffield  Amateur  Musical  Society  reached  its  owt 
high  standard  of  refined  and  thoughtful  singing  srW 
interpretation  in  a  performance  at  the  Spring  Concert  «' 
Brahms's  '  A  German  Requiem.'  A  proud  tradition  of  the 
Society,  now  on  the  threshold  of  its  jubilee,  is  the  complete 
ness  of  its  ensemble.  To  this  result  lite  beautiful  singlet  ol 
Miss  Carrie  Tubb,  and  Mr.  Thorpe  Kates,  and  the  pulisM 
playing  of  a  fine  orchestra,  contribute!!.  Mr.  J.  W.  PhilLus 
playerT organ  solos,  and  the  orchestra  was  heard  in  '  Pari* 
Macabre'  iSaint-Saens),  Grainger's  '  Mock  Mortis,"  and  the 
'  Tannhausrr  1  ( Iverture.  Miss  Tubb  in  *  Johanna's  farewell 
(Tchaikovsky)  sang  with  exquisite  art,  and  Mr.  Thorpt 
Bates  also  sang  songs  with  distinction.  Mi.  J.  A.  Kodfen 
conducted. 

The  Sheffield  Choral  Union,  after  many  ups  and  oTowas 
of  fortune,  has  entered  a  phase  of  internal  and  popotai 
prosperity.  The  choir,  trebled  in  size  in  a  couple  of  season 
and  infinitely  improved  in  musical  qualities,  rang  n  '  I 
in  a  way  recalling  their  memorable  concerts  of  thirty  wan 
ago.  They  excel  in  the  standard  oratorios.  "  Elijah  feats 
the  members  in  first-rate  mood  and  attainments.  Liest. 
Suckley  conducted,  and  there  was  a  small,  cowprlenl 
orchestra,  with  Mr.  Harold  Eaton  at  the  new  Yiclona  KsJ 
organ.  The  soloists  were  Miss  Eva  Rich,  Miss  VUbri 
Corran.  Mr.  Harry  Hartley,  and  Mr.  Harry  KevnokU. 

Excellent  choral  progress  has  been  reported  dating  the 
month  by  the  Anstori  Choral  Society  I  Mr.  Edwin  Pitiasxaxl 
conductor):  in  Sterndale  Bennetts  'May  t^ueen';  the 
Clarion  Vocal  Union  (Mr.  W.  H.  Popplcwelll  in  BcrughtoM 
'A  Song  of  Liberty.'  and  the  Abbcvdale  Choral  Societj 
(Mr.  G.  A.  Seed)  in  Cowcn's  '  The  Sleeping  Beauty.' 

The  Sheffield  Amateur  Instrumental  Society  played  with 
increased  confidence  and  finish  at  the  closing  stascej, 
when  the  '  Eroica '  Symphony  was  the  chief  work  on  the 
programme.  The  '  Flying  Dutchman  '  Overture  fcxsnd  the 
members  at  their  best,  second  place  in  smartness  and 
precision  being  won  in  Grainger's  'Mock  Morris.'  aw 
Collin  Smith  gave  an  artistic  performance  of  the  solo  in 
Lalo's  'Cello  concerto  in  D  minor,  and  a  clever  young  pi*™; 
Miss  Guendolen  Roe,  played  neatly  in  Saint-Saens's  '  Afrit* 
Fantasia  for  pianoforte  and  orchestra,  Mr.  Frederick 
Dawson  conducted. 

The  Senior  and  Junior  sections  of  the  Sheffield  IMiilharraaast 
Orchestra  (amateur)  represent  another  I. ranch  of  otehswWl 
enthusiasm  in  the  city.  Mr.  J.  H.  Parkes  directs  horn, 
and  by  a  system  of  drafting  promising  plavrrs  into  the  oMrf 
body,  keeps  up  a  supply  of  continuously  'lowing  ability  and 
progress.  The  Seniors  gave  a  repeat  |>erfoimance,  after  s 
lapse  of  years,  of  Dvorak's  'New  World'  Symphony,  bat 
were  heard  to  belter  satisfaction  in  i  olcringe  Taylori 
'  Othello '  Suite,  which  was  smartly-played.  C'rispness  and 
good  tone  in  the  strings,  and  excellent  intonation  in  the 
wood-wind,  marked  further  progress. 

The  Juniors  are  a  zealous  band  and  must  work  con- 
scientiously to  secure  such  promising  results.  First  aaa 
second  violins  total  about  seventy  performer*  ;  but  in  other 
departments  the  balance  is  satisfactory-  Godard's  'Suite 
Golhique '  was  enthusiastically  and,  in  the  main,  correctly 
played.  The  young  musicians  also  did  well  in  Thomas » 
'  Raymond  '  Overture,  and  German's  tone-poem  '  Hamlet. 

The  Chesterfield  Orchestral  Society  is  another  nourishing 
amateur  organization.  At  a  concert  given  in  the  Memorial 
Hall,  under  Mr.  J.  F.  Staton's direction,  they  showed  in  many 
respects  qualities  not  only  of  finish,  but  of  individual  resource 
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and  expressiveness,  especially  in  the  solo  wind-parts,  which 
should  enable  them  soon  to  render  a  good  account  of 
important  and  extended  orchestral  works.  They  played 
with  praiseworthy  ensemble  in  the  'Ballade'  from  Frederic 
Clifie^  first  Symphony,  and  showed  both  power  and  precision 
in  the  Overture  to  '  Die  Meistersingcr '  and  German's  *  Welsh 
Rhapsody.'  Miss  Katie  Bacon,  who  possesses  most  of  the 
requisites  of  good  concerto-playing,  was  the  soloist  in 
Schumann's  Pianoforte  concerto.  Miss  Doris  Carter  and 
Mr.  Roland  Jackson  sang  ballads. 


YORKSHIRE. 

Easter  falling  so  early,  a  good  many  more  concerts  have 
been  '  left  over '  than  usual.  On  April  2  the  Leeds  New 
Choral  Society,  an  enterprising  young  Society  conducted  by 
Mr.  II.  M.  Turton,  gave  a  more  than  creditable  performance 
of  Elgar's  '  Caractacus,'  the  singing  of  the  choir  being 
characterized  by  a  pleasing  freshness  and  enthusiasm. 
Madame  Shergold  and  Messrs.  Joseph  Reed,  Coleman,  and 
Freere  were  the  principals.  Mr.  Turton  also  appeared  as 
the  soloist  in  Dr.  Basil  Harwood's  Organ  concerto,  written 
for  the  last  Gloucester  Festival.  The  peculiar  qualities  of 
the  Leeds  Town  Hall  organ  militated  against  the  effect  of 
the  performance,  which  was  conducted  by  Kir.  Julian  Clifford. 
On  April  11  Miss  Kathleen  Frise  Smith,  a  young  but 
already  skilled  and  artistic  pianist,  gave  a  recital  at  which 
she  played  among  other  things  MacDowell's  '  Eroica ' 
sonata  and  Busoni's  transcription  of  Bach's  well-known 
Organ  fugue  in  D,  with  quite  remarkable  power  and 
incisiveness.  On  April  9  Miss  Kathleen  Parlow,  the 
Canadian  violinist,  with  a  concert  party,  made  her 
first  appearance  at  Leeds,  and  produced  a  favourable 
impression.  The  financial  result  of  the  Saturday  orchestral 
concerts  has  been  announced,  and  is  eminently  satisfactory, 
a  balance  to  the  good  remaining  to  be  handed  over  to  the 
next  season,  which  is  to  consist  of  six  concerts.  On 
April  14  the  Carl  Rosa  Company  came  to  Leeds  for  their 
annual  visit,  and  introduced  two  novelties  to  the  town  in 
'  Die  Zauberfiote '  (which  achieved  a  quite  remarkable 
success,  both  popular  and  artistic)  and  Wolf- Ferrari's 
'Jewels  of  the  Madonna.'  Both  were  produced  and 
performed  with  a  completeness  that  was  worthy  of  this 
company's  best  traditions. 

At  Bradford,  the  free  Chamber  Concerts  came  to  a  close 
on  March  31,  when  Pianoforte  trios  by  Mendelssohn 
(D  minor)  and  Saint-Saens  (F,  Op.  18)  were  played  by 
Messrs.  F.  Mercer,  Edgar  Drake,  and  G.  S.  Drake.  Miss 
Judson  was  the  vocalist,  and  introduced  three  of  Beethoven's 
settings  of  Scottish  songs,  with  their  original  accompaniment 
for  pianoforte,  violin,  and  violoncello.  This  concert  brought 
to  an  end  the  three  years'  experiment  which  Mr.  Midgley 
had  organized  with  the  help  of  a  few  generous  music-lovers, 
and  it  now  remains  to  be  seen  what  will  become  of  them  in 
the  future.  It  will  be  a  misfortune  if  such  a  valuable 
institution  be  allowed  to  drop. 

In  York,  Mr.  T.  Tertius  Noble,  who  left  the  city 
for  his  New  York  post  last  month,  has  been  saying 
many  farewells  and  conducting  his  last  concerts.  On 
March  26,  it  was  the  concert  of  the  York  Symphony 
Orchestra,  which  introduced  Mozart's  G  minor  Symphony 
and  Wieniawski's  second  Violin  concerto  (in  D  minor),  the 
soloist  in  the  latter  being  Miss  Leila  Willoughby,  a  player 
of  great  refinement.  Mr.  Noble  has  done  wonders  with 
the  amateurs  who  form  the  bulk  of  his  orchestra,  and  it  is 
pleasant  to  think  that  in  his  successor,  Dr.  Bairstow,  the 
Society  can  find  a  conductor  of  no  less  ability,  presuming 
that  he  will  cany  on  the  work. 

On  April  S  the  York  Musical  Society  gave  Berlioz's 
*  Faust,'  and  this  was  its  conductor's  last  appearance  on  the 
concert- platform  at  York.  With  Miss  Ina  Hill,  Mr. 
Alfred  Heather,  and  Mr.  Hamilton  Harris  as  an  excellent 
cast  of  principals,  and  a  well-drilled  choir,  the  work 
went  well. 

On  April  9,  Elgar's  latest  work,  'The  Music  Makers,' 
was  introduced  by  two  different  Yorkshire  Societies.  Under 
Mr.  Kilburn  (who  is  always  first  in  the  field,  and  had 
already  given  it  at  Sunderland  and  Bishop  Auckland)  it  was 
heard  at  the  concert  of  the  Middlesbrough  Musical  Union, 
with  Miss  Edith  Clegg  as  soloist,  Goetz's  'N.vnia'  and 
Dvorak's  Symphony  in  G  being  also  included  in  the 


programme.  The  other  performance  of  'The  Music 
Makers'  was  by  the  Wakefield  Choral  Society,  under 
Mr.  Percy  Bligh  s  direction.  Miss  Gcrirude  Lonsdale  was 
the  soloist,  and  from  the  circumstance  that  in  the  notices  of 
both  these  performances  there  was  some  complaint  that  the 
solo  part  wa.s  obscured  by  the  choir,  it  may  Ijc  assumed 
that  the  fault  does  not  rest  entirely  with  the  executants. 

The  centre  of  interest  in  musical  matters  lias  now  shifted 
to  Harrogate,  where  the  'season'  began  on  March  20,  and  is 
to  continue  till  October.  As  usual,  at  the  Symphony  concerts 
on  Wednesday  afternoons,  Mr.  Julian  Clifford  is  to  bring  to  a 
hearing  a  quantity  of  interesting  orchestral  music.  Already 
we  have  had  Glazounoff's  fourth  Symphony,  in  E  flat, 
Beethoven's  C  minor  Symphony, and  Schubert's  '  Unfinished,' 
and  Concertos  have  been  pliyed  by  Miss  Annie  Godfrey 
(Saint-Sacns's  '  Rondo  Capriccioso"1  for  violin),  Mr.  James 
Messeas  (Violoncello  concerto  by  Arnold  Trowel  I),  and 
Mr.  Isidore  Epstein  (Paderewski's  '  Polish  Fantasia').  On 
April  2,  Dr.  Mark  ham  Lee  gave  an  entertaining  lecture  on 
'Tchaikovsky,' and  Messrs.  Clifford,  J.  I,awson,  and  Messeas 
played  that  composer's  '  Elegiac '  pianoforte  trio  by  way  of 
an  illustration.  The  visit  of  the  Imperial  Russian  Ballet  on 
March  22  was  an  event  which  had  for  its  chief  feature 
Rimsky- Korsakoff's  'Scheherazade,'  which,  in  spite  of 
some  unavoidable  limitations,  was  effectively  produced.  The 
music,  however,  received  a  more  adequate  interpretation  at 
one  of  the  Symphony  Concerts  on  April  9. 


Country  anl>  Colonial  «cw0. 

BRtBri.Y  SUMMARIZED. 

Wt  cannot  hold  out  stipes  rtsfonjiblt  for  the  opinions  expressed  in 
this  summary,  as  the  notices  art  either  prepared  from  local 
newspapers  or  furnished  by  correspondents. 

Comspcndtnti  art  particularly  nouested  to  enclose  a  programme 
when  forwarding  rf ports  of  concerts. 


Alsagkr.— Coleridge-Taylor's  '  A  tale  of  Old  Japan  '  was 
performed  on  April  9  by  the  Alsager  and  District  Philharmonic 
Society,  under  the  direction  of  Mr.  Carl  Oliver,  and  in  spite 
of  the  substitution  of  pianoforte  (Miss  Dudson)  for  orchestral 
accompaniment,  an  effective  interpretation  was  given.  The 
choral  programme  also  included  German's  '  My  bonny  lass 
she  smileth, '  and  Elgar's  '  As  torrents  in  summer '  and  '  Weary 
wind  of  the  west.'  The  solo  singers  were  Miss  Gertie  Perry, 
Mr.  Melville  Ircdale,  Mr.  J.  J.  Maltby,  and  Mr.  Harry 
Vernon. 

Amersham.—  The  Choral  Society  gave  the  second  concert 
of  their  eighth  season,  in  the  Town  Hall,  on  Wednesday, 
March  26,  the  chief  item  on  the  programme  Ijeing  Elgar's 
'Banner  of  St  George.'  The  Society,  though  small,  gave 
an  excellent  performance  of  this  patriotic  work,  whilst  the 
solo  part  was  artistically  sung  by  Miss  May  Skinner. 
Mr.  Edward  G.  Croager  conducted  and  Mr.  R.  W.  Jeffery 
accomc 


Avton,  N.B. — Under  the  direction  of  Mr.  George  Allan 
the  Choral  Association  gave  for  their  ninth  season  Hitler's 
'  Song  of  victory,'  and  Mendelssohn's  '  Loreley '  (concert 
selection).  The  soloist  was  Miss  Dorothy  Forster,  of 
Newcastle.  A  small  but  efficient  string  band  with  piano- 
forte and  harmonium  supplied  the  accompaniments. 

Bourn vi llr. — On  March  31,  the  Bournville  Works 
Musical  Society  gave  an  excellent  performance  of  Cowen's 
'The  rose  maiden.'  The  band  and  choir  of  150  performers 
were  conducted  by  Mr.  James  Brier,  the  Works  Musical 
Director.  The  principals  were  Misses  C.  Wheatley, 
E.  Cooper,  and  Messrs.  II.  Smith,  and  H.  Simmonds. 
There  was  a  large  and  appreciative  audience. 

Brighton.— The  well-known  standard  of  the  Sacred 
Harmonic  Society's  singing  was  maintained  on  April  10,  in 
a  performance  of  Haydn's  '  The  Creation,'  under  the 
direction  of  Mr.  Robert  Taylor.  The  soloists  were 
Madame  Lillie  Slapoftski,  Mr.  Gwilym  Richards,  and 
Mr.  Joseph  Farrington. 
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CAXTRRBURY.— An  exceptionally  wctt-choscn  programme 
war  julmittcd  by  the  Ka»t  Kent  Orchestra  on  April  17, 
under  the  capable  direction  of  Mr.  Percy  Godfrey. 
Beethoven's  eighth  Symphony,  Sibelius's  'Value  triste,' 
a  selection  from  '  Die  Meistersinger,*  and  Mr.  Godfrey's 
'Vaudeville  1'espiegle,'  were  the  orchestral  number*, 
adequately  performed  by  the  orchestra  of  forty-two,  among 
whom  were  included  a  contingent  from  the  band  of  the  East 
Kent  Yeomanry.    An  interesting  selection  of  songs  was  given 


CaMjIfk. — Welsh  musician*  are  again  indebted  to  Mr. 
Roderick  Williams  and  the  Cardiff  Harmonic  Society  for 
I  heir  experiences  of  Bach's  music.  A  fine  performance  of 
the  *  St.  Matthew '  Passion  was  given  under  these  auspices 
on  March  19,  in  which  the  spirit  as  well  as  the  letter  of  the 
work  was  revealed.  The  solo  parts  were  adequately  song 
by  Mias  Ditvs  (ones,  Madame  Laura  Evans-Williams,  Mr. 
Alfred  Heather,  and  Mr.  Ivor  Foster. 

Chk-siiam — The  Choral  Society  brought  their  season  to  a 
close  on  March  27,  in  the  I'arish  Church,  with  an  excellent 
performance  of  Mendelssohn's  'St.  I'aal.'  The  choruses 
were  cleanly  and  artistically  sung,  with  a  good  quality  of 
tone.  The  solo  parts  were  taken  by  Miss  Muriel  Berry, 
Miss  Nellie  Long,  Mr.  Ernenl  1'enibld,  Mr.  Courtney,  and 
Mr.  Lewis  Stroud.  A  Urge  amount  of  the  success  of  the 
performance  was  due  to  Mr.  Edward  G.  Onager's  careful 
training  and  skilful  conducting,  and  the  judicious  accom- 
paniment of  Mr.  Wclton  Hickin. 

CoaLvillk.— A  fine  performance  of  Elgar's  '  The 
music-makers'  was  given  on  April  9,  by  the  Coalville 
I*hilharmonk  Society,  assisted  by  the  Loughborough 
and  iv>uom  Choral  Societies,  each  of  whom  has  been 
studying  the  work  under  Mr.  Frank  Storer.  At  the 
conclusion  there  was  a  scene  of  enthusiasm  by  the  crowded 
noHirnee  such  as  one  seldom  heart  after  a  work  of  this  kind, 
and  an  eloquent  and  well  deserved  tribute  was  paid  to 
Mr.  Stcner  for  his  scholarly  interpretation  of  this  difficult 
work.  The  choir  was  also  heard  in  Bach's  '  Blessing,  glory, 
and  wisdom,'  and  in  the  'Song  of  the  Vikings?  Miss 
Lysette  Mostyn  sang  the  solua  with  great  depth  of  feeling. 
In  the  second  part  of  the  programme  the  orchestra  gave 
Beethoven's  'Prometheus'  Overture,  Sibelius's  '  Valse 
triste,'  and  Mount's  E  flat  Symphony.  Two  lullabies 
(MSS.),  cornposed  by  Mr.  Storer.  '  Sleep,  baby  sleep, '  and 


I  have  a  heart  to  call  my  own,'  were  sung  by  Miss  Mostyn. 

Cockhrmouth.— The  fifty-ninth  concert  of  the  Harmonic 
Society  was  successfully  held  on  March  26,  when  the 
:iut;ramme  consisted  of  Coleridge- Taylor's  *A  tale  of  Old 
Japan'  and  a  miscellaneous  selection.  A  praiseworthy 
performance  of  the  cantata  was  given,  the  merit  of  which 
was  due  both  to  the  choral  singing  and  to  that  of  the  soloists, 
Madame  Sarah  Cook,  Miss  Gertrude  Haworth,  Mr.  John 
Collett,  and  Mr.  Hamilton  Hants.  Mr.  George  Tootcll 
(pianist)  and  Miss  F.  Stevens  (violoncellist)  contributed. 

CoixHESTsa.— The  concert  given  by  the  Musical  Society 
00  April  17  marked  the  dcbiTt  of  the  Society's  new  conductor, 
Mr.  W.  F.  Kingdun.  He  established  himself  in  universal 
favour  by  conducting  an  expressive  performance  of  Coleridge- 
Taylor's  '  Hiawatha,'  in  which  the  precision  and  light  and 
shade  of  the  singing  were  a  tribute  to  his  powers.  The  solo 
parts  were  well  taken  by  Miss  Aimce  KembsJI,  Mr.  Charles 
Saunders,  and  Mr.  John  Prout.  The  audience  was  huge 
and  eager  to  applaud. 

Df.rsy.-~ A  most  successful  performance  of  'The  Dream 
of  Geronlius '  was  given  by  the  Derby  Choral  Union  at  the 
Drill  Hall  on  Match  14,  under  the  direction  of  Mr.  H. 
Lvcll-Taylcr.  The  choralists  acquitted  themselves 
admirably,  and  the  interest  of  the  occasion  was  heightened 
by  the  presence  of  Miss  Alice  Lakin,  Mr.  Frank  Mailings, 

and   Mr.    William   Higlcy,   as  soloists.  The  annual 

concert  of  the  Derby  Orpheus  Society  took  place  at 
the  Temperance  Hall  on  April  i.  when  Mr.  T.  H. 
Bennett  conducted  excellent  interpretations  of  a  number 
of  glees  and  part-songs,  including  Leslie's  '  Pibroch  of 
Donuil  Dhu.'  Dard-Janin's  'Peace  and  War,'  Bantock's 
•  Down  among  the  dead  men  *  and  Dard's  '  Nightfall.'  The 
soloists  of  the  concert  were  Miss  Lilian  Stiles-Allen 
(vocalist)  and  Mr.  Arthur  Bates  (violoncellist). 


East  GaiNSTRAD. — An  excellent  programme  was  chosen 
for  the  last  concert  of  the  East  Grinstead  Orchestral  Society. 
Mozart's  '  Jupiter '  Symphony  was  the  chief  number,  and  a 
highly  satisfactory  performance  was  given  under  the  direction 
of  Mr.  N.  K.  Hope.  Other  instrumental  numbers  were 
Schubert's  'Rosamunde '  Overture  and  Spohr's  second 
Concerto  for  two  violins  and  orchestra,  played  by  Mias  M. 
Watts  and  Miss  G.  Adams.  The  other  soloists  of  the  occasion 
were  Miss  Florence  Wilcox  and  Mr.  Alec  Mutter  (vocalists). 

EatiiNCTON.— On  March  io  the  Sutton  Cotdfield  and 
Eidiogton  Orchestral  Society  gave  their  second  concert  of  the 
season  in  the  Assembly  Hall  of  the  Church  House,  Erdington, 
when  a  very  enjoyable  programme  was  provided.  The 
orchestral  items  included  Morart's  *  Don  Juan '  Overture, 
DvoraVs  Suite  in  D,  Jarnefeldl's  '  Pradudium,'  Seharwenka's 
Pianoforte  concerto  in  B  flat  minor,  and  the  '  Yalie 
des  Fleurs'  from  Tchaikovsky's  'Casae  Noisette'  Suite.  The 
concert  was  considered  by  all  to  be  the  finest  the  Society 
has  ever  given.  Special  mention  should  be  made  of  the 
brilliant  playing  of  Mr.  Arthur  Cooke  in  the  solo  part  of 
the  Pianoforte  concerto.  Miss  Amy  Carter  sang  Bantock's 
4  Song  of  the  Genie'  and  other  items  in  invprcssne  style. 
Mr.  Clarence  Kaybould  conducted. 

Granoktown. — On  April  2  the  Grangelown  United 
Methodist  Choir,  under  the  able  conductorship  of  Mr.  W. 
H.  Short,  gave  a  concert  for  the  benefit  of  Mr.  W.  Marshall 
Ionics,  at  Wood  Street  Congregational  Chapel.  The 
choruses,  which  included  'Be  not  a/raid'  (MrodelaohBk 
'  Babylon '  (Gounod),  and  '  Worthy  is  the  Lamb '  (Handel), 
were  well  interpreted. 

Grimsby. — The  Philharmonic  Society  recently  gave  a 
very  good  performance  of  Sir  Hubert  Parry's  '  Pied  Piper,' 
under  Mr.  W.  Porter's  able  conductorship.  The  programme 
also  included  delightful  performances  by  the  orchestra  of 
Beet]  toven's '  Egraont '  and  Rossini's '  Gaxaa  Udra '  Overtures, 
'Cello  soli  by  Mr.  J.  Richardson,  songs  by  Messrs.  H. 
Plevy  and  H.  Ellis,  and  part-songs  by  the  choir  (deservedly 
much  appreciated).  Mr.  P.  Wilson  was  at  the  pianoforte. — ■ 
The  Orchestral  Society's  Spring  Concert  was  one  of  the  best 
they  have  given.  The  Symphony  was  Mendelssoho's 
'Italian,'  to  which  were  added  Mozart's  '  Le  Nock' 
Overture,  Weber's  '  Euryanthc,1  and  some  shorter  world  of 
meiit.  The  vocalist  was  Miss  V.  Openshaw.  Mr.  A. 
Rosenthal  played  Beethoven's  Pianoforte  concerto  in 
C  minor.    Mr.  P.  Wilson  conducted. 

1  lANLEY. — The  Potteries  Choral  Society,  conducted  by 
Mr.  Carl  Oliver,  were  heard  to  advantage  "in  a  selection  of 
part-songs  that  included  Bairstow's  'The  dawn  of  song,' 
Germans  'My  bonnie  bus  she  smilcth,'  and  Leslies 
'  Daylight  is  fading.'  An  interesting  programme  contained 
contributions  by  Master  Walter  Willerton,  Miss  Phyllis  Lett, 
and  Mr.  John  Collett  (vocalist*),  and  Miss  Issbet 
MeCullagh  (violinist). 

Harpknobn.  —  Coleridge-Taylor's  '  The  death  of 
Minnehaha '  and  Elgar's  '  The  banner  of  St.  George'  were 
the  chief  choral  works  in  the  programme  of  a  successful 
concert  given  by  Harpenden  Musical  Society  on  April  1. 
Under  Dr.  Harold  F_  Walls's  able  conductorship  the  choir 
showed  good  tone  and  attack,  and  attractive 
The  solo  parts  were  taken  try  Miss  Lorna  " 
Mr.  Herbert  Marks.  An  orchestral  suite,  ' 
by  Dr.  Watts,  proved  ve 

Hkrkford.— The  jjerfbrmance  of  Sullivan's  'Golden 
Legend '  by  the  Hereford  Choral  Society,  under  Dr.  G.  R- 
Sroclair,  on  April  1,  was  especially  noteworthy  for  the 
excellence  of  the  choral  singing.  The  attack  and  precision 
were  very  good,  while  the  beauty  of  their  phrasing  and  the 
purity  and  richness  of  tone  were  noticeable.  The  solos  were 
c  ntrusted  to  Miss  Dorothy  Silk,  Miss  Joan  Ashley,  Mr.  Sydney 
Coltham,  Mr.  William  Bradford,  and  Mr.  Watkin  Mills. 
The  '  Golden  Legend  '  was  followed  by  Klgar's  unaccom- 
panied part-song  '  As  torrents  in  summer,'  and  the  concert 
concluded  with  a  fine  performance  of  the  Choral  March  from 
'Tarwhauser,'  •  Hail  bright  abode.' 

Johannesburg. — The  chief  features  of  the  concert  given 
by  the  Choral  and  Orchestral  Society  on  March  I  a,  were  the 
prrfnnTuuice  of  excerpts  from  '  Lohengrin,'  with  Miss 
Klrxlwcn  Hopkins  as  soloist,  and  an  attractive  reading  of  the 
Allegro  moaerato  from  Beethoven's  '  Emperor '  Concerto 
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given  by  Mr.  R.  B.  Lloyd.  The  purely  instrumental 
numbers  included  German's, '  Henry  VIII.'  Dances,  Walford 
Davies's  'Solemn  Melody,'  and  Gounod's  Overture, '  Mirella.' 
Mr.  F.  W.  Peters  conducted. 

Kirkcaldy.  —  The  Musical  Society  gave  their  first 


performance  of  Elgar's  'Caractacus'  on  March  19.  The 
soloists  were  Miss  Emily  Breare,  Mr.  Maurice  D'Oisly,  Mr. 
Julien  Henry,  and  Mr.  Fletcher  Perry.     A  professional 
orchestra  of  thirty-five,  under  the  leadership  of  Mr.  W.  H. 
Cole,  supplied  the  accompaniments.    Mr.  James  Gray 
""1  at  the  organ,  and  Mr.  Charles  M.  Cowe  conducted. 
N.B.— Under  the  condnctorship  of  Mr.  W.  H. 
a  performance  of  Handel's  '  Messiah  *  was  given  in 
the  Public  Hall,  on  March  12,  by  the  Largs  Choral  Union. 
The  choir  numbered  some  seventy  voices,  the  accompaniments 
being  played  by  members  of  the  Greenock  Orchestral  Society. 
The  vocalists  were  Miss  Leisal  Wahler,  Miss  Jean  Morris, 
Mr.  John  Jamieson,   and   Mr.    Hugh    Mitchell.  Mr. 
R.  T.  Adam  presided  at  the  pianoforte. 

Leek  (Staffs.  )— The  Amateur  Musical  Society  gave  their 
tl8th  concert  on  April  14,  and  under  the  direction  of 


well  sung  by  Miss  Mary  Swailes,  Miss  Melville  Iredale, 
Mr.  John  Collett,  and  Mr.  Norman  Allin.  A  large 
audience  showed  every  appreciation. 

Leicester. —An  interesting  concert  was  given  by  the 
Holy  Trinity  Choral  Union,  under  Mr.  Vincent  Dearden's 
conductorship,  on  April  16,  the  programme  consisting  of 
Parry's  *  Job '  and  Elgar's  '  The  Light  of  life.'  Both  works 
were  more  than  adequately  presented,  the  choral  singers 
showing  enthusiasm  and  good  training,  and  the  soloists 
(Miss  Eva  Rich,  Miss  Hilda  Cragg-James,  Mr.  Joseph  Reed. 
Mr.  Montague  Whitehead,  and  Mr.  Dawson  Freer) 
performing  their  duties  with  ability. 

Letchworth. — Elgar's  '  King  Olaf '  and  a  miscellaneous 
selection  formed  the  programme  of  a  concert  given  by  the 
Philharmonic  Society  at  the  Picture  Palace  on  April  16. 
Mr.  H.  Gomersall  conducted  an  enthusiastic  and  creditable 
performance  of  the  cantata,  in  which  Miss  Florence  Fleming, 
Sir.  Frank  Webster,  and  Mr.  Herbert  Tracey  took  the  solo 
parts.  The  programme  included  Handel's  chorus  *  Round 
about  the  Starry  Throne,'  Cowen's  bridal  chorus,  *  Tis  thy 
wedding  mom,'  and  Weber's  Overture  to  '  Der  Freischutz.' 
Miss  Christine  Hicks  (violinist)  and  Miss  Dora  Petherick 
(violoncellist)  added  solos. 

Milkordon-Sea. — On  April  2,  the  Milford  Choral 
Society  gave  an  interesting  concert  under  the  direction  of 
Mr.  Abdy  Williams.  The  chief  number  was  'The  wraith 
of  Odin,'  from  Elgar's  '  King  Olaf.'  The  remainder  of  the 
choral  programme  consisted  of  sea  chanties  and  part-songs,  the 
latter  including  Pearsall's  '  Come,  let  us  be  merry  and  make 
good  cheer,'  Charles  Wood's  •  Whispering  winds,'  Parry's 
'Out  upon  it'  and  Lee  Williams's  '  Phdlida  flouts  me.' 
There  were  also  a  number  of  solo  items. 

North  Walsham. — Two  performances  of  '  Elijah,'  one 
in  a  shortened  version,  were  given  on  March  26,  by  the 
North  Walsham  Amateur  Musical  Society  under  the 
direction  of  Mr.  A.  S.  Wilde.  The  singing  of  the  choir 
was  on  a  level  with  the  Society's  highest  standard.  Solo 
parts  were  taken  by  Miss  Florence  Hotderness,  Miss  Salie 
Sowerby,  Mr.  Arthur  Kellett,  and  Mr.  Joseph  Farrington. 

Peterborough. — An  interesting  pianoforte  recital  was 
given  on  March  26  by  Mr.  Viggo  Kihl,  who  carried  out  an 
exacting  programme  to  the  evident  pleasure  of  a  large 
audience.  The  chief  work  in  the  programme  was 
Beethoven's  '  Waldstein '  sonata. 

St.  Helens.— Rossini's  •  Stabat  Mater'  was  recently 
performed  with  success  by  the  Choral  Society  under  the 
direction  of  Mr.  T.  V.  Hurst.  A  highly  creditable 
interpretation  of  the  work  was  given  by  the  choir  (assisted 
by  members  of  Madame  Bouffler's  Ladies'  Choir  from 
Liverpool)  and  by  the  soloists — Miss  Beatrice  Miranda, 
Miss  Maud  Holmes,  Signor  Piero  Gherardi,  and  Mr.  Hebden 
Forster. 

Si DCU p. —Fletcher's  'The  Deacon's  masterpiece'  and 
Coleridge-Taylor's  '  A  tale  of  Old  Japan  '  formed  the  chief 
work  of  the  Sidcup  Choral  and  Orchestral  Society  at 


King's  Hall  on  April  I.  Some  excellent  singing  was  heard 
under  the  direction  of  Mr.  C.  W.  Wilson  ;  the  humour  and 
sentiment  of  the  two  works  were  well  portrayed.  The 
independent  orchestral  numbers  were  Cherubini's  '  Anacreon ' 
Overture,  and  an  excerpt  from  Dclibes's  '  Coppelia.'  The 
soloists  were  Miss  Dorothy  Gandy,  Miss  Marion  Battishill, 
Mr.  Walter  Glynne,  and  Mr.  Reginald  Yates  (vocalists), 
and  Miss  Hilda  Starbruck,  a  highly  capable  pianist. 

Sittingbour.nb. — The  Sittingbourne  and  District 
Musical  Society,  consisting  of  a  choir  and  orchestra  of 
ninety  performers,  under  the  direction  of  Mr.  W.  J.  Keecb, 
gave  a  successful  concert  on  April  9.  Haydn's  'Soring' 
and  Gounod's  '  Faust '  (concert  selection)  were  performed 
with  good  effect,  to  which  the  efforts  of  both  choir  and 
soloists  (Miss  Clytie  Hine,  Miss  Ethel  Toms,  Mr. 
Joseph  Boddy,  and  Mr.  W.  Topliss  Green)  contributed. 
Between  the  two  choral  works  Mendelssohn's  '  Cornelius ' 
Overture  was  played. 

Skegness.— On  March  27  the  eleventh  annual  concert  of 
the  Musical  Society  was  held  under  the  direction  of  Mr. 
.Siegfried  Richter,  who  conducted  praiseworthy  performance* 
of  Gounod's  '  Faust  *  (concert  selection)  and  Elgar's  '  The 
banner  of  St.  George.'  The  solo  parts  were  taken  by  Miss 
Alice  Hare,  Miss  D.  M.  Pannell,  Mr.  Henry  Brearley,  and 
Mr.  Owen  " 


Southborough.  —  An  excellent  performance  of 
Mendelssohn's  'Hymn  of  Praise'  was  given  by  the 
Southborough  Musical  Society  at  the  Victoria  Hall  on 
March  31,  under  the  conductorship  of  Mr.  G.  A  Boulter, 
before  a  large  audience.  The  chief  soloists  were 
Miss  Mabel  Whitehouse  and  Mr.  George  Foxon, 
who  both  sang  splendidly,  and  the  choruses  were  also 
admiral  >ly  given.  Mr.  Rowsby  Woof  ably  led  the  orchestra, 
and  also  played  two  violin  solos  with  fine  effect  in  a 
miscellaneous  programme  which  followed  the  cantata.  The 
concert  proved  a  decided  artistic  and  financial  success,  and 
places  the  status  of  the  Society  beyond  question. 

Swansea. — A  programme  of  unusual  interest  was  presented 
by  the  Swansea  and  District  Male  Choir  on  April  21  at  the 
Albert  Hall,  Swansea.  The  special  feature  was  Mendelssohn's 
'  Antigone,'  which  was  performed  with  the  assistance  of  the 
Queen's  Hall  Orchestra,  under  the  direction  of  Sir  Henry 
Wood.  The  influence  of  the  distinguished  conductor  was 
felt  throughout  the  whole  performance.  The  version  of  the 
play  abridged  for  concert  performance  by  Mr.  Charles  Fry, 
was  recited  with  great  dramatic  power  by  him,  and  Mr.  Emil 
Leslie  displayed  a  voice  of  great  sympathy  and  tender- 
ness. The  bass  solos  were  sung  by  Mr  Llewellyn  Bowen, 
who  has  trained  the  choir  with  much  skill  and  patience. 
The  programme  included  Beethoven's  C  minor  Symphony. 
The  choir  were  heard  to  great  advantage  in  the  chorus, 

*  The  Nun  of  Nidaros,'  by  Dr.  Daniel  Protheroe,  in  which 
they  displayed  splendid  tone  and  power.  The  concert  was 
the  first  of  a  series  given  at  the  South  Wales  Musical  Festival, 
the  remainder  of  which  will  he  described  in  our  next  issue. 

Toronto.— Much  fame  and  esteem  has  lately  accrued  to 
the  National  Chorus  (conducted  by  Dr.  Albert  Ham)  from 
the  success  of  the  concerts  given  at  Toronto  and  Buffalo  in 
conjunction  with  the  New  York  Symphony  Orchestra.  The 
fine  qualities  of  tone  and  expressive  power  achieved  by  this 
choir  of  200  voices  under  the  inspiration  of  Dr.  Ham's 
knowledge  and  insight  into  choral  matters  were  con- 
spicuously shown  in  interpretations  of  Coleridge-Taylor's 

•  Sea-drift,'  Max  Bruch's  '  Moming  song  of  praise,  and 
Parry's  •  Blest  Pair  of  Sirens,'  that  earned  universal 
admiration. 


Trisg.— Coleridge-Taylor's  'A  tale  of  Old  Japan' 
successfully  performed  by  the  Choral  Society  on  April  7, 
under  the  able  direction  of  Mr.  G.  W.  Hedges.  There  was 
much  expressiveness  in  the  choral  interpretation,  and  an 
attractive  quality  of  tone.  The  solo  parts  were  well  under- 
taken by  Miss  Mary  Leighton,  Miss  Grace  Ivell,  Mr.  Joseph 
Reed,  and  Mr.  Herbert  Hedges,  all  of  whom  contributed  to 
a  miscellaneous  second  half. 

Trowbridge.— An  admirable  performance  of  Berlto*'s 
'Faust*  was  given  recently  by  the  Philharmonic  Society, 
under  the  able  conductorship  of  Mr.  Cyril  Weigall.  The 
large  share  of  the  choral  work  that  falls  to  the  male 
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wiu  carried  oat  with  ability  and  excellent  effect.  The  solo 
portions  were  well  interpreted  by  Mica  Christine  Hy water, 
Mr.  Gwilym  Richards,  Dr.  Sydney  Cole,  and  Mr.  Charles 
Tree. 

WORTIIINC. — On  April  2,  at  the  Kurwal,  Mr.  Horace  A. 
Hawkins  gave  a  farewell  concert,  previous  to  taking  np 
his  duties  as  organist  at  St.  George  s  Church,  Paris.  An 
illuminated  address  and  a  stiver  candelabra  were  presented 
to  him  by  the  past  and  present  members  of  his  Symphony 
Orchestra.  Dr.  W.  Ptendergast,  urganist  of  Winchester 
Cathedral,  and  Mr.  Hawkins  were  the  conductors.  An 
interesting  programme  included  Bizet's  first  Suite 
'  L'Arlcsienne,'  and  Schubert's  'Unfinished'  Symphony. 
The  vocalists  were  Miss  May  Osborn.  Mrs.  Wiggins, 
and  Signoi  Carlos  Konsevalle.  The  orchestra  comprised 
upwards  of  seventy  performers. 


/orcifln  notes. 

ALMHSWBda 

An  impressive  performance  of  Berliox's  '  Requiem '  was 
recently  given  under  the  direction  of  Hofkapellnveister 
Gross. 

ANTWERP. 

At  one  of  the  '  Concerts  de  musique  sacree '  (conductor, 
M.  I-  Ontrop]  l">.  -*r   Kranck's  uiatorio  '  Les  BcatitaoW 

was  recently  performed.  Xavier  Leroux's  opera  '  William 

Ralclih"  wasgiven  for  the  first  lime  at  the  Theatre  Royale.  

The  thirteenth  concert  given  by  the  Societe  de  Zoologie  was 
devoted  to  compositions  by  Peter  Benoist,  the  programme 
including  '  Hymne  a  I'harmonie,'  the  '  Buls  Cantata 'and 

the    choral  work   1  Promethee.'  The   Flemish  Opera 

performed  Wolf.  Ferrari's  opera  '  Les  Joyaux  de  la  Madonna ' 
lor  the  first  time  with  considerable  success. 

AUGSBURG. 

Walter  von  Waltershauscn's  opera  '  Obcrst  Hubert '  was 
recently  given  for  the  first  time  at  the  Municipal  Theatre, 
and  achieved  a  great  success. 

BARMEN. 

The  opera  '  Der  Gefangenc  der  Zarin,'  by  Karl  von 
Kaskel,  was  performed  for  the  first  time  at  the  Volkstheater. 

 At  a  concert  of  the  Konicrtgescllschaft,  Rudolph  Berg's 

'  Requiem  fUr  Werther'  wax  sung  for  the  first  time.  The 

programme  also  included  Mahler's  second  Symphony.  

Another  interesting  feature  was  a  concert  performance  of 

Peter    Cornelius's    '  Der    Rubier  von   Bagdad.'  The 

Volkschor  (conductor,  Herr  Hermann  Inderan)  performed  a 
Mahler  programme  containing  the  third  Symphony  and  the 

'  kindertotenlifdcr.'  Richard   Stratus  s    '  Ariadne  auf 

Vanes'  wasgiven  for  the  first  time  at  the  Municipal  Theatre, 
and  was  well  received. 

BASIL 

A  number  of  interesting  works,  including  Hans  von 
Billow's  two  characteristic  orchestral  pieces.  Op.  23, 
Alexander  Kilter's  tone-poem,  '  Kaiser  Rudolf  s  Kitt  mm 
Grabe,'  Bruckner's  Symphony  in  E  major,  a  Pianoforte 
concerto  by  Walter  Uraunfels  (played  by  the  composer), 
and  Hans  Huher's  '  Hetoische  Symphony'  in  C  major, 
Op.  118,  have  been  heard  at  the  Concerts  of  the  Allgemcine 

MusikgescllschaA (conductor,  Herr  Herman  Suter).  Much 

interest  was  aroused  by  a  concert  given  by  Herr  Max  Reger, 
when  the  much  discussed  composer  took  part  in  a  performance 
of  his  interesting  Violin  sonata,  Op.  122,  and  accompanied 
Fraulein  Hchcmann  in  a  number  of  bis  finest  songs, 

BERLIN, 

The  Philharmonic  Concerts  (conductor.  Professor 
Arthur  Nikisch)  terminated  with  a  magnificent  performance 

of    Bruckner's    ninth   Symphony.  Felix  Draeseke's 

'  Ostersxene,'  from  Goethe's  '  Faust,'  the  Prelude  and 
closing  scene  from  the  Mystctiom  '  Mahadeva.'  by 
Mis  Gotthclf,  and  Constant  Bemeker's  '  Kroningscantatc,' 
formed  the  programme  Off  the  last  concert  given  by  the 


Bruno  Kittelscher  Chor.  Hugo  Kaun's  second  Symphony 

in  C  minor,  Op.  85,  was  played  under  the  composer  i 
direction  at  the  eighth  Symphony  Concert  of  the  Kontglkhe 

Kapelle.  An  interesting  symphonic  poem,  '  Der  Menses,' 

composed  in  the  form  of  a  prelude  and  triple  fugue  by 
Paul  Ertel,  was  performed  by  the  Bluthner  Orchestra  at  a 
concert  given  under  the  direction  of  Herr  Fduaid  Mottke. 
Mr.  Henri  Verbrugghen  made  his  debut  as  conductor, 
introducing  Emil  Mlynarski's  first  Symphony  in  Fmajor.  Mr 
also  secured  an  excellent  performance  of  Vincent  d'Indy'i 

symphonic  variations  '  I  star.'  At  a  recent  concert,  Prof. 

t.enrg  Schumann  and  Prof.  Willy  Hess  produced  a  new 

Violin  sonata  t>v  Friedrich  Gemsheim.  Richard  Stnaoi 

opera  '  Elektra  was  recently  given  with  great  success, under 

the  composer's  direction,  at  the  Royal  Opera  House.  

Bruckner's  fifth  Symphony  in  B  flat  major  was  played  at  the 

season's  last  Hausegger  concert.  The  fourth  and  but  of 

the  modern  Symphony  Concerts  (conductor.  Hen  Iwan 
Frobe)  was  devoted  to  compositions  by  Busocii,  the 
progiamme  including  the  'Lustspiel'  Overture,  Op  tS; 
'Symphonisches  Tongedicht,'  Op.  32A  ;  the  'Gebaraacmt 
Suite,     '  Berceuse  elcgiaque,'  and  the   Violin  concerto 

(excellently  played  by  Heir  Josef  Srigcti).  On  March  20 

and  21,  Bach's  'St.  John'  Passion  and  'St  Matthew' 
Passion  were  performed  by  the  Singakadcnuc  (conductor, 

Prof.  Georg  Schumann).  The  Danish  conductor,  Herr 

Frederik  Schncdlcr  Petersen,  made  his  first  appearance 
as  conductor  of  the  Bltithncr  Orchestra  with  great  success. 
His  programme  consisted  of  Johan  Svendsen's  second 
Symphony  in  B  flat  major ;  Carl  Nielsen's  concert- 
overture  '  Helios,'  and  two  interesting  orchestral  pieces 
— 'Siena'  and  'An  der  Xugbrucke  '— by  Jean  Sibelius. 

 A  new  and  interesting  Symphony  by  Heine  Tiessen 

was    played    at    a    Sunday    concert   of   the  lltuthner 

Orchestra.  On  March  29  the  excellent  pianist  M.  Oarip 

Gabrilowitsch  concluded  his  series  of  six  orchestral  concern 
given  to  illustrate  the  historical  development  of  the 
Pianoforte  concerto.     The  programmes  ranged  from  ].  S. 

Bach  to  Strauss  (the  1  Burlcske ')  and  Rachmaninoff  

On  March  28  Puccini's  opera  '  Das  Madchcn  ass  dVai 
goldenen  Westen '  was  performed  at  the  Deutsche*  Oprm 
haus  for  the  first  lime  in  Germany  with  great  success.  The 

composer,   who  was  present,  was  much  feted.  Since 

April  1  the  Konigliche  Hochschule  Ml  Musak  has  opened 
a  class  for  cembalo-playing.  The  well  known  cembalist 
Madame  Wanda  Landowska  lias  been  engaged  as  professor. 

 The  management  of  the  Royal  Opera  have  secured  the 

services  of  Dr.  Richard  Strauss  as  conductor  for  another  two 
years. 

■OSTON. 

A  concert  of  chamber- mime  by  t  oleridge-Tavlor  was 
recently  given  for  the  benefit  of  the  composer  s  widow,  who 
was  the  recipient  of  a  cheque  for  forty  pounds. 

BREMEN. 

Verdi's  '  FatstaH'  was  performed  for  the  lust  time  at  the 

Municipal  Theatre  with  great  success.  Deliusay'i  "  Images 

pour  or  chest  re '  (Iberia)  were  heard  with  great  interest 
at    the    ninth    Philharmonic  Concert  (conductor, 

Wendel).  An  interesting  programme  including  Nieode's 

'  Ode  an  dai  Meer,'  '  Bardrngesang'  by  Richard  Strauss,  and 
F.  Silcher's  'Der  Schweiier  und  der  Soldat'  was  brought 
forward  by  the  Lehrcrgesangverein.  M.  Jose  Lessalle 
conducted . 

bresijsu. 

Alfred  Kaiser's  opera  '  Theodor  Komer '  was  recently 
given  for  the  first  lime  at  the  Municipal  Theatre. 

BRUNSWICK. 

Karl  Bleyle's  choral  work  '  l.emt  Ixchen  '  was  performed 
at  the  fifth  Symphony  Concert  of  the  Hofkapelle  (conductor, 
Herr  Richard  Hagel). 

BRUSSELS. 

An  Vsaye  concert  was  devoted  entirely  to  compositions  by 
Cesar  Franck,  the  programme  including  the  D  minor 
Symphony,  the  symphonic-poems  '  I^e  Chasseur  maudit ' 
and  '  Les  Djinns,  and  the  '  Variations  Sy  mphnniqucs '  for 
pianoforte   and   orchestra   (soloist,  M.  Cortot).  Th* 
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Berliner  Domchor,  conducted  by  Prof.  Rudcl,  gave  an 
interesting  concert,  when  the  programme  included  the  Kyrie 
of  I'alcstnna's  'Missa  Papce  Marcello,'  an  'Adoramus'  by 
Jacopo  Corsi,  Bach's  motet  '  Der  Gcist  hilft,'  a  sixteen-part 
'  Cnicifixus,'  by  Caldara,  '  Resignation/  by  Hugo  Wolf,  and 
Richard  Strauss's  '  Hymne '  for  sixteen-part  choir. 

BUDA-PKST. 

The  opera,  '  Obcrst  Chabert,'  by  W.  von  Waltershauscn, 

has  been  givrn  for  the  first  time  at  the  Royal  Opera.  

'  Zwei  Bilder,'  for  orchestra,  by  Bela  Bartok,  were  produced 
at  a  Philharmonic  Concert.  The  work  proved  very 
interesting  and  original. 

CASSRL. 

Under  the  direction  of  Hcrr  Franz  Beier,  Strauss's 
4  Ariadne  auf  Naxos '  was  performed  for  the  first  time  at  the 
Court  Theatre. 

CHICAGO. 

At  a  Symphony  Concert  of  the  Thomas  Orchestra,  Hugo 
Kaun's  tone-poem  '  Am  Rhcin '  was  played  with  considerable 

CAIRO. 

On  March  29,  M.  Jlja  Schkolnik  (violinist)  and  Mr. 
Frederick  Kitchener  (pianist)  gave  an  interesting  and 
successful  concert  at  Shepheanfs  Hotel. 

COLOGNE. 

Ernst  Boehe's  'Tragic*  Overture  and  Ewald  Strasscr's 
Symphony  in  D  minor,  were  played  for  the  first  time  at  the 
eighth  Gurzenich  Concert.  On  the  same  occasion,  Herr 
Steinbacb  secured  a  fine  performance  of  Debussy's  choral  work 

*  La  demoiselle  clue.'  At  the  ninth  concert,  two  works  by 

Walter  Braunfels,  '  Caraevalsouvcrture '  and  a  Pianoforte 
concerto  in  A  major  (played  by  the  composer),  were  heard 

with  interest.  The  Lower  Rhine  Musical  Festival  is  to 

take  place  at  the  Opera  House  during  the  days  of  June  8  10. 
Herr  Steinbach  will  conduct,  and  Herr  Eugen  d' Albert  will 
be  among  the  soloists. 

dortmund. 

A  new  three-act  opera,  '  Der  Liebeskrug,'  composed  by 
Ewald  Giehl  to  the  libretto  by  Rudolf  Eckhardt,  was  recently 
produced  at  the  Municipal  Theatre. 

DESSAU. 

Under  the  direction  of  Herr  Franz  Mikorcy,  Bruckner's 
fifth  Symphony  in  B  flat  major  was  played  for  the  first  time 
at  the  Symphony  Concert  given  on  Palm  Sunday. 

DRESDEN. 

Felix  Draeseke's  'Sinfonia  tragica'  was  played  by  the 
Konigliche  Kapelle,  in  memory  of  the  late  composer. — —At 
the  Royal  Opera  Wagner's  '  Ring  des  Nibelungen '  has 
been  re-studied  and  was  recently  given  with  entirely  new 

mise^ett-tctne.  A  feature  of  this  year's  School- Festivals 

at  the  Jaques-Dalcroze  Institute  at  Hellerau  will  be  the  per- 
formance of  Gluck's  '  Orpheus '  complete. 

DUSSEI.DORI*. 

Isidore  de  Lara's  opera  '  Die  drei  Masken '  (libretto  by 
Charles  M<W,  translated  by  Otlo  Neitzel)  was  presented  at 

the  Municipal  Theatre  for  the  first  time  in  Germany.  

Professor  Karl  Panzner  conducted  the  first  performance  of 

Wilhelm   Berger's  first  Symphony  Richard  Strauss's 

'Ariadne  auf  Naxos'  has  also  been  heard  with  great 
interest. 

KRANKKURT. 

A  new  fairy-tale  in  opera,  in  a  prologue  and  two  acts, 

*  Das  Spiel werk  und  die  Prinzcssin,'  by  Franz  Schreker, 
was  produced  at  the  Opera  House  on  March  1 5.  The  work 
was  less  successful  than  the  composer's  former  opera  *  Der 
feme  Klang,'  though  the  score  is  full  of  original  and 

interesting  pages.  The  De&sorTschc  Frauenchor  produced 

an  interesting  unaccompanied  choral  Suite,  'Nippon.'  by 
Erwin  Lendvai. 


GORLITZ. 

Hugo  Kaun's  second  Symphony  was  played  for  the  first 
time  under  the  direction  of  Herr  Arnold  Schattschneider. 

GRAZ. 

A  very  interesting  Scherzo  for  pianoforte  quartet  by  Joseph 
Marx  was  produced  at  a  concert  of  the  Steiermarker  Musik- 
verein.  On  the  same  occasion  Max  Reger's  Sonata  in 
A  flat  major  for  pianoforte  and  clarinet,  Op.  49,  No.  1,  was 
played. 

HAGKN. 

Delius's  orchestral  Rhapsody,  '  Brigg  Fair,'  and  Wolf- 
Ferrari's  choral  work,  *  La  vita  nuova,'  were  performed  by 
the  Konzertgesellschaft  (conductor,  Herr  Robert  I-angs). 
Philipp  Scharwenka's  'Arkadische  Suite,'  and  Berlioz's 
Symphony  '  Harold  en  Italie '  were  also  heard  with  interest. 

HALLE. 

At  the  Municipal  Theatre,  Goetz's  comic-opera  '  Der 
Widerspenstigen  Zahmung,'  was  performed  by  the  ensemble 
of  the  Dresden  Court  Opera.   A  few  days  later  Wolf- Ferrari's 

*  Schmuck  der  Madonna '  was  heard  for  the  first  time.  

Bernhard  Sekles's  Divertimento  for  String  quartet  was  played 
for  the  first  time  at  the  third  concert  of  the  Wille  Quartet. 

 The  Robert  Franz-Singakademie  gave  a  performance  of 

Bach's  Mass  in  B  minor  without  cuts. 

HAMBURG. 

Gemsheim's  third  Symphony,  '  Mirjam,'  and  Smetana's 
symphonic-poem,   'Vltava,'  have  been  played  under  the 

conductorship  of  Herr  Jose"  EibenschUtz.  Gemsheim's 

Overture  *Zu  einem  Drama,'  Korngold's  *  Schauspiel' 
Overture,  and  Bruckner's  fourth  Symphony,  were  included 
in  the  programme  of  the  fifth  Symphony  Concert  of  the 
Berlin   Philharmonic  Orchestra  (conductor,  Prof.  Arthur 

Nikisch).  Bach's  cantatas,   '  Es  ist    ein   trotzig  und 

versagt  Ding'  (No.  176)  and  '  Gott  fahrl  auf  mit  Jauchsen' 
(No.  43),  were  given  at  the  St.  Michaeliskirche  by  the 
Verein   Hamburgischer  Musikfreunde  (conductor,  Alfred 

Sottard).  Mozart's  'Cosl  fan  lutte'  (in  the  edition  of 

Hermann  Levi)  was  recently  revived  at  the  Municipal 
Theatre.  The  work  had  not  been  heard  here  for  many 
years. 

HANOVER. 

Under  the  direction  of  Herr  Gille,  Otto  Neitzel's  opera 

*  Barbarina '  was  given  for  the  first  time  at  the  Court  Theatre. 

HEIDELBERG. 

Bruckner's  third  Mass,  and  Reger's  choral  work  '  Die 
Nonnen'  (conducted  by  the  composer),  were  given  at  a 
concert  of  the  Bachverein. 

KARLSRUHE. 

A  new  comic-opera  '  Die  beiden  Automaten,'  composed  by 
Alfred  Lorentz  to  the  libretto  of  Messrs.  Pordes-Milo  and 
Georg  Runsky,  was  successfully  produced  at  the  Court 
Opera. 

KIEL. 

Beethoven's  rarely  heard  '  Trauerkantate '  was  sung  by 
the  Philharmonischer  Chor  (conductor,  Dr.  Mayer- Reinach). 

 Brahms's    '  Nanie,'   a  cantata  by  Julius  Weismann, 

and  Bach's  cantata  *  Weichet  nur  betrUbte  Schatten,'  were 
submitted  by  the  Kieler  Gesangverein. 

KoNIGSBKRG. 

The  Haberberger  Oratoriumverein  recently  performed 
Schubert's  rarely-heard  'Stabat  Mater'  (composed  1816). 

LEGHORN. 

At  the  Rossini  Theatre  a  new  one-act  opera, '  La  Sposa  di 
Nino,'  composed  by  Signor  Biagi  to  the  libretto  of  Signor 
Targione-Toxzetti,  was  produced  recently. 

LEiPsic. 

Paderewski's  Symphony  in  B  minor  was  performed  under 
the  direction  of  Prof.  Arthur  Nikisch  at  the  twenty- first 
Gewandhausconcert.    On  this  occasion  M.  Paderewski  also 
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appealed  in  his  capacity  of  pianist  with  a  remarkable 

interpretation    of    Chopin's  Concerto  in   F  minor.  

The  Johanniskirchenchor  (conductor,  I  (err  Bruno  Rolhig) 

have  given   Heinrich  Schuti's  '  Matthaus  Passion.'  

A  very  interesting  Suing  quartet,  by  Wilhelm  Slenhammar, 
was  heard  at  the  fifth  chamber-music  concert  in  the 
Gewandhans.  Berlioz's  two-act  comic-opera,  '  Beatrice  und 
Benedict'  (in  a  new  version  by  Wilhelm  KJeefeld  and 
Joseph  Stransky),  was  performed  for  the  first  time  at  the 
Municipal  Theatre. 

LI  ICR, 

In  memory  of  the  hundredth  anniversary  of  the  death  of 
Gtetry  it  is  intended  to  convert  the  house  in  which  he  was 
born  into  a  li retry  Museum. 

LYONS. 

A  one-act  tragic  opera,  '  Le  vicux  Roi '  (libretto  by 
Messrs.  Kemy  and  Gourmont),  was  recently  produced  at  the 
Grand  Theatre.  Another  work  given  for  the  first  lime  was 
I'aul  Vidal's  ballet,  'Zino-Zimu' 

MADRlti. 

A  new  open,  '  Tabare,'  by  Brctin,  was  recently  produced 
at  the  Opera  I  loose. 

MAGDEHURC. 

1  ]<">e  Joseph,'  a  three-act  opera  liy  Mitller  von  det  Ocker, 
was  produced  at  the  Municipal  Theatre. 

MANNHEIM. 

Kienzl's  opera,  '  Kuhreigen.'  achieved  a  considerable 
success  when  lately  given  (or  the  first  time  at  the  Court 

Theatre.  The  Bohemian  Suing  Quartet  have  played 

Reger's  String  quartet  in  E  flat.  Op.  109.  Roliert  Kahn's 

String  quartet  in  A  minor  was  heard  at  the  fourth  concert  of 
the  Rammermusikverein  :  Goeti's  Symphony  in  F  major, 
and  Bruckner's  sixth  Symphony  in  A  major  were  performed 
at  the  concerts  of  the  Musikalische  Akademie. 

MAYENCE. 

The  first  performance  in  Germany  of  Sylvio  Lazzari's 
three-act  opera,  'La  Lcpreuse '  (Die  Aussatzige),  recently 

took  place  at  the  Municipal  Theatre.  Shortly  afterwards 

two  new  operas,  '  Der  Paria,'  by  Albert  Gorter,  and 
•  Waldidylle,'  by  Alick  Maclean,  were  produced  with 
much  success. 

MOMS  CARLO. 
Gabriel  Faure's  new  three-act  opera,  '  Penelope,' composed 
to  the  libretto  by  Rene  Fanchocs,  was  produced  al  the  Opera 

with  great  success  on   March  4.  Shortly  afterwards 

followed  the  production  of '  Venise,'  by  M.  Kaoul  Gunsbouig, 

the  director.  A  two-act  opera,    '  Yato.'  by  Madame 

Marguerite  Labori,  was  successfully  produced.  The  libretto, 
which  is  highly  effective,  is  by  Messrs.  Henri  Cain  and 
Louis  l'ayen. 

MULIIAirsKN. 

A  three-act  comic-opera,  1  Goldhansel,'  by  Ch.  Grelinger, 
was  produced  at  the  Municipal  Theatre. 

MUNICH. 

The    Bachvcrcin    performed    Reger's    cantata     '  Vim 

Himmcl  hoch  da  komm  ich  her.'  Another  interesting 

choral  work,  Berlioz's  '  Dei  HciLands  Kindheit,'  has  also 

lately  been  heard.  At  a  concert  of  the  Musikalische 

Akademie  a  new  choral  work  by  Friedrich  Klose,  1  tin 
Festgesang  Nero's,'  was  produced  under  the  direction  of 

Herr  Rohr.  At  another  concert,  llerr  E.  von  Reznicek 

conducted  his  symphonic-poem  1  Schlemih).' 

skw  VMQL 

Some  interesting  songs  with  orchestra  by  Joseph  Stransky 
were  produced,  with  Madame  Schumann- Hetnk  as  soloist,  at 
the  thirteenth  Philharmonic  Concert,  under  the  direction  of 

SignorToscanini.  Moussorgsky's  opera  1  Boris  Godounotf ' 

was  performed  for  the  first  time  at  the  Metropolitan  Opera 
House  with  conspicuous  success. 

MARSEILLES. 

An  opera,  '  Annette,'  composed  by  M.  Durand-Boch  to 
the  libretto  of  M.  Marsele,  was  produced  recently  at  the 
Grand  Theatre. 


MEIKINUEN. 

A  musical  F'estival  took  place  during  April  1-3.  Three 
orchestral  and  two  chamber-music  concerts  were  given. 
Besides  the  works  of  Bach,  Mozart,  Beethoven,  Brahms,  and 
Bruckner,  those  of  Max  Reger  (who  conducted  the  Festival) 
were  represented  in  the  programme  as  follows  :  The  choral 
work,  '  Die  Nonnen,'  the  'Concerto  in  the  olden  style,'  the 
Variations  and  Fugue  on  a  theme  by  Johann  Adam  lliller. 
String  quartet  in  E  flat  (Op.  109),  the  Sonata  for  pianoforte 
and  clarinet  (Op.  86),  and  the  Variations  and  Fugue  on  a 
theme  by  Beethoven  for  two  pianofortes. 

MILAN. 

Signor  Arrigo  Pedrcllo  has  won  the  Sonzogno  prise  with  a 
three-act  opera,  'Juana.'  The  work  is  to  be  performed  at 
the  ScaU  Theatre. 

NANTES. 

Philippe  Gaubcrt's  opera,  '  I -a  Sonia,'  achieved  a 
considerable  success  at  its  recent  production  at  the  Grand 
Theatre.  A  little  later  Louis  Maingueneau's  musical  legend 
'  Mclusinc  '  was  mounted. 

NICE. 

A  new  four-act  opera,  '  Le  Chateau  de  la  Brctcche,'  by 
Albert  Dupuis,  was  produced  at  the  Opera  House. 

NORUKAt'SEN. 

The  last  Philharmonic  Concert  was  devoted  to  works  by 
Max  Schillings,  directed  by  the  composer.  The  preludes  to 
the  operas  '  Ingwcldc  ' and  '  Der  Pfcifertag,'  the  '  llexenlied' 
and  'Emtefcst'  from  "Moloch/  were  included  in  the 
programme. 

NV  RNHKKl.. 

Among  the  must  interesting  works  heard  lately  bete 
have  been  Tremisot's  Overture  '  Pyramus  und  Thisbe,' 
Humperdinck's  '  Maurisehe  Rhapsodic,'  and  the  ch  •- 
works  '  Weihe  der  Naeht,'  by  Reger,  and  '  Mignoru 
Beisctzung,'  by  Carl  Bleyle. 

I'AEIS. 

'  Les  Elements,'  an  opera-ballet  by  Lalande  et  Destouches 
Monsignv's  '  Intermrde,'  '  I>es  aveux  indescict,'  and  the 
ballet  '  Ma  Mere  I'Oye,'  by  Ravel,  constituted  a  recent 

programme  at  the  Theatre  des  Arts.  Among  the  «wk» 

performed  at  the  Colonne  Concerts  have  been  Cesar  Fianck 

'  Beatitudes '  and  Enesco's  Symphony  in  E  flat.  Dukas's 

Overture  '  Polyeucte '  and  his  Symphony  in  C  major  have 
been  played,  the  one  at  the  Lamoureux,  and  the  other  at  the 

Conservatoire,  concerts.  Xavier   Leroux's  opera  'Le 

Carilloneur '  (libretto  by  Jean  Richepin)  was  produced  on  Mxrefc 

20  at  the  Opera  Comiquc  At  a  recent  concert  given  by 

the  publishing-house  of  Jacques  Durand,  the  following  «ork 
were  produced  :  '  Lied  and  Scherzo '  for  ten  wW 
instruments,  by  Florent  Schmitt ;  '  Introduction  and  Allegro 
for  harp,  flute,  clarinet,  and  siring  quartet,  by  Ravel  ; 
*  Pastorale  varie,'  for  wind  instruments,  by  Gabriel  Pierne ; 
Violin  sonatas  by  Gabriel  Grovlex  and  Witkoarsky ;  » 
numlier  of  pieces  for  two  pianofortes  by  Roger  Ducssse : 
and  three  new  Preludes  for  pianoforte  by  Debussy  (p'syel 

by  the  composer).  M.  Gabriel  Astruc's  grand  season 

at  the  Theatre  dea  Champs- Elysces  was  inaugurated  on 
March  J I  with  a  performance  of  Berlioz's  '  Benventt 
Cellini,'  given  under  the  direction  of  Herr  Felix 
Weingartner.  On  the  following  day,  Herr  Wcingartnct 
conducted  the  revival  of  Weber  s  '  Freischulx,'*  work  Dot 
performed  on  any  Parisian  stage  for  many  years. 

PRAGUE. 

The  opera,  '  Mise  Brun,'  by  Pierre  Maurice,  was  givenrcr 
the  first  lime  with  success. 

PRESSiTEG. 

The  national  Bosnian  opera,  '  Mila,'  by  Julius  Major,  the 
libretto  of  which  is  by  Dr.  Richard  Batka  and  Herr  Monti 
Wassermann,  was  recently  produced  with  success  at  the 
Municipal  Theatre. 

ROME. 

Alberto  Gasco'i  opera  '  The  legend  of  the  seven  towers 
was  produced  at  tie  Cottanzi  Theatre.  An  interesting 
orchestral  Nocturne  by  Kespighi  was  produced  undo 
Signor  Rndolfo  Ferrari's  direction. 


Digitized 


THE  MUSICAL  TIMES. — May  i,  1913. 


34i 


ROUEN. 

A  four-act  opera,  4  Graziella,'  composed  by  M.  Jules 
Mazetlier  to  the  libretto  of  Messrs.  Henri  Cain  ana  R. 
Gastambide,  was  produced  lately  at  the  Theatre  des  Arts. 

SAARBRUCKBN. 

On  the  eve  of  the  closing  of  the  season,  Richard  Strauss's 
'  Der  Kosenkavalier  '  was  given  for  the  first  time  with  great 

ST.  PETERSBURG. 
Under  the  direction  of  Mr.   Albert  Coates,  Richard 
Strauss's  '  Elektra '  was  given  for  the  first  time  at  the 

Imperial  Opera.  Schonberg's  tone-poem  '  1'elleas  und 

Melisande'  (conducted  by  the  composer)  and  LiadofTs 
*  A  us  der  Apokalypse '  were  heard  for  the  first  time  at  a 
Siloti  concert. 

TURIN. 

On  March  14,  a  new  opera,  4 II  Santo,'  by  Signor 
Paccbieretti,  was  produced  at  the  Opera  House  with  success. 

VIENNA. 

Franz  Schreker's  interesting  opera,  '  Das  Spiclwerk  und  die 
Priruessin,'  was  produced  at  the  Imperial  Opera,  on  March 
15  (simultaneously  with  the  first  performance  of  the  work  at 

Frankfurt).  At  the  last  concert  of  the  Tonktlnstler- 

orchester  Richard  Mandl's  interesting  tone-poem  '  In  den 
Strassen  von  Algier '  was  produced  under  the  conductorship 

of  He rr  Franz  Nedbal.  Eugen  d'Albert  gave  the  first 

performance  of  his  new  Pianoforte  concerto  in  E  flat  (No.  3) 
at  a  concert  of  the  Konzertverein  (conductor,  Herr  Ferdinand 

Loewe).  Madame  Weingartner- Marcel  sang  some  new 

songs  by  Korngold  at  her  recent  recital.  A  Pianoforte 

concerto  by  Alfred  von  Arbter  was  produced  (with  the 
composer  as  soloist)  at  the  last  Philharmonic  Concert 

(conductor,   Herr  Weingartner).  At  a  concert  given 

under  the  auspices  of  the  *  Akademischcn  Verband  fur 
Literatur  und  Musik,'  Herr  Arnold  Schunberg  conducted 
some  new  works  by  his  pupils.  Six  particularly  anarchistic 
orchestral  pieces  by  Anton  von  Webern  met  with  such 
violent  disapproval  that  the  concert  had  to  be  abandoned. 

WARSAW. 

The  opera  'Mcgac,'  by  Adam  dc  Wicniawski,  was 
produced  at  the  Opera  with  great  success,  and  has  in  a  few 

weeks  been  performed  fifteen  times.  M.  Padcrewski  has 

given  two  enormously  successful  recitals.  He  afterwards 
magnanimously  presented  the  receipts  (/i.ooo)  to  the  funds 
of  the  Society  of  Polish  artists  and  journalists. 


flMecellaneoue. 


On  Sunday,  May  4,  the  Music  Club  will  celebrate  the 
centenary  of  Wagner's  birth  by  a  reception  and  a  concert  of 
unusual  interest.  Herr  Nikisch  has  generously  consented 
to  conduct  a  performance  of  the  4  Siegfried  Idyll '  by  an 
orchestra  of  seventeen  performers,  that  being  the  exact 
number  which  took  part  in  the  first  performance  at  Wagner's 
villa  at  Triebscben  on  the  Lake  of  Lucerne,  in  187 1.  As 
far  as  is  known  only  one  similar  performance  has  ever  taken 
place  in  London.  Madame  Kirkby  Lunn  will  sing,  and 
Mr.  Harold  Bauer  will  play.  The  meeting  on  Sunday, 
June  1,  will  take  the  form  of  a  reception  to  M.  Saint  Sacns, 
and  this  will  be  the  first  public  function  in  which  he  will 
take  part  during  his  jubilee  visit  to  London.  The  member- 
ship of  the  Club  is  now  400,  and  the  committee  has  decided 
after  July  I  to  raise  the  subscription. 

The  following  awards  have  been  made  as  a  result  of 
the  recent  examinations  at  Trinity  College  of  Music : 
Scholarships  (tenable  for  one  year)  to  Aloysius  Edward 
Bolton,  organ ;  Irene  Grace  Evans,  pianoforte  ;  Albert 
Martin  Hawkins,  organ  ;  Alice  Lilian  L.  Hawkins,  piano- 
forte ;  Isobel  Radford,  singing  ;  Winifred  H.  Regensburg, 
violin.  Free  tuition  for  one  year  to  Margaret  Ellen 
Gibson,  singing  ;  Dorothy  I.  Meallin,  violin  ;  Eva  Scarrott 
Pocock,  singing  ;  John  H.  Silvester,  double-bass  ;  Robert 
Abraham  Strong,  singing  ;  Kathleen  E.  M.  Day,  singing. 


At  the  Holborn  Restaurant,  on  April  19,  the  thirty-fourth 
annual  dinner  of  the  South  London  Musical  Club  was  held, 
with  Mr.  W.  Johnson  Galloway,  hon.  director  of  the  Great 
Eastern  Railway  Musical  Society,  as  chairman.  The  musical 
entertainment  after  the  dinner  consisted  of  some  of  the  best 
choral  numbers  in  the  Club's  repertoire,  well  sung  by  the 
choir,  under  the  direction  of  Mr.  H.  L.  Balfour.  The 
Club's  pianist,  Mr.  William  Every,  was  as  usual  a  most 
efficient  accompanist. 

At  a  recent  competition  for  close  scholarships  at  the 
Royal  College  of  Music,  the  following  awards  were  made  : — 
The  Kent  Scholarship  to  Marie  L.  Johnson,  pianoforte  ;  the 
Hey  wood- Lonsdale(Shropshire)  Scholarship  to  David  Finney, 
violin  ;  the  S.  Ernest  Palmer  (Berkshire)  Scholarship  to 
Gertrude  Higgs,  singing ;  the  Royal  Amateur  Orchestral 
Society  Scholarship  to  Thelma  F.  Dandridge,  violoncello  ; 
the  Bristol  Scholarship  to  Sobina  W.  Green,  pianoforte. 

We  are  informed  that  for  the  great  Congregational 
Demonstration  in  connection  with  the  closing  of  the  Central 
Fund,  to  be  held  in  the  Royal  Albert  Hall  on  May  8,  a  choir 
of  1,000  voices  has  been  got  together  from  London 
Congregational  Choirs.  The  music  will  include  4  Thanks 
be  to  God '  and  '  Be  not  afraid '  (from  '  Elijah  '),  4  Unfold,  ye 
portals  everlasting'  (from  4 The  Redemption'),  and  the 
'  Hallelujah  Chorus. '  The  organist  is  M r.  Horace  G.  Holmes, 
and  Mr.  Leonard  H.  Snow  is  the  conductor. 

4  The  development  of  the  flute '  was  the  subject  of  an 
excellent  lecture  given  by  Mr.  Edward  de  Jong  on  April  12, 
before  a  meeting  of  the  Incorporated  Society  of  Musicians 
at  Morley  Hall,  Hanover  Square. 

A  Wagner  Centenary  concert  will  be  given  at  the  Albert 
Hall  on  May  22.  The  London  Symphony  Orchestra  will 
play,  Herr  Mengelberg  will  conduct,  and  Mr.  John  Coates 
will  sing. 


answers  to  Gorrcsponocnte. 


L.  M.  Wai  sii. — The  distinction  is  one  of  timbre  rather 
than  one  of  range.  Your  range  is  that  of  a  baritone,  and 
from  your  other  particulars  it  would  seem  that  your  voice  is 
baritone.  Why  aim  at  adding  to  your  compass  upper  notes 
that  will  probably  remain  an  affliction  to  yourself  and  your 
audience?  There  is  slightly  more  credit  in  being  a  good 
tenor  than  in  being  a  good  baritone,  but  on  account  of  the 
rarity  more  than  the  virtue  of  the  phenomenon. 

L.  L. — A  sketch  of  Mr.  Ernest  Fanelli's  life  and  work 
was  given  in  our  issue  for  April,  1912.  We  were  not 
privileged  to  hear  the  recent  performance  of  his  4  Tableaux 
Symphoniijues '  by  the  Colonne  Orchestra. 

Sight-Reader.— We  certainly  uphold  the  Tonic  Sol-fa 
system  as  an  aid  to  sight-reading,  not  merely  because  of  its 
own  attributes  as  a  notation,  but  because  it  is  a  short  cut  to 
the  Staff  notation  for  singers. 

Crayon.— We  are  unable  and  unwilling  to  express  any 
opinion  on  the  matter.  You  must  discreetly  obtain  local 
information. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ALISON.  RICHARD. — "  Shall  I  abide  this  Jesting?" 
Madrigal  for  s.s.a.t.b.    Edited  by  Lionel  Benson. 
(No.  73,  The  Oriana).  3d. 

BLAIR,  HUGH.— "The  Rose  Tree."    Trio  for  s.S.A. 
(No.  445,  Novcllo's  Trios,  &c,  for  Female  Voices). 

3d- 

BRAHMS,  J.— Four  Songs  (Op.  43).    For  medium  voice. 
The  English  Words  by  W.  G.  Rothkry.  2s. 

BRIDGE,  J.   F.— "The  Goslings."     Humorous  Fart- 
song,  arranged  for  s.a.t.b.     (No.  1268,  Novello's 
Part-song  Book).  3d. 

BUTLER,  L.— Original  Compositions  for  the  Organ : 
No.  2,  "At  Springtime."     is.  6d.     No.  3,  "  Can- 
zonetta."    is.  6d. 


CRIMP,  H.  E.-"Re 
cessional  Hymn.  1 

J~^UNSTAN,  R.— MusictoShakespcarcV'The Tempest." 


,  ye  pure  in  heart."  Pro 

ihakespcarc's ' '  The  T< 
Selected  and  arranged  for  the  use  of  Schools  and 
Colleges,  od- 

EDMONDS,  F-— Magnificat  and  Nunc  Dimittis  in  A. 
3d- 

HARTY,  HAMILTON.— "A  Cradle  Song."  Song. 
(For  medium  voice),  as. 

  "  Across  the  Door."  Song.  (For  medium  voice).  2s. 

  "  A  Drover."    Song.    (For  medium  voice).  2s. 

  "The  Rachray  Man."  Song.  (For medium  voice).  2*. 

"The  Stranger's  Grave."     Song.     (For  medium 


DURING  THE  LAST  MONTH-<f«i/i«MA 

SCHOOL  SONGS.— Edited  by  W.  G.  McNaught. 
Published  in  two  forms.  A.  Voice  parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    B.  Voice  parts  only,  in  Tonic  Sol-fa  Notation. 

A.  B. 

No.  879.    "Springtime."    Unison  Song. 

R.  McLeod   —  i^d. 

Book  177.    Six    Unison    Songs    (Grade  2). 

Various  Composers  8d.  — 

Book  236.    Selection  of  Unison  Songs  with 

words  by  Shakespeare  6d.  — 

,,    237. 1  National    Nursery    Rhymes  and 
to        Nursery  Songs.    Voice  part  only. 
„    239. 1  J.  VV.  Elliott   6d.  each. 

STAINER,  J.— "The   Boys  and   Girls  of  England." 
Hymn  and  Tunc.    (No.  902,  Novello's  Parish  Choir 
Book),  id. 

"The  Lord  our  God  be  with  us."     Anthem  from 
"Lord,  Thou  art  God."  (No.  843,  The  Afusitat  Times.)  iW. 

TONIC     SOL-FA     SERIES.-Edited    by    W.  G. 
McNaught  :— 

No.  2108.    "The    Goslings."      Humorous  Part- 
song,  arranged  for  s.a.t.b. 

J.  F.  Bridge  ijd. 

2109.    "  Lord,  Thy  Children  Guide  and  Keep." 

Hymn-Anthem   for   Sunday  School 
Anniversary  Services. 

J.  H.  Maunder  ijd. 

21 1 1 .    "  Hosanna  we  Sing."  Hymn-Anthem 
for  Sunday  School  Anniversary  Ser- 

John  E.  West  iid. 


voice).  2s. 

HILL,  C.  S.— "To  Thee,  O  Lord.do  I  lift  up  my  Soul." 
(Psalm  25).    Sacred  Song.  2s. 

HOLLMAN.  J.—"  Petite  Valse."    Arranged  for  Piano- 
forte Solo  by  J.  Vakc.as-Ninez.    is.  6d. 

HUMPHREYS,  GRANVILLE. — "  Sons  of  England." 
Song     is.  6d.     Voice  part  only    (Staff  Notation 
and  Tonic  Sol-fa),  id. 

KREUZ,  EMIL.— "  Conversation  Amoureuse."  (Valse 
Caprice).    For  Pianoforte  Solo.  2s. 

LINEKAR,  T.  J.-"  Lord,  keep  us  safe  this  Night." 
Vesper  Hymn.    On  Card.  id. 

LONGMORE,   A.   II. — "  Redemption  drawcth  nigh. 
(Hymn  and  Tune).    On  Card.  id. 

OULD,  S.  G.— Edited  by.     "Te  Deum  laudamus." 
Melody  as  sung  by  the  Roman  people.    (No.  67, 
Cantiones  Sacnc).  20L 


,.   21 12.    "  Thine  for  Ever."    Hymn-Anthem  for 
Sunday  School  Anniversary  Services. 

H.  Elliot  Button  ijd. 

"\X/EST,  JOHN  E.  —  Magnificat  and  Nunc  Dimittis  in 
VV     B  flat  (No.  896,  Novello's  Parish  Choir  Book).  3d. 

WHITE,  M.  L.—"  The  Children's  Song."    For  Empire 
Day  and  other  Patriotic  and  Festive  Occasions.  3d. 


\irOOD,  F.— Two  Songs:—" 
W     Fall";  "  Idly  Loving." 


— "  Where  Almond  Blossoms 


for 


PARRY,  C.  H.  H.— "God  is  our  Hope."  Anthem 
Double  Choir,  Bass  Solo,  and  Orchestra,    is.  6d. 

ROBERTS,  CLIFFORD. — Three  Pieces  for  the  Organ  : 
l,  Grand  Choeur ;  2,  Intermewo  ;  3,  Toccata.  Com- 
plete, 2s.  6d.  ;  or  separately,  is.  each. 

RUSSELL,   F.   G.— "  Never   dishonour  the  School." 
School  Song.  ijd. 

SCHOOL  MUSIC  REVIEW.— No.  251,  contains  the 
following  music  in  both  notations  : — "  Spring."  Two- 
part  Song.   T.  W.  Stephenson,  ijd. 


REDUCED  PRICES. 

ELLIOTT,  J.    W. —  National   Nursery   Rhymes  and 
Nursery  Songs.    5*.  net. 

GOSS,  J.— "The  Wilderness."     Anthem.     (No.  31, 
Novello's  Octavo  Anthems).  2d. 

—  "The  Wilderness."  Anthem.  (No.  94,  Novello's 
Tonic  Sol-fa  Series),  id. 


PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 

BROCKWAY,  H.-"  Far  from  my  Heavenly  Home." 
Sacred  Song. 

TAMES,  P.— "The  Pride  of  May."  Four-part  Song. 
J     12  cents  (4<l.). 

\1700D,  D.  D.-"God  be  Merciful  unto  us"  (Dens 
VV  Misereatur.) 

  Te  Deum  laudamus.    In  B  flat. 
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A  REMARKABLE 

WORK  FOR 
MUSIC  LOVERS 

THE  STORIES  AND  WORKS 
OF  THE  GREAT  COMPOSERS. 


"  "C*AMOUS  Composers"  is  the  first  work  to  provide  in 
r  a  satisfactory  form  a  presentment  of  the  lives  of  all 
the  great  composers  who  have  enriched  the  world  with 
their  gifts.  The  sublime  compositions  of  the  great 
musicians  can  never  be  fully  appreciated  or  understood 
without  a  sympathetic  knowledge  of  their  lives,  their 
times,  and  their  temperaments.  For  that  reason  alone 
this  work  is  indispensable  to  all  real  lovers  of  music, 
for  in  the  pages  of  "Famous  Composers"  will  be  found 
biographies  of  all  the  great  Immortals  written  by  authorities 
possessing  not  only  the  literary  skill,  but  also  that  spark 
of  genius  that  lifts  the  work  above  the  ordinary  plane 
of  critical  analysis. 

The  Original  Scores  Reproduced. 

Moreover  the  work  is  greatly  enriched  by  the  inclusion  of 
examples  of  facsimile  manuscripts  of  these  great  composers 
and  their  immortal  works.  Here  will  be  found  examples 
of  the  original  score  of  Handel's  "  Messiah,"  Bach's  Prelude 
to  one  of  his  massive  Chorals,  of  Beethoven's  tender  Sonatas, 
Chopin's  Prelude  in  D,  the  weird  melodies  of  Dvorak, 
Haydn's  original  manuscript  for  the  Austrian  Hymn, 
Gounod's  "  Romeo  and  Juliet,"  Mendelssohn's  Melodies  as 
they  left  the  hand  of  the  great  composer,  and  a  host  of 
others ;  in  short,  never  before  has  such  a  mass  of  rare  and 
hitherto  unpublished  manuscripts  been  brought  together 
within  the  compass  of  a  single  work.  Among  them  are 
included  facsimiles  of  music  by  Auber,  Bach,  Balfe, 
Beethoven,  Bellini,  Bizet,  Boieldieu,  Brahms,  Bruch, 
Cherubini,  Donizetti,  Dvorak,  Franz,  Gade,  Gluck,  Gounod, 
Grctry,  Grieg,  Halcvy,  Handel,  Haydn,  Heboid,  Liszt, 
Marschner,  Massenet,  Mendelssohn,  Meyerbeer,  Mozart, 
Pergolcsi,  Purcell,  Raff,  Rameau,  Rheinbergcr,  Rossini, 
Rubinstein,  Saint-Saens,  Scarlatti,  Schubert,  Schumann, 
Sgambati,  Spohr,  Spontini,  Strauss,  Sullivan,  Thomas, 
Tschaikowsky,  Verdi,  Wagner,  Welwr,  &c. 


REMARKABLE  WORK 

MUSIC  EDUCATION. 

WRITTEN  BY  FAMOUS  EXPERTS. 


THAT  Wonderful  Book,  the  Musical  Educator, 
A     seems  this  season  to  be  entering  upon  a  new  lease  of 
life.    As  onr  readers  know,  its  aim  is  to  supply  in  interesting 
form  a  complete  and  systematic  musical  education. 

We  would  especially  draw  attention  to  the  following 
names  of  Leaders  in  the  Musical  World,  and  of  the  subjects 
for  which  they  are  responsible.  The  practical  value  of  these 
sections  will  be  apparent  to  all  students  and  professors  of 

PADEREWSKI, 
"  On  the  best  way  to  study  the  Piano." 
MARK  HAMBOURG, 
"  The  Piano  and  how  to  play  it." 

CARUSO, 
"  On  the  cultivation  of  the  voice." 
CLARA  BUTT. 
"  On  how  to  sing  a  song." 
EDWIN  H.  LEMARE, 
"The  Art  of  Organ  Playing." 
MADAME  NIARCHESI, 
"  The  Teaching  of  Singing." 
JOHN  DUNN, 
"On  Playing  the  Violin." 

Sir  F.  H.  COWEN, 
"  The  Art  of  Conducting." 
Course  of  Voice  Training,  Singing,  and  Solfeggio.  Course 
on  the  Pianoforte.  Course  on  the  Violin.  Positions 
illustrated  by  Diagrams  and  Photographs.  Course  on 
Harmonium,  American  Organ,  and  on  the  Organ.  Lessons 
on  Scientific  Basis  of  Music.  Lessons  on  Rudiments  of 
Music.  Course  cn  Harmony  and  Counterpoint.  Lessons  in 
Canon  and  Fugue.  Lessons  in  Musical  Forms,  Musical 
Analysis  and  Composition.  Dictionary  of  Musical  Terms. 
Articles  on  the  Instruments  used  in  the  Orchestras  and  in 
Military  Bands.  History  of  Music  Biographical  Dictionary 
of  Musicians.  Articles  on  Children's  Music  and  Musical 
Drill.  Articles  on  Choir  Training  and  Conducting.  Article 
on  Congregational  Music.  Article  on  Musical  Degrees  and 
Education.    Article  on  Nationality  in  Music. 

ITS  VALUE  TO  THE  TEACHER. 

In  "  The  Musical  Educator  "  every  section  is  dealt  with  by 
an  expert.  Its  value  to  the  teacher  of  music  is  obvious, 
because  it  shows  the  way — at  once  simple  and  lucid — in 
which  some  of  the  greatest  of  musical  professors  would  set 
about  the  instruction  of  a  pupil  anxious  to  perfect  himself  in 
his  particular  department,  whether  it  be  that  of  the  piano, 
the  violin,  the  harp,  or  any  other  instrument,  or  of  any 
department  of  singing. 

Add  to  this  its  all-round  value  as  a  standard  work  of 
reference  on  every  point  concerning  the  wide  domain  of 
music  and  musicians,  and  it  will  be  granted  that  "  The 
Musical  Educator "  is  unique  as  well  as  complete. 

Sir  J.  FREDERICK  BRIDGE  writes  : 

"  'The  Musical  Educator'  is  full  of  useful  information 
plainly  set  forth.    The  musical  illustrations  are  excellent." 
Dr.  CRESER,  Mus.D.  Oxon.,  F.R.C.O.,  F.T.C.L. 

(Examiner  in  Music  at  Trinity  College),  writes : — 
"We  have  here  an  illuminative  work  of  great  value, 
not  only  to  the  student,  but  also  to  the  general  reader. 
...  It  contains  excellent  instructions." 

FREE  INQUIRY. 

To  thk  Caxton  Publishing  Co.,  Ltd., 

140,  Surrey  Street,  London,  W.C. 

Please  send  me,  free  of  charge,  and  without  any  obligation  on  my 
part,  your  illustrated  booklet  on  "The  Musical  Educator,"  and  par* 
ticulars  or  your  plan  by  which  the  five  volumes  are  delivered  for  a  first 
payment  of  is.  6d.,  the  balance  being  paid  by  small  monthly  payments. 

Name  

(Send  this  form  or  a  post-card.) 

Ad  Iremj  


CRITICISM. 

In  addition  to  the  biographies,  the  work  includes  a 
scholarly  criticism  of  the  works  of  the  great  composers,  its 
influence  and  (tearing  on  the  development  of  the  particular 
school  represented,  and  an  analytical  summary  of  the  great 
works  which  have  made  their  names  famous.  An  immense 
amount  of  study  and  research  among  private  papers  and 
documents,  original  scores,  letters'  and  portraits,  has  shed 
new  lights  on  their  lives,  and  much  that  is  interesting 
regarding  their  illustrious  contemporaries. 


FREE  INQUIRY. 

To  thk  Caxton  Publishing  Co.,  Ltd., 

140,  Surrey  Street,  London,  W.C. 

Please  send  me,  free  of  charge,  and  without  any  obligation  on  my 
part,  your  booklet  on  "  Famous  Composers,"  and  particulars  of  your 
plan  by  which  the  six  volumes  are  delivered  for  a  first  payment  of 
23.  6d.,  the  balance  being  paid  by  small  monthly  payments. 


Name  

(Send  this  form  or  a  po-st-card.) 

Address  
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The  Centenary  of  the  Birth  of  Richard  Wagner  (with 
Special  Portrait)   

Wagner's  Prose  Works.    By  Emest  Newman 

The  Problem  of  Discord.    By  M.-D.  Calvocoressi  ... 

Erich  J.  WolrFs  Songs.    By  Ernest  Newman 

Occasional  Notes 

Notes  on  Organs  at  Windsor  Castle.    By  Andrew 
Freeman 

Hugo  von  Ilofmanrathal.    By  D.  C.  Parker  

A    Spanish    Lyric-Drama   at    Nice.     By  M .  -  D. 
Calvocoressi 

Fresh  Light  on  Old  English  Airs.    By  W.  II.  G rattan 
Hood 

Church  and  Organ  Music        ...      ...  ... 

The  Reform  of  Church  Music  

Reviews  


Obituary  

Tempi  of  Dvorak's  '  Stabat  Mater ' 

Bantock's  4  Atalanta  in  Calydon '  at  Sheffield 

London  Concerts ... 
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Country  and  Colonial  News  •  i  •  I 


Music  : 

•  The  Lord  our  God  l>e  with  us.'    Anthem  from 
Thou  art  God.'    Composed  by  J.  Staincr 
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THREE  Extra  Supplement t  are  given  with  this  number: 
/.    Portrait  of  Richard  Wagner. 

1.    The    Goslings.      Humorous   Part-Song.      By  Sir 
l-'rederick  Bridge,  C.  I '.  O. 

j.    Competition  Festival  Record. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  their  proper  positions. 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,  H'ardour  Street,  London,  W., 
not  later  than 

THURSDAY,  MAY  22. 
(First  Post.) 


SOLO  TKNOR  (£15)  and  CHORUS  TENOR 
<£n)  WANTKt).  f.,r  St.  piiuC,  O.iir,  ),.  Ileckenham.  Apply 
i«erv.ii»!1y  ai  V.-«ir\  «.n  Friday*.  8.  or  by  telirr  ...  Il.irl.tnd  W  heeler, 
\V.lliam  kll.v  S.I          <;,.spel  6*k.  N.W. 

r\R<}.\S    PIPES    FOR    SALE.— Double  Open 

V_y  |)i.>p.>w>n,  ij-fi.  t»«ix!,  ^.t>ipr>",  Crpen  l)i.\pa->n,  16-ft.  line,  arid 
Double  Dupavon,  i5-ft.  /me.  Ah  id  kixh]  rondiinx) ;  chuap.  Applv. 
Henry  Spt-t..My  &  Or*...  W.^U  St.  MarlA  Road.  Dulston. 


*T*HE  ROYAL  COLLEGE  OF  ORGANISTS.— 

A  ASSOCIATE  (A.R.CO.)  axd  FELLOWSHIP  (F.R.C.O.) 
EXAMINATIONS,  July.  1913. 

The  following  TEST- PIECES  ire  chosen  far  the  above  Examiiuuioai, 
and  can  he  supplied  by  Mean.  NovRt-lo  &  Co.,  Ltd. :- 

ASSOCIATE  EXAMINATION.  Net  s.  d. 

Bach,  J.  S. -Chora!  Prelude,  "Nun  danket  alle  Gott  "  (Edited 

by  J.  Pointer,  Boole  14)   3  0 

Bach.  J.  S.-Prelude  in  G  minor  (Edited  by  Bridge  &  Higgs, 

Book  8,  page  110)  }  0 

Bach,  J.  S.-Sonata  in  C  (Edited  by  Bridge  &  Higgs,  Book  5, 

pa*e  *M)   3  o 

Macphbr»on  C— Fantasy  Prelude  (Recital  Series,  No.  it)    . .    a  c 

Smart.  Hkkmy. --Three-part  Study  (Smarts  Original  Com- 
positions No.  3j)  16 

Parky,  C  H.  H.— Choral  Prelude*,  No.  ;  (St.  Ann  s)  . .  ..36 

Mrndblssoh.h.— Prelude  and  Fugue  in  D  minor  t  c 

Khbinbsrcer,  J. — Sonata  No.  10,  Op.  146  40 

Silas,  E. — AllegTomodrraJo(SiUs'»OriKinalCompo«itionj,  No.  1)    1  o 

RacaR,  MAX.-ChoraI.Vonpide(0^o7)(BookT,Nos.ioandi»)   3  j 

FELLOWSHIP  EXAMINATION. 

Huh,  J.  S.-Prelude  ai>d  Fugue  in  G  (Edited  by  Bridge  & 

Higgs,  Book  10)   ^  r. 

Mkkkisl,  G.— Sonata  No.  6,  in  E  minor   •  ,. 

Mendelssohn.— Andante  from  the  First  Symphony  in  C  minor 

(arranged  by  W.  T.  BeM)    ..       ..   j  c 

STUDY  THE 

LESCHETIZKY  METHOD 

OK 

PIANOFORTE-PLAYING 

AS  MANY  OK  THE 

GREATEST  PIANISTS 

HAVE  I>ONE, 

AND  DEVELOP 

A 

Most  Finished  Technique. 


Course  of  Six  Correspondence  lessons,  by  l his 
rapid  method,  Two  Guineas.  Specially  prepared 
with  Photographs  and  Musical  Examples. 

Particulars,  &c, 

K.  B.  APPLEYARD, 

78,  Pii.r.g  Strf.et,  EDINBURGH. 


Q -MANUAL  ORCiAN.  pneumatic  pedals,  4  corn- 

|»j.,iiL.n  ixrvl.iU.  1  M'.p.  Swell,  <  ft..  8  ft.  :  1  »ti<p^  Great,  t  It.  w»u. 
£  fl.  Diapason,  i  M->p  I  h-ur.  ("h..ir  jik!  >»el!  m  r.>\.  a'l  mupl«M  1  ■ 
pedal*  ;  all  manual*  ompir  Hern  ti«et1  by  Trinity  ("..:ie,;r  hwrti>.  ;  ak. 
tivdiaulk  >  r:s-irvr,  with  revert e  Mtowv  Mum  he  *ol*l.  ptrmi*c«  omitrv 
d-j*:i.    IV..  e  /go.    William*  tirjther*.,  u  Kha  >treet,  Ol.tliam. 
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ANTHEMS 


FOR 


TRINITYTIDE. 


COMPLETE  LIST. 


•Almighty  and 
Angel  spirits  ever 


Ascribe  unto  the  Lord 
Behold,  God  U  great 
Beloved,  if  God  so  loved  us 
Beloved,  let  us  love  one  smother 
•Be  ye  all  of 


God   Gibbons 

(Hymn  to  the  Trinity,  No.  3) 

P.  Tchaikovsky 


S.  S. 
E.  W. 


Wesley 
Naylor 


J.  Bamby 
Gerard  F.  Cobb 
.  Arthur  E.  Godfrey 


•Blessed  angel  spirits  (Hymn  to  the  Trinity)  . .      P.  Tchaikovsky 

•Blessed  is  the  man    John  Cos* 

Blessing  and  glory    Boyce 

•Blessing,  glory   Bach 

Come,  ye  children   Josiah  Booth 

•God  came  from  Teman   C.  Steggall 

•God  so  loved  the  world  Matthew  Kingston 

Grant,  O  Lord    Mozart 

•Hail,  gladdening  Light   J.  T.  Field 

•Hail,  gladdening  Light   G.  C.  Martin 

He  in  tears  that  soweth  (s.s.a.).  in  Key  of  A  F.  Hitler 

•He  in  tears  that  soweth  (s.s.a.),  in  Key  of  A  flat  F.  Hitler 

•Holy,  holy,  holy   Crotch 

Holy,  Lord  God  Almighty   Thomas  Bales  on 

•How  goodly  are  Thy  tents    F.  Ouseley 

'How  lovely  are  Thy  dwellings   Spohr 

•Hymn  to  the  Trinity  (Blessed  angel  spirits)  . .  P.  Tchaikovsky 
•Hymn  to  the  Trinity,  No.  3  (Angel  spirits,  ever  blessed) 

P.  Tchaikovsky 

I  am  Alpha  and  Omega   Ch.  Gounod 

*I  am  Alpha  and  Omega   J.  Slainer 

I  an  Alpha  and  Omega  J.  Varley  Roberts 

I  beheld,  and  lo  ! 


Blow 

F.  Ouseley 
J.  Stainer 

J.  Shaw 
Greene 
A.  Sullivan 
H.  Wareing 

G.  Garrett 
J.  Clarke. Whilfcld 

E.  H.  Thome 

In  the  fear  of  the  Lord  J.  Varley  Roberts 

Let  the  peace  of  God   J.  Slainer 

'Light  of  the  world    E.  El  gar 

•  Lord  of  all  power  and  might  ..      William  Mason 

Lord  of  all  power  and  might  (Men's  Voices)  . .  J.  Barnby 

Lord,  we  pray  Thee   H.A.Chambers 

•Lord,  we  pray 
O  Father  blest 


I  know  that  the  Lord  is  great 

I  taw  the  Lord 

I  will  magnify 

I  will  sing  of  Thy  1 
•I  will  sing  of  Thy  1 

I  will  sing  unto  the  1 
•In  humble  faith 
•In  Jewry  ill 

Io7 


O  joyful  Light   

•O  Lord,  my  trust  

*0  taste  and  see 

•O  taste  and  see  

O  taste  and  see  

O  where  shall  wisdom  be  found  ? 
Ponder  my  words,  O  Lord 
*  Praise  His  awful  Name 
Rejoice  in  the  Lord 
•See  what  love  hath  the  Father  . . 

Sing  to  the  Lord  

'Stand  up  and  bless 
Teach  roe  Thy  way 
•The  Lord  hath  been  mindful 
•The  Lord  is  my  Shepherd 
The  Lord  is  my  Shepherd 
The  Lord  will  comfort  Zion 
Thou  shall  shew  me  the  path  of  life 
•We  give  Tbee  thanks 
We  nave  heard  with  our  ears 

1  is  born  of  God       . . 
I  Thee  .. 


Varley  Roberts 
J.  Barnby 
B.  Tours 
King  Hall 
John  Goss 
A.  Sullivan 
A.  H.  Mann 
Boyce 
Arnold  D.  Culley 
Spohr 
G.  C.  Martin 
Mendelssohn 
Mendelssohn 
John  Goss 
W.  H.  Gladstone 
S.  S.  Wesley 
G.  A.  Macfarren 
J.  Shaw 
H.  Hiles 
Alan  Gray 
Macfarren 
H.  Aldrich 
H.  Oakeley 
Mozart 


G.  A 


.Id. 

ad. 
4d. 
4d. 

X 

■M 
«d. 
•Jd. 
6d. 

3d- 
4<L 

ft 

id. 
4<L 

f 


id. 
3d- 

t 

6d. 
■  id. 

t 
£ 

3d- 
•  W. 
ad. 

| 

3d. 
4d. 

X 

.Jd. 

3d. 

6d. 

i»d. 

ad. 

6d. 

if- 

*. 

3d. 

W 

6d. 

t 

is. 

a 


THE  "LUTE"  SERIES 

114a  Almighty  God,  Who  hast  promised  H.  Elliot  Button  id. 

114b  Grant  to  us,  Lord  H.  Elliot  Button  id. 

•7b  Let  Thy  merciful  ears    A.  R.  Gaul  ijd- 

aa    O  God,  Who  hast  prepared        . .       . .  A.  R.  Gaul  ad. 

69    Teach  me  Thy  way   Frank  L.  Moir  3d. 

114c  We  humbly  beseech  Thee  H.  Elliot  Button  id. 

•  A  ntktmi  marked  thus  (•)  may  it  had  in  Tonic  Sol/a,  id.  t*  td.  tack. 


:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO'S 

Sunday  School  Anniversary  Music 


ANTHEMS. 

Thine  for  ever    H.  Elliot  Button 

I  love  to  hear  the  story   Mylbs  B.  Foster 

Lord,  Thy  children  guide  and  keep  J.  H.  Maunder 

we  sing  John  E.  West 

Price 

Tank  Sol-fa,  price  ijd.  each. 


No. 
1. 
a. 
> 
4- 
5- 
6. 

7- 
8. 
e> 

]  Si 


> 
4- 
5- 
6. 

7> 
8. 

9- 
10. 


3- 
4. 
5- 

6. 

7- 
8. 

9> 
10. 


HYMNS   AND  TUNES. 

Set  L 

Come,  children,  on  and  forward  ..  ..  George  C.  Martin 
For  the  freshness  of  the  morning  . .  Lady  Euan-Smith 

I  love  to  hear  the  story   Frederic  Clay 

Come,  O  come !  in  pious  lays    J.  Stainer 

Thine  for  ever  !  God  of  Love   W.  C.  Harvey 

Jesu,  Whom  Thy  children  love    ..       ..      H.  Elliot  Button 

Sweetly  o'er  the  meadows  fair  F.  A.  Challinor 

Would  you  gain  the  best  in  life  C.  J.  May 

On  our  way  rejoicing   Walter  B.  Gil 

Now  the  daylight  goes  away   J. 

SKT  II. 

Again  the  morn  of  gladness  ..  ..J.  Stainer 

The  Angels' Song    ..       ..  Alberto  Randeggbr 

Forward,  Christian  children   Alfred  Moffat 

The  Golden  Shore  J.  Stainer 

Saviour,  blessed  Saviour   John  E.  West 

Enter  with  thanksgiving   F.  H.  Cowen 

Man  shall  not  live  by  bread  alone  . .  J.  Varlbv  Roberts 
Stars,  that  on  your  wondrous  way        ,.       ..        ..  J.  STAINER 

The  day  is  past  and  ever  Joseph  Barnbv 

God  will  take  care  of  you  Frances  R.  Hayergal 

Set  III. 

We  march,  we  march,  to  victory  Joseph  Barnbv 

Hark  !  hark  !  the  organ  loudly  peals  George  J.  Bennett 

0  what  can  little  hands  dot  H.  Elliot  Button 
While  the  sun  it  shining  T.  Adams 

1  love  to  hear  the  story   H.  J.  Gauntlbtt 

The  roseate  hues  of  early  dawn  ..  ..        A.  Sullivan 

Lord,  Thy  children  guide  and  keep  A.  S.  Cooper 

In  our  work  and  in  our  play    F.  Westlakb 

The  Beautiful  Land   J.  Stainek 

Gentle  Jesus,  meek  and  mild   J.  Stainkk 

Both  Notations,  price  Fourpence  per  Set. 
Words  only,  $».  per  100. 

:  NOVUM  and  Company,  Limited. 
Just  Published. 


EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  Faux-Bourdon. 
Edited  uv 

FRANCIS  BURGESS  and  KOVLE  SHORE. 


Tone. 
I  VII. 
1  I. 


No. 

"  NuTdfiim';tls}THOMAS  TALUS 
"NuTStis}  THOMAS   TOM  KINS  VI. 
*  NuTdimiuis  }  J°HN  HOLMES       .  {  v,f  J| 
L  Nutcduni'ttulTHOMAS  MOR,  EY 


Ending. 
I. 
IV, 


5  &fiirni;,is}W'LLIAM  BVRD 


;jad. 

'!.}*• 


{  VtL 

/  Tonus 

\  L 


:  Novello  and  Company,  Limited. 


TE  DEUM  in  F.    Price  3d.    MAGNIFICAT  and 
NUNC  IMMinTS  in  F.      Price  3d.      By  A.  Toasr. 
London:  Novello  and  Company,  Limited. 


ANTHEM. 


AS  THE  RAIN  COMETH  DOWN." 
By  Harper  Srkd. 
Words  from  Isaiah.  Price  Threepence. 

and  Company,  Limited. 
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Demy  <5W,  390  pp.,  with  an  Introduction  (6  pp.),  Tables  of  tht  Mediations  and  Endings,  and 
He  Tones  of  the  Psalms.     Cloth,  gilt  lettered  on  bcuk,  price  4s.  6d.  net. 

fronts  only,  is.  6d,  net. 

Tht  Accompanying  Harmonies,  prepared  by  W.  G.  A.  Shebbrakk. 
Super  Royal  Svo,  prtce       fid.,  fifth,  net. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

COKTAIMMU 

THE  CANTICLES  NOTED 
THE    PSALTER  NOTED 

To  Gregorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A    NEW  EDITION 

mePAREO  BY 

H.  B.  BRIGGS  and  w.  H.  FRERE 

UNDER  TIIR  GENERAL  SUPERINTENDENCE  OF 

JOHN  STAIN ER 

(Late  President  of  tkt  Plainsong  and  Nediaval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 


The  forau  of  the  tones  used  at  Salisbury  have  been  adopted  in  thii  revision  of  the  Ptaltet, 
laued  on  the  principiex  followed  in  the  palmy  days  of  Plainsong,  and  preserved  in  the  early  1 
ionale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Sotesme*. 


PREFACE. 

The  first  edition  of  Tie  Psalter  Noted  was  published  in  1849  under  the  supervision  of  the  late  Kev.  Thomas 
Ilelmorc,  ami  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship. 
Subsequently  Mr.  Helmore't  scheme  was  enlarged  l»y  tire  issue  of  The  Canticles  A  ore  J,  of  A  Brief  Directory,  and  of 
three  Appendixes  to  the  Psalter ;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manual  of 
Plainsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psalter 
Accented,  the  other  a  collection  of  Accompanying  Harmenitt.  Thus  complete  provision  was  made  (or  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphoni,  added  to  certain  difficulties  in  the 
pointing,  led  to  tbe  issue  of  other  Psalters  which  have  competed  with  The  Psalter  .Voted,  but  without  obtaining, 
any  of  them,  a  marked  supremacy ;  and  nothing  has  been  issued  which  covers  the  whole  field  so  completely  as 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution ; 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  lire  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer.  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  II.  B.  lircgs  and  the  Rev. 
W.  H.  Krere,  with  the  result  that  before  his  death  he  bad  passed  for  the  press  the  greater  part  ofthe  revised  prooei 
prepared  by  tbcm  for  the  new  edition.  Me  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Sbebbeare, 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  of 
the  English  Church. 

The  Manual  thus  appears  in  a  New  Rdition,  revised  in  accordance  with  modem  standards  of  taste  and  science » 
it  docs  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
same  counterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  The  Accompanying  Harmonut 
prepared  by  Mr.  Shebbeare,  which  include  accompaniments  for  the  Responses,  Tc  Deum  and  Litany,  as  well  as  lor 
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COMPOSITIONS 

BY 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 


Te  Deum  in  E    3d. 

Benedictus  and  Jubilate  in  E   3d. 

Magnificat  and  Nunc  Dimittis  in  E   3d. 

Canute  and  Deua  in  E   3d. 

Communion  Service  in  E   ....  6d. 

If  ye  love  Me.   Anthem.   (Whitsuntide)   3d. 

I  will  magnify  Tbee.    Four  Voices   3d. 

Tonic  Sol-fa   ijd. 

  ad. 


I  was  glad.    Festival  Anthem  ' 
11      V|      Tonic  Sol-la 


PIANOFORTE  MUSIC.  net. 

Romance  and  Mazurka   a  o 

Allegro  Modcrato  in  Gavotte  form    a  o 

Three  Musical  Sketches,  entitled  Summer,  Autumn,  and  Winter  a  o 

Capriccio  inE    ao 

ORGAN  MUSIC. 

Introduction,  Air  with  Variation  and  Fugue   a  o 

Two  Short  Pieces.    Larghetto  in  F   t  6 

„            „        Pastorale  in  A   t  6 

Andantino in  G  flat        . .      -.    16 

London:  Novello  and  Company,  Limited. 

"  Snch  settings  at  these  cannot  do  otherwise  than  tend  to  popularUt 
the  Church  Service." — Musical Standard,  June  6,  1691. 

"Good,  effective,  easy,  and  dignified." — Musical  Timu,  April  1, 1891. 

"Admirably  adapted  to  meet  the  requirements  of  the  majority  of 
choir*  and  congregation*"  "  Deserve  extensive  recognition  and  use."— 
Musical  iVetvs,  September  4  and  25,  1891. 

I  by  the  Guardian,  Chunk  Ttnus,  4c,  Ac. 


POPULAR  CHURCH  MUSIC 

J.  H.  MAUNDER. 


HARVEST  ANTHEMS. 
Sing  to  the  Lord  of  Harvest 

While  the  earth  remaineth   

11  lessed  be  the  name  of  the  Lord 

SERVICES. 

SexviCE  IK  G   

Or,  separately : — 

Te  Oeum  

BenedJcile, 
Benedict  as 
Jubilate 

Office  for  the  Holy 
Pater  Noster  from  the  alxjve 

Amen  ditto   

Magnificat  and  Nunc  dimiitis 

San  vie*  w  Chant  Form  (No.  i)  

Or,  separately : — 

Te  Deum(  &c,  with  JCyrie 
Office  for  tbe  Holy  Communion 
Magnificat  and  Nunc  dimittis 

1  in  B  flat   

Nunc  dimittis  in  C  (partly  Unison) . . 

I  Nunc  dimittis  in  D   

ORGAN. 

Voix  Serapbique  (for  Recitals)  

CHURCH  CANTATA. 
,  Pardon,  and  Peace  (for  General  use) 


Staff 
Notation. 

3d- 
3d. 
3d, 

tit 

3d. 
ad. 
ad. 
3d. 


id. 
3d. 


Te 


3d. 
6d. 
3d- 
3d. 
3d. 
3d. 


Tonic 
Sol-fp. 

ad. 

ad. 
ad. 

is. 

ad. 
ad. 
ad. 
ad. 


id. 
ad. 


ad. 
ad. 
«*d. 


:  Nwsuo  and  Company,  Limited. 


SIXTH  THOUSAND.      464  PAGES. 

ORGANS  AND  TUNING. 

Six  Shillings  net.    Postage  <d.  extra. 
London:  WEEKES  &  CO.,  14,  Hanover  Street,  W. 


DIAGRAM  HARMONY. — An  explicit  Synopsis  of 
all  Scales,  Chords,  and  Relationships  of  Music :  Denned  by  the 
twelve  semitones.    By  Panton  Hook.    Price  ad. 

London:  Novbi.lo  and  Company, 


School  Music  by  Alfred  R.  Gaul. 


SIX  SONGS 


4.  Sing,  maiden,  sing. 

5.  A  Song  of  Wood  Nymphs. 

6.  A  Song  for  tbe  Seasons. 


1.  spring  : 

a.  The  Weaver's  Song. 
3.  Tbe  Owl 

"Will  quite  sustain  the  composer's  reputation  for  graceful  music, 
which  on  the  one  band  satisfies  tbe  judgment  of  the  musician,  and  on  the 
other  speak*  to  tbe  amateur  in  terms  that  he  understand*."—  Birmingham 
Daily  Castile. 

Price  One  Shilling. 


SIX  VOCAL  COMPOSITIONS 

WORDS  FROM  MACKAY  S  1001  GEMS. 
Price  Sixpence. 


SIX  ACTION  SONGS 

Prick  Sixpence. 


*  THE  MONTHS 

TWELVE  VOCAL  DUETS. 

"  There  are  in  this  series  of  duets  tbe  sweetest  things  of  tbe  kind  ' 
have  ever  met  with.  Things  to  be  treasured  in  households  where  sistt 
or  friends  delight  in  joining  voices."— Birmingham  Daily  Gaulle. 

s.  d. 

Parts  I.  and  II  each   1  o 

Complete,  paper  cover  16 

Ditto,  paper  boards  . .    a  o 

Ditto,  scarlet  cloth   30 

Or,  in  Twelve  Numbers   each  o  a 


*  THE  BIRDS 

SIX  VOCAL  TRIOS. 


4.  The  Skylark. 

5.  The  Owl. 

6.  The  Swallows. 


1.  Tbe  Robin, 
a.  The  Nightingale. 
3.  Tbe  Dove. 

"  By  the  production  of  these  Trios  Mr.  Gaul  has  made  a  valuable 
addition  to  the  many  beautiful  and  useful  compositions  be  has  formerly 
given  to  the  public  Mr.  Gaul's  music  is  unfailingly  charming,  the 
voice-parts  being  so  deposed  that  they  may  be  easily  learned,  and  the 
accompan  iments  are  as  characteristic  as  they  are  pretty. "—Birmingham 
Daily  Gaulle. 

Complete,  paper  cover    10 

„        scarlet  cloth   a  6 

Or,  in  Six  Numbers  each  o  a 


THE 


THE 


LEGEND  OF 
WOOD 

A  JUVENILE  OPERETTA  FOR  UNISON  SINGING. 
Price  One  Shilling. 
Words,  Four  Shillings  per  Hundred. 


THE  ELFIN  HILL 

AN  OPERETTA  FOR  UNISON  SINGING. 

"  Mr.  Gaul  has  been  particularly  happy  in  infusing  the  Norse  spirit  into 
that  portion  of  his  music  which  deals  with  goblin  life  in  Norway.  When  the 
goblins  become  visitors  in  fairyland,  the  character  of  the  music  changes  ; 
lightness  is  its  predominant  feature,  perhaps  the  choicest  fragment  being 
a  fairy  dance.  This  Utter,  together  with  a  very  characteristic  dance  of 
elves  and  a  shadow  dance,  were  beautifully  executed."— Birmingham 
Gaulle. 

Prick  Two  Shillings. 
Words,  Skvhn  Shillings  and  Sixpence  per  Hundred. 


TOILERS  OF  THE  DEEP 

CANTATA  FOR  FEMALE  VOICES. 


"The  musical  settings  are  twelve  in  number,  the  . 
first  and  second  noprano*  and  contraltos.  The  utmost  care  and 
has  been  bestowed  in  wedding  appropriate  music  to  the  verse,  and  Mr. 
Gaul  has  written  nothing  finer,  nor  more  melodious  and  captivating 
in  this  branch  of  composition  specially  adapted  for  High  Schools  for 
Girls.  .  .  .  Taking  the  cantata  as  a  whole,  it  is  a  delightful  work,  replete 
with  artistic  workmanship,  and,  above  all,  melodious  and  expressive'  — 
Birmingham  Daily  Mail 

Price  Two  Shillings. 

Words,  Five  Shillings  tbr  Hundred. 


•  Words  by  Edward  Oxbnfokd. 
London:  NOVELLO  AND  COMPANY,  Limited. 
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DEDICATED  (BY  PERMISSION)  TO 
THE  RIGHT  HON.  THE  EARL  OF  MEATH,  P.C.,  K.P. 


May  24TH 

HYMNS  FOR  EMPIRE  DAY 

WITH  A  SHORT  FORM  OF  SERVICE  FOR  USE 
IN  SCHOOL  OR  IN  CHURCH. 

PRICE  THREEPENCE. 
Wards  only,  id.  j  or  5s.  per  100. 


L  LAND  OF  OUR  UIRTH   

a.  FLAG  OF  OUR  COUNTRY  

3.  LITANY  OF  HUMBLENESS 

4.  LET  US  WITH  A  GLADSOME  MIND 
J.  FORWARD  GO  IN  GLAD  ACCORD 

6.  HOW  BLEST  THE  LAND  

;.  LORD,  WE  THANK  THEE  

8.  TO  THOSE  ACROSS  THE  SEA 

9.  WHAT  CAN  I  DO  FOR  ENGLAND 
ia  GOD  OF  OUR  FATHERS  

11.  GOD  BLESS  OUR  NATIVE  LAND... 

12.  HOW  FAIR  WAS  THE  LAND 

FORM  OF  SERVICE. 


CONTENTS. 

AUTHOR. 

Rudyard  Kipling 
W.  H.  Draper 
J.  S.  B.  Monsell 
A  P.  Stanley  ... 
L.  Tuttjkt 
W.  H.  Draper... 
T.  W.  Jex-Blake 
W.  H.  Draper... 
W.  H.  Draper... 
A  C  Ainger  ... 

W.  E.  HlCKSON 

w.  h.  draper- 
national 


COMPOSER. 

F.  R.  Statham. 
Myles  B.  Foster. 
John  E.  West. 

G.  J.  Elvey. 
Arthur  S.  Sulliva*. 
"  Ein*  feste  Burc." 

J.  Langran. 

W.  G.  ALCOCK. 

J.  H.  Maunder. 

A  M.  GOODHART. 

J.  H.  Maunder. 
J.  Varley  Roberts. 
ANTHEM. 


London:  NOVELLO  AND  COMPANY.  Limited. 


THE  CHILDREN'S 

EMPIRE  DAY  SONG-BOOK. 

CoxTiimi : 

KiruiCeor|e_y.  March  H.  Elliot  Button 

le  El 


The  Empire  Flag 
I  '■  the  hills  ma 
The  Mi»lr«l  Boy 

Soni  of  Britain  

Children  i  Coronation  Song 
Rule,  Britannia 

Heaven  blew  our  Lord  the  King 
Bonnie  Dundee     ..       ..  . 

Coronation  Day  , 

March  of  the  Men  of  Harlech  . 
God  proper  him— OUT  King 

O  lovely  Peace   

Hail  to  our  Kins 
What  can  I  do  for  England  T  . 
\  Hymn  of  ■>»  Hometami 


.V  C.  Mackeruie 
Brinley  Richardi 
IrWi  Air 
ThonuM  Facer 
G.  W.  Torrance 
..      Dr.  Am* 
Cmhherl  Harri. 
. .    Scotch  Air 
Percy  E.  Fletcher 
. .     Wel*h  Air 
..     J.  Barnhy 
Handel 
Thoma*  Fa<  er 
I.  H.  Maunder 

yrnn  i  l  Ine  HumelaiHl        . .  Arthur  Sullivan 

Ood  hle«i  the  Prince  of  Wale*  Krinley  Kuhard» 

God  mve  the  King    Dr.  John  Bull 

Paica  Eiohtmncx. 


London:  Nonuo  amo  Coui-asv,  limitnl. 


THE  UNION  JACK 

UNISON  SONG,  WITH  ACTIONS 

SUITABLE  FOR  PATRIOTIC  GATHERINGS, 
SCHOOL  ENTERTAINMENTS.  Etc 

Words  by  SHAPCOTT  WENSLEY 

The  Actions  by  Mrs.  LOUISA  WALKER 


ALFRED  R.  GAUL. 


of  children 


England,  Scotland,  and  Ireland,  represented  ><y  gi 
each  carrying  their  r«pee<.v«  fUtfv  nng  apjieupriate 
by  ipphonw  founded  on  well. known  national  air»— *ir.,  "Heart  of 
Oak,*  ,rAuld  Una  Syn*,"  "Thw  Minrtr*.  Hay."    Under  the  rlrititn 


r  Ug  the  three  group*,  unite  and  »l«g  together,  the  whole  concluding 
wit    *'  Rule,  Bntannia,"  and  "God  uvc  the  King." 

Paid  SixntNca ;  Vocal  Pa»t*,  Twon n  ca. 
Band  Fam,  Sue  pence  each  Part. 
Suitable  Flagi  can  be  hired  at  (d.  each  per  week. 


HYMNS  FOR  EMPIRE  DAY. 

RECESSIONAL 

"GOD  OF  OUR  FATHERS,  KNOWN  OF  OLD 

«Y 

KUDYARD  KIPLING 


J.  B.  DYKES,  E.  W.  NAYLOR, 
AND  GEORGE  C.  MARTIN. 


Price  One  Penny  each  Setting. 

LORD  OF  OUR  FATHERS, 
THOU  DIDST  BLEND 

the  MBM  »Y 

A.  C.  BENSON 

THI  MUSIC  tlV 

GEORGE  C.  MARTIN. 


Price  One  Penny. 
Words  only,  ia.  Ad.  per  too. 


GOD  OF  OUR  FATHERS 
UNTO  THEE 

Till  WLiNDS  BY 

A.  C.  AINGER 
THI  MM  ur 

A.  M.  GOODHART. 


London:  Noybilo  axi>  Ccmr-AlrY, 


Price  One  Penny, 
only,  ia.  £xL  per  too. 

:  Novbllo  *xo  Cnui-ANY,  Limited. 
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JUST  PUBLISHED. 


THE   BARLESS  PSALTER 

POINTED  FOR  USE  WITH  ANGLICAN  CHANTS 

AN  EASY  BOOK  FOR  CHOIR  AND  CONGREGATION 

CONTAINING 

THE  PSALMS  OF  DAVID, 
THE  CANTICLES  AND  PROPER  PSALMS, 
THE  ATHANASIAN  CREED, 

TOGETHER  WITH 

SHORT  NOTES  ON  THE  TEXT  &  A  FULL  EXPLANATORY  PREFACE, 

EDITED  BY 

WALTER    MARSHALL,  M.A., 

Vicar  of  St.  Patrick's  Church,  Hovb,  and  latk  Minor  Canon  op  St.  Gbo  rub's  Chapel.  Windsor  Castlb, 

AND 

SEYMOUR   PILE,   M.A.,  F.R.C.O., 

Organist  ok  St.  Patrick's  Church,  Hovb, 
Imperial  32mo,  Price  One  Shilling  net.    Demy  8vo,  Large  Type,  Price  Two  Shillings  and  Sixpence  net. 


London:  NOVELLO  AND  COMPANY,  Limited. 


SHORT  PRELUDES 
ORGAN 


Tboc  Short  Preludes  are  intended  for  o*e  chiefly  as  Introductory 
Voluntaries  lo  Divine  Service,  more  especially  in  those  churches  where 
the  time  allowed  for  such  is,  of  necessity,  somewhat  limited.  They 
occupy  in  performance  from  about  one  to  two  minutes. 


No.  Book  I. 

t.  Andante  Grazioso  Thomas  Adams 

3.  Andante    W.  G.  Alcock 

t  AlXiTeCRcligi'oso  !.'  GX^mKVoSm 

5.  Andantino   Alfred  Hollins 

6.  Adagio  Cantabile   Alfred  Hollins 

7.  Larghetto   Charles  I.  May 

8.  Andante  con  Moto  ..               ..               ..  John  E.  West 

o.  Andantino  quasi  Allegretto    ^ohn  E.  West 


Book  II. 

t.  Andante  con  Moto   Thomas  Adams 

3.  Con  Moto   W.  G.  Alcock 

3.  Moderato  H  A  Chambers 

4.  Marziale,  poco  l.ento    Myles  B.  Foster 

5.  Moderato    Alfred  Hollins 

6.  Andantino   Alfred  Hollins 

-  A  Jk  I-  /-I  I          I  U  


John  £.  West 


Book  III. 

1.  Moderato  e  Legato  . .       ..       ..       ..  Thomas  Adams 

3.  Moderato      . .       . .       . .       . .       . .       . .  W.  G.  Alcock 

3.  Andante  con  Moto   George  J.  Bennett 

4.  Andante    H.  A.  Chambers 

5.  Grazioso  molto  EspresMvo   Myles  K.  Foster 

6.  "  Song  without  Words '—Con  Moto  Alfred  Hollins 

7.  Andante        ..   Alfred  Hollins 

3.    Andante  Dolente   John  E.  West 

9.    Andante  Pastorale   John  E.  West 

1  a.    Adagio  . .    W.  Wolstetiholme 


Price  One  Shilling  Each  Book. 
London  :  Novbllo  and  Company,  Limited. 


NEW  AND  REVISED  EDITION. 

THE  ORGAN 

JOHN  STAINER. 

Edited  BY  JOHN  E.  WEST. 

An  important  feature  of  the  present  Edition  of  this  invaluable 
and  popular  Organ  Primer  is  the  adoption  of  the  now  universally 
recognized  system  of  fingering— 1.3.3.4.5.,  which  is  here 
substituted  for  the  older  system— x  .1.3.3.4.— in  all  cases  where 
fingering  is  marked. 

In  the  explanatory  portion  of  the  book,  opportunity  has  been 
taken  of  briefly  mentioning  one  or  two  of  the  principal  additions 
and  improvements  to  the  instrument  which  have  been  made 
since  the  book  was  first  issued. 

Bearing  in  mind  that  the  Author's  aim  was  to  assist,  in  as 
concise  a  manner  as  possible,  the  early  stefit  of  an  organ  student, 
the  Editor  has  refrained  from  adding  any  further  exercises  or 
pieces  to  those  which  were  already  given.  But  the  addition  of  a 
few  extra  fingering  and  phrasing  marks  seemed  necessary  bete 
and  there,  and,  in  the  five  concluding  pieces,  the  laying-out  of 
one  or  two  of  the  manual  passages  has  been  rendered  clearer  to 
the  player's  eye  by  means  of  a  slight  re-staving. 

The  admirable  explanations  and  diagrams  of  the  Tubular- 
Pneumatic  and  Electric  actions  have  been  supplied  by  Mr.  L. 

Price  Two  Shilling*. 
London :  Novbllo  and  Company,  Limited. 
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THE  MONTHS 

TWELVE    SKETCHES    FOR    THE  PIANOFORTE 

FREDERIC  H.  COWEN 

IN  FOUR  BOOKS. 


Price  Two  Shillings  each. 


CONTENTS  :— 


January. 

February. 

March. 


April. 
May. 
Jane. 


Book  i. 
Lullaby  Car  the  New  Year. 
I  St.  Valentine)  Flirtations. 
Boreas. 

Book  j. 
In  Springtime. 
Italian  Serenade. 
Bird*. 


Joly. 
AugtuL 
Sept  ember. 


Book  3. 
Butterflies. 
Mid-day  Reverie. 
Harvest  Hymn. 


Book  4. 
Autumn  Evening  Song. 
November.    Civic  Procession  in  the  Olden  Time. 
Dee  em  l>er.     Christmas  Mora. 


London:  NOVELLO  AND  COMPANY,  Limited. 


NOW  ISSUED  AS  A  NET  BOOK. 


TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 

sv 

FRANKLIN  TAYLOR. 


EXTRACT  FROM  PREFACE. 

la  lb*  mom  of  my  eaperienc*  as  a  teacher  of  the  pianoforte,  an 
anfajmmai  extending  over  many  Tears,  certain  Ueu  have  ha  time  to 
time  lag geated  tbsmsslvst  to  me  «rhkti  ban  proved  useful— to  myself, 
as  enabling  me  to  cboiusi  more  dearly  that  which  I  deaired  my  pupils  to 
understand,  and  to  my  pupils,  as  tending  to  facilitate  their 
of  the  various  diScuttias  they  have  had  to  encounter,  at  the 
leading  them  to  perceive  the  most  practical  mean  of 
aad  thus  accelerating  their  general  rate  of  progress. 

These  suggestions  relate  to  both  the  mechanical  and  intatleclual  tides 
of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  aad 
aVipuiaaim,  the  chief  matters  implied  by  the  fast  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suitable 
faigenng,  and  the  best  methods  of  attacking  certain  difficulties  i  while 
the  second,  which  may  perhaps  he  more  aptly  designated  the  mumml  of 
sapreesson,  includes  rhythm,  phrasing,  variety,  and  gradation  of  tone, 
the  use  of  the  pedals,  tt  crttru. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Psica,  Cloth,  Oar,  Five  Smliimgs. 
London :  Neiuto  wo  Cosaramr,  Limited. 


NEW  EDITION  (tats). 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 


COKTAIKtSG 


600  QUESTIONS  WITH  ANSWERS 


ERNEST  A.  DICKS, 

Fkllow  or  Ths  Royal.  Collsub  op  OftGAXim. 


»  Y  Ar 


of  thrcrrt-^ 


The  ftCnp*  of  this  book  covers  the  - 
■  ■■wtmr.nr.1  in  weauc  It  tayob**  an  Iw^ht-Me  t«ui|mienM  '  ^ 
dates  entering  for  the  rarioa.  U-c»l  K*xxni.fv»iicm»  in  Muuou  K^i-i"-*,- 
held  periodic-lly  throuar boat  the  country.  -r*J  it  will  be  WJV»~J 
mmhOto  ifcm  who  are  preparirvg  for  the  bibber  grades  of  Dip**  ^  ^ 


L)cffiee  i .  >  \ 

The  boo*  is  therefore  very  ccenpreheneire.     la  rang*  _ 
atMssksas  and  answers  in  Theory,  Harmony,  CcMinterpotnt,  Pmwi 
Fugue,  Acoustics,  Musical  History.  Organ  Ccmrsrwcuoo,  sad  Ota 


By  ao  means  the  least  valualOe  pan  of  the  volume  ts  that  reel' 
consisting  of  upwards  of  one  hundred  pages,  which  cciLciru  reprajam 

 ■  ptrs  set  by  the  Associated  lloatd.  Trmity  .CeSVl* 

I  Societv  of  Musician.  ;  the  Universities  of  Or***. 

■    eh :  The  Royal  AcsdaMsf 


Cambridge,  Dublin.  Durham,  and  Edinburgh  :  The  Royal  A'^»? 
Music,  The  Royal  College  of  Music,  The  Royal  College  of  Orgsmas, 
aad  The  College  of  Preceptors.    The  advantage  of  having  »  away 
spaciawns  of  these  actual  examination  papers  wilhm  oaa  cover  a  uw 

3  v.  MaM  -.re- I  briber  I  h**  tll.a.  r-mrr.'at..  h 

PREFACE  TO  THE  NINTH  EDITION. 
The  author  desires  to  acknowledge  his  great  indsbtednaa  «aO« 
suthorittes  of  the  London  University  ;  the  Royal  Academy  of  Ma*, 
the  Aiaocisted  Board  of  the  Royal  Academy  of  Muuc  ami  the  Ray* 
CoOece  of  Music  ;  The  Royal  College  of  Organists  ;  Tr  it)  <  I If  * 
Muuc.  London :  and  the  Incorporatad  Society  of  Mus^sans,  tor  Oa» 
lasiasiui  in  ill  1 1  ins  tiilll  *  I  1  Ufaa  -'  thvirlatrw  K«am 

Paper,  in  Parts  II.  sad  111.  of  his  Handbook,  in  order  that  bf  as.M 
preaent  their  latest  esaminaixm  rojuirmcnrs. 


>.  \  II. 


Psica,  Cloth,  Thsis  Shiixivcs  a»d  Stsrescx. 
Taa  QUESTIONS  (separately),  Patca  Osa  Sanxixc 

tendon :  Novau.ii  amd  Conra.iv.  Limited. 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 


SELECTED  LISTS  OF  RECENTLY  PUBLISHED  PART-SONGS. 


Angelas 

Ash  Gro\ 


MIXED   VOICES  ( 


S.A 


i  Crove,  The  (air.  by  T.  F.  Dunhill) 
Beleaguered,  The  (arranged) 

Between  

Bring  me  a  golden  pen  

Cargoes  

Cherry  ripe  *  

Came,  buses  and  lads  (arr.  by  J.  C.  Bridge) 
f  Comrades'  song  of  hope  (arr.  by  Percy  E.  Fletcher) 
Cruiskeen  Lawn,  The  (arr.  by  Granville  Bantock) 
David  of  the  White  Rock  (arr.  by  H.  Evans) 
Duncan  Gray  (arr.  by  C  Macpherson) 


E.  Elgar 

.    Welsh  Folk-song 
A.  Sullivan 
T.  Adams 
F.  H.  Cowen 
H.  Balfour  Gardiner 
W.  G.  Ross 
Folk-song 
A  Adam 
Irish  Air 
Welsh  Air 
Scotch  Air 


Unaccompanied  or  Accompaniment  \ 
indicated  )' 


Ecacr's  lament  for  Cuchulain  (arr.  by  Granville  Bantock)  Irish  Air 

F.  H.  Cowen 
S.  Coleridge-Taylor 
M.  F.  Phillips 
Cesar  Franck 
E.  Elgar 
.  Percy  E.  Fletcher 
Schumann 
A.  C  Mackenzie 


Evening  brings  us 

Evening  Star,  The 

Evensong  (i.a.t.h.r.) 

Far  o'er  the  liay  ( 

♦  Fly,  singing  bird  

♦For  Empire  and  for  King 

Forest  Bride,  The  (Op.  j$.  No.  7) 

Franklyn's  Dogge,  A  (Humorous) 

Gay  Madcap  (Op.  67,  No.  a)  Schumann 

Go,  song  of  mine  (6  parts)    E.  Elgar 

God  sends  the  night    R.  Somerville 

Goslings,  The  (Humorous)  (arranged)  . .  F.  J.  Bridge 

Here  a  pretty  baby  lies  . .       ....       . .  H.  A.  Smith 

How  eloquent    John  E.  West 

In  praise  of  Neptune  E.  German 

In  pride  of  May   John  E.  West 

In  the  silent  West  (8  parts)   Granville  Bantock 

iune   F.  H.  Cowen 

itty  of  Coleraine  (arr.  by  C.  H.  Lloyd)    . .       . .      Irish  Air 

Lee  Shore,  The   S.  Coleridge-TayVor 

Leprehaun,  The  Granville  Bantock 

Lie  still,  my  little  one  C  Harri&s 

Little  Sandman,  The  (arr.  by  John  E.  West)       . .  Volkslied 
Love  is  a  sickness         . .       . .       . .       . .       . .    Percy  Pitt 

Lullaby  (Op.  49,  No.  4)  (arr.  by  John  E.  West)    . .  Brahms 
f  March  triumphal  thunders,  The  ("  Caractacus  ")  ..      E.  Elgar 
Meeting  of  tie  Waters  (arr.  by  T.  F.  Dunhill)     . .       Iri%h  Air 

Midnight  by  the  sea   A.  C  Mackenzie 

Morning  Song  (arr.  by  Brahms)  . .  German  Folk-song 

Morning  Song   M.  F.  Phillips 

My  bonnie  lass  she  smileth   E.  German 

A.  C. 


£ 
lid. 

a 
S 
& 

3d. 
3d. 

? 

3d. 
6d. 
fid. 

3d. 
<d. 

It 
t 

•id. 

t 

ft 

ad. 

4<3. 

* 
3d. 

3d. 

•  id. 

fid. 

if 

lid. 


,T.B  1. 

ad  lit.  where  hot  otherwise 
|News  from  Wbydah  . 

Nocturne,  A 

O  tender  sleep 

One  with  eyes  the  fairest 
f  Our  Island  Home 


H.  Balfour  Gardiner 
F.  H.  Cowen 
M.  F.  Phillips 
. .  Granville  Bantock 
Eaton  Faning 


Remembrance 
Rest  comes  at  eve  (Op.  a8,  No.  6) 
She  is  not  fair  to  outward  view 

Steeping   

ISnow.  The 


Song  of  Fionnuala,  The  (arr. 
Song  of  love's  coming,  A 
Song  of  Proserpine 
ISoulof  the  world  ("  St.  Cecilia's  Day  ") 
Spirit  of  night  (8  parts) 

Spring        . .   

Spring  is  here,  The  (Op.  1a,  No.  a)  .. 
Springtide,  The  (Op.  a8.  No.  a) 


A.  Robins 
A.  Jensen 
F.  Idle 
..   E.  German 
E.  Elgar 
Bantock)      Irish  Air 
A.  C  Mackenzie 
S.  Coleridge-Taylor 
Purcell 
. .  Granville  Bantock 
John  E.  West 
•  ■      F.  Hcgar 
A.  Jensen 


Stricken  hunter,  The  (6  parts)  Percy  Pitt 

Sweet  day,  so  cool   E.  German 

Sweet  May  morning      . .  . .  J.  Clifle  Forrester 

Swiftly  fly  the  birds  (Op.  50,  No.  3)  Schumann 

Tell  me,  my  lute  . .   W.  H.  Reed 

Three  Knights,  The  E.  German 

{Three  ships.  The    Colin  Taylor 

Twilight  lime    W.  W.  Starmer 

Waken,  Lords  and  Ladies  gay  . .  . .  W.  W.  Starmer 
Wedding  is  great  Juno's  crown  (Accompanied)  . .  B.  Tours 
When  all  the  World  Ls  young  . .       . .       . .  J.  Pointer 

When  you  sing    ..       ..    Hubert  Bath 

Whispers  of  Summer   S.  Coleridge-Taylor 

Who  rides  for  the  Kins  . .       . .       . .       . .        R.  Somerville 

Wind  of  the  Waters  (Op.  59,  No.  a)  Schumann 

Winter  is  past,  The  (arr.  by  E.  L.  Bainto.n)      Scotch  Folk-song 


1 1 1 1 '       I--  1  Its  ")    C.    L#.  &»«lll»wi>/ 

Vouii,;  May  Moon.  The  (arr.  by  C  H.  Lloyd) 


FEMALE    VOICES  (^^^^±1^^ 


Annie  Laurie  (arr.  by  C  Macpherson) 
Aubade  (2  parts)  ..       ..       . .       ..  . 

Ballad  of  Sir  Humphrey  Gilbert,  The 

Beauteous  morn  

Blow,  ye  gentle  breeres  (4  parts  unaccomp.) 

Come  away,  death   

Dawn  of  Day,  The  (arranged)  

^Jfft^rr*1  ::  : 


w. 


.  Scotch  Air 
.  J.  Ireland 
Wolstenholme 
..  E.  German 
. .  J.  C.  Marks 
..  J.  Harrison 
S.  Reay 
P.  E.  Fletcher 
A.  C.  Mackenzie 
. .  J.  Pointer 
S.  Coleridge.  Taylor 
Laurent  de  Rille 
Brahms 
ccomp.)  Schumann 
•  A*  H.  Brewer 
Pinsuti 
Brent-Smith 
H.  A.  Smith 
Colin  Taylor 
Schumann 


I  with  a  twine  of  leave* 
Exiles,  The  (unaccomp.) 
Father  Eternal  (Op.  37,  No.  1)  (4  pi 
Forest  Fay,  The  (Op.  69,  No.  a)  (4 1 
Golden  slumbers  (a  parts) 
Good-night,  beloved  (arranged,  uruvu-uuip./. . 

Green  are  the  leaves    A. 

Here  a  pretty  baby  lie*  ..  ..       ..  ,, 

In  the  warm  blue  weather  (4  parts  unaccomp.) 

Un'e's^drrum',  ?rie(iros»  Brabms's  Volksiieder)" ' 

(arr.  by  John  E.  West) 

Lullaby  (Op.  49,  No.  4)  (arranged)   Brahms 

Ditto     (apart*)        ..       ,.   Brahms 

MALE  VOICES 

Alexander  (Humorous)  (t.  (or  A.)T.a.a.)  A.  H.  Brewer 

{Bacchanalian  Chorus   J.  W.  Elliott 

Boy.  The  (Humorous)  (t.  (or  a.)t.b.b.)  A.  H.  Brewer 

Dirge  of  kisses,  A.    P.  E.  Fletcher 

Duncan  Gray  (t.t.b.)  A.  M.  Richardson 

Early  one  morning  (arT.  by  T.  F.  Dunhill)  (a.t.b.h. )  Folk-Song 

Festival  Song   Granville  Bantock 

Glories  of  our  blood  and  state.  The  . .  . .  Granville  Bantock 
He  that  bath  a  pleasant  face  (arranged)      ..       ..  Hatton 

Hymn  to  Harmony   Laurent  de  Kill* 

I  fear  thy  kisses  (a.(ot  T.)  T.n.B.)       . .       ..        A.  H.  Brewer 

Laird  o  Cock  pen  Granville  Bantock 

lament,  A  (arr.  by  H.  Elliot  Button) . .  . .  German  Folk-song 
Land  of  the  leal,  The  (arr.  by  H.  Elliot  Button)  . .  Scotch  Air 
Lass  of  Richmond  Hill,  The  (a.  (or  T.)T.a.a.)  A.  H.  Brewer 
Let  the  hills  resound  (arranged)  . .  . .  Brinley  Richards 
Little  Sandman,  The  (arT.  by  John  E.  West)  German  Folk-song 
Lotus  flower,  The  (Op.  33,  No.  3) 


\ 

3d.  I 
■)d. 
6d. 
3d. 

ad. 

3d. 

3d. 
3d- 

3d. 

I 

.id.  I 
3d. 
■id.  I 
3d. 
.*d. 

3d- 

*l 

/^T.T.B.B. 
ad. 

I 

«d. 
3d. 
ad. 

4 

ad. 
4d. 
ad. 
ad. 
3d. 
4d. 
3d. 
ad. 
6d. 


where  not  otherwise  indicated 
Maiden  of  the  "  Fleur  de  Ly» 

May-bells  

Ob,  the  merry  May  (unaccomp.) 
Pixies,  The 


)• 


Queen  of  the  heavens  (Op.  17 ,  No.  3)  (4  parts) 
birds,  The 


mp.) 
E.  A.  Sydenham 
John  E.  West 
P.  E.  Fletcher 
S.  Coleridge-Taylor 


r- 1  aylor 
Brahms 
A.  C  Mackenzie 
Schumann 


Rhyme  of  the  four  hi 

River  Kins,  The  (Op.  at,  No.  3)  (4  parts  unaccomp.)  Scl 
See,  see  what  a  wonderful  smile  (4  parts  unaccomp.)  Colin  Taylor 
Sing  ye  praises  (Op.  37,  No.  a)  (4  parts)  ..  Brahms 
Sleep,  little  baby  (s.  solo)  U  parts  unaccomp.)      . .  Colin  Taylor 

Slumber  Song,  A  (arranged)  F.  N.  Lohr 

Softly  fall  the  shades  of  evening  (arranged,  unaccomp.)  Hatton 

Song  of  morning,  A   A.  C  Mackenzie 

Song  of  the  Ermine    Cesar  Franck 

Spring  Song,  A  (arranged)      . .       . .       . .  C  Pinsuti 

Stars  of  the  Summer  night  (a  parts)   E.  Elgar 

There  is  a  garden  in  her  face  (a  parts)  ••    )•  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)      ..  W.  Wolstenholme 

To  Blossoms   P.  Bowie 

Wedding  is  great  Juno'*  crown  (arranged)  ..       ..  B.Tours 

What  can  lambkins  dot   S.  Coleridge-T 

Ye  banks  and  braes  (a  parts)  A.  M. 


compani 
ndicated 


)• 


.  Schumann 

Lucifer  in  starlight  (6  parts)   Granville  Bantock 

I 

London:  NOVELLO  AND  COMPANY, 


Unaccompanied  or  Ac 
where  not  otherwise  i 
Lullaby  (Op.  49,  No.  4)  (arr.  by  John  E.  West)   . .  Brahms 
Mad  I >og,  The.    Humorous  (a. T.B.B.)  C  H.  H.  Parry 

Marching  (Op.  41,  No.  4) (Humorous)       ..       ..  Brahms 

Night  March,  The  (Op.  6a,  No.  1)  Schumann 

Orpheus.    Humorous  (a. T.B.B.)       ..       ..     C  H.  H.  Parry 

Pibroch  of  Donuil  Dhu  Granville  Bantock 

Queen  of  my  heart,  The    A.  H.  Brewer 

Riders  of  the  night,  The   Laurent  de  Rille 

Sailor's  return,  The   P.  E.  Fletcher 

Softly  fall  the  shades  of  evening  (arranged)  . .      . .  Hatton 

Soldier,  rest   A.Somervell 

Song  of  Freedom  (Op.  6a,  No.  a)  Schumann 

Th.it  very  wise  man.  Humorous  (A.T.B.B.). .  C.  H.  H.  Parry 
There  was  an  old  man.   Humorous  ..        A.  H.  Brewer 

United  are  we  (Op.  41,  No.  a)   Brahms 

fViking  Song   Julius  Harrison 

Walpurga  (Op.  30)    F.  ™ 

Ware,  Wire  !   C  L 

Winter  is  gone,  The  (arr.  by  R.  Vaughan  Williams) 


8d. 

3d- 


Out  of  the  darkness  (8  parts)  Granville  Bantock 

Out  of  the  silence  (8  parts)    G.  Rathbone 

Out  upon  it   C  H.  H.  Parry 

Pack,  clouds,  away    W.  W.  Starmer 

Phillida  flouts  me  C  Lee  Williams 

Phyllis  the  fair  (arr.  by  E.  L  Bain  ton)       ..  Scottish  Folk-song 

Proud  Maisie    H.  Balfour  Gardiner 

Puck  is  Kinc    F.  Idle 

Queen  and  Huntress    W.  W.  Starmer 

Qui  Vive  1  A.  C.  Mackenzie 


fid. 
sd. 
3d. 
3d. 
lid. 

t 

ad. 

3d. 

3d- 

& 
I 

sd. 
ad. 
fid. 

S 
S 

3d. 
3d. 


3d. 

3d. 
3d. 
•d. 

?id. 
ad. 


3d. 
3d. 

3d. 
lid. 

3d. 

£ 

it 

it 
? 


•id. 

4d. 

4d. 

3d. 

3d. 

a 
& 

£ 

i 
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NOVELLOS 


NEW  SONGS 


FltlCS  TieO  SHILLINGS  MACH  K*T. 


TWO      LYRICS : 
QUESTION. 


A     PRAYER     AND  A 

By  Emmkline  Brook. 
for  All  Voice*. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 


Suitable  for 


ROUNDEL. 


By  Noel  Johnson 
for  All  Voicev 


JW  PLULtSMKO. 


SONGS 

HAMILTON  HARTY. 


THE  SMILE  OF  SPRING.    (Vocal  Waltt). 
By  Percy  E  Fletcher. 

Suitable  for  " 

f  ONGING 


By  Henry  Coates. 
for  Baritone*  or  ~ 


'OME  BACK. 


By  H.  Arnold  Smith. 


THE  BIG  REVIEW.    By  A.  Herbert  Brewer. 
Suitable  for  Baritone*  or  Buses. 
(With  Chorus  ad  lit.) 


SONG  OF  THE  PILGRIMS. 
By  Emmelink  Brook. 


Suitable  for  All  Voice*. 


LOVE  IN  THE  MEADOWS. 
By  Percy  E  Fletcher. 


t'nr 


GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Satiable  for  Baritone*  or  Battel. 


A  CRADLE  SONG. 

The  Wg«l.  by  PADRAIC  COUTH. 

A  DROVER. 

The  Waul,  l,y  PADRAIC  COUTH, 

ACROSS  THE  DOOR. 

The  Mi  by  PADRAIC  COUTH. 

THE  RACHRAY  MAN 

The  Ward,  ty  MOIRA  O'NEILL. 

THE  STRANGER'S  GRAVE. 

The  Word,  by  EMILY  LAWLESS. 
London :  Nmmn  asd  Company, 


SOLO  SETTINGS  OF  THE  PSALMS 


TO  THEE,  O  LORD,  DO  I 
LIFT  UP  MY  SOUL 

(Psalm  is) 

SUITABLE  FOR  ANY  VOICF,  WITH  ACCOM  PAN  IMF.  NI 
FOR   PIANOFORTE,  ORGAN,  OK  HARMONIUM. 

CLARENCE  S.  HILL. 


London:  Novaito  *st>  Ohimw,  1-insi 


THE    SONGSTERS*    AWAKENING  (Vocal 
Waltt).  By  Percy  E  Fletcher. 

Suitable  for  Soprano*. 


SOME  PERFECT  ROSE  By  Percy  E  Fletcher. 
Suitable  for  All  Voice*. 


ON  A  SUMMER'S  DAY. 
By  Cecil  Engelhardt. 
:  for  All 


""THE  CAMEL'S  HUMP.    By  Edward  German. 

1  Suitable  for  All  Voice*. 


MESSRS.  NOVELLO  &  CO.  beg  to  l... 
that  they  hare  acquired  the  copyright  of  the  fcUoMR 
composition*  by 

W.  W.  PEARSON. 

PART-SONGS  FOR  S.A.T.B 

Nymph,  of  die  Ocean 
The  Skater* 


The  Lake 

Ti*  Mora  

Sweet  Spring  (Madrigal)  . 
The  Rivet  .. 
Over  the  mountain  tide  . 
Sou)  of  Living  Mwc 
The  Stormy;  Petrel . . 
The  Coral  Crave  .. 
Pibroch  of  Doom!  Dim 
Mow,  Western  Wind 
Stan  of  the  Night  . . 
Under  the  Trees    . . 


t 

So- 
ft 
ft 

i 

>u. 

ft 

ft 
ft 


The  Oywtet  Dredger. 

Evening  

'Sweet  to  live       ■  »  - 
•  Welcome,  young  Spring '. 
•The  Anglers 
The  Dream  of  Home 
Summer  and  Winter 
•Departed  Joys 
There  's  beauty  In  the  del 
Soldier,  rest  '. 
Woods  in  Winter  . 

Aulamn  

The  Somlire  Shadows  I 

the  Night  (v*.a) 


A. 
id, 


HUMOROUS  PART-SONGS. 


'Three  Dougblie  Men 
Three  Children  Sliding 
A  Rygbte  Merrie  Geste 


A  Ryehte  Mi 


t 


The  Carrion  Crow 
Call  John  !  . . 
Threw  Merry  Fisher. 
The  Cuckoo  Clock 


ill 


DESCRIPTIVE  CHORUSES. 


gONS  OF  THE  SEA^    By  COLERIDGE-TAYLOR. 


WITH  ALL  MY  HEART. 
By  Walter  Earnshawe. 


Suitable  for  All  Voice*. 


LOVE  IS  FOR  EVER      By  Ernest  Newton 
Suitable  foe  All  Voice*. 


:  NOVELLO  AND  COMPANY, 


With  Pianoforte  or  Orchestral 
The  Iron  Horse     ..      ..    »d.  I  The 

Off  to  Sea  4<L 

Jlger  Chorus  ..  »*• 

The  Lifeboat  ■■  «*. 


The  Harvest  truly  is  great 


ANTHEM. 


The  Singers 
Took  Sol-fa 


bee  prices  of 
CnvtrAKV, 
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A  NEW  SERIES 


OF 


SACRED  SONGS 

EDITED,  WITH    MARKS   OF   EXPRESSION   AND   PHRASING,  BY 

ALBERTO  RANDEGGER. 


PRICE  TWO  SHILLINGS  NET  EACH  BOOK. 


FIRST  SET. 


SOPRANO. 


I 


TENOR. 


1.  My  heart  ever  faithful 
a.  I  will  sing  of  Thy  great 


  J.  S.  Bach 

(" St.  Paul") 
F.  Mendelssohn-Bartholdy 

3.  Jerusalem  ("Gallia")  ...  Ch.  Gounod 

4.  With  verdure  dad  ("Creation")   J.  Haydn 

5.  I  will  extol  Thee,  O  Lord  ("  Eli ")        ...       M.  Costa 

6.  I  moum  as  a  dove  ("St.  Peter")   J.  Benedict 


J.  S.  Bach 


CONTRALTO. 

1.  Slumber  Song  ("Christmas  Oratorio") 

2.  Bat  the  Lord  is  mindful  ("St.  Paul ") 

F.  Mendelssohn-Bartholdy 

3.  What  tho' I  trace  ("Solomon")   ...  Handel 

4.  Evening  Prayer  ("Eli')   

$•  There  is  a  green  hill  


1.  O  God,  have  mercy  (Pieti,  S ignore)       ...  A.  Stradella 

3.  In  native  worth  ("Creation")    J.  Haydn 

3.  Be  thou  faithful  unto  death  ("  St.  Paul ") 

F.  Mendelssohn  Bartholdy 

4.  Cujosanimam  ("Stabat  Mater")   G.  Rossini 

5.  The  Lord  is  very  pitiful  ("  St.  Peter  ")    ...  J.  Benedict 

6.  The  soft  southern  breeze  ("  Rebekah")   ...  J.  Barnby 


BASS. 


J.  S. 


1.  Dost  thou  despise 

2.  O  God,  have  mercy  ("  St  Paul ") 

F.  Mendelssohn-Bartholdy 

3.  Now  heaven  in  fullest  glory  shone  ("Creation")  J.Haydn 
M.  Costa  4.  Pro  peccatis  ("  Stabat  Mater  ")    G.  Rossini 

Ch.  Gounod  5.  How  great,  O  Lord  ("  St  Peter  ")         ...   J.  Benedict 


6.  O  Thou  afflicted  ("  St.  Peter  ")    J.  Benedict  |  6.  If  Thou  should'st  mark  iniquities  ("  Eli ")        M.  Cosla 


SOPRANO. 

1.  Thou,  O  Lord,  art  my  Protector  (Psalm  xix.) 

C  Saint-Saens 

2.  Lo  1  the  heaven-descended  Prophet 

("The  Passion")        ...       ...       ...  C.  H.  Graun 

3.  Jerusalem  ("St  Paul")     ...  F.  Mendelssohn-Bartholdy 

4.  Great  is  Jehovah   F.  Schubert 

5.  Tom  Thee  unto  me  ( "  Eli  ")    M.  Costa 

6.  Let  the  bright  Seraphim  ("Samson")     ...  Handel 


SECOND  SET. 

TENOR. 

1.  Only  be  still,  wait  thou  His  leisure 
("  If  thou  but  sufTerest ") 

2.  Daughters  of  Jerusalem  ("  St.  Peter  ") 

3.  Thus  when  the  sun  ("  Samson  ")  ... 

4.  O  come,  let  us  worship  ("  Psalm  xcv.") 

F.  Mendelssohn-Bartholdy 

5.  Twilight  is  gently  falling  (Ave  Maria)   J.  Raft 

6.  Song  of  Penitence  (Busshed) 


CONTRALTO. 

1.  To  living  waters  ("  The  Lord  is  my  Shepherd") 

J.  S.  Bach 

2.  O  God,  have  mercy  (Pieta,  Signore)       ...  A.  Stradella 

3.  All  my  heart  inflamed  and  burning 

("Stabat  Mater")    A.Dvorak 

4.  The  glory  of  God  in  Nature  (Creation's  Hymn) 


J.  S.  Bach 
J.  Benedict 


BASS 

1.  Mighty  Lord  and  King  all  glorious 

("Christmas  Oratorio")  J.  S.  Bach 

2.  Rolling  in  foaming  billows  ("  Creation  ")    ...  J.Haydn 

3.  Litany  for  All  Souls'  Day    F.  Schubert 

4.  The  glory  of  God  in  nature  (Creation's  Hymn) 


5.  Fac  ut  portem  ("  Stabat  Mater  ")  ... 

6.  Morning  Prayer  ("Eli")   


Beethoven 
G.  Rossini 
M.  Costa 


5.  Consume  them  all  ("St  Paul") 

F.  Mendelssohn-Bartholdy 

6.  Nazareth   Ch.  Gounod 


London:  NOVELLO  AND  COMPANY,  Limited. 
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Jl»T  Pt'tLIIMBD. 

MICE  IN~~COUNCIL 

A  CANTATA  FOR  CHILDREN 
Tut  WoBoii  »»irnw  it 
SHAPCOTT  WENSLEY 

Tick  Music  com  «»•.«.>  bv 

W.  McNAUGHT. 


Price  On*  Shilling  ;  Tonic  Sol-fa,  SUpence. 
Orchestral  Parts  MS. 
Word*  only,  yv.  6d.  per  luu. 


London  i  Noviu-O  and  Coamunr,  Limited. 


J  err  PuiLtainco. 


THE  SINGING  LEAVES. 

POEM 
rv 

JAMES  RUSSELL  LOWELL 

Sct  to  Music  for  Children'!  VoicM 

IV 

GEORGE  RATHBONE. 

(CocnpOMr  at  **  Voflwdd.") 


iMc«  Out  Skillinf  ;  Tonic  Sol-f*.  Siipvnce. 
OrcbotT*.  Patu  MS. 


:  Ngthllo  and  Company,  Limited. 

NOVELLOS 

CLASSICAL  SONGS 

Vol.  III. 

CONTENTS. 

Art  thou  troubled  (Dove  sci)   Handel. 

Itul  the  Lord  1.  mindful  of  HU  own  . .  Mendeiasohn. 

Butterty.  The   Cornea"  ua. 

Courage   Schubert. 

Dawn  genius  (lower    W.  Sterudale 

ErUr-Uke   Schubert. 

►  c.;.n,ti.i,,i--i,  Tit      ...  i  Bskat 

Fuller  bed  Moon,  The   Schubert. 

Good-night,  my  ueareal  child   Brahms. 

How  beautiful  are  the  feet    HandeL 

I  will  aing  of  Thy  great  rnercia  Mendeiawhn. 

Ill  May   Srhiiiqaini 

Joy  of  Soring.  The  (Frflhltn|»li»d)   ..       ..  Mendelssohn. 

Know  si  thou  the  land  T   Schubert. 

Lay  of  the  imprisoned  hunltnsan  Schubert. 

l-et  the  bright  Seraphim    Handel. 

Little  Sandman,  The   Brahma. 

Lord  of  our  being  (Surge  net  petto)  . .  Handel. 

Memory,  A    flialiaai 

MuioiM  Song  

Nazareth   Gounod. 

Nymphr  and  Shepherds    Purcell. 

O,  ray  lore    like  the  red,  red  roae    ..  Schumann. 

O  rest  in  the  Lord    MendeUounn. 

O  think  of  aae   Cornelius. 

Ode  to  Joy    Schubert. 

Oft  in  my  dream   CoraaU.i. 

Oh  :  had  I  Jubal  .  lyre   Handel. 

Out  over  the  Forth    Schumann. 

Pwaca    Schubert. 

Sandman,  Jhm   Schwruum. 

j"H  ■g'Mg    W.  Stemdsl.  llennetL 

Smiling  dawn  of  happy  days   Handel. 

Spring  ad»uncing(Fnihlinr>SUube)..  Marul.lla.4lll 

Swallow  \  flying  west,  Th*   Brahms. 

Trout,  The    Schubert. 

Violets    Cornelius. 

Wanderer's  Night-Song   Schubert. 

Voice  Parts,  in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte 
Accompaniment. 

Pwci  Oxi  Shilling  akd  Sixrixcx. 

Notillo  *HD  CoatraNV,  Limited. 


Jerr  Pom-umio. 


INVOCATION 

POM 

ORCHESTRA 

cov,ro*tt>  ay 

A.  C.  MACKENZIE. 

(Op.  yd.) 


AINANGIMIKT  roll 

VIOLIN  AND  PIANOFORTE, 

BV  THE  COMPOSER. 


Price  Two  Shillings. 


London:  NnvaxLo  and  CowrAxv,  Limited. 


SIX  EASY  PIECES 

FOR  VIOLIN  AND  PIANOFORTE. 

BY 

C.   H.  LLOYD. 

Price  Throe  ShlDings. 


No. 

t.  Bridal  March, 
a.  Lullaby. 
J-  Lament. 


CoerrnrTS : 
No. 

4.  Minuet  ami  Trie. 
•..  Melody. 
6.  Valse. 


London:  Notillo  and  Com  ran  v,  Limiled. 


FOUR  CHARACTERISTIC  PIECES 

FOR  VIOLIN  AND  PIANOFORTE. 

COatrOMD  BY 

C.  H.  LLOYD. 


Price  Three  Shillings. 


Coxmarrs. 

In  Modo  d'una  Sons  Is.  3,  MsnlrVs. 


M..|..,  I'rn*!  1 


London:  Novillo  and  ColtrANY,  Limited. 


MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 


cdmkhu>  »v 

J.  A  O'NEILL. 

In  Two  Books: 
Price  Two  Shillings  each. 


These  Pianoforte  Studies  have  been  highly  praised  by 
M.  V  Latum  a  Da  Pacini  an  s,  who  baa  repressed  hu 
Intention  of  playing  some  of  thews  daring  nil  Recital 
Tour  In  the  United  Stairs.  H  in  trjitimonial  is  iiahlisued 
with  the  Work,  which  consist,  of  Twelve  Numbers, 
•prcislly  dr-iiened  10  develop  power  and  skill  in  the 
fourth  and  fifth  Angers.  The  importance  of  trying  to 
equalire  these  weaker  finger*  with  the  ilronge*  ones  it 


equalise  these  weaker  finger*  1  .... 
uiwraeetionable.  as  defective  execution  la  more  often 
traceable  to  thla  iitatiuabty  of  the  fingers  than  to  any 
other  cause. 

London :  Novello  and  Coo'ant.  Limited. 
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ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN. 

(New  Series.) 


No. 
1. 
a. 
» 
4- 
5- 
6. 
7. 

a. 

9- 
10. 
11. 
1  a. 
'3- 
M. 


Seven  Chorale  Preludes  ..  C  Hubert  H.  Parry- 
Prelude  in  C  W.  Wolstenholme 

Festival  Prelude  on  "  Ein'  Feste  Burg  "         . .  W.  Faulkes 

Mediution  W.  £«■&■■ 

Postludium   ••  Faulkes 

Jour  de  Noces   J.  Stuart  Archer 

Cantilene    R.  O.  Hailing 

Ite  Missa  Est   J-  Lemmens 

Triumphal  March  J.  Lemmens 

Fanfare   J-  Lemmens 

Can  labile   ,  !■  Lemmens 

Finale  . .       •  ■       •  •  ...  Lemmens 

A  Fantasy    ..       ..       ..       ..       ..  ^CEdgarFprd 

(7V»  t«  etntintud.) 
:  N'uvBi.i.o  amo  Company,  Limited. 


s.  d. 
3  6 


NOVELLO'S 


ALBUMS  FOR  THE  ORGAN. 


No. 
1. 

2. 

3- 

4> 
t 

t 

9- 
to. 
it. 
is. 


No. 
1. 
a. 
> 
4* 
<- 
6. 

J- 
S- 


II. 


No. 
1. 
a. 
> 
4- 
5- 

E 
7. 

8. 

9- 
10. 
it. 


No.  I. 

TWELVE  SELECTED  PIECES. 

 Th.  Dubois 

de  Matin   Edward  Elgar 

Fantasia  on  the  old  melody  "  Urbs  Beata  "  . .  W.  Faulkes 

There  is  a  green  hill  far  away  Ch.  Gounod 

Marche  Tnomphale   Alexandre  Gmlmant 

Ave  Maria  «   A.  Henselt 

Grand  Chtrur  No.  a   Alfred  Hollms 

Andantino  in  D  flat  Edwin  H.  Lemare 

Chanson  Triste   P.  Tschalkowsky 

Prelude  to  "  Lohengrin,"  Act  I  R.Wagner 

Romania   W.  Wolstenholme 

Allegretto  in  E  flat  W.  Wolstenholme 

No.  2. 

TWELVE  SELECTED  PIECES. 

Chanson  de  Nuit   Edward  Elgar 

Alia  Marcia  Myles  B.  Foster 

Minuetto    Alexandre  Guilmant 

jj^d   H.  Hofmann 

Barcarolle   H.  Hofmann 

Spring  Song   Alfred  Hollins 

The  Curfew   Edward  J.  Horsman 

Pastorale  in  E   Edwin  H.  Lemare 

Ave  Maria  d'Arcadelt    Franz  Liszt 

CanUque  d'Amour  M    Theo.  Wendt 

Ys  Strain  W.  Wolstenholme 

 W.  Wolstenholme 


No. 
t. 
a. 
3- 
4- 
5- 
6. 

I: 

9- 

to. 
II. 

13. 


No.  3. 

TWELVE  SELECTED  PIECES. 

Scherzo  in  A  flat    Edward  C.  Bairstow 

Melody    S.  Colcridge-Taylor 

Serenade   H.  Hofmann 

Bridal  March   Alfred  Hollins 

Berceuse   Edwin  H.  Lemare 

Melodie  in  E  S.  Rachmaninoff 

Aubade   A.  Strelczki 

Nocturne  in  C  sharp  minor   P.  Tschaikowsky 

Procession  to  the  Minster  ("  Lohengrin  ")       ..       ..   R.  Wagner 

Passacaglia   John  E.  West 

Fantasia  upon  the  Plain-song  Melody 

"Ad  cccnam  Agni"   Healey  Willan 

Allegretto  in  A  flat  W.  Wolstenholme 

(Just  Published.) 
No.  4. 

TWELVE  SELECTED  PIECES. 

Arietta   S.  Coleridge-Taylor 

Souvenir  de  Printemps   Joseph  Holbrooke 

Andante  in  D   Alfred  Hollins 

Pavane  in  A  ..       ..       ..       ..  ..    Bernard  Johnson 

Harmonies  du  Soir  Sigfrid  Karg-Elert 

Grand  Cortege   Edwin  H.  Lemare 

AllegTo  alia  Marcia  A.  L.  Peace 

Viiione  J-  Rheinberger 

Chant  sans  Paroles  P.  Tschalkowsky 

Prelude  to  Act  III.  ("  Die  Mcistcrsinger  ")  . .  . .  R.  Wagner 
Allegro  Pomposo   John  E.  West 


Cloth,  5s. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

COMPOSED  BV 

ALFRED  HOLLINS. 


No. 

1.  Allegretto  grazioso. 
a.  Andante  in  D. 

3.  Benediction  Nuptiale. 

4.  Bridal  March. 

5.  Communion. 


No. 


7.  Concert  Rondo. 

8.  Grand  Chceur,  No.  1. 

9.  Grand  Cboeur,  No.  *. 

10.  Intermezzo  in  D  AaL 

11.  Soring  Song. 

„.  Triumphal  \larcb. 


Price  Seven  Shillings  and 
Cloth,  1  OS. 


:  Novel: j.'  AND  COMPANY,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

COMPOSED  BY 

W.  WOLSTENHOLME. 


No. 

1.  Allegretto  in  E  flat, 
a.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Canzona. 
Caprice. 
Fantasia  in  E. 


5- 
6. 


No. 

7.  Finale  in  B  flat. 

8.  Le  Carillon, 
a.  Meditation. 

10.  Minuet  and  Trio. 

,L*  Tbe°Se£ph's  Strain. 


Price  Seven  Shillings  and  Sixpence. 
Cloth,  lot. 


:  NOVELLO  AND  COMPANY, 


COMPOSITIONS  FOR  THE  ORGAN 


SIGFRID  KARG-ELERT. 


TROIS  IMPRESSIONS.  Op.  7*  !  - 
i»  Harmonies  du  Soir 


3.  La  Nuit 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (a  Trumpet*,  a  Trombones,  a  Tubas, 
Timpani,  Tam-tam,  and  Piatti  ad  tii.).   Op.  73 :— 


Organ  Score 
Wind  Part*,  &c . 


Op.  74 


FIRST  SONATINA  in  A  minor. 
FUNERALE.   Op.  75,  No.  1  ..  .. 
CHORAL  IMPROVISATION  on  "In 

Op.  75,  No.  a       ..      ..  •• 


Novbllo  and  Company,  Limited. 


s.  e. 

I  o 

I  o 

I  o 


4  6 

a  o 

3  6 

a  o 

1  6 


SOLEMN  MELODY 

COMPOSED  BV 

H.  WALFORD  DAVIES. 


:  Novello  and  Company,  Limited. 


FULL  ORCHESTRA. 

s.  d. 

Full  Score    3  0 

String  Parts   13 

Wind  Parts   3  9 

STRINGS  AND  ORGAN. 

Score    *  ° 

String  Parts   13 

Organ   06 

Pianoforte  Solo    *  J 

Organ  Solo   J  ° 

Violin  and  Pianoforte   ■  J 

Violoncello  and  Pianoforte   »  6 

1 :  Noyelio  and  Company.  Limited. 
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COUNTRY  DANCE TUNES 

COLLECTED  AND  ARRANGED  FOR  PIANOFORTE  BY 

CECIL  J.  SHARP. 

Price  One  Shilling  and  Sixpence  each  Set. 


Brighton  Camp. 
Galoped  e. 
Ribbon  Dance. 
The  Butterfly. 

Nancy's  Kancy. 
Bonnets  so  Blue. 
The  Triumph. 

Step  and  fetch  her  (or  Follow 
Lovers). 


Jenny  Pluck  Pears. 
Putney  Perry. 
Mage  on  a  Cree. 


iitney  Fe 
age  on  a 
The  Pine  ( 
Newcastle. 
Gathering  Peascods. 
land  Lemons. 


Oranges 
Dull  Sir 


I. 

We  won't  go  home  till  morning. 
Speed  the  Plough. 
Pop  goes  the  WeaseL 
The  Flowers  of  Edinburgh. 
Set  II. 

Haste  to  the  Wedding. 
Hunt  the  Squirrel. 
Tink-a-Tink. 
Three  meet  (o 
Town). 

Set  III. 

I    Rufty  Tufty. 
Parson's  Farewelt. 
The  Glory  of  the  West. 
Saint  Martin's. 
Hey,  boys,  up  go  we. 
Grimstock. 
The  Beggar  Boy. 


of  the 


Set  IV. 


Chestnut,  or  Dove's  Figary. 
The  Black  Nag. 
Cheerily  and  Merrily. 
Ten  Pound  Lass. 

Nonesuch,  or  A  la  Mode  de  France. 
Dargason,  or  Sedany. 

New  Bo- Peep,  or  Pickadilla. 

Set  V. 


Staines  Morris. 
Amarillis. 
Blackjack. 

iamaica. 
I y  Lady  Cullen. 
London  is  a  fine  Town  (or  Walton 

Town's  end). 
The  Twenty-Ninth  of  May. 


Catching  of  Quailv 
If  all  the  World 
Up  Tails  all. 

Winifred's  Knot,  or  Open  the  Door 

to  Three. 
Chelsea  Reach. 
Fain  I  would. 
Hyde  Park. 
Hunsdo  ' 
Altbea. 


Broom,  the  bonny, 
1-ady  Spellor. 
Lord  of  Carnarvon's  Jig. 
Lull  me  beyond  thee. 
The  merry,  merry  Mi 
The  Phoenix. 
Spring  Garden. 
Bobbing  Joe. 
Catching  of  Fleas. 


Argeers. 

Lady  in  the  Dark. 
The  Merry  Conceit. 
Acton's  Saraband. 
Confess. 
Maiden  Lane. 
The  Old  Mole. 

Shepherd's  Holiday,  or  Labour 

in  Vain. 
Upon  a  Summer's  Day. 
Set  VI. 

The  Friar  and  the  Nun. 
The  Irish  Lady,  or  Aniseed  Water 

Robin. 
Irish  Trot. 
The  New 
Row  well,  ye 


Jlst  Published. 

P  ET I  TE~~V  A  LS  E 

COMPOSED  BV 

J.  HOLLMAN 
Arranged  kor  Pianoforte  Solo  by 

JOSE  VARGAS-NUN*EZ. 


Price  is.  6d.  net. 


London:  Novbllo  and  Com r any,  Limited. 


ALLEGRETTO 

W.  WOLSTENHOLME. 


VIOLA  AND  PIANOFORTE  

VIOLIN  AND  PIANOFORTE  

VIOLONCELLO  AND  PIANOFORTE   

PIANOFORTE  SOLO   

ORGAN  SOLO   

Arrangement  for  Small  Orchestra: 

STRING  PARTS  

WIND  PARTS   


is.  6d. 


Novbllo  and  Company,  Limited. 


Touch  and  Take. 


THE  COUNTRY  DANCE  BOOK 

EDITED  RV 

CECIL  J.  SHARP. 

Part    I.   Containing  a  description,  &c,  of  the  Dances  in  Set*  I. 
and  II. 

Part   II.    Containing  a  description,  &c,  of  the  Dances  in  Sets  III. 
and  IV. 

Part  III.   Containing  a  description,  &c.  of  the  Dances  in  Sets  V. 

Price,  Paper  Covers,  Two  Shillings  and  Sixpence  each  Part. 
Cloth,  Three  Shillings  and  Sixpence  each  Pan. 


:  Novbllo  and  Company, 


Jlst  Published. 

SIX  SHORT~EASY  PIECES 

FOR  THE  PIANOFORTE. 

COMPOSED  BV 

CLEMENT  M.  SPURLING. 

(Op.  9.) 
Price  Two  Shillings. 


Contents : 


1.  Humoresque. 
1.  Spring  Song. 
l    Once  upon  a  time. 


No. 

4.  Barcarolle. 

5.  Walu. 

6.  The  End. 


London  :  Novbllo  and  Company,  I.imi 


LA  SAVANNAH 

AIR  DE  BALLET 
FOR  ORCHESTRA. 

A.   C.  MACKENZIE. 

(Op.  fa.) 


Siring  Parts   

Wind  Parts,  &c  

Full  Score  

Arrangement  for  Violin  and  Pianoforte   

Arrangement  for  Pianoforte  Solo   

for  Military  Band  (/«  the  Prtu). 

London :  Novbllo  and  Company.  Limited. 


a.  d. 

a  6 

7  o 

6  o 

a  o 


TWO  BAGATELLES 

I.  VALSETTE. 
II.  PIZZICATO. 
por 

STRING  ORCHESTRA. 

COMPOSED  RV 

PERCY  E.  FLETCHER. 


String  Parts 


a,  d. 
■  6 


for  Pianoforte  Solo 


London  :  Novbllo  and  Company.  Limited. 


AUF  WIEDERSEHEN 

COMPOSRD  BY 

A.  HERBERT  BREWER. 


Viola  and  Pianoforte 
Violoncello  and  Pianoforte 
Small  Orchestra  : 

String  Parts  

Wind  Parts 
Pianoforte  Solo 

Organ  Solo   

Pianoforte  and  Stringed  I: 

Separate  String  Parts, 

Arrangement  for  Military  Band 


«v  od. 


s*.  od. 


:  Novbllo  and  Company, 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED  IN  GROUPS,  AND  THE  FINGERING  REVISED  AND  SUPPLEMENTED 

BY 

FRANKLIN  TAYLOR. 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  coarse  of  pianoforte  technique, 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  progressive 
order,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  have  been 
selected  from  the  standard  works  of  the  most  eminent  Study-writers,  and  with  these  are  included  numerous  others,  which, 
though  of  equally  gTeat  practical  utility,  have  hitherto  been  less  generally  accessible. 


I.    FIVE-FINGER  STUDIES 


3- 
4- 


E 


SCALES 


BROKEN  CHORDS 


1 ' 


10.  LEFT  HAND 
•I-       »  »» 

M  tl 
t3*  tt  It 

i*.*  ARPEGGIO 


20. 

31. 
22. 
*3- 


it 

VELOCITY 

ti 
>  > 

it 
11 
tt 


14.  FIGURES  IN  SEQUENCE 
*S-*  ti 


26. 

29- 
30- 


BROKEN  THIRDS,  SIXTHS,  and 
OCTAVES   

BROKEN  THIRDS,  SIXTHS,  and 
OCTA\  ES    ...       ,.«       ...  ... 


SHAKES 


•  .  • 

•  •  • 


Part  1 
,.  * 

Part  1 
it  2 

Part  1 
..  2 
>.  3 
..  4 

..  5 

Part  1 
„  a 
..  3 
it  4 

Part  1 


IVrt  I 

»  2 

..  3 

t>  4 

»  5 

.,  6 

..  7 

Part  I 
.,  2 

Part  1 

»  2 

Part  I 
it  2 
ti  3 


3>- 
32- 
33- 
34- 


DOUBLE  NOTES 
tt 
ti 
tt 

35.  OCTAVES 

36.  * 

37.  CHORDS 
38. 


39.  *  STACCATO 

40.  REPETITION"!       Z  ~ 

41.  "  REPETITION  and  TREMOLO 

4a-  11        _   _tt  

43-  •  PART- PLAYING   

44-  ii  tt 


45- ' 
46. 


ORNAMENTS 


ACCOMPANIED  MELODY 
tt  tt 


49  EXTENSIONS  and  SKIPS 
5°-# 


Si- 

52. 

53- 


RHYTHM 


Part  I 
.,  2 
3 

it  4 
Part  I 
..  3 

Part  l 
,.  » 

Part  I 
..  2 
>.  3 

Part  I 
.,  « 

Part  I 

.,  2 

Part  I 
„  a 

Part  I 
»  * 

Part  I 
..  a 


EXERCISES  FOR  THE  WEAKER  FINGERS. 
By  J.  A.  O'Nbill. 


54.  WRIST   STUDIES  (Handgelenkstibungen).  By 

Arnold  Krug. 

55.  EXERCISES    FOR    FACILITATING  INDE- 

PENDENCE OF  THE  FINGERS  (Ubnngen  fUr 
die  Selbstandigkeit  der  Finger).  By  Arnold  Krug. 

56.  PRELIMINARY    STUDIES   IN  PLAYING 

POLYPHONIC  MUSIC  (Vortibungcn  fur  das 
polypbone  Spiel).    By  Arnold  Krug. 


•  These  Boohs  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  this  Series. 


FIFTY-SIX  BOOKS,    PRICE    ONE   SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

mOCRESSIVBl-V  AJtXANCBO  BY 

FRANKLIN  TAYLOR. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 

Tms  present  collection  of  Studies  U  designed  to  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  (o  the  needs  of  the 
nmgc  pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mass  of  material 
g,  and  at  the  same  time  to  ensure  thai  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which  experience  has 
to  be  the  most  beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  ibey  are  contained  may  be  taken  in  consecutive 
r,  but  pupils  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  1.  may  commence  at  once  with  Set  II.,  which 
will  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essentia]  elements  of  technique. 

Where  additional  studies  ire  desired,  or  studies  on  ceriain  subjects  which  are  not  uwehed  upon  in  ihis  series,  the  larger  collection,  published 


London  :  NOVELLO  AND  COMPANY,  LIMITED. 
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ENGLISH  LYRICS 

SET  TO  MUSIC  IV 

C  HUBERT  H.  PARRY. 


PSICB  TWO  SHILLINGS  AMI  Sl»l'R»C»  BACH  S«T. 


FIRST  SET. 
My  true  love  hath  my  heart 

Good-night  

Where  shall  the  lover  rest 
WUlow,  Willow,  Willow  

SECOND  SET. 

O  mistress  mine  ...   

Take,  O  take  those  lips  away 

No  longer  mourn  for  me  

Blow,  blow,  thou  winter  wind 
When  icicles  hang  by  the  wall 

THIRD  SET. 
To  Lucasta,  on  going  to  the  wars 
If  thoo  would'st  ease  thine  heart  .. 

To  Althea,  from  prison   

Why  so  pale  and  wan   

Through  the  ivory  gate   

Of  all  the  torments  


Sir  Philip  Sidney 
Shelley 
Scott 

...  Shakespeare 

...  Shakespeare 

...  Shakespeare 

...  Shakespeare 

. . ,  Shakespeare 

...  Shakespeare 

Lovelace 
Bcddoes 
Lovelace 
Suckling 
Julian  Sturgis 
William  Walsh 


CANTIONES  SACRjE 


MUSICAL  SETTINGS  OF  THE 


ROMAN  LITURGY 


DOM  SAMUEL  GREGORY  OULD, 


M<m*  */  Itu  OnUr  tf  XI.  BtntJtct. 


FOURTH  UT. 

•  I.  Thine  eyes  still  shincd  for  me    Emerson 

•*.  When  lovers  meet  again    ...    Langdon  Elwyn  Mitchell 

•3.  When  we  two  parted    Byron 

4.  Weep  yon  no  more   Anon. 

5.  There  be  none  of  BesuHy's  daughters     ...  Bvron 

6.  Bright  star   Keats 


•1. 
•j. 
*3- 
4- 


•l 


FIFTH  SET, 

A  stray  nymph  of  Dian 

Proud  Maisie   

Crabbed  age  and  youth 
Lay  a  garland  un  my  hearse 
j.  Love  and  laughter  

6.  A  girl  to  her  glass  

7.  A  Lullaby  

SIXTH  il  l 

..  When  comes  my  G  wen   

*2.  And  yet  I  love  her  till  I  die 

•3.  Love  is  a  bable   

*4-  A  lovers  garland   

5.  At  the  hour  the  long  day  ends 

6.  Under  the  greenwood  tree 

SEVENTH  SET. 
I.  On  a  time  the  amorous  Silvy 
a.  Follow  a  shadow   

3.  Yc  little  birds  that  sit  and  sing  ... 

4.  O  never  say  that  I  was  false  of  heart 


leep 

Whence 
Nightfall  in  winter 
Marian 

Dirge  in  woods 
Looking  backward 
Grapes 


Julian  Stnrgis 

  Scott 

 Shakespeare 

Beaumont  and  Fletcher 
Arthur  Butler 
Julian  Sturgis 
...  E.  O.  Jones 

 E.  O.  Jones 

  Anon, 

  Anon 

...  Alfred  P.  Graves 
...  Alfred  P.  Graves 
 Shakespeare 


Anon. 
...    Ben  Jonson 
Thomas  Meywood 
...  Shakespeare 
Herrick 
Julian  Sturgis 


MONTH  iF-T. 


Julian  Sturgis 
Langdon  Elwyn  Mitchell 
George  Meredith 
George  Meredith 
Julian  Sturgis 
Julian  Sturgis 


NINTH  SET. 


I.  Three  aspects   

1.  A  fairy  town  (St.  Andrews) 

3.  The  witches'  wood  

4.  Whether  I  live   

3,  Armida's  garden   

6.  The  maiden   

7.  There   


Mary  E.  Coleridge 
Mary  E.  Coleridge 
Mary  E.  Coleridge 
Mary  E.  Coleridge 
Mary  E.  Coleridge 
Mary  E.  Coleridge 
Mary  E.  Coleridge 


The  Songs  marked  •  may  be  bail  teperalely,  price  *  6d.  each. 


London:  NOVELLO  AND  COMPANY,  LiHtrao. 


Adeste  Final  as.  Tha  coaeplete  Teal  («  verm)  villi  a 
Prelude  by  Dr.  F.  E.  Guuluone,  and  varied  flulaEa.il  il 
menu  by  H.  B.  Collins,  Dam  Samuel  G.  Child,  Sir 
Welter  Parratt,  Sir  C  Hubert  H.  Fairy,  Dr.  C  W. 
Pearce,  William  Sewell,  Dr.  A.  F-  Tone,  and  S.  F. 

Waddington    is 

Ahobamvx  Ta.  Chbistb   Moean  id. 

Adobbmvs  (for  Benediction)  F.  E.  GladeMor  ad. 

Adobbmu*  (Motet)   C  W.  Pierce  ta. 

Alma  Redemptobii  Mates  W.  Sewefl  sd 

AiHan.vs  an  Pastobbs   SEessaiiia  ed. 

Axgslus  AO  ViaomsM   5.  O.  Child  yd. 

Ave  Mabia,  Op.  u,  as. a. a.   J,  BneVas  id. 

Aim  Mabia   Edward  Elgat  yd. 

Ava  Mabia   Robert  Panoas  jd. 

Arm  Mabia   Venteock  ad. 

Are  Muii  Stella   Edward  Klgar  jd. 

Ave  Mabis  Stella  S.  P.  Weddiaimo  M. 

Ava  Rbgiha  Cojlobvm   S.  OaU  ed. 

Ava  Regiha  Qxlobvu   W.  Sewell  ed. 

Ava  Vaaux  (Sol-fa,  id.)   Edward  Ekar  ed. 

Ave  Vbblm   Ilmky  WiiTen  ad. 

BaKBPicra  rr  Vbnibadius  F.  E.  GladstoM  64 

Benediction  Sbbvicb  (Unieon)   S.  Child  ji 

Benediction  Sebvicb  (Uniioti)  R.  R.  Terry  jd. 

Benediction  Sbbvice  (Unison)  ..  lohn  E.  Wen  jA 

Bbnbdiction  Sbbvice  (Unieon)  ..  Alfred  HoDine  rd. 

Benediction  Sbbvice  (Four.pATl)  Ai(!>r,  /imnun-maaa  id. 

Bomb  Pastob   ..  M.  H.  Eelava  id. 

CMBIVTl't  FaCTVS  Est    Felice  Anerie  rd 

COMPLINE  Hymn    S.  Odd  yd. 

Cob  Jbju,  Salux  in  te  Spbsantilm  (M  1. 1  >    W.  SthuUhea  td. 

Cbub  Fidelis  (Motet)   S.  P.  Wadding  too  ed. 

Dbvih  Mixebsatv*  F.  E.  Gbdenaae  ed. 

Dbxteba  Domini  \v.  Sewell  id. 

Domine  Salvum  Fac  ui  G  Ch>  GiiMenrl  ad. 

Domine  Salvum  Fac    E  Sflaa  ad. 

Domine  Salvvm  Fac   A.  K.  Teeer  ed. 

Domine  Jexl'  CiiBirra    Abel  U  Gabert  ji. 

Ex  quo  omnia   W.  Sewed  ad. 

H.«c  Dibs   F.  E.  Gledeuoi  at 

Hooia  Sanctis  Benedictm   Peier  Itulim  ed. 

Intendb  Voci  Obatkmux  Mm  Mward  Elgar  ad. 

Lavda  Sion   R.  O  V.  Cebabcrra  ad. 

I jtanv  or  Lobbtto,  Tme   F.  K.  GladaSOM  td. 

Litany  or  Ixibbtto,  The  S.  0.  OaU  aeV 

Litanv  or  Lobbtto,  Tub  (Eightfold)  ..       ..    S-COwkt  at 

Magnificat  in  A  F.  E.  Gaadatone  Id, 

Magnificat  in  E  flat    Wilfeua  Sewell  ed. 

Magnificat  in  B  Hal    E.  Silee  Id. 

Maunipicat  in  D   E.  Sato  is 

MitsaaasinF   F.  E.  Gladtsoaa  at 

MnlHKI  in  F  aliarp  minor  I .  I-  ('.Udnoot  U. 

Mixebbbb  (Gregorian  Chant)     (Hana.oiuir.1  by  V.  Novello)  id. 

O  DoCToe  OmME  (Motet)   Paleamna  wL 

O  Rex  OuxELE  (Edited  by  J.  Varley  Roocna)       S.  Webbe  ad. 

O  Sacbvm  ConviviL'M   Seeelinck  ad. 

O  Saxin-ABis  IIobtia    F.  E.  Gladatreie  ad, 

O  Vm  Omnbs  gvi  Tbansitti  raa  Viavi      Sebutian  Duma  aL 

O  VotOMNBagi  l  Tbanxitis  »b  Viau  T.  L.  deUVteoris  si 

Pank  Angbi.icci  (llaJlan,  itlh  Century  ?)  Edited  by  S.  Child  fL 

Kbcobdaee  W.  Sewell  ad. 

Regina  Obi  i   A.  HoUiae  ad. 

ReginaOeu  W.  Sewell  ad. 

Rexponsei  at  Masx  axd  Optics.    Hat  morticed  E.  S.  Child  jL 

Salvatoe  Muxoi   J.  Blow  as. 

Salve,  Retina  in  E   R.  L.  da  Peenell  «i 

Salts.  Regin*    Schubert  ad. 

Salve,  Recuna   W.  Sewell  ad. 

Salve,  Reuna   S.  P.  Weddaaf ion  ai. 

Tantum  Ebco   I  F..  Clidilaaa  ai 

Ta  Dblm  (Roman  Oianl)  S.  G.  Ould  ad. 

Ta  Dbl<m  (Valican  Gradual)   S.  O.  Ould  sd. 

Vibgam  %'ianjTii  Ttiat  


I^iodoo:  Novello  and  Cowpanv.  Limited. 
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No.  74,  NOVELLOS  MUSIC  PRIMERS. 

THE  CHOIRBOY'S  GUIDE 

TO  THE  CATHEDRAL  PSALTER. 

BDITBD  AND  ARRANGED  BV 

ERNEST  NEWTON,  M.A. 


This  little  book  has  been  compiled  mainly  for  the  use  of  choirboys, 
and,  therefore,  nothing  has  been  inserted  but  what  Is  absolutely  necessary 
for  understanding  the  pointing  of  the  Psalms  as  arranged  in  the  Cathedral 
Psalter. 

A  certain  amount  of  information  has  been  given  for  the  guidance  of 
the  Choirmaster,  but  the  principal  part  of  the  book  consists  in  the  sets 
of  exercises  which  have  been  arranged  to  lead  the  choirboys,  step  by 
step,  through  the  various  divisions  of  syllables  that  occur  in  the  chanting 
of  the  Psalms. 

After  careful  examination  of  the  Cathedral  Psalter,  it  has  been  found 
that  there  are  exactly  fifteen  ways  of  dividing 

All  the  exercises  have  been  taken  from  this 

The  author  has  thoroughly  tested  the  advantages  to  be  gained  by  the 
use  of  this  methodical  arrangement  of  the  exercises,  and  is  therefore  in 
a  position  to  say  that  by  the  use  of  them  a  very  considerable  amount  of 
time  can  be  saved  in  teaching  choirboy  s  to  understand  the  pointing  of 

Notes  are  well  within  the  compass  of  Alto,  Tenor, 
the  book  can  be  used  with  equal  advantage  by  all 

Price 


NOVBLLO  AND  COMI'ANV, 


Just  Published. 


PRECEPT  AND  PRACTICE 
SINGING  CLASS  STUDENTS 

J.  A.  MOON  IE, 

in  Music  at  Edinburgh  Provincial  Training  College. 

Price  One  Shilling  and  Sixpence. 

A  useful  and  handy  Manual  for  Teachers  and  Students  of  Training 
1  Junior  Centres,  &c 

London  :  Novbllo  and  Company,  Limited. 


The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  Avison  Edition. 


Bab, 


VOCAL. 


For  Te 


Net  s,  d. 


Celtic  Song-Cycle  (Separately,  Nos.  i,  a,  3,  at 

No.  4,  iv  6d.)  ..   

Golden  Gwendolen.    The  Fairies 
Magnificat.   The  Song  in  the  Twilight  Song 
Booth,  Victor.— Serenade,   Song,  in  r  and  D  . 

,  FrbobrjOC— Invocation.    Madrigal  for  female  voices 
Walu-sa 
E.-Wolframs 


1  s,  is.  each ; 

. .  each 
..  each 


Farjbon,  Harry— Vagrant 
Forrbstsr,  J.  Curwm— Three 
ball  ;  When  sleeps  the 
yonder  skies  . .  . . 

Gardinrr,  H.  Balfour — Winter 
Gatty,  Nicholas — Touch  not  the  nettle. 
Duke  or  Devil.    A  Farcical  Opera 


The  Cowslip's  golden 
I'd  sail  away  to 
..  each 


Song 


Hawlby,  Stanlbv.  Two  Songs 
HtTBLS-roNB,  W.  Y.— Four  Songs 

The  Blind  Boy  ;  Forbear  to  braid  I 
Arnold  F.    Six  Short  Songs. 
1  E.  L. — Prince  in  1 
j  J.  B. — Three  Songs 
Brevity ;  Love 's  but  a  dance.   Two ! 
,  E.  Cutmbbrt — Four  Songs 
O  N  bill,  Norman — Five  Rondels,  as.  6A. ;  Two  French  ' 
Robrrts,  Osbornk— The  Rose  j  Wind  of  the  West.  Two  Songs,  ea. 
Rootham,  Cyril  B.—  The  Ballad  of  Kingslea  Mere.  Song 

Sf  baicht,  Joseph— Two  Songs   

National  Nursery  Rhymes  ;  I  love  tbee  each 

Lubin  is  away ;  Sister,  awake.  Songs 
Stbfhbnson,  Morton — Six  Fairy  Songs  f 
Swimstbad,  Fblix— Sing-song  Cycle  . . 

Four  Old  English  Songs 
Wight,  A.  N.— The  Minstrel's  Curse. 

Chorus  and  Orchestra   

Williams,  R.  Vaughan. — On  Wenlock  Edge.    Cjrele  of  Six 
Songs.  For  Tenor  and  Pianoforte  (and  ad  lib.  String  f. 
Accompaniment),  Score  only,  js. ;  Strings  separately,  6s.  ; 
Complete 
mWHOLMB,  W.-Six 

Fonr  Little  f 

and  Company, 


Ballad  for 


Solo, 


t  6 


NEW  FOREIGN  PUBLICATIONS. 

PIANOFORTE  MUSIC.  K 

CHANSAREL,  R.— Mirages.    Pianoforte  Sola   1.  Pavane  des 
amants  frivoles  ;  a.  Trtstesse  devant  la  mer ;  3.  La  Halte  au 
lx>rd  <le  I'eau.    Complete    ..       ..       ..       ..       ..  ..50 

Db  BREV1LLE,  P.— Portraits  de  Mattres.     Pianoforte  Solo. 

Gabriel  Faure,  Vincent  D'lndy,  E.  Chausson,  Cesar  Franck  5  o 
DEBUSSY,  Cl.  —  Preludes,  and  Volume.  Pianoforte  Solo. 
1.  Brouillards  ;  a.  Feuilles  mortes  ;  3.  La  Puerta  del  Vino  ; 
4.  Les  Fees  soul  d'exquiscs  danseuses ;  5.  Rruycres ;  6, 
General  Lavine-e<xentnc  ;  7.  La  terrasse  des  audiences  du 
clair  de  lune  ;  8.  Ondine  ;  0.  Hommage  a  S.  Pickwick,  Esq., 
P.P.M.,  P.C.  ;  10.  Canopc  ;  11.  Les  tierces  altcrnces ;  la. 

Feux  d'artifice.    Complete  . .   la  o 

DUPIN,  P.— Le  Beau  Jardin.  4  petites  Pieces.  Pianoforte  Duet  6  o 
FRANCK,  C— Final,  transcribed  for  a  Pianofortes,  4  hands  ..80 
HAHN,  R.— Le  Rossignol  Eperdu.  Poeme*.  Pianoforte  Solo, 
t.  Premiere  Suite,  IM,  net ;  a.  Orient,  3s.  net ;  3.  Carnal  de 
Voyage,  4s.  net ;  4.  Versailles,  3s.  6d.  net  . .  Complete  30  o 
HAYDN.— Sonatas.  New  instructive  edition  by  Til.  Wibhmaver  a  o 
1NGHELBRECHT,  D.  E.-Suite- Petite  Russienne,  sur  des 

themes  populaires.    Pianoforte  Solo   70 

LAC H NEK,  V.-Op.  57.    Prelude  and  Toccata.    Revised  by 

F.  v.  Bosk   16 

MASSENET,  J.— Suite  Theatrale.    Pianoforte  Solo.     1.  La 

Tragcdie ',  a.  La  Corned  ie  ;  3.  La  Danse  ..30 
ROGER-DUCASSE.— Exercices  pour  le  Piano  (ae  Recueil)  ..  Bo 
  Interlude  de  "  Au  Jardin  de  Marguerite."     Pianoforte  Solo   4  o 

SAINT-SAENS,  C. — Six  Valse*.   Pianoforte  Sola  Complete  in 

1  Vol  10  o 

  Op.  1 3$.    Six  Eludes  pour  la  main  gauche.   Pianoforte  Solo. 

1.  Prelude,  as.  net ;  a.  Alia  Fuga,  as.  net ;  3s.  Moto  perpetua 

as.  net ;  4.  Bourree,  as.  od.  net ;  5.  Elcgie,  as.  net ;  6.  Gigue,    a  o 

  Op.  139.    Valse  gaie        ..       ..    ..30 

SATIE,  E.— Pieces  froides.  Pianoforte  Solo.   No.  I.  Airs  a  faire 

fuir  ;  No.  a.  Danses  de  travers  each    a  6 

  Prelude  de  la  Porte  hcroique  du  Ciel.    Pianoforte  Solo  a  o 

  Trois  gnossiennes,  Nos.  1,  a,  and  3.   Pianoforte  Solo     each    a  o 

SCH  M  ITT,  Fl.— Feuilletsde  voyage.  Bookstand  a.  Pianoforte 

Duet  . .       . .  . .  each    5  o 

SCRIABINE,  A.— Op.  64.    7th  Sonata.    Pianoforte  Solo  ..30 

CHAMBER  MUSIC. 

COLLECTION  DK  CHEFS  D'CEUVRE  du  Violon,  par  A. 
Bach  si  ann. — 1.  E.  Bakhrlla,  I^arghetto,  is.  net  ;  a.  Pibtro 
Locatblli  di  Bkkgamu,  Aria,  is.  net  ;  3.  N.  Porpora, 
Presto  de  la  ue  Sonate,  is.  net ;  4.  J.  B.  Viotti,  Adagio  de 
la  ire  Sonate   ..  ..       ..  ..  ..10 

IONGEN,  J.— Op.  30.    Sonata.    'Cello  and  Pianoforte  . .       ..  10  o 

ROPARTZ,  J.  Guv.— Second  String  Quartet.    Parts     ..       ..10  o 

VECSEY,  F.  v.— Come  passionne.    Violin  and  Pianoforte       ..    >  6 
WIDOR,  Ch.  M.-Suite  for  Cello  and  Pianoforte.    1.  Mcdita- 
tion,  as.  net ;  a.  Appassionato,  as.  net  ;  3.  Canzonet  ta,  as.  net ; 
4.  Final,  3s.  net    complete  4  o 

ORGAN  AND  HARMONIUM. 

BACH,  J.  S.— Pastoral  Symphony  from  Christmas  Oratorio,  for 

Harmonium  Solo.    Arranged  by  S.  Karg-Elbrt     ..       ..  ■  o 

  Ditto,  for  Harmonium  and  Violin.    Arr.  by  Rbinhard     ..  1  6 

  Ditto,  for  Harmonium  and  Pianoforte.    Arr.  by  Rbinhard  i  6 

BONNET,  J.— Etude  de  Concert.    Organ   36 

BRUN,  F.— Cinq  pieces  brives  sur  des  themes  gregoriens  a  o 

EYMIEU,  H.-Six  antiennes  pour  les  Vepres  du  jour  de  Noel . .  a  o 
GRAHKRT,  M.-Op.  44.  Fantasie.  "  ErW."  Organ.,  ..16 
HOYER,  K.-  Introduction,  Variations,  and  Fugue  on  Choral, 

"Jerusalem,  du  hochgebaute  Stadt."   Organ   a  6 

JUON,  P. — Musette  miniature.     Op.  9,  No.  5.  Harmonium 

and  Pianoforte                                   . .       . .       . .  a  o 

  Berceuse.    Op.  a8,  No.  3.    Harmonium  and  Pianoforte    ..  16 

LA  TOMBEI.LE,  F.  dr.— Pix  pieces  pour  orgue  sur  themes 

gregoriens,  populaires  ou  originaux.    Book   I.         ..  ..30 

  Ditto,                   Book  1 1   a  o 

LINDEMAN,  L.  M. -Three  Fugues  on  Bach.    For  Organ     ..  a  o 

VOCAL  MUSIC. 

BUSSER,  H.— La  Salutation  angelique      ..       ..       ..       ..    a  o 

  Op.  48,  No.  1.    Miseremim  mei.    Mclodie  religicusc  pour 

baryton  011  tenor  (textes  latin  ct  francais)   a  o 

  Op.  48,  No.  a.    L'Oraison  dominicalc  (Pater  nosterX  Mean 

(Franjais  et  Latin),  avee  harpe  ad  lib.    ..       ..       ..  a  o 

GROVLEZ,  G. — Guitares  ct  Mandoline  ..       ..  ..20 

SAINT-SAE'NS.  C— Doure  Chants.    Edition  A,  voix  elevees, 

8s.  net.    Edition  B,  voix  moyennes       . .       . .       . .  ..80 

VI DAL,  P.— Chansons  de  Shakespeare       ..       ..      complete    5  o 


MINIATURE  SCORE. 
DEBUSSY,  Cl.— Gigues  for  Orchestra 


5  0 


LITERATURE. 
D'INDY,  Vincr.nt. — Sa  vie  et  son  oruvre  a  o 
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A  Modern  School  for  the  Violin 


BY 


AUGUST  WILHELMJ  and  JAMES  BROWN. 


THE  purpose  of  this  Work  is  to  provide,  in  one  systematic  and  comprehensive  scheme,  all  that  is 
necessary  for  the  acquirement  of  the  Art  of  Modern  Violin  Playing. 

"  A  Modern  School  for  the  Violin  "  consists  of  Six  Books  devoted  to  Daily  Technical  Practice, 
Six  Books  of  Studies  for  Violin  alone,  and  a  number  of  JHeces  with  Pianoforte  Accompaniment, 
the  Violin  parts  being  specially  edited  for  the  purposes  of  teaching. 

SECTION  A. — TECHNICAL  PRACTICE.    IN  SIX  BOOKS. 

The  foundation  of  "  A  Modern  School  for  the  Violin  "  is  laid  by  means  of  a  series  of  Six  Books  dealing  exclusively 
with  the  important  subject  of  Daily  Technical.  Practice.  The  First  Book  of  Technical  Practice  (Book  1a)  is  limited 
to  the  1st  Position  ;  the  Second  Book  (2a)  to  the  1st,  2nd,  and  3rd  Positions ;  the  Third  Book  (3a)  to  the  first  five 
Positions  ;  and  so  on.  Bowings  and  other  technical  devices  are  introduced  in  a  similarly  progressive  manner  throughout. 
Each  Book  of  Technical  Practice  is  divided  into  "  Lessons"  (or  Chapters),  and  each  Lesson  contains  a  number  of  short 
repeating  Exercises  on  some  definite  point  of  Violin  Technique— as  Fingering,  Bowing,  &a,  with  the  needful  explanations. 
Included  in  each  Book  will  be  found  a  complete  set  of  Scales  and  Arpeggi,  arranged  according  to  the  particular  stage  of 
advancement  reached. 

Taken  as  a  whole,  this  section  is  intended  to  facilitate,  and  to  insist  on,  a  thorough,  steady,  and  continuous  progress 
in  the  mastery  0/ the  Instrument,  this  being  the  only  possible  means  of  preparing  the  groundwork  for  artistic  achievement 
with  all  its  lasting  delights. 

SECTION  B.-STUDIES.    IN  SIX  BOOKS. 

Section  B  is  formed  of  a  series  of  original  and  selected  Studies,  in  Six  Books.  Each  Book  of  Studies  (Section  B)  u 
carefully  co-ordinated,  in  respect  of  difficulty  and  range  of  subject,  with  the  correspondingly  numbered  Book  of  Technical 
Practice  (Section  A).  Thus  the  First  Book  of  Studies  (1b)  is  written  in  the  1st  Position ;  the  Second  Book  (2b)  in  the  1st, 
and,  and  3rd  Positions  ;  the  3rd  Book  (3b)  in  alt  Positions  up  to  and  including  the  5th  ;  and  so  on.  It  should  further  be 
explained  that  the  two  Sections  are  designed  to  complement  one  another,  and  that  the  "  School"  must  be  practised,  not 
in  single  Books  of  Technical  Practice  and  Studies  alternately,  but  in  pairs.  Thus,  Books  1a  and  1b  are  to  be  taken 
concurrently,  then  Books  2a  and  2b,  3a  and  3b,  and  so  on,  and  the  appropriate  pairs  are  now  issued  bound  together  in 
cloth  (see  Cloth  Bindings  below).   


1A.    TECHNICAL  PRACTICE  (1st  Position)    2s.  od. 


2a. 
3  a. 
4a. 
5a. 


Ditto 
Ditto 
Ditto 
Ditto 
Ditto 


(1st,  2nd,  and  3rd  Positions)  2s.  od. 

(1st  to  5th  Position)  3s.  od. 
  (all  Positions)  2s.  6d. 

...       ...       ...      Do.  25.  6d. 

...       ...       ...      Do.  3s.  od. 


IB. 
2B. 
3  b. 
4B. 
5b. 
6b. 


STUDIES 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 


Book  1. 
„  2. 

3. 

4. 
11  5. 
.,  6. 


CLOTH  BINDINGS. 

(1a  and  1b,  bound  together)  in  Cloth  ... 

(2a  and  2b,  bound  together)  Do. 

(3a  and  3b,  bound  together)  Do. 

(4a  and  4b,  bound  together)  Do. 

(5a  and  5b,  bound  together)  Do. 

(6a  and  6b,  bound  together)  Do. 


 (1st  Position) 

(1st,  2nd,  and  3rd  Positions) 
...   (1st  to  5th  Position) 

 (all  Positions) 

...       ...  I)o« 

•  >  ■       . .  •  Do» 


5s.  Od. 

5s.  6d. 

7s.  od. 

6s.  6d. 

6s.  6d. 

7s.  Od. 


2S.  od. 

2S.  6d. 

3s.  od. 

34.  od. 

3s.  od. 

3s.  od. 


PIECES. 

In  completion  of  the  scheme  of  "  A  Modern  School "  a  number  of  Ji'eces  are  published,  in  a  form 
designed  to  fulfil  the  requirements  of  Violin  Teachers  and  Students.  In  each  number  the  Violin  part 
is  furnished  with  complete  Fingerings  and  Bowings,  besides  remarks  as  to  the  methods  of  rendering,  &c. 

No.  ij.   TWELVE  FOLK  DANCES  FROM  DENMARK  |  No.  at.   CONCERTO  IN  A  MINOR.   J.  S.  Bach 

(it*  Portion)  as.  od.  (ist  to  6th  Position)    as.  od. 

No.  14.   SONATA  IN  C  MINOR.   G.  Tartini  No.  aa.   CONCERTO  IN  A  MINOR.    Pierrb  Roui 

(All  Positions)  as.  od.  (Op.  9)1   (All  I 

No.  1  j.   OVERTURE  TO  SAMSON.   G.  F.  Hanori  No.  aj.   TWELVE  CAROLS  (isl 

(ist,  and.  and  jrd  Positions)  a*,  od.    No.  a«.    SONATA  IN  A.    W.  A.  Mo/art 
No.  16.    SONATINA  IN  D.    Franz  Schubert  ,  (ist  to  5th  Position)    as.  od. 

(isl,  and,  and  jrd  Positions)  is.  od.    No.  aj.    REVERIE.    Hbnri  ViBUXTBMr*  (Op.  aa.  No.  jk 
No.  17.    EIGHT  HVMN  TUNES.    Various  CosmmBRs  (Advanced)    xs.  mi 

(isl  Position)  is.  6d.    No.  it.    FOUR  LITTLE  PIECES.   (From  Op.  8) 
No.  it   STYR1AN  DANCES  (LANDLER)  (Op.  165).  Ighaj  Plbybl  (1st  Position) 

Iosri"  Lannbh  (1st  to  5th  Position)  as.  od.    No.  17.    SARARANDE  AND  TAMBOURIN. 
No.  19.    PRELUDE  AND  FUGUE  IN  G  MINOR.  IbanMarir  Leclair (isi to  jth  Position)    s«.  od. 

J.  S.  P.ACH  (Advanced)  as.  od.    No.  aS.    BOURREE  AND  GIGUE.    J.  S.  Bach 
No.  ao.    SONATA  IN  G  (No.  8).   JourH  lUvov  (1st  and  jrd  Positions)    11.  U 

(.st  to  6th  Position)  as.  od.    No.  19-    BALLADE  AND  POLONAISE. 

Hbkri  ViBUXTBsir*  (Op.  ji)  (Advanced)    ss.  od. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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Competition  5^tbal  Hecorb 


No.  5S. 


Our  June  issue  will  be  specially  enlarged  in  order 
ihai  reports  may  be  given  of  the  numerous  Festivals 
Juld  late  in  April  (with  which  we  regret  we  are 
unable  to  deal  in  our  present  issue),  and  others, 
including  Aforecambe  (May  /-j)  and  Birmingham 
(May  20-24),  to  lx  held  during  May. 

THE    ASSOCIATION    OF  COMPETITION 
FESTIVALS   ANNUAL  MEETING. 

The  Annual  Council  Meeting  and  Conference  of  ihe 
Association  of  Musical  Competition  Festivals  will  be 
held  in  the  University  Hall,  Leeds,  on  Friday  and 
Saturday,  June  27  and  28.  The  programme  announced, 
subject  to  alteration,  is  as  follows  : 

Friday,  Junk  27. 

4  Objects  of  the  Association  and  Review  of 
Festival  Competition  Work." 

Trelusis  and   Dr.  W.  G. 


11 


11.30  a.  m. 


12 


2.30  p.ro. 


3  p.m. 


3-30  P-m- 


10  a.m. 


By  Lady  Mary 
McNaoght. 

'  Choice  of  music  for  Competition.' 

By  Dr.  W.  II.  Hadow. 

•  Local  effects  of  Festivals.' 

By  Mr.  J.  A.  Fuller  Maitland. 

'  Money  prizes.' 

By  Mr.  I  Icrbert  Thompson. 

'  Instrumental  music  in  Competitions.' 
By  Mr.  Fricker. 

'Church  and  Chapel  choirs  in  town  and 
village  in  relation  to  the  Festival 
Movement.' 

By  Mr.  Sydney  II.  Nicholson. 

Saturday,  June  2S. 

points  in  a  school  singing  lesson. ' 
By  Mr.  W.  Godson. 

by  a  Class  of  Boys  from  Quarry 
Mount  Council  School.  Teacher,  Mr.  II. 
Exlcy.  In  addition  three  school  choirs 
will  each  render  two  il 


AN  ADJUDICATOR'S  TOUR. 

As  it  is  impossible  to  give  a  full  report  of  the  numerous 
competitions  that  liave  taken  place  recently,  I  propose  to 
t'ive  some  brief  general  remarks  on  the  Festivals  with  which 
T  have  l>ccn  personally  concerned  as  an  adjudicator. 


WEST  IIARTLEPOOL.-March25. 

It  says  much  for  the  musical  interest  of  the  inhabitants  of 
this  town  of  workers,  that  so  many  elected  to  spend  their 
Bank  Holiday  in  listening  to  music  or  competing  in  the 
commodious  Town  Hall.  Junior  solos,  vocal  and 
instrumental,  occupied  the  morning,  and  brought  forward 
some  good  talent.  The  school  choir  singing  was  also 
satisfactory,  the  Galley's  Field  children  especially  showing 
skilful  training.  El  wick  Koad  also  excelled  in  one  class. 
There  were  about  fifty  adult  soloists  who  battled  with : 

Soprano—'  So  shall  the  lute '  (Handel). 

Contralto—'  Thou  shalt  bring  them  in '  (Handel). 

Tenor—'  Be  thou  faithful '  (Mendelssohn). 

Bass—'  Young  Dietrich '  (Henschel). 

The  chief  interest  of  the  event  was,  however,  the  male- 
voice  choir  class.  The  stipulated  test  was  Blumenthal's 
effective  and  virtuoso  part-song  'What  care  I  how  fair  she  be' 
and  an  '  own-choice  piece.  Never  anywhere  have  I  heard 
finer  male-voice  choirs.  The  vehemence  and  dramatic 
intensity  of  expression,  splendid  equipment,  tone,  and 
practically  perfect  technique  displayed,  made  the  occasion 
memorable. 

Cleveland  Harmonic  came  out  first,  but  only  a  shade  in 
front  of  the  Excelsior  Male- Voice  Choir.  The  arrangements 
for  the  day  were  admirably  carried  out,  under  the  guidance  of 
the  hon.  secretary,  Mr.  T.  J.  Bryant. 


It  a. in. 


1 1.30  a.m. 


12.15  P  m- 


'Choice    of    music    lor  schools    and  the 
importance  of  sight-reading  for  children/ 

'Technique  of  conducting.' 

By  Dr.  Bairstow  and  Mr.  Harry  Evans. 

•  Folk-songs  and  Dances'  (with  illustrations). 
By  Mr.  Cecil  Sharp. 


It  is  hoped  that  a  rehearsal  of  the  Leeds  Festival 
Chorus  may  possibly  take  place  on  June  28,  and 
members  of  the  Conference  may  be  invited  to  attend. 

Address  of  Acting  Secretary. — Miss  E.  Maddock, 
12,  Buckingham  Street,  Strand,  London,  W.C. 


OAKHAM  (RUTLAND). — April  2,  3. 

This  Festival  was  originated  by  the  Hon.  Lady  Charles 
Fitzwilliam  (who  resides  in  Oakham),  and  has  since  been 
carried  on  by  an  influential  committee  of  residents.  The 
Dowager  Countess  of  Ancaster  takes  a  lively  interest  in  the 
event.  The  appeal  is  mainly  to  the  surrounding  villages. 
Only  choirs  junior  and  senior  are  catered  for.  Nine  villages 
sent  school  choirs  and  twelve  villages  adult  choirs.  In  no 
other  countryside  centre  is  more  useful  work  being 
accomplished.  The  lively  interest  of  the  troops  of  children 
and  villagers,  some  of  whom  come  from  distant  parts  by 
road,  was  refreshing.  All  the  musical  work  showed  pains- 
taking preparation,  and  a  great  deal  of  it  was  excellent. 
Altogether  the  steady  progress  made  here  was  an  object- 
Issson  in  the  educational  value  of  the  Festival.  The  juniors 
sang  collectively  after  the  competition.  The  Somersetshire 
song,  '  Dashing  away  with  the  smoothing  iron,'  with  its 
obvious  melody  and  irresistible  swing  of  rhythm,  was  greatly 
enjoyed  by  the  audience  and  performers. 

In  the  Madrigal  Section,  >n  which  the  test  was  Morley's 
'April  is  in  my  mistress's  face,'  Ridlington  sang  very  well 
indeed  and  gained  a  first  place.  In  the  Anthem  Class,  the 
Oakham  Church  Choir,  under  Mr.  Nicholson,  gave  a 
beautiful  performance  of  S.  S.  Wesley's  impressive  anthem 
'Thou  wilt  keep  him  in  perfect  peace,  and  were  awarded  the 
first  prize.  Seven  choirs  sang  in  this  section.  In  the  chief 
choral  class  some  really  excellent  choir  training  was  exhibited. 
The  teste  were  'On  Jordan's  banks'  (Max  Bruch)  and 
'  Chorus  of  shepherds  (Schubert).  The  Oakham  Choir 
again  was  first,  but  Uppingham,  Wing,  Langham,  and 
Whissendine  were  very  close  behind.  Ten  choir*  competed. 
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In  the  female  voice  choir  class  there  were  seven  competitors, 
and  Exlon,  under  Lady  Norah  Noel,  was  first.  The  test 
was  Dr.  Walford  Davies's  trio  'The  Lamb.'  A  successful 
evening  concert  was  given,  at  whkh  the  comliincd  adull 
choirs  sang  under  the  direction  of  Mr.  R.  Sterndale  Bennett, 


the  music-master  of  the  famous  Ui 


pmg 


ham  School. 


is  the 


WEST  SUSSEX  (CHICHESTER).— April  4,  «, 
Thin  is  a  new  Festival,  the  outcome  of  much  personal 
attention  by  the  Duchess  of  Norfolk  (Arundel  Castle),  who 
*  nt  of  the  Association  of  Competition  Festival*, 
is  chosen  as  a  centre  because  it  rejoices  in  the 
ision  of  a  good  hall.  The  first  day  was  devoted  to 
town  and  village  choirs.  The  following  places  were 
represented :  Arundel,  Worthing,  Chichester,  Horsham, 
llngnor,  llignor,  Hoxgrove,  Bury,  Eastergute,  Lancing, 
I>owcr  Becding,  Poling,  Lymtnster,  Rustingtun,  Sidlesham, 
Warnham,  f'ulborough,  Burpham,  Woolbeding,  Fittleworth, 
CraiTUani  and  East  Lavington,  Lodsworth  and  Rackham. 

Chichester  Bishop  Otter  College,  under  Mr.  K.  W.  Crowe 
(the  Cathedral  organist),  was  very  successful  in  the  female- 
voice  choir  section,  as  were  other  choirs  under  the  same 
conductor.  Ten  village  choirs  sang  Smart's  '  A  song  for  the 
seasons '  and  Rustingtun  Parish  Choir  came  out  first, 
Lower  Heeding  Choral  Society  second,  and  Eastergatc 
Musical  Society  third.  An  evening  concert  by  the  combined 
drew  a  Urge  audience.    Miss  Ada  Forrest  was  the 


On  the  second  day  the  schools  enrnpeted,  and  the  hall 
an  animated  a|>pcarancc  all  day  long.  In  the 
400  average  attendance'  class,  tike  Chichester 
I  Girls'  School  sang  with  exceptional  charm,  and  in 
r  section  Arundel  Church  of  England  ScImjoI  showed 
the  very  best  training.  In  the  smaller  school  sections  there 
were  nine  entries  ;  the  Arundel  St.  Philip's  Girls'  School 
distinguished  themselves  greatly,  and  in  another  small-school 
class  in  which  there  were  ten  entries,  Rackham  Mixed 
School  was  slightly  ahead  of  Pulborotigh  North  Heath 
School.  In  the  Secondary  School  Class  there  were  seven 
entries,  and  the  Worthing  Girls'  County  High  School  gained 
the  first  place. 

The  combined  schools  sang  together  at  the  end  of  the 
competition. 

The  Duke  and  I>uchess  of  Norfolk  attended  throughout 
l«th  days  and  displayed  great  interest  in  the 
Mr.  Crowe  actively  assisted  in  the 


Choir  showed  capacity  and  good  training  in  '  Be  glad  then, 
ye  children  of  /ion  1  (HoJlins).  The  Bourne  Institute  Choir 
was  among  the  most  successful  in  various  classes.  It  was 
courageous  to  put  down  as.  a  test  Mr.  McEwen's  setting  of 
'  Alien  s- Dale,  but  three  choirs,  Bourne  (Mr.  Learyl, 
Billingborough,  ami  Bourne  Institute  grappled  very  bravely 
with  its  difficulties  and  emerged  in  the  order  named.  Vocal 
quartets  and  trios  were  much  in  evidence.  The  school 
singing  showed  that  the  teachers  in  this  district  are  learning 
the  art  of  votce-production  and  choir-training.  No  dootrt 
they  have  been  greatly  heir, 
at  Margaret  Nichnlls  i 


etion  and  choir-traimng.  No  oooirt 
helped  in  these  nutters  by  the  viwti 

T  ^iencen!"  jkWMMs^S 
Jay^lud'Xhe  pr'oceedlrifiS.^The 
by  the  Countess  of  Ancaster. 


THE  WEST  LINDSEV  MUSICAL  FESTIVAL 
(GAINSBOROUGH).— April  16,  17. 

This  very  successful  event  is  in  its  second  year.  It  is  the 
fruit  of  the  labours  of  the  Hon.  Mrs.  Sandars,  an  accom- 
plished amateur  musician  who  resides  near  the  town.  The 
entries  were  very  satisfactory,  although  some  had  to  mirk- 
draw  owing  to  illness.  Fifteen  schools  were  represented  on 
the  junior  day.    The  tests  had  been  very  well  selected,  la 


one  class  for  unison  singing,  six  schools  sang  *  By  c 
brook'  (Arne)  and  the  action-Ming  'Manners'  (Fletcher!. 
All  the  performances  were  good,  and  some  were  up  to  tlie 
highes^dard  to  be  .heard  anywhere  in  *.t 


VI  1 


Arthur) 


BOURNE  (LINCOLNSHIRE).-April  8,  9. 
Lincolnshire  has  not  had  the.  reputation  for  musical 
capacity  that  it  deserves.  It  is  not  uncommon  to  hear 
local  residents  declare  that  the  county  is  a  sterile  field  for 
the  cultivation  of  music.  But  the  experiences  of  the 
competition  Festivals  held  at  Brigg,  Spilsby,  Gainsborough, 
Bourne,  and  Grantham,  have  dissipated  this  uncomfortable 
assumption.  It  seems  clear  that  the  people  have  quite 
average  capacity,  when  they  are  properly  guided  by  skilful 
teachers  and  stimulated  by  a  definite  and  practicable  object. 
The  Bourne  event  was  originated  by  the  present  Dowager 
Countess  of  Ancaster.  It  was  suspended  in  1911,  and  this 
year  has  taken  a  new  lease  of  life.  Miss  Bell  is  the 
secretary,  and  she  and  her  brother,  Major  Bell,  are  amongst 
live  most  persevering  and  able  missionaries  of  the  cause  in 
the  district.  The  programme  for  the  two  days  listed  the 
names  of  ten  villages  or  small  towns  that  took  part  in 
the  Festival.  It  also  very  significantly  listed  the  names 
of  thirty-one  villages  that  were  not  represented,  but  which 
are  included  in  the  area  appealed  to  by  the  scheme.  But 
it  is  too  much  to  expect  that  at  every  Festival  every  village 
should  send  in  choirs.  As  it  was  there  was  plenty  to  fill  the 
time  during  the  two  days.  Altogether  there  were  110 
entries.  Both  choirs  and  soloists  were  1 
The  tests  for  the  soloists  were  a* 
'  The  lass  with  the  delicate  air 1  (Arne) 
'  A  summer  night 1  (Goring  Thomas) ;  contralto,  ' '  The 
» '  ( I  latton) ;  tenor, '  Where'er  you  walk'  ( Handel) ; 
j  1  Pilgrim's  song  '  (Tchaikovsky) ;  bass,  *  O  ruddier 
!  cherry '  ( i  landel).  The  Folkingham  Church  Choir 
(hoys  and  men)  gave  a  capital  performance  erf  •  O  give  thanks 
unto  the  Lord*  (Wolslenlvofme).  ami  the  Bourne  Ahliey 


Mr.  W. 

almost  perfectly,  and  gained  193  marks  out  of  300.  Mortal 
Church  of  England  School  (Mr.  N.  Bradbury)  gave  such  s 
wonderful   performance  of  the  action-song   that  I  felt 
compelled  to  award  them  full  marks.    Almost  i 
performances  were  given  by  Gainsborough  Parish 
and  Koiwry  Road  Council  School.    It  1 
there  a  schoc 
high. 

A  children's  concert  wound  up  this  section  of  the  Festival 
On  the  same  evening  there  were  adult  solo-singing  claws, 
and  a  quartet  for  strings  led  by  Miss  G.  MacKae,  and  it  was 
staled  that  all  the 'players  had  '  Strads.'  The  test  was 
Beethoven's  Quartet  No.  4,  in  C  minor.  Op.  18.  It  was  s 
difficult  test,  but  it  was  quite  well  played.  For  the  second 
day  entries  had  been  received  from  thirteen  places 
and  villagers  trooped  in  to  sing  quartets,  female-voice 
trios,  male-voice  pieces,  and  mixed-voice  part  songs 
In  addition,  all  the  principal  choirs  had  learned 
'  Hiawatha's  Wedding-feast,'  and  had  to  submit  to  be 
tested  by  a  selection  from  that  work.  Gate  Barton 
did  excellently  in  the  female- voice  trio  class,  as  well  as  in 
the  class  for  large  villages,  in  which  the  tents  were  Madarren'i 
'Sands  of  Dee'  and  the  '  ll.swstha '  selection.  The 
Gainsborough  Choral  Society  gave  a  fine  performance  of 
Leslie's  'Lullaby  of  Life'  and  Edward  German's  'My 
bonny  lass.'  Other  noteworthy  classes  were  those  lot 
Church  choirs,  in  which  St.  John's  Church  and  the  Wesleyna 
Choir,  both  of  Gainsborough,  showed  first  class  training. 

The  conceit  wan  remarkably  successful  in  every  way.  The 
large  hall  was  crammed,  and  many  were  turned  away. 
Coleridge-Taylor's  work  received  every  possible  justice, 
especially  as  Mr.  Gervase  Elwes  sang  the  tenor  sola  Mm 
Mariorie  Hayward  played  violin  solos  in  her  l*st  style,  and 
the  Rev.  C.  II.  Scott,  a  very  competent  i 


BELFAST.— April  11,  12. 


This  Festival  does  not  expand  very  much,  but  it  is 
doing  useful  work.  It  was  held  in  thegrent  Ulster 


evidently 
Hall,  an  arer 
liandling  of 

ranged  over  a  wide  field, 


convenience  for  the 
The  classes  of  the  competition 
1  included  one  for  string 
was  supported  by  four  entries.  The  first 
of  a  Quartet  by  Mosul  in  G  was  the  test.  Miss 
Harpur's  party  played  admirably  and  gained  the 
first  place.  In  the  girls'  solo  class,  Minn  L.  Mulligan 
was  the  bent  of  eleven  competitors.  The  tent  wan  'The 
little  sandman'  (Hrahms),  from  the  SCHOOL  Music 
Rkvirw.  Tlierc  were  three  entries  for  Warehouse  and 
Shop  Clioirs  j  two  for  Factory  Choirs  (female  voices)  s  one 
for  similar  clniirs  that  had  not  won  a  prire.  and  two  Band  of 
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Hope  choirs.  Baird's  Jubilee  Choral  Society,  York  Street 
Max  Spinning  Company,  Mrs.  Whale's  Choir,  and  Great 
Victoria  Street  Band  of  Hope  were  all  successful  in 
their  various  classes.  On  the  second  day  the  competition 
began  at  1 0.30  a.m.  and  went  on  until  nearly  11  p.m., 
with  only  a  short  cessation.  There  were  country 
choirs,  adult  solo-singing,  girls'  clubs,  female-voice 
choirs,  and  mixed-voice  choirs,  all  of  various  grades. 
Some  of  the  girls'  club  work  was  remarkably  good.  The 
Klmwood  girls,  under  Miss  Roddic,  achieved  distinction.  A 
local  professional  teacher,  Mrs.  Whale,  brought  in  many 
well-trained  choirs,  and  gained  several  trophies.  In  the 
chief  'open'  mixed-voice  choir  class  the  tests  were 
•O  peaceful  night*  (German)— (an  arrangement  of  the 
original  male-voice  part-song)— and  '  And  the  glory  of  the 
Lord,'  from  *  Messiah.'  There  were  five  entries.  The 
first  place  was  secured  by  High  Street  (Holy wood)  Guild 
Musical  Society  (Mr.  R.  H.  Erskine),  but  Albertbridge 
(Mr.  J.  H.  G leave)  and  Manor  Choral  Society  were  very 
little  behind. 

The  hon.  secretary  of  the  Festival  was  Miss  Beck,  and 
the  assistant  was  Mr.  D.  S.  Kerr.  All  the  arrangements 
worked  smoothly.  Much  of  the  success  of  the  event  was 
doe  to  Prof.  Morton,  the  honorary  treasurer. 


Notices   of  the   North    Northamptonshire  (Oundle), 

April  18,  19;  the  Bath,  April  22,  23,  24,  and  other 

Festivals  held  during  April  are  held  over  till  our  next 
issue.  W.  G.  McNaught. 


ECCLES.— March  21. 

The  ninth  annual  Eisteddfod,  promoted  by  the  United 
Welsh  here,  attracted  a  crowded  audience  in  the  Town  Hall 
on  Good  Friday.  Included  in  the  programme  were  juvenile 
and  adult  vocal  and  pianoforte  competitions,  duets,  quartets, 
and  recitation  contests,  and  three  choral  classes.  In  that  for 
Children's  Choirs  the  first  place  was  taken  by  Kirkmanshulme 
Juvenile  (Mr.  Frank  Owen).  Leigh  Primitive  Methodist 
Church  (Mr.  James  Hudson)  were  first  out  of  five  mixed- 
voice  choirs,  and  Cambria  Male- Voice,  Eccles(Mr.  Llewellyn 
1 1  ugbes)  out  of  three  male-voice  choirs. 

Mr.  Josef  E.  Jones  (Conway)  and  Mr.  W.  P.  Redmayne 
(Manchester)  acted  as  adjudicators. 


DOUGLAS  (THE  MANX  FESTIVAL). 
April  1,  2,  3* 

On  all  sides  it  is  reported  that  this  year's  Manx  Festival 
exceeded  all  previous  Festivals  in  extent,  competitive  interest, 

high  standard  of  difficulty,  and  their  intcrprelation'was  of  the 
kind  that  has  made  the  musical  resources  of  the  Isle  of  Man 
famous.  The  chief  tests,  entries,  and  results  in  the  choral 
sections  were  as  follows : 

Female- Voice  Choirs. 
Open  Class. 

Tests :  *  Heigh-ho  !  Daisies  and  buttercups '  (A.  W. 

4  Love-song '  (Brahms). 

Peel  (Mr.  T.  P.  Farghcr). 
1st.     Kirk  Onchan  Choral  Society  (Mr.  W.  A.  Craine). 
2nd.    Laxey  Choral  Society  (Mr.  N.  Moore). 

Douglas  Philharmonic  Society  (Mr.  T.  P.  Fargher). 

Country  and  Village  Class. 
Five  entries. 
1st.     Laxey  (Mr.  N.  Moore), 
and.    Ballasalla  (Mr.  G.  Bates). 

Male- Voice  Choirs. 
Open  Class. 
Tests  :  '  Festival  song '  (Granville  Bantock). 
'  Sorrow's  tears '  (Cornelius). 

Douglas  Male  Choristers  (Mr.  J.  H.  Boardman). 
2nd.    Ramsey  Choral  Society  (Mrs.  J.  S.  Mylchreest). 

Victoria  Brotherhood,  Douglas  (Mr.  William  Peter). 
1st.     Mr.  Noah  Moore's  Douglas  Male  Choristers. 

Country  and  Village  Class. 
Two  entries. 
1st.      Laxey  (Mr.  N.  Moore). 
2nd.     Kirk  Onchan  (Mr.  W.  A.  Craine). 


Choral  Societies. 
Open  Class  (Sixty  voices). 
Tests :  *  The  north-east  wind '  (Frederic  Cliffe). 
'  There  is  sweet  music '  (Elgar). 
3rd.     Douglas  Orpheus  Society  (Mr.  J.  E.  Kelly). 
2nd.    Ramsey  Choral  Society  (Mrs.  J.  S.  Mylchreest). 
1st.     Douglas  Festival  Choir  (Mr.  Noah  Moore). 

Douglas  Philharmonic  Society  (Mr.  T.  P.  Fargher). 

Choirs  of  forty  voices. 
Six  entries. 
Kirk  Michael  (Mrs.  J.  S.  Mylchreest). 
Kirk  Onchan  (Mr.  W.  A.  Craine). 

Church  and  Chapel  Choirs. 
First  prizes  won  by  All  Saints',  Douglas  (Miss  L. 
Cannell),  St.  John's  Wesleyan  (Mr.  W.  E.  Callister)  Abbey 
Church,  Ballasalla  (Mr.  George  Bates),  and  in  the  open- 
class  Victoria  Street  Wesleyan  (Mr.  Gordon  E.  Stutely). 

Junior  Choral  Classes. 

First  prizes  were  won  by  Buck's  Road  P.M.,  'A'  party 
(Miss  Effie  Fayle),  Douglas  Secondary  School  (Miss  M.  L. 
Wood),  Demesne  Road,  'B'  party  (Mr.  N.  Moore),  Kirk 
Michael  Y.P.U.  (Mrs.  J.  S.  Mylchreest),  Infants'  Board 
School,  Peel  (Miss  Jessie  Barker),  Castletown  Victoria,  No.  1 
(Mr.  A.  O.  Tonkin). 

The  adjudicators  were  Mr.  H.  A.  Fricker,  Dr. 
E.  C.  Bairstow,  and  Mr.  Frederick  Dawson.  Mrs. 
I^ughton(Ballaquane,  Peel)  is  the  hon,  secretary. 


CORNWALL  COUNTY  FESTIVAL. 
April  10,  ti,  14,  15. 

The  general  opinion  expressed  at  the  fourth  Festival  of 
the  Cornwall  County  Music  Competitions  was  that  the 
movement  shows  definite  progress  in  numbers  and  standard 
each  year,  and  that  its  influence  was  being  proved  by  a 
growth  of  musical  Societies  in  remote  districts,  a  raising  of 
the  standard  of  ideals  and  of  performances,  and  a  spread  of 
knowledge  of  music  of  good  class.  The  music  given  for 
preparation  was  well  chosen,  but  in  some  cases  was 
ambitious.  *  Lauda  Sior. '  was  required  for  combined  choral 
singing  in  the  classes  for  towns  and  villages,  but  a  more 
difficult  task  was  given  to  those  from  larger  centres  in 
Brahins's  *  Song  of  Destiny,'  the  demands  of  which  were  by 
no  means  fulfilled.  Lady  Mary  Trcfusis  personally  organized 
and  directed  the  proceedings,  and  the  adjudicators  were 
Dr.  Walford  Da  vies  and  Dr.  Percy  Buck. 

The  first-class  certificates  were  given  to  those  obtaining 
80  per  cent.  ;  second  class  to  those  obtaining  6§  per  cent., 
and  50  per  cent,  entitled  to  a  third-class  certificate.  In 
many  classes  a  banner  or  shield  was  offered  for  the  highest 
a&'fegRte.  right-reading  being  essential.  The  chief  results 
were  as  follows : 

Elementary  Sc  hools  (Sight-reading). 

Unison. — Fowey  Boys,  90  ;  Padstow  Girls,  80 ;  Penryn 
Boys'  Church  Schools,  84  ;  Kelynack  and  Camborne  Troon, 
82 ;  Madron  Daniel  Girls,  and  Mylor,  80 ;  Probus,  77  ; 
Mullion,  76 ;  Penzance  St.  Mary's,  and  Truro  Bosvigo,  75  ; 
Heamoor  and  Truro  Chybelah,  72. 

Two-parts.— Camborne  Basset  Road,  84;  Redruth 
Trewirgie,  80  ;  Truro  Practising  School,  80 ;  SL  Dennis, 
75 ;  Falmouth  Clare  Terrace,  70 ;  Penzance  St.  Paul's,  68. 

Elementary  Schools  (Singing). 

Unison-singing. — Ludgvan,  84  ;  Probus,  81. 

1'art-singing. — Heamoor,  81  ;  St.  Dennis,  Penryn  Church 
School,  Camborne'Troon,  and  Camborne  Basset  Road,  80; 
Fowey  Boys,  79 ;  Fowey  Girls,  78 ;  Bodmin  Boys,  74  ;  Truro 
Practising  School,  78;  Falmouth  Wellington  Terrace,  71  ; 
Truro  Bosvigo,  74 ;  HcUton  Boys,  72  ;  Penzance, 
SL  Mary's,  70 ;  Mylor,  69 ;  Kalinouth  Clare  Terrace,  and 
Camborne  Roskear  Boys,  76 ;  Penzance,  SL  Paul's,  74 ; 
Redruth,  Trewirgie,  71 ;  Hayle  Penpol,  69;  St.  Hilary,  65. 

Secondary  Schools. 
Part-  and  sight -singing. — Boys — TruroCollege  (Petheside 
Shield),  82.    Girls— Penmnce  West  Cornwall  College,  87, 
and  Truro  High  School,  80.    The  Corfe  Shield  was  won  by 
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Truro  High  School,  and  the  Vinter  Shield  by  St.  Austell 
(mixed)  School,  for  the  highest  aggregate  0f  marks  for  part- 
and  sight-singing. 

Sight-reading.  —Truro  County,  and  Truro  High  Schools,  75. 

OniKR  RRSItJ.TS. 

Orchestral  playing,  one  entrv.  —  Redruth  Wesley 
Y.M.U.C.,  73- 

Vocal  quartets. — St.  Ives,  7;. 

Women's  choirs. — Camborne,  84;  Tuckingmill,  Si. 

Men's  choirs. — Gunnislake,  7J ;  Dcvoran,  67;  St. 
Stephen's,  65  ;  Land's  End,  74  j  St.  Day,  71  ;  Germoe,  67. 

Choral  Societies. — Anthems:  Truro  Wesley  Choir,  S2  ; 
Penryn,  78 ;  St.  Austell.  68  ;  Sticker,  74  ;  St.  Stephen's, 
73  :  Fowey  Wesley  Choir.  70. 

Madrigals.— St.  Day,  80;  land's  End.  75  ;  St.  Feock, 
79 ;  Truro  Philharmonic,  79 ;  Bodmin  Philharmonic,  jd. 

Accompaniment.  — Mr.  C.  Faulkner  Mutten  (Torpoint), 
Si  ;  and  Miss  G.  Carling  (Truro),  80. 

Women's  choirs.  — Fowey  Wesleyan  Choir,  6S  ;  Dcvoran, 
64  ;  Tucking  Mill,  77  ;  Manuion,  70. 

Men's  choirs. — Dcvoran,  70. 

Choral  Societies.  —  Land's  End,  70;  Fowey  Wesley. 


HEX  HAM  (TYNEDALE). — April  12. 

Mr.  Harry  Evans  was  the  adjudicator  in  a  successful  day's 
competition  which  covered  the  usual  ground  of  juvenile  ami 
adult  choral  singing.  His  chief  awards  were  made  to  the 
following  choirs: — llaltwhisllc  Vocal  Union  (female voices), 
Stocksficld  Haptist  Church  Choir.  Haltwhistlc  Assembly 
Mission,  Chopwell  Male- Voice  Choir,  Prudhoc  Wesleyan 
Church  Choir  (sight-reading),  Allendale  (small  choral 
Societies)  and  Acomhand  District  Choral  Society  (large  choral 
Societies).  In  the  last-mentioned  class  the  tests  were 
Ilerlioz's  *  Thou  must  leave  Thy  lowly  dwelling  '  and  lorry's 
'Come,  pretty  wag,  and  sing.' 

KIDDERMINSTER. -April  15-19. 

The  '  Worcestershire  Competitions,'  held  at  Kidderminster 
for  the  second  time,  have  so  far  advanced  in  scope  and 
popularity  that  they  occupied  four  days  and  the  attention  of 
four  adjudicators— Dr.  R.  R.  Terry,  Dr.  Walford  Da  vies,  Mr. 
S.  Filtner  Rook,  and,  for  composition,  Mr.  Ernest  Newman. 

In  the  competitions  for  club  and  factory  choirs,  the  chief 
prizes  were  taken  by  St.  John's  Female-Voice  Choir 
(Kidderminster),  Halesowen  Adult  School  Male  Choir,  and 
lownes'  Works  Choral  Society  (Worcester). 

The  chief  choral  events  were  well  attended  by  l*jth  public 
and  competitors.  In  those  for  choirs  of  ladies*  and  Uiys' 
voices  Newland  Choir,  boys  (Mr.  Claud  Biggs)  and  As t wood 
Itank  Ladies' Chnir  (Mr.  A.  Hodges)  won  the  first  places. 
Molly  Mount  Church  Choir  (Mr.  Jones)  were  the  l>est  of 
three  choirs  from  places  of  worship;  Colteridge  (Mr. 
Walker)  the  l>esl  of  three  male-voice  choirs.  In  a  competition 
for  plain-song,  Dr.  Terry  awarded  the  prize  to  St.  I^eonard's, 
Newland.  Hubert  Bath's  'Spring  wind'  was  imposed  as 
the  chief  mixed-voice  test.  It  proved  over -exacting,  but 
Kidderminster  Choral  Society  (Mr.  Glove)  gave  a  very 
creditable  interpretation  that  gained  them  the  first  place. 

The  chief  awards  in  the  Junior  Competitions  were  made 
to  Lea  Street  Girls  (Miss  Young),  St.  James's,  West 
Malvern  (Miss  Burston),  and  St.  (leorgc's  Girls  (Miss 
Morton).  This  section  concluded  with  a  combined 
performance  of  Rathbone's  '  Yngclwcid  the  Minnesinger,' 
under  Mr.  Filmer  Rook's  direction. 


ASHBOURNE  (DOVE  AND  CHUKXET  VALLEYS). 

Tlie  competitions  for  village  choirs  were  heard  at  this 
village  on  April  17,  Mr.  W.  McXaught,  jun.,  Itcing  the 
adjudicator.  In  the  juvenile  classes,  Nor  bury,  Ashbourne 
Girls,  and  Ashbourne  Cecilia,  won  the  chief  prizes,  and 
among  the  adult  choirs  SneUton  achieved  the  greatest 
number  of  successes.  Miss  F.  Llewellyn  (soprano)  and 
Mr.  A.  R.  Faircloutjh  (»»iss)  were  I  be  U-sl  of  the  solo 
singers. 


REVIEW — May  i,  19 13. 


ALDERLEY  EDGE.— April  18,  19. 
The  third  musical  Festival  on  a  large  scale  held  in  this 
pretty  Cheshire  village  proved  a  successful  one  from  every 
point  of  view,  evoking  as  it  did  great  enthusiasm,  keen 
competitions,  and  a  record  number  of  entries. 

The  test-pieces  and  prize  winners  in  the  three  choral 
classes  were  as  follows  : 

Fkmalk  Choirs  (Local). 
Test :  '  May  bells  and  the  flowers  '  (Mendelssohn). 
1st.     Alderley  Edge'  Girl  Guides'  Choir  B  (Mr.  T.  P. 
Bridge). 

2nd.    Alderley  Edge  Girls'  Club  (Mis*  A.  Miller). 

Vu.t.AGK  Choirs  (Local). 
Test :  '  Song  for  twilight '  (C.  H.  Fogg). 
1st.      Wilmslow  Wesleyan  Choir  (M.  Nanney). 
2ml.    Handforth  Church  Choir  (E.  Harris). 

Male-Voice  Choir*  (Open). 
Test :  •  Evening  '  (L.  dc  Call). 
1st.     Talke  Glee  Singers  (Mr.  F.  J.  Bosson). 
2nd.    Longsight  Male-Voice  Glee  Club  (Mr.  G.  Crimes). 

The  adjudicators  were  Mr.  R.  H.  Wilson,  Mr.  E.  J. 
Cunnah,  Dr.  T.  Kcighley,  and  Miss  Lilian  M.  Tipping. 


ILKLEV  ( W II A R F E DA LEk  —April  18,  19. 

An  interesting  two-days'  competition  was  held,  with  Dr. 
Percy  Buck  as  adjudicator.  Some  good  results  were 
obtained.  The  tests  in  the  chief  choral  class  were  Brahnis's 
'  In  Autumn '  and  Balfour-Gardincr's  '  Cargoes.'  The  result 

was  as  follows  : 

Choral  Societies  (all  villages). 

1st.  Burlcv-in-Wharfcdalc  (Mr.  J.  F.  P.  Drake)  ...  72 
2nd.    Pool  Choral  Union  (Mr.  E.  A.  Midgley)      ...  52 

In  other  choral  classes  the  following  were  the  results  : 
Church  or  CiiArm.  Choirs 
(Male- voices,  in  large  villages). 

1st.  Ilklcy  Parish  Church  Choir  (Mr.  T.  Hirst)  ...  71 
2nd.    Baildon  Parish  Church  Choir  (Mr.B.M.Ilullay)  01 

Fexialr- Voice  Choirs  (all  villages). 
1st.      Pool  Choral  Union  (Mr.  E.  A.  Midgley)     ...  60 
2nd.    Ilklcy  St.  Cecilia  Society  (Mr.  A.  T.  Akeroyd)  58 

Malk-Voick  Choirs. 
1st.      Nelson   Arion  Glee   Union    (Mr.  Liwson 

Berry)   1 36 

2nd.    Colne  Orpheus  Glee  Unton(Mr.L.  Greenwood)  129 
3rd.     Bricrficlil    Male-Voice  Choir  (Mr.  George 

Wabnisley)  127 

Mixkh-Voick  Choirs. 
1st.      Bradford  Vocal  Union  (Mr.  John  Barker)  ...122 
2nd.    Brighouse  Glee  and  Madrigal  Society  (Mr. 

Arthur  Nettlcton)  120 

3rd.     Ilkley  St  Cecilia  Society  (Mr.  A.  T.  Akeroyd)  1 17 

Secondary  Schools  (Girls). 
1st.      Girls'  High  School,  Ilklcy  (Miss  Ratnsdcn)  ...  67 


YORK. — April  19,  21,  22. 

The  support  given  to  the  open  classes  in  this  Festival  was 
not  satisfactory,  and  a  proposal  is  on  foot  to  hold  thii 
section  in  the  Autumn,  when  there  are  fewer  rival 
competitions.  The  village  classes,  however,  were  well 
attended,  and  yielded  some  excellent  result*.  The 
adjudicator  was  Mr.  Harry  Evans  who  awarded  the  chief 
prizes  to  the  following  choirs  : 

Urge  Village  Schools— Nabum  (Mr.  II.  Calvert). 

Town  Schools— Church  Square,  Harrogate,  and  Poppleton 
Road  C.S. 

Village  Challenge  Cup— 1st,  Wykcham  ;  2nd,  Monk 
Krvston. 

Female- Voice  Choirs— Honesty  Girls'  Gub,  and,  in  the 
open  class,  York  Ladies'  Glee  Club. 
Male-Voice  Choirs— York. 

Mixed-Voice  Choirs— York  Co-operative  Choir. 
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NOVELLO'S  PART-SONG  BOOK. 


A  COLLECTION  OF 


Part-Songs,  Glees,  and  Madrigals. 


So. 

I  Our  Native  Land  ...  Reichardt 
S  Cricketers'  Song  (t.T.b.)  Macfarren 

3  Boating  Son);   .  Mook 

4  Song  of  the  Railroada  Macfarren 

5  Good  morrow, (air  ladlea  Morley 

6  Home  Fairy  (T.T.a.a.)  Winter 

5 The  Wreath    Benedict 
Countryman  a  Song  ...  KJmbault 
g  Student 'a  Greeting  (T.T.a.a.)  Berner 
■  o  Magdalen  College  Song  Monk 
it  I  Integer  Vit« (t.t.b  •  )  Flemming  | 
ill  Orphe  ut  with  hia  lute 
ij  Harveat  Song  ... 
14  Come,  heavy  sleep  ... 
1  j  Fisherman's  Song  ... 
.6  In  all  thy  need 
17  Alt  among  the  barley... 
tS  When  Iciclea  bang  ... 
19  lolly  Cricket  Ball  ... 
»j  Emigrant's  Song 
ti  Shepherd 'a  Song 

M  Pedlar' ■  Song  

a)  Pairiea'  Song  (i.t.t.t.) 


14  J.ne  (  v!  a  ) 
if  Awake!  the  atarrv  Mendelssohn 

36  Pair  Flower    Kimbault 

rt  O  happy  he  who      ...  Gastoldi 

tS  Green  Leaves   Taylor  : 

19  Dirge    ...      ...      ...    S.  Wesley  l 

io  Angler's  Tryating  Tree  Corfe 

)t  The  Dream    Stewart 

it  j  God  speed  the  Plough       Richter  I 

13  ( There  it  a  ladic  aweete        Ford )  ' 

14  Fuotball  Song  1" 

is  Haymakers'  Song     ...  Sti 
j6  Come  away,  Death 


Macfarren 
Macfarrea 
Douland 
Rim  basil 
Douland 
Stirling 
Macfarren 
...  Monk 
Macfarren 
Brewer 
Douland 
Bishop 
F.  Dun 


4d. 


17  Old  May -day, in  A 
38  Invocation  to  Sleep 
}9  A  Night  Song  ...  ... 

«o  Dirge  for  the  faithful  lover 
tl  A  Drinking  Song  (T.T.a.a.) 

43  Sylvan  pleaaurea 
4J  Consolation    H.  ! 

44  Good  night,  thougloriousSun 
41  Hunting  Song  

46  Lady,  rise,  sweet  Mom's 

47  Summer  Morning 

48  The  Sea  King 

49  Orpheue  with  hia  lata 
•o  Vi  Ken  Icicles  hang    ...  ,, 
)l  Come  away,  Death(s.A.T.T.a.)„ 
)S  When  Daisies  pied    ...  „ 

}}  Who  is  Sylvia   ,, 

54  Fear  no  snore  the  beat  „ 
15  H  low.  blow,  thou  winter  wind  „ 

56  The  Belfry  Tower    ...J.  L.  Hatton 

57  England  ...  ,, 
5a  Come,  celebrate  the  May  „ 

59  Song  to  Tan  ...  „ 

60  TheVdian  Maid   

•l  The  Pearl  Divtra     ...  ., 

61  Robin  Goodfeiiow  G  A  Mscfarren 
61  Break,  break  on  thy  cold  grey  ,. 

64  Echoes  (The  Splendour  falls)  „ 

6)  Song  of  the  Railroads...  „ 

66  Christmas      ...      ...  „ 

67  Adieu.  Love.  Adiea  _ 
t«  Sir  Knight,  Sir  Knight 

69  The  Wounded  Cupid... 

70  Woman's  smile 
yi  Autolycus'  Song 
7a  Footsteps  of  Angela  ... 

7)  The  Sun  shine* lair  

74  The  Pilgrims  ... 
7j  M^r  CMt  my 


76  Awake.au 

unfold ...       m       ...  „ 

77  How  s  weet  the  moonlight 

sleeps...       ...       ...  ., 

78  Land,  Hoi  _ 
71  Up,  up,  ye  Dames  ... 

Bo  Thine  eyes  so  bright  ...  » 
■1  All  is  not  gold ...      ...  West  brook 

•a  Hark  bow  the  birds  ...     H.  Lahce 
aj  Allye  woods (a.ava.T.a.)  „ 
».  Mrioveis(airlajs.T .•.«.)  H.  Leslie 
M  Charm  me  asleep (  h.va.t.b.k.  t .. 
M  When  twilight  dewa  ...      H.  Hilca 

SA  Finland  love  song  ...  ,, 
Evening   —  „ 

~t  To  the  Morning  Wind  H 


No. 

90  To  Daffodils    H.  Hilca 

gt  Summer  longings     ...  ,, 
9*  Night,  lovely  Night  ...    P.  Berber 

93  Essay, my  Heart 

94  Childhood's  melody  ... 

9)  Now    ,, 

yo  Sunset   „ 

97  Arise,  the  sunbeams  hail        „  , 

98  Night  winds  that      ...  J.  B.  Calkin 

99  Breathe  soft.ye  Winds  „ 
too  My  lady  ia  so  wondrous  fair  „ 
101  Chivalry  of  Labour(s.s.A.T.a.i,, 
10a  Come,  nil,  my  boys  (a. t.t.b.  )  „ 

to]  Echoes   „ 

104  Phrebus   J.  Barnby 

to)  Luna  

too  A  Wife's  Song . 

107  Home  they 

108  Annie  Lee   

109  Starry  Crowns  of  Heaven 

110  The  Wind   

ut  The  Skylark 
tta  The  Sands  of  Dee  O  A. 

113  Alton  Locke's  Song  ... 

114  The  Starlings  

113  The  Three  Fishers  ... 
116  The  World's  Age  ... 
tiy  Sing,  heigh  hoi 

118  Fairy  Song     ...  A.. 

119  Good  Night    N 

iso  Gone  for  ever   ,, 

■  at  Flowers   „ 

1X2  To  Daffodils    „ 

133  Good  Morrow  ...  .„ 

114  Sigh  no  more,  ladies  ...  Macfarren 
ta)  You  spotted  snakes  (s.a.a.A.)  „ 

111  Take, oh  lake  those  hps  away  , 
1 J7  It  was  a  lover  and  his  lass  „ 
ia8  O  mistress  mine  ...  ,, 
tag  Under  the  greenwood  tree 

110  Hark,  the  lark  ... 
131  Tell  me  where  is  f«ncy  bred 

111  The  Violet    H 

133  One  morning  sweet  in  May 

134  Daylight  is  fading 


Down  in  a  pretty  valley 

The  Primrose  

Arise,  sweet  love 


...    H.  Smart 


»J7 

138  'Tis  break  of  day 
t]9  My  true  love  hath  1 

140  Doth  not  my  lady  come  „ 

141  Spring  Song    ,, 

14a  The  Cur  few  ...  _  ., 
143  Hear,  aweet  spirit     ...  ,, 

~  ring  Voices   S.  Reay 

akan,  lords  and  ladies  gay  „ 

146  As  it  fell  upon  a  day  ...  ,, 

147  Huntsman,  rest       ...  „ 

148  'Tii  May  upon  the  mountain  „ 

149  Take.on  take  those  lips  away  „ 

1  jo  The  Rainy  Day  ...  A.  Sullivan 
131  Oh,  hush  thee, 

15a  Evening  

'J3  Joy  to  the  Victors 
154  Pa 


...      ...       W»  Macfarren 


arting  gl 

15)  Echoea  ... 
ij6 

1 58  Autumn  

159  Winter  

60  You  stole  my  love 

161  Dainty  love 
16a  Drops  of  Rain  ... 

163  The  Fairy  Ring 

164  The  Light  of  Life 
163  Oh,  welci 
too  Sunshine 

cloada ., 

167  The  Corn  Field 

168  Wake!  to  the  hunting 

169  Dost  thou  idly  aak 

170  A  Psalm  of  Life 

17!  Only  Thou   

17a  I  prithee  send 
my  heart 

173  The  Moon 

174  A  Spring  Song 


An  A  utumn  Sonr 

,7Z 

178  The  Caravan 


Lemmens 


H.  Smart 


Clro  Pinsutl 


17I  TbaTwo  Spirits 
asdei 


J'1 


X 
X 
T 


The  Cru 
The  Can 
179  SuadeiU 


i 

3d. 

X 

3d. 
3d. 


•  1 


No. 

1B0  When  evening1!  twilight      Hatton  ll 

iBt  Absence   „  i| 

18a  April  showers  ... 

183  The  led,  red  rose      ...  il 
1S4  Beware,  beware        ...  ,,  ij 

18)  The  Sailor's  Song     ...  „  iJ 

1B6  Good  Night     ...      ...         „  ij 

1  >7  HI,  the  is  the  bird  ... 

188  SUrs  of  the  summer  night 

189  The  hemlock-tree 

too  lack  Frost   

191  I  loved  her   

19a  The  Village  Blacksmith 

193  The  Bait  (Come,  live 

with  ma) 

194  Softly  fall  the  shades  of 

evening   

193  Auburn  ( Sweet  village ) 

196  Bird  of  the  wilderness 

197  The  Summer  gale  ... 

198  1  met  her  in  the  quiet  lane 

199  If  thou  art  sleeping  ... 

aoo  Spring  Song   

aoi  Good  wishes   ...  .« 
20a  Parting  and  Meeting... 
ao3  Whether  kissed  bysunbeams 
J04  The  rosea  are  blushing 

105  The  Rivals   

ao6  The  village  da 
■07  Song  of  the  Git 

ao8  The  Waterfall  

809  Over  hill,  over  dale  ... 
ato  Love  me  little,  love  me  long  , 
III  Going  a-maying 
aia  See,  the  rooks  are  homeward 
ail  Sweet  Lady  moon  ... 
ai4  Hark,  the  Convent  bells  are  , 
at  J  When  evening's  (male  vniceM 
a  16  Warrior's  Song        „  , 

at7  Absence   „  , 

aiS  April  showers   , 

219  The  red, red  rose  „  , 
2>o  Beware,  beware  „  , 
aai  The  happiest  land  „  , 
22a  The  Sailor's  Song     „  , 

223  Busy,  curious,  thirsty 

fly   

224  Good  night 


225  Bacchanalian  Song  „ 
2ao  Stars  of  the  summer 

night  

227  King  Willafs drinking 
horn  ...      ...  ,, 

aa8  Tare'  Song   

2*9  The  hemlock-tree  „ 

230  Jack  Frost      ...  ,, 

231  The  Lye  

lit  I  loved  her   

a33  The  Village  Black- 


234  The  Letter     ...  „ 
335  Shall  I  waating  in 

despair         ...  ,, 
13$  The  way  to  build 

a  boat ...  tm 
137  I  loved  a  lata,  a 

fair  one  n 
238  The  Lifeboat  ...  ,, 
339  Shepherd's  farewell  ... 

240  The  waves' reproof  ... 

241  Ave  Maria   

24a  Spring  

143  Morning  

844  Hymn  to  Cynthia 

245  Cradle  Song  ... 

246  The  joys  of  Spring  ... 

247  Dream,  baby,  dream  ... 

248  A  song  for  the  Seasons 
m  O  say  not  that  my  heart 

is  cold   ... 

250  Love  and  mirth  ... 
S51  Sweet  vesper  hymn 
25a  Crocuses  and  f 
a)  3  Stara  of  the  an 
aj4  Wind  thv  horn 

255  The  land  of  wo 

256  V'.- little  bud.  that  sit  and  sing 
137  How  soft  the  shades  of 

evening  creep  _ 
1)8  How  sweet  ia  summer 

morning      ...  ... 

359  Now  May  is  here  ... 


I 

ltd. 
•id- 

3d. 
•d. 
ad. 

3i 
3i 
Jd- 

ad. 
3d- 

a 
sr 

3d. 
3d. 

;r 

2d. 

X 

f 

td. 

3d.' 
•Jd. 
3d. 

& 

3d. 
3d. 

31. 

4d. 

Si 
X 

it 

3d. 

x 


i 
if 

& 
«|d. 

sd. 

Jd. 


NOVELLO  S  PART-SONG  BOOK  (continued). 


No. 

2<xj  Hunting  Song  W.  Macfarren 

»i  Summer  Song   „ 

202  The  Curfew  bell   ,, 

l6t  The  Warrior    ,, 

2fj4  Love's  heigh-ho  I       .„  „ 

fCf  Good-night,  good  real-..  ,, 

aZB  The  Fairies    „ 

367  Cradle  Song    „ 

2~53  M  ornlng  Song   „ 

»6q  Ye  pretty  birds   „ 

J7Q  More  life   „ 

agj  Sweet  content  ...      ...  ,, 

272  Sea  Song  (t.t.b.b.)  ,, 

273  The  start  are  with  the  „  „ 

274  Autumn                     „  „ 

273  Highland  War  Song     „  „ 

2^5  Shortest  and  longest     „  ,, 

277  Windlass  Song  ...        H  ,, 

278  O  Lady,  leave  thy  silken  ,. 
379  Lover's  Parting   ., 

Shepherds  all  and  maidens  ,, 

ill  Night,  sable  goddess  ...  „ 

ihz  ilence,  all  you  vain  delights  „ 
283  Swallow,  swallow,  hither 

wing    ,. 

a&4  Hardy  Norseman       ...De  Pea  mall 

jaj  Nymphs  are  sporting  ...  „ 

iHit  O  who  will  o'er  the  downs  „ 
*86*       Ditto    (A.T.T.B.)  ... 

■87  Who  shall  win  my  lady  fair  ,, 

a8jj  Why  with  toil   „ 

289  When  Allen-a-Dale  went  „ 

a 00  1  saw  lovely  Phillis    ...  u 

aoi  River  Spirit's  song  (a.t.t.b.  )  „ 

mi  It  was  upon  a  Spring-tide  day  „ 
291  Take  bced,  ye  shepherd 

swains                  Ma  „ 

294  Spring  returns  (S.S.A.T.B.)  „ 

205  Great  god  of  love  Ifi  voices)  „ 

ajjo  In  dulci  jubilo.  Carol...  „ 

2t)7  Song  of  the  Frank  companies  „ 

2-ii  How  bright  in  the  May-time  ,, 

aw  Winter  Song    ,, 

300  Bishop  of  Mentx       ...  ,, 

30 1  When  last  1  strayed  ...  „ 

303  See  how  smoothly  ...  „ 
]'  3  Let  os  all  go  maying  ...  ,, 

304  List  I  Lady,  be  not  coy  ,, 

303  O  ye  roses    „ 

lul  Sing  we  and  chaunt  it  (8.  voices)  ,, 

307       Ditto          voices)  „ 

30B  Red  Wine  flows  (t.t.b.b.)  „ 

309  Shoot,  false  love,  1  care  not  „ 

310  Laugh  not,  Youth,  at  Age  „ 

311  Down  in  my  garden  fair  „ 
313  Adieu  L  my  native  shore  ,, 

313  Purple  glow  the  forest...  B 

314  Caput  apri  defero  ...  ,, 
31}  A  Chieftain  to  the  Highlands  „ 

310  A  King  there  was  in  Thule  „ 

317  Come.let  us  be  merry...  „ 

318  Mini  est  propositum  (a.t.b.d.)  ,, 

319  Light  of  my  soul       ...  ,, 

3jo  Lay  a  garland   ,, 

jjj  Summer  is  y-coming  In  ,, 

3*a  Why  should  the  Cuckoo's  „ 

j2j  Why  weep,  alas  I      ...  „ 

324  Thereis a paradise(a.T.B.B.)  ,, 

3_2}  Ui  all  ye  ladies  fair  and  true  „ 
330  War  Song  of  the  Norman 

Baron                   ...  „ 

3X7  Why  do  the  roses      ...  ,, 

128  Sweet  as  a  flower  In  May  „ 

j  1 :  ,  Praise  of  good  wine  (t.t.b.b.)  ,, 

I  Watchman's  Song  (T.T.B.B.)  ,,  I 

"°T        Ditto                (S.A.T.B.)  „  J 

311  Waters  of  Elle  (s.s.a.t.b)  „ 
ill  Nol  ool  Nigella  18  voices)  „ 
jvj  Sir  Patrick  Spent.  In  10  parts  ,, 
3J4  Already  snow  bat  fallen  Franc 

335  At  parting       ...      ...  „ 

336  The  fairest  time   ,, 

337  Spring's  faith    ...      ...  ,, 

JJ3  M  ay  Song    „ 

3jjj  A  morning  walk...      „.  „ 

3_£0  Home  that  I  love       ...  F.  Abt 

341  Eventide   „ 

3  ia  O  thou  world  so  fair  ...  „ 

343  Spring's  awaking       ...  „ 

114  Night  Song      ...      ...  „ 

3_£5_  Kvening  glow  on  the  woods  „ 
3t5  Dost  thou  hear  tbe  trees   F.  Hensel 

147  The  unknown  land     ...  ,, 

348  In  Autumn      — .     ...  ,, 

34')  Morning  rreeting      ...  „ 

3  so  The  woodland  valley  ...  H 

lii  When  woods  are  glowing  ,, 
jjj  How  I  love  the  festive...  Mackenzie 

jjj  Autumn  ...      ...      ...  „ 

lit  When  Spring    ...      „.  ., 

The  day  of  lore   „ 

350  The  stars  are  with  the 

voyager        —      ...  ,, 
337  Hail  to  the  chief       ...     E.  Prout 
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At  the  coming  of  the    J.  L.  1 1  at  ton  3d. 

Calm  night    „  3d. 

Come,  live  with  me    ...  ,,  3d. 

Echo's  last  word  ...  ,, 
He  that  hath  a  pleasant  face  ,, 
Keep  time,  keep  time  ...  „ 
Lo,  tbe  peaceful  shades  „ 
Not  for  me  the  lark  is  singing  „ 
Spring,  the  sweet  Spring  ,, 
Take  heart  ...  m.  „ 
The  fishing  boat         ...  „ 

The  lark  -  „ 

The  moon  shone  calmly  bright ,, 

The  reproach    „ 

The  swing    „ 

The  wrecked  hope      ...  „ 

Twilight   „ 

Twilight  now  is  round  us  „ 
What  is  got  by  sighing ?  „ 
Where  shall  tbe  lover  rest  „ 

Night    Gounod 

The  dawn  of  day  ...  S.  Keay 
The  calm  of  the  sea  ...  LLlliles 
The  wreck  of  the  Hesperus  „ 

Uncertain  light  Schumann 

Confidence.  Double  Chorus  ,. 

The  Dream    „ 

The  Boat   „ 

Spring'-, approach.  Seymour  Egerton 

Wild  rose   „ 

In  the  woods  ...  „ 
The  rose  and  the  soul  ,. 
Adieu  to  the  wood*  M 
King  Winter  ...  „ 
The  Miller  ...  G.  A.  Macfarren 
At  first  the  mountain  rill  „ 

All  ia  still   ., 

Sleep!  the  bird  is  in  its  nest  J.Barnby 
Hushed  in  death        ...     H.  Hiles 
Evening  ( It  is  the  hour)  Hy.  Leslie 
Now  the  bright  morning  star    , , 
Boat  Song  (Hail  to  the  chieO  >, 
The  triumph  of  Death  C.Holland 
Now  the  bright  morning  star  Picrson 
The  bright-haired  morn       S.  Reay 
Red  o'er  the  forest     ...  H 
Sweet  is  the  breath  of  early  morn 
Where  wavelets  rippled  Ciro  Pinsuti 
We'll  gaily  sing  and  play  „ 
Gently  falls  the  evening  Marenxio 
Lilies  white,  crimson  roses  (j  v.)  „ 
The  shepherd's  pipes    v.)  „ 

Spring  returns  (3  v.)   „ 

See  where  with  rapid  bound  (6  v.)„ 
Those  dainty  daffodillies  [3  v.)  Morley 
Dainty,  fine,  sweet  nymph  „  ,, 
Shoot ,  false  love,  1  care  not  ,, 
O  say  what  nymph  (£  v.)  Paleatrina 
Ye  singers  all   ...        LL  Waelrcnt 
Now  fie  on  love...   G.  A.  Macfarren 
Winds  of  Autumnl   Chat.  Oberthiir 
Softly  fall  the  thade*    ...     E.  Silas 
Love  me  little,  love  roe  long  L.  Wilson 
Shall  I  tell  you  whom  I  love  Wesley 
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463  The  April  time  ...       Ciro  Pinsuti  ad. 

463  Tbe  Song  to  Pan        ...       «  3d. 

464  Autumn  is  come  again  ...  P.  Corder  3d. 
4M  My  love  beyond  the  sea      H  Sirnrn  s  3d 

406  Lord  Ullin's  Daughter...     Prescott  4d. 

407  Slow,  slow,  fresh  fount  Walmisley  3d. 
468  Song  of  the  Wind  Gertrude  Hine  4d. 
4'»3  Gentle  winds    ...     J.  T.  Musgrave  ad 

470  The  Curfew   Oliver  Kin*;  ad 

471  Waken,  lords  and  ladies  gay  E.  Louis  ad. 
471  Tell  me  where  is  fancy  bred    Pinsuti  3d. 

473  Hymn  to  Cynthia      ...     B.  Tour*  3d. 

474  Two  lover*    E.  Hecht  ad. 

475  'Tist wilight'sholy  hour  Clippingdale  3d. 

476  Oh,  t  wish  1  were  a  swallowO.  Wagner  3d. 

477  Slumber  on,  Baby  dear  Oliver  king  3d 
iZi  Allen-a-Dale   C.  LL  Lloyd  ad. 

479  The  sweet  spring     F.  E.  Gladstone  3d. 

480  Rustic  coquette  F.  Champneys  3d. 
,81  Pack  clouds  away       ...  C.  LL  Lloyd  3d. 

L.  Lewandowski  6d 


■iB;  A  chafer's  wedding 

483  Joy  in  spring   

484  Ave  Maria   

,t*3  And  then  no  more 

a 80  This  day.  in  wealth  of  light 
487  Starlit  is  night-time  ... 
4B8  In  the  moonlight 

4B9  r~ 


Raff  3d 

3t 

2d 

Id 
2d 

3d 

2d 
3d 

2d 
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It  was  a  lover  aod  his  lass  J.  Booth 

splyJ.B, 
Hcnce.loathed  melancholy) 


Love's  q  uestion  and  rep 


Grant 
v.JLahee 

Evening  Song  '  E.  M.  Hill 

Welcomedawnofsummer'sday  „ 
Charge  of  the  Light  Brigade  Hecht 
There  is  beauty  on  the  mountain  Goss 
O  my  sweet  Mary  13  v.)  „ 
Lo!  where  the  rosy- bosom'd  hours  „ 
Her  eyes  the  glow-worm  „ 
Bells  of  St.  Michael's  Stewart 
The  Cruiskeen  Lawn     v.)  „ 
The  wine  cup  is  circling  „ 
Ye  mariners  of  England  LL  Picrson 


The  Vesper  Hymn 
What  though  sorrow 
The  Swallows  ... 
Hope  and  Faith 
Hark,  hark,  the  Ltrk 
A  walk  at  dawn ... 
Winter  days  ... 
Homeward 


Beethoven 
Naumann 
Pohlenti 
Weber 
KQcken 
...  Gade 

r..  Caldicott 
enry  Leslie 


To  sea  I  the  calm  is  o'er  Marshall 
Rest  hath  come...  „ 
Hymn  to  the  Moon      Joslah  Booth 
The  Brook       ...     C.  G.  Reistiger 
The  Secret      ...  „ 
Is  it  to  odours iweet  ...    R.  Muller 

On  the  water  R.  dc  Cuvry 

The  Water-lily  N.  W.  Gade 

There  's  one  that  I  love   F.  Kucken 
The  trees  are  all  budding  „ 
There  sings  a  bird     ...   Franx  Abt 
O  world  I  thou  art  so  ...  Hiller 

Winter  Song    LL  Dorn 

The  arrow  and  the  song  W.  Hay 
King*  and  Queens  ...Ciro  Pinsuti 
Would  you  atk  my  heart?  „ 

Tbe  Rhine  Raft  Song  

The  Silent  Tide ...      ...  „ 
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4B9  Silent  happiness 

490  Snowdrops    „ 

491  May-day   „ 

4 'it  Good-rught  from  the  Rhine  ...  „^ 

493  Evening  ...  G.  C.  Martin 

494  O,  too  cruel  fair       W.  S.  Rockstro 
The  Miller's  wooing  ...   E.  Facing 
When  twilight  dews    J.  L.  Gregory  2d. 
The  East  Indian  «  ad. 

4q5  When  at  Corinna's  eye*  C.  tL  Lloyd  3d. 

;»)  I  love  my  love.   G.  B.  Allen  t ' 1 

yjo  The  Troubadour  ...  LL  Leslie  1 
501  The  Last  of  Richmond  Hill  „  Xi 
302  In  this  hour  of  softened    C.  Pinsuti  ti 

503  The  sea  hath  its  pearls         «  la 

504  Ye  gallant  men  of  England  E.  Hecht  3d 
w  Tbe  MoorUnd  Witch  E.  Hecht  3d. 
soo  It  was  a  lover  and  his  lass  I.  Barnby  3d. 
'.07  Come  live  with  me  W.S.  Bennett  lid 
30?  Looking  for  Spring  ...  C.  LL  Lloyd  3d. 
509  Tell  me  not.in  mournful  C.  Pinsuti  3d. 
5_io  There  is  music  by  tbe  River  ,,  3d. 
5 1  r  O  sunny  beam  ...  R.  Schumann  ad. 
jta  O  red,  red  rose  ...  N  ad. 
sit  Wanderer's  Song  „  3d. 
314  Evening  Song  ...  „  ad. 

il3  Ah!  woe  Is  me   LL  Lahee  4  d 

■iii-  Sweet  evening  hour  ...  S.  Reay  3d. 
517  Fair  land,  we  greet  thee  Ciro  Pinsuti  41! 
ytS.  Rise,  Fair  Goddess  ...  LL  Smart  t]  ' 
jig  A  garland  for  our  fairest  J.L.  Hatton 
3jn  Around  the  maypole  tripping  Hatton 
521  The  boatman's  good  night  F.  Schira  t 


i_22  The  serenade 

■i  23  V'ineta   

SJI  The  dirge  of  Darthula 

533  At  I  saw  fair  CI  or  a  ... 

526  Up!  up  I  ye  dames  .. 

_  27  If  love  be  dead  ... 

52B  The  Nor*e  Queen'*  gift 


J.  Brahms  3d 

-  ft 

J|  td. 

P.  Corder  3d. 
W.  Bendall  3d. 
C.  Wood  4d. 
W.  Hay  3d. 


a 

329  Cavalry  Song      ...  C.  A.  Macirone  3d. 

330  The  winds  that  waft  Vincent  Wallace  id. 
33J  Corin  for  Cleora  dying  ,,  „  3d. 
Hi  Madeleine  ...  J.  L  Rocckel  i*d 
333  Earth.witb  its  troubled  voices  Costa  3d. 
534  Music,  when  soft  voices  die  A.  King  4d- 

333  The  days  of  long  ago  ...  B.  Tours  3d. 
Xy>  The  present  ...  C.  Carr  Moseley  3d. 
3j7  The  triumph  of  Victoria  L  Stainer  Dd. 
5j|  The  three  merry  dwarfs   Backenxie  4  d, 

339  Sleep,  darling  baby  Ricardo  Mkhllis  3d. 

340  The  rosy  dawn  creep*    C.  H.  Lloyd  4d. 

341  If  doughty  deed*  C.  Lee  William*  jd 
34a  Radiant  aister  Rotatind  F.  Ellicott  <d- 
34J  To  Chloris,  on  her  tinging  Pringle  3d. 
Hi  The  blue-eyed  lassie  F.  Brsndels  ad 
545  Bonnie  Bell  ...  A.  C.  Meckenxie  ad. 
tib  Peace  be  around  thee  R.  F.  Ellicott  3d. 
347  O  Mittress  mine  LL  MacCunn  ad 
34B  There  is  a  garden  „  3d. 
V39  It  was  a  lass  ...  ,,  3d 
330  How  can  a  bird  help  singing  r     Abt  3d. 

33t  In  Spring  time  ,  3d 

j_i3  The  Rover's  Joy   ,  ad. 

313  Evening  Song  ...   ad 

334  The  Flowers'  review  ,  3d. 

555  The  Rote  in  October  Wm.  Robinson  ad. 
I3B  The  Hunters  ...  W.  W.  Petrson  *d, 
337  The  Inconttants         R.  Schumann  3d. 

|2  The  heath  rcse   .  *d. 

<,y)  The  Recruit    »  *d 

V*>  The  Highland  Lassie ...        „  3d. 

Rattlin  roarin'  Willie  ,,  ad. 
?o2  The  lovely  Adelaide  ...  Volkslied  ad. 
363  To  the  wood  we'll  go  ...  „  3d. 
jfcj  The  Douglas  raid  ...  O.  Prescott  3d. 
303  When  the  hunter's  horn  J .  Benedict  jd 
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to  the  world  so 


He   wliis -pored,  "  I'm     off    to  the  world  so   wide;  But 
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.so    wide  ;  li 


But 


He   whis  pered,  "  I'm    off   to  the  world  so   wide;  But 


love,  don't  fear,  I'll  come  next  year,  And  make    you,  and   make      you..     my  . 
m^  ^     Tempo  a  la  marcia. 
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 rail. 
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Twas  Michaelmas  day  at  morn  •  ing, 
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2 


#  0  0 


Tliat    he  came  home  once 


Twas  Michaelmas  day  at  morn  •  ing, 
Tempo  \mo. 


more,  He 
 dolce.e. legato. 


4>»- 


1-4-1 — E 


That    he  came  home  once 

3*5 


□ 

more, 


3^ 


Tie 

f/o/ce  e  legato 
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No, 

366  The  Fountain  ... 

367  The  three  lays  ... 
j 68  Air*  of  Summer .. 
369,  O'er  the  meadows 

570  When  golden  Autumn'*  Marachner 

571  The  four  jolly  imilht  R.  T.  Leslie 
37a  Belli  acroM  the  aoow    Ch.  Gounod 

373  Simple  flower*.   Frana  Abt 

374  When  the  day  ii  dying  m 
$75  We'll  go  cleaning  

376  Cynthia ... 

377  Kathleen  Mavourneen  F.  N.  Crooch 

378  A  Battle  Soon        E.  A.  Sydenham 

379  To  a  brother  artist  Mackenaie 

380  Upon  •  bank  of  rosea     John  Ward 

381  Home,  tweet  home     Edward  Land 

383  Auld  ling  ayac   

38]  Cherry  Ripe    >, 

384  Bright  Moon  ...  John  E.  Weil 
383  My  lore  dwelt  in  a  Northern  Elgar 

386  To  Morning  ...         Ch.  H.  Lloyd 

387  To  Mary  in  Heaven  G.  J.  Bennett 
3B8  PhlUia  Walter  Hay 

Ricardo  Mlhllig 
Ch.  H.  Lloyd 
...  F.  R.  Mailer 
tie*..     C.  Vincent 

393  Shall  I  compar.  thee      J.  H.  Parry 

394  Hie  upon  Hieland*  ...     V.  Caillard 

395  Maiden  fair    J.Haydn 

396  Strike  the  lyre  (s.a.t.b.)     T.  Cooke 


P.  H.  Cowen 
P.  H.  Cowen 
P.  H.  Cowen 
...  M.  Wataon 
O.  King 
)  J.L. Hatton 
.  A.  C.  Fiaher 
.      C.  Wood 


Siegfried  jAcoby 
...  C.Goodall 
E.  A.  Sydenham 


597  Water-Lilies 

398  Resting  

j99  Rowing  

600  The  dawn  of  spring 

60 1  The  broken  flower 
60a  The  hunt  U  up(s.A.T 

603  When  golden  day 

604  Full  fathom  five 
603  The  Hemlock  tree 

606  Cupid's  lottery 

607  The  Cavalier  ... 

608  Wind  that  softly 

609  'Tit  here 

610  Longing  

611  Good  advice  ... 
613  Persevere 

613  Faithfulness  ... 

614  Absence  ... 
(13  Comfort  

616  The  little  bird  ... 

617  Merrily  fly  the  hour* 

61 8  Ring  the  joy-bells 

619  Aa  the  ripplea  flow 
bio  The  milkmaids... 

6ai  Winter  

6ea  Hunting  song  ... 
6*3  Song  and  summer 
634  "Wassail" 
693  The  day  that  aaw  thy ...    F.  Corder 
016  What  though  I  have  still  „ 

6*7  If  I  lore  will  you  doom 
6a8  Hail  to  the  swallow 
6*9  Serenade— Come  forth 

630  The  fairy  lover...       A.  W 

631  Love's  adieu   ...      ...  „ 

631  Love  wakea         W.  Noel  Johnson 

633  The  despairing  lover  A.  W.  Baiton 

634  Love's  inconstancy  ...  n 
633  Cepbalus  and  Procria  „ 

636  Ladye  fair,  thou     Ed.  by  H.  Leslie 

637  Love  me  little   King  Hall 

638  Echoes   O. 

539  Bright  be  thy 
640  Three  children 


K.  A.  Sydenham 


E.  Duncan 

...  H 

A.  H.  Brewer 
A.  M.  Good  hart 
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64I  The  LiRht  of  Love  ...  „ 
64a  Prom  White's  end  Wiire  J.  D.Davis 
643  Give 


No. 

649  The  Knight's  Tomb  C.  V.  Stanford 

630  To  his  flocks     .„  ., 

631  Corydon,  arise  „.  „ 
653  Diaphenla   H 

633  Sweet  love  for  me  „ 

634  Damon's  pasiion  „ 

635  Phcebe    m 

636  Thl*  morning,  at  the  dawn  H.  Leslie 

637  Sad  hearts  A.  Herbert  Brewer 
658  Advice  to  lover*  ...  P.  W.  Pllcher 
639  Peace;  come  away    C.  V. 

660  Waiting  for  father 

661  The  blue-bottle's  fate  A.  H.  Aah worth 
663  March  like  the  Victor*     R.  Rogers 

663  Hark!  the  Veaper  Hymn  la  stealing 

664  Ye  banks  and  brace   

663  The  trysting  tree       G.  J.  Bennett 

666  Jean  (Of  a'  the  aim)     Oliver  King 

667  Cupid  is  a  wayward  boy  CH.  Lloyd 

668  Come,  fairies,  trip  it ...        P.  Bine 

669  Song  of  the  Silent  land  John  E.  West 

670  The  time  of  youth     ...  .„ 

671  Come  o'er  the  born,  Bessie  (•.*,■.) 
67a  Enforce  yourself  as    ...    E.  T urges 

673  Thus  musing  (s.a.t.)  Wm.  Newark 

674  Ah,  my  dear  too  (s.s.a.) 

675  Pastime  with  good  Company 

676  Hope    J 

677  The  clouds  ... 

678  The  fountain  ... 

679  Evening  Rett  ... 

680  The  Nightingale 
6S1  Good  Advice  ... 
683  The  Storm 

683  Autumn  Song  ... 

684  The  oak  tree  ... 
683  When  Flora  decks 

686  I  think  on  thee  in  the  night  E.  Frdarb 

687  The  evening  wind    Fred.  J.  Harper 

688  To  daisies,  not  to  shut  so  Davis 

689  Beauty  arise  ...      ...      K.  J.Pye 

690  It  was  a  lover  ...        Charles  Wood 


C.  Bayley 


644  Spanish  ! 
643  Go,  happy  roae 

646  Soft,  soft  wind 

647  Sing  heigh  ho 

648  Airly  Beacon 


Edward  Elgar 
F.  Ilifte 
C.  V.  Stanford 
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691  Sweet  thrush  „.  ...  J.  Dsnby 
69a  Sunshine  ...      L.  Spohr 

693  Evening        ...  „ 

694  Let  me 
693  To  the 

696  Resignation    ...  . 

697  Thoughts  of  Spring  . 

698  When  evening  casts 
&■/)  Macdalen  at  Michael's  Gale  Boyce 

700  Queen  of  fresh  flowers      King  Hall 

701  Gentle  aleep  ...  H.  W.  Schartau 
703  So  sweet  a  kiss      George  Sampson 

703  A  wet  sheet  and  a      ...  Gladstone 

704  On  a  hill  there  gro' 
703  Like  desert  woods  ... 

706  Praised  be  Diana 

707  Cupid  and  Rosalind  .„ 

708  O  shady  vales 

709  The  Shepherd  Duron's  Jig 

710  The  merry  month    ...  T. 

71 1  O  miatress  mine  ...  J.  F.  Bridge 
713  The  shepherd's  choice  A.Thomson 

713  Come,  tuneful  friends  C.  H.  Lloyd 

714  O  sing  onto  my  roundelay  S.Wesley 
713  Go,  lovely  rose  I ...  Arthur  Berridge 

716  A  lament  ...  Robin H.Leg«e 

717  The  Watchman  ...       „  „ 

716  The  Starling*  ...  „ 
719  Hunting  Song  

730  The  Shepherd's  Klegy  A.Thompson 
71 1  Holiday  in  Arcadia  „ 
73a  The  Haven     ...    Joseph  Uarnby 

733  The  Harvest  feast     ...  A.  R.  Gaul 

734  The  last  load  ...  Hamilton  Clarke 

736  O  lovely  May  ... 

717  The  Hag.  

738  Stay,  sweet  day 

739  Who  is  Sylvia )        ...  B. German 

730  The  Shepherd's  waking  B.  Paning 

731  Cherry  ripe    ...  S.  P.  Waddlnirton 
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733  Mary  M  orison   G.  H.  Ely 

733  Viva  Sempre    Batdasaarc  Donato 

734  ChiUgaglUrda  „ 

733  Soft,  soft  wind   J.  R.  Dear 

736  Lie  down,  poor  heart  P.  C.  Woods 

737  How  sweet  the  moonlight  Evans 

738  A  red,  red  rose...  J.  Varley  Roberta 

739  I  prithee  send  me  back  my  „ 

740  EveaingHymn  JacquesBlumenthal 

741  Gather  ye  rosebuds  „  „ 
743  The  loyal  Lover     „  „ 

743  The  Butterfly 

744  Good-night 
743  The  Song  of  Victory 

746  Song  of  the  Silent  Land 

747  Upon  my  Up  my 

748  The  Widow  Bird 

749  Evening  Breezes 


.  O.  Morgan 
H.  Purcell 
B.  Faning 
Pctrsoo 
Charles  Wood 
G.  R.  Vicars 


730  Thererolla  the  deep  C.H.H.  Parry 

731  Shalll.waatingindeapairG.J.BIvey 
733  Onaway   Godfrey  Pringle 

733  God  prosper  him— our  King  J.  Bam  by 

734  Invitation  to  mirth  Prank  Ad  lam 
7J3  The  Fortune-teller's  Song  E.  Faning 

736  Is  not  that  my  fancy's  C.  H.  Lloyd 

737  Cherry  ripe     ...        A.  H.  Brewer 
73B  Waken,  lord*  and  ladies  gay  „ 
739  Songs  of  our  land  A.  A.  Needham 

760  Weet  winds,  bo  I    W.  McKendrick 

761  When  daffodils  begin  Warein? 
763  Hurrah  1  hurrah  for  England  Bridge 

763  Hymn  to  Music         Dudley  Buck 

764  Coronation  Song  Eaton  Faning 
763  Since  thoo.O  fondest  C.  H.H.  Parry 

766  Music,  when  toft  voices  die  ,, 

767  How  sweet  the  answer  „ 

768  What  voice  of 

769  Whether  men 

770  Tell  me,  O  love 

771  Follow  your  saint  — 
773  Love  Is  a  sickness  ... 

773  Hie  Majesty  The  King  F.H. 

774  Rest  thee,  ray  little  one  T.  Facer 
773  The  sea  hath  many  C.H.H.  Parry 

776  Turn  all  thy  thought*  ,, 

777  Every  sweet  with  sour  is  Bcrndgc 

778  God  save  the  King  ...  J .  P.  Bridge 

779  Huotsmen's  Chorus ...    ..  Weber 

780  Mark,  when  she  smiles  C.  H.  Lloyd 

781  Thoroalin,  why  syttcn  ?  M 
78a  Sweet  day  so  cool    E.  C.  Bairstow 

783  The  Daisy    H.  Clarke 

784  When  love  and  beauty 
783  Wreathe  for  our  graves 

786  Hunting  Song  

787  O  love,  they 
7S8  At  ber  (sir  hands 
7*)  Home  o(  my 
7»o 
79' 

793  Ye  thrilled  me  once 

793  Better  music  ne'er  waa 

794  Victoria  I   

795  Hope  ...   

7i>5  As  torrents  in  summer 


Benrdict 


O  Moylc  I 


79H  A  Birthday  Serenade 
799  The  Union  Jack 
Boo  The  countryman 
Sot  Love  la  enough  ... 
toa  All  Souls'  day  ... 

803  Sunday  Morning 

804  St.  Mary's  Chapel 
803  Messengers  of  Spring 
tkd 


—Parry 
P.  Armcs 
Ed.  Sachs 
B.  Elgar 
J.  Seymo j.- 
G.J.  Elvey 
...  A.R.  Gaul 
...     C.  Wood 
G.  von  Hoist 
J.  Rheinbcrger 
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ixX  The! 

809  The  Last  Prayer      ...  „ 

810  The  flower  that  smiles  H.B.Battcaa 

811  Let  Erin  lemeiubst   L.  Dis 

8i<  To  Sylvia  ...  Gustavvon  Hoist 
813  The  merry  bells  of  Yule  Nsylor 
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ROYAL  CHORAL  SOCIETY. 


:  His  Majesty  The  King. 
Sir  Frsdbhick  Bridge,  CV.O. 

(Season  1913 — '9'4«) 

There  are  now  VACANCIES  in  the  CHOIR  for  SOPRANOS, 
CONTRALTOS,  TENORS,  and  BASSES.  Applicants  should  have 
strong  voices  of  good  qoality,  and  should  be  prepared  to  paw  in 
in  siGirr-RBADiNG.  Address,  The  Secretary.  Royal 
y,  Royal  Albert  Hall,  S.W.  

ROYAL  ACADEMY  OF  MUSIC. 

YORK  GATE,  MARYLEBONE  ROAD,  N.W. 
Instituted  i%2i. 


EXPOSITION  UNIVERSELLE  ET 
INTERNATIONALE  DE  GAND. 

31  MAI  ET  3  JUIN,  1913. 


Incorporated  by  Royal  Charter,  1830. 

Patron:  HIS  MAJESTY  THE  KING. 

H.R.H.  The  Duke  of  Connavght,  K.G. 
Sir  A.  C.  Mackenzie,  Mus.D.,  LL.D.,  F.R.A.M. 


MIDSUMMER  HALF-TERM  BEGINS  MONDAY,  June  9. 

ENTRANCE  EXAMINATION,  WEDNESDAY,  Joke  4.  «  3 

Fortnightly  Concerts,  Saturdays,  June  14  and  38,  at  8. 

Orchestral  Concert,  Queen's  Hall,  Tuesday,  June  17,  at  3. 

Syllabuses  for  the  L.R.A.M.  EKamination  and  the  VoiceCulture 
Examination  are  now  ready. 

A  Special  Course  of  Lecture-Lessons  for  Professional  Music  Teachers 
baa  been  instituted,  to  be  followed  by  an  Examination  for  the  distinction 
of  Associateship. 

A  Course  of  Lecture-Lessons  in  preparation  for  the  Voice-Culture 
1  is  now  being  given. 

ince  forms,  and  all  further  information  of— 

F.  W.  RENAUT,  Secretary. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1883.) 
'  Initiative,  Southkens,       Telephone—"  1160,  Western. 


Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  CHRISTIAN,  K.O. 
Director : 

Sir  C  Hubert  H.  Paeev,  Bart.,  CV.O.,  D.C.L.,  M.A.,  Mus.  Doc 
Hon.  Sec. :  Charles  Mokley,  Esq. 

The  HALF  TERM  will  commence  on  Monday,  June  16. 
Syllabus  and  official  Entry  Form  may  be  obtained  from 
 FRANK  POWNALL,  Registrar. 

THE  ROYAL  COLLEGE  OF  ORGANISTS 

Examination  Regulations,  List  of  College  Publications,  Lectures,  &c. 
may  be  had  on  api)l'catian- 

H.  A.  HARDING,  Hon.  Sec 

Kensington  Gore,  S.W.  


A  8  H.  DU  SOIR. 

A 


PALAIS  DES  FETES 
DEUX  GRANDS  CONCERTS. 


La  Society  Chorale  Imperiale  de  Londres, 

2,000  —  EXECUTANTS  —  2,000. 

L'Orchestre  Ysaye  de  Bruxelles, 

120  —  EXECUTANTS  —  120. 


THE  GUILDHALL  SCHOOL  OF  MUSIC 

JOHN  CARPENTER  ST..  VICTORIA  EMBANKMENT,  EC 
Established  by  the  Corporation  of  London. 
Principal :  LANDON  RONALD. 

COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 

PKlVATK  LESSONS  are  given  in  all  musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL  Prospectus  and  Syllabus  of  Local  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

H.  SAXE  WYNDHAM,  Secretary.   Tel.  1943.  Holbom. 


UNIVERSITY  OF  DURHAM. 

Examinations  for  degree1*  in  Music  are  held  as  follows: — Matriculation, 
April  and  October ;  First  Mus.  B.,  March  and  September;  Final  Mus.  IV., 
ind  Mus.  D.,  September  only. 

For  particulars,  apply  Secretary; of  Examinations,  University  Office, 


AVBC  LE  CONCOCRS  DE  I 

ESTA  DARGO.  GERTRUDE  IX)NSDALE. 

BEN  DAVIES. 


WILFRID  DOUTHITT. 


SOUS  LA  DIRECTION  DE  t 

DR.  CHARLES  HARRISS. 


Prix  des  places 


10, 


5»  of 


et  1  fr. 


ANGLO-GERMAN  EXHIBITION, 

CRYSTAL  PALACE,  LONDON 

(CENTRAL  TRANSEPT). 
JUNE    II,    1913,  AT    7  P-M. 

INAUGURAL~CONCERT. 

THE    IMPERIAL  CHOIR. 
8,000  —  VOICES  —  8,000. 

QUEEN'S  HALL  ORCHESTRA. 


ESTA  D  ARGO. 
BEN  DAVIES. 


Principals  : 

GERTRUDE  LONSDALE. 
WILFRID  DOUTHITT. 


Conductor 


Prices    5s.,    as  6d., 


Dr.  CHARLES  HARRISS. 
and 


is. 


LEEDS  TRIENNIAL  MUSICAL  FESTIVAL. 

October  j,  a,  3.  and  4,  ioij. 

Conductors  :— 

SIR  EDWARD  ELGAR,  O.M. 

HKKk  ARTHUR  NIKISCH. 

DR.  H.  P.  ALLEN. 
Chorus  Master  :-Mr.  H.  A.  FRICKER,  Mus.  Mv^hhV 
Mi«  FDVTH  WALKER.  Madame  A.  NOORDEWIER- 
REDDI NGIUS,  Miss  CAR R I E  TUBB,  Mrss  MURIEL  FOSTER, 
MihiuV  P  ni  H  \AN-M  -\N  1 FARGES,  Miss  PHYLLIS  LETT, 
Me  IOHN  CTJATES '  M»  OERVASE  ELWES.  Me.  VAN  ROOY, 
Mr!  ROBERT  RADFORD.  Mr.  THORPE  BATES.  N.lo  I •ianist  : 
Madame  TERESE  CARRENO.  Solo  Violinist:  Mr.  MISCHA 

ELMAN^he  iONDON  SVMpHONY  ORCHESTRA. 

Chorus  of  360  voices  chosen  from  singers  in  Ueds,  Bradford.  Hudders- 
field  Halifax,  Dewsbury.  Batley,  Morley,  Wakefield,  and  various  Other 
Dlare*  in  the  West  Riding  of  the  County  of  York.  _         ,     .  ■  _  « 

The  Area  of  the  Town  Hall  is  being  re-seated  w»th  comfortable  stalls. 
The  Guarantee  List  will  close  on  June  1.  . 

For  further  detailed  particulars  see  programme  whith  can  br  had  tree 
or,  amiUcation  to  the  Chief  Music  Sellers  and  t,»  the  (•  clival  Office. 

CHARLES  F.  HAIGH,  1 

Festival  Offices :  s«.  Great  George  Street,  Leeds. 
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THE 

ASSOCIATED  BOARD 

OF  THE  R.A.M.  AND  R.C.M. 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 

Patron:  HIS  MAJESTY  THE  KING. 

LOCAL  CENTRE  EXAMINATIONS  (Syllabus  K\ 
Examination*  in  Theory  Held  in  March  and  November  at  all  Centres. 
In  Practical  Subjects  in  March- April  at  all  Centres,  and  in  the  London 
district  and  certain  Provincial  Centres  in  November-December  also. 
Entries  for  the  November-December  Examinations  close  Wednesday, 
October  15,  1913, 

SCHOOL  EXAMINATIONS  (Syllabus  B). 

Held  throughout  the  British  Isles  three  times  a  year,  vir.,  October- 
November,  March-April,  and  June-July.  Entries  for  the  October- 
November  Examinations  close  Wednesday,  October  8,  1013. 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre  or 
School)  can  be  obtained  on  application.  Price  3d.  per  set,  per  year, 
post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.  or  R.C.M.,  for  Two  or  Three  Years. 

Syllabuses  A  and  B,  Syllabus  in  Ear-Training  and  Sight-Singing, 
Entry  Forms,  and  any  further  information,  may  be  obtained  post-free 

Telegrams:                            JAMES  MUIR.  Secretary, 
"  Assoc  ia,  London."                     is,  Bedford  Square,  London,  W.C. 

THE 

MODERN  SCHOOL  OF  MUSIC,  LONDON. 

Principal:  ISADOR  EPSTEIN. 
The  Directors  beg  to  announce  that  a  SCHOLARSHIP  is  now 
offered  for  competition  in  connection  with  the  Correspondence  Depart- 
ment, comprising  a  complete  Education  by  Mail  in  the  Theoretical 
Branches  of  Music  from  Rudiments  to  Composition,  valued  at  approxi- 
mately £50,  and  tenable  for  a  period  not  exceeding  three  years.  The 
last  day  for  receiving  entries  is  Saturday,  August  16,  1013,  and  candidates 
must  not  be  under  17  or  over  aa  years  of  age  on  that  date.    For  further 
particulars,  application  should  be  made  to  tbe  Secretary  of  the  Moo*  . 
School  of  Music,  18,  Brinsmead  Galleries,  Wigmore  Street,  W. 

THE  COMPOSITION  OF  MUSIC 

A  series  of  three  lectures  will  be  given  by 
Mr.  H.  SCOTT.BAKER,  A.R.A.M.,  L.R.A.M..  A.R.C.O. 

On  Saturday  Afternoons,  June  7,   14  and  at,  at      p.m..  1: 
Messrs.  Hosworth's  New  Premises,  8,  Heddon  Street,  Regent  "Street,  W  . 
at  which  the  Lecturer  will  demonstrate  a  practical  method  for  acquiring 
the  art  of  Musical  Composition.   (Admission  free.) 

SYNOPSIS.— Lecture  I.  (June  7)— Introducticwv-Thc  Composit.:- 
of  Music — Harmony — Analysis — The  Modes — Tonality — Key  Keiitu  -. 
ship — Modulation.    Lecture  II.  i(June  14) — Rhythm,  definition  ard 
examples — The  Cadence — Rhythmical  Harmony — Rhythmical  Shape — 
Modulation  by  Rhythmical  Shape.    Lecture  III.  (June  ai)k — MeWr, 
definition  and  examples— The  Time-Signature—  Introduction  of  Scale 
and    Arpeggio  —  Rhythmical    Pattern  —  Sequence  —  Syncopation  — 
Repetition— Counterpoint— Imitation— Accompaniment. 

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 

Patroness:  Her  Majesty  Queen  Alexandra. 
President:  Sir  W.  H.  Houldsworth,  Bart.,  LL.D. 
Principal:  Dr.  Adolfh  Brodsky. 

NEW  TERM  began  Tuesday,  April  12.  1913. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year,  £r>,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £1$, 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 
New  Professor  of  Singing— Miss  Marie  Brema. 

STANLEY  WITHERS,  Registrar. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  tbe  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
18,  Rerskrs  Street,  Oxford  Street,  London,  W. 
President:  The  Most  Hon.  Thb  Marquis  of  a  vole  shy. 
Principal:  J.  H.  Lewis,  D.CL-,  F.K.I.S.,  Mas.  Doc 
Chairman  :  J.  M.  Bbntlby,  Mus.  Doc  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies :  Churchill  Siblbv,  Mus.  Doc.,  F.LCCM. 
Hon.  Sec.  I  Gbo.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  F.LCCM. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.C.M.,  F.V.C.M.,  also  for  tbe  Teachers'  Profeastocai 
Diploma  in  the  Art  of  Teaching,  July,  and  December. 

Local  Theoretical  Examinations,  July,  and  December. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 

Gold,  Silver,  and  Bronze  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  it,  Burleigh  Street,  Strand,  W.C. 

MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Houldsworth,  Bart. 
Principal :  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  the 
Leipsic  Conservatorium).    Sixty  Professors. 

All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Operas,  lectures,  Recitals,  Chamber  and 
Orchestral  Concerts.    Prospectus  from  the  Srcrrtary,  Albert  Square. 
Orchestral  Concert,  Houldsworth  Hal),  Saturday,  June  14. 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  1888. 

Incorporated  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap.  cxxxL,  |  S3. 

yEOLIAN  HALL,  NEW  BOND  STREET,  W. 

C  CHUM  ANN  PIANOFORTE  STUDIOS(RegcL). 

*—}                        Complete  training  for  Pianists 

On  the  Authentic  Traditions  of  the  Schumann  School. 
Principal : 

AT  ME.  AMINA  GOODWIN. 

1V1     Staff  of  teachers,  trained  in  the  Schumann  Method.  (Visiting 
Lessons   by  Sub-professors  can    he  arranged.)  Interviews, 
Tuesdays,  u  to  1,  or  by  appointment. 

A  SCHOLARSHIP, 

entitling  the  bolder  to  one  year's  free  tuition  under  Mme,  Amina 
Goodwin,  will  be  competed  for  on  July  is.   Open  to  candidates 
of  either  sex  under  aj  years  of  age.    For  prospectus  and  full 
particulars  apply  Secretary. 

President :  Thb  Vbry  Rby.  Thb  Dban  of  Bristol,  D.D. 

May  8lh,  1913.— Lecture,  "Nave  vtmu  Chancel.''    By  Pbarcs 
Small,  Esq. 

Chairman :  The  Rev.  Noel  A  Bonavia-Hunt,  M.A.  Oxon.,  L.I.G.CM. 

ASSOCIATE  (A.I.G.C.M.),  LICENTIATE  (LLG.CM.),  FKL 
LOWSH1P  (F.I.G.CM.)  EXAMINATIONS  in  London  and  at 
approved  Provincial  Centres  in  July,  and  December. 

COMPETITIONS  FOR  1913. 
A  Silvbr  Medal  for  the  best  simple  Magnificat  and  Nunc  DimittU- 
A  Silver  Mbdal  for  tbe  best  simple  March  tor  Organ  (PedaJ 
obbligato). 

A  Bronze  Mbdal  for  the  best  Vesper  Hymn. 

A  Bronze  Mbdal  for  the  best  Carol 

A  Brohzx  Mbdal  for  the  best  Changeable  Chant. 

GUILD  GAZETTE  (Quarterly)    .      •  Twopence. 

REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  Vacant 
Appointments. 

Calendar  (mail)  and  further  information  of  Dr.  LEWIS,  Warden, 
18,  Berners  Street,  London.  W. 

UNIVERSITY  COLLEGE,  READING. 

Halls  of  Residence: 
Wantage  Hall  (MenX             1    St.  Andrew',  Hall  (Women). 
St.  Patrick  s  Hall  (Men).        |     St.  Georges  Hostel  (Women). 

Dhfartmbnt  of  Music 
Director:  H.  P.  ALLEN,  M.A.,  D.  Mas. 

SCHOLARSHIPS  IN  MUSIC. 
An  Examination  for  Two  Scholarships  in  Music,  each  of  the  value  of 
"^"i1             annum>  «<«»b»e  at  the  College  for  one,  two,  or  three  years, 
will  be  held  at  the  College  on  July  17,  1913.    The  Scholarships  are  open 
to  men  and  women.    Candidates  must  offer  Singing,  Pianoforte,  Violin, 
V  tola,  Violoncello,  or  Organ  as  a  principal  subject.    Entries  must  be 
sent  in  by  July  6,  1013.    Further  particulars  of  these  and  of  other 
Scholarships  and  Exhibitions,  and  prospectuses  of  the  College,  may  be 
obtained  from  the  Registrar,  University  College.  Reading. 

FRANCIS  H.  WRIGHT,  Registrar. 

NATIONAL  CONSERVATOIRE 

Inst.,  189$.            OF  MUSIC,  Ltd.          Incor.,  1900. 
London:  140,  Oxford  Street,  W.  ;  Liverpool:  44,  Prince*  Road. 

Warden  :  Professor  Alexander  Phipps,  Mus.  Bac. 
LOCAL  MUSICAL  EXAMINATIONS  (all  Towns).  July. 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW. 
Thorough  training  all  Subjects  for  professional  and  amateur  students. 
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Tu  r\i~  f"i  r\  fr*n  1  m     \ri  iic,'i/"»»i  1      l*r»c,i"i'ir'"i  1 

in  ol  ling  nam  Musical  resuvai, 

OCTOBER  as,  1913. 

Syllabus  dow  ready.            Post-free,  Twopence-Halfpenny. 
Secretary:  F.  PURDV, 
1,  CUremonl  Terrace,  Francis  Street,  Nottingham. 

DOCTORS  OF  MUSIC, 

Mus.  Bac.s,  L.R.A.M.S,  A.R.C.M.S,  F.R.C.O.S, 
testify  in  strong  terms  to  the  value  of  the 
Macdonald  Smith  System  of  Touch  and  Technique 
and  use  it  with  their  pupils.    Sir  Frederick  Bridge 
has  made  more  than  one  public  reference  to  it.  It 
may  therefore  be  adopted  with  every  confidence. 
Mr.    Macdonald    Smith    dictates    each  lesson 
personally,  and  no  person  is  too  backward  or 
too  advanced  for  one  or  other  of  his  Three 
Courses.    It  is  worth  your  while  to  find  out  what 
the  System  can  do  in  your  case,  from  "  Light  on 
Pianoforte  Playing,"  which  will  be  sent  free  on 
application. 

Complete*  Couass  of  Lrssons  »v  CoRRtsroNDSKCS, 
Turku  Gun ras  (by  Instalments  If  desired). 
Course  "  B  "  for  Beginners,  Course  "  C  "  for  Players. 

"PIANOFORTE  PLAYING,"  and  other  Articles 
by  Macdonald  Smith,  3a  pp.,  post-free,  7<L 
Terms  and  Conditions  for  Personal  Lessons  (to  Concert  Players  only, 

M.  Macdonald  Smith,  19,  Bloomsburv  Squars,  London,  W.C. 

S.  CECILIA  AND  VOCAL  UNION, 
BLACKBURN. 

The  above  Society  invite  applications  for  the  position  of  Conductor  in 
succession  to  Dr.  K.  C.  Baintow,  F.R.C.O.,  who  has  recently  been 
appointed  organist  at  York  Minster. 

Applications  (with  copies  of  three  recent  testimonials,  and  stating 
terms)  to  be  sent  to  the  Hon.  Secretary,  Mr.  Thos.  Smeddles,  Solicitor, 
3.  Tacketts  Street,  Blackburn,  before  the  1610  insc 

MR  W.  H.  BREARE 

VOCAL  ADVISER  AND  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 

Aotaor  of  "Vocalism,"  "Elocution:  Its  First  Principles,"  "Vocal 
Faults  and  their  Remedies." 

Rt/trtt. 

"One  of  the  sanest  of  sane  expositions." — Mutual  Courier,  If.Y. 

"One  step  nearer  to  the  ideal."— Rt/trtt  ("  Lancelot"). 

"  Is  a  reliable  expert  in  all  branches."— ( •  e*tiru  oman. 

"A  magnificent  guide  to  both  teachers  and  students."—  Eastern 
Morning  Arws. 

"  Do  not  hesitate  to  commend. "—GUtmv  HormU. 

"Well  up  and  enthusiastic  in  his  subject,  which  he  handle*  in  a 
masterly  manner.     His  technical  knowledge  is  minute,  wide  and 
accurate:  what  he  has  to  say  is  well  worthy  of  consideration  by  public 
ringers  and  music  teachers." — Aixrdttn  Frtt  Prttl. 

'  Has  had  exceptional  opportunities  of  studying  his  subject,  .  ,  . 
Common-sense  in  all  he  utters." — Lttds  Mtrtmry. 

"  Is  an  acknowledged  authority.  .  .  "—Wtittnt  Morning  ffrau. 

"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  one 
knows  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
Breare." — "Counterpoint,"  in  the  Nrax/utU  Journal. 

Further  Prttt  Opinions  en  application. 

Address:  "  Herald  '*  Buildings,  Har«ogat*, 

or  139,  Nkw  Bond  Strut,  W. 

A  FINE  MODERN  VIOLIN. 

Made  entirely  by  W.  E.  Hill  and  Sons. 

QUR  Instruments  have  for  long  been  recognised  as 

we  are  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the  most 
perfect  types  of  the  great  schools. 

These  Violins  are  made  throughout  in  our  workshops. 
None  but  carefully-selected  and  seasoned  material,  and 
highly   skilled   workmanship,   are   employed    in  their 
construction ;  and  particular  attention  is  given  to  the 
accurate  fitting  and  regulation  of  each  instrument. 

Price  £\2  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

SoU  Violin  and  Bow  Makers  to  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o,  NEW  BOND  STREET, 

LONDON,  W. 

PLAY  MUSIC  AT  SIGHT 

The  Simplicity  of  the  Ehremayer 
System  of  Pianoforte  Sight  Playing. 

Not  only  is  the  Ehremayer  System  simple  to 
follow,  but  the  principles  upon  which  it  is  based 
are  also  so  simple  that  it  is  surprising  that  the 
old  methods  of  learning  to  play  at  sight  should 
have  held  the  field  so  long. 
The  Booklet  fully  explaining  these  principles 
will  be  sent  to  any  interested  musician  or 
student ;  and  the  success  of  the  System  can  be 
judged  by  the  following  letter,  one  of  a  large 
number  received  — 

"  I  am  delighted  with  the  progress  I  have 
made.    The  improvement  in  my  reading  is 
simply  marvellous.     My  fingers  seem  to  fall 
automatically  on  the  right  notes.    I  think  your 
system  is  wonderful  and  so  thorough  ;  it  seems 
to  solve  every  difficulty,  and  in  so  pleasant  and 
interesting  a  manner. 

C.  C.  B.  Lancaster." 

The  Booklet  will  interest  you,  even  if  you  have 
no  present  intention  of  taking  the  Course.    It  is 
sent  free. 

L.  M.  EHREMAYER, 
27,  Chancery  Lane,  London,  W.C. 
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PROFESSIONAL  NOTICES. 

MR.  FRANCIS  GLYNN 

(B.A.  Oxon.).  English  Tcnok. 
Oratorio,  Cantata.  Concerts,  At  Home*,  &c 
:  The  Close,  Stratton  St.  Margaret,  near  S  wind  or 
Telegrams,  Glynn,  Stratton  Si.  Margaret. 

MR.  SAMUEL  MASTERS 

(TENOR). 

"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  British  Isles,  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power,  and 
;.'* — X'tmgtttm  Mutital  Ceurur. 

Telephone  :  613  P.O.  Kingston 


MR.  MONTAGUE  BORWELL 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

(Mrs.  MowTAGua  Bokwbll)  (SOPRANO). 
i»4,  WALM  LANE.  CRICK.LEWOOD,  N.W. 
:  4IS1 


MR.  WILLIAM  COLEMAN. 

(The  Manchester  Basso). 
Midland  Mus.  Soc— '  Messiah."  "  Mr.  W.  Coleman  proved  himself 
to  be  a  reliable  Oratorio  singer." — Tkt  Birmingham  Daily  Mail. 
Manchester  Mus.  Soc.— "Mr.  W.  Coleman  sang  the  Baritone  solos 
finely."— Mantkttttr  Guardian.  Congleton  Choral. —  "Creation." 
"  Mr.  W.  Coleman  is  a  Basso  with  a  fine  musical  voice,  and  sings  with 
scholarly  taste. "—StaJTordtkirt  Stntintl.  Wakefield  Mus.  Soc  — 
"  Messiah."  "  Mr.  W.  Coleman  was  greatly  appreciated  in  the  solos 
entrusted  to  him."—  IVaktfitld  Exfrrtts.  Holmfirth  Choral. — "  King 
Olaf."  "Mr.  W.  Coleman  was  an  ideal  I  run  beard." — HuddtrtfieUt 
Examiner.  "  Songs  ol  the  Fleet. "  "Mr.  Coleman's 
songs  was  magnificent."—  Httddtrtfitld  Ckrtnitlt. 
\ :  37,  Plymouth  A' 


VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  Ac 
Concerts  and  At  Homes. 
Tkt  Ttmtt  savs :  "  His  interpretations,  while  they  remain  entirety 
atural  and  straightforward,  have  a  charm  and  individuality  of  their 

A  few  VACANCIES  for  PUPILS. 

Viggo  rCmi",  c/o  Novello  ft  Co.,  Ltd., 

too,  Wardour  Street,  W. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 

DiMCToa:  Ma.  JAMES  BATES. 

SOLO  BOYSfo  r  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasional 

"    Golding,  " 


♦90  Mayfair. 


Rbvissr  to  Musks.  Novbllo  rou  Twehty-bight  Vkakv 

COMPOSERS'  MSS. 

I  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 
as  to  most  suitable  publishers  for  various  styles  of  composition. 
H.  ELLIOT  BUTTON.  "  Harewood,"  Ardwick  Road, 
Hampstead,  N.W. 

Sir  C.  Hubert  H.  Pa««v.  Bt.,  C.V.O.,  Sir  Edwako  Elgar,  O.M., 
Sir  Frrdbrjcx  BRiDGB,  C.V.O.,  Dr.  Walford  Da' 


DR.  A.  EAGLEFIELD  HULL 


Mus.  Doc  Ox  •  F.R.C.O. 
1: 


MR.  CLIFTON  COOKE  (25  years'  experience 
Manibl  Garcia  method)  will  TRAIN  and  introduce  a  GOOD 
VOICE  on  exceptional  terms.    80  per  cent,  of  his  pupils  in  the  pro- 
fe»ion  in  Oratorio,   Grand  Opera,  Musical  Comedy  and  Concerts. 
VOICE  TRIAL  on  written  application. 
Studio,  so,  Blaonubury  Street,  New  Oxford  Street,  London,  W.C. 

MISS  MARGARET  GREEN,  A.R.C.M.,  gives 
Piano  lessons  and  accompanies  instrumentalists  and  singers  for 
"  At  Homes    and  practice.    Ferrybridge  House,  Clifton  Gardens,  W. 


Candidates 


who  OBTAINED  DEGREES  olf  MUS.D.  ■ 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diplomas  of  F.L.C.M.,  L.M11S.L.CM.,  A.R.C.M..  F.R.CO.,  and 
L.R.A.M.  Gold  Medals,  Silver  Medals,  Scholarships,  Prim. 
"  Honours,"  and  Pass  Certificates  (of  the  College*  of  Music)  to  the 
number  of  tight  kundrtd  and  sixty.  Dr.  Allison  is  quite  willing  to  teach 
(bote  who  neither  require  nor  desire  to  pass  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Pott, 
to  correspondents  anywhere.  Personal  instruction  in  Theory,  Singing. 
Organ.  Rod  Pianoforte.   Cambridge  House,  68,  Nelson  St.,  Manchester. 

EVISION  OF  MUSICAL  COMPOSITIONS. 

Dr.  Hort cm  Allison,  Mas  D.  61,  Nelson  Street,  Manchester. 


R 


M1 


and  Harmony"  papers  set 


L.R.A.M.  (PAPER  WORK). 

R.  E.  H.  BIBBY  (Mus.  Bac,  L.R.A.M.,  A.R.C.M.) 

has  SPECIAL   CORRESPONDENCE  COURSE  for  the 
"Form  and  Teac 
attheL-R.A.M.  1 

LATEST  SUCCESSES  :— 
L.R.A.M.  EXAMS.,  1010-11.— 33  Correspondence  Pupils  1 
(Xmas,  tots  :  is  Successes  out  of  13  Entries.) 
Address,  c/o  Forsyth  Bros.,  Deansgatc,  Manchester. 

MR  BIBBY  also  gives  PERSONAL  Lessons  in 
the  PRACTICAL  and  PAPER  WORK  portions  of  the 
L.R.A.M.  and  A.R.C.M.  EXAMS,  at  his  Manchester  Studio. 
Address  as  above. 

DR  WILLIAM  A.  HALL,  Mus.D.  Oxon.  (1909), 
F.R.CO,.  specialises  in  the  PREPARATION  for  UNIVER- 
SITY DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  persona]  lessons  in  Pianoforte,  Singing;, 
Harmony,  Counterpoint,  Sec,  at  7,  Lansdowne  Road,  Tottenham,  N. 

DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
P.R.GO.,  Author  of  "Examination  Questions  and  How  to 
Work  them  "  (Novello'i  Primers,  No.  70),  COACHES  for  all  Musical 
Exams.,  personally  and  by  correspondence. 

308  Successes,  including:— 
A. R. CO.  Paper  Work      ..    51 ;  Organ  Work  . .       ..  34. 
F.R.CO.  ,,         ..53:      ,,  „ 

(F.R.CO.  "  iVontaine"  Prire  tvrict,  and  "  F.  J.  Sawyer 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin 
FINAL  MUS.  BAC,  Oxford  and  Durham 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and  Montreal 
MUS.  BAC  and  MUS.  DOC  EXERCISES  .. 
(Special  sets  of  papers  in  Composition,  fully  covering 

Also  many  successes  in  A.R.CM  ,  L.R.A.M., 
and  A. Mus.,  Ate,  ftc 
DURHAM  EXAMS..  Surr.,  .o.t,  three  in  "  Final."  one  in  "Firtt. 
OXFORD  EXAMS..  Nov.,  19ft,  one  in  "  Final,"  one  in  "  Firtt." 
MSS.  arranged  and  revised. 

.  S.W. 


Priam.) 

«> 

*7. 

X 

Work.) 


48,  HrAxtctl  Park, 


M 


ISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS in  MUSIC  (at  private  residence  or  at  West- End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration, "Teaching,"  Modulation,  Transposition,  ftc  For  terms,  ic, 
apply  Dunraven  House,  41.  Albert  Bridge  Road,  S.W.  

DR.  ARTHUR  S.  HOLLOWAY,  Mus,D.  Oxon., 
13.  Roseleigh  Avenue,  Highbury,  N. ,  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Musk  0/ 
any  description  revised  or  arranged.  LESSONS  in  COMPOSI I  ION , 
by  post  if  desired. 


DR  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Doc 
Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subjects  by  Postal  Lessonv  —Successes  at  all  examinations— Pieces 


For  terms,  ftc. 
;>4  Hampstead 


apply,  106,  rUverstock'  Hill,  London,  N.W. 


D 


R  H.  H.  L.  MIODLETON,  Mus.  D.  (Dubl), 

F.R.CO.,  L.R.A.M..  A.R.C.M..  makes  a  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M.,  18071013.  ONE 
HUNDRED  AND  TWEN  I  V  SEVEN  SUCCESSES:  A.R.C.M.. 
.So;-.,.,.  THREE  HUNDRED  AND  THIRTY-FOUR  SUC- 
CESSES. Equally  good  results  in  R.C.O.  and  other  Ksiminati 
Address.  Thornleigh,  6,  EJn 


Park  Road.  Finchlcy.  N. 


THE 

BECHSTEIN  HALL  STUDIOS,  32,  34, 36,  38  and 
40,  WIGMORE  STREET.  W.,  are  specially  constructed  with 
•very  convenience  and  facility  that  science  and  money  can  suggest,  pro- 
viding a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  separate 
Lavatories  for  Ladies  and  Ctentlemen  on  every  floor,  also  coeafartftbt* 
Lounges  for  waiting.  The  Studios  are  appropriately  furnished,  lighted1 
by  electricity,  one  or  more  Horirontal  Grands  in  every  Studio,  ftc.  Ac 

'THE  BECHSTEIN  HALL  STUDIOS  are  in  the 

•1  centre  of  London's  musical  life,  known  by  everybody,  and  already 
used  by  over  a  hundred  of  the  most  eminent  London  and  ProvmciaJ 
Professors  of  Music. 

HE  BECHSTEIN  HALL  STUDIOS  are  let  by 


T 


he  year  for  exclusive  use,  or  by  single  days,  the  charges 
very  reasonable  and  inclusive.    Applications  should  be  addressed  to  :— 


40,  Wtgmore 


W. 
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COMPLETE  MUSICAL  EDUCATION.— A 
Bachelor  of  Music,  M.A.  and  F.R.C.O.  (married),  has  a 
VACANCY  in  his  home  on  South  Coast  for  RESIDENT  PUPIL. 
Organ,  Piano,  Singing,  Harmony,  Counterpoint,  &c  Good  Organ  in 
bouse.  Fine  climate.  Recent  success,  A.R.C.O.,  January,  1913. 
Apply  C.  E.  de  M.  Leathes,  3,  Goda  Road,  Littlehampton. 

R.  LEWIS,  Mus.  Doc.,  F.EI.S.,  Warden,  Incor- 

porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
by  Post,  in  HARMONY  and  COUNTERPOINT.    18,  Berners 
Street,  W. 

DR.  LEWIS'  TEXT  BOOKS : 


D 


(1  "ob.)  5s.each.net. 
"  Covn-tkmpoint."   5s.  net. 

"  DoiBU  Col'nt ERroi s t  and  Canon."   55.  net. 

"  Fvcob."    is.  6d.  net. 

"  Elbmbnts  of  Music"   as.  6d.  net. 

"  DBVBLOPMBNT  OF  ANGLICAN  CHURCH  MVSIC."    SS.  net. 

"  Pronouncing  Vocabulary  of  Musical  Tbrms."  6d.  net. 
"Dictionary  of  Musical  Tbrms."  6d.  net. 
"  Matbrial  of  Melody. "    3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15s. 

MR.  DAVID  MACKENZIE  LR.A.M. — Lessons 
in  Singing.  Vocal  Coach.  Arthur  Thompson^  Esq.,  F.  R.A.M. 
(Professor  and  Examiner,  Royal  Academy  of  Music),  writes:  "An 
admirable  Teacher,  well  and  variously  equipped  to  impart  instruction  in 
a  very  difficult  art."  Kor  appointments,  &c,  write,  Breitkopf  Studios, 
54,  Citeat  Marlborough  Street,  London,  W. 


MISS  F.  HELENA  MARKS  PREPARES  for 
I.R.A.M.  and  other  Examinations.  Pianoforte,  Harmony, 
"  Form  and  Teaching,"  &c  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes, 
L  R.  A.  M.,  <tc  Pianoforte  Classes,  10,  Matheson  Rd.,  West  Kensington. 


MR.H.  SCOTT-BAKER, a.r.a.m.,lr.a.m.,ar.c.O. 
Pianoforte,  Organ,  Composition. 

Address,  51,  Milton  Road,  Heme  Hill,  S.E. 


PERCY   WOOD,   Mus.    Bac   Oxon.,  F.R.C.O., 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.R.C.O. 
RECENT  SUCCESSES:  161  Correspondence  Pupils  have  passed 
F.R.CO.  or  A.R.C.O.  RECENTLY  as  follows: 

108A.R.CO.  (Paper  Work).      55  F.R.CO.  (Paper  Work). 
Large  number  of  successes,  both  F.R.CO.  and  A.R.C.O.  Paper 
Work,  in  January,  1013,  191a,  1911,  1910,  and  1909. 
Both  F.R.C.O.  Prises  ("Lafontaine ,f  and  "Turpln"),  J: 


14  A.R.C.O., 
is  A.RX.O., 
as  A.R.C.O., 
is  A.R.CO. 


uly,  1913. 
uly,  1911. 
uly,  1910. 


6  F.R.C.O.,  July,  191a. 
11  F.R.CO.] 


10  F.R.C.O.!  ]  ulyi  1911. 

'  ~.,  July,  1910. 


1 191a. 


O.,  July,  1909.  5  F.R.CO.,  July,  1909. 

8,  Harley  Road,  Harlesden,  London,  N.W. 


LICHFIELD   CATHEDRAL  CHOIR. 

There  will  be  a  VACANCY  in  August  for  a  Leading  Boy.  Candidates 

—  of  music,  and  should 


must  have  very  good  voices,  and  be  good  reade 
be  between  9  and  1a  years  old.  Board,  lodgine, 
attendance  free.    Apply,  Rev.  M.  Hardey,  Si 


Lichfield. 


ib-Chanter,  The  Close, 


OXFORD:  NEWCOLLEGECHORISTERSHIP. 
There  will  be  a  trial  of  Voices  on  WEDNESDAY,  July  a. 


Candidates  must  have  a  good  ear  and  good  voice,  and  should  lie  between 
9  and  la  years  of  age.  For 
June  25.  


to  The  Precentor,  before 


HOLY  TRINITY  CHURCH,  WANDSWORTH 
-ALTO,  TENOR,  and  BASS,  WANTED.    £15.  Duties 
light.    Experience  and  good  reading  essential.    Apply  by  letter,  Henry 
W.  Weston,  Mus.  II. .  59,  West  Hill,  Wandsworth,  8.W.  


[T.  TAMES',  GARLICK  HILL,  EC— TENOR 

REQUIRED.    Good  reader.    CommunicanL    Salary  j£ia  per 
Dr.  William  A.  Hall,  7,  Lansdowne  Rd.,  Tottenham,  N. 


CHRIST  CHURCH  CATHEDRAL,  OXFORD. 

There  is  a  VACANCY  in  the  Choir  for  a  Bass  Singer.  Candidates 
must  be  members  of  the  Church  of  England.  The  salary  will  begin  at 
£70  a  year.  A  pension  scheme  is  in  course  of  being  arranged  by  the 
Dean  and  Chapter.  Candidates  who  are  under  as  years  of  age  would  be 
to  H.  G.  Ley,  Esq.,  Ch.  Ch.,  Oxford,  on  or  before 


w 


ESTM  INSTER    CATHEDRAL.  — BASS 

WANTED.   Only  good  sight-readers  need  apply.   Slate  age 
■evious  experience.    Copies  only  of  three  recent  testimonials 
cannot  be  returned).    Enclose  stamped  addressed  envelope  for 
y.    Address :  Dr.  Terry,  Cathedral  Clergy  House,  Francis  Street, 
•,  S.W. 


BASS  SOLOIST  WANTED,  for  London  Church 
Choir.    Good  reader.     Experienced.   Communicant.  Stipend 
£18  per  annum.    Address,  Vicar,  37,  Camden  Square,  N.W. 

AN  ORGANIST  (late  Sub-Organist  of  two  English 
Cathedrals)  of  a  large  Parish  Church,  desires  a  similar  position 
abroad.  Communications  to  be  addressed  to  M.  P.,  c/o  Novello  &  Co., 
Ltd.,  160,  Wardour  Street,  W. 


WADHAM  COLLEGE,  OXFORD. 

There  will  be  an  election  to  the  post  of  ORGANIST  at  Wadham 
College  in  June,  1913.  The  duty  of  the  Organist,  who  must  become  a 
member  of  the  College  in  October  next  and  read  for  the  B.A.  degree, 
will  be  to  play  at  the  chapel  services  on  Sundays  and  Saints'  days 
throughout  term.  The  stipend  is  £45  a  year.  For  particulars,  apply  to 
The  Sub- Warden,  Wadham  College. 

LADY  ORGANIST   (A.R.C.O.),  DESIRES  TO 
DEPUTISE  during  August.    Apply  "Joyce,"  c/o  Novello  & 
Co.,  Ltd.,  160,  Wardour  Street,  London. 

INCHESTER  CATHEDRAL-Dr.  Prendergast 

requires  ARTICLED  PUPIL  able  to  act  as  organist  of 
church,  f 


W' 


ROYAL  NAVAL  COLLEGE,  OSBORNE. — 
WANTED,  a  Public  School  or  University  man  as  ASSISTANT 
MUSIC-MASTER,  to  teach  violin  and  elementary  piano.  Minimum 
salary,  £>Bo  p. a.  Candidate  must  be  qualified  violinist.  Apply,  giving 
references,  to  A.  C.  Hebcrden,  Director  of  Music,  R.  N.  College, 
Osborne,  I.W. 


STUDENT     MUSIC  -  MISTRESS  (Non- 
resident) WANTED  in  Septemlier.    For  full  particulars  apply 
to  the  Head-Mistress,  Skinners'  School,  Stamford  Hill,  London,  N. 


A 


ADVERTISER  wishes  to  INTRODUCE  brilliant 
.  young  SOLO  PIANISTE,  and  is  prepared  to  pay  small  fee  for 
any  recitals  arranged  this  summer.  Mus.  Doc,  Abbey  Wood  Lodge, 
Abbey  Wood,  Kent.   


THE  REVISION  of  VOCAL  AND  INSTRU- 

X  MENTAL  MSS.  is  undertaken  by  a  well-known  song-writer  and 
experienced  musical  critic.  Terms  moderate.  Herbert  H.  Nelson, 
a8,  Alwyne  Road,  Canonbury,  N. 


CHURCH  ORGANS,  recently  built,  Two  Manuals, 
complete  compass,  1a  and  aa  stops,  latest  improvement,  tubular 
Dneumanc  pedals^  ^Guarameed^  Richardson  ft  Sons,  C 


ORGANS  (New  and  Second-hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
from  £v,,  on  up-to-date  principles,  at  lledwell  &  Sons,  Cambridge 
Organ  Works,  Cambridge. 


CHURCH  ORGANS,  built  partly  with  sound, 
second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  j£aoo.  For  particulars,  &c,  address,  Norman 
&  Beard,  Ltd.,  61,  Bcmers  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  King). 


FOR  IMMEDIATE  SALE— An  excellent  tone 
powerful  THREE-MANUAL  PIPE  ORGAN,  of  exceptionally 
finished  workmanship  throughout,  in  thoroughly  sound  and  good  con- 
dition, built  by  the  noted  firm  of  Brycbson  IIros.  and  Morton.  The 
Front  Pipes  are  handsomely  decorated  in  gold  and  colours.  The  Key- 
boards are  on  the  right-hand  side  of  Organ,  with  Plain,  Speaking 
Pipes  over  forming  a  second  front.  Dimbnsions — Extreme  height  at 
centre  of  front,  18  feet  3  inches ;  depth,  8  feet  6  inches  ;  breadth, 
14  feet  9  inches.  The  Organ  at  present  contains  988  pipes.  The  Choir 
Organ  is  incomplete.  Can  be  seen  and  tried  by  appointment,  on 
application  to  Mr.  Spinkc,  Kingston  House,  Chippenham,  of 
specification  can  be  I 


DRAWING-ROOM  ORGAN  FOR  SALE. 
Unique  instrument,  specially  built  by  Nicholson,  of  Worcester, 
55  years  ago.  In  excellent  condition.  Two-manuals,  pedals;  four  stops, 
r  lute,  DuTciana,  Open  and  Stop  Diapason,  and  two  couplers.  (Flute 
specially  made  out  of  mahogany  without  a  knot  in  the  wood.)  Ivory  keys 
and  fittings.  Very  handsome  panelled  and  carved  case  in  Spanish 
mahogany,  and  seat.  Plate-glass  shutters  for  Swell.  Height  7-ft., 
width  5-ft  Cost  £170 ;  price  £70.  Can  be  seen  by 
Dr.  Atdersmith,  Stammerham,  West  Horsham. 


THE  POSITIVE  ORGAN.— Areal  PIPE  ORGAN, 
giving  the  effects  of  two  manuals  and  pedals  on  its  single  key- 
board.   Prices  from  £70.    Over  750  supplied.     Estimates  given  for 
Rebuilds,  Two-  and  Three-Manual  Organs,  <tc 

Om.AN  Co.,  Ltd.,  44,  Momington  Crescent  (opposite 
Tube  Station),  London,  N.W. 


TWO -MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bargain  Prices.  A  Mustel  Organ.  18  stops,  fine 
tone  and  condition  ;  a  £180  Earn,  two-manual  and  pedals,  34  stops,  13 
sets;  a  60-guinea  two-manual  Boosey  "Evans'  Patent"  Harmonium,  18 
guineas;  Earn  two-manual  and  pedals,  stops  through,  concave  R.CO. 
pedals.  Several  Organs  and  Harmoniums  by  Alexandre,  Trayser, 
Debain,  &c.   All  guaranteed.    Packing  or  carriage  free.  Inspection 

gft  ZTsSU  H^r^ishe^^^  SU*'  _  S°°" 

O  P  C    ORGAN  PEDALS  for  Pianos.    We  are 

*  makers  to  Organ  Builders  and  Profession,  by  whom  our 

goods  are  pronounced  "the  only  perfect,"  and  we  are  thncc  granted 
H.M.R.L.jfrr  rea/  merit.    Write,  O.P.C.  Works,  Brinscall.  Chorley 

ORGAN  PEDALS  FOR  SALE,  R.C.O.,  Radiating 
and  Concave.  Polished  birch.  Piano  attachment.  Complete, 
with  seat.  Bargain.  Will  send  on  appro.  Reliance  Works,  Un 
Road,  Clapham,  S.W. 
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TWO-MANUAL  AND  PEDAL  REED  ORGAN 

X       Kv  IXnnMt  Cn   FflR  CAf  IT     H  f"  O    P(*liU  anri  M»*uirOTTtmt 
*      ay  iToneer  i^o.  rviv  o-alc    is.v^.u.  rniaw  ana  jnea-MJremcm. 

Good  tone  and  touch.    Accept  £31.    Batman,  A.R.C.O.,  Hay  don 

Krtdga,  Northumberland. 

THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

T  EARN  to  Play  the  Pedal  Organ  on  your  Piano. 

J— '   Splendid  set  of  Pedal*  (R.C.O.X  fit  any  piano  without  cutting. 
Bet ncfa sk olc»  L>iMcd  jC5  •  sept.  50*»  •  ^ati^ahi.  E,\>thi*ni,  I  hornton,  I'rc^to^i* 

(^RGAN  PRACTICE. —Three-manual  Pipe  Organ 

Vy    for  Practice — good  condition  ;  complete  set  of  Couplers  ;  blown 
by  hydraulic  engine,    is.  per  hour.   Hamilton  Evans  &  Co.,  54,  London 
Road,  Forest  HilL  S.E.  (one  minute  from  station).   Telephone:  6oj 
Sydenham. 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

TlifESSRS.  PUTT1CK  &  SIMPSON,  Auctioneers, 

47»  i-e»ce*tcr  >qu*xe,  Lonuon,  w.l^.,  Hold  5i  ttiAL  oALuol 
MUSICAL  INSTRUMENTS  00  or  about  the  soth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'   Plant,   Ac,   are  held   as  occasion   may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
Terms  on  application. 

PIANO  PEDALS. 

EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD'S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

Correct  relative  position  of  Keys  and  Pedals  guaranteed. 

(  iivr*  .t  ix*r  fet"  f  t.iiirh  ami  mvtifiiin 
"I'm  «■  |^ciiw.i>  UAiLa  aiiu  •cjtiiij'.Mi. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 
action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 
Does  not  alter  the  Piano  touch. 

Every  Attachment  made  spctially  in  our  own  Factory. 

pIANO  AND  MUSIC  BUSINESS. — A  gentleman 

A     with  capital  (It.oco)  required  to  take  an  active  part  in  an  old- 
established  btmincu  with  branches  ( Limited  Company).  Head  Office  in 
an  important  country  town.   Applicant  must  have  a  thorough  practical 
knowledge  of  the  business  in  all  its  branches.    Principals  only,  or  their 
Solicitors,  apply  to  "H.  G.  B."  do  Street's.  30,  Cornhill,  EC. 

PIANOFORTE  AND  MUSIC  BUSINESS  on 

IT    the  South  Coast.— TO  BE  DISPOSED  OK,  at  a  very  low 
price.    The  Lease  (14  years)  of  handsome  up-to-date  premises  in  best 
situation  of  the  town.   Stock,  fixtures,  tuning  connection  at  valuation. 
For  further  particulars,  apply  in  writing,  to  T.  R.  Co  Messrs.  H. 
Bragg  A  Sons,  271,  Brixton  Road,  Ixmdon,  S.W. 

TTVERY  COMPOSER  should  send  for  DINHAM, 

JL-»    BLYTH  &  CO.'S  Specimens  and  Price  Lists  (free)  for  Litho- 
graphing Anthems.  Songs,  &c   50  Copies  of  Hymn-Tune,  Eyrie,  &c, 
3s.  od. ,  too,  ss.  60.   *7i  Penchurch  Street,  London.  Established  (87s. 

(^LD-ESTABLISHED  SCHOOL  OF  MUSIC, 

V^/    in  healthy,  convenient  suburb,  FOR  SALE,  through  illness. 
Over  300  pupils.   I ncome  averages  £600.  Lowest  price  £1,000  cash,  is 
pianos  and  furniture  at  valuation.    A.  B.,  c/o  Novello  &  Co.,  Ltd., 
160,  Ward  our  Street,  W. 

NORMAN  &  BEARD,  Ltd., 61  Bbrnbrs  St.,  London,  W. 

Telegrams :  "  Vibrating,"  I-ondon.  Telephone :  Gerrard  91*5. 

The  Worthiness 

of  the  Smaller 

RUSHWORTH 

LIVERPOOL-BUILT 

CHURCH  ORGANS 

"THE  GLAMOUR  of  Size,  Complexity, 
A  and  Costliness  counts  for  little  with  the  true 
Musician.  He  recognises  that  the  One-  or  Two- 
Manual  Organ  of  the  small  Church  or  Chapel 
in  country  or  town  is  devoted  to  the  same 
high  purpose  as  the  most  majestic  Cathedra! 
Organ.— That  the  true  standards  of  Worthiness 
must  therefore  be  the  same  in  both  cases. 

Upon  this  basis  every  Rushworth 
Organ — irrespective  of  size  or  cost — is  planned 
and  built.    AND  it  is  a  source  of  the  greatest 
pride  to  Rushworth  and  Dreapcr  that  eminent 
Religious  and  Music  authorities  have  so  fre- 
quently cited  small  Rushworth  Organs  as 
models  of  skilful  planning,  sincere  craftsman- 
ship, and  ideal  beauty  and  balance  of  Tone.  . 

CHAMBER  ORGANS.  Particulars  of  fine 
Rushworth  Chamber  Organs  recently  erected 
in  Liverpool  and  vicinity  furnished  upon  request- 

A  new  hook  0/ critical  and '  autkoritath*  Opinions 
tssfon  the  distinctive  characteristics  tf  varying 
types  of  Rl-SHWORTH  Organs  will  he  sent /ret  to 
those  concerned  with  Building,  or  Kc- Building, 
am  Organ — at  horns  *r  abroad.  

RUSHWORTH  &  DREAPER  Ltd. 

builders  of  Church  and  Chamber  Organs 
GREAT  GEORGE  STREET 
LIVERPOOL 

T3  EFINED  Italian  Lady  in  Milan,  offers  comfortable 

IV   home  to  English  lady  or  gentleman.     Musical.  Excellent 
references.    Write  Miss  Ward,  26,  Button  Villas,  Bradford,  Yorkshire. 

T,  I  AG RAM  HARMONY,  an  Explicit  Synopsis  of 

all  Scales,  Chords,  and  Relationships  of  Music  defined  by  the 
twelve  Semitones.    By  Panton  Hook.    Price  Twopence. 

London :  Novbli.o  and  Company,  Limited. 

THREE  GUINEAS  FOR  ORIGINAL  CHANTS. 

1      Particulars  of  Choirmaster,  Ullenhall,  Henley-in-Ardea.  Enclose 
envelope,  stamped  and  directed  ',  and  additional  stamp. 

Established  1750. 
Telephone:  1788 P.O.  Hampstead.   Telegrams:  "Can tabile,  London." 

GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT   STREET,  N.W. 

48,  SOUTH  FIELD  ROAD,  OXFORD. 
i»8,  HOLT  ROAD,  LIVERPOOL. 

Specification!!,  Estimates,  and  Designs  free  of  charge. 

PIANO  PEDALS. 

Tim  Cathcdral,  Mahcmkstsii, 
Dba«  Ma.  Malkin,                           Nov.  8th,  1910. 

1  think  your  Patent  Pedal  Attachment,  which  you  have 
fitted  to  my  Steinway,  is  simply  splendid.    I  find  the  action  absolutely 
silent  and  its  touch  beautiful.— Yours  truly, 

R.  H.  P.  COLEMAN,  F.R.C.O.,  Sub-Organist. 

Writ*  fir  LitU,  Pritsts,  mmdCtitntt'  O/ins'tmt,  asul  tU/trtnut,  to — 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 
Works-Hanley,  Staffs.  NEWCASTLE-UNDER-LYME. 
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CHESTER'S  CIRCULATING 
MUSIC  LIBRARY, 


BRIGHTON. 


SUHSCKIPTION-ONE  GUINEA  PER  ANNUM. 


Country  Subscribers  receive  Twenty  Pieces  (ordinary  sheet  music 
41.  or  as.  net).  Vocal  Scores  of  Operas,  &c,  &c.  These  count  as  two  or 


Copy  of  Jetter  from  Henry  Davey.  Esq.,  author  of  "  History  of 
English  Musk,"  "  The  Student  *  History  of  Music,"  &c,  &c 

"70,  Montpelier  Rood, 
"  Brighton, 

"  >j  Nov.,  1911. 

"  Dear  Mr.  Chester, 

"  I  should  like  to  express,  as  far  as  1  can,  my  appreciation  of  the 
benefit  I  have  for  many  years  derived  from  your  wonderful  knowledge 
of  musical  literature,  and  your  splendid  stock  of  English  and  foreign 
publications.  When  I  have  wanted  a  piece,  however  out  of  the  way, 
old  or  of  the  newest,  you  can  always  tell  me  its  publisher ;  and  you 
have  a  copy  in  stock  practically  always.  Such  a  library  as  yours  is  of 
the  highest  advantage  to  a  teacher,  ond  also  to  a  student.  What  I  have 
learnt  concerning  musical  literature  is  founded  entirely  on  the 
of  your  musical  library. 

(Signed)   "  H.  DAVEY. 


See  also  Testimonials  from  F.  Corder,  Esq.,  F.  Gilbert  Webb,  Esq., 
Arthur  Hervey,  Esq.,  and 


PALACE  PLACE,  CASTLE  SQUARE,  BRIGHTON. 

RECENTLY  ADDED  TO 
NOVELLO'S  OCTAVO  EDITION. 


KUBLA  KHAN 

A  RHAPSODY 
FOR  SOLO,  CHORUS,  AND  ORCHESTRA. 

TUB  WORDS  BY 

COLERIDGE. 

THE  MUSIC  BV 

S.  COLERIDGE-TAYLOR. 


Price  One  Shilling  and  Sixpence.    Tonic  Sol-fa  (/«  tkt  Prtu\ 


:  NOVBLLO  AND  COM f  ANY, 


ONE  MORE 

SONG. 

WRITTEN  AND  COMPOSED  BY 

LORD  HENRY  SOMERSET. 


Published  in  Two  Keys. 

In  D  (compass  D  to  D.) 
In  F  (compass  F  to  F.) 

Price  is.  Each  Net. 


London:  Novbllo  and  Company. 


Murdoch's  Music  Stores. 


ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  wc  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial. 


MURDOCH'S  CATALOGUES  NOW  READY 
t.  VIOLIN  MUSIC  s.  EDUCATIONAL  MUSIC 

Price  3d.  Each,  Post-free. 

MURDOCH,   MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    and   463,    OXFORD   STREET,  W. 
at  Brighton,  Birmingham,  Chatham,  Dover, 
Portsmouth,  Sou  ' 


THE  ROYAL  COLLEGE  OF  ORGANISTS.— 
A     ASSOCIATE  (A.R-CO.)  and  FELLOWSHIP  (F.R.CO.) 
EXAMINATIONS,  July,  1913. 

The  following  TEST-PIECES  are  chosen  for  the  above  Examinations, 
andean  be  supplied  by-  Messrs.  Novbllo  &  Co.,  Ltd. : — 

ASSOCIATE  EXAMINATION.  Net  s.  <L 

Bach,  J.  S. -Choral  Prelude,  "  Nun  danket  alle  Gott "  (Edited 

by  J.  Pointer,  Book  14)  30 

Bach,  J.  S.— Prelude  in  G  minor  (Edited  by  Bridge  ft  Higgs, 

Book  B,  page  iso)  ..  ..       ..       ..  ..30 

Bach,  J.  S.—  Sonata  in  C  (Edited  by  Bridge  &  Higgs,  Book  5, 

PW34)   3«» 

Macphbrson  C — Fantasy  Prelude  (Recital  Series,  No.  at)  so 
Smart,  Henry.  — Three-part  Study  (Smart's  Original  Com- 
positions, No.  17)  t  6 

Paery,  C  H.  H.— Choral  Preludes,  No.  7  (St.  Anns)  ..  ..36 

Mbndelssokn.— Prelude  and  Fugue  in  D  minor  to 

Rhbinbercbr,  J.— Sonata  No.  to.  Op,  146  40 

Silas,  E.— Allegro  moderato (Silas's  Original  Compositions,  No.  1)1  o 
Rbgbr,  Max.— Choral •Vorspie)e(Op.  67) (Book  r,  Nos.  to  and  it)  3  3 


FELLOWSHIP  EXAMINATION. 

Bach.  J.  S.— Prelude  and  Fugue  in  G  (Edited  by  Bridge  & 

Higgs,  Book  7)   30 

Mrrkbl,  G.—  Sonata  No.  6,  in  E  minor   30 

Mendelssohn.— Andante  from  the  First  Symphony  io  C  minor 

(arranged  by  W.  T.  Best)  a  ° 


AUF  WIEDERSEHEN 


A.  HERBERT  BREWER. 


VlOUN  AND  PlANOPORTB   s.  od. 

Viola  and  Pianoportb    as.  od. 

VlOLONCBLLO  AND  PlANOPORTB    SS.  od. 

Small  Orchestra  : 

oiling  raris  it.  3a. 

Wind  Parts   as.  od. 

Pianoportb  Solo    ts.  od. 

 s.  6d. 

and  Stringed  Instruments  as.  6d. 
Separate  String  Parts,  od.  each, 

por  Military  Band  js.  od. 
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TRINITY  COLLEGE  OF  MUSIC. 


(lnrnrvTiD  ilri.) 


Quirmu  at  Board : 
Sim  FREDERICK  BRIDGE,  CV.O.,  M.A.,  M11.D. 
Director  of  Studies  :  G.  E.  BAMBRIDGE,  F.T.CL,  K.R.A.M. 
Director  of  Eimminatioeu  |  C.  W.  PEARCE,  Mt*.D. 


Siodcnu  may  enter  it  any  time 

The  College  provides  1  ns miction  and  Training  in  all  M mien! 
Svbfccia. 

Both  Amat*ur  and  PWctainckal  Student*  are  received  for  the  Court* 
or  for  Single  Subject*.    The  leaaou  can  be  arranged  for  day  or  evening 


Approved  CnmpVte  Counm  for  the  Univtrnly  of  London 
Music  under  recognised  Teachers  of  the  University.  Abo  preparat»on 
for  the  degTen  of  other  Univenitiea,  the  Royal  College  of  Organists' 
examinations,  ftc. 

Students  of  the  College  are  entitled  to  attend  the  Orcb*»tr»L,  Choral, 
and  Cbaxnt«r  Music  Classes  without  additional  fee. 

Special  Subjects :  Pianoforte  Technique.  Elocution,  and  the  All  of 
Teaching  Music  ;  also  lectures  uo  MmstaJ  Hiatory,  Ac 

The  Operatic  Class  is  open  to  outside  as  welt  as  College  students. 
There  U  also  a  class  for  Training  Boys  for  Cathedral  Choir*, 

Tttiilon  in  the  Rudiments  of  the  Tneory  of  Music,  Harmony,  Counter- 
point, Form,  Instrumentation,  Composition,  and  the  Art  of  Teaching 
u  also  given  by  Correspondence. 

Students  under  it  year*  of  age  may  enter  the  Jl'KlOR  SCHOOL  at 
reduced  fees. 

There  are  Thirty  Scholarships  tenable  at  the  College  and  open  to  all 
Britudi  subjects  up  to  certain  age  limits ;  ala»  eicMaeo  Scaolarshrps 
which  provide  complete  preparation  for  the  degree  of  Bachelor  of  Music 
of  the  London  University,  and  are  open  only  to  Students  who  have 
satisfied  the  Matriculation  requirements  of  that  University, 


/st«r  //.  —  Last  day  of  entry  for  the  Examinations  for  Teachers' 
Dipiomaa  and  Certificates  to  be  held  stl  London  only. 

)mt?  to.— Last  day  of  entry  for  the  neat  open  competition  for 
Scbofarship*. 

Particulars  of  the  Teaching  Department,  with  list  of  Professors,  Fees, 
Scholarships  regulations,  Ac.,  and  the  Syllabus**  of  the  Higher  and 
Local  Examinations,  00  application  to  the  undersigned. 


SHELLEY  FISHER, 
Mandevill*  Place,  Manchester  Square,  London,  W. 


Secretary. 


Reduced  Price  and  New  Kditiossi. 


NATIONAL 
NURSERY  RHYMES 

WITH  SIXTV-FIVP.  ILLUSTRATIONS 

■  MGEAVKD  BY  TH> 

BROTHERS  DALZIEL, 

Till  MUSIC  h  » 


J.  W.  ELLIOTT. 


Book  I. 


Miitres*  Muy,  Quite  Contrary. 
Jack  and  JUL 

Twinkle,  twinkle,  little  Star. 
Baa,  Baa,  Black  Sheep. 
Hickory,  Hickory,  Dock. 
Ding,  Dong,  Bell. 
Puasy-Cat,  where  have  yow  been  T 
Nineteen  Bird*. 
The  Child  anil  the  Star. 
I  bad  a  Utile  Doggy. 
Little  Bo-peep. 
Dolly  and  her  Mamma. 
Ride  a  Cock-Hone  to  Banbury 
Croat. 


HO,  prelty 
Whittinftua  for  rrer  : 
Ijtlle  Jack  Horner. 
Tom,  the  Piper  .  Son. 
MMUr,  Margery  Daw. 
A,  B,  C,  tumble  Jown  D. 
GtKssey  Gooaey  Gander, 
l-ittlc  Jumping  Joan. 
There  waa  a  Croohad  Man. 
Poo.  ih^  Bright. 

SuiipK  Isatnon!''''' 

Sing  a  Song  of  Sispence. 
The  None  s  Song. 


Book  II. 
SU  Utile  Snails. 
The  King  of  France. 
My  Lady  Wind. 
The  Kern. I  of  Lanterns. 
I>  John  Smith  within  T 
Wheal  the  Snow  t.  on  the  Ground. 
Three  little  Mice. 
Little  Tommy  Tucker. 
The  North  Wind  doth  blow. 
The  Man  in  the  Moon. 
Taffy  eu  a  Welshman. 
Hey  diddle  diddle. 
I  love  little  Potty. 
The  Old  Man  clothed  In  Leather. 
Curly  Locke. 
The  Lajy  Cat. 
Three  Children  sliding. 
The  JotlyTeMer. 
Georgie  Porgio. 
The  Three  Crows. 
A  Utile  Cock  Sparrow. 
Maggie'.  Pet. 

Book  111. 
The  Death  and  Burial  of  Cock 


Lullaby. 
Mother  Tahbytkina. 
The  Spider  and  the  Fly. 
The  Thievish  Mouse. 


Price  complete,  Cloth  GIU,  Five  Shilling!  net. 
_  .  Paper  Boards  u.  6d.  net. 

\01ce  Patt  (Staff  Notation  and  Tonic  Sol-fak  In  Three  Books 
Price  6d.  each  Rook, 

London :  Nomie  AMD  CoMrarrr,  Limited. 


BR0ADW00D 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  on  the  MARKET. 


ILL  US  TEA  TED  CATALOGUE  ON  APPLICATION. 


JOHN  BROADWOOD  ft  SONS,  Ltd., 

CONDUIT  STREET,  LONDON.  W. 


*'  A  more  perfect  immanent,  a  greater  wonder  of  the  Piano-making 
Art,  has  not  come  under  rsry  fingers  during  my  ya  years  csperieoce. "— 
Emit  Sattrr,  /oy/, 

THE  IMPERIAL 

BOSENDORFER 

""THE  lldscndorfcr  Grand  is  an  exclusive  Piano. 
*■  It  dominates  in  Vienna  and  the  whole  of 
Austria,  the  most  musical  city  and  country  in  the 
world.  It  is  used  exclusively  at  the  Austrian 
Imperial  Academy  and  at  the  Imperial  Court ;  at 
the  Lcschetitzky  School,  &c,  &c.  It  was  praised  and 
appreciated  by  Liszt  more  than  any  other  piano. 
Nearly  every  artist  of  repute  who  visits  Vienna,  plays 
on  it.    It  is  a  piano  for  artists  and  connoisseurs. 

Handwork  predominates  in  its  construction.  Every 
piano  is  carefully  criticised  before  it  is  passed  into  the 
sale  room  by  Mr.  BOscndorfcr. 

Wagner,  Lisit,  Bulow,  Lcschctiuky,  Rosenthal, 
Emil  Saiier,  Paderewski,  Godowsky,  Grunfeld,  Max 
Paucr,  Backhaus,  Sofie  Menter,  and  many  other 
artists  enthusiastically  praise  it  There  is  no  piano 
in  the  world  with  a  more  beautiful  tone. 


PRICES  FROM  105  TO  350  GUINEAS. 

May  be  sewn  at  our  new  Show  Ram.,  where  foil  particulars  can  be 

obtained. 


SOLE  AGENTS  for  the  BRITISH  EMPIRE: 

BOSWORTH  &  CO. 

8,  HEDDON  STREET,  REGENT  STREET, 
LONDON,  W. 

Telephone :  Gerrmrd  8707. 


JMw  PVaLIMKD. 

GOD  IS  OUR  HOPE 

ANTHEM 

FOR  DO V BLR  CHOIR,  BASS  SOLO,  AND  ORCHESTRA 

COMPOSED  POR 

Tug  J5yth  A.nnivuury  or  Tsrg  Fkitival  or  tw« 
Sosra  or  t»i«  <  1  .»•■> 
ny 

C.  H.  H.  PARRY. 


Price  One  Shilling  and  Superset 


London:  Novillo  aid  CostrAsnr,  Limited. 
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Oje  ZHustcal  Cttms 

AND  SINGING.  CLASS  CIRCULAR. 
JUNE  I,  1913. 


CHARLES  SANFORD  TERRV. 

A  full  inquiry  into  the  influence  on  musical 
progress  exerted  by  cathedral  choirs  in  this 
country  would  reveal  many  illuminating  facts. 
Even  the  one  branch  of  such  an  inquiry  with 
which  we  are  for  the  moment  concerned  would 
show  that  ex-cathedral  choristers — who  rarely 
continue  to  be  connected  with  the  establishments 
in  which  they  spend  their  youth— frequently 
become  important  centres  of  musical  activity, 
whether  as  amateur  or  professional  musicians.  A 
typical  case  of  the  desire  to  spread  the  knowledge 
and  love  of  the  art  derived  in  early  life  by  a 
chorister  is  that  of  the  subject  of  this  notice. 
Charles  Sanford  Terry  was  a  St.  Paul's  Cathedral 
boy.  He  did  not  adopt  music  as  a  profession,  but 
he  became  a  remarkable  driving  force  as  an 
amateur  in  the  district  of  Scotland  in  which 
his  lot  has  been  cast.  His  numerous  friends, 
amongst  whom  are  some  of  the  best-known  British 
musicians,  have  been  recently  deeply  concerned 
to  hear  that  the  condition  of  his  health 
enforces  his  complete  retirement  from  the  arduous 
musical  propaganda  he  has  so  ably  carried 
on  during  recent  years  in  Aberdeen  and  the 
surrounding  district  The  sympathetic  hope  of 
all  his  friends  is  that  due  rest,  and  freedom  from 
heavy  responsibility,  will  soon  completely  restore 
him  to  full  activity,  and  if  it  is  too  much  to  expect 
that  he  can  again  devote  himself  as  before  to 
musical  work,  that  at  least  he  may  be  able  to 
continue  those  historical  researches  and  publica- 
tions that  have  earned  him  so  much  deserved 
distinction  in  Scotland  and  elsewhere. 

Charles  Sanford  Terry  was  born  at  Newport 
Pagnell,  Bucks,  in  1864.  He  is  the  eldest 
son  of  Dr.  Charles  Terry  of  that  town.  Both 
of  his  parents  were  musical  amateurs.  His 
father  had  a  limited  technique  on  the  pianoforte, 
and  took  a  delight  in  posing  Charles  with  impossible 
discords  which,  for  an  appropriate  reward,  the  lad 
had  to  endeavour  to  resolve  with  a  searching 
finger  on  the  keyboard.  The  father's  lack  of 
pianoforte  technique  was  shared  by  the  son,  who 
did  not  devote  much  time  to  its  cultivation.  Terry 
pin  also  had  a  passion  for  the  cornet  which 
the  son  failed  to  inherit.  Mrs.  Terry  sang, 
and  composed  songs,  and  a  brother  of  Charles,  who 
died  in  the  South  African  War,  was  a  prodigious 
performer  on  the  cornet,  and  he  also  excelled  as  an 
executant  on  a  particularly  shrill  penny-whistle, 
which  by  dint  of  daily  immersion  in  a  bath  was 
reputed  to  acquire  a  '  mellow  timbre.'  A  sister  is 
a  member  of  the  Bach  Choir. 

In  1874,  out  of  120  candidates  Charles  was 
one  of  six  boys  who  gained  admission  to  St  Paul's 
Cathedral  Choir  School,  which  had  recently  been 
reorganized  and  converted  into  a  residential 
school  of  the  now  familiar  type.    John  Stainer 


was  at  that  time  the  Cathedral  organist,  he 
having  entered  upon  this  responsible  duty  in 
1872.  As  all  the  world  knows,  he  soon  afterwards 
accomplished  those  deeply  thought-out  reforms 
in  the  preparation  and  presentation  of  the  Service 
music  that  placed  St.  Paul's  in  the  pre-eminent 
position  for  its  music  that  the  existing  authorities 
have  maintained.  It  was  a  great  thing  for  young 
Terry  to  come  under  the  benign  influence 
of  this  remarkable  and  deeply-regarded 
personality. 

The  Choir  School  in  1874  was  carried  on  at 
No.  1,  Amen  Court,  where  (says  Professor  Terry) 
he  believes  Barham,  the  author  of  the  '  Ingoldsby 
Legends,'  formerly  lived.  A  few  of  the  new  boys 
had  to  'sleep  out '  at  the  Chapter  House,  and  Terry, 
who  was  one  of  the  number,  well  remembers  the 
window-rattling  that  followed  on  the  famous 
Regent's  Park  explosion  which  shook  all  London. 
Among  his  contemporaries  were  Charles 
Macpherson, — the  present  sub-organist  of  the 
Cathedral,  with  whom  he  often  exchanges 
pleasant  reminiscences, — H.  W.  Hollis,  and  Ellis 
Roberts,  both  now  members  of  the  London 
Symphony  Orchestra. 

Musical  education  at  the  Choir  School  in  those 
days  was  different  from  that  which  obtains  to-day. 
There  was  no  music-practising  room  or  musical 
instrument,  and  no  systematic  theory  was  taught, 
as  later  on  became  the  rule.    Professor  Terry  says : 

Dear  old  Fred  Walker  was  oar  choirmaster  in  those  days, 
and  the  most  vivid  recollection  of  his  tuition  is  of  thirty  boys 
standing  round  the  small  practice  room  in  the  north  belfry 
tower  of  the  Cathedral,  singing  as  a  constant  exercise 
Handel's '  Rejoice,  rejoice,'  with  astonishing  brilliancy.  I 
heard  the  boys  at  exercise  the  other  day  under  Chailes 
Macpherson — and  they  wop  that  record  hollow. 

Sir  George  Martin  (then  Mr.  Martin),  who  came  a  year 
or  so  later  than  I  did,  soon  made  us  all  love  him.  He  was 
always  perfectly  angelic  to  me.  He  gave  me  my  first  fiddle, 
and  if  he  did  not  teach  me  the  double-bass,  I  learned  it  at  his 
expense,  for  he  frequently  had  the  privilege  of  playing  the 
overture  to  '  The  Caliph  of  Bagdad '  on  the  pianoforte  in  fear 
of  his  life  with  my  vigorous  contrabass  obbligato  thundering  at 
his  back.  That  was  the  time  when  he  was  writing  his  first 
anthem,  '  Whoso  dwellcth,'  whose  reduction  to  intelligible 
score  my  exercises  frequently  interrupted.  Sir  George  used 
to  carry  me  on  his  shoulders  in  those  days.  I  should  like  to 
see  him  try  it  now  ! 

It  was  the  hope  of  joining  the  school  orchestra 
that  stimulated  Terry's  energetic  exercises.  Stainer, 
who  played  the  viola,  took  part  in  the  orchestral 
practices,  which  were  devoted  to  the  works  of 
Haydn  and  Mozart,  and  there  were  occasional 
public  appearances  at  Zion  College.  Professor 
Terry  says : 

Stainer  was  then  in  the  zenith  of  his  powers  as  an  organist. 
It  was  only  rarely  that  he  took  the  boys  at  practices.  If  we 
had  sung  badly  he  would  dock  our  play-time  and  dragoon  us 
through  scale-exercises,  but  his  accompaniments  were  so 
exhilarating  that  we  thoroughly  enjoyed  his  punishments, 
and  such  was  his  nature  that  he  found  it  impossible  to  be 
severe  with  us  for  long.  Stainer  suggests  '  Barrett,'  who  was 
then  one  of  the  alto  vicars-choral.  Also  I  think  of 
'Mr.  Wynne,'  as  we  called  him  reverently.  Did  anyone 
ever  sing  1  O  God,  have  mercy 1  as  he  did  ?  He  used  to 
conduct  those  wonderful  Charity  Children's  Festivals,  long 
since  abandoned.  Two  Barn  by  s  also  occur  to  me — one  a 
deputy  for  a  vicar-choral,  the  other  Sidney  Bamby,  then 
employed  at  Novello  &  Co.'s  branch  shop  in  Queen  Street, 
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City.  Hii  name  suggests  a  Moiy.  Those  wore  days  when 
OcLavo  vocal  scores  of  chorcfa  music  were  only  Ixrg'.nnir.g 
to  be  published  by  Novello  &  Co.,  and  it  may 
interest  that  august  firm  to  know  that  most  of 
our  6Vi-a-week  pocket-money  was  spent  in  purchasing 
for  ourselves  those  early  examples  of  their  enterprise, 
though  our  choice  was  necessarily  restricted  to  the  cheaper 
But  the  choir  as  a  whole  used  the  old  folio 
pies,  of  which  there  was  but  one  for  each 
of  the  adult  male  parts  on  each  side  of  the  choir.  For 
reasons  we  could  never  discover,  Dean  Church  and  Canon 
Liddon  insisted  upon  being  always  supplied  with  copies  of 
the  anthems.  We  had  every  reason  to  believe  that  their 
voices  had  long  since  broken  t  It  was  obvious  that  treble 
copies  of  the  music  would  be  of  merely  ornamental  use  to 
them  I  On  the  other  hand,  to  provide  them  with  copies  of 
the  other  parts  meant  potting  two-thirds  of  the  actual  choir 
completely  out  of  action.  Hence  we  *  book-turners ' — 
so  the  boy  librarians  were  called-— occasionally  shirked 
oar  duty  to  the  Dean  and  Canon.  On  one  such 
occasion  we  were  severely  reprimanded,  and  took  a  subtle 
revenge.  Bach's  1  Come,  Jesu,  come,'  was  to  be  sung  on  the 
following  Friday.  We  betook  ourselves — R.  K.  Pooley 
(the  composer  of  more  unfinished  Te  Deustu,  proltably,  than 


any  boy  or 


before  or  since  !)  and  I — to 


Novcllo'5 
of  Bach's 


Queen  Street  shop,  and  asked,  '  What 
"Come,  Jesu"  have  you  got?'  We  were  told  thai  one 
shilling  would  buy  it  in  octavo  score.  "Anything  more 
expensive  ? '  we  asked.  *  Folio  score  a  guinea  net,'  was 
the  answer.  'Thank  you,'  we  replied,  'we'll  take  two 
copies,  and  put  it  down  to  the  Dean  and  Chapter' ! 

On  Friday  afternoon  we  gloated  over  the  Dean  and 
;  the  pages  of  an  /hY/mn  de  luxt  which  we 
1  Dutch  to  both  of  them  ! 


He  goes  on  to  say  : 

I  attained  to  the  dignity  of  a '  solo  boy,'  but  as  I  remcmtier 
the  whole  school  rising  m  mttu  in  petition  to  Sir 
George  Martin  to  preveot  me  from  singing  a  solo 
indulgently  allotted  to  me,  I  draw  my  own  conclusions  1 
The  last  solo  I  sang  was  Bach's  'Have  mercy,'  in  the 
*  Matthaas  Passion.'  My  voice  cracked  to  a  promising  hau 
a  few  days  earlier,  returned  to  allow  me  to  sing  my  swan 
song,  and  a  day  or  two  after  disgustedly  left  me  for  ever  1 

Take  it  all  over,  I  cannot  be  too  thankful  to 
have  had  the  privilege  of  being  brought  up  in 
such  a  school  and  amid  such  traditions  and  under 
such  paragons— Sir  John  and  Sir  George.  It  may  be  that  I 
left  school  with  a  rooted  conviction  that  in  nunma  arton 
meant  (as  I  frequently  asserted,  even  under  correction  ! )  *  in 
the  summer  arbour,'  out  on  the  musical  side  I  had  laid  in  a 
store  of  experience  and  literature  and  a  standard  of 
appreciation  which  has  been  of  untold  happiness  and  profit 
to  me  since.  A  man  who  has  not  got  a  hobby  to  jostle 
with  his  profess  on  is  a  man  to  be  pitied,  and  I  take  off  my 
hat  to  St.  Paul's  for  the  many  years  of  happiness  in  a  pursuit 
of  which  my  school -days  there  laid  the  ' 


to  King's  College  School  in 
says,  he  cannot  recall  any 


In  1879  Terry 
the  Strand,  where,  he  says, 
music  except  the  hymns  sung  in  a  very  cold 
chapel.  Thence  he  went  to  Lancing,  where  there 
were  school  concerts,  and  a  penurious  steward  who, 
at  one  of  the  annual  feasts,  was  declared  to  have 
been  overheard  giving  directions  to  his  henchman  as 
follows :  '  Water  for  the  boys,  beer  for  the  masters, 
sherry  for  the  guests — and  a  bottle  of  port  for  the 
provost :  not  to  be  opened  on  any  account ! ' 

An  enthusiastic  music-master,  Herr  Fugger,  is  one 
of  Terry's  outstanding  memories  at  I-ancdng  in  the 
'eighties.  He  was  sorely  tried  by  his  pupils,  but 
the  orchestra  of  masters  and  boys  was  enthusiastic. 

After  Lancing,  Terry  went  to  Cambridge 
University,  and  matriculated  at  Clare  College 
in  1883.  Stanford  was  then  in  residence,  and 
Terry  says  that  his  activity  leavened  the  whole 
University,  to  which  he  introduced  great  music 


Terry  was  a  'Fury'  in  the  1885  Greek  play, 
'  Eumenides,'  to  which  Stanford  wrote  fine 
music  which  later  was  performed  in  London 
under  Richter,  the  undergraduates  taking  part. 
Rubinstein  was  in  the  audience.  A  London 
newspaper  wrote  patronizingly  of  the  Cambridge 
dudes  as  'twenty-five  young  gentlemen  more 
or  less  immaculately  dressed.'  Sir  Charles 
Stanford  was  greatly  pleased  with  the  singing, 
and  Terry  says  be  can  still  bear  him  exclaiming 
'Bravo,  children,  ye  ought  to  liave  gone  up 
yourselves  [to  bow  on  the  platform  I  ye  sang 
like  angels,'  and  he  thinks  that  Sir  Charles  may 
possibly  remember  the  Furies  on  the  prompt  side 
who  energetically  conjugated  rn™  when  their 
recollection  of  the  Greek  text  failed  them.  Robert 
Browning  was  brought  to  the  dressing-room  at 
Cambridge,  and  with  him  hisGladstonc  bag  relatively 
much  larger  than  its  owner  and  with  its  owner's 
name  in  full  upon  it  in  white  letters  relatively 
larger  still !  Terry  recalls  the  Sunday  evenings 
spent  at  Gerald  Cobb's  rooms,  where  there  was 
much  Schubert  and  Cobb's  own  songs  to  be 
heard,  and  here  be  would  meet  Sedley  Taylor,  still 
to-day  as  keen  and  fresh  as  ever.  In  1 88  <  Terry 
graduated  in  the  History  Tripos  in  the  same  list 
us  Mr.  Austen  Chamberlain  and  Mr.  Leo  Maxse. 
The  late  Prince  Albert  Victor  was  also  at  this 
time  studying  in  the  History  school,  and  he 
and  half-a-dozen  others,  including  Terry,  used  to 
sit  weekly  round  the  great  Seeley's  table  and  dodge 
his  searching  questions.  Later  on  Terry  succeeded 
(after  an  interval)  the  present  Dean  of  Worcester 
Cathedral  as  lecturer  in  history  at  the  Durham 
College  of  Science  (now  the  Armstrong  College)  at 
Newcastle-on-Tyne.  There  he  founded  the  College 
Choral  Society,  which  did  some  excellent  work  and 
continues  to  flourish  under  Mr.  W,  G.  Whittaker, 
whom  Terry  influenced  to  join  the  musical 
profession.  Terry  also  undertook  as  a  voluntary 
task  the  choral  training  of  the  student* 
attending  the  Day  Training  College  for  school 
teachers,  attached  to  the  University.  This  work 
brought  him 


John  Stainer,  and  for  the  first  time-   Terry  is 

good  enough  to  say  with  one  who  has  been 

as  close  a  friend,  the  Editor  of  this  journal, 
these  gentlemen  being  the  Examining  Inspectors 
for  the  Education  Department  In  iSyS  he  was 
appointed  to  the  newly-established  J-ectureship 
in  History  in  the  University  of  Aberdeen,  and  he 
was  elected  to  the  Burnett-Fletcher  Chair  of  History 
and  Archaeology  upon  its  foundation  in  that 
University  in  1903. 

In  1898  he  took  up  the  conductorship  of  the 
University  Choral  and  Orchestral  Society,  whose 
concerts  have  come  to  be  one  of  the  chief  musical 
agencies  in  the  city.  It  consists  of  a  choir  of 
about  150  members,  and  an  orchestra  of  about 
seventy  players. 

In  1909  be  established  the  first  Music 
Competition  Festival  in  Scotland — a  movement 


which  has  spread  to  G 
Ayrshire,  Bi 
elsewhere. 


w,  Perthshire,  Fifeshire, 
Uuchan, 
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This  inaugural  Festival  took  place  at  Aberdeen 
on  June  4,  5  and  6,  and  was  a  gratifying  success. 
With  it  was  associated  a  festival  performance  of 
'  Elijah,'  under  Dr.  Coward,  but  perhaps  the  most 
noteworthy  achievement  of  the  event  was  the 
collaboration  of  about  thirty  of  the  church  choirs 
of  the  city  in  the  music  of  a  special  service 
which  was  held  on  the  Sunday  afternoon,  and 
supported  by  the  presence  of  the  civic  dignitaries 
and  ministers  of  religion.  The  nexus  that  bound 
all  these  diverse  resources  in  a  common  object 
was  Professor  Terry,  who  conducted.  Similar 
doings  took  place  in  the  two  following  years,  and 
in  191 2  the  competitive  section  of  the  Festival  was 
devoted  entirely  to  industrial  choirs,  that  is, 
choirs  organized  by  various  houses  of  business. 
Among  these  was  one  from  the  Aberdeen  P.O., 
and  another  was  constituted  of  railway  employees. 
This  experience  confirmed  the  belief  that  the 
ordinary  folk  of  the  city  had  ample  musical 
capacity  that  only  needed  adequate  encouragement 
to  accomplish  great  things.  Inasmuch  as  for 
more  than  a  generation  the  school  children 
had  been  taught  to  sing,  this  result  was  not 
unexpected.  At  the  church  choir  service  on  this 
occasion  over  thirty  choirs  took  part.  Stainer's 
fine  anthem  4 1  saw  the  Lord'  was  one  of 
the  chief  musical  items,  and  at  Terry's  request 
Parry  had  specially  orchestrated  his  early 
Te  Deum  in  D.  This  year's  Festival  (which 
will  be  duly  reported  in  our  July  issue)  is  a 
culmination  of  the  labours  of  the  previous 
years.  The  competitors  again  are  mainly  from 
industrial  choirs,  and  the  scheme  includes  two 
concerts  on  a  large  scale.  At  the  first  concert  the 
programme  is  mainly  orchestral,  to  be  conducted 
partly  by  Mr.  Hamilton  Harty,  and  at  the  second 
Bach's  4  St  Matthew'  Passion  is  to  be  performed 
with  a  choir  and  orchestra  of  330  performers. 
Mr.  Warren  T.  Clemens,  a  young  conductor  whose 
marked  ability  was  revealed  in  the  competitions,  is 
to  conduct.  Probably  this  performance  of 
*  St.  Matthew '  on  a  festival  scale  by  the  choral  and 
orchestral  resources  of  a  provincial  town  is  a 
unique  achievement. 

In  1906  Sir  Edward  Elgar  attended  the  quarter- 
centenary  Festival  of  the  University  of  Aberdeen, 
and  received  the  honorary  degree  of  LLD.  For 
this  occasion  Professor  Terry  wrote  a  special 
anthem.  A  close  friendship  with  Sir  Edward  Elgar 
was  one  of  the  happiest  results  of  this  meeting. 

In  October,  1909,  a  banquet  was  given  to 
Professor  Terry  in  recognition  of  his  unique 
services  to  music  in  Aberdeen  and  the  district. 
Lord  Aberdeen  (Lord- Lieutenant  of  Ireland) 
presided,  and  amongst  those  who  journeyed  to 
be  present  were  Sir  Edward  and  Lady  Elgar, 
and  Dr.  McNaught. 

Professor  Terry  has  for  many  years  been  a 
regular  attendant  at  the  Leeds,  Birmingham, 
and  Three  Choirs  Festivals,  and  no  one  has 
entered  more  cordially  into  the  social  life  that 
constitutes  one  of  the  chief  attractions  of  these 
occasions.  He  collaborated  with  his  friend 
Mr.  Ivor  Atkins  in  the  revision  of  the  text  of 


the  new  Elgar-Atkins  edition  of  the  4  St  Matthew' 
Passion.  He  is  gifted  with  a  sense  of  humour, 
and  although  he  is  a  Scottish  professor — or  a 
professor  in  Scotland,  which  perhaps  is  a  different 
thing — he  can  bend  to  perpetrate  a  joke. 

Of  his  thirteen  published  historical  books,  4  The 
Scottish  Parliament '  and  4  The  Life  of  Graham  of 
Claverhouse '  are  standard  works.  He  has  every 
hope  that  some  day  his  friend  Granville  Bantock 
will  set  the  three  volumes  of  his  4  Short  History 
of  Europe '  with  accompaniments  for  bagpipes !  Has 
not  this  distinguished  composer  set  Fitzgerald's 
translation  of  Omar  Khayyam  ?  Professor  Terry  has 
exceptional  abilities  as  a  conductor,  and  he  has 
lately  published  a  set  of  songs  that  bear  witness  to 
his  taste  and  musicianship.  He  has  also  written  an 
operetta.  Among  his  most  prized  possessions  is  the 
final  proof  copy  of  the  full  score  of  Elgar's  Violin 
concerto,  with  copious  corrigenda  and  addenda. 
Many  letters  from  the  composer  are  bound  up 
with  the  volume. 

It  maybe  hoped  that  the  seed  sown  in  N.E. 
Scotland  by  Professor  Terry  during  the  last  few 
years  will  continue  to  yield  fruit  Surely  there 
must  be  enough  public  spirit  in  the  granite  city  to 
attend  to  this ! 


THE  PROBLEM  OF  PROGRAMME-MUSIC. 
By  M.-D.  Calvocoressi. 

As  soon  as  he  faces  the  problem  of  programme- 
music  the  student  can  but  feel  curiously  perplexed. 
Programme-music,  as  it  has  obtained  since  the 
middle  of  the  19th  century,  is  in  itself,  on 
account  of  its  endless  range  and  diversity  in  form, 
texture,  and  ambitions,  not  easily  dealt  with ;  but 
programme-music  as  seen  through  the  prism  of 
scholastic  investigation,  truly  becomes  a  thing  to 
marvel  at  and  to  eye  askance.  The  music-lover  of 
yesterday  was  told,  again  and  again,  that  programme- 
music  at  its  best  was  little  better  than  a  freak,  a 
weed  in  the  garden  of  musical  art.  But  for  the 
obstinacy  of  composers,  who,  despite  the  verdict 
passed  by  over-ruling  art-judges,  persisted  in  writing 
tone-poems  and  other  varieties  of  instrumental 
music  proceeding  from  dramatic,  symbolic,  or 
picturesque  starting  points,  no  doubt  the  question 
would  never  have  been  carried  before  the 
music-lover  of  to-day. 

On  the  other  hand,  after  the  detractors  have 
come  the  abettors :  and  between  the  two  the 
matter  has  more  than  once  become  distressingly 
involved.  Indeed,  some  of  the  arguments  adduced 
in  favour  of  programme-music  will  be  found  to  cut 
both  ways,  and  to  prepare  an  easy  ground  for 
confutation.  Thus  we  are  told  that  the  hearer's 
interest  in  programme-music  is  increased  by  the 
knowledge  of  what  the  programme  is — a  knowledge 
by  virtue  of  which  he  becomes  richer  by  one  or 
several  emotions.  This,  though  true  in  many 
cases,  should  be  considered  as  very  dangerous 
ground.  When  a  composer  calls  luminous  effects 
to  the  rescue,  or  contemplates  adding  a  perfume 
projector  to  the  instruments  of  his  4  orchestra,'  it  is 
also  with  a  view  of  m»king  his  audience  richer  by 
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new  emotions  or  impressions.  Likewise  is  the 
man  richer  to  whom  a  commonplace  waltz  recalls 
some  delightful  association. 

These,  no  doubt,  are  rtduetionts  ad  absurdum 
rather  than  arguments.  What  the  student 
must  remember  is  merely  that  the  answer 
to  the  prejudicial  question :  1  Is  music  and 
a  programme  better  or  worse  than  music  and 
no  programme  ? '  remains — except  if  one  deduces 
it,  after  the  fashion  of  Hanslick,  and  of  Dr.  H  ugo 
Riemann,  from  some  more  or  less  arbitrary 
definition  of  music  or  aesthetic  principle — wholly 
optional. 

But  even  if  the  arguments  offered  pro  and 
contra  were  less  bewildering,  the  subject  would 
remain  intricate  enough  to  call  for  close 
investigation. 

The  first  difficulty,  which  is  formidable,  consists 
in  establishing  a  clear  and  accurate  definition  of 
the  term  'programme-music,'*  which  in  its  current 
acceptation  stands  for  things  as  different  as,  for 
instance,  Dr.  Strauss's  'Also  sprach  Zarathustra,' 
Liszt's  '  Faust-Symphonic,'  Balakircv's  '  Tamara,' 
M.  Debussy's  '  Prelude  a  1'apres-midi  d'un  Faune,' 
and  M.  Ravel's  'Jeux  d'eau  '—between  any  two  of 
which  no  amount  of  paradox  will  help  to  discover 
any  workable  common  measure. 

There  is,  verily,  no  scarcity  of  definitions,  from 
Kuhnau's  (1700)  or  J.  J.  Engel's  (1780)  to  the 
or  so  that  one  may  nowadays  cull 
Volumes  have  recently 
1  devoted  to  programme-music,  in  Germany  by 
Herr  W.  Klatte  and  by  Dr.  Klauwcll,  in  Great 
Britain  by  Dr.  Frederick  Niecks.  An  extensive 
and  capital  essay  on  the  subject  is  contained  in 
Mr.  Ernest  Newman's  'Musical  Studies.'  The 
student,  therefore,  will  have  little  trouble  in 
adopting,  or  in  selecting  as  a  starting-point  to  his 
investigations,  one  among  the  many  submitted. 

Dr.  Niecks's  point  of  view  is  very  striking,  and 
helps  to  solve  the  problem  by  practically  abrogating 
it :  'As  a  rule,'  he  says,  '  the  definitions  arc  too  I 
narrow.  .  .  .  They  should  embrace  all  possible 
kinds,  degrees,  and  characters.  Indeed,  my  opinion 
is  that  whenever  the  composer  ceases  to  write 
purely  formal  music,  he  passes  from  the  domain  of 
absolute  music  into  that  of  programme-music.' 
Similarly,  Mr.  Ernest  Newman  notes  that  '  there  is 
no  absolute  line  of  demarcation  between  absolute 
music  and  poetic  music ;  the  two  are  always 
crossing  and  reciossing  into  each  other's  territory.' 

However,  it  is  necessary  for  the  purpose  of 
study  to  take  into  account  dissimilarities  rather 
than  similarities,  so  as  not  to  lessen  nor  to  mask 
the  problem.  Therefore  the  student  must  begin 
by  assuming  the  line  of  demarcation  to  exist — be 
it  with  the  hope  of  ultimately  abolishing  it. 

Mr.  Newman  gives  a  most  adequate  definition  of 
what  programme-music  really  is :  'In  it,'  be  says, 
'we  have  a  definite  literary  or  pictorial  scheme 
controlling  (a)  the  shape  and  colour  of  the  phrases, 
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(i>)  the  order  in  which  they  appear,  (c)  the  way  in 
which  they  are  played  off  against  each  other, 
(d)  their  relative  positions  at  the  end.' 

The  student  will  notice  that  the  first  point  is 
true  of  all  categories  now  lumped  together  as 
'  programme-music ' ;  the  other  three  bear  upon 
form  only,  so  that  there  is  room  for  certain  further 
distinctions.  Reverting  to  the  five  works  mentioned 
above,  it  will  be  found  that  the  first  three  have 
elaborate  programmes,  which  may  have,  and  haw, 
in  fact,  affected  the  musical  scheme  (these  pro- 
grammes, however,  differ  in  several  respects :  that 
of  Liszt's  Symphony  consists  of  broad  emotional 
or  dramatic  data ;  that  of  1  Zarathustra'  of  precise 
but  abstract  notions;  that  of  '  Tamara '  is  concrete, 
descriptive,  and  narrative).  M.  Debussy's  '  Prelude 
a  l'apres-midi  d'un  Faune '  is  but  an  evocation  of 
moods  suggested  by  Mallarml's  poem,  without  the 
music  affording  any  clue  as  to  the  existence  of  a 
positive  programme.  M.  Ravel's  '  Jeux  d'eau '  are 
a  tone-picture  inspired  from  the  fall  and  play  of 
ornamental  water-spouts.  In  the  last  two  cases, 
the  poetic  subject  controls  the  shape  and  colour  cf 
the  phrases,  but  prescribes  no  particular  scheme 
or  form.  To  make  the  point  clearer,  let  us 
compare  with  M.  Ravel's  'Jeux  d'eau,'  Listt's 
'Jeux  d'eau  a  la  Villa  d'Este' :  the  starting  point 
is  the  same,  but  we  will  forthwith  perceive  a 
difference.  In  Liszt's  work,  after  descriptive 
phrases  (to  which  M.  Ravel's  motives  beat  a 
striking  likeness)  appears  a  new  motive  of  lofty, 
religious  character,  whose  purport  is  emphasised  by 
the  epigraph,  from  St.  John's  Gospel :  '  Scd  aqua, 
quasi  dabo  ei,  net  in  co  fons  aquae  salientis  in  vitam 
aeternam.'  An  imaginative  purpose  is  thus  shown 
to  exist  beside  a  descriptive  purpose ;  the  subject 
consists  not  only  of  the  play  of  waters,  but  of  (in 
allusion  to  a  high  symbol,  of  a  meditative  mood. 
It  wants  at  least  two  distinct  elements  to  control 
'the  order  in  which  the  phrases  appear,  and  the 
way  in  which  they  are  played  oft  against  each 
other ' ;  and  here  we  have  the  simplest  possible 
type  of  an  actual  programme,  in  which  the 
co-operation  and  contrast  of  two  elements 
suggest  the  general  scheme  and  the  method  of 
working  out. 

It  becomes,  therefore,  necessary  to  distinguish 
the  heterogeneous  matters  to  which  the  desdg 
nations  '  programme-music  '  or  *  poetic  music' 
and  so  forth,  are  applied :  music  proceeding  from 
a  mere  theme  on  which  the  composer's  imagination 
embroiders  freely,  no  particular  form  being 
prescribed,  and  possibly  none  precluded ;  musk 
whose  scheme  and  substance  are  entirely  governed 
by  an  elaborate  narrative  or  dramatic  plot ; 
music  that  may  be  'predominatingly  descriptive 
(materially  descriptive),  predominatingly  emotional, 
or  predominatingly  symbolical  .  .  .  body- 
painting  or  soul-painting,  imitation  of  tones  and 
noises,  or  interpretation  of  moods  and  emotions,'  * 
not  forgetting  music  to  which  a  merely  symbolic 
meaning  is  attached,  a  '  third  term,'  after  Kuhnau  * 
words, 
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If  any  attempt  at  method  is  to  be  made,  one 
must  begin  by  separating  at  least  the  more  distinct 
categories.  What  one  calls  them  matters  little, 
provided  one  distinguishes  them.  Arbitrary 
though  they  may  be,  the  designations  offered 
hereafter  may  serve — at  least  temporarily— to 
that  end. 

As  we  have  succeeded  in  establishing  one 
preliminary  distinction,  let  us  reserve  the  name 
'programme-music'  for  music  that  not  only  is 
dependent  upon  some  external  suggestion,  but 
illustrates  a  definite  programme,  and  is  affected  by 
it  to  the  extent  of  intrinsically  differing  in  form,  as 
well  as  in  quality,  from  what  is  acknowledged  as 
'  pure,'  abstract  music. 

Programmes,  subjects  consisting  of  several 
elements  arranged  in  a  given  order,  differ  as  to 
their  constituent  parts,  which  may  belong  to  any 
of  the  categories  enumerated  above.  Now,  ever 
since  the  question  of  poetic  or  programme-music 
has  been  broached,  theorists  have  been  trying  to 
decide  what  '  can '  and  what  4  may '  be  depicted, 
suggested,  or  expressed,  by  music.  The  student  is 
told,  for  instance,  that  materially  descriptive  music 
is  music  of  the  lowest  kind.  So  that  if  he  bears 
any  respect  at  all  for  arrogant  imperatives,  he  will 
feel  heartily  ashamed  for  being  capable  of  deriving 
keen  enjoyment  from,  say,  M.  Debussy's  *  Reflets 
dans  l'eau '  ;  and  before  daring  to  credit  the 
assertion  that  Balakirev's  'Tamara'  is  a  master- 
piece, he  will  be  at  great  pains  to  And  out  how 
much  of  that  work  is  materially  descriptive,  and  how 
much  may  be  considered  as  proper  soul-painting. 

We  have  assumed,  however,  that  from  the  outset 
he  has  decided  to  take  nothing  for  granted,  and  to 
leave  no  point  unexamined.  He  will  therefore 
put  aside,  as  belonging  to  the  threadbare  dogmatic 
aesthetics  that  have  ever  impeded  artistic  culture 
and  progress,  the  question  of  what  is  4  legitimate  ' 
in  music,  and  what  is  not ;  and  admit  that  what 
music  can  do,  it  may  do.  The  question  of  what 
it  can  do  with  relation  to  a  programme  is  not 
unsolvable. 

Roughly  speaking,  the  composer,  when  dealing 
with  an  external  suggestion,  may  without  over- 
stepping the  boundaries  of  music  pure  and  simple 
put  in  action  the  properties  of  sound  or  of  rhythm 
Per  st,  or  have  recourse  to  expression.  If  he  has 
recourse  to  conventional  symbolism,  the  boundaries, 
theoretically,  are  overstepped. 

But  if  it  is  true  that  absolute  music  and  poetic 
music  are  always  crossing  into  each  other's 
territory,  it  is  truer  still  that  the  distinctions  which 
I  shall  now  suggest  are  in  theory  very  minute,  and 
in  practice  often  dubious  or  purely  virtual. 
Taking  instances  of  obviously  'material' 
description,  like  M.  Ravel's  'Jeux  d'eau,'  or 
the  opening  phrases  of  Liszt's  'Jeux  d'eau  a  la 
villa  d'Este,'  who  could  decide  in  which  proportion 
the  reproduction  of  actual  sounds,  the  imitation  in 
musical  rhythms  of  the  water's  rhythmical  play,  or 
merely  the  impression  conveyed,  have  been  the 
composer's  actual  starting-point — to  say  nothing, 
for  reasons  that  will  appear  later,  of  the  effect 
on  hearers? 


Even  cases  in  which  the  symbolic  intention  is 
obvious  are  seldom  unequivocal.  The  final 
chords  in  '  Zarathustra '  may  be  adduced  as  a 
typical  instance  of  conventional  symbolism ;  but 
it  is  not  difficult  to  aver  that  they  are  expressive, 
and  satisfactory  from  the  plain  musical  point  of 
view.  Indeed,  any  disquisition  of  that  kind  is 
almost  sure  to  end  in  one  of  these  judgments 
'of  opinion,'  whose  limited  bearing  and  possible 
fallacy  I  have  formerly  attempted  to  show.-  But 
to  pass  an  opinion  after  having  duly  studied  the 
several  aspects  of  a  question  is  of  course  perfectly 
natural ;  and  all  that  the  student,  like  the  critic, 
need  do  is  to  make  sure  that  his  opinion  is  his 
own,  to  test  it  as  carefully  as  possible,  and  to 
remember  that  it  is  only  an  opinion  after  all. 

Under  the  foregoing  reservations  it  will  be  found 
useful,  in  order  to  appreciate  the  degree  of  difference 
between  programme-music  and  pure  music,  with  a 
view  to  an  ulterior  conclusion  as  to  the  possible 
merits  or  demerits  of  the  former,  to  realise  that 
programmes  offer  but  a  limited  number  of  elements 
of  suggestion,  viz. : 

(a)  Sounds,  with  the  corresponding  rhythms. 

(6)  Suggestions  of  other  than  audible  rhythms — 
for  instance,  those  of  movements  or  of  forms — 
which  are  transposed  into  musical  rhythms.  All 
pantomimic  music  may  be  considered  as  falling 
under  this  heading.  A  typical  example  of  another 
kind  is  afforded  by  the  long  holding  note  of  the 
violins  in  Borodin's  '  Steppes  of  Central  Asia,'  as 
monotonous  as  the  endless  sand-desert. 

(c)  Emotional  suggestions  of  all  kinds. 

(tf)  Suggestions  that  even  if  considered  as  coming 
under  none  of  the  foregoing  headings,  afford  a 
pretext  to  musical  interpretation  founded  on  an 
abstract  analogy  of  some  sort— from  the  crude 
type  in  Kuhnau  mentioned  in  the  foregoing  article 
upwards. 

The  music  derived  from  each  may  be  called : 
(a)  imitative ;  (f>)  descriptive ;  (c)  emotionally 
associated ;  (if)  associated  by  convention,  without 
the  terms  implying,  for  the  present,  any  aesthetic 
judgment.  The  problem  we  are  dealing  with  can 
be  solved  only  by  considering  each  category  apart, 
so  as  to  leave  no  ground  for  ambiguity.  As  soon 
as  a  solution  is  reached,  the  student  will  do  well  to 
forget  those  somewhat  irksome  distinctions.  But 
possibly  he  will  not  regret  the  time  they  have  cost : 
and  henceforth  he  will  find  it  possible  rapidly  to 
proceed  to  practical  conclusions,  some  of  which 
will  be  suggested  in  the  next  article. 


In  our  February  issue  we  mentioned  that  some 
activity  was  taking  place  in  Wagnerian  circles  in 
Barcelona.  The  plans  for  celebrating  the  centenary 
have  now  been  settled.  There  are  five  festivals,  and 
among  the  works  to  be  given  is  4  Parsifal '  in  a  concert 
version,  an  enterprise  which  is  costing  about  ^2,200. 
The  orchestra  will  be  under  the  conductorship  of 
Franz  Beidler,  and  every  care  has  been  taken  to  make 
the  performances  worthy  of  the  occasion. 


'  Timet,  May,  igu. 
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TRINITY  COLLEGE  OF  MUSIC, 
LONDON. 

Among  the  musical  institutions  that  deserve  well 
of  this  country,  Trinity  College  of  Music  takes  an 
honourable  rank  as  a  stimulating  and  formative 
educational  force.  Its  long  and  steady  pursuance 
of  high  ideals  in  its  gTeat  network  of  examinations 
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spread  over  the  British  Empire,  its  management  by 
men  of  irreproachable  integrity  and  first-rate  pro- 
fessional ability,  and  its  liberal  apportionment  of 
surplus  funds  to  the  furtherance  of  the  cause  of  the 
Art,  and  the  assistance  of  students,  have  all  con- 
tributed to  inspire  the  respect  and  confidence  not 
only  of  musicians  but  of  many  men  of  light  and 
leading  outside  the  profession.  Whether  the 
extraordinary  desire  on  the  part  of  mankind,  and 
especially  of  womankind,  to  be  examined  is  on  the 
whole  in  the  best  interests  of  the  Art  may  be  a 
moot  point  for  discussion,  but  that  this  apparently 
irresistible  stream  of  tendency  should  be  directed 
into  proper  channels  is  beyond  doubt,  and  here 
Trinity  College  has  found  its  mission. 

The  College  grew  out  of  the  'Church  Choral 
Society  of  London  and  College  of  Church  Music,' 
which  was  formed  in  187  s  by  the  Rev.  H.  G. 
Bonavia  Hunt  (Mus.  Bac.  Oxford,  1876,  and 
Mus.  Doc.  Dublin,  1887),  then  honorary  choir- 
master of  the  Parish  Church  of  South  Hackney 
(London,  N.E.),  with  the  co-operation  of  the  late 
Dr.  Gordon  Saunders  and  other  neighbouring 
church  organists  and  choirmasters.  The  object  of 
the  Society  was  to  improve  Service  music,  and 
especially  to  aid  the  training  of  choirmasters.  The 
support  of  the  late  Sir  Frederick  Gore  Ouseley  was 
secured,  and  he  became  the  first  president  of  the 
Society.  The  first  meetings  were  held  in  the 
schoolroom  of  St  Botolph,  Bishopsgate,  and 
afterwards  at  the  Russell  Institution. 

A  service  given  in  Westminster  Abbey  was  the 
last  public  appearance  of  the  Choral  branch  of  the 
Society.  In  1873  a  scheme  of  testing  choirmasters 
in  the  theory  and  history  of  music,  sight-singing 
and  choir  management  was  adopted,  and  the  first 
examination  was  held  in  1874. 


In  1876  a  plan  of  local  examinations  in  theory 
was  devised,  and  an  appeal  was  made  to  middle- 
class  schools.  In  thus  expanding  the  scope  of  its 
work  the  College  claims  to  have  preceded  the 
developments  on  these  lines  that  later  took 
place  under  the  auspices  of  the  older  musical 
institutions.  But  it  must  be  recorded  that 
prior  to  1876  the  Society  of  Arts  had  carried 
on  musical  theory  examinations  at  many  local 
centres  in  the  country,  and  the  Tonic  Sol-fa 
College  had  appointed  numerous  local  examiners. 
In  1877  tne  first  local  examinations  under  Trinity 
College  were  held,  and  were  attended  by  over  1,000 
candidates. 

In  1879,  local  practical  examinations  in 
instrumental  and  vocal  music  were  added,  with 
every  prospect  of  success ;  and  these  were 
undoubtedly  the  first  of  their  kind  to  be  held  in  this 
country.  In  1882  Higher  Examinations  were 
instituted  and  teaching  diplomas  were  granted  to 
successfu  1  candidates.  Between  600  and  7  00  young 
teachers  enter  annually  for  these  examinations. 

From  this  time  forward  the  work  of  the 
College  developed  rapidly.  In  1887  a  new 
and  pregnant  dqwirture  was  made  in  the 
extension  of  the  operations  of  the  College  to 
Canada.  Up  to  1891  no  fewer  than  16,000 
candidates  had  presented  themselves  for  local 
examination  at  nearly  J50  centres  in  the  Empire. 
The  colonial  examinations  were  at  first  only 
in  theory,  but  in  1895  practical  examinations 
were  held  in  the  Dominion,  Australia,  New 
Zealand,  and  South  Africa,  and  in  189S  in  India. 
This  scheme  involved  the  appointment  of 
examiners  willing  to  travel  over  the  world,  and 
the  College  was  fortunate  in  being  able  to 
command  the  services  of  professors  who  were 
not  only  highly  competent  musicians  but  who 
made  the  art  of  examination  a  special  study. 

Who  can  measure  the  amount  of  cruel 
disappointment  and  legitimate  complaint  that  has 
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arisen  owing  to  exasperating  inequalities  in  the 
standards  of  examination  from  which  teachers  as 
well  as  pupils  sometimes  suffer  ?  The  fiact  that 
ability  to  examine  is  a  special  faculty  not  possessed 
by  otherwise  excellent  musicians  is  not  sufficiently 
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recognised.  Then  again  the  creation  of  definite 
standards  can  only  be  accomplished  by  constant 
conference  and  comparison.  A  good  teacher 
ought  to  be  able  to  know  beforehand  almost  for 
certain  whether  or  not  the  pupils  he  submits  will 
pass  a  given  standard  examination  honestly  and 
carefully  conducted.  Such  an  examination  is  not  like 
a  competition  the  results  of  which  must  necessarily 
vary  according  to  the  ability  of  the  best  performers 
who  enter.  Experience  of  some  examiners 
suggests  the  advisability  of  their  qualifications  as 
examiners  being  tested  by  well-known  experts  in 
the  art  of  examining,  before  they  are  allowed  to 
operate  on  an  important  scale. 

These  reflections  suggest  others  that  have 
to  do  with  the  relation  of  the  number  of 
passes  to  the  number  of  candidates.  Does  a 
high  percentage  of  passes  imply  that  an  examination 
is  lax  ?  This  is  a  question  that  could  only  be 
answered  after  investigation  of  particular  cases. 
There  are  queer  stories  told  of  '  passes '  being 
practically  guaranteed  in  the  examinations  of  some 
of  the  shady  proprietary  concerns  that  unfortunately 
are  allowed  to  prey  upon  the  public.  But  so  far  as 
reputable  institutions  are  concerned  we  should  say 
that  a  high  percentage  of  passes  means  simply  that 
skilful  teachers  know  what  is  expected  at  a  standard 
examination  scientifically  conducted,  and  that  they 
refrain  from  sending  in  hopeless  candidates. 

The  need  for  the  greatest  care  in  the  mode  of 
assessing  candidates  is  obvious  in  an  institution 
which  now  deals  yearly  with  about  28,000  students. 
Since  the  College  was  instituted  it  has  examined 
over  500,000  candidates.  Upwards  of  500  public 
and  school  local  centres  are  established  in  the 
United  Kingdom  and  Greater  Britain.  The  gross 
annual  income  of  the  College  amounts  to  about 
^30,000.  About  1,200  is  disbursed  annually 
in  connection  with  scholarships.  To  mark  the 
coronation  year  of  King  Edward  VII.,  and  to 
commemorate  the  thirtieth  anniversary  of  its  own 
foundation,  the  College  in  1902  presented  the 
sum  of  ,£5,000  to  the  University  of  London  for  the 
purpose  of  establishing  a  University  Chair  of 
Music. 

The  gift  was  accepted  by  the  University,  and  His 
Majesty  was  graciously  pleased  to  permit  the  use 
of  the  title  'The  King  Edward  Professor  of  Music* 
The  University  selected  as  its  first  professor 
Sir  Frederick  Bridge,  C.V.O.,  M.A.,  Mus.  D.,  who 
is  now  chairman  of  the  Board  of  the  College. 
Although  examining  is  the  chief  occupation  of  the 
College,  it  has  a  complete  and  highly  efficient 
teaching  establishment  at  its  headquarters  in 
Mandeville  Place,  London,  W.  Here  there  are 
numerous  commodious  rooms,  and  an  organ  with 
four  complete  manuals  CC  to  C,  61  notes,  and 
Pedal  organ  CCC  to  G,  32  notes,  with  tubular- 
pneumatic  action  throughout.  A  second  organ  for 
practice,  with  three  complete  manuals,  has  just  been 
added.  About  400  students  are  now  receiving  their 
training  at  the  College,  many  of  whom  are  destined 
for  the  profession.  A  special  feature  of  the  teaching 
branch  is  the  College  orchestra,  which  is  directed 
by  Mr.  Wilhelm  Sachse.    It  meets  twice  a  we^k, 


and  with  the  various  orchestral  professors  numbers 
ninety  performers.  Concerts  are  given  at  Queen's 
Hall.  The  establishment  of  a  pension  scheme  for  the 
teaching  and  administrative  members  of  the  staff 
is  one  of  the  thoughtful  and  considerate  acts  of 
the  College  Board.  To  this  pension  fund  the 
College  contributes  very  liberally,  and  will  continue 
to  do  so,  if  circumstances  permit,  until  the  scheme 
in  course  of  time  has  become  self-supporting. 
Students  are  prepared  for  University  examinations 
as  well  as  those  conducted  by  the  College.  The 
President  of  the  College  is  the  Right  Hon.  The 
Viscount  Ridley,  and  there  are  amongst  the  thirty- 
two  Vice-Presidents  the  Earl  of  Aberdeen,  Lord 
Alverstone  (Lord  Chief  Justice),  Earl  Curzon,  Sir 
Frederick  Bridge,  Sir  Frederic  Cowen,  and  other 
eminent  personages.  Three  of  the  chief  workers 
of  the  multifarious  business  concerns  of  the  College 
are  Mr.  G.  E.  Bambridge,  F.R.A.M.,  &c, 
Dr.  C  W.  Pearce,  and  Mr.  Shelley  Fisher. 

Mr.  Bambridge  is  the  Director  of  Studies.  He 
was  a  student  at  the  Royal  Academy  of  Music, 


MR.  SHELLEY  FISHER. 


[Pkotograj>k  hy  '  Day  una  F.Uctric  Lifkl  Studios,'  Bond  Strttt.] 

1860-66,  and  for  forty-eight  years  he  held  the 
organistship  of  St.  Luke's,  Westbourne  Park.  At 
the  Academy  he  studied  under  Walter  Macfarren 
(pianoforte),  George  Macfarren,  Charles  Lucas 
(harmony  and  composition),  and  Dr.  Steggall 
(organ).  In  1881  he  joined  the  Board  of  Trinity 
College,  and  in  1905  he  undertook  the  responsible 
office  he  now  holds. 

Dr.  C.  W.  Pearce  is  the  Director  of  Examinations. 
His  degrees  he  holds  from  Cambridge.  He  was 
Dean  of  the  Faculty  of  Music  at  London 
University  1908-12,  and  he  has  examined  for 
degrees  at  the  Universities  of  Cambridge,  London, 
Durham,  and  Victoria  (Manchester).  He  holds 
numerous  Academic  distinctions.  He  is  a  prolific 
composer  of  church  music,  is  one  of  the  editors  of 
The  Organist  and  Choirmaster,  and  the  author 
of  many  books. 

Mr.  Shelley  Fisher,  the  Secretary  of  the  College, 
came  first  in  1880  as  superintendent  of  classes  and 
lectures,  and  was  elected  to  his  present  office 
in  1881. 
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Probably  one  of  the  best  known  and  most  highly 
regarded  of  the  travelling  examiners  of  the  College 
is  Mr.  Myles  B.  Foster,  who,  on  behalf  of  the 
institution,  has  visited  many  climes  and  encountered 
many  adventures. 

All  who  know  the  work  for  musical  education 
that  has  been  accomplished  by  Trinity  College  of 
Music,  London  (to  give  it  the  title  it  took  in  1904), 
and  the  spirit  in  which  it  is  administered,  will  wish 
it  continued  prosperity  in  its  career  of  usefulness. 


©ccaatonal  "Rotes. 


In  our  issue  for  November,  1910,  we  announced  a 
scheme,  in  which  Dr.  H.  P.  Allen  was  one  of  the 
prime  movers,  for  providing  Oxford  with  an  adequate 
music  library.  We  arc  glad  to  hear  that  the  work  is 
now  completed.  The  following  announcement  has 
been  issued  over  the  names  of  C.  B.  Heberden 
(Vice-Chancellor  of  the  University),  T.  B.  Strong 
(Dean  of  Christ  Church),  Walter  Parratt  (Professor 
of  Music),  H.  P.  Allen  (Choragus),  and  H.  T.  Gerrans 
(Treasurer)  :— 

The  Music  Students'  Library,  on  behalf  of  which  an 
appeal  was  made  in  November,  1910,  is  now  placed  in 
a  room  forming  one  of  the  bays  of  the  gallery  in  the 
RadclirTe  Camera.  The  Bodleian  Curators  have  accepted 
the  library  nn  deposit,  ami  have  most  kindly  granted 
the  use  of  this  room  for  the  definite  purposes  of  musical 
study.  They  have  provided  the  necessary  conveniences 
for  reading,  and  the  librarian  has  made  very  generous 
arrangements  for  the  comfort  of  the  readers.  A  compre- 
hensive selection  of  music  and  of  works  on  music  from 
the  Music  School  collection  has  also  been  placed  by  him 
in  the  room  to  supplement  those  deposited  by  the 
committee.  The  Library,  which  U  now  in  daily  use, 
contains  standard  editions  of  the  complete  works  of 
Palestrina,  Orlando  di  Lasso,  Schlltz.  D.  Scarlatti, 
Bach,  Handel,  Purcell,  Haydn,  Mozart,  Beethoven, 
Schubert,  Schumann,  Mendelssohn,  Wagner,  Chopin, 
Liszt,  Berlioz,  Brahms,  the  complete  German  and 
Austrian  Denkmaler  (43  and  16  volumes),  and  twenty- 
eight  volumes  ot  the  Musik-Forschung  publications. 
In  addition  to  these  complete  editions,  the  library 
contains  full  scores  of  the  chief  choral  and  orchestral 
works  of  modern  composers,  such  as  Richard  Strauss, 
Bruckner,  Dvorak,  Tchaikovsky,  Franck,  Verdi, 
Debussy,  Reger,  Glazounow,  Stravinsky,  Scriabine,  &c. 
There  are  more  than  1,300  volumes  of  scores,  and 
several  thousand  separate  compositions.  The  aim 
has  been  to  provide  full  scores,  wherever  possible, 
but  where  the  price  of  such  scores  was  prohibitive 
the  Operas  of  Straus*),  the  pianoforte  editions 
have  been  obtained.  Under  the  Copyright  Act 
the  Bodleian  Library  receives  all  music  published  in 
this  country.  A  selection  of  these  works,  together  with 
about  400  volumes  on  the  literature  of  music,  is  included 
in  the  Music  Students'  Room.  The  works  of  Parry, 
Stanford,  Elgar,  Mackenzie,  Bantock,  Walfotd  Da  vies, 
Holbrooke,  4c,  Sc..  are  thus  rendered  more  accessible. 
The  thanks  of  the  committee  arc  offered  to  the  large 
number  of  donors  and  subscribers  who  have  helped 
music  in  Oxford  by  their  generosity.  It  will  be 
specially  interesting  and  gratifying  to  them,  as  it  is 
to  the  committee,  that  His  Majesty  The  King  has 
graciously  presented  a  complete  set  of  the  works 
of  Bach  (Bach  Society  edition).  There  are,  of 
course,  still  many  gaps  in  the  library  which,  it 
is  hoped,  may  soon  be  filled.  The  committee 
feel  emboldened  by  the  success  of  their  first  appeal  to 
suggest  to  all  who  are  interested  in  Oxford  and  its 
music,  that  they  may  see  their  way  to  supply  these 
deficiencies  by  the  gift  of  one  or  more  of  trie  desired 


works.  A  list  of  desiderata  (with  the  cost)  would 
gladly  be  supplied  by  the  Choragus.  The  arrange- 
ment's which  the  librarian  has  kindly  made  provide 
that  the  library  is  open  to  music  students  daily  from 
10  to  t  and  from  5  to  7,  and  that  the  books  and  music 
are  available  to  the  general  reader,  under  the  usual 
conditions,  at  other  times.  The  library,  which  has 
now  made  such  an  encouraging  start,  will  undoubtedly 
prove  attractive  not  only  to  lovers  of  music  generally, 
but  to  alt  music  students  as  a  place  for  serious  study 
and  research. 


High  prices  were  paid  for  some  musical  manuscripts 
and  autographs  that  were  sold  at  a  recent  auction 
held  by  Herr  Leo  Liepmannsohn  in  Berlin. 
The  piece  de  resistance  of  the  collection  was 
Bach's  original  manuscript  of  the  first  part  of  the 
'  Wohltemperirte  Clavier,'  which  was  sold  for  £1,000. 
His  cantata  'Christ  unser  Herr  rum  Jordan  kam' 
reached  ^1 25.  A  Beethoven  manuscript  from  the 
year  1820,  with  sketches  of  a  Symphony,  went  for 
£32  10s.  ;  a  sketch  of  a  pianoforte  piece,  £9  tor. ;  a 
letter  to  his  nephew,  Karl  von  Beethoven,  £10  ;  and 
the  manuscript  of  a  Canon,  ,£35.  Some  letters  from 
Brahms  changed  hands  for  /41.  A  humorous  letter 
from  Chopin  to  Jules  Fontana  (in  Polish)  brought 
£1 1  $s.  A  Gluck  manuscript,  a  fragment  of  the  French 
"Orpheus'  score,  sold  at  ^125.  Tiridate's  air  from 
the  opera  '  Radamisto,'  by  Handel,  in  a  hitherto 
unpublished  version,  was  sold  at  ^475.  Other 
manuscripts  disposed  of  included  Franz  Liszt's 
sketches  to  the  '  Wartburglieder,'  £ib  lor.  ;  aScbeno 
by  Mendelssohn,  £29  15J.  ;  the  Finale  of  a  String- 
quartet  by  Mozart,  ^48  ;  Cimarosa's  Canon, '  Mistale 
notatum,1  £l2t  ;  Robert  Schumann's  Ballade  'Der 
Kbnigsohn7  £58  lor.  ;  his  autograph  libretto  of 
'  Genoveva,'  ,£23  ;  and  a  short  unpublished  treatise  on 
counterpoint,  ^27.  The  Wagner  manuscripts  included 
a  fragment  of  the  unfinished  opera  '  Die  Hochieit,' 
/600  ;  a  pianoforte  sketch  of  a  Symphony,  in  E  flat, 
/125  ;  his  orchestral  arrangement  of  Rossini's  duet, 
"The  sailors,'  ^250  ;  the  Albumblatt,  dedicated  to 
Madame  Betty  Schott,  £97  las.  ;  a  study  of  the 
*  Flying  Dutchman,'  £46  tor.  Manuscripts  by  modem 
composers  included  Kegel's  'Concert,'  Op.  17,  sold 
for  £7  1  >r.  ;  an  Albumblatt,  by  Richard  Strauss,  and 
a  fragment  of  Saint-Sacns's  opera,  '  Proserpine.' 
Letters  by  Mendelssohn,  Schumann,  and  Wagner  were 
also  sold. 


All  who  are  engaged  in  the  practical  side  of 
music  must  at  some  time  have  been  harassed  by  the 
pitch  problem.    There  are  various  pitches  in  vogue  in 
this  country,  from  that  of  military  bands  downwards, 
the  vibrations  for  middle  C  varying  from  542  down  to 
512.    In  association  with  the  Music  Trades  of  Great 
Britain  and  Ireland  a  preliminary  committee  has  been 
brought  together  with  the  object  of  introducing 
uniformity  of  pitch  and  of  obtaining  its  universal 
acceptance.    The  standard  adopted  is  the  '  French 
Diapason  Normal,'  viz. :  A  435.45  and  C  517-84  at  59 
Fahrenheit,  which  obtains  in  all  other  important 
countries  of  Europe  and  in  the  United  States.  To 
forward  this  movement  it  is  desired  to  form  a  'arK* 
representative  committee,  and  all  who  are  interested 
in  the  matter  are  invited  to  lend  the  support  of  their 
names,  in  order  that  an  appeal  to  the  Government 
should  be  strengthened  by  the  authority  of  the  whole 
of  musical  England.     The  preliminary  committee 
consists  of  Dr.  Charles  Vincent  {chairman;,  Mr. 
Arthur  Dale,  Mr.  Henry  Billinghurst,  Sir  Frederick 
Dyson,  and  Mr.  Henry  Willis,    junr.,  secretary, 
Rqjunda  Organ  Works,  High  Street,  Homerton. 
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Thanks  to  Sir  Edward  Elgar,  one  hears  more  and 
more  frequently  of  the  performance  of  British  works 
on  the  Continent.  Apparently  Elgar  is  held  in  high 
esteem  among  modern  composers  by  the  promoters 
of  the  Siloti  Concerts  at  St  Petersburg.  A  pamphlet 
summarising  the  programmes  of  these  concerts  for  the 
last  ten  seasons  informs  us  that  the  following  instru- 
mental works  have  been  given  to  St  Petersburg 
audiences  :  The  'Cockaigne'  Overture,  the  Variations, 
the  Introduction  and  Allegro  for  strings,  the  Overture 
*  In  the  South,'  and  the  first  Symphony.  Only 
Debussy,  Roger- Ducasse,  and  Strauss  among  living 
foreign  composers  have  been  honoured  to  an  equal 
extent. 


We  have  received  a  pamphlet  which  gives  (in 
English)  an  interesting  description  of  a  new  choral 
work,  'Quo  Vadis,'  by  Felix  Nowowiejski.  It  is 
prefaced  by  the  following  translations  of  Press 
criticisms  : 

Valerian  i,  Vienna :  '  Blooming  melodic,  astounding 
axtistical  polyphony,  and  the  rich  brilliancy  and  saturated 
colouring  01  the  instrumentation  are  compelling  the 
unprejudiced  critic  to  unlimited  appreciation.' 

Das  Priigtr  Tageblatt :  '  The  first  scene  already  is  showing 
the  real  artist,  his  treatment  of  the  chorus.  His  cleverness 
in  finding  new  orchestral  effects  is  certainly  exorbitant,  the 
first  male  chorus  is  already  of  incomparable  euphony.  The 
•*  March  of  the  Pretorians  "  will  carry  the  concert  halls.' 

Die  Post,  Vienna:  'The  musical  drama  "Quo  Vadis" 
can  rank  with  the  best  modern  Works,  and  as  regards  the 
dramatic  effect  it  is  excelling  a  great  many  of  the  latest 
chorus  works  of  similar  character.  Above  all,  the  final 
chorus  is  rising  to  such  a  level  with  its  full  orchestra,  organ, 
and  harp,  that  it  is  actually  a  masterwork  of  counterpoint.' 

It  is  fair  to  the  composer  to  add  that  in  quoting 
these  amusing  translations  as  specimens  of  German- 
English,  we  are  not  expressing  any  opinion  as  to  the 
merits  of  the  music. 


The  analytical  programme  of  '  Quo  Vadis'  (by  John 
Bemhoff,  who  fortunately  is  able  to  write  intelligent 
English)  affords  a  good  example  of  the  futility  of 
quoting  themes  which  are  supposed  to  associate 
particular  significance,  but  which,  away  from  their 
context,  are  simply  ludicrous.  For  example, 
read  : 

No  help  !  No  way  out !  We  must  perish  !  Even  the 
Capitol  affords  as  no  shelter.  Despair  and  death  is  the 
key-note  to  the  following  motive : 


we 


Six    days  have   Men      no      blusn    .  of   morn  ! 

We  believe  we  could  have  written  this  tune  ourselves. 


An  unknown  '  Feuille  d'Album,'  by  Chopin,  written 
in  Countess  Scheremetjew's  album  in  1873,  has  been 
given  by  the  present  Count  to  the  committee  appointed 
to  supervise  the  erection  of  the  Chopin  monument. 
The  composition  is  to  be  published  by  a  Moscow  firm 
for  the  benefit  of  the  monument  fund. 


The  Quinlan  Opera  Company,  to  the  number  of  173, 
left  Liverpool  on  May  19  on  board  the  1  Nestor,'  the 
new  Blue  Funnel  liner  which  sailed  for  Cape  Town  and 
the  Colonies  on  her  maiden  voyage.  The  Company 
are  announced  to  give  607  performances  of  thirty-two 
operas,  including  the  '  Ring.'  They  took  with  them 
437  tons  of  luggage  and  scenery,  and  will  travel  37,000 
miles,  visiting  the  five  Continents. 


BACH'S  FANTASIA  IN  A  MINOR : 
AN  ANALYSIS.* 
By  Brook  Sampson. 

This  Fantasia  is  one  of  the  two  great  compositions 
called  by  this  title  composed  by  J.  S.  Bach  for  the 
pianoforte,  the  other  one  in  D  minor  being  commonly 
known  as  the  '  P'antasia  Cromatica.' 

The  Fantasia  opens  with  a  theme  mostly  in  five- 
part  harmony,  which  may  be  divided  into  two  sections 
— the  first,  bars  1-4,  and  the  second,  bars  5-12  : 


0 


This  principal  theme  is  repeated  twice  during  the 
movement,  once  complete  and  once  in  part,  and 
finally  in  a  complete  form  as  the  concluding  portion  of 
the  movement.  The  composition  can  therefore  be 
divided  into  sections,  as  follows  : 


Principal  Thf.mk. 


Episode. 


Bars    112  in  A  minor  I.  Bars  13-30 

,,    31-42  repetition,  in  E  minor  II.    „  43-73 

„    73-80  second  section,  in  D  minor  III.    „  80-99 

„   too-iii  repetition,  complete,  in  A  minor,  con- 
cluding with  Tierce  de  Picardie. 


The  Episodes. 

In  Episode  I.,  bars  13-30,  a  figure  is  introduced  in  the 
Tenor  part  which  is  imitated  at  the  5th  below  in  the 
Bass  part,  and  repeated  in  the  Tenor,  a  modulation 
being  effected  to  C  major  : 


Outline. 


1 


■4  <&aJ2  ~  *<• 


70 


The  same  figure  is  now  used  in  canonical  imitation 
between  Alto  and  Treble,  which  is  continued  in  an 
ascending  sequence  for  several  bars.    Below  this  a 


•  This  analysis  « 
in  Ihe  '  Muwcal  " 


W.  T. 


from  a  copy  of  the  Fantasia  con  Fuga  No.  19 
There  is  an  arrangement  for  the  organ  by 


/ 
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new  figure  appears  in  the  Tenor  part,  which  joins  in 
the  sequence  : 


Outline 


;  -J-  i — L  w-l: 


It  will  be  noticed  that  a  figure  (bar  5)  in  the  principal 
theme  is  constantly  in  use  up  to  the  repetition  of 
the  principal  theme  in  E  minor.  The  Episode 
modulates  from  A  minor  to  C  major  and  then  to 
E  minor. 

Episode  II.,  bars  43-73.  This  Episode  opens  with 
figures  previously  used  but  slightly  altered  so  as  to 
introduce  a  regular  quaver  motion,  which  is  not  broken 
until  bar  67.  Following  the  full  cadence  in  E  minor, 
bars  41-42,  the  Episode  immediately  changes  to 
A  minor  and  to  C  major,  when  the  canonical  imitation 
passage  used  in  the  previous  Episode  is  partly 
repeated — Alto  and  Treble — bars  47-52.  The  quaver 
figures  are  continued  and  modulation  effected  through 
E  minor,  D  minor,  to  F  major,  when  the  canonical 
passage  is  again  introduced  (bars  66-69)  an&  tne 
Episode  progresses  so  that  the  second  half  of  the 
principal  theme  is  introduced  without  any  formality 
in  D  minor. 

Episode  III ,  bars  80-99.  The  last  figure  in  the 
Treble,  bars  79"8l,  imitated  by  the  tenor  at  a  5th 
below,  then  by  the  Treble,  and  the  quaver  motion  is 
resumed  in  bar  83.  A  sequential  passage  is  started, 
bar  90,  the  repetitions  being  by  step  of  a  2nd  ascending : 


A  few  bars  more  and  a  half-cadence  in  the  tonic 
key  ends  this  Episode,  when  the  principal  theme  is 
repeated  exactly  as  at  first  except  the  last  bar,  which 
is  a  more  decided  ending,  forming  the  cadence  called 
Tierce  de  Picardie. 


The  Fugue. 


This  fugue  has  two 
separately  and  then  co 


which  are  enunciated 
The  first  (principal) 


Subject  (Theme  1 )  enters  in  the  Treble  part,  and  it 
may  here  be  pointed  out  that  the  last  entry  in  the 
fugue  is  also  in  that  voice: 


Theme  I. 


The  exposition  is  in  regular  descending  or 
(Treble,  Alto,  Tenor,  Bass',  ending  at  bar  18  when,  after 
an  Episode,  there  are  three  extra  entries,  viz.,  Real 
Answer  in  Bass,  Subject  in  Alto,  and  Subject  in 
Treble. 


Second  Theme  (Bars  36-60). 

The  entries  of  the  second  theme  are  in  a  series  of 
Stretti  in  each  of  which  the  second  voice  enters  at  a 
different  point— in  the  first  Stretto  at  the  third  crotchet, 
in  the  second  at  fifth,  and  in  the  third  at  seventh 


m 

tta 

1  'tJ'  'I 
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The  first  half  of  this  theme  then  appears  in  a  scries 
of  entries— Bass,  Tenor,  Treble,  Alto,  not  in  Stretto. 
The  two  themes  are  then  combined  : 


First  Theme. 


Second  Theme. 


Bass  61-64.    (')  B*83- 
„  64  67.  — 


(2)  Treble,  A  1 
(  (2)  Tenor. 
(  (2)  Bass. 

A  minor  to  D  minor. 


„  68-71.    (1)  Tenor. 


(2) 


„  74-78.    (I)  Treble. 


(2)~Alto,  D  minor  to 
A  minor. 


The  fugue  can  therefore  be  clearly  taken  to  be  in 
three  portions,  which  are  shown  in  the  following 
outline  analysis  : 


Bars  i-4 
m  5-8 

..  8-IO 

.,  10-14 
.,  14-18 

Bars  1S-22 
„  22-26 
"  25-29 


33-, 


^536-41  Stretto 

H     4I-46  .. 

46-  47 

47-  SO  » 
50-53 

5354 
54.56 

5°-59 
5860 


First  Portion. 
Exposition. 

Subject,  Treble. 
Short  Codetta  I. 
Tonal  answer,  Alto. 
Codetta  II. 
Subject,  Tenor. 
Short  Codetta  III. 
Answer,  Bass. 

End  of  Exposition  and  full  close  in 

E  minor. 
Episode  I. 
Real  answer,  Bass. 
Subject,  Alto. 
Episode  II. 
Subject,  Treble. 
Cadence  in  A  minor. 

Second  Portion. 

Second  Theme. 

(2)  Alto,  5th  above,  on  third  crotchet, 
(i)  Bass. 

(1)  Treble. 

(2)  Tenor,  1 2th  below,  on  fifth  crotchet. 
Codetta  IV. 

(2)  Alto,  5th  above,  on  seventh  crotchet. 
(I)  Bass. 

Episode  III. 

Bass  ) 

Tenor 

Treble  j 

Alto  J 


part  of  theme. 


Bus  61-64 


68-71 


Third  Portion. 

Both  Themes. 

( Second  Theme,  Treble. 

I  First  Theme,  Bass. 

r  *<,  c,„,.n  ((*)  Second  Theme,  Tenor. 
64-68  Stretto  |(()  Second  Themet 

j  First  Theme,  Tenor. 
(Second  Theme,  Bass. 
„   71-74  Episode  IV. 

u  /  First  Theme,  Treble. 

'    74-75  \  Second  Theme,  Alto. 

(Compare  with  bars  33  36.) 
..   78.80  Coda. 

Codetta  I.,  bar  4.  A  few  notes  to  fill  up  the  bar  and 
tad  to  the  entry  of  the  Answer. 

Codetta  II.,  bars  8-10,  has  the  same  figure  used  in 
Codetta  I.  to  begin  with,  then  a  phrase  from  the 
rounterpoint  above  the  Answer  (bar  6)  is  used  in  the 
Treble  with  suitable  figures  in  the  Alto. 

Codetta  III.,  bar  14.  A  figure  resembling  that  of 
Codetta  I.,  with  two  parts  above. 


Episode  I.,  bars  18-22.  A  figure  in  the  Bass  is 
•epeated  in  sequence,  then  the  Treble  has  a  figure 
.vhich  is  repeated  in  sequence  and  again  over  the 
entry  of  the  theme,  bars  22-23  : 


Episode  II.,  bars  29-33.  A  bar  in  three  parts  with 
a  distinctive  figure  in  each— that  in  the  Treble  being 
from  the  Theme— is  repeated  in  sequence  a  4th  higher, 
then  the  phrase  of  two  bars  thus  formed  is  repeated 
a  2nd  lower : 


Codetta  IV.,  bars  46-47-  A  figure  from  the  second 
Theme— the  last  figure  in  the  Tenor,  bar  45— is 
responded  to  in  the  Treble,  repeated  in  sequence 
twice,  and  then  imitated  in  the  Alto  part. 

Episode  III.,  bars  50-53.  A  bar  in  three  parts  with 
figures  different  from  those  in  Episode  1 1,  is  repeated 
a  2nd  higher.    Keys,  D  minor,  E  minor: 


-*f- — 

bars   7 1  -74.  The 


Episode  IV. 
this  Episode  freely  copy  those  in  Episode 
modulation  is  from  D  minor  to  A  mir 


figures  used  in 
II.  The 
minor,  as  if 

preparing  for  the  last  entry  of  the  principal  Theme, 
but  a  transient  modulation  is  made  to  D  - 
Coda,  bars  78-80. 
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JOHN  BULL. 
Bv  H.  Orsmond  Anderton. 

One  of  the  most  interesting  figures  among  the  group 
of  musicians  who  lived  and  worked  in  the  palmy  days 
of  the  Shakespearean  era  is  that  of  John  Bull,  whose 
striking  and  individual  genius  places  him  somewhat 
apart  from  the  other  members  of  '  the  nest  of  singing 
birds.1  These  were  mainly  choral  writers.  Tallis, 
Tye,  Byrd,  Gibbons,  Wilbye— all  of  them,  though 
they  did  a  certain  amount  of  instrumental  work  (and 
Gibbons's  Fantasias  are  notable)  thought,  nevertheless, 
in  terms  of  the  choir  and  the  human  voice.  Bull,  on 
the  other  hand,  as  well  as  Farnaby  and  Dowland 

both  of  them  men  of  lesser  calibre,  though  of 
charming  and  distinct  genius — was  almost  wholly  an 
instrumental  writer.  He  did  some  choral  work,  it  is 
true  ;  but  his  extant  works  in  this  kind  are  only  nine  in 
number.  Of  these,  we  may  specially  mention  the 
anthem  'Almighty  God,'  or  as  Boyce  prints  it  in  his 
collection,  'O  Lord  my  God '  -  in  many  ways  a  fine 
piece  of  work,  and  one  which  shows  the  same  forward- 
gazing  outlook  as  we  shall  find  to  be  characteristic  of 
Bull's  instrumental  work. 

On  the  whole,  however,  he  thought  in  terms  of  the 
harpsichord,  was  an  untiring  innovator,  and  the  chief 
virtuoso  of  his  time — in  fact,  a  sort  of  Elizabethan 
Liszt.  ■ '  He  has  been  singularly  neglected.  His  work 
is  not  really  difficult  of  access,  since  there  are  forty- 
four  of  his  pieces  preserved  in  the  FitzWilliam  Virginal 
Book,  seven  in  '  Parthenia,'  and  thirty  in  Benjamin 
Cosyn's  Virginal  Book— some  of  these,  however,  being 
duplicates.  Reprints  have  been  made  of  the  first  two  ; 
but  they  are  expensive ;  and  the  third  is  still  in 
manuscript  ;  and  all— even  the  reprints— are  puzzling 
to  modem  eyes,  the  result  being  that  Hull  is  practically 
unknown  to  the  general  public  at  the  present  day.  It 
is  therefore  with  much  pleasure  that  we  welcome  an 
album  containing  ten  of  his  best  pieces,  in  modem 
notation*  edited  by  Prof.  Bantock. 

Additional  interest  attaches  to  the  book  in  that  it 
contains  an  excellent  reproduction  of  the  very  striking 
portrait  preserved  in  the  Music  School  Collection  at 
Oxford.  It  shows  a  dark,  rather  swarthy,  man  of  a 
somewhat  Italian  type,  with  black  hair,  beard  and  eyes, 
which  last  are  fine  and  arresting.  The  beard  and 
moustache  are  slight ;  the  ruff  is  in  the  embroidered 
Elizabethan  style :  and  there  is  at  one  side  an  hour- 
glass surmounted  by  a  skull  having  a  bone  across  the 
mouth.  Round  the  frame  of  the  original  runs  the 
verse,  indicative  of  the  esteem  in  which  he  was  held  : 
'The  bull  by  force 

In  field  doth  reigne  : 
But  Bull  by  skill 
Good  will  doth  gayne,' 

He  came  of  a  Somersetshire  family,  and  was  born  in 
1 562  :  was  educated  in  Queen  Elizabeth's  Chapel, 
under  William  Blilheman,  and  in  1582  was  appointed 
organist  of  Hereford  Cathedral.  In  1585  he  was 
admitted  a  member  of  the  Chapel  Royal  ;  and  in  1591, 
on  Blitheman's  death,  succeeded  him  as  organist. 
This  was  not  at  that  time  a  separate  office,  but  it  was 
the  custom  for  Bull  to  act  in  this  capacity.  Meanwhile, 
in  1586,  he  had  been  admitted  Mus.  Bac  at  Oxford— 
'having  practised  in  that  faculty  14  years'— and  in 
1592  he  proceeded  Mus.  Doc.,  having  also,  at  some 
previous  time,  taken  a  similar  degree  at  Cambridge. 
In  1596  he  was  appointed,  on  Queen  Elizabeth's 
nomination,  first  Gresham  Professor  of  Music,  a 
special  dispensation  being  made  to  allow  him  to  give 
his  lectures  in  English,  since  he  was  not  a  Latin 


•  Nwrlto.  'Albom  of  «rl«<«J  pi«r»  bf  Jobn  I 
Edited  br  <;f»a»i|],  Buiiock. 


scholar.  In  1601  he  went  abroad,  leaving 
Byrd  (son  of  the  great  Byrd)  as  his  locum  tenens.  In 
1607  he  married,  and  took  service  as  chief  musician 
with  Prince  Henry— that  elder  brother  of  Charles  I., 
whose  fine  nature  and  great  powers  endeared  him  to 
all  he  met,  notably  Sir  Waiter  Raleigh  during  his 
captivity  in  the  Tower,  and  whose  early  death  inflicted 
a  real  loss  upon  the  nation. 

Some  little  mystery  clings  about  Bull's  later  lift 
His  passions  would  seem  to  have  been  strong,  and  to 
have  led  him  into  some  irregularities— a  hypothesis 
to  which  his  portrait  certainly  lends  colour,  being 
evidently  that  of  a  man  of  strong  emotional  tempera- 
ment. In  any  case  he  left  the  country  secretly,  under 
a  cloud  ;  was  stripped,  in  consequence,  of  all  his 
appointments  ;  and  went  to  Brussels,  where  he  found 
a  position  as  organist.  Later  (1617),  he  succeeded 
Waelrent  as  organist  at  Antwerp  Cathedral ;  and  he 
died  and  was  buried  in  that  city  in  1628. 

Bull  was  acknowledged  as  facile  priiueps  among 
players  on  the  organ  and  harpsichord,  in  his  own  day  ; 
and,  as  a  composer,  if  he  does  not  occupy  a  similar 
position,  he  at  any  rate  stands  among  the  first  three  or 
four.  He  is  an  untiring  experimenter,  and  seems  011 
the  whole  to  be  more  interested  in  the  intellectual 
problems  he  set  himself  than  in  the  actual  sound 
effects  that  resulted.  Mr.  Barclay  Squire  characterises 
his  work  as  '  more  ingenious  than  beautiful ' — a  verdict 
in  which  Dr.  Naylor  concurs.  Prof.  Bantock,  however, 
with  his  kindred  pioneer  nature,  takes  a  more  favour- 
able view.  His  sympathies  go  out  to  this  born 
inquirer  ;  and  he  is  inclined  to  rank  him  next  to 
Byrd— perhaps  a  somewhat  over-friendly  verdict. 
His  work  is  unequal ;  and  some  is  undoubtedly  very 
dull,  as  anyone  will  agree  who  goes  through  all  his 
pieces  in  the  FitzWilliam  Virginal  Book.  As  an 
instance,  one  may  mention  '  Salvator  Mundi.'  At  his 
best,  however,  his  work  is  very  fine,  individual,  and  of 
remarkable  intellectual  quality. 

The  pieces  in  the  present  album  are  as  good  a 
selection  as  could  have  been  made.  The  notation  is 
modernised,  and  occasionally  a  slight  alteration  for 
modern  ears  is  suggested  by  being  enclosed  in  square 
brackets.  A  brief  biography  and  a  slight  discussion 
of  each  of  the  pieces  are  given  in  a  preface,  the  work 
as  a  whole  giving  an  excellent  idea  of  the  man  and  ol 
the  musician. 

No.  I.  is  a  Prelude  in  C,  one  of  the  six  in  the 
FitzWilliam  Virginal  Book,  and  perhaps  the  best. 
Although  slight  in  thematic  interest,  as  such  things 
usually  are,  it  has  a  distinct  character  of  its  own. 
No.  II.,  'Dr.  Bull's  Juell,'  is  found  both  in  the 
FitzWilliam,  and  in  Benjamin  Cosyn's,  Virginal  Book. 
In  the  first  two  bars  it  is  distinctly  in  C,  but  then 
modal  characteristics  appear.  It  is  an  8-bar  tune, 
followed  by  six  analogous  strains,  partly  in  the  nature 
of  variations,  partly  fresh  matter  on  similar  lines. 
It  is  a  pleasant  and  fresh  little  piece. 

The  most  remarkable  piece  follows,  taken  from  the 
FitzWilliam  Virginal  Book.  It  is  called  '  Hexachord.* 
and  consists  of  the  six  notes  from  G  to  E  ascending 
and  descending,  with  three  accompanying  parts.  The 
canto  fermo  then  starts  on  A,  and  so  on,  nsing  a  tone 
each  time.  This  leads,  at  the  fourth  presentation,  to 
a  difficulty :  Bull  has  to  start  on  C$,  and  the  phrase 
Cf,  Di,  El  &c,  would  be  a  serious  matter,  and  would 
land  him  in  even  more  awkward  complications,  later. 
Bull  wrestles  with  himself,  and  takes  the  bull  by  the 
horns,  writing  C&  E?,  F,  &c.  Now  it  was  not  known 
that  keyed  instruments  were  so  tuned  at  this  period,  as 
to  allow  of  the  use  of  enharmonics  ;  and  it  has  always 
been  supposed  that  the  adoption  of  such  a  tuning 
was  largely  due  to  Bach,  and  emphasised  by  the 

Digitized  by  Google 


THE  MUSICAL  TIMES.— June  i,  1913. 


381 


'  Wohltemperirte  Clavier' ;  yet  here  is  Bull  doing  the 
same  thing  one  hundred  years  earlier.  In  the  ninth 
presentation  occurs  a  curious  anticipation  of  Walther's 
4  Trial  Song ' ;  and  at  the  fourteenth  and  fifteenth, 
fresh  points  of  interest  occur.  The  time  changes  to  J, 
and  then  to  jj,  though  this  last  is  only  nominal,  for 
there  are  three  distinct  rhythms  combined  in  a 
complicated  passage  by  no  means  easy  to  play.  After 
this,  the  tangles  are  smoothed  out,  and  the  piece  ends 
quietly.  Bull  was  fond  of  setting  himself  such  puzzles. 
His  virtuoso  and  pioneer  natures  seem  both  to  come 
out  strongly  in  this  piece,  in  which  his  gaze  is  clearly 
towards  the  future.  There  is  another,  but  less 
interesting,  specimen  in  the  FitzWilliam  Virginal 
Book. 

No.  IV.  is  a  1  Galliard '  from  '  Parthenia.'  Sir  John 
Davies  speaks  of  a  galliard  as 

.  .  .  a  gallant  daunce 
With  lofty  turnes  and  caprioles  in  the  ayre,' 
and  it  was  very  common  at  Elizabeth's  court,  and  in 
the  society  of  the  time.  The  present  is  a  very 
attractive  specimen  of  such  tunes  ;  and  is  distinctly 
in  D,  major  and  minor.  This  is  followed  by  a  setting 
of  '  The  Spanish  Pavan,'  and  that  again  by  4  The  Duke 
of  Brunswick's  Alman,'  and  '  Piper's  Galliard.'  In  the 
note  on  this  last,  Prof.  Bantock  has  some  interesting 
remarks  on  a  question  raised  by  Dr.  Naylor,  who 
objects  to  Bull's  using  a  subject  of  Dowland's.  All 
these  last  three  are  interesting  pieces  ;  the  4Alman'  with 
its  repeated  notes,  and  the  4  Galliard '  with  its  rapid 
passages,  giving  indications  of  Bull's  virtuoso  instincts. 
4  The  Duchesse  of  Brunswicke's  Toye'  is  a  graceful 
little  piece  in  j}  time.  Farnaby  uses  the  same  subject 
for  his  '  A  Toye '  (Farnaby  Album,  No.  8),  but  in  duple 
time.  Prof.  Bantock  and  Dr.  Naylor  differ  as  to  their 
comparative  value  ;  but  it  seems  unnecessary  to  assign 
a  preference  ;  each  is  charming  in  its  own  way.  4  Dr. 
Bull's  Mysclfe' — the  Gigge  which  follows — seems 
oddly  at  variance  with  the  portrait :  the  reserve  and 
dignity  of  the  latter  appear  incapable  of  relaxing  into 
the  gaiety  of  this  merry  piece.  It  is  an  interesting 
case  of  self- portraiture.  The  last,  No.  X.  is  'The 
King's  Hunt,'  a  setting  of  a  favourite  tune  of  the  period. 
Farnaby  has  done  one  also,  but  we  agree  with  Prof. 
Bantock  in  preferring  the  present  one.  It  is  a  piece  of 
'programme-music' — another  case  of  Bull's  reaching 
forward  into  the  future,  though  in  this  matter  he  was 
not  alone  in  doing  so.  The  same  editor  has  made  an 
effective  arrangement  of  it  (in  the  '  Old  English  Suite') 
for  small  orchestra. 

Altogether  the  Album  is  a  very  interesting  one,  and 
an  important  addition  to  our  available  stores  of  Old 
English  Music,  of  which  the  public  are  at  last 
beginning  to  learn  the  value. 

THE  OPERATIC  PROBLEM. 

By  D.  C.  Parker. 

Much  has  been  written  as  to  the  ultimate  destiny  of 
the  Hammerstein  Opera  House,  and  a  consideration 
of  the  question  of  opera  in  this  country  makes  clear 
the  innumerable  problems  which  surround  it.  There 
is  the  size  of  the  ideal  opera-house.  It  is  manifest 
that  a  theatre  too  large  is  as  great  a  mistake  as  a 
theatre  too  small.  And  those  who  have  visited  some 
of  the  newest  German  theatres,  fitted  with  the  latest 
equipments,  feel,  doubtless,  that  something  like  them 
should  be  built  in  this  country.  Ever  since  Semper 
and  Wagner  set  to  work  over  the  Bayreuth  Fest- 
spielhaus,  the  German  architects  and  stage-managers 
have  been  busily  experimenting  with  new  things. 
First,  there  was  the  idea  of  the  sunken  orchestra  and 
the  problem  of  acoustics  generally.  Then  there  were 
changes  in  the  auditorium  and  the  disposition  of  seats 


in  it.  More  recently  came  the  various  methods  ot 
lighting  and  heating,  and  a  multitude  of  ingenious 
inventions  in  stagecraft.  From  this  it  will  be  seen 
that  the  practical  utility  of  an  opera  house  and  the 
physical  comfort  of  its  habitues  have  been  subjects  ot 
much  thought.  This  country  is,  therefore,  placed  at 
a  serious  disadvantage  in  comparison  with  others.  In 
the  provinces  there  is  no  theatre  in  which  opera  can 
be  given  under  anything  like  ideal  conditions. 

Apart  from  this  aspect  of  the  matter,  there  are  other 
problems  to  be  solved.  It  would  be  a  very  desirable 
thing  to  have  opera  in  London,  in  the  same  way  as  it 
is  dispensed  in  the  big  Continental  centres  ;  that  is, 
during  the  whole  of  the  winter  season.  But,  leaving 
out  of  account  the  fact  that  it  would  have  to  be  a 
paying  concern,  there  is  the  question  of  public  taste. 
This  is  one  of  the  most  difficult  matters  to  deal  with, 
and  one  which  has  not  received  the  attention  it 
deserves.  Musicians  know  very  well  that  what  is 
very  popular  in  one  place  is  not  so  in  another. 
Take,  for  example,  the  difference  between  France  and 
Italy.  In  France,  the  public  look  for  a  beautiful  and 
artistic  use  of  their  own  language.  In  Italy,  grave 
faults  and  mannerisms  are  ignored  if  the  singer  have 
a  good  voice.  In  Germany,  we  see  here  and  there  an 
almost  slavish  adherence  to  tradition,  arising,  in  all 
probability,  from  an  over-zealous  earnestness  to 
preserve  what  is  valuable.  These  differences  are  not 
confined  to  the  general  attitude  towards  dramatic 
music.  They  are  shown  in  the  repertory.  Massenet, 
for  instance,  is  highly  popular  in  France  in  a  way  that 
Bruneau  is  not,  but  the  latter  has  a  following  in  some 
of  the  French  provincial  towns,  and  he  has  attracted 
attention  to  himself  in  German  circles  in  a  way  that  the 
composer  of 4 Thais'  never  did.  A  return  of  the  operas 
which  comprise  the  current  repertory  in  Italy,  would 
show  that  some  works  have  a  vogue  there  which 
they  do  not  enjoy  elsewhere.  To  give  another  proof 
of  this,  Gounod's  4  Faust '  is  played  most  frequently  in 
France  and  in  Russia. 

As  regards  London,  one  is  more  in  the  dark. 
Compared  with  that  of  most  other  important  centres 
the  operatic  history  of  London  has  been  fitful  and 
singular.  But  the  question  resolves  itself  into  this : 
Do  the  public  understand  opera  sufficiently  to  justify 
the  belief  that  an  opera-house  would  be  reasonably 
full  ?  Wagner,  truly,  is  very  popular,  and  his  works 
should  be  a  great 4  draw '  at  any  time.  But  when  one 
thinks  that  an  opera  like  Leroux's  'Chemineau' 
passed  practically  unnoticed,  the  condition  of  things 
does  not  seem  very  bright.  To  get  the  full  value  out 
of  a  continuous  series  of  performances,  one  must 
learn  to  go  to  the  theatre  for  education,  to  regard  it 
as  a  temple  of  art.  It  is  because  this  view  is 
tenaciously  held,  and  is  based  on  practical  experience, 
that  foreign  governments  and  municipalities  pay  such 
large  sums  for  opera.  It  is  constantly  saia  in  this 
country  that  the  jaded  man  or  woman  wants  to  go 
to  the  theatre  for  relaxation  after  the  troubles  of  the 
day.  But  I  should  be  sorry  to  have  to  admit  that  the 
mental  powers  of  the  British  business  man  are  more 
swiftly  exhausted  than  those  of  his  equivalent  on 
the  Continent.  In  one  of  his  prefaces  Strindberg 
mentioned  that  people  complained  ofhis  sad  tragedies, 
as  though,  he  adds,  tragedies  could  be  merry  !  For 
those  interested  in  every  phase  of  human  life,  the 
tragedy  must  be  as  much  a  subject  of  study  as  the 
comedy.  So  long  as  the  public  regard  the  theatre 
as  a  place  to  spend  a  leisure  hour,  the  idea  of  a 
permanent  opera  house  in  London  is  ridiculous. 

The  chief  value,  perhaps,  of  a  fixed  home  for  opera 
is  that  it  means,  sooner  or  later,  an  extension  of  the 
repertory.  The  habit  of  going  and  listening  having 
been  acquired,  the  management  can  step  more  freely 
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into  less  familiar  realms.  To  be  able  to  hear,  as  one 
can  in  every  town  of  any  pretensions  in  Germany, 
operas  by  Gluck,  Mozart,  Weber,  Marschner,  Verdi, 
Wagner,  Goldmark,  Strauss,  Puccini,  Wolf-Ferrari, 
and  a  host  of  others,  means  a  tremendous  gain  to 
our  knowledge  of  music.  Appreciation  of  composers 
depends  very  largely  upon  appreciation  of  their 
predecessors  and  successors.  How  much  greater 
our  interest  in  Wagner  would  be  if  we  knew  Gluck, 
Meyerbeer,  and  Weber  thoroughly !  Without  this 
systematic  activity,  we  lose  much.  When,  one  may 
ask,  was  '  The  Magic  Flute '  last  given  in  London  ? 
Truly  it  is  a  regrettable  thing  that  we  have  to  confine 
ourselves  to  the  music  which  the  dictates  of  fashion 
make  possible. 

THE  IMPERIAL  CHOIR. 
GHENT  (MAY  30— JUNE  2). 

A  large  company  attended  the  reception  given  by 
the  Imperial  Choir  at  the  Albert  Hall  on  April  28, 
to  meet  M.  Maurice  de  Smct  de  Naeyer  {Director- 
General  of  the  Ghent  Exhibition),  M.  Henri  Boddaert 
(Honorary  Secretary-General),  and  M.  Dorsan  van 
Reyschoot  (Director  of  the  Palais  des  Fetes).  The 
occasion  constituted  the  formal  inauguration  of  the 
plan,  conceived  by  the  vast  but  practical  ambition  of 
Dr.  Charles  Harris*,  which  was  to  take  2,000  voices  of 
the  Imperial  Choir  on  a  visit  to  the  Ghent  Exhibition, 
with  the  giving  of  concerts  of  English  choral  music, 
and  the  strengthening  of  international  amity,  as  the 
immediate  and  ultimate  objects.  Lord  Strathcona, 
President  of  the  Imperial  Choir,  occupied  the  chair. 

In  his  Presidential  address  Lord  Strathcona  said  that 
his  association  with  the  movement  dated  back  to  its 
inception  in  1903,  when  he  became  Official  President  of  the 
Canadian  Festival.  Bat  his  relationship  with  the  founder  of 
the  Imperial  Choir  actually  began  about  twenty  years 
previously  to  1903,  for  Dr.  Harriss  then  dedicated  to  him 
what  he  understood  was  the  first  musical  work  Canada  had 
produced.  The  next  development  of  the  movement  took 
place  on  this  side  of  the  ocean,  when  the  Canadian -British 
Festival  was  held  at  the  Queen's  Hall  in  1906,  in  the 
presence  of  King  Kdward.  In  1907  a  concert  was  given  to 
the  Overseas  Premiers,  when  representatives  of  the  whole 
British  Dominions  were  present.  In  190S  a  choir  visited 
Canada,  where  they  were  received  by  the  then  Governor- 
General,  Earl  Grey,  who  had  lent  the  weight  of  his 
influence  to  this  work  for  many  years.  On  the  occasion  of 
that  visit  the  Choir  sang  in  the  Parliament  Buildings  at 
Ottawa,  daring  a  sitting  of  the  House.  But  1909  was  the 
year  that  saw  the  formation  of  the  Imperial  Choir  in 
London.  This  was  made  possible  by  the  generous  action  of 
the  choral  conductors  of  Greater  I-ondon,  who  threw 
in  their  lot  with  the  movement.  The  result  was  the 
great  gathering  of  choristers  which  was  seen  in  the  Albert 
Hall  on  the  present  occasion.  Owing  to  the  death  of 
King  Edward  in  1910,  the  real  debut  did  not  take  place  until 
the  following  year.  In  1911  the  Choir  made  its  first  appear- 
ance with  4,500  voices  at  the  opening  ceremony  of  the 
Festival  of  Empire.  Meanwhile  the  movement  was  busy  in 
other  parts  of  the  Empire,  for  the  conductor  of  the  Imperial 
Choir  in  191 1  took  250  choristers  from  England  to  sec  their 
Empire  as  it  really  was.  The  cost  of  (his  six  months'  musical 
tour  was  almost  entirely  provided  by  the  enthusiasm  of  the 
peoples  of  the  Overseas  Dominions.  The  last  event  at  which 
the  Imperial  Choir  took  part  in  its  full  strength  was  the 
opening  of  the  Shakespeare  Festival  at  Earl's  Court  last 
year.  But  this  coming  visit  to  Ghent  would  be  their  first 
visit  to  a  foreign  land.  It  was  singularly  fitting  that  this 
visit  of  the  Imperial  Choir  should  take  place  on  the  eve  of 
the  anniversary  of  the  signing  of  the  Treaty  of  Ghent,  which 
ended  the  war  between  England  and  the  United  States  in 
1814.  This  visit  to  Ghent  would  be  one  of  the  greatest 
events  in  the  already  brilliant  annals  of  the  Choir.  It  was 
the  first  step  in  the  international  aspect  of  the  movement, 
and  he  extended  to  the  distinguished  representatives  of  the 
Ghent  Exhibition  a  cordial  greeting  on  behalf  of  the  Imperial 
Choir. 


The  Right  Hon.  Sir  Joseph  Ward,  Bart.,  P.C.. 
K.C.M.G.,  M.P.,  said  tne  occasion  would  remain 
memorable  to  him  for  two  special  reasons ;  the  first  was  that 
the  great  gathering  was  presided  over  by  one  of  the  roost 
distinguished  men  of  the  Empire,  Lord  Strathcona,  who 
was  known  in  all  parts  of  it  as  a  man  with  a  great  record, 
and  who  had  served  not  only  his  own  country  well  but 
the  Empire  as  a  whole,  while  in  every  walk  of  life 
that  he  had  occupied  he  was  known  as  the  grand 
old  man  of  the  Empire  ;  and  the  second  reason  was  that 
the  Choir  was  controlled  by  a  conductor  of  remarkable 
organizing  powers — Dr.  Harriss — who  had  enthused  all  with 
whom  be  bad  come  in  contact.  Dr.  Harriss  deserved 
well  of  all  lovers  of  the  Empire  for  the  public-spirited  way 
in  which  he  had  devoted  himself  to  the  wonderful  musical 
organization  that  he  had  taken  all  round  the  world. 

What  was  wanted  in  all  parts  of  the  Empire  was  to  know 
more  of  each  other ;  the  different  branches  of  the  British 
people  should  have  more  practical  acquaintance  with  each 
other.  This  should  apply  not  only  to  our  public  men,  oar 
business  men,  our  professional  men,  but  especially  to  every 
class  of  our  workers,  and  as  there  was  the  world  over  a  very 
large  proportion  of  the  musical  world  among  the  workers,  it 
must  be  conceded  that  this  organisation  was  doing,  had 
done,  and  would  do  good  from  an  Empire  standpoint  in 
spreading  the  gospel  of  Empire  in  a  pleasant,  interesting, 
and  musically-educative  way. 

Over-Seas  representative  men  knew  how  powerftil 
Great  Britain  was,  but  wanted  to  see  the  links  of 
the  chain  more  generally  welded,  and  to  have  the  bonds 
that  bound  our  race  in  the  old  country  and  in  the 
scattered  parts  of  the  Dominions  drawn  closer  and 
closer  together,  so  that  the  ties  of  union  and  the 
unbreakable  bonds  of  kinship  would  make  our  scattered 
Empire  more  impregnable  than  any  other  Empire  could 
hope  to  be.  Our  history  was  a  great  one  ;  its  pages  were  full 
of  the  heroic  deeds  of  our  men  on  land  and  sea.  The 
underlying  basis  upon  which  the  British  structure  the 
world-wide  over  had  been  erected  was  freedom,  generosity, 
and  unselfishness,  and  what  our  forefathers  as  well  as  the 
men  of  the  present  generation  had  worthily  and  hardily 
won,  and  which  we  now  held,  would  never  willingly  be 
relaxed.  Our  motto  should  be  peace,  and  our  efforts  should 
be  for  the  preservation  of  peace,  and  to  enable  this  to  be 
secured  there  must  be  no  question  about  our  superior 
strength  and  to  our  being  ever  prepared  for  a  trial  of 
strength  if  it  should  be  forced  upon  us. 

It  was  by  methods  such  as  those  adopted  by  Dr.  Harriss 
and  his  great  Choir  that  a  broader  knowledge  was 
disseminated.  He  breathed  good  will,  and  he  indicated  in  an 
effective  way  one  of  the  ideals  of  the  people  of  a  powerful 
Empire.  He  and  the  Imperial  Choir  would  go  for  the  first 
time  to  a  foreign  country  ;  they  would  go  as  musical  and 
peaceful  emissaries  ;  they  would  carry  the  banner  of  peace 
and  good  will,  and  would  proclaim  that  we  were  in  earnest 
in  our  desire  to  lie  at  peace  with  the  nations.  He  (Sir 
Joseph  Ward)  firmly  believed  that  the  Imperial  Choir  would 
assuredly  do  much  to  help,  which  would  lie  endorsed  in  all 
parts  of  the  great  British  Empire  for  their  complete  success. 
It  augured  well  when  we  found  a  number  of  delegates  from 
Ghent  here  joining  with  the  people  of  Britain  in  giving  a 
hearty  welcome  to  Dr.  Harriss  and  the  Imperial  Choir, 
with  the  assurance  that  their  earnest  aspiration  was  that 
the  British  singers  might  create  in  the  breasu  of  those  whose 
pleasure  it  was  to  hear  them  a  feeling  of  friendliness  and 
kindliness  to  the  people  of  these  Isles. 

Sir  Alexander  Mackenzie  said  :  '  My  only  claim  to  say  a 
few  words  is  that  it  was  my  privilege  to  take  an  active 
share  in  the  initiation  of  a  unique  musical  scheme  which 
has  developed  far  beyond  expectations.  When  just  ten 
years  ago  Dr.  Harriss  asked  me  to  conduct  a  cycle  of 
Festivals  which  was  to  cover  the  whole  Dominion  of 
Canada,  I  undertook  to  do  so  on  one  condition,  and  that  was 
that  all  the  music  to  be  performed  should  be  by  British 
composers.  This  plan  was  at  once  adopted,  and  earned 
out  with  an  amount  of  success  which  I  look  back  upon  with 

I the  greatest  of  pleasure.  Some  ten  or  twelve  new  chows 
were  established  for  the  purpose,  and  concerts  were  given  in 
many  places  for  the  very  first  time.  Surely  the  man  who 
can  make  blades  of  grass  grow  where  none  ever  grew  before 
deserves  our  admiration.    And  now  he  has  founded  this 

Digitized  by  Google 


THE  MUSICAL  TIMES. — Ji*ne  i,  1913. 


383 


magnificent  and  huge  Choir  of  4,500  singers,  which  he  has 
cond acted  with  such  exceptional  skill  and  with  such  splendid 
effect.  The  only  difficulty  is  that  the  Choir  suffers  from 
its  own  greatness,  inasmuch  as  that  so  few  buildings  exist 
on  this  earth  in  which  it  can  be  heard  in  its  entirety,  and  to 
be  heard  to  full  advantage  is  a  grand  thing.  Real  enthusiasm 
is  a  rare  quality,  and  ought  to  Ik  hailed  with  a  fittingly 
enthusiastic  response  and  encouragement.  And  we  are  here 
to  offer  all  that.  Now  it  is  proposed  to  visit  a  country  which 
has  the  honour  of  giving  birth  to  the  great  Orlando  di  Lasso, 
and  some  of  the  first  geniuses  in  musical  history,  whose 
collective  names  constitute  that  famous  Flemish  School  of 
composition  which  in  its  day  practically  taught  the  world. 
I  hare  no  doubt  that  our  English  singing  will  be  welcomed, 
and  meet  with  fullest  sympathy  in  that  country.  And  I 
believe  that  every  individual  member  of  this  vast  Choir  feels 
keenly  the  responsibility  he  undertakes  in  representing  a 
department  of  music  in  which  we  have  considerable  reasons 
to  imagine  that  we  excel.  Our  pleasant  duty  is  to  give  them 
the  heartiest  "  God  speed,"  and  wish  every  success  to  their 
unique  artistic  and  patriotic  enterprise.' 

Sir  Vezey  Strong  said  t  '  In  joining  in  welcoming  the 
representatives  of  Ghent  to  this  mass  meeting  of  the 
Imperial  Choir,  I  feel  I  may  rightly  do  so  on  behalf  of  the 
City  of  London.  No  one  can  appreciate  more  completely 
than  I  do  the  scope  and  strength  of  the  Imperial  spirit, 
for  it  was  focassed  in  the  City  of  London  in  all  its  fulness 
in  the  great  and  moving  events  which  grouped  themselves 
round  the  Coronation  of  their  Beloved  Majesties  King 
George  V.  and  Queen  Mary,  when  as  I^ord  Mayor  it  was  my 
high  privilege  to  receive  the  reprcscntati%"e  personages  and 
communications  from  all  parts  of  the  Empire.  I  have  the 
greater  pleasure  in  being  present  to-day,  as  by  happy 
coincidence  this  day  is  the  second  anniversary  of  the  historic 
gathering  at  the  Guildhall  from  whence  issued  the 
declaration  in  favour  of  the  principle  of  Anglo-American 
Artiitration— that  great  message  of  international  friendship, 
conciliation,  and  peaceful  progress  which  echoed,  and  still 
echoes,  throughout  the  British  Empire  and  the  civilised 
nations  of  the  world.  Our  chairman  to-night,  Lord 
Strathcona.  took  an  honoured  part  in  that  meeting,  and  he 
has  since  v>  appropriately  become  the  President  of  the 
Imperial  Choir.  W  e  may  regard  the  Choir  as  "  the  singing 
missionaries  of  the  Empire."  Dr.  Harris*,  the  leader  and 
insptrer  of  this  unique  Choir,  is  a  musician  ;  but  he  is 
more,  he  is  a  man  of  vision.  In  an  age  when  to  be 
enthusiastic  is  not  considered  "the  mode"  he  dares  to  be 
an  enthusiast  In  an  age  when  the  fashion  is  to  imitate 
others,  he  dares  to  be  himself.  When  earnestness  is  too 
often  not  so  much  appreciated  as  it  should  be  he  dares 
to  believe  and  confess  that  music  is  the  great  gift  of  God. 
He  breathes  the  spirit  of  the  American  poet,  who  said  : 

"God  sent  His  singers  on  earth 
With  songs  of  sadness  and  of  mirth  ; 
That  they  might  touch  the  hearts  of  men, 
And  bring  them  liack  to  heaven  again." 

To  the  man  who  dares  to  see  the  vision,  God  gives  the 
Larger  vision,  and  so  the  mission  of  the  Imperial  Choir, 
Britain's  Imperial  Mission,  is  to  be  the  peacemaker  of 
the  world  : 

'*  God,  who  made  thee  mighty. 
Make  thee  mightier  yet." 

It  was  the  German  Emperor  who  said  to  the  German 
Choral  Societies  :  "  Do  not  attempt  the  great  works.  Sing 
the  folk  songs  of  our  country."  So  the  Imperial  Choir 
might  well  sing  in  Germany  the  simple  folk-songs  of  the 
Anglo-Saxon  race,  and  so  weld  by  the  magic  and  power  of 
music  the  discord  between  nations  into  glorious  and  abiding 
international  harmony,  for  "  The  song  that  nerves  a  nation's 
heart  is  in  itself  a  deed."  ' 

Other  speakers  were  Dr.  Harms,  who  summarised 
the  development  of  Empire  music  since  loot,  and  the 
movement  that  had  led  to  the  formation  of  the 
Imperial  Choir,  Mr.  T.  P.  O'Connor,  M.P.,  and 
M.  de  Smet  de  Naeyer,  who  gave  thanks  on  behalf 
of  the  directors  of  the  Ghent  Exhibition. 


The  musical  programme — contributed  by  the 
Imperial  Choir  under  the  direction  of  Dr.  Harriss — 
included  performances  of  Sullivan's  'O  Gladsome 
Light,'  Elgar's  *  Land  of  hope  and  glory,'  and 
4  Forward,  brothers,'  from  Pany  s  4  War  and  peace.' 
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FESTIVAL  OF  THE  SONS  OF  THE  CLERGY. 

The  259th  Festival  of  this  Corporation  was  held  in 
St.  Haul's  Cathedral  last  month,  and  like  everything 
for  which  the  Cathedral  authorities  are  responsible, 
was  marked  by  the  greatest  reverence  and  care,  to 
the  minutest  detail,  both  of  the  actual  ceremonial 
and  the  music.  The  Cathedral  choir  was  largely 
augmented  by  members  of  the  choirs  of  the  Chapel 
Royal,  St.  James's,  the  Temple  Church,  Sec,  the 
instrumental  part  being  sustained  by  a  full  orchestra 
and  the  organ. 

As  has  long  been  customary  at  these  festivals,  the 
service  opened  with  the  '  In  Memoriam'  Overture  by 
Sir  A.  Sullivan,  the  performance  on  this  occasion  being 
particularly  fine.  The  Canticles  were  sung  to  the 
setting  by  Henry  Smart  in  B  flat,  the  orchestral 
accompaniment  being  a  special  and  impressive 
feature. 

But  the  outstanding  event,  musically,  was  the  anthem 
which  had  been  specially  written  by  Sir  Hubert  Parry, 
the  subject  chosen  (Psalm  46  :  'God  is  our  Hope  and 
Strength')  being  evidently  congenial  to  the  composer. 
The  work  abounds  in  impressive  moments,  of  which 
may  be  mentioned  the  introduction,  and  the  first  entry 
of  the  voices  /,  followed  by  a  fine  crescendo;  also  the 
harmonic  change  at  4  into  the  midst  of  the  sea.'  The 
PP  entry  of  the  voices,  the  chord  growing  downwards 
at  each  successive  entry  on  the  words  'but  God  hath 
showed  His  voice,1  makes  a  profound  appeal  by  its 
unexpectedness,  and  is  nothing  short  of  an  inspiration. 
'  Be  still,  then,'  is  another  notable  section,  betraying  the 
unerring  instinct  and  fertile  resource  of  the  composer. 
Mention  must  here  be  made,  too,  of  the  bass  solo, 
so  finely  sung  by  Mr.  G reeves  Johnson,  of  the 
Cathedral  choir,  who  showed  a  thorough  knowledge 
of  his  subject,  and  very  considerable  dramatic  power. 
The  service  concluded  with  Beethoven's  'Alleluia,1 
from  the  '  Mount  of  Olives.'  We  wish  to  make 
special  acknowledgment  of  the  labour  so  earnestly 
bestowed  upon  this  and  so  many  similar  occasions  by 
Sir  George  Martin.  Few  know  anything  of  the 
endless  round  of  detail  involved  in  the  preparation 
of  such  a  service.  There  are  the  preliminary  corre- 
spondence, which  isnecessarilyveryheavy.the sectional 
rehearsals,  the  choir  and  band  seating,  the  provision 
of  copies,  &c.  It  remains  to  be  said  that  with 
the  exception  of  the  anthem,  which  was  conducted  by 
the  composer,  the  service  was  directed  by  Sir  George 
Martin,  and  that  the  organ  was  finely  played  by 
Mr.  Charles  Macpherson.  The  occasion  will  be 
memorable  to  all  who  had  the  good  fortune  to  be 
present.   

THE  ORGAN  AT  THE  ROYAL  ALBERT  HALL, 

On  April  13,  1912,  Mr.  Hilton  Carter,  manager  and 
secretary,  kindly  permitted  me  to  photograph  the  case 
and  keyboards  of  the  well-known  organ  in  the  Royal 
Albert  Hall.  I  photographed  each  of  the  stop  jambs 
separately,  and  the  resulting  prints  are  so  clear  that 
the  name  of  every  stop  can  be  read  with  certainty. 
Prompted  by  curiosity,  I  compared  the  names  of  the 
stops  with  the  printed  specification  in  Hopkins  & 
Rimbault,  and  at  once  perceived  several  important 
discrepancies.  Going  further,  I  searched  other  books 
and  periodicals,  only  to  find  that  they  all  agreed  with 
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the  H.  &  R.  version,  which  was  copied  from  the 
description  circulated  by  the  late  Henry  Willis  at  the 
time  the  organ  was  in  course  of  construction.  But 
before  the  completion  of  the  instrument  the  builder 
made  several  alterations  in  his  original  scheme,  adding 
two  stops  to  the  Solo  organ  and  three  to  the  Pedal 
organ.  Thus  the  number  of  speaking  stops  is  1 16 
and  not  in  as  invariably  stated.  All  this  was  done 
on  his  own  initiative  and  at  his  own  expense,  with 
the  object  of  adding  brilliance  to  the  Solo  and  more 
foundation  tone  to  the  Pedal. 

If  the  nine  spare  knobs  represent  preparation  for 
speaking-stops,  it  will  be  seen  that  the  total  number  of 
such  was  intended  by  Mr.  Willis  to  have  been  1 25 — 
only  one  less  than  at  Sydney  Town  Hall  as  originally 


the 


Messrs.  Willis  inform  me  that  the  instrumeni 
had  nothing  done  to  it  since  its  erection,  with 
exception  of  refitting  and  releathering  the 
pressure  and  vacuum  main  bellows  in  the  blowing 
chamber,  and  the  usual  attendance  for  tuning,  &c.  I 
think  I  can  say,  with  a  degree  of  assurance  which 
amounts  almost  to  certainty,  that  a  complete  list  of 
the  stops  has  never  yet  appeared  in  print.  It  is 
therefore  with  some  amount  of  pleasure  that  I  append 
such  a  list,  for  the  accuracy  of  which  I  can  vouch. 

The  following  list  shows  the  arrangement  of  the 
stops  in  the  jambs. 

The  fourteen  stops  which  are  not  to  be  found  in 
other  accounts  of  this  organ— />.,  those  which  were 
added  to  the  organ  during  the  course  of  construction, 
and  the  spare  knobs— are  printed  in  italics. 


LEFT  JAMB. 


Swell. 

Solo. 

Couplers. 

Tuba 

4 

Tuba  Clarion 

Tuba  Mirabilis  ... 

4 

Open  Diapason  (me/a/)  16 

Tuba  Major 

Ml 

8 

•  .  • 

8 

Open  Diapason  (me/a/)  16 

Clarion  ... 

4 

Trombone        ...  ... 

8 

Cornopean 

8 

Ophicleide 

8 

■Sflttrit 

Oboe   

8  "" 

Oboe   

8  " 

Spare 

Voix  Humaine  ... 

8 

French  Horn 

•  *  • 

a 

Spare 

Contra  Posaune 

16  " 

Bassoon  

8 

Spare 

Contra  Oboe  ... 

16 

Clarionet 

8 

Spare 
Solo  to  Choir 

Baryton  ... 

16 

Bombardon   

16  " 

Mixture 

Como  di  Bassetto 

16 

Swell  to  Choir 

Furniture  t 

Cymbale  No.  J  * 

Solo  Super-octave 

Piccolo  Harmonique  ... 

2 

Cymbait  No.  3  * 

Swell  Super-octave 

Super  Octave   

2 

Cymbale  No.  i  " 

Solo  Sub-octave 

Quinte  Octaviante 

3 

Piccolo  Harmonique  ... 

1 

Swell  Sub-octave 

Flute  Harmonique 

4  " 

Concert  Flute  

4 

Unison  Solo  to  Great 

Principal 

4 

Flute  Traversicre 

4 

Unison  Swell  to  Great 

Viola   

4 

Voix  Celeste   

8  '" 

Unison  Choir  to  Great 

Quint   

6 

Claribel  Flute  ... 

•  •• 

8 

Solo  to  Pedals 

Viola  da  Gamba 

8  "' 

Flute  Harmonique 

8 

Swell  to  Pedals 

Claribel  Flute  ... 

8 

Viola  d'Amore  ... 

•  •* 

8 

Great  to  Pedals 

Salcional   

8  "" 

Fliite  a  Pavilion 

8 

Choir  to  Pedals 

Hiites  a  Cheminees  ... 

8 

Contra  Basso  ... 

... 

16 

Open  Diapason 

8 

Spare 

Bourdon  

16 

Double  Diapason 

t6 

I  Not  Scsquultcsra. 


RIGHT  JAMB. 


Pedal. 


. . 1 


16 
16 
...  16 

4 
8 


Trombone 

Fagotto  . 
Ophicleide 

Contra  Fagotto . 
Bombarde 

Contra 
Mixture 

Furniture 
Super  Octave 

Quint   6 

Violoncello 

Great  Quint   12 

Spare 

Spare 

Open  Diapason  ( wood)  16 

Open  Diapason  (metal)  16 

Open  Diapason  (wood)  16 

Contra  Violone  (metal)  32 

Double  Diapason  (wood)  32 

Double  Diapason  (metal)  32 


Choir. 

Clarion  4 

Trompette  Harmonique  8 

Oboe    8 

Cor  Anglais    8 

Clarionet    8 

Corno  di  Bassetto       ...  16 

Mixture 
Super  Octave    ...       ...  2 

Piccolo  Harmonique  ...  2 
Flageolet    2 

Celestiana    4 

Lieblich  Fliite 

Gcmshom 
Principal  4 

Vox  Angelica    8 

Open  Diapason   8 

Lieblich  Gedact         ...  8 
Dulciana   8 

Viola  da  Gamba         ...  8 
Violone  16 

Octave  Pedale   8 

Bourdon  Pedale        ...  16 

Violone  Pedale  16 


Great. 

Clarion  

Clarion  ...      ...      ...  4 

Trompette  Harmoniqi 
Tromba  

Contra  Posaune...       ...  16 

Mixture 
Sesquialtera* 

Piccolo   ...  ••• 
Super  Octave   ...      ...  * 

Quinte  Octaviante 
Flute  Octaviante        ...  4 

Octave   ...  ... 

Viola   4 

Quint   

Open  Diapason   8 

Open  Diapason  ... 
F'lute  Harmonique     ...  8 

Claribel  

Flute  a  Pavilion         ...  8 

Viola  da  Gamba 
Contra  Gamba  16 

Flute  Conique  ... 
Bourdon  16 

\  lojon-e  ... 


...  : 

...  3 

...  4 

...  6 

...  8 

...  8 

...  8 

...  16 

•  ••  l6 


Digitized  by  Google 


THE  MUSICAL  TIMES.-June  i,  1913. 


385 


It  will  be  noticed  that  the  knobs  of  two  of  the 
Pedal  stops  have  been  placed  above  the  couplers 
and  that  three  others  are  below  the  Choir  stops, 
thus  showing  that  they  were  added  at  the  last 
possible  moment  when  the  organ  was  practically 
completed. 

Below  I  give  a  summary  of  the  stops  of  this 
enormous  instrument : 


Solo  ... 

Swell  ... 

Great  ... 

Choir  ... 

Pedal  ... 
Couplers 

Spares  ... 


22  speaking  stops. 

20 
24 
'3 
9 


>» 


Not  20. 

Not  21. 
All  extra. 


Total    1 38  stop  knobs.  Not  124. 

In  these  days  of  large  organs  it  is  worth  remem- 
bering that  at  the  time  this  organ  was  opened  (1871) 
it  was  the  largest  in  the  world.  Since  that  date  it 
has  had  to  yield  its  pride  of  place  in  favour  of  the 
following : 

Speaking 

...  124 

13' 

...  126 
(now  i»8) 
...  I40 


Riga 

Libau 

Sydney 


Dom  ... 

Church  of  the  Trinity 
Town  Hall   


1883 
1S85 
1886 

1904 

1908 
1912 


122 

163 
167 


St.  Louis  Exposition   

(Now  in  Wanamaker'f  Store,  Philadelphia) 

Kevelaer...  Wallfahrtskirche 

Hamburg      St.  Michael's  

Liverpool  Cathedral  (under  construction) 

It  will  be  seen  that  if  the  number  of  speaking  stops 
is  to  be  the  sole  test  of  size,  the  Sydney  organ  was 
never  'the  largest  organ  in  the  world.'  This  is, 
however,  a  matter  of  opinion,  and  even  of  con- 
troversy, at  the  present  time  (witness  the  discussion 
in  these  columns  recently  over  the  rival  merits  of  the 
Liverpool  and  Hamburg  instruments).  I  have  adopted 
that  method  of  comparison  here  as  being  the  readiest 
for  the  purpose.  Sidney  W.  Harvey. 


FREE  CHURCH  MUSICIANS1  UNION. 

While  the  above  Society  as  yet  only  represents  a  very 
small  fraction  of  the  amateur  and  professional  musicians  it 
ought  to  include,  during  the  live  years  of  its  existence  it  has 
done  a  great  deal  to  bring  together  workers  of  many 
denominations,  and  to  afford  a  basis  for  united  action  in  the 
future.  The  annual  meeting  of  the  Union  was  held  at 
Newcastle-on-Tyne  on  Tuesday  and  Wednesday,  May  13 
and  14.  The  Centre  in  existence  in  this  city  has  the 
distinction  of  being  the  largest  in  the  provinces,  and  of 
providing  the  Union  with  its  President  for  the  current  year. 
Mr.  George  Dodds,  one  of  the  most  popular  of  local  organists, 
is  associated  with  the  Wesleyan  Church  in  Elswick  Road, 
and  besides  his  activities  in  other  directions,  provides  a 
musical  service  of  exceptional  merit.  The  choir  is  large, 
at>out  eighty  strong,  and  gives  performances  of  such  works  as 
Elgar's  '  The  Kingdom,'  and  Brahms's  '  Requiem.'  On  the 
Tuesday  evening,  the  delegates  and  members  were  invited  to 
a  reception  in  the  Laing  Art  Gallery  by  the  Lord  Mayor. 
The  following  day  was  wholly  given  up  to  meetings  and 
social  functions.  During  the  morning,  several  places  of 
interest  were  inspected  by  the  visitors  under  the  guidance  of 
local  members.  In  the  afternoon,  the  council  meeting  and 
annual  meeting  of  members  were  held.  London  was  selected 
as  the  venue  of  the  next  annual  meeting,  and  Dr.  J.  D. 
McClurc,  of  Mill  Hill,  was  elected  President  for  the  coming 
year.  In  the  evening  a  well-attended  public  meeting,  the 
largest  gathering  yet  held  under  the  auspices  of  the  Society, 
took  place  in  the  Town  Hall,  the  President  occupying  the  chair- 
He  chose  as  his  address  the  subject  of  *  The  attitude  of  the 
earnest  choirmaster  to  church  music.'  and  skilfully  pointed 
out  to  the  audience,  what  the  usual  occupant  of  the  pew 
seldom  learns,  that  the  former  is  only  doing  his  duty  if  he 
sets  up  and  maintains  a  high  standard  in  his  choice  of 


He  discussed,  not  without  the  saving  grace  of  humour,  and 
yet  making  an  earnest  appeal  to  his  audience,  the  question  of 
the  popularity  of  weak  hymn  tunes,  the  relation  of  the 
congregation  to  the  choir  and  its  particular  portions  of  the 
service,  and  drove  home  many  useful  lessons.  The 
Nonconformist  Choral  Union,  whose  conductor  is  Mr.  G. 
Dodds,  but  which,  on  this  occasion,  was  conducted  by  the 
local  secretary,  Mr.  J.  Hcywood,  sang  familiar  oratorio 
choruses  with  admirable  tone  and  spirit,  Mr.  E.  J.  Potts 
contributed  songs  by  Bach,  Handel  and  I*arry  in  excellent 
style,  and  Mr.  Meale  gave  some  organ  solos.  Speeches 
were  made  by  Rev.  David  Fyfe,  Alderman  Sutton, 
Mr.  Horace  Holmes,  J. P.,  of  London,  and  the  founder  and 
general  secretary,  Mr.  H.  F.  Nichols. 


A  meeting  of  the  Hampshire  Association  of  Organists 
was  held  at  Winchester  on  Saturday,  April  19,  when  a  large 
number  of  members  were  present  from  Portsmouth, 
Bournemouth,  Southampton,  Winchester,  Alton,  Basing- 
stoke, Sec.  Portsmouth  was  represented  by  the  hon.  secretary 
(Mr.  Turner),  Miss  Suter,  Miss  Gibbons  (Gosport), 
Messrs.  J.  H.  Cowan,  A.  E.  Saxby,  C.  Gibbs,  W.  Ridoutt, 
H.  Sinnett,  and  W.  James,  &c.  The  proceedings  opened 
with  an  organ  recital  in  the  Cathedral,  when  Dr.  Prendergast 
exhibited  fully,  in  a  choice  programme,  the  rich  and  varied 
tone  of  the  organ.  Thereafter  he  presided  over  the  business 
meeting,  at  Wolvesey  Church  Hall,  when  he  congratulated 
the  members  on  the  great  success  that  had  attended  the 
Association,  and  on  its  wonderful  growth,  the  membership 
having  now  reached  seventy.  Valuable  advice  as  to  the  future 
working  of  the  Association  was  offered  by  Dr.  Sweeting  (of 
Winchester  College),  Mr.  Russe  (Bournemouth),  and  others. 
A  very  interesting  feature  of  the  meeting  was  the  presence  of 
the  Rev.  F.  G.  Wesley,  a  son  of  the  famous  organist  of 
Winchester  Cathedral.  Mr.  Wesley  delighted  the  members 
with  his  reminiscences  of  old  times,  and  spoke  of  the  great 
good  that  such  an  association  should  be  able  to  do.  It 
was  decided  to  hold  the  next  meeting  at  Southampton  on 
September  20,  when  it  is  hoped  that  Dr.  Sweeting  will  be 
able  to  read  a  paper. 

The  inaugural  dinneT  of  the  newly-formed  Sheffield  and 
District  Organists'  and  Choirmasters  Association  was  held 
on  May  17  at  the  Grand  Hotel.  Seventy-four  musicians 
were  received  by  Mr.  J.  W.  Phillips,  the  President  of 
the  Association.  The  members  decided  to  take  a  trip  to 
Chester  Cathedral  for  their  next  meeting  on  June  21. 

The  bi -centenary  of  the  organ  at  the  Church  of  St.  Magnus- 
the- Martyr,  London  Bridge,  on  which  an  article  appeared  in 
our  issue  for  May,  191 2,  was  celebrated  on  May  2  with  a 
special  service,  attended  by  the  Lord  Mayor  of  London  and 
Alderman  E.  E.  Cooper.  The  occasion  was  designed  to 
benefit  the  fund  for  the  restoration  and  reconstruction  of  the 
organ. 

The  new  organ  at  Settle  Parish  Church,  opened  on 
April  24.  by  Mr.  H.  G.  Ley,  organist  of  Christ  Church, 
Oxford,  has  two  manuals  (CC  to  C,  61  notes)  with  independent 
I'edal  organ  (CCC  to  F,  30  notes),  24  speaking  stops, 
8  couplers,  patent  interchangeable  combinations,  tubular- 
pneumatic  action  throughout,  and  a  hydraulic  engine.  The 
builder  is  Mr.  I.  J.  Binns,  B  ram  ley  Organ  Works,  Leeds. 

At  Grace  Church,  Brantford,  Ontario,  full  choral  evensong 
was  given  on  Ascension  Day,  by  the  combined  Anglican 
choirs  of  the  city,  consisting  ot  125  voices  from  Grace  Church, 
St.  Judes,  St.  John's,  St.  Paul's,  St.  James's,  and  Trinity. 
The  canticles  were  sung  to  Garrett  in  F.  and  the  anthem  was 
*  Lift  up  your  heads,'  Hopkins.  Mr.  Frederick  C  Thomas, 
the  organist  and  choirmaster  of  Grace  Church,  presided  at 
the  organ. 

The  /Kolian  Choir,  Brooklyn,  New  York,  gave  a  recital  of 
sacred  a  capptlla  music  at  St.  Mary's  Church  on  April  8, 
under  the  direction  of  Mr.  N.  Lindsay  Nordcn.  A 
programme  of  four-  and  eight-part  works  included  Schrcck's 
'A  Passion  song,'  Tchaikovsky's  'Light  Celestial'  and 
'Lord,  our  God,  have  mercy,1  and  Palestrina's  'Gloria 


Patri '  for  double  choir. 
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A  highly-creditable  performance  of  Handel's  '  Samson  ' 
was  given  in  the  Parish  Church  of  Ash-next-Sandwicb  on 
April  22,  under  the  conductorship  of  Mr.  J.  Bailey,  organist 
of  the  church.  The  band  and  choir  numttercd  sixty  per- 
formers, who  played  and  sang  in  a  most  praiseworthy 
manner.  The  soloists  were  Master  Percival  Bayley,  of  the 
London  College  for  Choristers,  Miss  Marian  Pitcher,  Mr. 
John  Pearson,  and  Mr.  Fred  Noake*.  Mr.  A.  H.  B.  Reeve 
was  at  the  pianoforte,  and  Mr.  J.  Dixon-Smith,  organist  of 
St.  George's  Church,  Deal,  contributed  excellent  work  at 
the  organ. 

Horatio  Parker's  oratorio,  '  Mora  Novissima,'  was  sung  at 
Christ  Church  Cathedral,  Montreal,  on  April  28,  under  the 
direction  of  Mr.  W.  Lynnwood  Faroam. 

The  Ely  Oratorio  Services  were  held  on  May  6,  when 
Brahms's  '  Requiem '  and  Mendelssohn's  '  Elijah '  were 
performed.  The  choir,  which  numbered  about  200  voices, 
was  drawn  from  Ely,  Cambridge,  Newmarket,  and 
Huntingdon.  The  band  was  led  by  Mr.  Haydn  Inwards. 
The  soloists  were  Miss  Moger,  Madame  Ijimbe,  Mr.  Frank 
Webster,  and  Mr.  Joseph  Farrington.  Dr.  A.  W.  Wilson 
conducted. 

Brahms's  '  German  Requiem '  and  Palestjina's  '  Stabat 
Mater'  were  sung  at  Westminster  Abbey  on  May  7  by  the 
Bach  Choir,  who  are  always  heard  at  their  best  in  such  music 
and  such  surroundings.  Both  works  were  performed  with 
reverence  and  full  beauty  under  Dr.  H.  P.  Allen's  direction, 
and  the  effect  of  the  performance  was  both  impressive  and 
moving.  The  solo  parts  were  entrusted  to  Miss  Gertrude 
Sichcl  and  Mr.  Frederick  Ranalow.  Between  the  two 
choral  works  Dr.  Vaughan  Williams's  Fantasia  on  a  theme  by 
Tallis  for  strings  was  played. 

On  Wednesday,  May  7,  the  trustees  and  congregation 
of  Mount  Gold  Wesleyan  Church,  Plymouth,  made  a 
presentation  to  their  honorary  organist  and  choirmaster,  Mr. 
Nicholas  H.  R.  Normington,  who  has  just  completed  five 
years'  service. 


Mr.  R.  Francis  Lloyd,  Sefton  Park  Church,  Liverpool- 
Concerto  No.  5,  Handtl, 

Mr.  Frank  H.  Mather,  Grace  Church,  Rutherford,  N.J.- 
Sixth  Sonata,  Mtndtlssokn. 

Mr.  F.    Rowland  Tims,  Croydon   Parish  Church— First 
Sonata,  Mcndtlstokn. 

or<;anist  and  choi*  ai'Pointmknts. 

Mr.  W.  J.  Allen,  organist  of   Hawley   Parish  Church, 
Camberlcy. 

Mr.  John  Collett,  assistant  ricar-choral  (tenor),  St.  Pial's 
Cathedral. 


Y.  1.1  11  M  x 


Mr.  F.  Gostelow,  Luton  Parish  Church — Fantasia  on  the 
tune  '  Hanover,'  E.  H.  Ltmart. 

Mr.  C.  E.  Blyton  Dobson,  Nottingham  Central  Mission — 
Pastoral  Sonata,  Phtinterftr. 

Mr.  W.  Cary  Bliss,  St.  Magnus-the-Martyr,  1-ondon  Bridge 
— Prelude  and  Fugue  in  A  minor,  J.  S.  Both. 

Mr.  Albert  Orion.  Walton  Parish  Church.  Liverpool- 
Prelude  and  Fugue  in  E  minor,  /.  S.  Bath. 

Dr.  M.  J.  Monk,  Truro  Cathedral — Pastoral  Sonata, 
RKtinhtrgtr. 

Mr.  T.  C.  L.  Pritchard,  Sherbrooke  Church.  Pollokshields— 
Toccata  and  Fugue  in  F  minor,  T.  Ttrttut  A'Mt. 

Mr.  W.  Brennand  Smith,  Ladock  Church,  Cornwall- 
Concert  Fugue  in  G,  Krtbt. 

Mr.  T.  W.  Hanforth,  Sheffield  Parish  Church— First  Sonata 
da  Camera,  Dr.  A.  L.  Ptatt. 

Mr.  George  H.  Rees,  St.  George's,  Bloomsbury— Benediction 

Nuptialc,  Hellins. 
Mr.  John  Pallein,  Lincoln  Cathedral — Fantasia  in  G  minor. 

J.  S.  Both. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Prince's  Park,  Liverpool— 
'Chant  de  Printcmps, '  JtstfA  Btmntt. 

Mr.  Emlyn  Davies,  Buckley  Congregational  Church- 
Toccata  in  F  major,  flat-A. 

Dr.  A.  W.  Wilson,  Adlington  Parish  Church— Chorale 
Preludes  on  1  Mclcombc '  and  4  Rockingham,'  Parry. 

Mr.  J.  Goddard  Barker,  Settle  Parish  C.'huich— Andante  in 
G,  fiat i tit. 

Mr.  Herbert  Hodge,  Selfridge's,  Oxford  Street— Gavotte 

moderne  in  A  flat,  Ltmart. 
Mr.  Alfred  R.  Stock,  Markham  Square  Congregational 

Church,  Chelsea — Pastorale  in  E,  Lemart. 
Dr.  Caradog  Rolierts,  Falmouth  RoadC.  M.  Chapel,  S.E.— 

Harmonies  du  Soir,  Karg-Eltrt. 


Praist  lAt  /.c>J.    Unaccompanied  motet  for  eight  voices. 
By  John  E.  West. 

[Novello  &  Co.,  Ltd.] 

In  these  days,  when  so-called  sacred  music  is  imported 
from  the  drawing-room  or  the  stage,  one  welcomes  a  piece  ol 
I  church  music  that  is  serious,  thoughtful,  appropriate,  and  of 
I  high  musical  quality.  These  epithets  apply  fitly  to  Mr.  Wat's 
motet  '  Praise  the  Lord,'  a  setting  for  double  choir  of  the 
first  three  verses  of  Psalm  cxiii.  The  manner  is  of  coarse 
contrapuntal — choir  answers  choir,  or  both  intermingle— 
and  the  harmonics,  although  the  tonality  wanders  far  afield, 
are  diatonic  The  plunge  from  F  into  D  flat  on  the  words 
'  The  Lord's  name  is  praised,'  and  a  later  change  from  U  flat 
to  A,  though  not  a  dating  harmonic  experiment  in  the  eyes 
of  modern  romanticists,  are  effective  by  contrast  with  the 
evenness  of  the  surrounding  tonality.  The  composer's 
restraint  makes  eloquence  easy.  Some  pictorial  suggestion, 
where  overlapping  phrases  piled  up  from  second  tiass  to 
first  soprano  depict  the  '  rising  up  of  the  sun,'  and  a  gradual 
descent  of  melody  in  the  second  choir  against  falling  chords 
in  the  first  shows  the  '  going  down  of  the  same,'  is  justified 
by  the  musical  continuity  of  the  passage,  which  is  self- 
sufficienl  apart  from  the  words.  The  music  here  borrows 
from  the  part-song,  but  discriminate!}-.  There  is  a  fine 
resumption  of  the  opening  subject,  with  some  close  imitation 
between  the  choirs,  and  a  sonorous  building  up  of  counter- 
point through  the  keys  of  E  flat,  B  flat  minor,  and  D  flat, 
with  a  sudden  return  to  B  flat  major  on  the  last  bar,  makes  a 
striking  Finale.  Throughout  one  is  impressed  by  the  quality 
of  Mr.  West's  choral  writing  and  the  dignity  of  his  ideas. 


Motart't  Optras:  A  tritital  itudy.    By  Edward  J.  Dent. 

[London  :  Chatto  &  Windus.] 

If  memory  serves,  it  was  Herbert  Spencer  who  insisted 
upon  the  moral  value  of  admiration.  In  this  volume 
Mr.  Dent  is  in  his  element  We  feel  that  Mourt  is  the 
musical  deity  and  that  the  author  is  his  prophet.  The  book 
may  be  safely  recommended  to  all  interested  in  the  music  of 
Mozart  and  his  contemporaries.  The  compositions  of  the 
period  are  examined  with  care,  and  every  page  reveals  a 
wide  knowledge  and  a  burning  enthusiasm.  English 
amateurs  know  loo  little  of  the  dramatic  Mozart.  Until  the 
Carl  Rosa  Company  revived  it  recently,  '  The  magic  flute  ' 
must  have  lieen  little  more  than  a  name  to  many.  Those  to 
w  hom  Mozart  means  simply  the  Pianoforte  sonatas  and  the 
'  Jupiter  '  Symphony  cannot  have  an  adequate  idea  of  what 
the  composer  stands  for.  The  present  book  is  calculated  to 
stimulate  interest  in  the  operas.  Mr.  Dent  rightly  insists 
on  the  view  that  they  are  more  than  a  string  of  songs,  as  so 
many  seem  to  think.  fie  also  impresses  one  with  a  fact 
which  cannot  be  too  emphatically  insisted  upon,  namely, 
that  Mozart's  powers  and  superiority  can  be  realised  only 
when  the  music-lover  knows  what  his  contemporaries  stand 
for.  This  is  a  book  which  should  be  found  in  the  library  °f 
every  serious  musician. 
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Echoes.  By  John  Pointer.  The  Little  Sandman.  By 
Brahms  (arranged  by  John  E.  West).  Aubade.  By 
Tohn  Ireland. 

[Novello  &  Co.,  Ltd.] 

The  above  part-songs  are  for  female  voices,  and  are  useful 
additions  to  this  branch  of  musical  composition.  Mr. 
Pointer's  piece  is  a  Trio  calling  for  experienced  singers.  It 
has  a  melodious  swing  and  some  effective  modulations,  and 
is  supported  throughout  by  an  interesting  accompaniment. 
'  The  little  sandman '  is  a  Trio  arrangement  of  Brahms's 
charmingly  -  accompanied  folk-song  melody,  and  will,  we 
imagine,  be  welcome  to  ladies'  choral  Societies  and  upper 
schools.  Mr.  John  Ireland  has  made  a  deservedly  high 
reputation  as  composer  of  graceful  vocal  music,  which  he  is 
able  to  adorn  with  a  beautiful  accompaniment.  'Aubade' 
is  a  good  specimen  of  his  refined  and  artistic  style. 


Medicrval    Musical  Reiki 
Hammerich.  Translated 
Williams  Hammerich. 


of  Denmark.  By  Angul 
from  Danish  by  Margaret 


[Leipsic:  Breitkopf  &  H artel.] 

This  scholarly  folio  by  Professor  Dr.  Angul  Hammerich, 
of  Copenhagen  University,  is  the  embodiment  of  a  series  of 
lectures  on  '  Danish  musical  history  of  the  Middle  Ages,' 
and  is  admirably  translated  by  Mrs.  Hammerich.  Not 
only  are  there  given  the  facsimiles  of  many  important 
musical  items  of  pre- Reformation  days,  but  translations,  in 
modem  musical  notation,  are  furnished,  prefaced  by  a 
perfectly  lucid  historical  account  Dr.  Hammerich  has 
unearthed  some  rare  treasures  from  the  MSS.  of  the 
Cathedral  of  Lund  and  the  Ringsted  Convent  Church — all 
of  which  amply  prove  a  high  state  of  musical  culture  among 
the  Danes  of  the  Middle  Ages. 

In  regard  to  the  5th  example,  namely,  the  Sequence 
4  Letabundus,'  usually  called  *  Prosa  de  nativitate  Domini,' 
Dr.  Hammerich  says  that  '  it  appears  to  be  older  than  the 
time  of  St.  Bernard,'  but  he  does  not  seem  to  be  aware  that 
the  music  is  in  a  Brit.  Mus.  MS.  of  the  early  12th  century 
(Add.  18362,  f.  log4)  and  is  also  in  an  English  Gradual  circa 
1 140,  as  well  as  in  a  12th  century  MS.  in  the  Bibl.  Nat., 
Paris  (Lat.  1139,  f-  80A).  However,  Dr.  Hammerich  tells 
us  the  interesting  fact  that  this  old  melody  has  been  wedded 
to 'an  Anglo-Norman  song  of  the  13th  century  in  praise 
of  beer,  probably  the  oldest  beer  song  in  existence.' 

The  collotype  facsimiles  arc  magnificently  reproduced, 
being  the  work  of  F.  Hendriksen,  and  the  work  itself  is 
beautifully  printed  by  Nielsen  &  Lydiche,  of  Copenhagen. 


Now  let  her  charge  and  spare  net.     By  Frances  Pilkington. 
Now  I  see  thy  looks  were  feigned.    Thomas  Ford.  The 
Oriana  Scries  of  Madrigals.    Edited  by  Lionel  Benson. 

[Novello  &  Co.,  Ltd.J 

These  are  two  more  of  the  treasures  of  the  past  brought 
forward  by  Mr.  Benson,  in  a  form  for  popular  use.  Both 
madrigals  or  part-songs  have  a  special  utility  by  reason  of 
their  being  in  four  parts.  Pilkington's  easy  and  dainty  piece 
is  mostly  in  solid  harmony,  varied  by  points  of  imitation. 
Ford's  little  piece  is  from  'Music  of  Sundrie  Kindes' 
(London,  1607),  and  is  again  easy  and  flowing,  and  has  some 
quaint  harmonies.  Both  pieces  are  marked  for  expression 
by  Mr.  Benson,  and  as  no  one  knows  better  how  to  deal 
with  music  of  this  kind,  his  suggestions  are  valuable. 


music,  and  his  '  borrowings.'  The  music  is  represented  bv 
a  few  favourite  airs,  the  '  Harmonious  blacksmith*' 
Variations,  and  smaller  pieces,  among  which  it  is  curious  to 
rind  a  pianoforte  transcription  of  a  violin  work.  One  of  the 
best  essays  in  the  scries  is  that  on  Liszt,  by  Sir  Alexander 
Mackenzie,  the  quality  of  which  can  be  judged  by  the 
author's  admirable  lectures  delivered  recently  at  the  Royal 
Institution,  and  reported  in  these  columns.  Sir  Alexander 
has  also  written  attractively  on  Verdi.  There  remains  the 
volume  on  Meyerbeer,  whom  one  is  surprised  to  encounter 
in  a  company  that  excludes  Berlioz.  Mr.  Arthur  Hervey's 
essay  is.  however,  good  reading,  and  one  cannot  grudge  this 
opportunity  to  an  enthusiast.  In  these — as  in  previous 
issues — a  full-page  portrait  is  given  in  each  volume,  and 
numerous  illustrations  appear  in  the  text. 


BOOKS  RECEIVED. 

Opera  Synopses.  By  J.  Walker  McSpadden.  Pp.  336. 
Price  2f.  6d.    (London:  George  G.  Harrap.) 

Ear  training.  By  Leonard  C.  Venables.  Pp.  192. 
Price  4r.    (London  :  J.  Cur  wen  &  Sons.) 

Tschudi :    the  harpsichord  maker.     By   William  Dale. 

Pp.82.    Illustrated.    (London  :  Constable  &  Co.) 
Practical    hints   /or   students    of   singing.      By  Liza 

Lehmann.     Pp.    177.    Price   51.     (London :  Enoch 

&  Sons.) 

IVagner's  teachings  by  analogy.  By  Edwin  Evans,  sen.  An 
introduction  to  the  study  of  Wagner's  prose  works. 
Pp.  79.    Price  2s.  6d.    (London  :  William  Reeves.) 


Correapon&ence. 


Masterpieces  of  Music.    Edited  by  E.  Hatzfeld. 

[T.  C.  &  E.  C.  Jack.] 

The  four  recent  issues  of  this  attractive  and  cheap  series 
have  nearly  completed  the  announced  list.  In  the  volume 
on  Handel,  Mr.  Henry-  Davey  writes  instructively,  and 
with  authority,  on  his  lite,  the  general  features  of  his 


THE  PEDAL  ORGAN. 

TO  TUB  EDITOR  OP  '  THE  MUSICAL  TIMES.' 

Sir,— I  would  not  have  it  thought  that  I  wish  unduly  to 
press  any  analogy  between  the  organ  and  the  orchestra. 
The  point  of  my  contention  is  surely  summed  up  in  the  final 
paragraph  of  my  last  letter.  Dr.  Froggatt  does  not  reply  to 
the  questions  contained  in  that  |»ragraph.  (I  assume  now, 
as  ever,  that  the  ear  is  the  final  arbiter.) 

1  have  before  me  particulars  of  some  of  Mr.  Robert 
Hope-Jones's  recent  achievements  in  organ  building.  As  is 
well  known,  he  carries  the  principle  of  '  continuation '  to 
greater  lengths  than  most  of  us  yet  care  to  copy.  At  the 
same  time,  in  his  larger  specifications — he  does  not  advocate 
more  than  thirty-one  ranks  of  pipes  for  any  organ — it  will 
be  seen  that  one  or  more  independent  ranks  of  big  scale 
and  on  really  heavy  wind  pressure  are  set  apart  for  use 
only  on  the  Pedal  organ,  presumably  because  he  wishes  this 
department  to  be  immeasurably  superior  in  power  to 
orchestral  basses. 

I  may  observe  that  as  compared  with  the  orchestra  the 
organ  is  merely  a  machine,  it  is  therefore  a  comparatively 
easy  matter  to  produce,  in  the  bass,  weight  sufficient  to 
satisfy  the  ear,  where  wind  can  be  supplied  in  any 
quantity  at  considerable  pressure  and  where  there  is  room 
to  plant  a  sufficient  number  of  pipes.  But  I  know  of  no 
method  other  than  that  of  one  or  more  independent  ranks. 

I  entirely  agree  with  the  final  sentence  of  Dr.  Froggatt's 
letter.  So  unusual  is  the  instrument  that  it  contains  all  the 
requirements  he  mentions — and  a  few  others.  Most  of  the 
leading  experts  in  this  country  have  inspected  it.  Not  a  few 
recognised  leading  players  have  tried  it,  and  are  coming  to 
try  it.  I  hope,  Sir,  that  I  made  it  clear  that  Dr.  Froggatt 
would  be  very  welcome  to  show  whether  4  continued '  basses 
can  'hold  their  own.'  I  do  not,  in  practice,  find  that  they 
can,  although  they  are  of  incalculable  value  in  directions 
other  than  that  of  making  weight. — I  am,  Sir,  your  obedient 
servant, 

Kennkth  G.  Burns. 

Richmond,  Surrey. 
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'  MUSIC  ON  THE  SHAKESPEAREAN  STAGE.* 

TO  TUB  EDITOR  OF  '  THE  MUSICAL  TIMES.' 

Sir,— I  have  recently  gone  through  Mr.  Cowling'*  book 
on  '  Music  on  the  Shakespearean  Stage,'  and  it  appears 
to  me  that  the  work  displays  a  lamentable  non-acquaintance 
with  first  hand  authorities  on  the  subject  in  question.  Only 
to  quote  two  instances,  the  recent  works  of  Professor  Wallace 
and  of  Mr.  W.  J.  Lawrence  are  ignored.  In  the  present 
work  I  have  noticed  some  slips  : 

1.  The  reference  to  the  FertHtu  theatre  should  1*  to  the 
Black  friars. 

J.  The  date  1550  for  '  Ralph  Roister  Doister'  is  inaccurate. 

3.  The  equation  of  '  a  sackbut  of  Mark  Antony '  as  a 
property  for  a  play  called  '  Mark  Antony '  is  wrong  ;  the  fact 
is  that  the  entry  chronicles  the  payment  of  40s.  for  a 
sackbut  bought  from  the  famous  sackbut  player,  Mark 
Aniony  Ba&sano. 

4.  Shakespeare  is  accused  of  mskirg  '  a  carious  slip '  in 
reference  to  'jacks'  (Sonnet  128).  'lie  calls  the  keys  of 
a  virginal  "jacks,"  whereas  the  jacks  were  quite  distinct 
from  the  keys.'  Shakespeare  does  nothing  of  the  kind. 
His  simile  was  intended  lor  the  jacks,  when  a  fair  lady  was 
endeavouring  to  tune  the  instrument : 

'Those  jacks  that  nimble  leap 
To  kiss  the  tender  inward  of  thy  hand.' 

5.  The  Musette  is  not  a  svnonvm  for  a  hautboy  or 
shawm  ;  it  is  really  the  bagpipe.  Shakespeare  alludes  to  the 
liish  Uillcann  pipes  as  *  woollen  pipes.' 

But  let  me  add  that  the  book  is  a  useful  one,  particularly 
for  those  whose  purses  may  not  feel  rqual  to  the 
purchase  of  Feuillerat's  large  quarto,  or  Mr.  W.  J.  Lawrence's 
monumental  book  on  '  The  Elizabethan  Playhouse. '  Professor 
Wallace  has  written  two  most  researchful  volumes  on  the 
period,  admirably  documented,  and  Dr.  E.  W.  Nay  lor  has 
recently  issued  'Shakespeare  Mu»ic'  with  contemporary 
musical  illustrations. 

W.  H.  Grattan  Flood. 


'  NOTES  ON  ORGANS  AT  WINDSOR  CASTLE.' 

TO  THE  EMTOR  OF  'THE  Mt'SICAI.  TIMES.' 

Sir, — In  the  very  interesting  article  on  the  aliove  subject 
in  your  May  issue,  Mr.  Andrew  Freeman  asks  for  information 
as  to  'what  iKCame  of  the  Green  organ  which  was  a 
favourite  instrument  of  His  Majesty  George  III.' 

I  am  glad  to  be  in  a  position  to  answer  this  query. 
Green's  organ — the  small  organ  at  Windsor  Castle— was 
presented  by  King  George  III.  to  Downparrick  Cathedral 
(ihe  Cathedral  of  the  diocese  of  Down),  and  the  King  also 
gave  £1,000  towards  the  restoration  or  the  venerable  church. 
This  was  about  the  year  1795.  Green's  organ  was  enlarged 
by  Waffington  of  Dublin,  in  1815,  and  was  again  repaired 
and  enlarged  by  Telford  in  1 870  and  1896.  It  is  now  (1913) 
lieing  reconstructed  and  restored  l>y  Harrison  &  Harrison  of 
Durham. — Yours  faithfully, 

May  7,  1913.  W.  H.  Grattan  Flood. 


©bttuan?. 


Miss  Marv  Laura  E<;krton,  of  Terrirvgton,  York,  who 
died  at  Scarboiough  on  May  5.  The  deceased  was  well- 
known  in  Yorkshire  society,  alike  for  her  social  qualities  and 
position  as  for  her  real  in  the  cause  of  musical  progress. 
She  founded  the  Yorkshire  musical  competitions  and  did  much 
to  support  the  late  Miss  Wakefield  in  her  missionary  efforts  to 
expand  the  usefulness  of  the  movement.  Miss  Egerton  was 
co-secretary  of  the  Association  of  Musical  Competition 
Festivals,  and  was  a  considerable  force  in  the  affairs  of  that 
body.  She  was  laid  to  rest  on  May  9,  in  the  God's  Acre 
near  the  home  she  loved  so  well.  A  writer  in  the  Yorktkirt 
/'est  well  »ums  up  the  motive  that  governed  her  life  and 
endeared  her  to  a  large  circle  of  friends  :  *  Stricken  down  in 
the  midst  of  her  strenuous  labours  by  a  mysterious  illness, 
which  laid  her  on  her  back  for  a  whole  year,  she  literally  to 
the  last  moment  worked  for  her  fellow-creatures  and  her 
God.' 


"Die  following  are  some  additional  particulars  of  the 
career  of  the  late  Mr.  Barton  Mi.'GucKIN,  whose  dealh  on 
April  17  was  recorded  in  our  last  issue.  For  close  on  twenty 
years  (1880-99)  he  delighted  audiences  as  an  operatic 
tenor  of  the  first  rank.  Born  at  Dublin  on  July  3&,  185a. 
he  commenced  his  studies  under  R.  Turle,  as  chorister  of 
Armagh  Cathedral,  whence,  in  1871,  he  became  first  tenor  of 
St.  Patrick's  Cathedral,  Dublin.  During  1875-76  he  took 
lessons  from  Trevulsi,  at  Milan,  and  made  Ins  dehilt  in 
oratorio  at  ihe  Crystal  Palace  Concerts  in  1877,  also  sir%'in£ 
at  the  Handel  Festival  in  1878.  His  first  appearance  in 
opera  was  with  Carl  Rosa  at  Birmingham,  as  1  haddeus  in 
the  '  Bohemian  Girl,'  on  September  to,  1880,  and  he  created 
many  operatic  parts,  e.g.,  in  'Esmeralda,  *  Colomba.' 
•  Nadeshda.*  •  Promersi  Sposi'  and  «  Marion.'  In  1905  he  was 
appointed  Director  of  the  Dublin  Amateur  Operatic  and 
Choral  Society,  and  was  Musical  Director  of  the  Dublin 
International  Exhibition  in  t907.  His  last  appearance  was 
at  the  Coronation  of  King  George  V.,  in  June,  1911.  In 
private  life  be  was  very  popular. 

Less  than  two  months  after  the  death  of  his  elder  brother 
(John  Thomas)  comes  the  news  of  the  passing  awav  at 
Ottawa.  Canada,  c,f  the  veteran  harpist,  Thomas  Thomas, 
better  known  as  Aptommas.  He  was  bom  at  Bridgend, 
Glamorganshire,  in  1839,  and  studied  the  harp  from  hrs 
early  years,  giving  many  successful  concerts  both  at  home 
and  on  the  Continent  between  the  years  1851-67.  On 
January  18,  1872,  he  performed  at  the  Gcwandhaus  Concerts, 
Lcipsic,  and  his  playing  was  much  admired.  He  played 
on  several  occasions  for  Queen  Victoria,  and  as  leader 
of  a  band  of  harps  at  the  Belfast  Musical  Festival  of  1879. 
He  settled  in  America  in  1895,  and  gave  a  very  fine  conceit 
at  Carnegie  Hall,  New  York,  on  January  16,  1905.  Many 
of  his  compositions  are  well  known,  including  his  cantata, 
'  The  Pilgrim's  Progress,'  and  he  also  published  a  '  History 
of  the  Harp.' 

Mrs.  D'Ovlv  CARTE  (Mrs.  Stanley  Boulter),  on  May  5. 
in  London.  She  was  a  business  woman  of  exceptional 
capacity,  and  was  always  an  unseen  force  behind  the  rfft'iu 
of  Gilbert,  Snllivan,  and  D'Oyly  Carte.  After  the  ilt-ath  <>f 
the  last  of  the  '  triumvirate,'  Mrs.  Carte  had  carried  ™  »nh 
conspicuous  success  the  management  of  the  Savoy  revivals  and 
the  work  of  the  touring  companies. 

H.  Steudner-Wklsikg,  at  Vienna,  his  native  citv.  At 
one  time,  and  for  many  years,  Mr.  Welsing  was  resident  in 
Liverpool,  where  he  was  well-known  as  a  pianoforte  plajrtt 
of  great  ability  and  also  as  a  teacher. 


THE  OPERA  SEASON  IN  NEW  YORK. 

The  Operatic  Season  which  recently  came  to  an  end 
in  New  York  has  on  ll»e  whole  been  successful.  It  has  been 
remarkable  as  being  the  longest  on  record  in  New  York, 
lasting  twenty-three  weeks  uninterruptedly,  from  the  middle 
of  November  to  a  month  after  Easter.  During  that  period 
154  performances  were  given,  the  operas  staged  being  thirty- 
six,  out  of  which  nineteen  were  Italian,  twelve  German, 
three  French,  one  American,  and  one  Russian.  As  will  be 
seen,  the  Italian  works  carried  the  day,  not  only  in  the 
number  given,  but  likewise  in  the  number  of  their 
performances,  which  latter  amounted  to  eighty-six.  A» 
usual,  the  German  operas  given  were  almost  exclusively 
works  of  Wagner,  which  were  heard  on  thirty-five  occasions; 
Humperdinck  was  represented  by  two  operas  and  ten  pet' 
formanccs ;  Mozart's  4  Magic  Flute '  was  given  nine  times. 
After  Wagner,  the  greatest  number  of  representation!  was 
accorded  to  Puccini  (twenty-eight),  next  to  whom  came 
Verdi  with  sixteen. 

Seven  performances  were  given  of  operas  by  Wotf-Ferrsn, 
who  may  now  be  considered  to  have  definitely  established 
himself  as  a  draw  at  the  Metropolitan  House.  Of  Puccrnf* 
operas,  his  '  Butterfly '  appears  to  be  the  most  successful 
in  New  York,  while  his  •  Fanciulla  del  West*  does  not 
appear  to  have  attracted,  as  only  four  performances  were 
given.  Two  works  that  show  no  abatement  in  the  affection! 
of  the  New  Yorkers  are  '  Alda  '  and  '  Gioconda,'  which  are 
always  safe  cards  to  play.  It  has  alwavs  lieen  taken  ft* 
granted  that  *  Cavalleria'  and  'Pagliacci'  are  inseparable. 
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but  during  the  last  season  this  tradition  has  been  broken, 
one  or  other  of  them  on  more  than  one  occasion  being 
bracketted  with  •  II  Segreto  de  Susanna '  or  '  Hansel  und 
Gretel.'  The  absolute  novelties  included  Moussorgsky's 
'  Boris  Godounoff,'  which  had  been  promised  the  previous 
season,  but  on  account  of  insufficient  rehearsal  had  been  put 
on  one  side,  and  'Cyrano,'  by  Walter  Damrosch,  which  had  its 
first  production  on  any  stage.  The  American  composer's 
work  had  a  friendly  reception,  and  the  critics  treated  it 
kindly,  but  in  spite  of  this  it  seemed  clear  that  the 
American  operatic  composer  is  still  a  hope  of  the  future. 
Many  old  friends  were  forthcoming,  such  as  '  Orfeo,' 
4  Gli  Ugonotti,'  *  II  Barbiere,'  *  Don  Pasquale,'  and  the 
*  Manons '  by  Massenet  and  Puccini  respectively.  Although, 
as  has  been  said,  the  season  was  successful,  yet  never  perhaps, 
or  certainly  for  years,  was  there  one  so  full  of  contretemps. 
The  cold-catching  propensities  of  the  artists  continually 
placed  impresario  and  conductors  in  a  quandary,  operas 
announced  having  to  be  changed,  not  merely  once  but 
twice,  during  the  day  of  performance.  One  German 
tenor  who  was  appearing  for  the  first  time,  when  half 
through  *  Tannhauser '  completely  lost  his  voice,  and 
had  to  continue  and  finish  the  opera  in  dumb  show  ! 
A  serious  and  regrettable  blank  was  felt  in  the  sudden  death 
of  the  stage-manager,  while  the  gentleman  who  assumed  his 
post  almost  immediately  fell  ill.  There  is  always  the  other 
side  of  the  medal,  however,  and  the  trump  card  who  never 
disappointed  was  Caruso,  whose  slightest  indisposition  is  as 
anxiously  inquired  after  by  the  operatic  public  as  that  of 
many  crowned  heads.  The  season  saw  the  introduction  of  a 
new  conductor  in  the  person  of  Signor  Polacco,  with  a 
first-class  Italian  reputation,  and  engaged  to  replace 
Campanini  at  Covent  Garden  during  the  present  season. 
The  new-comer,  who  proved  himself  in  every  way  worthy 
of  the  post,  will  return  to  the  Metropolitan  next  winter. 
Unavoidably  delayed,  Toscanini  was  unable  to  conduct  for 
about  a  month  after  the  opening  of  the  season.  A  special 
event,  and  one  that  was  awaited  with  great  interest,  was  the 
announcement  that  he  would  conduct  an  orchestral  concert. 
It  will  be  seen  that  in  spite  of  mishaps  (and  many  of  them) 
the  operatic  season  of  New  York,  1912-1913,  was 
gratifying  to  artists  and  public  alike.  The  concert 
season  might  have  ended  equally  happily,  had  the  idea  not 
occurred  to  form  an  Italian  Philharmonic  Society,  for  the 
purpose  of  performing  Italian  symphonic  music  exclusively. 
All  seemed  to  promise  well  ;  the  first  programme  was  drawn 
up,  and  the  date  of  the  first  concert  announced.  Although 
the  scheme  was  entirely  extraneous  to  the  work  of  the 
Metropolitan  direction,  yet  they  showed  themselves  well 
disposed  towards  it,  so  much  so  that  Madame  Frances  Aldo, 
wife  of  Signor  Gat  hi  Casazza,  would  have  sung,  and  part  of 
the  orchestra  from  the  Opera  House  was  to  help.  All  unfor- 
tunately ended  in  smoke,  owing  to  the  Italians  protesting 
against  any  Germans  being  engaged.  Strikes,  anonymous 
letters,  threats,  even  as  to  bombs  at  the  concerts,  compelled 
the  organizers  to  abandon  the  whole  enterprise. 

  Claude  Trevor. 

ROYAL  OPERA,  COVENT  GARDEN. 

THE  GERMAN  SKASO.N. 

By  way  of  celebrating  the  Wagner  Centenary  the  Royal 
Opera  Syndicate  devoted  the  first  month  of  its  season — 
beginning  on  April  21 — to  German  opera  exclusively,  and 
largely  to  Wagner  opera.  As  a  result,  in  addition  to  the 
'  Ring,'  4  Tannhauser,'  '  Lohengrin,'  and  the  4  Flying 
Dutchman ' — with,  of  course,  4  Tristan ' — have  been  brought 
to  light.  The  4  Ring,'  after  a  generation  of  familiarity,  is 
now  made  the  vehicle  for  the  4 star'  conductor.  In 
other  words,  when  the  representations  were  conducted 
by  Herr  Arthur  Nikisch,  there  was  much  enthusiasm ; 
when  by  anyone  else — as  happened  when  Herr  Nikisch 
was  called  away  to  Berlin,  and  the  youthful  and  useful, 
if  not  inspired,  Herr  Paul  Drach  took  his  place — there 
was  less  interest.  Herr  Nikisch's  reading  will  not  be 
loved  by  the  patriotic  Teuton ;  it  has  nothing  of  the 
storm  and  stress,  the  blaring  brass  and  tearing  string,  with 
inaudible  soloists  and  unintelligible  action  that  a  succession 
of  German  conductors  have  accustomed  us  to.  There  is  a 
delicacy,  a  refinement,  and  a  poetry  that  leave  the  voices 
(and  their  defects)  in  high  relief,  and  weld  the  whole  orchestral 
furnace  into  a  liquid  glowing  mass,  that,  had  it  been 


presented  earlier,  would  have  won  recognition  sooner  for  the 
genius  of  Richard  Wagner.  Under  Herr  Nikisch's  hands, 
the  score  warmed  and  comforted  and  never  scorched  as  of 
old.  Those  of  us  who  remember  the  strenuous  times  ot 
thirty  years  ago,  when  the  score,  then  largely  incom- 
prehensible, was  thrown  and  blown  at  us,  thank  our 
artistic  destinies  for  Herr  Nikisch.  Those  who  heard 
the  work  for  the  first  time  under  his  guidance  must 
have  wondered  why  their  forefathers  made  such  a  bother 
about  Wagnerian  noise.  Yet  it  is  not  to  be  supposed 
that  the  interpretation  was  of  the  milk-and-water  type  ;  far 
from  it,  There  was  plenty  of  life,  but  it  was  always  in  the 
proper  place,  and  to  the  purely  orchestral  numbers  Herr 
Nikisch  gave  a  fire  and  animation  that  but  accentuated  the 
value  of  the  remainder.  The  casts  were  in  the  main  familiar. 
Madame  Saltzman-Stevens,  Fraulein  Kappel,  and  Madame 
Kirkby-Lunn— the  latter  in  better  voice  than  last  season — 
have  repeated  familiar  efforts,  and  Messrs.  Cornelius, 
Hensel,  Van  Rooy,  and  Kiess  have  done  as  they  did  before. 
The  new  recruits  have  been  satisfactory ;  mostly  so  Herr 
Bader,  who,  if  not  equal  to  former  Handings,  is,  in  spite  of 
his  name,  no  worse  ;  and  Miss  Kathleen  Howard,  who  has 
in  a  strong  contralto  voice  with  an  even  scale  a  medium  that 
should  carry  her  far. 

4  Tannhauser '  and  '  Lohengrin,'  former  favourites  which 
have  suffered  banishment — chiefly  to  the  provinces- 
seemed  rather  shy  in  finding  themselves  in  London 
once  again,  and  did  not  appear  to  any  great  advantage. 
In  spite  of  some  good  work  by  Fraulein  Perard- Petzl, 
Herr  Hofbauer,  Fraulein  Kappel,  and  others,  the  impression 
left  is  that  the  palm  is  with  the  English  touring  opera 
companies,  who  any  day  can  show  the  Royal  Opera  Covent 
Garden,  how  to  perform  4  Tannhauser  *  and  *  Lohengrin ' 
without  boring  their  audiences  to  death— or  driving  them  to 
the  refreshment  room.  The  '  Flying  Dutchman,'  given 
towards  the  end,  when  Madame  Dcstinn  was  available, 
was  better  done.  There  was  good  singing  from  Madame 
I  Destinn  and  a  superb  presentation  of  the  Dutchman  by  Herr 
I  Hofbauer  who,  realising  that  the  music  flattered  Italian  opera 
I  very  sincerely  sang  it  accordingly  and  ravished  his  audiences. 
Of  the  new  work  4Oberst  Chabert,'  included  in  this 
part  of  the  season,  it  is  not  possible  to  speak  very  highly. 
Herr  von  Waltershausen  is  a  clever  composer,  but  his 
imitative  faculty  is  too  largely  developed.  His  score  excites 
respect  because  of  the  number  of  old  friends  one  meets  in  it. 
One's  hat  is  constantly  being  removed  as  La  Tosca, 
Salome,  Marguerite,  or  Dalila  pass  by.  But  the  piece  was 
uncommonly  well  acted.  The  germ  of  the  story  is  the 
Enoch  Arden  tragedy.  It  is  chiefly  a  long  duet  that  is 
sometimes  a  trio,  and  there  is  but  one  concerted  number 
whose  theme  has  done  service  before.  Of  chorus,  spectacle, 
and  movement,  there  is  none — and  the  management  had 
only  to  provide  the  scenery.  Fraulein  Perard -Petzl  and  Herr 
Hofbauer  distinguished  themselves;  Herr  Buysson— who 
had  appeared  before  under  Mr.  Hammerstein's  regime— did 
not.  Then  Herr  Humperdinck's  somewhat  melancholy 
4  Konigskinder '  has  been  tried  again,  wiih  a  new  and 
pleasing  Goose  Girl  in  Fraulein  Angela  Sax,  and  an  excellent 
King's  Son  is  Herr  Ziegler.  But  the  snow  scene  killed  the 
work  as  it  killed  the  children  ;  and  the  management  is  left 
with  that  beautiful  scenery  on  its  hands.  The  two  perform- 
ances of  4  Tristan '  were  unequal.  In  the  first,  Madame 
Saltzman-Stevens  did  not  do  herself  justice,  and  Herr 
Cornelius  was  inclined  to  the  stolid,  but  there  was  fine  work 
from  Herr  Van  Rooy  as  Kurwenal ;  yet  report  speaks  well 
of  the  second  representation.  The  award  on  the  German 
season  goes  to  Herr  Nikisch  and  the  4  Ring,'  with  the 
'  Flying  Dutchman  '  as  a  good  second.  Dr.  Rottenberg 
conduct  ed  the  operas  other  than  the  4  Ring,'  but  scarcely 
realised  anticipations. 

ITALIAN  AND  FRENCH  OPERA. 
In  the  season  of  Italian  and  French  opera  which  began  on 
May  20,  the  former  has  predominated  to  date.  The 
beginning  was  unmistakably  Italian,  since  it  was  made  with 
'  Pagliacci,'  and  with  no  less  a  person  than  Signor  Enrico 
Caruso  as  the  chief  clown.  Signor  Caruso  has  not  come 
to  terms  with  the   Syndicate  for  six  years.     In  the 


interval  he  has  apparently  been  singing  his  hardest  to  the 
American  public— one  thousand  and  fifty  dollars  sounds 
more  than  £350— and  his  voice  shows  it.    The  old  '  pearly  ' 
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quality  is  missing,  but  none  of  the  temperament.  That 
carried  matters  a  long  way,  and  the  public  had  a  fall 
measure  of  the  'Caruso  sob'  for  its  two-guinea  stall*. 
Mile.  Carmen  Mel  is,  a  new-comer  with  more  power  as 
an  actress  than  as  a  singer,  assisted  In  tlie  representation, 
and  Signor  Sammarco  was  in  his  old  place  to  delight  all 
amateurs — singers  or  otherwise — with  his  fine  delivery  of 
the  Prologue.  Finally  Madame  Melba  has  returned,  and 
celebrated  her  twenty-fifth  anniversary  of  opera  in  London 
by  a  moving  performance  of  1  La  Boheme,  with  Mr.  John 
McCormack,  Signor  Aquistapace  (new),  and  M.  Dinh  Gilly 
as  her  associates.  'La  Tosca,'  with  Madame  Dcstinn, 
a  moderated  Signor  Martinelli,  the  delightfully  polished 
Scarpia  of  Signor  Scotti — much  missed  during  his  three 
years'  absence— and  a  new  and  excellent  conductor,  Signor 
Giorgio  Polacco,  as  Signor  Panina's  colleague  in  place  of 
Signor  Campanini  (not  engaged),  complete  the  record  to 

Francis  E.  Barrett. 


THE  DOVER  MUSICAL  FESTIVAL. 

On  April  29  and  30  the  fifth  triennial  Musical  Festival, 
held  under  the  auspices  of  the  Dover  Choral  Union,  took 
place  in  the  Town  Hall  with  conspicuous  success.  On  both 
days  large  and  interested  audiences  tilled  the  hall,  and  the 
programmes  were  thoroughly  appreciated. 

The  soloists  were  Miss  Doris  Carter,  Miss  Mildred  Jones, 
Mr.  Frank  Mailings,  and  Mr.  Humphrey  Bishop  (vocalists), 
and  Miss  Leech -Carreral  (violinist).  The  orchestra,  ably 
led  by  Mr.  George  H.  Wilby,  did  excellent  work  on  the 
whole.  They  played  Schubert's  '  Unfinished  Symphony, ' 
Smetana's  '  The  bartered  bride '  Overture,  Dr.  Hatgh'i 
Overture,  and  other  works,  most  beautifully. 

The  principal  interest  of  the  performances  centred  in  the 
presence  of  Sir  Frederick  Bridge  and  Sir  Hubert  Parry,  to 
conduct  respectively  'A  Song  of  the  English'  and  'The  Pied 
Piper  of  Hamelin ' ;  and  also  in  the  production,  under  the 
direction  of  their  composers,  of  new  works  by  Kentish 
musicians. 

The  first  of  these  was  a  beautiful  setting  of  '  Ave  Maria,' 
bv  W.  L.  Twinning  (of  Dover  and  Torquay),  for  soprano  solo, 
chorus  and  orchestra,  a  straightforward  composition. 

Mr.  B.  Luard'Selby  (Rochester)  was  represented  by  a 
Ballad,  '  The  death  of  the  old  year,'  for  baritone  solo,  chorus 
and  orchestra.  The  composer  has  very  cleverly  succeeded 
In  catching  the  poet's  spirit.  There  are  many  passes 
illustrating  the  playful  character  of  the  poem,  although  some 
of  the  humour  is  missed.    The  scoring  is  very  effective. 

A  Miniature  Suite  for  violin,  organ  and  pianoforte, 
composed  by  Dr.  K.  J.  Bellerby  (Margate),  was  much 
appreciated.  It  was  well  played  by  Mr.  Alfred  Dixon, 
Mr.  H.  J.  Taylor,  and  the  composer. 

These  works  were  all  produced  on  the  Tuesday  evening, 
the  programme  concluding  wiih  an  excellent  performance  of 
Sir  Frederick  Bridge's  'A  Song  of  the  English,'  a  work 
which  ought  to  become  very  popular.  Kipling's  words  are 
most  striking,  and  the  music  is  equally  fine. 

On  the  Wednesday,  Mr.  W.  W.  Starmer's  new  cycle  of 
part-songs  was  produced.  They  are  four  in  number,  via., 
'  Queen  and  Huntress,'  '  Waken,  lords  and  ladies,'  '  Pack, 
clouds,  away,'  and  'Twilight  time.'  These  charming 
pieces  were  tastefully  sung  under  the  composer's  direction, 
and  were  received  with  marked  favour  by  the  audience. 
They  are  all  tuneful,  fresh,  and  singable,  and  will  doubtless 
be  frequently  heard. 

A  new  Ballad  for  chorus  and  orchestra,  '  The  Battle  of 
Inkermann,'  by  Mr.  H.  J.  Taylor,  had  an  enthusiastic 
reception.  It  is  a  setting  of  Charles  Mackay's  poem,  and 
is  full  of  varied  expression,  descriptive  writing,  and  vivid 
orchestration. 

A  Concert-Overture  in  D  minor,  by  Dr.  Haigh  (Ramsgate), 
was  excellently  played  hy  the  orchestra.  It  is  written  on 
classical  lines ;  full  of  vivacity  and  fine  orchestration,  it 
created  a  most  favourable  impression. 

The  programme  concluded  with  Sir  Hubert  Parry's  •  The 
Pied  Piper,'  which  the  choir  sang  with  evident  delight. 

At  the  close  of  the  performance.  Sir  Hubert  presented 
Mr.  H.  J.  Taylor,  conductor  of  the  Choral  Union  and 
conductor- in  chief  of  the  Festival,  with  a  silver  cigarette-box 
from  the  composer-conductors,  as  a  token  of  their  esteem. 


THE  SOUTH  WALES  MUSICAL  FESTIVAL. 

To  replace  the  Cardiff  Triennial  Festival,  which  has 
lapsed  this  year,  a  series  of  concerts  of  Festival  dimensions 
was  arranged  to  take  place  at  Swansea,  Neath,  Mountain 
Ash,  and  Newport,  on  April  21,  22,  23,  24,  in  each  of  which 
the  Queen's  Hall  Orchestra  and  local  Choral  Societies 
should  co-operate.  That  given  at  Swansea  by  the  Swansea 
and  District  Male-Voice  Choir  was  described  in  our  last 
issue. 

At  the  second  concert,  Neath  Choral  Society  gave  a 
more  than  creditable  performance  of  Bantoek's  '  Omar 
Khayyam,'  under  the  direction  of  Mr.  T.  llopkio  Evans. 
Though  comparatively  inexperienced  in  modern  music,  the 
choir  sang  as  if  undisturbed  by  the  difficulty  of  the  work,  and 
the  interpretation  was  one  of  real  expressiveness.  The  solo 
parts  were  taken  by  Miss  Phyllis  Lett,  Mr.  Frank  Mulliogs, 
and  Mr.  Thorpe  Bates.  Schubert's  '  Unfinished  Symphony,' 
and  Wagner's  '  Meistersinger '  Overture  were  also  in  the 
programme. 

The  concert  given  at  Mountain  Ash,  on  April  23,  was  of 
exceptional  importance  and  interest,  as  Sir  Edward  Elgar 
was  present  to  conduct  his  'King  Olaf.'  In  spite  of  the 
hindrance  inevitably  caused  by  the  choir  not  being  used  to 
a  new  conductor,  there  was  some  high  vitality  and  expressive- 
ness in  the  choral  singing,  and  the  tone  was  conspicuously 
good  in  both  quality  and  volume.  The  solo  parts  »  er<:  taken 
hy  Miss  Leah  Felissa,  Mr.  Ivor  Walters,  and  Mr.  Thorpe  Bates. 
The  composer  and  all  who  took  part  received  an  ovation  that 
marked  the  triumph  of  those  who  had  organised  the  Festival. 
In  the  programme  of  this  concert  was  included  Saint-Saens's 
'  Introduction  and  Rondo  Capriccioso'  for  violin,  played 
by  Mr.  Steve  Evans,  and   Edward  German's  'Welsh 


April  24,  an  excellent 


by  Mr.  Steve 
Rhapsody.' 

Kt  the  Newport  concert 


performance  of  'The  Dream  of  Gerontius '  was  given,  under 
the  direction  of  Mr.  A.  E.  Sims,  with  Miss  Maud  Wright, 
Mr.  Ivor  Walters,  and  Mr.  William  Batey  as  soloists.  The 


choral 
to  a  climax.  Some 
programme  of  a 
the  Festival. 


ly  good  qualities,  notably  when  it  rose 
itrumental  numbers  completed  the 
that  proved  a  worthy  termination  of 


THE  WAGNER  FESTIVAL  AT  BRUSSELS. 

The  centenary  of  Richard  Wagner's  birth  has  already  been 
celebrated  in  London  and  Paris,  and  indeed  in  most  of  the 
great  Opera  Houses  in  Europe,  and  Belgium  has  just  shown 
us  that  she  has  no  intention  of  lagging  behind  other  nations 
in  matters  musical.  Whilst  Antwerp  feted  the  occasion  by 
giving  two  gala  concerts,  the  Theatre  de  la  Manmue  at 
Brussels  rejoiced  the  hearts  of  all  Wagner-lovers  with  one 
performance  of  the  entire  '  King,'  the  '  Flying  Dutchman,' 
'Tristan  und  Isolde,'  and  a  concert  comprised  of  fragments 
from  '  Parsifal,'  along  with  Beethoven's  ninth  Symphony. 
When  it  was  announced  that  world-famed  singers  like  Urlos, 
Bender,  and  Madame  Fassbender-Mottl,  and  a  conductor  of 
the  standing  of  Otto  Lohse  had  been  engaged,  a  brilliant 
and  successful  season  was  almost  a  foregone  conclusion. 

It  was  unfortunate  that  the  Festival  opened  with  the 
'  Flying  Dutchman.'  In  the  first  place  it  is,  after  '  Rienri, 
the  least  Wagnerian  of  all  Wagner's  works ;  and,  secondly, 
it  require*  a  chorus— which,  incidentally,  was  supplied  by 
the  Theatre  de  la  Monnaie.  The  members  of  the  chores 
accordingly,  singing  in  French,  engaged  in  dialogue  with 
the  principal  actors,  who,  naturally,  were  singing  10 
German !  The  success  of  the  performance  was  greatly 
heightened  by  the  admirable  conducting  of  Herr  Loose. 

The  performances  of  the  '  Ring '  cycle  were  all  interesting, 
and  alt  on  a  high  plane.  A  Wagner  Festival  like  that 
of  Brussels—where  rehearsals  were  necessarily  few— it 
less  homogeneous  than  similar  performances  in  Germany, 
where  more  heed  is  given  to  the  general  concord  of  tbt 
entire  company.  But  a  unique  opportunity  was  afforded 
of  hearing  many  of  the  world's  best  singers  together  00 
the  same  stage  ;  and  what  they  lacked  in  ensemble  was 
Amply  atoned  for  in  the  fine  quality  of  their  singing  and  the 
subtlety  of  their  technique. 
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lonfcon  Concert*. 


Peculiar  interest  was  atuched  to  the  concert  of  the  Royal 
Amateur  Orchestral  Society  at  Queen's  Hall  on  April  23,  by 
the  revival  of  Goetz's  beautiful  and  much -neglected 
Symphony  in  F.  It  was  excellently  played,  and  its  charm  of 
mclodv  and  refined  orchestration  gave  welcome  pleasure. 
Miss  Isolde  Menges  was  heard  in  an  attractive  performance  of 
Tchaikovsky's  \»olin  concerto,  and  songs  were  given  by 
Miss  Gladys  Gilderoy  Scott.  Mr.  Arthur  W.  1'ayne 
conducted. 


'Hiawatha's  Wedding-feast'  was  the  principal  number 
on  a  programme  well  carried  out  by  the  Central  London 
Choral  Society,  at  the  Royal  Academy  of  Music,  on  April  24. 
Under  the  direction  of  Mr.  David  J.  Thomas,  some  expressive 
and  bright-toned  singing  was  provided,  and  agreeable 
interpretations  of  the  4  Freischlltz '  and  '  Ruy  Bias*  Overtures 
were  given  by  the  orchestra.  Miss  Mina  Caldow  sang 
pleasantly,  and  Mr.  Harold  Wilde  was  the  tenor  soloist. 


In  consequence  of  the  great  success  of  the  Tchaiko%'sky 
concert  given  by  the  New  Symphony  Orchestra  on 
March  29,  an  extra  concert  was  arranged  for  April  27,  when 
Mr.  London  Ronald  conducted  excellent  performances  of  the 
'  Casse  Noisette '  Suite,  the  '  Pathetic  Symphony '  and,  with 
Mr.  Mark  Hambourg  as  soloist,  the  B  flat  minor  Pianoforte 
concerto. 


On  April  29,  Mr.  Henschel  made  his  first  appearance  as 
conductor  of  the  Handel  Society,  and  the  concert,  given  at 
Queen's  Hall,  provided  the  first  performance  in  England  of 
his  '  Requiem.  It  proved  unassuming  music  to  modern 
ears,  but  dignified  by  high  musicianship,  felicity  of  idea,  and 
beauty.  The  choir  experienced  little  difficulty  in  giving  a 
thoroughly  efficient  and  expressive  performance.  The 
quartet  of  soloists  consisted  of  Miss  Carrie  Tubb,  Miss  Muriel 
Foster,  Mr.  Gcrvase  Elwes,  and  Mr.  F.  H.  Grisewood.  The 
programme  included  also  Handel's  'Ode  on  St.  Cecilia's 
day,'  and  Coleridge-Taylor's  '  Solemn  Prelude '  for  orchestra 
and  organ.   

The  concert  given  by  the  Wilhelm  Sachse  Orchestra  at 
Queen's  Hall  on  May  I  had  many  points  of  excellence, 
chief  among  which  were  the  performance  of  Dvorak's 
beautiful  G  major  Symphony,  and  Beethoven's  '  Emperor ' 
concerto,  given  with  Mr.  Ernst  von  Lengycl  as  soloist. 
Songs  were  provided  by  Miss  Phyllis  Lett. 


A  concert  was  given  at  Queen's  Hall,  on  May  6.  by 
Mrs.  Margaret  Meredith,  to  commemorate  the  anniversary 
of  the  death  of  King  Edward  VII.  The  concert-givers 
settings  of  Owen  Seaman's  'The  passing  of  Edward  VII.' 
and  of  Kipling's  'Recessional,'  and  her  '  Sursum  Corda ' 
were  performed  by  the  London  Choral  Society,  under 
Mr.  Arthur  Fagge  ;  and  the  first  concert-performance  in 
London  of  a  song-cycle  from  her  opera  '  The  pilgrim's 
way,'  was  g^ven  by  Miss  Ada  Forrest,  Miss  Phyllis  Lett, 
Mr.  Cecil  F  anning  (vocalists),  Miss  Edith  I'enville  (flautist), 
and  Mr.  Charles  Draper  (clarinettist).  It  consists  of 
unadventurous,  refined,  melodious  music.  The  remainder 
of  the  programme  was  carried  out  by  the  Farmer  Road 
( Ley-ton )  Girls'  Choir,  Senor  Casals,  and  artists  previously 
mentioned. 


The  Shapiro  Ladies'  Orchestra  again  showed  their 
proficiency  at  Queen's  Hall  on  May  7  in  a  programme  that 
included  the  '  Meistersinger '  Overture,  Schumann's  fourth 
Symphony,  and  Beethoven's  fourth  Pianoforte  concerto  (with 
Miss  Myra  Hess  as  soloist).  Miss  Phyllis  Lett  gave  songs  by 
Mrs.  Reginald  McKenna  and  Mr.  G.  H.  Shapiro,  the 
conductor. 


A  company  of  well-known  artists  assisted  Madame  Adelina 
de  Lara  in  giving  a  concert  at  Bechstein  Hall  on  May  1, 
with  a  programme  that  included  a  number  of  her 
compositions. 


CHAMBER  CONCERTS. 

Chamber-music  has  been  scarce  in  London  lately,  and  the 
visit  of  the  admirable  Geloso  Quartet  to  Bechstein  Hall,  on 
April  22,  was  therefore  memorable.  Their  exceptional 
powers  of  refinement  were  shown  in  Mozart's  Quartet  in 
D  minor,  Debussy's  in  G  minor,  and  Beethoven's  in  C  sharp 
minor,  Op.  131. 

The  concert  of  the  Societe  des  Concerts  Francais,  at 
Bechstein  Hall,  on  April  29,  had  the  fascination  that  is 
always  exercised  by  modern  French  music,  interpreted  by 
artists  who  understand  it.  Such  are  Madame  Bathori-Engcl 
(vocalist)  and  M.  Ricardo  Vines  (pianist),  who  provided  an 
attractive  programme  of  works  by  Raymond,  Bonheur,  Ravel, 
Grovlez,  Debussy,  Albeniz,  Hue,  and  de  Breville. 

At  the  4  Chelsea  '  concert,  given  by  Mr.  Tovey  at  /Eolian 
Hall  on  April  29,  it  was  interesting  to  hear  duets  of  Brahms 
sung  by  Madame  Noordewier  and  Madame  de  Haan,  and  an 
interpretation  of  Beethoven's  '  Volkslieder '  for  two  voices 
and  pianoforte  trio.  The  programme  included  also 
Brahms's  Clarinet  trio  in  B  flat  and  his  Quartet  in  A,  the 
instrumentalists  being  Mr.  Tovey  (pianist),  Mr.  Adolph  Busch 
(violinist),  Mr.  Ernest  Tomlinson  (violist),  Mr.  Percy  Such 
(violoncellist),  and  Mr.  Charles  Draper  (clarinettist). 

The  London  Trio,  who  gave  a  concert  at  /Colian  Hall  on 
May  7,  again  turned  their  attention  to  their  favourite  Brahms, 
and  gave  a  highly-attractive  interpretation  of  his  C  minor 
Trio.  Schumann's  Pianoforte  quartet  in  E  flat,  given  with 
Mr.  Ernest  Tomlinson  as  viola-player,  and  solo  contributions 
by  M.  Pecskai,  the  violinist  of  the  Trio,  and  Miss  Richenda 
Clayton  (vocalist)  completed  the  programme. 

London  is  happily  familiar  with  the  results  of  the 
association  of  Messrs.  Thibaud  (violinist),  Casals 
(violoncellist),  and  Bauer  (pianist),  and  the  re-appearance 
of  these  highly- inspired  artists  at  Queen's  Hall,  on  May  20, 
was  a  most  welcome  event.  Nothing  finer  could  be  wanted 
than  the  interpretation  which  they  gave  of  Beethoven's 
great  B  flat  Trio,  Op.  97.  The  intimate  unity  and  sensitive 
beauty  of  their  playing  were  memorable.  Similar  interpreta- 
tions were  given  of  Schumann's  D  minor  Trio,  Op.  63,  and 
DvoraYs  'Dumka'  Trio. 

An  interesting  concert  was  given  at  /Eolian  Hall  on 
May  20,  by  Miss  Gwendolen  Mason  (harpist),  in  the  course 
of  which  Ravel's  '  Introduction  and  Allegro '  for  harp,  flute, 
clarinet,  and  string  quartet,  was  heard.  Mr.  Percy  Heming 
sang  Dr.  Ethel  Smyth's  *  The  dance,' '  Possession,'  and  '  The 
clown,'  with  accompaniment  of  harp  and  other  instruments. 


RECITALS. 

Brahms's  F  major  Sonata  for  violoncello  and  pianoforte 
was  effectively  played  by  M.  Kolni-Belozky,  a  young 
violoncellist,  and  Mr.  E.  Howard-Jones,  in  the  course  of  a 
joint  recital  at  Bechstein  Hall  on  April  21.  A  second 
recital  was  given  by  these  artists  on  April  3a  Mr. 
Theodore  Byard's  recital  at  the  same  hall,  on  the  following 
day,  served  to  introduce  five  'Greek  sea-prayers'  by 
Blair  Fairchild,  which  displayed  considerable  merit. 
Miss  Susanne  Morvay's  pianoforte  playing  at  Eolian  Hall 
on  April  22  was  again  astonishing  in  its  maturity  and 
technical  ease. 

An  interesting  song  and  sonata  recital  was  given  at 
Bechstein  Hall  on  April  24  by  Mrs.  George  Swinton,  who 
sang  l.iedcr  with  her  accustomed  expressiveness,  Mr. 
Paul  Kochanski  (violinist),  and  Mr.  Hamilton-Harty 
(pianist).  The  latter  artists  introduced  a  cleverly-written 
Sonata  by  Karol  Szymanowski,  and  were  heard  also  in 
Brahms's  D  minor  Sonata. 

Mr.  Percy  Grainger  gave  virile  performances  of  Brahms's 
F  minor  Sonata  and  Franck's  '  Prelude,  Air  and  Finale,'  at 
.Kolian  Hall  on  April  29,  and  introduced  a  characteristic 
piece  by  Mr.  Cyril  Scott. 

Miss  Elena  Gerhardt,  whose  unsurpassable  Lieder 
singing  needs  no  description,  gave  a  recital  of  Brahms, 
Erich  Wolff.  Hugo  Wolf,  and  Strauss,  at  Bechstein  Hall  on 
May  2,  with  the  additional  attraction  of  accompaniments 
played  by  Herr  Arthur  Nikisch. 

Mr.  Harold  Bauer  gave  his  only  pianoforte  recital  of  the 
season  at  Bechstein  Hall  on  May  8.  and  fully  satisfied  the 
high  expectations  of  his  many  admirers  present. 
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Considerable  interest  mi  aroused  by  the  recital  given  on 
May  8,  at  the  Royal  Academy  of  Music,  by  Mr.  Willie 
Hubert  Davics,  a  young  and  exceptionally  promising  violin 
scholar  of  that  institution.  Over  and  above  a  sterling 
technique,  he  possesses  notable  powers  of  interpretation,  as 
was  shown  in  his  performance  of  Cesar  h  ranck  »  Sonata  in 
conjunction  with  Mr.  Arthur  Alexander.  Me  was  also  heard 
in  1-alo's  '.Symphonic  Espagnole.'  It  is  gratifying  to  find 
that  extra-youthful  proficiency  that  is  typical  of  the  age 
exemplified  in  a  player  of  British  descent. 

The  brilliant  powers  of  the  adolescent  pianist,  Mr.  Max 
Darcwski,  were  displayed  at  Queen's  Half,  on  May  IQ,  in 
Beethoven's  third  and  Saint -Saens's  second  Pianoforte 
concertos,  which  were  given  with  the  assistance  of  the 
New  Symphony  Orchestra,  under  Mr.  Landon  Ronald. 

Recitals  were  also  given  hy  Mr.  Thomas  Perceval  Kielden 
(pianist),  Misa  RichendaClayton(vocalist),  Mr.  Clay  Thomas 
(vocalist),  Mr.  Packer-Ramsay  (vocalist),  Mr.  Frederic 
Lamond  (pianist)  with  a  Beethoven  programme,  Madame 
Mervyl  (vocalist),  Miss  Myrtle  Meggy  (pianist),  Mr.  Ernest 
Schelling  (pianist).  Miss  Muriel  Donne  and  Miss  Ivy  Parkin 
(violinist  and  pianist),  Mr.  Felix  Salmond  (violoncellist), 
Mr.  Jules  Werthcim  (pianist),  Miss  May  Fusscll 
(violoncellist),  Miss  Helen  Henschel  (vocalist),  Mr. 
Frank  Gleeson  (vocalist),  Mr.  Marcus  Brownlow  (vocalist). 
Miss  Lucy  Polgceen  (pianist),  Mrs.  Harry  Bedford 
(vocalist),  Signor  Aureho  Giorni  (a  young  and  able 
pianist),  Mr.  P.  S.  Kelly  (pianist),  Madame  d'Onyskiewicx 
(vocalist),  with  a  modern  Russian  programme.  Miss  Guiomar 
Novaes  (pianist),  Mr.  Ernest  Groom  (vocalist),  M.  Georg 
von  Lalewicz  (pianist),  M.  Aurelio  Giorni  (pianist),  Senor 
Joan  Manen  (violinist).  Miss  Helen  Fayrcbankes  (vocalist), 
Mr.  Fredric  Fradkin  (violinist).  Mile.  Fclia  Dorio  and 
Mr.  Robert  Pitt  (vocalists),  Mr.  Thomely  Gibson  and  Hctt 
Edwin  Fischer  (vocalist  and  pianist),  Mr.  Boris  Hamliourg 
(violoncellist),  Madame  Julia  Hostater  (vocalist),  Miss  Lena 
Maitland  (vocalist),  Mr.  Wesley  Weyman  (pianist),  Mr. 
Arthur  Rubinstein  (pianist),  Miss  MunthcKaas  (vocalist), 
Mile.  Renee  Feutray  and  M.  Marcel  Bonnemain  (vocalist 
and  violinist). 


Suburban  Concerts. 


Elgar's  'The  Black  Knight,' and  Macfarrcn's  '  The  Lady  of 
the  Lake '  (chosen  in  celebration  of  the  Macfarrcn  centenary), 
were  successfully  performed  by  Mr.  Munro  Davison's  Choral 
Society  at  the  Northern  Polytechnic,  Hollo  way,  on  April  34. 
The  choir  of  eighty  voices  gave  good  effect  to  both  works, 
and  good  help  was  given  in  the  solo  work,  which  was 
allotted  to  fifteen  artists.  Mr.  Herbert  Hodge  was  at  the 
organ. 

The  popular  '  A  talc  of  Old  Japan,'  of  Alfred  Noycs  and 
Coleridge-Taylor,  was  performed  with  great  success  by  the 
Crystal  Palace  Musical  Society  on  April  26. 
W.  Hedgcock,  the 
effects  from  his  abU 
exceptionally  largi 


A  ballad  concert  was  given  in  St.  Bartholomew's  Hall, 
Dalston  Lane,  on  May  2,  under  the  direction  of 
Mr.  Clement  Meek,  with  the  object  of  ratting  funds  for 
improving  the  church  organ,  and  the  venture  proved  very 
successful  both  artistically  and  financially.  Miss  Aimee 
Evetts,  Mrs.  T.  D.  Keighly,  Miss  Winifred  Meek. 
Miss  Amy  M.  Parker  (solo  violin).  Mr.  S.  H.  Waterman, 
Mr.  J.  Mawdesley,  Mr.  Arthur  Ward,  and  Mr.  Clement 
Meek  (solo  pianoforte)  were  the  principal  contributors  to  an 
interesting  programme. 

The  Alexandra  Palace  Choral  and  Orchestral  Society 
brought  its  season  to  a  close  on  May  j,  with  characteristically 
striking  and  attractive  performances  of  Sullivan's  '  The 
Golden  Legend  '  and  Stanford's  '  Songs  of  the  Meet.'  The 
solo  parts  were  taken  by  Miss  Estad'Argo,  Miss  Ella  Caspers, 
Mr.  Gwynne  Davies,  and  Mr.  Bridge  Peters.  Mr. 
Allen  Gill  conducted. 

The  Orpheus  Choral  and  Orchestral  Society  deserve! 
credit  for  their  performance  of  Dr.  Walford  Daviess 
cantata  '  Everyman '  at  the  Hampstead  Conservatoire  on 
May  8,  for  the  work  is  one  that  deserves  more  frequent 
hearing,  and  their  interpretation  of  it  was  one  of  high 
significance.  The  choral  music  had  been  well  studied,  and 
its  execution  was  fluent  and  full  of  appropriate  meaning. 
Good  readings  of  the  solo  parts  were  given  by  Mist  Ads 
Forrest,  Miss  Lydia  John,  Mr.  Hubert  Eisdell,  and 
Mr.  Thorpe  Bates.    Mr.  Claud  Powell  conducted  ably. 

The  Fulham  and  District  Choral  Society'  gave  a 
performance  of  Coleridge-Taylor's  '  A  tale  of  Old  Japan,' 
and  Bath's  '  Wedding  ol  Shon  Maclean,'  at  the  Town  Hall, 
on  May  8.  Tl>e  choir  sang  with  their  usual  fine  tone  sn<i 
regard  for  light  and  shade.  The  principals  were  Miss 
Christine  Bywater,  Miss  May  Peters,  Sir.  Harold  E.  Wilde, 
and  Mr.  Herbert  Tracey.  Mr.  George  Wilby  conducted, 
and  Mr.  Edgar  Wilby  led  the  Society's  orchestra. 

Mr.  Ronald  Dussek,  organist  of  St.  Matthew's  Church. 
Surbiton,  gave  a  concert  at  St.  Matthew's  Hall  on  May  14. 

of  his  own   MS.  compositions  and  those  of 
(17611812). 


flDus.c  in  tbc  provinces. 

(BY   OUR   OWN  CORRESPONDENTS.) 


Mr.  Walter 

conductor,  produced   some  excellent 
singers,  and  the  audience,  which  was 
showed  great  enthusiasm.    The  solo 
parts  were  taken  By  Miss  Mary  Leighton,  Miss  Maud  Clouch, 
Mr.  HaroUf  " 


d  Wilde,  and  Mr.  George  Baker. 

A  highly  successful  concert  was  given  at  Fulham  Town 

Hall  on  April  26  by  students — sixty  in  number  of  the 

Fulham  and  Putney  College  of  Music,  of  which  Mr.  H.  V. 
Miniken  is  principal. 

The  Sunday  School  Union  Choral  Society  gave  their 
annual  concert  at  Stepney  Meeting  Hall  on  April  29,  under 
the  direction  of  Mr.  George  Merntt. 

The  North  Hackney  Choral  Society  brought  their  first 
••■•on  to  a  very  successful  close  on  May  1.  The  choral 
works  included  Dunhill\  "Tubal  Cain,'  Faning's  1  Miller's 
wooing,'  Leslie's  'The  Pilgrims,'  and  other  part-songs. 
These  were  all  very  ably  given,  although  the  balance  of  tone 
was  marred  by  tlie  shortage  of  tenors.  There  was  good 
technique  and  expression,  no  doubt  due  to  the  training  the 
choir  had  received  from  their  conductor,  Mr.  Otlcy  Marshall. 
The  soloists  were  Miss  Stella  Fanner,  Miss  Marion 
Batlishill,  Mr.  Edward  Bennett,  and  Mr.  Walter  Kingslcy 
(vocalists),  and  Miss  No,,  Freeley  (violinist). 


BIRMINGHAM. 
The  most  noteworthy  of  recent  events  was  the  week's 
operatic  Festival,  provided  by  the  Quinlan  Opera  Company 
at  the  Theatre  Royal,  from  April  28  to  Mav  3,  wtuch 
consisted  of  the  first  performance  in  Birmingham  of  the 
complete  cycle  of  Wagner's  '  King  of  the  Nibelung,  m 
addition  to  the  '  Meistersingcrs,'  '  The  Tales  of  Hoffmann,' 
and  Verdi's  '  Rigoletto.'  The  latter  was  specially  staged  for 
the  appearance  of  Miss  Felice  Lyne  in  the  part  of  Gilda.  She 
also  gave  a  most  delightful  and  fascinating  im|>ersonation  or 
the  automaton  Olyrapia.  Quite  an  unprecedented  interest 
was  taken  in  the  performance  of  Wagner's  monumental 
music-dramas,  the  theatre  being  crowded  nightly.  Much 
of  the  success  was  due  to  the  excellent  orchestra,  and  to 
Herr  Richard  Fxkhold's  masterly  conducting.  The 
principal  artists  included  Miss  Perceval  Allen,  who  made  her 
dcU'it  here  in  opera,  and  who  was  eminently  suited  for  the 
part  of  Brtlnnhilde.  The  principal  tenors  were  Mr.  Francu 
Maclennan,  Mr.  Maurice  D  Oisly,  and  Mr.  Spencer  Thomas ; 
the  principal  baritones  and  basses,  Mr.  Robert  l"ark«. 
Mr.  Graham  Marx,  and  Mr.  Karl  von  Cochem.  The  artistic 
personnel  also  included  Mcsdames  Jeanne  Brola,  Edna 
Thornton,  Alice  Prowse,  and  Gladys  Ancrum.  The  next 
visit  of  the  Quinlan  Opera  Company  will  l«  on  their  return 
from  a  tour  of  South  Africa,  Australia,  and  New  Zealand, 
probably  in  September  or  October,  1914. 

The  customary  annual  concert  promoted  by  the  students 
of  the  Midland  Institute  School  of  Music  was  held  in  the 
Town  Hall  on  May  7,  under  the  directorship  of  Professor 
Granville  Bantock.  Orchestral  music  was  well  represented, 
special  interest  being  attached  to  the  performance  nf 
Mr.  Clarence  RaybouVs  'Symphonic  Varutions.' 
for  full  orchestra,  and  conducted  by  the  composer,  a  I 
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student  of  the  School  of  Music.  The  work,  which  is  still  in 
manuscript,  was  written  for  his  musical  degree  of  Bachelor  of 
Music  conferred  upon  Mr.  Clarence  Raybould  by  the 
Birmingham  University  in  1912,  he  being  the  first  recipient 
here  of  such  an  honour.  The  composition  showed  much 
inventive  power  and  originality  in  orchestral  colouring,  and 
it  created  an  excellent  impression.  Coleridge-Taylor's 
'Characteristic  Waltzes'  Nos.  i  and  2,  Op.  20,  were  splendidly 
performed,  and  a  welcome  item  was  Bach's  Violin  concerto 
in  E,  belonging  to  the  Colhen  period  (1717-23),  accompanied 
by  the  strings,  with  the  continuo  given  on  the  pianoforte  by 
Mr.  Clarence  Raybould.  Mr.  Herbert  Povey  was  the 
soloist.  Rubinstein's  Pianoforte  concerto  in  D  minor,  Op.  70, 
was  played  by  Mr.  W.  J.  Harris. 

The  Ladies'  Choir  took  part  in  the  performance  of 
Schubert's  Choral  Song,  '  The  Lord  is  my  Shepherd '  and 
Part  III.  of  Professor  Bantock's  'Atalanta  in  Calydon.' 
Songs  were  also  given  by  Miss  Marie  Rowe,  Miss  Mary 
Foster,  and  Miss  Elsie  Yardley. 

Oar  well-known  local  pianist,  Mr.  Arthur  Cooke,  who  is 
rapidly  making  a  name  for  himself  all  over  the  country,  gave 
a  highly  interesting  pianoforte  recital  in  the  Town  Hall  on 
May  8. 

An  account  of  the  important  Midland  Musical  Competition 
Festival,  held  in  Birmingham,  May  20  to  24  inclusive,  is 
given  in  the  •  Competition  Festival  Record.' 

The  customary  three  weeks'  season  of  promenade  concerts 
at  the  Theatre  Royal,  under  Mr.  Landon  Ronald's  conductor - 
begins  on  Monday,  June  2. 


BOURNEMOUTH. 

The  winter  season  has  now  been  brought  to  a  close.  There 
is,  however,  no  actual  cessation  of  musical  events,  but  merely 
a  slight  decrease  in  the  number  of  important  fixtures,  for  the 
summer  season  has  now  been  raised  to  a  position  that 
approximates  very  closely  to  that  time  of  the  year  that  is 
always  supposed  to  be  especially  preserved  for  music-making, 
namely,  those  months  which  circle  round  the  winter  solstice. 
After  so  many  weeks  of  strenuous  effort,  it  is  only  natural 
that  every  one  who  is  bound  up  with  the  welfare  of,  the 
Winter  Gardens  should  be  somewhat  jaded  and  languid,  so 
that,  although  their  energies  may  be  requisitioned  on  not  a 
few  important  occasions,  it  is  at  least  fortunate  for  those 
who  have  worked  so  hard  on  our  behalf  throughout  the 
winter  that  there  is  a  noticeable  decline  in  the  number  of 
serious  orchestral  concerts. 

The  serial  concerts,  comprising  the  Symphony  Concerts 
and  Monday  '  Pops,'  have  each  reached  their  appointed 
end.  At  the  former  series  we  have  enjoyed  capital 
performances  of  Sir  Hubert  Parry's  new  Symphony,  a  work 
of  conspicuous  worth  and  one  in  which  our  interest  was 
enhanced  by  the  presence  of  the  composer  in  the  role  of 
conductor,  and  of  Brahms's  E  rtfinor  Symphony, 
Mendelssohn's  'Scotch'  Symphony,  and  the  Symphony  No.  3 
of  Tchaikovsky,  with  which  must  be  coupled  the  following 
attractive  works,  Elgar's  '  Froissart '  Overture  and  Arthur 
Hervey's  symphonic  variations  entitled  'Life  Moods.' 
Soloists  of  substantial  merit  have  been  forthcoming  in  the 
persons  of  Miss  Marian  Jay  (Brahms's  Violin  concerto), 
Dr.  Rumscbyisky  (Saint-Saens's  Pianoforte  concerto  in 
G  minor),  Mr.  Max  Mossel  (Violin  concerto  in  A  by 
Sinding),  and  Mr.  Cecil  Baumer  (Rubinstein's  Pianoforte 
concerto  in  D  minor). 

So  far  as  the  Monday  *  Pops. '  are  concerned,  it  is  only 
necessary  to  record  that  on  April  21  a  Beethoven  programme 
was  given,  of  which  the  first  Symphony  and  the  Trio  for 
flute,  bassoon,  and  pianoforte — played  by  Messrs.  Gennin, 
Chapman,  and  Birch,  members  of  the  Orchestra — were  the 
principal  features,  and  that  at  the  concerts  on  April  28  and 
May  5,  the  programme  represented  Saint-Sacns  and 
Tchaikovsky,  respectively. 

On  May  15,  Sir  Charles  Stanford  was  welcomed  as 
conductor  of  his  incidental  music  to  *  Drake ' ;  it  was  the 
fi«t  concert  performance  of  the  Suite,  and  made  many 
friends  by  reason  of  its  invigorating  qualities.  The  remainder 
of  the  programme  consisted  of  Beethoven's  Symphony  in  F, 
Sibctius's  *  Finlandia'  tone-poem,  and  two  movements  from 
Brahms's  Horn  trio,  which  were  given  by  Messrs.  Trevisone, 
P-  King-Hall,  and  Montague  Birch,  of  the  Municipal 
Orchestra. 
C 


A  spirited  performance  of  Edward  German's  '  Merrie 
England  '  was  given  by  the  Municipal  Choir  and  Orchestra, 
under  the  composer's  baton,  on  April  22,  the  soloists  being 
Miss  Agnes  Christa,  Miss  Gwladys  Roberts,  Mr.  John 
Roberts,  and  Mr.  David  BrazelL 

A  fair  sprinkling  of  heterogeneous  concerts  has  met  the 
varied  tastes  of  the  different  sections  of  the  community,  visits 
having  been  paid  by  Mclsa(orchestral  concert),  Miss  Elisabeth 
Muntnc-Kaas  (vocal  recital),  Madame  Blanche  Marchesi  and 
Mr.  Mark  Hambourg  (recital),  Mr.  Percy  Grainger  (orchestral 
concert),  Miss  Marie  Hall  (orchestral  concert),  Mr.  Thorpe 
Bates  (vocal  recital),  and  Miss  Adela  Verne  (orchestral 
concert).  The  third  visit  within  a  few  months  of  the  Russian 
Ballet  spoke  volumes  as  to  the  reality  of  the  revival  of  dancing 
as  a  potent  attraction  in  the  world  of  entertainment. 


BRISTOL  AND  DISTRICT. 

Clifton  Male- Voice  Choir  gave  their  eighth  annual  concert 
on  April  24,  at  Redland  Park  Hall,  and  under  the  direction 
of  Mr.  Walter  P.  Price  gave  several  part-songs,  to  the 
gratification  of  a  large  audience.  Miss  Winifred  Thomas 
and  Miss  Gwladys  Carling  sang,  and  Mr.  Maurice 
Alexander  played  violin  solos  with  ability. 

There  was  an  excellent  orchestral  concert  at  the 
Victoria  Rooms  on  April  25,  Mr.  George  Riseley  conducting 
admirably.  In  Tchaikovsky's  Concerto  No.  1,  in  B  flat 
minor,  and  Paderewski's  '  Polish  Fantasia,'  the  solo  parts 
were  finely  played  by  Miss  Mildred  Pritchard,  an 
accomplished  Bristol  pianist.  Other  works  in  the 
programme  were  Beethoven's  Overture,  '  Leonora '  No.  3, 
Liszt's  Hungarian  Rhapsodie  No.  I,  in  F,  Balfour  Gardiner's 
•Shepherd  Fennel's  dance,'  and  the  Overture  to 
•Tannhauser.'  These  were  interpreted  with  great  effect, 
and  much  appreciated. 

A  concert  held  by  the  West  Bristol  Choral  Society,  on 
April  26,  at  the  Victoria  Rooms,  attracted  a  large  audience. 
Dvorak's  *  Spectre's  Bride '  was  creditably  given,  under 
Mr.  Charles  Read's  direction,  the  principal  vocalists  being 
Miss  Elizabeth  Morgan,  Mr.  Herbert  Thompson,  and 
Mr.  Graham  Smart.  The  second  part  of  the  concert  was 
a  miscellaneous  selection. 

On  April  28,  Clifton  Choral  Society  gave  a  pleasing 
concert  at  St.  John's  Parish  Hall,  White  Ladies  Road,  under 
the  direction  of  Mr.  A.  Ernest  Hill.  Anderton's  cantata 
'  The  Wreck  of  the  Hesperus '  was  agreeably  performed,  the 
soloists  being  Miss  Gladys  M.  Dyer,  Mr.  H.  Aston,  and 
I  Mr.  Stanley  Hill,  and  there  were  songs  by  Miss  Dyer, 
Miss  A.  M.  Goad,  Miss  Ethel  Barnard,  Miss  Margaret  C. 
I  Dennis,  Mr.  E.  Redwood,  Mr.  L.  E.  C.  Baker,  and 
Mr.  L.  Reginald  Hill.  Pianoforte  pieces  were  contributed 
by  Miss  Hettie  Applegateand  Mr.  A.  Ernest  Hill. 

The  third  concert  of  the  sixth  season  was  given  on  May  7, 
by  the  Bristol  Symphony  Orchestra  at  the  Victoria  Rooms, 
Mr.  Herliert  Parsons  conducting.  Brahms's  third  Symphony, 
Mendelssohn's  Violin  concerto  (Mr.  Percival  Hodgson  the 
soloist)  and  Grieg's  Overture  1  In  Autumn  '  were  adequately 
interpreted.  Mr.  Lionel  Dore  sang  with  effect  in  the  final 
scene  from  Wagner's  '  Die  Walkiire. 

On  April  24,  the  Yatton  Musical  Society,  under  the 
direction  of  Mr.  Edward  Pavey,  gave  a  performance  of 
*  Elijah '  in  the  Parish  Church.  The  soloists  were  Miss  Amy 
Perry,  Miss  Beatrice  Crabbe,  Mr.  Francis  Wensley,  and 
Mr.  Robert  Burchill. 

Weston-super-Mare  Philharmonic  Society  terminated 
their  forty-eighth  season  on  May  8,  with  a  concert  at  the 
Knightstone  Pavilion,  under  the  able  direction  of  Mr. 
Edward  Cook.  The  principal  works  given' were  Hubert 
Bath's  4  Wedding  of  Shon  Maclean '  and  Elgar's  *  Songs  from 
the  Bavarian  Highlands.'  Miss  Mary  Leighton  and 
Mr.  Charles  Tree  were  the  principal  vocalists.  The 
performance  afforded  gratification  to  a  numerous  audience. 

In  honour  of  the  late  Wilhelm  Kuhe,  it  is  proposed  to 
found  a  Kuhe  Memorial  Scholarship  at  the  Brighton  School 
of  Music,  open  to  students  of  pianoforte  playing.  The 
secretaries  of  the  committee  are  Mr.  Richard  Northcott, 
29,  Upper  Hamilton  Terrace.  N.W.,  and  Mr.  Sydney 
Harper,  148,  North  Street,  Brighton. 
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CAMBRIDGE. 

On  February  14  the  University  Musical  Society  performed 
Verdi's  'Requiem.'  Both  the  choir  and  the  orchestra 
showed  very  remarkable  progress.  letter  in  the  term 
Dr.  Navlor  conducted  a  performance  of  his  own  work  '  Tax 
Dei,'  which  was  noticed  in  our  issue  for  April.  Perhaps 
the  most  notable  achievement  in  the  term's  music  was  a 
performance  by  the  University  Musical  Society's  orchestra, 
under  Dr.  Rootham,  of  Beethoven's  seventh  Symphony, 
with  an  almost  negligible  amount  of  professional  assistance. 
The  Society's  chamber  concerts  were  given  in  the  Guildhall 
and  on  a  much  larger  scale  than  formerly.  They  included  a 
visit  by  the  Brussels  Quartet  and  a  concert  of  music  by 
Handel,  Hadyn  and  Mozart,  for  a  chamber  orchestra, 
formed  by  members  of  the  Society's  orchestra.  A  pianoforte 
recital  by  Signor  Busoni  was  the  outstanding  feature  among 
the  usual  number  of  professional  concerts. 


DEVON  AND  CORNWALL. 

TIIR  THRU  TOWNS. 

An  excellent  programme  of  unaccompanied  choral  music 
was  selected  by  Dr.  Harold  Lake  for  the  annual  concert  of 
the  Motley  Baptist  Choir,  which  took  place  on  April  30. 
The  high  training  of  the  choral  singers  was  well  exhibited  in 
Tchaikovsky's  1  Angel  spirits  ever  blessed,'  Elgar's  '  How 
calmly  the  evening,'  Bach's  '  I  wrestle  and  pray,' 
Mendelssohn's  '  Judge  me,  O  God,'  and  choruses  by  Leslie 
and  Handel.  Rheinherger's  Trio  for  organ,  violin  and 
violoncello  was  played  by  Dr.  Lake,  Mr.  Percy  Lowman, 
and  Miss  Winifred  Blight. 

The  choir  of  Ebrington  Street  United  Methodist  Chapel 
sang  Gaul's  '  Ruth '  on  May  4,  assisted  liy  an  orchestra, 
the  performers  numbering  eighty.  The  choral  singing  was 
hearty,  and  good  in  tone  and  rhythm. 

Ol  II KK  DKVONSlllaK  TOWNS. 

Axe  Vale  Musical  Society,  numbering  forty  voices,  gave 
a  concert  on  April  lj,  when  Mr.  W.  C.  Walton  conducted 
part-songs  and  choruses.  Kingsbridge  Wesleyan  Choir 
sang  anthems  at  their  concert,  also  on  April  17,  and  the 
choir  of  Newton  Abbot  Baptist  Church  gave  a  miscellaneous 
programme  on  the  same  date,  Mr.  T.  H.  R.  Player 
conducting.  Seaton  Glee  Choir  gave  a  successful  concert 
on  April  21,  directed  by  Mrs.  C.  R.  Mason  and  Miss 
Oldridge  ;  and  the  St.  Cecilia  Singers  of  Axminstcr 
contributed  glees,  on  April  23,  to  a  programme  consisting 
chiefly  of  orchestra]  pieces  by  Handel,  Gounod,  Balfe, 
Sullivan,  Sec,  by  an  orchestra  of  twenty-five,  conducted  by 
Mr.  A.  Norman  Kendall.  The  choirs  of  the  Nonconformist 
Chapels  of  Brixham  amalgamated  to  give  a  sacred  concert 
on  April  23,  and  admirably  sang  anthems  and  choruses. 
Beer  Glee  Society  formed  a  choral  class  of  fifty  voices  and 
sang  '  Hiawatha  s  Wedding-feast,'  and  part-songs  on 
Apnl  25.  The  soloists  were  Mrs.  Hurford  and  Mr.  Sutton 
Jones.  Mr.  W.  C.  Wotton  conducted.  St  Mary's  Parish 
Choir  of  fifty  voices,  at  Chard,  sang  'The  Holy  City,' 
on  April  25,  assisted  by  an  orchestra,  and  conducted 
by  Mr.  A.  T.  Maynard.  Also  on  April  25,  a  singing 
contest  for  junior  members  was  held  at  the  annual 
closing  concert  of  the  Black  Torrington  Choral  Society, 
Eveline  Sanders  and  H.  Chapman  being  the  first- 
prise  winners  among  the  girls  and  boys  respectively.  Mr. 
S.  Pochin  conducted  an  excellent  programme  of  part-songs 
and  choruses  sung  by  Newton  Abbot  Congregational  Choir 
on  April  28  ;  and  Budleigh  Salterton  Wesleyan  Choir  gave  a 
concert  on  May  1.  The  lsca  Glee  Singers  performed  several 
glees  and  quartets  at  Seaton  on  May  2  ;  and  the  Kelly 
Quartet  contributed  to  a  concert  at  Tavistock  on  May  5. 

At  their  twenty-first  annual  concert,  on  April  25,  Teign- 
mouth  Orchestral  Society,  conducted  by  Mr.  A.  J.  James, 


numbered  thiriy-thrre  performers  and  played  an  ambitious 
programme,  including  Beethoven's  C  minor  Symphony, 
Mendelssohn's  '  Hebrides'  Overture,  and  pieces  by  Brahms 
and  Massenet  Exeter  Orchestral  Society  closed  the  season 
on  April  29  with  a  performance  of  Dvorak's  1  From  the  New 
World  '  Symphony,  Sibelius's  '  Kinlandia,'  and  Beethoven's 
'  Coriolan  Overture.    Dr.  Wood  conducted,  and  Miss  May 


A  delightful  chamber  concert  was  given  at  Exeter  on 
April  24  by  Miss  Ruby  Davy  (violin),  Canao  Cary-Elwes 
(violoncello)  and  Rev.  C.  W.  Smith  (pianoforte),  with  the 
assistance  of  Mr.  A.  G.  Wills,  vocalist 

Two  performances  were  given  on  April  23  and  29  of 
•  II. M.S.  Pinafore,'  at  Ashburton,  by  Mrs.  Herring-Mason's 
Operatic  Society. 

It  is  with  •  definite  sense  of  bereavement  that  one 
reports  the  disbanding  of  the  Torquay  Musical  Society. 
For  the  last  twenty  years  this  combination  of  orchestral  and 
choral  forces  has  done  invaluable  work  for  the  district,  and 
has  certainly  for  a  long  period  stood  for  the  highest  in  ait, 
and  lias  aimed  at  an  artistic  standard  of  performance.  The 
works  selected  for  study  have  invariably  been  taken  from 
among  the  best,  and  an  earnest  purpose  has  inspired  the 
workers.  The  reason  given  for  the  collapse  is  '  lack  of 
public  support*  This  memorial  cannot  be  closed  without  a 
tribute  to  the  artistic  and  careful  work  through  many  yean 
of  Mr.  T.  II.  Webb,  who  resigned  the  cenductorship  two 
years  ago  owing  to  failure  of  health  ;  nor  without  expression 
of  hope  that  the  cessation  of  the  work  of  the  Society  may  b« 
temporary. 


CORNWALL. 


Bartlett  was  the  vocalist. 


Many  glee  parties,  male  choirs,  and  choral  Societies  hast 
sprung  up  in  quiet  country  districts  of  Cornwall  as  the  result 
of  the  County  Music  Competitions,  founded  four  years  ago. 
Though  these  appearances  must  be  regarded  in  nuajr 
cases  as  tentative,  they  are  encouraging  to  those  who  labour 
for  the  good  of  the  people  by  the  spread  of  the  elesisng 
art  of  music.  It  was  most  gratifying  to  find  the  ambition 
effort  of  Perranporth  and  District  Choral  Society  to  perform 
'  Elijah '  was  amply  justified  by  the  standard  reached  on 
April  17,  for  the  success  achieved  exceeded  anything  the; 
had  previously  attained. 

Mr.  W.  J.  Johnston  conducted,  and  the  choir  sang  with 
good  precision  and  attention  to  light  and  sliade,  and  win 
dramatic  spirit  in  the  'Baal'  numbers.  Mr.  Matthew 
Clemens  gave  invaluable  assistance  on  the  organ,  and  the 
principal  singers  were  Miss  W.  Carter,  Mrs.  Tredinnick, sod 
Messrs.  Truscott  and  Old.  Parts  I.  and  II.  of  the 
'  Hiawatha'  trilogy  were  admirably  sung  by  Tywardresth 
Choral  Society  on  April  17,  under  the  conductorsbip  of 
Mr.  Brennand  Smith.  St  Ives  Male  Quartet,  who 
at  the  recent  County  Competitions  won  the  first  prise  for  the 
third  year  in  succession,  sang  at  a  conceit  on  April  14,  st 
Carbis  Bay ;  and  on  the  same  date  Mansion  Male- Voice  Char 
gave  a  concert  at  Gwinear,  Mr.  J.  H.  Trudgcon  conduct!** 
A  Service  of  Song  was  performed  by  Rock  United  Mc,h9™* 
Choir  on  April  17,  with  such  musical  success  as  showed  them 
to  be  •  choir  of  good  capabilities.  Mr.  James  Andrews 
conducted.  Land's  End  Choral  Society,  on  April  19. 
at  Sennen,  sang  the  test-pieces  with  which  thcy_  had 
won  certificates  at  the  Country  Competitions,  Miss  B.  E 
Carter  conducting.  Gunnislake  Male  Choir  tang  cbofosrs, 
and  selections  weie  played  by  an  orchestra  on  April  22, 
and  the  choir  gave  another  concert  on  May  7,  at  Albaston. 
To  sing  Mendelssohn's  '95th  Psalm'  on  Apnl  2J,  the 
choirs  of  the  Wesleyan  and  United  Methodist  Churches  of 
Bude  amalgamated  under  the  direction  of  Mr.  J.  H.  Trtteveau 
Some  excellent  singing  was  accomplished  bv  Moustnok 
Male  Choir  on  April  27,  and  on  the  same  date  TarBOW 
Wesleyan  Choir  gave  a  sacred  concert,  conducted  °T 
Mr.  C.  Broad.  A  new  choral  combination,  named  Cswssnd 
and  Kingsand  Male- Voice  Choir,  has  l«een  otgswiji 
at  these  little  fishing  villages,  under  Mount  Kdgcumbe 
Park.  The  first  concert  on  May  2,  conducted  by  Mr.  5. 
Langdon,  was  in  every  way  a  success.  A  sacred  concert  was 
given  by  Redruth  Primitive  Methodist  Choir,  on  M«M; 
Mr.  S.  Nicholas  directing  at  the  organ.  The  singers  »'*J°«<| 
their  chief  success  in  the  anthem,  '  Be  Thou  exalted. 
The  children  of  Camborne  district  school,  and  otter 
competitors  in  the  County  Competitions,  gave  concert- 

Eerformances  of  the  test-music  at  Camborne  on  May  7. 
Ir.  Fred  Luke  organizing  and  conducting.  The  recently 
formed  Orpheus  Choir  at  Looe  sang  part-songs  on  May  14. 
with  creditable  effect,  and  Looe  Male  Quartet  contnbw 
to  the  same  programme. 

A  varied  selection  of  music  was  played  by  the  Looe 
Orchestral  Society  on  April  24,  when  Mr.  T.  H.  N«tbs» 
conducted  the  players  in  pieces  by  Zchle.  Aletter,  Seppe, 
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Scebold,  and  Joyce.  The  Looe  Male  Quartet  also  contributed. 
Though  working  so  far  away  from  musical  opportunity,  the 
Penzance  Orchestral  Society  are  doing  an  unsuspected 
amount  of  good  for  the  people  and  for  music  in  their 
isolated  corner.  Under  their  conductor,  Mr.  Walter 
Barnes,  they  study  seriously  and  with  perseverance  works 
of  high  standard,  and  too  much  praise  cannot  be  given  them 
for  the  artistic  and  capable  manner  in  which,  on  May  5,  they 
played  the  Grieg  Concerto  in  A  for  orchestra  and  pianoforte 
(Miss  Ethel  Tonking  being  the  soloist),  the  characteristic 
dance  numbers  from  the  '  Casse  Noisette  Suite '  and  the 
Dream  Pantomime  from  '  Hansel  und  Grctel.'  It  was 
refreshing  to  meet  players  so  earnest  and  artistic  in  spirit  and 
performance.  The  vocalist  was  Miss  Fifine  de  la  Cdte,  and 
the  proceeds  of  the  concert  were  given  to  the  Cornwall  County 
Music  Competitions  Society.  At  the  annual  meeting  of 
this  Societv  on  May  13,  it  was  reported  that  the  debt  which 
rested  on  the  funds  was  that  which  had  been  incurred  in  the 
organization  of  the  first  year's  work  and  the  first  year's 
competitions.  The  annual  Festivals  now  practically  paid  for 
themselves,  but  it  was  most  desirable  that  this  initial  debt 
should  be  cleared  off.  Lady  Mary  Trefusis  was  re-elected 
hon.  secretary  of  an  influential 


DUBLIN. 


On  April  23,  the  Dublin  Orchestral  Society  gave  the  third 
concert  for  the  season  in  the  Gaiety  Theatre.  Cisar  Franck '  s 
Symphony  in  D  minor — which  was  played  here  for  the  first 
time — created  a  deep  impression.  The  '  Egmont '  Overture, 
the  love  scene  from  Berlioz's  '  Romeo  and  Juliet,'  Bach's 
choral  prelude,  '  Wachet  auf,'  arranged  by  Dr.  Esposito  for 
orchestra,  and  Svendsen's  *  Carneval  in  Paris,'  completed 
the  programme. 

The  visit  of  the  Quinlan  Opera  Company  from 
May  12  to  17,  was  memorable  for  the  first  performances 
in  Ireland  of  Wagner's  *  Ring  *  in  its  entirety.  The 
Festival  was  very  successful.  The  performances  were 
interesting  to  Dublin  folk,  as  several  Dublin  people  have 
been  engaged  for  the  tour,  including  Miss  Nita  Edwards,  who 
was  one  of  the  Rhine  Maidens  in  4  Rheingold '  and 
'  Gotterdammerung,'  and  a  Vatkyric  in  '  Die  Walklire.' 

The  Sunday  Concerts  at  Woodbrook  were  resumed  on 
May  4.  The  programmes  have  included  Mendelssohn's 
'Italian,'  Beethoven's  No.  1,  and  Mozart's  in  E  flat, 
Symphonies.  The  soloists  have  been  Miss  Edith  Mortier, 
and  Mr.  T.  W.  Hall  (vocalists),  and  Miss  Fanny  Davies, 
the  well-known  pianist 

The  Feis  Ceojl  began  on  May  19,  too  late  for  a  report 
in  this  number. 


EDINBURGH. 

A  unique  opportunity  was  afforded  some  two  thousand 
people  of  hearing  Mendelssohn's  '  Festgesang '  performed 
by  a  male-voice  choir  in  St.  Cuthbert's  Church  on  May  18. 
Mr.  Robert  Burnett  was  soloist.  The  choir,  containing 
many  professionals,  was  specially  organized  for  the  occasion 
—namely,  a  Masonic  Service.  The  accompaniments  were 
supplied  by  the  organ,  brass,  and  drams,  and  Mr.  Cowie 
conducted.  The  climaxes  were  at  times  thrilling.  With  the 
exception  of  a  performance  of  Filicien  David's  4  The  desert,' 
by  the  male  members  of  Mr.  Moonie's  choir  last  year,  and  the 
same  work  some  years  previously,  Edinburgh  audiences 
have  had  no  opportunities  of  realising  the  dramatic 
possibilities  of  such  male- voice  combinations. 

It  is  with  regret  we  notice  the  retirement  of  Mr.  Collinson, 
organist  of  St.  Mary's  Cathedral,  from  the  conductorship  of 
the  Royal  Choral  Union.  A  record  of  his  arduous  labours 
**>th  this  Society  has  appeared  from  time  to  time  in  these 
pages  for  the  last  thirty  years.  No  conductor  in  the  city  is 
*°  affectionately  spoken  of  by  his  choristers,  and  into  all  his 
oratorio  performances  he  breathed  that  spirit  of  reverence 
which  is  sadly  lacking  in  many  modern  interpretations. 


The  National  Brotherhood  Festival  will  take  place  at  the 
Crystal  Palace  on  August  30,  when  the  Festival  Male-voice 
Choir  will  sing  on  the  Handel  Orchestra,  under  the  direction 
of  Mr.  G.  William  Williams.  Choral  competitions  will  also 
be  held. 


LIVERPOOL. 

The  centenary  of  Wagner's  birth  was  fittingly  celebrated 
in  Liverpool,  thanks  to  Mr.  Quinlan's  enterprise,  by  a  first 
complete  performance  of  the  4  Ring  of  the  Nibelungen,' 
which  was  given  in  the  Royal  Court  Theatre  during  the 
week  commencing  May  5.  It  may  be  thought  a  tardy 
recognition,  as  far  as  Liverpool  is  concerned.  We  are,  bow- 
ever,  not  entirely  ignorant  of  the  4  Ring,'  as  the  '  Valkyrie ' 
and  '  Siegfried '  nave  been  given  here  before. 

For  the  performances,  Mr.  Quinlan  provided  vocal  principals 
of  high  repute,  and  an  adequate  orchestra  of  sixty-five, 
which  overflowed  into  the  stalls  of  the  theatre  and  was 
accordingly  far  too  visible.  This,  however,  could  not  be 
helped,  and  the  fine  array  of  players,  which  Mr.  Eckhold 
ably  conducted,  was  also  noticeable  for  the  quality  of  its 
wind  instruments,  both  wood  and  brass.  Special  scenery 
was  built  for  Liverpool  by  Messrs.  Elkan  Bros.,  and  every- 
thing was  done  to  accommodate  the  mechanical  demands  of 
the  dramas  to  the  limited  resources  available.  Under  the 
existing  conditions,  the  performances  were  a  great  success, 
although  there  might  have  been  more  crowded  audiences. 

The  vocalists  who  filled  the  principal  roles  included  Miss 
Florence  Easton  (who  distinguished  herself  as  Sieglinde), 
Miss  Perceval  Allen  (an  admirable  Brtinnhilde),  Miss 
Jeanne  Brola,  Miss  Alice  Prowse,  and  Miss  Gladys  Ancrum. 

The  principal  male  members  of  the  cast  were  Mr.  Spencer 
Thomas  (Siegmund),  Mr.  Maclennan  (Siegfried),  Mr. 
Robert  Parker  (Wotan).  Mr.  C.  Magrath  (Ilunding),  Mr. 
Graham  Marr  (Gunther),  Mr.  K.  von  Cochem  (Hagen), 
Mr.  W.  J.  Samuell  (Alberich),  Mr.  Meux  and  Mr.  Maurice 
D'Oisly  (Loge).    Of  the  four  performances,  those  of  the 


4  Valkyrie '  and  4  Siegfried  '  were  exceptionally  good. 

On  the  evening  preceding  the  *  Ring,'  Verdi's  4 
with  Miss  Felice  Lyne  as  Gilda,  was  played,  and  another 


IgolcttO,' 


indication  of  the  necessity  of  catering  for  the  popular  taste 
in  view  of  treasury  requirements,  was  later  given  in  the  choice 
of  4  Tales  of  Hoffmann '  and  4  Faust.'  Both  performances, 
given  at  lower  rates  of  admission,  drew  large  audiences. 

The  visit  of  the  D'Oyly  Carte  Opera  Company  to  the 
Royal  Court  Theatre,  after  an  absence  of  two  years,  was 
very  successful,  and  the  excellent  performances  of  4  The 
•Mikado,'  'Pinafore,'  'Trial  by  Jury,'  &c,  earned  special 
appreciation. 

At  the  annual  meeting  of  the  Rodewald  Concert  Club 
a  satisfactory  financial  report  was  adopted.  In  criticising 
the  season's  programmes,  Father  Burge  suggested  that 
modern  music  seemed  to  have  had  more  than  its  fair  share, 
and  in  particular  he  advocated  the  claims  of  English  song 
writers.  The  chairman.  Dr.  C.  W.  Hayward,  agreed  that 
they  ought  to  encourage  native  compositions,  but  music  was 
international.  The  object  of  the  Club  was  to  provide  the 
best  music  by  the  best  performers  who  could  be  secured. 
Their  interesting  chamber  concerts  had  been  the  means 
of  introducing  several  excellent  local  players  and  singers 
to  public  notice.  Dr.  A.  W.  Polliti  was  re-elected  hon. 
treasurer  of  the  Club,  of  which  Mr.  Ernest  Bryson  was 
re-elected  Chairman. 

The  annual  general  meeting  of  the  Philharmonic  Society, 
which  was  held  on  May  16,  passed  off  expeditiously  and 
harmoniously,  lasting  a  bare  half-hour.  There  was  a 
noticeable  absence  of  any  contention.  In  the  printed 
statement  of  the  accounts  for  the  post  season,  the  receipts 
from  the  subscriptions  to  the  boxes,  stalls,  and  galleries  were 
^5,361,  and  the  expenditure  .£4,560,  which  included  a  sum 
of  £3, 1 16  for  band,  organist,  and  conductors,  and  ^965  for 
principal  artists.  For  the  hire  of  the  Hall  j£i,39»  was 
received,  and  the  debit  balance  remaining  on  the  cost  of 
reconstruction  was  reduced  from  .£1,505  to  ^1,315.  Sir 
Frederic  Cowen  having  resigned  the  permanent  conductor- 
ship,  which  he  has  held  for  sixteen  seasons,  it  is  not  at 
present  intended  to  appoint  another  permanent  conductor, 
and  the  committee  have  consequently  engaged  'guest' 
conductors  for  the  ensuing  season,  in  accordance  with  recent 
procedure  which  has  added  a  new  and  varied  interest  to  the 
concerts.  The  chairman  (Mr.  Nicholson)  remarked  that 
the  committee  regarded  the  financial  side  of  the  report — 
although  important — as  secondary  to  the  interests  of  musical 
art,  and  it  was  generally  considered  that  last  season  was 
eminently  satisfactory  from  a  musical  point  of  view. 
Engagements  for  next  season  had  been  made  with 
Sir  Frederic  Cowen  to  conduct  four  concerts,  M.  SafbnoH 
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(two),  Mr.  London  Ronald  (two),  M.  Gabriel  Piern<  (one), 
and  M.  Rachmaninoff  (one).  Prolxibly  Mr.  Busoni  and 
Mr.  Albert  Coates  would  be  added  to  the  list. 

At  the  meeting  of  the  Liverpool  Church  Choir  Association, 
held  on  May  19,  to  discuss  preliminaries  for  the  thirteenth 
Festival  in  December  next,  it  was  announced  that  Sir 
Hubert  Parry  had  accepted  the  committee's  invitation  to 
attend  the  Festival.  If  unable  to  write  a  composition 
specially  for  the  occasion,  owing  to  the  pressure  of  his  many 
cpp.ijjemcnts.  Sir  Hubert  will  conduct  the  performance 
on  Festival  scale  of  his  anthem,  '  Hear  My  words,'  and 
the  final  chorus  from  'Judith,'  Tut  off,  O  Jerusalem.' 
Nir.e  compositions  having  been  sent  in  by  local  composers,  at 
the  invitation  of  the  committee,  the  manuscripts  were 
submitted  to  Sir  Hubert  Parry,  whose  recommendation  of  a 
work  which  he  considered  suitable  fell  on  a  setting  of  the 
Minifies!  and  Nunc  dimittis,  composed  by  Mr.  Samuel  Lees, 
organist  of  -St.  Andrew's,  Bebington,  which  will  accordingly 
be  sung  at  the  Festival. 

The  Lord  Bishop  of  Liverpool  has  requested  the  Church 
Choir  Association  to  organire  a  surplieed  choir  of  1,000  men 
and  toys  formed  from  choirs  which  have  taken  part  in  the 
annual  Festivals,  to  sing  at  the  ceremony  of  the  opening  of 
the  new  Gladstone  Dock,  for  which  purpose  their 
Majesties  The  King  and  Queen  will  visit  Liverpool  on 
July  II.  In  addition  to  a  short  service,  including 
choral  responses  and  a  hymn,  the  great  choir  will  sing 
two  patriotic  choruses  by  native  composers,  which  have 
been  fitly  chosen  in  Elgar's  '  Land  of  Hope  and  Glory ' 
and  II.  Hugo  Pierson's  '  Ye  Mariners  of  England.'  The 
band  of  H.M.  Irish  Guards  will  provide  the  accompani' 
ments,  and  Mr.  Burstall,  Cathedral  organist,  will  conduct. 


MANCHESTER  AND  DISTRICT. 

A  retrospect  of  the  Beethoven  Amateur  Orchestral 
Society  has  been  issued  in  celebration  of  the  completion 
of  twenty-6ve  years'  wotk  under  the  one  conductor, 
Mr.  E.  Gordon  Cockrell.  The  Society  was  established 
in  1888,  with  Sir  Charles  Halle  as  its  first  president 
are  still  si*  active  playing  members  who 
in  from  the  start  The  objects  were  laid 
down  as  '  the  study  and  performance  of  such  classical  and 
other  high-class  music  as  comes  within  the  scope  of  amateur 
ability.'  In  its  initial  season  the  numbers  rose  from  a  1  to  63, 
and  its  weekly  rehearsals  have  gone  on  without  cessation, 
the  late  Dr.  Henry  Watson  taking  the  baton  on  the  few 
occasions  when  Mr.  Cockrell  was  absent.  During  the 
Orchestra's  third  season  Mr.  John  Coates  sang  for  the  first 
time  in  Manchester  and,  too,  en  amateur.  Attempts  to  run 
in  co-operation  with  the  Choral  Society  proved  unsuccessful, 
and  were  abandoned  in  1893.  On  the  demolition  of  the  old 
'Gentlemen's Concert  Hall' (the  Midland  Hotel  now  stalling 
on  this  site),  the  Beethoven  Society  sought  refuge  in  the  Town 
Hall,  where  its  concerts  have  since  been  given,  the  artistic 
mind  finding  pleasure  in  the  renowned  Ford  Madox  Brown 
frescoes  on  its  walls,  no  less  than  in  the  music.  Not 
content  with  always  paying  its  way,  the  Society  has  raised 
approximately/;!. 300  for  various  charitable  institutions  in 
this  period.  Amateur  organisations  are  not  the  easiest 
things  in  the  world  to  keep  alive,  for  enthusiasms  are  not 
always  keen,  and  in  this  connection  it  may  be  remarked  as 
somewhat  singular  that  not  merely  this  Beethoven  body, 
but  similar  organisations  in  such  centres  as  Bolton,  Rochdale, 
Oldham,  Blackburn,  should  not  have  more  fully  appreciated 
the  benefits  accruing  from  the  preparation  for  and  participa- 
tion in  the  bigger  Lancashire  competitive  Festivals  where 
orchestral  class**  are  a  regular  feature. 

The  Manchester  Musical  Society  has  had  a  most 
successful  season  artistically,  and  is  evidently  being  managed 
in  an  enlightened  spirit ;  nobody  else  in  Manchester  would 
tackle  the  style  of  work  performed  at  its  concerts,  and 
suggctjons  have  been  made  that  publishing  be  added 
to  its  other  activities.  Arrangements  for  next  winter  are 
already  in  an  advanced  state.  Balling  is  to  lecture  to  the 
members,  and  there  are  to  be  concerts  by  Mr.  Harold 
Brewerton  and  Miss  Dorothy  Silk  ;  a  wind -quintet  evening 
arranged  by  the  HalW  bassoon-player.  Mr.  A.  Camden  : 
recitals  by  Mr.  Francis  Harford  and  Mr. 

of  Mr.  J.  H.  Foulds's  work. 


The  1 70- year-old  Gentlemen's  Concerts  Society  has 
escaped  a  deficit  and  is  making  its  usual  lavish  preparations 
for  the  next  winter.  Rachmaninoff,  (iervase  Elwes,  Vivian 
Burrows  (a  young  Lancastrian  violinist,  commended  both  by 
Richter  and  Balling),  Muriel  Foster,  Munthe  Kaat,  Tina 
Lerner,  are  booked,  and  not  by  any  means  the  least 
interesting  will  be  the  appearance  of  two  of  Joachim's  nieces, 
the  Sisters  von  Aranyi,  one  of  whom  has  inherited  her  uncle's 
U,  .  .c,«.i. 


Library,  taken  over  by  the  Manchester  Corporation 
Libraries  on  Dr.  Watson's  death,  is  to  be  re-arranged, 
classified,  and  catalogued.  The  number  of  borrowers  has 
grown  from  300  to  about  2,000,  and  the  absence  of  complete 
cataloguing  has  been  seriously  felt  During  last  season  an 
attempt  was  made  to  add  full  scores  of  works  not  already  in 
the  Library,  which  were  being  performed  at  Halle's ;  in 
the  near  future,  the  Libraries  committee  hopes  to  add  more 
modern  scores,  so  essential  to  present-day  students. 

During  April,  the  third  triennial  testing  of  the  voices  in  the 
Halle1  Choir  was  completed,  400  singers  having  passed  before 
Mr.  R.  H.  Wilson,  who  reports  that  the  results  have  been 
more  satisfactory  than  on  previous  occasions,  both  in  vocal 
quality  and  musical  efficiency  ;  many  young  voices  from  18 
to  25  years  of  age  have  been  drafted  in  of  late  years,  and 
Mr.  Wilson  records  that  Manchester  can  find  plenty  of 
tenors.  He  is  probably  under  a  misapprehension  when  stating 
that '  no  other  Society  in  the  country— perhaps  in  the  world- 
was  called  upon  to  do  the  work  of  the  Halle'  Choir  in  the  same 
amount  of  time.'  If  it  were  true,  it  would  hardly  be  a  matter 
for  congratulation,  for  it  is  notorious  that  some  of  the 
choral  concerts  in  the  later  years  under  Dr.  Richter  were 

n'e  inadequately  rehearsed.    Better  fewer  works  perfectly 
e  than  a  1 


It  will  not  be  known  what  are  the  prospective  Halle 
arrangements  until  about  mid-June ;  but  opera  promises  to 
play  an  unusually  important  part  in  early  October,  when, 
under  the  Denhof  management.  Balling  and  Cortoleris  wfll 
conduct  the  '  Ring'  dramas,  and  1  Elektra'  and  '  Rosen- 
kavalier.'  At  the  Utter  end  of  April,  the  Carl  Rosa  Opera 
Company  paid  one  of  its  most  successful  visits  to  Manchester. 
In  Messrs.  Fleischer,  Neville,  and  Wegener,  they  have  a  trio 
of  most  capable  singers,  and  Miss  Hill  and  Mus  Miranda 
also  are  really  of  the  first-class.  Mr.  Walter  van  Noorden, 
in  addition  to  conducting,  manages  to  find  time  for 
propagandist  work,  although  his  ingenuity  in  this  respect 
is  not  equal  to  that  of  Mr.  Charles  Manners.  Still,  on 
the  eve  of  their  recent  Manchester  visit,  Mr.  Van  Noorden 
met  the  members  of  the  active  Playgoers'  Club  in 
this  city,  and  gave  them  and  the  Manchester  public  a  good 
'straight  talk.  He  said  that  here  the  Carl  Rosa  Company 
had  to  depend  mainly  on  the  support  of  the  foreigners  (this 
being  true  of  other  centres  too) ;  he  must  rely  on  '  Carmen,' 
•Faust.'  'Trovatore'  to  pull  them  through  the  week, 
there  never  being  good  houses  for  '  Lohengrin.'  Then, 
every  new  work  that  was  produced  in  Manchester  was 
religiously  condemned  by  '  a  certain  newspaper ' — Mi. 
Van  Noorden  appearing  to  hold  the  quaint  view  that,  as 
newspapers  were  commercial  undertakings,  the  company 
Aatcst  advertisement  trot  the  best  and 


which  "gave  the  biggest  advertisement  got  the  best 
longest  notice. 

Now,  it  is  patent  that  folks  who  are  accustomed  to  good 
orchestral  playing  all  through  the  winter,  find  the  average 
operatic  orchestra  comparatively  tame,  and  frankly  the  good 
singing  usually  provided  by  the  Carl  Rosa  company  is  worthy 
of  much  better  orchestral  playing  ;  still,  the  fact  is  becoming 
more  and  more  evident  that  m  the  North  opera  is  being  more 
appreciated.  At  Blackpool,  the  centre  of  one  of  the  ablest- 
managed  competitive  Festivals,  the  Carl  Rosa  Company 
played  for  one  week  at  Christinas  and  the  New  Vear,  1911 ; 
for  twelve  days  same  period,  1912  ;  and  has  been  booked 
for  a  three-weeks'  season  for  this  year-end.  Opera  seasons 
can  be  arranged  on  a  cheaper  season-ticket  basis  if  the 
theatres  are  big  enough  to  accommodate  big  audiences ;  and 
if  the  price  is  right,  people  will  go  in  large  numbers. 
That  is  the  crux  of  the  whole  business  :  meet  the  music-hall 
on  its  own  ground,  and  the  box-office  phase  of  the  1 
problem  is  | 
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NEWCASTLE-ON-TYNE  AND  DISTRICT. 

To  toar  the  globe  with  Wagner's  'Ring'  is  a  task  of 
great  magnitude,  and  Mr.  Quintan  is  to  be  honoured  for  his 
boldness  in  grappling  with  its  difficulties.  After  some 
weeks  of  rehearsing  in  the  immediate  locality,  the  initial 
performance  of  the  Tetralogy  was  given  in  the  Tyne  Theatre 
on  April  23  and  the  three  successive  nights.  In  spite  of  a 
few  minor  mishaps,  the  stage  matters  ran  smoothly,  and 
except  for  a  few  inequalities  in  the  personnel,  the 
performances  reached  a  high  level.  In  1  Rheingold '  and 
'WalkUre'  the  cast  was  almost  uniformly  excellent,  both 
dramatically  and  vocally.  '  Siegfried'— perhaps  the  most 
externally-attractive  of  the  four  dramas — received  also  a  fine 
interpretation  ;  but  '  Gdttcrdammerung '  fell  much  below  the 
level  of  the  others.  Mr.  Robert  Parker's  conception  of 
Wotan  robbed  the  baffled  god  of  the  boredom  anti- 
Wagnerites  credit  him  with,  and  made  him  a  truly  noble 
figure — commanding,  dignified,  and  heroic.  As  his  waning 
spouse,  Madame  Edna  Thornton  was  responsible  for  some  of 
the  most  enjoyable  singing  of  the  week.  She  appeared  also 
as  Erda  and  Waltraute  with  commanding  success.  Miss 
Perceval  Allen  had  a  difficult  task  in  replacing  Miss 
Agnes  Nicholls,  who  was  such  a  splendid  Brunnhilde 
in  'Die  WalkUre,'  on  the  company's  last  visit,  but  her 
performance  was  very  satisfactory.  Miss  Florence  East  on 
made  a  charming  *  Sieglinde,'  and  ber  husband,  Mr. 
Francis  Maclennan,  was  buoyant  and  invigorating  in 
the  title-role  of  '  Siegfried.'  Great  disappointment 
was  caused  by  his  non-appearance  in  the  concluding 
drama.  Neither  of  the  Nibelungs  was  physically 
proportionate,  but  Mime  was  cleverly  portrayed  by  Mr. 
Sydney  Russell,  although  the  cunning  of  the  dwarf 
was  not  insisted  on  sufficiently,  and  Mr.  W.  J.  Samuell  and 
Mr.  Graham  Marr,  who  shared  the  part  of  Alberich,  were 
both  dramatic  and  effective.  Mr.  Maurice  D'Oisly  gave  a 
skilful  interpretation  of  the  difficult  part  of  Loge,  and 
Misses  Alice  Prowse,  Nita  Edwards,  and  Mabel  Dennis 
were  vocally  and  personally  as  attractive  as  daughters  of  the 
Rhine  should  be.  Mr.  Richard  Eckhold  piloted  his  forces 
through  the  perils  of  a  first  performance  with  great  skill,  and 
secured  a  restrained  and  well-balanced  rendering  of  the 
orchestral  part  of  the  score.  *  Die  Mcistersinger,'  •  Tales  of 
Hoffmann,  and  *  Rigoletto  *  were  also  staged. 

Miss  Victoria  Hopper,  a  local  lady  who  possesses  a  voice 
well  adapted  for  coloratura  singing,  and  who  has  been  studying 
at  the  Royal  College  and  abroad,  gave  a  recital  on  April  30, 
and  received  an  enthusiastic  welcome. 

The  Choir  of  Etswick  Road  Wesleyan  Church  gave 
another  performance  of  Brahms's  '  Requiem '  on  Sunday, 
May  4,  and  attracted  a  large  audience.  Mr.  II.  Y.  Dodds 
was  the  organist,  and  his  brother,  Mr.  George  Dodds,  who 
conducted,  is  to  be  congratulated  on  the  excellent 
standard  attained  by  his  choir. 

On  Saturday  afternoon,  May  17,  in  connection  with  the 
local  section  of  the  I.S.M.,  Brahms's  second  Pianoforte 
quartet  was  played  by  Mr.  W.  G.  Whittaker  (pianoforte), 
Messrs.  J.  Mark,  J.  Tucker,  and  J.  Griffiths  (strings), 
and  Mr.  T.  Henderson  gave  an  illustrative  talk.  Mr. 
C.  F.  Lloyd,  a  well-known  amateur,  occupied  the  chair. 

Announcements  for  next  season  arc :  Newcastle  and 
Gateshead  Choral  Union :  Dr.  Walford  Davies's  '  Song  of 
St  Francis '  (conducted  by  the  composer),  '  The  Hymn 
of  Praise,'  and  an  unaccompanied  concert.  Tynemouth, 
Whitley  and  District  Choral  Union :  *  Elijah,'  the  German 
'  Requiem,'  and  Schubert's  '  Rosamunde'  music.  Armstrong 
College  Choral  Society:  Bach's  Church  cantata,  'Thou 
Guide  of  Israel,'  eight-part  motet,  '  The  Spirit  also  helpeth 
us,'  and  Von  Hoists  'The  Cloud  Messenger.' 


NORWICH. 

The  concert  of  the  Philharmonic  Society  on  May  8,  was 
the  occasion  of  an  interesting  and  gratifying  function — the 
presentation  of  plate  and  a  cheque  to  Dr.  Bates  in  recognition 
of  his  twenty-five  years'  service  as  organist  at  the  Cathedral 
and  of  his  inspiring  influence  on  music  in  Norwich.  The 
musical  programme,  which  he  directed  as  conductor  of 
the  Society,  contained  Tchaikovsky's  fifth  Symphony, 
impressively  interpreted,  and  Mozart's  D  minor  Pianoforte 
concerto.     Miss  Guiomar  Novaes,  the  youthful  pianist, 


played  with  astonishing  maturity  and  purity  of  expression. 
Songs  were  given  in  refined  manner  by  Mrs.  George 
Swinton.  Parry's  '  blest  Pair  of  Sirens,  in  which  the 
Norwich  Choral  Society  took  an  efficient  part,  brought  the 
concert  to  an  excellent  ending.  The  organist  was 
Dr.  Bunnetu 

NOTTINGHAM  AND  DISTRICT. 

For  the  most  part  the  season  has  concluded,  but  a  few 
events  of  interest  occurred  at  the  latter  end  of  April. 

Miss  Feilman's  pupils'  concert,  on  April  14,  was  noticeable 
for  the  great  vocal  promise  of  those  who  took  part.  The 
programme  concluded  with  a  sacred  cantata  for  choir  and 
soli,  entitled  *  Bethlehem,'  by  Carl  Reinecke. 

At  Grantham,  on  April  16,  Miss  Emily  Hart,  ably 
assisted  by  Mr.  Sydney  Brook  (violoncellist)  and  Mr. 
E.  C.  H.  Elsmore  (pianist),  gave  a  delightful  and  interesting 
vocal  recital.  Miss  Hart's  selection  included  a  song-cycle  by 
W.  Y.  Hurlstone. 

On  April  17,  the  students  at  the  University  College  here, 
gave  their  annual  concert,  under  the  direction  of  Professor 
Henderson.  The  chief  item  of  interest  was  a  fine  performance 
of  Stanford's  'Revenge,*  in  which  the  choir  gave  an 
excellent  account  of  themselves.  Mr.  Farns worth  and  Miss 
Ivy  Bonnel)  contributed  songs.  The  choir,  which  was 
nearly  two  hundred  strong,  gave  a  fine  performance  of  a 
number  of  part-songs  by  Sullivan  and  Elgar.  The  ladies' 
voices  were  heard  to  great  advantage  in  Llgar's  '  The  Snow,' 
and  an  excellent  performance  of  Mozart's  motet, '  O  God,  when 
Thou  appearest,  brought  the  concert  to  a  conclusion.  The 
orchestra  which  supported  the  choir  played  a  charming 
minuet  by  Elgar,  and  Jarnefcldt's  '  Preludium.' 

The  Nottingham  Sacred  Harmonic  Society  have  issued 
their  programme  for  next  season,  which  includes  performances 
of  Elgar's  '  King  Olaf,'  with  Miss  Gleeson- White.  Mr.  Alfred 
Heather,  and  Mr.  Stewart  Gardiner,  on  November  26  ; 
'  Messiah,'  with  Miss  Alice  Baxter,  Miss  Violet  Opjpenshaw, 
Mr.  Frank  Webster,  and  Mr.  Robert  Radford,  on  December 
26  ;  Sullivan's  '  Martyr  of  Antioch,'  with  Miss  Laura  Evans 
Williams,  Miss  Joan  Ashley,  Mr.  Ivor  Walters,  and  Mr. 
Bridge  Peters,  on  February  12  ;  and  Dvorak's  '  Stabat 
Mater '  and  Dr.  Lyon's  '  Man  of  Sorrows,'  with  Miss  Carrie 
Tubb,  Miss  Alice  Lakin,  Mr.  John  Cheetham,  Mr.  Percy 
Hemming,  and  Mr.  Thorpe  Bates,  on  March  26. 


Country  ant>  Colonial  "Hews. 

BRIEFLY  SUMMARIZED. 

Wt  cannot  hold  outuhttt  rttpontiblt  /or  tkt  opinions  txirtssttt  in 
this  tummary,  at  /At  netuti  art  titktr  prtpartd  from  local 
nnuifiafieri  or  /umhktd  by  corrttfcmdtnti. 

Corrtsf*H<itntt  art  particularly  rtouttttd  to  tncUst  a  , 
wJUm  ferararding  rtfortt  0/  conctrtt. 


on    Saturday,     April    26,    when  tfte 
ided    two    fine    madrigalian  examples, 
fairest  flowers'  (Wilbye),  and  .Motley's 
heart,'  and  representative  part-songs  by 


Aberdeen. — The  Madrigal  Choir  concluded  its  thirty- 
second   season   on    Saturday,    April    26,    when  the 
programme  included 
'  Flora  gave  me 
'  Fire,  nre,  my  heart, 

Bantock,  Balfour  Gardiner,  Stanford,  Coleridge-Taylor, 
Rutland  Boughton,  and  Co  wen.  An  unusual  departure  was 
the  inclusion  of  examples  of  Church  music,  namely, 
Mendelssohn's  'Hear  my  prayer,' T.  Tertius  Noble's  'Fierce 
raged  the  wild  billow  '  and  'Souls  of  the  righteous,'  and 
Martin's  '  Holiest,  breathe.'  During  the  past  season  the 
Madrigal  Choir  has  studied  and  performed  some  thirty-three 
examples  of  part-songs  and  madrigals  representing  all 
schools  of  writing,  and  the  general  standard  of  performance 
has  been  one  of  real  excellence,  which  reflects  to  the  credit 
of  the  Society  and  their  conductor,  Mr.  Arthur  Collingwood. 
At  a  recent  concert  of  the  Al>erdeen  Male  Choir  the 

Krogramme  included  Brahms's  'Alto  Rhapsody,'  with  Miss 
laggie  Kirk  bride  as  soloist,  J.  R.  Dears  'Songs  of  the 
open  air,'  with  Mr.  John  Coo|*r  as  soloist,  and  representative 
part-songs  by  Vaughan  Williams,  Granville  Bantock, 
Coleridge-Taylor,  MacDowell,  Brewer,  and  others.  Mr.  A. 
Collingwood  conducted,  and  played  accompaniments.  A 
performance  of  :the  '  Messiah '  was  given  on  April  16, 
with  the  object  of  aiding  the  new  building  scheme  of  the 
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Sick  Children's  Hospital,  and  a  committee  representing 
various  musical  Societies  of  the  city  was  responsible  for  the 
inception  and  carrying  out  of  the  scheme.  The  choir  and 
orchestra  of  400  were  conducted  by  Mr.  Colling  wood. 
The  soloists  were  Miss  Nessie  MacDougal,  Miss  Betty  Watt, 
Mr.  VV.  E.  Gauld,  and  Mr.  William  Arthur.  Mr. 
Mr.  Burwood  Nicholls  was  at  the  orran. 

Brwton  (Somerset). — The  eighteenth  annual  concert  of 
the  Choral  Society  took  place  on  May  8,  when  Coleridge- 
Taylor's  '  A  tale  of  Old  Japan 1  was  performed.  The  work 
aroused  great  interest.  The  second  part  of  the  pr-igiamme 
was  devoted  to  some  excerpts  from  Act  3  of  '  Lohengrin,' 
including  the  Overture,  and  a  miscellaneous  selection.  The 
principal  vocalists  were  Miss  Olive  Stringer,  Miss  Primrose 
Gray,  Mr.  Walter  Glynn,  and  Mr.  R.  A.  Grant.  Miss 
Margaret  Baily  played  a  violin  solo,  and  the  Kev.  E. 
Capcl-Curc  a  violoncello  solo.  Mr.  Rowland  Htighrs 
conducted,  Miss  Nannie  Harding  being  responsible  for  the 


Builth  Wklxs.— The  Philharmonic  Society,  under  the 
able  conductorship  of  Mr.  A.  P.  Morgan,  performed  the 
'  Messiah '  on  Wednesday  evening.  April  23.  The  Society 
has  been  in  existence  some  years,  but  this  is  generally 
admitted  to  be  their  most  successful  achievement  The 
principals  were  Miss  Jennie  Ellis,  Miss  Eria  Gwyn,  Mr.  Dan 
Jones,  and  Mr.  David  Hughes.  There  was  an  efficient 
,  led  by  Mr.  Walter  Whitaket. 


Cave  Town.— The  completion  of  twenty-five  years  of 
good  work  by  Dr.  T.  Barrow  Dowling  as  organist  and 
choirmaster  at  St.  George's  Cathedral,  was  signalised  on 
April  1  a  by  a  complimentary  banquet,  at  which  a  handsomely 
1  copy  of  '  Hymns  Ancient  and  Modern '  was  presented 


Chippenham  (Wilts.) — The  Choral  Society  gave 
Mendelssohn's  '  Hymn  of  Praise '  on  April  23  at  St.  Paul's 
Church,  in  the  presence  of  a  thousand  listeners.  Mr.  W.  R. 
Pullein  conducted,  and  the  solo  parts  were  taken  by 
Miss  C.  Bush  and  Mr.  Sydney  Colt  ham.  Mr.  G.  H.  Freeth 
was  at  the  organ. 

Cindesiokd. — A  highly  creditable  performance  of 
'  Hiawatha's  Wedding-feast '  was  given  by  the  Cinderford 
and  District  Choral  Society,  recently,  as  part  of  an  interesting 
miscellaneous  conceit.  The  band  and  choir,  under  Mr. 
George  Kxear's  direction,  numbered  100  performers.  The 
tenor  soloist  was  Mr.  Albert  Watson,  and  both  he  and  Miss 
Dorothy  Dawe  contributed  songs.  The  performance  of 
German's  *  Beauteous  morn,' given  by  the  Cmderford  Ladies' 
Prire  Choir,  and  of  Dudley  Buck's  •  Hymn  to  Music 1  by  the 
y,  added  to  the  interest  of  the  occasion. 


CoRsii  am  (Wilts). — The  Chippenham  Amateur  Orchestra 
gave  their  annual  concert  in  the  Town  Hall  on  April  3a  The 
I K^Tamme  included  a  '  Pomp  and  Circumstance '  March  by 
Elgar,  Sibelius's  •  Valse  Triste,'  Luiginfs  •  Ballet  Egyptienne.' 
an3  Hungarian  Dances  by  Brahms.    Mr.  W.  R.  Pullein 


Crowborovgh. — '  Elijah '  was  performed  in  good  style 
by  the  Crowborough  and  Jarvis  Brook  Musical  Society  on 
April  29,  under  the  direction  of  Hen  E.  Grimm.  The 
soloists  were  Miss  Florence  Fleming,  Miss  May  Peters, 
Mr.  J.  A.  Kellet,  and  Mr.  R.  E.  Miles. 

Great  Yarmouth. — At  a  recent  concert  of  the  Musical 
Society,  Elgar**  'Caractacus'  was  performed  with  excellent 
effect  under  the  direction  of  Mr.  Haydon  Hare.  The 
romance  nntl  dramatic  meaning  of  the  music  were  well 
realised,  and  choral  technique  was  of  a  good  order.  The 
solo  parti  were  taken  by  Miss  Dorothy  Silk,  Mr.  Joseph 
Reed,  Mr.  Charles  Knowles,  and  Mr.  Joseph  Ireland. 

GuiLDFoaa—  A  successful  performance  of  Coleridge- 
Taylors  'Hiawatha,'  was  given  by  the  Guildford  Choral 
Society  on  May  7.  The  soloists  were  Miss  Maude  Willby, 
Mr.  Cynlais  Gibbs,  and  Mr.  Julien  Henry.  The  leader  of 
the  orchestra  was  Mr.  H.  Wynn-Reeves,  and  the  conductor 
Mr.  Archibald  Hollier. 


Hanlky. — In  honour  of  the  Royal  visit  to  the  Potteries 
a  concert  was  given  by  the  North  Stafford  diiie  Symphony 
Orchestra  at  the  Victoria  Hall  on  April  22.  Under 
Mr.  John  Cope's  direction  the  Orchestra  pave  attractive 
performances  of  Brahms's  '  Academic  Festivnl '  overture, 
Grieg's  'Peer  Gynt'  Suite,  Weber's  'Olwron*  overture,  a 
movement  from  Beethoven's  '  Emperor '  Pianoforte  concerts 
(with  Miss  Eileen  Chcatle  as  soloist),  and  movements  frOffl 
Mendelssohn's  Violin  concerto  (with  Miss  E.  M.  Caddick  ss 


Houart  (Tasmania).— The  Orpheus  f  lub  have  to  U 
congratulated  upon  the  success  of  their  concert  given  . 
Town  Hall,  on  Monday  evening,  March  31,  undei 
conductorship  of  Mr.  P.  Planche-Plummer.   The  programwe 
included  eignt  part-songs  given  by  the  choir,  and  solos 


M  r.  Percy 
id  Miss  Mary 


and  Mr.  C. 
<pi»m>t). 


Johannesburg — A  vocal  recital  was  given  at  tie 
Carlton  Hotel  by  Madame  Ethel  Le  Marcliant  on  April  3 
The  programme,  which  was  a  comprehensive  one,  contained 
works  by  Max  Bruch,  Gounod,  Wolf,  Meyerbeer,  Schubert, 
Schumann,  and  Rubinstein.  Madame  Santanese  Wedlikt 
(harpist)  and  Mr.  Percy  Eastman  also  contributed  to  the 
programme.  There  was  a  large  audience.— A  highly 
creditable  performance,  by  Mr.  R.  B.  Lloyd,  of  B«rthovctn 
•Emperor  Pianoforte  concerto  was  the  outstanding  restate, 
of  the  concert  given  by  the  Musical  Society  on  March  11 
Other  numbers  in  an  interesting  programme  were  Wslford- 
Davies's  'Solemn  melody,'  German's  '  Henry  VIII 
dances,' and  songs  contributed  by  Miss  Blodnen  lie 
Mr.  F.  W.  Peters  conducted,  an  " 
from  the  orchestra. 


n)«en  Hopkins, 
given  under  tic 


Leamington. — A  successful  concert  was  given  under 
direction  of  Mr.  E.  Roberts-West  hy  (liv  Lcamingto 
Madrigal  Society  on  April  30,  with  a  pmgtajnme  that  ail 
made  seasonable  by  the  inclusion  of  Stcindale  Bennetts 
'  The  May  Queen.'  The  choral  singing  was  expressive  and 
effective,  and  great  popularity  was  earned  by  the  soloists, 
Miss  Editb  Kirkwood,  Miss  Marjurie  I -cos.  Mr. 
Hackett,  and  Mr.  James  Coleman.  The  pr< 
included  a  miscellaneous  musical  programme  and  a 
dance  prettily  executed  by  girls  from  the 
Day  School. 


cone  oy 
s.  Mr.  f.  H. 

. cr 


Leicester. — The  Kibworth  and  District  Choral  Society 
gave  a  performance  of  '  Elijah '  at  the  Village  11  all  on  AprD  if 
The  choral  singing  under  Mr.  Richard  Hide's  direction  bad 
considerable  merit,  and  creditable  work  was  done  by  the 
soloists.  Miss  Jessie  Imlay,  Mrs.  Richard  Ilifte, 
Bouns,  Mr.  C.  H.  Ilirfe,  and  Mr.  A.  J.  Fr 
The  annual  invitation  concert  of  the  I  Bicester 
Union  took  place  with  exceptional  success  at  the 
Temperance  Hall  on  April  24.  An  excellent  programuM 
included  Schumann's  first  Symphony,  TctiaiVovsty's '  Cane 
Noisette'  Suite,  Schubert *s  '  Rosamunde '  Overture,  and 
Sinigaglia's  '  Piedmontese  Dances.'  Mr.  I!.  K.  Burro**, 
the  conductor,  elicited  good  results  from  the  profioettf 
orchestra.  The  soloists  of  the  occasion  were  Miss  Rox 
(vocalist)  and  Miss  Grace  Burrows  (v.olinistk 


Ludlow. — The  Choral  Society  closed  tluir  fifty-fifth 
on  May  8  with  a  performance  of  Parry's  'Pied  pjfeTt™ 
Hamelin,'  under  the  conductorship  of  Mr.  H.  C.  L  Stock* 
The  programme  included  Lee  Williams's  '  Twilight,  ■»! 
German's  'Nell  Gwyn*  Dances  (played  bv  the  Ludto* 
Orchestral  Society).  The  vocalists  were  the  Hon.  Mrs 
Eustace  Hamilton-Russell,  Mr.  G.  H.  l'errins,  and  Mr. 
W.  R.  Batey.   The  orchestra  was  led  by  Mr.  J.  W,  Austin. 


Maidstosr.—  The  Orchestral  Society,  under  the 
conductorship  of  Mr.  F.  Cole,  gave  aa  exceptionally  g«4 
concert  on  April  28,  in  the  Com  Exchange.  Making  aU 
allowance  tor  professional  help,  the  work  reached  a  very MA 
level  for  an  amateur  Society.  The  programme  included  the 
March  and  Chorus  from  '  Tannnauser,'  the  '  Egmont 
Overture,  Elgar's  two  pieces '  Dream  children, '  Mendelssohn 1 
Pianoforte  concerto  in  G  minor  (with  Mr«.  Stansfeld  Pflj* 
as  soloist),  a  Romance  for  strings  by  F.  Gilbert  Laaib, 
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performed  for  the  first  time,  and  Sibelius's  '  Finlandia,' 
Bizet's  Suite  (No.  1)  *  L'Arlesiennc,'  Berlioz's  '  Marche 
Hongroise,'  and  songs  contributed  by  Miss  Gilderoy  Scott. 
Mr.  Lamb's  first  effort  at  orchestral  work  has  quiet  melodic 
charm  and  superfluous  length.    Mr.  Cole  conducted  ably. 

Northampton. — A  Coleridge-Taylor  night  was  given  by 
the  Musical  Society  on  May  8,  the  programme  consisting  of 
his  two  most  popular  choral  works,  '  A  tale  of  Old  Japan ' 
and  '  Hiawatha's  Wedding -feast'  In  both  cases  the  choir 
sang  with  spirit  and  appropriate  expression,  and  much  credit 
was  done  to  the  training  received  at  the  hands  of  Mr.  C.  J. 
King,  the  conductor.  The  solo  parts  were  taken  by  Miss 
Laura  Evans-Williams,  Miss  Efhe  Martyn,  Mr.  Frank 
Weltfter,  and  Mr.  George  Parker. 

Okehampton.—  The  annual  concert  of  the  Choral  Society 
was  given  on  April  23,  and  was  a  distinct  advance  on  any 
previous  performance,  both  from  an  artistic  and  financial 
point  of  view.  Mendelssohn's  42nd  Psalm  and  Stanford's 
Revenge '  were  given,  the  solos  in  the  former  work  being 
admirably  sung  by  Miss  Maud  Tellam.  Mr.  Sydenham 
Janes  conducted,  and  the  accompaniments  were  supplied  by 
a  string  orchestra.  Songs  by  Miss  Tellam,  violoncello  solos 
by  Mr.  G.  C  Pike,  and  a  part-song,  completed  an  attractive 
programme.    Miss  Olive  Beard  was  an  efficient  accompanist. 

Reading. — At  the  jubilee  concert  of  the  Philharmonic 
Society,  which  took  place  on  April  23,  an  admirable 
performance  of '  The  Dream  of  Geronttus '  was  given  under 
the  direction  of  Mr.  Osmond  Daughtry.  The  choir  not 
only  executed  the  difficult  music  with  confidence,  but 
produced  the  right  atmosphere  and  expressive  meaning. 
The  solo  music  was  well  interpreted  by  Miss  Maria  Yelland, 
Mr.  Hubert  Eisdell,  and  Mr.  George  T'arker. 

St.  John's  (Newfoundland). — Three  performances  of 
'  The  Messiah '  have  recently  been  given  by  the  Bach  Choir, 
the  last  taking  place  on  May  6.  Large  audiences  attended, 
and  the  standard  of  the  singing  was  high.    Mr.  A.  H.  Allen 


Stourport.— Hegar's  'The  Wandering  Jew*  was 
performed  for  the  first  time  in  England  on  April  23,  by  the 
Stourport  Choral  Society,  under  the  direction  of  Mr.  George 
Jackson.  The  melodiousness  and  high  seriousness  of  the 
work  made  a  deep  impression.  It  has  many  difficulties, 
which,  however,  the  choir  overcame  admirably.  The 
programme  also  included  '  Hiawatha's  Departure,'  which 
was  performed  with  spirit.  The  solo  parts  were  taken  by 
Miss   May  Eaves,   Mr.  Ernest  Howell,  and  Mr.  James 


Tonbridge.— The  twenty-sixth  concert  of  the  Tonbridge 
Choral  Society  took  place  in  the  Big  School  (kindly  lent  by 
the  Headmaster)  on  April  30,  when  a  most  impressive 
performance  of  Brahms  s  'German  Requiem'  was  given, 
under  the  conductorship  of  Mr.  George  J.  Kimmins.  Miss 
Winifred  Trusler  (of  Tonbridge),  and  Mr.  Montague  Borwell 
were  the  soloists.  Mr.  H.  C.  Stewart  presided  at  the 
organ,  and  a  small  orchestra  of  strings,  horns,  and  trumpets 
provided  the  accompaniments.  There  was  a  large  and  most 
appreciative  audience.  A  short  miscellaneous  selection, 
which  included  Mendelssohn's  'Judge  me,  O  God'  and 
Walford  Davics's  '  Solemn  Melody,'  preceded  the  principal 
work. 

TORONTO.— The  return  of  Dr.  A.  S.  Vogt,  conductor  of 
the  Mendelssohn  Choir,  from  his  'Wanderjahr'  was 
celebrated  by  two  semi-public  dinners,  given  at  the  National 
Club  and  the  Arts  and  Letters  Club.  It  is  hoped  that  the 
Mendelssohn  Choir  will  be  able  to  visit  England  in  191 5,  and 
to  aid  their  purpose  it  is  proposed  to  raise  a  guarantee  fund 
of  f  75, 000. 

Torrington. — An  efTective  performance  of  Elgar's 
'  The  banner  of  St.  George '  was  the  chief  feature  of  a 
successful  concert  given  by  the  Choral  Society  on  April  23, 
under  the  direction  of  Mr.  F.  J.  Webber.  The  soprano 
soloist  waa  Madame  Katharine  Gerrisb,  and  in  the 
miscellaneous  programme  which  followed,  solo  contributions 
were  made  by  Mr.  J.  M.  Northcotc,  Mr.  H.  G.  McWhinnie 
(flautist),  and  Miss  E.  Meredith  (violoncellist). 


Tywardreath. — On  April  17,  a  successful  concert  was 
given  by  the  Choral  Society  under  the  direction  of 
Mr.  Brennand  Smith.  Attractive  performances  were  given 
of  Coleridge-Taylor's  '  Hiawatha  s  Wedding-feast'  and 
the  '  Death  of  Minnehaha,'  and  solo  numbers  were  contributed 
by  Miss  Minnie  Searle,  Mr.  Will  Foster,  Mr.  Sydney  Smith 
(vocalists)  and  Mr.  C.  G.  Pike  (violoncellist). 

Watford. — At  the  School  of  Music  a  lecture  was  given 
on  April  9,  on  'Brahms  and  his  songs,'  by  Mr.  A.  C.  Chapell- 

Harverson.  Illustrations  were  given  by  Mr.  Lionel  Carr.  

The  first  two  movements  of  Beethoven's  fifth  Symphony 
were  played  by  Mr.  Victor  Duane's  orchestra  at  the  Public 
Library  on  April  30.  The  programme  also  included 
Mackenzie's  Benedictus,  Mr.  Duane  s  '  The  golden  candle- 
sticks,' and  some  solo  numbers. 

Wellingborough.— An  excellent  concert,  with  a 
performance  of  Elgar's 'King  Olaf'as  its  central  feature, 
was  given  by  All  Saints'  Choral  Society  on  April  24.  The 
good  training  received  at  the  hands  of  the  Rev.  W.  E.  Terry 
was  shown  in  the  tone  and  expression  of  the  choral 
singing.  The  solo  parts  were  taken  by  Miss  Laura 
Evans- Williams,  Mr.  Frank  Webster,  and  the  Rev. 
Richard  Spurrell.  In  the  miscellaneous  section  of  the 
concert  the  choir  was  heard  in  Elgar's  '  My  love  dwelt  in  a 
Northern  land,'  and  '  Britons,  alert !  * 

Winchester. — The  Test  Valley  Musical  Society  came  to 
Winchester  on  May  6,  and  gave  an  excellent  concert,  at  which 
Stanford's  '  Songs  of  the  Fleet,'  Balfour  Gardiner's  *  News 
from  Whydah,'  and  Beethoven's  seventh  Symphony  were 
the  chief  features  of  the  programme.  Under  Mr.  E.  H. 
Moberly's  direction,  expressive  and  effective  performances 
were  given,  especially  of  the  work  of  Stanford,  in  which 
Mr.  Charles  Tree  was  the  solo  vocalist.  The  concert  was 
highly  successful,  and  considerably  raised  the  prestige  of  the 
Society. 

Woking. — The  ambitious  experiment  of  performing 
Tchaikovsky's  '  Symphonic  Pathetique'  was  recently  under- 
taken with  great  credit  by  the  orchestra  of  the  Musical 
Society,  under  the  direction  of  Mr.  Patrick  White.  The 
same  programme  included  Stanford's  '  The  Revenge  *  and 
Mendelssohn's  '  Loreley,'  in  which  the  choir  of  the  Society 
were  heard  to  advantage. 

Wooburn. — Creditable  ability  was  shown  by  the 
Wooburn  Male-Voice  Choir  at  a  concert  on  April  23,  when 
Stanford's  'To  His  flocks,'  and  Pinsuti's  'Goodnight, 
Ijeloved,'  were  the  principal  choral  numbers  in  the 
programme.    Mr.  E.  J.  Hazell  conducted. 

Wokingham.— Alfred  R.  Gaul's 'The  Holy  City'  was 
effectively  performed  by  the  Philharmonic  Society  on 
April  28,  under  the  direction  of  Mr.  G.  V.  Durbridge,  with 
Miss  Nellie  Stevens,  Miss  Ethel  Stevens,  Mr.  Willie  Martin, 
and  Mr.  Harry  Collier  as  principals.  Each  of  these  artists 
contributed  to  the  miscellaneous  part  of  the  programme,  in 
which  Miss  Marjorie  Choules  (violinist)  and  Miss  Dorothy 
Choules  (violoncellist)  were  also  heard. 


foreign  Botes.. 


ANTWERP. 

Some  choral  works  by  M.  Emile  Wambach,  including  a 
'  Propter  veritatem,'  '  Stabat  Mater,'  '  Super  flumina,'  and 
'  In  exitu,'  and  Frank  van  der  Stucken's  •  Pagina  d'amore,' 
for  orchestra,  were  heard  at  the  fourth  Concert  Populaire. 


was  recently 
ble  of  the  Karlsruhe 


BAliRN-HADKN 

The  comic  opera  '  Die  beiden  Automaten 
played  for  the  first  time  by  the  er 
Court  Opera. 

BALTIMORE. 

A  musical  Festival  has  taken  place  recently  under  the 
auspices  of  the  Oratorio  Society  (conductor,  Mr.  Joseph 
Pache).  The  programmes  included,  besides  well-known 
works  such  as  '  The  Messiah,'  Tchaikovsky's  fifth  Symphony, 
and  Beethoven's  fifth  Pianoforte  concerto,  Melarmers 
'Columbus'  cantata,  and  the  oratorio  'Quo  Vadis,'  by 
Nowowiejsky. 
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BARMEN. 

The  Banner  Volkschor  recently  gave  a  concert  devoted  to 
compositions  by  Richard  Strauss.  The  programme  included 
the  orchestral  works  'Also  sprach  Zarathustra,'  'Till 
Eulenspiegel,'  and  the  '  Symphonia  Domestics.'  The  love 
doct  from  '  Feuersnoth,'  and  the  songs  '  Pilgers  Morgenlied,' 

'  Morgen,'  and  '  Cacilie,'  were  also  heard.  The  repertoire 

of  the  Municipal  Theatre  has  recently  been  very  varied. 
Performances  have  taken  place  of  Wagner's  '  Tristan  and 
I  wide  '  and  '  Lohengrin,'  Lortzing's  4  Zar  und  Zimmermann,' 
and  '  Der  WildschUts,'  Meyerbeer's  '  Afrikanerin,'  Adam's 
'  Postilion  von  Lonjumeau,'  Verdi's  '  II  Trovatore '  and 
'  Otello,'  '  Tiefland  '  by  Eugen  d'Albert,  Johann  Strauss's 
•  Fledermaw,'  and  •  Der  Zigeunerbaron '  and  '  Ariadne  aof 


BERLIN. 

Ernst  von  Dohnanyi's  comic  opera  '  Tante  Simona,'  and 
his  Tanxpantomime,  '  Der  Schleier  der  Pierrette,'  were 
recently  given  for  the  first  time  at  the  Deutsehes  Opernhaus. 

 The  Fitmer  Quartet  produced  a  new  '  Sisilianische 

Serenade'  for  rtring  quartet  by  Jan  Brandts- Buys.  The 

event  of  the  month  was  a  Festival  of  four  concerts  given 
under  the  management  of  Concert  -  Direction  Hermann  Wolff. 
Bach's  Mass  in  B  minor  (sung  by  the  Philharmonic  Choir 
nndcr  Professor  Siegfried  Ochs),  Beethoven's  Choral 
Symphony,  and  Brahms's  first  Symphony  were  the  chief 
features  of  a  programme  that  was  mainly  classical.  A 
chamber- music  concert   was   given    with  the   help  of 

the    KUngler     Quartet,  Giovanni     Paisiello's  once 

famous  opera  '  II  Burbicre  di  Sivigha '  proved  of 
considerable  interest  when  revived  by  Hen  Falk,  on 

April  t9,  at  the  Neues  Koniglicbes  Opem  Theater.  The 

Singakademie    (conductor,   Professor  Georg  Schumann) 
terminated  its  season  with  a  performance  of  Brahms's  German 
luiem.  Considerable  interest  was  aroused  by  a  concert 


Requiem.  Considerable  interest  was  aroused  by  i 

devoted  to  compositions  by  a  nineteen-year-old  Danish 
composer,  Rudolf  Immanuel  Langgaard.  A  Symphony  in 
B  minor,  a  '  Preludio  patetico '  for  organ,  and  an  orchestral 
work,  'Sphinx,'  all  showed  much  talent  and  technical 

accomplishment  In  connection  with  the  celebrations  of 

the  twenty-fifth  anniversary  of  the  Emperor's  reign,  a 
number  of  special  operatic  performances  will  take  place  at 
the  Royal  Theatres.  The  works  chosen  for  representation 
include  Wagner's  'Der  Ring  des  Nibelungen,  and  'Der 
Roscnkavalier '  and  1  Ariadne    aof  Naxos '  by  Richard 

Strauss  A  bust  of  the  late  Professor  Dr.  Joseph  Joachim 

was  recently  placed  in  the  vestibule  of  the  Kiinigliche 
Hochschule  fur  Musik,  where  he  was  principal  for  many 
years. 

■JNGRN. 

Under  the  direction  of  Herr  Knettel  the  Cacilienverein 
recently  performed  Dvorak's  beautiful  '  Requiem.' 


JiOLOGNA. 

Signor  Ferruccio  Busoni  has  recently  given  eight  piano 
forte  recitals  with  r- 


The  annual  chamber-music  Festival,  given  under  the 
auspices  of  the  «  Beethovenhaus,'  took  place  during  the  days 
April  27 — May  1.  The  programmes  included,  besides 
well-known  classical  works,  Vivaldi's  Concerto  for  three 
•  violins  and  string  orchestra,  some  old  English  madripuls, 
and  works  by  Max  Reger.  Among  the  artists  inking  part, 
the  Rose  Quartet  and  Herr  Eugen  <f  Albert  were  particularly 

BRlSLAU. 

A  performance  of  Montevetde's  opera  •  Orfeo,'  is  to  be 

given  at  the  Municipal  Theatre  on  June  8.  Richard 

Strum  has  composed  a  Festival  March  for  the  '  Tahrhundert- 
festspiel '  by  Gerhart  Hauplmann,  which  is  to  be  given  here 
during  the  present  month. 


BRUSSELS. 

Saint-Saens's  opera  '  Proserpine '  was  given  for  the  fust 
time  at  the  Theatre  Royal  de  la  Monnaie.    The  composer 

was  present  and  was  warmly  received.  The  last  Ysaye 

concert  of  the  season  took  place  on  April  20,  and  wai 
conducted  by  M.  Vincent  d'lndy.  The  programme  included 
M.  d'lndy  s  symphonic  variations  'Istar'  and  the 
'  Syrophonie  sur  un  chant  montagnard  francais,'  Chausson'i 
Symphony  in  B  flat  major,  and  smaller  compositions  by 

P.   de    Breville,    Duparc,   Rousael,    and  Debussy.  

Performances  of  Debussy's  '  Pelleas  et  Melisande,'  and  of 
a  number  of  Wagner  operas  (in  German),  including  'The 
Flying  Dutchman,'  '  Tristan  und  Isolde '  and  the  '  Ring,' 
closed  the  season  at  the  Theatre  Royale  de  la  Monnaie. 

BUDAPEST. 

At  the  third  concert  of  the  National  Conservatoire  the 
new  fifth  Symphony  for  orchestra,  soprano  and  baritone  soli, 
by  Julius  Major,  was  produced  under  the  direction  of 
M.  Alois  GobbL 

CACLIARI. 

A  three-act  opera,  '  Zulma,'  by  Signor  Romano  Romani, 
was  produced  with  very  great  success  at  the  Opera  Theatre. 

COLOGNE. 

Bach's  'St.  Matthew'  Passion  and  Gabriel  Pieme'i 
choral  work  'The  children's  Crusade,'  constituted  the 
programme  of  the  tenth  and  eleventh  Gurzenich  concert 

I  conductor,  Herr  Frits  Steinbach).  After  a  rest  of  several 

years,  Weber's  opera  '  Oberon '  (in  M 
revived  at  the  Opera  House. 


(in  Mahler's  edition),  was 


COTHBN. 

Under  the  patronage  of  Duke  Friedrich  the  Second  of 
Anhalt,  the  nineteenth  Anhaltisches  Musikfest  took  pSact 
on  May  3  and  4,  under  the  conductorship  of  Herr  rraot 
Mikorey.  Among  the  works  heard  were  Beethoven'! 
Triple  Concerto  and  '  Missa  solctnnis,'  Mahler's  fourth 
Symphony  in  G  major  with  soprano  solo,  and  Draeseke'i 
'Osterszene'  from  Goethe's  'Faust,'  for  baritone  solo, 

chorus  and  orchestra.  At  a  chamber  music  matinee 

Pianoforte  trios  by  Tchaikovsky  and  Mikorey  were  played. 


DAEMSTAL'T. 


The  annual  operatic  Festival  has  this  year  been  devoted  to 
Wagner's  works.     'Der  Rir*  des  Nibelungen'  ws«  given 
the  direction  of  Messrs.  Leo  Blcch  and  Bruno  Walter. 


lately  given  fa 
The  w<:.u  was 


Dr.  Otto  Neitxel's  < 


the  first  time  at  the°Municipal  Theatre.  The 
well  received. 

DRESDEN. 

Walter  von  Walthershausen's  opera,  'Oberst  Chabert,' 
achieved  a  considerable  success  when  given  recently,  «nd« 
the  direction  of  Herr  Kutxicbbach,  for  the  first  time,  at  the 
Royal  Opera. 

GORLITZ. 

Heinz Thiessen's  first  Symphony,  in  C  major,  Op  IS."" 
played  for  the  first  time,  under  the  direction  of  Herr  Arnold 
Sch.-utschneidcr. 


The  late  Felix  Draeseke's  opera  'Merlin,'  composed 
during  1904-05,  was  success/ally  produced  at  the  Coort 
Theatre  on  April  18.  The  work  is  distinguished  by  MS* 
intellectuality,  and  contains  many  exalted  and  beaotiM 
pages.   The  event  aroused  more  than  local  interest 


HALLE. 


The  Wagner  Centenary  was  celebrated  by  a  cycle  of  'The 

Ring,'  given  at  specially  low  prices.  '  ParsiW '  is  to  be 

given  here  next  season.   The  Town  Council  have  voteo 


,£1,400  in  support. 
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HAMBURG. 

An  open,  '  Daniel  in  der  LowengTube,'  by  Madame 
Amelic  Nikisch  (the  wife  of  Herr  Arthur  Nikisch),  is  to  be 

produced    at    the    Municipal    Theatre.  Herr  Jose 

EibeiuchuU  terminated  his  Symphony  Concerts  with  a 
performance  of  Mahler's  second  Symphony.  On  the 
same  occasion  Bern  hard  Sekles's  '  Kleine  Suite  was  heard. 

 An  opera,  'Der  Hctlige,'  composed  (to  his  own  libretto) 

by  Max  Wolff,  has  been  produced  at  the  Municipal  Theatre. 

ISERI.OHN. 

A  festival  concert  of  compositions  by  Friedrich  Gemsheim 
took  place  recently.  Among  the  works  heard  were  a 
Symphony  in  B  flat  major,  Op.  62  ;  Overture,  *Zu  eincm 
Drama';  Fantasiestllck  for  violin  and  orchestra,  and  a 
•  of  the  composer's 


KONIGSBERG. 

A  Symphony  in  C  minor,  by  Paul  von  Klenau  ;  Delius's 
'  Hrigg  Fair,'  Mahler's  fourth  Symphony,  and  Max  Keger's 
'  Lustspielouvcrture,'  were  recently  played  at  the  Symphony 
Concerts  conducted  by  Herr  Max  mode. 

leipsic. 

W.  von  Waltershausen's  '  Oberst  Chabert '  has  been  given 

for  the  first  time  at  the  Municipal  Theatre.  Goldmark's 

Symphony,  *  I-andliche  Hochxeit,'  was  played  under  the 
direction  of  Herr  Otto  Lohse,  at  an  extra  Gewandhaus- 
concert  given  for  the  benefit  of  the  pension  fund  ofl 

the  Orchestra.  The   Singakademie  (conductor,  Herr 

Wohlgemuth)  gave  a  performance  of  Sgambati's  interesting 

"  Requiem. '  The  Town  Council  has  increased  the  annual 

grant  to  the  two  Municipal  Theatres  from  350,000  marks  to 
700,000  marks  (/35.000). 

LILLE. 

The  Socicte  de  Musique  Ancienne  submitted  an  interesting 
programme  at  the  last  concert  of  the  season.  Among  the 
works  heard  were  the  4  Ave  verum  '  of  Josquin  des  Pres.  and 
that  of  Moaart,  two  choruses  from  Handel's  opera 
'  Heracles,'  and  Concerto  for  four  violins  and  orchestra,  by 
Leonardo  Leo. 

MAGDEBURG. 

The  Wagner  Centenary  is  to  be  celebrated  by  the 
Municipal  Theatre  with  a  performance  of  'Die  Meister- 
anger/  at  which  admission  will  be  free  to  all  parts  of  the 


MILAN. 

A  new  opera,  *  L'amore  dei  tre  re,'  composed  by 
Italo  Montetnexzi  to  the  libretto  of  Sem   Benelli,  was 

successfully  produced  at  the  Scala  Theatre  on  April  10.  

Signor  Busoni  has  given  eight  pianoforte  recitals  with 
triumphant  success. 

mCnCHEN-GLAUBACH. 

Mahler's  first  Symphony  and  Delius's  '  Brigg  Fair '  were 
played  for  the  first  time,  under  the  direction  ofHerr  Gelbke. 

MUNICH. 

Hugo  Wolfs  Symphonic-poem,  '  Penthesilea '  was  played 
at  a  concert  of  the  Musikalische  Akademie  (conductor, 

Herr   Bruno  Walter).  Richard  Strauss's  'Wanderers 

Sturmlied'     was     sung   for    the    first     time    by  the 

Lehrerj;t-vini;vercin.  -The    Town    Council  has  voted 

iC  1,000  in  support  of  a  scheme  for  giving  a  number  of 

V\agner  performances  at  cheap  prices.  An  interesting 

Symphony  in  F  minor  and  Prelude  to  an  opera,  '  Der  Paria, 
by  the  talented  composer    Friedrich    Schuchardt,  were 
introduced  at  a  concert  conducted  by  Hen  Ernst  Morike. 

NICE. 

A  new  two-act  opera,  '  La  vie  breve,'  liy  Manuel  de  Falla 
(libretto  by  Carlos  Femandes  Shaw),  was  produced  at  the 

Casino  Municipal.  Shortly  before  the  termination  of  the 

>pcra  season,  Jaques-  Dalcroze's  charming  two-act  opera 
'  Les  Jumeaux  de  Bergame '  was  given,  for  the  first  time  in 
France,  at  the  Opera  * 


N  URN  BERG. 

Rubinstein's  finest  opera,  '  Der  Damon,'  was  revived  at 
the  Municipal  Theatre,  where  also  the  first  performance  in 
Germany  of  B.  Loovsky's  one-act  opera,  '  Der  Faktor,'  also 
recently  took  place. 

PALERMO. 

Leoncavallo's  opera  '  Mimi  Pinson,'  was  produced  with 
success  at  the  Teatro  Massimo.  The  work  is  a  new  and 
much  improved  version  of  his  opera  '  La  Bohcme.' 

PARIS. 

After  an  impressive  ceremony,  a  beautiful  monument  of 
Emanuel  Chabrier  was  recently  unveiled  on  the  grave  of 

the    composer,  at  the    Montparnasse  cemetery.  Guy 

Ropartz's  three-act  opera,  '  I^c  pays,'  composed  to  the  libretto 
by  Charles  Lc  Gome,  was  produced  at  the  Opera-Comique, 

on  April  16.  Concerts  by  Kubclik  and  Madame  Mclba 

(who  had  not  appeared  for  several  years)  have  been  among 

the  many  interesting  features  of  the  season.  On  April  26, 

Urahms's  'Tragic  Overture'  was  played  by  the  Colonne 

Orchestra  at  the  Trocadero,  for  the  first  time  in  Paris.  

On  April  18,  the  Socicte  Nationale  de  Musique  gave  an 
interesting  concert,  the  programme  including  Samazeuilh's 
'Sommeilde  Canope,' a  symphonic-poem  with  chorus,  'Jardin 
de  Marguerite,'  by  Roger  Ducasse,  and  an  early  symphonic- 
suite,  '  Printemps,'  by  Debussy.  The  three-act  comic  opera 

'  Panurge,'  a  posthumous  work  by  Massenet,  was  produced 
on  Apnl  25  at  the  Theatre  Lyrique  de  la  Gaite.  The 
libretto  by  Messrs.  Georges  SpitzmUllcr  and  Maurice  Boukay 
is  an  adaptation  of  Rabelais' s  '  Panurge. '  The  work  was 
very  well  received.  The  Opera  Comique  on  the  following 
day  gave  the  composer's  opera  '  Manon,'  for  the  800th  time. 

 M.    Vincent   d'Ind/s   'Chant  de  la  Cloche'  was 

performed  under  the  composer's  direction  at  a  concert  given 

by  the  Schola  Cantorum.  Miss  Mary  Garden  made  her 

re-appearance  at  the  Grand  Opera  in  Richard  Strauss's 
'  Salome.'— Miss  Kathleen  Vierke,  a  young  English  singer 
with  a  fine  mezzo-soprano  voice,  made  her  debut  at  the  Salle 
Pleyel  on  April  18  with  complete  success. 

PRAGUE. 

A  '  ltallctt pantomime,'  entitled  '  Zlatorog,'  written  by  the 
late  Erich  WolrT,  was  produced  at  the  Crech  National 
Theatre  with  considerable  i 


ST.  PETERSBURG. 

The  intended  performances  of  Wagner's  '  Parsifal  '  have 
been  vetoed  throughout  Russia  for  alleged  religious 
considerations. 

STRASSBOURG. 

Two  interesting  new  works,  the  Symphonic-poem 
'Sappho,'  by  Auguste  Bopp,  and  Leon  Boclmann's  '  Scenes 
du  moyen  age,'  were  produced  at  a  Philharmonic  concert. 

STUTTGART. 

The  Lehrergesangverein  recently  produced  two  songs  for 
male  choir,  '  Ballade '  and  '  Gelubde,'  Op.  29,  by 
Max  von  Schillings. 

WARSAW. 

A  new  opera,  'Medusa,'  by  the  talented  composer, 
Ludomir  von  Roxycki,  was  produced  at  the  Opera  House. 

ZURICH. 

Under  the  direction  of  Dr.  Lothar  Kempter,  the  first 
European  performance,  outside  Bayreuth,  of  Wagner's 
'  Parsifal '  took  place  on  April  13  with  very  great  success. 


The  annual  meeting  of  the  Union  of  Graduates  in  Music 
was  held  on  May  15,  at  the  Criterion  Restaurant  The 
iresident,  Professor  Niecks,  was  chairman.  At  the  banquet 
ir  Edward  Elgar  was  elected  to  the  presidency  for  the 
ensuing  year.  Professor  Niecks,  Sir  Hubert  Parry,  Sir 
Frederick  Bridge,  Sir  Alexander  Mackenzie,  Dr.  Pcarce, 
Professor  Percy  Buck,  and  Sir  Walter  Parratt  spoke. 
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flMecellaneoua. 


Dr.  Charles  Maclean  gave  a  lecture-recital  on  '  Rubinstein 
V  before  the  Musical  Association,  at 


Braadwoods'  Rooms,  on  the  afternoon  of  May  2a 
cin,  he  said,  wms  half  Slav  and  half  Jew.  Original 
ativc  creative  power  in  deviation  from  the  norm 
was  the  sole  final  test  of  eminence  in  musical  composition  ; 
and  from  this  point  of  view  Rubinstein  was  the  greatest 
musical  genius  which  Russia  had  yet  produced.  Remarks 
that  his  music  was  an  emanation  from  Mendelssohn  ian  is  rv. 
were  absurd  and  antrue.  The  Leipsic  School  was  founded 
on  the  Volkslied,  with  mannerisms  such  as  the  quick  presen- 
tation of  the  dominant.  Slav  folk-song,  if  any,  underlay 
Rubinstein.  The  instinctive  phrase  of  the  Leipsic  School 
was  a  very  short  one,  that  of  Vienna  longer,  and  that  of 
Rubinstein  longer  still.  Rubinstein  was  a  born  melodist. 
The  works  played  in  illustration  were :  A  '  Song  without 
words,'  and  Rubinstein,  Op.  26,  i.  (contrasted  as  to  form) ; 
a  chorus  each  from  1  Elijah  and  '  Paradise  Lost'  (contrasted 
as  to  phrase-length) ;  Nocturne  from  Op.  28  ;  '  Enjouement,' 
from  Op,  51 ;  and  two  movements  from  Sonatas  Opp.  20  and 
41  (regarding  complete  independence  from  Chopin  and 
Lis*);  'Contrcdansc,'  from  Op.  14  (as  the  most  gated 
*  quadrille  *  ever  written). 

H.  R.H.  The  Duke  of  Connaught  pnid  a  visit  of  inspection 
on  May  19  to  the  new  building  of  the  Royal  Academy  of 
Music,  of  which  Institution  he  is  president,  and  which  was 
formally  opened  last  year  by  Prince  Arthur  in  his  father's 
r  in  Canada. 


We  are  informed  that  Herr  Eugen  d' Albert  has  decided  to 
give,  during  the  autumn,  a  concert  of  Mr.  Cyril  Scott's 
works,  under  the  auspices  of  the  Tonkunstlerverein,  Vienna, 
of  which  Hen  d'Albcrt  is  president. 

Mr.  Harry  Evans,  conductor  of  the  Liverpool  Welsh 
Choral  Union,  has  been  appointed  Director  of  Music 
at  the  University  College  of  North  Wales,  and  musical 
instructor  to  the  students  in  training. 

Mr.  W.  A.  Morgan,  who  is  widely  known,  and  is  one  of  the 
promoters  of  the  Cardiff  Musical  Festival,  has  taken  over 
the  control  of  Messrs.  Vert's  concert-agency. 

Mr.  Raymond  Rose  announces  an  autumn  season  of  opera 
in  English  at  Coven!  Garden,  commencing  on  November  x, 
during  which  he  will  produce  his  work  'Joan  of  Arc' 

Mr.  C.  T.  Bishenden  commenced  on  May  1 5  a  new  series  of 
i,  delivered  at  105,  New  Oxford  Street,  on 4  Victorian 


Mr.  John  Mundy 
Quartet  as  violoncellist 


the  Henkel  Pianoforte 
in  the  place  of  Mr.  Darbyshire  Jones. 


Hnswera  to  Corresponoents. 


Dickie,  N.B. — You  will  probably  find  what  you  require 
in  the  following  list  of  works,  all  of  which  are  obtainable 
from  Messrs.  Novello:  'Rebekah'  (Barnby),  '  Emmaos ' 
(Brewer),  '  Bethlehem,'  'Olivet  to  Calvary/ and  'Song  of 
Thanksgiving'  (Maunder),  * Lauda  Sion'  (Mendelssohn), 
'The  darkest  hour'  (Moore),  'The  daughter  of  ), 
(Stainer),  '  Seed-time  and  harvest,'  and  '  The 
Belhlchem '  (West). 

Taunton. — It  is  incorrect  for  a  pianist  under  the  age  of 
twelve  (and  equally  so  for  a  pianist  over  the  age  of  twelve) 
to  use  the  pedal  where  it  is  not  marked  in  the  music. 
Pianists  of  all  ages  and  standards  find  in  the  pedal  a  useful 
cloak  for  faulty  technique ;  but  the  hiding  of  faults  does  not 
correct  them. 

K.  M.,  Paris.— Particulars  of  the  Leeds  Festival  are  to 
be  found  in  our  April  issue  (p.  231)  and,  more  briefly,  in 
tbe  advertisement  columns  of  the  present  issue. 
Caler.    We  cannot  trace  either  of  the  chants  you 
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'  Gather  ye  Rosebuds.'  By  Walter  Lawes.  Arranged 
from  the  original  three  parts  as  a  Part-song  for  Quartet 
or  Chorus  of  M ixed  Voices.  By  G ran ville  Bantock ...  394 
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PmrtraU  of  Charles  Samford  Terry. 

SUefang.    Part-Song  for  S.A.T.B. 
German. 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

t  ii 

Two  Lines    030 

Three  Lines  ..  034 

For  every  additional  Line   0  o  re 

One  inch  (displayed)  a  10  • 

Half  a  Cohuroi    a  o  o 

A  Column    j  o  o 

A  Page   7  10  0 

Special  Pages  (Cover,  &c)  by  arrangement. 
A  remittance  should  be  sen!  with  every  Advertbement. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  their  proper  position', 
Advertisements  for  the  next  issue  should  rtati 
the  Offiee,  160,  Wardour  Street,  London,  fF, 
not  later  than 

FRIDAY,  JUNE  20. 
(First  Post.) 


DOLLAR  INSTITUTION,  Dollar.-WANTED, 
a  MUSIC  MASTER,  10  be  engaged  during  Schcol  boirv 
thoroughly  qualined  to  give  inttriKikfti  Itl  Vocal  and  ItislnlmnO. 
Muiil  (Piano  and  Violin).  .Salary  £•  11,  ii>crea»ii>i;  «l  approved  *t'»*. 
tojCson.  The  proem  Master  has  a  bnardioK-hoo*  for  girU  A«J.:> 
lion,,  wuh  t.u  copies  0/  testimonials,  10  be  lodged  not  later  than  ).*: 
lies!  with  the  Headmaster.   . 

r^HOIR  BOYS  (EXPERIENCED)  WANTED  at 

V_  once  for  bt.  Stephen's.  West  Haling,  W.  Apply  by  letter,  "  0  . 
0,A,h„s,Koad1KZ,W. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ADAMS,  T. — "The  Land  beyond  the  Sea."  Arranged 
in  simple  form  from  the  Sacred  Song.  3d. 

BENDALL,  W. — "A  Legend  of  Bregenz."    Ballad  for 
Female  Voices.    Book  of  Words,  5s.  per  100. 
jglRKBECK,  J.— Communion  Service  in  F.  6d. 

T>  LACKMORE,  C— "  I  am  not  worthy."  Easy  Anthem 
•D   for  Commaniop  or  General  Use.  2d. 

BROOK,  EMMELINE.— Two  Lyrics.    1.  "A  Prayer"; 
2.  "A  Question."    For  High  Voice.  2s. 

CAUSTON,  T. — Communion  Service,  in  4  Parts,  for 
Uneaual  Voices.    Edited  by  Roylb  SHORE.   (No.  3, 
The  Cathedral  Series  of  Church  Service  Music)  is. 

CRAWFORD,  SIR  HOMEWOOD.— "  We  give  Thee 
but  Thine  own."    (Tune,  "Carshalton.")  Hymn. 
(No.  903,  Novello's  Parish  Choir  Book.)  id. 

  "Onward,  Christian  Soldiers."  (Tune,  "Walbrook.") 

Processional  Hymn.  (No.  904,  Novello's  Parish  Choir 
Book.)  id. 

CRIMP,  H.  E. — "Rejoice,  ye  pure  in  heart."  Pro- 
cessional Hymn.    (No.  908,  Novello's  Parish  Choir 
Book.)  id. 

EMMERY,  B. — "  Revival."    Festival  Anthem.  4d. 

— ■  "Thy  mercy.  Lord,  is  great."  Festival  Anthem.  3d. 
EMILY. — "A  Message  of  Rest."    Song.  2s. 


pREE, 


PRAYSON,  D.  H.  H.— Two  Songs 
\J  "The  Song  Bird  seeks  its  nest"  2s. 
J^ACKETT,  H.— Te  Deum  laudamus  in  C. 


"  Twilight "  ; 
2d. 


HARRISON,  JULIUS.— "Music,  when  soft  voices  die." 
Part-song  for  Female  Voices.  (s.s.s.s.A.  A.)  (No.  446, 
Novello's  Trios,  &c,  for  Female  Voices.)  3d. 

HOLBROOKE,  J.—"  The  Children  of  Don."  (Op.  56.) 
A  Drama  in  Three  Acts  and  a  Prologue.    The  Poem 
by  T.  E.  Ellis.    Full  Score.   £$  5s. 

HUTCHINSON,  T— "  I  will  not  let  Thee  go."  (Tune, 
"Peniel.")   Hymn.  id. 
T  AWES,     WILLIAM.  —  "  Gather    ye  Rosebuds." 
*f  Arranged  for  s.a.t.b.  by  Granville  Bantock. 
(No.  844,  The  Musical  Times.)  ijd. 
J^INEKAR,  T.  J.-"Thc  King  of  Love."    Sacred  Song. 

MORLEY,  THOMAS—"  I  love,  alas !  I  love  thee." 
Madrigal  for  s.a.a.t.b.  Edited  by  Lionel  Benson. 
<N*o- 75.  The  Oriana.)  3d. 

ORIGINAL  COMPOSITIONS  FOR  THE  ORGAN 
(New  Series)  :— 

No.  15.  "Legend"   Harvrv  Grace    1  6 

„  16.  "Meditation"      ...        A.  Hoi.lins    i  o 
„  17.  "Barcarolle"      ...    A.  W.  Pollitt    i  o 
CCHOOL  MUSIC  REVIEW.— No.  252,  contains  the 
following  music  in  both  notations :—"  The  Cloud- 
™PPd  Towers."    Part-song  for  s.s.a.a.  (unaccompanied). 

J.  Stevens  (arranged  by  R.  Dunstan).  "  Honour, 
Riches,  Marriage-blessing."  Two-part  Song."  W.  Shield 
Uiraoged  by  R.  Dunstan).  Three  Traditional  Country 
D^ces,  arranged  by  K.  Dunstan.  ijd. 
TONIC  SOL-FA  SERIES.-Edited  by  W.  G. 
McNaught  :— 

"Cherry  Ripe."     Four-part  Song. 

W.  G.  Ross  id. 
"  A   Franklyn's  Dogge."  Four-part 
Song.  A.  C.  Mackenzie  ijd. 

21 10.    "I  love  to  hear  the  Story."  Hymn- 
Anthem.  Mvles  B.  Foster  ijd. 
'VE,  C— "Mock  not  God's  name."   Short  Anthem. 
Edited  by  John  E.  West.     (No.  212,  Novello's 
S1»rt  Anthems),  ijd. 

"Ho!  ye  that  thirst."    Short  Anthem.    Edited  by 
JOHN  E.  West.  (No.  213,  Novello's  Short  Anthems),  ijd. 
rARElNG,  H.  W.-"  Gentleman  John."   Song  for 
Baritone.  2s. 


No.  2074. 
•»  2100. 


T 


W 


PUBLISHED  FOR 

THE  H.  W.  GRAY  CO.,  NEW  YORK. 

TDUSCH,  CARL.— "The  Brown  Heather "  (Den  Brune 
■D  Hede).  Cantata  for  Tenor  or  Baritone  Soli,  Male 
Chorus,  and  Orchestra.   50  cents  (2s.). 

J^ICH,  DOROTHY  S.-"  My  Song  of  Joy."  Song. 


Just  Published. 

THREE  NEW  PIECES  FOR  THE  ORGAN. 

By  LEONARD  BUTLER. 

1.  Allegretto  Grazioso.   1.  "  At  Si-ring  Time."   3.  Canzonbtta. 
Price  One  Shilling  and  Sixpence  net  each. 

Mr.  H.  S.  Eixincfokd  (Su  George'*  Hall.  Liverpool  writes: 
"  Very  dainty.  1  like  them  very  much,  and  shall  have  great  pleasure  in 
playing  them." 

Mb,  Edward  D'Evsy  (The  Oratory,  BromptonX  writes :  "  I  like 
them  immensely.    This  ls  just  the  '  writing '  we  want." 
Mr.  H.  L.  Balfour  write* :  "Capital  far  recital*." 

London  :  Novbllo  and  Company,  Limited. 


Just  Published. 

"CAMEOS." 

A  SET  OK  FIVE  SHORT  PIECES  FOR  THE  PIANOFORTE, 

By  LEONARD  BUTLER. 

1.  Chanson  d'Amouk  ;  1.  Chanson  db  Nuit  ;  3.  Chanson  du 
Pkintbmps;  4.  Chanson  du  Pauvrb  Viejllabd;  5.  Chant  duCvgnb. 
In  One  Volume — Price  zs.  6d.  net. 

London :  Wsekes  and  Co.,  14,  Hanover  Street,  W. 


PIANISTS  AND  ORGANISTS 

STUDY  THE 

LESCHETIZKY  METHOD, 

AS   MANY  OF  THE 

GREATEST  PLAYERS 

Have  Done,  and  Ensure  a  Complete  and 
Perfect  Technique 


For  partioulars  of  Correspondence  Lessons,  write, 

LESCHETIZKY  METHOD, 
78,  PILRIG  STREET,  EDINBURGH. 


Just  Published,  Price  6s.  Net. 

INTRODUCTION  TO  THE 
STUDY  OF  INDIAN  MUSIC. 

An  attempt  to  reconcile  modern  Hindustani 
Music  with  ancient  musical  theory,  and  to 
propound  an  accurate  and  comprehensive 
method  of  treatment  of  the  subject  of 
Indian    Musical  Intonation  

By  E.  CLEMENTS, 
Ok  thk  Indian  Civil  Service,  Bombay  Presidency. 
LONGMANS.  GREEN  &  CO., 
39,  PATERNOSTER    ROW,  LONDON,  E.C 


KENSINGTON    GLEE    CLUB.  —  There  arc 
VACANCIES  for  TWO  TENORS  and  a  DEEP  BASS.  Write, 
Secretary,  B.  R.  Brigcnshaw,  38,  Stile  Hall  Gardens,  Gunnersbury,  W. 


'pELLO.— FOR  SALE.    Good   condition  ;  fuJl 

V —    size  ;  good  tone.    Price  ,£4.    Apply,  Mi&s  Freeman,  Koliba, 
Wellington  College,  Berks. 

ALTO   WANTED. — For  St.  Stephen's  Church, 
West  Ealing.   £1$  per  annum.    Apply,  D.,  6,  Amherst  Road. 
Ealing,  W. 

Digitized  by  G( 


4o8 


THE  MUSICAL  TIMES. — June  i,  19 13. 


NOVELLOS 

ALBUMS  FOR  PIANOFORTE  AND 
STRINGED  INSTRUMENTS. 

(TWO  VIOLINS,  VIOLA,  AND  VIOLONCELLO.) 


The  Puces  in  the  majority  of  these  Albums  are  so  arranged  that  if  any  Part,  or  combination  of  Parts,  in 
addition  to  the  First  Violin  and  Pianoforte  is  used,  they  -will  sound  complete. 


No.  s.  D. 

1.  DOLMETSCH,  ARNOLD — Suite  of 

Four  Pieces 

Extra  String  Parts,  6d.  each. 

2.  PURCELL,  HENRY — Suite  of  Five 

Pieces  ...       ...       ...       ...       ...       ...    2  6 

Extra  String  Parts,  6d.  each. 

3.  GERMAN,  EDWARD  —  Three 

Dances,  from  the  Music  to  "  Henry  VIII."     5  o 
Extra  String  Parts,  is.  each. 

4.  RAMEAU — Gavotte  in  D    26 

Extra  String  Parts,  6d.  each. 

5.  HANDEL,  G.  F. — Six  Pieces  from  the 

Water  Music,  i.  Bourree  in  F ;  2.  Air  in 
F ;  3.  Minuet  in  F ;  4.  Hornpipe  in  F ; 

5.  Aria  in  G ;  6.  Allegro  in  D    3  6 

Extra  String  Parts,  6d.  each. 

6.  HANDEL,  G.  F.— Two  Bourrees    ...  2  o 

Extra  String  Parts,  od.  each. 

7.  MACKENZIE,  A.  C.  —  Benedictus, 

from  Six  Pieces  for  the  Violin    3  o 

Extra  String  Parts,  6d.  each. 

8.  GOUNOD,  CHARLES— Judex,  from 

"Mors  et  Vita"   3  o 

Extra  String  Parts,  6d.  each.' 

9.  MENDELSSOHN— Wedding  March 


10. 


1 1 


12. 


Extra  String  Parts 


6d.  each. 


MENDELSSOHN  —  War  March 

("Athalie")  

Extra  String  Parts,  6d.  each. 

MENDELSSOHN— Cornelius  March 
Extra  String  Parts,  6d.  each. 

MENDELSSOHN— Funeral  March  ... 
Extra  Suing  Parts,  6d.  each. 

13.    ELVEY,  GEORGE— Gavotte  (a  la 


)  .  ••■  ■•• 

Extra  String  Parts,  6d.  each. 

14.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.    No.  I.  Stately  Dance  ... 
Extra  String  Parts,  6d.  each. 

15.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  2.  Rustic  Dance  ... 
Extra  String  Parts,  6d.  each. 

16.  COWEN,  FREDERIC  H.  —  Four 

English  Dances.   No.  3.  Graceful  Dance... 
Extra  String  Parts,  6d. 


2  6 

2  6 

2  6 

2  6 

2  O 

2  6 

2  6 

2  6 


No. 
17- 

18. 
19. 
20. 
21. 

22. 

23- 

24. 

25- 
26. 

27. 
28. 

29. 

31- 


COWEN,  FREDERIC  H.  —  Four 
English  Dances.    No.  4.  Country  Dance  ... 
Extra  String  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic    Waltzes.     No.    1.  Valse 


s,  d. 

2  6 


*• *         •••         •••         •»«  2  O 

Extra  String  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic   Waltzes.     No.   3.  Valse 

Rustique        ...    20 

Extra  String  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 

Characteristic  Waltzes.     No.  3.  Valse  de 

la  Heine        ...      ...      ...      ...       ...    2  o 

Extra  String  Parts,  6d.  each. 

COLERIDGE-TAYLOR,  S.  —  Four 
Characteristic   Waltzes.     No.    4.  Valse 

Mauresque   2  O 

Extra  String  Parts,  6d.  each. 

SPOHR,  L  —  Andantino,  from  the 

Symphony  "The  Consecration  of  Sound  "...    3  0 
Extra  String  Parts,  6d.  each. 

LANNER,    JOSEF  —  Five  Styrian 
,  Dances  (Landler) 

Extra  String  Parts,  6d.  each* 

TOURS,  BERTHOLD— March  in  G    1  6 
Extra  String  Parts,  3d.  each. 

MACFARREN,  W.— Bourree  in  C  ...  2  o 

Extra  String  Parts,  6d.  each. 

COWEN,  FREDERIC  H.  — Minuet 
d'Amour,  from  A  Suite  of  Old  English 

Dances  (Second  Set)  

Extra  String  Parts,  6d.  each. 

WEST,  JOHN  E. — Intermezzo  (from 

"Seedtime  and  Harvest")   :  6 

Extra  String  Parts,  3d.  each. 

HOLST,    GUSTAV   VON  —  Seven 

Scottish  Airs  

Extra  String  Parts,  6d.  each. 

LEMARE,  E.  H.— Andantino  in  D 

flat   2  6 

Extra  String  Parts,  3d.  each. 

BREWER,  A.  H. — Auf  Wiedersehen  2  6 

Extra  String  Parts,  6d.  each. 

ELGAR,  EDWARD— Wand  of  Youth, 

ITie,  Serenade  from  (First  Suite,  Op.  I  a)  ...   2  6 
Extra  String  Parts,  3d.  each. 

To  be 
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ANTHEMS 


FOR 


TRINITYTIDE. 


COMPLETE  LIST. 


r  and  everlasting  God   Gibbons 

r  blessed  (Hymn  to  the  Trinity,  No.  3) 

P.  Tchaikovsky 

Ascribe  unto  the  I,.-.  J   S.  S.  Wesley 

,  God  is  great    E.  W.  Naylor 

,  if  God  so  loved  us    J.  Barnby 

let  us  love  one  another       . .       . .     Gerard  K.  Cobb 

i  all  of  one  mind  Arthur  E.  Godfrey 

I  angel  spirits  (Hymn  to  the  Trinity) . .      P.  Tchaikovsky 

!  is  the  man    John  Goss 

J  and  glory    Boyce 

g,  glory   .  Bach 

Come,  ye  children   Josiah  Booth 

•God  came  from  Teman   C.  Steggall 

•God  so  loved  the  world  Matthew  Kingston 

Grant,  O  Lord    Mozart 

•Hail,  gladdening  Lisht   J.  T.  Field 

•  Hail,  gladdening  Light   G.  C.  Martin 

He  in  tears  that  soweth  (s.s.a.),  in  Key  of  A  F.  Hitler 

'He  in  tears  that  soweth  (S.S.A.),  in  Key  of  A  flat  F.  Hiller 

•Holy,  holy,  holy   Crotch 

Holy,  Lord  God  Almighty   Thomas  Bateson 

r  goodly  are  Thy  tents    F.  Ouseley 

r  lovely  are  Thy  dwellings   Spohr 

an  to  the  Trinity  (Blessed  angel  spirits) . .     P.  Tchaikovsky 
1  to  the  Trinity,  No.  3  (Angel  spirits,  ever  blessed) 

P.  Tchaikovsky 

I  am  Alpha  and  Omega  . .       . .       . .       . .  Ch.  Gounod 

*I  am  Alpha  and  Omega   J.  Stainer 

I  am  Alpha  and  Omega  J.  Varley  Roberts 

I  beheUTand  lo  !   Blow 

I  know  that  the  Lord  is  great   F.  Ouseley 

I  law  the  Lord   J.  Stainer 

I  will  magnify    ..  J.Shaw 

I  will  sing  of  Thy  power    Greene 

•I  will  sing  of  Thy  power    A.  Sullivan 

I  win  sing  unto  the  I>ord    H.  Wareing 

•In  humble  faith   G.  Garrett 

•In  Jewry  is  God  known  J.  Clarke-  Whitfeld 

In  sweet  consent   E.  H.  Thome 

In  the  fear  of  the  Lord  J.  Varley  Roberts 

Let  the  peace  of  God   J.  Stainer 

•Light  oflhe  world    E.  Elgar 

•Lord  of  all  power  and  might   William  Mason 

Lord  of  all  power  and  might  (Men's  Voices)..  J.  Barnby 

Lord,  we  pray  Thee   H.  A.  Chambers 

•Lord,  we  pray  Thee   J.  Varley  Roberts 

O  Father  blest   J.  Barnby 

O  joyful  Light    B.Tours 

•O  Lord,  my  trust   King  Hall 

•O  taste  and  see     . .  . .  John  Goss 

•O  taste  and  see   A.  Sullivan 

O  taste  and  see  A.H.Mann 
O  where  shall  wisdom  be  found  ?  Boyce 

Ponder  my  words,  O  Lord   Arnold  D.  Culley 

-Praise  His  awful  Name   Spohr 

Rejoice  in  the  I-ord    G.  C.  Martin 

*:see  what  love  b.ub  the  Father   Mendelssohn 

£ing  to  the  Lord  . .       . .  ■  -  Mendelssohn 

'Stand  up  and  bless    john  Goss 

Teach  me  Thy  way   W.  H.  Gladstone 

•The  Lord  bath  been  mindful   S.  S.  Wesley 

"The  Lord  is  my  Shepherd   G.  A.  Macfarren 

The  Lord  is  my  Shepherd    J.  Shaw 

The  Lord  will  comfort  Zion    H.  Hiles 

Thou  shalt  shew  me  the  path  of  life    . .       . .  Alan  Gray 

*  We  give  Thee  thanks  G.  A.  Macfarren 

We  nave  beard  with  our  ears    ..       ..  H.  Aldricb 

Whatsoever  is  born  of  God    H.  Oakeley 

I  Thee   


ijd. 

2d. 

4d. 
4d. 

ft 

3d. 

I 
ft 

3d. 
4d. 

a* 
4d. 

$ 

3d. 
4d. 
lid. 


3d. 

3d. 

ft 

6d. 

if- 

ft 

iM. 
3d-. 


3d. 

«L 

3d. 

lid. 

ad. 

■M. 

T 

a 

£ 

!? 

6d. 
ild. 
ad. 
6d. 


4d. 

3d. 

tjd. 

3d. 

6d. 

.fd. 

3d. 

is. 

a 


THE  "LUTE"  SERIES 

Umighty  God,  Who  hast  promised  H.  Elliot  Button  id. 

1 74b  Grant  to  us,  Lord  H.  Elliot  Button  id. 

•7b  lyet  Tby  merciful  ears    A.  k.  Gaul  i|d. 

as    O  God,  Who  bast  prepared         . .       . .  A.  R.  Gaul  ad. 

6q    Teach  me  Thy  way   Frank  L.  Moir  3d. 

net  We  humbly  beseech  Thee  H.  Elliot  Button  id. 

*  Amtkrmi  marked  that  (')  mat  b*  hod  in  Tonic  So/-/*,  id.  to  id.  tack. 


NOVELLO'S 

Sunday  School  Anniversary  Music 


ANTHEMS. 

Thine  for  ever    H.  Elliot  Button 

I  love  to  hear  the  story   Mylbs  B.  Foster 

Lord,  Thy  children  guide  and  keep  J.  H.  Maunder 

esing  John  E.  West 


No. 
1. 
3. 
3- 
*. 

i 

6. 

7. 
3. 


4- 

I 

9- 
10. 


1. 
j. 
3- 

4- 

S- 
6. 

7- 

8. 
9. 
10. 


Price  Threepence  each. 
Tonic  Sol-fa,  price  ijd.  each. 

HYMNS   AND  TUNES. 

Set  I. 

<  uhi'.'1        1  n         I  i'.v.i       ..        ..        GBORGB  C.  Martin 

For  trie  freshness  of  the  morning  . .       . .         Lady  Euan-Smtth 

I  love  to  hear  the  story  FREDERIC  Clay 

Come,  0  come  t  in  pious  lays      . .       . .       . .  J.  Stainer 

Thine  fur  ever  !  God  of  Love   W.  C.  Harvbt 

Jesu,  Whom  Tby  children  love    ..       ..      H.  Elliot  Button 

Sweetly  o'er  the  meadows  fair      ..       ..       ..  F.  A.  CHALLINOR 

Would  you  gain  the  best  in  life    ..       ..       ..       ..  C  J.  Mav 

On  out  way  rejoicing   Waltbr  B.  Gilbert 

Now  the  daylight  goes  away   J.  Adcock 

Set  II. 

Again  the  morn  of  gladness   J.  Stainer 

The  Angels"  Song  Alberto  Rand  egg  rr 

Forward,  Christian  children   Alfred  Moffat 

The  Golden  Shore   J.  Staiker 

Saviour,  blessed  Saviour   John  E.  West 

Enter  with  thanksgiving   F.  H.  Cowbk 

Man  shall  not  live  by  bread  alone        . .       J.  Vahlbv  Roberts 

Stars,  that  on  your  wondrous  way   J.  Stainer 

The  day  is  past  and  over  Josbfh  Barnbv 

God  will  take  care  of  you  Frances  R.  Havbkgal 

SET  III. 

We  march,  we  march,  to  victory  Josbfh  Barnbv 

Hark  !  hark  !  the  organ  loudly  peals    ..     George  J.  Bennett 

0  what  can  little  hands  do?  H.  Elliot  Button 
While  the  sun  is  shining  T.  Adams 

1  love  to  hear  the  story   H.  J.  Gauntlhtt 

The  roseate  hues  of  early  dawn   A.  Sullivan 

Lord,  Thy  children  guide  and  keep      ..  A.  S.  Cooper 

In  our  work  and  in  our  play  ■ .        F.  Westlakb 

The  Beautiful  Land   I.  Stainer 

Gentle  Jesus,  meek  and  mild   J.  Stainer 

Both  Notations,  price  Fourpence  per  Set. 
Words  only,  5s.  per  100. 

1:  Novbllo  and  Company,  Limited. 
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Just  Published. 


EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  FauxBourdon. 
Edited  bv 

FRANCIS  BURGESS  and  ROVLE  SHORE. 

No.  Tone.  Ending. 

'•nS';,u}TH0MASTALUS  ■■{  V1l:  ::  n-K 

S'  N^dimUmiTHOMAS    TOMKINS      VI.  .. 
3. 


tus/JOHN  HOLMES 


I  II. 
•  t  VIII. 


"  &StulTHOMAS  MORLEY..{^VIJ; 
Nunc  .w-iwhf  ■"■*■»  ••{ 


.  }  WILLIAM  BYRD     ..  {TonJ»  Peregvm.  } 


London :  Novello  and  Company,  Limited. 


A  \ITUCM  "AS  THE  RAIN  COMETH  DOWN. 
AIM  1  rltiiVl.  By  Harper  Sbbd. 

Words  from  Isaiah.  Price  Threepence. 

London  :  Novbllo  and  Company,  Limited. 


TE  DEUM  in  F.   Price  3d.    MAGNIFICAT  and 
NUNC  DIMITTIS  in  F.      Price  3d.      By  A.  Toasb. 
London:  Novello  and  Company,  Limited. 
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Demy  Svo,  jpo  pp.,  with  an  Introduction  (6  pp.),  Tablts  of  the  Mediations  and  Endings,  a/.d 
the  Tones  of  the  Psalms.     Cloth,  gilt  lettered  on  back,  price  4s.  6d.  net. 

Words  only,  is.  6d.  met. 

Tke  Accompanying-  Harmonies,  prepared  by  W.  G.  A.  ShebbkakE. 
Super  Royal  Svo,  price  3j.  6d.,  cloth,  net. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 
THE    PSALTER  NOTED 

To  Gregorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 

A   NEW  EDITION 

PREPARED  BV 

H.  B.  BRIGGS  and  W.  H.  FRERE 

UNDER  THE  GENERAL  SUPERINTENDENCE  OK 

JOHN  STAINER 

(Late  President  of  the  Plainsong  and  Medieval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 

The  forms  0/  the  tones  used  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  the  pmntins 
is  based  on  the  principles  followed  in  the  palmy  days  of  Plainsong,  and  preserved  in  the  early  manuscript*.  The 
rationale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Solesmes. 


PREFACE. 

The  first  edition  of  The  Psalter  Noted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Thomas 


Hclmore,  and  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship. 
Subsequently  Mr.  Helmorc's  scheme  was  enlarged  by  the  issue  o  f  The  Canticles  Noted,  of  A  Brief  Directory,  and  of 
three  Appendixes  to  the  Psalter ;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manual  et 
Plainsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psaltir 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antipbons,  added  to  certain  difficulties  in  the 
pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  Psalter  Noted,  but  without  obtaining, 
any  of  them,  a  marked  supremacy  ;  and  nothing  lias  been  issued  which  covers  the  whole  field  so  completely  11 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution : 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  Ir. 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer.  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  the  Rev. 
W.  H.  Frere,  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  them  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Sbebbeare, 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  of 
the  English  Church. 

The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  science; 

1  formerly,  for  it  contains  no  musii  ' 
of  The  Canticles  and  Psalter  Ac 


it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
mnterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  The  Accompanying  Harmonus 

hich  include  accompaniments  for  the  Responses,  Te  Deum  and  Litany,  as  well  as  for  ( 


I 
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COMPOSITIONS 


BY 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 

Te  Deom  in  E       ..       ..     ~~-       ~   3d/ 

Beoedietusand  Jubilate  in  E    .    3d- 

Magnificat  and  Nunc  Dinuttis  in  Is.   3«- 

Canute  and  Deus  in  E   3»- 

Communion  Service  in  E . .       ••       ••       ••  ••       ••  Jf 

If  ye  love  Me.    Anthem.    (Whitsuntide)   3<J- 

1..T1  magnify  Thee.    Four  Voices  .      --       --  3* 

IwasgUd.    Festival  Anlnem".   * 

,.      Tonic  Sol-fa     "d" 

PIANOFORTE  MUSIC.  ■* 


CANTIONES  SACR^ 

MUSICAL  SETTINGS  OF  THE 

ROMAN  LITURGY 


Capriccio  in  E 


in  Gavotte  form    ; •       ••    2  ° 

entitled  Summer,  Autumn,  and  Winter  a  o 
 a  o 


htrod' 


ORGAN 

Air  with  Variation  am 
Larghetto  in  V 
Pastorale  in  A 
G  flat         ..  .. 


MUSIC. 
I  Fugue . . 


:  Novbllo  and  Company, 


do  otherwise  than  tend  to 
"—Musical  Standard,  June  6,  1891. 

Tective,  easy,  and  dignified."— Musical  Times,  April  i,  1891. 
"Admirably  adapted  to  meet  the  requirements  of  the  majority^of 
z'tuxn  and  congregations."  "  Deserve  extensive  recognition  and  use." 
Musical  Meats,  September  4  and  35,  1801. 
Abo  recommended  by  the  Guardian,  Ckurck  Times,  &c,  &C 

POPULAR  CHURCH  MUSIC 

J.  H.  MAUNDER. 

HARVEST  ANTHEMS.      JSL.  &&. 

Sag  to  the  Lord  of  Harvest    3d.  ad. 

Whik  the  earth  remaineth    3d.  ad. 

I  be  the  name  of  the  Lord    3d.  ad. 

SERVICES. 

in  G    «AS  w. 

Or,  separately  :— 

TeDeum   3<k  ad. 

Benedtcite,  omnia  Opera    ad,  ad. 

Benad  ictus    ad.  ad. 

Jubilat   3<i.  ad. 

Office  for  the  Holy  Communion      . .       . .  8d.  6d. 

1  the  above   ad.  ad. 

  id.  id. 

Magnificat  and  Nunc  dimittis         ..       ..  3d.  ad. 

Sbiyicb  in  Chant  Form  (No.  1)   1*.  8d. 

Or,  separately : — 

Te  Deum  ftc,  with  Kyrie   3d.  ad. 

Office  for  the  Holy  Communion       . .       . .  od.  id. 

Magnificat  and  Nunc  dimittia         ..       ..  3d.  ad. 

Te  Deum  in  B  flat    3d-  ad. 

[  Nunc  dimittis  in  C  (partly  Unison) . .  3d.  1  Jd- 

I  Nunc  dinuttis  in  D    3d.  ad. 

ORGAN. 

Von  Seraphique  (for  Recitals)   •/• 

CHURCH  CANTATA. 
,  Pardon,  and  Peace  (for  General  use)     ..1/6  is. 

1 :  Novello  and  Company,  Limited. 

RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

A  first  step  towards  rapid  Reading.   An  original  and 
scheme  that  will  appeal  to  children. 

Price  Three  Shillings  and  Sixpence. 

London :  Novbllo  and  Company,  Limited. 


DoM  SAMUEL  GREGORY  OULD. 


Monk  o/tkt  Order  0/ St. 


3> 


2. 
10. 
65. 
56. 
4°- 
4a. 

S3- 
55- 
43- 
a7- 
45- 
11. 
36. 

7- 
76. 

6. 
59- 

9- 
68. 

9* 
48. 
38. 
29. 
5a. 
jo- 
3- 
47- 
34- 
So- 
la. 
61. 
66. 
7- 
7. 
60. 
49- 

44- 
69- 
a> 
}»• 
I. 
18. 

15- 
16. 

»5- 

54- 

63- 
64- 

3: 
4* 


Adeste  Fideles.  The  complete  Text  (8  verses)  with  a 
Prelude  by  Dr.  F.  E.  Gladstone,  and  varied  Accompani- 
ments by  H.  a  Collins,  Dom  Samuel  G.  Ould,  Sir 
Walter  ParTBtt,  Sir  C.  Hubert  H.  Parry.  Dr.  C  W. 
Pearce,  William  Sewell,  Dr.  A.  E.  Torer,  and  &  P. 

Waddinglon   • 

Ad. .ramus  TB,  Christb   •■     „,  Mozart 

Adoremus  (for  Benediction)        ..       ..         E.  Gladstone 

Adorbmus  (Motet)   C.  W.  PeaTC« 

Alma  Redbmptoris  Matbr   w.  aeweii 

Angblus  ad  Pastores  ! fTrtvSi 

ANGBLUS  AD  VlRCtNBSI   to  u 

Avb  Maria,  Op.  12,  S.S.A.A.       ..      -.      -•    J-  "^J"115 

Avb  Maria   bdward  Elga' 

Ave  Maria   Robert  Parsons 

Ave  Maria  ■  v«t°,nck 

Avb  Maris  Stella   Edward  Elgar 

Avb  Maris  Stella  S.  P.  Waddineton 

Ave  Rbgina  Ccelorum   wen 

Ave  Regina  C<bi.oblm  .  W  .  1 

Ave  Vbrum  (Sol-fa,  id.)   Edward  Elgar 

Avb  Vbrum   HealeyWillan 

Benbdicta  bt  Vbnbrabilis  F.  E.  Gladstone 

Benediction  Sbrvick  (Unison)   S.  Ould 

Benediction  Sbrvics  (Unison)  R.  R.  Terry 

Bbnbdiction  Service  (Unison)  . .  . .  John  E.  \S  est 
Benediction  Service  (Unison)  . .  Alfred  Hollins 

Benediction  Service  (Four-part)         Agnes  Zimmermann 

Bonb  Pastor   M.  H.  Eslava 

Christus  Factus  Est    Felice  Anerio 

Complins  Hymn    S.  Ould 

Cor  Jbsu,  Salus  in  te  Spbrantium  (Motet)  . .  W.  Schulthes 

Crux  Fidblis  (Motet)   S.  P.  Waddington 

DBl'S  MisrrbatUR  F.  E.  Gladstone 

Dbxtera  Domini  w.  Sewell 

Dom  ink  SaLVUM  Fac  in  G  Ch.  Gounod 

DOMINE  SaLVUM  FAC    J?"J? 

Dominb  Salvum  Fac   A.  E.  Tozer 

Dominb  Jbsu  Christe    Abel  L  Gabert 

Ex  quo  omnia   w-  Sewell 

H*.C  Dibs   F.  E.  Gladstone 

Hodib  Sanctus  Bbnbdictus   P«er  Philips 

Intbndb  Voct  Orationis  Mm..       ..       Edward  Elgar 

Lauda  Sion   R.  O  Y.  Cahahorra 

Litany  of  Loretto,  The   F.  E.  Gladstone 

Litany  op  Ix>retto,  The..      ..      ..      ..   S.  G.  Ou  d 

Litany  or  Loretto,  The  (fc.ghtfold)  . .       . .    S.  G.  Ould 

Magnificat  in  A  F-E;  Gladstone 

Magnificat  in  E  flat    William  Sewell 

Magnificat  in  B  flat    Silas 

Magnificat  in  D   E.  Silas 

Miserere  in  F        ..    F.  E.  Gladstone 

Miserbre  in  F  sharp  minor  ..      F.  E.  Gladstone 

Miserere  (Gregorian  Chant)     (Harmonized  by  V.  Novello) 

O  Doctor  Optimr  (Motet)   Palestnna 

O  Rex  Glori*  (Edited  by  J.  Varley  Roberts)       S.  Webbe 

O  Sacrum  Convivium   Swechnck 

O  Salutaris  Hostia    F.  E.  Gladstone 

O  Vos  Omnbs  qui  Transitis  pbr  Viam  Sebastian  Duron 
O  Vos  Omnbs  qui  Transitis  i-br  Viam  T.  L  deLa  Vutoria 


30.    Panis  Angblicus  (Italian,  18th  Century?)  Edited  by >&  Ould 

-*     RECORDABB  *  -Sewell 

Regina  Cceli   A-  Hollins 

Rbgina  Cceli   --      .••     *•  " 

Responses  at  Mass  and  Office.    Harmonized  fc.  S.  Uuia 

Salvator  Mundi  •    .  J-  Blow 

Salve,  Rbgina  in  E   R-  L  de  Pearsall 

Salvb,  Regina   ...on 

Salve,  Rbgina    ■•    W.  8tWtH 

Salve,  Rbgina   i  P.  WgldfagloB 

Tantum  Ergo   F.  E.  Gladstone 

Tb  Deum  (Roman  Chant)  S.  G.  Ou  d 

Te  Deum  (Vatican  Gradual)   S.  G.  Ould 

Virgam  VirtutisTu*   Leonardo  Leo 


*& 

>l 
«4- 
35- 

13- 

X 

ai. 
f* 
6a. 
37- 


ad. 
id. 
6d. 
ad 

i 

3d. 

2d 

3d. 
6d. 
id. 
ad. 
ad. 
ad. 
6d. 
3d- 

i 
id. 

id. 

3d. 

3d. 

it 
ad. 
ad. 
ad. 
ad. 

a 

ad. 
ad. 
6d. 
ad. 

& 
4d. 
6d. 

is. 

Id. 

i 

ad. 

4<J- 
ad. 
3d. 

3J- 

tt 
id. 
ad. 

3dI 

s 

ad. 

3d. 

tt 
3d. 

Ad. 


Lonicn:  Novello  and  Comianv  Iimitd. 

Digitized  by  Goog 


412 


THE  MUSICAL  TIMES. — June  i,  1913. 


JUST  PUBLISHED. 

THE   BARLESS  PSALTER 

POINTED  FOR  USE  WITH  ANGLICAN  CHANTS 

AN  EASY  BOOK  FOR  CHOIR  AND  CONGREGATION 

CONTAINING 

THE  PSALMS  OF  DAVID, 
THE  CANTICLES  AND  PROPER  PSALMS 
THE  ATHANASIAN  CREED, 

TOGETHER  WITH 

SHORT  NOTES  ON  THE  TEXT  &  A  FULL  EXPLANATORY  PREFACE 

EDITED  BY 

WALTER    MARSHALL,  M.A., 

Vicab  or  St.   Patrick's  Church,  Hove,  and  lath  Minok  Canon  op  St.  Of.oki.es  Ciiapbl.  Windsor  CA-nm, 

AND 

SEYMOUR  PILE,  M.A.,  F.R.C.O., 

Organist  of  St.  Pa-thick's  Church,  Hove. 


Imperial  321110,  Price  One  Shilling  net.    Demy  8vo,  Large  Type,  Price  Two  Shillings  and  Sixpence  net. 

London:  NOVELLO  AND  COMPANY.  Limited. 

NOW  ISSUED  AS  A  NET  BOOK. 

THE  NEW  CATHEDRAL  PSALTER 

CONTAINING 

THE  PSALMS  OF  DAVID 

TOGETHER  WITH  THE  CANTICLES  AND  PROPER  PSALMS. 

EDITED  AND  POINTED  FOR  CHANTING  BY 


COSMO  GORDON  LANG,  D.D. 

(Archbishop  of  York). 

CHARLES  H.  LLOYD,  M.A..  Mus.D. 

(Precentor  of  Eton). 


HENRY  SCOTT  HOLLAND,  D.Litt. 

(Canon  and  Precentor  of  St.  Paul's). 

GEORGE  C.  MARTIN,  Mus.D. 

(Organist  of  St.  Paul's). 


Wo.  jt. 
No.  61. 
No.  6,. 

No.  71. 
No,  7». 


WORDS  ONLY. 

With  Superimposed  notes,    Demy  8vo 
With  Prnsody  signs.    Imperial  yima    . . 
With  Prosody  iigns.    Demy  8  vo  (large  type) 
With  Varied  type.    Imperial  jjnio 
With  Varied  type.    Demy  ftvo  (large  typO 

NEW  CATHEDRAL  PSALTER  CHANTS, 
for  Cathedral  use,  "JTho  St-  Paul's  Cathedral  Chant  Book,"    Revised  Edition.    r 'cap  «to 


Cloth 
s.  d. 


R  d  Ma,  i 
s.  d. 


- 


a,  d. 

■  6 
a  6 
i  6 
»  6 

■  6 
s  6 


Cloth 

*.  d. 

*  o 

i  o 

1  o 

J  o 

s  o 

i  ° 


d. 

o 
6 
o 
6 
c 
6 


No.  * 

No.  Sia.  Ditto  ditto  Post  4 to 

No.  Vs.    r  or  Parish  Church  use,  no  Treble  recitation  note  higher  than  D.  F'cap  410 

No.  S»A.  Ditto  ditto  Post  4to 

No.  ft j.    Kor  Village  Church  use,  no  Treble  recitation  note  higher  than  C  F'cap  «to 

No.  83A.  Ditto  ditto  P 

PSALTER  AND  CHANTS  COMBINED. 

No.  j j.  With  Superimposed  notes  and  CHANT  BOOK  No.  St.    Demy  8vo                           ..                    ..  36  30 

No.  54.  With  Sujieiimpuaed  notes  and  CHANT  BOOK  No.  8a.    Demy  8vo                             ..                     ..  36  56 

No.  5$.  With  Superimposed  nates  and  CHANT  BOOK  No.  83.    Demy  Svo      ..  36  56 

N0.03.  With  Prosody  signs  and  CHANT  BOOK  No.  81.    Demy  Bvo   ..  36  $  6 

No.  64.    With  Prosody  »ign»  and  CHANT  BOOK  No.  81.    Demy  6vo   36  56 

No.  63.  With  Pr  moo  y  signs  and  CHANT  BOOK  No.  83.    Demy  Bvo   ..         ..                    ..                    ..  36  36 

No.  73.  With  Varied  type  and  CHANT  BOOK  No.  81.    Ucmy  ovo  3  o  5  o 

No.  74.  With  Varied  t>  pe  and  CHANT  BOOK  No.  8».   Demy  Svo   36  $  * 

No.  73,   With  Varied  type  and  CHANT  BOOK  No.  83.    Demy  8vo   36  *  <> 

The  "New  Cathedral  Psalter,"  though  founded  on  the  old  Cathedral  Psalter,  is  a  distinct  book,  and  the  two 
be  used  together.     The  old  Cathedral  Psalter  is  still  in  circulation  in  all  its  editions,  with  the 
exception  of  No.  1 ,  formerly  published  at  9d. 

LONDON:  NOVELLO  AND  COMPANY,  LIMITED. 

Digitized  by  VjOOgl<^ 


THE  MUSICAL  TIMES. — June  i,  1913. 


413 


HARVEST  FESTIVAL  MUSIC 


CANTATAS. 


SONG  OF  THANKSGIVING 

for  soprano,  tenor,  and  bass  (or  contralto)  soli 
and  chorus 
With  Hymns  to  be  sung  by  the  Congregation 
tmb  wokds  written  and  arranged  bv 
SHAPCOTT  WENS  LEY 

TUB  MUSIC  BV 

J.  H.  MAUNDER. 

Price  One  Shilling  and  Sixpence ;  Paper  boards,  Two  Shillings. 
Sot-fa,  od. ;  Words  only,  ice.  per  100 ;  String  Paru,  price  9s.  ; 
Wind  Paru,  14s.  6d. 


A  GOLDEN  HARVEST 

FOR  TENOR  AND  BASS  SOLI  AND  CHORUS 

With  Hymns  to  br  sung  by  thb  Congregation 

AND  HYMNS  SELECTED  AND  WR1TTHN  BV 

HENRY  KNIGHT 


THOMAS  ADAMS, 

Organist  and  Director  of  the  Music  at  St.  Alban's,  Holborn. 

Price  One  Shilling. 
Tonic  Sol-fa,  8d.  ;  Words  only,  7*.  6d.  per  100. 

THE  RAINBOW  OF  PEACE 

FOR  TENOR  AND  BASS  SOLI,  CHORUS,  AND  ORGAN 

BV 

THOMAS  ADAMS. 

Price  One  Shilling. 
Words  only,  7*.  6d.  per  100. 


HARVEST  CANTATA 

FOR  SOPRANO  (OR  TENOR)  AND  CONTRALTO  (OR 
BARITONE)  SOLI  AND  CHORUS 

THB  WORDS  BV 

ROSE  DAFFORNE  BETJEMANN 

THB  MUSIC  BV 

JULIUS  HARRISON. 

Price  One  Shilling. 
Tonic  Sol-fa,  8d.  ;  Words  only,  5s.  per  too. 

SEED-TIME  AND  HARVEST 

FOR  SOPRANO  AND  TENOR  SOLI  AND  CHORUS 

JOHN  E.  WEST. 

Price  Two  < 


with  Music  lo  tl 
Part*  can  be  hired. 


A  SONG  OF  THANKSGIVING 

FOR  CHORUS  AND  ORCHESTRA 

FREDERIC'VH.  COWEN. 


Price  One 
String  Paru,  as.  6d.  ;  Full 


and 


Parts,  MS. 


HARVEST-TIDE 

FOR  TENOR  AND  BASS  SOLI,  CHORUS,  AND  ORGAN  OR 
SMALL  ORCHESTRA 

HUGH  BLAIR. 

Price  One  Shilling. 
Words  only,  5s.  per  100.    Orchestra)  Paru  can  be  hired. 


THE  GLEANER'S  HARVEST 

FOR  FEMALE  VOICES 

C.  H.  LLOYD. 

Price  One  Shilling  and 


HARVEST  CANTATA 

FOR  CHORUS,  SEMI-CHORUS,  AND  ORGAN 

GEORGE  GARRETT. 

Price  One  Shilling. 
Tonic  Sol-fa,  6d.     Words  only,  js.  per  100 ;  or  »d.  each  with  Music  to 
the  Hymns.   Orchestral  Parts  can  be  " ' 


THE  JUBILEE  CANTATA 

FOR  SOLO  VOICES,  CHORUS,  AND  ORCHESTRA 

C.  M.  VON  WEBER. 

Price  One  Shilling. 
Full  Score,  sis.  ;  String  Parts,  U.  ;  Wind  Parts,  rs. 
Words  only,  7s.  6d.  per  too. 


A  HARVEST  SONG 

FOR  SOPRANO  SOLO  AND  CHORUS 

BV 

C  LEE  WILLIAMS. 

'wind  Paru,  MS. 


Price  One  Shilling  and  £ 
Words  only,  5s.  per 
is,  as.  6d. ;  Full  Score  an 


HYMNS,  Etc. 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  Thb  Hvmnabv. 
Price  One  Penny. 

LET  ALL  OUR  BRETHREN  JOIN  IN  ONE 

Harvest  Hymn  bv  J.  BARN  BY. 

Price  One  Penny. 
Words  only.  zs.  6d.  per  100. 

SOWING  AND  REAPING 

Harvest  Carol  bv  J.  MAUDE  CRAMENT. 
Price  Three-Halfpence.   Words  otdy,  is.  per  100. 

THE  JOY  OF  HARVEST 

Hvmw  for  Harvest  bv  J.  H.  MAUNDER. 
Price  Twopence ;  Tonic  Sol-fa  One  Penny. 
Words  only,  ss.  6d.  per  too. 

A  HARVEST  HYMN  OF  PRAISE 

Bv  J.  H.  MAUNDER. 
Price  Twopence ;  Tonic  Sol-fa,  One  I 
Words  only,  ss.  6d.  per  100. 


THE  SOWER  WENT  FORTH  SOWING 

Hymn  fob  Harvest  bv  J.  BARN  BY. 
Price  Three-Halfpence ;  Tooic  Sol-fa,  One  Penny 

MAKE  MELODY  WITHIN  YOUR 
HEARTS 

Harvest  Carol  bv  F.  A.  J.  HERVEY. 
Price  Three- 


O  LORD  OF  HEAVEN,  AND  EARTH, 
AND  SEA 

By  J.  BARN  BY. 
On  Card,  Price  One 


COME,  YE  THANKFUL  PEOPLE,  COME 

Bv  WALTER  B.  GILBERT  and  J.  BARNBY. 
Price  One 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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ORIGINAL  COMPOSITIONS 


No. 
1. 
a. 
3. 
+• 

* 

6. 

7- 
8. 

9- 
xo. 
11. 
11. 
•3- 

16. 
>7- 


ORGAN. 

(New  Series.) 

Seven  Chorale  Preludes    ..  C.  Hubert  H.  Parry 

Prelude  in  C  W.  Wolstenholme 

Festival  Prelude  on  "  Ein'  Feste  Burg  "        ..  W.  Faullces 

Meditation  W.  Faulkes 

Postludium  W.  Fautkes 

Jour  de  Noces   J.  Stuart  Archer 


Edited  by 
John  E.  W«: 


R.  G.  Hailing 
Lemmens 
Lemmens 
Lemmens 


Cantilene 
Ite  Missa  Est 
Triumphal  March 
Fanfare 
Cantabile 
Finale  .. 

A  Fantasy   C.  Edgar  Ford 

Intermexio  W.  Wolstenholme 

legend    Harvey  Grace 

Meditation   Alfred  Hollins 

Barcarolle  Arthur  W.  Pollitt 

(TV  h*  continued.) 

:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO'S 


ALBUMS  FOR  THE  ORGAN. 


No 
1. 
a. 
3- 
4- 

I 

£ 

9- 
10. 
it. 
la. 


No.  I. 

TWELVE  SELECTED  PIECES. 
Interlude      ..       ..       ..       ..       ..       ..       ..  Th.  DuboU 

Chanson  de  Matin   Edward  Elgar 

Fantasia  on  the  old  melody  "  Urbs  Beata  "  . .  W.  Faullces 

There  is  a  green  hill  far  away  Ch.  Gounod 

Marche  Tnomphale   Alexandre  Guilmant 

Ave  Maria  A.  Henselt 

Grand  Choeur  No.  a   Alfred  Hollins 

Andantino  in  D  flat  . .       ..       ..       ..       ..  Edwin  H.  Leroare 

Chanson  Triste   P.  Tschaikowsky 

Prelude  to  "  Lohengrin,"  Act  I  R.  Wagner 

 W.  WoUtenholme 

flat  W.  W< 


No. 
1. 
a. 
3- 
4* 
5* 
6. 


9- 
to. 
it. 
1a. 


No, 
1. 
a. 
3- 
4- 
5- 

6. 


9- 
to. 
11. 


No.  2. 
SELECTED 


PIECES. 


TWELVE 

de  Nuit   Edward 

Alia  Marcia  Myles  B.  Foster 

Minuet  to    Alexandre  Guilmant 

Lied  . .  H.  Hofmann 

Barcarolle     ..       ..       ..    H.  Hofmann 

Spring  Song   Alfred  Hollins 

The  Curfew   Edward  J.  Horsman 

Pastorale  in  E   Edwin  H.  Lemare 

Ave  Maria  d'Arcadelt    Frani  Lisrt 

('antique  d'Amour   Theo.  Wendt 

The  Seraph's  Strain  W.  Wolstenholme 

Le  Carillon  W.  Wolstenholme 


No.  3. 

TWELVE  SELECTED  PIECES. 

Scherzo  in  A  flat    Edward  C.  Bairstow 

Melody    S.  Coleridge-Taylor 

Serenade   H.  Hofmann 

Bridal  March   Alfred  Hollins 

Berceuse   Edwin  H.  Lemare 

Melodie  in  E  S.  Rachmaninoff 

Autiade   A.  Strelezki 

Nocturne  in  C  sharp  minor   P.  Tschatkowsky 

Procession  to  the  Minster  ("  Lohengrin "  )       . .       . .  R.  Wagner 

Pasaacaglia   John  E.  West 

Fantasia  upon  the  Plain-song  Melody 

Ad  crrnam  Agni"   Healey  Willan 

flat  


1  j.    Allegretto  in  A  I 


W. 


No. 


fJtsT  Published.) 
No.  4. 

TWELVE  SELECTED  PIECES. 


5- 

£ 

7- 
8. 

9- 

10. 

11. 
1  j. 


Arietta  . . 
Souvenir  de  I 
Andante  in  D. 

Pavane  in  A  

Harmonies  du  Soir  

Grand  Cortege   

Allegro  alia  Marcia  

Visione  

Thant  sans  Paroles  

Prelude  to  Act  111.  ("  Die  Meistersinger  ") 
Allegro  Pomposo  


S.  Coleridce.Taylor 
..  Joseph  Holbrooke 
Alfred  Hollins 
Bernard  Johnwn 
. .  Sjgfrid  Kare-Elert 
. .  Edwin  H.  Lemare 
..A.  L.  Peace 
. .      J.  Rheinberger 
P.  Tschaikowsky 
..  R.  Wagner 
John  E.  West 
. .  W.  W, 


Price  Three  Shillings  and  Sixpence  < 
Cloth,  5s.  each. 

London  :  Novrllo  and  Company, 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

ALFRED  HOLLINS. 


No. 

1.  Allegretto  graxioso. 
a.  Andante  in  D. 

3.  Benediction  Nuptials. 

4.  Bridal  March. 


No. 

7.  Concert  Rondo. 

8.  Grand  Cboeur,  No.  t. 

9.  Grand  Chcrur,  No.  a. 
10.  Intermexao  in  D  flat. 


Cloth,  1  os. 


and  Company, 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

COMPOSED  BY 


W.  WOLSTENHOLME. 


No. 


NO. 

t.  Allegretto  in  E  Aat. 

a.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Canaona. 

5.  Caprice. 

6.  Fanusia  in  E. 


No. 

7.  Finale  in  B  flat. 

».  I-e  Carillon. 
9.  Meditation. 
10.  Minuet  and  Trio. 


Price  Seven  Shillings  and 
Cloth,  10a. 


London :  Novrllo  akd  Company,  Limited. 


COMPOSITIONS  FOR  THE  ORGAN 

BY 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.  Op.  7a  :  —  L  4. 

1.  Harmonies  du  Soir   10 

a.  Clair  de  Luna   10 

3.  La  Nuit    10 

CHACON NE  AND  FUGUK  TRILOGY,  WITH 
CHORAL  (a  Trumpets,   a  Trombone*,  a  Tubas, 

Timt^ni,  Tam-tam,  and  Piatti  *d  lib.\    Op,  73:— 

Organ  Score      ..   ••       ..  48 

Wind  Parts,  &c.  ..  ..        ..        ..        ..  BO 

FIRST  SONATINA  in  A  minor.   Op.  74    •■       ••  3  6 

FUNK  RALE.    Op.  75.  No.  1   a  o 

CHORAL  IMPROVISATION  on  "In  dulci  jubilo." 

Op.  75.  No.  a    16 

NO 


SOLEMN  MELODY 


H.  WALFORD  DAVIES. 


FULL  ORCHESTRA. 

a.  d. 

Full  Scorr    j  o 

String  Parts   1  j 

Wind  Parts   3  9 

STRINGS  AND  ORGAN. 

Scorr    >  a 

String  Part*   t  j 

Organ   00 

Soto    16 

  •  « 

Violin  and  Pianoports   16 

VlOLOHCBLLO  AND  PlANOPORTBl   I  6 


London  :  Novrllo  and  Company,  Limited. 
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NEW  AND  REVISED  EDITION. 


THE  ORGAN 

JOHN  STAINER. 

Edited  by  JOHN  E.  WEST. 


An  important  feature  of  the  present  Edition  of  this  invaluable 
and  popular  Organ  Primer  is  the  adoption  of  the  no  w  uni  versally 

substituted  for  the  older  system— X  .1.1.3.4.— in  all  cases  where 
fingering  is  marked. 

In  the  explanatory  portion  of  the  book,  opportunity  has  been 
taken  of  briefly  mentioning  one  or  two  of  the  principal  additions 
and  improvements  to  the  instrument  which  have  been  made 
since  the  book  was  first  issued. 

Bearing  in  mind  that  the  Author  s  aim  was  to  assist,  in  as 
concise  a  manner  as  possible,  the  tarly  titfitot an  organ  student, 
the  Editor  has  refrained  from  adding  any  further  exercises  or 
pieces  to  those  which  were  already  given.  But  the  addition  of  a 

and  there,  and,  in  the  five  concluding  pieces,  the  laying-out  of 
one  or  two  of  the  manual  passages  has  been  rendered  clearer  to 
the  player's  eye  by  means  of  a  slight  re-staving. 

The  admirable  explanations  and  diagrams  of  the  Tubular  ■ 
Pneumatic  and  Electric  actions  have  been  supplied  by  Mr.  L. 
,  Norman  &  Beard,  Ltd. 

Price  Two  Shillings. 
Paper   Boards,  Two  Shillings  and  Sixpence. 

tendon  :  Novum  o  and  Company,  Limited. 


SHORT  PRELUDES 

FOR  IMS 

ORGAN 


Preludes  are 
to  Divine  Service,  mc 

for  such  u^of  nect 


for  use  chiefly  as 

in 


Book  I. 


I 


Andante 
Laxiramente 

Andante  Religiose 


Adagio  Cantabile  .. 
Lar  gbetto 

Andante  con  Moto  .. 
Andantino  quasi  Allegretto 


They 


Thomas  Adam* 
W.  G.  Alcock 
George  J.  Bennett 

My  lea  B.  K  osier 
Alfred  Hollins 
Alfred  Hollins 

Charles].  May 
John  E.  West 
John  K.  West 
W.  Wolstenhot 


ORGAN 
TRANSCRIPTIONS 

BV 

A.  HERBERT  BREWER. 


1.  PRELUDE  and  ANGEL'S  FAREWELL  ("  Geeontics  ")  a.  d. 

EDWARD  ELGAR  a  e 
«.  FUNERAL  MARCH  (from  the  Music  to  "Grasia  and 

Diaemid")  EDWARD  ELGAR   a  o 

>  CHANSON  DE  NUIT     ..       ..     EDWARD  ELGAR   >  o 

4.  CHANSON  DE  MATIN  ..       ..     EDWARD  ELGAR   ■  o 

5.  PASSACAGLIA  (from  "A  Song  or  Judgment") 

C.  H.  LLOYD   »  o 

6.  CANTO  POPOLARE  (from  "Is  the  South") 

EDWARD  ELGAR   *  o 

7.  CANTIQUE  D  AMOUR  ..  THEO.  WENDT 


8.  {  ix  LAMENTO  } ADOLPH  HENSELT 

9,  PROCESSION  TO  THE  MINSTER  ("Lohengrin;} 


WAGNER    t  o 


Book  II. 

Andante  con  Moto   Thomas  Adams 

W.  G.  Alcock 
H.  A.  Chambers 
Myles  B.  Foster 
Alfred  Hollins 
Alfred  Hollins 
Charles  J.  May 
John  E.  West 


10.  IN  TE  DOMINE  SPERAVI       J.  W.  G.  HATHAWAY  s 

11.  SOUVENIR  DEPRINTEMPS  JOSEPH  HOLBROOKE  1 
is.  TANNHAUSERS     PILGRIMAGE     (Introduction  to 

Act  III.)  WAGNER  1 

tj.  AUF  WIEDERSEHEN  A.  H.  BREWER  1 

i£  WAI.THER'S  PREISL1ED  (Di«  Mbisteesinger) 

WAGNER 


1$.  AN  ETON  MEMORIAL  MARCH 
I  1  ctntinutJ.) 


C,  H.  LLOYD  7 


6 
6 

o 

o 


:  Noviuo  and  Company,  Limited. 


ORGAN 

TRANSCRIPTIONS 


t'Y 


GEORGE  J.  BENNETT 

Mus.  Doc.  ;  Organist  of  Lincoln  Cathedral. 


Con  Moto 
Moderato 
Marnale,  poco 
Moderato 
Andantino 
Adagio 

-  H>  tonus'  '- Andante  e 


111. 

Moderato  e  Legato   Thomas  Adams 

Moderato    W.  G.  Alcock 

Andante  coo  Moto  George  JL  Bennett 

Andante   H.  A. 


1.  INTRODUCTION  and  MELODRAMA.-C'Tmb  Dream  s.  d. 

orJuaAL")  A.  C.  MACKENZIE   t  6 

s.  PRELUDE — ("  Lokrngein  ")  WAGNER    t  o 

3.  ANDANTINO. -<Symfhony,  No.  4,  in  F  minor) 

TSCHAIKOWSKY   »  o 

4.  SLOW  MOVEMENT.— (Pianoforte  Concerto  in  Bplat 

m1„or)    TSCHAIKOWSKY    1  6 

5.  CORONATION  MARCH..      ..     TSCHAIKOWSKY   »  o 

6.  THREE  MINUETS. -(Symphonies  in  C,  C  minor,  and 

E  flat)   MOZART  »  o 

7.  MINUET.-(Sonata  in  E  flat).  (Op.  3«.  iii-) 

BEETHOVEN   1  o 

8.  PRELUDE— (" Colom»a ")       ..    A.  C.  MACKENZIE    1  6 

o.  FINALE  C'O  may  we  once  again")—  "Blest  Pair  of 

C.H.H.  PARRY   1  o 

mrr  Night's  Drram  " 

MENDELSSOHN    1  6 


,0.  NOTTURNO.— "A  M 


'.raxt-iso  molto  Espreasivo 
'  Song  without  Words  '■ 


Myles  H.  Foster 
Alfred  I  i  "ilii,  - 
Alfred  Hollins 

iohn  E.  West 
ohn  E.  West 
r'olstenbolme 


NoVELLO  AND  COMPANY, 


London :  Novello  and  Company,  Limited. 


SLOW  MOVEMENTS 


FROM 


SONATAS 


FOR    THE  ORGAN 

COMPOSED  BY 

F.  MENDELSSOHN-BARTHOLDY. 
Edited  by  John  E.  West. 


Price  One  Shilling  and 


:  Novello  and  Company, 


Digitized  by  Google 
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COUNTRY  DANCE  TUNES 

COLLECTED  A.VD  A«  RANGED  FOB  flANOPORTB  IT 

CECIL  J.  SHARP. 


Prior  On«  Shilling  and  Sixpence  each  Set. 


Brighton  Camp. 


Galoped 


Rihl.m  Dance. 
The  Butterfly. 

Nancy's  Fancy. 
Honnett  to  Bio*. 
Tbe  Triumph. 

Sup  ami  fetch  her  (or  Follow 
your  Lovers). 

Jenny  Pluck  Pears. 
Putney  Ferry. 
Mage  on  a  Cree. 
The  Fine  Companion. 
Newcastle. 
Catherine  Pesiscods. 
Oranges  and  Lemons. 
Dull  Sir  John. 


Set  I. 

1   We  won't  go  home  tilt  morning. 

Pop  con  the  Weasel. 
Tbe  Flowers  of  Edinburgh. 
Sit  U. 

Hasle  to  the  Wedding. 
Hunt  tbe  Squirrel. 
Tink-a-Tink. 

Three  meet  (or  Pleasure*  of  the 

Town). 

Srr  III. 

Kufty  Tufty. 
Parson's  KarewelL 
Tbe  Glory  of  the  Weal. 
Saint  Martin 'a. 
Hey.  boys,  up  go  we. 
Grimstock. 
The  Beggar  Boy. 


Chestnut,  or  Dove's  Figary. 
The  Black  Nag. 
Cheerily  and  Merrily. 
Ten  Pound  Lass. 

Nonesuch,  or  A  La  Mode  <U  France. 
Dargason,  or  Sedany. 
Goddess**. 

New  Bo- Peep,  or  Pickadilla. 

Sit  V. 

Catching  of  Quails. 
If  all  the  World  were  Paper. 
Up  Tails  all. 

Winifred's  Knot,  or  Open  tbe  Door 

to  Three. 
Chelsea  Reach. 
Fain  I  would. 
Hyde  Park. 
Hunsdon  House. 
AJtbea. 


Set  IV. 

Staines  Morris. 
Amarillla, 
Black  Jack, 
Jamaica. 
My  Lady  Cullers. 
London  ts  a  fine  Town  (or  Walton 

Town's  cndX 
The  Twenty-Ninth  of  May. 


Argeers, 

Lady  in  the  Dark. 


Broom,  the  bonny,  bonny  Broom. 
Lady  Spellc*. 
Lord  of  Carnarvon's  Jig. 
Ut       beyond  thee. 
The  merry,  merry  Milkmaids. 
The  Phcrnix. 
Spring  Garden. 
Bobbing  Joe. 
Catching  of  Fleas. 


S«T  VI. 


The  MeiTy  Conceit. 
Adson's  Saraband, 
t  asswafl 
Maiden  Lane, 
The  Old  Mole. 

Shepherd  <  Holiday,  or  Labour 

in  Vain. 
Upon  a  Summer's  Day. 


The  Friar  and  the  Nun. 
The  Irish  Lady,  or  Aniseed  Water 

Robin. 
Irish  Trot. 
The  New  Figary. 
Row  well,  ye  Mariners. 
Sweet  Kale. 
Touch  and  Take. 


THE  COUNTRY  DANCE  BOOK 


EDITmO  »T 


CECIL  J.  SHARP. 

Past    I.   Containing  a  description,  Ac,  of  tbe  Dances  in  Sets  I. 


111. 

Past  II.   Containing  a  description,  Ac,  of  the  Dances  in  Sets  III. 
and  IV. 

Pair  III.   Containing  a  description.  Ac.  of  the  Dances  in  Sets  V. 
and  VI. 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence  each  Part. 
Cloth,  Three  Shillings  and  Sixpence  each  Part. 


London:  Novmu.o  skd  Com  can  v.  Limited. 


Jl-*T  PUBLISHED. 


PETITE  VALSE 

CnuK'Sao  ay 

J.  HOLLMAN 

Arranged  foe  Piaxofoete  Soi_n  mr 

JOSE  VARGAS-NUffEZ. 


Pike  its.  6d.  net. 


LoadOQ :  Novum  akd  Cnur-ANY,  Limited. 


INVOCATION 

KM 

ORCHESTRA 

COMfOMb  BV 

A.  C  MACKENZIE. 

fOp.  TO.) 


AMaMCistcNT  roa 

VIOLIN  AND  PIANOFORTE, 

BY  THE  COMPOSER. 


Price  Two  Shillings. 


London  :  Novxllo  akd  CostrAMV,  Limited. 


SIX  EASY  PIECES 

FOR  VIOLIN  AND  P1ANOFORTE. 

C.    H.  LLOYD. 

Price  Three  Shillings. 


No. 

1.  Bridal  March, 
s.  Lullaby. 
y  Lament. 


Coht«nt»  : 
No, 

a.  Minuet  and  Trio. 

5.  Melody. 

6.  Valse. 


London :  Novillo  and  Cohsakv,  Limited. 


FOUR  CHARACTERISTIC  PIECES 

FOR  VIOLIN  AND  PIANOFORTE 


coumsxu  bv 


C.  H.  LLOYD. 


Price  Three  gUIH-ej. 


SIX  SHORT  EASY  PIECES 

FOR   THE  PIANOFORTE. 

COMMMD  IV 

CLEMENT  M.  SPURLING. 

(Op.  a.) 
Price  Two  Shillings. 


CovTatrrs : 
No.  No. 
1.    Hunvwujue.  4.  Barcarolle, 

s.    Spring  Song.  5,  Walls. 

>   Once  upon  a  time.  6.    The  End. 


London :  Novino  and  Com  any,  Limited. 


Contznt*. 

1,    In  Modo  d'una  Sonata.  3.  Morurka. 

s.    Cavztinz.  4.    Moto  Perpetuo. 

London:  Ncrvzi  10  and  Company,  Limited. 

LA  SAVANNAH 

AIR  DK  BALLET 
FOR  ORCHESTRA. 
composed  ■* 

A.   C.  MACKENZIE. 

(Op.  ■»*.) 

s.  d. 

String  Part*    •  * 

Wind  Part*,  Ac.   J  ° 

Full  Score                                                                   "  «  • 

Arrangement  for  Violin  and  Pianoforte    ■  • 

Arrangement  for  Pianoforte  Soto        ..       ..       ..       ..       . .  #  • 

Arrangement  for  Military  Band  (/«  tki  Prtii). 

London:  Novillo  and  CostrAsrv,  Limited. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED  IN  GROUPS,  AND  THE  FINGERING  REVISED  AND  SUPPLEMENTED 


BY 


FRANKLIN  TAYLOR. 


THIS  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  technique, 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  progressive 
order,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  nave  been 
selected  from  the  standard  works  of  the  most  eminent  Study-writers,  and  with  these  are  included  numerous  others,  which, 
though  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


I.    FIVE-FINGER  STUDIES 


3- 
4- 


IO. 
II. 
12. 

«3- 

14.' 

■  5- 
16. 

a 

20. 
21. 

22. 

*3- 


SCALES 
»• 


BROKEN  CHORDS 


M 

n 


»» 


LEFT  HAND  .. 


»» 


»» 

M 
»» 


ARPEGGIO 


VELOCITY 
11 

♦1 

II 


Part  1 
,,  2 

Part  I 
,i  2 

Part  I 
,.  2 
..  3 
..  4 
..  5 

Part  I 
„  2 
..  3 
..  4 

Part  I 
„  2 


11 


24.  FIGURES  IN  SEQUENCE 
25- *  i> 


26.  BROKEN   THIRDS,    SIXTHS,  AND 

OCTAVES   

27.  BROKEN   THIRDS,    SIXTHS,  and 

OCTAVES  ... 


28.  SHAKES 
29-         1 1 
3°-  ii 


3 

Part  1 
,.  2 
..  3 
11  4 
»  5 
.,  6 
..  7 

Part  1 
„  2 

Part  1 


Part  I 
II  2 

».  3 


31.  DOUBLE  NOTES   

32.  ,,  ,, 

33-         »•  •• 

34.  »»  »i 

35.  OCTAVES   

16  • 

37.  CHORDS   

38-  ||  ...  ...  ... 

39.  •  STACCATO  ^^^ZZZZZ 

40.  REPETITION  

41.  *  REPETITION  and  TREMOLO 

42.  >>   11  

43.  *  PART-PLAYING   

44*         t$  m  *••  "•• 


4S.#  ORNAMENTS.. 
46- 


a 


ACCOMPANIED  MELODY 


49.  EXTENSIONS  and  SKIPS 
SO-* 


5»- 
52.' 

53- 


11 

RHYTHM 


...  Part  1 
11  2 
11  3 
11  4 

...    Part  I 

...  Part  I 
it  2 

...  Part  I 
11  2 

11  3 
...    Part  1 

...  9V  % 

...  Part  1 
11  2 

...  Part  1 
•1  2 

...  Part  1 
11  2 

...  Part  l 
„  2 


EXERCISES  FOR  THE  WEAKER  FINGERS. 
By  J.  A.  O'Neill. 


54.  WRIST   STUDIES   (HandgelenlcsUbungen).  By 

Arnold  Krug. 

55.  EXERCISES    FOR    FACILITATING  INDE- 

PENDENCE OF  THE  FINGERS  (Ubungen  fur 
die  Selbstandigkeit  der  Finger).  By  Arnold  Krug. 

56.  PRELIMINARY    STUDIES   IN  PLAYING 

POLYPHONIC  MUSIC  (VorUbungen  fur  das 
polyphone  Spiel).    By  Arnold  Krug. 


These  Books 


Studies  composed  by  Mr.  FranJklin  Taylor  specially  for  this  Series. 


FIFTY-SIX   BOOKS,    PRICE    ONE   SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

riOGMSSlVKLY  A  HHANGBD  BY 

FRANKLIN  TAYLOR. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 

The  present  collection  of  Studies  is  designed  to  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of  the 
average  pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mass  of  material 
existing,  and  at  the  same  time  to  ensure  that  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which  experience  has 
proved  to  be  the  most  beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  in  consecutive 
order,  but  pupils  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  once  with  Set  II.,  which 
will  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  additional  studies  are  desired,  or  s(Udies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the  I 
under  the  title  of  "  Progressive  Studies  "  (from  which  the  present  examples  have  been  selected),  is  of  course  available. 


London  :  NOVELLO  AND  COMPANY,  LIMITED. 
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A  NEW  SERIES 

OF 


SACRED  SONGS 

EDITED,    WITH    MARKS   OF    EXPRESSION   AND    PHRASING,  BY 

ALBERTO  RANDEGGER. 


PRICE  TWO  SHILLINGS  NET  EACH  BOOK. 


FIRST  SET. 


SOPRANO. 


TENOR. 


1.  My  heart  ever  faithful       ...  ...     J.  S.  Bach  !  1.  O  God,  have  mercy  (Pieta,  Signore)       ...  A.  StradeUa 

2.  I  will  sing  of  Thy  gTeat  mercies  ("  St.  Paul  ")  I  2.  In  native  worth  ("  Creation  ")    J.  Haydn 

F.  Mendelssohn-Bartholdy  3.  Be  thou  faithful  unto  death  ("  St.  Paul ") 

3.  Jerusalem  ("Gallia")   Ch.  Gounod  F.  Mendelssohn-Bartholdy 


4.  With  verdure  clad  ( ' '  Creation  ")  ... 

5.  I  will  extol  Thee,  O  Lord  ("  Eli  ") 

6.  I  mourn  as  a  dove  ("  St.  Peter  ")  ... 


J.  Haydn 
M.  Costa 


4.  Cujus  animam  ("  Stabat  Mater  ")   G.  Rossini 

5.  The  Lord  is  very  pitiful  ("  St.  Peter  ")    ...    J.  Benedict 

6.  The  soft  southern  breeie  ("  Rebekah  ")   ...     J.  Barnby 


CONTRALTO. 

1 .  Slumber  Song  ("  Christmas  Oratorio  ")    ...  J.S.Bach 

2.  But  the  Lord  is  mindful  ("  St.  Paul ") 

F.  Mendelssohn-Bartholdy 

3.  What  tho'  I  trace  ("Solomon")    Handel 

4.  Evening  Prayer  ("  Eli")    M.Costa 

5.  There  is  a  green  hill  

6.  O  Thou  afflicted  ("  St.  Peter  ")  ... 


BASS. 

t.  Dost  thou  despise    J.  S.  Bach 

2.  O  God,  have  mercy  ("St  Paul ") 

F.  Mendelssohn-Bartholdy 

3.  Now  heaven  in  fullest  glory  shone  ( "  Creation  ")  J.  Haydn 

G.  Rossini 

J.  Benedict 
M.Costa 


4.  Pro  peccatis  ("  Stabat  Mater  ")  

..  Ch.  Gounod1  5.  How  great,  O  Lord  ("St.  Peter") 
..    J.  Benedict  i  6.  If  Thou  should'st  mark  iniquities  ("  Eli ") 


SECOND  SET. 


SOPRANO. 


TENOR. 
,  I.  Only  be  still,  wait  thou  His  leisure 


1.  Thou,  O  Lord,  art  my  Protector  (Psalm  xix.) 

C.  Saint-Saensj  ("  If  thou  butsufferest"!    T-  S.  Bach 

2.  Lo  !  the  heaven-descended  Prophet  |  2.  Daughters  of  Jerusalem  ("  St.  Peter  ")    ...  J.Benedict 

("  The  Passion  ")   C.  H.  Graun   y  Thus  when  the  sun  ("  Samson  ")   Handel 

3.  Jerusalem  ("  St.  Paul ")     ...  F.  Mendelssohn-Bartholdy  j  4.  o  come,  let  us  worship  (Psalm  acv.) 

4.  Great  is  Jehovah   F.Schubert  F.  Mendelssohn-Bartholdy 

5.  Turn  Thee  unto  me  ("  Eli ")        ...       ...       M.  Costa   5.  Twilight  is  gently  falling  ("Ave  Maria  ")  J.  Rarl 

6.  Let  the  bright  Seraphim  ("  Samson  ')     ...         Handel   6.  Song  of  Penitence  ("  Busslied  ")   Beethoven 


CONTRALTO. 


1 


BASS. 


t.  Mighty  Lord  and  King  all  glorious 
("  Christmas  Oratorio") 


J.  S.  Bach 
J.  Haydn 

F. 


1.  To  living  waters  ("The  Lord  is  my  Shepherd") 

J.  S.  Bach 

2.  O  God,  have  mercy  (Pieta,  Signore)      ...  A.  Stradella  .  2.  Rolling  in  foaming  billows  ("Creation") 

3.  All  my  heart  inflamed  and  burning  3-  Litany  for  All  Souls'  Day 

("  Stabat  Mater")    A.  Dvorak   4-  The  glory  of  God  in  nature  (Creation's  Hymn) 

4.  The  glory  of  God  in  Nature  (Creation's  Hymn)  Beethoven 

Beethoven   5.  Consume  them  all  ("  St.  Paul  ") 

5.  Fac  ut  portem  ("  Stabat  Mater ")   G.  Rossini 1  F.  Mendelssohn  BarthoMy 

6.  Morning  Prayer  ("Eli")   M.Costa  6.  Nazareth    .     Ch.  Gounod 


London:    NOVELLO    AND   COMPANY,  Limitfd. 
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NOVELLOS  VOCAL  ALBUMS. 


ARNE,  THOMAS  A.  —  Twenty  Songs  {1710-1778). 
Edited,  and  with  Pianoforte  Accompaniment,  by  W.  A. 
Barrett.    Price  is.  6d. 

BACH,  J.  S.— Twenty  Sacred  Songs.  Selected  from 
the  Scbemell  Collection,  and  arranged  for  Voice  and 
Pianoforte  Accompaniment  by  Robert  Franz.  The 
English  Version  by  the  Rev.  J.  Troutbeck.  Price 
is.  6d. 

BEETHOVEN. — Twenty-Six  Songs.    Vol.  I.  English 

and  German  words.    The  English  Version  by  the  Rev. 

J.  Troutbeck.  Price  is.  6d. 
BEETHOVEN.— Seventeen  Songs.   Vol.  II.  English 

and  German  words.    The  English  Version  by  the  Rev. 

T.  TrootbrcK.  Price  is.  6d. 
BEETHOVEN.— Twenty  Two  Songs.  Vol.  III.  English 

and  German  words.    The  English  Version  by  the  Rev. 

I.  Troutbeck.  Price  is.  6d. 
BENNETT,    W.    STERN  DALE.  —  Twelve  Songs, 

English  and  German  words.   Price  is.  j  cloth,  gilt, 

2s.  6d. 

BISHOP,  H.  R. — Twknty  Songs  {1786-1855).  Edited 

by  W.  A.  Barrett.    Price  is.  6d. 
BRAHMS,  J.— Six  Songs  (Op.  3).     For  Soprano  or 

Tenor.    English  and  German  words.     The  English 

Version  by  W.  G.  Rothery.    Price  2s. 
BRAHMS,  J.— Six  Songs  (Op.  6).    For  Soprano  or 

Tenor.  Edited  by  Alberto  Randegger.  English  and 

German  words.    English  words  by  Felix  Mansfield. 

Price  2s. 

BRAHMS,  J. — Eight  Songs  (Op.  14).    For  High  Voice. 

English  and  German  words.    The  English  Version  by 

W.  G.  Rothery.    Book  I.  (Nos.  1—4).    Book  II. 

(Nos.  5—8).    Price  2s.  each  book. 
BRAHMS,  J.— Five  Songs.   (Op.  19).    For  High  Voice. 

English  and  German  words.     English  words  by  W.  G. 

Rothery.    Price  2s. 
BRAHMS,  J.— Four  Songs  (Op.  32.    Book  I.).    No.  1 

for  High  Voice ;  Nos.  2,  3,  and  4  for  Low  Voice. 

English  and  German  words.    English  words  by  W.  G. 

Rothery.    Price  2s. 
BRAHMS,  J.— Five  Songs  (Op.  32.  Book  II).  For  High 

Voice.    English  and  German  words.    English  words  by 

W.  G.  Rothery.    Price  2s. 
BRAHMS,  J  — Four  Songs  (Op.  46).    For  Soprano  or 

Tenor.    English  and  German  words.     The  English 

words  by  W.  G.  Rothery.    Price  2s. 
BRAHMS,  J.— Five  Songs  (Op.  47).    For  Soprano  or 

Tenor.     English  and  German  words.    The  English 

words  by  W.  G.  Rothery.    Price  2s. 
BRAHMS,  J.— Sbven  Songs  (Op.  48).    For  Soprano  or 

Tenor.    English  and  German  words.    The  English 

words  by  W.  G.  Rothery.    Price  as. 
BRAHMS,  J. — Twenty-Two  Songs.    English  words  bv 

F.  Hubffer.    Price  is.  6d. 
BRAHMS,  J.— Selected  Songs.    English,  French,  and 

German  words.    Eight  Volumes  for  High  Voice  and 

Eight  Volumes  for  Low  Voice,  each  3s. 
DIBDIN,  CHARLES.—  Twenty-Onr  Songs  (i 745-1814). 

Edited,   and  with    Pianoforte   Accompaniment,  by 

W.  A.  Barrett.    Price  is.  6d. 
DVORAK,  A.— Sixteen  Songs.     English  and  German 

words.    English  version  by  the  Rev.  J.  Troutbeck. 

Price  as.  6d. 

DVORAK,  A. — Eight  Love  Songs  (Acht  Liebes  Lieder). 
(Op.  83.)     With  English,  German,  and  Bohemian 
words.    Price  3s. 
FRANZ.  ROBERT. — Thirty  Songs.  With  English  words 
by  F.  Hueffer.    Price  is.  6d. 


Edited, 
W.  A. 


HOOK,  JAMES.— Twenty  Songs  (1746- 1827). 
and   with    Pianoforte    Accompaniment,  by 
Barrett.    Price  is.  6d. 
LISZT,  FRANZ.— Twenty    Songs.    Selected,  and  the 
words  translated,  by  F.  Hueffer.    Price  is.  od. 

LODER,  EDWARD  JAMES.— Twenty-One  Songs 
(18131865).    Edited  by  W.  A.  Barrett.    Price  2s. 

MOZART,  W.  A.  — N 1 N  bteen  Songs.  English  and  German 
words.  The  English  version  by  the  Rev.  J.  Troutbeck, 
D.D.    Price  is.  6d. 

MOZART,  W.  A.— Songs  from  the  Operas.  With  Marks 
of  Expression  and  Phrasing  by  ALBERTO  RANDEGGER. 
English  and  Italian  words.  Lb  Nozzr  01  Figaro, 
4  Books  ;  Don  Giovanni,  4  Books.    Price,  each,  2s. 

SCHUBERT,  FRANZ.— Volume  I.  Twenty  Songs.  For 
MeKO-Soprano  Voice.  Selected,  edited,  and  translated 
by  Natalia  Macfarren.     Price  is.  6d. 

SCHUBERT,  FRANZ.  — Volume  II.  Twenty  Songs. 
For  a  Contralto  Voice.  Selected,  edited,  and  translated 
by  Natalia  Macfarren.    Price  is  6d. 

SCHUBERT,  FRANZ. — Volume  III.  Twenty  Songs. 
For  Soprano  or  Tenor.  Selected,  edited,  and  translated 
by  Natalia  Macfarren.     Price  is.  6d. 

SCHUBERT,  FRANZ.  —  Volume  IV.  Swan  Songs 
(Schwanengesang).  Fourteen  Songs.  German  and 
English  words.  The  English  version  by  the  Rev. 
J.  Troutbeck.  Edited,  with  Marks  for  Phrasing, 
Expression,  and  Breathing,  by  Alberto  Randegger. 
Price  is.  6d. 

SCHUBERT,  FRANZ. — Volume  V.  "The  Fair  Maid 
of  the  Mill"  (Die  Schone  MUllerin).  German  and 
English  words.  Twenty  Songs.  The  English  version 
by  the  Rev.  J.  Troutbeck.  Edited,  with  Marks  for 
Phrasing,  Expression,  and  Breathing,  by  ALBERTO 
Randegger.    Price  is.  6d. 

SCHUBERT,  FRANZ. — Volume  VI.  "The  Winter 
Tourney  "  (Winterreise).  German  and  English  words. 
Twenty-four  Songs.  The  English  Version  by  the  Rev. 
J.  Troutbeck.    Price  is.  od. 

SCHUMANN,  R. — Songs  (English  and  German  words). 
Edited.and  in  part  translated,  by  Natalia  Macfarren. 
Folio,  cloth,  price  10s.  6d. 
SCHUMANN,  R.— Myrtles  (English  and  German  words). 
Op.  25.  A  circle  of  Songs.  Edited  and  translated  by 
Natalia  Macfarren.  Price  is.  6d. 
SCHUMANN,  R.— Thirty  Songs  (English  and  German 

words).    Price  2s.  6d.  ;  cloth,  4s.  6d. 
SCHUMANN,  R.— Woman's  Love  and  Life.  (Frauen- 
liebe).    (English  and  German  words.  Op.  42.)  Edited 
and  translated  by  Natalia  Macfarren.    Price  is. 
SCHUMANN,  R. — Liederkreis  (Op.  39.)  Twelve 
Songs.    English  and  German  words.    Edited  and 
translated  from  the  German  of  J.  von  EichendORF  by 
Natalia  Macfarren.    Price  is. 
SCHUMANN,  R. — Twelve  Songs  (Op.  35).  English  and 
German  words.     Edited  and  translated  by  Lady 
Macfarren.    Price  is. 
SCHUMANN,  R-— A  Poet's  LovB(Dichterliclie).  Op.  48. 
A  Cycle  of  Songs.  English  and  German  words.  Edited 
and  translated  by  Natalia  Macfarren.   Price  is.  6d. 
TSCHAIKOWSKV,  P.— Twenty-Four  Songs.  Selected 
and  translated  into  English  by  Lady  Macfarren. 
Price  2S.  6d. 


FRANZ,  ROBERT.— Fourteen  Songs  (Vierzehn  Lieder). 
English  and  German  words.  Set  to  poems  of  Robert 
Burns.  Edited  and  adapted  by  Natalia  Macfarren. 
l'rice  2s.  6d. 


WAGNER,  RICHARD. — Five  Songs.  For  Soprano  or 
Tenor.  English  and  German  words.  The  English 
translations  by  Felix  Mansfield.  Edited  by 
Alberto  Randegger.    Price  2$. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 

SELECTED  LISTS  OF  RECENTLY  PUBLISHED  PART-SONGS. 


mixed  voices  r^assaii 

J  News  from  Whydah 


Angelus   K.  KlRar 

Ash  Grove,  The  (»rr.  by  T.  F.  Dunhill)      . .    Welsh  Folk-Song 

Beleaguered,  The  (arranged)  A.  Sullivan 

lleiwecn  T.  Adam* 

Bring  me  a  golden  pen   F.  H.  Cowen 

Cargoes   1 1.  Balfour  Gardiner 

Cherry  ripe   W.  G.  Ross 

Come,  lassc*  and  lad*  (arr.  by  J.  C.  Bridge)  . .  Folk-Song 
{Comrades'  song  of  hope  (arr.  by  Percy  K.  Fletcher)  A.  Adam 
Cruiskcen  Law  n,  The  (arr.  by  Granville  Bantock)  Irish  Air 
David  of  the  While  Rock  (arr.  by  H.  Evan.)  . .  Welsh  Air 
Duncan  Gray  (arr.  by  C,  Macpherson)  . .    Scotch  Air 

Emer's  lament  for  Cuchulain  (arT.  by  ( Iranville  Bantock)  Irish  Air 

Evrning  brings  us  home    F.  H.  Cowen 

Evening  Star,  The  S.  Coleridge-Taylor 

Evensong  (s.a.t.k.b.)    ..  ..       ..       M.  r.  Phillips 

Far  o'er  the  bay  (accompanied)        ..       ..        Cesar  Franck 

I  Fly,  singing  bird   E.  Elgar 

J  For  Empire  and  far  King   Percy  E.  Fletcher 


Bride.  The  (Op.  7$.  No.  7) 
Franklyn's  Dogge.  A  (Humorous) 
Gay  Madcap  (Op.  67,  No.  a)  .. 
Go,  song  of  mine  (6  parts) 

God  send*  the  nighl   

Gosling*.,  The  (Humorous)  (arranged) 

Here  a  pretty  baby  lies  

How  eloquent 
In  praise  of  Ncp 


A.  C 


In  pride  of  Mav 

West  (8  parts)   Granville  Bantock 


Schumann 
Mackenzie 
Schumann 
E.  Elgar 
R.  Somerville 
. .  F.  J.  Bridge 
. .  H.  A.  Smith 
John  E.  West 
E.  German 
John  E.  West 

In  the  " 

iune  ..    F.  H.  Cowen 

Lilly  of  Coleraine  (arr.  by  C.  H.  Lloyd)     ..       ..      Irish  Air 

Lee  Shore,  The   S.  Coleridge.Taylor 

Leprehaun,  The  ..  ..  Granville  Bantock 

Lie  still,  my  little  one  C.  Harris* 

Little  Sandman,  The  (arr.  by  John  F..  West)        . .  Volkslied 

Love  is  a  sickness   Percy  Pitl 

Lullaby  (Op.  ao.  No.  4)  (arr.  by  John  E.  West)    . .        Bi  * 
•  March  triumphal  thunders,  The  ('"  <  'ar actacus ' )  . .  E. 
Meeting  of  the  Waters  (arr  by  T.  F.  Dunhill)      . .       Irish  Air 
Midnight  by  the  sea  A.  C.  Mackeniie 

Morning  Song  (arr.  by  Brahms)        ..       .  .German  Folk. Song 

Morning  Song    M.F.Phillip* 

My  bonnie  las*  she  smileth   K.German 

My  soul  would  drink  those  echoes  (6  parts)       A.  C.  Mackeniie 


4d. 
3d. 
ad. 

3d. 
ad. 
3d. 
ad. 

& 

a 

#; 
it 

6d. 
3d. 
4d. 

3d 
6d. 
I'd. 
3d. 

3d. 

I 

3d. 
3d. 
ad. 
4d. 

3d. 

a 
•«d. 

6d. 
■  *d. 

4 
3d. 

r 

4d. 


H.  B« 


Ifour  Gardiner 

Nocturne,  A        ..       ..       ..  F.  H.  Cowen 

O  tender  sleep   M.  F.  Phillips 

One  with  eye*  the  fairest   Granville  Bantock 

jOur  Island  Home    Eaton  Failing 

Out  of  the  darkness  (8  parts)  Granville  Bantock 

Out  of  the  silence  (8  parts)    G.  Ralhhonc 

Out  upon  it  ..       ..  C.  H.  H.  ParTy 

Pack,  clouds,  away        ..  W.  W.  Starmer 

Phillida  flouts  me  . .  ..  C.  Lee  Williams 

Phyllis  the  fair  (arr.  by  E.  I..  Bainton  J       . .  Scottish  Folk-Song 

Proud  Matsie    H.  Balfour  Gardiner 

Puck  is  King   F.  Idle 

8"  ueen  and  Huntress  .,       ..      W.  W.  Starmer 

ui  Vive !  ..    ..  A.  C.  Mackeniie 

Remembrance  . .  . .  A.  Robins 

Rest  come*  at  eve  (Op.  aB,  No.  6)  A.  Jensen 

She  is  not  fair  10  outward  view  . .  F.  Idle 

Sleeping     . .    . .  E.  German 

|Snow,  The  E.  FLIgar 

Song  of  Fionnuala.  The  (arr.  by  Granville  Bantock)  Irish  Air 
Song  of  love's  coming,  A  . .  A.  C.  Mackenzie 

Song  of  Proserpine  S.  Coleridge.Taylor 

JSoulof  the  world  ("  St.  Cecilia  *  Day  '  )  Purcell 

Spirit  of  night  (8  parts)  Granville  Bantock 

Spring    John  K.  West 

Spring  is  here,  The  (Op.  1a,  No.  a)  F.  Hegar 

Springtide,  The  (Op.  a8.  No.  a)  ..A.  Jensen 

Stricken  hunter,  The  (6  parts)  Percy  Pitt 

Sweet  day,  so  cool   E.  German 

Sweet  May  morning   J.  Cliffe  Forrester 

Swiftly  fly  the  birds  (Op.  59,  No.  3)  ..  ..  Schumann 

Tell  me,  my  lute  W.  H.  Reed 

Three  Knights,  The   E.  German 

|Three  ships,  1Tie   Colin  Taylor 

Twilight  time    W.  W.  Starmer 

Waken,  Lords  and  Ladies  gay  W.  W.  Starmer 

Wedding  i*  great  Juno's  crown  (Accompanied )  B.  Tours 

When  ail  the  World  is  young  J.  Pointer 

When  you  sing   Huliert  Hath 

Whispers  of  Summer      . .       . .       . .         S.  Coleridge-Taylor 

Who  rides  for  the  King  ..    R.  Somerville 

Schumann 
Sotch  Folk 


ing 

Wind  of  the  Waters  (Op.  50,  No.  al 
Winter  is  past.  The  (arr.  by  K.  1-  Bainton) 
Young  May  Moon,  The  (arr.  by  C.  H.  Lloyd) 


Sd. 
3d. 
ltd. 

•x- 

6d. 

6d. 
ad. 
3d. 
3d. 

I1 

ad. 

jd. 

3d. 

iid. 

3d. 

3d. 

6d. 

S 
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6d. 
jd. 
jd- 
jd. 
jd. 
Jd. 
3d. 
■  id. 

S 


jd. 
•*d. 


Irish 


Song  ad. 
sh  Air  asl. 


FEMALE  VOICES  r^'^^^^l 


Annie  Laune  (arr.  b>  C.  Macpherson)       ..  Scotch  Air 

Aubade  (a  parts)   J.  Ireland 

Ballad  of  Sir  Humphrey  Gilbert,  The  W.  Wolstenholme 

Beauteous  morn  ..  ..       ..  K.  German 

Blow,  ye  gentle  breeaes  (4  parts  unaccomp.)        . .  J.  C.  Marks 

Come  away,  death   J.  Harrison 

I  >awn  of  Day,  The  (arranged)    S.  Reay 

Dream  baby,  dream  (unaccomp.)  P.  K.  Fletcher 

FLarth  and  Man,  The  A.  (  .  Mackenzie 

Echoes   J.  Pointer 

FLncinctured  with  a  twine  of  leave*  . .  S.  Coleridge-Taylor 

Exiles,  The  (unaccomp.)  ..       ,,     Laurent  de  Rille 

Father  Eternal  (Op.  37,  No.  1)  (4  parts)  Brahms 
Forest  Fay,  The  (Op.  60.  No.  a)  (4  parts  unaccomp.)  Schumann 

Golden  slumbers  (a  parts)    A.  H.  Brewer 

Good. nighl.  beloved  (arranged,  unaccomp.)  Pinsnti 

(Ween  are  the  leaves    A.  Brent-Smith 

Here  a  pretty  baby  lies . .  ,.  H.  A.  Smith 

In  the  warm  blue  weather  (4  parts  unaccomp.)     . .  Colin  Taylor 

June  Roses  (Op.  ao.  No.  a)  Schumann 

Little  Sandman.  The  (from  Brahms*  Volkslieder) 

(arranged  by  John  E.  West) 

Lullaby  (Op,  40,  No.  4)  (arranged)   Brahms 

Ditto    (a  pans)   Brahms 


V 

3d. 
■  id. 

6d. 
3d. 
3d. 
ad. 

3d- 
3d- 
3d. 
3d. 
3d. 
3d. 

!jd! 

3d. 

lid. 

3d. 

.id. 

3d. 

itt 


Maiden  of  the  "  Fleur  de  Lys 


) 


May-hell*  

Oh,  the  men-y  May  (unaccomp.) 
Pixies,  The 

Queen  of  the  heavens  (Op.  17,  No.  3X4  parts) 
The 


,  unaccomp.) 

E  A.  Sydenham  i»d. 
..John  E.  West  3d. 
P.  E.  Fletcher  xd. 
S.  Coleridge.Taylor 
s)    . .  Brahms 

Rhyme  of  the  four  birds.  Trie   V  C.  Mackenrie 

River  King.  The  (Op.  01.  No.  3X4  parts  unaccomp.)  Schumann 
See,  see  what  a  wonderful  smile (4 parts  unaccomp.)  Colin  Taylor 
Sing  ye  praise*  (Op.  37.  No.  a)  (4  parts)  . .  Brahms 
Sleep,  little  baby  (*.  solo)  (4  parts  unacomp.)       ..  Colin  Taylor 

Slumber  Song.  A  (arranged)  F.  N.  L'-hr 

Softly  fall  the  shades  of  evening  (arranged,  unaccc  mp.)  Haitoo 

Song  of  morning,  A   .VC.  MarkriMie 

Song  of  the  Ermine   Cesar  Franck 

Spring  Song,  A  (arranged)  C.  Pinsuti 

Slars  of  the  Summer  night  (a  parts)  E.  Elgar 

There  is  a  garden  in  her  face  (a  parts)  J-  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)   . .     W.  Wolstenholme 

To  Blossoms    P.  Bowie 

Wedding  is  great  Juno's  crown  (arranged). .       . .        B.  Tours 

What  can  lambkin,  do  ?   S.  Coleridge-T. 

Ve  banks  and  braes  (a  parts)  X.  M. 


a 

3d. 
3d. 
3d. 
Jd- 
id. 
ijd. 
M 
ssL 
asl. 
3d 


MAT  C  VniTP's  /T.T.B.B.,  Unaccompanied  or  Accompaniment  aJ  ltb.\ 
1*1AL>L>       Vul^LO       \  where  not  otherwise  indicated.  / 


Alexander  (Humorous)  (r.  (or  a.)t.h.k.)    ..  A.  H.  Brewer 

I  Bacchanalian  Chorus  1.  W.  Kllio«t 

Boy,  The  (Humorous)  t.  (or  A.)  T.T.11.)  ..A.  H.  Brewer 

Dirge  of  Kisses.  A    P.  E.  Fletcher 

Duncan  Gray  (t.i.  11.)  A.  M.  Richardson 

Early  one  morning  (arr.  by  T.  F.  Dunhill)  (a.t.ii.b.  >  Folk. Song 

Festival  Song  Granville  Bantock 

Glories  of  our  blood  and  state,  The  . .  Granville  Bantock 

He  that  hath  a  pleasant  face  (arranged)  ..  Hatlofl 

Hymn  to  Harmony    Laurent  de  Rille 

I  fear  thy  kisses  (a.  (or  T.)  T.I..  11.)    ..  A.  H.  Brewer 

Laird  o'  Cockpen   (iranville  Bamock 

I-omeot,  A  (arr.  by  H.  Elliot  Hutton)  . .  German  Folk-Song 
I«ind  of  the  leal.  The  (arr.  by  H.  Elliot  Button)  ..  Scotch  Air 
l^ss  of  Richmond  Hill,  The  (a.  (or  7.)  r.icn.)  A.  H.  Brewer 
Let  the  hills  resound  (arranged)  Brinley  Richards 

Little  Sandman.  The  (arr.  by  John  E,  West)  (ionuii  Folk-Song 

Lotus  Flower,  The  (Op.  J>  No.  3)  Schumann 

■r  in  starlight  (6  parts)  Granville  Bantock 

I  Orchestral 

London:  NOVELLO  AND 
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4d. 
id. 

"id. 
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ad. 
<d 

3d- 
id. 
4d. 
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4d. 
ad. 
ad. 
3d. 
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where  not  otherwise  indicated. 
Lullaby  (Op.  49,  No-  4)  (arr.  by  John  E. 
Mad  Dog,  The  (Humorous)  (a.t.u.h.) 
Marching  (Op.  41,  No,  4)  (Humorous) 
Night  March,  The  (Op.  6a,  No.  1)  .. 
Orpheus  (Humorous)  (a. t.ii. 11.) 

Pibroch  of  Tlonuil  I  lliu   

(  hieen  of  my  heurt,  The 
Riders  of  the  night,  The 
Sailor  *  return,  The 

Softly  fall  the  shade*  of  evening  (arrayed) 

Soldier,  rest   

Song  of  Freedom  (Op.  6a,  No.  a) 
That  very  wise  man  ( Humototi*)  (a.t.b.h.) 
There  was  an  old  man  (Humorous) 
I'nited  are  we  (Op.  41,  No.  a) 


West) 


Brahms 
C  H.  H.  Parry 


{Viking  Son 
Walpurga 
Ware,  Wire  '. 


(Op.  jo)  ".*. 

re !   

Winter  is  gone,  The  (arr.  by  R. 


C.  H  H  Parrs 
Grans ille  Bantock 
A.  H.  Brewer 
Laurent  de  Kill* 
P.  E.  Fletcher 
.  Hatton 
..  A.  Somervell 
Schumann 
C.  H.  H.  Parry 
..  A.  H.  Brewer 
. .  Brahms 
Julius  Harrison 
F.  Hegar 
C  Lee  WUltams 
Williams)   Folk  Soruj 


T 

if 
jd. 
«d. 

3d. 
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NOVELLOS 

NEW_SONGS 

PR/CS  TWO  SHILLINGS  BACH  NET. 


GENTLEMAN  JOHN. 
By  Herbert  W.  WARRING 

Suitable  for  Baritones  or  Basses. 


*pWO  LYRICS: 


A    PRAYER     AND  A 
QUESTION.  By  Emmeline  BROOK. 

Suitable  for  All  Voices. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 
Suitable  for  Baritones  or  Basses. 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  All  Voices. 


THE  SMILE  OF  SPRING.    (Vocal  Waltz). 
By  Percy  E.  Fletcher. 
Suitable  for  Sopranos  or  Contraltos. 


ONGING. 


By  Henry  Coates. 


Suitable  for  Baritones  or 


THE  BIG  REVIEW.    By  A  Herbert  Brewer. 
Suitable  for  Baritones  or  Basses. 
(With  Chorus  ad  lib.) 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 


Suitable  for  All  Voices. 


LOVE  IN  THE  MEADOWS. 
By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 


THE     SONGSTERS'     AWAKENING  (Vocal 
Waltz).  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 


SOME  PERFECT  ROSE.  By  Percy  E.  Fletcher. 
Suitable  for  All  Voi 


ON  A  SUMMER'S  DAY. 
By  Cecil  Engelhardt. 


Suitable  for  All  Voices. 


THE  CAMEL'S  HUMP.   By  Edward  German. 
Suitable  for  All  Voices. 


SONS  OF  THE  SEA.     By  COLERIDGE-TAYLO 
Suitable  for  Baritones  or  Basses. 


WITH  ALL  MY  HEART. 
By  Walter  Earnshawb. 


Suitable  for  All  Voices. 


LOVE  IS  FOR  EVER.      By  Ernest  Newton. 
Suitable  for  AH  Voices. 


London:  NOVELLO  AND  COMPANY,  Limitbd. 


Just  Pculishk  i>. 

soITgs 

nv 

HAMILTON  HARTY. 

Price  us.  each  net. 

A CRADLE  SONG. 
The  Word*  by  PADRAIC  COLUM. 

A DROVER. 
The  Words  by  PADRAIC  COLUM. 

ACROSS   THE  DOOR. 
The  Words  by  PADRAIC  COLUM. 

THE   RACHRAY  MAN. 

*  The  Words  by  MOIRA  O'NEILL. 

THE   STRANGER'S  GRAVE. 
The  Word*  by  EMILY  LAWLESS. 

I.-nd<m:  Novki.i.o  and  Company,  Limited. 
Just  Pi  bush bd. 

THE  SINGING  LEAVES. 

POEM 

JAMES  RUSSELL  LOWELL 

Set  to  Music  for  Children's  Voice* 

BY 

GEORGE  RATHBONE. 

(Composer  of  "  Vogelweid.") 

Price  One  Shilling  ;  Tonic  Sol-fa,  Sixpence. 
Orchestral  Parts  MS. 

London  :  Novrllo  and  Company,  Limited. 

NOVELLOS 

CLASSICAL  SONGS 

Vol.  III. 

CONTENTS. 

Art  thou  troubled  (Dove  »ei)   Handel. 

But  the  Lord  is  mindful  of  His  own  . .  Mendelssohn. 

Butter8y,  The   Cornelius. 

Courage   Schubert. 

Dawn,  gentle  flower    W.  Sterndale  1 

Erlaf-lake   Schubert 

Fishermaiden,  The    Schubert. 

Full-orbed  Moon,  The  . .    Schubert, 

Good-night,  my  dearest  child  . .       . .       . .  Brahms. 

How  beautiful  are  the  feet    Handel. 

1  will  sing  of  Thy  gTeat  mercies  Mendelssohn. 

In  May   Schumann. 

Joy  of  Spring,  The  (Fruhlingslicd)  . .  Mendelssohn. 

Know'st  thou  the  land  1   Schubert. 

Lay  of  the  imprisoned  huntsman  Schubert. 

I-et  the  bright  Seraphim         . .       .  Handel. 

Little  Sandman,  The   Brahms. 

Lord  of  our  being  (Sorgo  nel  petto)   ..  Handel. 

Memory,  A         . .       . .       -  -       . .       • .  Brahms. 

Morning  Song   Mendelssohn. 

Nazareth   Gounod. 

Nymphs  and  Shepherds    Puree!!. 

O,  my  love 's  like  the  red,  red  rose  . .  Schumann. 

O  rest  in  the  Lord    Mendelssohn. 

0  think  of  me   Cornelius. 

Ode  to  Joy    Schubert. 

Oft  in  my  dreams    Cornelius. 

Oh  !  had  1  Jubal*  lyre   Handel. 

Out  over  the  Forth    Schumann. 

Peace    Schubert. 

Sandman,  The  _  . .       . .       . .       . .  S 

Sing!  Maiden,  sing  V 

Smiling  dawn  of  happy  day*   Handel. 

Spring  advancing  (Fruhlingsglau'/e)  . .  Mendelssohn. 

Swallow  s  flying  west,  The   Brahms. 

Trout,  The    Schubert. 

Violets    ..  Cornelius. 

Wanderer's  Night-Song   Schubert. 

Voice  Parts,  in  Staff  and  Tonic  Sol  -fa  Notations,  with  Pianoforte 
Accompaniment. 

Prick  One  Shilling  and  Sixpbncb. 

London :  Novbllo  and  Company,  Limited, 

Digitized  by  GoogU 
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TOBIAS  MATTHAY 

WORKS  FOR  PIANOFORTE. 


With  12 


8vo,  pp.  xlii  +  3»8.    7s.  6d. 

THE  ACT  OF  TOUCH 

IN  ALL   ITS  DIVERSITY. 


Crown  Bvo.     2s.  6d. 

THE  FIRST  PRINCIPLES 

OF 

PIANOFORTE  PLAYING 

Being  an  extract  from  the  Author's  "  THE  ACT  OF  TOUCH."' 
Designed  for  School  use,  and  with  two  new  chapter*  : 

DIRECTIONS  FOR_  ADVICE  TO 

LEARNERS,  AND  TEACHERS. 

"  Every  page  has  its  deep,  pregnant  idea  expressed  in  carefully  chosen 
language.  The  influence  of  this  extraordinary  book  should  he  deep  ami 
widespread. "— Musical  Times. 

"  It  is  a  book  no  pianist— whether  artist,  teacher,  or  a 
afford  to  be  without.'  —  Musical  Herald. 

"  '  Full  of  meat'  from  beginning  to  end."—  Musical  Sews. 

"This  is  indeed  a  wonderful  book  which  lies  open  be 
OrgJtiist  ami  Choirmaster. 

Longmans,  Grkrn  &  Co.,  39,  Paternoster  Row,  London,  E.C. 
NEW  EDITION  (19. 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 


600  QUESTIONS  WITH  ANSWERS 

BY 

ERNEST  A.  DICKS, 

Fellow  or  Thb  Royal  College  of  Organists. 


The  scope  of  this  book  covers  the  whole  ground  of  theoretical 
examinations  in  music  It  supplies  an  invaluable  equipment  to  candi- 
dates entering  for  the  various  Local  Examinations  in  Musical  Knowledge 
held  periodically  throughout  the  country,  and  it  will  be  found  extremely 
useful  to  those  who  are  preparing  for  the  higher  grades  of  Diploma  and 


very  comprehensive.     Its  range  includes 
_^and  answers  in  ^Theory,   Harmony,  Counterpoint,^  F°£m. 

Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Hoard,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians  ;  the  Universities  of  Oxford, 
Cambridge,  London,  Dublin,  Durham,  and  Edinburgh,  arid  the  Victoria 
University  ;  The  Royal  Academy  of  Music,  The  Royal  College  of  Music 
Royal  College  of  Organists.    The  advantage  of  havi 


and  The 

specimens  of  these  actual  examination  papers  within 
obvious  to  need  further  comment  or  commendation. 


having  so  many 
one  cover  is  too 


PREFACE  TO  THE  NINTH  EDITION. 

The  author  desires  to  acknowledge  his  great  indebtedness  to  the 
authorities  of  the  London  University  ;  the  Royal  Academy  of  Music  ; 
the  Associated  Board  of  the  Royal  Academy  of  Music  and  the  Royal 
College  of  Music  ;  The  Royal  College  of  Organists  ;  Trinity  College  of 
Music,  London  ;  and  the  Incorporated  Society  of  Musicians,  for  their 
kindness  in  allowing  bim  to  incorporate  copies  of  their  latest  Examination 
Papers  in  Parts  II.  and  III.  of  his  Handbook,  in  order  that  he  might 
'   .  requirement,.  &  ^  D_ 


Cloth,  Three  Shillings  and  Sixpence. 


THE  QUESTIONS  (separately), 

One  Shilling. 


Novbllo  ajjd  Cc  mi  anv,  Limited. 


CHORISTER'S  AID  TO 
MONOTONING 

BY 

C.  S.  FOSBERY,  M.A. 

**i  Si*  John  s  School,  Vlontre&I ; 

to  the  Church  Choral  Union  (Howden  Deanery. 
Yorks). 


Price  Th 


London  :  Novbllo  and  Company,  Limited. 


V/T  ESSRS.  NOVELLO  &  CO.  beg  to  announce 
iV A    that  they  have  acquired  the  copyright  of  the  following 

compositions  by 

W.  W.  PEARSON. 


Nymphs  of  the  ( 
The  Skaters 

The  Lake  

*I  is  Morn 

Sweet  Spring  (Madrigal) 
The  River 

Over  the  mountain  side 
Soul  of  Living  Music 
The  Stormy  Petrel.. 
The  Coral  Grove    . . 
Pibroch  of  Donuil  Dhu 
Blow.  Western  Wind  ! 
Stars  of  the  Night  .. 
Under  the  Trees 


PART-SONGS  FOR  S.A.T.B. 

3d. 

£ 
>d. 

ad. 


The  Oyster 
Evening 
•Sweet  to  live 
•Welcome,  young  Spring ! 
•The  Anglers 
The  Dream  of  Home 
Summer  and  Winter 
'Departed  Joys 
There's  beauty  in  the  deep 

WoodTin  ' 
Autumn 
The  Sombre  _ 
the  Night  (&.A.S.) 


rd. 

3d. 

ad. 
sd. 
sd. 
id. 
ad. 

a4- 


HUMOROUS  PART-SONGS. 


•Three  Douchtie  Men 
Three  Children  Sliding 
A  Ryghte  Merrie  Geste 
The  Snow-white  Doe 


3d. 
3d. 
4d. 

a 


The  Carrion  Crow 
Call  John  !  . . 
Three  Merry  Fishers 
The  Cuckoo  Clock 


DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 


The  Iron  H 
Off  to  Sea  . 
liger  Chorus 
The  Lifeboat 


4<t 
4d. 
3d. 
«d. 


The  Ocean.. 
•The  Ironfounders 


a 

3d. 


a 


ANTHEM. 


The  Harvest  truly  is  great   3d. 

SONG. 

The  Singers        . .  . .       . .       . .  as. 

Tonic  Sol-fa  Editions  at  half  the  above  prices  of  those  marked*. 


London :  Novbllo  and  Com»any,  Limited. 


MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 

COMPOSED  *Y 

J.  A-  O'NEILL. 


In  Two 
Price  Two  Shillings « 


These  Pianoforte  Studies  have  been  highly  praised  by 
M.  Vladisiir  db  Pachmann,  who  has  expressed  his 
intention  of  playing  some  of  them  during  his  Recital 
Tour  in  the  I  nited  States.  H  is  testimonial  is  published 
with  the  Work,  which  consists  of  Twelve  Numbers, 
specially  designed  lo  devrjop  power  and  skill  in  the 
fourth  and  fifth  fingers.  The  importance  of  trying  to 
cu,uaJt«c  these  weaker  fingers  with  the  stronger  ones  is 
unquestionable,  as  defective  execution  is  more  often 
traceable  to  this  inequality  of  the  f 
other  cause. 


London :  Noyello  and  Company, 

Digitized  by  Google 
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A  Valuable  Book  for  Teachers  and  Students. 


TECHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 

EXTRACT  from  preface. 

In  the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 
experience  extending  over  many  years,  certain  ideas  have  from  time  to 
time  suggested  themselves  to  me  which  have  proved  useful — to  myself, 
as  enabling  me  to  express  more  clearly  that  which  I  desired  my  pupils  to 
understand,  and  to  my  pupils,  as  tending  to  facilitate  their  comprehension 
of  the  various  difficulties  they  have  had  to  encounter,  at  the  same  time 
1  to  perceive  the  most  practical  meant  of 


>  relate  to  both  the  mechanical  and  intellectual  sides 
of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  be  more  aptly  designated  the  meant  of 
expression,  includes  rhythm,  phrasing,  variety,  and  gradation  of 
the  use  of  the  pedals,  et  cat  era. 


WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gilt,  Five  Shillings  net. 


London:  Novsllo  and  Com r amy,  Limited. 


The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  AVISON  EDITION. 


Bax,  Arhold— Trio. 
Beethoven. — Cavattruv. 
Parts,  6d.  each) 


INSTRUMENTAL. 
Pianoforte,  Violin,  and  Viola 
a.    For  Violin  and  Organ.  I 


Net 


.  W.  H.-Arabesque.  Violin  and 
Arcadian  Suite.    Full  Score 


Cobdbr,  F.— Elegy  for  Orchestra.    Full  Score   

Coma,  Paul—  "Dross."  Musk-Drama  without  words. .  _  .. 
Gakdiner,  H.  Balfour — Quartet  in  one  movement  for  Strings. 

Score  net    •   o  |  Parts 

Gattv,  Nicholas— Sonata  for  Violin  and  Pianoforte 
Hartley,  Lloyd— Two  Pieces.   Violin  and  " 
JervivRbad,  H.  V. -Phantasy  Trio  in  B 

Violin,  and  Violoncello  

McEwbn,  J.  B.  —  "Grey  Galloway."     Border    Ballad  for 

Orchestra.    Full  Score  

Macksnjib,  A.  C — Suite.    Violin  and  Orchestra  (or  Pianoforte) 
Full  Score  aos.   |  Piano  Score  net  5s.   |  Separately,  each 

Matt  hay,  Tobias — Quartet  in  one  movement  

SrBAIGHT,  Joseph— Spanish  Love  Song.    Violin  and  Pianoforte 
Sptnnerlied  ;  Evensong.    Violoncello  and  Pianoforte  . .  each 


s.  d. 
6  6 

a  o 
6 
1 
6 
6 


Sptnnerlied ;  Evensong. 
Wbssbly,  Hans—  Kreuuer  Studies,  with 

Second  Violin.   Two  Books  

PIANOFORTE. 

Bowbn,  E.  York— Miniature  Suite  

Separately:  Humoresque,  is.;  Nocturne,  is.;  Sober  10 

First  Ballade  ;  Polonaise  

Cobdbb,  Paul — Nine  Preludes,  4s.  6d.        ..  Separately, 

Cox,  G.  H.— Song  of  Spring  

Dal*,  B.  J. — Sonata   

Eggar,  K.  E.— Sketches:  The  Old  Castle ;  The  Wishing  Well.ea. 
Fobrbstsb,  Cliffb— Summer's  Call;  The  Exile  ..  each 

Variations  on  an  Original  Air   

Gabratt,  Pbbcival— Scherto-Toccat*   

Gatty,  Nicholas—  Five  Waltres   

Hartlsy,  Lloyd— Four  Miniature  Impra 
Two  Concert  Pieces    •  •    3  e  |  Mo 
Hawlby,  Stanley — Dance  Sketch  No.  t. 
H ilk  is ,  Wblton— Suite  Mi 
Ibrvis-Rbad,  H.  V.— Five  I 
Matthat,  Tobias—  Toccat* , 
Quilt**,  Roger — Throe  Studies 
Spkaight,  Joseph—  Paasepied,  is. ;  Miniatures,  is.  6d. ; 
Swinstbad,  Felix — Prelude  in  D 

Variations  on  a  Theme  by  Cone  one  .. 
Wight,  A.  N. — Barcarolle.    In  the  Bav 

Novillo  and  Company, 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC. 


Fori 


BRAHMS,  J.-D 

Nos.  1  and  8,  3s.  each  net ;  Nos.  a,  3,  4,  5,  6,  and  7  . . 
DEBRIE,  M.—Doure  petitcs  pieces.    Pianoforte  Sola     Vol  I. 

  Ditto.  Vol.  II. 

FONTENAILLES,  H.  db.— Obstination.  Transcribed  for  Piano- 
forte Solo   

  Les  deux  Oeurs.    Transcribed  for  Pianoforte  Solo 

JERMARCKE.Ch.— Fleurs  Balkanique*.  Bouquet de Chansons 
et  de  Danses.    Nationales  Bulgares.    Pianoforte  Solo 

LABEY,  M.-Prelude.    Pianoforte  Solo  

UDMIRAULT,  P.— Croquis.  Pianoforte  Solo.  1.  Danse 
ecosMroe,  as.  net ;  a.  and  Impromptu,  as.  net ;  3.  Cortege 
lunaire,  as.  net  :  4.  Inquietude,  as.  net  ;  5.  Sous  les  halliers, 

as.  net  ;  6.  Fugue  caprice,  as.  net.  Complete  

  Pieces  breves,    j.  Carillon,  is.  cd.  net ;  a.  Berceuse,  is.  6d. 

net  ;  3.  Chant  de  pStre,  is.  6d.  net ;  4.  Fanfan  pour  la  fete 

de  St.  Patrick,  is.  6d.  net.  Complete  

LARESE,  A.— Op.  ai.    Rhapsodic  slave.    Pianoforte  Solo 

  Op.  37.    ist  Rhapsodie  roumaine.    Pianoforte  Solo. . 

LISZT,  F.— Reminiscences  tie  Lucreria  Borgia.    Revised  by 

G.  Buonaxiici.    Pianoforte  Solo  

POLDINI.-Op.  48,  No.  1.  Valse  charmeuse.  Pianoforte  Solo 
PUGNO,  R.-Lcs  Lccons  ecritcs.    Les  quatone  valses  de 

Chopin  

SAT  IE,  E*iK.-Pieces  froides.     Pianoforte  Solo.    1.  Airs  a 

faire  fuir  ;  a.  Danses  de  travers  each 

STRAUSS,  R.— Der  Burger  als  Edelmann.  Overture.   1st  Act. 

Pianoforte  Solo   

^—       Ditto,      Ariette.    Pianoforte  Solo   

  Ditto,       Introduction,    and  Act.    Pianoforte  Solo  .. 

  Ditto,       Introduction.    Pianoforte  Duet 

  Ariadne  auf  Naxos.    Overture.    Pianoforte  Solo 

  Ditto,      Overture.       Pianoforte  Duet  

  Ditto.       Tanrszene,  No.  1.    Pianoforte  Solo 

  Ditto,       Tanxsxene,  No  a.    Pianoforte  Solo 

  Ditto,  Frauenterrett. 

W'inOR,  Ch.  M.-Valse  elegante. 


Solo 
te  Solo 


s-d. 

a  6 

3  6 

4  o 

a  o 
a  o 

3  6 
a  o 


6  o 


a  6 

3  o 

3  ? 

1  6 


3  6 

a  o 

'  * 

a  o 

a  6 

1  6 

a  o 

a  6 

a  o 

a  o 

a  o 


CHAMBER  MUSIC. 

DEBUSSY,  CL-and  Ariette  oubliee.    Transcribed  for  'Cello 

and  Pianoforte    a  6 

HUBAY,  I.— Op.  84.  Scenes  d  enfants.  In  a  Books.  Pianoforte 

and  Violin   each  4  o 

S1TT,  H. — Op.  115.    Twenty  Easy  Studies  for  Violin    ..  ..30 

STRAUSS.— Ariadne  auf  Naxos.   Ariette.  Violin  and  Pianoforte  1  6 

  Ditto,      Ariette.    Flute  and  Pianoforte   16 

  Ditto,       Menuett.    Violin  and  Pianoforte       . .       . .  a  6 

  Ditto,       Menuett.    Flute  and  Pianoforte  a  o 

  Ditto,      Tanx  des  erslen  Schneidergesellcn.  Violin  and 

Pianoforte  ;  Flute  and  Pianoforte  . .    each  a  6 

  Der  Burger  als  Edelmann.    Overture,    ist  Act.   Violin  and 

Pianoforte      . .       . .                                 . .       . .       . .  i  6 

  Ditto,      Overture.    Flute  and  Pianoforte  ..16 

VECSEY,  F.  v. — Conte  passionne.    Violin  and  Pianoforte      ..  a  6 

WETZ,  R.-Op.  33.    Sonata  for  Violin  Solo    30 


ORGAN  AND  HARMONIUM. 

CHAUSSON,  E. — Cinq  pieces.    For  Organ  or  Harmonium    ..  30 

FAHRMANN,  H. — Op.  53.    Sonata  No.  o,  in  E  flat.    Organ  3  o 

NIEDERMKYER,  L — Cinq  pieces.  For  Organ  or  Harmonium  3  r. 
VADON,  J.— Cinq  marches  rtligicuses  pour  les  grandes  Fetes 

.  dc  l'annee    a  6 

VlfeRNE,  R.-lnterludes  de  Procession  pour  rHymne  Pange 

Lingua   a  0 

VOCAL  MUSIC. 

AR!l£  C.  BOYER.— Messe  a  deux  voix  egalcs  30 

  Salut  a  deux  voix  eg.iles  ..  ..       ..       ..       ..    a  6 

FRANCE,  C— Ave  Maria.    A  la  Sainte  Vierge,  in  G  minor. 

1.  Soprano  or  Tenor  ;  a.  Meuo  or  Baritone    ..       ..    each    a  o 

  Chants  en  I'honneur  du  T.  S.  Sacrement,  a  3  voix  mixtes. 

t.  Adore  Te  ;  a.  O  Salutaris ;  3.  Adorcmus  in  aeternum. 
Tantum  ergo  . .  . .  ..30 

  Chants  divers  pour  les  Saluts  (Soli  et  chocur  a  3  voix  mixtes). 

1.  Borate ;  a.  Adeste ;  3.  Attende ;  4.  Stabat ;  5.  O  Filii ; 

6.  I  n violata  . .       . .       . .       . .  ..36 

  Dies  Irae.    Faux-bourdon,  a  4  voix  mixtes  ..    a  o 

SEVERAC,  Dbooat  db.— Les  Hiboux.   Two  keys     . .   each   a  o 

pour  le  petite  cheval  3  o 

pel  cabalet   so 

LITERATURE. 

CUCUEL,  G.— La  Pouplintere  et  la  musique  de  chambre  au 

XV I  He.  Siicle    _  30  o 

  Etudes  sur  un  orchestre  au  XVI  He.  Siecle  ij  o 


:  NOVELLO  AND  COMPANY,  Limited. 
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CHAPPELL  &  CO.'S 

LATEST  SONG  AND  BALLAD  SUCCESSES. 


LIZA  LEHMANN— 
"  Oh,  bother  !  sang  the  thrush  " 
"  The  Dustman  " 
"  On  the  day  I  get  to  heaven  " 
"  Daddy's  Sweetheart " 

GUY  D'HARDELOT— 

"  A  Summer  Song  " 
"  A  Portrait " 
"  Love's  W  ords  " 
"  My  Message" 

FLORENCE  AYLWARD— 
"  Sussex  Drinking  Song  " 
"  Morning — and  you  ! 
"  Sunshine  and  Daffodils  " 
"  Dear  heart.  I  love  " 

TERESA  DEL  RIEGO— 
"The  Reason" 
"  Little  Brown  Bird  " 
"Your  Picture" 
"  Hayficlds  and  Butterflies  " 

DOROTHY  FORSTER— 

"  Were  I  some  Star  " 

"A  Psalm  of  Love" 

"  Wonderful  Garden  of  Dreams" 

"The  Bells  of  Twilight" 


Published 
together. 


S.  LIDDLE — 

"  Lead,  kindly  Light" 
Two  Short  Songs : 
"Open  my  window 

to  the  stars  " 
"  Love,  pluck  your 
flowers" 


A  HERBERT  BREWER— 
'•When  Joy-Bells  Ring  " 
"  Dolly  A 

ERIC  COATES— 
"The  Grenadier" 
"  Rose  of  Mine  " 
"  Sweet-and-Twcnty  " 

HAYDN  WOOD— 
"  God  make  thee  mine  " 
"  The  Dewdrop  and  the  Sun  " 
A  Song^of  Hope  " 


LESLIE  ELLIOTT— 
"  The  Summertime  Moon  " 
"Hayoma" 

"  The  Whisperin'  Wheat" 

KATIE  MOSS— 
"The  Moral  Dance" 

MONTAGUE  RING — 

Two  Little  Southern  Songs  : 

"June  in  Kentucky")  l<*rthCT- 

SHERIDAN  GORDON— 
"  A  bX  liT  feller  wid  his  mammy's 


"  Fairy  < 

FRANK  BRIDGE— 
"  Easter  Hymn  " 

GRAHAM  PEEL— 
"Snow and  Roses" 
"Eyes  of  Night " 
"  In  Summertime  on  Brcdon  " 
"  Wind  of  the  Western  Sea  " 
"The  Early  M«™;~» " 


PERCY  WHITEHEAD— 
"  Lennavan-Mo" 

MAURICE  BESLY — 
Three  little  Fairy  Songs  :  — 
■'peFairyChifdr^  , 


EDWARD  GERMAN— 
"Court  Favour" 

HERMANN  LOHR — 
"  The  Port  of 'Au  Revoir'" 
"There's  a  hill  by  the  Sea" 
"  Little  grey  home  in  the  West " 
"  Over  the  Hill  " 
"Micky's  Advice" 
"Rose  of  my  heart" 
"  Where  my  caravan  has  rested  " 

W.  H.  SQUIRE— 
"The  Irish  Fusilier" 

R  CONINGSBY  CLARKE- 
""  '-ern  Hills  in  Spring" 

.1  Devon  by  the  Sea 
"Little  girl  from  Hanley  Way" 
"  The  BelU  of  Aspenden  " 
"  I  be  hopin'  you  remember  " 
"  O,  my  garden,  full  of  roses  " 

PAUL  A  RUBENS — 
"  The  Admiral's  yarn  " 

CECIL  STANLEY— 
»  Every  man  a  Soldier" 

GODFREY  NUTTING — 
"  June  in  the  land  " 

FRED  W.  SPARROW- 


eyes' 


Lan.eroury  Bells 
'Hluebell-DewbeirJ 


KENNEDY  RUSSELI^- 
"The  wonnerful  wis 

o'  Tawton  " 
"  At  Santa  Barbara  " 
"The  1 


"The  Shepherd's1 

ALFRED  HARRISS— 
"  Rosebuds  in  the  rain" 

ERNEST  REEVES— 
"  April  Eyes" 

HERBERT  H.  NELSON— 
"  Wolfgof,  the  Bowman  " 

MONTAGUE  F.  PHILLIPS- 
"  Sweet  Eyes  of  Blue  " 
I     "The  Stars" 
1     "  In  Harbour  " 
I     "Starry  woods" 
I     "Grey  eyes" 


NEW  SONG  ALBUMS. 


GUY  D'HARDELOT — 
The  Portrait  Series,  Vol.  II. 


LIZA  LEHMANN— 
"  Cowboy  Ballads  " 

MONTAGUE  F.  PHILLIPS— |  DOROTHY  FORSTER— 
"  Sea  Echoes "  !     "  Songs  of  the  Highway  " 

FRANK  LAMBERT— 

Albums  of  Short  Songs, 
Vols.  I.  and  II. 


HERMANN  LOHR— 
"  Songs  of  Rou  mania  " 
The  Portrait  Series,  Vol.  II. 
(For  Baritone  Voice.) 

R.  CONINGSBY  CLARKE— 
"The  Perfect  Tunc" 


"  Songs  of  Farewell  " 
MARJORIE  HOPE  LUMLEY  GRAHAM  PEEL 
Album  of  Five  Songs.  "  Songs  of  a  Shropshire  Lad 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London,  W. 
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THE     ASSOCIATION     OF  MUSICAL 
COMPETITION  FESTIVALS. 

We  remind  our  readers  that  the  Annual  Conference 
will  be  held  at  Leeds  (University  Hall)  on  Friday  and 
Saturday,  June  27  and  28.  We  gave  the  programme 
of  papers  to  be  read,  &c,  in  full  in  our  last  number. 
The  Conference  will  begin  June  27  at  11  a.m.,  and 
continue  until  4.30  p.m.  On  June  28  the  meeting  will 
begin  at  10  a.m.,  and  go  on  until  about  1  p.m. 

At  3  p.m.  there  is  to  be  a  rehearsal  of  the  Leeds 
Festival  Choir,  under  Sir  Edward  Elgar,  admission  to 
which  (by  ticket)  will  be  afforded  to  members  attending 
the  Conference. 

For  all  further  particulars,  application  should  be 
made  to  Mrs.  Argles,  Eversley,  Milnthorpe,  Westmor- 
land, who  is  honorary  secretary  to  the  Conference. 

We  deeply  regret  to  have  to  record  the  death  on 
May  5  of  Miss  Mary  Egerton,the  co-honorary  secretary 
of  the  Association.  An  obituary  notice  appears  in  the 
Musical  Times  and  the  School  Music  Review. 


At  the  opening  meeting  of  the  Aberdeen  Festival  on 
May  21,  Lord  Aberdeen  announced  that  he  had 
received  the  following  letter  from  Buckingham  Palace: 
'  The  King  is  graciously  pleased  to  consent  to  become 
the  patron  of  the  North-East  of  Scotland  Fifth 
Musical  FestivaL'  This  statement  was  received  with 
great  enthusiasm.  Aberdeen  is  indeed  exceptionally 
honoured.  Professor  Terry,  the  originator  and  chief 
stay  of  the  Festival  is,  we  regret  to  say,  too  unwell  to 
take  any  part  in  its  operations  this  year.  Let  us  hope 
that  the  recognition  of  his  efforts  by  His  Majesty  will 
help  to  restore  him  to  health  quickly.  We  shall  report 
the  Festival  in  our  next  issue.  A  portrait  of  Professor 
Terry,  and  a  sketch  of  his  interesting  career,  appear  in 
the  Musical  Times  this  month. 


MORECAMBE.— April  29,  30  ;  May  1,  2,  3. 

A  Festival  at  Morecambe  irresistibly  awakens 
memories  of  former  gatherings  at  this  Lancashire 
seaside  resort.  Those  of  us  who  have  been  long 
associated  with  the  event,  and  are  proud  of  the  record, 
cannot  but  see  Gorton  and  Howson  reincarnated  as  it 
were  in  all  its  doings.  To-day,  when  the  Festival 
movement  has  made  such  strides  as  an  exponent  of  all 
the  best  <j  cappelia  music  bythe  old  and  the  most  modern 
masters,  the  work  of  these  two  men  who  dreamed 
dreams  and  realised  them  is  not  sufficiently  recognised. 
At  the  right  moment  they  broke  through  shackling 
conditions  and  boldly  forged  new  paths,  and  practically 
created  the  particular  type  of  competitive  Festival 
which  is  now  followed  at  the  greatest  events  held  in 
this  country. 

Did  the  191 3  programme  realise  the  ideals  of  the 
Morecambe  founders  ?  Perhaps  not  very  thoroughly, 
but  all  the  same  it  was  full  of  good  things.  It  is 
obviously  no  easy  task  to  choose  sixty  or  more  pieces 
that  will  be  the  right  thing  for  the  numerous 
grades  of  competitors,  from  the  infant  school  to  the 
finest  choirs  in  the  land.    Their  possibilities  must  be 
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considered.  As  for  some  critics,  it  would  pass  the  wit 
of  man  and  give  great  trouble  to  the  Angel  Gabriel  to 
meet  their  various  exiguous  tastes.  Four  works  were 
specially  composed  for  this  year's  Festival.  These 
were  a  long  male-voice  part-song,  '  Dominus 
illuminatio  mea,'  by  Dr.  Walford  Davies  ;  *  Music 
when  soft  voices  die,'  by  Granville  Bantock  ;  4  Spring,' 
an  eight-part  chorus  by  Dr.  Hathaway ;  and  a 
children's  cantata, '  The  mouse  and  the  lion,'  by  Alfred 
Hollins. 

The  concerts  included  the  children's  cantata  named 
above,  the  'Bon-Bon'  choral  suite  by  Coleridge-Taylor, 
and  most  notably  the  movement  1  All  flesh  is  grass,' 
from  the  German  'Requiem' of  Brahms,  which  was 
given  in  memory  of  the  late  Canon  Gorton.  Other 
outstanding  features  were  a  church  choir  Festival  in 
which  six  choirs  took  part  and  which  was  conducted 
by  Mr.  Sydney  H.  Nicholson  (organist  of  Manchester 
Cathedral),  and  a  free  church  Festival  in  which  nine 
choirs  took  part  and  which  Mr.  Harry  Evans 
conducted. 

'The  mouse  and  the  lion'  was  sung  from  memory 
by  about  500  children  and  went  very  well  indeed,  the 
composer  accompanying.    Dr.  McNaught  conducted. 

At  the  miscellaneous  concert,  at  which  there  were 
competitions  for  fishermen's  choirs  that  were 
exceedingly  interesting  because  of  the  unexpected 
refinement  of  the  singing,  Miss  Ethel  M.  Kemish 
gave  a  vocal  recital,  and  the  combined  choirs 
performed  very  finely  Max  Bruch's  'On  Jordan's 
banks,'  conducted  by  Mr.  Harry  Evans. 

The  most  important  concert  was  that  referred  to 
above,  at  which  the  '  Bon-Bon '  suite  and  the 
'  Requiem 1  selection  were  given.  The  choir  was 
formed  from  four  local  bodies  and  the  Nelson 
Orchestra,  and  was  conducted  by  Mr.  Harry  Evans  with 
conspicuous  ability.  In  the  choral  suite  Mr.  Charles 
Tree  was  engaged  as  the  soloist,  but  owing  to  sudden 
indisposition  he  was  compelled  to  withdraw  during  the 
performance  and  Mr.  Evans  sang  the  part  until  a 
pause  allowed  another  singer  to  come  forward.  The 
4  Requiem '  had  a  very  impressive  performance,  the 
audience  standing  throughout.  It  was  a  touching 
tribute  to  the  memory  of  Canon  Gorton,  and  all  the 
more  pathetic  because  it  was  submitted  not  by 
outsiders,  but  by  those  who  knew  him  welL 


The  following  eloquent  appreciation  by  Mr.  John  Hatch, 
the  present  President,  appeared  in  the  programme : 

*  Since  last  I  addressed  you  Charles  Vincent  Gorton  has 
passed  away.  Not  again  will  his  inspiring  enthusiasm 
hearten  as  to  our  task  ;  not  again  his  cheery  welcome 
encourage  to  success,  his  open-hearted  sympathy  make 
failure  seem  almost  a  reward.  But  the  spirit  ol  his  views 
and  his  ideals  remains  with  us.  Evermore  must  it  be  the 
motive  power  of  our  efforts  to  maintain  worthily  that  high 
heritage  of  noble  achievement,  with  which  to  enrich  us  ne 
gave  the  finest  of  his  intellect,  the  tenderest  emotions  of  his 
heart.  Gorton  !  Howson  t  Together,  they  started  this  great 
Festival  movement.  Together  they  brought  it  to  a  fulness 
undreamt  ot  in  the  beginning.  Together,  now— and  we  ? 
We  who  are  left  1    We  have  set  up  a  memorial  tUt  shall 
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keep  their  names  for  ever  in  men's  eyes.  With  mnsic  of 
solemn  Requiem  we  strain  across  the  gulf  impassable  if  only 
we  may  bring  to  them  our  message  of  reverence  and  love, 
and  oar  assurance  we  are  greatly  striving  to  carry  forward, 
1,  the  banner  they  unfurled.' 


2nd 


1st. 


ISt 

2nd. 
3rd. 


1st. 


2nd. 


1st 


3rd. 


The  following  is  a  summary  of  the  chief  entries  and 

: 

Female-Voice  Choirs  (Local). 
Tests  :  « Spring  day '  (A.  E.  Horrocks). 
'  Love  is  a  sickness '  (Sweeting). 
Burton-in- Lonsdale  Choir  (Mr.  J.  E.  Constantine). 
Hornby  Ladies'  Choir  (Miss  G.  M.  Illidge). 
Yea! and  Choral  Society  (Mr.  Percy  W.  de  Courcy 
Smale). 

Galgate   Female-voice    Choir   (Mr.    C  Sherard 
Spooner). 

Gigglcswick  Vocal  Class  (Mr.  E.  Paulton  Brookes). 
Cockcrham  Choir  (Miss  Lilian  Brash). 
Burton  Choral  Society  (Mr.  John  Atkinson). 

Mixed-Voice  Choirs  (Local). 
Tests:  '  Daffodils'  (Montague  F.  Phillips). 
'  Love's  jesting '  (Keger). 
'  Diaphenia  '  (Stanford). 
Burton  Choral  Society  (Mr.  John  Atkinson). 
Yealand  Choral  Society  (Mr.  Percy  W.  de  Courcy 
Smale). 

Galgatc  Choral  Class  (Rev.  C.  S.  Spooner). 
Hornby  Glee  Class  (Miss  G.  M.  Illidge). 
Burton-in- Lonsdale  (Mr.  J.  E.  Constantine). 

Female-Voice  Choirs  (Local). 
:  1  Song  of  the  summer  winds'  (Fletcher). 

«  Dawn'  (Buck). 
Bentham  Musical  Society  (Mr.  J.  E.  Constantine). 
Morecambe  Female-Voice  Choir  (Miss  R.  Duff). 
Morecambe  West  End  Choir  (Mr.  S.  Morphet). 
Settle  Choral  Society  (Ladies)  (Mr.  Fredk.  Lord). 
Morecambe  Vocal  Union  Ladies'  Choir  (Mr.  G.  H. 
Sutcliflc). 

Morecambe  Green  Street  Wesleyan  Choir  (Mr.  M. 
Stoddard). 

Arnside  Choral  Society  (Mr.  F.  Leonard  Barton). 
Morecambe   Clarence  St.   U.M.C.   Ladies'  Choir 
(Mr.  Jamea  Cooper). 

Female-Voice  Choirs  (Open  Class). 
Tests  :  '  Whitsun  song '  (Hegar). 

'  The  Spanish  gipsy  girl '  (Lassen). 
Pad i ham  Ladies'  Choir  (Mr.  E.  Hitchon). 
Sale  and  District  Musical  Society  (Mr.  Alfred  Higson). 
Armley  Choral  Society  (Mr.  II.  II.  Pickard). 
•Carliol'  Choir,  Carlisle  (Mr.  W.  H.  Reid). 
•  Triphena '  Ladies'  Choir  (Miss  M.  E.  Thomson). 
Carlisle  Madrigal  Society  (Mr.  John  R.  Cockbain). 
Morecambe  Madrigal  Society  (Mr.  Percy  W.  de 

Courcy  Smale). 
St.  James  s  Ladies'  Choir,  Barrow  (Mrs.  T.  M. 
Bourne). 

Greta  Ladies' Choir,  Keswick  (Miss  Helen  Marshall). 
Ancoats  Girls'  Institute  Choir  (Miss  Say  Ashworth). 
Mr.  Aldous's  Choir,  Lancaster  (Mr.  J.  W.  Aldous). 
Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 


2nd.     Mr.  Aldous's  Choir,  Lancaster  (Mr.  T.  W.  Aldous). 
3rd.     Carlisle  Madrigal  Society  (Mr.  John  K.  Cockbain). 
1st.     Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 
Whittaker). 

4th.     Armley  Choral  Society  (Mr.  H.  H.  Pickard). 

Morecambe  Madrigal  Society  (Mr.   Percy  W.  de 
Courcy  Smale). 

Male- Votes  Choirs  (Open  Class). 
Tests  :  *  The  sailor's  return '  (Fletcher). 
4  Wanderer's  song '  (Delius). 
'  Song  of  the  robbers '  (Weingartner). 
'  Dominus  illuminatio  mea  '  (IL  Watford  Davies). 
3rd.     Habergham  Glee  Union  (Mr.  E.  Hitchon). 
2nd.    South  port  Vocal  Union  (Mr.  J.  C.  Clarke). 

Whitehaven  Male- Voice  Choir  (Mr.  H.  R.  Woledge). 
Birmingham  Select  Choir  and   Madrigal  Society 
(Mr.  T.  Appleby  Matthews). 
1st.      Nelson  Arion  Glee  Union  (Mr.  Lawson  Berry). 

Other  results  were  as  follows  : 

Male- Voice  Choirs  (B). 
1st.     Barrow  Madrigal  Society  (Mrs.  Bourne), 
and.    Carlisle  Glee  Union  (Mr.  Will  C.  Dxrley). 

Male- Voice  Choirs  (C)  (eight  entries). 
1st.     Blackpool  Glee  and  Madrigal  (Mr.  II.  Whittaker). 
2nd.     Morecambe  West  End  Choir  (Mr.  S.  Morphet). 

Mixed- Voice  Choirs  (B). 

1st.     •Carliol'  Choir,  Carlisle  (Mr.  W.  H.  Reid). 

Full  Orchestras. 

Test :  First  movement  from  Mozart's  G  minor  Symphony. 

1st.     Slaithwaite    Philharmonic   Society    (Mr.  Arthur 
Armitagc). 

2nd.    Nelson  Congregational  Orchestra  (Mr.  H.  Townley). 

Cantata  Class. 
Test :  '  Bon  bon  *  Suite  (Coleridge-Taylor). 
1st.     Bentham  Musical  Society  (Mr.  J.  E.  Constantine). 

Girls'  Friendly  Societies. 

1st.     Morecambe  (Miss  Duff). 
2nd.    Lancaster  (Miss  L.  Brash). 

Solo  Singing. 

Miss  Alice  M.  Guest  (soprano),  Miss  May  Ride  (contralto), 
Mr.  Sam  Bromley  (tenor),  Mr.  Walter  Mason 
Mr.  Thomas  Ha  worth  (bass). 


(baritone). 


rkpool  (.lee 
Whittaker). 


G. 


The  adjudicators  were  :  Dr.  McNaught,  Dr.  II.  Walford 
Davies,  Mr.  Harry  Evans,  Mr.  S.  II.  Nicholson,  Mus.B., 
Dr.  J.  W.  G.  Hathaway,  Mr.  C.  H.  Fogg,  Mr.  Charles 
Tree,  and  Mr.  W.  Granger. 

The  School  Choir  results  are  recorded  in  the  School 
Music  Rkvibw. 


MIDLAND    FESTIVAL,  BIRMINGHAM. 
May  17,  20  to  24. 

This  Festival  has  now  assumed  gigantic  proportions. 
In  occupying  six  days  and  drawing  about  7,000 
competitors  (the  numbers  reckoned  by  entries  were 
nearer  8,000,  but  there  were  double  entries  in  some 
cases)  it  has  made  a  record  in  this  country. 

The  great  Town  Hall,  the  small  theatre,  the  large 
theatre,  concert  room  and  another  room  of  the  Midland 
Institute,  and  the  Temperance  Hall,  were  kept  going  to 
the  embarrassment  of  the  audiences  and  especially  of 
the  critics  who  desired  to  be  in  at  least  two  places 
at  once. 

The  adjudicators  were  :— Dr.  W.  G.  McNaught, 
Mr.  Harry  Evans,  Dr.  R.  R.  Terry,  Dr.  Henry 

Walford 


Mixed-Voice  Choirs  (Open  Class). 
•  Music,  when  soft  voices  die '  (Bantock). 
♦Spring'  (Hathaway). 
'Thro'  groves  sequestered  '  (Holbrooke). 
'  Ye  that  do  lire  in  pleasures  plenty '  ( Wilbye) 
Haverigg  (Millom)  Madrigal  Society  (Mr.  H. 
Cooke). 

The  William  Woolley  Choral  Society,  Nottingham 
(Mr.  William  Woolley). 

Birmingham  Select  Choir  and   Madrigal  Society ,  ,     ,  - 

(M*r.  T.  Appleby  Matthews).  Coward,  Dr.  W.  H.  Hams,  Dr.  H  Walford  Davies, 

Camforth  Choral  Society  (Mr.  Emest  E  Unsworth).  '  Mr.  Dan  Godfrey,  Dr.  D.  V aughan  Thomas,  Mr. 
Sale  and  District  Musical  Society  (Mr.  Alfred  Higson).  George  H.  Mercer,  and  Lieut  J.  Ord  Hume  (brass 
Barrow  Madrigal  Society  (Mrs.  T.  M.  Bourne).         |  band  contests). 
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It  is  hopeless  for  us  to  give  more  than  a  summary 
of  the  doings  at  this  colossal  event.  The  programme' 
book — a  wonderful  production,  consisting  of  128 
large  and  closely-printed  pages — gives  a  full  list  of 
competitors,  the  tests  with  annotations,  and  the  words 
of  all  the  vocal  music  used  at  the  competitions  and 
the  concerts,  and  it  was  sold  at  sixpence!  One 
hundred  and  ten  pieces  are  enumerated,  and  about 
1 70  choirs  are  listed. 

Every  evening  there  were  concerts  combined  with 
the  competitions.  On  the  children's  day  the  chief 
feature  of  the  programme  was  the  cantata,  '  The  luck 
of  Edenhall '  (Sydney  H.  Nicholson),  which  was 
performed  under  Dr.  McNaught's  direction  with  much 
success,  the  600  children  having  memorised  the  music 
The  most  important  work  undertaken  at  the  concerts 
was  a  performance  of  Bach's  great  '  Magnificat' 
All  the  solos,  the  duets,  the  trios,  and  the 
choruses  had  been  the  subject  of  competition 
during  two  days,  and  the  most  competent  performers 
were  combined  with  the  Birmingham  and  Midland 
Institute  School  of  Music  Students'  Orchestra  for 
the  performance.  It  had  been  arranged  that  the 
conductor  of  the  choir  that  stood  first  should  conduct 
the  performance  of  the  whole  work.  This  without 
a  rehearsal  of  the  band,  the  soloists,  and  the 
combined  choirs!  In  the  end  this  course  was 
abandoned,  and  Mr.  Harry  Evans,  who  is  becoming  a 
regular  emergency  man  (see  his  appearance  at 
Morecambe  as  a  baritone  soloist)  came  to  the  rescue. 
Of  course  he  secured  in  hit  masterful  way  a 
satisfactory  performance. 

The  strongest  feature  of  the  competitive  scheme  is 
the  class  for  prize  choirs — that  is,  choirs  that  have  won 
prizes  at  other  Festivals  in  the  country.  These  were 
divided  into  female-voice,  mixed-voice,  and  male-voice, 
and  many  of  the  finest  choirs  to  be  heard  in  this 
country  responded. 

Mrs.  Bourne  and  her  Barrow  Choir  earned  the 
greatest  distinction  ;  and  Mr.  Whittaker's  Blackpool 
Choir,  as  well  as  Mr.  Aldous's  Lancaster  Choir,  gave 
performances  of  scarcely  less  high  merit  Portsmouth, 
under  Mr.  W.  E.  Green,  gave  a  remarkable  virtuoso 
interpretation  of  Bantock's  *  Leprehaun,'  a  part-song 
«hicn  is  as  extraordinarily  effective  as  it  is 
technically  difficult  Nelson  in  the  male-voice  choir 
section  displayed  thrilling  dramatic  power  in  Hegar's 
4  Phantom  Host,'  and  the  singing  of  'Ophelia' 
(Berlioz)  in  the  female- voice  choir  section  was  as 
beautiful  as  one  could  desire. 

Three  full  orchestras  and  four  string  orchestras 
competed.  The  Slaithwaite  Philharmonic  Society 
(Mr.  Arthur  Armitage)  were  first  in  the  former  class, 
the  test  being  the  whole  of  the  E  minor  Symphony 
(Schubert),  and  the  Moseley  Musical  Club  String 
Orchestra  (Mr.  T.  Henry  Smith)  were  first  in  their 
class,  the  tests  being  the  Larghetto  and  Finale  of 
Dvorak's  Serenade  in  E. 

The  solo-singing  competitions  brought  forward  some 
exceptionally  fine  singing,  more  especially  in  the 
soprano  and  baritone  classes.  No  one  who  heard  it 
is  likely  to  forget  the  singing  of  Miss  M.  Barlow 
(Altrincham)  in  'My  heart,  ever  faithful,'  and  the 
extraordinarily  beautiful  song,  'Was  it  a  dream?' 
(Sibelius) ;  or  that  of  Miss  K.  Davies  (Birmingham)  in 
'The  young  nun '  (SchubertX  or  that  of  Mr. 
Herbert  Simmonds  (Harborne)  in  Purcell's  1  Ye  twice 
ten  hundred  deities,'  and  'Wie  bist  du  meine 
Konigin'  ('Thou  art  my  queen')  by  Brahms. 

Another  remarkable  class  was  that  for  advanced 
pianists,  in  which  the  test  was  Liszt's  Concert  Study 
in  D  flat  Fifty-eight  candidates  from  various  parts 
of  the  country  competed.  A  preliminary  trial  sorted 
the  number  down  to  six,  and  finally  the  first  place 


was  accorded  to  Richard  Gourley,  a  blind  boy  from 
Acock's  Green,  and  the  second  place  to  Miss 
V.  Assinder,  of  Moseley.  In  another  pianoforte 
class,  sixty-six  candidates  played  Korngold's 
'  Wichtelmannlein,'  Miss  G.  D.  Dampier,  of 
Birmingham,  winning  the  first  place. 

Below  we  give  most  of  the  choral  results.  Some 
features  of  the  Festival  and  details  of  the  performances 
in  the  chief  sections  must  be  left  for  comment  on 
another  occasion.    But  a  grateful  tribute  should  be 

Eaid  at  once  to  Messrs.  Bowker  and  Stevens,  the 
onorary  secretaries,  upon  whom  fell  the  tremendous 
burden  of  organizing  this  event.  The  business 
arrangements  of  the  Festival  were  a  miracle  of 
foresight  and  industry. 

Fbmalb-Voicb  Choirs. 

Tests  :  •  Come  away,  death '  (Harrison). 

•  Encinctur'd  with  a  twine  of  leaves ' 

(Coleridge-Taylor). 

Ladies'  Priory  Choir,  Birmingham  (Mr.  S.G.  Moore). 
Birmingham  Ladies'  Choir  (Mr.  W.  Johnson  Peters). 
AUcock  Street  Adult  School  Girls'  Club  Choir, 

Birmingham  (Mr.  Arthur  Wright). 
The    'Riley    Hall*   Ladies'   Choir,  Birmingham 

(Mr.  William  Bennett). 
Moseley  Musical  Club  Ladies'  Choir  (Mr.  Charles 

Hyde). 

2nd.    Wednesbury  and  District  Ladies'  Choir  (Mr.  Ernest 
Amphlett). 

1st     '  St  George's  Singing  Class,'  Redditch  (Rev.  G.  L. 
Michell). 

St  Paul's  College  Choir,  Edgbaston  (Mr.  Tames 
ice). 


Male-Voice  Choirs. 

Tests :  '  If  I  had  but  two  little  wings  *  (Hamand). 
'  Song  of  the  bards '  (Julius  Harrison). 

Aston  Male- Voice  Choir  (Mr.  F.  J.  A.  Eccles). 
2nd.    Brockmoor  Male-Voice  Choir  (Mr.  Arthur  Woockll). 
Cradley  Heath,  Old  Hill  and  District  Male- Voice 

Choir  (Mr.  A  Hickman). 
West  Bromwich  Male-Voice  Choir  (Mr.  J.  Randall 

Cooke). 

1st     Leamington  Male-Voice  Choir  (Mr.  A.  E.  Gibbs). 
The  Brierley  Hill  Male- Voice  Choir  (Mr.  J.  T. 
Randle). 

Mixed-Voice  Choirs. 

Tests :  Chorus  selected  from  Cantata  (Magnificat)  (Bach). 
*  I  thought  that  love  had  been  a  boy '  (Byrd). 

Oldbury  Workers'    Musical  Association  (Mr.  T. 

Appleby  Matthews). 
2nd.    Ten  Acres  and  Stirchley  Co-operative  Choral  Society 

(Mr.  Walter  Leech). 
1st     Stourbridge  Institute  Madrigal  Society  (Mr.  Harry 

Woodall). 

The  Johnson  Peters  Birmingham  Choir  (Mr.  W. 

Johnson  Peters). 
Birmingham  W.E.A  Choir  (Mrs.  Kirkaldy). 
Harborne  Wesleyan  Sunday  School  Musical  Society 

(Mr.  Frank  Edmonds). 

Female- Voice  Prize  Choirs. 

Tests  :  « Ophelia » (Berlioz). 

'The  lamb*  (Raybould). 
'The  gardener '  (Brahms). 

3rd.    Mr.  Aldous's  Choir,  Lancaster  (Mr.  T.  W.  Aldous). 
1st.     Barrow-in-Furness  St  James's  Ladies'  Choir  (Mrs. 
T.  M.  Bourne). 
Willesden  District  Choir  (Mr.  J.  Spence  Waddell). 
The  Birmingham  Select  Choir  and  Madrigal  Society 
(Mr.  T.  Appleby  Matthews). 
2nd.    Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 


ckpool  Glee 
Whittaker). 
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Mixed-Voice  Pm/.k  Choirs. 

Tests  :  '  Through  groves  sequestered  '  (Holbrooke). 
'The  Lcprchaun'  (Bantock). 
'  Ye  that  do  live  in  pleasures  plenty  *  (Wilbye). 

Coventry  Cooperative   Festival  Choir  (Mr.  John 
Potter). 

Portsmouth  Temperance  Choral  Union  (Mr.  W.  E. 
Green). 

2nd.    Mr.  AkWs  Choir,  Lancaster  (Mr.  J.  W.  Aldous). 
3rd.     Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 
Whituker). 

The  Birmingham  Select  Choir  and  Madrigal  Society 
(Mr.  T.  Appleby  Matthews), 


l*t. 


Willesden  District  Choir  (Mr.  J.  Spence  Waddell). 
Briton  Kerry  Choral  Society  (Mr.  Evan  Morris). 
Barrow-in-Furness  Madrigal  Society  (Mrs.   T.  M. 


Bourne). 

Ilanlcy  and  District  Choral  Society  (Mr.   E.  C 
Kedfern). 

Malk-Voice  Prize  Choirs. 
Test* :  '  Wanderer's  song '  ( Delius). 

'  The  sailor'*  return '  ( Fletcher). 
'The  phantom  host 1  (Hegar). 

Birmingham  Select  Choir  and   Madrigal  Society 

(Mr.  T.  Appleby  Matthews). 
Church  Gresley  Primitive  Male-Voice  Choir  (Mr. 
Gorge  Walton). 


•jetirge  Vk  niton). 
3rd.    Coventry  Musical  Cub  (Mr.  John  Chapman), 
and.    Stourbiidge  Institute  Male-Voice  Choir  (Mr 

Woodall). 


1st. 


Birmingham  V 


-on). 

Arion  Glee  Union  (Mr.  Las. 


(Mr.  Harry 
Mr.  V 
Berry). 


Fkmaiji  Voice  Choirs  (Open). 

Test :  '  She  dwells  by  great  Kenhawa't  side ' 

(Coleridge-Taylor). 

Oldbury   Mnaical   Workers'  Association   (Mr.  T. 

Appleby  Matthews). 
Moseley  Musical  Club  Ladies'  Choir  (Mr.  Charles 

Hyde). 

and     Mr.  W.  Turner's  Girls'  Prize  Choir,  Nottini»!iitm 
(Mr.  W.  Turner). 
The  Man6cld  Factory  Choir,  Northampton(Mr.  W.  F. 
Marshman). 

Mr.  William  Bennett's  Ladies'  Choir,  Handsworth 

(Mr.  William  Bennett). 
Birmingham  Indies'  Choir  (Mr.  W.  Johnson  Peters). 
Camp  Hill  Old   Edwardians,   Birmingham  (Miss 

Mary  M.  Holmes). 
Essendine  Choir,  Paddington  (Mr.  William  Kendall). 
Stourbridge  Ladies'  Choir  (Mr.  Arthur  Woodall  i. 
Madame  Cell's  Ladies'  Choir,  EdglsMlon  (Madame 

Marguerite  Cell). 
1st.     Mr.  A.  J.  Cotton's  Choir,  Birmingham  (Mr.  A.  J. 

Cotton). 

Male  Voice  Choirs  (Open). 

Tests:  'O  mariners,  out  of  the  sunlight'  (Coleridge 
Taylor ). 
'The  lost  love'  (D.  Thorn**). 
'  The  witch  '  (MacDowell). 

Cunon  Male-Voice  Choir.  Birmingham  (Dr.  A.  J. 
Silver). 

Willesden  District  Choir  (Mr.  J.  S.  Waddetl). 
!«<      Mr.  Wasaell's  Male-Voice  Choir,  liirmineha  m  (Mr. 
Richard  Wassell). 
Leicester  Glee  Club  (Mr.  Vincent  Deardcn). 
Mansfield  Sutton   Co-operative  Male-Voice  Choir 

(Mr.  Fred  Ward). 
Wolverhampton  Apollo  Choir  (Mr.  Harry  Under- 
wood). 

Mr.  A.  J.  Cotton's  Choir,  Birmingham  (Mr.  A.  J. 
Cotton). 

West  Bromwich  Male- Voice  Choir  (Mr.  J.  Randall 
Cooke). 

,  Male- Voice  Choir  (Mr.  Ernest  Parkes). 


Mixed-Voice  Choirs  (Open). 
:  'Great  God  of  Love*  (de  Pearsatl). 
'  If  thou  wilt  ease  thy  heart'  (Crowder). 
The  '  Ellis '  Choir,  Leicester  (Mr.  William  Langlry). 
Millom  Vocal  Union  (Mr.  F.  Diggle). 
The  'Manfield'  Choir,  Northampton  (Mr.  W.  F. 
Marsh  man). 

Birmingham    Madrigal    Singers    (Miss  Winifred 
Kingsford). 

Essendine  Choir,  Paddington  (Mr.  William  Kendall), 
and.    May  Bank  United  Choir,  Stoke-on-Trent  (Mr.  Arthur 


1st 


Walsall  Madrigal  Society  (Mr.  Frank  C.  Mulling*). 
Mr.  A.  J.  Cotton's  Choir,  Birmingham  (Mr.  A  J. 


are  given  in  the  Schooi 


Cotton). 
The  School  Choir 
Music  Review. 

AN  ADJUDICATOR'S  TOUR. 
(C&tiintud fretn  May  istvt.) 
NORTH  NORTHAMPTONSHIRE  (OUNDLE).— 
April  it,  19. 

This  very  enjoyable  jjatiierin^  was  established  sonic  year- 
ago  by  Lady  Lrlford.  Her  ladyship  continues  to  give  much 
time  and  attention  to  its  development.  The  Festival  is  held  in 
the  great  ball  of  the  famous  Oundle  School,  which  provides 
ample  accommodation.  One  day  was  devoted  entirely  to  the 
juniors,  who  were  classified  into  ten  sections.  Eleven  schools, 
mostly  from  the  surrounding  villages,  tent  in  compct.torv 
Some  of  the  school -choir  singing  reached  a  very  hstb 
standard.  Among  the  best  were  Warmington,  in  CoTm 
Taylor's  beautiful  unison-song  '  Robin  Redbreast '  and 
Bantock's  dainty  two-past  song  'The  Fly,'  Rauods  ( Wcsleyaa) 
in  Rutland  Boughtoo's  two-part  song,  1  The  Piper's  song.' 
and  Thrapston  Church  School  in  Parry's  'Land  to 
the  leeward."  The  tone-duality,  intonation,  precisian, 
enunciation,  and  artistic  finish  of  these  performances  were 
equal  to  those  of  the  highest  grade  heard  at  the  Urge 
competitions.  It  was  evident  that  the  teachers  concerned 
have  exceptional  skill. 

On  the  senior-choir  day  fifteen  places  were  represented', 
some  competitors  coming  from  Peterborough  and  others 
from  Kettering.  Polebrook  gave  excellent  performance, 
of  German's  '  Sleeping '  (a  very  charming  part-song  in  the 
composer's  m««t  melodious  style)  and  Maciarren's  '  She  stole 
my  love.'  Rannd*  (Wesleyan)  Choir  showed  really  first-rate 
training  in  Coleridge-Taylor's  dramatic  part-song  '  The  lee 
shore,'  and  Kettering  u  Icemen,  Oundle  (Avondale),  and 
kingttead  Adult  School  in  Bantock's  '  Festival  song  '  snowed 
excellent  voice  and  skilled  training  ;  they  came  out  of  the 
competition  in  the  order  named.  A  feature  of  this  Festival 
s  the  c 
by  well 

choirs  sang  a  cl 
*  Elijah,'  and  Mr.  Campbell  Maclnnes  rejoiced  the  audience 
with  hb  folk-sung  singing,  Miss  Kifine  de  la  Cote  exhibited 
her  brilliant  powers  of  execution,  and  Miss  Marjorie 
Haywood  (violinist)  her  fine  technique  and  powers  of 
interpretation.  The  audience  was  an  overflowing  one. 
Lady  Lilford  and  the  active  members  of  the  committee 
are  to  be  congratulated  upon  having  organized  this 
satisfactory  event 

GRANTHAM  AND  DI.STRICT.-April  a8,  *9- 
This  Festival  was  commenced  last  year,  and  this  year's 
event  bore  witness  to  the  educational  result  of  the  first 
gathering,  in  increased  entries  and,  what  is  even  more 
satisfactory,  in  a  lusher  ^enertil  Rvcragi.-  of  ^xjilonuaTice** 
Thirteen  places,  including  Grantham,  sent  in  competitors  on 
the  junior  day.  Denton  gave  such  a  delightfully  contmed 
performance  of  an  action-song,  'A  soldier's  life'  (Slainer) 
that  1  felt  they  must  have  full  marks.  St-  Sebastian  (Giesl 
Gonerby)  was  almost  as  good.  It  was  surprising  to  hear 
'Where  go  the  boats'  and  'My  bed  is  a  boat.'  two 
very  artistic  unison-songs  by  R.  H.  MacdonaW  to 
words  by  R.  L.  Stevenson,  sung  with  an  appealing 
beauty  of  tone  and  expression  by  two  village  schools, 
Somerby  and  Syston.    All  honour  to  the  school  teachers 

"T 


lerfonnance  of  the  combined  choirs,  assisted 
professional  artists.  On  this  occasion  tbe 
:norus  from  '  Samson  '  and  another  from 


an<^u\er^ood 
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school,  and  the  Grantham  Girls'  Upper  School  and 
Spittlegate  Girls'  School  were  equally  successful  in  giving 
almost  perfect  performances  of  Stanford's  '  Laughing  song 
(two  parts) ;  this  school  also  did  very  well  in  the  sight- 
singing.  At  a  children's  concert,  Rathbone's  '  Vogelwied  ' 
was  very  well  performed  by  450  children,  Dr.  Radcliffe 
conducting.  This  capable  local  professor's  attitude  to  the 
festival  work  is  a  shining  example  to  many  who  shrink  from 
submitting  their  work  to  comparison  or  outside  criticism. 
He  brings  choirs  into  this  and  that  class  regardless  of  whether 
they  are  to  be  '  winners,'  and  only  because  of  the  educational 
advantages  they  may  derive.  I>oes  his  reputation  suffer 
because  he  does  not  always  come  out  at  the  top  ?  Surely 
not .'    He  gains  in  respect  and  regard. 

Miss  Susan  Lushinglon  played  violin  solos  in  her  alluring 
style,  and  Mr.  George  Parker  sang  songs  to  the  great 
satisfaction  of  the  large  audience  assembled  in  the  Drill  Hall. 

On  the  second  day  twenty-one  choirs  entered  in  the  ten 
classes  enumerated  in  the  syllabus.  There  were  no  results 
of  outstanding  merit,  but  the  general  average  was  satisfactory. 
The  material  of  the  choirs  is  good.  There  is  need  for 
closer  study  of  the  finer  points  of  choral  technique,  more 
attention  to  phrasing  and  correct  rhythmic  treatment  (which  is 
generally  supposed  to  take  care  of  itself)  and  more  penetration 
into  the  significance  of  the  words  and  the  composers' 
treatment. 

Ropsley,  Colsterworth,  Caythorpe  (Choral  Society  and 
the  Church  Choir),  the  Grantham  Male- Voice  Choir,  and 
Hoogh  were  in  the  first  rank.  The  winning  choirs  sang  at 
an  evening  concert,  and  combined  to  sing  one  or  two 
choruses  under  Dr.  Radcliffe.  The  choir  consisted  of  about 
500  voices.  There  was  throughout  the  proceedings  an 
atmosphere  of  social  pleasantness  and  good-will  amongst 
competitors  that  made  the  event  a  happy  one  and  an 
augury  of  its  future  success.  The  president  of  the  committee 
is  Lady  Maria  Wclby,  who  takes  an  active  interest  in  the 
work,  and  the  hard-worked  and  urbane  secretary  is  Major 
J.  C.  Burnett. 

SANDY  (BEDFORDSHIRE).— May  8. 
This  countryside  Festival  usefully  stimulates  the  neigh- 
bourhood. There  were  six  classes  for  solo-singing,  a  junior 
pianoforte  class,  three  for  vocal  quartets,  one  for  choirs,  and 
three  for  recitations.  There  were  fifty-nine  entries. 
Kempston  Musical  Society  (Mr.  A.  F.  Parris)  gave  a  very 
expressive  performance  of  Stainer's  'O  bountiful  Jesu.' 
The  solo-singing  and  playing  reached  a  creditable  standard, 
and  all  concerned  seemed  willing  to  listen  to  criticism. 


AYRSHIRE  FESTIVAL,  KILMARNOCK. 
May  9,  10. 

Although  only  in  its  second  year,  this  Festival  was  an 
astonishing  success.    Last  year  it  was  held  at  Ayr,  and  it  is 
evident  that  on  that  occasion  much  musical  zeal  was 
stimulated  which  found   vent  at  Kilmarnock.     On  this 
occasion  there  were  over  2,000  competitors,  whereas  at  Ayr 
there  were  about  85a    The  gathering  at  Kilmarnock  was 
held  in  the  Agricultural  Hall,  a  building  more  commodious 
than  it  is  handsome,  but  fitted  with  an  ample  orchestral 
platform,  and  generally  smartened  by  bunting,  it  admirably 
served    the  purpose.    On  the  second  day  it  was  filled 
to  its  utmost  capacity.     The  condition  of  affairs  during 
the    evening    was  well-expressed  by  a  local  journalist, 
who  sard  that  the  atmosphere  was  so  hot  that  'instead 
of  a    group  of  singing-birds,  they  all  might  be  likened 
to   a    pie   of  stewed  larks.'     I  do  not  think   I  have 
ever   before  witnessed  more  interest  in  competitive  pro- 
ceedings on  the  part  of  the  audience  than  was  shown  on 
this  enjoyable  occasion.     Choirs  and  executants  generally 
in  Scotland  are  rather  more  than  usually  sensitive  to 
criticism,  which  must  be  justified  to  the  hilt  before  it  is 
accepted,  and  in  turn  they  are  apt  to  criticise  adjudicators, 
and  thus  it  may  be  hoped  educate  them  to  the  very  high 
standard  demanded.      This  is  as  it  should  be,  for  it  is 
only    by    free  criticism  of  all  the  ways  and  means  of 
competitions  that  the  movement  can  stimulate  all  concerned. 
Bat    of    course   there  is  no  room   for  ill-will,  or  the 
exercise  of  any  of  the  non-Christian  virtues.    A  feature  of 
much  interest,  because  of  its  great  potentialities,  was  the 
Industrial  Choir  section,  in  which  there  were  nine  entries. 


Good  musical  capacity  was  shown  in  this  department.  That 
it  needed  more  cultivation  and  polish  was  obvious,  and  no 
doubt  the  experiences  of  the  Festival  will  induce  the  choirs 
to  work  in  this  direction.  As  it  was,  it  seemed  clear  that 
they  enjoyed  their  musical  outing.  The  journalist  already 
quoted  relates  the  following  incident :  ' "  Weel,  Jenny,  are  ye 
in  guid  singin'  form  the  nicht  ?  "  "  Man,"  said  the  damsel 
seriously,  "  I  wis  that  nervous  when  I  wis  up  on  that 
platform  that  I  didna  ken  doh  frae  soh."  "Toots,  lassie," 
responded  the  questioner,  "  the  referee  wad  never  ken 
the  difference.  He'll  be  for  tellin'  ye  that  ye  sing  like  a 
Untie." '    So  much  for  adjudicators  ! 

In  the  church  choirs  there  was  some  refined  singing, 
notably  by  the  Grange  U.F.  Church  Choir,  Kilmarnock 
1  Mr.  Edgar  Bottomley)  and  the  H<gh  Parish  Kirk. 
Kilmarnock.  The  highest  point  was  touched  by  the  Ayr 
Burgh  and  County  Choir  (Mr.  Frederic  Ely)  and  the 
Kilmarnock  Glee  and  Madrigal  Society  (Mr.  G.  A.  Jones). 
Each  in  turn  was  a  winner  in  the  two  chief  choral  classes. 
Only  the  best  equipped  and  led  choirs  in  the  country  could 
hope  to  give  adequate  interpretations  of  such  pieces  as  '  Deep 
in  my  soul'  (Elgar)  and  '  On  Hi  ma  lay  '  (Bantock).  Both 
these  part-songs  were  interpreted  by  Mr.  Ely's  choir  as  well 
as  I  have  heard  them  performed  by  the  best  choirs  in 
England. 

The  Festival  has  the  advantage  of  the  support  of  Sir 
William  Houtdsworth,  Bart.,  and  of  the  active  co-operation 
of  his  daughter,  Mrs.  Savile.  Another  asset  in  the 
Kilmarnock  event  was  Mr.  Robert  D.  Wood,  who  brought 
much  organizing  ability  to  bear  on  the  multifarious  details 
of  the  Festival. 

Voluntary  Church  Choirs  (Ayrshire). 

Two  classes. 

Places  under  5,000  inhabitants. 

1st.     West  Church,  Cumnock  (Mr.  J.  D.  M.  Hodge). 

Places  over  5,000  inhabitants. 

1st.     Grange     U.  F.    Church,     Kilmarnock    (Mr.  E. 
Bottomley). 

Church  Choirs  (Open  Class). 
1st.     High  Parish  Kirk.  Kilmarnock  (Mr.  J.  Reid  Higbet). 

School  Choirs. 

Six  classes,  in  which  the  following  were  the  prize 
winners : 

The  Academy,  Beith  (Miss  L.  C.  Gillies). 
Hamilton  Public  School  (Miss  J.  M.  Lorimer),  (two 
classes). 

Ayr  Academy,  Class  B  (Mr.  Frederic  Ely). 
Kilmarnock  Academy  (Mr.  E.  Bottomley). 
Symington  School  (Mr.  G.  Richardson). 

Junior  Choirs. 
ts.t     Coodham  Chapel  Boys  (Mr.  H.  Easun). 

Frmale-Voicb  Choirs. 
1st.     Ayr  Burgh  and  County  Choir  (Mr.  F.  Ely). 

Male- Voice  Choirs. 

1st.     Glasgow  and  South-Western  Railway  (Mr.  James 
Simpson). 

Male- Voice  Choirs  (Open  Class). 
1st.     Clydebank,  Glasgow  (Mr.  T.  Allwood). 

Choral  Societies  (Ayrshire) 
1st.     Kilmarnock  Glee  and  Madrigal  Society. 

Choral  Societies  (Open  Class). 

Tests  :  4 Death,  1  do  not  fear  thee'  (Bach). 
'  Deep  in  my  soul '  (Klgar). 
'On  Himalay '  (Bantock). 

1st.     Ayr  Burgh  and  County  Choir  (Mr.  Frederic  Ely). 
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HEREFORD.— {Whit  Monday)  May  12. 

This  was  an  experiment  on  a  rather  large  scale.  The 
appeal  was  made  to  a  wide  area,  the  promoters  having  faith 
that  they  could  attract  Welsh  choirs  as  well  as  the  numerous 
small  musical  organizations  in  the  immediate  district.  There 
were  so  entries  m  the  varioas  choral  classes,  and  over  100  in 
the  instrumental  and  vocal  solo  classes.  The  Shire  Hall  was 
a  busy  scene  all  day.  Notwithstanding  most  inclement 
weather,  there  was  a  lar^c  attendance  of  tbe  public  The 
chief  results  were  as  follows : 

Juvenile  Choirs  (Open). 

Test :  '  The  Sabbath  bell '  (Smart). 
1st.     Weslon-under-Penyard  School,  near  Ross. 

Male-Voics;  Choirs  (Open  Challenge  Cup). 

Test :  '  A  wet  sheet  and  a  flowing  sea '  (Lloyd). 
1st.     Wichia  Male-Voice  Choir,  Droitwich. 
and.    Mynydd  Glee  Society,  PontypooL 
3rd.     Hereford  Male- Voice  Party. 

Chirp  Choral  (60  to  120  voices). — Open  Silver 
Challenge  Shield. 
Test:  <0  great  is  the  depth,'  from  'St.  Paul' 
(Mendelssohn). 
1st,     Abersychan  Choir  (71). 
2nd.    Hereford  (70). 
3rd.    Brynmawr  (69). 


The  Mayor  of  Hereford  presided  during  the 
Dr.  Sinclair  at  the  - 


and 


RIPLEV  (DERBYSHIRE).— May  13. 
This  event  was  held  in  a  football  ground.  It  was  very 
fortunate  that  the  day  was  a  fine  one.  Singing  in  the  open 
has  a  special  effect ;  the  sound-waves  seem  to  undergo 
a  sifting  process  which  tends  in  some  degree  to  alter  the 
character  of  vocal  tone.  In  the  juvenile  class  two  two-part 
songs,  *  Robin,  sweet  robin,'  and  '  Riding  to  fairyland,'  both 
by  Granville  Bantock,  were  sung  without  accompaniment  by 
four  children's  choirs.  Milford  School  (Mr.  C.  S.  Harris) 
gave  excellent  performances,  and  came  out  first.  But  the 
other  three  choirs  were  not  far  behind.  Three  church  or 
chapel  choirs  sang  with  almost  equal  ability  ;  Huthwaite 
Primitive  Methodist  (Mr.  S.  Paling)  being  slightly  ahead  of 
the  others.  MacDowell's  '  War  song '  tested  men's  voice 
choirs,  and  the  Alfreton  Orpheus  Club  (Mr.  C  Robinson) 
came  out  firsL  Four  excellent  mixed-voice  choirs  competed 
with  'The  battle  of  the  Baltic'  (Lloyd).  Matlock  Vocal 
Society  (Mr.  L.  G.  Wildgoo*e)  gave  a  first-rate  performance, 
and  was  awarded  a  silver  shield.  There  was  a  good 
attendance  of  the  public  during  the  day. 

W.  G.  McN. 

ILKLEY.— April  18,  19. 
This  Festival,  which  was  partly  reported  in  our  May 
number,  occupied  three  days.    The  tests  in  the  chief  cborat 
class  were  '  Spring  Song,'  especially  written  for  the  Festival  by 
the  late  Frank  Davidson,  and  Wilbye's  *  Sweet  honey- 


THE  BERKHAMSTED  AND  DISTRICT 
COMPETITIVE  MUSICAL  FESTIVAL. 
This  Festival,  the  first  of  its  kind  in  the  district,  was  held 
on  April  19,  in  the  hall  of  the  BerMmmsted  Grammar  School, 
and  comprised  a  number  of  competitions  for  church  choirs, 
choral  Societies,  elementary  schools,  and  brass  bands.  The 
school-children's  competitions  were  by  far  the  best  and  most 
encouraging  part  of  the  Festival— all  the  children,  even  those 
from  small  villages,  singing  intelligently  and  well  The 
rent  for  the  chocal  Societies  was  won  by  the 
nd  Linslade  Society,  a  strong  and  well-balanced 
The  Aldenham  Ladies  were  successful  in  the  class 
for  ladies'  choirs,  and  the  Berkhamsted  Male- Voice  Choir  in 
the  corresponding  competition  for  men.  The  test-pieces  for 
choirs  and  choral  Societies  were  not  well  chosen,  except 
three  or  four  which  had  been  selected  by  the  judges.  Dr. 
R.  R.  Terry  and  Mr.  Montague  Borwell.  This  fact,  and  the 
novelty  of  the  Festival,  were  no  doubt  the  causes  of  a  paucity 
of  entries  in  some  of  the  events,  but  for  a  first  time  the 


WILTS  MUSICAL  FESTIVAL— April  22  and  23. 

The 
Trowfc 
Mr. 

progress  made  during  the  short  time  this  Association  has 
existed.  There  were  fifteen  classes,  five  for  junior  choral 
competitions,  eight  for  senior,  and  two  instrumental  classes, 
and  in  all  sixty-one  entries.  These  included  twenty  three 
<cbt*4s  and  juvenile  choirs,  and  thirteen  choral  Societies. 
There  were  two  well -attended  and  successful  concerts.  The 
work  sung  by  the  massed'eboirs  of  the  choral  Societies  was 
Mendelssohn  s  95th  Psalm,  and  on  the  children's  day  600 
children  gave  a  spirited  performance  of '  Drake's  Drum  *  by 
Coleridge- Taylor. 

A  feature  of  the  concerts  was  the  amateur  orchestra  of 
seventy-eight  members,  trained  and  conducted  by  Mr.  Frank 
Bartlett  (of  the  London  Symphony  Orchestra).  Rehearsal* 
were  held  at  three  different  centres  in  the  county,  the  whole 
orchestra  only  meeting  for  combined  rehearsal  on  the  day  of 
the  Festival.  By  this  means,  the  Wilts  Association  are 
solving  the  difficulty  which  besets  most  Competitive  Festival 
Associations  as  to  how  to  provide  an  orchestra  which  will  not 
cripple  the  financial  resources  of  the  Association.  At  the 
came  time  the  orchestra,  along  with  the  classes  (at 
instrumental  trios  and  quartets,  provides  ample  scope 
for  that  branch  of  musical  art  which  is  too  often  neglected  at 
these  Competitive  Festivals.  In  the  school  classes,  following 
the  example  set  by  the  Cornish  Association  last  year,  a 
certificate  of  merit  was  offered  for  all  choirs  obtaining  four- 
fifths  of  the  total  marks.  Though  the  school-singing  was  si 
a  whole  a  very  creditable  performance,  no  1 
the  requisite  number  of  marks  for  this  award. 


PEOPLE'S  PALACE  (EAST  LONDON). 
April  and  May. 
This  elaborate  and  highly  lieneficial  competition  was  again 
held  with  great  success,  due  hugely  to  the  enthusiasm  and 
organ  lung  capacity  of  the  honorary  secretary.  Miss  Edith 
Barran.  There  were  classes  for  school  and  other  children's 
choirs,  choirs  from  continuation  schools  and  places  of 
worship,  male-voice  choirs,  female-voice  choirs,  and  choral 
Societies.  In  the  last-mentioned  section  the  chief  tests  and 
results  were  as  follows  : 

Choral  Societies. 
31  to  60  voices. 
Tests :  '  My  delight  and  thy  delight '  (Parry). 

'  Come,  shepherds,  follow  me '  I  Benct). 
1st.     Toynbee  Choral  Society  (Mr.  Geoffrey  Garrod). 
Over  60  voices. 
Tests :  '  Sweet  honey-sucking  bees '  ( Wilbye). 

'  My  love  dwelt  in  a  northern  land '  (Elgar). 
1st     Queen's  Road  Choir,  Dalston  (Mr.  Walter  Penn). 

St  Thomas's,  Stepney,  Musical  Society  (Rev.  C  J. 
Ikresford). 

2nd.    Mr.  G.  Day  Winter's  Select  Choir  (Mr.  G.  Day 
Winter). 

At  the  final  concert  on  May  3  various  test-pieces  and 
Bach's  cantata  'O  Light  Everlasting'  were  sung  under 
Sir  Walter  Parratt's  direction,  and  the  prises 
by  H.R.H.  Princess  Alexander  of  Teck. 


BATH  (MID-SOMERSET).-April,  22,  23.  a*. 
This  Festival  was  again  held  with  great  success.  Dr. 
McNaught,   Dr.    R.  K.  Terry,   Mr.   Cecil  Sharp,  and 
Dr.  Merrick  adjudicated,  and  made  their  awards  as  follows 
in  the  chief  classes  : 

Children's  Choirs  (Open  Class). 
Test:  'A  lake  and  a  fairy  boat '  (Dunhill). 
1st.     Bathwick  C  E.  Boys'  School. 

Elementary 
Mixed. 

1st.     Peasedown  St.  John's  School. 


BathwickCE. 
BathwickCE. 


G.rls. 
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Morris-Dancing  (Schools). 
1st.     St-  John'*,  Glastonbury  (Girli). 

Choral  Societies  (Village*,  under  800). 
Six  entries. 
Test :  'The  Knight's  tomb*  (Stanford). 
1st.     Nunnery  Delmmere  Choir, 
and.    Doulting  Choral  Society. 

Choral  Sociktiks  (Open  Class). 
Test :  '  Bring  me  a  golden  pen '  (Cowcn). 
1st.     Midsomer  Norton. 
2nd    Shepton  Mallet 

Male-Voice  Choirs. 
Tests  :  '  Midsummer  clouds '  (MacDowell). 
•  I  wound  my  horn  *  (Brahms). 

1st.  Wookey  Hole. 
2nd.     Bath  Orpheus. 

Choral  Societies  (All  Villages). 
1st.     Ash  wick  Choral  Society. 

Madrigal  Singing  (Open). 
Test :  Flora  gave  me  fairest  flowers'  (Wilbye). 
1st.     Midsomer  Norton. 

Madrigal  Singing  (Village  Choirs). 
Six  entries. 
Test  :  '  Awake,  sweet  love '  (Dowland). 
1st,     Nunney  Delamere. 
2nd.    Chewton  Mendip. 

Concerts  given  by  the  combined  choirs  were  ably 
conducted  by  Mr.  Clive  Carey.  On  the  last  evening 
Barn  by 's  1  Rebettah '  was  the  chief  item. 


BOLTON  (LANCS.)— April  24—26. 

Bolton -le- Moors  is  the  latest  North-country  centre  to 
establish  a  Festival.  In  point  of  sue  only  Birmingham, 
Morecarabe,  and  Blackpool  now  surpass  it :  almost  a  unique 
experience  for  an  initial  meeting.  John  Wesley's  '  Journal ' 
bears  eloquent  testimony  to  the  singing  power  of  the 
Boltonians,  and  the  old  chapel  in  which  he  preached  (now 
attached  to  the  hie  Wesleyan  Mission  Hall)  was  used  by  the 
choirs  foT  assembling  purposes  prior  to  coming  into  the 
Victoria  Hall  for  the  competitions.  The  Town  Hall  was 
also  used,  and  civic  proceedings  opened  and  closed  the 
Festival.  The  judges  were  Messrs.  Banlock,  Fogg,  Rawdon 
Brtggs,  Mark  Noble,  and  Dr.  Coward  (first  oay  only). 
On  the  business  and  managerial  side  the  first  meeting 
was  splendidly  organized  and,  thanks  to  numerous  willing 
officials,  worked  with  admirable  smoothness.  Messrs. 
1  layihomthwaite  and  Vickers  were  hon.  secretaries,  and  the 
Mayor  (Dr.  Young)  presided.  Chief  cause  for  satisfaction 
is  found  in  the  active  participation  of  the  borough  schaols, 
the  Director  of  Education  (Mr.  Fred  Wilkinson)  being  an 
active  member  of  the  executive  and  most  helpful  in 
encouraging  timid  starters.  About  half  the  Council  Schools 
competed,  and  next  year  promises  to  see  every  school  in  the 
pUcc  lircught  under  Festival  influences.  On  the  last  day 
approximately  thirty  choirs,  drawn  from  a  radius  of  a  dozen 
miles  from  Bolton,  astonished  even  the  best-informed  local 
people  by  their  numbers  and  quality,  once  more  revealing  the 
nch  veins  of  unsuspected  musical  capacity  in  Lancashire 
industrialism,  only  awaiting  the  life-giving  touch  of  a  well- 
thought  out  Festival  scheme.  Not  one  of  them  had 
pretensions  to  distinction,  but  all  displayed  possibilities  of 
great  development  Few  even  were  aware  of  the  existence 
of  any  choir  at  all  in  the  village  which  furnished  the  winner 
in  the  Mixed-Voice  Class,  yet  it  was  within  hearing  distance 
of  Bolton  Town  Hall  clock.  Gocd  solo-singing  was  also  to 
be  found  *n  this  locality,  mostly  workers  in  foundry,  mill, 
weaving-shed,  or  shop.  Wisely  handled,  this  Festival  can 
I*  an  immense  power  for  advancement  ;  the  musical  soil  is 
evidently  of  great  fertility,  and  will  repay  the  ablest 
cultivation.  It  is  most  gratifying  to  learn  that  despite  the 
extra  expense  incurred  in  coping  with  a  Festival  much 
larger  than  was  anticipated,  there  is  a  credit  balance  to 
carry  forward  to  next  year. 


Subjoined  is  a  list  of  the  chief  choral  results : — 
Action-Songs  (under  14). 
1st.     Brown  low  Fold  Council  School. 
2nd.    Markland  Hill  Council  School. 

Maypole  Song  and  Dance  (under  14). 
1st     St  Paul's  School. 
2nd.    Gaskell  Street  Council  School. 

Children's  Choirs  (Under  10). 
1st.     Gaskell  Street  Council  School. 
2nd.    Derby  Street  Council  School. 

Children's  Choirs  (Under  14). 
tst     Emmanuel  Church  School. 
2nd.    Tonge  Moor  Council  School. 

School  Choirs  (Under  16). 
tst.     Victoria  Wesleyan  School. 
2nd.    Gaskell  Street  Council  School. 

Female-Voice  Choirs. 
1st.     Blackburn    Road  Congregational   Excelsior  Girls- 
Choir. 

2nd.    Bury  Ladies' Festival  Choir. 

Church  and  Chapel  Choirs  (Local), 
tst.     Farn worth  Congregational  Church  Choir. 
2nd.    St  George's  Church  Choir. 

Mixed- Voice  Choirs  (ii  entries). 
1st.     Chapelneld  Choral  Society. 
2nd-    Ramshottom  Choral  Society. 

Church  or  Chapel  Choirs  (10  entries). 
1st.     Farn  worth  Congregational  Church  Choir. 
2nd.    Walkden  Wesleyan  Choir. 

Male-Voice  Choirs  (10  entries). 
1st.     Gorton  Male- Voice  Choir. 
2nd.    Preston  Lyric  Male  Choir. 

The  principal  tests  were  *A  love  symphony'  (Percy  Pitt) 
and  '  Dim-lit  wo<>ds '  (Brahms)  for  the  mixed-voice  clioiis, 
'  Hymn  to  the  Trinity'  (Tcluukovsky)  for  the  Church  and 
Chapel  Choirs,  and  'Soldier,  rest'  (Oliver  King)  for  the 
male-voice  choirs. 


PONTEFRACT.— April  20,  30,  May  3. 

Good  results  attended  this  comprehensive  scheme  of 
competitions,  in  which  there  were  over  200  entries.  The 
first  day  was  devoted  to  juvenile  classes,  in  which  the  chief 
prises  were  carried  off  by  Brotherton  C.S.,  Darringfon 
National  School,  Norman  ton  Common  C.S.  and  Kelktrk 
National  School.  Competitions  open  to  soloists  and  choirs 
from  villages  were  held  on  the  second  day,  the  chief  choral 
prizes  falling  to  Wcntbridge  Ladies'  Choir,  Cudwotth 
Brotherhood,  South  Hicndlcy  Wesleyan  Choir,  Aberford 
Choral  Society,  Badsworth  Choral  Society,  and  in  the 
principal  class,  Ferrybridge  Choral  Society. 

The  chief  tests  and  results  in  the  open  contests,  which 
weic  heard  on  the  third  day,  were  as  follows : 

Female- Votes  Choirs  (seven  entries). 
Test :  'The  Cloud  '  (Fletcher). 
1st     Hull  Ladies'  Musical  Union  (Miss  Eleanor  Coward). 
2nd.    Castleford  (Mr.  S.  Gee). 
3rd.     Normanton  (Rev.  C.  D.  Atkinson). 

Male-Voice  Choirs. 
tst.     West  Axdsley  Orpheus. 

Church  and  Chaprl  Choirs. 
Mixed  Voices. 
1st.     Goole  O.M.  (Mr.  E.  Johnson). 

Male  Voices. 
1st     Wragby  (Mr.  W.  T.  Senior). 

Choral  Societies. 
Tests :  '  As  torrents  in  summer '  (Elgar). 

'  Phillida  Bouts  me'  (I.ec  Williams), 
tst.     Darrington  (Rev.  C  D.  Atkinson). 
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Choral  Societies  (five  entries). 

TesU:  '  How  sweet  the  moonlight '  (Atkinson). 

Extract  from  'The  Revenge'  (Stanford). 
'  A  love  symphony '  (ritt). 

1st.     Monk  Fryston  Choral  Society. 
2nd,     Darringt  >n. 
3  id.  Normanton. 

The  adjudicator  was  Dr.  Sinclair. 


BUXTON. -May  t,  2,  3. 


The  three  days  of    musical  competition  among  the 
amenities  of  Buxton  passed  off  pleasantly,  and  with  some 
good  musical  results.    The  choral  singing  in  the  chief 
classes  often  reached  a  high  standard.    Perhaps  the  most 
memorable  event  of   the  Festival  ' was  the  singing  of 
Coleridge-Taylor's  '  She  dwells  by  great1  Kenhawa's  side'  by 
a  choir  of  young  girls  from  Nottingham  trained  by  Mr. 
William  Turner.    In  the  principal  mixed-voice  class, (Elgar's 
*  Britons,  al.  rt  ! '  and  Wilbye's  •  Ye  that  do  Ijve  in  pleasures 
plenty')  eight  choirs  entered,  and  the  singing  was  all  of 
g<>od  quality.   Ryecrofl  (Mr.  Jack  Kamsden)and  Nottingham 
Philharmonic  (Mr.  W.  Turner),  the  first  and  secortd  piize- 
winners,  showed  exceptional  insight  in  the  madrigal.  >fcight 
male-voice  choirs,  of  whom  Alfreton  Orpheus  Glee  Cjuh 
were  the  liest,  sang  Blumenthal's  '  What  care  I  how  fair  JiVk 
be?'    In  the  classes  for  children's  choirs,  Harper  Hill  C.S. 
(Mr.  A.  Waterfall),  Offcrton  Industrial  School  (Mr.  G.  W. 
Cleaver),  Burton  C.S.  (Mr.  C.  Howard),  and  Had  field  C.S. 
(Mr.  B.  Whiteley)  won  the  chief  prizes.    There  were  classes 
for  local  choirs,  choirs  from  places  of  worship,  quartet 
parties,  solo  singers  and  players,  &c.    The  adjudicators 
were  Dr.  A.  H.  Brewer,  Mr.  W.  McNaaght  (who  conducted 
a  performance  by  combined  children's  choirs  of  his  cantata, 
'  Mice  in  council'),  and  Mr.  Granville  Humphreys. 


The  follow  ing  were  the  chief  awards : 

Male- Voice  Choirs  (Industrial  Class). 
1st      Bal«ock  &  Wilcox    Male-Voice  Choir,  Renfrew 
(Mr.  C.  Rennie). 
Mixed- Voice  Choirs  (Industrial  Class). 
Stewart    &    McDonald's    Harmonic  Association, 
Glasgow  (Mr.  £.  Lamoni). 

Female  Voice  Chcirs  (Open  Challenge  Class). 
Paisley  Provident  Co-operative  Choir  (Mr.  A.  Ctaig). 
Female- Voice  Choirs  (Class  B). 
1st.     Miss   Boyd    Steven's  Ladies'  Choir  (Miss  Boyd 
Steven). 

Church  Choirs  (Challenge  Class). 
1  st.      King's  College  Chapel  Choir,  Aberdeen  (Miss 
Christie). 

and.    Westlwurne  Church  Choir,  Glasgow  (Mr.  A. 
Henderson). 

Psalmody  Test. 
Westboorne  Church  Choir,  Glasgow  (Mr.  A. 
Henderson). 

Church  Choirs  (Class  B). 
1st      Middle  U.F.  Church,  Greenock  (Mr.  F.  Smith). 
Psalmody  Test. 
Candlish  Memorial   U.F.  Church,   Glasgow  (Mr. 

W.  J.  Simmons). 
Mixed-Voice  Choirs  (Open  Challenge  Class). 
Glasgow  Orpheus  Choir  (Mr.  H.  S.  Roberton). 
yr  Burgh  and  County  Choir  (Mr.  F.  Ely). 
Mix^I'-Voice  Choirs  (Scottish  Challenge  <  law). 

Co-opetative  Musical  Association  (Mr.  W. 
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GLASGOW. — May  2,  3. 

This,  the  third  annual  Festival,  demonstrated  emphatically 
a  much  increased  and  more  widely-spread  interest  in  the 
Festival  movement,  and,  with  the  possible  exception  of 
school  choirs,  a  steady  advance  in  artistic  achievement  in  all 
classes.  There  was  a  greater  number  of  entries,  and  these 
would  have  been  even  more  numerous  but  for  the  unfortunate 
action  of  certain  English  railway  companies  who  refused  to 

Eant  the  usual  facilities  to  competing  choirs  from  beyond  the 
irder.  In  consequence,  save  for  a  quartet  from  Carlisle 
and  the  Ulster  Male  Choir  from  Belfast,  the  competitors 
were  wholly  Scottish,  drawn  from  an  area  bounded  on  the 
north  by  Atwrdccn  and  on  the  south  by  Ayr.  Mr.  Granville 
liantock,  the  adjudicator-in-chief,  who  was  assisted  by  Mr. 
David  Stephen,  commented  on  the  apparently  mediocre 
singing  of  the  school  choirs,  but  it  is  only  fair  to  those  in 
charge  of  school  music  in  Glasgow  and  neighliourhood  to  say 
that  the  value  of  the  Festival  movement  is  not  yet  fully 
realised  by  the  headmasters  of  the  schools  (we  hope  for  a 
change  in  their  outlook  before  next  Festival),  and  that  the 
schools  are  capable  of  producing  choirs  approaching  at  least 
the  English  Festival  standard.  A  unique  entry  in  the 
school  class  was  a  choir  from  Bridgcton  School  for  Defective 
Children,  and  their  winning  a  third  prize  was  a  very  popular 
award.  A  surprising  victory  was  that  of  the  Paisley 
Provident  Co-operative  Choir  over  the  more  mature  and 
experienced  singers  of  the  Glasgow  Orpheus  (I-adies')  Choir. 
But  the  high-water  mark  of  the  Festival  performances  was 
rtached  in  the  Glasgow  Orpheus  Choir's  performance  of 
ItantocV's  '  Evening  has  lost  her  throne,'  which  gained 
ton  per  cent,  of  marks,  and  which  the  com  poser -adjudicator 
said  lie  could  not  hope  to  hear  excelled  !  A  special  word  of 
praise  is  due  to  the  Press,  especially  the  Glasgow  Herald 'and 
the  Et<*Hin%  Times,  for  generous  support,  and  to  Mr.  F.  H. 
Missel,  Director  of  Competitions,  and  Mr.  E.  H.  Hale,  the  I 
Secretary,  whose  splendid  organization  enabled  the  Festival 
to  run  with  perfect  smoothness.  Sir  John  Stirling-Maxwell, 
Bart.,  the  President  of  the  Festival,  presided  at  the  closing 
session,  and  Lady  Stirling  Maxwell  presented  the  chief 
pii/es. 
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toral  Union  (Mr.  J.  H.  Baxter). 
Choirs  (Open  Challenge  Class), 
oir,  Belfast  (Mr.  S.  Holmes). 
IRS  (Scottish  Challenge  Class). 


1st. 
2nd. 


1st. 
2nd. 


Strathav 
Malk-Vok 
Ulster  Male 
Male-Voice  Ci 
Glasgow  OrpheusH  Uhoir  (Mr.  II.  S.  Rolerton). 
Babcock   &   WilcX*    Male-Voice    Choir,  Renfrew 
(Mr.  C.  Kennu-fr 

SiGHT-SlNCI.NG  Co\M»'KTITION  (Adult). 

Glasgow  Orpheus  ChoirVM*-  H  S-  Roberton). 
Westbourne  Church  Ch*'>  Glasgow  (Mr.  A.  M. 
Henderson).  j 

OXFORD  (THE  THREE  COUNTIES  FESTIVAL). 
April  28. 

The  first-prizes  in  the  principal  chora^l  competitions  at  this 
Festival  were  won  by  the  following  chol^*  • 
Children.  « 
Henley  Girls' C.E.  School. 
Wesleyan  Higher  Grade  School,  Oxr««L 
•     Princes  Risborough  C.  E.  School.  • 
Aston  Clinton  Boys'  School. 
Abingdon  C.  E.  School. 
Penn  C.E.  School. 
Wallingtoti  S.S. 
Lang  Club. 

Adults. 
All  Saints'  Choir  (Coleshill). 
Beaconsfield  Church  Choir. 
Girls'  Fellowship  Club.  Oxford. 
St  Giles's  l>arish  Church  Choir. 


Whitby  (Eskdai.eV— A  successful  Festival 
April  15  and  16.    There  was  an  increased  entry  U 
junior  section,  in  which  the  first  prices  were 
Pickering,  Famdale,  Hawsker,  and  Sncaton  Guild 
the  senior  choral  competitions  those  for  choirs  fr 
worship  were  the  most  notable,  as  they  had  t 
number  of  competing  choirs — four  in  each  of  t 
The  prizes  were  taken  by  Thorpe  and  Salttn: 
prizes  for  choral  singing  were  takrn  by  Great  Ay1 
choral  Societies),   Whitby   Bohemian  Male-V< 
Caedmon  Ladies'  Choir,  and,  in  the  chief  mixed 
Whithy.     The    adjudicators    were    Dr.  Bar! 
Mr.  T.  J.  Hoggett 
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EXTRA  SUPPLEMENT. 

SLEEPING.  Edward  German. 


Price  id. 


NOVELLO'S  PART-SONG  BOOK. 


A  COLLECTION  OF 


Part-Songs,  Glees,  and  Madrigals. 


No. 

1  Our  Native  Land     ...  Reichardt 

2  Cricketers'  Song  (t.t.b.)  Macfarren 

3  Boating  Sons   .  Monk 

4  Soog  of  the  Railroads  Maifarren 

5  Good  morrow,  fair  ladies  Morley 

6  Home  Fairy  (t.t.b.b.)  Wioter 

7  The  W  real*.    Benedict 

8  Countryman's  Song  ...  Rimbault 

9  Student's  Greeting  (t.t.b.b.)  Berner 
to  Magdalen  College  Song  Monk 

11  ( Integer  Vila;  (t.t.b.b.)  Ftemming 

12  I  Orpheus  with  his  Inte 

13  Harvest  Song  

14  Come,  heavy  sleep  ... 

15  Fisherman's  Song  ... 
10  In  all  thy  need 

17  All  among  the  barley... 

18  When  iciclea  hang 


Id. 
2d. 

2d. 

3d. 
id. 
2d. 

2d. 

3d. 
2d. 

2d. 


Macfarren }  «d 
Macfarren  td 
Douland 
Rimbault 
Douland 
Stirling 
Macfarren 
...  Monk 
Macfarren 
Brewer 
Douland 
Bishop 
F.  Dun 
Mendelssohn 
Rimbault 
Gastoldi 
Taylor 
.    S.  Wesley 
Coife 
Stewart 
Richter  I  ,A 
Fordf  ld 
...Monk  3d 
Stewart  3d 
Maifarren  3d 
Benedict  1J1 

::  I 


ig  Jolly  Cricket  Ball  ... 
2»  Emigrant's  Song 

21  Shepherd's  Song 

22  Pedlar's  Song  

2)  Pairiea'Song  (s.s.s.s.) 

24  June  (s.s.a.)   

If  Awake  I  the  starry 

26  Fair  Flower   

27  O  happy  he  who 

28  Green  Leaves  

29  Dirge   

30  Angler's  Tryating  Tree 

31  The  Dream   

32  ( God  speed  the  Plough 

33  1  There  is  a  ladie 

34  Football  Song ... 

33  Haymakers'  S3t>g 

36  Come  away.  Death 

37  Old  May-day, in  A 

38  Invocation  to  Sleep 

39  A  Night  Song  ... 

40  Dirge  for  the  faithful  I 

41  A  Drinking  Song  (t.t.b.b.)  „ 

42  Sylvan  pleasures      ...  „ 

43  Consolation    H.  Smart 

44  Good  night,  thou  glorious  Sun  „ 
4J  Hunting  Song   ,. 

46  Lady,  rise,  sweet  Morn's  „ 

47  Summer  Morning     ...  ,, 

48  The  Sea  King  ...  „ 

49  Orpheus  with  his  lute  Macfatren 

30  When  Icicles  hang   ...  „ 

31  Come  away.  Death  (s.a.t.t.b.),, 

32  When  Daisies  pied   ...  ,. 
53  Who  is  Sylvia  

34  Fear  no  more  the  heat  ,, 

35  Blow, Mow, thou  winter  wind  „ 

36  The  Belfry  Tower    ...J.  I..  Hatton 

37  England        ...  „ 

38  Come,  celebrate  the  May  „ 

39  Song  to  Pan    „ 

no  The  Indian  Maid      ...  ,, 

61  The  Pearl  Divers     ...  ., 

62  Robin  Goodfellow  G.  A.  Macfarren 


Id. 

sd 
2d. 
id. 
2d. 
2d. 

2d. 

3d. 

2d. 

6d. 

2d. 
2d. 

*d. 
2d. 
2d. 
2d. 
3d. 
ad. 


63  Break,  breakonthy  cold  grey 

64  Echoes  (The  Splendour  Wis) 
63  Song  of  the  Railroads... 


66  Christmas 

67  Adieu,  Love,  Adieu  ...  ,, 

f.S  Sir  Knight,  Sir  Knight  Macirone 

69  The  Wounded  Cupid...  „ 

70  Woman's  smile 

71  Autolycua'  Song       ...  „ 

72  Footsteps  of  Angels  ...  ,, 

73  The  Sun  shine*  fair  ... 

74  The  Pilgrims   H 

73  My  soul  to  God,  my 

heart  to  thee  

76  Awake,  awake,  the  flow'rs 

tthemoonligM 


Leslie 


77  How  as 

sleeps   „ 

78  Land,  Ho!      ...      —  „ 

79  Up,  up,  ye  Damea     ...  „ 

80  Thine  eyes  so  bright  ...  ., 

81  All  is  not  gold  Wcslhrook 

82  Hark  how  the  birds  ...     II.  Lahce 

83  Alive  woods (s.s.a.t.b.)  „ 

84  My  love  isfair(s.*.T.B.B.)  II.  Leslie 
83  Charm meaaleep(s.s.A.T.B.B.  I,, 

86  When  twilight  dews  ...      H.  Hilea 

87  A  Finland  love  song  ...  „ 

ay  T-  theVlorning  Wind 


No. 

90  To  Daffodils    H.  Hiles 

91  Summer  longings      ...  ,. 

92  Night,  lovely  Night  ...    F.  Brrger 

93  Essay,  my  Heart      ...  „ 

94  Childhood's  melody  ...  „ 

93  Now    ,, 

y6  Sunset   „ 

97  Arise,  the  sunbeams  hail  „ 

98  Night  winds  that      ...  J.  B.  Calkin 

99  Breathe  soft, ye  Winda  ,, 

100  My  lady  is  so  wondrous  fair  „ 

101  Chivalry  of  Labourfa.s. a. t.u.)„ 

102  Come,  fill,  my  boys  (A. t.t.b.)  „ 

103  Echoes  ...      ...  ... 

104  Pbccbus  ...    J.Barnby 

105  Luna     ...       ...       ...  „ 

too  A  Wife's  Song...      ...  ,, 

107  Home  they  brought  ...  „ 

108  Annie  Lee    „ 

109  Starry  Crowns  of  Heaven  „ 

no  The  Wind    ,, 

in  The  Skylark    ., 

112  The  Sands  of  Dee  G.  A.  Macfarren 

113  Alton  Locke's  Song  ...  ,, 

114  The  Starlings   „ 

113  The  Three  Fishers   ...  „ 

116  The  World's  Age      ...  ,, 

117  Sing,  heigh  hot 

118  Fairy  Song 

119  Good  Night    „ 

120  Gone  for  ever  ...      ...  ,, 

121  Flowers...      ...      ...  „ 

122  To  Daffodils    „ 

123  Good  Morrow  ...  ... 

124  Sigh  no  more,  ladies  ...  Macfarren 

125  You  spotted  snakes  (s.s.a.a.)  ,t 

126  Take,oh  take  those  lips  away  , 

127  It  was  a  lover  and  hia  laaa  „ 

128  O  mistress  mine 

129  Under  the  greenwood  tree  ,, 

130  Hark,  the  lark   ,, 

131  Tell  me  where  is  fancy  bred  „ 

132  The  Violet    H.  Leslie 

133  One  morning  sweet  in  May  „ 

134  Daylight  is  fading  

135  Down  in  a  pretty  valley  „ 

136  The  Primrose   ,, 

137  Arise,  sweet  love      ...  „ 

138  'Tis  break  of  day      ...    H.  Smart 

139  My  true  love  hath  my  heart  ,, 

140  Doth  not  my  lady  come  „ 

141  Spring  Song    ., 

142  The  Curfew     ...      ...  „ 

143  Hear,  sweet  spirit     ...  „ 

144  Spring  Voices   S.  Reay 

143  Waken,  lords  and  ladies  gay  „ 

146  As  it  fell  upon  a  day  ...  „ 

147  Huntsman,  rest       ...  „ 

148  Tis  May  upon  the  mountain  „ 

149  Take, oh  take  those  lipa  away  „ 
130  The  Rainy  Day       ...  A.Sullivan 
iji  Oh,  hush  thee, my  babie  ,, 

132  Evening   „ 

'53  Jpy  to  the  Victors     ...  ,. 

154  Parting  gleams 

155  Echoes  

136  Spring   

1 57  Summer 

138  Autumn  

139  Winter  

160  You  stole  my  love 
l6t  Dainty  love 

162  Drops  of  Rain  ... 

163  The  Fairy  Ring 

164  The  Light  of  Lire 

165  Oh,  welcome  him 

166  Sunshine  through 

clouds  

167  The  Corn  Field 

168  Wake!  to  the  hunting 

169  Dost  thou  idly  ask 

170  A  Paalm  nl  Life 

171  Only  Thou   

172  I  prithee  send  me 

my  heart 

173  The  Moon 

174  A  hpring  Song... 
173  An  Autumn  Song 

176  The  Two  Spirits 

177  The  Crusaders... 

178  The  Caravan  ... 

179  StradalU 


W.Macfar 


•J. 


the 


H.  Smart 


Ciro  Pinsuti 


No. 

100  When  evening's  twilight 

181  Absence  

t(*2  April  showers  

18}  The  red,  red  rose 
184  Beware,  beware 
1B3  The  Sailor's  Song  ... 

186  Good  Night   

187  Blytheisthehird  ... 
(88  Stars  of  the  summer  night 

189  The  hemlock-tree 

190  lack  Frost   

191  I  loved  her   

192  The  Village  Blacksmith 

193  The  Bait  (Come,  live 

with  me)   

104  Softly  fall  the  ahades  of 

evening   

193  Auburn  (Sweet  village) 

196  Bird  of  the  wilderness 

197  The  Summer  gale  ... 

198  I  met  her  in  the  quiet  I 

199  If  thou  art  sleeping  ... 

200  Spring  Song   

201  Good  wishes   

202  Parting  and  Meeting... 

203  Whethei  kiised  by  a 

204  The  rosea  are  blushing  „ 
203  The  Rivals    ,, 

206  The  village  dance     ...  „ 

207  Song  of  the  Gipsy  maidens  ,, 
ao8  The  Waterfall 

209  Over  hill,  over  dale  ...  „ 

210  Love  me  little,  love  me  long  ,, 
in  Going  a-maying       ...  ,, 

212  See,  the  rooks  are  homeward  ,. 

213  Sweet  Lady  moon    ...  ,, 

214  Hark,  the  Convent  bells  are  ,, 

215  When  evening'a (male  voices)  ,. 

216  Warrior's  Song         „  „ 

217  Absence   „  ,, 

218  April  showers ...       ,,  ,, 

219  The  red, red  rose  „  ,, 
2:0  Beware,  beware        .,  ,, 

221  The  happiest  land     „  ,, 

222  The  Sailor  s  Song  „ 

223  Busy, curious,  thirsty 

fly    .. 

224  Good  night,  beloved  „  ,, 
223  Bacchanalian  Song  ,,  „ 
2.-6  Stars  of  the  summer 

night  ...      ...       ,,  H 

227  King  Witlafs  drinking 

horn   ,,  ,, 

228  Tars'  Song    „ 

229  The  hemlock-tree      „  „ 

230  Jack  Frost      ...       „  „ 

231  The  Lye  

H2  I  loved  her    ,, 

233  The  Village  Black- 

smith ...      ...       .,  ,, 

234  The  Letter    „ 

233  Shall  I  wasting  in 

despair  .,  „ 

236  The  way  to  build 

a  boat   n 

237  I  loved  a  lass,  a 

fair  one        ...       ,,  ,, 

238  The  Lifeboat  ...        „  ., 

239  Shepherd'*  farewell   ...     H.  Smart 

240  The  waves'  reproof  ...  ., 

241  Ave  Maria    „ 

242  Spring    ...      ...      ...  ,* 

243  Morning  

244  Hymn  to  Cynthia     ...  ,, 

243  Cradle  Song    ., 

24b  The  joys  of  Spring    ...  „ 

247  Dream,  baby,  dream  ...  „ 

248  A  song  for  the  Seasons  „ 

249  O  say  not  that  my  heart 

ia  cold   „ 

230  Love  and  mirth        ...  ,, 

231  Sweet  vesper  hymn  ...  ,, 
252  Crocuses  and  Snowdrops  „ 

233  Stars  of  the  summer  night  „ 

234  Wind  thy  horn  ...  ,. 
233  The  land  of  wonders  ...  „ 

236  Yelittle  birds  that  sit  andsing  ,, 

237  How  soft  the  shades  of 
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evening  creep 
How  sweet  is  si 

morning  ... 
Now  May  ia 
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360  Huotioc  Song 
261  Summer  Song 
rfew  bell 


NOVELLO  S  PART-SONG  BOOK  (continued) 

J.  L.  Hatton 


W.  Macfarren 


20a  The  Cui 
263  The  Warrior 

364  Love's  heigh-ho  !  ,, 

365  Good-night,  good  real..  ,. 

366  The  Paine*    ,. 

267  Cradle  Song    ,. 

26S  Morning  Song  

269  Ye  pretty  birds   ,. 

270  More  life  

271  Sweet  content   „ 

272  Sta  Song                (t.t.b.b.)  „ 

273  The  atara  are  with  the  „  „ 

274  Autumn                      „  „ 

273  Highland  War  Song     „  „ 

276  Shortest  and  longest      „  „ 

177  Windlaaa  Song  ...        .,  .. 

27b  O  Lady,  leave  thy  silken  „ 

279  Lover'a  Parting   „ 

360  Shepherds  all  and  maiden*  „ 

281  Night,  sable  goddesa  ...  „ 

av82  Hence,  all  you  vain  delights  „ 
283  Swallow,  awallow,  hither 

wing    „ 

a&4  Hardy  Noraeman       ...De  Pearsall 

283  Nymphs  are  sporting  ...  „ 

2S6  O  who  will  o'er  the  downs  „ 

aSo*      Ditto    (a.t.t.b.)  ...  „ 
187  Who  ahall  win  my  lady  lair 

U8  Why  with  toil  

289  Whan  Allen-a-Dale  went  „ 

290  I  saw  lovely  PbilUa  ...  „ 
991  River  Spit  it's  song  (*.T.T.«. )  „ 
191  It  wa*  upon  a  Spring-tide  day  „ 
•93  Take  heed,  ye  shepherd 

awaina   ., 

*94  Spring  returns  (s.s.a.t.b.)  „ 

293  Great  god  of  love  (8  voices)  „ 
296  In  Mb  jubilo.  Car 

197  Soog  of  the  Frank  companies  ,, 

39B  How  bright  in  the  May-time  „ 

299  Winter  Song    ...      ...  ,, 

300  Bishop  of  Meota       ...  .. 

301  When  laat  I  strayed  ...  ,. 

302  See  how  smoothly     ...  „ 

303  Let  a*  all  go  maying  ...  „ 

304  List  I  Lady,  be  not  coy 

303  O  ye  roses    „ 

306  SingweaDdchaontit(8voicea)  „ 

307  Ditto       (4  voices) 

308  Red  Wine  flow*  (t.t.m.b. )  „ 

309  shoot ,  falte  love,  I  care  not  ,, 

310  Laugh  not,  Youth,  at  Age  „ 

312  Adieu  I  my  native  ahore  ,'. 

313  Purple  glow  the  forest...  ,, 

314  Caput  apri  defero  ...  ,, 
313  A  Chieftain  to  the  Highlanda  ,, 

316  A  King  there  waa  in  Thole  „ 

317  Come,  let  us  be  merry...  „ 

318  Mihi  eat  propoaitum  (a.t.b.b.)  „ 

319  Light  of  my  aoul       ...  „ 

320  Lay  a  garland  

321  Summer  ia  y-coming  in  ,, 

322  Why  should  the  Cuckoo's  „ 

323  Why  weep,  aJaa  I 

324  There  is  a  paradieeU.T.B  e 

3*3  O I  all  ye  ladies  fair  and  true  „ 
320  War  Soog  of  the  Norman 

Baron   ,, 

327  Why  do  the  roses      ...  „ 

328  Sweet  aa  a  flower  in  May  „ 

329  Praise  of  good  wioe  (t.t.b.b.)  „ 
M  I  Watchman  s  Song  (t.t.b.b.)  .,  I 
130 1      Ditto            (aut.T  B.1  ..  I 

331  Water*  of  Elle  (s.s.a.t.b)  „ 

332  No!  ool  Nigella  (B  voices!  „ 

333  Sir  Patrick  Spcna.  In  10  part*  „ 

334  Already  anow  haa  fallen 

333  At  parting    ,, 

$36  The  fairest  time  

337  Spring's  faith    „ 

338  May  Song    „ 

339  A  morning  walk...      ...  ,, 

340  Home  that  I  lore       ...        F.  Abt 

341  Eventide   „ 

342  O  thou  world  so  fair  ...  ,. 

343  Spring's  awaking       ...  „ 

344  Night  Song    n 

343  Evening  glow  on  the  wood*  „ 

346  Doat  thou  bear  the  trees   F.  Henael 

347  The  unknown  land     ...  „ 

348  In  Autumn    ,, 

349  Morning  greeting      ...  ,, 

330  The  woodland  valley  ...  „ 

331  When  woods  are  glowing  ,, 

332  How  I  love  the  festive...  Mackenzie 

333  Autumn   „ 

334  When  Spring    ...      ...  „ 

333  The  day  of  love...      ...  „ 

336  The  stars  are  with  tba 

voyager    ,, 

337  Hail  to  tba  chief        ...     E.  Prout 


* 
t 

S 

T 

3d. 

3d. 

li 

3d. 
3d. 
Jd. 
3d- 
3d. 
3d. 

$ 

3d. 


No. 
3J8 
339 
300 
361 
362 
J63 
364 
365 
366 

367 
368 

309 
370 
37« 
37* 
373 
374 

f 
Si 
3»3 
384 
3»S 
386 
387 
388 

S»9 
S9° 
39> 
392 
393 
394 


At  the  coming  of  the    J.  L.  Hatton  3d 

Calm  night    „  3d. 

Come,  live  with  me    ...  ,,  3d. 

Echo*  laat  word        ...  ,,  lid- 

He  that  hath  a  pleaaant  face    ,,  if 
Keep  time,  keep  time  ... 
Lo,  the  peaceful  ahadea 
Not  for  me  the  lark  i* 
Spriog,  the  sweet  Spring 

Take  heart   

The  fishing  boat 

The  lark  

The  moon  ahooe  calmly  bright 
The  reproach  ... 

The  swing   

The  wrecked  hope 

Twilight  

Twilight  now  is  round  u\ 
What  is  got  by  sighing  t 
Where  shall  the  lover 

Night   

The  dawn  of  day 
The  calm  of  the  sea 
The  wreck  of  the 
Uncertain  light .. 
Confidence. 
The  Dream 
The  Boat... 

Spring's  approach  Seymour  Egcrtoo  jd. 

Wild  rose   „  3d. 

In  the  wood*     ...  „  jd. 

The  rose  and  the  aoul  „ 
Adieu  to  the  wooda  „ 
King  Winter     ...  „ 
The  Miller       ...    G.  A.  Macfarren 
At  Aral  the  mountain  rill  ,. 

All  ia  Mill  

Sleep!  the  bird  ia  in  its  neat  J .  Baroby 
Hushed  in  death  ...  H.  Hiles  61. 
Evening  (It  is  the  hour)  Hy.  Leslie  lid. 
Now  the  bright  morning  star  „  JO. 
Boat  Song  (Hail  to  the  chief)  ,,  i(d. 
The  triumph  of  Death  C.  Holland  3d. 
Now  the  bright  morning  star  Pierson  3d. 
The  bright-haired  morn  S.  Keay  3d. 
Red  o'er  the  forest     ...  „  3d. 

Sweet  ia  the  breath  of  early  morn  „  3d. 
Where  waveleta  rippled  Ciro  Pinauti  6d. 


t 

3d. 
3d. 

T 

3d. 
•id. 
3d. 

h  Jd- 
i*d. 
3d. 

ltd. 

Gounod  jd. 
S.  Keay  4d. 
H.  Hiles  ad- 

Schumann  3d. 

"  it 


We'll  gaily  aing  and  play 
Gently  falls  the  evening 
Lilies  white, crimson  rosea  (3  v.)  „ 
The  shepherd's  pipes  (3  v.)  „ 

Spring  returns  (3  v.)   „ 

See  where  with  rapid  bound  (6  v.)„ 
Those  dainty  daffodillies  <5  v.)  Morley 


Dainty,  fine,  sv. eel  nymph  , 
Shoot. false  love,  I  care  not , 


6d. 

a 

Jd. 

3d. 
Jd. 
3d. 
3d. 

1 »  ..  3d. 
O  aay  what  nymph  (6  v.l  Paleatrina  3d. 
Ye  singers  ail  ...  H.  Waelrent  3d. 
Now  fie  on  love  ..  G.  A.  Macfarren  ild. 
Winda  of  Autumn!  Cha*.  Oberthur  id. 
Softly  fall  the  ahadea  E.  Silas  ad 

Lovemelittle.lovemelongLWilson  2d. 
Shall  1  tell  you  whom  I  love  Wesley  3d. 
It  was  s  lover  and  hia  laaa    I.  Booth  ltd. 
Love's  question  and  reply  J.  B.  Grant  ad 
Heuce,loatbedmelancholy(sv.)Lahee  4d. 

Evening  Song   B.  M.  Hill  3d. 

Welcome  dawn  of  summer's  day    „  3d. 
Charge  of  the  Light  Brigade  Hecht 
There  ia  beauty  00  the  mountain  Goaa  if 
O  my  aweet  Mary  (3  v.)  „ 
I*o!  where  the  ro*y-bo*om'd  hours  „ 
Her  eyea  the  glow-worm  „ 
Bells  of  St.  Michael's  Stewart 
The  Cruiskeen  Lawn  (3  v.) 
The  wine  cup  ia  circling  „ 
Ye  mariner*  of  England  H.  Pierson 
The  Veaper  Hymn 
What  though  sorrow  ... 

The  Swallows  

Hope  and  Faith  ... 
Hark,  hark,  the  Lark  ... 
A  walk  at  dawn 
Winter  days 


4d. 
4d- 

3d. 
3d- 

Beethoven  ad^ 
Naumann  ad. 
Poblenta  ad. 
Weber  ad 
Kucken  3d. 

 Gade  3d. 

A.  J.  Caldicott  4d. 


Homeward  Henry  LeaJie  «d 

To  aea I  the  calm  ia  o'er  Marshall  4 d 
Reat  hath  come...  „  ad. 

Hymn  lo  the  Moon  JoaUh  Booth  id 
The  Brook  ...  C.  G.  Rciaaiger  3d. 
The  Secret      ...  „  3d. 

Is  it  to  odours  sweet  ...     K.  Muller  3d. 

On  the  water   R.  de  Cuvry  3d. 

The  Water-lily  ...      ...N.  W.  Gade  3d. 

There  'a  one  that  I  love  F.  Kucken  3d. 
The  trees  are  all  budding  „  3d. 
There  sings  a  bird  ...  Fran/  Abt  ad. 
O  world!  thou  art  so  ...         Hiller  4d. 

Winter  Song    H.  Dorn  3d. 

The  arrow  and  the  aong  W.  Hay  3d. 
Kings  and  Queens  .  Ciro  Piuauti  3d. 
Would  you  ask  my  heart?  „  3d. 
The  Rhine  Raft  Song  ...  „  3d. 
The  Silent  Tide ...      ...       „  id 


No. 

462  The  April  time  ...       Ciro  Pinauti  2d 

463  The  Song  to  Pan         ...        .,  3d 

464  Autumn  ia  come  again  ...  F.  C order  3d 
463  My  love  beyond  the  sea  F.  H.  Simons  3d 

466  Lord  Ullin's  Daughter...     Prescott  ad 

467  Slow,  alow,  fresh  fount    Walmisley  3d- 

468  Song  of  the  Wind  Gertrude  Hioe  «d 
4O9  Gentle  wind*    ...     J.  T.  Musgrave  ad 

470  The  Curfew     ...      ...  Oliver  King  2d 

471  Waken,  lords  and  ladies  gay  E.  Louis  4d 

472  Tell  me  where  ia  fancy  bred    Piosuti  3d 

473  Hymn  to  Cynthia       ...      B.  Tour*  3d 

474  Two  lovers    E.  Hecht  4d 

473  'Tistwilight'sbolybour  Clinpingdale  3d. 

476  Oh,  IwishlwereaswallowO.Wagncr  3d. 

477  Slumber  on,  Baby  dear  Oliver  King  3d 

478  Allen-a-Dale   C.  H.  Lloyd  4d 

479  The  sweet  spring     F.  E.  Gladstone  3d. 

480  Rustic  coquette         F.  Cbamrroevs  3d 

481  Pack  clouds  away       ...  C.  H.  Lloyd  jd. 

482  A  chafer's  wedding  L.  Lew»ndow»ki  6d 

483  Joy  »n  spring   J.  Raff  3d- 

484  Ave  Maria    3d. 

485  And  then  no  more    ad- 

486  This  day,  in  wealth  of  light  ...      ..  ad 

487  Starlit  ia  night-time   „  2d. 

488  In  the  moonlight    jd 

489  Silent  happiness    ad. 

490  Snowdrops   ad 

491  May-day   ad. 

493  Good. night  from  the  Rhine   jA 

493  Evening   G.  C.  Martin  td- 

494  O,  too  cruel  fair  W.  S.  Rockstro  ad 
493  The  Miller's  wooing  ...   E.  Faning  ocl 

496  When  twilight  dew*    J.  L.  Gregory.  2d 

497  The  East  Indian  „  2d. 

498  When  at  Corinna's  eyea  C.  H.Lloyd  3d 

499  I  love  my  love...       ...    G.  B.  Alien  id 

300  The  Troubadour      ...       H,  Leslie  i  d. 

301  The  Lasa  of  Richmond  Hill       „      i<  d 

302  In  this  hour  of  softened    C.  Pinsuti  1  A- 

303  The  aea  hath  its  pearls  „  ijd 

304  Ye  gallant  men  of  England  R.  Hecht  3d 
303  The  Moor:  md  Witch         E.  Hecht  3d 

306  It  waa  a  lover  and  bis  laaa  I.  Barnby  3d 

307  Come  live  with  me      W.S.  Bennett  lU. 

308  Looking  for  Spring    ...  C.  H.  Lloyd  3d. 

309  Tell  me  not, in  mournful     C.  Pinsuti  3d 

310  There  is  music  by  the  River      „  3d. 

311  O  sunny  beam  ...  R.  Schumann  ad. 
31a  O  red,  red  rose  ...  ,,  ad 

313  Wanderer':,  Song  „  jd 

314  Evening  Song  ...  ,,  ad. 

313  Ah!  woe  is  me   H.  Lahee  ad 

516  Sweet  evening  hour    ...       S.  Reay  jd. 
317  Fair  land,  we  greet  thee  C110  Pinsuti  ad 
51b  Rise,  Fair  Goddess     ...     H.  Smart  tV. 
3ig  A  garland  for  our  fairest  J.  L.  Hatton  ya 

320  Around  the  maupole  tripping  Hatton 

321  The  boatman's  good  night  P.  Scbira 

322  The  serenade    J.  Brahms 

533  Vineta    „  3d. 

324  The  dirge  of  Darthula  ,.  4d 

323  Aa  I  saw  fair  Clora     ...    F.  Corder  3d. 

326  Up  I  up!  ye  dames     ...  W.  Bendall  3d. 

327  If  love  be  dead   C.  Wood  4* 

328  The  Norse  Queen 'a  gift ...    W.  Hay  3d 

329  Cavalry  Song      ...  C.  A.  Macirooe  3d. 

330  The  winds  that  wait  Vincent  Wallace  ad. 

331  Corin  for  Cleora  dying  ,.  ,.  jd. 
Madeleioe  ...  J.  L.  Rocckel  t|d 
Earth.with  its  troubled  voices  Costa  ja 
Music,  when  soft  voices  die  A.  King 
The  days  of  long  ago  ...  B.  Tours  jd. 
The  present  ...  C.  Carr  Moaeley  .3d. 
The  triumph  of  Victoria   J  Stainei  6d 

338  The  three  merry  dwarfs    Mackenzie  ad. 

339  Sleep,  darling  baby  Ricardo  Mahllig  3d. 

340  The  rosy  dawn  creeps    C.  H.  Lloyd  «d 

341  If  doughty  deeda  C.  Lee  Williams  jd 
34a  Radiant  aiater   Koaalind  F.  F.llicott  ad 

343  To  Chloris,  on  her  singing    Pnngle  3d 

344  The  blue-eyed  laaaie  F.  Brandeis  ad. 
343  Bonnie  Bell    ...     A.  C.  Mackenzie  ad 

346  Peace  be  around  thee   R.  P.  Ellicott  3d 

347  O  Mistress  mine  H.  MacCunn  ad 

348  There  ia  a  garden  ,,  3d 

349  It  waa  a  laaa    ...  ,.  jd. 

330  How  can  a  bird  help  ainging  '     Abt  3d 

331  In  Spring  time   „  jd 

33a  The  Rover'e  Joy    »,  id 

333  Evening  Song   ■  ad 

354  The  Flowers'  review   3d 

353  The  Rose  in  October  Wm.  Robinson  ad 
556  The  Hunters  W.  W.  Pearson  ad 

357  The  Inconatant*         R.  Schumann  3d 

538  The  heath  roan   ad 

539  The  Recruit   

360  The  Highland  Lasaie  ... 

361  Rattlinproarin'  Willie 

563  The  lovely  Adelaide 
363  To  the  wood  we'll  go  . 

564  The  Douglas  raid  ...  O.  Preacott 
363  When  the  hunter's  horn  J .  Benedict 


S3» 
333 
334 
335 
536 
537 


Voikalied 


ad 
3d 
3d 
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Weep  you  no  more,  sad      foun-  tains,  What      need  you  flow  so 


fast  / . .  Look 

=m/: 


Weep  you  no  more,  sad      foun  -  tains,    What   need  you  flow  so 


-Gh- 

fast ?  Look 


Weep  you  no  more,  sad      foun  -  tains,  What       need         you  flow  so  fast? 
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Weep  you  no  more,  sad  foun  -  tains,  What  need  you  flow  so  fast  ?  Look 
Andante  con  vwto,  4  —  11. 


dim. 


.    how  the  snow  y     mountains  IIpavVs  sun  doth  gen  tly       waste,   doth    gni  -  t!y 

dim.  — 
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how.,  the  snowy    moun-tains  H^av'us  sun  doth  gently     waste,    HeavVs  sun.  .doth  gently 

=? 


dim. 


•  e* 
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Look  how  the  snow-y    moun-tains  IL-av'n's  sun  doth  gen  tly    waste,    Ileav'n's  sun  .  .dothgen-tly 

dim.  z^==——  p 
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how.  .  the  snow-y   mountains  Ileav'n's  sun  doth  gen  tly     waste,      doth   gen  -  tly 


^^^^^ 
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A  little  f<i*lsr. 
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waitc  !       But  my    film's  heav'n  -  ly  eyes 


 wi/"  


View  .  .      not    your    weep  -  ing,  your 


wjiste  !      Kut  my   sun's  heav'n  •  ly        eyes  .  .    View  not 


your    weep  -  iug,  your 


-  i.-- "-■:* 


-  •  • 


wnste  !     Hut  my    sun  .-, 


eyes 


View  .  .       not     your  weep 


waaUs  !        Hut  my    sun's  heav'n  -  ly        eyes  View  not 

A  little  farter. 


your  weep 
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TrannuiUo. 


weep-  nig, 


That    now     lies    sleep  ing,  soft         ly     sleep ing.  that    now  lies 


r. 


weeping,  That 


now     lies    sleep- in-,  wft     •     ly     sleep  in-  that  now  lies 


ing,  That  now,  now         lies    sleep-  in^  j*,ft  ly, 
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That  now,  now         Ih-h    sleep  in-  .-oft     •    ly,     m,w  he. 

TfiUHj'iillo. 
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now    soft  ■  ly  lie* 
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iltcp-ing,  now  Mft  -  ly  lie* 


sleep-wgi  now  soft  -  ly  Iks  tleep-ing.    now  soft  •  ly,  now    *oftly  lie*  deep -tag. 


dim. 
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filwp-ing,  now    noft  -  ly    lies  deep  ing. 


dim. 
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.     not  the  sun  rise    Htni  -  lin^  When   fair  at  eve    he  sets, 
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at      eve  he 
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not  .  .  the  sun  rise  smi     ling  When   fair  at  eve    he       sets,        when     i'air  .  .    at  eve  he 


m  f 
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Doth  not  the  sun  rise   smi  ■  lin^  When  fair  at  eve    he      sets,        when     fair  .  .    at  eve  he 


not  .  .    the  sun  rise   smi  -  ling  When  fair  at  eve     he  *©ts, 


at     eve  he 


^  l ittlf  fatter. 
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seto?        Then     rest    jou,     sad  eyes, 


Melt  ,   .        not      in       weep  -  iiig,  in 


I 


sets?..    Th«i     rest     you,     sad        eyes,..      Melt  not 


in       weep  -  in  p.  in 


-I-  ~~1 
m  J — -  — 


sets  I    .    Then  rest, 


Melt  .   .        u..t      in  weej. 
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i  I         Then     lest     you,     sad  eye 
A  little  f<tttttr.  ,  ^ 


M«-H  not 
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weep -ing,    .  While    she      lies  sleep- ing,        soft  -   ly    sleep- ing,  while   she  lies 


wpop-iiiL-,  While 


she      lies    sleeping,         -oft    -    ly     sleep  ing,  while    she  lies 


inir,  While 


she,  she 


g — » — 


=1. 
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lies    sleep  itig 


•soft  ly,       she .  .  lies 


While 


she,  she       lies    sleep  ing 

Tntii'juMo. 


soft     -     ly,     she  lies 


«^  s  J       V  '       ^  '  ^ 


sleep-  ing,  now    soft  -  ly   lies  sleep  ing,  now    soft  -  ly,  now     soft  •  ly   lies   sleep   ing.     .  . 


sleep-  ing,  nuw      soft  ly   lies    sleep  -  ing. 
r/i?;i. 
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sleep- ing,  now     sofl  -  ly    lies    sleep- ing,  in  iw    soft    ly,  now      soft  -  ly    lies    sleep  •  ing. 


ii=0 


sleep- ing,  now      soft-ly    lies  sleep 
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...  F.  Schira  3d. 
j.  L.  Roeckel  id. 

3d. 

Boyton  Smith  3d. 


No. 

}66  The  Fountain  ... 

567  The  three  laye  ... 

568  Airs  ol  Summer  .. 

569  O'er  the  meadows 

570  When  golden  Autumn's  Marachner  id. 
j7l  The  four  jolly  smiths  R.  T.  Leslie  i^d 
37a  Bells  across  theanow    Ch.  Gounod  3d. 

573  Simple  flowers..!      ...     Fran*  Abt  Jd. 

574  When  the  day  is  dying  .,  ad. 
j7j  We'll  go  gleaning    ...           .1  ad. 

576  Cynthia   W.  A.  Barrett  y£. 

577  Kathleen  Mavouroeen  F.  N.  Crouch  i|d 
j78  A  Battle  Song        E.  A.  Sydenham  3d. 

579  To  a  brother  artist  Mackenzie  id. 

580  Upon  a  bank  of  roses     >hn  Ward  3d. 

581  Home,  sweet  home     Edward  Land  ijd 

58a  Auld  lang  syne   

583  Cherry  Ripe  

384  Bright  Moon  ...        John  E.  West 

385  My  love  dwelt  in  a  Northern    Elgar  3d 


NOVELLO  S  PART-SONG  BOOK  (continued) 


649  The  Knight's  Tomb 
6jo  To  hia  flocks 
65 1  Corydon,  ariae  .. 
63a  Diaphenia 

6i3 
6i4 
6J5 

636  ThU  morning,  at  the  dawii 


ijd. 
tid. 

2d. 


386  To  M 

387  To  Mary  in 
5B8  P hillla 
3B9  Rest 

390  Hope 

391  Contentment  

99a  Sunshine  on  the  sea  . 

593  Shall  1  compare  thee 

594  Hie  upon  Hie  lands  . 

395  Maiden  fair  

596  Strike  the  lyre  (s.a.t.».)     T.  Cooke  3d 

397  Water-Liliea    ...        F  H.  Cowen  3d 

398  Resting   H.  Cowen  3d. 

399  Rowing   r.  H.  Cowen  yd. 

too  The  dawn  of  spring  ...  M.  Watson  3d 
601  The  broken  flower  ...  O.  King  ad. 
601  Thehuntisup(s.*.T.s.)  J. L. Halloa  ijd 


Ch.  H.  Uoyd  6d. 
G.  J.  Bennett  id. 
...   Walter  Hay  3d. 
Ricardo  Mahllig  ad. 

Ch.  H.  Lloyd  3d. 
...  F.  R.  Miiller  3d. 
C.  Vincent  4d. 
].  H.  Parry  3d. 
V.  Caillard  3d. 
j.  Haydn  3d. 


«d. 
3d. 
3d. 
3«». 

H.  Leslie  id. 

657  Sad  hearts         A.  Herbert  Brewer  id. 

638  Advice  to  lovers  ...     F.  W.  Pitcher  ad. 

639  Peace ;  come  away     C.  V.  Stanford  ad. 

660  Waiting  for  father  R.  Bartholomew  3d. 

661  The  blue-bottle's  fate  A.  H.Ashworth  3d. 
66a  March  like  the  Victors     R.  Rogers  3d. 

663  Harkl  the  Vesper  Hymn  is  stealing  i|d. 

664  Ve  banks  and  braes   »d. 

663  The  trysting  tree       G.J.  Bennett  ad. 

666  Jeao  (Of  a'  the  airts)      Oliver  King  3d. 

667  Cupid  is  s  wayward  boy  C.  H.  Lloyd  4d. 

668  Come,  fairies,  trip  it...        P-  ">n*e  3d- 

669  Song  of  the  Silent  land  John  B.West  3d. 

670  The  time  of  youth   ad. 

671  Come  o'er  the  bum,  Bessie  (».*  ».)  ad. 
67a  Enforce  yourself  as  ...  B.  T urges  3d. 
671  Thus  musing  (s.*.T.)    Wm.  Newark  3d. 

674  Ah.  ray  dear  son  (*.s.a.)     ...  Anon.  id. 

675  Pastime  with  good  Company 

676  Hope    J.  Rhcinbergcr 

677 


3d. 
ad. 
3d. 
ad. 
3d. 
i*<l 
ad. 
id. 
3d. 
♦d. 
3d 
id. 
3d. 


1  L.nd  E.  Faning  6H. 


■  ■ 


3d. 
ad. 
3d. 
3d. 
ad. 
3d. 
3d. 
3d. 
ad. 

G.J.  Bennett  3d. 
Noel  Johnaon  ad. 


603  When  golden  day 


603  The 

606  Cupid'a  lottery 

607  The  Cavalier  ... 

608  Wind  that  softly 

609  'Tis  here 

610  Longing  

611  Good  advice   

61a  Persevere 

6ti  Faithfulness   

614  Absence  

6ts  Comfort  

6t6  The  little  bird  ...  E. 
617  Merrily  fly  the  hours 
6t8  Ring  the  joy-bells 
6:9  As  the  ripplei  Bow 
6ao  The  milkmaids. .. 

6a  1  Winter  

62a  Hunting  song  ... 
6*3  Song  and  summer 
614  "Wassail"     ...  A 
623  The  day  that  saw  thy . 


...  A.  C.  Fisher  ad. 
C.  Wood  ad. 

  »d. 

Siegfried  Jacoby  3d. 

...  C.  Goodall  3d. 
E.  A.  Sydenham  ad. 
Hermann  GoeU  ad. 
  ad. 


3d. 

3d- 
««- 
«d- 

A.  Sydenham  3d. 

3d. 

it  3^* 

*d. 
3d. 

E.  Duncan  id. 

3d- 

A.  H.  Brewer  3d. 
M.  Goodhart  3d. 
F.  Corder  3d. 

626  What  though  I  have  still  ..  3d. 
6ay  If  1  love  will  you  doom  me  .,  3d. 
628  Hail  to  the  swallow  Goodhart  6d. 
6ag  Serenade-  Come  forth      Macirooe  ad. 

630  The  fairy  lover...       A.  W.  Batson  ad. 

631  Love's  adieu   «• 

6ja  Love  wakes         W.  Noel  Johnson  ad. 

633  The  despairing  lover  A.  W.  Batson  2d. 

634  Love's  inconalaocy   3d. 

633  Cephalus  and  Procria  id. 

636  Ladye  fair,  thou      Ed.  by  H.  Levlie  2d. 

637  Love  me  little   King  Hall  4d. 

638  Echoes   O.  King  ad. 

539  Bright  be  thy  dreams...  ad. 

640  Three  children  sliding  A.W. Batson  ad. 

641  The  Light  of  Love  ...  n  ad. 
64a  From  White'sand  Will's  J.  P.  Davis  ad. 

643  Give  place,  you  ladies  Wm.Stephens  ad. 

644  Spanish  Serenade  Edward  Elgar  3d. 
643  Go,  happy  rose       ...        P<  »»•«  3d 

646  Soft,  soft  wind     .     C.  V.  Stanford  ad 

647  Sing  heigh  ho  — 

648  Airly 


678  The 

679  Evening  Reat 

680  The  Nightingale 
63 1  Good  Advice  ... 
63a  The  Storm 

683  Autnmn  Song  ... 

684  The  oak  tree  ... 
683  When  Flora  decks 

686  1  think  on  thee  in  the  night  E.  Fedarb  id 

687  The  evening  wind    Fred.  J.  Harper  3d. 

688  To  daisies,  not  to  shut  so       Davis  2d. 

689  Beauty  ariae    K.  J-  ^>'e  3d. 

690  It  was  a  lover  ...       Charles  Wood  3d. 

691  Sweet  thrush    J-  Danby  3d. 

69a  Sunshine    L-  Spohr  ad. 

693  Evening    »»  "d. 

694  Let  me  wander  ...  »  ad. 
693  To  the  stars    ..  ad. 

696  Resignation    ..  3d- 

697  Thoughts  of  Spring  ...  „  ad. 

698  When  evening  casta        C.  Bayley  3d. 

699  Magdalen  at  Michael  s  Gate   Boyce  ad. 

700  Queen  of  fresh  flowers      King  Hall  id. 

701  Gentle  steep  ...  H.  W.  Schartau  3d. 
70a  So  sweet  a  kiss      George  Sampson  3d. 

703  A  wet  sheet  and  a      ...    Gladstone  6d. 

704  On  a  hill  there  grows         Stanford  ad 

705  Like  desert  woods    ...  » 

706  Praised  be  Diana     ...  .. 

707  Cupid  and  Rosalind  ...  „ 
7*8  O  shady  vales   ., 

709  The  Shepherd  Doron's  Jig  ,, 

710  The  merry  month    ...    T.  Rogen 

711  O  mistress  mine  ...  J.  F.  Bridge 
71a  The  shepherd's  choice  A.Thomson 

713  Come,  tuneful  friends  C.  H.  Lloyd 

714  O sing anto my roundelsy  S.Wesley 

715  Go,  lovely  rose!  ...  Arthur  Berridge 

716  A  lament  ...  RobinH.Lesse 

717  The  Watchman  

718  The  Starlings    ...  » 

719  Hunting  Song  

720  The  Shepherd's  Elegy  A.Thompson 

721  Holiday  In  Arcadia  m 

722  The  Haven      ...    Joseph  Barnby 

723  The  Harvest-lesst     ...  A.  R.  Gaul 

724  The  last  load  .. 
723  Soog  of  night  .. 
726  O  lovely  May  .. 

7»7  The  Hag  

728  Stay,  sweet  day 
719  Who  ia  Sylvia  ? 
730  The  Shepherd's 


Wo. 

C.  V.  Stanford  ad.    73a  Mary  Morison ...      —  G.H.Ely 
Jd.     733  Viva  Sempre     Baldassare  Donato 
734  Chi  la  gagliarda       .,  „ 
733  Soft,  soft  wind   J .  R.  Dear 

736  Lie  down,  poor  heart  F.  C.  Wood* 

737  How  sweet  the  moonlight  Evans 

738  A  red.  red  rose...  J.  Varley  Roberta 

739  I  prithee  send  me  back  my 

740  EveoingHymn 

74 1  Gather  ye  rosebuds  ,, 
74a  The  loyal  Lover 

743  The  Butterfly  ,. 

744  Good-night  ...  R-O. 
743  The  Song  of  Victory  H 

746  Song  of  the  Silent  Land  E 

747  Upon  my  lap  my 

748  The  Widow  Bird     Charles  Wood 

749  Evening  Breeaea  G.  R.  Vicars 
730  There  rolls  the  deep  CH.  H.  Parry 
751  Shall  I,  wasting  in  despair  G.J.  Blvey 

73a  Onaway   Godfrey  Pringlc 

733  God  prosper  him— our  King  J. Barnby 
754  Invitation  to  mirth  Prank  Adlam 
753  The  Fortune-teller'a Song  E.  Faning 
736  la  not  that  my  fancy's  C.  H.  Lloyd 
757  Cherry  ripo    ...       A.  H.  Brewer 
738  Waken,  lords  and  ladies  gay  „ 

759  Songs  of  our  land  A.  A.  Needtiam 

760  West  winds,  no  I    W.  McKendrkk 

761  When  daffodils  begin  Wareinr 
76a  Hurrah  I  hurrah  for  England  Bridge 

763  Hymn  to  Music         Dudley  Buck 

764  Coronation  Song  Eaton  Faning 
763  Sincetbou.OfondestC.H.H. Parry 

766  Music,  when  soft  voices  die  ,, 

767  How  sweet  the  answer  ,, 

768  What  voice  of  gladness 

769  Whether  men  do  laugh 

770  Tell  me,  O  love  ... 

77 1  Follow  your  saint    —  ■> 
771  Love  ia  a  sickness  ... 

773  His  Majesty  The  King  F 

774  Rest  thee,  my  little  one  T 
773  The  sea  hath  many  CH.  H 

776  Turn  all  thy  thought*  ., 

777  Every  sweet  with  sour  is  Berridge 

778  God  save  the  King  ...  J.  P.  Bridge 

779  Huntsmen's  Chorus   Weber 

780  Mark,  when  she  smiles  C.  H.  Lloyd 

781  Thomalin.  why  sytten  ? 
781  Sweet  day  so  cool    E.  C.  Balrstow 
781  The  Daisy    H.  Clarke 

784  When  love  and  beauty  Sullivan 

785  Wreaths  for  our  graves 
7S6  Hunting  Song  

ad.  787  O  love,  they 

ad.  788  At  her  fair  hands 

3d.  789  Home  of  my  heart 

ad.  790  You  gentle  nymphs 

ad.  791  Come,  pretty  wag,  and  sing 

4d.  792  Ye  thrilled  me  once  ... 

id.  793  Better  music  ne'er  was 

id.  794  Victoria)    ...  ... 

id.  795  Hope   

4<L  796  At  torrents  in  summer 

id.  797  Silent,  O  Moyle  I 

ad.  798  A  Birthday  Serenade 

ad.  799  The  Union  Jack 

ad.  800  The  countryman 

ad.  B01  Love  is  enough  . 

id.  80a  All  Souls' day  ... 

3d.  803  Sunday  Morning 

ad.  804  St.  Mary's  Chapel 

id.  803 
3d. 


H.  Cowen 
T.  Facer 
Parry 


Hamilton  Clarke 


ad.  1  731  Cherry  rips 


Edward  German 
B.  Loard-Selby 
...  G.  Garrett 
...  E.German 
raking  E.  Faning 
S.  P-  Waddington 


...Parry 
P.  Alines 
Ed.  Sschs 
E.  Elgar 
J.  Seymour 
G.J.  Elvey 
A.  R.  Gaol 
C.  Wood 
G.  von  Hoist 
J.  RheinberKer 


id. 
4d. 
ad. 
id. 
iA 
id. 


807  Rhineland   

808  The  Peace  of  God   

809  The  Last  Prayer   

810  The  flower  th*t  smiles  H.  E.  Button 

811  Let  Erin  remember   L.  Di« 

Bta  To  Sylvia  ...  Guatav  von  Hoist 
81  i  The  merry  belle  of  Yule       Naj  tor 


ad. 
ad. 
ad. 
ad. 
3d. 
3d. 
3d. 
3d. 
ad. 
ad. 
3d. 
3d. 
3d. 
3d. 
ad. 
3d. 
4d. 
ad. 
td. 
id. 
Jd- 
3d. 
3d- 
ad. 
ad. 
*d. 
3d 
id. 
ad. 
3d. 
ad. 
ad. 
ad. 
ad. 
3d. 
ad. 
6d. 
6d. 
3d. 
ad. 
3d. 
3d. 
ad. 
ad. 
ad. 
3d. 
ad, 
zd. 
ad. 
ad. 
3d. 
4d. 
3d. 
3d. 
3d. 
3d. 
ad. 
id. 

3d- 
ad. 
ad. 
ad. 
ad. 
ad. 
3* 
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ROYAL  CHORAL  SOCIETY. 


Patron : 
Conductor : 


His  Majesty  The  King. 

Br  1  dob,  C.V.O. 


(Season  1913—1914.) 

There  are  no*  VACANCIES  in  the  CHOIR  for  SOPRANOS, 
CONTRALTOS,  TENORS,  and  BASSES.  Applicants  should  have 
strong  voices  or  good  QUALITY,  and  should  be  prepared  to  pass  an 
namination  in  sight-rkading.  Address,  The  Secretary,  Royal 
Choral  Society,  Royal  Albert  Hall,  S.W. 

royal"  academy  of  music. 

YORK  GATE,  MARVLEBONE  ROAD,  N.W. 

Instituted  iSaa.    Incorporated  by  Royal  Charter,  1830. 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  Thb  Dukk  or  Coknaucht,  K.G. 
Principal:  Sir  A.  C.  Mackenzie,  Mus.D.,  LL.D.,  F.R.A.M. 

Chamber  Concert,  Wednesday,  July  o,  at  3. 

Fortnightly  Concert,  Saturday,  July  17,  at  8. 

Distribution  of  Prizes,  Queen's  Hall,  Friday,  July  16,  at  3. 

Voice  Culture,  September  Examination.    Last  day  for  entry,  July  11. 

SCHOLARSHIPS  in  the  following  subjects  will  be  competed  for  in 
Vpternbcr :  Composition  (three) ;  Singing  (Soprano):  Singing  (Male); 
1'ianoforte,  Organ,  Violin,  Violoncello  (Male),  and  Harp.  Ijwt  day 
'»  entry,  August  »8.  Ross  Scholarship  for  Singing  (Female).  l-a>t 
Jay  for  entry,  September  35. 

A  Special  Course  of  Lecture-Lessons  for  Professional  Music  Teachers 
has  been  instituted,  to  be  followed  by  an  Examination  for  the  distinction 
■■>(  Associateship.    Prospectuses  for  1913-14  are  now  ready. 

Full  particulars  on  application  to 

F.  W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  ,Mj.) 
-"  Initiative,  Souihkerw,       Telephone— "  i«6b.  Western.1 
London." 


Six  C.  Ho 


Patron:  HIS  MAJESTY  THE  KING. 
:  H.R.H.  THE  PRINCE  CHRISTIAN.  K.O. 
Director : 

H.  Parry,  Bare,  C.V.O.,  D.C.L.,  M.A., 
Hon.  Sec. :  Charles  Morley,  Esq. 

The  NEXT  TERM  will  commence  on  September  ,5- 
Monday,  September  aa. 

I  Entry  Form  may  be  obtained  from 

FRANK  POWNALL.  Registrar. 


LEEDS  TRIENNIAL  MUSICAL  FESTIVAL. 

October  i,  a.  3.         4.  «9>3- 

Conuuctors  :— 

SIR  EDWARD  ELGAR,  O.M. 

HERR  ARTHUR  NIKISCH. 

DR.  H.  P.  ALLEN. 
Chorus  Master  :— Mr.  H.  A.  FRICKKR,  Mus.  Bac.  (City  Organist). 

Miss  EDYTH  WALKER,  Madame  A.  NOORDEWIER- 
REDDINGIUS.  Miss  CARRIE  TUBB,  Miss  MURIEL  FOSTER, 
Madame  P.  de  HAAN-MANIFARGES.  Miss  PHYLLIS  LETT, 
Mk.  JOHN  COATES.  Mr.  GERVASE  EI.WES.  Mr.  VAN  ROOY, 
Mr.  ROBERT  RADFORD,  Mr.  THORPE  BATES.  Sot  o  Pianist  : 
Madam*  TERESE  CARRENO.  Soto  Violinist:  Mr.  MISCHA 
F.LMAN. 

THE  LONDON  SYMPHONY  ORCHESTRA. 

Chorus  of  360  voice*  chosen  from  singers  in  Leeds,  Bradford,  H  udders- 
field,  Halifax,  Dewsbury,  Batley,  Motley.  Wakefield,  and  various  other 
places  in  the  West  Riding  of  the  County  of  York. 

The  Area  of  the  Town  Hall  is  being  re-seaicd  with  comfortable  stalls. 

To  be  included  in  the  Ballot,  Subscriptions  must  be  paid  not  later 
than  Saturday,  July  5,  191 3 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

Examination  Regulations,  List  of  College  Publications,  Lectures,  &c, 
may  be  had  on  application.  __   „ 

Kensington  Gore.  S.W. 


For  further  detailed  particulars  see  programme,  which  can  l»e  had  free 

I 

CHARLES  F.  HAIGH,  Secretary. 


etl  par 
eChie 


f  Mi 


on  application  to  th 

Festival  Offices  :  14.  Great  George  Street,  Leeds. 


Hers  and  to  the  Festival  Office. 


H.  A.  HARDING,  Hon.  Sec 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C. 
Established  by  the  Corporation  of  London. 
Principal:  LANDON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE  LESSONS  are   given  in  all    musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing. 

""WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.    Prospectus  and  Syllabus  of  Local  "centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 
H.  SAXE  WVNDHAM.  Secretary.   Tel.  1943,  Holbom.  


UNIVERSITY  OF  DURHAM. 

Examinations  for  degrees  in  Music  are  held  as  follows :— Matriculation, 
April  and  October  ;  First  Mus.  B.,  March  and  September ;  Final  Mus.  B. , 
and  Mus.  D.,  September  only.  .  . 

For  particulars,  apply  Secretary  of  Examinations,  University  Office. 
Durham.    Copies  of  former  Examination  Papers,  is.  per  set.  

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC. 

Patroness:  Her  Majesty  Qvmn  Alexandra. 
President  :  Sir  W.  H.  Houldsworth.  Bart.,  LL.D. 
Principal:  Dr.  Adolih  Brodsky. 

NEW  TERM  began  Tuesday,  April  ».  1913.. 
Special  Houses  of  Residence  recommended  for  Students. 
Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year.  £m,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £,$.  . 
Systematic  Course  for  the  Training  of  Teachers  included  w 


curriculum. 

The  Prospectus,  with  Scholarship  information,  Diploma 
and  Entry  Forms,  on  application. 

New  Professor  of  Singing — Miss  Marie  Brema. 

STANLEY  WITHERS,  Registrars 


MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Houldsworth,  Bart. 
Principal :  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  trie 
Leipsic  Conservatonum).    Sixty  Professors. 
All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Operas,  Lectures,  RecitaU,  Chamber  and 
Orchestral  Concerts.    Prospectus  from  the  Secretary.  Albert  Squar- 


M 

A 


yKOLIAN  HALL,  NEW  BOND  STREET,  W. 

CCHUMANN  PIANOFORTE  STUDIOS(Regd). 

O  Complete  training  for  Pianists 

On  the  Authentic  Traditions  of  the  Schumann  School. 
Principal : 

ME.  AMINA  GOODWIN. 

Staff  of  teachers,  trained  in  the  Schumann  Method.  (Visiting 
Lessons  by  Sub-professors  can  be  arranged.)  Interviews, 
Tuesdays,  1  a  to  1,  or  by  appointment. 

SCHOLARSHIP, 

entitling  the  holder  to  one  year's  free  tuition  u^er  Mme.  Amina 
(ioodwin.  will  be  competed  for  on  July  .a.  Open  to  cand ,. lates 
of  either  sex  under  23  years  of  age.  For  prospectus  and  lull 
par liculars  apply  Secretary.  

"UNIVERSITY  OF  MANCHESTER. 

FACULTY  OF  MUSIC. 
The  Prosocctus  containing  full  information  as  to  the  courses  of  study 
for  .he  MusT.  and  Mus.D.  degrees  will  be  forwarded  on  application  to 
the  Registrar.  A  "  Hargreaves  Exhibition  to  the  value  of  ! Thir  y 
Pounds  per  annum  is  awarded  on  the  results  of  the  first  Mus.  K 
examination.  Under  the  new  regulations,  graduates  of  other^ »W~ved 
Universities,  who  fulfil  the  requirements  of  the  syllabus,  may  qualify 
for  the  degree  of  Mus.  D. 
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VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  tbe  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  i8ot. 
iS,  Bukin  Stbbst,  Oxford  Strbbt,  Lcwdoh,  W. 
President :  Thb  Morr  Hon.  Ths  Mabovis  or  Angi.bsbv. 
Principal:  J.  H.  Lsv/ts,  D.CL,  F.E.I.S.,  Mux.  Doc 
Chairman:  J.  M  Bbntibv,  Mus.  Doc. Cantab.,  Hon.  F.R.A.M. 
II  jr..  Director  of  Studies:  Ckubcmim.  Siai.av,  Mu*.  Doc,  F.I.G.C.M. 
Hon.  Sec:  Gso.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  K.I. G. CM. 

Metropolitan  Examinations  in  all  subjects,  including  tbe  Diplomas  of 
AV.CM.,  L.V.CM.,  F.V.C.H..  also  for  the  Teachers'  Professional 
Diploma  in  tbe  Art  of  Teaching,  Ju.y,  and  December. 

Local  Tbeorerical  Examinations,  J  u  ly,  and  December. 

Practical  examinations  are  now  being  held  at  tbe  various  Centres. 

Gold,  Silver,  and  Bronte  Medals  are  offered  far  Competition. 

Local  Secretaries  required  for  town*  not  represented. 

AH  conuntuiications  lo  be  addressed  as  usual  10  tbe  Secretary,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C 


A  FINE  MODERN  VIOLIN. 

Made  entirely  by  W.  E.  Hill  and  Sons. 


£y  U R  Instruments  have  for  long  been   recognised  la- 
the finest  examples  of  modern  work,  and 


founded   on  the 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 


Inctxporsisd  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap.  exxxi.,  f  a>. 

President :  Thb  Vbbv  Rbv.  Thb  Dban  op  Bristol,  D.D. 


Chairman :  Tbe  Rev.  Noxl  A.  Bosavia.Hi.nt,  M.A.Oxon.,  L.I.G.C.M. 

ASSOCIATE  (A.I.G.CM.),  LICENTIATE  (L.1.G.CM.),  Fl 
LOWSHIP  (F.I.O.CM.)  EXAMINATIONS   in  London  and  ai 
1  Provincial  Centres  in  July,  and  Deceoiber. 


COMPETITIONS  FOR  1913. 
A  SrLVBX  Mboal  for  the  best  simple  Magnificat  and  Nunc  Dimittrs. 
A  Silvbk  Mbual  for  the  best  simple  March  for  Organ  (Pedal 


U.V 

Mbdai.  for  the  best  Vesper  Hymn. 
Medal  for  the  best  Carol. 
Mbdal  for  the  best  I 


GUILD  GAZETTE  (Qcaktbblv) 


Twori 


REGISTER  OF  ORGAN  VACANCIES. 
(Members)  have  the  fbbb  use  of  the  Register  of  Vacant 


Calendar  (mttU)  and  further  information  of  Dr.  LEWIS,  Warden, 
]\  !>;!  rr  -.Street,  I,o:iJ.jn.  W. 

MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OK  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 
Author  of 


at  a 


we  are 

Violin, 

perfect  types  of  the  great 

These  Violins  are  made  throughout  in  our 
None  bat  carefully-selected  and  seasoned  material,  and 
highly    skilled    workmanship,    are    employed    in  their 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

S»U  VMin  and  Bm  Maktn  f  ff.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o,  NEW  BOND  STREET, 

LONDON.  W. 


THE  OLD  FIRM. 


:  guide  to  singing  in  English."— "Lancelot,"  in 


"The  most  cc 
tbe  Re/em. 

"  One  of  tbe  sanest  of  sane  expositions.  "—Mutual  Co'Ur,  A*.  >'. 

"One  step  nearer  to  the  ideal."-- Re/erteV'  Lancelot"). 

"  Is  a  reliable  expert  in  all  branches."— Gemttertmetam. 

"A  magnificent  guide  lo  both  teachers  and  students."—  t  .<  i/n  . 
Mining  A'ewt. 

"  Do  not  hesitate  to  commend." — Gtatevw  Herald. 

"Well  up  and  enthusiastic  in  his  subject,  which  he  handles  in  a 
masterly  manner.  His  technical  knowledge  is  minute,  wide  and 
accurate :  what  be  has  to  say  is  well  worthy  of  consideration  by  public 
singers  and  music  teachers." — Aberdeen  Free  Prett. 

'  Has  bad  exceptional  opportunities  of  studying  bis  subject.  .  .  . 
Common  .sense  in  all  he  utters '  -  l.itdt  Mtrcmry. 

"  Is  an  acknowledged  authority.  .  .  ."—  H  etlem  Mrrninf  A'ewt. 

"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  one 
Vn  iws  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
Breare,'—  "Counterpoint,"  in  the  Newcattle  JnrnaL 
Further  fren  O/iuiamt  M  atflicatiea. 

Address:  "Hbkalp"  Builimxgs,  Habbogatb, 

or  in,  Nbw  Bond  Stxxst,  w. 


lly  far  the  Sale  of  Musical  Property. 

TV/TESSRS.  PUTTICKA:  SIMPSON,  Auctioneers, 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERS  FIELD. 

TWO  COLD  MEDALS. 


PIANO  PEDALS. 

EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD'S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

red. 


,  W.C.  hold 

MUSICAL  INSTRUMENTS  on  or  about  the 
Sales  of  Musical  Libraries.  Music  Plates,  and  Copyrights.  Trade  Stocks, 
Manufacturers'   Plant,   Ac,   are   held  as 
Valuation,  for  Probate  or  Legacy  Duty,  or  for  Public  or 


Correct  relative  petition  of  Keys  and  Pedals  gui 
Gives  a  perfect  touch  and  repetition. 
Does  not  injure  the  most  delicate  Piano,  all  p*rtt  <>' 
action  being  I*"  perfectly  (rre. 
Pedals  can  be  instantly  renKived. 
°f  1     I>oe*  not  alter  the  Piano  touch. 

Every  Attachment  made  ^MuaUy  in  out  own  Factory. 


NORMAN  &  BEARD,  Ltd., 61  Bernkks  St.,  Londom.W. 
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PROFESSIONAL  NOTICES. 

MR.  ARTHUR  GIDDINS 

(TENOR).  SoloiM  Manchester  Cathedral. 
Address:  It,  Duncan  Road.  Sladc  Lane,  Longsight,  Manchester. 

A.  IIUNSTON  TAYLOR 

(COMPOSER  AND  VOCALIST). 
VOlCE-l'RODtCTION,    TONE-PLACING,    AND  SlNCING. 
TERMS  MODERATE. 

MR.  FRANCIS  GLYNN 

(B.A.  Oxon.),  English  Tenor. 
Oratorio,  Cantata,  Concerts,  At  Homes,  &c 
Address:  The  Close,  Stratum  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  Glynn,  Stratton  St.  Margaret 

Studio :  14,  Hanover  Street,  Regent  Street,  London,  VV. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 

Director:  Mr.  JAMES  BATES. 

SOLO   BOYS  for  Oratorios,  Festival  Services,  Concerts ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasional 
■»  permanent  engagements.     Address,   E.   B.  Golding,  Secretary, 
6,  Blomneld  Crescent,  Hyde  Park,  W. 

Telegrams:  "  Musicomane,  London."  Telephone:  490  Mayfuii. 

MR.  SAMUEL  MASTERS 

(TENOR). 

"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  British  Isles,  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power,  and 
bis  artistic  singing. "—Kingston  Musical  Courier. 

Telephone:  613  P.O.  Kingston. 
Address— 8a,  Station  Buildings.  Surbiton. 

Musical  Rbvisbk  to  Messrs.  Novbllo  fob  Twbntv-bicht  Ybars. 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 
as  tu  most  suitable  publishers  for  various  styles  of  composition. 
H.  ELLIOT  BUTTON,  "  Harewood,"  Ardwick  Road, 

Hampstead,  N.W. 
Reference  to  the  following  composers  kindly  permitted  : — 
C.  Hubbrt  H.  Parry,  Bt.,  CV.O.,      Sir  Edward  Elgar,  O.M., 
Sir  Fkbdbkick  Bridge,  C.V.O.,          Dr.  Walpord  Davibs. 

MR.  MONTAGUE  BORWELL 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

fUr(  MntrririTB  UnvWiti\             CHOPRA  NOV 

1*4,  WALM  LANE,  CRICKLEWOOD,  N.W. 

DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc.  Oxon.,  F.R.C.O. 
Address: 

Melbourne  House,  Huddersfibld. 

MR.  ANDERSON  NICOL 

fl  KKCiU  \ 

Reg*  to  announce  his  return  from  Italy  and  Germany,  where  he  has 
been  fulfilling  Operatic  and  Concert  engagements,  following  on  a  ten 
months'  concert  tour  in  Australia.  Available  fur  the  concert  season  of 
«9'3-t4-   

"  Be  first  mentioned  Mr.  Anderson  Nicol.  The  artist,  who  last  night 
appeared  for  the  first  time  in  Gertnanv,  came,  sang,  and  conquered. 
The  '  Romance  of  Radames '  was  heard  with  wonderful  intonation  and 
phrasing.  The  voice  is  pure  lyricr  the  high  notes  dauling  ;  one  will 
seldom  have  m-t  with  such  brilliant  material.  Strenuous  applause 
Mlowed  this  artistic  feat  so  that  the  Romance  had  to  be  repeated. 
With  the  '  Grail  Song  '  (Lohengrin),  Herr  Nicol  had  such  a  success  that 
it  came  to  frantic  ovations,  and  the  artist  had  to  appear  innumerable 
times  defore  the  public.  We  hope  soon  to  have  the  opportunity  to  hear 
Herr  Nicol  again  ;  perhaps  it  is  possible  to  hear  this  Caruso-rival  during 
the  coming  season  on  the  stage  in  one  of  his  best  parts." — Ntutsttr 
Amtigtr,  Mains. 

"The  part  of  Alfredo  had  an  ideal  interpreter  in  Signor  Anderson 
Nicol,  who  in  addition  to  being  the  possessor  of  a  voice  of  the  most 
beautiful  tenor  timbre,  with  brilliant  top  notes,  also  displayed  splendid 
histrionic  powers."—//  Steolo. 

8,  Buckingham  Mansions,  Golder's  Green,  London,  N.W., 
or  the  Principal  Concert  Agents. 

MR.  CHARLES  TREE. 

"  Eli;ah."  Perth,  Dec.  18,  ioi».— "Of  the  soloists  Mr.  Tree  was  a 
giant  amtng  dwarfs.  To  hear  him  is  to  wonder  that  such  a  wealth  of 
tone  can  come  from  the  human  voice.    This  was  an  interpretation 

equalled  only  by  Mr.   ,  who  in  his  day  was  the  ideal  Elijah.  All 

that  he  did  was  invested  with  a  musical  significance  one  expects  from 
him. " — Constitutional. 

Vocal  Recital  Glasgow,  Oct.  i«,  1912  — "  After  listening  to  songs 
by  Mozart,  Faure,  Korbay,  &c,  one  was  impressed  not  only  with  his 
natural  means  of  expression,  but  also  by  the  skill  with  which  he  used 
them,  and  bis  unerring  perception  of  the  true  inward  meaning  of  songs 
widely  diverse  in  mood  and  style." — Citiztn. 

Weston.  May  10,  1913. —  Perhaps  the  finest  (as  he  certainly  is  the 
most  naturally  dramatic)  baritone  of  the  day  ;  he  had  an  enthusiastic 
reception,  for  did  be  appear  here  weekly,  neither  time  nor  custom  could 
ttale  his  infinite  variety.  He  sang  with  all  the  glorious  open  tone  and 
consummate  gift  of  expression  which  have  made  his  fame." — Mercury. 

"How  to  procure  Ease  of  Voice-Production,"  by  Charles  Tree. 
Published  by  Joseph  Williams.    May  be  ordered  at  any  Muiic-shop. 

Dates,  Terms,  &c,  so,  King  s  Road,  Sloane  Square,  London. 


-L/  who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diplomas  of  F.LC.M.,  L.Mus.L.C.M.,  A.R.C.M.,  F.R.CO.,  and 
L.K.A.M.  Gold  Medals,  Silver  Medals,  Scholarships,  Prires, 
"  Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  tight  hundred  and  sixty.  Dr.  Allison  is  quite  willing  to  teach 
those  who  neither  require  nor  desire  to  pass  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondents  anyw  here.  Personal  instruction  in  Theory,  Singing, 
Organ,  and  Pianoforte.    Cambridge  House,  68,  Nelson  St.,  " 


REVISION  OF  MUSICAL 

IV    Dr.  Horton  Allison, 


COMPOSITIONS. 

MuvD.  68,  Nelson  Street,  Manchester. 


L.R.A.M.  (PAPER  WORK). 


M 


R.  E.  H.  BIBBY  (Mus.  Bac,  LR.A.M.,  A.R.C.M.) 

has  SPECIAL   CORRESPONDENCE  COURSE  " 


for  the 

Form  and  Teaching' 
at  the  L.R.A.M.  Exams. 

LATEST  SUCCESSES  :— 
L.R.A.M.  EXAMS.,  1910.1a.— 38  Correspondence  Pupils  successful. 
(Xmas,  1913  :  ta  Successes  out  of  13  Entries.) 
Address,  c/o  Forsyth  Bros.,  Deansgate,  Manchester. 

MR.  BIBBY  also  gives  PERSONAL  Lessons  in 
the  PRACTICAL  and  PAPER  WORK  portions  of  the 
LR.A.M.  and  A.R.C.M.  EXAMS,  at  his  Manchester  Studio. 
Address  as  above.  

MR.  CLIFTON  COOKE  teaches  the  traditional 
Italian  method  (Manuel  Garcia)  and  accepts  only  approved 
voices.  A  Scholarship  value  jfiioo  is  offered  for  Opbm  Competition 
annually  in  May.  Particular  on  written  applicatioi 
Rloomsbury  Street,  New  Oxford  Street,  I/indon,  W.C. 


VIGGO  KIHL 


(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  &c 
Concerts  and  At  Homes. 
Tht  Timts  says:  "His  interpretations,  while  they  remain  entirely 
'  and  straightforward,  have  a  charm  and  individuality  of  their 

A  few  VACANCIES  for  PUPII-S. 

Vicco  *kTml'  c/o  Novello  &  Co.,  Ltd., 

160,  Wardour  Street,  W. 


Work 


DR.  WILLIAM  A.  HALL,  Mus. D.  Oxon.  (1909), 
F.R.CO.,  specialises  in  the  PREPARATION  for  UNIVER- 
SITY DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  personal  lessons  in  Pianoforte,  Singing, 
Harmony,  Counterpoint,  &c,  at  7,  Lansdowne  Road,  Tottenham,  N. 

DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
F.R.C.O.,  Author  of  "  Examination  Questions  and  How  to 
u— » "  (Novellos  Primers,  No.  70),  COACHES  for  a'J  Musical 
rsonally  and  by  correspondence. 

308  Successes,  including : — 
A.R.C.O.  Paper  Work      ..    $1 ;  Organ  Work  . .       ..  34- 
F.R.C.O.     ,,     „        ..   $3  i     11 _  il    ••  :;nV- 
(F.R.CO.  "  Lafontaine"  Prire  hvitt,  and  "  F.  L  Sawyer"  Prtxe.) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  43. 
FINAL  MUS.  BAC,  Oxford  and  Durham  ..17. 
MUS.  DOC,  Oxford.  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC.  and  MUS.  DOC  EXERCISES   ..      .  -..'S. 
(Special  sets  of  papers  in  Composition,  fully  covering  "  Exercise"  Work.) 
Also  many  successes  in  A.R.C.M.,  L.R.A.M.,  L.Mus. 
and  A. Mus.,  &c,  &c 
DURHAM  EXAMS.,  Sept.,  191a,  three  in  "Final," one  in  "First.' 
OXFORD  EXAMS.,  Nov.,  191a,  one  in  "  Final,"  one  in  "  First." 
MSS.  arranged  and  revised. 

48,  Braxted  Park,  Streatham,  S.W.   Telephone:  487  Streatham. 
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TV/TISS  H.  HEALE  COACHES  for  all  EXAM- 

1V1    INATIONS  In  MUSIC  (at  private  residence  or  at  West-End 

studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration ''Teaching,"  Modulation,  Transposition,  4c    For  terms,  &c, 
apply  Dunraveo  House,  41.  Albert  Bridge  Road,  S.W. 

T\R.  ARTHUR  S.  HOLLOWAY,  Mus.  D.  Oxon., 

M-J    13,  Roseleigh  Avenue,  Highbury,  N., continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.    Music  oi 
any  description  revised  or  arranged.    LESSONS  in  COMPOSITION 
by  post  if  desired. 

T\YL  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Doc. 

X — *    Toronto,  teaches  Harmony,  Countet  point,  and  all  Theoretical 
Subjects  by  Postal  lessons.— Successes  at  all  examinations— Pieces 
analysed— MSS.  revised  for  publication,  Ac  —Also  Personal  Lessons.  - 
For  terms,  &c,  apply,  106,  Haverstock  Hill,  London,  N.W.  "Phone: 
514  Hampstead. 

LICHMELD  CATHEDRAL  CHOIR. 

There  will  be  a  VACANCY  in  August  for  a  Leading  Boy.  Candidates 
must  have  very  good  voices,  and  be  good  readers  of  music,  and  should 
be  between  q  and  t  j  years  old.    Bucird.  lodging,  education,  and  medical 
attendance  free.    Apply,  Rev.  M.  Hardey,  Sub-Chanter,  The  Close. 
Lichfield. 

ALL  SAINTS',  MARGARET  STREET, 
CHOIR  SCHOOL. 

There  will  be  a  trial  of  BOYS'  VOICES  on  Thursday.  July  10,  at 
ip.ra.    For  particulars  and  forms  of  admission,  application  should  be 
made  to  The  Precentor,  Rev.  R.  Shedden.  64.  Margaret  Street,  W. 

bl.  MILriA.El,b  CULLliOli,  lt/NHUK) 

WELLS. 

There  are  VACANCIES  for  PROBATIONERS  in  the  above  Choir, 
to  be  filled  up  liefore  1  be  end  of  July.    Sons  of  gentlemen  (9 — tt)with 
g^jod^  voices  aie  rei|uircd.     For  particulars,  apply  to  the  Rev.  The 

pvR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 

i-J  porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.    18,  Bemers 
Street.  Oxford  Street.  W. 

DR.  LEWIS'  TEXT-BOOKS : 
"  Harmony."   (3  vols.)  5s.each.net. 

"CoUNTRKIIllNT."  5s.net. 

"  DoUBI.R  CoVNTBkri'UNT  AND  Canon."    5*.  net. 
"  Fugub."    is.  6d.  net. 
"  lumRI  or  Music."  jv6d.net. 
"  Dkviloi'MBst  or  Anglican  Church  Music."  is.  net. 
"  Pronouncing  Vocabulary  ok  Musical  Trrms."  6d.  net. 
"  Dictionary  or  Musical  Trrms."  od.  net. 
"  Matrrial  or  Mrlodv."   3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15s. 

DUKE  OF  NEWCASTLE'S  CHOIR  SCHOOL. 

There  will  be  a  VACANCY  for  Chorister  in  August.    Boy  wanted, 
age  9  to  ii,  with  good  voice  and  correct  ear.    Board  and  education. 
Parent  s  fee.       per  annum.   Trial  of  voices  about  middle  of  July.  For 
particulars,  address  Organist.  Clumber  Park,  Worksop. 

CT.    GEORGE'S    CHOIR    SCHOOL,  PARIS 

O    (English  Church).  -  FOUR    CHORAL  SCHOLARSHIPS 
VACANT   September.    Sound  education  given.    Full  particulars  from 
the  Choirmaster,  Horace  A.  Hawkins,  F.R.CO.,  A.R.C.M..  7,  Rue 
Augusta  Vacqucrie. 

pOMPLETE    MUSICAL  EDUCATION.— 

>w    Bachelor  of  Music,   M.A.  and  F.  R.C.O.  (married),  receives 
resident  pupils.    Organ,  Piano,  Singing,  Harmony,  Counterpoint,  Ac 
Good  Organ  in  house.    South  Coast.     Recent    success,  A.R.CO., 
January,  1913.    Terms,  inclusive  of  board  and  tuition,  .£54  per  annum 
(3  terms  of  12  weeks).      Applications  received  now   for  September. 
Apply,  C.  E.  de  M.  Lcathet,  3,  Goda  Road.  I.itllehampton. 

f^ONTRALTO  WANTED,  for  Quartet  Choir  of 

v.-.    American  Church,  Nice.    October  4— May  31.    Salary  £9  per 
month.  J.  W.  Potter,  c/o  Novcllo  &  Co.,  Ltd.,  160,  Wardour  Street.W. 

A  LTO  Voice  WANTED,  for  Deny  Cathedral 

-   V    (Anglican).    £15  a  year.    Sundays  and  Festivals.    Send  testi- 
monials, slating  age  and  occupation,  to  Dean,  Deanery,  Londonderry. 

]\,TR.  DAVID  MACKENZIE.  L.R. A.M. —  Lessons 

1VA    in  Singing.   Vocal  Coach.  Arthur  Thompson,  Esq.,  F.R.A.M. 
(Professor  and  Examiner.    KovaJ  Academy  of  Music),  writes:  "An 
admirable  Teacher,  welt  and  variously  equipped  10  impart  instruction  in 
a very  difficult,  art."    Fur  appointments,  (4c,  write,  Brcitkopf  Studio*, 
54,  (treat  Marlborough  Street,  1  ondon,  VV. 

\\/ANTED,ORGAN  1ST  and  CHOIRMASTER.— 

V  V     Church  of  England  in  Canadian  town.    Fair  field  for  vocal  and 
instrumental  instructor.  Address:  Vcn.  Archdeacon  Forsyth,  Chatham, 
New  Brunswick,  Canada. 

T    R.A.M.,  AR.C.M.— Arthur  Mangelsdorff. 

1  -  ■     Specialist  in  Coaching  fur  Pianoforte  Diplomas.   Postal  and 
Personal.    Excellent  Results.    485,  Coventry  Road,  Birmingham. 

f^RGANIST  AND  CHOIRMASTER  WANTED, 

V_y    for  Evangelical  Church  in  a  Riviera  Health  Resort,  for  Winter 
Season,  from  second  Sunday  in  October  till  end  or  May.    Must  1*  a 

Aft                                                                                •                                     •  .              ft    _            ■                                                 -                                -  . 

thoroughly  competent  musician.      Bright,   hearty  serv.ee>.  Apply, 
giving  references,  Chaplain,  Schweizerhau*.  Davos  Platz, 

VfISS  F    HELENA  MARKS  PREPARES  for 

JLVA     L.  R.A.  M.  and  other    Examinations.    Pianoforte,  Harmony, 
"  Form  and  Teaching."  Jv,c.  Lesvms  (oral  or  by  correspondence).  Pupils 
received   and  visited  for   ihi-  Pianoforte.      Many   recent  successes, 
L.R.A.M.,  &c.  Pianoforte  Classes,  10.  Mathrson  Kd..  West  Kensington. 

pvRGANIST  (Assistant)  WANTED.  S. E. district - 

V_y     No  salary,  but  practice  large  organ.    One  with  Tenor  Voice 
preferred.    Age  not  over  70.     Letters  only.     G.,  367,  Coldhaibour 
I^tne,  London. 

"PlR.  H.  H.  L  MIDDLETON,  Mus.  D.  (Dubl.), 

LJ  F.R.CO.,  L.R.A  M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING    FOR    DEGREES.      L.R.A.M.,    18071913,  ONE 
HIJSJDKKD    \ND  TWKNTV.SKVFN  SITCCKSSf'S  •  \  RCM 
1397.1911,   THREE  HUNDRED  AND  THIRTY. FOUR  SUC- 
CESSES.   Equally  good  results  in  R.C.O.  and  other  Examinations. 
Address.  Thornleigh.  6,  Elm  Park  Road,  Finchley,  N. 

T7XPERIENCED     ORGANIST    OPEN  TO 

JL-r    DEPUTISE  August  and  Seplemlwr.    Warren  Tear,  44.  Telford 
Avenue.  Streatham  Hill,  S.W. 

/^VRGANIST  OPEN  TO  DEPUTISE,  September 

V_/    and  October.    University  man     Sunday  services,  weddings, 
recitals,  Ac.    Early  application,  F.R.CO.,  Mathew  Bros.,  58,  Upper 
Thames  Street,  E.C. 

1V|R.  H.  SCOTT-BAKER,  AR.A.M.,  L.R.A.M. 

1V1    A.R.CO.      Composition,   Pianoforte  playing.  Bosworth's 
Studios,  8,  Heddon  Street.  Regent  Street,  W. 

13ERCY   WOOD,   Mus.    Bac.   Oxon.,  F.R.C.O., 

A      Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.R.C.O. 

RECENT  SUCCESSES :  163  Correspondence  Pupils  have  passed 
F.R.C.O.  or  A.R.C.O.  RECENTLY  as  follows: 

108  A.R.CO.  (Paper  Work).      55  F.R.CO.  (Paper  Work) 
I.arge  numlxrr  of  successes,  lx>tb  F.R.CO.  and  A. R.C.O.  Paper 
Work,  in  January,  ion.  1913,  igu,  1010,  and  1909. 

Both  F.R.C.O.  Prizes  ("  Lafoniainc'  and  "Turpm"),  January,  191*. 
14  A.R.C.O.,  July,  1911.           6  F.R.CO.,  July,  191a. 
15A.R.CO.,  July,  1911.          10  F.R.CO.,  July,  19H. 
nA.R.CO.,  July,  1910.          it  F.R.CO.,  July,  1910. 
la  A.R.CO.,  July,  191-9.            5  F  R.C.O.,  July,  1909. 
8,  Harley  Road,  Harlesden,  London,  N.W. 

A     VALUABLE   ORGAN    SCHOLARSHIP  is 

1~\    OFFERED  at  a  Publit  School  to  suitable  Boy  of  about  16,  able 
to  help  with  the  music  of  the  SchooL    Must  txr  able  to  play  piano  and 
organ  fairly  well.    Would  suit  Ixjv  from  Cathedral  choir  wishing  to 
finish   bis  education.    Exceptional  privileges.    Apply,  "  Assistant," 
c/o  Novellu  S;  Co.,  Ltd.,  160.  Wardour  Street,  W. 

BARNES  OPERATIC  AND  DRAMATIC 
SOCIETY. 

Musical  Conductor  Required  for  Chorus  and  Orchestra.  Apply, 
staling  terms,  experience,  and  qualifications  (next  production  Deer.). 
10  Walter  Ranvin,  Hon.  Secretary.  7,  Mad  red  R<«d,  Barnes,  S.W. 

JHE  REVISION  of  VOCAL  AND  INSTRU 

A       MENTAL  MSS,  is  undertaken  by  a  well-known  sonc-wnter  ami 
experienced  musical  critic.    Terms  moderate.     Herbert  H.  Nelson, 
if.  Alwyrie  Koad.  Canonbury,  N. 

THE 

"DECHSTEIN  HALL  STUDIOS,  32, 34, 36,  38,  and 

ID    40,  WIGMORE  STREET,  W.,  are  specially  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro- 
viding a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  separate 
Lavatories  lor  Ladies  and  Gentlemen  on  every  floor,  also  comfortable 
Lounges  for  waiting.    The  Studios  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horizontal  Grands  in  every  Studio,  &c,  Ac. 

'THE  BECHSTEIN  HALL  STUDIOS  are  in  the 

A      centre  of  tendon's  musical  life,  known  by  everybody,  and  already 
used  by  over  a  hundred  of  the  moil  eminent  London  and  Provincial 
Professors  of  Music 

XHE  BECHSTEIN  HALL  STUDIOS  are  let  by 

A      the  year  for  exclusive  use,  or  by  single  days,  the  charges  being 
vsry  reasonable  and  inclusive.    Applications  should  be  addressed  to  :— 
Thr  Manaork.  40.  Wigmore  Street,  London.  W. 

/~"\RGANS   (New  and  Second-hand)  for  SALE. 

V-^    Various    pri^e^.    Instruments  built    (or  Church  or  Chamber 
from  ^50,  on  up-to-date  principles,  at  Bed  well  *i  Sons,  Cimbridgv 
Organ  Works,  Cambridge. 

/"*  HURCH   ORGANS,   built   partly  with  sound, 

V-'    secorxl-band  materials.    Inclusive  prices,  including  carriage  anil 
erection  (if  desired),  from  jfisoo.    For  particulars,  &c.  address,  Norman 
Ji  Beard,  Ltd.,  61.  Berners  Street,  London,  W.  (Organ  Builders  19 
H.M.  The  King). 
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CHURCH  ORGANS,  recently  built,  Two  Manuals, 
complete  compass,  1  a  and  ii  slops,  latest  improvement*,  tubular 
pneumatic  pedals.  Guaranteed.  Richardson  &  Sons,  Central  Organ 
Works,  Cornbrook  Street,  Brooks  Bar,  Manchester. 


'OR 


SALE,  the  3-MANUAL  ORGAN  at  present 

se  at  St.  Paul's  Church,  Blackburn.  ;i  stops,  5  composition 
iialing  and  cnocave  pedals.    Price  £tto.    Splendid  value. 


in  use 
pedals,  radiati... 
Apply,  Smith,  Ne*  Market 


FOR  SALE.  —  TWO  -  MANUAL  and  PEDAL 
ORGAN,  by  G.  M.  Holdich,  with  additions  by  Messrs.  Brindley 
&  Foster,  at  speaking  stops,  3  couplers,  5  composition  pedals.  Apply, 
The  Bursar,  Uppingham  School,  Rutland. 

RGAN    FOR   IMMEDIATE  SALE.  —  Two- 


O 


manual  and  Pedal,  full  compass  ;  33  stops,  fine  tone,  and  power. 
Oak  case,  modern  instrument,    bargain.     Henry  Speechly  it 
Organ  Works,  Saint  Mark's  Road.  Dalston,  N.E.  


ALFRED  MONK, Organ  Builder, 49,  Grayling  Rd., 
Lordship  Road,  Stoke  Newington,  London.  Organs  built  with 
Improved  Movements  or  the  most  perfect  Tubular  Pneumatic  Actions. 
High-class  Workmanship,  the  Richest  Tones,  Mo  leratc  Prices.  Organs 
rebuilt,  Additions,  and  Repairs.  Estimates  free.  Tuners  sent  to  all 
parts  of  the  Kingdom.   


DRAWING-ROOM  ORGAN  FOR  SALE. 
Unique  instrument,  specially  built  by  Nicholson,  of  Worcester, 
55  years  ago.  In  excellent  condition.  Two-manuals,  |  edals;  four  slops. 
Flute,  DuTciana,  Open  and  Stop  Diapason,  and  t»o  couplers.  (Flute 
specially  made  out  of  mahogany  without  a  knot  in  the  wood.)  Ivory  keys 
and  fittings.  Very  handsome  panelled  and  carved  case  in  Spanish 
mahogany,  and  seat.  Pble.gla.vs  shutters  for  Swell.  Height  7-ft., 
width  5. ft.  Cost  /170:  price  £70.  Can  be  seen  by  appointment. 
Dr.  Aldersmith.  Stamroerham.  West  Horsham. 


THE  POSITIVE  ORGAN.— Areal PI PE  ORGAN, 
giving  the  effects  of  two  manuals  and  pedals  on  its  single  key- 
board. Prices  from  jCl°-  Over  750  supplied.  Estimate*  given  for 
Repairs,  Rebuilds,  Twin  and  Threc-Manual  Organs,  &c. 

Positive  Urn. as  Co.,  Ltd.,  44,  Mornington  Crescent  (opposite 
Tube  Station),  London,  N.W. 


TWO  -  MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bargain  Prices.  A  Mustel  Organ,  18  stops,  fine 
tone  and  condition  ;  a  .£180  Karn,  two-manual  arid  pedals,  a*  stops,  13 
sets;  a  60-guinea  two-manual  Boosey  "Evans'  Patent"  Harmonium,  18 
guineas;  Karn  two-manual  and  pedals,  stops  through,  concave  R.CO. 
pedals.  Several  Organs  and  Harmoniums  by  Alexandre,  Trnyser, 
Debain,  &c.  All  guaranteed.  Packing  or  carriage  free.  Inspection 
invited.    Open  till  7  rxm.;  Saturdays,  1  p.m.   Messrs.  Stags  A  Sons, 


O  P  C   °RGAN  PEDALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
goods  are  pronounced  "  the  only  perfect,''  and  we  are  thrice  grantee* 
H.  VI. R.I...  /or  .ral  merit.    Write,  OI'.C.  Works,  Briiwall.  t  horle>. 


O 


RGAN  PEDALS  FOR  SALE,  R.C.O.,  polished 

Birch,   with   Piano  Attachment,  Blocks  and  polished  Seat, 
ce  Works,  7A.  I'nion  Road.  Cl.pham.  1-ondun. 


THE  BEST  PEDALS  and  ATTACHMENTS  for 
PIANO  arc  made  by  the  Reliance  Works  Organ  Pedal 
Company,  7A.  Union  Koad.  Cl.ipham,  and  can  t>c  obtained  at  many 
of  the  targe  Co-operative  Stores  and  leading  Music  Warehouses  in  ihe 
United  Kingdom,  and  at  above  addrcs,.  Over  a  thousand  testimonials. 
Established  ,88a. 


ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice— good  condition  ;  complete  set  of  Couplers :  blown 
by  hydraulic  engine.  .  s.  per  hour.  Hamilton  Evans  it  Co..  «4.  London 
Koad.  Forest  Hill,  S.  K.  (one  minute  from  station).  Telephone:  603 
Sydenham. 

/"I  H  BUYS  BROADWOOD  GRAND  PIANO. 

A,  lVj  Really  useful  instrument.  Verger,  St.  Andrew*,  Wells 
Street,  W.      

FOR    SALE  — A    fine    specimen    of  a  genuine 
WHETMARSH  VIOLIN,  in  dark  varnish.  \«>«  and 
included.    What  offers  ?    3.  Market  Place,  Macclesfield. 


'OR  SALE.— BOUND    ''MUSICAL  TIMES." 


A  Complete,  in  perfect  condition,  1873  10  1008. 
Charles  Child,        licech  Croft  Road.  Oxford. 


What  offers? 


A LIBRARY  OF  CATHEDRAL  MUSIC,  &c,  in 
Store,  Original  Editions,  in  perfect  condition,   FOR  SALE. 
Full  list  on  application.     Heath  s  Music  Warehouse,  (  ardilT. 

OLD-ESTABLISHED  SCHOOL  OF  MUSIC, 
in  healthy,  convenient  suburb.  FOR  SALE,  through  illness. 
Over  aoo  pupils.  Income  averages  j£S<jo.  lowest  pn.  1-  £ '.\  ,to  c.ish. 
la  pianos  and  furniture  at  valuation.  A.  P.,  1,0  Novell..)  .s:  Co..  Ltd., 
160,  Wardour  Street,  W. 


VOICE-TRAINING.  -Every  student  of  Singing 
should  get  Signor  Marrlli  s  Booklet  *'  How  to  become  a  Singer  " 
with  Hints  and  Exercise  .X  Post-free.  7d.  00,  Newington  Rd.,  Edinburgh. 


Murdoch's  Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


Wc  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  trie  Profession.  Wc  invite  a  trial.  Term  accounts  opened 

MURDOCH'S  CATALOGUES  NOW  READY 

1  VIOLIN  MUSIC  a.  EDUCATIONAL  MUSIC. 

Pncc  3d.  c&cb,  Ptwl-frcc. 

MURDOCH,   MURDOCH  &  CO.. 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    and    463,    OXrORD    STREET,  W. 
And  at  Brighton,  Birmingham,  Chatham,  Dover,  Folkestone, 


E.STAULISHED  17  jo. 


Telephone:  1788  P.O. 


CxRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT   STREET,  N.W. 

48,  SOUTH  FIELD  ROAD.  OXFORD. 
uB,  HOLT  ROAD,  LIVERPOOL, 
Specifications,  Estimates,  and  Designs  free  of  charge. 


PIANO  PEDALS. 

The  Cathedral,  Mamch 
(Juan  Ma.  Malkin,  Nov.  8th,  1910, 

I  think  your  Patent  Pedal  Attachmi 
fitted  to  my  Steinway,  it  simply  splendid.    I  bnd  tl 
and  its  touch  beautifuL—  Yours  truly, 

R.  H.  P.  COLEMAN.  F.R.C.O.. 


Terms  : — Cash,  or  i 


of  8s.  per  month. 


Write  /or  Liiti,  Price*.  umdClienti'  Opinio*!,  *nd  Rt/emcei,  to— 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 

W-srV.— Hanlev.  Staffs.  N R WCA STI . R-U N D RRJ .  VM E. 

EVERY  COMPOSER  should  send  for  DINHAM, 
BLYTH  &  CO.'S  Specimens  and  Price  Lists  (free)  fat  Litho- 
graphing Anthems,  Songs,  &c.  so  Copies  of  Hymn-Tune,  Kyrie,  (fee, 
3s.  6d. ;  100,  at,  6d.    37,  Fenchurch  Street,  London.  Established  1872. 

HARVEST  ANTHEM.—"  How  Excellent  is 
Thv  Mfrcv."  By  STRETTON  SWANN.  Also  Communion 
ami  Rvfmm.  Srevices,  Specimen  Copies.  Post-free.  181.  Longlcy 
ko.ul.  Tooting,  S.W.   

1  OA    VOCAL    SCORES.    Private  Collection. 

It)"  (Operas,  Oratorios,  and  Cantatas)  many  modem  Works.  £7. 
List  on  application.    N .  tai-H)j,  Fleel  Strre',  E.C.  

AUF  WIEDERSEHEN 

COMPOSED  HV 

A.  HERBERT  BREWER. 


Violin  ami  PlASWOimi    is.  od. 

Viola  and  Pianohjrtb    «,  od. 

Violoncello  and  Pianoforte    i>»  oil. 

SMALL  ORCHESTRA 

String  Parts   it.  3d. 

Wind  Parts   vs.  od. 

Pianoforte  Solo  iv  od. 

Organ  S01.0   s.  6d. 

Pianoforte  and  Stringed  Instruments  *t.  6d. 
Separate  String  Parti,  6d.  each. 

ir  M1t.1t arv  Hand  5s.  od 
, .  Novello  and  CwMFASV,  Limited. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED  IN  GROUPS.  AND  THE  FINGERLNG  REVISED  AND  SUPPLEMENTED 

FRANKLIN  TAYLOR. 


THIS  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  coarse  of  pianoforte  Ucknifm, 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  group*,  those  in  each  group  being  placed  in  progressive 
order,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  have  been 
selected  from  the  standard  works  of  the  most  eminent  Study- writers,  and  with  these  are  included  numerous  others,  which. 


I.    FIVE-FINGER  STUDIES 


SCALES 


BROKEN  CHORDS 


3- 
4* 

I 

2*  • 

8.  ,,  , 
9-         ..  j 

to.    LEFT  HAND 

II.  M  .. 

I*-  ,1  II 

*3-       *•  •» 


14.  •  ARPEGGIO 


...  Part 


Part 


Part 


It 

19* 
20. 

It. 


VELOCITY 


Part 


Fart 


24->  FIGURES  IN  SEQUENCE 


Part 


26.  BROKEN  THIRDS,  SIXTHS, 
OCTAVES   

ij.  BROKEN  THIRDS,  SIXTHS, 
OCTAVES   


28. 

JO- 


SHAKES 


...  Part 


Part 


31- 
3*- 
33- 
34- 


DOUBLE  NOTES 


it 


OCTAVES 


CHORDS 
>> 

39.  •  STACCATO  ~ 

4a  REPETITION 
41- 
42. 

43.  •  PART- PLAYING 
44- 


RE PETITION  and  TREMOLO 


ORNAMENTS 


3: 


ACCOMPANIED  MELODY 


49-  EXTENSIONS  and  SKIPS 

50-  * 


51.  RHYTHM 


tl 
„  » 
..  3 
..  4 

Part  I 
,.  a 

Part  I 
,.  a 


Part  1 
..  * 

..  3 

Part  1 
..  • 

Parti 

Parti 
..  « 

Parti 
..  * 

Parti 
..  » 


53.    EXERCISES  FOR  THE  WEAKER  FINGERS. 
By  J.  A.  O'Neill. 


Tktst 


54.  WRIST  STUDIES 
Arnold  Kruo. 

55.  EXERCISES  FOR  FACILITATING  INDE- 
PENDENCE OF  THE  FINGERS  (Ubungen  fllr 
die  Selhsiandigkett  der  Finger).  By  Arnold  KaOG. 

56.  PRELIMINARY  STUDIES  IN  PLAYING 
POLYPHONIC  MUSIC  (Vortlbungen  fUr  dss 
polyphone  Spiel).    By  Arnold  Kruo. 

b,  Mr.  Franklin  TayUr  Sftdatl,  for  Ikis  Stria. 


FIFTY-SIX   BOOKS,    PRICE    ONE   SHILLING  EACH. 


/■ROM  THE  ABOVE: 


SELECTED  PIANOFORTE  STUDIES 

FRANKLIN  TAYLOR. 
IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 


designed  to  provide  teachers  wnh  a  short  count  of  Pianoforte  Technique  adapted  to  the  Deeds  of  t*» 
spate  the  teacher  the  labour  of  choosing  a  sufficiently  varied  » lection  from  the  large  max  of  maierial 
,ur*  Ibat  the  different  department*  of  technique  aball  be  undertaken  in  the  order  which  experience  hu 


The  present  collection  of  Studies  b  < 
average  pupil,  ihr  intention  being  to  i 
existing,  and  at  the  same  tine  to  i 
proved  to  be  the  most  beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  In  which  tbey  are  contained  may  be  aken  in  consecatiw 
ffffsL"*!        abesJy  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  once  with  Set  ii.,  wtock 
will  be ^faund  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  eleinents  of  technique. 

,  '7ncre1  add"1?*"'  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  I 
under  the  aUe  of    Progressive  Studies  "  (from  which  i  be  present  eaimplr,  have  been  selected),  is  of  course  available. 


London  s  NOVELLO  AND  COMPANY,  Limitro. 
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British  Music  Exhibition 

OLYMPIA,  W. 
SEPTEMBER  6—20,  1913.  • 

Promoted  by  the  Pianoforte  Manufacturers'  Association.      Under  the  Patronage  of 


The  Worshipful  Company  of  Musicians. 
The  Royal  Academy  of  Music. 
The  Royal  College  of  Music. 


Trinity  College  of  Music. 

The  Society  of  British  Composers. 

The  Music  Trades'  Association  of  Great  Britain. 


ALL-BRITISH  COMPETITIONS  IN  VOCAL  AND  INSTRUMENTAL  MUSIC. 


PRIZES  TO  THE  VALUE  OF  OVER  £1,000. 


TWENTY-NINE  CLASSES,  Including:— 


Pianoforte  Playing,  4. 
Extempore  Pianoforte  Playing,  1. 
Solo  Singing,  7. 
Vocal  Sight- Reading,  1. 
Choral  Singing,  7. 


Violin  Playing,  2. 
Violoncello  Playing,  2. 
Orchestras,  2. 
Restaurant  Orchestras,  1. 
Organ  Playing,  2. 


PRIZES    TO   THE    VALUE    OF    OVER  ^1,000. 


Full  particulars  may  be  obtained  from 

CLAUDE  P.  LANDI,  L.R.A.M.,  Secretary  of  Competitions, 

124,  Holborn,  London,  E.C. 

NOVELLO'S 

Music  for  Military  Band, 

Arranged  by  DAN  GODFREY.  GEORGE  MILLER,  Mus.  Bac,  and  Others. 


UrNDALI  ,  WlLFRKD. —  Pas  Seul   

Brbwbr,  A.  Hbrbbrt.— Auf  Wiedersehcn  

ColbridgbTaylor,  S.— Four  Characteristic  Waltres  . . 
Cowbn,  F.  H.-Four  English  Dances  (in  the  OUen  Style) 

  Coronation  March  . .  ..  ..to 

  Minuet  d'Amour  (from  "Suite  of  Old  English  Dances," 

Second  Set)      ..      5 

Crbssr.  William.— Wedding  March    3 

Elgar,  Edward.— Chanson  de  Matin    3 

—  Chanson  dc  Nuil   3 

  Imperial  March  q 

—  Mazurka   5 

  Serenade  Mauresque    j 

  Contrasts  (The  Gavotte,  a.d.  1700  and  igoo)   5 

  Meditation  ("Light  of  Life")   5 

  Follow  the  Colours  ("Marching  Song")    j 

  Pleading    1 

  Wand  of  Youth  (Second  Suite)  (As  /At  Prrtj) 

Elvbv,  G.  J.— Festal  March   $ 

Faking,  Eaton.— "The  Queen's  Song"   7 

  Song  of  the  Vikings    3 

Futtchrr,  Pbrcy  E. — The  Toy  Soldiers'  March  7 

Ford,  Ernrst.— Grand  Valse  ("  Faust"  liallet)   10 

  Scene  Uacchanale  ("  Faust "  Ballet)  15 

Ga-RMAN,  Edward.— Bounce  and  Gigue  ("  Much  Ado  about 

Nothing")   i* 

  Coronation  March  ("  Henry  VIII.")   7 

•        Gipsy  Suite  (Four  Characteristic  Dances)   ij 

  Harvest  Dance  (from  "  The  Seasons ")    10 

  Masque  (Three  Dances  from  "As  you  like  it"  Music)      ..  15 


  Overture  to  "  Richard  III. "    12 

  Three  Dances  ("  Henry  VIII.  )    15 

  Welsh  Rhapsody   ,5 

Glinka. — Polonaise  ("  Life  of  the  Czar  ")   ia 

Gounod.— Judex  ("  Mors  et  Vita  ")   j 

  Ditto.   (For  Brass  Band)    a 

  "  Mors  et  Vila  '  (Selection)    15 

—  March*  Solennelle . .                 . .       . .       . .       . .        . .  7 

  Six  Sacred  Pieces   10 

  "The  Redemption  "(Selection)    ,5 


Havnks,  Battlson. — Weslwood  Gavotte  

IIrkvkv,  Arthur.—" On  the  March" 

Higgs,  H.  M. — "Our  Queen"  (Quick  March)  

Hofmasn,  H.— "  Kirmess"  (Rustic  Pictures).    Book  I. 

  "  Kirmcu  "  (Rustic  Pictures).    Book  II. 

Lkmakk,  Edwin  H.  -Andantino  in  D  flat   

Llovd,  H.  C—  An  Eton  Memorial  March  .. 

Mackeszik.  A.  C-"  Benedictus"  ("  Six  Pieces  for  Violin  ")  . . 

  Ifcllet  Music  ("Colomba  ")   

  Courante  ("  Raveruwood  ") 

  Funeral  March  ("  The  Story  of  Sayid  ")   

  "  The  Empire  Flag"   

ItACMWMOM,  Strw  a  rt.  — Orchestral  Ballad   

Mili.br,  Gborgb.— Solemn  March  

VIolioub. —  March  ("  Abraham  ") 

Muklkv,  Ch. — Emperor  Gavotte  ("Cornflower  ") 

Ousblbv. — March  ("Sl  Polycarp")  

Popular  Part-Songs  .. 

Rambau. — Gavotte   

Robckbl,  J.  U— Graceful  Dance   

Six  Hymn  Tvnbs  (composed  for  Commemorations  of  Queen 
Victoria's  Long  Reign)     . .  . .       . .       . . 

Smart,  Hb.mrv.  — Festive  March  in  D   

Si  -indi  in,  Fritz. — "  Husarenritt  "  .. 

SroiiR. — "  Calvary  "  (Selection)   

Sullivan,  A.— "In  Memoriam"  Overture  

  Onward,  Christian  Soldiers   

  Dilto.    F'jr  Brass  Band  

Thrbr  Sacrkd  Pikcks,  viz.:— 

"  Blessed  be  the  God  and  Father  "  . .  S.  S.  Weslrv 
"O  Gladsome  Light " ("Golden  Legend")  A.  S.  Sullivan 
March  ("Occasional  Oratorio")  Handbl 

T^chaikowskv.— Marche  Militaire  

Warring,  H.  W.— Summergold  Gavotte  

Wbndt,  Tm.— Air  de  Ballet  with  Intermezzo   

Wbst,  John  E.— Maypole  Dance  

  Commemoration  March 

Zimmbrmann,  AcNts.  —  March   

Six  Ci  axsical  Pikcks  for  Small  Military  Band 
Tmb  Military  Church  Paraob  Sbrvicb  Book 
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Director  of  Stydi«:C.E.  BAMBRIDCK.  F.T.C.L.,  F.R.A.M. 

|!C  W.  PKARCE,  HwtP. 
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4fe 


Term  begin*  September  jy. 
College  provides  Instruction  and  Training  in  all  Musical 


Amateur  and  Professional  Student*  are  received  for  the  Court* 
or  for  Single  Subjects,  Toe  lessons  can  be  arranged  for  day  or  evening 
times. 

Approved  Complete  Course*  for  the  University  of  London  Degree*  in 
Music  under  recognised  Teacher*  of  the  University.  Also  preparation 
(  r  the  degree*  of  other  Univemties,  the  Royal  College  of  Organist* 

Student*  of  the  College  are  entitled  to  attend  the  Orchestral,  Choral, 
*..d  Chamber  Music  Classes  without  additional  fee- 
Special  Subject* :  Pianoforte  Technique.  fcloculion,  and  the  Art  of 
1  caching  Musk  ;  alio  lectures  on  Musical  History,  tec. 

The  Operatic  Class  is  open  to  outside  a*  well  a*  College  students. 
1  here  is  alao  a  clan  for  Training  Boys  for  Cathedral  Choir*. 


1  union  in  the  Rudiment*  of  the 


point.  Form,  Instrumentation, 


;  Hoys  lor  Cathedral  (runts. 
ie  Tkeoryof  Music,  Harmony, 
Cotn|»».tio«.  and  the  Art  of 


1  given  by  Correspondence. 
Students  under  16  year*  of  age  may  enter  the  Junior  School  at 
reduced  fees. 

There  are  Thirty  Scholarship*  tenable  at  the  College  and  open  to  all 
British  subject*  up  to  certain  age  limit*  ;  also  eighteen  Scholarship* 
w  hich  provide  complete  preparation  fur  the  degree  of  Hachelor  of  Music 
rf  the  London  University,  and  are  open  only  to  Student*  who  have 
satisfied  the  Matriculation  requirement*  of  that  University, 


BR0ADW00D 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  ON  the  MARKET. 

ILLUSTRATED  CATALOGUE  ON  APPLICATION. 


JOHN  HKOADVVOOD  &  SONS,  Ltd., 


BOSWORTH  &  CO/S 

NEW  STUDIOS 
AND  PRACTICE  ROOMS. 


July  to.— Last  day  of  entry  for  the  nest  open  ,  viinpctilion  for 
Scholarships. 

1'articular*  of  the  Teaching  Itepaitnient,  wilh  list  of  Professors.  Fees, 
Scholarships  regulations.  *c.  and  the  Syllabus**  of  ihe  Higher  and 
Local  Examinations,  on  application  to  the  undersigned. 


SHELLEY  FISHER, 
Mandeville  Place,  Manchester  Square.  London,  W. 


DR.  ARNE 
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RULE,  BRITANNIA 

»v 

WILLIAM   HAYMAN  CUMMINCS. 

I'nnrace. 


T»e 


with  Ihe  history  of  il.  bird,  aisd 


In  .he 
which  are 


discoverable  by  diligent  research,  and  lo  |*cwtn  ibem  i.i  an 


The  life  of  Dr.  Aroe,  the  composer  of  "  Rule.  Britannia,'  offers  la  the 
'  and  to  the  music  «tudent  an  interesting  and  instructive  *i.,ry, 
ilural  ability,  even  whet,  ohmlsit-asT  with  »eniux.  is  not 
vufncie.it  to  en*ure  a  triumphant  and  successful  career.  Morality  noil 
conacn-ntious  rectitude  in  the  affair*  of  life  are  e**eniuiL,  and  had  Ansa 
esercir.ed  these,  hi*  exceptional  gift*  might  have  enabled  him  lo  surpass 
his  great  conlenipo.ary,  Handel. 

It  only  remains  lo  he  noted  that  many  l.lli-r>  and  <|. moment*  are  hr-r 
|>rinted  for  the  first  time,  some  of  them  cpicd  fri*n  the  original 
MUti^taph*  in  my  possession.  They  illurui.talc  much  which  ha*  hitheito 
d  unt-c'lain  in  the  career  of  a 


Cloth,  (.ill 
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LARGE   ROOMS   FOR   SOCIETIES,  ETC. 
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REFERENCE  LIBRARY. 

ELECTRIC  PASSENGER  LIFT. 
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HOT-WATER  RADIATORS 

AM)  ELECTRIC  LIGHT. 
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MOUSSORGSKY'S  OPERAS. 
By  Rosa  Newmarch. 

Seventeen  years  ago  I  first  became  acquainted 
with  Moussorgsky's  music.  I  was  then  working 
in  Petersburg  under  the  guidance  of  Vladimir 
Stassov,  the  champion  of  the  national  movement 
and  director  of  the  Fine  Arts  section  of  the 
Imperial  Public  Library.  Day  by  day  I  occupied 
a  place  in  the  room  adjoining  Stassov's,  and  the 
fiery,  energetic  old  man  used  to  stride  in  every 
hour  or  so  with  some  fresh  book  or  score,  or  some 
unpublished  correspondence  which  he  thought 
necessary  for  my  education  ;  always  impatient  for 
me  to  complete  one  task  and  pass  on  to  another. 

Not  every  one  worked  comfortably  with  him,  for 
he  set  a  pace  that  soon  finished  off  the  indolent  or 
physically  incapable.  The  field  of  Russian  art  was 
rapidly  expanding,  and  at  that  time  the  workers 
were  few  and  often  merely  superficial,  consequently 
the  willing  labourer  must  not  shirk  doing  double 
shifts.  Moreover,  Stassov,  like  many  Russians, 
realised  the  shortness  of  life  and  the  imminence  of 
death  with  such  intense,  painful  clearness  that  it 
became  infectious. 

He  could,  however,  restrain  his  impatience 
on  occasion.  The  ultimate  acknowledgment  of 
Moussorgsky's  genius  was  one  of  the  dearest  hopes 
of  his  heart ;  but  he  did  not  show  me  the  operas 
until  he  thought  I  was  ripe  for  that  honour.  Then, 
together,  we  went  through  the  early  edition  of 
'Boris  Godounov '  (1875)  and  '  Khovanstchina,' 
already  issued  with  Rimsky-Korsakov's  revisions. 
•  Ixive  them  or  hate  them,'  Stassov  used  to  say  in 
my  moments  of  doubtful  enthusiasm,  4  but  at  least 
take  the  trouble  to  know  every  page  of  them. 
There  is  more  vitality  in  Moussorgsky  than 
in  any  of  our  contemporary  composers.  These 
operas  will  go  further  afield  than  the  rest, 
and  you  will  see  their  day  when  I  shall  no 
longer  be  here  to  follow  them  to  Germany  and 
France,  and  perhaps  (rather  doubtfully)  to 
England.'  How  surely  his  predictions  regarding 
this  and  other  questions  have  been  fulfilled  is 
borne  in  upon  me  every  year  that  I  live  and  work 
in  the  world  of  music.  I.<atcr  on  he  gave  me  the 
new  edition  of  'Boris'  (1896),  edited  by  the 
composer's  life-long  friend — and  in  some  degree 
his  teacher — Rimsky-Korsakov.  Theoretically, 
Stassov  was  furiously  opposed  to  these  editorial 
proceedings ;  for,  while  admitting  Moussorgsky's 
technical  limitations  and  his  tendency  to  be  slovenly 
in  workmanship,  he  still  believed  it  was  better 
for  the  world  to  see  this  individual  and  inspired 
composer  with  all  his  faults  ruthlessly  exposed  to 
view,  than  clothed  and  in  his  right  mind  with  the 
assistance  of  Rimsky-Korsakov.    Stassov's  attitude 


to  Moussorgsky  was  that  of  the  Russian  vagabond 
who  said  to  Stephen  Graham  :  '  Love  us  while  we 
are  dirty,  for  when  we  are  clean  all  the  world  will 
love  us.'  We  who  loved  Moussorgsky's  music  in 
spite  of  all  its  apparent  dishevelment  may  feel 
inclined  to  resent  Rimsky-Korsakov's  con- 
scientious grooming  of  it.  But  when  it  actually 
came  to  the  question  of  producing  the  operas, 
even  Stassov,  I  think,  realised  the  need  for  some 
practical  revisions,  without  which  Moussorgsky's 
original  scores,  with  all  their  potential 
greatness,  ran  considerable  risk  of  becoming  mere 
archaeological  curiosities.  In  1908,  Bessel  pub- 
lished a  later  edition  of  4  Boris,'  restoring  the 
scenes  cut  out  of  the  version  of  1896.  This  is 
the  edition  now  generally  used  ;  the  first  one,  on 
which  I  was  educated,  having  become  somewhat 
of  a  rarity. 

I  do  not  propose  to  turn  this  article  into  a 
comparative  analysis  of  the  two  scores  of  4  Boris,' 
or  to  contribute  anything  here  to  the  conflict  now- 
being  waged  in  Russia  and  Paris  as  to  the 
respective  merits  of  4  Khovanstchina '  according 
to  Rimsky-Korsakov,  or  according  to  Diaghilev, 
Ravel,  and  Stravinsky.  At  last  we  have  got 
Russian  opera  in  England,  given  under  the  best 
available  conditions ;  for  heaven's  sake  let  the  public 
hear  it  undisturbed  by  all  needless  polemics.  We 
may  rest  assured  that  the  operas  still  contain 
enough  of  Moussorgsky's  essential  genius  not  to 
fail  of  their  profound  psychological  impression. 
With  what  grim  sardonic  humour  Moussorgsky 
himself  would  have  watched  this  controversy,  and 
what  a  blood-curdling  song-parable  he  may  even 
now  be  composing,  likening  the  dead  genius  to  a 
fallen  warrior,  and  the  army  of  commentators  and 
4  improvers '  to  a  flock  of  crows  each  bearing  away 
something  of  his  vital  organism,  and  battening  on 
his  musical  remains. 

Modeste  Moussorgsky  was  born  March  16/28, 
1839,  at  Karevo,  in  the  Government  of  Pskov. 
He  was  of  good  family,  but  his  people  were 
comparatively  poor.  His  father,  who  died  in 
1853,  gave  Modeste  every  facility  for  becoming 
an  excellent  amateur  pianist ;  his  mother  grounded 
him  in  music,  and  remained  the  good  genius  of  the 
young  man's  life,  until  her  death  early  in  the 
'sixties.  Moussorgsky  was  educated  for  the  army, 
and  entered  the  famous  Preobajensky  Guards  at 
eighteen.  Borodin  has  left  a  graphic  sketch, 
dating  from  1856,  of  a  dandified,  but  attractive, 
young  officer,  popular  in  society,  singing  agreeably, 
and  endowed  with  a  gift  for  languages.  The 
account  of  Moussorgsky's  subsequent  meeting  with 
Dargomijsky  and  Mily  Balakirev,  of  his  awakening 
to  the  consciousness  of  his  artistic  powers,  and  his 
unhesitating  renunciation  of  all  his  worldly 
prospects  for  music's  sake,  reads  more  like  a 
religious  than  an  artistic  conversion.  In  most 
biographical  sketches  of  Moussorgsky  unnecessary 
stress  is  laid  upon  the  fact  of  his  having  been  a 
drunkard,  and  addicted  to  drugs.  It  is  true  that 
towards  the  end  of  his  life,  after  he  had  suffered 
all  the  stupidity  and  cruelty  that  '  world's  use '  can 
inflict  upon  a  man  incapable  of  compromising  with 
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his  artistic  conscience,  he  took  refuge  from  pain  and  rusticated  for  a  couple  of  years 
and  insomnia  in  stimulants  and  narcotics.    But  estate  belonging  to  his  brother, 
neither  'Boris'  nor  '  Khovanstchina,'  nor  any  of  ]  period 
his  better  lyrics,  can  be  judged  as  the  work  of  a 
dipsomaniac.    Probably  only  five  or  six  of  his 
songs,  composed  as  late  as  1877,  show  any  trace 
whatever  of  mental  deterioration. 

It  was  by  a  happy  chance  that  Moussorgsky 
became  acquainted  with  Dargomijsky  in  1856, 
since  the  latter  was  at  that  moment  the  sole  mature 
representative  of  national  music  in  Russia.  Glinka, 
broken  in  health  and  spirit,  had  just  started  on  a 
journey  abroad  from  which  he  was  destined  never 
to  return  ;  while  Balakirev,  Cui,  Borodin,  and  the 
other  members  of  the  new  school  of  Russian 
music,  had  as  yet  produced  next  to  nothing. 
Dargomijsky  was  still  smarting  under  the  compara- 
tive failure  of  his  opera  '  The  Roussalka,'  which 
had  been  produced  in  Petersburg  a  few  months 
previously.  Its  racy  humour  and  touches  of 
actuality  were  not  to  the  taste  of  a  public  nurtured 
wholly  on  Italian  music  Dispirited,  but  undaunted, 
Dargomijsky,  at  the  time  of  Moussorgsky's  first 
visit,  was  engaged  upon  the  work  which  was  to 
embody  the  ultimate  expression  of  his  artistic 
creed :  '  I  want  the  note  to  be  the  direct 
equivalent  of  the  work.  Above  all  things  I  want 
the  truth.'  The  cultured  classes  of  Russia,  just 
awakening  to  the  emotional  positivism  of  Gogol  and 
Dostoievsky,  were  still  far  from  prepared  to  welcome 
an  apostle  of  musical  realism.  Dargomijsky's 
operatic  experiment,  '  The  Stone  Guest '  (based 
on  Poushkin's  version  of  '  Don  Juan ')  made 
no  appeal  to  the  public  ;  and  although  it  was 
in  a  moment  of  enthusiasm  as  the  ideal 
of  the  young  Russian  school,  only 
Moussorgsky  eventually  followed  his  master's 
theories  to  their  logical  conclusion.  While  inter- 
course with  Dargomijsky  contributed  to  a  forced 
maturing  of  Moussorgsky's  ideas  about  music, 
the  circumstances  of  his  life  still  hindered 
his  technical  development.  His  early  letters 
to  Cui  and  Stassov  show  how  deeply  and 
independently  he  had  already  thought  out  certain 
problems  of  his  art.  Meanwhile  Balakirev  carried  on 
his  musical  education  in  a  far  more  effective  fashion 
than  has  ever  been  admitted  by  those  who  claim 
that  Moussorgsky  was  wholly  self-taught,  or,  in 
other  words,  completely  ignorant  of  his  craft 
The  'Symphonic  Intermezzo,'  composed  in  1861, 
shows  how  insistent  and  thorough  was  Balakirev  s 
determination  that  his  pupils  should  grasp  the 
principles  of  tradition  before  setting  up  as 
innovators.  Here  we  have  a  sound  piece  of 
workmanship,  showing  clear  traces  of  Bach's 
influence ;  the  middle  movement,  founded  on  a 
national  air,  being  very  original  in  its  development, 
but  kept  strictly  within  classical  form. 

Faced  with  the  prospect  of  service  in  a  country 
garrison,  Moussorgsky  left  the  army  in  1859,  and 
accepted  a  small  post  in  a  Government  office  which 
soon  proved  just  as  irksome  as  regimental  life.  I 
pass  over  the  compositions  of  the  next  year  or  two 
as  having  little  connection  with  the  broad  lines  of 
his  subsequent  development.    In  1866  he  fell  ill, 


on  a  remote 
During  this 

of  rest  he  seems  to  have  found 
himself  as  a  creative  artist.  After  working 
for  a  time  upon  an  opera  based  on  Flaubert's 
novel  'Salammbo,'  he  turned  his  attention  to 
song,  and  between  1864  and  his  return  to 
Petersburg  in  1868,  produced  a  number  of  his 
wonderful  reflections  of  Russian  life  in  its  pathetic 
and  humorous  aspects;  a  series  of  human  documents 
which  are  worthy  to  live  side  by  side  with 
the  works  of  Gogol,  Dostoievsky,  and  Tolstoy. 
The  analysis  of  these  songs  stands  outside  the 
scope  of  this  article  ;  but  they  contain  the  essence 
of  Moussorgsky's  genius. 

His  next  operatic  essay  took  the  form  which  he 
described  as  'opera-dialogucV  The  subject- 
Gogol's  prose  comedy  'The  match-maker '—was 
admirably  suited  to  him,  but  after  completing  the 
first  Act  he  abandoned  the  work  because  he  was 
becoming  absorbed  in  a  more  thrilling  design. 
The  idea  of  basing  a  music-drama  on  Poushkin's 
tragedy  '  Boris  Godounov '  was  suggested  by 
Prof.  Nikolsky,  and  from  September,  1868,  to 
June,  1870,  Moussorgsky  was  engaged  upon  this 
work.  Each  Act  as  it  was  finished  was  tried  in  a 
small  circle  of  musical  friends,  the  composer 
singing  all  the  male  rdles  in  turn,  while  Madame 
Alexandra  Pourgold  (afterwards  the  sister-in  law  of 
Rimsky-Korsakov)  created  the  women's  parts. 
Dargomijsky,  who  heard  a  portion  of  it  before  bis 
death  in  1869,  declared  that  Moussorgsky  had 
entirely  surpassed  him  in  his  own  sphere. 

'  Boris  Godounov '  was  rejected  by  the  Direction 
of  the  Imperial  Opera  on  the  ground  that  it  gave 
too  little  chance  to  the  soloists.  The  unusual 
form  of  the  opera,  the  bold  treatment  of  a 
dramatic,  but  unpopular,  episode  in  national 
history,  and  the  democratic  sentiment  displayed 
in  making  the  People  the  protagonist  of  the  work, 
were  probably  still  stronger  reasons  for  the  attitude 
of  disapproval  always  shown  by  '  the  powers 
that  •  be '  towards  '  Boris  Godounov.'  Very 
unwillingly,  yielding  only  to  the  entreaties 
of  his  friends,  the  composer  consented  to 
make  some  important  changes  in  his  work. 
The  original  plan  of  the  opera  consisted  of  the 
following  scenes  :  The  crowd  awaiting  the  election 
of  Boris,  and  his  Coronation;  Pimen  in  his  cell; 
scene  in  the  Inn  on  the  Lithuanian  frontier ;  Bons 
and  his  children,  and  the  interview  with  Shouisky ; 
in  the  Duma,  and  the  death  of  Boris;  the 


peasant  revolt,  and  the  entry  of  the  Pretender 
It  will  be  seen  that  the  feminine  clement 
was  curiously  neglected.  The  additional  scene*, 
composed  on  the  advice  of  Stassov  and  the 
distinguished  Russian  architect  V.  Hartnunn, 
were  partially  designed  to  rectify  this  omission. 
They  include  the  scenes  in  the  house  of 
the  Polish  grandee  Mnishek  ;  the  song  of  the 
Hostess  of  the  inn;  portions  of  the  first 
scene  of  Act  1  ;  the  episodes  of  the  chiming 
clock  and  the  parakeet ;  and  some  fine  passages  in 
the  scene  between  Pimen  and  Gregory  (Scene  1. 
Act   2).     Portions  of  '  Boris '   were  given  at 
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Kondratiev's  benefit  at  the  Maryiaski  Theatre  in 
February,  1873,  but  the  production  of  the  opera  in 
its  entirety  was  delayed  until  January  24,  1874. 
How    often    has    Stassov    described    to  me 
the  excitement  of  the  days  that  followed  t  The 
old-fashioned  subscribers  to  the  Opera  sulked  at 
this  interruption  to  its  routine  ;  the  pedants  of 
the  Conservatoire  raged  ;  the  critics — Moussorgsky 
had  already  satirized  them  in  '  The  Peep  Show  ' — 
baffled,  and  consequently  infuriated,  'foamed  at 
(he  mouth. '    So  stupid  were  the  intrigues  organized 
against  '  Boris,'  that  some  wreaths  sent  by  groups 
of   young    people    and   bearing    messages  of 
enthusiastic  homage  to  the  composer,  were  inter- 
cepted at  the  doors  of  the  opera  house  and  sent  to 
Moussorgsky's   private    residence,  in   order  to 
suppress  a  public  recognition  of  his  obnoxious 
genius.    For  it  was  the  young  generation  that  took 
'  Boris  '  straight  to  their  hearts,  and  in  spite  of  all 
organized    opposition    the    work    had  twenty 
performances,  the  house  being  always  crowded  ; 
while  students  sang  the  choruses  from  the  opera 
as  they  went  home  through  the  streets  at  midnight 
While  this  controversy  was  raging,  Moussorgsky 
was  already  occupied  with  a  new  music-drama  upon 
a  historical  subject,  suggested  to  him  by  Stassov, 
dealing  with  the  tragic  story  of  the  Princes 
Khovansky  and  the  rising  of  the  old  archers-of-the- 
guard — the  Streltsy.    He  was  full  of  confidence  in 
his  project,  and  just  before  the  first  performance  of 
'  Boris  *  in  1873,  wrote  to  Stassov  in  the  following 
characteristic  strain  :  '  Now  for  judgment !    It  is 
jolly  to  feel  that  we  are  actually  thinking  of  and 
living  for  "  Khovanstchina "  while  we  are  being 
tried    for  "Boris."     Joyfully  and  daringly  we 
look    to    the    distant    musical    horizon  that 
lures  us  onward,  and  are  not  afraid  of  the 
verdict.    They  will  say :  "  You  are  violating  all 
laws,  human  and  divine "  ;  and  we  shall  reply, 
44  Yes,"  thinking  to  ourselves,  "  so  we  shall  again." 
They  will  warn  us,  "  You  will  soon  be  forgotten 
for  ever  and  a  day  "  ;  and  we  shall  answer,  "  Non 
non,  et  non,  Madame." '   This  triumphant  moment 
in    Moussorgsky's    life    was    fleeting.     4  Boris 
Oodounov '  was  not  suffered  to  become  a  repertory 
opera,  but  was  thrust  aside  for  long  periods.  Its 
subsequent  revivals  were  usually  due  to  some  star 
artist  who  liked  the  title-role  and  insisted  on 
choosing  the  work  for  his  benefit  night 

In  1871  Moussorgsky  shared  rooms  with 
Rimsky-Korsakov  until  the  marriage  of  the  latter 
in  1873.  Then  he  took  up  his  abode  with  the 
gifted  poet  Count  Golcnishtiev-Koutouzov,  whose 
idealistic  and  mystical  tendencies  were  not  without 
influence  on  the  champion  of  realism  ;  as  may  be 
seen  from  the  two  song-cycles,  '  Without  sunshine' 
and  '  Songs  and  dances  of  death,'  composed  to  his 
verses.  '  The  Nursery,'  a  series  of  children's  songs, 
the  *  Pictures  from  an  exhibition,'  inspired  by 
Hartmann's  drawings,  and  the  orchestral  piece, 
'Night  on  the  bare  mountain,'  date  from  this 
period  ;  also  portions  of  a  new  opera  on  a  Malo- 
Russian  subject,  Gogol's  humorous  tale,  'The 
Fair  at  Sorochinsk.'  Meanwhile  the  stress  of 
poverty    and    the    growing    distaste    for  his 


means  of  livelihood— a  singularly  unsuitable 
official  appointment — were  telling  on  his  health. 
Feeling,  perhaps,  that  his  time  on  earth  was  short, 
he  worked  with  feverish  energy.  Finally,  some 
friction  with  the  authorities  ended  in  his  resigning 
his  post  in  1879,  and  undertaking  a  tour  in  South 
Russia  with  the  singer,  Madame  Leonora.  The 
appreciation  shown  to  him  during  this  journey 
afforded  him  some  moments  of  happiness  ;  but  his 
constitution  was  hopelessly  shattered,  and  in  1880 
he  was  obliged  to  rest  completely.  A  series  of 
terrible  nervous  attacks  compelled  him  at  last  to 
take  refuge  in  the  Nicholas  Military  Hospital, 
where  he  died  on  his  forty-second  birthday,  March 
16  28,  of  paralysis  of  the  heart  and  the  spinal 
marrow. 

Moussorgsky  left  four  operas  in  various  stages  of 
completeness,  but  I  can  only  deal  at  length  with 
the  two  in  which  the  British  public  are  most 
interested  at  the  present  time,  '  Boris  Oodounov  ' 
and  '  Khovanstchina.' 

The  historical  drama  '  Boris  Godounov '  was 
one  of  the  fruits  of  the  poet  Poushkin's  exile  at 
Mikhailovsky  in  1824.  Virtually  imprisoned  on  his 
father's  estate  to  repent  at  leisure  some  youthful 
delinquencies,  moral  and  political,  Poushkin 
occupied  his  time  with  the  study  of  Karamzin's 
History  of  Russia  and  Shakespeare's  plays.  4  Boris 
Godounov'  marks  a  transition  from  the  extreme 
influence  of  Byron  to  that  of  the  creator  of 
'  Macbeth.'  Ambition  coupled  with  remorse  is 
the  moving  passion  of  the  tragedy.  The  insane, 
cruelty  of  Ivan  the  Terrible  deprived  Russia  of 
almost  every  strong  and  independent  spirit  with 
the  exception  of  the  sagacious  and  cautious  Boyard, 
Boris  Godounov,  the  descendant  of  a  Tatar  family. 
Brother-in-law  and  regent  of  Ivan's  weak-witted 
heir,  Feodor,  Boris  was  already,  to  all  intents  and 
purposes,  ruler  of  Russia  before  ambition  whispered 
that  he  might  actually  wear  the  crown.  Only  the 
Tsarevich  Dmitri,  a  child  of  six,  stood  between  him 
and  the  fulfilment  of  his  secret  desire.  In  1581, 
Dmitri  was  murdered,  and  suspicion  fell  upon 
Boris,  who  cleverly  exculpated  himself,  and  in  due 
course  was  chosen  to  succeed  Feodor.  He  reigned 
wisely  and  with  authority  ;  but  his  Nemesis  finally 
appeared  in  the  person  of  the  monk  Gregory,  the 
false  Demetrius,  whose  pretentions  were  eagerly 
supported  by  the  Poles.  Boris,  unhinged  by  the 
secret  workings  of  conscience,  was  brought  to 
the  verge  of  madness  just  at  the  moment  when  the 
people— who  had  never  quite  resigned  themselves 
to  a  ruler  of  Tatar  origin — wavered  in  their 
allegiance.  Urged  by  Rome,  the  Poles  took 
advantage  of  the  situation  to  advance  upon 
Moscow.  At  this  critical  juncture  Boris  was 
seized  with  a  fatal  illness.  The  Tsars,  as  we  know, 
may  appoint  their  own  successors  ;  Boris  with  his 
last  breath  nominated  his  son  (also  a  Feodor),  and 
died  in  his  fifty-sixth  year,  in  April,  1605. 

The  intellectual  power  and  fine  workmanship 
which  Poushkin  displayed  in  4  Boris  Godounov ' 
entitle  this  drama  to  rank  as  a  classic  in  Russian 
literature.  It  contains  moments  of  forcible 
eloquence,  and  those  portions  of  the  play  which 
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deal  with  the  populace  are  undoubtedly  the 
strongest  Here  Pouskin  disencumbers  himself  of 
all  theatrical  conventions,  and  shows  not  only 
accurate  knowledge  of  the  national  temperament  but 
profound  observation  of  human  nature  as  a  whole.* 
Such  a  subject  accorded  well  with  Moussorgsky's 
genius,  which  was  eminently  democratic.  He  has 
expressed  this  tendency  very  clearly  in  a  letter  to 
Stassov,  dated  1872.  'To  seek  assiduously,'  he 
says,  '  the  most  delicate  and  subtle  features  of  the 
human  crowd,  to  follow  them  into  unknown  regions, 
to  make  them  our  own  ;  this  seems  to  me  the  true 
vocation  of  the  artist.'  And  again  :  '  In  the  human 
mass,  as  in  the  individual,  there  are  always  some 
subtle,  impalpable  features  which  have  been  over- 
looked ;  unobserved,  untouched,  by  anyone.  To 
mark  these  and  study  them,  by  reading,  by  direct 
observation,  by  conjecture— in  other  words,  to  feed 
upon  humanity  as  a  healthy  diet  which  has  been 
neglected— there  lies  the  whole  problem  of  art.' 

By  the  time  this  article  appears,  '  Boris 
Godounov'  will  have  been  played  for  the  first  time  in 
England,  and  the  English  translation  of  the  libretto 
— some  copies  of  which  have  unfortunately  been 
published  without  my  having  had  an  opportunity 
for  revising  the  proof-  may  be  in  the  hands  of  all 
who  are  curious  on  the  subject  of  this  opera. 
I  need  not  therefore  analyse  it  scene  by  scene. 
Moussorgsky  arranged  his  own  text,  retaining 
Poushkin's  words  intact  wherever  that  was  practic- 
able, and  simplifying,  remodelling,  or  adding  to  the 
original  material  when  necessary.  The  result  is  a 
series  of  living  pictures  from  Russian  history,  some- 
what disconnected  if  taken  apart  from  the  music, 
which  is  the  coagulating  element  of  the  work.  The 
welding  of  these  widely  contrasting  scenes  is  effected 
partially  by  the  use  of  recurrent  leading  motives, 
but  chiefly  by  a  remarkable  homogeneity  of  musical 
style.  Moussorgsky.  as  may  be  proved  from  his 
correspondence,  was  consciously  concerned  to 
find  appropriate  musical  phrases  with  which  to 
accompany  certain  ideas  in  the  course  of  opera. 
But  he  does  not  use  leading  motives  with  the 
persistency  of  Wagner.  No  person  or  thing  is 
labelled  in  '  Boris  Godounov,'  and  we  need  no 
thematic  guide  to  thread  our  way  through  the 
psychological  maze  of  the  work.  There  is  one 
motive  that  plays  several  parts  in  the  music-drama. 
W  here  it  occurs  on  page  49  of  the  pianoforte  score 
of  1908  (just  after  I'imen's  words  to  Gregory  :  '  He 
would  be  now  your  age,  and  should  be  Tsar  to-dav '), 
it  evokes  the  memory  of  the  murdered  Tsarevich 
Feodor ;  but  it  also  enters  very  subtly  into  the 
soul-slates  of  the  impostor  who  impersonates  him, 
and  of  the  remorseful  Boris.  There  are  other 
characteristic  phrases  for  Boris,  suggesting  his 
tenderness  for  his  children  and  his  ruthless 
ambition. 

The  opera  opens  with  a  Prologue  in  which  the 
people  are  gathered  in  the  courtyard  of  the  many- 
towered  monastery  of  Novo  I  >ievichy  at  Moscow, 
whither  Boris  had  withdrawn  after  the  assassination 
of  the  Tsarevich.     The  crowd  moves  to  and  fro  in 
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a  listless  fashion  ;  it  hardly  knows  why  it  is  there, 
but  hopes  vaguely  that  the  election  of  a  new 
ruler  may  bring  some  amelioration  of  its  sad  lot. 
Meanwhile  the  astute  Boris  shows  no  unseemly 
haste  to  snatch  at  the  fruit  of  his  crime.  The 
simplicity  and  economy  of  means  with  which 
Moussorgsky  produces  precisely  the  right  musical 
atmosphere  is  very  striking.  The  constable  enters, 
and  with  threats  and  blows  galvanizes  the  weary 
and  indifferent  throng  into  supplications  addressed 
to  Boris.  The  secretary  of  the  Duma  appears,  and 
announces  that  Boris  refuses  the  crown ;  the  crowd 
renews  its  entreaties.  When  the  pilgrims  enter, 
the  people  wake  to  real  life,  pressing  round  them 
and  showing  that  their  enthusiasm  is  for  spiritual 
rather  than  temporal  things.  In  the  second  scene, 
which  shows  the  coronation  procession  across  the 
Red  Square  in  the  Kremlin,  the  song  of  praise 
(Slavsia)  is  sung  with  infinitely  greater  heartiness, 
for  now  the  Tsar  comes  into  personal  contact  with 
his  people.  The  scenes  of  the  Prologue  and  the 
coronation  move  steadily  on,  just  as  they  would  do 
in  real  life  ;  there  is  scarcely  a  superfluous  bar  of 
musical  accompaniment,  and  the  ordinary  operatic 
conventions  being  practically  non-existent,  we  are 
completely  convinced  by  the  realism  of  the 
spectacle  and  the  strangely  new,  undisciplined 
character  of  the  music  The  truth  is  forcibly 
brought  home  to  us  of  M.  Camillc  Bellaiguc's 
assertion  that  every  collective  thought,  or  passion, 
needs  not  only  words,  but  music,  if  we  are  to 
become  completely  sensible  of  it. 

The  text  of  the  opening  scene  of  Act  1  is  taken 
almost  intact  from  Poushkin's  drama.  Played  as 
it  now  usually  is  between  the  strenuous  animation 
of  the  Prologue  and  the  brilliant  Coronation  scene, 
its  pervading  atmosphere  of  dignity  and  monastic 
calm  affords  a  welcome  interlude  of  repose. 
Moussorgsky  handles  his  ecclesiastical  themes  with 
sure  knowledge.  In  early  days  Stassov  tells  us 
that  he  learnt  from  the  chaplain  of  the  Military 
Academy  '  the  very  essence  of  old  Church  music, 
Greek  and  Catholic'  The  scene  in  the  inn  where 
Gregory  and  the  vagabond  monks,  Varlaam  and 
Missail,  halt  on  their  flight  into  Lithuania  is 
often  cut  out  of  the  acting  version.  It  contains 
however,  two  characteristic  and  popular  solos:  a 
lively  folk-song  for  the  Hostess,  and  a  rollicking 
drinking-song  for  Varlaam  (bass) ;  besides  frequent 
touches  of  the  rough-hewn,  sardonic  humour  which 
is  a  distinguishing  quality  of  Moussorgsky's  genius. 
Nevertheless  the  determination  to  drop  this  scene 
from  the  opera  is  perhaps  wise,  for  it  is  doubtful 
whether  its  unabashed  'naturalism'  might  not 
displease  an  audience  which  has  travelled  much 
farther  from  the  homely  ribaldry  of  Elizabethan 
days  than  had  the  simple-minded  '  big  public '  of 
Russia  to  whom  Moussorgsky's  work  was  designed 
to  appeal  a  generation  ago. 

With  the  opening  of  Act  2  we  feel  at  once  that 
Moussorgsky  is  treading  on  alien  ground.  This 
portion  of  the  opera  -for  which  he  was  his  own 
librettist  -was  added  in  order  that  some  conven- 
tional love  interest  might  be  given  to  the  work. 
The  glamour  of  romance  is  a  borrowed  quality  in 
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Moussorgsky  s  art.  In  spite  of  the  charm  of  the 
scenic  surroundings,  and  some  moments  of  sincere 
passion,  the  weakness  of  the  music  proclaims  the 
(act  He  who  penetrates  so  deeply  into  the 
psychology  of  his  own  people,  finds  no  better 
characterization  of  the  Polish  temperament  than 
the  use  of  the  polacca  or  mazurka  rhythms.  True 
that  he  may  intend  by  these  dance  measures  to 
emphasise  the  boastful  vanity  of  the  Polish  nobles 
and  the  light,  cold  nature  of  Marina  Mnichek  ;  but 
the  method  becomes  monotonous.  Marina's  solo 
takes  this  form,  and  again  in  the  duet  by  the 
fountain  we  are  pursued  by  the  eternal  mazurka 
rhythm. 

The  second  scene  of  Act  2  is  packed  full  of 
varied  interest,  and  in  every  episode  Moussorgsky 
is  himself  again.  The  lively  dancing-songs 
for  the  young  Tsarevich  and  the  Nurse  are 
interrupted  by  the  sudden  entry  of  Boris.  In  the 
scene  which  follows,  where  the  Tsar  forgets  for  a 
moment  the  cares  of  State  and  the  sting  of 
conscience,  and  gives  himself  whole-heartedly  to 
his  children,  there  is  some  exquisitely  tender  music, 
and  we  begin  for  the  first  time  to  feel  profound 
pity  for  the  usurper.  The  Tsarevich's  recital  of 
the  incident  of  the  parakeet,  reproducing  with  the 
utmost  accuracy  and  deep  simplicity  the  varied 
inflections  of  the  child's  voice,  as  he  relates  his 
tale  without  a  trace  of  self-consciousness,  is  equal 
to  anything  of  the  kind  which  Moussorgsky  has 
achieved  in  '  The  Nursery '  song-cycle.  This 
delightful  interlude  of  comedy  gives  place  on  the 
entrance  of  Shouisky  to  the  first  shadows  of 
approaching  tragedy.  Darker  and  darker  grows 
the  mind  of  the  Tsar,  until  the  scene  ends  in  an 
almost  intolerable  crisis  of  madness  and  despair. 
From  the  moment  of  Boris's  terrible  monologue 
the  whole  atmosphere  of  the  work  becomes 
vibrant  with  terror  and  pity.  But  realistic 
as  the  treatment  may  be,  it  is  a  realism- 
like  that  of  Shakespeare  or  Webster — that  is 
exalted  and  vivified  by  a  fervent  and  forceful 
imagination. 

In  the  opening  scene  of  Act  3,  enacted  amid 
a  winter  landscape  in  the  desolate  forest  of  Kromy, 
Moussorgsky  has  concentrated  all  his  powers  for  the 
creation  of  a  host  of  national  types  who  move  before 
our  eyes  in  a  dazzling  kaleidoscopic  display.  They 
are  not  attractive,  these  revolted  and  revolting 
peasants,  revenging  themselves  upon  the  wretched 
aristocrat  who  has  fallen  into  their  hands  ;  for 
Moussorgsky,  though  he  raises  the  Folk  to  the 
dignity  of  a  protagonist,  never  idealises  it,  or  sets 
it  on  a  pedestal.  But  our  pulses  beat  with  the 
emotions  of  this  crowd,  and  its  profound  groan  of 
anguish  finds  an  echo  in  our  hearts.  It  is  a  living 
and  terrible  force,  and  beside  it  all  other  stage 
crowds  seem  mechanical  puppets.  In  the  fore- 
ground of  this  shifting  mass  is  seen  the  village 
idiot,  'God's  fool';  teased  by  the  thoughtless 
children,  half-reverenced,  half-pitied  by  the  men 
and  women.  After  the  false  Demetrius  has  passed 
through  the  forest,  drawing  the  crowd  in  his  wake, 
the  idiot  is  left  sitting  alone  in  the  falling  snow. 
He  sings  his  heart-breaking  ditty:  'Night  and 


darkness  are  at  hand.  Woe  to  Russia  ! '  and  the 
curtain  falls  to  the  sound  of  his  bitter,  paroxysmal 
weeping. 

The  last  scene  is  pregnant  with  the  '  horror  that 
awaits  on  princes.'  The  climax  is  built  up  step 
by  step.  After  the  lurking  insanity  of  Boris,  barely 
curbed  by  the  presence  of  the  Council ;  after  his 
interview  with  Pi  men,  who  destroys  his  last  furtive 
hope  that  the  young  Tsar  may  not  have  been 
murdered  after  all ;  after*his  access  of  mental  and 
physical  agony,  and  his  parting  with  his  beloved  son 
-it  is  with  a  feeling  of  relief  that  we  see  death  put  an 
end  to  his  unbearable  sufferings. 

Although  '  Khovanstchina '  may  in  some  ways 
approach  more  nearly  to  conventional  ideas  of 
opera,  yet  foreigners,  I  think,  will  find  it  more 
difficult  to  understand  than  '  Boris  Godounov.' 
To  begin  with  it  lacks  the  tragic  dominant  figure, 
swayed  by  such  universal  passions  as  ambition, 
remorse,  and  paternal  tenderness,  which  gives  a 
psychological  unity  to  the  earlier  work.  Here  the 
dramatic  interest  is  more  widely  scattered  ;  it  is  as 
though  Moussorgsky  sought  to  crowd  into  this 
series  of  historical  picturesas  many  different  types  of 
17th  century  Russia  as  possible;  and  these  types 
are  peculiarly  national.  Except  that  it  breaks 
through  the  rigid  traditions  of  Byzantine  art,  the 
figures  being  full  of  vitality,  '  Khovanstchina ' 
reminds  us  of  those  early  ikons,  belonging  to  the 
period  when  the  transport  of  pictures  through 
the  forests,  bogs,  and  wildernesses  of  Russia  so 
restricted  their  distribution,  that  the  religious 
painter  resorted  to  the  expedient  of  representing 
on  one  canvas  as  many  Saints  as  could  be 
packed  into  it. 

Stassov  originated  the  idea  of  utilising  the 
dramatic  conflict  between  old  and  new  Russia  at 
the  close  of  the  17th  century,  as  the  subject  of 
a  music-drama.  It  was  his  intention  to  bring  into 
relief  a  group  of  representative  figures  of  the 
period :  Dositheus,  head  of  the  sect  known  as  the 
Rasskolniki,  or  Old  Believers  *,  a  man  of  lofty 
character  and  prophetic  insight ;  Ivan  Khovansky, 
typical  of  fanatical.  half-Oriental  and  conservative 
Russia  ;  Galitsin,  the  westernised  aristocrat,  who 
dreams  of  a  new  Russia,  reformed  on  European 
lines ;  two  contrasting  types  of  womanhood,  both 
belonging  to  the  Old  Believers— the  passionate, 
mystical  Martha,  falling  and  redeeming  herself 
through  the  power  ot  love,  and  Susan,  in  whom 
fanaticism  has  dried  up  the  well-springs  of 
tenderness  and  sympathy ;  the  dissolute  young 
Andrew  Khovansky,  ardently  attracted  by  the 
pure,  sweet  young  German  girl,  Emma ;  the 
egotistical  Scrivener,  who  has  his  humorous 
side  ;  the  fierce  Streltsy,  and  the  oppressed 
and  suffering  populace-  'all  these  elements,' 
says  Stassov,  'seemed  to  suggest  characters 
and  situations  which  promised  to  be  intensely 
stirring.'     It    was    also    part    of    his  original 


*  In  the  rcitrn  of  A!rxi»  the  reM»ion  i>f  the  Bihle  carried  out  by  the 
Patriarch  Niton  (1655)  roulted  in  a  t^eal  »chi%m  in  the  Orthodoc 
Church,  a  number  of  people  rlmsinK  to  the  old  version  of  the 
Scripture*  ici  »pitc  of  the  rnur.  it  contained.  Thus  w."«  formed  the 
vM  of  the  Old  Itelirvw*  which  Mill  in  Rnv»ia. 
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design  to  bring  upon  the  scene  the  young  Tsar 
Peter  the  Great,  and  the  Regent,  the  Tsarevna 
Sophia.  But  much  of  Sussov's  original  scenarium 
had  perforce  to  be  dropped  :  partly  because  it 
would  have  resulted  in  the  building  up  of  a  work 
on  an  unpractically  colossal  scale,  but  also  because 
Moussorgsky's  failing  health  spurred  him  on  to 
complete  the  drama  at  all  costs.  Had  he  lived  a 
few  years  longer,  he  would  probably  liave  made  of 
*  Khovanstchina '  a  far  better  balanced  and  more 
polished  work. 

From  the  musical  point  of  view  there  is 
undoubtedly  more  symmetry  and  restraint  in 
'  Khovanstchina '  than  in  '  Boris.'  We  are  often 
impressed  by  the  almost  classic  simplicity  of  the 
music  A  great  deal  of  the  thematic  material  is 
drawn  from  ecclesiastical  sources. 

'Khovanstchina'  opens  with  an  orchestral  Prelude 
descriptive  of  daybreak  over  Moscow,  than  which 
nothing  in  Russian  music  is  more  intensely  or 
touchingly  national  in  feeling.  The  curtain  rises 
upon  the  Red  Square  in  the  Kremlin,  just  as  the 
rising  sun  catches  the  domes  of  the  churches,  and 
the  bells  ring  for  early  matins.  A  group  of  Streltsy 
relate  the  havoc  they  have  worked  during  the 
preceding  night  The  Scrivener,  a  quaint  type  of 
the  period,  appears  on  the  scene  and  is  roughly 
chaffed  When  the  Streltsy  depart,  the  Boyard 
Shaklovity  enters  and  bribes  the  Scrivener  to  write 
down  his  denunciation  of  the  Khovanskys.  No 
sooner  is  this  done  than  the  elder  Khovansky  and 
his  suite  arrive,  attended  by  the  Streltsy  and  the 
populace.  In  virtue  of  his  office  as  captain  of  the 
Old  Guard,  the  arrogant  nobleman  assumes  the  airs 
of  a  sovereign,  and  issues  autocratic  commands, 
while  the  people,  impressed  by  his  grandeur,  sing 
him  a  song  of  flattery.  When  the  crowd  has 
departed,  the  Lutheran  girl,  Emma,  runs  in  pursued 
by  the  younger  Khovansky.  She  tries  in  vain  to 
rid  herself  of  his  hateful  attentions.  At  the  climax 
of  this  scene,  Martha,  the  young  Rasskolnik  whom 
Prince  Andrew  has  already  loved  and  betrayed, 
comes  silently  upon  the  stage  and  saves  Emma 
from  his  embraces.  Martha  reproaches  Andrew, 
who  tries  to  stab  her ;  but  she  parries  the  blow, 
and  in  one  of  her  ecstatic  moods  prophesies  his 
ultimate  fate.  The  elder  Khovansky  and  his 
followers  now  return,  and  the  Prince  inquires  into 
the  cause  of  the  disturbance.  Prince  Ivan  admires 
Emma  and  orders  the  Streltsy  to  arrest  her  ;  but 
Andrew,  mad  with  jealousy,  declares  she  shall  not 
be  taken  alive.  At  this  juncture  Dositheus  enters, 
rebukes  the  young  man's  violence,  andrestores  peace. 

Act  a  shows  us  Prince  Galitsin  reading  a  letter 
from  the  Tsarevna  Sophia,  with  whom  he  has 
formerly  had  a  love-intrigue.  In  spite  of  his 
western  education  Galitsin  is  superstitious.  The 
scene  which  follows,  in  which  Martha,  gazing  into 
a  bowl  of  water,  as  into  a  crystal,  foretells  his 
downfall  and  banishment,  is  one  of  the  most 
impressive  moments  in  the  work.*  Galitsin, 
infuriated  by  her  predictions,  orders  his  servants 
to  drown  Martha  on  her  homeward  way.     A  long 

•  Tbia  arU  «■  fir*t  ran*  In  KnR!and  by  ifa«  Ul*  Mn. 
«t  mvtta]  of  my  lecture*  on  Ktiuian  imtik  in 


scene  devoted  to  a  dispute  between  Galitsin  and 
Khovansky,  is  rather  dry.  Dositheus  again  acts  as 
peacemaker. 

Act  3  takes  place  in  the  quarter  of  Moscow 
inhabited  by  the  Streltsy.  Martha,  seated  near  the 
house  of  Andrew  Khovansky,  recalls  her  passion 
for  him  in  a  plaintive  folk-song.  The  song  closes 
with  one  of  her  prophetic  allusions  to  the  burning  of 
the  Old  Believers.  Susan,  the  old  fanatic,  overhears 
Martha  and  reproves  her  for  singing  'shameless 
songs  of  love.'  She  threatens  to  have  her  brought 
before  the  Brethren  and  tried  as  a  witch ;  but 
Dositheus  intervenes  and  sends  Susan  away 
terrified  at  the  idea  that  she  is  the  prey  of  evil 
spirits.  Night  falls,  and  the  stage  is  empty. 
Enter  Shaklovity,  who  sings  of  the  sorrows  of  his 
country  in  an  aria  tliat  is  quite  one  of  the  most 
beautiful  things  in  the  music-drama.  The  next 
scene  is  concerned  with  the  Streltsy,  who  march  in 
to  a  drinking  song.  They  encounter  their  women- 
folk, who,  unlike  the  terrified  populace  of  Moscow, 
have  no  hesitation  in  falling  upon  them  and  giving 
them  a  piece  of  their  mind.  Undoubtedly  the 
Streltsy  were  not  ideal  in  their  domestic  relations. 
While  they  are  quarrelling,  the  Scrivener  comes  in 
breathless,  and  announces  the  arrival  of  foreign 
troopers  and  Peter  the  Great's  bodyguard,  'the 
Petrovtsy.'  The  cause  of  Old  Russia  is  lost. 
Sobered  and  fearful,  the  Streltsy  put  up  a  prayer 
to  Heaven,  for  the  religious  instinct  lurks  in  every 
type  of  the  Russian  people. 

In  Act  4  the  curtain  rises  upon  a  hall  in  Prince 
Ivan  Khovansky's  country  house,  where  he  is 
taking  his  ease,  diverted  by  the  songs  of  his 
serving-maids  and  the  dances  of  his  Persian 
slaves.  Shaklovity  appears,  and  summons  him 
to  attend  the  Tsarevna  's  Council.  As  Khovansky 
in  his  robes  of  ceremony  is  crossing  the  threshold, 
he  is  stabbed,  and  falls  with  a  great  cry.  The 
servants  disperse  in  terror,  but  Shaklovity  lingers 
a  moment  to  mock  the  corpse  of  his  enemy.  The 
scene  now  changes  to  the  open  space  in  front  of 
the  fantastic  church  of  Vassily  Blajeny,  and  Galitsin 
is  seen  on  his  way  to  exile,  escorted  by  a  troop  of 
cavalry.  When  he  has  gone  by,  Dositheus  solilo- 
quises on  the  state  of  Russia.  Martha  comes  in 
and  tells  him  that  the  foreign  mercenaries  have 
orders  to  surround  the  Old  Believers  in  their  place  of 
assemblage  and  put  them  all  to  death.  Dositheus 
declares  that  they  will  sooner  perish  in  self-ignited 
flames,  willing  martyrs  for  their  faith.  He  enjoins 
Martha  to  bring  Prince  Andrew  among  them. 
During  the  meeting  between  Martha  and  Andrew, 
the  young  Prince  implores  her  to  bring  back  Emma, 
and  learning  that  the  girl  is  safely  married  to  her 
lover,  he  curses  Martha  for  a  witch,  and  summons 
his  Streltsy  to  put  her  to  death.  In  vain  the  Prince 
blows  his  horn,  his  only  reply  is  the  hollow  knelling 
of  the  bell  called  Ivan  Veliky.  Piesenlly  the 
Streltsy  enter,  carrying  axes  and  blocks  for 
their  own  execution.  At  the  last  moment  a  herald 
proclaims  that  Peter  has  pardoned  them,  and  they 
may  return  to  their  homes. 

In  the  5th  and  last  Act  the  Old  Believers  are 
assembled  by  moonlight  at  their  hermitage  in  the 
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woods  near  Moscow.  Dositheus  encourages  his 
followers  to  remain  true  to  their  vows.  Martha 
prays  that  she  may  save  Andrew's  soul  by  the 
power  of  her  love  for  him.  Presently  she  hears 
him  singing  an  old  love  song  which  echoes  strangely 
amid  all  this  spiritual  tension.  By  sheer  force  of 
passion  she  induces  him  to  mount  the  pyre  which 
the  Brethren,  clothed  in  their  white  festal  robes, 
have  built  up  close  at  hand.  The  trumpets  of  the 
troopers  are  heard  drawing  nearer,  and  Martha 
sets  alight  to  the  pyre.  The  Old  Believers 
sing  a  solemn  chant  until  they  are  overpowered 
by  the  flames.  When  the  soldiers  appear  upon 
the  scene,  they  fall  back  in  horror  before 
this  spectacle  of  self-immolation ;  while  the 
trumpets  ring  out  arrogantly,  as  though 
proclaiming  the  passing  of  the  old  faith  and 
ideals  and  the  dawning  of  a  new  Russia. 

Such  are  the  two  music-dramas  which 
Moussorgsky  launched  forth  to  make  their  way 
'  towards  new  coasts,  regardless  of  storm,  gales  or 
sunken  rocks  ;  towards  life,  no  matter  what  it  has 
to  show;  towards  the  truth,  no  matter  how  cruel  it 
may  be.'  In  France  they  seem  to  have  found 
permanent  anchorage  ;  whether  they  will  sail  into 
the  haven  of  our  affections  and  remain  there,  is  a 
question  that  the  next  few  weeks  will  decide  one 
way  or  the  other. 


THE  APPRAISEMENT  OF  PROGRAMME 
MUSIC. 
By  M.-D.  Cai.vocoressi. 

The  theory  upheld  by  the  Hanslick-Riemann 
school  of  ajstheticians,  that  the  very  spirit  of 
descriptive  or  programme-music  is  antagonistic  to 
the  essence  of  musical  art,  is  indefensible  except  if 
the  proof  comes  forth  that  descriptive  or  programme- 
music  is  foredoomed  to  remain  subject  to  other 
and  less  propitious  conditions  than  those  governing 
music  pure  and  simple. 

Now  it  stands  to  reason  that  the  part  played  by 
material  suggestion  in  the  much  abused  imitative 
or  descriptive  music— and  likewise  by  each  single 
dramatic  suggestion  of  '  emotionally  associated ' 
music,  by  each  abstract  analogy  in  'conventionally 
associated '  music,*— is  far  less  than  theorists 
aver :  it  affords,  in  Mr.  Newman's  words,  but  '  the 
raw  material  out  of  which  programme-music  is 
made.'  It  acts  as  a  stimulus  to  the  composer's 
creative  imagination,  and  not,  as  one  would  have 
the  student  believe,  as  a  check. 

Take,  for  example,  the  familiar  and  convenient 
instance  of  chimes.  Any  given  effect  of  chimes 
may  be  turned,  for  musical  purposes,  into  a  motive 
which  will  be  good  or  bad,  which  will  be  suggestive 
and  pregnant  in  proportion  as  the  composer  is 
endowed  with  the  poetic  faculty. 

With  the  suggestion  of  a  motive  ends  the  part 
of  the  primum  mobile,  whether  material  or 
immaterial — form  being  suggested,  one  must 
remember,  only  by  an  actual  programme  consisting 
of  at  least  two  distinct  elements.    On  the  other 

•  Set  foregoing  arlitle,  Musical  Timu,  June,  «9«j,  p.  373. 


hand,  a  fact  on  which  theory  does  not  insist 
sufficiently  is  that  the  pattern,  length,  and  tone  of 
any  motive  predetermines  its  working-out.  The 
motive  of  Beethoven's  fifth  Symphony  calls,  inside 
the  general  pattern  of  a  classical  first  movement, 
for  other  methods  of  working  out  than  those 
which  suit  the  motive  of  Beethoven's  sixth  (as  to 
modern  music,  an  illuminative  comparison  may  be 
made  between  the  first  sections  of  Borodin's 
second  and  third — unfinished — Symphonies  re- 
spectively). Creative  faculty  is  displayed  alike  in 
inventing  a  theme  and  in  working  it  out,  possibly 
even  more  in  the  working-out.  An  inferior 
composer  will  expose  himself  as  thoroughly  through 
his  treatment  of  a  '  pure,  abstract '  motive  as  in  a 
piece  of  'materially  descriptive'  music,  despite  the 
semblance  of  style  that  he  may  achieve  by 
closely  adhering  to  standard  rules. 

The  limitations  of  purely  descriptive  cr  imitative 
music  are  obvious  as  soon  as  one  overlooks  the 
part  played  in  it — and  freely  played — by  creative 
imagination  ;  but  that  is  begging  the  question,  and 
it  still  remains  to  demonstrate  that,  for  instance, 
M.  Ravel's  'Jeux  l'eau,'  although  founded  on 
nothing  but  imitative  motives,  do  not  afford  as 
elaborate  a  display  of  purely  musical  imagination 
as  one  can  wish  for. 

Reverting  to  the  case  of  motives  derived  from 
chimes,  the  student  will  notice  that  they  may 
supply  the  whole  material  of  short  pieces  likeGreig's 
'  Wedding-bells '  and  Moussorgsky's  prelude  to 
the  coronation  scene  in  '  Boris  Godounov ' ;  that 
they  may  be  used  in  conjunction  with  another 
element,  and  with  equal  rights,  as  in  M.  Ravel's 
'Vallec  des  cloches'  or  in  M.  Florent  Schmitt's 
'Glas' — the  other  element  being,  in  the  former 
case,  the  suggestion  of  the  calm  of  a  valley  bathed 
in  evening  mist,  and  in  the  latter  a  funereal  dirge 
— or  appear  as  a  mere  episode,  as  occurs  in  count- 
less specimens  of  really  progTammatic  music  :  in 
short,  play  any  of  the  parts  ihat  it  is  the  composer's 
custom  to  ascribe  to  motives. 

This  method  of  investigation  applies  to  any 
instance  of  imitativeor  descriptive  music,  and  should 
suffice  to  convince.  However,  one  can  also  resort 
to  the  reverse  test,  with  similar  results,  i.e.,  study 
the  several  appliances  of  any  given  musical  effect 
in  programme-music  and  in  pure  respectively. 

Let  us  select  the  simple  and  typical  one  of 
the  holding  note.  In  the  prelude  to  Wagner's 
'  Rheingold,'  it  may  be  considered  as  descriptive 
according  to  our  classification.  But  certainly  the 
composer  has  kept  in  view  the  emotional  appeal 
and  the  colour  of  the  deep,  steady,  even  E  flat, 
and  not  specially  the  apology  for  more  accurate 
material  description.  Whichever  the  case,  however, 
his  purpose  is  poetical  and  not  'abstractedly' 
musical. 

In  the  case  already  quoted  of  Borodin's 
'Steppes  of  Central  Asia'  it  may,  although  we 
cannot  neglect  the  unmistakable  expression  of 
the  shrill  protracted  E,  be  considered  as  directly 
suggested  by  the  long  even  line  of  the  plains.  In 
the  '  Wooden-horse  '  variation  of  Dr.  Strauss's  4  Don 
Quixote '  it  intervenes,  by  virtue  of  what  we  have 
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called  conventional  association,  to  show  that  the 
hero  has  not  left  the  ground,  borrowing  its 
justification  from  'an  analogy  founded  on  a  third 
term.' 

But  in  '  pure '  music  a  variation  or  any  part  of 
a  work  may  as  well  as  not  be  under-  or  overlaid 
by  a  holding  note.  In  the  classical  fugue,  indeed, 
the  holding  note  appears — in  view  of  a  merely 
abstract  musical  effect — to  assert  the  return  to  the 
original  tonality  and  emphasise  the  conclusion. 
Again,  in  M.  Ravel's  *  Le  Gibet ' — which  is  poetic 
music,  but  neither  descriptive  nor  programmatic  - 
a  holding  note  obtains  from  beginning  to  end,  its 
obvious  purpose  being  to  produce  an  effect  of 
harping  dreariness  and  obsession. 

Very  few  such  comparisons  will  suffice  to  show 
the  student  that  when  he  is  told  that  materially 
descriptive  music  is  music  of  the  lowest  sort,  he  is 
asked  blindly  to  endorse  some  dogmatic  principle, 
some  postulate  which  no  amount  of  quibbling  has 
reduced  as  yet ;  and  that  if  a  closer  study  of  the 
matter  proves  anything,  the  proofs  adduced  are  in 
favour  of  the  principle  of  poetic  music. 

The  stimulus  afforded  by  suggestions,  material 
or  immaterial,  has  intervened  in  more  cases  than 
we  are  aware  of.  For  instance,  we  are  told  that 
Beethoven  imagined  the  motive  of  the  Scherzo  of 
the  ninth  Symphony  whilst  watching  from  afar  the 
lamp-lights  of  Vienna  flare  up  one  by  one  through 
the  mist ;  and  be  the  anecdote  true  or  not,  we 
find  as  little  reason  for  accepting  it  as  for 
rejecting  it. 

If  it  is  true,  the  one  instance  suffices  to  show 
how  useful  a  material  suggestion  in  the  hands  of 
a  composer  of  genius  may  become,  even  to  the 
ends  of  *  pure '  music.  But  one  should  likewise 
note  that,  contrary  to  a  current  belief,  the  more 
abstract  data,  even  if  4  loftier,'  are  not  the  most 
useful  to  the  composer  of  poetic  music.  Many 
are  inclined  to  think  that  a  high-sounding  philo- 
sophic or  symbolic  scheme  must  suit  the  purposes 
of  musical  art  better  than  the  ripple  of  a  brook  or 
{txaptii  excipiendis)  the  lighting  of  rows  of  lamps. 
And  this  leads  again  to  the  everlasting  confusion 
between  mind  and  feeling.  Music  expresses 
emotion  through  the  mediums  of  sound  and  of 
rhythm.  Any  of  the  material  starting-points  of 
imitative  or  descriptive  music  suggest  musical 
elements  that  are  good  in  proportion  as  they  are 
themselves  intrinsically  beautiful  and  apt  to  convey 
emotion.  But  an  abstract  notion  in  itself  suggests 
neither  sound  nor  rhythm  ;  and  the  more  abstract 
it  is,  the  less  emotional.  It  does  not  properly 
appeal,  therefore,  as  a  stimulus  to  the  composer's 
imagination,  but  only  in  indirect  and  less  profitable 
wise.  The  holding-note  in  Dr.  Strauss's  'Don 
Quixote '  is  a  mere  freak,  as  puerile  as  the  material 
imitation  of  the  bleating  of  sheep  in  another 
section  of  the  same  work.  But  it  still  remains 
permitted  to  judge  either  from  the  musical  point 
of  view  pure  and  simple. 

Another  case  in  point  is  afforded  by  'Gideon's 
doubts'  in  Kuhnaus  Bible  Sonata.*    There  can 
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be  no  emotional  interest  in  the  fact  that  the  entries 
in  seconds  aim  at  reproducing  'the  fashion  of 
timorous  singers.'  But  for  all  that,  the  effect  is 
excellent ;  and  had  Kuhnau  attempted  straight 
forwardly  to  express  Gideon's  anguish,  one  may 
question  whether  he  would  have  achieved  better 
than  the  harsh,  tremulous  seconds — a  most  daring 
effect  at  that  time,  and  one  that  has  long  ago 
passed  into  the  sphere  of  pure  music. 

Again  we  find  all  separate  questions  we  have  to 
deal  with  '  crossing  and  recrossing  into  each  other's 
territory '  But  keeping  them  apart  has  at  least 
enabled  us  to  study  each  point  in  turn  and  to 
suppress  many  causes  of  ambiguity. 

So  much  has  been  written  on  the  one  remaining 
point  (that  of  the  actual  programme  controlling 
'  the  order  in  which  phrases  appear  and  the  way  in 
which  they  are  played  off  against  each  other), 
from  Wagner's  'Letter  on  the  tone-poems  of 
Franz  l.is/t '  to  Mr.  Newman's  essay  on 
'  Programme-music,'  that  a  few  words  of  summing- 
up  may  well  suffice. 

Briefly,  then,  as  imitative,  descriptive  ami 
other  poetic  or  dramatic  elements  suggest  motives 
that  may  be  more  pregnant  and  more  novel  than 
merely  formal,  abstract  motives,  so  does  a 
programme  suggest  new  plastic  forms.  The  more 
gifted  the  composer,  the  more  satisfactory  the 
forms  that  he  derives  from  his  programmes. 
These  forms  may  stand  in  close  relationship  with 
the  'regular'  forms — a  combination  of  two  into 
one,  or  the  use  of  one  with  certain  deviations 
being  no  uncommon  occurrence — or  have  nothing 
to  do  with  any  acknowledged  type. 

Now  the  perennity  of  any  law  of  construction  is 
as  great  a  superstition  as  any  of  the  other  dogmatic 
principles  against  which  our  student  has  been 
more  than  once  cautioned.  Among  the  many 
abstract,  general  definitions  of  artistic  beauty  that 
have  been  offered,  none  seems  more  to  the  point 
than  Diderot's.  The  sense  of  Beauty,  the  French 
philosopher  said,  originates  jn  the  notion  of  relation 
ship — a  work  of  art  being  an  independent  whole, 
that  has  a  purport  of  its  own,  and  whose  several 
parts  stand  in  obvious  and  satisfactory  connection ; 
and  artistic  pleasure  consisting  of  a  perfect  appre- 
hension of  those  connections  and  of  their  purport. 

A  predetermined  scheme  like  that  of  the  classical 
symphony,  therefore,  is  a  great  help  to  the  hearer. 
On  the  other  hand,  it  does  not  contain  the  sum 
total  of  possible  relationships,  nor  preclude  other 
satisfactory  schemes.  Artistic  education  consists 
in  acquiring  the  capacity  of  apprehending  the 
relationship  between  parts  of  a  work  so  as  to 
understand  the  message  conveyed  by  that  work. 
Why  do  so  many  people  blindly  adhere  to  the 
tenets  of  the  past?  Simply  because  they  are 
incapable  of  doing  that  much,  exactly  as  many- 
writers  of  music  are  incapable  of  going  beyond  the 
routine  of  fixed  methods  and  preordained  scheme1'. 

Diderot's  definition  helps  to  explain  why  many 
art  judges  believe  pure  music  to  stand  on  a  higher 
level  than  poetic  music.  But  after  having  seen 
how  absolutely  independent  even  materially 
descriptive  or  strictly  programme-music 
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one  cannot  doubt  any  longer  that  it  fulfils  all  the 
conditions  required,  according  to  that  definition, 
from  the  true  work  of  art. 

It  also  affords  an  argument  in  favour  of  the 
opinion  that  program  me- music,  &c,  should  be 
judged  exactly  as  pure  music,  and  by  the  same 
standards.  If  a  work  does  not  contain  its  own 
message  wholly  and  unconditionally,  if  the 
connections  between  all  its  parts  are  not  inde- 
pendent and  satisfactory  in  themselves,  that  work 
remains  imperfect,  and  nothing  can  mend  it.  If  it 
is  satisfactory,  any  other  pleasure  derived  from  it 
can  no  more  be  considered  as  correlative  to  the 
artistic  pleasure  proper  than  can  be  added  ;  for 
instance,  an  inch  and  an  ounce :  they  are  altogether 
different  and  incompatible  things. 

To  conclude  in  Wagner's  own  words,  music  has 
been  fertilized  by  poetry,  which  gave  it  a  new 
stimulus  after  the  exhaustion  of  the  resources 
afforded  by  formal  symmetries  derived  from  'dance 
and  march.'  And  it  is  only  as  stimuli  that 
programmatic  elements  should  be  taken  into 
account.  It  is  vain  to  seek  in  what  measure  the 
descriptive  themes  in  Liszt's  or  M.  Ravel's 
'  Jeux  d'eau  '  help  the  hearers  to  evoke  the  actual 
play  of  waters,  or  the  sequence  of  episodes  in 
Bi  lakirev's  '  Tamara,'  the  story  of  the  beautiful 
and  wanton  Caucasian  queen.  Once  the  music  is 
written,  the  programme  has  served  its  turn  ;  if  the 
hearer  feels  in  need  of  it,  the  fault  lies  with  him, 
or  with  the  composer,  but  certainly  not  with  the 
principle  of  poetic  music. 


MORE  HARMONIES  OF  SCRIABINE. 
By  G.  H.  Clutsam. 

In  my  article  on  '  The  harmonies  of  Scriabine,' 
in  the  March  number  of  the  Musical  Times,  which 
was  particularly  concerned  with  the  contents  of  his 
symphonic-poem,  4  Prometheus,'  I  endeavoured 
to  show  how  the  composer  had  drawn  all  his 
material  from  the  series  of  notes  that  are  formed 
from  the  vibratory  impulse  of  any  fundamental 
tone.  Theoretically,  of  course,  in  this  series  we 
have  been  presented  with  a  natural  scale  that  has 
had  several  of  its  rough  edges  refined  in  the 
process  of  making  it  practical  and  pleasant  to 
the  ear.  The  value  of  its  intervals  has  been 
proportioned  to  something  approaching  an  equable 
distribution  for  harmonic  purposes,  and  it  would 
be  preferable,  in  a  rough  glance  at  the  latest 
harmonic  innovations  offered  by  Scriabine  in  his 
recent  Pianoforte  sonatas  (the  sixth  and  seventh, 
Opp.  62  and  64),  to  accept  this  distribution  with  its 
recognized  variants  as  a  basis  for  analysis,  rather 
than  become  involved  in  the  complexities  attached 
to  the  consideration  of  an  awkward  scale  succession. 

In  any  case,  this  scale  succession  inevitably 
produces  a  chord  with  dominant  tendencies, 
comprehending  variants  of  the  accepted  ninth, 
eleventh,  and  thirteenth  combinations,  and 
Scriabine's  most  recent  innovations  can  easily 
be  understood  as  an  explanation  of  its  cumulative 
possibilities. 


The  essential  difference  between  the  harmonies 
on  which  *  Prometheus '  is  founded  and  the  sixth 
Sonata  is  slight  In  the  first  case,  the  basic 
chord  is  : 


Ex.  1. 


a  chord  of  the  dominant  thirteenth  with  major 
ninth  and  flattened  fifth. 
In  the  other : 


E*-  -j. 


— the  same  chord,  with  minor  ninth ;  and  the  scale 
on  which  the  melodic  line  is  constructed,  with  the 
same  fundamental,  is : 


Ex.  3. 


8us: 


the  difference  between  this  and  an  ordinary 
diatonic  scale  being,  of  course,  that  all  the  intervals 
can,  like  the  whole-tone  scale,  be  assimilated  in 
a  complete  chord,  dominant  in  all  its  tendencies. 
In  Scriabine's  fifth  Sonata,  Op.  53,  there  are 
many  tentative  examples  of  the  interesting 
harmonies  that  provide  not  only  the  foundation  but 
the  entire  structure  of  his  two  later  works  in  the 
same  form,  and  although  from  beginning  to  end 
there  is  no  definite  assertion  of  a  tonic  chord  (the 
nearest  approach  is  in  the  principal  subject) : 


Ex.  «. 


Ei£3:=|: — f-fj 


m 


there  is  always  the  suggestion  of  a  decided  tonality. 
It  might  be  here  pointed  out  that  throughout  this 
experimental  work,  all  chords  that  might  serve  as 
points  of  rest,  i.e.,  exercising  the  functions  of  the 
ordinary  tonic  triad,  take  that  recognised  form  with 
the  addition  of  an  added  sixth  or  seventh  : 


The  quasi-cadenza  in  the  introduction,  with  which 
the  work  also  concludes,  emphasises  the  idea  in  no 
uncertain  fashion  : 
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Ex.  7. 


Mtdtri  mriltrin  x,  (tmitntt-t. 

A   j— -J 

— 1  s 


«r/r- 


But  in  the  works  that  I  propose  to  consider, 
even  this  slight  offering  to  a  convention  that  has 
been  the  essential  of  all  music  that  has  counted  in 
the  past  is  deliberately  withheld.  It  is  not 
difficult  to  appreciate  the  fact  that  a  definite 
tonality  is  always  present,  but  it  is  asserted 
entirely  by  the  aid  of  the  extended  dominant, 
unresolved. 

The  old  text-books  are  generally  emphatic  in 
the  statement  that,  above  all,  the  functions  of  the 
dominant  chord,  seventh,  ninth,  thirteenth,  or 
whatever  shape  or  form  it  took,  were  primarily 
concerned  in  the  establishment  of  a  tonality,  but 
for  plausible  aesthetic  considerations,  insisted  on 
its  resolution.  It  is  logical  to  presume  that  if 
the  influence  of  the  dominant  alone  is  sufficiently 
potent  in  its  suggestion  to  fix  a  tonality  on  the 
mind,  a  resolution  proper  is  actually  superfluous. 
Many  composers  have  recognised  the  xsthetic 
import  of  leaving  the  resolution  in  the  air,  and  the 
earliest  to  carry  it  into  practice,  with  elaborate 
significance  that  brought  upon  him  the  derision  of 
his  academic  and  theoretical  contemporaries,  was 
Wagner. 

The  opening  of  the  '  Tristan  '  Prelude  might  be 
cited  as  an  example  of  a  sequence  that  suggests  a 
peaceful  wandering  through  half-a-dozen  tonalities 
by  means  of  dominants  for  twenty  bars,  when  one, 
in  a  half-hearted  fashion  enough,  ultimately  decides 
to  acknowledge  its  family.  Much  water  has  run 
down  the  musical  Thames,  of  course,  since  W  agner 
ventured  on  his  innovations  in  this  respect,  and  his 
experiments  have  already  entered  the  regions  of 
the  primitive. 

If  familiarity  has  justified  Wagner,  there  is  every 
reason  to  suppose  that  the  passage  of  time  will 
justify  Scriabine,  who  has  many  other  qualities, 
besides  his  curious  harmonic  methods,  to 
recommend  him  to  the  public.  Briefly,  although 
they  are  not  concerned  with  the  subject  of 
this  article,  they  convey  a  superb  sense  of  form,  a 
fine  rhythmical  force,  and  a  magnificent  power  of 
finding  in  his  slender  material  all  those  contrasting 
moods  and  emotions  that  go  to  the  makin^-up  of  a 
satisfactory  work  of  art.  His  technical  expression 
is  so  sure,  that  there  can  be  no  question  of  his 
experiments  existing  for  themselves  alone.  He 
undoubtedly  thinks  in  his  medium,  and  his  thought 
is  of  such  fine  quality  that  the  little  trouble 
involved  in  understanding  his  language  is  soon 
and  amply  repaid. 

The  sixth  Sonata  is  a  little  less  emphatic  in  its 
harmonic  foundation  than  the  seventh.  Its 
opening  subject,  for 


'  although  definitely  built  on  the  harmonies  evolved 
from   the  scale  (Ex.  3),  plays  with  lengthened 
appoggiatura  (concerned  with  the  insistence  of  the 
I  B  and  A  flat),  while  the  second  essential  of  the 
J  double  pedal,  G-D,  provides  a  curious  foundation. 
I  It  might  be  stated  at  once  that  the  flattened  fifth 
1  in  this  chord  of  the  thirteenth  (the  actual  thirteenth 
j  is  absent,  of  course,  in  this  opening)  is  frequently 
I  to  be  found  in  association  with  the  natural  fifth 
which,  theoretically,  it   should   displace.  This 
effect  is  to  be  found  frequently  in  modem  French 
music,  i.f. : 


Ka. «. 


The  C  sharp,  of  course,  is  I)  flat,  and  the 
notation  is  only  for  convenience. 

The  idea  of  Ex.  7  is  persisted  in  for  eight 
bars,  when  a  brief  transposition  : 


leads  immediately  to  a  melodic  motto-phrase,  which, 
with  many  varieties  of  treatment,  recurs  insistently 
with  a  curious  exotic  charm  throughout  the  work  : 


It  will  be  noticed  how  two  distinct  dominants, 
j  (J  and  W,  control  this  phrase  :  the  melody  itself  is 
I  built  on  the  scale.  Ex.  3,  and  in  the  second  bar 
the  essence  of  the  harmonic  construction  of  the 
seventh  Sonata  receives  a  timid  statement  in  the 
I  chords : 


h  .  11 
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both  thirteenths ;  and  it  might  be  here  pointed j  prepared  by  the  following  scintillating 
out  that  Scriabine,  as  in  these  examples,  always  based  on  the  final  five  notes: 
omits  the  eleventh.    Its  close  approximation  to  the 
third  and  flattened  fifth,  even    in  distribution, 
would  in  its  use  certainly  result  in  some  trying 
tests  to  the  ear.    The  effect  of  the  seventh  and  I 
thirteenth  together  is  probably  sufficient  for  the  I 
composer  at  the  moment,   but  logically  he  is 
entitled  to  hold  the  other  up  his  sleeve  for  some 
future  occasion. 

Exx.  7,  9,  and  10,  with  an  appendix  to  10  : 

Uiu/t  cartssmntr 


TM~te^-t3;-ir~.~i  : 


Shortly  after,  a  moment  arrives  when  a  new 
arrangement  of  its  constituents  appears  to  relieve 


Ex.  13 


and  the  following  clear  and  significant  melt,d)  :  1  the  chord  entirely  of  its  dominant  character : 


si. 


Kx.  17. 


(  Te  he  copitiHUf./. ) 


©ccaetonal  "Wotes. 


followed  by  the  undulating  figure  in  Ex.  12, 
with  an  inner  part  of  which,  later  on,  significant 
use  is  made  : 


The  ancient  controversy  as  to  the  proper  solmisation 
of  the  minor  mo:le  has  been  recently  revived.  Should 
the  minor  tonic  and  all  its  other  scale-degree  relations 
be  sol-faed  just  as  they  are  in  the  major  key,  or  should 
they  be  named  as  a  mode  of  a  key,  and,  therefore, 
from  the  lah,  or  sixth  of  the  major  key?  That  is, 
should  the  nomenclature 


Kx.  14. 


provide  the  material  of  the  principal  subject  of 
the  Sonata.  A  movement  that  might  be  taken  as 
a  second  subject  is,  in  its  harmonic  contents, 
a  consistent  and  persistent  exposition  of  the  scale, 
Ex.  3  : 


Major:  doh  ray  me  fah  soh  lah  te  doh' 
Minor   doh  ray  ma   fah  soh    la    te  doh1 

or, 


Minor:  lah,    te,  doh   ray   me    fah  se  lah 


Musicians  not  concerned  in  elementary  teaching  and 
doctrine  will  no  doubt  be  disposed  to  exclaim  : 
'  Why  should  all  this  difference  be 
'Twixt  tweedledum  and  tweedledee  ?' 


Kx  ,5. 


AiU,  tenrhilltnanl . 


{  liut  to  many  thousands  of  school  teachers  in  English 
1  speaking  countries  the  question  is  a  really  important 
i  one.  It  is  not  a  matter  of  choice  between  tonic  sol-fa 
notation  and  staff  notation.  It  affects  all  the  '  Movable 
Dohists'  who  apply  the  sol-fa  syllables  to  the  staff. 
As  tothe  tonic  sol-fa'notation  itself  the  rigorous  adoption 
of  the  '  Doh  minor'  plan  would  practically  rule  it  out  of 
existence.  We  cannpt  here  enter  into  the  full  details 
of  the  arguments  on  both  sides.  Thjy  aae  '»  be 
found  in  pamphlets  issued  years  ago.  It  may  be 
admitted  that  all  the  logic  appears  to  be   but  is  not 
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really)  on  the  Doh  minor  side,  and  that  the  immense 
mass  of  evidence  of  practical  teachers  is  on  the  other 
side.  Much  is  made  by  Doh  minor  advocates  of  what 
appears  to  be  the  necessity  of  major  and  minor  tonics 
and  dominants,  &c,  being  named  alike.  This  on  the 
unwarranted  assumption  that  the  mental  effect  of  a 
scale  decree  is  wholly  derived  from  its  function,  if  we 
may  so  describe  it.  But  surely  the  interval  surround- 
ings of  a  given  scale  degree  are  by  far  a  stronger 
factor  in  mental  effect  ?  It  is  absurd  to  contend  that 
doh  makes  precisely  the  same  appeal  to  the  mind 
when  it  has  an  over-minor  third  and  an  under-major 
third  as  when  its  environment  is  totally 


If  the  Doh-minorists  are  right  the  Lah-minorists 
ought  to  find  the  minor  mode  impossible.  Yet  there  is 
the  glaring  fact  that  movable  Dohistsall  over  the  world 
sing  the  greatest  music,  minor  and  major,  quite  freely. 
They  follow  instinct  and  the  line  of  least  resistance. 
The  Doh  minor  plan  is  largely  academic.  Before 
they  invite  tonic  sol -foists  to  commit  suicide  the 
consistent  advocates  of  the  Doh  minor  plan  should 
exact  a  revision  of  staff  notation  key-signatures  that 
will  reflect  their  views,  although,  at  the  same  time,  it 
will  add  one  more  considerable  difficulty  to  the  staff 
notation.  Further,  we  suggest  that  they  should 
sacrifice  time  in  getting  into  touch  with  some  of  the 
slum  singing  classes,  the  Bands  of  Hope  and,  above  all, 
the  elementary  schools.  This  kind  of  spade  work 
need  not  be,  as  it  is  at  present,  the  monopoly  of  the 
thousands  of  humble  teachers  who  find  the  existing 
practice  adequate  for  their  purpose. 


ever  undertaken  by  a  touring  company :  '  RhinegokL' 
'The  Valkyrie,1  'Siegfried,'  'The  dusk  of  the  gods' 
'Tristan  and  Isolde,'  'The  Mastersingers,'  'The 
Flying  Dutchman,'  ' Tannhauser,'  'The  magic  flute,' 
'Orpheus,'  'Elektra,'  'The  Rose-cavalier.'  We 
know,  however,  that  Mr.  Denhof  makes  good  his 
word.  The  tour — of  fourteen  weeks'  duration, 
from  September  15 — covers  the  following  towns: 
Birmingham  (two  weeks),  Manchester  (two  weeks), 
Sheffield,  Leeds,  Liverpool  (two  weeks),  Newcastle, 
Edinburgh  (two  weeks),  Aberdeen,  Glasgow  (two 
weeks). 

An  interesting  ceremony  was  performed  at  Reading 
Abbey  on  June  18,  when  a  monument  was  dedicated 
to  what  is  in  itself  a  monument — our  earliest  piece 
I  of  English  vocal  music,  4  Sumer  is  icumen  in.'  A 
tablet  presented  by  Dr.  Jamieson  B.  Hurry  as  a 
memorial  of  the  song  was  unveiled  by  Dr.  H.  I*. 
Allen,  Choragus  of  the  University  of  Oxford.  The 
tablet,  measuring  7  A.  by  4  ft.,  designed  by  Mr. 
W.  Ravenscroft,  F.S.A.,andexecutedby  Mr.  W.S.  Frith, 
has  a  central  panel  on  which  a  facsimile  of  the  British 
Museum  MS.  is  carved.  The  Choral  Society  of 
University  College,  Reading,  sang  'Sumer  is  icumen 
in,'  and  the  following  programme : 

The  Agioconrt  song,  4  Deo  Gracias  Anglu,'  14.15. 
'  Pastime  with  good  company '  ..    King  JImry  17//. 
'  Now  Robin  lend  to  me  thy  bowM        .  M__  Viii 
•By  a  bank  as  I  lay'  ... 


Dr.  R.  R.  Terry  has  announced  that  with  the 
co-operation  of  the  Society  of  Women  Musicians  he 
at  last  sees  the  realisation  of  a  long-cherished  desire- 
to  give  a  continuous  series  of  performances  of  the 
lesser-known  works  of  Bach  at  popular  prices,  the 
conditions  being  such  as  the  music  was  designed  for 
(i.e.,  there  will  be  a  small  choir  and  a  complete 
orchestra).  Familiar  works  will  be  avoided,  in  recog- 
nition of  the  work  of  other  Bach  conductors.  It  is 
proposed  to  give  cantatas,  chamber-music,  concertos, 
and  other  orchestral  works,  preference  being  given 
to  those  least  known  in  England.  The  choir 
will  be  that  of  Westminster  Cathedral  and 
the  orchestra  that  of  the  Society  of  Women 
Musicians.  The  concerts,  of  which  the  first  was 
arranged  for  June  24,  take  place  at  Westminster 
Cathedral  Hall,  Amhrosdcn  Avenue,  S.W.  We  hope 
that  the  ready  public  support  upon  which  the  con- 
tinuance of  this  useful  scries  of  concerts  depends, 
will  be  forthcoming.  As  Dr.  Terry  says,  it  only  needs 
wider  opportunities  of  hearing  Bach  for  the  general 
public  to  learn  that  there  is  no  more  human  composer 
than — we  had  almost  written  'The  Leipsic  Cantor' ; 
but  never  at  these  concerts,  says  Dr.  Terry,  shall  this 
alias  be  used,  either  in  print  or  by  word  of  mouth. 
In  this  he  shows  proper  respect  for  Handel's  great 
contemporary.  The  famous  organist  of  the  Thomas- 
schule  bears  a  name  that  cannot  be  too  much 
honoured  by  repetition.  The  Alexander  of  counter- 
point soars  above  the  rules  of  modern  journalese. 
N'one  need  avoid  the  baptismal  name  of  the  father  of 
modern  music. 

One  would  imagine  the  life  of  an  operatic  impresario 
on  tour  with  a  repertory  of  modern  works  to  be  one  of 
the  least  enviable  on  earth  ;  yet  there  are  some 
that  seem  to  hanker  after  it.  The  indefatigable 
Mr.  Ernst  Denhof  intends  once  more  to  inundate  the 
provinces  with  up-to-date  opera  in  English.  The 
following  is  probably  the  roost  ambitious  list  of  operas 


An  amusing  story,  for  the  truth  of  which  we  can 
vouch,  comes  to  us  from  Toronto.  An  organist  had 
drawn  up  the  order  of  a  Sunday  service,  and  it  was  in 
type  ready  for  printing,  when  the  death  of  an 
important  personage  made  a  change  necessary.  The 
organist  telephoned  to  the  printer,  and  instructed  him 
to  change  the  Postlude  to  '  Funeral  march  by  Chopin.' 
This  is  what  he  found  at  the  end  of  the  list  when  he 
arrived  at  the  church  : 

'  A  few  remarks  by  Chopin.' 
The  printed  sheet  is  before  us  as  we  write. 


'  Hem  dreadful  it  this  plate.  This  melodious,  thoroot^hly 
diatonic  little  piece  ...  is  specially  adapted  for  the 
dedication  of  a  church.'— Musical  Times. 

This  is  a  hard  staying.  Pumek. 

Yes,  very  hard,  inasmuch  as  it  did  not  appear  in  the 
Musical  Times. 


THE  REVIVAL  OF  'BENVENUTO  CELLINI ' 
IN  PARIS. 
Bv  M.  Montagu-Nathan. 

Writing  in  the  Paris  Temps  of  November  22,  191°. 
Mr.  Pierre  Lalo,  the  eminent  French  critic,  son  of  the 
composer  of  that  name,  asked  in  tones  of  challenge: 
'  We  have  three  Lyric  Theatres  in  Paris  ;  which  of 
them  will  be  prevailed  upon  to  render  a  belated 
tribute  to  the  greatest  of  French  composers  by 
mounting  "  Benvenuto  Cellini 0  ? ' 

The  appearance  of  this  invitation  in  the  programme 
of  Mr.  Astruc's  theatre  seems  to  suggest  by  implication 
that  his  decision  to  provide  modern  Parisians  with  an 
opportunity  of  weighing  the  merits  of  Berlioz's  o^r.i 
for  themselves  was  inspired  thereby.  Whether  or  no, 
let  it  be  noted  that  since  the  disastrous  performance 
in  1838— which  event  is  held  not  only  to  have  cast  a 
shadow  over  the  rest  of  the  composer's  life,  but 
considerably  to  have  impeded  the  progress  of  music 
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in  France — '  Benvenuto  Cellini,'  in  spite  of  favours 
received  in  over  twenty  Continental  centres,  never 
received  another  performance  in  that  country  until 
this  revival 

Paris  has  every  reason  to  be  thankful  for  Mr. 
Astruc's  enterprise  in  providing  it  with  this  Thdatre 
des  Champs- Ely s<Ses.  He  has  endeavoured  in 
designing  it  (to  use  his  own  words)  to  combine 
French  taste  with  Anglo-Saxon  comfort.  But  he  has 
completely  transcended  the  limits  of  this  ideal  by  a 
rigid  elimination  of  the  superfluous  in  the  matters 
both  of  taste  and  comfort.  The  expression  of  French 
taste  by  means  of  the  gilded  plaster  of  the  Opdra- 
Comique  is  conspicuous  by  its  absence,  for  the  theatre 
is  built  and  decorated  on  Greek  lines  —  with  such 
success  indeed  that  the  presence  of  black -coated  men 
and  osprey-plumed  women  in  its  chaste  marble 
vestibule  is  a  striking  incongruity.  As  to  comfort, 
in  avoiding  a  superfluity  of  over-obsequious  and 
cringing  attendants,  in  designing  seats  which  arc 
scientifically  comfortable,  and  in  arranging  lights  so 
that  one's  score  is  rendered  readable  during  the 
progress  of  the  piece  without  in  any  degree  endanger- 
ing the  stage  effects,  the  management  has  achieved 
something  more  than  the  fulfilment  of  either  French 
or  Anglo-Saxon  ideals. 

There  is  something  in  a  sense  laconic  about  the 
method.  There  is  no  suspicion  of  swagger;  those 
responsible  for  the  creation  of  the  Theatre  des 
Champs-EIyse'es  appear  to  have  been  quite  satisfied 
with  perfection,  irrespective  of  the  capacity  of  the 
public  to  recognise  perfection,  and  there  has  been  no 
sort  of  compromise. 

And  after  an  expatriation  extending  over  nearly 
seventy-five  years  it  is  here  that  4  Benvenuto  Cellini ' 
has  at  length  been  suitably  housed  in  the  city  of  its 
original  production. 

In  Cellini's  memoirs,  written  (in  Mr.  Birrell's 
opinion)  *  after  a  fashion  that  ought  to  have  brought 

{>osthumous  justice  upon  him,  and  made  them  a 
iterary  gibbet  on  which  he  should  swing,  a  creaking 
horror,  for  all  time,'  we  read  of  a  statue  of  Perseus, 
the  casting  in  bronze  of  which  caused  no  little 
misgiving  to  the  Duke  of  Florence,  then  the  immortal 
artificer's  patron.  In  1831,  Berlioz  recorded  in  his 
memoirs  that  before  leaving  Florence  for  Genoa,  he 
took  a  farewell  glance  at  the  statue  of  Perseus. 

In  December,  1835,  he  wrote  to  Humbert  Fcrrand 
acquainting  him  of  the  re-publication  in  Italian  of  a 
life  of  Cellini,  advising  him  to  'read  it,  if  you  are  not 
already  familiar  with  the  autobiography  of  that  bandit 
of  genius.'  He  mentioned  also  that  the  Paris  Op6ra 
Committee  had  accepted  this  subject  as  libretto  for  an 
opera,  that  the  music  had  not  yet  been  begun,  but 
that  the  book  was  in  the  hands  of  Auguste  Barbier 
and  Alfred  de  Vigny.  It  seems,  however,  that 
Barbier's  collaborator  was  Leon  de  Wailly,  and  that 
de  Vigny,  the  author  of  4  Chatterton '  and,  according 
to  Mr.  Gosse,  'a  convinced  Anglophil'  (he  married 
the  daughter  of  Sir  Edward  Bunbury),  was  merely 
responsible  for  its  subsequent  revision. 

From  this  time  until  1838  Berlioz  worked  upon  the 
opera,  and  the  principal  figure  in  the  drama,  which 
was  both  long  and  oppressive,  was  the  statue  of 
Perseus,  round  which  the  plot  really  centres.  He 
also  included  the  part  taken  by  Cellini  in  the  siege  of 
Rome,  where  the  adventurer  is  supposed  to  have  shot 
the  Constable  of  Bourbon. 

In  May,  1833,  writing  to  Ferrand,  he  speaks  of 
representations  made  by  the  Paris  Ope'ra  authorities 
with  regard  to  the  composition  of  a  work  on  the 
subject  of  Hamlet,  but  concludes  by  noting  his 
intention  to  proceed  with  'Cellini,'  whose  life  he 
remarks  has  made  such  an  impression  upon  him.  In 


a  further  letter,  written  in  the  August  following, 
Berlioz  tells  that  he,  Barbier,  and  Wailly  presented 
themselves,  Mike  three  simpletons,'  to  Crosnier,  an 
official  of  the  Opera-Corn  ique,  that  the  work  was  read 
before  them  all,  and  refused.  4  We  imagine,'  he  says, 
4  in  spite  of  Crosnier's  protestations  to  the  contrary, 
that  I  am  the  real  cause  of  this  refusal.  They  look 
upon  me  as  a  sort  of  sapper  who  wants  to  undermine 
the  national  style,  and  consequently  they  have  refused 
the  words  so  as  safely  to  rid  themselves  of  the  music 
of  a  madman.  I  have  nevertheless  written  the  music 
'  for  the  first  scene — the  Song  of  the  Florentine 
Sculptors — everybody  is  infatuated  with  it,  and  it 
will  be  given  at  one  of  my  concerts.' 

In  April,  1835,  came  a  change  of  plan.  Duponchal, 
the  new  Director  at  the  Opera,  entered  into  negotia- 
tions with  Berlioz,  and  made  a  stipulation  that  certain 
changes  should  be  made  in  the  libretto,  and  in 
December  he  again  wrote  to  Ferrand  acquainting 
him  that  the  matter  of  the  book  had  been  agreed 
upon,  but  that  he  could  not  yet  get  to  work  upon  the 
music  for  lack  of  funds.  4  Like  my  hero,'  he  says,  '  I 
am  in  need  of  metal.'  It  was  his  friend,  Ernest 
Legouve,  who  came  to  his  financial  assistance  with 
the  loan  of  two  thousand  francs,  and  thus  procured 
for  him  the  necessary  freedom  of  which  he  assiduously 
availed  himself,  and  by  the  beginning  of  October, 
1 836,  he  was  able  to  tell  Ferrand  that  he  had  received 
a  written  assurance  from  the  Director  of  the  Opera 
that  his  work  would  be  mounted  in  a  short  time— the 
delay  being  caused  by  the  prior  claims  of  three  other 
works.  On  March  13,  1838,  he  wrote  to  his  father 
that  the  opera  was  in  rehearsal,  and  preparations 
continued  throughout  the  Spring.  Finally,  after 
postponement  for  a  week,  it  was  actually  performed  on 
September  10  at  the  Op6ra.;: 

The  full  house  was  surging  with  excitement. 
Postponements,  articles,  advertisements,  polemical 
agitations  resulting  from  Berlioz's  critical  writings  in 
the  D/bats,  and  the  propaganda  of  Benin,  his 
protector  at  the  Opera,  the  composer's  recent  nomina- 
tion by  a  minister  as  director  of  the  Italian  Ope'ra, 
and  the  opposition  of  the  Chamber  thereto — all  this 
contributed  to  the  feverish  anxiety  with  which  the 
performance  was  awaited  by  the  huge  audience.  A 
caricature  by  Benjamin  was  published  in  one  of  the 
papers  depicting  Berlioz  as  a  4  one-man  band,'  seated 
on  top  of  a  puppet-show  on  the  front  of  which  was 
written  4  Grand  and  extraordinary  performance  of 
44  Malvenuto  Cellini "  \  with  literary  pasquinades  and 

musical  harlequinades  At  the  end  of  the 

show  a  big  statue  will  be  cast  i  also  the 

author.' 

This  hearing  of  the  work  has  been  likened  to  a  life 
and  death  contest  between  a  single  man  and  an 
(artistically)  irresponsible  horde.  It  was  clear  that 
Berlioz  would  secure  either  a  complete  triumph  or  an 
overwhelming  defeat 

The  overture  was  very  heartily  applauded,  a 
circumstance  attributed  to  the  fact  that  Berlioz  was 
already  a  symphonist  of  repute.  When  the  curtain 
rose  on  the  first  Act,  the  scenery  was  of  so  drab  a 
kind  as  to  give  the  impression  that  the  management, 
anticipating  failure,  had  been  making  economies  in 
this  department.  Thus  early,  from  all  accounts,  we 
are  led  to  believe  that  the  opera  was  already 
pronounced  a  failure.  People  began  to  leave. 
Teresa's  solo  in  the  approved  Italian  style,  according 
to  M.  Adolphe  Boschot,  served  but  as  a  temporary 


•  Grove  *  Di<*ion*ry  gives  the  Academic  Royale  de  Muaujuc  as  the 
venue,  and  September  3  a»  the  date. 

t  The  pun  was  cribbed  from  Cellini's  memoirs,  in  which  it  i 
thai  the  joke  was  made  by  the  Duke  of  Florence  ui  pointed  1 
Benvenuto '»  unpunctualily. 

t  The  word  ccul/t  has  the  double  meaning  of  '  cast  ami  '  cast  out. 
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check  to  the  departing  crowds.  The  Parisian 
audience  professed  itself  disgusted  with  the  libretto, 
and  reserving  to  itself  the  long-established  prerogative 
of  ignoring  serious  music,  found  a  ready  pretext  for 
condemning  Berlioz's  score.  The  performance  was 
punctuated  by  hisses,  cat-calls,  farmyard  noises — a 
hideous  concatenation.  The  opera  was  given  two 
more  representations,  and  removed  from  the  bilL 

Upon  a  man  of  Berlioz's  temper,  the  effect  of  this 
as  the  reward  of  fifteen  years  of  struggle  may  easily 
be  imagined.  He  was  utterly  crushed  and  humiliated. 
The  period  of  inertia  inaugurated  by  this  defeat 
lasted  several  years,  during  which  the  composer  cut 
himself  off  from  all  contact  with  the  theatre— a 
calamity  which,  as  has  been  said,  has  been  the  means 
of  retarding  operatic  development  in  France. 

Writing  in  1850,  Berlioz  says, '  Never  shall  I  forget 
the  misery  of  those  rehearsals.  The  indifference  of 
the  actors,  riding  for  a  fall,  Habcneck's*  bad  temper, 
the  vague  rumours  I  heard  on  all  sides,  all  betrayed  a 
general  hostility  against  which  I  was  powerless.  The 
orchestra  .  .  .  were  cold  and  reserved  with  me. 
.  .  .  Gradually  the  larger  part  of  the  orchestra 
came  over  to  my  side,  and  several  declared  that  this 
was  the  most  original  score  they  had  ever  played. 
....  Still  some  malcontents  remained,  and  two 
were  found  one  night  playing  "J'ai  du  bon  tabac" 
instead  of  their  parts.  .  .  .  it  is  fourteen  years 
since  I  was  thus  pilloried  at  the  Ope'ra,  and  I  have 
just  read  over  my  poor  scorc?  carefully  and  impartially. 
I  cannot  help  thinking  that  it  shows  an  originality,  a 
raciness  and  a  brilliancy  that  I  shall,  probably,  never 
have  again,  and  which  deserve  a  better  fate.' 
Conspicuous  among  the  revivals,  by  the  way,  is  that 
at  Covent  Garden  in  1853,  where,  according  to 
Berlioz,  the  work  was  hissed  from  beginning  to  end 
'  by  a  crew  of  Italians.' 

We  arc  thus  supplied  with  the  judgment  of  the 
Paris  public  of  1838,  and  with  the  composer's  opinion 
expressed  after  a  lapse  of  years.  It  is  now  incumbent 
upon  us  to  record  the  impression  conveyed  by  the 
performance  in  1913.  In  order  to  facilitate  reference, 
the  argument  may  be  briefly  sketched. 

The  scene  is  laid  in  Rome  during  the  Shrove-tide 
Carnival  of  the  year  1 532.  The  first  Act  takes  place 
in  the  Salon  of  Balducci,  the  Pope's  treasurer,  who, 
having  been  called  by  his  Pontifical  master,  takes  the 
precaution  of  forbidding  his  daughter,  Teresa,  to  show 
herself  at  the  window  during  his  absence.  She 
disregards  the  parental  injunction,  and  whilst  at  the 
window  a  bouquet  is  thrown  to  her  by  Cellini,  who 
announces  by  means  of  a  note  hidden  therein  that  he 
intends  to  secure  a  clandestine  interview  with  her  that 
very  evening.  Benvenuto  duly  arrives,  but  during  the 
subsequent  love-passages,  Fieramosca,  a  rival  both  as 
sculptor  and  suitor,  and  a  sort  of  Beckmesser,  enters 
unobserved,  secretes  himself,  and  overhears  the 
arrangement  of  an  assignation  for  the  following 
(Shrove)  Tuesday  evening  in  the  Piazza  di  Colonna, 
the  chief  centre  of  gaiety.  Suddenly  Balducci  returns. 
Cellini  escapes  without  having  been  perceived  by  him, 
but  Fieramosca  is  discovered,  and  the  furious  parent, 
deaf  to  explanations,  calls  his  servants,  and  they  with 
sundry  neighbours  armed  with  brooms,  sticks,  pokers, 
and  tongs,  fall  on  Fieramosca,  who  gets  a  thorough 
trouncing. 

The  second  Act  is  divided  into  two  scenes  :  the  first 
is  that  of  a  comer  of  the  Piazza  di  Colonna,  showing 
the  frontage  of  a  tavern.  Shrove  Tuesday.  Cellini 
is  presently  joined  by  his  companions  and  fellow 
craftsmen.  They  call  for  wine,  but  the  tavern  keeper 
refuses  to  serve  them  until  his  long-due  score  has  been 
paid.  To  them,  in  their  thirsty  dismay,  enters  Ascanio, 

■  llabcfitt  L  vra.  lha  cuntluttoc. 


Cellini's  apprentice,  who  brings  from  the  Pope  a  bag 
of  gold  for  his  master,  but  calls  upon  him  to  observe 
the  stipulation  that  the  statue  of  Perseus,  which  has 
been  so  long  awaiting  completion,  shall  be  cast 
on  the  morrow.  Benvenuto  carelessly  promises, 
pays  the  innkeeper,  and  having  plied  his  companions 
with  the  required  refreshment,  sets  about  plotting  with 
them  the  abduction  of  Teresa.  She  is  expected  with 
her  father  to  attend  an  al  frtsto  theatrical  performance, 
during  which  Cellini  proposes  to  'rag'  Balducci,  and 
reckons  that  this  will  have  the  effect  upon  him  of 
causing  him  momentarily  to  neglect  his  daughter. 
Then  Benvenuto  and  Ascanio,  disguised  as  a  white 
monk  and  a  black  friar,  profiting  by  the  extinguishing 
of  lights  which,  according  to  law,  follows  the  firing 
of  a  gun  in  the  adjacent  fortress,  will  carry  off  Teresa 
But  the  plot  has  been  overheard  by  Fieramosca  and 
Pompeo,  a  hired  ruffian.  They  resolve  on  the  plan  of 
assuming  the  same  disguises,  and  hope  to  frustrate 
Cellini's  design  to  their  own  advantage. 

The  second  scene  is  in  another  part  of  the  Piazza, 
in  front  of  the  theatre.  The  Carnival  is  at  its  height. 
Balducci  and  his  daughter  enter,  and  soon  after  are 
followed  by  the  disguised  Cellini  and  Ascanio. 
Placards  announce  the  performance  of  a  burlesque 
called  'King  Midas,'  which  now  begins.  The 
mountebanks,  who  are  friends  of  Cellini,  have 
'made  up'  Midas  to  resemble  Balducci,  whose 
infuriation  is  increased  by  the  addition  of  donkeys' 
ears  to  his  prototype.  The  maddened  original  throws 
himself  on  tne  mimes,  and  with  the  intention  of  profiting 
by  the  opportunity,  the  two  pairs  of  monks  and  friars 
approach  Teresa,  who  is  mystified  by  the  duplication. 
The  rivals  engage  in  combat,  and  Pompeo  is  mortally 
wounded.  Just  as  his  assailant  is  being  arrested  by 
the  horrified  crowd,  the  cannon  is  heard.  The  carnival 
is  at  an  end,  and  in  the  absolute  darkness  Benvenuto 
escapes,  and  Ascanio  carries  off  Teresa. 

The  first  scene  in  the  last  Act,  which,  like  the 
second,  is  divided,  is  the  workshop  of  Cellini— the 
lime,  Ash  Wednesday.  In  the  background  is  the 
foundry,  and  the  middle  of  the  stage  is  occupied  by 
the  Perseus.  Ascanio  and  Teresa  are  consumed  with 
fears  for  Benvenuto's  safety.  Eventually  he  arrives 
still  wearing  his  disguise,  and  recounts  his  adventures. 
Presently  Balducci  and  Fieramosca  enter  in  search  of 
the  ravishers.  There  is  an  affray  which  is  interrupted 
by  the  appearance  of  a  cardinal,  who  comes  to 
represent  the  Pope  at  the  casting  of  the  statue.  The 
cardinal,  disregarding  the  complaints  of  the  outraged 
father,  thinks  only  of  his  mission,  and  having 
upbraided  the  sculptor,  informs  him  that  if  the  statue 
is  successfully  cast  before  nightfall,  he  may  marry 
Teresa  ;  if  not,  he  will  be  hanged. 

The  second  and  last  scene  shows  the  foundry,  where 
everything  is  ready  for  the  casting.  Suddenly  a 
workman  interrupts  Cellini's  reveries  with  the  news 
that  there  is  not  sufficient  metal  Cellini,  thoroughly 
roused,  seizes  all  the  metal  ornaments,  statuettes, 
gold  and  silver  vessels  which  adorn  his  workshop,  and 
hurls  them  into  the  furnace.  His  statue  is  saved. 
He  breaks  the  mould,  and  the  Perseus  emerges 
triumphant.  The  cardinal  gives  his  blessing  to  the 
lovers,  and  the  opera  ends  with  a  chorus  in  glorifica- 
tion of  the  sculptor's  craft. 

It  should  not  be  difficult  to  perceive  from  this 
recital  that  the  libretto  of  4  Benvenuto  Cellini 
is  not  too  well  devised  for  its  purpose.  It  is  derived 
from  a  chronicle  which  embraces  a  whole  catalogue  of 
liaisons  and  misdemeanours  both  social  and  criminal, 
and  is  based  upon  an  incident  which  its  creators  have 
attempted  to  invest  with  a  sufficient  importance  by 
introducing  the  element  of  finality.  But  it  contains  a 
I  certain  amount  of  realistic  material  which,  for  different 
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reasons,  was  inimical  to  its  success  at  the  epoch  of  its 
production,  and  is  now  accounted  a  defect  on  its  revival. 
In  1838  the  introduction  of  realism  into  music-drama 
was  looked  upon  unkindly,  as  savouring  of  revolt 
against  the  prevalent  Italian  mode,  which  was 
cherished  by  a  public  prone  to  take  its  pleasures 
lightly.  In  1838  the  realistic  in  4 Benvenuto  Cellini' 
was  regarded  as  an  intrusion.  But  since  that  time  the 
representation  of  life  un  the  stage  has  been  accorded 
a  considerable  amount  of  attention.  In  no  direction 
is  this  more  noticeable,  for  instance,  than  in  the 
management  of  stage  crowds.  The  crowd  in  the 
'  Meistersinger '  has  its  obligations,  and  as  examples 
of  crowds  on  the  later  19th  and  early  20th  centuries 
stage,  which  have  assisted  in  demonstrating  the 
feasibility  of  securing  an  approach  to  x<raisemblance^ 
those  of  Ibsen's  'Enemy  of  the  People,'  Barrie's 
4  What  every  woman  knows,'  Charpentier's  4  Louise,' 
and  Galsworthy's  4  Strife,'  may  be  cited  as  shining 
specimens.  In  parenthesis  it  should  be  noted  that 
whereas  the  carnival  scene  in  4  Benvenuto  Cellini'  is 
a  decided  success,  the  hustling  of  Fieramosca  in  the 
first  Act  is  quite  unconvincing,  and  in  the  matter  of 
4 punishment'  (in  the  idiom  of  fisticuffs)  Fieramosca 
gets  off  very  lightly. 

As  to  the  music,  judged  from  the  present-day 
standpoint,  while  recognising  its  value  as  a  historical 
document  it  is  difficult  for  the  sophisticated  opera-goer 
of  our  time  to  arrive  at  anything  like  a  positive 
enjoyment  of  it.  The  student  of  opera  will  recognise 
certain  devices  in  orchestration  which  must  have  been 
novelties  in  1838,  but  the  later  works  of  Berlioz  have 
been  instrumental  in  stamping  these  innovations  as 
mannerisms  of  that  composer.  The  cavatinas,  arias, 
and  concerted  vocal  numbers,  which  were  really 
included  as  a  sop  to  the  contemporary  public,  have 
none  of  the  brilliancy  of  the  Italian  specimens  to 
which  that  public  was  accustomed  ;  in  introducing  an 
alloy  of  refinement,  Berlioz  has  achieved  dullness. 
The  choruses  are,  however,  of  quite  a  different  order  of 
merit,  and  this  is  probably  due  to  the  fact  that  a 
well-written  choius  can  hold  its  own  in  a  state  of 
detachment  from  the  dramatic  context.  Here, 
therefore,  finding  himself  in  a  domain  of  which  he  is 
master,  Berlioz  secures  an  easy  triumph.  {On  the 
occasion  of  the  visit  under  notice,  owing  to  a 
misunderstanding,  the  finale  of  the  Carnival  chorus 
petered  out  in  dismal  silence — the  escape  of  Benvenuto 
was  made  in  a  blaze  of  light  instead  of  in  darkness, 
and  the  conductor,  losing  touch  with  the  distracted 
chorus  and  the  bewildered  orchestra,  had  perforce 
to  ring  the  curtain  down.  What  should  have  been  a 
triumphant  choral  and  orchestral  climax  was  converted 
into  an  ignominious  failure.) 

The  quality  of  the  instrumental  music,  as 
commentary  upon  the  action  or  dramatic  interest, 
is  decidedly  weak.  In  certain  remarkable  instances 
the  accompaniment  makes  little  attempt  at  description 
—the  hustling  of  the  innkeeper  in  the  first  scene  of 
Act  2,  for  example.  Then  there  are  the  interminable 
monologue  of  Teresa  in  the  first  Act,  and  the  dialogue 
of  Ascanio  and  Teresa  in  the  first  tableau  of  the  last 
Act— in  both  of  which  the  last  degree  of  tedium 
is  reached. 

On  the  whole,  it  must  be  confessed  that  it  is  as  an 
opportunity  for  the  student  that  this  revival  of 
'  Benvenuto  Cellini  *  is  best  justified  :  the  possibilities 
of  its  achieving  a  popular  success  in  the  20th 
century  seem  thoroughly  remote. 


Gade's  Trio  in  F  (Op.  42)  was  played  before  a  meeting  of 
u»e  I.S.M.  at  Broad  wood  s  on  June  14  by  Miss  Eveline 
Rudkin  (violin),  Mr.  J.  E.  Hambleton  (violoncello),  and 
Mr.  Herbert  Hodge  (pianoforte). 


GEORGE  HOLMES. 
By  W.  H.  Cummim.s. 

George  Holmes,  composer  and  organist,  has  received 
but  scant  notice  at  the  hands  of  musical  historians. 
Grove's  Dictionary  devotes  eighteen  lines  to  him. 
Burney  does  not  mention  him,  and  Hawkins  briefly 
records  his  name.  That  he  was  an  accomplished 
musician  is  proved  by  manuscript  compositions  of  his 
still  in  existence.  He  was  born  in  1681,  but  his  birth- 
place and  parentage  are  uncertain.  His  father  may 
have  been  the  Thomas  Holmes  who  contributed  ten 
secular  Catches  and  two  sacred  Canons  to  Hilton's 
4  Catch  that  Catch  can,'  published  in  1652,  now  a  very 
rare  book.  It  may  be  well  to  notice  that  Grove 
wrongly  gives  the  name  George  instead  of  Thomas 
Holmes.  The  youth  became  a  pupil  of  Dr.  John 
Blow  when  he  entered  the  choir  of  the  King's  Chapel 
Royal,  probably  about  1688-89  t  the  date  of  his  leaving 
the  Chapel  would  perhaps  be  1697-98  ;  certainly  not 
later,  for  in  the  latter  year  he  was  under  the  protection, 
and  in  the  employ,  of  the  Bishop  of  Durham  (Lord 
Crewe).  This  fact  is  proved  by  a  manuscript  volume 
now  in  the  British  Museum,  which  contains  some 
twenty-seven  pieces  for  the  organ  by  Purcell,  Blow, 
and  Holmes,  transcribed  by  the  last-named  4  in  1698 
in  the  Biihop  of  Durham's  Palace.' 

An  interesting  volume,  in  the  possession  of 
the  present  writer,  contains  several  autograph  com- 
positions by  Holmes,  notably  4  A  Song  on  the  Birth 
Day  of  ye  Right  Honble.  The  Lady  Crewe,  1702.' 
This  piece  is  scored  for  harpsichord  and  string 
accompaniments  with  soprano  solos  and  chorus 
commencing  with  the  words, 4  Bring  on  Thou  glorious 
Sun  the  day.'  One  of  the  solos,  according  to  the 
fashion  of  the  age,  is  written  on  a  ground  bass. 
Other  compositions  by  Holmes  in  the  volume  are 
4  Appear  yee  nymphs,  yee  rural  swains,'  a  song  for 
voice  and  harpsichord  with  obbligato  flute  accom- 
paniment ;  4  Love  in  her  eyes  triumphant  reigns'; 
and  4 Gentle  shepherd,  leave  your  flocks,' a  soprano  solo 
followed  by  a  duet  for  soprano  and  bass,  which  exhibits 
the  prevailing  custom  of  the  time  of  frequent  repetition 
of  some  unimportant  word,  the  whole  concluding  with 
a  four-part  chorus. 

Lord  Crewe,  Bishop  of  Durham,  the  patron  of 
George  Holmes,  was  a  distinguished  and  wealthy 
musical  amateur,  who,  during  his  residence  at  Oxford, 
became  an  active  member  of  the  4  Musical  Society.' 
Amongst  his  fellow-members  was  Ken,  afterwards 
Bishop,  remembered  for  his  musical  and  poetical 
gifts,  and  for  his  Morning  and  Evening  Hymns 
written  for  the  Wykehamist  scholars.  Crewe  took  his 
part  in  the  various  concertos  and  ensemble  pieces, 
playing  on  the  Viol  di  Gamba.  He  was  made  Bishop  of 
Oxford  in  1671,  and  of  Durham  in  1674.  He  took  a 
very  prominent  part  in  the  troublous  political  move- 
ments of  the  day  ;  performed  the  marriage  ceremony, 
at  Portsmouth,  which  united  Catherine  of  Braganza  to 
Charles  the  Second,  supported  Queen  Anne  at  her 
coronation  in  Westminster  Abbey,  and  died  in  1721, 
leaving  vast  estates  and  Bamborough  Castle  for 
charitable  purposes ;  the  annual  income  derivable 
therefrom  a  few  years  ago  was  over  eight  thousand 
pounds. 

Holmes  doubtless  led  a  pleasant  life  whilst  residing 
in  the  Bishop  of  Durham's  palace,  and  it  is  probable 
that  through  the  influence  of  his  patron  he  obtained 
the  appointment  of  organist  of  Lincoln  Cathedral  in 
1705,  on  the  death  of  the  previous  holder  of  that 
appointment,  Thomas  Allison.  That  Holmes  gave 
satisfaction  to  the  authorities  is  shown  by  his 
admission  to  a  Junior  Vicar's  place  on  November  17, 
1707.    This  appointment  was  a  welcome  addition  to 
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his  stipend,  but  involved  the  duty  of  singing  in  the 
choir  ;  and  as  it  was  not  possible  for  him  to  do  this 
whilst  officiating  at  the  organ,  he  was  permitted  to 
have  a  deputy  vocalist  in  the  person  of  John  Hales. 
During  his  tenure  of  office  at  Lincoln  he  composed 
several  anthems,  amongst  them  'Arise,  shine,  O 
daughter  of  Zion,'  produced  in  1706,  to  commemorate 
the  Union  of  England  and  Scotland.  This  com- 
position was  possibly  primarily  intended  for 
performance  at  Lincoln,  and  presents  some  interesting 
features  :  beginning  with  a  quartet  for  two  tenors  and 
two  basses,  then  a  trio  for  two  tenors  and  bass, 
followed  by  a  bass  solo,  then  a  duet  for  basses,  a  duet 
for  tenors,  a  quartet  for  tenors  and  basses,  and  in 
conclusion  a  short  four-part  chorus  with  trebles.  We 
naturally  infer  that  the  Lincoln  Cathedral  choir  at 
that  time  could  not  boast  of  its  counter-tenors  and 
trebles. 

The  opening  sentences  of  the  Burial  Service, '  I  am 
the  Resurteclion  and  the  Life,'  were  set  by  Holmes  in 
such  an  admirable  manner  that  they  have  been  in 
continuous  use  from  the  time  of  their  first  production 
until  now,  being  much  preferred  to  the  setting  by 
Dr.  Croft.  It  is  very  desirable  that  this  composition 
should  be  published  and  made  available  for  general 
use  ;  at  present  it  is  only  to  be  found  in  the  Lincoln 
Cathedral  books. 

We  come  now  to  consider  Holmes's  'Ode  for 
St  Cecilia's  Day.'  Husk,  in  his  '  Account  of  the 
musical  celebrations  on  St.  Cecilia's  Day,'  prints  the 
words  of  the  Ode  with  a  note  that  they  are  by  an 
unknown  author  ;  the  libretto  he  gives  is  incomplete, 
wanting  some  six  concluding  lines.  The  autograph 
music  of  the  Ode  at  one  time  formed  a  part  of  the 
extensive  music-library  of  the  Rev.  John  Parker,  and 
is  now  in  possession  of  the  present  writer.  No 
evidence  is  forthcoming  of  the  time  and  place  of  its 
first  production.  Probably  about  1708-9  it  may 
have  been  privately  performed  in  the  Bishop  of 
Durham's  palace.  The  music-score  shows  that 
Holmes  was  an  apt  scholar  of  Dr.  Blow,  and  was 
accustomed  to  compose  for  voices  and  instruments. 
The  opening  overture,  written  for  strings,  commences 
with  (1)  a  Largo,  then  follows  (2)  Presto,  remarkable  for 
the  profuse  indications  of  piano  and  forte,  (3)  Adagio, 
and  (4)  Allegro,  a  very  sprightly  and  effective  move- 
ment. The  vocal  parts  include  solos  for  soprano,  alto, 
and  bass,  and  several  choruses— eighteen  numbers  in 
all.  The  instrumental  accompaniments,  written  with 
considerable  freedom,  are  chiefly  for  strings,  but  there 
are  obbligati  parts  for  one  and  for  two  flutes. 

'A  verse  on  St  Cecilia's  Day,  composed  by 
Mr.  Holmes  Organist  of  Lincoln '  was  printed  about 
1709  on  a  two-paged  sheet  It  is  a  bright  solo  for  a 
soprano,  in  the  key  of  F,  commencing  '  See  the  god  of 
wine  appears  to  grace  Cecilia's  day,'  but  it  formed  no 
part  of  the  Ode. 

The  composer  died  young  (aged  forty)  in  1721,  and 
was  buried  in  the  precincts  of  Lincoln  Cathedral, 
where  his  gravestone  still  exhibits  the  inscription : 
'  Here  lyeth  the  Body  of  George  Holms,  late  organist 
of  this  Church,  who  died  A*  D'1  1720.'  It  must  be 
remembered  that  the  year,  according  to  the  old  style 
of  computation,  ended  on  March  34,  and  each 
New  Year  commenced  on  March  25.  The  successor 
to  Holmes  was  Charles  Murgatroyd,  who  was 
appointed  on  July  ai,  1721. 


The  London  Sunday  School  Choir  held  their  forty-first 
Annua!  Choral  Festival  at  the  Crystal  Palace  on  June  18. 
The  junior  choir  of  5,000,  under  J.  Wcllard  Matthews,  and 
the  adult  choir,  under  Mr.  W.  Whitcrnan,  performed  in  the 
centre  transept  ;  and  a  choral  competition  was  also  held. 


Cburcb  an&  ®roan  flDuelc 

THE  ORGANS  OF  CHARTRES  CATHEDRAL 
Bv  Ernkst  E.  Adcock. 

France,  without  a  doubt,  is  of  all  countries  the 
richest  in  the  possession  of  the  largest  number  of  fine 
old  organ-cases.  Examples  of  these  are  to  be  found 
in  the  cathedrals  of  Chartres,  Le  Mans,  St  Brieuc. 
Perpignan,  and  Comminges,  and  in  the  churches  of 
St  Maclou  at  Rouen,  St.  Germain  at  Argentan, 
Gonesse,  Hombleux,  and  La  Fertl  Bernard.  Chief 
among  princes,  however,  stands  the  organ  in  Chartres 
Cathedral,  the  case  of  which  is  perhaps  only  excelled 
by  those  of  St.  Jan,  Hertogenbosch,  and  Tarragona 
Cathedral.  It  is  difficult  to  do  justice  to  this 
magnificent  organ-case  in  a  mere  verbal  description, 
for  to  realise  its  beauty  it  is  necessary  to  see  ii 
'  in  the  flesh'  as  it  were,  or  to  look  at  a  picture  of  it 

Mr.  H.  J.  L  J.  Masse,  author  of  'The  City  of 
Chartres,  its  Cathedral  and  Churches,'  in  Bell's 
'Cathedral  Series,'  says  'certainly  it  breaks  the  lines  ot 
the  view  of  the  nave,  but  for  the  effects  produced  by 
the  sound  of  the  instrument  it  would  be  hard  to  find  a 
better  place.'  It  occupies  the  upper  part  of  the  two 
easternmost  bays  of  the  south  side  of  the  nave,  and 
thus  blocks  out  the  greater  part  of  two  windows.  Its 
entire  width  is  about  forty  feet  and  its  height  about  fifty 
feet,  the  numerous  turrets  crowning  the  main  portions  of 
the  case  rising  up  in  front  of  the  clerestory  windows 
almost  to  the  roof. 

Having  said  so  much  bv  way  of  preface,  let 
us  go  back  to  the  beginning  of  things.  It  is 
believed  that  Chartres  Cathedral  possessed  an  organ 
as  early  as  the  time  of  St  Fulbert,  Bishop  of  Chartres 
1006-28,  and  that  it  perished  in  the  fire  of  1194- 
Be  that  as  it  may,  there  is  no  doubt  that  one  existed 
in  the  13th  century,  for  St  Louis  commanded  the 
Chapter  to  raise  an  interdict  which  had  been  hanging 
over  the  place,  and  to  restore,  amongst  other  things, 
the  organ.  This  was  in  1269,  when  St.  Louis  was 
contemplating  a  pilgrimage  to  Chartres  before  setting 
out  on  the  Second  Crusade.  That  he  was  obeyed  is 
certain,  for  after  his  visit  he  wrote  in  praise  of  both 
organ  and  organist  In  1349  a  new  and,  of  course, 
still  small  organ  was  built  and  paid  for  out  of  a  legacy 
left  by  one  Etienne  Belot,  augmented  by*  £100  from 
the  Chapter  funds  and  £10  and  £zo  given  by  two 
enthusiastic  canons. 

One  authority  (M.  Clerval)  believes  that  this 
instrument  occupied  the  same  place  that  the  present 
one  does,  and  seemingly  he  bases  his  belief  upon  the 
following  note  in  the  Chapter  Archives:  'Die  Veneris 
[post  Purincationem  1357,  N.S.  i358]capitulum  voluit 
quod  provisiores  fabrice  possint  ordinare  prout  sibi 
placuerit,  de  parvis  organis  ponendis  et  custodiensis 
in  illo  loco  ubi  expediencius  viderint  deponenda  ... 
This,  of  course,  is  merely  a  resolution  to  place  the 
organ  in  a  position  which  the  persons  responsible 
should  deem  most  suitable. 

The  first  restoration  known  of  this  organ  was  10 
1462,  when  Jean  Bourdon  de  Laons  received  the 
considerable  sum  of  twenty  golden  crowns  for  his 
work. 

In  1475  it  was  found  necessary  to  order  a  new 
organ  and  case,  and  the  records  inform  us  that  it  was 
decided  to  put  it  in  the  same  position  which  the  old 

•  £,  in  all  instance*,  mutt  1«  utra  to  signify  Itvrt,  wli«<-h  m»V  '* 
worth  either  («) qJ.  or  ios*.  (i'.a,  Km  Tournul*),  (*)one  shilling  (»>..  P»n» 
livre)  or  (c)  w  •hilUng»=>5  f rj.no.  Having  in  view  the  much  grant 
purchasing  power  of  money  in  early  timet,  it  would  probably  be 
correct  to  bate  calculation*  upon  the  lower  value*.  Accord"*  «o  *» 
Encyclopaedia  Britannic*  the  psnxhasine.  power  of  aioney  dedu  «i  1  > 
France  at  about  the  same  rate  ai  in  thil  coutvtry.  Thai  j£tcc*wTOu<ti«T 
£}  English  money  of  the  period. 
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one  occupied.  Now  most  authorities  agree  that  ever 
since  1475  the  organ  has  stood  in  its  present  position, 
and  as  no  record  apparently  exists  of  any  removal  or 
alteration  of  situation  between  1357  and  1475,  it  is 
just  possible  that  we  may  be  right  in  supposing  that 
each  succeeding  organ  from  1357  has  stood  in  the 
same  place  as  the  present  one. 

The  order  for  this  1475  instrument  was  placed  with 
Gombault  Rogerie,a  member  of  the  Order  of  Preaching 
Friars,  of  the  town  of  Pons,  in  Saintonge,  and  it  was 
the  ambition  of  the  Cathedral  authorities  to  possess  an 
organ  which  should  surpass  in  splendour  that  in  the 
Church  of  St.  Pierre  at  Poitiers,  both  in  a  musical  and 
an  architectural  sense.  Indeed,  they  even  went  further 
and  expressed  the  wish  that  it  should  be  •  le  tout  aussi 
bel  ou  plus  que  menuiserie  d'orgue  qui  soit  en  cc 
royaulmc.' 

Unfortunately,  the  documents  which  tell  us  of  this 
transaction,  although  so  very  clear  upon  the  points 
just  mentioned,  say  next  to  nothing  of  the  stops  which 
this  organ  possessed.  They  merely  mention '  1 2  trompes, 
50  tuyaulx  de  fourniture  sur  chaque  marche,  16 
soufflets';  and  moreover,  the  organ  of  St.  Pierre  at 
Poitiers,  which  might  have  served  as  a  means  of 
comparison,  has  long  since  disappeared. 

Some  authorities  think  that  Rogerie's  organ  case  is 
the   one   now   existing,  because  certain  features 
mentioned  in  the  contract  are  still  to  be  found,  but  on  | 
the  other  hand  others  are  missing.    We  will  examine 
the  truth  or  otherwise  of  this  supposition  later. 

The  sum  which  Rogerie  received  for  his  work  was 
550  '  livres  Tournois.'  * 

In  October,  1481,  Caultier  Le  Marays  was 
commissioned  to  do  work  upon  both  the  grand  and 
small  organs.  To  the  former  he  appears  to  have 
added  a  clavier  and  210  pipes.  Chief  interest, 
however,  in  this  contract,  is  centred  upon  the  '  petites 
orgues  de  lutrin,1  for,  from  a  later  contract  undertaken 
in  1504  by  Jehan  Papavayne,  a  priest-organ-builder,  of 
Vauvray,  in  the  diocese  of  Evreux,  we  learn  that  this 
instrument  possessed  a  case  with  two  towers  with 
certain  ornaments  thereon,  and  these  towers  were 
ordered  to  accommodate  certain  new  pipes  which  he 
was  to  add.  We  are  also  informed  that  this  organ 
was  placed  upon  or  below  the  jubc,  for  it  is  referred 
to  as  '  les  petites  orgues  du  pulpitre.'  This  seems  to 
point  to  the  fact  that  this  small  organ  hung  down 
from  the  jubc-,  and  was  perhaps  placed  behind  the 
player  after  the  well-known  fashion. 

A  few  years  after  this  the  Chapter  seem  to  have 
become  dissatisfied  with  the  effect  of  the  organ,  and 
<  onsidered  that  it  not  only  wanted  repairing,  but  that 
it  ought  to  be  placed  in  a  better  position.  Want  of 
funds  for  the  undertaking,  however,  seems  to  have 
••topped  them  from  carrying  their  ideas  into  effect. 

Hut  in  1519,  Wastin  des  Feugerays,  a  rich 
sub-chanter  of  the  Cathedral,  who  had  already  given  of 
his  wealth  to  beautify  and  adorn  the  edifice,  conceived 
the  idea  of  removing  the  organ  to  an  immense  arcade 
at  the  west  end,  between  the  two  towers.  Having 
obtained  the  consent  of  the  canons  he  made  a  contract 
with  Jean  de  Heauce  (the  architect  who  designed  the 
north  tower  and  choir  screen)  to  erect  this  gallery. 
The  Chapter,  however,  forbade  the  use  of  any 
inlet mediary  pillars  to  support  the  structure,  which 
was  to  cost  500  '  livres  Tournois.' 

Curiously  enough  the  contract  mentions  nothing  of 
the  organ,  but  merely  says  the  gallery  was  to  be 
erected  and  Heauce  was  to  place  images  upon  it 
similar  to  the  first  two  he  had  designed  and  carried 
out  upon  the  choir  screen.  In  his  {i.e.,  Feugerays's) 
will,  dated  April  30,  1521,  however,  he  directed  his 
belongings  to  be  sold,  and  the  proceeds  to  be  given 


for  the  completion  of  the  structure  '  pour  mectre  les 
grosses  orgues  d'iccllc  eglise.'  The  residue  was  to  be 
given  to  charitable  objects. 

For  some  reason  or  another  the  work  never  got  any 
further  than  a  mere  commencement  Why  was  this? 
Some  appear  to  think  that  Beauce  could  get  no 
further  on  account  of  the  restrictions  imposed  by  the 
Chapter.  But  is  it  at  all  likely  that  an  architect  of  his 
undoubted  experience  and  ability  should  begin  a  thing 
which  he  had  not  well  thought  out  ?  A  more  feasible 
explanation  seems  to  be  that  the  worthy  sub-chanter's 
estate  was  insufficient  to  bring  the  work  to  completion. 
Traces  of  this  commenced  gallery  are  still  to  be  found. 

From  the  foregoing  it  would  appear  that 
Mr.  A.  G.  Hill,  in  Series  I.  of  his  '  Organ  Cases  and 
Organs  of  the  Middle  Ages  and  Renaissance,'  is  in 
error  when  he  says  that  before  certain  alterations  in 
the  case  took  place  the  instrument  stood  over  the 
west  door.  The  scheme  never  got  any  further  than 
has  been  mentioned. 

The  west  end  scheme  definitely  abandoned,  the 
Chapter  in  1542  proceeded  to  carry  out  an  entire 
rebuilding  of  the  organ,  both  as  to  the  case  and 
its  contents. 

Robert  Filleul  was  the  builder  concerned,  and  the 
contract  specified  that  the  Cathedral  authorities  were 
to  supply  him  with  necessary  materials  and  to  pay 
him  1,300 '  livres  Tournois '  and  two  measures  of  corn. 
Space  forbids  giving  full  details  of  the  work  done, 
but  it  is  interesting  10  note  that  one  item  was  eight 
pipes  of  32-ft.  pitch  ('huit  tuyaulx  en  bas  de  trente- 
deux  pieds  en  pedalle  '). 

The  case-work,  designed  by  Filleul,  was  entrusted 
to  two  inhabitants  of  Chartres — Roulland  Foubertand 
Jacques  Bely,  or  Beley.  The  problem  is,  did  they 
utilise  Rogerie's  case,  which  has  already  been  referred 
to  ?  There  are  a  few  features  which  might  have  come 
from  that  source,  but  on  the  whole  this  contract 
seems  to  point  to  the  almost  entire  disappearance  of 
the  Rogerie  fabric,  and  to  fix  the  date  of  the  greater 
part  of  the  present  case  as  1 542-5 1,  at  which  latter 
date  Filleul  completed  his  work.  The  case  cost 
only  £20 ! 

In  1581  Cuiltaume  Lefebvre  received  too  crowns 
for  work  done  to  the  organ,  and  in  1598  Roch 
Dangillicres,  of  Paris,  also  effected  repairs  «bich 
cost  £50. 

In  February,  1615,  Crespin  Carlier  received  from 
the  Chapter  £300  *  pour  le  nouveau  buffet  des  orgues, 
and  in  June  of  the  same  year  was  also  paid  the  fabulous 
sum  of  ,£4,000  (!!).  f  Unfortunately  no  details  of  his 
work  are  to  be  found,  and  it  is  thought  that  perhaps 
two  eagles — mentioned  as  existing  on  the  case  before 
this  time— were  removed  t"  make  room  for  additions 
such  as  arc  mentioned  in  1635. 

Again,  in  1635  Robert  Gouet,  of  Rouen,  received 
£1,600  for  reconstructing  the  organ,  and  twelve  years 
later  £200  for  adding  a  lhinl  clavier  of  three  stop* 
(Cromome,  V'oix  humainc,  and  Kcho  cornet;. 

Authorities  agree  that  it  was  about  this  time  when 
the  portions  of  the  case  which  overhang  the  jube  on 
either  side  were  added  to  accommodate  the  growing 
volume  of  pipe  work  ;  they  arc  plainly  of  later  dale 
than  the  rest  of  the  case,  and  were  most  probably 
added  in  161 5. 

Jean  de  Heman  and  Pierre  des  F.nclo%  of  Hans 
were  next  engaged  to  do  necessary  repairs,  and 
mention  is  made  of  a  fourth  clavier  f'cl  faire  mouvoir 
et  e'galer  les  4  claviers').    This  in  164Q- 

In  1689,  1736,  and  1742,  restorations  and  recon- 
structions were  carried  out,  and  it  is  of  great  interest 


*  Sri  foot-note,  page  44L 


(  Cos) paring  Urn  amount  with  tbow  given  ui  the  c«itr*t,  il  would 
that  ihjj  affords  ui  instance  where  a 
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to  note  that  there  still  exists  evidence  of  the  1736  work 
in  a  pipe  which  did  duty  in  the  organ  up  till  March, 
191 1.  It  bears  the  inscription  *  Mis  en  harmonic  par 
Charles  Ven  Schneider  j*ai  ete*  fait  par  Moulat  en 
1846.  Ceuxquej'ai  remplaces  avaient  &e  faicts  in 
1737.    Amedie  de  Viaf.' 

Luckily  the  Chartres  organ  escaped  damage  in  the 
Revolution,  but  there  seem  to  have  been  times  during 
that  period  when  it  was  either  silent  or  the  organists 
had  to  wait  a  long  time  for  their  salaries.  Then  in 
1836  a  destructive  fire  did  much  damage  to  the 
instrument,  which  was  thereby  unusable  for  more  than 
ten  years.  In  1844,  however,  M.  Gadault,  organ- 
builder,  of  Paris,  was  paid  27,000  francs  for  rebuilding 
the  instrument  His  organ  possessed  fourteen  stops 
on  the  Grand  clavier,  thirteen  on  the  Positif,  and  four 
on  the  Pedal. 

The  next  organ-builder  to  be  employed  was  M. 
Deceunynck,  of  Chartres,  who  in  1868  received  8,320 
francs  for  adding  170  new  pipes  and  bringing  the 
action  up  to  date. 

MM.  Abbey  Frercs,  of  Paris,  in  1881,  brought  the 
organ  thoroughly  up  to  modern  standards,  and  when 
they  left  it,  it  possessed  three  manuals,  pedal, 
thirty-eight  stops,  and  2,002  pipes. 

Thirty-one  years  of  work,  however,  told  their  tale, 
and  in  1912,  M.  J.  Gutschenritter  (successor  to 
Merklin  &  Co.),  of  Paris,  was  commissioned  to  make 
good  the  ravages  of  time.  New  wind-chests  were 
supplied  for  the  Grand  and  R£cit  organs,  and  a  new 
swell-box  was  provided  for  the  latter.  The  compass 
of  the  manuals  was  extended  from  fifty-four  notes  to 
fifty-six,  and  that  of  the  pedals  from  twenty-four  to 
thirty  notes.  Slight  alterations  were  also  made  in  the 
positions  and  arrangements  of  some  of  the  pipes,  and 
by  means  of  pneumatic  tubes  the  large  pipes  in  the 
facade  were  made  to  speak  more  promptly.  The 
bellows  and  wind-trunks  also  received  careful  attention. 

With  regard  to  the  pipe-work,  the  show-pipes  (of 
which  there  are  185)  were  strengthened  and 
consolidated  so  as  to  emit  a  more  powerful  tone,  as 
also,  of  course,  were  those  in  the  interior  of  the  organ. 
The  reeds  have  been  modernized,  and  with  the 
exception  of  the  Voix  humaine  and  Cromorne,  all  were 
fitted  with  new  tongues.  There  are  now  thirty-nine 
speaking  stops  and  2,270  pipes.  Needless  to  say,  the 
whole  of  the  pipe-work  was  re-voiced  to  suit  modern 
requirements,  and  now  Chartres  Cathedral  can  boast 
of  an  instrument  which  can  take  rank  with  the  very 
best  in  France.    The  specification  is  subjoined  : 


Ci_ati«k  I.  (Grand  Okcub). 


Clavier  II.  (Positip). 


Monlre 

Flflte  harmonique 
Bourdon 
Monlre 
Proline 

Gambe  ou  Violoncelle 
liomtiarde  . . 
Trompetle  . . 
Gem»horn 
Clairon 

Grand  curnet  (5  ranks) 


Feel. 
16 
16 

a 

4 

f 

■  r, 

8 

a 
t 


Montre 
Kourdon 
FlOte  harmonique 
Salicionat  .. 
Prestant 
Flute  octaviante 
Doublette  .. 
Plein  jeu  (j  ranks 
Trompetle  harm. 
Clairon 
Cromorne  _  . . 
Cor  anglais. 


feet. 
8 


Cl-AVI«X  III.  (Rkcit  Exfrbsmf). 


Gambe 
Voix 
PlQte  harmonique 
Cor  de  nuit 
Keraulophan 


Feet. 
8 
8 
y 
* 

8 


Octavin 

Kia:e  octaviante 
Trompette  . . 
Hautbois  . . 
Voix  humaine 


Feet. 


Cl.AVIKM  IV.  (P<DAI.I£«). 


Moot  re   

S.)uba*«:(by  transmission) 


Feet. 
16 
16 
S 


Tromprit'- 
BomUarJe 


5.  Clavier     I.  to 
J.       „  II. 

4.  III.  „ 

5.  Pedal  to  draw  the  Hops  uf 

Clavier  I.  on  the  '( 
machine.' 

6.  Clavier    II.  to  I. 

7.  „      III.  to  I. 

8.  ,,      111.  to  I.  »ul>. 


(nv  PtDAUt). 

9.  Clavier  III.  to  II. 
1  a.  Swell  pctlai. 
11.  Forte  general. 
1  j.  Pedal  to  bring  on  Clavier  I. 

reed.v 

ij.     ,,  „        Ped.  reed*. 

14.     .,  ,,        Pos.  reeds 

ij.     .,  „        Recit  reeds. 

i<S.  Tremolo, 


As  is  usual  in  French  cathedrals,  there  is  a  small 
'orgue  de  chacur,' which  at  Chartres  is  hidden  away 
at  the  back  of  the  stalls  on  the  north  side  of  the  choir. 
Its  specification  is  here  given  : 

Feel. 


Feel. 

Bourdon    . .  1 6  Principal  

Kcurdon  8        Trumpet   8 

Salicional   8        Hautboy   8 

Flute                                     8  Clairon  4 

Diapason   4 

Grateful  acknowledgment  for  help  in  preparing 
this  article  is  due  to  an  exceedingly  well-compiled 
brochure  *  Les  Orgues  de  la  Cathedrale  de  Chartres,' 
by  M.  l'Abbe  Ch.  Metais,  of  Chartres,  issued  on 
the  occasion  of  the  opening  of  the  organ  after  its 
recent  rebuilding.  Thanks  in  a  lesser  degree  are  also 
due  to  Mr.  Massc's  book  already  mentioned. 


The  Leytonstonc  Church  Choir  Association  assisted  at 
Evensong  on  Monday,  Jane  9,  at  St.  Columba  Church, 
Wan  stead  Slip,  on  the  occasion  of  the  Patronal  feast,  the 
Bishop  of  Colchester  being  the  preacher.  The  music 
included  Smart's  setting  in  F  of  the  Canticles,  '  Praise  the 
Lord,  O  my  soul,'  by  Goss,  and  Handel's  '  Let  their 
celestial  concerts  all  unite.'  The  choir  numbered  about  120 
voices,  representing  the  four  churches  in  the  Association, 
which  is  now  in  its  third  year  of  ' 


At  Upper  Tooting  Wesleyan  Church,  Handel's  •  Samson' 
was  given  by  an  augmented  choir  on  Wednesday,  May  21, 
The  soloists  were  Miss  Florence  Richardson,  Miss  Daisy 
Lamboum.  Madame  Beatrice  Goddard,  Dr.  Mclntyre, 
Mr.  W.  Harding,  and  Mr.  S.  Clarke.  Miss  Agnes  Fcnnings 
presided  at  the  pianoforte,  and  Mr.  Allan  Brown  at  the 
organ.    Mr.  W.  Fuller  Clarke  was  the  conductor. 


Mendelssohn's  'Hymn  of  Praise'  was  given 
Addiscombe  Congregational  Church  on  June  9 

S-l  1    _l  •  I  I .  nt  ,  I.      A  ,1/1ioMmki>  f**K 


at  the 
by  the 

ChurchThoir  and  members  of  the  Addiscombe  Choral  Union. 
The  organist  was  Mr.  Allan  Brown,  and  Mr.  Claude  P. 
Landi  the  conductor.  The  solo  parts  were  taken  by 
Madame  Beryl  Benham,  Mrs.  Harry  Burgess,  and  Mr.  Emst 
Stefan,  and  a  string  orchestra  assisted. 


Feet. 

e 


A  Bach  organ  recital  given  by  Dr.  Cyril  Rootham  at 
St.  John's  College  Chapel.  Cambridge,  attracted  a  large 
audience,  many  being  turned  away.  The  programme 
consisted  of  the  Sonata  (No.  3)  in  D  minor,  frantasia 
in  G  major,  Toccata  and  Fugue  in  D  minor,  three  Chorale 
Preludes,  and  Fantasia  and  Fugue  in  G  minor. 


ORGAN  RECITALS. 
Mr.    W.    J.     Lightman,    Twickenham  Congregational 

Church— Sonata  No.  2,  Mendelssohn. 
Mr.  D.  Colley,  Ashley  Parish  Church— Offertoire  in  D  flat. 

Salome". 

Mr.  F.  W.  Searle.  St.  Paul's  Church,  Penance— Largo 

from  the  '  New  World '  Symphony,  Dvordk. 
Mr.  Arthur  Shirley,  St.  Saviour's  Church,  Riga— Sonata 

Pastorale  No.  3,  Ltmmens. 
Mr.  Oswald  T.  Hitching*,  Emmanuel  Church,  Bridlington— 

Allegro  modcrato  in  A,  E.  J.  Hopkins. 
Mr.   W.   Greenhouse   Allt,    Palm   Court,  Selfndges— 

*  Harmonies  du  Soir,'  h'arg-Elert. 
Mr.  Herbert  Hodge,  Palm  Court,  Selfridge's—  Toccata  in 

E  minor,  TombtlU. 
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Mr.  Albert  Orton,  Walton  Pariah  Charch,  Liverpool — 

Pastoral  Sonata,  Rktinhtrger. 
Mr.  T.  W.  Hanforth.  Sheffield  Parish  Chorch— Concert 

Fantasia,  Sir  K.  /•  Stewart. 
Dr.  Caradog  Roberts,  United  Methodist  Chorch,  Buckley — 

'Harmonies  du  Soir,'  A'arf-Eiert. 
Mr.  Fred  Gostclow,  St.  Stephen's,  Walbrook — Sonata  in  A, 

Borawsii. 

Mr.  Sydney  I..  K.  Crookes,  Newlands  U.  F.  Church, 
Glasgow— Sonata  No.  I,/.  S.  Bath. 

Mr.  C  K.  Blyton  Dol*on,  Nottingham  Central  Mission- 
Allegretto  gnuioso,  lletlitts. 

Mr.  K  Kitchener,  St.  Mary's  Church,  Kasr-cl-Doubara, 
Cairo— Toccata  and  Fugue  in  D  minor,/.  S.  Both. 

Mr.  F.  Gauntlett  Haskins,  St  Philip's  Church,  DaUton— 
Sonata  No.  2,  Mtndelssokn. 

Mr.  F.  A.  Moure,  Convocation  Hall,  University  of  Toronto 
— Sonata  in  D  minor.  No.  1 1 ,  Ehtinitrttr. 

Mr.  T.  II.  Collinson,  St.  Mary's  Cathedral,  Edinburgh— 
Pastorale,  Recitativo  et  Corale,  KargElert. 

Mr.  Roland  Diggle,  St  John's  Cathedral,  Qtiincy. 
Illinois— Festival  Prelude  '  Kin'  feste  Burg,'  Wm.  Faulktt. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Prince's  Park,  Liverpool— 
l<cgend  in  D  minor,  Hatvty  Graft. 

Mr.  Wilfred  Arlom,  Norwood  Baptist  Church,  Adelaide- 
Prelude  and  Fugue  in  B  minor,  J.  S.  Bath. 

1>r.  J.  E.  Borland,  St.  Botolph's,  Bishopsgate— ' St  Anne's' 
Fugue,  J.  S.  Hath. 

Mr.  Allan  Brown,  Victoria  Park  Wesleyan  Church — Fugue 
in  C  minor,  from  Sonata  descriptive  of  94th  Psalm,  KcuBke. 

Mr.  Bertram  Welleri  St.  Mary's,  Battle — Toccata  and  Fugne 
in  D,  A6trlim. 

Mr.^  Frederick   W.   Sykes,   Selby    Abbey— Dithyramb, 

,  Beverley  Minster — Concerto  in  G  minor, 
1 1790)- 

APPOINTMENTS. 

Mr.  Bernard  F.  Page,  city 
Zealand. 

Mr.  C.  Morton  Bailey,  organist  and 

Church,  Colwyn  Bay. 
Mr.  Allan  Brown,  organist  and  choii 

Presbyterian  Church,  E.C. 
Dr.  H.  Kitson,  organist.  Christ  Church  Cathedral,  Dublin. 
Mr.  Henry  W.  Radford,  organist  and  choirmaster,  Parish 

Church  (St  Cuthbert's),  llavdon  Bridge. 


Mr.  John 


New 


,  St  Paul's 


"Reviews. 


Critical  and  Historical  Essays. 
Edited  by  W.  J.  Baltzell.  ' 
[Lcipsic  :  Arthur  P. 
The  thoughts  of  a 


By  Edward  MacIXiwell. 

Elkin  &  Co.] 
»>.  arc  always  interesting 
and  to  lie  sought  alter  if  the  musician  is  a  com|x.ser  of  high 
If,  as  —  ■ 


 „.    ...  _i  m  the  case  of  MacDowell,  be  is  also  a  man 

of  deep  perception  and  exceptional  literary  gifts,  one  turns 
with  eagerness  to  a  volume  of  his  writings.  MacDowell's 
'Critical  and  historical  essays'  will  repay  the  perusal  of  the 
learned  musician  and  the  close  attention  of  the  student,  for 
in  their  lesthctic  penetration,  grace  of  manner,  fertility  of 
idea,  and  intelligible  presentation  of  facts  and  tendencies 
they  form  a  valuable  commentary  and  text-book  on  the 
development  of  musical  art.  The  essays  arc  a  series  of 
lectures  delivered  by  MacDowell  in  his  capacity  of  Professor 
of  Musk  at  Columbia  University. 

The  first  five  form  an  account-wc  remember  none  more 
readable,  instructive,  and  conci*e-of  the  chief  ascertained 
facts  of  barbarous  music.  The  ensuing  essay  on  tl»e  music 
of  Greece  is  quite  a  fascinating  stody  of  its  purposes,  its 
lore,  and  its  science.  In  dealing  with  the  period  of  the  early 
Church,  the  later  reformers,  and  the  troubadours,  the  author 
clearly  reveals  the  changing  spirit  of  music,  how  it  first 
developed  a  psychology  of  its  ow  n.  To  the  student  these 
chapters  are  to  be  recommended  for  the  excellent  perspective 
they  give  erf  the  work  of  such  men  a*  Ambrose,  Gregory, 
Hucbald,  Guido  d'Arexzo,  and  Franco  of  Cologne.  We 


confess  that  the  writer  has  filled  in  some  gaps  in  our  com 
prehension  of  the  development  of  the  scale  arid  of  notation. 
Folk-song  and  the  progress  of  musical  instruments  arc 
discussed,  and  the  author  approaches  the  threshold  of  moder 
musk.  His  essay  on  early  instrumental  forms  is  good  t 
read  and  useful  to  refer  to.  The  merging  of  the  suite  intu 
the  sonata,  and  the  development  of  pianoforte  music,  arc 
then  traced,  and  the  next  three  essays  deal  with  mystery 
and  miracle  plays,  the  course  of  opera,  and  the  live* 
and  art  principles  of  some  representative  composers  ot 
the  17th  and  1 8th  centuries.  MacDowell  then  turns  to  some 
general  discussions,  which  his  clear,  penetrating  vision  ami 
luminosity  of  expression  combine  to  make  a  valuable  contri 
notion  to  musical  icstbetics.  The  subject  of  'muucal 
declamation'  naturally  introduces  the  name  of  Wagner,  01 
whose  art  MacDowell  takes  the  following  view : 

Musk  can  invariably  heighten  the  poignancy  of  mere 
spoken  words  (which  mean  nothing  in  themselves),  but 
words  can  but  rarely,  in  fact  I  doubt  whether  they  can 
ever,  heighten  the  effect  of  musical  declamation.  To  my 
mind,  listening  to  Wagner's  operas  may  be  likened  u 
watching  a  circus  with  three  rings.  That  containing  the 
music  should  have  our  closest  attention,  for  it  offers  the 
most  wonderful  sounds  eve*  imagined  by  any  man.  At 
the  same  time  it  is  impossible  for  any  human  bcin$  not  t.. 
have  his  attention  often  lured  away  to  the  other  rings,  in 
one  of  which  Fricke's  rams  vie  with  the  bird  and  the 
dragon  ;  or  where  the  phantom  ship  seems  as  firmly  fistd 
as  the  practical  rainbow,  which  *o  closely  betrays  tin 
carpenter.  In  the  other  ring  vou  can  actually  hear  the 
doll  jokes  of  Mimi  and  the  Wanderer,  or  hear  Walther 
explain  that  he  has  passed  a  comfortable  night  anr! 
slept  wclL 

The  music  to  these  remarkable  scenes,  however,  does 
not  deign  to  stoop  so  low,  but  soars  in  wonderful  poetry 
by  itself,  thus  rejecting  a  union  which,  to  speak  in  the 
jargon  of  our  day,  is  one  of  the  convincing  symptom* 
of  decadence  ;  in  other  words,  it  springs  from  the  same 
impulse  as  that  which  has  produced  the  circus  with 
three  rings. 

The  final  essay  is  devoted  to  'Suggestion  in  music,"  a  widt 
field  of  which  his  seeing  and  inquiring  mind  has  examined 
every  corner.  Whatever  subject  MacDowell  approaches  ht 
illuminates.  His  style  is  one  of  discursiveness  that  is  usually 
well  to  the  point.  The  book  shows  whete  musk  stood  in 
his  thoughts,  for  he  insistently  dwells  upon  its  emotion*: 
and  poetic  basis.  He  snys,  'music  is  not  an  art  bat  a 
psychological  utterance. ' 

Jmwalion.    For  violin  and  pianoforte.     By  Alexandct 

(Novello  &  Co.,  Ltd.] 
Sir  Alexander  Macken/k  can  always  be  relied  upon  foe 
reputable  and  individual  music,  and  in  this  Invocation  be 
lias  lived  up  to  expectations.  It  is  high-sounding  music, 
often  effectively  rhetorical.  A  flow  of  dignified  melody 
marks  the  composer  of  the  '  Benedictus,'  and  the  energyot 
thought  in  the  climaxes  points  to  his  resourcefulness.  TV 
accompaniment  draws  some  new  ideas  from  the  hamvomc 
system  of  the  past ;  its  invention  is  up-to-date  without  any 
futurism,  and  much  strength  is  gained  thereby. 


TMt  Organists  0fChtstfr  CatktJm!.  By  Joseph  C.  Brid) 
Organist  of  Chester  Cathedral,  Professor  of  Music  in  I 
University  of  Durham. 

[Chester  :  G.  R.  Griffith,  Ltd.] 
Prof.  J.  C.  Bridge  has  with  meticulous  researc!. 
pieced  together  the  biographies  of  the  organists  of  Chestci 
Cathedral  from  1541  to  1877,  at  which  latter  date  he  himseH 
took  over  the  direction  of  the  music,  bringing  it  up  to  the 
highest  standard  of  efficiency.  Commencing  with  John 
Byrchcley  (1541-50).  we  get  a  kaleidoscopic  view  of  ms 
successors  to  the  present  day.  Robert  White,  Mui-H 
(156770),  must  be  regarded  as  the  chief  glory  of  the  pas' 
at  Chester,  of  whom  is  written  the  following  distich,  dated 
1581.  in  a  set  of  part-lxwks  of  Latin  motets  and  services  at 
Christ  Church,  Oxford  : 

'  Maxima  musarum  nostrarum  gloria  White, 
Tu  peris,  aetemuni  sed  tua  musa  manet' 
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Another  famous  Chester  organist  was  Thomas  Batcson, 
Mus.B.  (1599- 1608),  best  known  as  a  madrigal  composer, 
who  died,  as  organist  of  Christ  Church  Cathedral,  Dublin, 
in  March,  1630.  Thomas  Jones,  Mus.B.  (1614  37),  also 
attained  considerable  fame,  as  did  his  immediate  successor, 
Randolph  Jewitt  (1642-46),  whose  pedigree  is  carefully 
recorded.  Edward  Orme  (1765-77)  organized  a  Grand 
Musical  Festival,  when  the  'Messiah,'  'Samson,' and  'Judas 
Maccatxeus'  were  performed,  on  June  16,  18  and  19,  1772, 
the  three  days'  Festival  taking  place  in  the  Cathedral.  A 
photograph  of  an  oil-painting  of  Orme  serves  as  frontispiece 
to  the  book,  while  there  is  also  given  an  admirable  photo 
of  the  late  Mr.  Frederick  Gunton,  who  was  organist  from 
1841  to  1877,  and  who  died  in  1888.  Prof.  Bridge  is  to  be 
congratulated  on  his  research,  and  it  is  to  be  hoped  that  he 
will  ere  long  give  us  his  promised  work  on  '  The  organs  of 
Chester  Cathedral.' 


Cfdan  L'Antiche  («  Yield  up  your  ancient  fame  ').  Madrigal 
for  s.s.a.a.t.ij.  Composed  by  Luca  Marcnzio.  The 
Oriana  Scries. 

(Novello  &  Co.,  Ltd.] 
This  is  one  of  the  longest  and  finest  madrigals  published 
in  this  ever  growing  series.  The  original  Italian  words 
are  given,  and  a  very  skilful  English  translation  by 
Mr.  W.  Barclay  Squire  is  added.  The  whole  work  has 
been  edited  by  Mr.  Lionel  II.  Benson.  The  madrigal 
is  one  of  Marenzio's  most  successful  compositions  in 
this  style.  The  two  alto  parts  are  rather  high  for  this 
voice,  or  at  least  we  should  say  that  they  do  not  utilise 
the  low  and  rich  notes.  There  is  ample  variety  of 
design  in  the  madrigal,  and  it  works  up  to  an  imposing 
climax.  No  doubt  the  numerous  choirs  that  in  recent  years 
have  discovered  the  value  and  beauty  of  this  type  of 
composition  will  be  glad  to  make  the  acquaintance  of  so  fine 
a  specimen.  It  is,  we  understand,  chosen  as  one  of  the 
chief  choral  tests  to  be  sung  at  the  Blackpool  Competitive 
Festival  next  October. 


BOOKS  RECEIVED. 

The  Church  Music  Society's  Chant- Book.  A  collection  of 
Anglican  chants  set  to  the  Canticles  and  the  Psalms, 
compiled  from  original  and  authentic  sources.  Pp.  96. 
Price  ir.  6d.  (London:  Humphrey  Milford,  Oxford 
University  Press.) 

Kivista  Musicale  Italiana.  (Twentieth  year,  Part  II.) 
Pp.  210.    (Turin  :  Fratelli  Bocca.) 

The   suectssjul   Music- Teacher.     By    Herbert  Antcliffe. 

Pp.  36.    Price  it.    (London:  Augener  Ltd.) 
Transcendent  speculations  on  apparent  design  in  the  Fate 

of  the  Individual.     Translated  from  Schopenhauer  by 

David  Irvine.    (In  memoriam  Richard  Wagner.)  Pp.56. 

Price  2s.  6d.    (London:  Watts  &  Co.) 
The    master-works    of  Kichard    Wagner.     By  George 

Donniog    Gribble.      Pp.     316.      (London :  Everett 
Co.,  Ltd.) 

Classified  lis!  of  music  and  the  literature  of  music  in  the 
Buckingham  Palace  Road  Library.  Pp.  29.  Price  id. 
(Public  Libraries  Committee  of  the  Westminster  City 
Council.) 

Some  aspects  of  gipsy  music.    By  D.  C.  Parker.    Pp.  61. 

Price  ix.    (London:  William  Reeves.) 
Chamber  music  :   A  treatise  for  stinlents.     By  Thomas  F. 

Dunhill.      Pp.   311.       Price   ioj.    6d.  (London: 

Macmillan  &  Co.,  '  The  Musician's  Library.) 
Introduction  to  the  study  of  Indian  music.    By  E.  Clements. 

Pp.  104.    Price  6s.    (London  :  Longmans,  Green  \  Co.) 


On  October  13  occurs  the  hundredth  anniversary  of  the 
iiirth  of  Verdi.  The  village  of  Busseto,  where  he  first  went 
to  school,  will  celebrate  the  centenary  by  the  erection  of  a 
bronze  monument  and  by  performances  of  '  La  Traviata ' 
and  '  FalstafP  at  the  Municipal  Theatre,  under  Signor 
Tuscan  in  i.  The  ceremonies  of  the  occasion  will  include 
visits  to  Roncole,  Verdi's  birthplace,  and  to  the  villa  of 
St.  Agathe,  where  he  died. 


CorreeponDence. 


CHARGE  FOR  CONVEYANCE  OF  VIOLONCELLOS 
BY  RAIL. 

TO  THE  EDITOR  OF  '  THE  MUSICAL  TIMES.' 

Sir, — Those  of  your  readers  who  play  the  'cello  have  no 
doubt  discovered  during  the  current  year,  much  to  their 
annoyance,  that  a  charge  is  made  at  bicycle  rates  for  the 
conveyance  of  their  instrument  in  a  light  bag  which  takes  up 
no  room  whatever  in  the  compartment ;  it  lies  quite  lightly 
on  the  rack,  and,  if  held  upright  on  the  knees,  does  not 
interfere  in  the  slightest  degree  with  the  seating  of  five 
passengers  each  side.  This  manifestly  unfair  imposition  on 
cellists  will  no  doubt  do  much  harm  to  the  musical 
profession  in  keeping  out  people  from  learning  an  instrument 
much  needed  for  the  progress  of  the  art,  and  the  trade  in 
'cellos  must  likewise  suffer.  I  have  mentioned  this  matter 
to  certain  leading  'cellists,  who  endorse  my  opinion,  and  have 
lodged  a  complaint  against  the  Great  Western  Railway 
Company,  on  whose  system  I  have  recently  been  made  to 
pay  for  carriage  in  the  manner  described.  I  should  like  to 
suggest  that  a  petition  be  drawn  up  by  leading  authorities  in 
this  important  branch  of  the  profession,  which  could  be 
signed  by  'cellists  from  all  parts  of  the  country,  and 
presented,  if  necessary,  before  the  Board  of  Trade.— Yours 
faithfully, 

Frederick  Kei.lowks. 

Clarence  House, 

Connaught  Road,  Reading. 
May  27,  19 1 3. 


'NOTES  ON  ORGANS  AT  WINDSOR  CASTLE.' 

TO  THE   EDITOR    OK   '  THE    MUSICAL  TIMES.' 

Sir, — I  am  afraid  Dr.  G rattan  Flood  has  misunderstood 
my  query  as  to  the  Windsor  organs.  I  was  inquiring 
concerning  the  fate  of  two  organs,  one  by  Gray  &  Davison 
and  the  other  by  Hill,  the  immediate  predecessors  of  the 
present  Willis  instrument  in  the  Private  Chapel.  The 
whereabouts  of  the  Green  organ,  said  to  be  '  a  favourite 
instrument  of  His  Majesty  George  the  Third.'  was  never  in 
doubt.  It  was  incorporated  in  the  organ  which  was  built  by 
Gray&  Davison  in  1842  for  the  Music  Room  at  Windsor 
Castle,  and  when  this  instrument  was  split  into  two  portions 
in  the  following  year,  formed  part  of  that  portion  which  was 
removed  to  Buckingham  Palace,  where,  I  believe,  it  still  is. 
By  this  it  will  be  seen  that  it  cannot  possibly  have  any 
connection  with  the  organ  (also  by  Green)  which  had  been 
erected  in  Downpatrick  Cathedral  in  181 7. 

Is  Dr.  Flood  quite  certain  that  the  Downpatrick  organ 
really  came  from  Windsor  ?  I  only  know  of  it  through  a 
brief  reference  to  it  in  the  '  Dictionary  of  Organs  and 
Organists,'  and  from  an  illustrated  pamphlet  kindly  sent  me 
by  Messrs.  Harrison  He  Harrison.  These  accounts  do  not 
quite  tally  with  each  other  nor  with  the  version  given  by 
Dr.  Flood,  the  pamphlet  stating  that  *  there  is  a  tradition 
that  it  was  first  erected  in  one  of  the  royal  palaces  in  London 
to  the  order  of  King  George  III.'  (I  take  it  that  the  organ 
was  built  circa  1795  and  not  set  up  at  Downpatrick  until 
1817.) 

George  III.  was  a  warm  admirer  of  Green  s  handiwork, 
and  had  several  organs  built  for  his  own  delectation  by  that 
master.  Amongst  them  was  the  one  at  Kew  Church, 
referred  to  on  page  307  of  the  May  issue  of  the  Musical 
Times.  This  was  originally  built  for  the  New  Palace  at 
Kew,  and  was  presented  to  the  parish  by  George  IV.  about 
the  year  1823.— Yours  faithfully, 

Andrew  Freeman. 

57,  Buckleigh  Road, 
S  treat  ham. 

June  12,  1913. 
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We  regret  to  have  to  report  the  following  death*  : 

Bf.niamin  Aguttkr,  Mus.  Doc.,  F.R.C.O.,  at  the  age 
of  sixty-nine.  Dr.  Agutter  was  organist  of  St  Peters, 
Ingram  Court  Koad,  blreatham,  from  1868  to  1905.  He 
»u  a  native  of  St.  Albans,  and  attended  the  Grammar  School 
there.  In  1870,  at  the  age  of  twenty-five,  he  olrtained  the 
degree  of  Bachelor  of  Music  at  Oxford.  Besides  his  ability 
as  an  organist  and  personal  influence  as  a  musician.  Dr. 
Agutter  had  a  claim  to  high  respect  as  a  composer.  His 
Mass  in  H  flat  ohtained  wide  acceptance. 

Madame  Susanna  Coi.e  (Mrs.  Offord),  on  June  18,  at 
the  Home  for  Invalids,  Holy  Innocents'  Road,  Hornsey. 
A  sketch  of  her  career  was  given  in  oar  issue  for 
October,  1912. 

Thomas  Pori-LEWhi.t.  Koylb,  M.A.,  Mus.  Ilac.  Oxon., 
t  of  the  Chapel  Royal,  Savoy. 


THE  IMPERIAL  CHOIR  AT  GHENT. 

The  visit  of  2,000  members  of  the  Imperial  Choir  of 
London  to  Ghent  Exhibition  was  a  uniqu*  and  noteworthy 
event.  Never  before  had  to  large  a  choir  left  these  shores 
to  perform  as  one  unit  in  a  foreign  land.  It  was  a  bold 
enterprise  ev<n  for  Dr.  Harris*  to  undertake,  and  it  was 
conceived  in  a  fine  *]>irit.  It  is,  a  pleasure  to  record  that 
notwithstanding  contretemps  for  which  no  one  on  this  side 
was  responsible,  it  was  achieved  with  credit  to  all 
concerned.  To  transport  two  thousand  singers  from  London 
to  Ghent,  and  board  and  lodge  them,  and  give  three  highly- 
successful  concerts,  and  bring  the  whole  party  l»ck 
safely,  was  no  mean  feat  of  organisation.  Special  trains  and 
boats  were  requisitioned,  and  the  hotel  accommodation  was 
generally  excellent  About  seven  hundred  stayed  at  the 
handsome  new  Hotel  Flandria,  which  can  accommodate 
about  two  thousand  guests.  I  was  billeted  with  this  group, 
and  can  bear  testimony  to  the  excellent  management  of  the 
establishment.  Tlie  commissariat  department,  so  far  as  it  was 
catered  for  outside  the  hotels,  was  not  satisfactory.  But 
being  very  well  fed  myself,  I  thought  it  was  almost 
providential  that  the  singers  had  to  bear  something  in  order 
to  bring  out  the  Christian  fortitude  they  were  able  to  display 
after  justifiable  grumbling  had  found  expressive  vent. 

The  great  majority  of  the  Choir  travelled  on  Friday  night 
(May  30).    The  crossing  via  Dover  and  Ostend  was  quiet. 

Arrived  at  Ghent  at  about  six  o'clock,  the  various  hotels 
were  visited,  and  the  whole  party  assembled  in  a  Urge 
apartment  in  the  Exhibition  for  breakfast.  This  meal  was 
somewhat  of  a  failure.  Then  the  Choir  assembled  at  10  a.m. 
in  the  Palais  des  Fetes  for  a  rehearsal  with  the  liand — a 
splendid  orchestra  of  1 10  performers,  imported  from 
Brussels.  After  that  the  visitors  were  free  to  rove  over 
the  beautiful  Exhibition.  At  8  p. in.,  the  first  concert 
was  given  in  the  Calais  des  l  etes.  This  is  a  substantial 
building  ol  no  architectural  pretence,  but  admirably  adapted 
for  large  gatherings.  It  was  lieilliamly  lighted,  and  had  a 
very  cheerful  appearance.  It  afford*  seating  and  standing 
accommodation  for  about  10,000  persons.  The  large 
orchestral  platform  used  on  this  occasion  held  the  huge 
choir  and  the  band  quite  comfortably,  and  the  graduation  of 
the  rise  brought  everyone  under  the  eye  of  the  conductor. 

The  audience  at  this  concert  was  a  good  one,  but  it  did 
not  fill  the  hall.  It  was,  however,  a  very  generously 
enthusiastic  audience.  Although  by  a  regrettable  omission 
the  programme  merely  gave  the  names  of  the  pieces  to  be 
performed,  and  not  a  scrap  of  information  as  to  what  they 
were  about,  an  astonishing  amount  of  interest  was  displayed. 
The  appeal  was  to  absolute  music,  Litdtr  chtu  H'ortt ;  and 
presumably  it  would  have  been  as  effective  to  them 
if  the  singers  had  not  troubled  about  words.  The 
concert  opened  with  the  Belgian  National  Anthem, 
which  had  lieen  arranged  for  the  occasion  by  Sir 
Alexander  Mackenzie.  This  was  sung  in-French,  and  it  says 
something  for  Londoners'  acquisitiveness  that  the  words  of 
this  piece  at  least  were  recognised.  Foreigners  are  well 
known  to  be  merciful  in  this  matter.  Of  course  the  whole 
audience  was  standing,  and  the  military  attendants  were  all 


saluting.  At  the  conclusion  there  was  a  remarkable  demon 
slralton.  The  singers  had  been  provided  with  little  flags 
attached  to  sticks,  and  immediately  after  the  anthem  had 
been  sung  these  flags  were  waved  excitedly,  and  the 
Choir  shouted  cheers  for  the  King  of  the  Belgian*.  A 
striking  moment !  The  Choir  and  the  audience  were  now  on 
good  terms.  Now  came  oar  own  '  God  save  the  King 
(Elgar's  fine  arrangement).  This  was  followed  by  more 
frantic  flag-wagging,  more  cheers  and  counter-cheers  from 
every  part  of  the  building,  and  then  all  settled  down  for  the 
concert  proper.  It  was  soon  evident  that  the  huge  choir 
was  well  under  control.  The  tone  was  pure  and  sweet,  and 
the  attack  was  remarkably  good  ;  not  once  was  there  anything 
approaching  a  failure,  every  piece  being  performed  so 
steadily.  I  heard  '  O  Gladsome  Light '  from  the  far  end  of 
the  hall,  and  was  arrested  by  the  excellence  of  the  blend. 
This  piece  caught  the  fancy  of  the  audience,  and  it  was  loudly 
encored.  Coleridge-Taylor's  picturesque  chorus  from  '  Kubh 
Khan '  was  sung  with  much  effective  colour.  Elgar  s 
'  Lullaby '  was  another  successful  item,  the  tone  and  refined 
execution  of  the  contraltos  making  a  strong  appeal.  The 
'  Marksman '  needed  more  dash  and  rhythmic  grip  than  it 
obtained  from  these  greatly  spread  out  resources.  Finally 
came  Dr.  Harris*'*  '  Pan 1  (the  briefest  title  on  record  ?)■ 
This  is  an  elalmrate  work  for  choir,  orchestra,  and  four 
soloists.  It  presents  the  composer  at  his  best,  the 
orchestration  especially  being  effective.  A  modem  idiom  is 
employed,  and  there  ate  numerous  bold  rhythmic  and 
tonal  effects — sometimes  rhaps>dtc  in  nature— that  present 
considerable  difficulty.  I  should  not  like  to  vouch  for  the 
correction  of  the  choral  performance  (a  full  orchestra 
bountifully  employed  covers  a  multitude  of  choral  sins),  but  it 
is  satisfactory  to  record  that  there  were  splendid  moments  in 
the  choral  climaxes  and  that  there  was  some  delicate  part- 
singing,  especially  by  the  female  voices.  All  the  soloists  were 
of  course  efficient.  I  wondered  whether  ever  before  these 
distinguished  singers  had  sung  standing  on  a  not  very 
capacious  table.  All  fear  as  to  its  strength  was  happily 
disposed  of  when  Mr.  Ben  Davies  climbed  down  after  bis 
first  solo.  At  the  conclusion  of  the  concert  there  was  again 
a  great  deal  of  applause,  and  then  the  tired  choralists  sought 
well-earned  repose. 

Sunday  (June  t)  was  a  misery.  It  rained  and  Mew 
pitilessly  from  morn  till  eve.  It  was  distressing  to  see  the 
thousands  of  men,  women,  and  children  in  gay  attire 
arriving  at  the  station  and  trudging  drenched  through  the 
streets  and  the  sodden  and  muddy  Exhibition  roads.  It  was 
a  fete-day,  and  amongst  the  allurements  were  the  Imperial 
Choir  concert  and  another  event  of  transcendent  importance 
—the  prite-fight  between  Bombardier  Wells  and  Carpentier. 
The  Exhibition  grounds  were  a  sorry  sight.  lVople  were 
huddled  up  in  search  of  shelter  from  the  merciless  downpoar. 
The  numerous  cafes  did  a  roaring  trade.  At  least  they  were 
warm,  and  they  provided  for  that  odd  desire  for  inward 
wetting  that  comes  of  an  outward  soaking.  It  was 
significant  that  comparatively  few  sought  consolation  arid 
shelter  in  the  splendid  picture  galleries  with  their  soothing, 
soft  drapery — their  sometime*  birarre  wall-paper  that  seemed 
to  kill  the  colour-schemes  of  the  pictures-and  their  soft, 
noiseless  floor  covering.  In  the  grounds  there  were 
numerous  notice-boards  which  indicated  where  what  were 
called  the  'attractions'  (water-chutes  and  the  fon  of  U* 
fair  generally)  were  to  lie  found.  But  picture  galleries  and 
exhibits  did  not  come  in  this  category.  The  Exhibition 
buildings  have  splendid  features.  The  approach  ftoai  the 
principal  entrance  gates  presents  an  imposing  view.  There 
is  a  grand  sweep  in  the  great  design  which  combine* 
strength  and  simplicity,  and  yet  details  are  full  of  i«J>t<*«**- 
Kor  all  those  whose  taste  lies  in  the  direction  of  exhibitions 
there  i*  much  to  be  studied  witli  profit  and  interest  The 
city  itself  has  attractive  features,  but  these  are  soon 
exhausted. 

The  possible  effect  of  the  weather  on  the  spirit*  of  the 
Choir  and  upon  the  hoped-for  large  audience  was  « 
depressing  thought.  During  the  early  evening  thousands 
of  visitors  were  disconsolately  leaving  the  town.  Bat 
notwithstanding  all  the  signs  and  portents,  the  U»ir 
assembled  cheerily,  and  an  audience  of  a  few  thoimna 
person*  was  there  to  welcome  them.  The  programme 
presented  was  a  miscellaneous  one,  many  of  the  items  of  the 
previous  night's  programme  being  repeated.    It  was  ■  sort 
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of  recognition  of  Sunday  that  shopkeepers  who  open  on  that 
day  adopt  when  they  put  one  shutter  up.  John  E.  West's 
anthem.  4  Light's  glittering  morn,'  was  a  very  successful 
number,  the  orchestra  affording  much  support.  Khar's  chorus 
*  It  conies  from  the  misty  ages,'  was  another  selection  that 
brought  out  the  tone  and  execution  of  the  Choir  with  splendid 
effect.  As  at  the  former  concert,  the  two  National  Anthems 
were  performed,  and  again  excited  great  enthusiasm. 

Thus  ended  the  musical  demonstration  so  far  as  the  great 
bulk  of  the  Choir  was  concerned.  Some  went  home  that 
night,  but  the  majority  left  next  day  or  the  following  night 

On  Monday  (June  2)  the  special  event  was  a  'command  ' 
performance  given  by  about  300  members  of  the  Choir 
(assisted  by  about  40  members  of  the  orchestra)  before  the 
King  of  the  Belgians  at  his  Palace  at  Laeken,  near  Brussels. 
This  was  a  memorable  occasion  for  all  who  took  part. 
The  select  choir  left  Ghent  in  the  morning,  and  arrived 
at  Brussels  about  noon.  Here  an  excellent  luncheon 
was  provided,  and  then  the  whole  party  was  taken  by 
specially  reserved  tram-cars  to  the  gates  of  the  Palace. 
After  being  conducted  through  about  a  quarter  of 
a  mile  of  conservatories  the  Choir  were  ushered  into  a 
domed  orangery,  also  part  of  the  conservatories,  where 
arrangements  had  been  made  for  the  concert  to  be  held. 
His  Majesty  had  been  unavoidably  detained  owing  to  an 
accident  on  the  railway  on  which  he  was  travelling,  and 
the  concert  was  therefore  somewhat  delayed.  When  he 
appeared  Dr.  Harriss,  who  was  attired  in  the  gorgeous 
panoply  of  his  Doctor's  robes,  was  presented,  and  soon  after 
this  ceremony  the  concert  commenced.  The  choral 
programme,  which  was  surely  much  too  long  for  such  an 
occasion,  consisted  of  the  items  starred  in  the  complete 
selection  of  the  Choir  subjoined.  It  was  listened  to 
with  exemplary  patience.  At  its  close  His  Majesty  spoke  to 
Dr.  Harriss  about  the  work  of  the  Imperial  Choir,  and  the 
company  was  led  to  another  large  apartment  in  which  an 
ample  refection  was  supplied.  The  King  himself  attended 
this  function,  and  talked  genially  in  English  to  the  various 
persons  presented  to  him.  This  kindly  recognition  and 
welcome  by  the  greatest  personage  in  the  country  visited 
was  a  highly  satisfactory  rounding-off  of  the  whole  scheme  of 
the  visit. 

If  this  new  idea  of  organizing  visits  of  the  Imperial  Choir 
to  foreign  countries  is  to  be  further  developed,  the  question 
of  the  programmes  to  be  presented  will  call  for  serious 
consideration.  Is  it  the  mission  of  the  Choir  to  help  to 
cement  the  union  of  nations  solely  by  British  music  ?  If  so, 
I  fear  the  cement  will  not  hold.  At  Ghent  one  yearned 
for  an  immense  uplifting  and  profound  effect  such  as 
might  be  obtained  by  the  performance  of  a  Bach  Chorale — 
4  Ein'  feste  Imrg  '—or,  say,  the  '  Sanctus '  from  the  B  minor 
Mass.  The  bond  sought  for  must  be  created  by  music 
with  a  cosmopolitan  appeal. 

The  following  are  translations  of  Belgian  newspaper 
criticisms  on  the  singing  of  the  Choir : 

The  Journal  de  Gand. — It  will  astonish  no  one  to  read 
that  yesterday's  concert  was  a  success.  The  Imperial  Choir, 
the  largest  in  the  world,  was  preceded  by  a  brilliant  reputation, 
which  on  the  whole  it  well  deserved.  We  base  our  judgment 
principally  on  the  executive  powers  of  the  Choir.  Never 
before  has  it  been  our  privilege  to  admire  such  discipline, 
such  unity,  and  such  balance  in  a  choral  body  comprising  no 
less  than  2,000  singers.  Effects  of  remarkable  unity  were 
drawn  from  the  singers  by  Dr.  Charles  Harriss's  baton. 
This  was  well  exemplified  in  Sullivan's  evening  hymn 
('O  Gladsome  I.ight'),  which,  however,  does  not  bristle 
with  difficulties.  In  this  connection  Stanford's  'The  Old 
Superb '  gave  a  better  proof.  The  interplay  of  vocal  parts 
was  more  restless  and  was  not,  as  in  the  majority  of  the 

choruses,  a  continual  battery  One  last  remark. 

Why  not  distribute  texts  and  analytical  notes  on  such  works 
as  4 Pan'?  The  works  themselves  would  gain,  and  we 
would  then  know  precisely  what  they  were  all  about. 

La  Flandre  Literate.— \X.  was  to  the  largest  choir  in  the 
world,  the  'Imperial  Choir'  of  London,  conducted  by 
Dr.  Charles  Harriss.  that  the  Musical  Committee  of  the 
Exposition  entrusted  the  mission  of  making  known  the 
condition  of  contemporary  British  music.  The  first 
concert  of  this  Choir  took  place  yesterday  evening  in  the 
large  Hall  of  the  Palais  des  Fetes,  with  the  assistance  of  the 
Vsayc  Orchestra  from  Brussels  


The  Imperial  Choir  comprises  no  less  than  2,000  singers, 
and  we  will  not  deny  that  we  had  certain  apprehensions 
as  to  the  cohesion  and  the  pliability  of  so  large  a  choral 
body,  for  there  is,  of  course,  a  limit  to  the  intimacy 
attainable  between  a  conductor  and  his  singers,  and 
we  wondered  whether  with  2, 000  the  limit  would  be 
exceeded  

As  soon  as  the  Choir  had  sung  the  4  Brabanconne '  our 
fears  vanished.  And  when  the  fine  National  Anthem 
'  God  save  the  King '  was  given  we  were  seized  with 
emotion— it  was  wonderful.  What  we  regretted  at  this 
moment  was  that  the  programme  did  not  contain  the 
Triumphal  chorus  from  'Judas  Maccabeus,'  or  the 
'Hallelujah'  from  the  'Messiah.'  How  impressively 
the  Imperial  Choir  would  have  sung  them  !     .    .  . 

The  singers  arc  admirably  disciplined.  They  obey  the  baton 
of  their  conductor  as  an  organ  responds  to  the  finger  of  the 
organist.  At  a  sign  from  Dr.  Harriss  the  2,000  voices  begin 
together,  cease  together,  make  their  nuances,  and  vary  their 
sonority  as  if  they  were  but  one  powerful  instrument.  And 
what  a  superb  instrument !  How  fine  the  tone  which  filled 
the  vast  hall  yesterday.  It  is  to  its  impeccable  accuracy  that 
the  Imperial  Choir  owes  its  fine  tonal  effects. 

W.  G.  McN. 

Program  mk. 
'The  Belgian  National  Anthem. 

*The  British  National  Anthem  ...       ...      An.  Elgar 

'Chorus,  '  Forward,  through  the  glimmering 

darkness '  ('  War  and  Peace  ')   rarry 

*Air,  '  Onaway,  awake,  beloved.'  Coleridge-Taylor 
•Evening hymn ; '  O Gladsome  Light'  ('Golden 

Legend ')  Sullivan 

Overture,  'Britannia'   Mackenzie 

'Chorus,  4 The  dome  of  pleasure'  (' Kubla 

Khan')    ...       ...       ...  Coleridge- Taylor 

Songs  witli  choruses    ...       ...       ...  Stan/ord 

(a)  '  Drake's  drum.'    {6)  4  The  Old  Superb. ' 
Scenes  from  '  The  Bavarian  Highlands '      ...  Elspar 

•  (a)  'Lullaby'    (6)  ' The  Marksman. ' 
"A  Symphonic  Choric  Idyll,  '  Pan  '  ...        ...  Harrist 

Chorus,  '  Lord  of  Life '  ( '  Jubilee  Ode ')  Maekenuc 
Chorus,  'The  March  triumphal  thunders' 

(' Caractacus')   Elgar 

Air,  '  Were  there  not  reeds  enough  '  ('  Pan ')  Harriss 
Chorus,  '  For  Empire  and  for  King  '  ...  Fletcher 
Easter  song,  '  Light's  glittering  morn '  John  E.  West 
Duct,  'How  sweet  the  moonlight  sleeps' 

('  Kenil worth ')   Sullivan 

Chorus.  'God  sent  His  messenger'  ('The 

Golden  Legend ')   Sullivan 

*Song  with  chorus, '  Land  of  Hope  and  Glory '  Elgar 
Chorus,  'It  comes  from  the   misty  ages' 

( '  The  Banner  of  St.  George  *)   El&ar 

The  Choir  comprised  contingents  from  the  following  : 

Alexandra  Palace  Choral  Society. 
Barking  Choral  Society. 
Bcrmondsey  Settlement  Choral  Society. 
Bexley  Heath  Choral  Society. 
Brixton  Oratorio  Choir. 
Bromley  Choral  Society. 
Buckhurst  Hill  Choral  Society. 
Mr.  William  Carter's  Choir. 
Central  London  Choral  Society. 
Chingford  Choral  Society. 

Chiswick  and  Gunnersbury  Philharmonic  Society. 

City  of  London  College  Choir. 

•  Dulwich  '  section,  Imperial  Choir. 

Ealing  Choral  Society. 

Ealing  Philharmonic  Society. 

East  I  I  am  Choral  Society. 

Edward  Mason  Choir. 

Hither  Green  Choral  Society. 

Ilford  Choral  Society. 

Lavender  Hill  Choral  Society. 

Lewisham  Choral  Society. 

London  Gleemen. 

London  Sunday  School  Choir. 

The  Novcllo  Choir. 

Penge  and  Beckenham  Choral  Society. 

*  Sun^  at  the  Royal  Comnnml  Co;i:«.il. 
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People's  Palace  Choral  Society. 

Polytechnic  Choral  Society. 

Royal  Choral  Society. 

Sooth  London  Choral  Association. 

South- West  Choral  Society. 

Streatham  Hill  Choral  Society. 

St.  John's  Musical  Society. 

St  Peter's  (Brockley)  Choral  Society. 

St.  Saviour's  (Denmark  Hill)  Choral  Society. 

St.  Saviour's  (Highbury)  Male- Voice  Choir. 

St  Stephen's  (Paddingtun)  Choral  Society. 

Teddingtou  Philharmonic  Society. 

Walt  hams  tow  Choral  Union. 

West  Norwood  Choral  Society. 

Willesden  Green  and  Harrow  Choral  Society. 
The  soloists  were  Miss  Esta  d'Argo,  Miss  Gertrodc 
Lonsdale,  Mr.  Ben  Davies,  and  Mr.  Wilfrid  Douthitt. 
Dr.  Charles  Harriss  conducted  all  the  concerts. 


ROYAL  OPERA,  COVENT  GARDEN. 
Without  achieving  anything  of  any  very  great  note,  the 
season  at  the  Royal  Opera  has  pursued  its  course  to  date. 
Signor  Caruso  has  put  in  a  large  number  of  the  special 
performances  he  was  engaged  for.  He  will  not  reach 
the  original  figure  proposed,  for  he  has  announced  himself 
as  being  in  need  of  a  holiday,  and  will  therefore  cut 
short  his  visit.  That  visit  has  been  pleasant  enough,  but 
the  Syndicate  has  made  the  mistake  of  charging  double 
prices.  It  is  not  all  quite  so  wonderful  as  that 
Moreover,  the  tendency  of  operatic  prices  should 
1*  to  lower,  not  raise  themselves,  if  anything  like 
permanent  public  support  is  to  be  secured.  High 
prices,  coupled  with  the  fact  that  if  Signor  Caruso  is 
greater  than  ever  as  an  actor  there  is  also  some  falling  off  on 
the  vocal  side,  do  not  match.  Consequently  all  the  two- 
guinea  stalls  have  not  always  been  occupied.  In  the  matter 
of  characters  he  has  not  ventured  out  of  the  wcll-bcatcn 
track.  Radames  ('Aida'),  Rodolfo  (*  La  Boheme')  and 
Cavaradossi  ( '  La  Tosca ')  have  proved  sufficient,  crowned  by  a 
'  command  '  performance  of  *  La  Boheme '  with  Madame 
Mclba  as  Mimi.  This  brings  us  to  that  admirable  woman. 
She  has  not  feared  to  acknowledge  to  five  and  twenty  years 
at  Covcnt  Garden,  and  has  duly  celebrated  the  occasion.  The 
public  took  their  share  in  it— the  opera  was  4  I  .a  Boheme  '— 
and  overwhelmed  her  with  floral  tributes  until  she  herself 
was  overwhelmed  in  tears  and  was  moved  to  make  a  graceful 
speech.  Moreover,  she  has  made  further  concession  by 
appearing  once  again  as  Marguerite  in  Gounod's  'Faust' 
Then  there  has  been  the  special  celebration  of  the  Saint - 
Saens  Festival.  The  operatic  side  of  that  undertaking 
proved  the  more  popular.  The  public  were  much  interested 
to  see  in  propria  personA  the  composer  who  has  charmed 
them  with  his  music,  and  they  cheered  lustily  when 
he  came  on  the  stage  between  the  Acts  to  receive 
wreaths,  one  of  them  bigger  than  himself.  It  was 
a  great  occasion,  and  a  very  good  performance. 
Madame  Kirk  by  Lunn  was  there  to  repeat  her  fine  delineation 
of  the  undoer  of  Samson,  and  as  Samson,  M.  Paul  Franz 
made  his  first  appearance  this  season,  singing  and  acting  with 
even  more  effect  than  before,  and  showing  on  the  vocal  side  at 
least  unquestionable  development  in  his  art  M.  Dinh  Gilly 
(High  Priest).  M.  Crabb*  (Abimelech),  and  M.  Huberdeau 
(Hebrew  Elder)  were  the  chief  participants  in  this  event. 
Signor  Polacco,  the  new  conductor,  directed,  and  provided 
an  entirely  new  and  decidedly  good  reading  of  the  score. 
M.  Debussy's  '  Pelleas  et  M6lisande '  has  come  into  the 
field  again  after  being  shut  out  for  a  year,  and  Madame 
Kdvina  and  M.  Magucnat  (a  new-comer)  as  the  two 
chief  characters,  provided  a  due  proportion  of  the  nebulous- 
ness  typical  of  the  work  ;  M.  Andre  Caplet  (his  first 
appearance)  and  the  orchestra  did  the  rest,  not  forgetting 
the  clever  scene-painters.  Last  year's  novelty,  Wolf- 
Kerrari's  'Jewels  of  the  Madonna,'  has  been  played, 
and  '  Madama  Butterfly '  has  shown  that  she  retains  her 
hold  on  the  public.  Miss  Alice  Ncilsen  was  a  sprightly 
exponent,  and  then  Madame  Destinn  with  Mr.  John 
McCormack,  and  then  Signor  MartineUi  as  the  forgetful 
lieutenant,  with  both  M.  Gilly  and  Signor  Sammarco  as  the 
Consul  in  turn  havegiven  itsmusic.  M.  Charpentier's  '  Louise' 


has  once  more  shown  itself  to  be  firmly  established  in  popular 
esteem,  especially  with  the  help  of  Madame  Edvina  and 
M.  Franz.  M.  Aquistapace,  who  is  a  new  and  promising 
member  of  the  company,  appeared  as  the  Father,  and  did  so  in 
a  new  and  promising  fashion.  Madame  Berat  as  the  Mother, 
and  the  well-managed  stage  pictures,  were  as  telling  as  ever. 
Again  there  was  an  individual  reading  from  Signor  Polaceu. 
The  list  concludes  with  one  solitary  performance  of  '  La 
Traviata,'  for  the  sake  of  Madame  Melba,  who  seems  to  be  the 
only  living  singer  with  the  true  faith  as  regards  Verdi's 
music.  In  the  conducting  of  *  Faust'  and  of  other  opem, 
Signor  Panizza  has  had  a  helpful  and  sympathetic  share. 

Francis  E,  Barrett. 


'  ARIADNE  IN  NAXOS.* 

Richard  Strauss's  latest  opera,  which  was  produced  with 
much  eclat  at  Stuttgart  last  October,  was  brought  to  a 
hearing  in  this  country  by  the  commendable  joint-enterprise 
of  Sir  Herbert  Tree  and  Mr.  Thomas  Iieeeham.  Eight 
performances  were  given  at  His  Majesty's  Theatre,  the  first 
on  May  27  and  the  last  on  June  7. 

When  Moliere  in  his  '  Le  Bourgeois  Gentilhomine' 
allowed  the  pupil  of  the  music-master  to  compose  music  for 
the  entertainment  of  M.  Toordain's  guests,  he  did  not  dream 
that  the  incident  would  be  amplified  into  a  full-blown  opera 
by  the  collaboration  of  such  a  dramatist  as  Hugo  Von 
Hofmannstal  and  a  world-famous  musician.  In  the  original  play 
the  dancing-master  was  also  expected  to  contribute  an  item 
to  the  entertainment,  and  in  the  modern  version  this  grows 
into  a  fantastic,  impossible  'NachspieL'  the  plot  of  which 
revolves  around  the  inconstant  amours  of  Zerbinetta,  who  is 
pursued  by  four  lovers.  The  musician's  work  is  in  quite 
another  vein.  Ariadne,  in  an  uncomfortable  cave  on  a 
desert  island,  weeps  copiously  over  the  desertion  of 
Theseus,  but  in  the  end  is  easily  consoled  by  Bacchus. 
Then,  besides  the  two  pieces,  there  are  to  be  fireworks 
for  the  amusement  of  the  guests.  Finding  the  time- 
table impracticable,  and  resolving  to  have  everything 
he  has  paid  for,  the  egregious  M.  loardain  settles 
that  the  two  pieces  must  be  performed  simultaneously. 
Dismay  for  author  and  composer  and  chaos  for  performers  ! 
But  it  is  a  case  of  that  or  nothing,  and  a  sorry 
compromise  has  to  be  hurriedly  arranged.  So  we  have 
here  Hofmannsthal's  play,  a  strange  medley,  quaint  as  a 
child's  fairy-story,  casual  and  inconsequent  This  concoc- 
tion is  performed  to  M.  Jourdain's  guests,  who  intersperse 
occasional  criticisms. 

An  adaptation  of  Moliere' s  original  comedy  precedes  the 
opera.  For  the  English  presentation  this  version  has 
been  adapted  by  Mr.  Somerset  Maugham  under  the  title 
of  'The  Perfect  Gentleman.'  It  may  be  well  to  mention 
in  this  connection  that  a  very  readable  translation  of  the 
German  libretto  of  the  opera,  by  Mr.  Alfred  Kalisch,  has 
been  issued.  For  the  play,  Strauss  provides  incidental 
music  of  very  attractive  quality.  In  fact  for  our  part  we 
enjoyed  it  rather  more  than  we  did  the  music  to  the  opera : 
it  is  full  of  charm  and  daintiness.  The  music  to  the  opera 
has  many  strong  emotional  appeals.  The  earlier  part  is 
especially  flowing  and  melodious,  and  aptly  fitted  to  the 
curiously  fantastic  situations  that  arise  out  of  the  mixed 
ideas  of  the  concurrent  plays.  As  the  opera  draws  to  a 
close,  the  love-making  of  Bacchus  and  Ariadne  becomes 
tedious,  and  the  Finale  generally  does  not  leave  a  wholly 
satisfactory  feeling.  The  orchestration  is  peculiar.  It  calls 
for  thirty-seven  players,  and  among  the  instruments 
employed  are  a  harmonium,  a  celeste,  and  a  pianoforte 
(played  by  Mr.  Vernon  Warner). 

The  cast  of  the  play  included  Sir  Herbert  Tree 
(M.  Jourdain),  and  Miss  Phyllis  Neilson-Terry  (Dorimene), 
and  was  generally  very  efficient  In  the  opera,  Madame 
Eva  von  der  Osten  appeared  as  Ariadne  in  the  earlier 
representations,  and  Madame  Theo  Drill-Orridge  on  later 
occasions.  Madame  Hermine  Bosetti  was  an  admirable 
Zerbinetta,  and  Herr  Otto  Marak  was  a  fine  Bacchus.  He 
appeared  only  in  the  first  performance,  the  part  later  being 
taken  by  Mr.  Robert  Hutt  Mr.  Thomas  Beecham 
conducted  with  his  usual  spirit  and  zeal.  Sometimes  lie 
could  not  get  the  singers  to  agree  with  his  tempi,  but 
generally  the  performances  were  smooth.  The  opera  was 
performed  in  German. 
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•SUOMEN  LAULU ' :  THE  FINNISH  CHOIR. 

Choral  practice  is  a  prominent  feature  of  the  racial  life  of  perfect     unity     of     their     tone-colour      rather  than 

the  Finns.    Mixed-voice  and  male-voice  choirs  alxiund.    Of  I  by     depth     ami    profundity.       The    speciality    of  the 

all  the  choral  organization*  in  the  country,  the  one  known  ns  singing,  however,  was  not  so  much  by  way  of  splendid 

*  Soomen  I  juIu  '  (the  Song  of  Finland)  by  general  consent  tone-quality  as  it  was  beautiful  execution.    The  obvious 

hold*  the  highest  place.    It  was  originally  a  male-voice  point  was  the  complete  unity  of  the  whole  body.  They 

choir,  and  later  became  a  mixed-voice  body.    Under  its  were  perfectly  plastic  in  obeying  all  the  demands  of  their 

very  able  conductor,  Dr.  Ilcikki  Klcmctti,  the  Choir  has  |  conductor  who,  it  should  be  noted,  secured  all  the  effects, 

done  much  to  raise  the  standard  of  choral  performances  climaxes  included,  without  demonstration.    In  fact,  one  was 

in  Finland  and  to  widen  repertories.     The  visit  to  this  hardly  aware  of  his  presence.      Another  point  of  their 

country  was  insufficiently  made   known,  or  at   least    in  technique  wxs  its  almost  perfect  intonation.    As  to  rhythmic 

those  circles  to  which  the  performance  of  a  celebrated  choir  attack  they  were  perfectly  compact,  but  in  the  matter  of 

would  appeal.    The  audiences  that   attended   the   three  tonal  attack  were  not  so  perfect,  for  it  was  possible  to 

concerts  given  at  Queen's  Hall  on  June  13,  18,  and  20  detect  occasional  curved  approaches,  in  l>oth  soprano  and  bass 

were  not  large,  but  they  were  warmly  appreciative.    The  parts,  the  centre  of  the  pitch  not  being  at  once  reached, 

repertory   of  the  Choir   as   presented   in   their   London  Hut  when  all  is  said  regarding  the  equipment  and  technique 

programmes  consisted  mainly  of  compositions   by  native  of  the  Choir  the  greater  matter  was  the   artistry  of  the 

composers,  and  so  far  as  wc  heard  it  was  wholly  a  m/yW/a.  execution  and  the  moodiness  of  the  interpretations.  All 

Naturally,    compositions   of    Sibelius    and    Jarncfclt — to  sang  from  memory — in  fact,  they  did  not  bring  any  music 

mention   the   names  best  known  to  us— were  included,  copies,  and  were  therefore  able  to  fix  their  whole  attention  on 

There  were  others  of  considerable  merit  by  the  conductor,  the  conductor  and  to  sing  with  self- expression. 


'bUOMEN  LAULU.' 


and  the  skilful  accompanist  ol  the  songs,  Mr.  Selim 
PalmgTen.  Dr.  Klemetti  is  an  admirer  of  the  English 
madrigalian  school,  and  has  brought  forward  at  his  concerts 
many  compositions  of  the  Klizaliclhan  period.  In  the 
London  programmes  Thomas  Morley  was  represented  by 
*  My  charming  love '  ('  My  bonny  lass  'k 

The  modem  Finnish  music  heard  at  these  concerts  had 
often  a  winning  appeal.  Its  idiom  sounds  new  to  our  ears, 
and  a  certain  pensive  sadness  seems  to  prevail  fairly  often. 
Tlte  words  to  which  the  music  is  set  invite  this  melancholy. 
But  there  were  moment*  of  joy  and  vivacity  that  were  very 
welcome.  The  Choir  consisted  of  about  sixty  singers,  the 
Udics,  and  especially  the  sopranos,  predominating.  More 
bass  would  have  been  an  advantage.  The  sopranos  have 
a  timbre  that  is  bright  and  clear,  and  when  urged  to  climax, 
penetrating  rather  than  full.  The  contraltos  seemed  to 
have  what  we  should  call  second  soprano  quality,  the  low 
notes,  although  always  musical,  not  displaying  that  rich 
sooority  that  is  associated  with  true  contralto  quality.  The 
tenors  had  a  blendful  tone  that  was  never  intrusive 
ot  strident,  and  the   basses  were  distinguished   by  the 


The  composers  represented  in  the  programmes  were 
Arcadelt,  Bruckner,  Corsi  (by  a  fine  motet,  '  AdoramusTe'j. 
Hassler,  Madctoja,  Klemetti,  Merikanto,  Kuula  (by  a  long 
and  very  impressive  piece,  'The  Appletrees '),  Lotti,  Thos. 
Morley,  Palestrina,  Falmgren,  Tchaikovsky,  Sibelius  (by 
his  fine  1  Boat  song').  Madame  Maikki  Jarncfclt,  one  of  the 
most  justly  famous  singers  in  Finland,  sang  numerous  songs 
by  some  of  the  composers  named  above.  She  is  an  artist 
of  high  rank,  using  a  Ixrautiful  voice  in  displaying  her  alluring 
temperament.  As  wc  have  said,  the  audience  was 
enthusiastic,  and  it  was  curious  to  note  that  at  the  concert 
given  on  June  t8.  at  least,  this  warm  appreciation  was  taken 
as  a  desire  for  encores,  which  were  readily  conceded,  nearly 
every  piece  in  the  programme  being  performed  twice. 

It  was  regrettable  that  during  their  stay  here  the  Finnish 
Choir  had  no  opportunity  of  hearing  our  best  a  caf>f*l!a 
choirs.  We  feel  sure  that  had  they  l>een  able  to  hear  them 
there  would  have  been  mutual  appreciation.  For  our  part 
we  offer  Dr.  Klemetti  and  his  Choir  the  homage  of  our 
deepest  respect  for  their  admirable  achievements,  and  we 
trust  they  will  be  encouraged  to  come  to  us  again  very  soon. 
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THE  ORIGIN  OF  TUNES  MENTIONED  BY 
DICKENS. 

The  review  of  Mr.  I.  T.  Lightwood's  delightful  little  book, 
'  Charles  Dickens  and  Music,  in  the  February  number  of  the 
Mutieai  Times,  raise*  questions  which  go  beyond  the  work 
or  its  review.  1  Nationalism '  in  mcsic  is  a  subject  lately 
come  more  to  the  front,  and  with  it  greater  need  for  accuracy 
in  dealing  with  points  of  evidence.  In  this  connection  I 
venture  to  make  some  remarks  upon  the  review  in  question. 
The  reviewer  accuses  Mr.  Ligbtwond  of  being  inaccurate  as 
to  the  origin  of  'Jim  Crow'  and  'Yankee  Doodle.'  Mr, 
Lightwood  tells  us  that  'Jim  Crow  *  was  introduced  into 
England  by  the  negro  impersonator  Rice,  who  sang  it  in  a 
sketch  at  the  Surrey  Theatre  in  1836,  and  that  '  Yankee 
Doodle '  has  been  traced  to  Aird's selection,  dr.  l775or  1776. 
There  is  no  disputing  these  statements.  Regarding 
'Buffalo  Gals,'  Mr.  Lightwood  says  mat  it  was  sung  liy  the 
'  Original  Female  American  Serenaders*  about  1845-  The 
reviewer  states  that  it  is  'not  a  Christy  Minstrel  song ;  it  was 
composed  by  Henry  RusselL' 

Mr.  Lightwood  docs  not  claim  for  it  a  Christy  Minstrel 
origin,  though  he  would  have  been  correct  if  he  had  said  it 
was  sung  by  them.  As  a  matter  of  fact  it  was  sung  by 
many  troupes  of  '  serenaders '  before  the  advent  of  the 
Christy  Minstrels,  and  in  an  early  copy  of  it,  now  before 
me,  in  'Twelve  Ethiopian  Songs  sung  by  the  Serenaders,'  a 
footnote  tells  the  reader  that  '  The  tune  of  "  Buffalo  Gals  " 
is  taken  from  an  old  air  by  Clock.'  Without  entering  into 
this  question,  it  may  be  distinctly  staled  that  it  is  not  by 
Russell. 

The  reviewer  says  that  Captain  Cuttle's  song,  '  Lovely 
l'eg'  is  'almost  certain'  to  I*  'Lovely  Peg.'  'Arne"s  well- 
known  song  to  Gatrick's  words  in  praise  of  Peg  Woffington.'  i 
A  glance  at  chapter  ix.  of  'Donibey'  will  show  thai] 
both  Mr.  Lightwood  and  his  reviewer  are  at  fault ;  for  j 
Dickens  tells  us  that  this  song,  which  the  captain  had 
selected  from  many  others  which  had  been  fluttering  on  a 
dead  wall  in  the  Commercial  Road,  '  set  forth  the  courtship 
and  nuptials  of  a  promising  young  coal-whipper  with  a 
certain  "  Lovely  Peg  "  the  accomplished  daughter  of  the 
master  and  part-owner  of  a  Newcastle  collier.' 

The  reviewer  asserts  that  '  Believe  me  if  all  those 
endearing  young  charms'  'is  certainly  Irish,  while  "Oft  in 
the  stilly  night  'was  as  certainly  composed  by  Mevcnson.' 
Regarding  the  former  melody,  Mr.  Lightwood  very  properly 
says  authorities  differ,  and  that  the  balance  of  opinion  is  in 
favour  of  its  English  origin.  Until  more  is  known  regarding 
•  lie  history  of  this  air,  he  is  justified  in  this  conclusion. 

'Oft  in  the  stilly  night'  is  also  a  matter  of  uncertainty. 
It  was  published  with  Stevenson's  harmonies  in  Moore's 
'National  Airs'  (l8l8j,  as  'Scottish';  also  it  may  lie 
mentioned  that  the  poet,  in  a  letter  dated  Novemlter  5, 
1816,  says  that  it  was  done  with  other  songs  'during  his 
(Stevenson's)  last  moments  at  Mayneld  Cottage.'  This  does 
not  imply  composition  of  melody,  and  it  is  certainly  not 
clear  whether  Moore  or  Stevenson  worked  up  this  air  from 


the  development  of  the  music  was  owing  to  Martin  Luther, 
who  successfully  established  a  type  of  tune  giving  the  lead  to 
hundreds  of  others  from  many  sources,  including  old  Church 
melodies,  secular  tunes,  and  love-songs. 

Owing  to  the  early  cumbrous  construction  of  organs,  they 
were  unsuited  to  accompany  the  choir,  and  so  the  instrument 
was  used  to  give  the  tone  to  the  priest  or  choir,  and  10  pi  7 
between  the  verses  sung  by  the  choir.  Frescobaldi,  who 
was  noted  for  his  interlude  playing,  probably  owed  much  to 
Sweelinck,  whom  he  heard  at  Antwerp.  The  choral 
prelude  as  an  independent  art-form  began  to  assert  itself 
when  the  custom  of  playing  the  organ  between  the  verses 
died  out.  Sweelinck  and  Samuel  Scheldt,  his  pupil,  paved 
the  way  for  Buxtehude,  Pachclbel,  and  Rohm.  Buxlehnde 
either  treated  the  melody  simply,  with  occasional  embellish 
ments,  or  used  fragments  of  it  in  the  various  parts,— 
according  as  his  fancy  suggested  ;  Pachelbel's  practice  was 
rather  to  anticipate  each  line  of  the  tune  by  a  fugal  exposition 
formed  from  the  notes  on  that  line  which  appeared  in  longer 
notes  at  its  end  ;  and  Bohm  paraphrased  the  melody  which 
he  accompanied  simply  but  with  plenty  of  interesting  move- 
ment, lie  also  used  the  tatso  tstinati.  Buxtehude's 
method  might  be  called  brilliant  and  instrumental, 
Pachelbel's  dignified  and  voice-like,  and  ikihm's  consitfendy 
developed. 

Many  later  composers  led  up  to  J.  S.  Bach,  who  exhibited 
in  a  coherently  vitalised  form  the  style  of  his  predecessors. 
1  Ic  adopted,  however,  a  fresh  standpoint.  Instead  of  taking 
the  melody,  is  they  did,  as  the  sole  source  of  inspiration,  he 
always  looked  to  I  lie  words  for  guidance  in  his  treatment. 

The  general  term  '  choral  prelude  '  covered  a  wide  variety 
of  forms.  In  his  sixty-six  pieces  in  Op.  65,  Karg- Bert, 
under  the  title  of  'Choral  Improvisations,'  included 
phantasies,  preludes,  postludes,  symphonic  pieces,  trio*,  and 
toccatas.  This  composer  and  Max  Regcr  had  reproduced 
the  texture  and  polyphony  of  Rich  in  modern  idiom,  hut  the 
former  was  less  angular  than  the  Utter,  and  seemed  to 
show  more  spiritual  insight. 

In  this  country  several  composers,  particularly  Sir  Hubert 
Parry,  Sir  Charles  Stanford,  Dr.  Charles  Wood,  and  Dr. 
C  II.  Kilson,  were  producing  excellent  spewmensoflhisfotoi 
of  composition,  and  we  might  well  t>c  proud  of  their  products. 

After  the  lecture,  Mr.  Macphersnn  played  in  masterly 
style  on  the  organ  at  St.  George's,  I  [.mover  Square,  choral 
preludes  by  Scheidt  (1587-1654),  Huxtehude  (163717071, 
Pachclbel  (165 VI 706),  Itohm  (1661-1733),  Walthrt  (1684 
1748),  Bach,  Claussnitxer.  Brahms,  Ravancllo,  C,  Wood. 
C.  If.  Kilson,  Stanford,  Rcger,  Karg-Elert,  and  C.  H.  il. 
Parry. 


The  reviewer  tells  us  that '  "  My  heart 's  in  the  Highlands  " 
is  really  an  Irish  air  known  as  "  The  strong  walls  of  Derry," 
which  was  printed  in  1740.'  The  fact  is  this  air  was  printed 
by  James  Oswald  in  his  *  Curious  Collection  of  Scots  tunes ' 
in  1740,  and  at  a  later  date  in  his  'Caledonian  Pocket 
Companion'  under  the  Gaelic  title  '  Faitte  na  miosg.' 
which  may  be  translated  as  'The  salute  of  the  musket' 
There  is  no  publication  of  the  air  as  '  The  strong  walls  of 
Derry '  until  much  more  recent  times. 

Frank  Kiiison. 


CHORAL  PRELUDES. 


On  June  17  Mr.  Charles  Macpberson  was  the  lecturer  at 
the  Musical  Association  1 


meeting,  choosing  for  his  subject 
it  and  modern.'  He  alluded  to  the 
gTcat  interest  which  was  now  taken  in  this  form  of  composi- 
tion, so  that  it  would  be  possible  for  a  recitalist  to  give  a 
whole  programme  consisting  of  choral  preludes  alone  without 
incurring  the  charge  of  sameness,  there  being  so  wide  a 
variety  of  styles.  After  referring  to  the  origin  of  the  words  of 
the  chorale  in  Germany,  Mr.  Macpberson  showed  how  much 


BACH  LITERATURE. 

The  Rach-Jahrbuch  for  191a,  just  issued,  contains  several 
remarkable  articles.  Prof.  Werner  Wolflheim  describes 
the  early  MS.  (about  1708)  he  has  recently  acquired,  which 
contains  two  unknown  pieces  by  Bach,  and  many  other 
interesting  compositions.  One  piece  is  in  Bach's  autograph. 
The  new  works  of  Bach  are  given  in  an  appendix. 
One  is  a  Prelude  to  the  Fugue  in  A  major  (Bach-Ges. 
vol.  xxxvi.).  It  is  of  little  interest,  and  probably  a  boyish 
attempt  The  other,  also  an  early  but  far  more 
important  work,  is  a  'Preludium  e  Partita  del  Tuono 
Terai  di  J.  S.  B.'  It  consists  of  an  Andante  (fugato), 
Allemandc,  Coiirante,  Sarabande  (with  Double),  and  Air ; 
all  the  pieces  are  fresh  and  melodious,  suggesting  the 
Handclian  spirit  '  Tuono  Terxo '  here  means  r  major.  In 
all,  the  MS.  contains  eleven  pieces  by  Bach,  ten  by  Bohm, 
and  thirty  by  other  composers. 

Of  other  articles,  a  disquisition  on  Bach's  motets,  by 
B.  F.  Richter,  deserves  special  mention.  Besides  an  argument 
for  their  intention  as  funeral  music,  there  is  an  account  of  the 
performances  at  the  Saturday  afternoon  motets  at 
St  Thomas's  Church,  Leipsic  Unfortunately,  no  records 
remain  until  the  newspaper  announcements  of  September, 
t8ll  ;  since  then  the  Uiftiger  Tapilatt  every  Saturday  bai 
regularly  announced  the  Sunday 'church  music'  (that  is. 
with  orchestra)  and  the  Saturday  afternoon  motets.  In  l8i» 
there  were  eight  performances  of  Bach's  motets,  and  this 
seems  about  the  average  number.  'Sing  to  tbe  Lord  a 
new-made  song '  and  '  The  Spirit  also  helpeth  us '  have  been 
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performed  much  oftener  than  the  others  ;  '  Come,  Jesus, 
come,"  the  hardest,  is  least  often  selected.  It  should  be 
explained  that  the  motet  performances  are  the  affair  of  the 
four  choir-prefects  in  rotation  ;  the  Cantor  has  nothing  to  do 
with  them,  either  in  selection  or  execution.  They  are  first 
mentioned  in  1694,  in  terms  which  show  they  had  long 
existed  even  then.  In  Bach's  time  accompaniments  were 
used,  as  Ktrnbcrger  has  described  ;  afterwards  the  fashion 
of  unaccompanied  singing  began,  and  the  difficulty  of  Bach's 
motets  was  much  increased.  Still,  when  Mozart  visited 
Leipsic  in  1789,  the  Thomaner  were  ready  to  perform  '  Sing 
to  the  Lord  a  new-made  song.'  The  famous  choir  is  now  so 
skilled  that  when  a  distinguished  personage  visited  the 
school  he  was  asked  which  of  Bach's  motets  he  would  like 
to  hear  :  the  choir  without  preparation  could  give  any  of 
them.  The  Jahrbuch  contains  a  list  of  recent  performances 
of  Bach's  works ;  as  regards  England  and  France  it  is 
strangely  deficient. 

II.  Davky. 


ROYAL  COLLEGE  OF  ORGANISTS' 
ANNUAL  DINNER. 

The  Annual  Dinner  of  this  well-established  institution 
always  draws  a  distinguished  gathering  of  the  profession. 
This  year  the  function  was  held  on  June  5  at  the  Frascati 
Restaurant,  Dr.  C.  Harford  Lloyd,  the  president  of  the 
College,  taking  the  chair.  The  speeches,  which  occupied  a 
large  portion  of  the  evening,  were  pleasantly  mitigated  by  the 
excellent  banquet  provided  by  the  caterers.  A  letter 
from  Dr.  Saint-Saens  was  read,  in  which  he  expressed 
his  regret  that  he  could  not  be  present  Sir  Walter 
Par  rat  t  bore  testimony  to  the  great  educative  influence 
of  the  College.  He  spoke  on  the  perennial  question  of  the 
quality  of  Church  music,  and  incidentally  stated  his  opinion 
that  while  the  Church  Music  Society  did  some  good,  it 
also  did  a  considerable  amount  of  harm.  The  Society 
seemed  to  think  that  anything  that  was  300  years 
old  must  be  good.  He  advised  organists  to  be  catholic 
in  their  tastes.  He  alluded  to  the  attempts  being  made  to 
get  rid  of  Anglican  chants.  He  was  in  favour  of  the  partial 
use  of  Plainsong,  but  he  did  not  intend  to  sacrifice  his 
heritage  of  l>eautiful  Anglican  chants,  the  product  of  over 
300  years.  Sir  Frederick  Bridge  made,  as  usual,  a 
humorous  speech,  in  which  he  supported  Sir  Walter 
Parratt  in  his  attitude  towards  Anglican  music. 
Prof.  J.  C.  Buck  made  some  thoughtful  remarks  in 
which  he  said  that  in  these  days  they  should  be  glad  of 
anything  that  kept  a  link  with  the  past,  provided 
it  was  the  right  link.  Dr.  F.  G.  Shinn,  Dr.  Alcock,  the 
Dean  of  Christ  Church,  Oxford,  Sir  George  Martin,  the 
President,  the  Rev.  Childs  Clarke,  Mrs.  7.  S.  Curwen. 
Dr.  Harding  (hon.  secretary).  Dr.  C.  W.  Pearce,  and 
Mr.  T.  Spindler  also  spoke.  There  was  no  music,  unless 
an  inadequate  attempt  to  sing  the  National  Anthem  may 
come  under  that  category. 


BRITISH    MUSIC   TRADES  CONVENTION. 

The  annual  Conference  of  this  body  was  held  at  Buxton 
on  May  23-26.  About  three  hundred  members  were 
present  The  commodious  Empire  Hotel  was  requisitioned 
for  the  occasion.  The  President,  Mr.  William  Rushworth, 
said  that  British  manufactures  of  pianofortes  had  progressed 
enormously  during  the  last  few  years.  He  remarked  that  one 
evil  they  must  set  themselves  to  abolish  was  the  stencilling  of 
cheap  foreign  pianofortes  with  names  that  enabled  agents  to 
derive  an  extortionate  profit. 

Many  subjects  of  interest  to  the  trade  were  discussed,  and 
Dr.  C.  W.  Pearce  read  a  paper  on  4  Music  as  an  essential 
factor  in  modem  education.  Dr.  McNaught  was  to  have 
spoken  on  '  State  aid  to  music,'  but  he  was  unable  to  attend. 
On  the  concluding  day  Mr.  Herbert  Brinsmead,  the  popular 
secretary,  was  the  recipient  of  a  presentation.  It  was 
generally  recognised  that  the  success  of  the  Convention  was 
mainly  owing  to  his  assiduity  and  skill. 

The  townsfolk  extended  a  hearty  welcome  to  the  visitors. 


Saint-Saens 
Mozart 
Saint-Saens 

Saint-Saens 
Saint-Saens 
Saint-Saens 


THE  SAINT-SAENS  CELEBRATION. 

As  an  artistic  tribute  to  a  distinguished  man,  and  as  an 
example  of  his  worthiness  to  receive  it,  the  concert  given  in 
honour  of  Dr.  Camille  Saint-Saens  at  Queen's  Hall  on 
June  2  left  nothing  wanting.  Readers  of  the  Musieai 
Times  know  how  the  esteem  in  which  M.  Saint-Saens  is 
held  by  English  musicians  thus  found  universal  expression. 
At  the  completion  of  seventy-five  years  of  musical  life  he  is 
still  doing  good  service  to  the  Art.  The  admiration  of  the 
musical  world  on  this  side  of  the  Channel  was  ready  to  find 
voice,  and  the  active  impulse  was  given  by  the  energies  of 
M.  Saint-Saens's  old  friend,  Mr.  Hermann  Klein.  The 
response  was  immediate,  a  committee  of  great  influence  was 
soon  formed,  and  an  invitation  was  sent  to  M.  Saint-Saens 
to  attend  an  orchestral  concert  that  should  fully  represent 
him  as  composer  and  pianist,  and  to  lend  his  presence  to  a 
special  performance  of  his  opera  'Samson  et  Dal i la'  at 
Covent  Garden  (described  in  another  column).  The 
orchestra  engaged  for  the  concert  was  that  of  Mr.  Thomas 
Beecham,  who  conducted.    The  programme  was  as  follows  : 

Overture  in  G  to  an  Unfinished  Comedy  Saint-Saens 

Symphony  in  C  minor  

Pianoforte  concerto  in  B  flat 

'Serenade' 

Scherzo  from  Pianoforte  concerto  in 
G  minor 

Finale  from  Pianoforte  concerto  in  F 
Fantasia,  'Africa'   

'  The  Overture  to  a  comedy,'  which  was  new  to  us,  dates 
from  1854.  It  is  fresh  in  inspiration,  neatly  turned  and 
neatly  scored.  In  many  ways  M.  Saint-Saens  is  the  French 
Mozart.  The  remainder  of  the  music  in  the  programme  was 
familiar,  and  does  not  call  for  exhaustive  comment.  It  gave 
a  comprehensive  view  of  M.  Saint-Saens's  instrumental 
style,  which  combines  the  French  spirit,  dignity  of  thought, 
force  of  expression,  and  a  respect  for  classical  form.  His 
universality  could  scarcely  have  been  better  exemplified.  As 
a  pianist  he  claimed  our  wonder.  The  grace  of  style, 
technical  finish,  and  youthful  ardour  of  his  playing  were 
nothing  less  than  extraordinary  in  a  man  of  seventy-eight 
years.  Full  recognition  of  his  genius  was  made  by  the 
audience,  and  utmost  enthusiasm  prevailed  throughout 

In  the  interval,  Sir  Alexander  Mackenzie  made  a  short 
speech  and  read  the  following  address  : 

To  Camille  Saint-Saens. 

We,  the  undersigned,  desire  to  offer  you  our  sincere 
and  cordial  congratulations  on  attaining  the  seventy-fifth 
anniversary  of  the  commencement  of  your  distinguished 
career,  reckoned  from  the  date  when,  at  the  age  of 
two-and-a-half  years,  you  received  your  first  lesson  in 
pianoforte-playing. 

It  is  a  source  of  especial  gratification  to  us  that  the 
public  celebration  of  this  interesting  event  should  be 
held  in  England.  Your  artistic  association  with  this 
country  has  now  endured  more  than  forty  years,  and 
your  presence  here  at  regular  intervals,  whilst  ever 
enhancing  our  appreciation  of  your  supreme  gifts,  both 
as  a  composer  and  an  executant,  has  helped  not  a  little 
to  strengthen  the  musical  '  entente '  between  your  great 
land  and  our  own. 

Moreover,  your  fame  during  that  period  has  liecome 
universal.  Amid  the  varied  developments  of  modern 
music,  you  have  worthily  upheld  the  highest  traditions 
of  your  national  Art :  you  have  been  the  champion  of  its 
cause  and  carried  its  classic  banner  from  triumph  to 
triumph.  With  'progress'  for  your  watchword  and 
with  unique  versatility,  you  led  the  advance  of  French 
music  in  every  branch,  and  you  are  justly  acknowledged 
to-day  to  be  its  most  gifted  and  most  exalted 
representative. 

We  share  in  ample  measure  the  satisfaction  which  you 
must  feel  in  being  still  able  to  take  an  active  part  in  the 
execution  of  an  exacting  concert  programme  on  the 
occasion  of  this  remarkable  Jubilee ;  and  we  trust  that 
you  may  yet  be  spared  for  many  years  to  crown  with 
further  successes  your  long  and  brilliant  career. 

The  composer  was  then  presented  with  a  magnificent 
laurel-wreath,  and  responded  with  a  few  words  spoken 
in  French. 
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XonCon  Concerta. 

A  GERMAN  CIIOtR  CONCERT. 

At  Queen's  Hall,  on  May  29.  an  interesting  concert  w 
given  on  behalf  of  the  Kaiser's  Jubilee  Fund  for  die  relief 
of  Germans  living  in  Great  Britain  and  Ireland.  Attention 
was  centred  upon  the  singing,  en  tnasse,  of  the  four  chief 
German  choirs  of  l»ndon— the  '  l.iedertafcl.'  the  '  Licder- 
kranx,'  the  *  Freundscfaaft,'  and  the  West  London  Choir, 
numbering  in  all  about  300  voices.  The  conductors  were 
Herr  Schroder  and  Dr.  Kern,  Prof.  Max  Laistner  being 
unfortunately  prevented  from  sharing  these  duties  by 
indisposition.  The  choir  was  well-balanced,  and  sang  with 
good  tone  and  enunciation,  and  a  vigorous  style.  Except  for 
some  jerkincas  and  roughness  in  the  climaxes  the  singing 
was  of  a  high  order.  At  times,  however,  one  missed  that 
wonderful  resonance,  smoothness,  and  delicacy  of  tone  so 
long  associated  with  our  best  English  male  choirs.  Herr 
Schroder  secured  a  delightful  performance  of  Goldmarlc's 
'  Fruhlingsnetx,'  a  well-written  piece  for  male  choir, 
pianoforte,  strings,  and  four  horns.  In  Brahms' s 
•  Wicgentied '  ana  the  old  German  folk-song  'Untreue' 
(unaccompanied)  the  choir  sang  with  great  charm  and 
delicacy.  The  soloists  of  the  concert  were  Miss  Elena 
Gethardt,  who  again  upheld  her  great  reputation,  Madame 
Sobrino,  Herr  Karl  Mott,  and  Herr  Bronislaw  Hubcrmann 
(violinist).  Pieces  for  string  orchestra  were  conducted 
by  Herr  Schroder,  and  the  concert  concluded  with  a 
performance  of  Kramer's  '  Alfriederlandischcs  Dankgebet' 
for  choir  and  organ,  a  favourite  piece  with  the  Kaiser. 


CHAMBER  CONCERTS. 

A  new  Quartet  in  E  minor  by  Dr.  Ethel  Smyth  was 
brought  forward  by  the  London  String  Quartet  at  Bcchstein 
Hall  on  May  23,  and  heightened  our  respect  for  the 
composer's  virile  imagination  and  resourceful  power.  The 
variety  and  sustained  interest  of  the  ideas  and  the  skill  of 
their  working-out  were  remarkable.  The  performance  was 
excellent. 

Mr.  James  Friskin's  Pianoforte  quintet  in  C  minor.  Op.  t, 
was  played  by  the  Wessely  String  Quartet  at  Bechstcin  Hall 
on  May  24,  with  Miss  Katherine  Goodson  as  pianist. 

Smetana's  Pianoforte  trio  in  G  minor,  a  work  that  is  well 
worth  an  occasional  hearing,  was  played  with  their 
accustomed  spirit  by  the  London  Trio  (Mr.  Louis  Pecskai, 
Mr.  W.  E.  Whitehouse,  and  Madame  Amina  Goodwin)  at 
.Kolian  Hall  on  June  4. 

Ravel's  ever-welcome  Quartet  in  F  was  played  admirably 
by  the  English  String  Quartet  at  Bechstcin  Hall  on  June  1 1. 
Mozart's  Quartet  in  G  minor  and  Schumann's  in  A  major 
made  up  a  well-chosen  and  a  well-performed  programme. 
At  the  second  concert  given  by  these  players,  which  took 
place  on  June  18,  a  new  String  sextet  by  Mr.  Frank  Bridge 
(the  viola  player  of  the  Quartet)  was  produced  with  the 

"  ison  (second  viola)  and 


It  is  a 


LONDON  SYMPHONY  ORCHESTRA. 

The  recent  concerts  of  the  scries  given  by  the  London 
Symphony  Orchestra  have  been  of  exceptional  interest 
On  May  26,  for  instance,  Strausss  'Also  sprach 
Zatuthustra '  was  performed  under  Herr  Mengelberg, 
with  the  full  brilliance  and  glowing  warmth  that  we  have 
learnt  to  expect  from  his  Strauss  interpretations,  especially 
with  these  players.  Under  his  direction,  Tchaikovsky  s 
R  flat  minor  Pianoforte  concerto  was  made  more  dignified 
and  less  flashy  and  sentimental  than  it  usually  appears. 
M.  Josef  Lhevinne's  pianoforte -playing  contributed  to  this 
flnttery  of  the  music.  It  was  broad,  majestic,  full  of 
proud  spirit,  and  of  course  a  fine  specimen  of  technical 
power.  Weber's  •  I)et  Freischlllz'  Overture  and 
Beethoven's  fifth  Symphony  completed  the  programme. 

At  the  concert  on  June  2,  Herr  Mengelberg  gave  us  his 
reading  of  Tchaikovsky's  fifth  Symphony,  in  which  he 
employed  all  his  individuality,  his  sense  of  climax,  and  his 
art  of  bringing  out  musical  design.  The  ably-written 
Pianoforte  concerto  by  Mr.  Haydn  Wood  (produced  at  a 
recent  Patron's  Fond  Concert)  was  played  with  skill  and 
enthusiasm  by  Miss  Tina  Lcrner.  The  *  Meistersinger ' 
Overture  and  a  Concerto  G rosso  of  Handel  added  further  to 
the  enjoyment  of  the  evening. 

On  June  9  we  had  the  privilege  of  one  of  those 
choral  incursions  from  Vorkshire  thai  periodically 
remind  us  of  our  deficiencies  in  the  South.  The  Leeds 
Philharmonic  Chorus  co-operated  with  the  Orchestra  in  the 
performance  of  Elgar's  'The  Music- Makers '  and  Beethoven's 
Choral  Symphony.  (The  staging  in  the  cantata  was  highly 
pointed  and  shaded,  and  in  this  formed  a  suitable  choral 
background  to  the  high  artistry  of  Miss  Muriel  Foster  as  the 
soloist.  The  Symphony  was  given  in  the  manner  with  which 
we  have  become  familiar  through  such  occasions,  and  which 
needs  no  description.  Herr  Nikisch  was  at  his  best  in  the 
instrumental  movements.  The  solo  parts  were  taken  by 
Miss  Carrie  Tubb,  Miss  Alice  Ijikin.  Mr.  Alfred  Heather, 
and  Mr.  Thorpe  Bales. 

M.  Padercwski  was  doubtless  the  chief  attraction  on 
June  16,  when  the  hall  was  practically  full,  but  his 
performance  of  Beethoven's  '  Emperor »  Concerto  was  not 
ideal.  It  tacked  spontaneity  and  charm,  and  it  was 
dominated  by  the  personality  of  the  exponent  at  the  expense 
of  the  music.  The  concert  was  made  memorable,  however, 
by  the  splendid  interpretation  of  the  * 
given  unoer  Herr  Nikisch's  direction. 


co-operation  of  Mr.  Ernest  Tomlinson 
Mr.  Felix  Salmond  (second  violoncello), 
thoughtful,  and  effective  work,  full  of 
skilful  writing. 

Signor  Tamini,  the  robust  tenor,  showed  a  considerable 
improvement  of  style  at  Queen's  Hall,  on  May  at.  He 
sang  '  Kachele,  allor  che  iddio,'  from  Halevy's  '  L'Ebtea,' 
and  the  love-song  of  Sieginund  from  '  Die  WalkUre,'  with 
some  distinction.  The  accompaniments  were  played  by  the 
London  Symphony  Orchestra,  under  the  direction  of  Signor 
Tullio  Serafin,  who  also  conducted  spirited  performances  of 
Strauss's  'Till  Eulenspicgel,'  and  other  works.  A 
•Nocturne'  by  Martucci  was  heard  for  the  first  time  in 
England. 

The  Wagner  Centenary  Concert  on  May  22,  coming  as  an 
anti-climax  to  the  Covent  Garden  celebrations,  did  not 
crowd  the  Albert  Hall,  but  the  audience  was  large  and 
enthusiasm  ran  high.  A  long  programme  of  the  familiar 
Wagner-night  type  was  given  by  the  l-ondon  Symphony 
Orchestra,  inspired  to  its  best  effort*  by  Herr  Mengelberg t 
admirable  conducting.  Mr.  John  Coates  sang  the  '  PreUlied ' 
from  '  Die  Meistersinger '  and  the  two  forging-songs  from 
'Siegfried.'  During  the  interval  Mr.  Louis  N.  Parker 
delivered  an  address. 

An  excellent  impression  was  made  by  the  compositions  of 
Mr.  Percy  Sherwood  that  were  heard  at  Steinway  Hall  on 
May  22,  when  he  and  Mr.  Hans  Neumann  (violinist)  rate 
a  concert.  His  Pianoforte  trio  in  F  sharp  minor,  played  by 
the  concert-givers  and  Mr.  Percy  Such  (violoncellist), 
revealed  considerable  individuality  of  manner  and  a  useful 
technique.  A  Barcarolle  for  pianoforte,  and  several  song* 
given  by  Mr.  Joseph  Ireland,  were  also  in  the  prognunrne. 
Mr.  Sherwood  is  a  professor  at  the  Dresden  Conservatoire 
of  Music 

Miss  Isolde  Menges  again  played  with  rare  skill  snd 
beauty  of  expression  at  Queen's  Hall  on  May  33,  when  she 
gave  a  concert  with  the  London  Symphony  Orchestra  under 
Herr  Mengelberg.  Many  passages  in  Brahms's  Violin 
concerto  were  interpreted  to  absolute  1 


The  fertile,  but  scarcely  deep,  imagination  of  Mr. 
Henry  Hadley,  the  American  composer,  has  found  vent  in  a 
number  of  orchestral  works,  some  of  which  were  introduced 
to  London  on  May  23,  at  Queen's  Hall.  The  largest  of 
these  was  a  symphony,  '  The  seasons,'  in  four  indeterrninatt, 
but  often  poetic  and  picturesque  movements.  Other  new 
works  were  an  overture,  '  In  Bohemia,'  and  a  Symphonic 
Fantasia  in  F.  flat.  The  London  Symphony  Orchestia 
played,  and  Mr.  Hadley  conducted.     Miss  Tina  Leraet 


Mr.  Wladimir  Rozing,  a  tenor  from  Russia,  showed  oat 
standing  powers  at  the  Albert  Hall  on  Sunday,  May  1$. 
Mr.  Mischa  Elman  and  Miss  Alice  Verlet 
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Another  of  their  unequalled  Trio  concerts  was  given  by 
MM.  Thibaud,  Casals,  and  Bauer  at  Queen's  Hall  on  May 
26.  The  programme  consisted  of  the  Trios  of  Brahms  in 
C  minor  (Op.  101),  SaintSacns  in  F  major  (Op.  18),  and 
Tchaikovsky  in  A  minor. 


The  cult  of  the  Madrigal  is  not  widespread  in  London, 
hut  there  arc  corners  where  that  hardy  plant  flourishes. 
One  is  tended  by  the  Oriana  Madrigal  Society,  under  the 
conductorship  of  Mr.  Charles  Kennedy  Scott.  On  May  27 
a  concert,  in  which  'madrigals,  ay  res,  roundes,'  &c,  played 
the  chief  part,  was  given  by  this  organization  at  Westminster 
Cathedral  Hall.  Ellis  Gihbons's  '  Long  live  fair  Oriana,' 
Pilkington's  'The  messenger  of  the  delightful  Spring,' 
di  Lasso's  '  O  let  me  look  on  thee,'  and  '  Materia,  lovely 
maiden '  were  among  the  many  delightful  specimens  of  the 
old  school  that  were  presented,  and  modern  choral  writing 
was  represented  by  Parry's  '  Come,  pretty  wag,  and  sing1 
and  *  How  sweet  the  answer,'  Elgar's  «  Evening  scene '  and 
'Weary  wind  of  the  West,'  and  other  examples.  The 
singing  was  characterized  by  its  excellence  of  tone,  its  unity, 
and  expressive  power. 

The  '  Prize '  Symphony  of  Richard  Wuerst  was  made  the 
chief  number  in  the  programme  of  the,  concert  given  at 
Queen's  Hall  on  May  28  by  the  Royal  Engineers'  String 
Band  under  the  direction  of  Mr.  Neville  Flux. 


The  concerts  of  the  Folk-song  Quartet  are  always 
interesting  and  refreshing.  That  given  at  /Eolian  Hall 
on  May  29  was  additionally  so  on  account  of  five  new  works 
by  Dr.  Walford  Da  vies  that  were  given  for  the  first  time. 
The  carols  'The  seven  virgins'  (unaccompanied)  and 
'  Magdalen  at  Michael's  gate '  admirably  displayed  his 
fancifulness  and  ingenuity  of  idea  and  his  peculiar  aptitude 
for  expressing  religious  faith  in  simple  and  almost  light 
musical  terms.  The  other  pieces  were  '  Come  live  with 
me,'  'Come,  my  children,'  and  'Love's  tranquillity.' 
Interesting  Preludes  by  Debussy,  some  from  the  recently- 
issued  'second  book,'  were  played  with  fascinating  effect  by 
Dr.  Ernest  Walker. 


Dr.  PlewkaPlewczynski's  Oratorium  Symphonicam  '  Res 
Ultiinae  Quattuor,'  heard  under  his  direction  at  Queen's  Hall 
on  May  30,  proved  to  be  such  simple-minded  music  that  it 
is  difficult  to  consider  it  in  relation  to  its  text.  Its  invention 
was  fluent,  as  also  was  the  composer's  use  of  prolonged 
melodic  sequences.  The  exponents  were  the  Smallwood- 
Metcalfe  Choir,  Madame  d'Onyszkiewicz,  Mr.  Frederick 
Blarney,  Mr.  Humphrey  Bishop,  and  the  London  Symphony 
Orchestra. 


A  delightful  programme  of  French  chansons,  and  of  songs 
by  French  composers,  was  given  by  M.  Gustave  Ferrari  at 
Bechstein  Hall  on  June  3.  The  artists  were  Mr.  Gordon 
Cleather  and  a  small  and  clever  company  of  lady  vocalists, 
who  sang  in  costume.  The  modern  compositions  included 
'  Lc  jet  d'eau,'  for  solo  and  choir,  by  Charpcnlier. 
M.  Louis  Fleury,  M.  Albert  Cazabon,  and  M.  Ferrari 
played  an  Andante  and  Scherzo  for  flute  by  Henri  Rabaud. 


Renewed  admiration  for  the  playing  of  the  South 
Hampstead  Orchestra  and  for  the  high  ability  of  Mrs.  Julian 
Marshall  as  an  instructor  and  director  of  orchestral  forces 
was  felt  at  Queen's  Hall  on  June  3,  when  this  organization 
gave  an  interesting  concert  The  performance  of  Dvorak's 
'  New  World '  Symphony  gave  full  effect  to  its  beauty  and 
freshness,  and  an  excellent  account  was  given  of  Brahms' s 
'  Tragic '  Overture  and  Tchaikovsky's  Violin  concerto,  in 
which  Herr  Kieisler  was  soloist. 


4  Cleopatra,'  a  one-act  opera  by  Mr.  Julius  Harrison,  was 
produced  by  Miss  Florence  von  Etlinger's  School  of  Opera, 
at  6o,  Paddington  Street,  on  June  4. 


The  third  and  last  of  the  Song  and  Sonata  Recitals  given 
by  Mrs.  George  Swinton  (vocalist),  Mr.  Paul  Kochanski 
(violinist),  and  Mr.  Hamilton  Harty  (pianist),  took  place 
at  Bechstein  Hall  on  June  10.     The  Sonatas  were  that 


of  Brahms  in  A  and  the  '  Kreutzer '  of  Beethoven.  The 
songs  included  Lieder  and  Mr.  Harty's  '  By  the  bivouac's 
fitful  flame'  (Whitman).  As  before,  everything  was 
admirably  performed. 


An  interesting  concert  of  the  Beecham  Orchestra  al 
Queen's  Hall  on  June  13  served  as  the  debut  of  Miss  Florence 
Macbeth,  who  succeeded  in  justifying  an  advance  reputation 
as  a  coloratura  singer  of  exceptional  gifts.  In  Dclibes's 
4  Bell  song '  she  displayed  astonishing  ease  of  vocalisation 
and  attractive  purity  of  voice.  The  orchestra,  under  Mr. 
Beecham 's  direction,  played  Kimsky- Korsakoff's  'Aniar' 
Suite,  Stanford's  seventh  Symphony  (which  it  was  pleasant 
to  hear  again),  and  Debussy's  '  Printemps.' 


Songs  by  Ivor  Novello  occupied  a  considerable  share  ol 
the  programme  of  a  miscellaneous  concert  given  by  Madame 
Clara  Novello  Davies  at  /Eolian  Hall  on  June  13. 


STUDENT  CONCERTS. 

It  speaks  well  for  the  scope  and  efficacy  of  the  teaching  at 
the  Royal  College  of  Music  that  Debussy's  G  minor  Quartet 
was  not  only  admitted  into  the  programme  of  the  Chamber 
Concert  on  June  S,  but  played  with  ready  skill  by  four 
students.  Brahms  s  C  minor  Pianoforte  trio  was  also 
included,  and  good  selections  of  solo  music  were  given  by 
Miss  Ruby  Shepherd,  Miss  Alice  Gear,  Miss  Dora  Horner 
(vocalists),  Mr.  Geoffrey  Leeds  (organist),  and  Mr.  Harold 
Muslin  (violoncellist). 

The  terminal  orchestral  concert  of  the  Royal  Academy  of 
Music  took  place  at  Queen's  Hall  on  June  17,  under  the 
direction  of  Sir  Alexander  Mackenzie.  Considerable 
inventiveness  and  skill  in  orchestration  were  displayed  in 
Mr.  Eric  Grant's  'Scherzo,'  the  only  novelty  in  the  pro- 
gramme. The  soloists  who  appeared  were  Miss  Harrie: 
Cohen,  a  clever  young  pianist,  Miss  Katherine  Dyer,  Miss 
Ivy  Holt,  Miss  Clara  Jones,  and  Mr.  Powell  Edwards 
(vocalists),  Miss  Edith  Abraham  (violinist),  Mr.  Horace 
Perry  (organist),  and  Miss  Gwladys  G.  Lemon  (pianist.) 


VOCAL  RECITALS. 

Miss  Betty  Callish,  .Eolian  Hall,  May  21—'  I.es  Cloches ' 

and  '  La  flute  de  Pan,'  Debussy. 
Miss    Pattie  Hornsby,   Bridgewater   House,  May  22  - 

'  The  blackbird's  song,'  Cyril  Scott. 
Miss    Maggie    Tcyte,    Queen's    Hall,    May   22  — 'l.a 

chevelurc,'  Debussy. 
Mr.    Paul    Rcimcrs,    Bechstein   Hall,    May  22— 'Was 

will  die  einsame  Thrane,'  Schumann. 
Miss  Gertrude  Lonsdale,  /Eolian  Hall,  May  22— Songs  by 

Easthope  Martin  and  Julius  Harrison. 
Mr.     Paul     Draper,     Bechstein     Hall,     May     22  — 

•  Weinachtslied/  'Komm,   stissscr  Tod,'  and    '  Frobe 

Hirtcn,'  Bach. 

Mr.  Thorncly  Gibson,  Bechstein  Hall,  May  23— 'Trcpak' 

and  '  La  chambrc  etroite,'  Afoussorgsky. 
Herr  Manitto  Klitgaard,  May  23— Danish  Songs,  Umbckc 

and  Langt-Muller. 
Miss  Toyce  Douglas,  Bechstein  Hall,  May  27  — '  Arie  der 

Andromache,'  Max  Brttch. 
Miss   Helga   Petri,  .Eolian  Hall,  May  27 —' Tarantella 

Napolitana,'  A'ossini. 
Miss  Arnolde  Stephenson,  Bechstein  Hall,  May  27—'  La 

Procession,'  Cisar  Franck. 
Madame  Mysz-Gmeincr,  Bechstein  Hall,  May  28— 'Kinder 

todtenlieder,'  Alahler. 
Madame  Mackenzie  Fairfax,  ^Eolian  Hall,  May  28 — 'O  don 

fat  ale,'  from  '  Don  Carlos,'  Verdi. 
Madame  Jerebtzoff-Andreef,   Bechstein  Hall,   May  29  - 

Russian  Songs. 

Miss  Adelina  Feria,  Bechstein  Hall,  May  30—'  Mon  ca-ur 

s'ouvre  a  ta  voix,"  Saint-Sains. 
Mr.  Fraser  Gange,  Bechstein  Hall,  June  2—'  Once  at  the 

Angelus,'  Cluisam. 
Mr.  Whitney  Mockridge,   .Eolian  Hall,  June  2—'  Dtr 

Gartner,'  Wolf. 
Miss   Christine   d'Almayne,    /Eolian    Hall,   June    j — 

'Suicidio'  from  'La  Gioconda,'  Ponchielli. 
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Miss    Mavis    Wingfield,    .Eolian    Hall,  June  s— '  Der 

Doppelganger,'  Schubert. 
Miss    Carmen    Hill,    Miss   Agnes    Nicholl.s,    and  Mr. 

Campbell  Mclnnes,  Bechstein  Hall,  June  5— Songs  by 

Mr.  Graham  Peel. 
Miss   Wilnta  Sanda,   Steinway   Hall,  June  5 — German 

Folk-songs. 

Miss  May  Sansom  and  Miss  Dorothy  Daw,  Broadwood's, 
June  6—  'Deh  Vicni,'  Mozart ;  Waldwanderung.  Grieg. 

Mr.  Arthur  Alexander,  /Kolian  Hall,  June  6—'  Dichtcrlicbc,' 
Schumann. 

Hcrr  Svcn   and   Fralilein    Scholander,   Bechstein  Hall, 

June  7 — Swedish  and  German   Folk-song*,   with  lute 

accompaniment. 
Miss  Irene  St.  Clair,  Bcchstcin  Hall,  June  9 — Songs  by 

Augustc  Holmes. 
Mr.  Hugh  Peyton,  Bechstein  Hall,  June  9—  *  Le  chevalier 

Bclle-Etoile,'  Augusta  Holmes. 
Mr.  Robert  Chignell,  /Eolian  Hall,  June  9—'  Liederkreis,' 

Schumann. 

Miss  Raymond  Amy,  /Eolian  Hall,  June  10—'  Dans  les 

mines  d'une  abbaye,'  Faure". 
Miss  Elena  Gerhardt,  Queen's  Hall,  June  10—'  Rose,  softly 

blooming,'  Spohr. 
Mr.  Reginald  Dawson.  Broadwood's.  June  to— Song-cycle, 

'  An  idyll  of  love,'  Donald  Mc  Hardy. 
Miss  Sara  Silvers,  Steinway  Hall,  June  10--'  Kt  in  unum 

deuni,'  Back. 

Miss  Ida  Drummond,  /Eolian  Hall,  June  to— '  Rastlose 

Hebe.'  Schubert. 
Miss   Paolina   I-awrencc,   66,    Pont  Street,   June  II 

•  Memories.'  Hadoxv. 
Miss  Jean  Watcrston,  /Eolian  Hall,  Jane  12— 'Chansons 

de  Bililis,'  Debussy. 
Mr.  Victor  Bcigel,  Bechstcin  Hall,   June  12 — 'Songs  of 

Sappho,'  Emerson  IVhithorne. 
Miss  Elena  Gerhardt  and  Mr.  Paul  Reimers,  Bechstein  Hall, 

June  13 — Ducts  by  Schumann,  Dvonik.  and  Brahms. 
Miss  Marietta   Anistad,    Bechstcin   Hall,  June   16— Old 

French  Chansons. 
Miss  Clarice  Howard,  Steinway  Hall,  June  17— 'L'ultima 

canzone,'  Tosti. 
Miss  Silvia  and   Mr.   Luigi   Parisotti,    Bechstein  Hall, 

June  17— '  Voi  lo  sapete,'  from  'Cavalleria  rusticana,' 

Mascagni  ;  '  Vittoria,'  Catissimi. 
Miss  Patricia  Plowman,  Steinway  Hall,  June  18— Aria  of 

the  Queen  of  Night,  from  •  The  magic  flute,'  Mozart. 
Miss  Julia  Culp,  Bechstein  Hall,  June  19 — '  Standchen,' 

'  Du  bist  die  Ruh','  and  '  Ave  Maria,'  Schubert. 
Mr.  and  Mrs.  Dennis  Drew,  Bechstein  Hall,  June  19 — 

'  Songs  of  Sir  Trystan,'  Elsa  Frobel. 
Miss  Christian  Keay,  /Eolian  Hall,  June  19—'  Zigeuner- 

licder,'  Brahms. 
Miss  Ella  Pollock,  Bechstein  Hall,  June  20— '  Air  de  Lia,' 

from  '  L'enfant  prodigue,'  Debussy. 
Fraulein  Augusta  Schacht,  Bechstein  Hall,  June  20— '  Wic 

einst'  and  '  Wie  Reigend  bist  du,'  Marx. 


I'lANOFOKTK  RECITALS. 

M.    Hans   Ebell,    Hechstein  Hall,   May  21—  Sonata  in 

F  minor,  Brahms. 
Miss  Ruby  Holland,  Bechstein  Hall,  May  21  —  Fantaisic  in 

C  minor,  Mozart. 
Countess    Helcnc    Morsztyn,   /Eolian   Hall,    May   2j — 

'  Variations  sericuses,'  Mendelssohn. 
Mr.   Edwin  Fischer,  Bechstein   Hall,  May  23-  Concert- 
piece  in  D  minor,  Geoffrey  Toye. 
Mr.  Egon  Petri,  /Eolian  Hall,  May  24— Chromatic  Fantasia 

and  Fugue,  Bach. 
Miss    Guinmar    Kovaes,    Bechstcin     Hall,     May  26- 

Twenty-fuur  Preludes,  Chopin. 
Mr.  Wesley  VYcyman,  Steinway  Hall,  May  27  -Rhapsodie, 

Op.  II,  No.  2.  Dohiutnyi. 
Mr.  Alexander  Raab,  Queen's  Hall,  May  29— '  Wald»tein ' 

Sonata,  Beethcven. 
Mr.  Charles  Anthony,  .Eolian  Hall,  May  29 — Preludes, 

Debussy 

Mr.  Herbert  Fryer,  (Queen's  Hall,  Mav  30 ■-•  Moonlight ' 
Sonata,  Heeth<n>en. 


M.  Josef  Lhevinne,  Steinway  Hall,  May  30 — Variations  on 

a  theme  by  Paganini,  Brahms. 
M.  de  Pachmann,  Queen's  Hall,  May  31— Sonata  in  F  sharp 

minor,  Schumann. 
Mr.  Hans  Ebell,  Bechstein  Hall,  May  31— Sonata  in  B  flat 

minor,  Glazounoff. 
Miss  Gertrude  Peppercorn,  .Eolian  Hall,  June  a—'  Etudes 

symphoniques,'  Schumann. 
Miss  Fanny   Davies,    /Eolian   Hall,  June  3— D  minor 

Concerto,  Bath  (with  string  orchestra). 
Misses  Elsa  and  Cecilia  Satx,  Bechstein  Hall,  Jane  3 — 

Sonata  in  D  for  two  pianofortes,  Mozart. 
Mr.   Louis  Edger,  Steinway  Hall,  Jane  4 — Sonata  in 

A  major,  Beethoven. 
Mr.    Eugen    d'Albert,    Queen's    Hall,  Jane  5 — Sonata 

appassionata,  Beethoven. 
Miss  Kathenne  Goodson,  Bechstein  Hall,  June  5 — Sonata 

in  A  flat,  Op.  1 10,  Beetkown. 
Mr.    Arthur    Rubinstein,    Bechstein    Hall,    June  6— 

'  Carneval,'  Schumann. 
Herr  Ernst  von  Dohnanyi,  /Eolian  Hall,  June  7— Sonata, 

Op.  111,  Beethoven. 
Miss  Kate  Friskin,  /Eolian  Hall,  June  ii-'Davidsbundler.' 

Schumann. 

Mr.  Lloyd-Powell,  Queen's  Hall,  June  11 — 'Emperor' 
Concerto,  Beethoven  (with  the  London  Symphony 
Orchestra  under  M.  Safonoff). 

M.  de  Pachmann,  Queen's  Hall,  June  II — A  Chopin 
programme. 

Miss  Ruby  Holland,  Bechstein  Hall,  June  n— '  Fascbings- 

schwank,'  Schumann. 
Mr.  Walter   Morse  Rummel,    /Eolian    Hall,  June  12— 

Twelve  Preludes  (second  book),  Debussy. 
Miss  Mathilde  Verne,  Queen's  Hall,  June  12  —  Concerto 

in  A  minor,  Schumann  (with  the  Queen's  Hall  Orchestra 

under  Hcrr  Nikisch). 
Miss  Ella  Mackenzie,  /Eolian  Hall,  June  16  —  Chromatic 

Fantasia  and  Fugue,  Bach-Busoni. 
Miss  Isolde  Mcnges  (violinist),  Queen's  Hall,  June  6 — 

Sonata  in  D  minor,  Brahms. 
Miss   Beatrice   Harrison  (violoncellist)  and   Mr.  Eugen 

d'Albert  (pianist),  Bechstein  Hall,  June  6 — Sonatas  by 

Beethoven  (A  major),  Brahms  (E  minor),  and  Samt-Saens 

(C  minor). 

Mr.  Mischa  Elman  (violinist).   Queen's  Hall,  June  7— 

Concerto  in  F  sharp  minor,  Ernst. 
Madame  Mary  Boyer  (vocalist) — 'Chanson  tristc,'  Duparc  ; 

M.    Jan    Ehrhard  (pianist)    and   M.  Johannes  Wolf 

(violinist)— Sonata  in  C   major,    A.  Duteil  cCOzanne: 

.-Eolian  Hall,  June  II. 
Miss  Helen  Sealy  (violinist),  Bechstcin  Hall,  June  12 — 

Sonatas,  Op.  12,  Op.  06,  and  the  '  Krcutzer,'  Beethcven 

(accompanied  by  M.  Safonoff). 
Miss  Isohne  Harvey  (violinist  and  vocalist),  Queen's  Hall, 

June   12— Concerto.    Mendelssohn    (with    the  London 

Symphony  Orchestra  under  Herr  Winderstein). 
Mile.  Chamtnade  and  a  Pianola,  .Eolian  Hall,  June  16 

Duo  Symphonique,  Chaminade. 
Mr.  Charles  Anthony,  .Eolian  Hall,  June  1 8.  — '  Etudes 

symphoniques,'  Schumann. 
Miss  Enid  Brandt,    Bechstein  Hall,  June  iS. — Sonata  in 

F  minor.  Brahms. 
Madame  Rose  Koenig,  Lcighton  House,  June  19.— Wagner 

transcriptions. 

Miss  Emma  Barnett,  Steinway  Hall,  June  20. — 'Musical 
landscapes,'  fohn  Francis  Barnett. 

Mr.  Leonard  Berwick,  Eolian  Hall.  June  20.— Transcrip- 
tions of  *  L  apres-midi  d'un  faune  '  and  '  Fetes,'  Debussy. 


OTHER  RECITALS  AND  CONCERTS. 

Miss  Alma  Moodic  (violinist,  age  fourteen),  Sutherland 
Lodge,  May  22 — '  Symphonic  Espagnolc,'  Lalo. 

Signor  Salvatorc  Sccchi-Sanna  (violinist),  May  23— Sonata 
in  F  major,  Grieg. 

Miss  Ethel  Maas  (vocalist) — '  Blackbird's  song,'  Cyril 
Scott;  Mr.  Maurice  Warner  (violinist) — Movements  Irom 
Suite  in  E,  Goldmarh  ;  Mr.  Victor  Buesst  (pianist  > — 
'  Prelude,  Chorale,  and  Fugue,'  C/sar  Franck  :  Bechstein 
Hall,  May  26. 
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Mr.     David    Levine    (pianist)— Sonata    No.    3,    in  C, 

Btet haven ;   Miss    Marguerite    Le    Mans    (vocalist' — 

'Chansons  dc  Miarka,'  M.  A.  George ;  Mr.  Philip  Levine 

(violinist)— Sonata  in  A,  Brahms, ;  ^Kolian  Hall,  May  27. 
Madame    Sobrino    (vocalist)— '  Kling,'    Strauss ;  Sefior 

Sobrino    (pianist)— Sonata  in  G  minor,  Schumann: 

Bechstein  Hall,  May  28. 
Miss  Erna  Schulz  (violinist)  and  Mr.  Louis  Edger  (pianist), 

Bechstein  Hall,  May  28 — Sonata  in  G  minor,  Ed«;er. 
Miss  Kathleen  Purcell  (harpist),  ^Eolian  Hall,  May  28— 

Concerto  in  C  for  flute  and  harp,  Mozart. 
Miss  Helen  McGregor  (violinist),  .4£olian  Hall,  May  30 — 

Sonata  in  A  major,  Four/. 
Mile.  Rcnee  Feutray  (vocalist)— '  Frauenlebe  and  Liebc,' 

Schumann ;    M.    Bonnemain  (violinist) — Sonata,  C/sar 

Franck  :  Bechstein  Hall,  May  30. 
The  Misses  Eyre  (instrumentalists  and  vocalists),  .-Eolian 

Hall,  May  31— Pianoforte  Trio  in  F,  Dvordk  ;  vocal  trios. 
Miss  Beatrice  Formby  (violinist)  and  Miss  Marjorie  Adam 

(pianist),  Bechstein  Hall,  June  2— Suite  in  D  minor,  York 

Bowen. 

Professor  G.  Wille  (violoncellist),  Bechstein  Hall,  June  4— 

Suite  No.  3,  Bach. 
Mr.  Boris  Hambourg  (violoncellist).  /Eolian  Hall,  June  4  — 

Concerto  in  E  minor,  Hermann  Grhdener. 
Mr.     Arnold    Trowell     (violoncellist),    Bechstein  Hall, 

June  4 — Suite  in  D  minor,  Bach. 
Mr.  Allrcd   Kastner  (harpist),  Steinway  Hall,  June  6— 

'  The  tear,'  John  Thomas. 
Miss  I>aisy  Kennedy  (violinist)  and  Mr.  Hans  Ebell  (pianist), 

Bechstein  Hall,  June  13— Sonata,  Op.  59,  Cyril  Scott. 
Mile.  Valentina  Crespi,  Bechstein  Hall,  June  14— Concerto 

in  G  minor,  Bruch. 
Miss  Myra  Jcrningham  (pianist)  and  Miss  Marjorie  I  lay  ward 

(violinist),  ^Folian  Hall,  June  17— Sonata  in  G  major, 

Nicholas  Catty. 
Mr.  Bronislaw  Huberman,  Queen's  Hall,  June  17— Sonata 

in  A  major,  Beethoven. 
Mr-  David  and  Madame  Clara  Mannes  ( violinist  and  pianist), 

Bechstein  Hall,  June  17— Sonata  in  A,  Cisar  Franck. 


Suburban  Cortcerte. 


The  string  orchestra  of  the  Croydon  Conservatoire  of 
Music  gave  a  concert  in  the  large  Public  Hall  on  June  13, 
under  the  conductorship  of  Mr.  W.  II.  Reed.  The 
programme  included  three  pieces  by  Henry  Purcell, 
Handel's  Concerto  for  strings  in  G  minor,  die  Olsen's 
'  Petite  Suite '  for  pianoforte  and  strings  (the  solo  part  l>eing 
played  by  Miss  J.  M.  Fennings),  and  three  movements  from 
Dvorak's  Serenade  in  E,  Op.  22.  Solos  were  contributed  by 
various  students,  and  Miss  Grace  Humphrey  acted  as 
accompanist. 

St.  Chad's  (Haggerston)  Choral  Society  gave  an  interesting 
concert  at  St.  Margaret's  Institute,  I*evtonst«nc,  on  June  5. 
Dunhill's  4  Tubal  Cain '  was  the  chief*  choral  number  in  a 
programme  that  included  Faning's  'The  miller's  wooing,' 
'  Song  of  the  Vikings,'  and  '  Moonlight,'  Lee  Williams's 
•  Song  of  the  Pedlar,'  and  dc  Pearsall's  *  When  Allen-a -Dale 
went  a-hunting.'  A  number  of  soloists  assisted,  and  the 
conductor  was  Mr.  James  W.  Coleman. 

The  programme  of  the  choral  concert  given  at  City  of 
London  College  on  June  5  consisted  of  a  selection  from 
'  St.  Paul,'  Dr.  Charles  Harriss's  '  Pan,'  and  miscellaneous 
numbers.  Excellent  results  were  secured  under  Mr.  G. 
Day- Winter's  conductorship.  The  principals  were  Miss  Eva 
Day-Winter,  Miss  Gladys  Day-Winter,  Mr.  Holden 
Hey  wood,  and  Mr.  Walter  Rose. 

The  St.  John's  Choral  Society  terminated  its  season 
on  May  23.  with  a  praiseworthy  performance  of 
Coleridge-Taylor's  '  A  tale  of  Old  Japan,'  under  the 
direction  of  Mr.  Harold  Jcnner.  The  choral  portions  were 
attractively  sung,  and  good  work  was  done  by  the  soloists, 
Madame  Gertrude  Henshaw,  Miss  Palgrave  Turner, 
Mr.  George  Brierley,  and  Mr.  Frederick  Nowell.  A 
miscellaneous  programme  followed. 
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BIRMINGHAM. 

The  ninth  annual  series  of  the  Theatre  Royal  Promenade 
Concerts,  which  were  inaugurated  on  June  2  and  concluded 
June  21,  helped  to  prolong  our  local  musical  season.  These 
excellent  and  most  interesting  orchestral  concerts  are  carried 
on  as  hitherto  under  the  direction  of  Mr.  Max  Mosscl,  the 
conductor  being  Mr.  Landon  Ronald.  The  orchestra  of 
about  sixty-five  performers  is  the  best  equipped  yet  heard  at 
the  promenades,  and  is  principally  composed  of  local 
professional  players,  augmented  by  a  contingent  of  Dutch 
instrumentalists'  from  the  orchestras  of  Amsterdam  and 
The  Hague,  the  leader  being  Mr.  T.  H.  Smith,  an  excellent 
local  violinist,  and  the  accompanist  Mr.  G.  H.  Manton. 
The  new  works  introduced  were  few  and  not  very  important ; 
on  the  other  hand  we  had  again  excellent  performances  of 
Elgar's  second  Symphony  and  the  '  Enigma '  Variations, 
never  heard  here  under  better  conditions.  Among  the 
principal  artists  were  many  new-comers,  whose  efforts 
were  greatly  appreciated.  The  list  comprised  Mcsdames 
Ada  Forrest,  Elizabeth  Munthe-Kaas,  Dora  Gibson,  Rosina 
Buckman.  Bettina  Freeman,  Leah  Felissa,  Lillian  Stiles- 
Allen,  Violet  Oppenshaw,  Messrs.  Charles  Mott,  George 
Baker.  Sidney  Stoddard,  and  Reginald  Herbert  (vocalists) ; 
Miss  Irene  Scharrer,  Miss  Myrtle  Meggy.  Messrs.  Egon 
Petri,  Theodore  Szanto,  and  Percy  Grainger  (pianists), 
Miss  Daisy  Kennedy,  Miss  Use  Veda  Duttlinger,  Messrs. 
Daniel  Melsa,  Adolf  Metz ;  and  Max  Mossel  (violinists), 
Mr.  Boris  Hambourg  and  Mr.  W.  II.  Squire  (violoncellists). 

Our  veteran  musician  Mr.  W.  C.  Stocklev  lias  just  issued, 
in  book  form,  an  interesting  account  of  his  life  in  Birmingham, 
under  the  title  'Fifty  years  of  music  in  Birmingham.'  A 
detailed  account  is  given  of  all  the  works  he  conducted  both 
in  connection  with  the  Festival  Choral  Society  and  his  own 
orchestral  concerts.  He  came  to  Birmingham  as  early  as 
1849,  and  in  1856  was  appointed  conductor  of  the  Festival 
Choral  Society  as  successor  to  Mr.  Stimpson,  severing  his 
connection  with  this  Society  in  1895.  His  first  orchestral 
concert  he  held  in  the  Town  Hall,  I)eceml>er  it,  1873,  and 
his  last,  March  ti,  1897. 


BOURNEMOUTH. 

The  summer  season  has  opened  with  considerable  eclat 
and  with  little  abatement  of  the  high -pressure  that  charac- 
terized the  winter  series  of  concerts.  But  the  two  seasons, 
despite  a  certain  resemblance,  have  their  points  of 
dissimilarity ;  for  whereas  orchestral  music  largely  pre- 
dominates during  the  winter  months,  the  present  season, 
on  the  other  hand,  brings  us  a  big»;«*r  proportion  of  miscel- 
laneous concerts.  These  latter,  therefore,  have  first  claim 
upon  our  notice. 

On  May  19  those  two  sterling  artists,  Kreisler  and 
Back  ha  us,  gave  a  joint  recital  which  was  highly  appreciated, 
albeit  the  programme  was  hardly  of  that  commanding  interest 
that  would  best  harmonize  with  the  lofty  ideals  and 
uncommon  talents  of  the  performers.  A  few  days  later  a 
concert  was  given  by  Madame  Liza  Lehmann.  Miss  Nancy 
Price,  Miss  Kathleen' Peck,  and  Mr.  Powell  Edwards;  and 
on  May  31  a  recital  on  somewhat  analogous  lines  to  the 
foregoing  was  given  by  Mr.  Julius  Walther.  with  whom 
were  associated  some  lesser-known  artists.  Much  interest 
was  aroused  by  the  announcement  of  a  visit  on  June  5  from 
that  strongly  temperamental  violinist,  Mr.  Mischa  Flman, 
whose  playing  is  so  generally  admired  for  its  ardent  warmth. 
Another  young  player,  Melsa,  who  furnishes  evidence  that 
in  due  time  he  will  achieve  greatness,  was  heard  to  manifest 
advantage  on  June  13,  when,  in  conjunction  with  the  orchestra, 
he  played  Bach's  magnificent  Violin  concerto  in  F  major  with 
deliciousassurance  ;  his  performanceof  the  familiar  Max  Bruch 
Concerto  in  G  minor  unexpectedly  revealed  a  few  signs  of 
immaturity. 

When  alt  is  said  and  done,  however,  the  outstanding 
event  of  the  month  was  the  Wagner  Centenary  Concert, 
which  took  place  on  the  evening  of  June  10.  Mr.  Dan 
Godfrey,  with  the  valuable  assistance  of  Miss  Carrie  Tubb, 
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Mr.  Frank  Fatter,  and  Mr.  Thorpe  Bates,  was  enabled  | 
to  present  an  unusually  fine  and  enterprising  programme,  ( 
and  in  the  result  it  proved  to  be  the  most  successful 
feature  of  the  current  season,  so  far  as  this  has  pone.  The 
entire  third  scene  from  the  third  Act  of  '  Die  Walk  lire '  came 
as  a  complete  novelty  to  a  Bournemouth  audience,  and  the  real 
magnificence  of  the  orchestral  playing— the  excellences  of 
which  were  t>y  no  means  restricted  to  this  extract  alone — 
coupled  with  the  solid  worth  of  the  singing,  afforded  ample 
excuses  for  the  unrestrained  enthusiasm  which  the  splendid 
performance  evoked.  Reference  must  not  be  omitted  to  one 
of  the  factors  in  the  success  of  the  concert,  namely,  the 
clever  programme  notes  from  the  pen  of  that  unequalled 
authority  upon  matters  Wagnerian,  Mr.  W.  Ashton  Kltia. 
Altogether  it  was  an  event  which  will  long  be  remembered 
in  the  town. 

The  summer  series  of  symphony  concerts  once  more 
pursue  the  even  tenor  of  their  way,  and  if  allowance  is 
made  for  the  fact  that  the  programmes  are  avowedly  popular 
(in  the  liest  sense  of  the  word)  and,  to  a  certain  extent, 
unambitious  in  scope,  still  there  has  been  much  to  listen  to 
of  a  thoroughly  enjoyable  nature.  At  one  of  the  concerts 
Wugner's  lovely  4  Siegfried  Idyll '  was  played  under  similar 
conditions  to  those  at  its  first  performance,  that  i*  to  say, 
with  an  orchestra  of  seventeen  performers — an  experiment 
which  was  certainly  justified  by  the  charm  of  the  result.  The 
instrumental  soloists,  who,  in  accordance  with  the  custom  at 
these  concerts,  are  drawn  from  the  orchestral  ranks,  have 
performed  with  marked  ability,  the  following  being  the 
names  of  those  who  have  appeared  : — Mr.  Montague  Birch 
(Mendelssohn's  Capriccio  Brillant  for  pianolorte  and 
orchestra),  Mr.  F.  King-Hall  (two  movements  from 
Vieuxtemps's  Violin  concerto  No.  4),  Mr.  Albert  Smit 
(a  Violoncello  concerto  by  De  Swert),  and  Mr.  Jean  Gennin 
(Concertstlick  for  flute  and  orchestra  by  Hofmann).  Vocal 
relief  has  been  supplied  by  Mr.  Arthur  Sirugnell  and 
Miss  Nora  Read. 


DEVON  AND  CORNWALL. 

THE  THRF.lt  TOWNS. 

Nothing  of  particular  interest  claims  attention  in  the 
Three  Towns  in  a  review  of  the  musical  life  of  the  past 
month.  The  summer  season  of  outdoor  entertainment 
has  been  inaugurated  on  the  usual  standard.  Military  band 
performance*  on  the  Hoc  1'romcnadc  —  and,  if  precedent 
be  followed,  in  tlie  public  parks— will  engage  the  resident 
Army  and  Navy  bands  ;  concerts  arc  given  daily  in  the 
Pier 'Pavilion,  with  weekly  band  performances.  Otherwise 
musical  enterprise  is  sleeping,  and  only  festival  services  in 
the  churches  carry  on  the  talc  in  any  degree. 

The  Plymouth  Orpheus  Male  Choir  entered  the  lists  at  the 
Bristol  Competitive  Festival  on  May  19,  and  not  only  won 
the  first  prize  against  two  other  competing  choirs,  but  were 
accoided  the  highest  praise  by  the  adjudicator.  Dr.  Walfoid 
Davies.  One  of  the  test-pieces,  •  A  song  of  the  bard,'  by 
lulius  Harrison,  could  only  I*  descrilwd  as  eutri  and 
exceptionally  difficult,  lait  in  intonation  and  accuracy  the 
Plymouth  singers,  conducted  by  Mr.  David  Purkcs,  were 
perfect  They  gave  a  lieantiful  performance  of  each  piece, 
and  are  to  be  encouraged  to  further  effort*. 

DI.YONSMlkR  TOWNS. 

The  hard-working  and  high-purposed  members  of 
Exniouth  Choral  Society,  led  by  their  bon.  conductor, 
Mr.  Raymond  Wilmot,  sang  the  '  Hiawatha'  trilogy  on 
March  21,  assisted  by  a  small  band.  The  choral  singing  was 
of  beautiful  quality,  expression  and  technique  both 
receiving  good  attention.  The  principals  were  Miss  Nina 
I*ine  Coffin,  Mr.  Roland  lluyshc,  and  Mr.  Waller  Uelgrovc  ; 
Miss  Ruby  Davy  led  the  band. 

Crcditon  Musical  Society  performed  'The  Messiah,'  on 
May  22,  conducted  by  Mr.  N.  J.  Byng  Johnson.  The 
choruses  were  admirably  sung,  and  the  soloists  were 
Miss  Edith  Trew,  Miss  Amy  llolman,  Mr.  J.  Dean  Trotter, 
and  Mr.  Herbert  Traccy.  Mr.  A.  R.  Trevithick,  of  Exeter, 
presided  at  the  organ. 


The  Isca  Glee  Singers  (Messrs.  W.  J.  Cotton.  A.  G.  Wills, 
W.  F.  Crabb,  and  W.  J.  Belgrove)  sang  at  the  Ladies 
Evening  of  the  Exeter  Constitutional  Harmonic  Society, 
on  May  23.  Others  who  contributed  were  the  Misses 
R.  Trippc  and  W.  Tanner,  and  Mr.  Charles  Harvey 
(songs),  Mr.  W.  E.  Mead  (violin  solos),  and  Mr.  Franlt 
Kcrlcy  (at  the  pianoforte). 

On  June  1 1  Mr.  de  Blois  Rowe  produced,  at  Tavistock, 
his  new  comic  opera  '  A  Mad  Night,  or  the  Nurnbcig  Doll.' 
This  was  the  second  opera  brought  out  by  Mr.  Rowe  in  hi* 
native  town,  and  it  marked  a  distinct  advance  in  the 
standard  of  the  music  and  general  scheme.  The  first  Act  was 
the  most  important  musically,  and  in  the  last  Act  was  * 
beautiful  song  for  the  (only)  female  part.  This  was  sane 
with  good  effect  by  Miss  Mary  Groser,  who  sustained  tlx- 
part  excellently  throughout.  The  other  characters  were  taken 
ity  Mr.  T.  F.  Duns  tan,  Mr.  T.  M.  Beer,  and  Mr.  S.  C. 
Pearce.  A  small  band  assisted,  led  by  Mr.  de  Blois  Rowt 
at  the  pianoforte.  The  chorus,  who  had  unusually  little 
to  do,  did  that  little  well. 

In  the  Torquay  Pavilion,  on  June  12,  Mr.  Ernest  Goss 
gave  a  violin,  pianoforte,  and  song  recital,  in  which 
assistance  was  given  by  Miss  Ruby  Davy  (violin), 
Miss  Eileen  Buck,  and  Mr.  George  Baker.  In  the  evening 
of  the  same  day  the  performers  gave  a  ballad  concert,  a', 
which  Miss  Gladys  Moger  also  sang. 

The  twenty-seventh  Festival  of  the  Exeter  Diocean 
Choral  Association,  of  which  Mr.  T.  Roylands-Sraith  is  the 
hon.  conductor,  on  June  10,  was  the  most  successful  event  01 
the  kind  which  has  been  achieved  for  many  years.  In  the 
three-years'  rota,  the  Archdeaconries  of  Totnes  and  Knelrr 
were  invited  to  join  the  Cathedral  Choir,  and  thirty-sever, 
parish  choirs  responded.  The  total  numl>er  of  singers  »»i 
1,000,  with  the  large  proportion  of  over  seven  hundred  in  the 
processional  division.  For  the  first  time  in  the  experience  >* 
the  Association  the  honorary  organist,  Dr.  D.  J.  Wood,  was 
absent,  and  the  cause  of  his  absence --ill -health — evoked 
expressions  of  sincere  regret.  His  deputy,  Mr.  F.  J.  Pirn, 
by  his  essentially  ecclesiastical  style  and  capable,  soW, 
steady  playing,  greatly  added  to  the  unanimity  and  iraem 
of  the  service.  The  setting  of  the  canticles  was  Hop-in* 
in  D,  in  which  the  fine  Gloria  was  splendidly  sung ;  tfk 
anthem  was  Wesley's  •  Blessed  l»e  the  Lord  God  of  Israel, 
and  chants  for  the  special  psalms  were  by  Dr.  Alan  Crey, 
Sir  Hubert  Parry,  and  Sir  Walter  l^arratt.  The  Te  Dcoro 
wxs  sune  to  WaJmislcy  in  C  In  the  standard  of  preparation 
evident,  in  reverence,  and  in  the  quality  of  the  singing,  the 
Festival  recorded  high- water  mark. 

(-flltS  WALL. 

In  her  native  town.  St.  Austell.  Miss  Maria  Yellatid,  'M 
Cornish  contralto,  gave  a  concert  in  aid  of  the  fund  of  the 
St.  Austell  Co.,  D.C.L.I.,  T.F.,  and  received  s  cord-! 
welcome,  to  which  she  responded  by  singing  several  sutiR« 
charmingly.  Other  contributors  were  Miss  Mary  G'o^r, 
Mr.  Fernley  Pope,  Mr.  Sydney  Fairman,  Miss  Mary  I  wake 
(elocutionist),  Mr.  Wilson  Manhiic  (accompanist).  >nd 
St.  Austell  Band. 

In  aid  of  local  charities,  Launceston  Amateur  Operatic 
and  Dramatic  Society  performed  '  The  Pirates  of  Peruanee. 
on  May  22,  conducted  by  Mr.  E.  Tregoning.  The  choruses 
were  effectively  sung,  and  the  principals  were  capable. 

Two  Festivals  have  been  held  up  to  date  in  the  Trur <> 
Diocese  in  affiliation  with  the  Diocesan  Association.  Sever, 
choirs  took  part  in  the  service  at  Bodmin,  on  June  4- 
Bodmin,  Cardynham,  F-gloshayle,  Lanivet,  Lwtwithiel. 
Luxulvan.  und  St.  Winnow.  The  canticles  were  tung  to  x 
setting  by  Brewer  ;  and  the  anthem  was  •  Ascribe  urito  the 
Lord.'  by  Hugh  Blair.  The  Rev.  C.  F.  Jones  conducted, 
and  Mr.  R.  R.  Glendinning  was  the  organist.  St.  Austell 
Ruridecanal  Choral  Union  held  its  Festival  on  June  e.  si 
St.  Paul's  Church.  Cliarlestown.  Thirteen  choirs  assembled 
from  St.  Austell,  Charlestown,  Fowey,  SL  Mewan,  Sticker. 
Treveibyn,  St.  Stephen's,  Mevagisscy,  Caerhayes,  St.  Erne. 
Gorran.  Pcntcwan,  and  Porthpvan,  producing  a  total  "I 
275  voices.  Mr.  W.  Clemon  was  the  organist,  and 
Mr.  W.  Brennand  Smilh  conducted.  The  musk  w*  that 
of  the  Diocesan  Service  Book  for  the  year,  as  at  Bodmin, 


Especially  good  was  the  singing  of  the  hymns 
(particularly  the  processional,  '  O  faith  of  England  )  and  the 
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DUBLIN. 

On  May  29  the  College  Choral  Society  gave  a  performance 
of  Coleridge-Taylor's  'Hiawatha*  in  its  entirety.  The 
concert  opened  with  Chopin's  Funeral  March,  played  by  the 
orchestra  in  memory  of  the  late  Lord  Ashbourne  (formerly 
Lord  Chancellor  of  Ireland  and  a  pairon  of  the  Society). 
Madame  Bore!,  Mr.  William  Lewin,  and  Mr.  T.  W.  Hall 
were  the  soloists.    Dr.  Charles  Marchant  conducted. 

The  Sunday  Orchestral  Concerts  at  Woodbrook  came  to  an 
end  for  the  present  season  with  the  concert  on  June  I,  when 
the  programme  included  Beethoven's  seventh  Symphony  and 
Dr.  Esposito's  second  Irish  Rhapsody  for  violin  and  orchestra 
(with  Signor  Simonetti  as  soloist).  Mr.  Arthur  MacCallum 
was  the  vocalist.  On  May  25  the  chief  item  on  the  programme 
was  Schumann's  '  Andante  and  Variations '  for  two 
pianofortes,  beautifully  played  by  Miss  Fanny  Davies  and 
Dr.  Esposito.  Miss  Davies  also  played  a  group  of  short 
by  Scarlatti,  Brahms,  and  Liszt  The  Symphony 
that  of  Haydn,  in  B  flat. 


LIVERPOOL. 

To  the  names  of  next  season's  4  guest-conductors,'  with 
whom  definite  arrangements  have  been  made  by  the 
Philharmonic  Society,  are  to  be  added  Mr.  Mas  Fiedler  and 
Mr.  Hamilton  Harty.  Elgar's  '  Caractacus'  has  also  been 
selected  for  performance  as  well  as  the  '  Messiah.'  Sir 
Frederic  Cowen  will  conduct  both  works,  which  will  have 
the  advantage  of  being  chorally  prepared  by  Mr.  Harry 
Evans.  Composed  for  the  Leeds  Festival  of  1898,  it  is 
strange  that  so  long  an  interval  should  elapse  before  the 
first  performance  ol  Elgar's  '  Caractacus '  at  Liverpool. 
In  this  belated  recognition  of  the  merits  of  an  interesting 
and  attractive  work,  the  Philharmonic  Society  have  made  a 
wise  choice,  for  'Caractacus'  is  a  quasi-novelty  which  will 
at  once  commend  itself  and  subsequently  occasion  no 
acrimonious  discussion  in  the  daily  press.  One  of  the 
choral  novelties  selected  to  be  produced  at  the  ensuing 
Leeds  Festival  in  October,  is  Mr.  Hamilton  Hatty's 
'The  Mystic  Trumpeter.' 

At  the  annual  general  meeting  of  the  Welsh  Choral  Union 
it  was  stated  that  in  view  of  exceptional  circumstances,  the 
result  of  the  past  year  was  considered  satisfactory.  The  total 
receipts  for  the  season  (including  ^105  brought  forward)  were 
^1,496,  while  the  expenditure  was  .£1,424,  leaving  a  credit 
balance  of  ,£72  at  the  close  of  the  season.  The  experiment 
of  giving  two  performances  (afternoon  and  evening)  of  the 
'  Messiah '  had  resulted  in  a  loss  of  ^50  by  the  afternoon 
performance.  The  receipts  for  the  last  two  concerts  of 
the  season  had  not  fulfilled  the  committee's  expectations. 
Musically  the  season  was  an  unqualified  success,  and  the  choir 
had  more  than  upheld  its  reputation.  The  season  was  the 
most  strenuous  yet  experienced,  and  had  entailed  heavy 
extra  work,  for  in  addition  to  its  own  programmes  at  home, 
the  choir  sang  Bantock's  *  Atalanta '  Choral  Symphony  at 
Manchester  and  at  Birmingham.  Special  thanks  were  due 
to  Mr.  Harry  Evans  for  his  untiring  devotion,  to  Madame 
Maggie  Evans  (accompanist),  and  the  members  of  the  choir. 
Congratulations  were  offered  to  Mr.  Evans  on  his  appointment 
as  resident  choral  conductor  of  the  Liverpool  Philharmonic 
Society,  and  also  as  Director  of  Music  at  the  University 
College  of  North  Wales. 

In  replying  on  behalf  of  himself  and  his  colleagues, 
Mr.  Harry  Evans  said  there  were  not  many  Societies  which, 
after  eleven  years'  existence,  could  show  such  a  record  as  the 
Welsh  Choral  Union.  That  result  could  never  have  been 
attained  but  for  the  enthusiasm  and  faith  of  the  singing 
members  of  the  Society  and  splendid  support  of  the  committee. 
The  programme  of  next  season  would  include  two  parts  of 
'  Hiawatha '  in  honour  of  the  memory  of  the  late  Mr. 
Coleridge-Taylor,  and  a  new  choral  work,  '  Vanity  of 
Vanities,'  which  Mr.  Granville  Bantock  was  dedicating 
to  the  Welsh  Choral  Union.  At  the  last  concert 
Brahms's  4  Requiem '  would  be  given,  a  work  in  which  the 
choir  would  l>e  heard  at  its  best.  In  conclusion,  Mr.  Harry 
Evans  stated,  amid  applause,  that  any  appointments  which 
might  happen  to  come  his  way  would  never  be  allowed  to 
interfere  with  his  connection  with  the  Welsh  Choral  Union. 
The  president  ( Mr.  Robert- Roberts),  the  treasurer  (Mr.  J.  D. 
Jones),  and  the  secretary  (Mr.  Llewellyn  Wynne)  were 
re-elected. 


Although  music  is  not  avowedly  one  of  the  objects  of  the 
Exhibition  which  is  now  being  held  at  Liverpool,  it  is 
certain  that  at  the  present  time,  when  the  affair  has  not 
yet  reached  full  swing,  the  al  fresco  band  concerts  are  the 
chief  attraction.  During  recent  weeks  one  of  the  most 
successful  engagements  was  that  of  the  Berlin  Wind 
Instrument  Orchestra,  conducted  by  II err  Fritz  von  Blon. 
This  large  combination  of  brass  and  wood-wind  has  a  wide 
and  varied  repertoire,  and  the  performance  of  symphonic 
music,  as  well  as  of  familiar  Wagner,  Tchaikovsky,  and 
Liszt  pieces,  was  especially  good.  The  closing  per- 
formances on  June  14  attracted  great  concourses  of  people, 
and  the  band  president,  Herr  Donath,  expressed  in  excellent 
English  and  in  warm  tones  the  thanks  of  himself  and 
colleagues  for  the  kindness  of  their  reception,  which  was  an 
evidence  of  the  German  entente  tordialc  now  happily 
existing. 

The  visit  to  Liverpool  of  their  Majesties  The  King  and 
Queen,  on  July  II  and  13,  is  occasioning  a  great  amount  of 
preparation  in  many  directions.  At  the  new  Gladstone 
Dock,  the  Mersey  Board  have  constructed  a  timbered  stand 
for  the  1,000  choristers  and  band  of  H.M.  Irish  Guards, 
which  appears  to  be  equal  in  elemental  strength  and 
simplicity  to  the  immutable  granite  walls  of  the  dock 
itself.  No  thunders,  whether  vocal  or  instrumental,  could 
possibly  shake  its  grim  stability.  Their  Majesties  will  bear 
the  choir  and  band  from  the  other  side  of  the  dock,  a 
distance  of  155  feet,  so  that  a  series  of  signals  has  been 
devised  by  the  resourceful  Mr.  Ralph  Baker,  in  order  to 
ensure  prompt  choral  responses  to  the  Lord  Bishop's 
benedictory  prayers.  The  Cathedral  organist,  Mr.  F.  H. 
Burstall.  will  here  be  conductor-in-chief. 

At  St.  George's  Hall,  where  the  organ  is  now  being 
overhauled,  Mr.  Branscombe  will  l>e  in  charge  of  the  choir 
of  100  picked  voices  from  the  Philharmonic  Society's  chorus, 
and  in  the  neighbouring  borough  of  Bootle,  Mr.  A.  E. 
Workman  will  conduct  a  choir  of  8,000  school  children,  for 
whom  three  bands  will  be  provided,  in  the  National  Anthem. 
There  would  appear  to  be  some  danger  of  Elgar's  4  Land  of 
Hope  and  Glory  '  being  sung  to  death.  It  is  apparently  the 
only  suitable  patriotic  chorus  the  authorities  know  of. 


MANCHESTER  AND  DISTRICT. 

The  report  of  the  Halle  Society  on  June  2  does  not  make 
pleasant  reading.  The  loss  on  twenty  Manchester  concerts 
was  .£400,  and  twenty  concerts  in  various  other  centres 
showed  a  deficit  of  £$i(> ;  but  this  debit  balance  had  been 
reduced  to  £$T2,  necessitating  a  call  of  £3  per  guarantor. 
The  appeal  to  the  public  for  special  funds  and  to  the 
guarantors  to  pay  up  the  balance  of  their  guarantee  had 
together  resulted  in  fifty-four  persons  promising  at  once, 
or  in  instalments,  an  aggregate  of  £1, 952.  Of  this,  j£l,340 
has  been  invested,  yielding  ,£55  per  annum,  not  enough  to 
pay  for  one  extra  rehearsal.  The  net  proceeds  of  the 
Annual  Pension  Fund  Concert  were  ,£161.  For  the  coming 
winter,  arrangements  have  been  completed  whereby  the  bulk 
of  the  players  arc  engaged  on  weekly  terms  instead  of  per 
engagement,  provision  being  made  for  fifty  concerts  and 
twenty  extra  rehearsals  in  addition  to  the  customary  one  on 
the  day  of  the  concert. 

Arrangements  have  been  made  for  another  Scotch  tour  next 
spring  ;  so  much  were  the  executive  impressed  with  the 
character  of  the  Edinburgh  and  Glasgow  press  criticisms  of 
the  Beethoven  Festival  Concerts  in  Edinburgh  last  March, 
that  they  have  taken  the  unusual  course  of  printing  these  in 
brochure  form  and  sending  a  copy  to  all  subscribers  !  Can 
it  be  that  they  think  Balling  and  his  men  are  not  appreciated 
at  their  true  worth  in  Manchester,  and  that  we  must  have  it 
knocked  into  our  heads  that  Edinburgh  and  Glasgow  critics 
are  under  no  delusions  on  this  point  ?  The  executive's  action 
would  have  lieen  more  comprehensible  had  there  been 
anything  of  a  distinctive  character  about  these  critiques. 

As  to  next  season,  Mr.  E.  J.  Broad  field  announced  a 
repetition  of  the  '  Parsifal'  evening,  Verdi's  4  Requiem'  in 
honour  of  his  centenary  (a  work  not  heard  in  Manchester 
for  the  past  twenty-five  years),  Brahms's  4  Schicksalslied,' 
and  Walford  Davies's  4  Song  of  St-  Francis1  (his  setting  of 
4  Everyman '  still  awaits  its  initial  |>erformance  here  on  an 
adequate  scale).    Mr.  R.  H.  Wilson,  too,  is  believed  to  be 
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desirous  of  singing  '  A  talon  ta  in  Calydon  '  again,  but  nothing 
definite  is  known  on  this  head ;  one  wonders  whether 
Bantock's  new  choral  work  in  four  or  five  movements,  called 
'  The  Vanity  of  Vanities '  will  be  considered  as  a  •  possible  ' ; 
on  February  14  Mr.  Harry  Kvans  is  to  do  it  in  Liverpool. 

The  orchestral  novelties  already  arranged  include  Max 
Reger's  '  Concerto  in  the  ancient  style '  ;  Sinigaglia's 
'  La  BaruiTe  Chioorotte ' ;  Slrauss's  '  Aus  Italicn '  and 
Holbrooke's  '  Queen  Mab'  Scherro  (both  legacies  from  last 
season)  ;  Rachmaninoff's  Pianoforte  concerto,  to  be  played  by 
the  composer  ;  Bantock's  '  Helena  F.  B. '  Variations  and  a 
Bruckner  Symphony.  Besides  Rachmaninoff,  we  arc  to 
hear  Siloti,  Coitot,  and  Irene  Scharrer,  Isolde  Mengcs, 
Brodsky,  and  numerous  vocalists. 

In  recent  years  various  attempts  have  l>een  made,  without 
success,  to  bring  borne  to  the  executive  the  necessity  of 
introducing  fresh  blood  into  that  body.  The  executive  is 
elected  by,  and  from  among,  the  guarantors  of  £  1 00  ( who  may 
not  in  every  case  be  subscribers)  instead  of  from  the  main  body 
of  subscribers  ;  as  a  consequence  the  executive  can  only  be 
drawn  from  a  restricted  area,  and  conceivably  the  ablest 
persons  for  such  duties  may  find  themselves  disqualified 
by  inability  to  assume  guaranteesbip.  Until  this  year 
a  deaf  ear  has  been  turned  to  all  such  requests. 
By  Tunc  2  the  executive  admitted  that  the  idea  was 
receiving  consideration  ;  pressed  for  a  less  vague  reply 
the  chairman  hinted  that  such  a  course  would  almost 
certainly  be  taken  'at  the  next  meeting'  (piesomably  in 
June,  1914).  Bishop  Weltdon,  who  has  been  most  persistent 
on  this  point  of  more  democratic  control,  on  receiving  the 
reply  just  indicated  promptly  suggested  the  names  of 
Dr.  J.  Kcndrick  Pync  and  Mr.  S.  II.  Nicholson  (past  and 
present  organists  at  the  Cathedral  here),  which  |woduced 
the  rejoinder  that  neither  were  guarantors,  and  even  if  they 
had  been  there  were  enough  specialists  already  on  the 
executive. 

To  an  outside  observer  it  would  seem  that  the  most 
pressing  need  is  the  choice  of  one  or  two  men  of 
acknowledged  business  capacity,  who  to  such  qualities  unite 
keen  musicianship,  a  wide  outlook  on  the  world  of  music, 
sound  ideas,  catholicity  of  taste,  and  whose  artistic  judgment 
can  be  relied  upon  by  the  conductor  as  his  own.  Men  of 
this  type  have  always  been  found  in  movements  achieving 
great  ends.  Liverpool  formerly  possessed  such  men  in  the 
late  Alfred  K.  Kodewald  and  Mr.  J.  Dudley  Johnston  (now 
removed  to  London).  Men  like  these  are  frequently  better 
posted  on  current  musical  matters  than  professional 
musicians,  simply  because  their  passion  for  music  leads  them 
to  take  a  more  live  interest  in  tilings — they  are  amateurs  in 
the  fundamental  sense  of  the  word  ;  and  once  you  are  sure  of 
their  unflinching  fidelity  to  root  principles,  a  couple  of 
persons  of  this  type  on  an  executive  are  worth  half-a-dozen 

A  writer  in  the  A/anchtsttr  Cauritr  recently  said,  with 
truth :  •  A  striking  act  <>f  supreme  intelligence  might 
cancel  the  past  in  an  instant.  Courage,  a  high  sense  of 
adventure,  willingness  to  face  a  strenuous  period  of  criticism, 
mostly  adverse  and  mostly  from  a  generation  out  of  touch 
with  the  flow  of  things  musical— these  are  needed  in  order  to 
tackle  the  problem  of  how  to  fill  empty  scats  without  abating 
artistic  ideals.' 

On  Saturday,  June  21,  ten  or  twelve  hundred  choristers 
assembled  under  Mr.  Nicholson  at  the  Cathedral  for  the 
Diocesan  Festival,  their  large  numbers  leaving  little  room 
for  the  congregation.  Wesley's  'Ascribe  unto  the  Lord,' 
Brahms'* '  Requiem'  chorus  '  How  lovely  are  Thy  dwellings,' 
and  Bach's  'Come,  ye  thankful'  (from  the  'Christmas 
Oratorio'),  with  Smart's  'Magnificat,'  constituted  the 
Festival  work. 

The  girl-operatives  of  Miss  Say  Ashworth's  Ancoats 
Institute  Choir  leave  Manchester  on  August  4  en  route 
(via  Folkestone  and  Boulogne)  for  Zurich,  where,  in  the 
Tonhalle,  in  conjunction  with  the  orchestra,  two  concerts  are 
to  lie  given  by  them  on  August  6  and  7  ;  thence  they  proceed 
to  Lucerne,  with  appearances  at  the  Kursaal.  Here  they  are 
to  remain  several  davs  to  have,  as  their  generous  conductor 
hopes,  '  the  best  lime  they  ever  had  in  their  lives.' 

The  Manchester  celebration  of  the  twenty-fifth 
anniversary  of  the  Kaiser's  accession  to  the  throne 
took  place  on  June  13  in  a  befitting  manner.  Between 
the  German  Consul  and  the  members  of  Mr.  W.  S.  Nesbitt's 


Orpheus  Choir  there  exists  a  bond  of  real  fellowship 
born  of  a  recognition  of  the  Choir's  supreme  artistic  qualities, 
and  celebrations  of  German  national  occasions  usually  find 
the  Choir  singing  for  the  Kaiser  and  Consul  with  heart  and 
voice  (this  lime  in  German  !).  On  his  return  from  Frankfurt 
in  May,  Captain  Schlagintweit  thought  hack  Hegar's  new 
work  '  1813  (commemorative  of  the  Napoleonic  debacle  of 
a  hundred  years  ago)  for  the  Orpheus  men  to  study.  The 
festivities  on  June  13  were  inaugurated  by  Mr.  Nesbitt's 
men  singing  Adolf  Frcy's  rousing  lines,  and  one  wondered 
bow  they  would  have  fared  with  this  piece  in  the  huge 
competition  at  Frankfurt  on  May  4.  After  the  banquet  they 
also  sang  in  German  Strauss  s  1  Liebe '  and  '  Brauttaru ' 
and  Brahms's  '  Wiegcnlied' j  later  in  the  evening  the 
Consul's  daughter  and  Felix  Fleischer  (from  Bremen,  hut 
now  with  Carl  Rosa)  repeated  Wolf  Ferrari's  '  Susannens 
Gehcimniss,'  produced  by  them  here  on  the  occasion  of 
the  Kaiser's  Buthday  Banquet  in  191a. 


NEWCASTLE  AND  DISTRICT. 

The  only  event  of  importance  during  the  month  has  been 
the  recital  of  modern  song  given  by  Mr.  Frank  Mulling*,  at 
the  June  meeting  of  the  Northern  Section  of  the  I.S.M. 
Four  groups  of  songs  were  chosen  from  the  works  of  Hugo 
Wolf,  Richard  Strauss,  Granville  Bantock  ( '  Ferishlah's 
fancies')  and  Roger  Quilter  (Shakespeare  songs)  respectively. 
Mr.  Mul lings  -ang  with  rare  ability  and  insight,  and  Mr. 
W.  G.  Whittaker  accompanied.  Mr.  T.  Henderson,  hon. 
secretary  of  the  Northern  Section  contributed  explanatory 
notes  on  the  songs,  devoting  particular  attention  to  those  of 
Prof.  ~ 


OXFORD. 

On  May  3,  a  delightful  pianoforte  recital  was  given  in  the 
Assembly  Room  of  the  Town  Hall  by  Mr.  Harold  Bautr, 
the  principal  items  being  Bach's  'Italian'  Concerto  and 
Beethoven  s  Sonata  in  F  major.  Op.  78. 

On  May  to,  in  the  Town  Hall,  a  complimentary  concert 
was  given  for  the  benefit  of  Mrs.  Sunman  (widow  of  the 
late  Mr.  Henry  Sunman,  for  many  years  a  number  of  the 
Cathedral  choir),  at  which  nearly  /oo  was  realised.  Tbe 
combined  lay-clerks  of  the  various  Colleges  are  to  be 
sincerely  congratulated  on  an  excellent  conceit. 

The  first  'Eights-week  '  concert  was  given  by  Balliol  on 
May  18,  when  amongst  other  items  the  Ackrovd  Suing 
(Quartet  gave  excellent  interpretations  of  Smetana  s  tjuirtel 
in  K  minor,  and  Brahms's  Quintet  in  F  minor,  Op.  34- 
Two  days  later  a  very  interesting  concert  was  given  by 
Exeter,  the  chief  item  being  Stanford's  '  Revenge,'  which 
was  ably  conducted  by  the  organ  scholar,  Mr.  U.S.  I'rice, 
while  songs  and  part  songs  were  given  in  the  miscellaneous 
part. 

On  May  21  came  the  Keble  concert,  at  which  more  thin 
a  thousand  people  enjoyed  themselve*.  A  full  orchestra  *■« 
provided,  and  gave  a  good  account  of  the  Prelude  to  the 
third  Act  of  'Die  Meistersinger.'  Berlioi's  *  HBfigsrun 
March,'  Grieg's  'Peer  Gynt  '  Suite  (Op.  46).  and  Schsberts 
'  Rosamundc  Overture,  Op.  26.  The  remaining  item*  we'' 
songs  and  part-songs  given  under  the  conductoiship  « 
Mr.  D.  G.  A.  Fox  (organ  scholar)  and  Mr.  T.  F.  Ujt. 
Queen's  followed  the  next  day  with  an  interesting 
programme,  consisting  of  two  sets  of  songs  in  Gerrosn. 
nicely  sung  by  Fraulcin  Diestel,  a  few  parl-iongs,  and 
instrumental  Trios  for  flute,  violin,  and  pianoforte, 
Kuhlau  and  Cesar  Cui. 

The  chief  concert  of  the  term,  given  under  the  auspices  ci 
the  Musical  Cluh,  took  place  011  May  28.  in  the  Town  Hall, 
when  Dr.  Allen  directed  a  programme  of  all-iouniS 
excellence.  It  consisted  of  Beethoven's  seventh  Symphony, 
Elgar's  'Enigma'  Variations,  the  'Tristan'  Prelude  and 
Liebestod,  Cesar  Franck's  poem  for  pianoforte  and 
orchestra,  '  I^s  Djinns,'  with  Mr.  Egon  Petri  as  pianut. 
and  Mr.  Balfour  Gardiner's  'Shepherd  Fennel's  dance, 
which  so  pleased  the  audience  that  the  last  portion  was 
repeated  bv  way  of  encore. 

On  June  10.  Sir  Waller  Parratt,  the  Professor  of  Music, 
gave  his  usual  terminal  lecture  in  the  Sheldonian  Theatre 
before  a  large  audience,  the  subject  being  '  The  full  orcheslra. 
Thc  lecture  was  most  interesting  from  beginning  to  end. 
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The  gradual  growth  of  the  modern  orchestra,  said  Sir  Walter 
Parratt,  was  one  of  the  most  remarkable  examples  of  the 
progress  of  evolution.  It  had  the  mildest  beginnings,  many 
set-bicks  and,  latterly,  feverish  exaggerations,  from  which 
at  the  present  moment  it  much  suffered.  Probably  the  first 
musician  to  grapple  with  orchestral  difficulties  successfully 
was  Monteverde  ;  next  came  Corelli  ;  then,  in  turn,  Handel 
and  Bach,  each  influenced  by  the  circumstances  of  the  time, 
and  by  peculiar  and  varied  surroundings.  The  lecturer 
showed  how  timid  the  great  composers  were  in  introducing 
new  instrument  into  their  works,  and  incidentally  told  an 
amusing  anecdote  of  the  gigantic  Handel,  who  was 
induced  to  write  a  part  for  the  serpent  in  several  of  his 
works.  At  one  of  his  rehearsals  the  serj>ent-man  very  much 
bungled  his  part,  when  Handel,  pointing  at  him,  sarcastically 
said,  '  Ah  !  that  was  net  the  serpent  which  tempted  Eve.' 
Excellent  illustrations  were  given  under  the  baton  of 
Dr.  Allen,  the  Choragus,  and  the  lecture  was  full  of 
interest  and  instruction. 


Country  atrt>  Colonial  Views. 

BRIEFLY  SUMMARIZED. 

IVe  cannot  held  ounefoes  responsible  /or  the  opinions  expressed  in 
tkit  summary,  as   tht  notices  are  either  prepared  fram  local 
wtpaptr  s  or  furnished  by  correspondents. 
Correspondents  are  particularly  requested  to  enclose  a  programme 
reports  0/  concerts. 


Crkditon. — On  Wednesday,  May  21,  the  Credilon 
Musical  Society  gave  Handel's  'Messiah'  in  the  Parish 
Church.  In  this,  their  first  attempt  at  an  oratorio,  they 
exhibited  a  brightness  and  precision  that  would  have  done 
credit  to  many  a  veteran  choral  Society.  The  conductor 
was  Mr.  N.  F.  Byng  Johnson.  He  had  also  trained  the 
boys  of  the  local  Grammar  School  Choir,  who  helped  in 
the  choruses.  The  solois  s  were  Miss  E.  Trew,  Miss 
A.  Hoi  man,  Mr.  J,  D.  Trotter,  and  Mr.  H.  Tracey.  A 
small  band,  led  by  Miss  Byng  Johnson,  proved  efficient. 
Mr.  A.  R.  Trevithick  was  at  the  organ. 

Harrogate. — The  Wagner  Centenary  was  celebrated  by 
two  orchestral  concerts  at  the  Kursaal  under  the  direction 
of  M.  Julian  Clifford.  Madame  Gleeson-White  and 
Mr.  Frank  Mullings  were  the  soloists,  and  the  programme 
consisted  of  an  excellent  selection  of  familiar  excerpts. 

Hartlktooi.. — The  St.  Georges  Choral  Society  gave, 
on  April  30,  as  the  second  concert  of  their  tenth  season, 
Sullivan's  '  Martyr  of  Anlioch '  before  a  large  audience. 
The  Society  is  not  a  large  one,  numbering  only  about  fifty- 
eight  voices,  but  the  beautiful  and  brilliant  choruses  were 
performed  with  a  sonority  and  spirit  that  would  have  done 
credit  to  a  much  larger  body  of  voices.  The  important 
solo  work  was  admirably  sung  by  Miss  Dorothy  Foster, 
Mrs.  E.  Smith,  Mr.  Brown  (of  Durham  Cathedral),  and 
Mr.  George  R.  Gibbs.  Mr.  E.  V.  Pickersgill  and  Mr.  A. 
Bowes  were  at  the  pianoforte  and  organ  respectively,  and 
Mr.  A.  J.  Smith  conducted.  The  Society  subsequently 
showed  their  appreciation  of  their  conductor's  efforts  by 
presenting  him  with  a  specially-bound  copy  of  the  4  Martyr,' 
accompanied  by  a  cheque.  The  Society  has  l>ccn  further 
successful  in  winning  first-prizes  at  the  West  Hartlepool 
and  Saltburn  Festivals. 

ILKLEY  (Yorks).—  A  chamber  concert  ot  quite 
exceptional  interest  took  place  at  Ilkley  on  May  29,  when 
Mr.  H.  Matthias  Turton  presented  a  programme  which  is 
probably  unique  so  far  as  the  North  of  England  is  concerned. 
Max  Reger's  Pianoforte  trio  in  E  minor,  his  Sonata  for  violin 
and  pianoforte,  Op.  72,  and  Christian  Sinding's  Pianoforte 
trio,  Op.  64,  can  safely  be  said  to  test  the  capabilities  of 
the  most  advanced  of  performers,  and  it  is  to  the  credit  of 
Mr.  Turton  and  his  associates,  Mr.  W.  Burnett  Carter 
(violinist)  and  Mr.  C.  Everett  Brennand  (violoncellist),  that 
the  performance  was  such  as  to  elicit  warm  praise  from 
the  Press.  These  three  works  formed  the  programme  of  a 
concert  given  at  the  Church  Institu'e,  Leeds,  in  April, 
and  were  (so  far  as  is  known)  first  performances  in  this  part 
of  the  country. 


Johannesburg. — A  festival  concert  in  aid  of  the  Masonic 
Benevolent  Fund  took  place  on  May  7.  The  Johannesburg 
Choral  and  Orchestral  Societies  assisted,  under  the  direction 
of  Mr.  F.  W.  Peters,  and  gave  good  performances  of 
Coleridge-Taylor's  'Viking  song,'  Smart's  'Hunting  chorus,' 
and  the  'Soldiers'  chorus'  from  'Faust.'  The  orchestra 
played  Elgar's  '  Pomp  and  Circumstance  March,'  No.  1,  and 

Sibclius's   '  Finlandia.'  The  Wagner  Centenary  was 

celebrated  on  May  21  with  a  festival  concert  at  St.  Mary's 
Parish  Hall,  given  by  Mr.  W.  Deane.  The  programme  of 
Wagner  excerpts  was  carried  out  by  the  Band  of  the 
10th  Royal  Hussars,  Mr.  Deane  (organist),  Miss  Blodwen 
Hopkins,  and  Mr.  H.  Tyhurst  (vocalists). 

Leeds.—  On  Wednesday,  May  28,  the  newly-formed 
North  Leeds  Church  Choirs  Association  held  its  first  Festal 
Evensong  in  St.  Aidan's  Church.  This  Association  is 
composed  of  the  choirs  ot  St.  Martin's,  St  Clement's, 
St.  Edmund's,  St.  John's  (Moor  Allerton),  St.  Matthew's 
(Chapel-Allcrton),  St  John's  (Roundhay),  and  St.  Aidan's, 
numbering  over  two  hundred  voices.  The  Canticles  were 
sung  to  the  setting  of  Smart  in  F,  the  anthem  being 
'  O  praise  the  I>ord  of  Heaven '  (Goss).  Stanford's 
Te  Deum  in  B  flat  was  sung  as  a  '  Solemn  Te  Deum  ' 
before  the  Blessing.  The  singing  of  the  choir  was  remark- 
able for  its  splendid  tone  and  flexibility,  whilst  in  phrasing 
and  expression  little  was  left  to  be  desired.  Mr.  H.  Matthias 
Turton  (organist  and  choirmaster  of  St.  Aidan's)  was  the 
conductor,  and  had  also  acted  as  visiting  choirmaster  in  the 
preparation  of  the  music.  Mr.  J.  Groves  (St.  Edmund's) 
presided  at  the  organ. 

I.1.ANKL1.Y.  —  Fully  2,500  people  attended  at  the  Market 
Hall  for  the  recent  performance  of  Elgar's  '  King  Olaf '  by 
Trion  United  Choir,  under  the  direction  of  Mr.  D.  J. 
de  Lloyd.  The  choral  singing  was  highly  creditable.  A  small 
orchestra  assisted  under  the  leadership  of  Mr.  W.  F.  Hulley, 
and  the  solo  parts  were  taken  by  Miss  Thomas,  Mr.  Frank 
Webster,  and  Mr.  Harry  Davies.  As  a  result  of  this  concert 
the  hospital  will  benefit  to  the  extent  of  about  £200. 

Nkvis  (B.W.I.). — On  April  24  the  Philharmonic  Society 
gave  a  miscellaneous  concert,  under  the  direction  of  Mr. 
C.  M.  Howell.  The  choir  gave  a  good  account  of  Hatton's 
'  Softly  fall  the  shades  of  evening,'  and  Pinsuti's  '  In  this 
hour  of  softened  splendour.' 

Reading. — The  summer  concert  of  the  University  College 
Choral  Society  and  Orchestra,  which  took  place  on  June  4 
at  the  Town  Hall,  was  of  exceptional  interest,  as  it  provided 
among  other  good  things  a  performance  of  Dr.  Ernest 
Walker's  '  A  Hymn  to  Dionysus,'  which  was  given  with 
beautiful  effect.  Another  notable  English  work  performed 
was  Dr.  R.  Vaughan  Williams's  '  Five  Mystical  Songs,'  sung 
by  Mr.  Thornely  Gibson.  Bach's  *  Be  not  afraid '  opened 
the  work  of  the  choir,  which  therefore  had  undertaken  an 
exacting  evening's  work.  Under  Dr.  H.  P.  Allen's  guidance 
the  task  was  well  carried  out.  The  programme  further 
included  Hrahms's  Double  Concerto  for  violin  and  violoncello, 
played  by  Mr.  Percy  Sharman  and  Miss  May  Mukle,  Cesar 
Franck's  song,  '  La  Procession,'  given  by  Mr.  Thornely 
Gibson,  and  Hach's  cantata,  '  Make  a  joyful  noise  unto 
God,'  in  which  Miss  Ruth  Freeman  gave  the  solo,  and 
Mr.  J.  Solomon  the  trumpet  obbligato. 

RllYl..— An  excellent  performance  of  Coleridge -Taylor's 
'  A  tale  of  Old  Japan '  was  given  by  the  Choral  Society 
at  the  Pavilion  on  May  15,  under  the  direction  of  Mr. 
Bryan  Warhursl.  The  choral  singing  was  of  high  quality, 
and  good  assistance  was  given  by  Mr.  Philip  Lewis's 
orchestra,  led  by  Mr.  Horace  Haseldcn.  The  soloists  were 
Madame  Aston,  Miss  Effie  Marty n,  Senor  Jose  dc  Moracs, 
and  Mr.  Powell  Edwards. 

Rock DAi. k  (Sydney). — The  first  performance  in  thi> 
district  of  Coleridge-Taylor's  '  A  tale  of  Old  Japan '  was 
given  on  April  24  by  the  St.  George  Choral  Union.  Under 
the  direction  of  Mr.  II.  A.  Jacques  the  choral  portions  were 
sung  with  excellent  confidence  and  finish.  The  solo  parts 
were  taken  by  Miss  Mabel  Batchelor,  Miss  Dorric  Ward, 
Mr.  J.  G.  Vuil,  and  Mr.  A.  K.  Jamicson,  and  an  excellent 
orchestra  accompanied. 
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RRRSLAU. 

Count  G«a  Zichy's  three-act  Hungarian  o|wta  '  Rodo»t» 
was  performed  for  the  first  lime  in  Germany  ul  I  lie  Municip 
Theatre.-  Under  the  auspices  of  the  Town  Council,  a 
Wagner  celebration  took  place  at  the  same  theatre.  On  if.;- 
occasion  the  original  version  of  '  Tannhallscr's  Pilgcrfohrt 
(as  published  by  Messrs.  Novello  in  I^ondon.  and  since  liy 

Mcssrs.  FUrstner)  was  heard  for  the  first  time.  CUuili" 

Monlcvcrde's  opera  'Orlco'  was  given  its  first  modtr 
performance  in  Germany  on  June  8.  Great  trouble  had 
been  taken  to  reconstruct,  as  far  as  possible,  the  origins! 
form  of  the  work  in  regard  to  the  orchestration  and  to  ihc 
rcciutivts^and  much  interest,  not  purely  of  a  historic  naiurt, 

BUENOS  A1RXS. 

The  third  Act  of  '  Parsifal '  formed  part  of  the  programmr 
of  a  Wagner  celebration  at  the  Colon  Theatre. 

CHICAGO  NORTH  SHORE  FESTIVAL. 

The  fifth  annual  Festival  of  the  Chicago  North  Sherr 
Festival  Association  at  Evanston  was  opened  on  May  X 
by  a  magnificent  performance  of  the  '  Messiah.'  For  tlii» 
occasion  the  choir  was  increased  to  1,000  singers,  and  th: 
result  fully  justified  the  experiment,  as  Dean  Lutkin  hid 
everything  under  splendid  control,  and  was  enabled  t> 
produce  some  effects  impossible  with  a  smaller  cioii 
Miss  Florence  Hinklc,  Miss  Christine  Miller,  Mr. 
Keed  Miller,  and  Mr.  Henri  Scott  were  the  soloists,  and 
acquitted  themselves  with  great  credit.  The  choruso, 
•Since  by  man  came  death.'  and  'For  as  in  Adani 
all  die,'  were  admirably  sung  by  the  A  Cappella  Choir 
of  Northwestern  University.  The  accompaniments  werr 
furnished  by  the  Chicago  Symphony  Orchestn 
(formerly  the  Theodore  Thomas  Orchestra).  May  2  »a» 
'  Artists  Night.'  the  Chicago  Symphony  Orchestra  (onder 
Frederick  Stock)  and  M.  \  saye  furnishing  the  programme. 
One  of  the  features  of  this  concert  was  a  'Theme  ami 
variations '  composed  by  Arne  Oldberg,  one  of  the  facnlt) 
of  the  N.W.  University  School  of  Music.  It  was  conducted 
by  the  composer,  and  received  with  favour  by  the  audience. 
The  '  Children's  Crusade,'  by  Gabriel  Pienu-,  wa*  sunc 
at  the  third  concert  by  the  Festival  Choir  of  600,  assisted 
by  the  A  Cappella  Choir  and  500  young  ladies  from  the  Higli 
Schools  of  Evanston  and  the  North  Shore.  The  expressKni 
and  refinement  of  the  singing  of  this  contingent,  added  to  the 
work  of  the  entire  choir  and  the  splendid  aceompammer.t> 
of  the  orchestra,  made  the  performance  notcworth). 
Particularly  impressive  was  the  '  I>e  Profondis.'  '  Blest 
waters,  blue  sea'  was  sung  With  a  piantsrimo  effect  rarrh 
attained  by  so  large  a  body.  The  solo  parts  were  tblv 
sustained  by  Madame  Mabel  Sharp  Herdicn,  Madame  Edith 
Chapman  Goold,  Miss  Mary  Ann  Kaufman,  Mr.  P*"' 
Allhouse,  and  Mr.  Gustaf  Holmquist.  On  Saturday 
afternoon  the  children's  choir  of  1.500  voices  sang  Rallibooc  s 
■Vogclwcid  the  Minnesinger'  and  a  number  of  part-some* 
with  fine  effect.  Miss  Helen  Stanley  proved  a  very 
delightful  soloist.  At  the  Wagner  Anniversary  Concert 
which  closed  the  Festival  on  Saturday  evening.  Miss  Flotcnct 
Hinklc,  Madame  Ernestine  Schumann- Heink,  Mr.  Paul 
Althousc,  Mr.  Clarence  Whitchill,  and  Mr.  Herbert  Miller 
were  the  soloists  in  conjunction  with  the  choir.  In 
artistic  excellence  and  attendance  this  Festival  eclipsed 
all  former  events,  and  conductor  Peter  Christian  Lutkin  i> 
entitled  to  great  credit  for  the  magnificent  outcome  of  hi» 
work.     Large  audiences  and  able  business  mariagenient 

also  secured   financial   success.  Mr.    Andreas  Dippel 

has  resigned  his  appointment  as  director  of  the  Chicago 
Opera  Company,  and  is  succeeded  by  Stgnor  ClcofonU 
Campanini. 


Vancouver  (B.C.). — A  highly  successful  season  has  just 
been  brought  to  a  close  by  the  Vancouver  Musical  Society. 
The  concert  given  on  April  29  consisted  of  the  performance  of 
Sullivan's  '  Festival  Te  Deum,'  followed  by  a  miscellaneous 
programme  of  glees,  madrigals  fee.  The  choir  was 
efficiently  assisted  by  the  orchestra  of  the  Society, 
singers  and  instrumentalists  numbering  altogether  dose  on 
two  hundred  performers.  A  feature  of  this  Association  is  the 
large  proportion  of  memlieri  hailing  from  various  parts  of 
the  British  Isles,  so  that  the  Vancouver  Musical  Society 
may  lay  some  small  claim  to  being  another  of  our  Minks  of 
Empire.'  The  works  selected  for  next  season  are  the 
*  Messiah'  and  Mendelssohn's  '  Hymn  of  I'raise,'  both  to  be 
given  with  full  orchestral  accompaniment. 


f  oreion  IRotee. 


AMSTERDAM. 

The  twenty-fifth  anniversary  of  the  foundation  of  the 
Concertgebouw  Orchestra  was  celebrated  with  a  three  days' 
musical  festival  under  Hcrr  Mengelbcrg's  direction.  The 
programmes  included  Mahler's  'Das  Lied  von  der  Erde' 
and  eighth  Symphony,  and  works  of  Beethoven. 

ANTWERIV 

Peter  Benoit's  choral  works  '  Noel '  and  '  Alma 
Kedemptons,'  a  Concert  overture  by  E.  Wambach,  an 
•Elegic'  by  Sokolow  and  a  •Hamlet'  Overture  by 
Stadtfcldt  figured  in  the  programme  of  the  last  Conserva- 
toire   concert   (conductor,    M.    E.    Wambach).  The 

Wagner  centenary  was  celebrated  with  two  special  concerts 
given  on  May  26  and  28  under  the  direction  of  M.  Frank 
von  der  Stucken.  Fragments  from  '  Kicnzi '  to  '  Parsifal ' 
formed  the  programmes.  Some  of  the  best  known 
Wagnerian  singers  took  part. 

BASEL. 

G luck's  •  Iphigcniaauf  Tauris,'  in  Richard  Strauss's  version, 

was  recently  given  at  the  Municipal  Theatre.  Among 

the  works  recently  performed  at  the  chamber  music  concerts 
of  the  Allgemeinc  Musikgcsellschaft  were  Verdi's  String 
quartet  in  E  minor,  Moaart's  Quintet  for  violin,  two  violas, 
horn,  and  violoncello,  a  new  String  quartet  by  K.  11.  David, 
and  a  new  Violin  sonata,  'Quasi  Fantasia,  by  Dr.  Hans 

Hubcr.  Choral  works  by  Schubert,  including  '  Gesang 

der  Geistcr  uber  den  Wassern,'  '  Widerspruch,'  '  Wchmut, 
•Grab  und  Mond,'  '  Standchcn '  (with  contralto  solo),  '  1m 
Gcgcnwartigen  V'crgangcnes  *  (with  tenor  solo),  and 
•^Nach^csang  j"^*1*1*^"6  heofd  ^ ,he  '^conceit  of 

BAYREUTH. 

The  freedom  of  the  town  was  recently  bestowed  on 
Dr.  Hans  Kichtcr  and  Herr  Siegfried  Wagner. 

BERLIN. 

A  new  '  Kanimersymphonie '  by  Arnold  Scltonberg  for 
fifteen  *j!o  instruments  was  recently  produced,  being  played 
twice  at  the  same  concert.  It  seems  to  have  had  the  usual 
effect  of  Schonberg's  works  upon  the  audience.     One  critic 

calls  it  a  '  Chamber  of  Horrors  Symphony.'  To  celebrate 

the  twenty-fifth  anniversary  of  the  Emperor's  accession  the 
musical  section  of  the  Kunigliche  Akademie  der  KUnstc 
gave  two  festival  concerts  devoted  to  works  composed  during 
the  Emperor's  reign  by  members  of  the  Akademie. 
The  scheme  included  compositions  by  Brahms,  Max  Bruch, 
Humpcrdinck,  Georg  Schumann,  Richard  Strauss,  Philipp 
Scharwenka,  E.  E.  Tattbcrt,  Rudorff,  and  Friedrich  Koch. 

I 

UORPF.AUX. 

An  opera.  '  L'Anneau  d'ltel.'  composed  !>y  M.  Gaston 
Paulin  to  the  libretto  by  M.  MaximeSiinmonet,  was  recently 
produced  at  the  Grand  Theatre. 


COIEMIACEN. 

In  the  presence  of  the  King  and  Queen  of  Dramas  k  a 
Festival  concert  devoted  to  works  by  Wagner  took  place 
recently.     The  programme  included  the  '  Huldigungv 

ruarscli,'  played  for  the  first  time  in  Copenhagen.  Richard 

Strauss's  •  Salome '  and  Wolf- Ferrari's  '  Der  Schmuck  der 
Madonna'  were  given  for  the  first  lime  in  Copenhagen  by 
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the  ensemble  of  the  Kiel  Municipal  Theatre  Tchaikovsky's 

second  Symphony,  Strauss's  '  Wanderers  Sturtnlicd,'  and 
Debussy's  4  L'aprcs-midi  d'un  Faune '  have  been  played  for 
the  first  time  at  concerts  given  by  Musikforeningcn 
(conductor,  Prof.  Franz  Neruda)  and  the  Royal  Orchestra 
(conductor,  Herr  Carl  Nielsen). 

DORTMUND. 

Two  new  choral  works — a  motet,  *  Terra  trcniuit.'  by 
Friedrich  Gemsheim  and  ana  capptlla  chorus,  'Marzluft,'  by 
Hugo  Kaun — were  performed  at  the  third  concert  of  the 

Musikalische  Gesellschaft.  Max  Bruch's  4Salamis.'  for 

solo  voices,  chorus  and  orchestra,  Hugo  Kaun's  4  Lied  der 
Freundschaft,'  4  Drei  Wanderer'  by  K*rl  Kaempf,  and 
Ludwig  Thuille's  4  Rewelge '  figured  in  the  programme  of 
the  last  concert  of  the  Lchrergesangverein. 

DRESDEN. 

Wolf- Ferrari's  choral  work,  'Talitha  Kuni,'  was  heard 
with  much  interest  when  lately  given  for  the  first  time  under 
the  direction  of  Herr  Borrmann. 

FRANKKURT. 

The  fourth  competition  of  German  Male  Choral  Societies 
for  the  Emperor's  '  Wandcrpreis '  took  place  on  May  5.8. 
Forty -one  Societies  took  part  in  the  competition. 
Friedrich  Hegar's  '1813*  had  been  selected  by  the 
Emperor  as  the  obligatory  test.  The  prize  chain  was 
awarded  to  the  Berliner  Lehrergesangverein  (conductor, 
Prof.  Felix  Schmidt).  The  former  holders  were  the  Cologne 
*  Manncrgcsangverein.'  The  general  public  displayed  great 
interest  in  the  proceedings,  vast  audiences  being  present. 

JRNA. 

The  forty-eighth  musical  Festival  of  the  Allgemeine 
Deutsche  Musikvcrein  took  place  on  June  3  7.  The 
programmes  were  as  follows  :  June  3— Orchestral  concert, 
consisting  of  Karl  Ehrcnberg's  tone-poem  '  Jugend ' ; 
4  Narrenheder,'  for  tenor  solo  and  orchestra,  by  Oskar  Ulmer ; 
Violin  concerto  by  Desire  Thomassin  ;  Frederic  Delius's 
tone-poem,  4  In  a  summer  garden';  and  4  Hyperion,'  for 
baritone  solo,  mixed  chorus  and  orchestra,  by  Richard  Wet*. 
June  4 — Waldcmar  von  Baussern's  Stringsextet ;  Variations 
>»n  an  original  theme,  by  Arthur  Willner :  Lieder  by  Siegfried 
Kallenberg  ;  a  Violoncello  sonata  by  Johanna  Senfter  ;  and 
Wilhelm  Bergcr's  Pianoforte  quartet.  In  the  evening  Pierre 
Maurice's  opera  '  Lanval,'  preceded  by  Liszt's  symphonic- 
poem  4  Fcstklange,'  at  the  Court  Theatre  at  Weimar. 
June  5— Friedrich  Klose's  String  quartet ;  Variations  for 
pianoforte  solo  on  the  song  4  Will  mein  Junge  Aepfel 
ha  ben,'  from  Ludwig  Thuille's  opera  4  Lobctanz,'  by 
Hcinrich  Kaspar  Schmid  ;  Theodor  Kreiten's  Violin  sonata  ; 
songs  bv  Hermann  Zilcher  ;  and  a  Pianoforte  quartet  by 
Manfred  Gurlitt.  In  the  evening  Karg-Elert's  '  Chaconne, 
Triple  Fugue,  and  Choral '  for  organ  ;  '  Siegcslied,'  for 
chorus,  tenor,  organ,  and  orchestra,  by  Kurt  von  Wolzogen  ; 
Liszt's  Psalm  exxxvii.  for  soprano,  violin,  female  choir, 
harp  and  organ  ;  four  Choral  preludes  for  organ  by  Karl 
Masse  ;  and  Julius  Weisman's  Psalm  xc.  for  baritone  solo, 
mixed  choir,  and  orchestra.  June  6— Bodo  Wolf's  tone-poem 
4  Totenfahrt ' :  Stavenhagcn  s  second  Pianoforte  concerto  : 
4  Musik  fUr  orchester,'  by  Rudi  Stephan,  and  Max  Regcr's 
4  Rbmischer  Triumphgcsang '  for  male  choir  and  orchestra. 
The  Festival  terminated  on  June  7  with  the  production  of 
Alfred  Schattmann's  comic-opera  4  Des  Tcufels  Pcrgament ' 
at  the  Court  Theatre  at  Weimar.  Prof.  Fritz  Stein  and 
Herr  Peter  Raabe  were  the  chief  conductors  of  the  Festival. 

KOMOSBERG. 

The  third  East  Prussian  Musical  Festival  took  place 
during  May  9-13.  Three  orchestral  and  choral  concerts 
and  one  chamber-music  concert  were  given.  The 
programmes  contained  excerpts  from  Mozart's  *  Idotneneo,' 
Beethoven's  Triple  Concerto  and  Brahms's  Double  Concerto, 
Richard  Strauss  s  4  Symphonia  Domestica,'  the  Overture  to 
a  Shakespearean  comedy  by  Paul  Scheinpflug,  Phantasy 
4  V  in  eta,'  for  three  harps  and  orchestra,  by  Franz  PoeniU, 
Pianoforte  quartet,  Op.  5,  by  Prince  Louis  Ferdinand,  and 
Bach's  B  minor  Mass.  Messrs.  Frira  Steinbach,  Siegfried 
Ochs,  Paul  Scheinpflug,  and  Max  Brode  were  the  conductors 
of  the  Festival. 


LEIPSIC. 

The  Wagner  celebrations  have  l>een  most  claliorate  here 
in  the  master's  native  town.  Performances  were  given  at 
the  Municipal  Theatre,  of  operas  from  '  Ru  n« '  to 
'  Gotterdammerung."  On  May  22,  at  10-30  a.m.,  the 
foundation-stone  of  the  monument  by  Max  Klinger  was  laid. 
This  was  followed  at  12  o'clock  with  a  festival  concert  at 
the  Gewandhaus,  when  Beethoven's  ninth  Symphony  was 
given  under  the  direction  of  Prof.  Arthur  Nikisch.  In 
the  evening  a  festival  performance  of  4  Die  Meistersinger ' 

took  place  at  the  Municipal  Theatre.  On  May  23  an 

extensive  Wagner  exhibition  was  opened,  and  a  concert  was 
given  at  the  Alberthallc  on  May  24,  when  *  Das  Liebesmahl 
der  Apostel '  was  performed. 

LII.LE. 

A  concert  devoted  to  works  by  Charpentier  was  recently 
given,  the  programme  including  fragments  from  the 
4  Couronnement  de  la  Muse,'  and  the  choral  work,  4  La 
vie  du  Poete.' 

LINZ. 

Under  the  direction  of  Herr  August  Gollerich,  the 
eighth  Bruckner-Stiftungs  Festconcert  took  place  with  great 
success.  Bruckner's  eight-part  Mass  in  E  minor,  and  his 
fifth  Symphony  in  B  flat  major,  constituted  the  programme. 

MANNHEIM. 

New  and  interesting  String  quartets  by  Robert  Kahn  and 
Theodor  Streicher  were  recently  produced  by  the  Klingler 
Quartet  and  the  Mannheimer  Quartet  Busoni's  opera  4  Die 
Brautwahl '  was  given  for  the  first  time  at  the  Court  Theatre. 

MAVENCK. 

The  Philharmonischcr  Vcrcin  have  given  concert-perfor- 
mances of  Boieldicn's  opera,  4  Ma  tantc  Aurora,'  and  of 

Pergolesi's  4  Serva  padrona.'  On  June  2  and  3,  concerts 

devoted  to  works  by  Bach  and  Handel  were  given  by  the 
combined  choirs  of  the  Mainzer  Licdcrtafel  and  the 
Damengesangvcrein.  The  programmes  contained  Bach's 
cantatas,  4  Du  Hirte  Israel's  hore,'  40  Ewigkeit  du 
Donnerwart,'  and  '  Nun  ist  das  Heil,'  and  Handel's 
oratorio,  4  Israel  in  Egypt '  (in  Chrysandcr's  edition). 

MILAN. 

A  number  01  interesting  orchestral  works,  including  the 
symphonic-poem  4  Le  chasseur  maudit '  and  Symphony  in 
D  minor  by  Cesar  Franck,  Vincent  d'Indy's  Symphonic- 
variations  4 1  star,'  Debussy's  4Nuages'  and  4  Fetes,' 
Dukas's  Scherzo  '  L'apprcnti  sorcier,'  three  4  Impressioni ' 
by  Malpiero,  4  Ein  Heldentcben '  by  Richard  Strauss, 
Bruckner's  E  major  Symphony,  and  Busoni's  'Turandot' 
Suite,  have  been  played  at  Symphony  concerts  given  at  the 

Scala  Theatre.  The  Berlin  Singakademie  (conductor. 

Prof.  Georg  Schumann)  performed  Bach's  'St.  John' 
Passion  and  Brahms's  German  'Requiem'  for  the  first  time 
in  Milan. 

MONTREAL. 

Theodore  Dubois's  oratorio  '  Le  Paradis  perdu  *  has  been 
performed  here  with  considerable  success. 

N  URN  BERG. 

On  Mayio-12  the  fourth  Bavarian  musical  Festival  took 
place.  Three  concerts  were  given.  Among  the  many 
interesting  choral  compositions  performed  were  Hans  Leo 
Hassler's  'Agnus  Dei,*  'Ach  wch  der  Leiden,'  and 
'Gagliarda';  'Gott  b'hllt  dich»  by  Zechner  ;  Johannes 
Eccard's  '  Uebers  Gel>irg  Maria  geht.'  and  '  flans  und 
Grete ' ;  Haiden's  4  Mach  mir  ein  Iustig  Liedlein ' ; 
'  Crucifixus,'  by  Lotti ;  4  Et  incarnatus  est '  and  4  Crocifixus,' 
by  Cberubini ;  and  4  Nanic '  and  the  motet  4  Warum  ist  das 
Licht  gegeben,'  by  Brahms.  Bruckner's  Te  Deum  and 
Handel  s  oratorio  4  Jephtha '  were  also  heard. 


Digitized  by  Google 


478 


THE  MUSICAL  TIMES. — July  t,  1913. 


PAHS. 

Vincent  d'Indy's  opera  '  Fervaal '  was  recently  performed 

at  the  Grand  Opera.  A  Festival  concert  devoted  to 

compositions  by  M.  Fanelli  was  held  under  the  auspices  of 
the  Colonne  Concerts.  The  first  performance  was  given  of 
his  '  Impressions  Pastorales,'  a  very  interesting  work  adding 

much  to  the  composer's  already  considerable  reputation.  

At  the  Theatre  des  Champs- Elysces  Gabriel  Faure's  opera 
'  Penelope '   was  given  for  the  first  time  in    Paris  with 

conspicuous    success.  A    season    of    the  well-known 

Russian  Opera  and  Ballet  Company  has  also  been  pro- 
ceeding at  the  same  theatre.  The  programme  included 
Moussorgsky's  operas  'Boris Godounov' and 'Khovanstchina,' 
and  the  ballet  'Thamir'  by  Balakirefl,  and  Stravinsky's 
ballets  '  Pctrouchka,'  '  L'Oiseau  du  feu,'  and  '  Lc  Sacre  du 

Printemps'    (given    for    the  first  time).  On  June  4. 

Charpcntier's  eagerly-anticipated  new  opera,  '  Julien,'  was 
produced  at  the  Opora-Comique  with  much  success.  The 
new  opera,  which  is  in  four  Acts  and  a  prologue,  is  in 
certain  respects  a  continuation  of  '  Louise,'  and  is  called 
by  its  author  1  Poeme  lyrii|ue,'  an  appropriate  title  for  a 
work  which  has  more  of  poetic  than  of  dramatic  action. 


flMecellaneoue. 


e  pi 

Richard  Wagner,  executed  by  Prof, 
in  thcWalhallaonMay  jq. 


In  the  presence  of  the  Prince  Roprecht,  a  bust  of 
d  by 

ROME. 

On  Sunday,  May  18,  the  composer,  Signor 
Sgambati,  celebrated  his  seventieth  birthday. 
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at  the  Opera  has  been  the 


Three  interesting  Motets  by  Roger-Ducasse  were  sung  for 
the  first  time  at  a  Siloti  concert.    M.  Siloli  also  gave 

insisting  of  com- 
nteresting  feature 
of  Moussorgsky's 


The  fourth  Alsace  Ixjrraine  musical  Festival  took  place 
■  >n  May  31-June  2.  Three  orchestral  concerts  were  given, 
under  the  direction  of  Messrs.  Mas  Rcger,  Vincent  d  Indy, 
and  Hans  Pfitzner.  Among  the  works  performed  were 
Keger's  Variations  and  Fugue  for  orchestra  on  a  theme  by 
Johann  Adam  Hiller,  the  orchestral  Suite  '  Namouna '  bv 
I.alo,  Ce*ar  Franck's  '  Psyche,'  Vincent  d'Indy's  Sym- 
phonic-poem 'Jour  d'ele  a  la  moniagne,'  two  Nocturnes  by 
Debussy,  the  Overture  and  two  interludes  from  Pfiuner  s 
opera  '  Katchen  von  Hcilbronn,'  and  compositions  by  P.  dc 
Breville,  Guy  Ropartr,  and  Paul  Dukas.  ——Mozart's  rarely 
heard  Mass  in  C  minor  was  recently  given  under  the 
direction  of  Herr  Monch. 


STUTTGART. 

Berlioz's  opera  '  Die  Trojaner '  was  given  during  the  May 
which  took  place  at  the  Court  Theatre 


Festival  performance* 
during  May  18  24. 


M.  Gustave  Doret  gave  four  special  concerts  on  May  tS-ai. 
The  programmes  were  mainly  composed  of  works  by  Dr. 
Saint-Sacns.  including  his  third  Symphony,  the  '  Hynine  a 
Victor  Hugo,'  fragments  from  the  opera  '  Henri  VIII.,'  and 
the  Pianoforte  concerto  in  C  minor  (soloist,  M.  Paderewski). 
Other  works  heard  were  Padercwski's  Symphony  in  B  minor 
and  Pianoforte  concerto,  and  a  dramatic  legend,  *  Leys,'  by 
M.  Doret.  Dr.  Saint-Sacns  was  present,  and  was  much 
feted. 

VIENNA. 

Peter  Cornelius's  comic  opera,  1  Der  Uarbier  von  Bagdad,' 
and  Goldmark's  '  Heimchen  am  Herd,'  were  recently  revived 
at  the  Imperial  Opera.  The  Gustav  Mahler  prize  (the 

!w?dSch6nr£g°  K'°nCn)  h"*  "W"rded  ^  "e" 


THE  IMPERIAL  CHOIR  AT  THE  CRYSTAL  PALACE. 

At  the  inauguration  of  the  Anglo-German  Exhibition  a: 
the  Crystal  Palace  on  June  11,  the  Imperial  Choir  again 
proved  Us  usefulness  in  adding  dignity  and  brilliance  tc 
funciions  of  international  importance.  The  programme 
which  included  Dr.  Harriss's  '  Pan,'  opened  with  the  'O&t 
to  friendship,'  by  John  Urich  (to  German  words  by  tor 
Duke  of  Argyll),  and  for  the  rest  was  chosen  from  the 
Choir's  familiar  repertory.  The  Queen's  Hall  Orebestn 
assisted. 

The  following  Scholarships  and  Exhibition  are  open  for 
competition  at  the  Royal  Academy  of  Music  :— The  Staino 
Exhibition  (organ  playing),  the  Goring  Thomas  Scholarship 
(for  operatic  composition),  the  Maclarren  Scholarship  (far 
composition),  the  Brought' >n  Packer  Bath  Scholarship  Ifoi 
violoncello  playing),  the  Sainton-Dolby  Scholarship  (for 
sopranos),  the  Sir  Michael  Costa  Scholarship  (for  cod 
position),  the  Ada  Lewis  Scholarships  (for  pianoforte,  violin, 
and  harp  playing),  the  George  Mcnce  Smith  Scholarship 
(for  singing  and  general  aptitude),  the  Ross  Scholarships  (foe 
lady  vocalists),  the  Thomas  Threlfall  Scholarship  (for  organ 
playing).  Particulars  are  obtainable  from  the  Secretary, 
Royal  Academy  of  Music,  York  Gate,  Marylebone  Road. 
N.W. 


The  American  National  Federation  of  Musical  CluU 
announces  a  $10,000  prize  opera  contest.  The  offer  voice* 
the  desire  of  nearly  300  musical  organizations  and  60. coo 
music-lovers  to  make  an  effort  toward  the  establishment 
of  an  American  school  of  opera.  The  competition  is  opto 
to  composers  and  librettists  who  are  citizens  of  the  United 
Slates.  The  prize-money  has  been  raised  by  the  city  at 
where  the  winning  opera  will  be  produced  in 
Manuscripts  should  I 


I-os  Angeles,  Wiethe  winning  opera  will  be  produ 
June,  1915.    Manuscripts  should  be  sent  during  July,  IQU. 
to  the  Chairman  of  the  American  Music  Committee  (Mo. 


Jason  Walker).  Illinois  Trust  Safe  Deposit  O...  Jsckson  and 
La  Salle  Streets,  Chicago. 

At  a  concert  given  in  connection  with  the 
of  Violin- Playing,  Vienna,  in  the  Gross  Musi! 
four  of  the  students  played  virtuoso  pieces  with 
One  of  the  four  was  the  Newcastle-on-Tyne  child,  Margartt 
hairless.  It  is  an  especial  mark  of  honour  for  a  first-year 
student  to  appear  at  an  orchestral  concert  Her  o  mtnbotioe 
was  the  Wieniawski  Concerto  in  D  minor,  and  she  was 
greeted  with  an  enthusiastic  ovation  by  the  audience. 

The  London  Festival  of  Empire  Girls'  Choir,  of  which 
Mr.    Filmer    Rook    is    conductor    and    Mr.  Granville 


Humphreys  secretary,  gave  a  concert  at  the  Crystal  Palace 
on  June  7.  Bantock  s  '  Child- voices  '  (two-part).  King 
Hall's  'The  Daffodils'  (three-part),  and  a  female-voice 
arrangement  of  the  Pilgrims'  Chorus  from  'Tannhsaier 
were  the  chief  numlwrs  in  an  excellent  programme.  Choral 
competitions  were  held  in  connection  with  the  event. 

The  twenty-fifth  Annual  Festival  of  the  Nonconformist 
Choir  Union  will  take  place  at  the  Crystal  Palace  on 
July  5.  The  programme  includes  choral  and  solo 
competitions,  a  recital  on  the  great  organ  by  Mr.  A.  R- 
Stock,  and  a  grand  festival  concert  in  the  centre  transept  by 
»  voices,  conducted  by  Mr.  Frank  Idle. 

Pupils  01  Dr.  Vorke  Trotter  at  the  London  Academy  01 
took  part  in  a  demonstration  of  his  '  Rhythmte 
metnoa'  of  musicteaching  at  Eolian  Hall,  on  June  14. 
An  account  is  given  in  the  Sckoel  Mmu  AWtr  for  July. 

A  complete  set  of  the  works  of  Bach,  in  the  Bach 
Society's  edition,  has  been  presented  by  The  King  to  the 
Oxford  University  Music  Students'  Library. 

The  Monthly  Journal  of  the  International  Musical  Society 
contains  the  third  instalment  of  an  interesting  article  fin 
German)  by  Franz  Dubiuky  on  '  Wagner's  use  of  chords- 

We  much  regret  to  leam  that  Dr.  Walmisley  Little  i» 
seriously  ill.    His  n 
recovery. 
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Hnawere  to  Correspondents. 

Inquirer. — Messrs.  Novello  can  supply  Hans  von 
Wolxngen's  '  Guide  through  the  music  of  "The  Ring"  '  and 

*  Parsifal,"  price  is.  6c/.  each  ;  F.  Speed's  handbooks  to 
the  four  operas  of  '  The  King,'  price  6d.  each  ;  guides  to 
'  Tristan  und  Isolde,'  '  Die  Meistersinger,'  and  '  Parsifal,'  by 
Heintz  and  Bache,  price  is.  6d.  each. 

Vateri  an n.— The  Cologne  Mannergesangvercin  sang  at 
Queen's  I  tall  en  June  I  and  5,  1908.  Their  first  programme 
included  Hegar's  'Totenvolk  '  ('The  Phantom  Hoar). 

M.  S.  C. — Some  interesting  information  on  these  subjects 
is  contained  in  the  recently-published  book  of  essays  by 
Edward  MacDowell,  reviewed  in  the  present  issue. 

Otf.r  a.  —See  the  article  in  this  issue,  and  M.  Calvocorcssi's 

•  Moussorgsky'  (Paris:  F.  Mean). 

L,  L.— See  our  article  on  M.  Saint-Saens,  June.  1912. 
Pat.-  Hope  springs  eternal  in  the  editorial  breast. 


CONTENTS. 


433 


Moussorj;sky's  Operas.    By  Rosa  Newmarch  

The  Appraisement  of  Programme  Music.    By  M.-D. 

Calvocorcssi    439 

M«-re  Harmonies  of  Scriabine.    By  G.  H.  Clutsam ...  441 

Occasional  Notes   443 

The  Revival  of  '  Benvenuto  Cellini*  in  Paris.  By 

M.  .Montagu-Nathan   444 

George  Holmes.    By  W.  H.  Cummings    447 

Church  and  Organ  Music    448 

The  Organs  of  Charges  Cathedral.     By  Ernest  E. 

Adcock  ...       ...       ...       ...       ...       ...       ...  448 

Reviews    ...       ...       ...       ...       ...       ...       ...  452 

Correspondence   453 

Obituary   454 

The  Imperial  Choir  at  Ghent   454 

The  Royal  Opera,  Covent  Garden.    By  Francis  E. 

Barrett   456 

'  Ariadne  in  Naxos'    456 

Suomen  Laulu  :  the  Finnish  Choir    465 

The  Origin  of  Tunes  Mentioned  by  Dickens.  By 

Frank  Kidson   466 

Choral  Preludes   466 

Bach  Literature   466 

Royal  College  of  Organists'  Annual  Dinner   467 

British  Music  Trades  Convention    467 

The  Saint-Saens  Celebration   467 

London  Concerts   468 

Suburban  Concerts        ...       ...       ...       ...       ...  471 

Musk  in  the  Provinces   471 

Coanrry  and  Colonial  News    475 

Foreign  Notes    ...       ...       ...       ...       ...       ...  476 

Miscellaneous    478 

Answers  to  Correspondents    479 

Music : 

•  And  God  said,  while  the  earth  remaineth.'  Harvest 

Anthem.    By  Cuthbrrt  Harris   457 

7 '  HREE  Extra  Suffltmunts  art  given  with  this  number: 
/.    Portrait  tf  Modtsft  Mousstrgsky. 

j.    '  I  will  cause  tit  skewer  to  come  dawn?    Ant  htm  /or 
Hawvttt.    By  E.  W.  Naylo,. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ASHLEIGH.  DENIS. — Two  Songs.     (I.  "Could  we 
but  know  "  ;  2.  "  It  matters  not.")    For  High  Voice 
and  Low  Voice.    2s.  each. 

  '*  O  day  of  days."  Song.    For  Soprano  or  Tenor.  2s. 

BROOME,  VIOLET.-"  To  Vou."    Song  for  Contralto 
or  Baritone,    is.  6d. 

  "A  Garden  Lament.''    Song  for  Contralto,    is.  6d. 

BURGESS,  FRANCIS. — Missa  Simplex.  An  easy  Plain- 
Song  Setting  of  the  Holy  Communion.    (No.  900, 
Novello's  Parish  Choir  Book. )  6d. 

BUTTON,   II.    ELLIOT.  —  "  Sally   in  our  Alley. 
Arranged  for  A.  (or  T.)  T.H.B.        (No.  541,  The 
Orpheus. )  3d. 

COVERLEV,  ROBERT. — "A  Supplication."  Song  in  C. 
For  Soprano  or  Tenor.  2s. 

COW  EN,   FREDERIC   II.—"  Echoes."      (No.  165. 
Novello's  Two- Part  Songs  )  3d. 

  "A  thought  of  home  and  sea."  (No.  166,  Novello's 

Two- Part  Songs. )  3d. 

  "  What  the  birds  say."    (No.  167,  Novello's  Two. 

Part  Songs. )  3d. 

  "  Linger,  O  gentle  time."    (No.  168,  Novello's  Two 

Pait  Songs.)  3d. 

  "Curfew."  (No.  169,  Novello's  Two- Part  Songs.)  3d. 

  "The  Summer's  call."   (No.  170,  Novello's  Two- Part 

Songs. )  4d. 

  "To-day."  (No.  171,  Novello's  Two  Part  Songs.)  4d. 

—  "To  Daffodils."  (No.  172,  Novello's  Two- Part 
Songs. )  3d. 

—  "Birds."    (No.  173,  Novello's  Two-Part  Songs.)  3d. 

 "Cleansing  Fires."    (No.   174,  Novello's  Four-part 

Songs.)  3d. 

CROFTS,   J.    M.  — "Ave  Maria."     For   Solo  Voice, 
is.  6d. 

ELGAR,  EDWARD.  —  "  Cantiquc."     Op.  3.  No.  1. 
(No.  18.  Original  Compositions  for  the  Organ— New 
Series.)    is.  6d. 

  "The  Sword  Song."  From  "  Caractacus. "  In  E  flat. 

For  " 


T7OSTER,  MYLES  B.— "Oh!  for  a  closer  walk  with 
A      God."    In  C.    For  Contralto  or  Baritone.  2s. 

HARRIS,  CUTH BERT.  — "And  God  said."  Anthem 
for  Harvest.    (No.  84S,  Tht  Musical  Times.)  ijd. 

KUHMSTEDT,     FR.  —  Fantasia    Eroica.      (No.  3. 
Original  Compositions  for  the  Organ.  Composed  and 
edited  by  Arthur  Bovsk.)  2s. 

LENNARD,  LADY  BARRETT.  —  '*  Gallant  gentlemen 
all."    Song.    For  Baritone.  2s. 

LINTON,  A.    H.— "  Love  is  a  torment."  Two-Part 
Song.  I^d. 

MAREN/IO.  LUCA.— "Ccdan  I'Antiche  '  (Yield  up 
your  ancient  fame).  Madrigal  for  s.s.A.A.T.B. 
Edited  by  Lionel  Bknson.  English  Words  by  W. 
Barclay  StjriRE.    (No.  74,  The  Onana.)  4d. 

MELI.OR.  PHYLLIS.— "Valsc  Impromptu.  '   For  the 
Pianoforte.  2s. 

MOI.LOV.  J.  L-  — "The  French  Partridge."     In  D. 
For  Contralto.  2s. 

MORLEY,  THOMAS  — "No,  No,  Nigella."  Ballet 
for  S.&.A.T.B.   Edited  by  Lionel  Bknson.  INo.  76. 
TheOriana.)  3d. 

NAY  LOR,  E.  W.  — "I  will  cause  the  shower." 
for  Harvest. 
Anthems. )  3d. 


(No.     1034.     Novello's  Octavo 
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DURING  THE  LAST  HONTH-<«rtiW/ 

RATHBONE,   GEORGE.  —  "The  Singing  Leaves.'' 
Book  of  Words,  5s.  per  100. 

SCHOOL  MUSIC  REVIEW. — No.  253  contains  the 
following  music  in  l*>th  Notations : — "Summer  Slumber  - 
Song"  (June).  Unison  Song.  By  Colin  Taylor.  "The 
Boys  and  Girls  of  England.     By  J.  Stainkr.  ijd. 

SCHOOL  SONGS. —  Edited  by  W.  G.  McNaught. 
Published  in  two  forms.  A.  Voice  Parts,  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    H.  Voice  Parts  only,  in  Tonic  Sol-fa  Notation. 

,/.  /?. 

No.   802.  "  The  old  boys' song/'   Unison  Song. 

C.  Lee  Williams  2d.  — 

1070.  "Secrets."    Unison  Song. 

F.  Schubert  i£d.  - 

1 1 5 1 .  "  Snowdrop  and  Lamb  "  (February'. 

Unison  Song.    Colin  Taylor  ijd.  — 

,,    1 159.  "Longing."    Unison  Song. 

SilllBKRT  2d.  - 

„    1 160.  "  The  Lark.''    Unison  Song. 

Rubinstein  ijd.  — 

Book  232.  Folk  Songs  for  Schools.  Arranged 
by  R.  Vaui.han  Williams. 
Vocal  Part  only  3d.  — 

'"pONIC  SOL-FA  PUBLICATIONS  : 

COLERIDGE  TAYLOR.   S.  —  "  Kubla  Khan."  A 
Rhapsody  for  Solo,  Chorus,  and  Orchestra,  is. 

KOHSON,  k.  WALKEk. — "  How  sweetly  sounds  the 
Sea. "    Part-  Song  for  T.  ( or  a.  )  I .  B.  K.    I  Jd. 

TONIC    SOL- FA    SEklES. -Edited    by    W.  G. 
McNauuht : 
No.  2113.  "The  I^rd  our  God  be  with  us." 

Anthem.  J.  Stainkr  ijd. 

,,    2114.  "Tell  me,  my  lute."     Part-Song  for 

s.a.t.b.  W.  H.  Reed  id. 

,,    21 15.  "  Welcome,  young  Spring."  Part-Song 

for  .s.a.t.b.         W.  W  Pearson  id. 
„    21 16.  "Departed    Joys."      Part-Song  for 

s.a.t.b.  W.  W.  Pearson  id. 

,,   2117   "The  Anglers."   PartSong  for  s.a.t.b. 

W.  W.  Pearson  id. 
,.   2118.  "  Tis  Morn."    Part -Song  for  s.a.t.b. 

W.  W.  Pearson    i  Jd. 
„    21 19.  "Morning    Song."        Part-Song  for 

s.a.t.b.  M.  F.  Phillips  id. 

,,   2120.  "Evensong."  Part-Song  for  s.a.t.b. b. 

M.  F.  Philliis  id. 

TVE.  Dk.  CHklSTOPHEk.— "O  happy  is  the  man." 
Anthem  for  Four  Voices.    (No.  214,  Novello's  Short 
Anthems.)  lid. 

  "In  life's  gay  mom."     Anthem  for  Four  Voices. 

(No.  215,  Novello's  Short  Anthems. )    1  Jd. 

REDUCKD  PRICK. 
£OWEN,  F.  H.-Six  Vocal  Duets,    is.  6d. 

OLDS,  W.  B. — Songs  and  Games.  (Book  164,  Novello's 
School  Songs.)  8d. 


PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 

HOPKINS,     FRANKLIN.  -  Twenty  two  Hymns. 
50  cents  (2s.  6d.). 

—  Thirty  Songs.    For  Medium  and  High  Voice.  $3. 

WOOD,  D.  D.  -"Wake  not,  but  hear  me,  love." 
Song. 


DICTIONARY 
MUSICAL  TERMS 


nv 


SIR  JOHN  STAINER 


AND 


W.  A.  BARRETT. 

(Novello's  Music  Primer*,  No.  at.) 


This  Hook  U  a  compressed  Edition  of  (he  Imperial  8vo  Edition, 
published  in  cloth  at  7s.  6d.  1 11  reducing  it  the  Editor  has  endeavoured 
to  omit  only  such  terms  as  arc  not  in  general  use  :  on  the  other  hand  be 
has  of  course  been  compelled  to  eliminate  a  vast  nuts  of  interesting 
details  and  fact*  in  ordet  to  keep  the  edition  within  reasonable  limits. 
Those  m'ho  bns-c  the  wish  or  leisure  may  be  glad  to  refer  to  the  lan^t 
work  when  available,  but  to  the  general  public  it  is  hoped  that  this 
Primer  will  be  found  of  practical  utility. 


Prick  One  Shilling. 
Paper  Hoard*,  One  Shilling  and  Sixpence. 


London:  Novum  o  and  Company,  Limited. 


ST.  ASAPH  CATHEDRA  I..— BASS  LAY-CLERK 
WANTKD  immediately.  Salary,  £40.  Services  Sunday. 
Thursday.  ..atutday,  and  SainLs'  Day*,  flood  reader  Old  Notation 
essential.    Apply  Chapter  Clerk. 


ORGANIST    of   CHURCH   (City  of  London), 
CAN  DKPUTISK,  July— AususL.  Town  or  Country.  Address. 
"Organist,"  Kston.  148,  Tulse  Hill.  S.W. 

EXPERIENCED  ORGANIST  AND  CHOIR- 
MASTKR  WANTKD.  —Cong  regal ional  Singing.  State  salary 
required.  Apply,  letter  only,  St.  Luke's  Vicarage,  Kidder 
Hampstead. 


TO  BE  SOLD.— A  HARP,  in  good  condition. 
Krart,  1766.  Write  to  Miss  Frampton,  40,  Bathwick  Street,  Bath. 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  *.  d. 

Two  Lines    030 

Three  Lines  034 
For  every  additional  Line  . .  o  o  to 

One  inch  (displayed) . .       . .  o  10  o 

Half  a  Column    »  o  o 

A  Column    400 

A  Page   7  to  o 

Special  Pages  (Cover,  &c.)  by  arrangement. 
A  remittance  should  be  sent  with  every  Advertisement. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,  Wardour  Street,  London,  W., 
not  later  than 


WEDNESDAY,  JUIA  23. 
(First  Post.) 


Digitized  by  Google 


THE  MUSICAL  TIMES. — July  i,  1913. 


4*1 


ANTHEMS 


FOR 


TRINITYTIDE. 


COMPLETE  LIST. 


•Almighty  and  everlasting  God   Gibbons 

Angel  spirits  ever  blessed  (Hymn  to  (be  Trinity,  No.  3) 

P.  Tchaikovsky 

Ascribe  unto  the  Lord   S.  S.  Wesley 

HehuM.  C;od  is  great    E.  W.  Nsylor 

Beloved,  if  God  so  loved  us  . .  J.  Barnby 

Beloved,  let  us  love  one  another  Gerard  F.  Cobb 

*  Be  ye  all  of  one  mind  Arthur  K.  Godfrey 

*  Blessed  angel  spirits  (Hymn  to  the  Trinity) . .      P.  Tchaikovsky 

*  Blessed  is  the  man    John  Goal 

Blessing  and  glory    Boyce 

'Blessing,  glory  ..  Bach 

Come,  ye  children..       ..  ..         Josiah  Booth 

•God  came  from  Teman   . .  C.  Steggal) 

•God  so  loved  the  world  Matthew  Kingston 

Grant,  O  Lord    Mozart 

•Hail,  gladdening  Light   J.  T.  Field 

•Hail,  gladdening  Light  ..  G.  C  Martin 

He  in  tears  that  soweth  ( s.  s.  *  .),  in  Key  of  A  F.  Hiller 

•He  in  tears  that  soweth  (vs. a.),  in  Key  of  A  flat  F.  Hiller 

'Holy,  holy,  holy   Crotch 

Holy,  Lord  God  Almighty   Thomas  Bateson 

*  How  goodly  are  Thy  tents    F.  Ouseley 

*  How  lovely  are  Thy  dwellings  . .  Spohx 

*  Hymn  to  the  Trinity  (Blessed  angel  spirits)  . .  P.  Tchaikovsky 
•Hymn  to  the  Trinity,  No.  3  (Angel  spirits,  ever  blessed) 

P.  Tchi 

I  am  Alpha  and  Omega   Ch. 

•I  am  Alpha  and  Omega   J. 

I  mm  Alpha  and  Omega  J.  Varley  Roberta 

I  beheld,  and  lo  !   Blow 

I  know  that  the  Lord  is  great   F.  Ouseley 

I  saw  the  Lord  J.  Stainer 

I  will  magnify    J.  Shaw 

I  will  sing  of  Thy  power    Greene 

•I  will  sing  of  Thv  power    A.  Sullivan 

I  will  sing  unto  the  Lord    H.  Wareing 

•In  humble  faith   G.Garrett 

•In  Jewry  is  Cod  known  J.  Clarke- Whitfeld 

In  sweet  consent   K.  H.  Thome 

lo  the  fear  of  the  Lord  J.  Varley  Roberts 

Let  the  peace  of  God   J.  Stainer 

'Light  of  the  world    K.  Elgar 

•Lord  of  all  power  and  might  William  Mason 

Lord  of  all  power  and  might  (Men'i  Voices)  . .  J.  Baraby 

Lord,  we  pray  Thee   H.  A.  Chambers 

•Lord,  we  pray  Thee   J.  Varley  Roberts 

O  Father  blest    J.  Barn  by 

O  joyful  Light    B.  Tours 

•O  Lord,  my  trust   King  Hall 

*0  taste  and  see  John  Goss 

•O  taste  and  see   A.  Sullivan 

O  ta.te  and  see     . .  ..       ..  A.  H. 

O  where  shall  wisdom  be  found  T  ■  ■  Boyce 

Ponder  my  words.  O  Lord   Arnold  D.  Culley 

•Praise  His  awful  Name   Spobr 

Rejoice  in  the  Lord  ..  G.  C  Martin 

•See  what  love  had)  the  Father  .  Mendelssohn 
Sing  to  the  Lord  . .  Mendelssohn 

•Stand  up  and  bless    John  Goes 

Teach  me  Thy  way   W.  H.  Gladstone 

•The  Lord  hath  been  mindful   S.  S.  Wesley 

•The  Lord  is  my  Shepherd   G.  A.  Macfarren 

The  Lord  is  my  Shepherd        . .       . .  J.  Shaw 

The  Lord  will  comfort  Zion    H.  Hiles 

Tboa  shall  shew  me  the  path  of  life    . .  Alan  Gray 

•We  give  Thee  thanks  G.  A.  Macfarren 

We  have  heard  with  our  ears   H.  Aldrich 

is  born  of  God    H.  Oakeley 


td. 
«d. 
4d. 

i 

*■ 

lid. 

6d. 
3d. 
4d. 
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«d. 
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3d. 
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THE  "LUTE"  SERIES 

1  s*a  Almighty  God,  Who  hast  promised            H.  F.llio(  Button  id. 

r  sab  Grant  to  us.  Lord  H.  Elliot  Button  id. 

•yb  LM  Thy  merciful  ears                                       A.  R.  Gaul  ltd. 

r>    O  God.  Who  hast  prepared                              A  R.  Gaul  td. 

69    Teach  me  Thy  way                                    Frank  L.  Moir  3d. 

1  sac  We  humbly  beseech  Thee  H.  Elliot  Button  id. 

•  A  mtkfmu  mMrirJ  Ikmt  (*)  mmr  At  Am  Jim  Tmic  S»t-/m,  id.  It  id.  tmeh. 


NOVKLLO  AND  COMPANY. 


NOVELLOS 

Sunday  School  Anniversary  Music 

ANTHEMS. 

Thine  for  ever    H.  Elliot  Bottom 

1  love  to  hear  the  story   Myi.bs  B.  Fostbr 

Lord,  Thy  children  uuide  and  keep                     ..   J.  H.  Maukdbr 
••n  John  E.  Wb»t 


Price  Threepence  each. 
Tonic  Sol-fa,  price  i|d- 


No. 
I. 
1. 
3- 
4* 
$. 


9- 

in. 


9- 
in. 


I. 
a. 

3* 
4. 

5. 
6. 

»• 
3. 

9- 

to, 


HYMNS   AND  TUNES. 

Set  I. 

Come,  children,  on  and  forward  . .  GaoRr.s  C.  Martin 

For  the  freshness  of  the  morning  . .  I.adv  Kuan. Smith 

I  love  to  hear  the  story   Fuuuic  Clav 

Come,  O  come !  in  pious  lays    J.  Stainrr 

Thine  for  ever  !  God  of  Love   W.  C  Harvey 

Jesu.  Whom  Thy  children  love  H.  Eluot  Bottom 

Sweetly  o'er  the  meadows  fair  F.  A.  Chai.i.ino« 

Would  you  gain  the  best  in  life  CJ.Hu 

On  our  way  rejoicing   Waltsr  B.  Gilbert 

Now  the  daylight  goes  away   J.  Adcock 

Skt  IlT" 

Again  the  morn  of  gladness   J.  Stainbr 

The  Angels' Song    .  AlilHTO  Randbggb* 

Forward,  Christian  children  . .  Alpud  MorrAT 

The  Golden  Shore  ..       ..       ..       ..  ..  J.  Stain 

Saviour,  blessed  Saviour   John  E.  West 

Enter  with  thanksgiving   F.  H.  CowsM 

Man  shall  not  live  by  bread  alone  J.  Varlbv  Roberts 

Stars,  that  on  your  wondrous  way   J.  Stains* 

The  day  is  past  and  over  Jossfh  Barns* 

ChmJ  will  lake  care  of  you  Frances  R.  Havbroal 

Skt  lit. 

We  march,  we  march,  to  victory  Josbm  Barmbv 

Hark  !  hark  !  the  organ  loudly  peals     . .      Gbobgb  J.  Bbnnbtt 

0  what  can  little  hands  do  ?  ..  H.  Eluot  Button 
While  the  sun  is  shining    ..  ..    T.  Adams 

1  love  to  hear  the  story   H.  J.  Gaontlett 

The  roseate  hues  of  early  dawn   A.  Sullivan 

Lord,  Thy  children  guide  and  keep  . .       A.  S.  CoorsB 

In  our  work  and  in  our  play    F.  Wbstlakb 

The  Beautiful  Land   I.  Stains* 

1  Jesus,  meek  and  mild   J.  Stainrr 

Worda'ordy,  js.  peTToo. 
London:  Novello  and  CosirANV.  Limited. 

Jl'ST  PUBLISHED. 


EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  Faux-Bourdon. 

ElHTEO  »V 

FRANCIS  BURGESS  and  ROYLE  SHORE. 

No.  Tone. 
'■  Nun? 'dimittia }  THOMAS  TALUS    ..{  V1|; 

N»rS»}™OMAS  TOMKINS  VI. 
^NuT^iiti,  HOLMES  ..{VI;|; 

*  THOMAS  MORLKY. .  {  v|{; 

^NuTSiisl^LUAM  BYRD  ..{T""«" 


Ending. 

,v:K 


1.}  'd 


l^ndon:  Nnvsi.1.0  asp  CosirANV,  Limited. 


ANTHEM.  '•ASTHEBRyA„NABrr.0aMs.LH  noWN 

Words  from  Isaiah.  Price  Threepence. 

I.orulon  :    NnvBLLO  AND  Costr-AN  V,   I  :i  r- 


TE  DEUM  in  F.    Price  3d. 
NUNC  DIMITTIS  in  F. 


MAGNIFICAT  and 

3d.       By  A   To  a  sr. 
NovBi.1.0  and  CosirANV.  Limited. 
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Demy  8w,  390  pp.,  with  an  Introduction  (6  pp.),  Tables  0/  the  Mediations  and  Endings,  and 
the  Tones  of  the  Psalms.     Cloth,  gilt  lettered  on  back,  price  4s.  6d.  net. 
Words  only,  Cloth,  I  J.  6d.  net. 

The  Accompanying  Harmonies,  prepared  by  W.  G.  A.  SlIKBBEARK. 
Super  Royal  Sve,  Cloth,  price  y.  net. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 
THE    PSALTER  NOTED 

To  Gregorian  Tonus 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A    NEW  EDITION 

PUEI'AkKD  BY 

H.  B.  BRIGGS  and  \v.  H.  FRERE 

UNDBK.  TUB  GKNKRAl.  SUPERI.MTK.N  IltCNCR  OF 

JOHN  STAIN ER 

(Late  President  of  the  Plainseng  and  Medieval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 

The  forms  of  the  lone*  u»ed  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  the  pointmg 
U  based  on  the  principles  followed  in  the  palmy  days  of  Plainnong,  and  preserved  in  the  early  manuscripts.  The 
rationale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Solesmes. 


PREFACE. 

THB  first  edition  of  The  Psalter  /Voted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Tljomas 
Helmore,  and  secured  foe  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship. 
Subsequently  Mr.  Helmore's  scheme  was  enlarged  l»y  the  issue  of  Tke  Canticles  Noted,  of  A  Brief  Directory,  and  ©i 
three  Appendixes  to  the  Psalter;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manna!  V 
Plainseng.  The  Manual  hud  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Puller 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  ro"1™ 
performance  of  the  regular  service*  of  the  I'rayer  Book.  Practical  objections,  however,  to  the  monotony  of  ine 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphons,  added  to  certain  difficulties  in  y* 
pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  Psalter  Noted,  but  without  obtaining, 
any  ol  them,  a  marked  supremacy  j  and  nothing  has  been  issued  which  covers  the  whole  field  so  completely  as 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution ; 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Stainer.  He  readily  undertook  the  task,  and  called  into  collalioration  Mr.  II.  B.  Brigg*  and  the  Rev. 
W.  H.  Frere,  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  them  for  the  new  edition.  lie  had  also  devoted  much  lime  to  the  consideration,  with  Mr.  Shebbeare, 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  hut  contribution  to  the  music  of 
the  Knglish  Church. 

The  Manual  thus  appears  in  a  New  Editii>n,  revised  in  accordance  with  modern  standards  of  taste  and  science; 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
same  counterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  /'he  Accompanying  Hanmmus 
prepared  by  Mr.  Shebbeare,  which  include  accompaniments  for  the  Responses,  Te  Deum  and  Litany,  as  well  as  for 
the  Tones.   

The  Canticles  noted  to  Gregorian  Tones,  together  with  the  Litany  and  Responses  from  the  above,  \s.  Net. 


London  :  NOVELLO  AND  COMPANY,  Limited, 
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CANTIONES  SACR^ 


MUSICAL  SETTINGS  OF  THE 


ROMAN  LITURGY 


DOM  SAMUEL  GREGORY  OULD 
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a. 
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Adestb  Fidbles.  The  complete  Text  (8  verses)  with  a 
Prelude  by  Dr.  K.  E.  Gladstone,  and  varied  Accompani- 
ment* by  H.  B.  Collins,  Dom  Samuel  G.  Ould,  Sir 
Walter  Parratt,  Sir  C.  Hubert  H.  Parry',  Dr.  C  W. 
Pearce,  William  Sewell,  Dr.  A.  E.  Tozer,  and  S.  P. 
Waddington   ■  •• 

Adoramus  tb,  Christb   ..        Monrt  *d- 

Adorbmus  (for  Benediction)        ..  E.  Gladstone  ad. 

Adorbmus  (Motet)    ..    C.  W.  Pearce  6d 

Alma  Rbdbmptoris  Mater   W,  Sewell  ad 

Angblus  ad  Pastorss  Sweelinck  4d. 

Angblus  ad  Virginbm     ..  S.  G.  Ould  3d. 

Avb  Makia,  Op.  13,  S.S.A.A.   .    J.  Brahms  6d. 

A vb  Ma m A   Edward  Elgar  3d. 

Avb  Maria   Robert  Parsons  3d. 

Avb  Maria  •      Verdonck  ad 

Ave  Maris  Stella   Edward  Elgar  3d. 

Ave  Maris  Stella  S.  P.  Waddincton  Od. 

Ave  Rrcina  Oei.orum    S.  Ould  ad. 

Avb  RbginaC<blobum   W.  Sewell  ad. 

Avb  Vbkum  (Sol-fa,  id.)   Edward  Elgar  ad. 

Ave  Vkrum   Healey  Willan  ad. 

Kenedicta  bt  Vbnbrarilis       ..       ..      F.  E.  Gladstone  6d. 

Benediction  Sbrvicb  (Unison)   S.  Ould  3d. 

Benediction  Service  (Unison)  R.  R.  Terry  3d. 

Benediction  Service  (Unison)  ..  John  E.  West  3<J. 

Benediction  Service  (Unison)  . .  Alfred  Hollins  3d. 

Benediction  Sbbvice  (Four-part)  Agnes  Zimmermann  ad. 

Bone  Pastor   M.  H.  Eslava  ad. 

Cmristus  Factus  Est    Felice  Anerio  ld/ 

CoMPLINE  11  VMS    S.  Ould  3d. 

Cor  Jb«.U,  Salus  in  tb  Spbrantium  (Motet)  ..W.  Schullhes  3d. 

Crix  Fioei.is  (Motet)   S.  P.  Waddington  jd. 

Dgus  Misbrbatub   F.  E.  Gladstone  60- 

Dkxtera  Domini  W.  Sewell  ad. 

Dominb  Salvum  Fac  in  G  Ch.  Gounod  ad. 

Dominb  Salvum  Fac   ,  J^J?'1**  aT 

Domink  Salvum  Fac   ,  A-,K,1?*er  aT 

Dominb  Jksu  Christb    AW  J-  Vaber*  3T 

Ex  quo  omnia    -  -    %  Sewell  ad. 

H*c  Dies   F.  E.  Gladstone  3d. 

Hodie  Sanctus  Bbnbdictus  .Peter  Philips  jjd- 

Intkndb  Voci  Orationis  Me.*  ..       ..       Mwird  Elgar  ad. 

Lavda  Sion   R  O  Y.  Cahahorra  ad. 

Litany  of  Lorbtto,  Tmb   F.  E.  Gladstone  6d. 

Litanvof  Lorbtto.Thb  ..       ..       ..       ..    ^I-O""  »d. 

Litanv  of  Lobbtto,  The  (Eightfold)  ..  S.  .  Ould  3d. 

Magnificat  in  A  Fl;^  Gla!U,on,1  1 

Magnificat  in  E  flat    William  Sewell  jd. 

Magnificat  in  Bfcl    £•  g(  as  od. 

Magnificat  in  D   •-     _1t~,i,lIas  5 

Misbrbrb  in  F    F.  E.  Gladstone  jd. 

Miserere  in  F  sharp  minor  ...     F.  E.  Gladstone  6d. 

Misererk  (Gregorian  Chant)     (Harmonized  by  V.  Novello)  3d. 

0  Doctor  Oftimb  (Motet)         .  .  ..     Pnlestnna  3d. 

O  Rkx  Gloria  (Edited  by  J.  Varley  Roberts)        S.  Webhj  ad. 

O  Sacrum  Convivium       ..     ...       .-       •      Sweelinck  4<J. 

O  Salutaris  Hostia        ..  E  E.  Gladstone  ad. 

O  Vos  Omnbs  qui  Transitis  per  Viam      Sebastian  Duron  3d. 

O  Vos  Omnes  qui  Transitis  irr  Viam  T.  U  de  La  Vutoria  3d. 

Panis  AngeliCUS  (Italian,  18th  Century  ?)  Edited  by  S.  Ould  3d. 

Recorder  »  uT"  ^- 

RbginaOeli   A-  Hollins  ad. 

Rbgina  OsLt  W.  Sewell  ad. 

Responses  at  Mass  and  Office.    Harmonized  E.  S.  Ould  3d. 

Salvator  Mukoi   .  )■  *d- 

Salve,  Rbgina  in  E   R  E.  de  Pcarsall  3d. 

Salve,  Rbgina   wttS  it 

Salve,  Regina   _  •  •  ... «■  Sewell  ad. 

Salve,  Rbgina   V P.  Waddington  A 

TantvmErgo    f- K-0!^01?!  j 

Tb  Dblm  (Roman  Chant)  tj-  Oa\d  ad. 

Tb  Dbum  (Vatican  Gradual)   •   S.  G.  Ould  3d. 

Virgam  Virtutis  Tvm   Leonardo  Leo  *d. 


Undent  Novello  and  Comi-anv,  limited. 
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AND  GOD  SAID 


nv 


CUTHBERT  HARRIS. 

Price  Three-Halfpence ;  Tonic  Sol-fa,  Three-Halfpence. 

I  WILL  CAUSE  THE  SHOWER 


Price 


E.  W.  NAYLOR. 

Tonic  Sol-fa, 


(In  the  Press). 

YE  SHALL  GO  OUT  WITH  JOY 


OLIVER  KING. 

Price  Threepence ;  Tonic  Sol-fa,  Thre 

I  WILL  GREATLY  REJOICE 


E.  C.  BAIRSTOW. 

Price  Threepence. 
Rbcbnti.v  Published. 

SING  A  SONG  OF  PRAISE 

COSII-OSBD  nv 

CUTHBERT  HARRIS. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 

THE  ETERNAL  GOD 

COMPOSED  BV 

JOHN   E.  WEST. 

Bm  .+  — 

1  rn.c 


0  BE  JOYFUL  IN  THE  LORD 

(From  the  100th  Psalm). 
COMPOSED  BV 

EBENEZER  PROUT. 

;  Tonic  Sol.fa,  Three-Halfpence. 


IT  IS  A  GOOD  THING  TO  GIVE 
THANKS 


THOMAS  ADAMS. 
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NOVELLO'S  HARVEST  ANTHEMS  (Complete  List). 

•Ach]«v«l  is  the  glorious  work  ..       .._      ..       ..         Haydn    ijd.     O  pray  for  the  peace  of  Jerusalem  B.  Roger*  ifct 

«d.   I    O  sing  unto  the  Lord  W.  A.  C.  Cruickshank 


I  is  the  glorious  work   Haydn 

All  Thy  work*  praise  Thee      . .     J.  Barnby  and  J.  Kent,  each 

All  Thy  works  praise  Thee    £.  H.  Thorne 

•All  Thy  works  shall  praise  Thee  George  H.  Kly 

•And  God  said   Cuthbert  HarrU 

•And  the  Lord  said   T.  W.  Stephenson 

•Angel  voices,  ever  singing   E.V.Hall 

As  the  earth  bringeth  forth  her  bud  . .  A.  Herbert  Brewer 

*Be  glad  and  rejoice  Myles  B.  Foster  and  Bruce  Steane,  each 
*  Behold,  I  have  given  you  every  herb  . .       . .     Cuthbert  Harris 

'Bless  the  Lord  thy  God  J.  Varley  Roberts 

Bless  thou  the  Lord   ..  Oliver  King 

Blessed  be  the  Name  of  God  (Two-part)  G.  A.  Macfarren 

•Blessed  be  the  Name  of  the  Lord   H.  Gadsby 

•Blessed  be  Thou,  Lord  God   J.  Kent 

•Break  forth  into ioy   Oliver  King 

'Come,  ye  thankful  people,  come  Bruce  Steane 

Eternal  source  of  every  joy      ..  . .  F.  Brandeis 

•Father  of  mercies,  God  of  love  John  E.  West  and  E.  V.  Hall,  ea. 

•Fear  not,  O  land,  be  glad  and  rejoice   J.  Goss 

•Fear  not,  O  land  C.  H.  Lloyd 

Fear  not,  0  land  Warwick  Jordan 

•Give  ear,  O  ye  heavens   W.  G.  Alcock 

*God  be  merciful  unto  us  . .  ..  John  E.  West 

'Cod  .aid,  Behold,  1  have  given  you  every  herb  G.  A.  Macfarren 
'Great  and  marvellous  are  Thy  works  . .  J.  ¥,  Bridge 

•Great  is  our  Lord  Myles  H.  Foster 

•Great  is  the  Lord  . .      Bruce  Steane  and  E.  A.  Sydenham,  each 

'Great  is  the  Lord   Arthur  W.  Marc  Kant 

Hearken  unto  Me,  ye  holy  children  W.  H.  Bell 

'Hearken  unto  this   H.  Elliot  Button 

He  in  tears  that  so  wet  h  . . 
*He  sendeth  the  springs  into  the  valleys 
'Honour  the  Lord  witli  thy  substance 
•How  excellent  is  Thy  loving-kind— 
•Hooked,  and  behold  a  white  " 
•1  will  alway  give  thanks. . 
"I  will  cause  the  shower  .. 
•I  will  extol  Thee  .. 
*I  will  feed  my  flock 

I  will  give  thanks  unto  Tbee 
•I  will  give  thanks  uuto  Thee 
M  will  give  you  rain  in  due 
I  will  greatly  rt 


F.  II  tiler 
Herbert  W,  Wareing 


A.  Stainer 
.  Cowen 
Ilea  Icy  Willan 
Baptittc  Calkin 
E  W.  Naylor 
C.  M.  Hudson 
J.  F.  Bridge 
E.  J.  Hopkins 
J.  Barn  by 
H.  W.  Wareing 
E.  C.  Bairvtow 
C.  Cruickshank 


I  will  greatly  rejoice  in  the  la>rd  W.  A 

I  will  magnify  Thee       . .    'J.  B.  Calkin  and  Oliver  King,  each 
I  will  magnify  Thee  »l,  Goss,  J  Shaw,  and  *AW.  Marchant,  ea. 
'  1  will  open  rivers  in  high  places  Edgar  Pcttman 

I  will  sing  a  new  song   P.  Armes 

'In  the  day  shall  thou  make  ..       Herbert  W.  Wareing 

Ms  it  not  wheat  harvest  to-day  ?. .  Thomas  Adams 

'It  is  a  good  thing  to  give  thanks  Thomas  Adams 

•Joy  in  harvest    Bruce  Steane 

*l.et  the  people  praise  Thee,  0  God  A.  R.  Gaul 

'Let  us  now  fear  the  Lord  our  God  . .        John  E.  West 

'l*>  I  summer  comes  again   J.  Stainer 

*  Look  on  the  fields . .       ..       ..  Charles  Macphctson 

'Look  upon  the  rainbow  ,.  Thomas  Adams 

'Lord  of  the  harvest    ..     J.  Barnby 

l/ord  of  the  rich  and  golden  grain  (Harvest  Hymn)        F.  Torer 

Man  goeth  forth   Arthur  Carnall 

'My  mouth  shall  speak  the  praise        ..       ..        John  E.  West 

My  soul,  O  praise  the  Lord  Tby  God  J.  S.  Bach 

'O  be  joyful  in  God    John  E.  West 

*0  be  joyful  in  the  Lord  A.  K.  Gaul 

*0  be  joyful  in  the  la>rd   E.  Prout 

•O  come,  let  us  sing  to  the  I,ord    B.  Tours 

'O  give  thanks      ..  E.  V.  Hall  and  Bruce  Steane,  each 

O  give  thanks  . ,  W.  Tucker 

~*0  give  thanks  . .       . .       . .       . .    E.  A.  Sydenham 

'O  God,  my  soul  thirsteth  F.  R.  Greenish 

•O  God,  who  is  like  unto  Thee  1>'le*  B-  r?<»«« 

*0  how  great  is  Thy  goodness   Thomas  Adams 

'O  bow  plentiful  is  Thy  goodness  T.  M.  Pattison 

*0  Lord,  how  manifold  are  Thy  svorks  I.  Barnby 

'O  Lord,  how  manifold  are  Thy  works  „     G.  A.  Macfarren 

O  lovely  peace  G.  F.  Handel 

"O  praise  God  in  His  holiness    . .  Hugh  Blair  and  J.  Weldon,  ea. 

•O  praise  God  in  Hi.  holiness   T.  T.  *"  ' 
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•O  taste  and 
*()  taste  and  see 

•O  that  men  would  praise  the  Lord 
"O  that  men  would  praise  the  Lord 
•O  that  men  would  praise  the  Lord 
Our  God  is  Lord  of  the  harvest 
•O  worship  the  King 
•Praise,  my  soul,  the  King  of  heaven 
•Praise,  O  praise  our  God  and  King 
Praise,  O  praise  our  God  and  King 
•Praise  our  God,  ye  people 


J.  Goss 
A.  S.  Sullivan 
Hugh  Blair 
John  B.  McEwen 
W.  Wolstenholme 
Emma  Mundclla 
E.  V.  Hall 
E.  V.  Hall 
E.  V.  Hall 
B.  Luard-Selby 
E.  V.  Hall 


t*d. 

3d. 
Jd. 
Jd- 

a 

3d. 

*d. 


W  H 

•E.  V.  Hall  and  W.  Haves,  ea. 

J.  H.  Maunder 
....  J.  Scott 

H. 


J.  W.  Elliott 
John  E.  West 


•Praise  the  l-ord  George  I.  Elvey  «d. 

Praise  the  Lord   Julius  Benedict  td. 

•Praise  the  Lord,  O  Jerusalem 
Praise  the  lyord,  O  Jerusalem 
'Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  my  soul 
Praise  the  l-ord,  O  my  soul 
'Praise  to  God,  immortal  praise 
•Praise  wailelh  for  Thee,  O  God 
'Praise  ye  the  Lord  for  His  goodness 
'Praised  be  the  Lord 

Praised  be  the  l-ord  daily 
•Praised  be  the  Iajrd  daily 
•Rejoice  in  the  Lord 
Rejoice,  O  ye  righti 
'Sing  a  song  of  praise      . .       , . 
•Sing  praises  to  God 
'Sing  to  the  Lord  with  thanksgiving 


'Sing  unto  the  l-ord 
•Sing  we  merrily  . . 
•The  earth  is  the  1-ord's 

The  earth  is  the  Lord's 

The  Eternal  God 


Myles  B.  Foster 
G.  Garrett 
C.  Steggall 
T.  Ebdon 
..  C.  Harford  Lloyd 
B.  Tours 
I.  Rheinherger 
Cuthbert  Hams 
..     H.  W.  Wareing 
J.  Barnby 

.  E.  A.  Sydenham  and  C.  Harris,  each 
F.  A.  W.  Docker  and  E.  V.  Hall,  each 
Alfred  Hoi  I  ins 
.  J.  Hopkins  and  T.  T.  Trimnell,  each 

  John  E.  West 

•The  eyes  of  all  wait  on  Thee  George  J.  Elvey 

•The  eyes  of  all  wait  upon  Thee  Thos.  Adams  &  *M.  B.  r  oster  ea. 
•The  eyes  of  all  wail  upon  Thee  A.  R.  Gaul 

The  eyes  of  all  wail  upon  Thee         . .  O.  Gibbons 

The  fostering  earth,  the  genial  showers  J.  L.  Hopkins 

*The  glory  of  Lebanon  Herbert  H.  Wareing 

•The  harvest -tide  thanksgiving  (Words,  i/6  per  too)  J.  Barnby 
The  joy  of  the  Iawd  is  your  strength  . .       . .  Hugh  II lair 

The  Lord  hath  been  mindful  of  us  E.T.  Chipp  and  *S.  S.  Wesley.ea. 
•The  l-ord  hath  done  greal  things       ....  H.  Smart 

•The  Lord  is  loving  untoevery  man  *G. Garrett  and  A.  W.Batsoti.ea. 
•The  Lord  is  my  strength  and  my  shield       . .         Josiah  Booth 
The  Parable  of  the  Harvest  ..  Frank  J.  Sawyer 

'The  vineyard  of  the  I  .onl 
"The  woods  and  every  sweet -smelling  tree 
•There  shall  be  an  heap  of  corn 
•There  shall  be  an  heap  of  corn 
Thou  art  worthy,  O  Lord 
*Thou  crownest  the  year  with  Thy 
•Thou,  O  (kid,  art  praised  in  Sion 
•Thou,  O  God,  art  praised  in  Zion 
•Thou,  O  God,  art  praised  in  /ion 
•Thou,  O  God,  art  praised  in  Zion 
Thou  shall  keep  the  feast  of  harvest 
Thou  visitcst  the  earth  .  .*J 
'Thou  visitcst  the  earth   . . 
•Thou  visitest  the  earth   ..  , 
•Thou  visiles!  the  earth 
•Thrust  in  thy  sickle  and  reap 
To  Thee.  O  Lord 
•Unto  Thee,  O  God 
'Unto  Tbee,  O  God.  do  we  give 
'Unto  Thee,  O  lx>rd,  do  we  give 
•Whalc'er  the  blossomed  Spring 
•While  the  earth  remaineth 


Hcib. 


W.  Wareing 
John  E.  West 
Culhtiert  Harris 
Ferris  Torer 
F.  E.  Gladstone 
Josiah  Booth 
Cuthbert  Harris 
E.  V.  Hall 
B.  Luard-Selby 
. .  W.  Wolstenholme 
F.  H.  Cowen 
J.  Baptiste  Calkin,  ea. 
W.  H.  Callcott 
J.  W.  Elliott 
M.  Greene 
Thomas  Adams 
C.  1-ee  Williams 
. .   W.  Wolstenholme 
John  E.  West 
Bruce  Steane 
Haydn 
Alfred  R.  Gaul 
Sawyer  and  C.  S.  Heap.  ea. 


While  the  earth  remaineth       F.  J 
•While  the  earth  remaineth 

•While  the  earth  remaineth      II.  Steane  and  H.  W.  Wareing, 
While  the  earth  remaineth  T.  W.  Stephenson  &  C.  L  Williams, 
*  Ve  shall  dwell  in  the  land  (Trio.  s.s.x.)      . .  J.  Stainer 

■Ve  shall  dwell  in  the  land  (s. a. T. a.)  ..  I.  Stainer 

•Ye  shall  go  out  with  joy    I.  Bl 

•Ve  shall  go  ool  with  joy         ..   Oliver 

Your  thankful  songs  upraise  (Jubilee  Cantata)  C.  M.  von 
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Behold,  I  have  given  you  H.  Elliot  Button 

Be  joyful  in  God   ).  C.  Bridge 

Be  strong,  all  ye  people  A.  W.  Ketelbey 

Bring  unto  the  Lord  ..        ..       ..  Ferris  Torer 

Every  good  gift  A.  W.  Ketrlliey 

Faithful  is  our  God  . .       John  Francis  Barnetl 


Fear  not,  O  land 
Great  is  our  l-ord 
Greal  is  the  Lord 
Harvest  Hymn 
If  ye  walk  in  My 
Onc  soweth,  1 
O  praise  God 
O  praise  the  Lord  . . 
O  sing  unto  (kid 
O  sing  unto  the  Lord 


F.  C.  Maker 
Arthur  Page 
F.  N.  Lohr 
Turle  I-ee 
F.  R.  Rick  man 
F.  C  Maker 
Cuthbert  Harris 
Alfred  Redhead 
Arthur  Page 
Ferris  Torer 


lot 

1 

"3 

•44 

3d. 

3d. 

«»7 

3d- 

•so 

3d. 

103 

Jd. 

•141 

3d. 

'7« 

3d. 

•107 

3d. 

•74 

3d. 

161 

»S« 

Jd 

SO 
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J» 

an 

O  sing  unto  the  Lord 
O  sing  unto  the  Lord  with 
O  worship  the  Lord 
Praise  the  Lord 
Praise  the  laird 
Praise  the  Lord,  O  my  soul 
Praise  the  Lord,  O  my  soul 
Sing,  O  ye  Heav'ns 
Sing  unto  the  Lord  ol  H 
Sing  unto  (kid 
Sing  we  merrily  unto  God 
Sing  ye  to  Ihe  Lord 
The  earth  is  lull  of  the 
Thou  cr 

Unto  Thee.  O  God 
While  the 


Turte  Lee 
F.  R  Kick  man 
Michael  Walton 
F.  C  Maker 
Wm.  Smaltwood 
Michael  Watson 
. .     Wm.  .smallwood 
W.  A.  C  Cruickshank 
J.  Barnby 
F.  Bevaa 
Cuthbert  Harris 
Arthur  W.  Marchant 
F.  C  Maker 
F  C 

F.  N.  I 


3d. 
4d. 
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iM. 

f 

li 

•  td- 
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HARVEST  FESTIVAL  MUSIC 


CANTATAS. 


SONG  OF  THANKSGIVING 

FOR  SOPRANO.  TENOR,  AND  BASS  (OR  CONTRALTO)  SOLI 
AND  CHORUS 

With  Hymns  to  bk  sung  by  the  Congregation 
tub  words  writtbn  and  a ii rancid  bv 
SHAPCOTT  WENSLEY 

THB  MUSIC  BV 

J.  H.  MAUNDER. 

Price  One  Shilling  and  Siiprni  r  ;  Paper  board*,  Two  Shillings. 
Tonk  Sot-U,  od.  ;  Words  only,  10a.  per  100 ;  String  Parts,  price  9s.  ; 
Wind  Parts,  14s.  6d. 

A  GOLDEN  HARVEST 

FOR  TENOR  AND  BASS  SOLI  AND  CHORUS 

With  Hymns  to  be  sung  by  the  Congregation 

ORDS  AND  HYMNS  SBLBCTBD  AND 

HENRY  KNIGHT 


THOMAS  ADAMS, 

Organist  and  Director  of  the  Music  at  St.  Alban's,  Hoi  born. 

Price  One  Shilling. 
Tonic  Sol-fa,  Sd.  ;  Words  only,  7s.  6d.  per  100. 

THE  RAINBOW  OF  PEACE 

FOR  TENOR  AND  BASS  SOLI,  CHORUS.  AND  ORGAN 

THOMAS  ADAMS. 

Price  One  Shilling, 
only,  7*.  6d.  per  too. 


HARVEST-TIDE 

FOR  TENOR  AND  BASS  SOLI.  CHORUS,  AND  ORGAN  OR 
SMALL  ORCHESTRA 

HUGH  BLAIR. 

Price  One  Shilling. 
Words  only,  5*.  per  100.   Orchestra]  Paris  can  be  hired. 

HARVEST  CANTATA 

FOR  CHORUS,  SEM1-CHORUS,  AND  ORGAN 

BY 

GEORGE  GARRETT. 

Price  One  Shilling. 
Tonic  Sol-fa,  6d.     Words  only.  5s.  per  too ;  or  ad.  each  with  Music  to 
the  Hymns.   Orchestral  Parts  can  be  hired. 


HARVEST  CANTATA 

FOR  SOPRANO  (OR  TENOR)  AND  CONTRALTO  (OR 
BARITONE)  SO  1. 1  AND  CHORUS 

THB  WORDS  BY 

ROSE  DAFFORNE  BETJEMANN 

THB  MUSIC  BY 

JULIUS  HARRISON. 

Price  One  Shilling. 
Tonic  Sol-fa,  8d.  ;  Words  only,  5*.  per  too, 

SEED-TIME  AND  HARVEST 

FOR  SOPRANO  AND  TENOR  SOLI  AND  CHORUS 

BV 

JOHN  E.  WEST. 

Price  Two  Shillings. 
Words  only.  5s.  per  100;  or  ad.  each  with  Music  to  the  Hymns. 
Tonic  ScUa,  .s.   Orchestral  Paris  can  be  hired. 

A  SONG  OF  THANKSGIVING 

FOR  CHORUS  AND  ORCHESTRA 


FREDERIC  H.  COWEN. 

Price  Oi 
String  Parts,  4s.  6d 


Price  One  Shilling  and  Sixpence. 

Full  Score  and  W  ind  Paru.  MS. 


THE  GLEANER'S  HARVEST 

FOR  FEMALE  VOICES 

C.  H.  LLOYD. 


THE  JUBILEE  CANTATA 

FOR  SOLO  VOICES,  CHORUS,  AND  ORCHESTRA 

C.  M.  VON  WEBER. 

Price  One  Shilling. 
Full  Score,  ais. ;  String  Parts,  8s.  ;  Wind  Parts,  7*. 
Words  only,  7s.  6d.  per  100. 


A  HARVEST  SONG 

FOR  SOPRANO  SOIX)  AND  CHORUS 


BY 


C.  LEE  WILLIAMS. 

Price  One  Shilling  and  Sixpence. 
Words  only,  jv  per  too. 
String  Parts.  4*.  6d. ;  Full  Score  and  Wind  Parts.  MS. 


TWELVE  HYMNS  FOR  HARVEST 

wi  Tub  Hymnarv. 
Price  One  Penny. 


HYMNS,  Etc. 

THE  SOWER  WENT  FORTH  SOWING 

Hymn  for  Harvbst  by  J.  BARNBY. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  T 


LET  ALL  OUR  BRETHREN  JOIN  IN  ONE 

Harvbst  Hymn  by  J.  BARNBY. 

Price  One  Penny, 
Words  only,  as.  6d.  per  100. 

SOWING  AND  REAPING 

Harvbst  Carol  by  J.  MAUDE  CRAMENT. 
Price  Three-Halfpence.    Words  only,  is.  per  too. 

THE  JOY  OF  HARVEST 

Hymn  fob  Harvbst  by  J.  H.  MAUNDER. 
Price  Twopence ;  Tonk  Sol-fa  One  Penny. 
Words  only,  as.  6d.  per  100, 

A  HARVEST  HYMN  OF  PRAISE 

By  J.  H.  MAUNDER. 

Price  Tv 


MAKE  MELODY  WITHIN  YOUR 
HEARTS 

Harvbst  Carol  by  F.  A.  J.  HERVEY. 
Price  Three-Halfpence. 


O  LORD  OF  HEAVEN,  AND  EARTH, 
AND  SEA 

By  J.  BARNBY. 
On  Card,  Price  One 


rwopence ;  Tonic  Sol-fa,  One  Penny. 
W  urds  only,  as.  6d.  per  100. 


COME,  YE  THANKFUL  PEOPLE,  COME 

By  WALTER  B.  GILBERT  asd  J.  BARNBY. 
Price  One  Penny  each. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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COMPOSITIONS 

BV 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

Te  Deum  in  A  major.    Four  Voices  

Benedictus  in  A    ,,         ,,  „   

Jubilate  in  A  major         ,,  ,  

t  and  Nunc  Dimittis  in  G   

11  1.      jn  n   

11  M      in  E  flat 

Service  in  G,  for  Men's  Voices  only 


ANTHEMS. 

/  Blessed  be  Thou.  Octavo   

Tonic  Sol-fa 

Harvest  J  O  clap  your  hands   

Music.     I       ,,  ,,      Tonic  Sol-fa 

Thine,  O  Lord  (short  and  easy)  

V  Harvest  Hymn — Sing  to  the  Lord 

The  Lord  hath  prepared  

The  Lord  is  my  Shepherd   

ORGAN. 

Second  Set  ok  Six  Original  Compositions. 


3d- 
3d- 
3d- 
3d- 
3d- 

9d. 
3d- 

Sf 

2d. 
2d. 

id. 

3i 

3d- 


No. 
7- 

8. 
9- 


and  major 


Net. 
«.  d. 
I 

I 

I 

I 
4 

3 
I 
3 
3 


Prelude  in  A  1 
Andante  in  F  / 
Adagio  Cantabile  in  D  flat 

10.  Andante  Pastorale  in  G 

1 1.  Minuet  and  Trio  in  G 

12.  Toccata  in  A  major... 

Or  the  whole  complete  

Second  Set  of  Twelve  Short  Pieces  (in  all  keys) 

Two  Short  Pieces— Larghctto  and  Pastorale  

Two  Short  Sketches   

Introduction,  Air  with  Variations  and  Fugue  Finale 
OFFICEOF  HOLY  COMMUNION  IN  C,  FOR  MEN  S  VOICES. 

'*  Dr.  Bunnell  ',  admirable  little  service  supplies  a  want  which  has  often 
!>een  felt.  It  is  the  work  of  a  devout  English  Churchman,  whose  musical 
experience  is  ripe  with  the  maturity  of  many  years  spent  in  the  service 
of  the  sanctuary.  It  is,  moreover,  com^lttf,  containing  as  it  does  alt 
the  musical  retiuiremi  tits  of  the  present  Prayer  Hook;  we  venture  to 
hope  that  it  may  find  a  wide  acceptance  in  choirs  and  places  where  they 
sing  the  Divine  Office  in  the  absence  of  boy-<;h  oristers,  " — Organist  ami 
Choirmaster. 

A  SECOND  SET  OF  13  SHORT  PIECES  FOR  THE  ORGAN. 

"  These  delightful  little  compositions  will  be  gladly  welcomed  by 
teachers  requiring  easy  pieces  for  beginners  suitable  for  performance  in 
church  as  voluntaries.  Vie  heartily  recommend  them.  Introduction,  Air 
with  Variations,  and  Finale  Fugato  for  organ.  The  Norwich  Organist, 
if  he  has  somewhat  copied  the  title  of  a  well-known  organ  piece  by 
H.  Smart  has  most  certainly  steered  remarkably  clear  of  that  piece  in 
both  conception  and  development  of  his  i  heme— the  Arla(B  flat)  might 
easily  pass  for  one  bearing  the  name  of  Joseph  Haydn,  so  charmingly 
beautiful  is  it.  The  Fugue  shows  some  clever 
of  the  Alf."    Qtgmuiti  and  Choirmaster. 


ill    I1MJUII,    »v  * 

and  musicianly 


I.of  don  :  Nov  ki  in  AND  COMPANY,  Limited. 


HARVEST  FESTIVAL 
BOOK 

CONTAINING  TALUS?  PRECES  AND  RESPONSES,  THE 
CANTICLES  AND  SPECIAL  PSALMS 

POINTED  FOR  CHANTING  AND  SET  TO  NEW  AND  Ar-PROrRI ATR 
CHANTS  BV 

SIR  J.  BARN  BY,  MYLES  B.  FOSTER, 
SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER, 

AND  OTHERS, 
TOGETHER  WITH 

FOUR  NEW  HYMN  TUNES 

SIR  J.  BARN  BY,  SIR  J.  STAINER, 

AND 

JOHN  E.  WEST. 

Demy  Svo,  Price  Sixtknck.   Ti>mc  Sol-fa.  Price  Sixpence. 
I^ndon:  Novri  to  and  O.Mrssv,  Limited. 


"Such  settings  as  these  cannot  do  otherwise  than  i_ 
the  Church  Service.  •"— Musical  Standard,  Juno  6,  1891. 

"  Good,  effective,  easy,  and  dignified.  ' — Musical  Ttntes,  April  1, 1891. 

"  Admirably  adapted  to  meet  the  requirements  of  the  majority  of 
choirs  and  congregations."   "  Deserve  extensive  recognition  and  use."- 
Musical  News,  September  4  and  15,  1891. 

Also  recommended  by  the  Guardian,  Church  Times,  &c,  ftc 


POPULAR  CHURCH  MUSIC 


J.  H.  MAUNDER 

HARVEST  ANTHEMS.      N^  Sobfr 

Sing  to  the  Lord  of  Harvest    3d.  id. 

While  the  earth  remaineth    3d.  id. 

Blessed  be  the  name  of  the  Lord         . .                 . .  3d.  ad. 

SERVICES. 

Service  in  G    iM  IE, 

Or,  separately :- 

Benedicite,  omnia  Opera  id.  id. 

Kened  ictus    3. 1.  id. 

Jubilate    3d.  id. 

Office  for  the  Holy  Communion       . .       . .  Bd.  fid. 

Pater  Noster  from  the  above   ad.  id. 

Amen                  ditto                          . .  td.  id. 

Magnificat  and  Nunc  dimittis         ..  3d.  id. 

Service  in  Chant  Form  (No.  1)   is.  Id. 

Or,  separately  :— 

Te  Deum,  4c.  with  Kyrie   jd.  «L 

Office  for  the  Holy  Communion       . .       . .  6d-  «d. 

Magnificat  and  Nunc  dimittis  3d.  id. 

Te  Deum  in  B  flat    3d.  id. 

Magnificat  and  Nunc  dimittis  in  C  (partly  Unison)  . .  3d.  i^d. 

Magnificat  and  Nunc  dimittis  in  D  3d.  *d. 

ORGAN. 

Voix  Seraphique  (for  Recitals)   1/. 

CHURCH  CANTATA, 

id  Peace  (for  General  use)  1/6  is. 


London :  Novbllo  and  Cosh-ant. 


By  A^H^ ALLEN. 

First  Sonata  in  D  minor  for  Organ. 


"Organists  are  still  under  a  debt  to  Messrs.  Novelto  for  the  steady 
supply  of  music  specially  written  for  the  instrument  of  their  predilection. 
Foremost  in  the  ranks  of  the  firm's  latest  issue  .1  place  must  be  assigned 
to  A.  H.  Allen  1  Sonata  in  I  )  minor,  which  reveals  close  study  of  the  best 
models,  and,  more  than  this,  considerable  originality  in  the  composer's 
own  ideas.  Wc  believe  this  is  the  author's  fir>t  attempt  in  sonata  form. 
It  is  only  fair  to  say  that  it  does  him  infinite  credit.  There  is  some 
capital  fugal  writing  towards  the  end  of  the  first  movement,  which  gives 
place  eventually  to  a  well-constructed  Intermeiio  e  Siherw,  adapted  for 
the  softer  registers  and  the  display  of  delicate  fancy  in  the  executant. 
A  finale,  Alia  Mania,  partakes  more  or  less  of  the  majestic  character 
of  the  ojiening  I'retuiti,',  though  the  use  of  the  instrument's  weightier 
tones  is  positioned  fur  the  final  climax.  The  dignity  of  this  cloainjj 
section  is  quite  exceptional,  and  as  far  removed  as  possible  from  the 
meretricious  style  affected  by  many  writeri.  The  antlior  has  a  perfect 
command  of  harmony,  arid  understands  the  valuable  effect  of  diatonic 
passages  as  opposed  to  chromatic.  His  mastery  of  contrapuntal  des-ices, 
al««  serves  him  well.  Mr.  Allen  deserves  to  be  congratulated  on  his 
excellent  work."— t>aily  TtUgrafh,  April  27,  1905. 

"This  is  an  extremely  well. written  work  by  one  who  is  evidently  an 
accomplished  organist  In  the  Preludio  the  composer  employs  the  rarely 
used  seven-four  alternating  with  three-four  tempo.  His  counterpoint 
flows  naturally  and  without  effort.  There  is  an  excellent  fugal  section 
in  this  movement.  The  Intermcszo  is  mehxlious  and  simple  in 
construction,  an  Alltrrrttn  Srheraamfa  in  the  middle  affording  effective 
contrast.  The  l  ittalt  worthily  conclude*  the  Sonata." — Muming  /"fist, 
October  4,  1904. 

"  A  Sonata  in  D  minor,  by  A.  H.  Allen,  contains  something  more  than 
sound  workmanship,  and  the  light  Sckerut  affi.rds  excellent  contrast  to 
the  stately  opening  movement  and  the  elaborate  I  inate"  -  Athtnrufi . 
January  14.  1905.   

Price  Two  Shillings  and  Sisj  ence 


London;  NovRt  io  AND  O.mi  anv,  Limited. 
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CALEB  SIMPER'S 

NEW  HARVEST  ANTHEMS, 

Etc. 

Caleb  Simper  s  Famcus  Anthems  and  Service*.  &c,  are  favourites  hi 
all  English-speaking  countries.  Over  Five  and  a-Half  Million  Copies 
have  been  sold. 

•EXALT  HIS  NAME.    New,  1913  . .  ...        •  ,-• 

One  of  the  most  attractive  Anthems.    Beautiful  solos  and  fine 
choruses. 

Sing  fraisr  to  our  Goo  (Norman  Stewart)   *u 

Praise  waiteth  for  Tmhk  (N  or  man 


HYMNS  ANCIENT  AND  MODERN. 


OLD  EDITION,  1889. 


I 


NEW  EDITION,  VJOi. 


10th  1000 


1. 
4d. 


"OGIVE  thanks.    New,  lata  

Highly  appreciated  by  Clergy  and  Choirs. 

•The  floors  small  re  full  ok  wheat    ..  t»th  touo  ad. 

'Great  is  the  Lord  ioth  1000  3d. 

•Thou  shalt  keep  the  feast  of  Harvest  »3>d  tooo  40. 

•Bless  the  Lord,  O  mv  soli   '9ih1.,ODO  3d," 

Thou  providest  for  the  Earth  **th  Edition  ad. 

•The  Lord  our  God  hath  blessed  us  «7«J> 1000  *»• 

•Sibd-timb  and  Harvest    «»«h  1000  yi. 

When  thou  hast  gathrred  thv  corn   ..  i5th  tooo  4d. 

•Food  and  Gladness   «7«h  i000  3°- 

•Blessed  shall  be  thv  Basket  and  Store  nth  1000  ad. 

•Enter  intp  His  gates  with  Thanksgiving    ..      nth  tooo  3d. 

M  WILL  SING  UNTO  THE  LoRD   >3tb  IOOO  4&. 

•Thou  visitbst  the  Earth   toth  1000  jd- 

•A  JOYFUL  THANKSGIVING   to*b  tooo,  is.  6d. 

Thi»  favourite  Harvest  Cantata  can  be  rendered  with  Organ  accom- 
paniment  only.  Orchestal  parts  are  printed  for  use  when  a  Band  is 
available.  Time  abo  .t  40  minutes.  Consists  of  Solo*.  Duets,  Trios, 
and  Choruses.    Always  successful  and  frequently  repeated  by  request. 

POPULAR  CHURCH  SERVICES. 
New  Festival  Tb  Dbusi.  No.  o*    Quadruple   Chant  in  F. 

Varied  acc.    Very  effective  jd- 

No.  8  Chant  Tb  Drum  is  a  favourite.  The  6th  1000  already 

printed   ••        •■       --      .  •• 

Tb  Dsum,  No.  5.  A  grand  Service  Setting  ..  13th  Edition  4d. 
•TeDeum,  inC.    An  easy  Service  Setting  ..  ^^.'^ 


LIBERAL  GRANTS  OF  EITHER  EDITION 
will  be  made  to  facilitate  introduction,  &c. 

Applications  should  be  addressed  to  the  Chairman  of  the  Hymns 
Ancient  and  Modern  Committee,  care  of  The  Publishers. 

Both  the  Old  and  New  Editions  may  t*  hud  in  a  variety  0/ Plain  and 
EUgant  Bindings,  suitaiU  /or  Presentation,  as  welt  as  with  tkt 
Book  ef  Common  Prayer. 

VARIED  HARMONIES  FOR  ORGAN 

ACCOMPANIMENT  (and  voice  ad  libitum, 

OF  CERTAIN  TUNES  IN  HYMNS  ANCIENT  &  MODERN. 
Music  Folio,  Purple  or  Crimson  Cloth,  price  5a. ;  by  post  5s.  sd.  net. 

*,•  This  book  is  an  endeavour  to  make  some  special  provision  for  unison 
hymn -singing  and  its  accompaniment.  It  deals  with  a  scries  of 
Hymns,  some  suitable  for  all  times,  others  for  particular  seasons ; 
it  also  provides  some  rich  and  varied  settings  in  which  it  is  hoped 
Organists  and  Choirs  as  well  as  Congregations  may  find  |  ' 

Extracts  from  some  Press  Opinions: 
"Should  be  a  valuable  supplement  to  Hymns  A  &  M. 
Versions  of  varied  harmony  by  J.  S.  Bach  and  other  older 
are  usetl,  and  admirable  modern  ones  have  been 


Holv  Eucharist,  in  A  flat   oth 

Complete  with  Benedirtus  and  Agnus  Dei. 
Favourite  Magnificat  and  Nunc  Dimittis,  No.  a  17th  Edn. 
Chant  Magnificat  and  Nunc  Dimittis,  No.  to.  Very  effective 


id. 

«d. 
4<L 

•Cantatb  and  Dbus,  in  F . .  •  •     7'h  1000  41L 

Voluntaries.  Book  9.  New,  only  published  in  February,  and  the 
Third  Edition  is  half  exhausted.  Books  6.  7,  and  8  recently  published. 
Each  hook  contains  Marches,  Offertories,  Postludes,  Pastorales,  Com- 
munion, Loud  and  Soft,  &c,  with  Pedal  Part  indicated.  Price  is.  6d. 
each  Book.  All  written  on  Two  Staves.  Over  160  Editions 
All  the  above  marked  *  can  also  be  had  in  Tonic  Sol-fa. 


London  :  Wef.kes  &  Co.,  14,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A. :  Clayton  F.  ScmmvCo.,  6»-66,  E.  Van  Burcn  Street. 
Canada:  Anglo-Canadian  M.P.A.  (Ltd.),  144,  Victoria  Street. Toronto. 


EDWYN   A.  CLARES 
VERY  POPULAR  HARVEST  ANTHEMS. 

•Thou  Ck.uvnbst  the  Year   atst  1000  3d. 

'Sin<;  uNi  i  God  with  Thanksgiving  "«>d  tooo  4<j. 

"Haw  i.keav  is  His  Goodness    aist  1000  3d. 

■Tub  Fhuit  of  Thy  Works   "lb  1000  4d. 

*Hr  c.ivf.s  is  Fruitful  Seasons  loth  iouo  4d. 

'Tub  Kvf.s  of  all  Wait  lton  Thee  S9*h  1000  3d. 

Sung  »t  a  Festival  by  1,500  voices  at  Newca*lle.on.Tyne. 

Feah  vriT,  0  Land  oth  1000  3d. 

•Sin*.  IVaisrs  to  His  Name   oth  1000  3lj- 

O  Ll>Kt>.  II  >W  MANIFOLD  ARE  TllV  Works  Oth  IOOO  4(1. 

Praikk  Tiiii  Lord,  O  Jbrusalem   41*'  «ooo  30. 

Sunj;  :it  Choral  Festivals,  Wem  and  Downpatrick  Cathedral. 
Favoukitk  Macnificat  and  Nunc  Dimiitis  in  D     ajrd  1000  4d. 

Full  of  (lowing  melody  and  effect.  Sung  at  a  Choir  Festival. 
Those  marked  *  arc  aUo  issued  in  Tonic  Sol-fa. 

London :  Novello  and  Company,  Ltd.,  160,  Wardour  Street,  W. 
New  York :  The  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S.A. 


A  NEW  EVENING  SERVICE  IN  G. 
Magnificat  and  Nunc  Dimittis,  Price  4d. 
Composed  by  Roland  C  Si  Mrs*,  f.e.c.o.,  l.r.a.m. 

■  •ondon:  Novello  and  Company,  Ltd.,  160,  Wardour  Street,  W. 
New  York :  The  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S. A. 


By 


Just  Published. 

noIl 

CHRISTMAS  PIECE. 

FOR  PIANO  SOLO. 

FREDERICK  KITCHENER. 

Price  Two  Shillings  net. 

r  Street,  W. 


Ixmdon:  WF.EKES  &  Co.,  14,  H« 


Sir 

Stanford',  Dr.  Charles  Wood,  Dr.  Vaugban  Williams,  and  Rev.  J.  L. 
Bennett." — The  Times. 

"  This  volume  is  worth  getting  and  studying  .  .  .  there  it  much 
in  the  book  that  is  extremely  pleasurable." — The  Church  Times. 

"The  whole  book  is  full  of  interest  .  .  .  is  certain  of  wide  recog- 
nition for  its  scope  and  variety."— Musical  Times. 

"Altogether  a  book  that  should  be  in  wide  demand. "-Musical 
Opinion, 

'A  book  of  very  definite  usefulness  to  Uie  organist  .  .  .  The 
settings  all  have  as  their  main  idea  the  encouragement  of  intelligent  and 
artistic  congregational  singing.  '—Music. 

"The  price  is  moderate,  and  we  imagine  the  book  will  prove  of  real 
value  to  all  organists,  choirs,  and  congregations."— NevxastU  Daily 
Journal. 

"  It  is  most  interesting  to  see  the  varying  harmonic  treatment. 
Organist,  should  get  this  book. "-  The  Christian  World. 

London  : 

Wm.  Clowes  &  Sons,  Ltd.,  31,  Haymarket,  S.W. 


ORGAN  MUSIC 

FOE 

HARVEST  FESTIVALS 

Book  43. 

THE  VILLAGE  ORGANIST 

EDITED  by 

F.  CUNNINGHAM  WOODS. 

No. 

1.  Pastorale  in  F   •        A"™*  Hollins. 

t.  "  O  lovely  peace,"  from  "  Judas  Maccabeus  "  . .  Handel. 

3.  "  Come,  ye  thankful  people,  come."   Variations  on  Elvey's  tune 

"  Sl  George  "  F.  Cunningham  Woods. 

4.  Improvisation  on  SchuU's   Hymn- tune,   "  We  plough  the 

*         fields  "    ••      John  E.  West. 

5.  Thanksgiving  at  Harvest-time,  from  "  Ruth  "  . .        F.  H.  Co  wen. 

6.  Fan^a  on  Barnhy  s  Anthem  "  0  I-ord,  how  manifold^  ^  ^ 


Price  One  Shilling. 


Novello  and  Company,  Limited. 


RA1  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

Bv  ERICA  LOSH. 

A  first  step  towards  rapid  Reading.   An  original  and 
i  that  will  appeal  to  children. 


Price  Three  Shillings 


:  Novell©  and  Company,  Limited. 
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JUST  PUBLISHED. 


THE   BARLESS  PSALTER 

POINTED  FOR  USE  WITH  ANGLICAN  CHANTS 

AN  EASY  BOOK  FOR  CHOIR  AND  CONGREGATION 

CONTAINING 

THE  PSALMS  OF  DAVID, 
THE  CANTICLES  AND  PROPER  PSALMS 
THE  ATHANASIAN  CREED, 

TOGETHER  WITH 

SHORT  NOTES  ON  THE  TEXT  &  A  FULL  EXPLANATORY  PREFACE 

EDITED  BY 

WALTER    MARSHALL,  M.A., 

Vicab  or  St.   Patrick's  Church,  Hove,  and  latb  Minor  Canon  of  St.  Georges  Ciiapei,  Winpm>r  Castui, 

AND 

SEYMOUR  PILE,   M.A.,  F.R.C.O., 

Organist  of  St.  Patrick's  Church,  Hove. 

Imperial  321110,  Price  One  Shilling  net.    Demy  8vo,  Large  Type,  Price  Two  Shillings  and  Sixpence  net. 

London:  NOVELLO  AND  COMPANY,  Limited. 


NOW  ISSUED  AS  A  NET  BOOK. 

THE  NEW  CATHEDRAL  PSALTER 


CONTAINING 


THE  PSALMS  OF  DAVID 

TOGETHER  WITH  THE  CANTICLES  AND  PROPER  PSALMS. 

EDITED  AND  POINTED  FOR  CHANTING  BY 


COSMO  GORDON  LANG,  D.D. 

(Archbishop  of  York). 

CHARLES  H.  LLOYD,  M.A.,  Mus.D. 

(Precentor  of  Eton). 


HENRY  SCOTT  HOLLAND,  D.Litt. 

(Canon  and  Precentor  of  St  Paul's). 

GEORGE  C.  MARTIN,  Mus.D. 

(Organut  of  St.  Paul's). 


WORDS  ONLY 


No.  ji. 
No.  61. 
No.  6.. 
No.  71. 
ho.  7.. 


With  Superimposed  notes.    Deny  8vo 
With  Prosody  sign*.    Imperial  31100  . 
With  Prosody  signs.    Demy  8vo  (large  type) 
With  Varied  type. 
With  Varied  type. 


NEW  CATHEDRAL  PSALTER  CHANTS. 

Revised  Edition.    F'cap  4 to 


No.  Ii.    For  Cathedral  use,  " The  St.  Paul's  Cathedral  Chant  Hook," 
No.  1 1  a.  Ditto  ditto 

No.  la.    For  Parish  Church  use,  no  Treble  recitation  note  higher  than  D.  F'cap  410 

No.  Isa.                        Ditto                          ditto  Post  4to 

For  Village  Church  use,  no  Treble  recitation  note  higher  than  C  F'cap  410 

ditto  Post  4to 


Post  4I0 


No.  i3. ' ; 

No.  Ija. 


a  d. 

>  6 

t  6 

1  6 

t  6 


Cloth, 

a  d. 

•  6 
1  o 

*  6 

■  o 

■  6 

Cloth, 

a  d. 

t  o 

J  o 

■  o 

J  » 

1  o 

J  o 


a  d. 
ft 


v  .1 


Rod 


PSALTER  AND  CHANTS  COMBINED. 

No.  sj.   With  Superimposed  notes  and  CHANT  BOOK  No.  81.    Demy  Ivo 

No.  54.    With  Superimposed  notes  and  CHANT  ROOK  No.  8».    Demy  8vo      ..          ..          ..          ..          ..  J  6 

No.  jj.    With  Superimposed  notes  and  CHANT  BOOK  No.  83.    Demy  8vo   36 

No.  63.    With  Prosody  signs  and  CHANT  BOOK  No.  8t.    Demy  8vo   36 

No.  64.    With  Prosody  signs  and  CHANT  BOOK  No.  8s.    Demy  8vo    ..                                                       ..  36 

No.  65.    With  Prosody  signs  and  CHANT  BOOK  No.  83.    Demy  8vo   ..         ..                               ..         ..  36 

No.  73.    With  Varied  type  and  CHANT  BOOK  No.  81.    Demy  8vo                 ..          ..          ..                     ..  36 

No.  74.    With  Varied  type  and  CHANT  BOOK  No.  81.    Demy  Ivo  36 

No.  73.    With  Varied  type  and  CHANT  BOOK  No.  83.    Demy  8vo                                                           ..  36 

The  "New  Cathedral  Psalter,"  though  founded  on  the  old  Cathedral  Psalter,  is  a  distinct  book,  and  the  two 
books  cannot  be  used  together.     The  old  Cathedra)  Psalter  is  still  in  circulation  in  all  its  edition!,  with  the 

exception  of  No.  I,  formerly  pul.lislicd  at  od. 

London:  NOVELLO  AND  COMPANY,  Limited. 


ft 

D 
ft 

Basil, 
d. 
o 

o 
6 
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Special  attention  is  called  to  a  New 
Edition  of  a  fine  piece  for  the  Organ. 


FANTASIA  EROICA 

KV 

FR.  KUHMSTEDT 

(B.   1809  I>.  1858) 
EDITED  BY 

ARTHUR  BOYSE, 

F.R.C.O. 


Price  Two  Shillings  net. 


London  :  NOVELLO  AND  COMPANY,  Limited. 


SHORT  PRELUDES 

FOR  TUB 

ORGAN 

These  Short  Prelude  are  intended  for  um  chiefly  u  Introductory 
Voluntaries  to  Divine  Service,  more  especially  in  those  churches  where 
the  time  allowed  for  such  is,  of  necessity,  somewhat  limited.  They 
occupy  in  performance  from  about  one  to  two  minutes. 

No.  Book  I. 

1.  Andante  Grarioso   Thomas  Adams 

a.  Andante  W.  G.  A  It  ock 

v  Largamenle   • .                                           •  ■  George  J.  Bennett 

4.  Andante  Religiose  ..       ..       ..  Myles  B.  Foster 

5.  Andatitino               ..        ..        ..        ..       ,.  Alfred  Hollins 

6.  Adagio  Cantabile   Alfred  Hollins 

7.  Larghetto   Charles  J.  May 

8.  Andante  con  Moto   John  E.  West 

a.  ArwiantinoouAsi  Allegretto    ^  ^oh«  E^VVest 

Book  II. 

r.    Andante  con  Moto   Thomas  Adams 

a.    Con  Moto   W.  G.  Alcock 

3.  Moderato    H.  A.  Chambers 

4.  Mariiale,  poco  Lento    Myles  B.  Foster 

5.  Moderato    Alfred  Hollins 

6.  Andantino  ..       ..       ..  Alfred  Hollins 

7.  Adagio..    Charles  J.  May 

8.  "Hymnus" — Andante  e  Sostenuto  John  E.  West 

0.  Andante  Serioso    John  E.  West 

,0.    Adagio                          ■■  W.  WoUtenholme 

Book  III. 

1.  Moderato  e  Legato   Thomas  Adams 

a.    Moderato    W.  G.  Alcock 

3.  Andante  con  Moto  ..  .  George  J.  Bennett 

4.  Andante  ..       ..       ..             H.  A.  Chambers 

c     Orajrioso  molto  Espressivo  Myles  B.  Foster 

£  "Song  without  Words  -Con  Moto      ..                 Alfred  Hollins 

7.  Andante    Alfred  Hollins 

8.  Andante  Dolente   John  E.  West 

o.    Andante  Pastorale   . .   John  E.  West 

10,    Adagio  . .   W.  Wolstenbolroe 

Price  One  Shilling  Each  Book. 
>  I  NenUXO  aku  Company,  Limited. 


ORGAN 
TRANSCRIPTIONS 

BV 

A.  HERBERT  BREWER. 

1.  PRELUDE  and  ANGEL'S  FAREWELL  ("Grrontius")  ».  d. 

EDWARD  ELGAR  a  o 
a.  FUNERAL  MARCH  (from  the  Music  to  "Crania  and 

Diarmio  ")  EDWARD  ELGAR  t  o 

3.  CHANSON  DE  NU1T                   EDWARD  ELGAR  a  o 

4.  CHANSON  DE  MATIN  ..       ..     EDWARD  ELGAR  a  o 

5.  PASSACAGLIA  (from  "A  Soso  of  Jldgmrnt") 

C.  H.  LLOYD   a  o 

6.  CANTO  POPOLARE  (from  "In  tub  South") 

EDWARD  ELGAR   *  o 

7.  CANTIOUE  D'AMOUR   ..  THEO.  WENDT    i  6 

*"  {  II' LAM ENTO }   »               .  .ADOLPH  HENSELT  ,  o 
o.  PROCESSION  TO  THE  MINSTER  ("Lohrngrin  ") 

9                                                                 WAGNER  i  o 

io.  IN  TE  DOMINE  SPERAVI      J.  W.  G.  HATHAWAY  a  o 

it.  SOUVENIR DEPR1NTEMPS  JOSEPH  HOLBROOKE  i  6 

ij.  TANNHAUSERS     PILGRIMAGE     (Introduction  to 

Act  III.)  WAGNER    i  6 

13.  AUF  W1EDERSEHEN  AH.  BREWER    i  6 

14.  WALTHERS  PKEISLIE D  (Dib  Mrivikrsingrr) 

WAGNER    t  o 

■  S.  AN  ETON  MEMORIAL  MARCH  C.  H.  LLOYD  a  o 

,5.  PRELUDE  TO  ACT  III.  ("  Dib  Mbistbrsincrr-  ) 

WAONLR    I  o 

THE  CORONATION  MARCH  p^GAR    a  6 

{T»  it  continue.) 
London  !  Novbllo  and  Company,  Limited. 

ORGAN 

TRANSCRIPTIONS 

■V 

GEORGE  J.  BENNETT 

Mus.  Doc.  ;  Organist  of  Lincoln  Cathedral. 

•  INTRODUCTION  and  MELODRAMA.-C'Tmb  Drram   s.  d. 

or  J0.aO  A.  C.  MACKENZIE   .  6 

a.  PRELUDE.— ("Lombncrin")  WAGNER   t  o 

i  ANDANTINO.— (SvMrHONv,  No.  4,  in  F  minor) 

TSCHAIKOWSKY   a  o 
4.  SLOW  MOVEMENT.— (Pianofortb  Conckrto in  Hflat 

minor)    TSCHAIKOWSKY    1  6 

j.  CORONATION  MARCH..  TSCHAIKOWSKY  a  o 

6.  THREE  MINUETS.— (Symphonibs  in  C,  G  minor,  and 

E  flat)   MOZART  a  0 

7.  MINUET. -(Sonata  in  E  flatX   (Op.  31,  iii.) 

7  BEETHOVEN    1  o 

8.  PRELUDE. — ("Colomba")       ..    A.  C.  MACKENZIE   1  6 

O.  FINALE   ("O   MAY   WB  ONCB  AGAIN  ">— "  BlBST  PaIR  OF 

Sirbns"    C.  H.  H.  PARRY    1  o 

10.  NOTTURNO.-"A  Midslmmbr  Night  s  Drbam  " 

  MENDELSSOHN    .  6 

London:  Novbllo  and  Company,  Limited. 

SLOW  MOVEMENTS 

FROM 

SONATAS 

FOR    THE  ORGAN 

COMPOSBD  BY 

F.  MENDELSSOHNBARTHOLDY. 
Edited  by  JOHN  E.  WEST. 

Price  One  Shilling  and  Sixpence. 
lAMdoa  :  NoVBLI.O  AND  COMPANY,  Limned. 
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ORIGINAL  COMPOSITIONS 

FOR  TUB 

ORGAN. 


No. 
1. 
a. 

3- 
4- 

5- 
i 

I: 
* 

to. 

Ill 
II. 

»> 
14. 
>5- 
16. 

17. 


(New  Scries.) 


Seven  Chorale  Preludes    ..       ..  < 

Prelude  in  C  ..       ..   , 

Festival  Prelude  on  "  Ein  Feste  Burg  " 
Meditation 

Postludium  . .       . . 

Jour  de  Noces         . .   , 

Cantilene 

he  Missa  Est  ^ 
Triumphal 
Fanfare 
Can  labile 
Finale  . . 
A  Fantasy 
Intermerro 
I  .enrnil 
Meditation 
Barcarolle 


Edited 
John-  K. 


:  Hubert  H.  Parry 
W.  WolMenholme 
..  W.  Faulkes 
..  W.  Faulkes 
. .  W.  Faulkes 
J.  Stuart  Archer 
R.  G.  Hailing 
Lemmens 
Lemmens 
Lemmens 


s.  d. 

?  I 

1  6 

1  6 

1  6 

1  o 

I  o 

I 
I 
I 


(7>  A- 


Lemmens 
Ford 
W.  Wolstenholme 
Harvey  Grace 
Alfred  Hotlins 
Arthur  W.  Pollitt 


:  Novbllo  and  Company.  Limited. 


NOVKLI.O'S 


ALBUMS  FOR  THE  ORGAN. 


No. 

«. 
1. 


9- 
10. 
ti. 
is. 


No. 
1. 


5. 
6. 


9- 
10. 


No.  I. 
SELECTED 


PIECES. 


TWELVE 

Interlude   Th.  Dubois 

Chanson  de  Matin   Edward  Elgar 

Fantasia  on  the  old  melody  "  Urbs  Beata  "  . .  W.  Faulkes 

There  is  a  green  hill  far  away  Ch.  Gounod 

Mar<-he  Triomphalc   Alexandre  Guilmant 

Ave  Maria  A. 

Grand  Charur  No.  a   Alfred 

Andantino  in  D  flat  Edwin  H. 

Chanson  Triste   P.  Tschalkowsky 

Prelude  to  "  Lohengrin,"  Act  I   R.  Wagner 

Romania   W.  Wolstenholme 

Allegretto  in  E  flat  W.  Wolstenholme 


TWELVE 

de  Nuit     . . 
AllaMarcia  .. 
Minuet  to 

Lied  

Barcarolle 
Spring  Song  .. 
Tne  Curfew 
Pastorale  in  E 
Ave  Maria  d  Arcadelt 
Cantique  d'Amour 
The  Seraph's  Strain 


No.  2. 
SELECTED 


PIECES. 

Edward  Elgar 
..     Myles  B.  Foster 
Alexandre  Guilmant 
H.  Hofmann 
H.  Hofmann 
Alfred  Hollins 
Edward  J.  Horsman 
..  Edwin  H.  Lenwe 
Frani  Liszt 
Theo.  Wendt 
W.  Wolstenholme 


1  a.    Le  Carillon  W.  Wolstenholme 


No. 
I. 
a. 

> 


No.  3. 

TWELVE  SELECTED  PIECES. 


4- 

I 


9 
to. 
11. 


ScherK)  in  A  flat 
Melody 
Serenade 
Bridal  March.. 


Melodie  in  E  . 


Nocturne  in  C  sharp  minor 
Procession  to  the  Minuter  ("  Lohengrin  ") 
Passacag  I  ia  . . 

Fanusia  upon  the  Plain-song  Melody 

"Ad  co;nam  Agni"   Healey  Willan 

Allegretto  in  A  flat  W.  W, 


Edward  C.  Bairstow 
S.  ColeridgcTaylor 
. .  H.  Hofmann 
Alfred  Hollins 
, .  Edwin  H.  Lemare 
S.  Rachmaninoff 
,.       ..A.  Streleiki 
P.  Tschalkowsky 
..       ..  R.  Wagner 
John  E.  West 


No. 
t. 
«. 
> 
4> 

6. 

?• 
8. 


11. 
1  a. 


(Just  Plblishbd.) 
No.  4. 

TWELVE  SELECTED  PIECES 

Arietta 

Souvenir  de  Printempa 


S.  Coleridce-Taylor 

aouvenir  ae  rrintemp*   Joseph  Holbrooke 

Andante  in  D   Alfred  Hollins 


Pavane  in  A  . .        . .       . .       . .  Bernard  Johnson 

Harmonies  du  Soir  Sigfrid  Karg-Elert 

Grand  Cortege   Edwin  H.  Lemare 

Allegro  alia  Marcia  A.  L.  Peace 

Visione  J.  Rheinberger 

Chant  sans  Paroles  P,  Tschalkowsky 

Prelude  to  Act  III.  ("Die  MeUtersinger ")    ..       ..  R.  Wagner 


W. 


John 


Three  Shillings  and  Six; 
Cloth.  5s.  each. 

London  :  Novrllo  and  Com  pasty, 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


ALFRED  HOLLINS. 


No. 

1.  Allegretto  graxioso. 
a.  Andante  in  D. 

3.  Benediction  Nuptial*. 

4.  Bridal  March. 

5.  Communion. 

6.  Concert  Overture  in  C  minor 


No. 

t Concert  ] 
Grand  Choeur,  No.  i. 
o.  Grand  Ctarur,  No.  s. 
10.  Intermezzo  in  D  flat, 
it.  Spring  Song. 


■  a.  Triumphal  March. 
Price  Seven  Shillings  and  Sixpence. 


London  :  Novbllo  and  Comzanv, 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

Composbd  hv 

W.  WOLSTENHOLME. 


No. 

1.  Allegretto  in  E  flat, 
a.  Allegretto  in  A  flat, 

3.  Andantino. 

4.  Canrona. 

5.  Caprice. 


I.  Finale  in  B  flat. 

.  Le  Carillon. 

9.  Meditation. 

10.  Minuet  and  Trio. 

11.  Roman n. 


Price  Seven  Shillings  and  Six  per 
Cloth,  to*. 

I/indon:  Novbllo  and  Company, 

COMPOSITIONS  FOR  THE  ORGAN 

BY 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.  Op.  7» :  —  a.  d. 

I.  Harmonies  du  Soir   »  " 

a.  Clair  de  Lone   «  o 

3.  I-»  Nuit    10 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (a  Trumpets,  a  Trombones,  a  Tubas, 
Timpani,  Tam-tam,  and  Piatti  »d  lib\    Op.  73:— 

Organ  Score    4  * 

Wind  Parts,  flkc   «  o 

FIRST  SONATINA  in  A  minor.   Op.  74    --  J  * 

FUNERALE.   Op.  75,  No.  1   a  o 

CHORAL  IMPROVISATION  on  "In  dulci  jubilo." 

Op.  75,  No.  a    •  * 

London  :  Novbllo  and  Company.  Limited. 

SOLEMN  MELODY 


H.  VVALFORD  DAVIES. 


FULL  ORCHESTRA. 

a.  d. 

Full  Scorb    3  0 

String  Parts   >  3 

Wind  Parts   3  9 

STRINGS  AND  ORGAN. 

Scorb    »  0 

String  Parts   1  3 

Organ   °  » 

Pianoportb  Solo    '6 

Organ  Solo   t  6 

Violin  and  Pianoportb   i  6 

  16 


:  Novblio  and  Company, 
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COUNTRY  DANCE  TUNES 

COLLECTED  AND  ARRANGED  FOR  PIANOFORTE  BV 

CECIL  J.  SHARP. 

Price  One  Shilling  and  Sixpence  each  Set. 


Brighton 
Galopede- 


Nancy's  Fancy. 
Bonnet*  to  Blue. 
The  Triumph. 
Step  and  fetch  her  (o 
your  Lovers). 

Jenny  Pluck  Pears. 
Putney  Kerry. 
Mage  00  a  Cree. 
The  Tine  Companion. 
Newcastle. 
Gathering  Peascods. 
Oranges  and  L< 
Dull  Sir  John. 


Sbt  I. 

We  won't  go  home  till 
Speed  the  Plough. 
Pop  goes  the  Weasel. 
The  Flowers  of 
Sbt  II. 

Haste  to  the  Wedding. 
Hunt  the  Squirrel. 
Tink-a-Tinlc. 
Three  meet  (or 
Town). 
Sbt  III. 

Rutty  Tufty. 
Parson's  Farewell 
The  Glory  of  the  West- 
Saint  Martin's. 
Hey,  boys,  up  go  we. 


of  the 


,  or  Dove's  r'igary. 
The  Block  Naa. 
Cheerily  and  Merrily. 
Ten  Pound  Lav*. 

Nonesuch,  or  A  la  Mtxle  ile  France, 
a,  or  Sedan  y. 


The 


Sbt  IV. 

Staines  Morris. 
Amarillis. 
Blackjack. 
Jamaica. 
My  Lady  Cullen. 
London  is  a  fine  Town  (or  Watton 


New  Bo- Peep,  or  Pickat'.ilU. 


Catching  of  Quails. 
If  all  the  World  were  Paper. 
Up  TaiU  all. 

Winifred's  Knot,  or  Open  the  Door 

to  Three. 
Chelsea  Reach. 
Fain  I  would. 
Hyde  Park. 
Hcnsdon  House. 


Town's  end). 
The  Tweniy-Ninlh 


Broom,  the  bonny,  bonny  Broom. 
Lady  Spellor. 
Lord  of  Carnarvon's  Jig. 
Loll  dm;  beyond  thee. 
TV  merry,  merry  Milkmaids. 
Tber---!- 


of  May. 

Sbt  V. 

Argeers. 

Lady  in  the  Dark. 
The  Merry  Conceit. 
Adson's  Saraband. 
Confess. 
Maiden  Lane. 
The  Old  Mole. 

Shepherd's  Holiday,  or  Labour 

in  Vain. 
Upon  a  Summer's  Day. 
Set  VI. 


The  Friar  and  the  Nun. 
The  Iruh  Lady,  or  Aniseed  Water 

Robin. 
Irish  Trot. 
The  New  Figary. 
Row  well,  ye  Mariners. 
Sweet  Kate. 
Touch  and  Take. 


PETITE  VALSE 


J.  HOLLMAN 

Arranged  roR  Pianoforte  Solo  bv 

JOSE  VARGAS-NUN*EZ. 


Price  iv  6d.  net. 


London:  Novello  and  Company,  Limited. 


INVOCATION 

FOR 

ORCHESTRA 


A.  C.  MACKENZIE. 

(Op.  76.) 


VIOLIN  AND  PIANOFORTE, 

BY  THE  COMPOSER. 
Price  Two 


London  :  Novbllo  and  Company,  Limited. 


SIX  EASY  PIECES 

FOR  VIOLIN  AND  PIANOFORTE. 

C.   H.  "LLOYD. 

Price  Three  ! 


No. 
i. 

a.  Lullaby. 
3-  " 


Contents : 
No. 

4.  Minuet  and  Trio. 

5.  Melody. 

6.  Valse. 


THE  COUNTRY  DANCE  BOOK 


EDITED  bv 


ft 

Parr  III. 


CECIL  J.  SHARP. 

I.    Containing  a  description,  &c,  of  the 
and  II. 

II.    Containing  a  description,  &c,  of  the 

&c,  of  the 


and  n 


in  Sets  I. 
in  Sets  III. 
in  Sets  V. 


Price,  Paper  Covers,  Two  Shillings  and  Sixpence  each  Part. 
Cloth,  Three  Shillings  and  Sixpence  each  Part. 


London  :  Novbllo  and  Com  r amy,  Limited. 


Jvvr  Published. 


SIX  SHORT  EASY  PIECES 

FOR  THE  PIANOFORTE. 


CLEMENT  M.  SPURLING. 

(0P.  o.) 
Price  Two  Shillings. 


Contbnts : 


No. 

4.  Barcarolle, 

j.  Waltz. 

6.  The  End. 


London:  Novbllo  and  Comfanv,  Limited. 

FOUR  CHARACTERISTIC  PIECES 

FOR  VIOLIN  AND  PIANOFORTE. 


C.  H.  LLOYD. 

Price  Three  Shillings. 
Contents. 

In  Modo  d'una  Sonata.  3.  Mazurka. 

I      4.  Moto  r 

:  Novbllo  and  Company, 

LA  SAVANNAH 

AIR  DE  BALLET 
FOR  ORCHESTRA. 

A.   C.  MACKENZIE. 

(Op. 

s.  d. 

String  Parts   •  ° 

Wind  Parts,  &c  T  ° 

Full  Score   ..60 

Arrangement  for  Violin  and  Pianoforte   *  o 

Arrangement  for  Pianoforte  Solo   a  o 

Arrangement  for  Military  Band  (/«  tht  Prtn). 

•  Novbllo  and  Company,  Limited. 
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NOVELLOS  VOCAL  ALBUMS. 


ARNE,  THOMAS  A.  — Twenty  Songs  (1710-1778). 
Edited,  and  with  Pianoforte  Accompaniment,  by  \V.  A. 
Barrett.    Price  is.  6d. 

BACH,  J.  S.— Twenty  Sacrei>  Songs.  Selected  from 
the  Schemell  Collection,  and  arranged  for  Voice  and 
Pianoforte  Accompaniment  by  Robert  Fran?..  The 
English  Version  by  the  Rev.  J.  Troutbeck.  Price 
is.  6d. 

BEETHOVEN.— Twenty-Six  Songs.  Vol.  I.  English 
and  German  words.  The  English  Version  by  the  Rev. 
I.  Troutbeck.  Price  is.  6d. 
BEETHOVEN'.— Seventeen  Songs.  Vol.  II.  English 
and  German  words.  The  English  Version  by  the  Rev. 
I.  Trootbeck.  Price  is.  6d. 
BEETHOVEN. — Twenty-Two  Songs  Vol.  III.  English 
and  German  word*.  The  English  Version  by  the  Rev. 
I.  Troutbeck.  Price  Is.  6d. 
NN 


HOOK,  JAMES.— Twenty  Songs  (1746-1827).  Edited 
and  with  Pianoforte  Accompaniment,  by  W.  A. 
Barrett.    Price  is.  6d. 


Selected,  and  uV 
Price  is.  6d. 


-O 


»K  SO.NO 

Price  2s. 


BENNETT,  W.  STERN'DALE.  -  Twelve  Songs, 
English  and  German  words.  Price  Is.  ;  cloth,  eilt. 
2s.  6d. 

BISHOP,  H.  R— Twenty  Songs  (17861855).  Edited 

by  W.  A.  Barrett.    Price  is.  6d. 
BRAHMS,  J. -Six  Songs  (Op.  3).     For  Sop  rano  or 

Tenor.    English  and  German  words.     The  English 

Version  by  W.  G.  Rothery.    Price  2s. 
BRAHMS,  J —Six   Songs  (Op.  6).    For  Soprano  or 

Tenor.  Edited  by  Alberto  Randegger.  English  and 

German  words.    English  words  by  Felix  Mansfield. 

Price  2s. 

BRAHMS,  J.— Eight  Songs  (Op.  14).  For  High  Voice. 
English  and  German  words.    The  English  Version  by 

W.  G.  Rothery.    Book  I.  (Nos.  1-4).    Book  II. 

(Nos.  5-8).    Price  25.  each  book. 
BRAHMS,  J.— Five  Songs.    (Op.  19).    For  High  Voice. 

English  and  German  words.     English  words  by  W.  G. 

Rothery.   Price  2s. 
BRAHMS,  J.— Four  Songs  (Op.  32.    Book  I.).    No.  1 

for  High  Voice;  Nos.  2,  3,  and  4  for  Low  Voice. 

English  and  German  words.    English  words  by  W.  G. 

Rothery.    Price  2s. 
BRAHMS,  J.-Fivf.  Songs  (Op.  32.  Book  II).  For  High 

Voice.    English  and  German  words.    English  words  by 

W.  G.  Rothery.    Price  2s. 
BRAHMS,  J  -Foi:r  Songs  (Op.  46).    For  Soprano  or 

Tenor.    English  and  German  words.     The  English 

words  by  W.  G.  Rothery.    Price  2s 
BR  All  MS,  J.— Five  Songs  (Op.  47).    For  Soprano  or 

Tenor.     English  and  German  words.    The  English 

words  by  W.  G.  Rothery.    Price  2s. 
BRAHMS,  J.— Seven  Songs  (Op.  48).    For  Soprano  or 

Tenor.    English  and  German  words.    The  English 

words  by  W.  G.  Rothery.    Price  2s. 
BRAHMS,  J.— Twenty-Two  Songs.    English  words  by 

F.  Hi'BFFER.    Price  is.  6d. 
BRAHMS.  J.— Selected  Songs.    English,  French,  and 

German  words.    Eight  Volumes  for  High  Voice  and 

Eight  Volumes  for  Low  Voice,  each  3s. 
DIBDIN,  CHARLES.  —Twenty-One  Songs  (1745-1814). 

Edited,    and   with    Pianoforte    Accompaniment,  by 

W.  A.  Barrett    Price  is.  6d. 
DVORAK,  A.— Sixteen  Songs.     English  and  German 

words.    English  version  by  the  Rev.  J.  Troutbeck. 

Price  as.  6d. 

DVORAK,  A. — Eight  Love  Songs  (Acht  Liebes  Licdcr). 
(Op  83.)  With  English,  German,  and  Bohemian 
words.    Price  3s. 

FRANZ  ROBERT. -Thirty  Songs.  With  English  words 

by  K  Hl'EKKER.    Price  is.  6d. 
FRANZ.  ROBERT.— Fourteen  Songs  (Vierwhn  Lieder). 

English  and  German  words.    Set  to  poem*  of  Robert 

Burns.  Edited  and  adapted  by  Natalia  Macfarren. 

Price  2s.  6d 


LISZT,  FRANZ.— Twenty  Songs. 
words  translated,  by  F.  Hieffer. 

LODER,    EDWARD  JAMES.— Twenty 
(1813-1865).    Edited  by  W.  A.  Barrett 

MOZ A RT,  W.  A. — N 1  n  eteen  Songs.  English  and  German 
words.  The  English  version  by  the  Rev.  J.  Troutbeck. 
D.D.    Price  is.  6d. 

MOZART,  W.  A — Songs  from  the  Operas.  With  Mark* 
of  Expression  and  Phrasing  by  Alberto  Randeggki 
English  and  Italian  words.     Lb  Nozze  Dl  Figaro, 
4  Books ;  Don  Giovanni,  4  Books.    Price,  each,  2$. 

SCHUBERT,  FRANZ.— Volume  I.  Twenty  Songs.  For 
Mezzo-Soprano  Voice.  Selected,  edited,  and  translated 
by  Natalia  Macfarrbn.     Price  is.  6d. 

SCHUBERT,  FRANZ.-VoIume  II.  Twenty  Sonc.v 
For  a  Contralto  Voice.  Selected,  edited,  and  transW 
by  Natalia  Macfarren.    Price  is  6d. 

SCHUBERT,  FRANZ.— Volume  III.  Twenty  Sonc>. 
For  Soprano  or  Tenor.  Selected,  edited,  and  translated 
by  Natalia  Macfarren.     Price  is.  6d. 

SCHUBERT,  FRANZ.  — Volume  IV.  Swan  Sos..< 
(Schwanehgesang).  Fourteen  Songs.  German  and 
English  words.  The  English  version  by  the  Rev. 
J.  Troutbeck.  Edited,  with  Marks  for  Phrasing, 
Expression,  and  Breathing,  by  Alberto  Rani»bgge» 
Price  is.  6d. 

SCHUBERT,  FRANZ.— Volume  V.  "The  Fair  Maim 
OF  the  Mill"  (Die  Schone  Mullerin).  German  an<j 
English  words.  Twenty  Songs.  The  English  version 
by  the  Rev.  J.  Troutbeck.  Edited,  with  Marks  fci 
Phrasing.  Expression,  and  Breathing,  by  Alberto 
Randegger.    Price  is.  6d. 

SCHUBERT,  FRANZ.— Volume  VI.  "The  Wintek 
Journey  "  ( Winterreise).  German  and  English  words. 
Twenty-four  Songs.  The  English  Version  by  the  Re* . 
J.  Troutbeck.    Price  is.  6d. 

SCHUMANN,  R. — Songs  (English  and  German  word.). 
Edited,  and  in  part  translated,  1>>  Natalia  Macfarren. 
Folio,  cloth,  price  10s.  6d. 

SCHUMANN,  R— Myrtles  (English  and  German  words). 

Op.  25.    A  circle  of  Songs.    Edited  and  translated  by 

Natalia  Macfarren.    Price  is.  6d. 
SCHUMANN,  R.— Thirty  Songs  (English  and  German 

words).    Price  2s.  6d.  ;  cloth,  4s.  6d. 
SCHUMANN.  R — Woman's  Love  and  Life  (Frauen 

liebc).    (English  and  German  words,  Op.  42.)  Edited 

and  translated  by  Natalia  Macfarren.    Price  is. 
SCHUMANN,  R—Liederkreis  (Op.  39.)  Twelve 

Songs.    English  and  German  words.    Edited  and 

translated  from  the  German  of  J.  von  Eichendorf  by 

Natalia  Macfarren.    Price  is. 
SCHUMANN,  R.— Twelve  Songs  (Op.  35).  English  ami 

German  words.     Edited  and  translated  by  Lady 

Macfarren.    Price  is. 
SCHUMANN.  R.-A  Port's  Love  (Dichterliebe).  Op.4S 

A  Cycle  of  Songs.  English  and  German  words.  Edited 

and  translated  by  Natalia  Macfarren.  Price  is,  6d. 
TSCHAIKOWSKV,  P.— Twesty-Four  Songs.  Selectc' 

and  translated  into  English  by  Lady  Macfarren. 

Price  2s.  6d. 

WAGNER,  RICHARD.— Five  Songs.  For  Soprano  01 
Tenor.  English  and  German  words.  The  English 
translations  by  Felix  Mansfield.  Edited  I™ 
Alberto  Randegger.    Price  2s. 


London  .  NOVELLO  AND  COMPANY,  Limited. 
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NOVELLOS 

NEW_SONGS 

PRICE  TWO  SHILLINGS  EACH  NET. 


THE  BOLD  GENDARME. 
By  Ernest  Newton. 
Suitable  for  Baritones  or 


GENTLEMAN  JOHN. 
By  Herbert  W.  Wareing. 
Suitable  for  Baritones  or  Basses. 

TWO     LYRICS:      A     PRAYER     AND  A 
QUESTION.  By  Emmeline  Brook. 

Suitable  for  All  Voices. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 
Suitable  for  Baritones  or 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  All  Voices. 

THE  SMILE  OF  SPRING.    (Vocal  Waltz). 
By  Percy  E.  Fletcher. 
Suitable  for  Sopranos  or  Contraltos. 


ONGING. 


By  Henry  Coates. 


Suitable  for  Baritones  or 


THE  BIG  REVIEW.    By  A  Herbert  Brewer. 
Suitable  for  Baritones  or  Basses. 
(With  Chorus  ad  lib. ) 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 

Suitable  for  All  Voices. 


LOVE  IN  THE  MEADOWS. 
By  Percy  E  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 


THE     SONGSTERS'     AWAKENING  (Vocal 
Walti).  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 


SOME  PERFECT  ROSE  By  Percy  E  Fletcher. 
Suitable  for  All  V< ' 


ON  A  SUMMER'S  DAY. 
By  Cecil  Engelhardt. 
Suitable  for  All  Voices. 


THE  CAMEL'S  HUMP.    By  Edward  German. 
Suitable  for  All  Voices. 


SONS  OF  THE  SEA.    By  Coleridge-Taylor. 
Suitable  for  Baritones  or  Basses. 


WITH   ALL  MY  HEART. 
By  Walter  Earnshawe. 

Suitable  for  All  Voices. 
London:  NOVELLO  AND  COMPANY.  Limited. 


Just  Published. 

SONGS 

HAMILTON  HARTY. 

Price  is.  each  net. 

A CRADLE  SONG. 
The  Word*  by  PADRAIC  COLUM. 

A  DROVER. 

-fa  The  Words  by  PADRAIC  COLUM. 

ACROSS   THE  DOOR. 
The  Words  by  PADRAIC  COLUM. 

THE    RACHRAY  MAN. 
The  Words  by  MOIRA  O  NEII.L. 

THE  STRANGER'S  GRAVE 

A  The  Words  by  EMILY  LAWLESS. 

London  :  Novbllo  and  Comi-anv,  Limited. 

ONE  MORE 

SONG. 

WRITTEN  AND  COMPOSED  BY 

LORD  HENRY  SOMERSET. 

Published  in  Two  Keys. 
In  D  (compass  D  to  D.) 
In  F  (compass  F  to  F.) 

Price  is.  Each  Nkt. 

London:  Novbllo  and  Company,  Limited. 

NOVELLO'S 

CLASSICAL  SONGS 

Vol.  III. 

CONTENTS. 

Art  thou  troubled  (Dove  sei)  Handel. 

But  the  Lord  is  mindful  of  His  own  . .  Mendelssohn. 

Butterfly,  The   Cornelius. 

Courage   Schubert. 

Dawn,  gentle  flower    W.  Sterndale  Bennett. 

Erlaf-lake   Schubert. 

Fishermniden,  The    Schubert. 

Full-orbed  Moon,  The   Schubert. 

Good-night,  my  dearest  child   Brahms. 

How  beautiful  are  the  feet    Handel. 

I  will  sing  of  Thy  great  mercies  . .  Mendelssohn. 

In  May     ..       ..       ..  Schumann. 

Joy  of  Spring,  The  (FrOhlingslied)   ..  Mendelssohn. 

Know'st  thou  the  land  ?   Schubert. 

I  jiy  of  the  imprisoned  huntsman  . .  Schubert. 

Let  the  bright  Seraphim    Handel. 

Little  Sandman,  The   Brahms. 

Lord  of  our  being  (Sorge  nel  petto)   . .  Handel. 

Memory,  A    Brahms. 

Morning  Song   Mendelssohn. 

Naareih   Gounod. 

Nymphs  and  Shepherds    Purcell. 

O,  my  love  i  like  the  red,  red  rose    . .        . .  Schumann. 

O  rest  in  the  Lord    Mendelssohn. 

O  think  of  me    Cornelius. 

Ode  to  Joy    Schubert. 

Oft  in  my  dreams    Cornelius. 

Oh  !  had  I  Jubal's  lyre   Handel. 

Out  over  the  Forth    Schumann. 

Peace        ..       ..       .-       ■•       ■•       ••  Schubert. 

Sandman,  The   Schumann. 

Sing,  Maiden,  sing    W.  Sterndale  Bennett. 

Smiling  dawn  of  happy  days   Handel 

Spring  advancing  (Fruhlingsglaube) .  Mendelssohn. 

Swallow 's  flying  west,  The   Brahms. 

Violets    Cornelius. 

Wanderer  s  Night-Song   Schubert. 

Voice  Parts,  in  Staff  and^Tonic  Sol-fa  Notations,  with  Pianoforte 

Pkicb  One  Shilling  and  Sixtence. 
:  Novbllo  and  Company,  Limits. 
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TENOR  SONGS  by  S.  HAROLD  OAKLEY 

Bright  be  the  Place  of  thv  Soul  !  1  Two  Songs  in  l 

rARKWELI.I  IK  EVER  FoNDEST  PRAYER  J 


She  Walks  in  Beauty  . 

Mv  Soul  is  Dark  

Fairer  than  the  Fairest  Fair 


} 


One  Piece 
Ditto. 


COM  I' ASS. 

E  lu  G. 

E  flat  to  G. 
C  to  A. 


Of  all  Musicsellers  at  ts.  6d.  each,  or  post-free  at  is.  5<J. 
WKEKES  &  CO., 


Hanover  St.,  Recent  St.,  London,  W. 


NEW  EDITION  (ion). 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 


600  QUESTIONS  WITH  ANSWERS 
ERNEST  A.  DICKS, 

Fellow  or  The  Royal  College  or  Organists. 


nsive.  Its 


Its  range  includes 
Counterpoint,^  Form, 


The  scope  of  this  book  covers  the  whole  ground  of  theoretical 
examinations  in  music.  It  supplies  an  invaluable  equipment  to  candi- 
dates  entering  for  the  various  Local  Examinations  in  Musical  Knowledge 
held  periodically  throughout  the  country,  and  it  will  be  found  extremely 
useful  to  those  who  are  preparing  for  the  higher  grades  of  Dipl  MM  and 
Degree  Examinations. 

The  book  is  therefore  ver 
questions  and  answers  in  Theory, 
Fugue,  Acoustics,  Musical  History,  Organ 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Board.  Trinity  College, 
and  the  Incorporated  Society  of  Musicians;  the  Universities  of  Oxford, 
Cambridge,  London,  Dublin,  Durham,  and  Edinburgh,  and  the  Victoria 
University  ;  The  Royal  Academy  of  Music,  The  Royal  College  of  Music, 
and  The  Royal  College  of  Organists.  The  advantage  of  having  so  many 
specimens  of  these  actual  examination  papers  within  one  cover  is  too 
obvious  to  need  further  comment  or  commendation. 


PREFACE  TO  THE  NINTH  EDITION. 

The  author  desires  to  acknowledge  his  great  indebtedness  to  the 
authorities  of  the  London  Universiiy  ;  the  Royal  Academy  of  Music  • 
the  Associated  Board  of  the  Royal  Academy  of  Music  and  the  Royal 
College  of  Music  ;  T  he  Buy*!  College  uf  Organists  ;  Trinity  College  of 
Music,  London  ;  and  the  Incorporated  Society  of  Musicians,  for  their 
kindness  in  allowing  him  to  incorporate  copies  of  their  latest  Examination 
Papers  in  Parts  II.  and  III.  of  his  Handbook,  in  order  that  he  miKhl 
t  their  latest  examination  requirements.  E.  A.  D 


Price,  Cloth,  Three  Shilling  and  Sixpence. 


THE  QUESTIONS  (separately), 
Price  One  Shilling. 


:  Novello  and  Company,  Limited. 


MELODIOUS  TECHNIQUE 

FOR  THE  PIANOFORTE 


J.  A.  O'NEILL. 


In  Two  Books: 

Price  Two  Shillings  each. 

These  Pianoforte  Studies  have  been  highly  praised  by 
M.  Vladimir  de  Pachmann,  who  has  expressed  hut 
intention  of  playing  some  of  them  during  his  Recital 
Tour  in  the  United  States.  His  testimonial  is  published 
with  the  Work,  which  consists  of  Twelve  Numbers, 
specially  designed  to  develop  power  arid  skill  in  the 
fourth  and  fifth  fingers.  The  importance  of  trying  to 
equalise  these  weaker  ringers  with  the  str 
unquestionable,  as  defective  execution 
traceable  to  this  inequality  of  the  fingers  than  to 


.:  Novello  and  CosirANY.  Limited. 


RECENTLY  ADDED  TO 
NOVELLO'S  OCTAVO  EDITION. 


KUBLA  KHAN 

A  RHAPSODY 
FOR  SOLO,  CHORUS,  AND  ORCHESTRA. 


BY 


COLERIDGE. 


S.  COLERIDGE-TAYLOR. 

(Op.  61.) 


Price  One  Shilling  and 


Tonic  Sol-fa,  One 


:  Novello  and  CosirANY,  lii 


Reduced  Price  and  New  Editions. 


NATIONAL 
NURSERY  RHYMES 

WITH  SIXTY.FIVE  ILLUSTRATIONS 

ENGRAVED  BY  THE 

BROTHERS  DALZIEL, 

THE  MUSIC  BY 

J.  W.  ELLIOTT. 


Book  I. 


Mistr 


Mary,  Quite  Contrary. 
Jack  and  Jill. 

Twinkle,  twinkle,  little  Star. 
Baa,  Baa,  Black  Sheep. 
Dickory,  Hickory,  Dock. 
Ding,  Dong,  Bell. 

Nineteen  Birds. 
The  Chilil  and  the  Star. 
I  had  a  little  Doggy. 
Little  Bo-peep. 
Dolly  and  her  Mamma. 
Ride  a  Cock.  Horse  to 
Cross. 

Little  Maid,  pretty  maid. 
Whiltuigtcxi  for  ever  '. 
Little  Jack  Homer. 
Tom,  the  Piper's  Son. 
See-Saw,  Margery  Daw. 
A,  B,  C,  tumble  down  D. 
tf.x'scy  Goo*ey  (lander. 
Little  Jumping  Joan. 
There  was  a  Crooked  Man. 
Poor  DogBright. 
Humpty  Dumpty. 
Simple  Simon. 
Sing  a  Song  of  Sixpence. 
The  Nurse  s  Song, 


Book  II. 
Six  little  Snails. 
The  King  of  France. 
My  Lady  Wind. 
The  Feast  of  Lanterns. 
Is  John  Smith  within  f 
When  the  >now  is  on 
Three  little  Mice. 
Little  Tommy  Tucker. 
The  North  Wind  doth  b 
The  Man  in  the  Moon. 
Taffy  was  a  Welshman. 
Hey  diddle  diddle. 
1  lose  little  Pussy. 
The  Old  Man  clothed  IB 
Curly  Locks. 
'I  he  Lazy  Cat. 
Three  Children  sliding. 
The  Jolly  Tester. 
I  ieorgir  Porgie. 
1  he  T  hree  (  rows. 
A  little  Cock  Sparrow. 
Maggie,  Pet, 

Book  III. 
The  Death  and 

Robin. 

lullalry. 

Mother  Tabbvskins. 
1  he  Spider  am!  the  Fly. 
The  Thievish  Mouse. 


Price  complete,  Cloth  'iilt,  r  ue  Sbil 
Paper  Boards,  i>.  6d.  net. 


ings  net. 


Voice  Part  (Staff  Notation  and  Tome  Sol.fa),  in  Three  IUA-. 
Plice  6.J.  each  Book. 


London  :  NnVELtO  AND  CoMf ANY, 


AVE  MARIA  — Composed  bv  Joseph  M.  Crofts" 
Written  fur  solo  vaict  ( M  r/,o- soprano  u»  Baritone)  with  Piano- 


fete  Accompaniment.   In  key  of  F  ;  compass  C  to  F 
This  composition   svas  graciously  accented  by  His 
who  granted  ihe  Apostolic  Benediction  to  the 
Novello  &  Co..  Ltd.,  160.  Wardcur  Street.  W. 
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A  Valuable  Book  for  Tkaciiers  and  Students. 


TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 

■V 

FRANKLIN  TAYLOR. 


In  the 


KX TRACT  FROM  PREFACE, 
of  my  experience  as  a  leather  of  the  pianoforte, 


of  the 


;  me  to  express  more  clearly  that  which  1  desired  my  pupil*  to 
I  to  my  pupils,  as  tending  to  facilitate  their  comprehension 
I  they  have  had  to  encounter,  at  the  same  lime 
e  most  practical  means  of  overcoming  them, 
i  accelerating  their  general  rate  of  progress, 
suggestions  telate  to  both  the  mechanical  and  intellectual  sides 
of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
ike  production  of  various  qualities  of  tone,  the  choice  of  suitable 
lingering,  and  the  beat  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  be  more  aptly  designated  the  mi  am  of 
expression,  includes  rhythm,  phrasing,  variety,  and  gradation  of  tone, 
tkc  use  of  the  pedals,  it , 


WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 

Price,  Cloth,  Gilt,  Fivb  Shillings  nbt. 
London:  Novbllo  amp  Company,  Limited. 

The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  Avison  Edition. 

VOCAL.  Net   s.  d. 

Bath,  Humtrr— Love's  Fulfilment.    Song  so 

Bar,    Arnold  —  Fatherland.     For  Tenor  Solo,  Chorus  and 

Orchestra  ..  ..to 

Celtic  Song-Cycle  (Separately,  Nov  i,  a,  3,  and  $,  iv  each  ; 

No.  4.  M,  6d.)   36 

Golden  Gwendolen.    The  Fairies  each    t  o 

Magnificat.    The  Song  in  the  Twilight.    Song         . .   each    1  6 
Booth,  victor.— Serenade.    Song,  in  F  and  D 
Corobr,  Krri. brick— Invocation.  Madrigal 
Springtime.    Walli-aong  for  female  voices 

EcfeA*.  tC  E. — Wolfram's  Dirge.  Song  

Fabjbon,  Habrv— Vagrant  Songs  

Forrbstbr,    I.  Clippb— Three  Songs:   The  Cowslips 

hell  ;  when  sleeps  the  woodland  rose;  I  d  sail  away  to 
yonder  sk  les  . . 
Gardiner,  H.  Balpocr— Winter 
Gat-tv,  Nicholas— Touch  not  it*  nettle.  Song 
1  Hike  or  Denl.    A  Farcical  Opera 
A  Lowland  Song  ;  Sae  early.  Songs 
Hawi  rv.  Stanlbv.    Two  Songs 

Hcrivtonb,  W.  Y. — Four  Songs 

The  Blind  liny  ;  Forbear  to  braid  that 
Jonba,  Arnold  F.    Six  Short  Songs. . 
Lomax,  K.  L.  —  Prince  in  disguise. 
McF.wbm,  J.  B.— Three  Songs  . . 

Brevity  ;  l>ove  ■  but  a  dance. 
Nl»n,  E.  Clthrbrt  —  Four  Songs 
O  \bill,  Norman— Five  Rondels,  ss.  6d. ;  Two  French  Songs..  1  6 
RoaBR-r»,  Osbornb— The  Rose  ;  Wind  of  the  West.  TwoSongs,ea.  t  o 
Rooth am,  Cyril  B. -The  Ballad  of  Kingslea  Mere.    Song  ..10 

SpBAlOMr,  JosBPM—  Two  Songs  |  o 

National  Nursery  Rhyme*  ;  I  love  thee  ..  each    1  6 

Lubinisaway;  Sister,  awake.    Songs   ..        ..       ..   each    1  6 

Stbphbnvjn,  Morton— Six  fairy  Songs  for  Children     ..       ..    x  6 

Swikstbad,  Fblix— Sing-song  Cycle  so 

Four  Old  English  Sings  t  6 

Wic,„t,  A.   N.-The  Minstrel  s  Curse.     Ballad  for  Bass  Solo, 

Chorus  and  Orchestra   16 

*iuia«\  R.   Val'cman. — On  Wenlock  Edge.    Cycle  of  Six 
Songs.  For  Tenor  and  Pianoforte  (and  adlih.  String  Lhiartet 
m).  Score  only,  $*.  ;  Strings  separately,  6s.  ; 


Four  Little 


W.-Sia  English  Songs 

:»   

:  N 


8  o 
t  6 
a  6 


and  Company,  Limited. 


NEW  FOREIGN  PUBLICATIONS. 


NBT. 
t-d. 


PIANOFORTE  MUSIC. 

BRUNEAU. -Les  Bacchante*.  Pianoforte  Solo.  1.  La  Torche, 
is  6d.  net  ;  a.  I.e  Ihyrse,  as  nci  ;  3.  Le  Tamliourin,  3%. 
net  ;  4.  I J  Coupe,  is.  6d.  net  :  5.  lis  Prtlre»ses.  is.  (A. 
net  ;  6.  I>es  Cjmbalev  iv  6d.  net  ;  7.  Les  Mcnades  .30 

CHANOINE- DAVKANCHES.    R.  —  Prelude    in    K  flit. 

Pianoforte  Solo   >  6 

CHANSAkD,  R.  — Mirages.  Pianoforte  Solo.  1.  Pasanr  ,le» 
Arnault  frivoles  ;  a.  1  ristexxc  des  ant  la  mcr  ;  3.  t-i  Haltc 
an  b  rddulac..        ..        ..  ..  Complete    5  o 

DIRUSSY,  Cl.—  Jeux.    Pocmedanse  de  Nijinski.  Pianoforte 

Solo      . .        . .        . .       . .       . .       . .  . .  ..too 

  Preludes.    and  Volume.    Pianoforte  Solo.    t.  Biouillards ; 

s.  Feuilles  mot  les  ;  3.  La  Pucita  del  Vino  ;  4.  Les  Pees  oonl 
dexquues  danseuses  ;  5.  Kruyerex  ;  6.  General  LftVMQC" 
eccentric  ;  7.  La  terrasxe  des  audiences  du  clair  de  lune  ; 
8.  On-line  .  o.  Homtnage  a  S.  Pickwick.  Esq..  P  P.M.,  P.C  ; 
10.  Canope  ;   11.  Les  tierces  alternces  ;    la.   Fcux  d'artifice. 

FAURE,  G  -Penelope.    Poeme  lyrique.  Ptelude.  PjMWfttM 

So'o.  is.  net ;  Pianoforte  Duet  30 

FEVRIER,  H.-Carm  ■sine.  Conic  Romanesque.  Pianoforte 
Solo.  1.  Prelude  du  Reve,  is.  net ;  a.  Prelude  de  Fete. 
«*-  6d.  net  ;  3.  Prelude  do  Cloches,  is.  net;  4. 
Siciliennes   

FRANCK,  C- Final.    Transcntied  for  a  Pianofortes,  4 

MARLtUET.  J. -1st  lnterme«o(Elegie).  Pianoforte  Solo.  as. 
net  ;  and  Intetnicrro  (en  fotme  de  Valse).    Pianoforte  Solo. . 

MASSES  ET,  J.—  I'anurge.  Haulte  farce  musicale.  Pianoforte 
Solo.  1.  Le  Carillon  ile  Theleme.  Prelude,  a*,  net;  a.  l>anse 
chas'e,  is.  net  ;  3.  1,  lie  des  lanterrwv  is.  net  ;  4.  Scenes  de 
Ballet,  («)  I.e*  I.anternoy»es,  as.  net,  ((•)  Jeux  d  amour,  is  6d. 
net,  (1 )  I  lanse  generate   

PESSK,  M.—  Uouie  petites  pieces.    Pianoforte  Duet.  Two 

ROGERDUCASSE.— Au  lardin  de  Marguerite.  Transcribed 
for  3  Pianofortes,  i  h  mils  ..  .. 

KOl'sSH.,  A.  -  Le  Vestin  de  I'Araignee.  Ballet  Pantomime. 
Pianoforte  Solo 

SAMAZEUILH,   G  -Une  etude  Symphonique,  d  apres  "La 

Nef."    1  wo  Pianofurtes,  4  hands . . 
SATIE,  E— Prelude  de  la  Porte  heroique  du  Ciel.  Pianoforte 

Sol  j  

SCH  slITT,  Fl.  —  Une  scmainc  du  petit  Elfe  Ferine,  1'tril  ou  Le* 

Songes  de  Hailmar.    Pianoforte  Duel 
TURINA,     L  —  Tiois  danses  andalouMs.      Pianoforte  Solo. 

1.  Petenera,  as  6d.  net ;    a.  Tango,  as.  net ;   3.  /..osteado. 

as.  6d.  net   Complete 

CHAMBER  MUSIC. 

BOUROAULT-DUCOUDRAV.  I~  A.-I.e»  Bergersa  la  creclie. 

Violin  and  Plan  .forte,  av  net;  Cor  anglais  and  Pianoforte 
CARBON KLU,  G.  S.-Trois  Soi.atrs  pour  Piano  et  Violon, 

Aicompagnement  realise  par  Lorenzo  I'arodi  ..  ..  each 
DEBUSSY  Cl— l>e  Martyre  de  Saint-SeUstien.  Transcribed 

for  Pianoforte,  Flute,  and  Violin  .. 
FAURE.  G.-- l  rois  morceaux.  Transcribed  for  Harp.  1.  Berceuse 

de  Dolly  ;  9.  Le  Jardin  de  Dolly  ;  v  Sici'ienne  each 
LAUREN  I ,  M.  —  Pocroe  russe.    Violin  and  Piaiioforte  . . 
LI  I  I A.  PAOLO. -  Poeme  csoterique  pour  une  danseuse.  Piano, 

Violon.  et  Triangle 
KKC  HSRI.    M.     Sonata  in  B  minor.    Pianoforte  anil  Violin 
RUBINSTEIN,  A.-Melodic.    Transcribed  for  two  Violins  and 

Pianoforte   

SCH  MITT,  Fl_—  Op  57.   Deux  Pieces  for  Harp  Chromalique  or 

Pianofoite.  1.  Lande,  ».  fcd.  net  ;  a.  Tournoiemenl 
THIRIO.N,  L.-Op.  16,  Sonata.  Cello  and  Pianoforte 
TURIN  V  J. -Scene  Andalouse.  for  V.ola,  Pianoforte,  and  Siring 

CJuartet  

ORGAN  AND  HARMONIUM. 

HACII,    J     S.—  Pieces,  facile   for   Organ  and    Har  mouiunj. 

Transcribed  by  R.  Vierne  

 Adagio  from  Suite  in  D.    Arranged  for  Violin,  Harmonium, 

and  Pianoforte  by  S.  Karg-Klert  .. 
DTNDY.  V  — Pieluile  111  E  rtat  minor.    Organ  .. 
EAR"  ;.ELEKT,  S,  —  Op.  03.    Die  ersten  grundlegenden  Sludien 

im  Harm  i-iitimspiel  ..  ..        ..        ..  ..6 

RABEV,  R.— Andante  (OflertoiieX    Organ  I 

VOCAL  MUSIC. 
Julie  11,  oc  La  vie  du  Poete. 


R  6 

8  o 
•  o 


■J  ■ 


4  o 


10  o 


4  o 


J 
S 

a 

s 

10 
3 


8  o 


•  6 

a  o 
s  o 


CIIARPENTIER.  G 


Poime- 


Ivri 


Score.    French  words 


CHAUSSUN,  E.  — Op.  a4-   Series  chaudev    McNadies.    1.  Serre 

chaude.  as.  net ;  a  Serre  d  ennui,  a*,  net ;  3.  lassitude,  iv.  net; 

4.  Kauves  las,  as.  net  ;  y  Oraiv«,  is.  6d  net  ..  Complete 
DUHAMEl.  M  — C  banvjiies  de  I'.ord  et  de  Bivouac,  t  ompeie 
I  UPIN,    P.  -Trios  chansons    dans  le    caraciitre  populaire. 

I.  I,  Homme  de  la  I  erre  ;  a.  Les  "  Pourquoi  >    de  Solan ge  ; 

c  Le  \  leux  meoextrier  ..  Complete 

GRASS!.  E.  C— Cinq  melodies  Siamoises.    Paroles  francaises 

de  M  -II.  Calv^  nre^M.     1    l  a  mort  de  Pra-Narai,  is,  6d. 

net  ;  a.    Priere  ue   Nang  Sisuda,  av  net :  3.  Chanson  de 

Nang-Sisiida,  as.  net  ;  4.   L'Espicgle,   as.  net  ;  s.   Xjk  lac 

maudit.   %  net  

SCH  MITT.  Fl.  -Musique  sur  lean.  Melodies 
VUILLEMIN.  L.-Rondc 

London:  NOVELLO  AND  COMPANY. 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 


SELECTED 

MIXED 


LISTS  OP'  RECENTLY 

VOICES  (s 


Angelus     E.  Elgar 

Ash  Grnve,  The  (arr.  by  T.  F.  I>unhill)      .  .    Welsh  Folk-Song 

Beleaguered,  The  (arranged)  A.  Sullivan 

Between  T.  Adams 

Bring  me  a  golden  pen   F.  H.  Cowen 

Cargoes   H.  Balfour  Gardiner 

Cherry  ripe    ..  W,  G.  Ross 

Come,  lasses  and  lads  (arr.  by  J.  C.  Bridge)  Folk-Song 
JComradcs'  song  of  hope  (arr.  by  Percy  E.  Fletcher)  A.  Adam 
Cruiskeen  I  .awn.  The  (arr.  by  Granville  Banlock)  Irish  At 
David  of  Ihe  While  Rock  (arr.  by  H.  Kvans)  . .  Welsh  Air 
Duncan  Cray  (arT.  by  C.  Macpherxon)  Scotch  Air 

Emer's  lament  for  Cu<  hulain  (arr.  by  Granville  Bantnck)  Irish  Air 


F.  H.  Cowen 
S.  Coleridge-Taylor 
M.  f.  Phillip* 
Cesar  Franck 

K.  Elgar  od 
6d. 
.1 


Evening  brings  us  home 
Evening  Star,  The 
Evensong  (s.a.t.iv.k.) 
Far  o'er  the  bay  (, 

•  Fly,  singing  bitd  ..  ..        ..       4.  .. 

•  For  Empire  and  far  King  ..        ..  Percy  E.  Fletcher 

Forest  Bride,  The  (Op.  75,  No.  7)     . .  Schumann 
Franklvn's  Dogge,  A  (Humorous)  (arranged)    A.  C.  Mackenzie 
Gay  Madcap  (Op.  67,  No.  a)   .,       ..       ..       ..  Schumann 

Go,  song  of  mine  (6  parts)  , .       . .  E.  Elgar 

God  sends  the  mailt    R.  Somervillc 

Costings.  The  (Humorous) (arranged)  ..  F.  J.  Bridge 

Here  a  pretty  baby  lies  ..  ..H.A.Smith 

How  elocjuent  ..  ..        ..         John  E.  West 

In  praise  of  Neptune  E.  German 

In  pride  of  May   John  E.  West 

In  the  silent  West  (8  parts)   Granville  Bantock 

June  ..       ..  ..       ..         F.  H.  Cowen 

Kitty  of  Coleraine  (arr.  by  C.  H.  Lloyd)  ,.  ..  Irish  Air 
Lee  Shore,  The  . .         S.  Coleridge-Taylor 

Leprehaun,  The  ,       ..  Granville  Banlock 

Lie  still,  my  little  one     ..  ..       . .    C.  Harris* 

Little  Sandman,  The  (arr.  by  John  E.  West)        . .  Volkslied 

I.ove  is  a  sickness   Percy  Pitt 

Lullaby  (Op.  49.  No.  4)  (arr.  by  John  E.  West)    . .  Brahms 

•  March  triumphal  thunders,  The  ("Caractacus  ")  ..  E.  Elgar 
Meeting  of  the  Waters  (arr  by  T.  F.  Dunhill)  ..  Irish  Air 
Midnight  by  the  sea  ..  .  A.  C.  Mackenzie 
Morning  Song  (arr.  by  Brahms)        ..        .  .German  Folk-Song 

Morning  Song    M.  F.  Phillips 

My  bonnie  lass  she  smilelh   E.  German 

My  soul  would  drink  those  echoes  (8  parts)       A.  C.  Mackenzie 


4"- 

a 
s 

id. 
id. 
id. 
3d. 
zd. 
3d. 
id. 
rjd. 
i«d. 

3d. 

td. 


PUBLISHED  PART-SONGS. 

X.T.B..  Unaccompanied  or  Accompaniment  \ 
ati  lib.  where  not  otherwise  indicated  / 

)Ncws  from  Whydah    H.  Balfour  Gardiner 

Nocturne,  A  ..  F.  H.  Cowen 

0  lender  sleep   M.  F.  Phillips 

One  with  eye>  the  fairest  .  Granville  Banlock 

(Our  Island  Home  ..  Fat.™  Faring 

Out  of  the  darkness  (B  parts)  Granville  Bantock 

Out  of  the  silence  (8  parts)      ..       ..       ..         G.  Rathbone 

Out  upon  it  ..  C.  H.  H.  Parry 

Pack,  clouds,  away  . .  W.  W.  Starmer 

Phillida  flouts  me  C.  l-ee  William* 

Phyllis  the  fair  (arr.  by  E.  L.  Bainton)       . .  Scottish  Folk-Song' 

Proud  Maisie    H .  Balfour  Gardiner 

Puck  is  King    F.  Idle 

Queen  and  Huntress    W.  W.  Starmer 

Qui  Vive  !   A.  C.  Mackenzie 

Remembrance  A-  Robins 

Rest  comes  at  eve  (Op.  a8.  No.  6)  A.  Jensen 

She  is  not  fair  to  outward  view  ..  F.  Idle 

Sleeping  . .        . .       . .  . .    E.  German 

JSnow,  The    E  Elgar 

Song  of  Fionnuala,  The  (arr.  by  Granville  Bantock)  Irish  Air 
Song  of  love's  coming,  A  . .  A.  C.  Mackenzie 

Song  of  Proserpine    S.  Coleridge-Taylor 

JSoul  of  the  world  ("  St.  Cecilia's  Day 1  )      . .        . .  Purcell 

Spirit  of  night  (8  parts)  Granville  Bantock 

Spring        . .       . .        . .  . .        John  E.  West 

Spring  is  here.  The  (Op.  ta.  No.  0)  ..       ..      F.  Hegar 

Springtide,  The  (Op.  a8.  No.  a)  ..     A.  Jensen 

Stricken  hunter.  The  (6  parts)  Percy  Pitt 

Sweet  day,  so  cool  E.  German 

Sweet  May  morning  J-  ClifTe  Forrester 

Swiftly  fly  the  birds  (Op.  59.  No.  3)  Schumann 

Tell  me,  my  lute  W.  H.  Reed 

Three  Knights,  The  . .       . .    K.  German 

IThree  ships.  The   Colin  Taylor 

Twilight  time    W.  W.  Starmer 

Waken,  Lords  and  Ladies  gay  ..  W.  W.  Starmer 

Wedding  is  great  Juno's  crown  (Accompanied)      . .       B.  Tours 

When  all  the  World  is  young  I.  Pointer 

When  you  sing  ..  ..  Hubert  Bath 

Whispers  of  Summer      ....  S.  Coleridge-Taylor 

Who  rides  for  the  King   R.  Somerville 

Wind  of  the  Waters  (Op.  50,  No.  2)  Schumann 

Winter  is  past.  The  (arr.  by  E  L.  Bainton)  Scotch  Folk-Song 
Young  May  Moon,  The  (arr.  by  C.  H.  Lloyd)      . .       Irish  Air 


FEMALE  VOICES 


Annie  Laurie  (arT.  by  C.  Macphcrson)       ..        ..      Scotch  Air 

Aubadc  (2  parts) . .  ..       ..        ..       ..      J.  Ireland 

Ballad  of  Sir  Humphrey  Gilbert,  The        .    W.  Wolstcnholme 
Beauteous  morn  ..  ..  ..     E.  German 

Blow,  ye  gentle  breezes  (4  parts  unaccomp.)  . .  J.  C.  Marks 
Come  away,  death        ..       ..  J.  Harrison 

Dawn  of  Day,  The  (arranged)    S.  Reay 

Dream  baby,  dream  (unaccomp.)  P.  E.  Fletcher 

Earth  and  Man,  The  , .  A.  C.  Mackenzie 

Echoes       ..       ..       ..  ..  J.  Pointer 

Encincturcd  with  a  twine  of  leaves  ..  S.  Coleridge-Taylor 

Exiles,  The  (unaccomp.)   Lmiml  de  Kille 

Father  Ktcrnal  (Op.  37,  No.  1X4  parts)  Brahms 
Forest  Fay,  The  (Op.  69.  No.  a)  (4  parts  unaccomp.)  Schumann 

Golden  slumbers  (a  parts)    A.  H.  Brewer 

Gojd-night.  lwloved  (arranged,  unaccomp.)         ..  PilUUti 
Green  are  the  leaves  . .  A.  Brent-Smith 

Here  a  pretty  baby  lies  . .  . .       . .        . .  H.  A.  Smith 

In  the  warm  blur  weather  (4  parts  unaccomp.)       .  Colin  Taylor 

Fune  Roses  (Op.  29,  No.  7)  Schumann 

Little  Sandman,  The  (from  Drahms's  Volkslieder) 

(arranged  by  John  E.  West) 
Lullaby  (Op.  4Q,  No.  4)  (arranged)  . .  Brahms 
Ditto    (2  parts)   Brahms 

MALE   VOICES  ( 

Alexander  (Humorous)  (t.  (or  a. )t.b.b.)   ..  A.  H.  Brewer 

}l!.Ki.hanalian  Chorus   , .  J.  W.  Elliott 

Boy,  The  (Humorous)  T.  (or  A.)  t.t.b.)  ..A.  H.  Brewer 

Dirge  of  Kisses,  A    P.  E.  Fletcher 

Duncan  Cray  (r.T.B.)  A.  M.  Richardson 

Early  one  morning  (arr.  by  T.  F.  Dunhill)  (a.t.b,  h.  )  Fclk-Song 
Festival  Song     ..        ,.  ..  <  iranville  Bantock 

Glories  of  our  blood  and  slate.  The  . .  Granville  Bantock 

He  that  hath  a  pleasant  face  (ar ranged) 

Hymn  to  Harmony   

I  fear  thy  kisses  (a.  (or  T.)  T. n. n.) 
Liiid  o'  Cockpen 

1-iment.  A  (arr.  by  H.  Elliot  Button) 
Land  of  the  leal,  the  (arr.  by  H.  Elliot  Bull 
Lass  of  Richmond  Hill,  The  (a.  (or  T.)  T.B.B.) 
Let  the  lulls  resound  (arranged) 
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Maiden  of  the  "  Fleur  de  Lys  "  (arranged,  unaccomp.) 


3d. 
.Jd. 

T.T.B.  B. 


E.  A.  Sydenham 

May-bells  Jonn  *"  We*' 

Oh,  the  merry  May  (unaccomp.)  P.  E.  Fletcher 

Pixies,  The   S.  Coleridge-Taylor 

Queen  of  the  heavens  (Op.  37,  No.  3)  (4  parts)  . .  Brahms 

Rhyme  of  the  four  birds,  The  ■  ..  ..  A.  C.  Mackenzie 
River  King,  The  (Op.  91,  No.  3)  (4  parts  unaccomp.)  Schumann 
See,  see  what  a  wonderful  smile  (4  parts  unaccomp  )  Colin  Taylor 
Sing  ye  praises  (Op.  37.  No.  a)  (4  parts)  ..  Brahms 

Sleep,  little  baby  (s.  solo)  (4  parts  unacomp.)      ,  .  Colin  Taylor 

Slumber  Song,  A  (arranged)  F.  N.  Ljhr 

Softly  fall  the  shades  of  evening  (arranged,  unaccomp.)  Haiton 
Song  of  morning,  A  A.  C.  Mackenzie 

Song  of  the  Ermine   Cesar  Franck 

Spring  Song,  A  (arranged)    ..  ..  C.  Pinsuti 

Stars  of  the  Summer  ni  ght  (a  parts)  E.  Elgar 

There  is  a  garden  in  her  face  (a  parts)  J.  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)   . .     W.  Wolstcnholme 

To  Blossoms    P.  Bowie 

Wedding  is  great  Juno's  crown  (arranged).  .  B.  Tours 

What  can  lambkins  do  ?  ..  ..S.Coleridge-Taylor 
Ye  banks  and  braes  (a  parts)  A.  M.  Richardson 


Laurent  de  Kille 
A.  H.  Brewer 
I  iranville  Bantock 
German  Folk -Song 
on)    . .    Scotch  Air 
A.  H.  Brewer 
Brinley  Richards 
an  Folk-Song 

Lotus  Flower,  The  (Op.  Q,  No.  \)  Schumann 

Lucifer  in  starlight  (6  part*)  Granville  Bantock 


Little  Sandman.  The  (arr.  by  John  E.  West)  German 
No.  ,)  .. 
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Unaccompanied  or  Accompaniment  ad <7iV 
where  not  otherwise  indicated.  , 
Lullaby  (Op.  49.  No.  4)  (arr.  by  John  E.  We 
Mad  l*og,  The  (Humorous)  (s.  1.K.11.) 
Marching  (Op.  41,  No.  4)  (Humorous) 
Night  March,  The  (Op.  6z,  No.  1)  . . 
Orpheus  ( Humorous)  (a. r.B.u.) 
Pibroch  of  Divnuil  Dhu 
Queen  of  my  heart.  The 
Riders  of  the  night,  The 
Sailor's  return,  The 


Softly  fall  the  shades  of  evening  (arranged) 
Soldier,  rest 

Song  of  Freedom  (Op.  4a,  No.  a)    . . 
That  very  wise  man  (Humorous)(s  t.B.fl.) 
There  was  an  old  man  (Humorous) 
United  ate  we  (Op.  41.  No.  a) 
>  Viking  Song 

Walpurga  (Op.  30)  

Ware,  Wire ! 


t)  . .  Brahms 
C.  H.  H.  Parry 
Brahms 
Schumann 
C.  H.  H.  Parry 
Granville  Banlock 
A.  H.  Brewer 
Laurent  de  Rille 
P.  E.  Fletcher 
..  Hallon 
. .  A.  Somervell 
Schumann 
C.  H.  H.  Parry' 

\       14  UmsVM 

. .  -*\.  n.  nrr >* n 
. .  Brahms 
Julius  Harrison 
F.  Hegar 
C.  Lee  W.lliams 


'.  Orchestral  Accompaniment. 
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Winter  is  gone,  The  (arr.  by  R.  Vaughan  Williams)   Folk-Song  ad. 
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Competition  5^tbal  2lecorfc 


No.  6a 


The  following  poem  by  a  well-known  Birmingham 
resident  was  printed  in  the  programme  of  the  Midland 
Festival  held  in  May.  It  is  inspired  by  the  condition 
of  things  in  a  great  manufacturing  town,  and  by  the 
alleviating  mission  of  music  : 

Not  with  the  stately  pomp,  which  graced  the  throng 
Of  Mastersingers  in  the  days  of  old, 
Our  minstrels  flock  from  mine  and  mill,  to  hold 
In  this  dark  age  their  Tournament  of  Song  ; 
Not  to  these  grim  discordant  times  belong 
Cities  as  fair  as  forest-glades  ;  rich-stoled 
Competitors,  guilds  with  their  flags  of  gold, 
March  not  to-dav  our  gloomy  roads  along. 

Yet,  'mid  the  deafening  uproar  of  the  fray 
That  drowns  the  Voice  Divine,  an  undertone 
Ascends  ;  beneath  our  turbid  life  still  beats 
The  heart  of  Harmony ;  and  blest  are  they 
Who,  for  the  glory  of  her  name  alone, 
Bring  Beauty  to  be  worshipped  in  our  streets. 

Alfred  Hayes. 


The  following  lines  were  written  by  a  Manchester 
choralist  who  has  had  to  learn  some  modern  *  vocal ' 
music.  We  do  not  altogether  identify  ourselves  with 
its  conclusions,  but  we  admit  some  sympathy  : 

'Ths  Freeman's  Nightmare  I ' 

I  have  had  enough  of  discord,  and  enough  of  bluff, 
Bat  the  people  wait,  and  singers  wait,  and  day  and  night  is 
enough  : 

Give  me  a  good  plain  song,  and  progression  which  is  not 


And  the  mind's  will  and  the  heart's  will, 
And  the  heart-ache  will  not  then  be  in  me. 
S 

Why  should  I  seek  out  sorrow  and  give  time  away  for 


I  have  loved  much,  but  wish  not  to  weep  much,  for  tears  by 

me  are  not  sought ; 
^ood  music  appeals  to  my  ear,  and  makes  my  blood  rise  up. 
Then  the  sun  shines,  and  the  moon  shines,  and  the  wine's  in 

the  cup 

1  have  had  enough  of  Delias,  and  enough  of  Reger, 

For  there's  one  way  to  give  pleasure,  and  it's  soon  to  the 

ends  of  the  earth, 
And  it's  then  goodnight  and  to  bed,  and  if  brain  whirls  or 


Well,  its  Delias  or  Reger  makes  sleep  too  deep  to  wake. 


REPORT  OF  THE  1912  BLACKPOOL 
FESTIVAL. 

The  report  of  this  Festival,  held  from  October  8  to 
12,  1912,  has  only  recently  been  issued.  It  is  a 
substantial  volume  of  eighty-seven  pages,  and  the 
criticisms  on  all  the  competitors  are  given  in  full.  It 
i  one  shilling,  post-free. 


The  following  are  extracts  from  the  general  remarks 
made  by  adjudicators  : 

Dr.  McNaught: 

'  The  continued  marked  success  and  progress  of  the 
Blackpool  Festival  is  an  unmistakable  tribute  to  the  chief 
promoters  of  the  event. 

'  With  all  its  activities  exposed  to  the  full  blaze  of 
publicity,  the  Festival  challenges  and  welcomes  all  well- 
informed  criticism.  Inasmuch  as  the  competitors  have  to 
submit  their  strivings  to  the  rod  that  chastens,  as  well  as  to 
the  judgment  that  commends,  so  must  all  concerned — 
certainly  including  the  adjudicators—  work  under  this 
stimulus.  It  is  the  glory  of  the  movement  that  its  guiding 
star  is  efficiency  and  that  it  lays  bare  all  its  machinery. 

'  As  to  the  general  results  of  the  1912  Festival,  1  should 
say,  in  the  face  of  some  criticisms  that  have  been  uttered, 
I  that  the  progress  has  been  on  the  line  of  interpretation.  It 
i  has  been  suggested — unjustly,  I  think — that  technique  was 
'  over-worshipped  by  competitors,  to  the  exclusion  ot  higher 
aspects  of  performance,  and  that  adjudicators  also  appeared 
to  favour  this  cult  of  the  means  rather  than  the  end.  But 
nothing  could  be  further  from  the  truth.  In  a  Festival  that 
drew  over  6,000  competitors  it  was  inevitable  that  much 
deficient  technique  would  be  exhibited,  and  therefore  be 
the  subject  of  much  comment  and  advice.  But  all  the 
chief  prizes  were  awarded  to  performances  which  excelled  in 
insight  and  interpretation.  The  result  of  the  Rose  Bowl 
Competition  was  a  typical  instance.  Here  Miss  Alice 
Brookes  won,  not  because  she  possesses  a  remarkable  voice 
or  exceptional  vocal  technique,  but  by  the  sheer  force  of  her 
temperament  in  interpreting  a  very  difficult  song.  .  .  . 

'  The  Morris  Dances  and  Folk-Song  singing  were  welcome 
novelties.  I  hope  it  may  be  possible  at  a  future  Festival  to 
include  an  authoritative  demonstration  of  the  Jaques-Dalcroze 
Rhythmic  Gymnastics — a  last  word  in  the  exploitation  of 
the  rhythmic  potentialities  of  children,  and  withal  a 
beautiful  sight.' 

Mr.  Percy  Pitt  : 

4  To  turn  to  the  Orchestral  Competition,  I  think  that  the 
greatest  progress  was  shown  in  this  department,  as  far  as  I 
can  recollect,  after  an  absence  of  five  years.  The  per- 
formances of  the  Berlioz  March  and  of  Tchaikovsky's 
String  serenade  had  many  points  of  real  excellence,  not  only 
technically,  but  also  from  the  interpretative  side.  .  .  . 

'  In  conclusion,  then,  and  to  bring  all  in  all,  I  am 
convinced  that  the  Blackpool  Festival  is  in  a  very  healthy 
condition,  and  I  can  only  express  the  hope  that  it  may 
continue  to  flourish,  for  its  value  as  a  factor  in  the  musical 
education  of  the  surrounding  country  is  indisputable.' 

Mr.  Frederic  Austin  : 

4  In  the  Solo  Classes  that  I  judged  this  year— after  an 
interval,  as  far  as  they  were  concerned,  of,  I  think,  three 
Festivals— I  was  very  much  struck  with  the  improvement 
that  had  taken  place  in  the  meantime  in  the  performance  of 
the  average  competitor.  This  I  found  a  more  marked 
feature  of  these  competitions  than  the  existence  of  many 
performances  of  outstanding  merit.  To  reach  the  latter 
condition  implies,  after  all,  a  thoroughness  and  particular 
character  of  training  that  for  your  competitors  seems  to  be 
largely  inaccessible.  It  is  very  evident,  however,  that  the 
influences  that  the  Festival  Week  alone  creates  and 
encourages,  arc  doing  their  work  admirably,  and  one  has 
great  hopes  of  what  possible  developments  it  may  and  will 
be  responsible  for  in  the  future  in  this  direction. 
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'  The  condition!  attaching  to  the  perfection  of  ensemble 
singing  are  obviously  more  easily  grappled  wiih  than  those 
belonging  to  solos,  and  while  1  urge  tliat  increasing  attention 
should  be  given  to  the  solo  classes,  I  must  give  a  generous 
tribute  to  the  standard  of  extraordinary  perfection  attained 
in  a  typical  Kastival  event  and  by  a  choir  that  is,  I  t*lieve, 
a  product  of  the  Festival.  I  refer  to  the  performance  by 
Mr.  Clifford  lliggin's  Choir  of  Brahms'*  "  The  Death  of 
Trenar,"  an  effort  that  it  would  be  difficult  indeed  to  surpass. 
The  remaining  days  of  the  Festival,  with  their  greater 
number  of  choral  competitions,  1  did  not,  of  course,  hear.' 

Dr.  Bairstow : 

'  EUmenlary  S<kcal  Chain.  — This  was  a  most  refreshing 
and  encouraging  class,  for  there  was  an  almost  entire 
absence  of  bad  tone  in  the  children's  voices  :  they  did  not 
ling,  for  the  most  part,  as  if  they  were  performing  a  well- 
drilled  lesson,  but  as  if  they  loved  and  enjoyed  music  for  its 
own  sake.  Their  speech  was  clear,  and  they  were  imbued 
with  the  spirit  of  the  songs.  The  prevailing  fault  was  a 
common  one,  and  a  difficult  one  to  eradicate  :  the  enunciation 
of  consonants  in  an  entirely  different  way  from  their  sound  in 
correct  speech.  It  is  too  long  a  business  to  explain  here ; 
conductors  will  find  the  whole  thing  in  any  reputable  text- 
book on  speech  in  song,  and  it  is  of  the  utmost  importance 
that  they  should  do  so,  for  anything  distorted  or  unnatural  in 
the  words  takes  away  so  much  from  the  emotional  effect  and 


ay  atmosphere  that  may  have  been  created.  .  .  . 
V«i<t  Chain.—  I  was  extremely  pleased  to  find  a 
test-piece  with  an  accompaniment.  There  are  all  too  few 
tests  of  this  sort  at  Competitive  Festivals.  The  necessity 
for  them  is  great.  Most  of  the  conductors  are  also 
conductors  of  choral  Societies,  and  nearly  all  their  per- 
formances fail  because  they  cannot  grasp  the  music  as  a 
whole,  but  give  their  whole  mind  to  the  chorus  part,  leaving 
orchestral  accompaniment  and  soloist  to  flounder  along  as 
best  they  may.  In  the  Sibelius  piece  not  a  few  conductors 
did  this,  making  pauses  and  rallentando*  which  made  it 
impossible  to  play  the  pianoforte  part  at  all  artistically.  In 
this  class  the  technical  side  of  the  singing  was  beyond  praise, 
but  the  interpretation  of  this  passionate  song  had  not 
sufficient  abandon  by  a  long  way. 

'  Mixtd-tmet  Choirs. — 1  shall  never  forget  the  singing  of 
these  choirs.  I  doubt  whether  it  has  ever  been  the  lot  of 
any  of  the  adjudicators  to  listen  to  so  many  choirs  in  one 
class,  all  of  supreme  excellence,  singing  such  music,  and 
singing  it  so  perfectly.  The  losers  can  at  any  rate  take  this 
flattering  unction  to  their  souls,  they  sang  quite  well  enough 
and  gained  enough  marks  to  bring  them  out  on  top  in  nine 
competitions  out  of  ten.' 

Mr.  Hermann  Klein : 

'.  .  .  The  Blackpool  Festival  is  now  a  superb  organization. 
It  is  a  marvellous  medium  for  unearthing  partially-trained 
musical  talent,  and  bringing  it  into  the  '* limelight."  Its 
choral  competitions  which  have  become  world-famous,  are 
capable,  if  restricted  to  the  right  lines,  of  doing  enormous 
good  in  the  future,  as  they  have  done  in  the  past.  I  hope 
to  see  the  orchestral  features  in  time  become  equally 
prominent.  Meanwhile,  I  may  offer,  as  one  of  the 
adjudicators,  my  congratulations  upon  the  highly  creditable 
and  promising  displays  given  by  the  three  quartet  parties 
who  performed  the  scene  from  the  opera  of  "  Martha." 
All  three  did  exceedingly  well,  and  testified  to  the  extreme 
value  of  these  exhibitions  of  operatic  talent  and  training  as 
a  part  of  the  Festival 


BRISTOL  EISTEDDFOD. — May  19,  21.  22,  23  and  24. 

The  eleventh  annual  musical  competition  in  the  city  was 
held  throughout  the  week  commencing  May  19,  at  the 
Victoria  Rooms,  under  a  council  formed  of  the  principal 
musicians  of  Bristol,  with  Mr.  W.  E.  Fowler  as  director. 
There  were  584  entries,  from  all  parts  of  England  and 
Wales,  and  in  all  there  were  nearly  2,000  taking 
part.  Twenty-one  choirs  entered  from  Bristol  and  the 
immediate  district,  Midsomer  Norton,  Radstock,  Weymouth, 
and  Plymouth.  Other  entries  were  260  solo  singers,  185 
pianists,  47  violinists  and  violoncello  players,  and  70  reciters, 
besides  a  large  number  of  competitors  for  vocal  and 


were  Dr.  It.  Watford  Davics,  Dr.  A.  J.  Silver,  Mr.  Daniel 
Price,  Mr.  Herbert  Fryer,  and  Mrs.  Tobias  Matthay.  The 
competition  for  a  pianoforte  created  the  greatest  enthusiasm. 
There  were  31  entries.  The  test-piece  was  "  Theme  Varie ' 
(Padcrewski),  and  Egerton  Tidmarsh,  from  the 
Academy  of  Music,  was  proclaimed  the 
Newton  (Bristol)  coming  second.  An  objection 
to  the  winner  on  the  ground  that  he  had  previously  won  a 
similar  prize  elsewhere,  and  as  this  breach  of  the  regulations 
at  Bristol  was  established.  Miss  Newton,  who  was  only  one 
point  behind  him,  received  the  award.  ■  The  silver  cup 
awarded  in  the  championship  contest  for  pianoforte  playing 
went  to  Rosalie  M.  Stokes,  of  the  Royal  College  of  Music, 
Ixmdon.  The  gold  medal  for  violin  playing  was  won  by 
Miss  Elsie  Gregory,  of  the  Royal  Academy  of  Music. 
Prices  for  solo-singing  were  won  by  Edith  M.  Bell,  Bristol 
(soprano,  classical  air)  ;  Florence  Hamlin,  Bridgwater 
(soprano,  ballad) ;  Muriel  Michell,  London  (contralto, 
classical  air  and  Iwllnd,  also  the  champion  solo  singing 
contest);  William  Cunnington,  Bristol  (tenor,  classical  ait  I; 
Oliver  Lewi*,  Bristol  (tenor,  ballad) ;  A.  Lancelot  Willed, 
Weston-super-Mare  (bass  or  baritone,  classical  air) ;  P.  E 
Underwood,  Gloucester  (bass  or  baritone,  ballad).  In  the 
class  for  men's  choirs  (not  more  than  80  voices)  Plymouth 
Orpheus  were  first  and  Midsomer  Norton  second.  In  that 
for  not  rrtoie  than  40  voices,  •  Weymouth  were  first  and 
Kingswood  Philharmonic  second.  The  choral  competitions  for 
school  choirs jwoved  the  most  interesting  of  thewhole  Festival ; 
the  shield  for  girls'  choirs  was  won  by  the  Windmill  Hill 
Senior  Girls ;  that  for  boys  by  St.  Nicholas,  bracketed 
with  St.  Leonard.  Among  the  Junior 
St.  Anne's  Madrigal  Boys  took  first  place. 


DUBLIN. — May  19-24. 

The  Feis  Ceoil  was  quite  successful.  The  adjudicators  all 
expressed  themselves  pleased  with  the  high  standard 
generally  shown  among  the  competitors  in  all  competitions. 

On  Wednesday  evening  the  chief  choral  competition,  in 
which  one  of  the  test-pieces  was  Bate*on's  '  Caruella  fair,' 
brought  forward  some  of  the  best  choral  singing  ever  heard 
at  Dublin.  The  prize  went  to  Mus  CuUick  s  ' Orpheus' 
Choir.    The  singing  of  the  Northern  Choir  from  Derrv  (the 

'  •  condui 


only  other  competitor)  was  extremely  good.  Their  c 
is  Mr.  A.  J.  Cunningham. 

The  '  Denis  O'Suliivan  Memorial  Medal '  was  awarded  to 
Mr.  E.  O'Connor  Cox,  and  the  '  Plunket  Greene'  cup  to 
Miss  Maude  Harrington-Clancy.  These  were  two  of  the 
most  closely  contested  competitions  of  the  week,  and 
attracted  40  and  45  entries  respectively.  In  the  choral 
singing  in  Irish,  test-pieces  were  specially  composed  for  this 
Festival  by  Dr.  Esposito,  Dr.  Joze\  Mr.  Joseph  Seymour. 
Mr.  Robert  O'Dwycr,  Mr.  Vincent  O'Brien,  and  Mr.  Carl 
Hardebcck.  They  have  been  published  by  the  Vincent 
Music  Company.  The  '  Cosslett-  Heller  Cup  II.'  I  presented 
by  the  members  of  the  Irish  Indies'  Choir  to  replace  the  cup 
won  out  for  the  third  time  last  year)  was  carried  orf  by 
Mr.  A.  J.  Cunningham's  *  Northern  Female-Voice  Choir' 
(Derry).  *  The  Students'  Cup  r  for  pianoforte  sight-reading, 
presented  by  Mrs.  Maxwell  Mutton  and  Miss  Maude  Mutton, 
was  won  by  Miss  Helen  Macdonald.  The  Ladies' 
Committee  Priie  of  £1$,  for  which  the  test  was  part  of 
Act  2  from  '  Martha,'  was  won  bv  the  'Carlton'  yuariet 
(Miss  Lilian  Whittaker,  Miss  Edith  Mortier,  Mr.  William 
Lewin  and  Mr.  A.  G.  Birch),  with  Mr.  Harold  White  as 
accompanist.  The  Special  Chamber  Music  Pr«e  of  £10 
(test-piece,  Schumann's  Op.  47),  was  won  by  Rev. 
R.  A.  Oulton's  Quartet,  consisting  of  Miss  Sylvia  McCready, 
Miss  Muriel  Smith,  Miss  Emily  Penrose,  and  Rev.  R.  A. 
Oulton  (pianoforte). 

ABERDEEN — May  21,  23,  24,  25. 
Although  this  Festival  has  to  a  large  extent  developed 
into  an  event  for  tlie  performance  of  works  on  a  compre- 
hensive scale,  we  have  elected  to  deal  in  the  Rkcord  with 
all  its  activities  in  order  to  provide  an  object-lesson  to 
competitive  Festivals  generally.  We  know  perfectly  well 
that  such  a  remarkable  outcome  as  that  achieved  at  Aberdeen 
Unot  possible  tn^all  cases,  even  at,  the  large  Festivals,  but 


i. 
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The  Aberdeen  scheme  is  the  realisation  of  the  ideas  of 
Prof.  Sanford  Terry  (a  sketch  of  whose  career  and  whose 
portrait  appeared  in  the  July  Musical  Times).  His  temporary 
illness  prevented  his  attendance  on  this  occasion,  a 
circumstance  deeply  regretted  by  everyone  concerned.  As 
recorded  in  our  last  issue,  His  Majesty  King  George  conferred 
the  honour  of  his  patronage  on  the  Festival.  This  distinction 
wi  no  doubt  brought  about  by  the  influence  of  the  Earl  of 
Aberdeen,  who  takes  the  keenest  possible  interest  in  the 
event,  and  who  journeyed  from  Dublin  for  the  purpose  of 
being  present. 

Two  concerts  were  given.  At  the  first  (May  23)  the 
choral  items  were  Parry's  'Blest  Pair  of  Sirens'  and 
Elgar's  part-song  *  Go,  song  ol  mine,'  and  the  programme 
included  Handel's  Concetto  Grosso  No.  6,  for  wood-wind, 
cembalo,  and  strings,  Bach's  Suite  in  B  minor.  No.  2,  for  flute 
arid  strings,  Elgar's  String  serenade  in  E  minor,  and 
Dvorak's  Serenade  for  strings,  Op.  22.  Mr.  Hamilton 
Harty  conducted  the  instrumental  items,  and  Mr.  Clemens 
be  choral  numbers.  The  orchestra  and  Festival  choir  were 
splendidly  efficient.  The  second  concert  was  of  even 
greater  importance,  for  it  brought  forward  for  the 
6r«  time  at  Aberdeen  Bach's  'St.  Matthew*  Passion 
miaic.  This  monumental  work  had  been  punctiliously 
rehearsed  by  Mr.  Warren  Clemens,  whose  ability  was  put  to 
a  severe  test.  It  says  much  for  the  young  conductor  that 
he  emerged  so  very  successfully  from  the  ordeal.  The 
performance  was  unquestionably  an  adequate  one,  and  it 
made  a  profound  impression.  The  principal  artists  were 
Miss  Jane  Burt,  Miss  Dilys  Jones,  Mr.  Gervase  Llwes,  and 
Mr.  Campbell  Mclnnes.  The  Elgar-Atkins  edition  was 
used.  The  orchestra  was  complete  and  efficient,  and  the 
Festival  choir  greatly  distinguished  themselves.  The  whole 
result  must  have  been  a  solace  to  Prof.  Terry  in  his 
enforced  absence. 

The  following  were  the  tests,  entries,  and  results  in  the 
chief  choral 


Tests 


Female- Voice  Choirs  (Open). 

'  The  gardener '  (Brahms). 

*  Lift  thine  eyes  '  (Mendelssohn). 

*  To  blossoms'  (Percy  Bowie). 

isL     Queen's  Cross  Choir. 

2nd.    Buckie  (Mr.  John  Barrili). 

Jid.    Playfair  &  Ca's  Choir  (Mr.  Warren  T.  Clemens). 
Messrs.  Watt  &  Grant's  Choir  (Miss  Nan  Watt). 
Messrs.  Pratt  &  Keith's  Choir  (Mr.  James  A.  Dickie). 

Girls*  Clubs,  Friendly  Societies,  &c. 

One  entry:  Scotch  Girls'  Friendly  Society  (Miss 
E.  H.  B.  Walt). 

Male-Voice  Choirs  (Open). 

Tests  :  '  Life's  crown  is  love '  (Schumann). 
*  O  peaceful  night '  (German). 
4  Festival  song  (Bantock). 

1st.     Railway  Male-Voice  Choir  (Mr.  George  Crookshanks). 
Broadford  Works  (Miss  Norris  Adams). 

Choirs  connected  with  Industrial  undertakings. 

Male-Voice. 

1st.     Aberdeen  Fish  Trade  Choir  (Mr.  J.  Hutcheson). 
2nd.    Stoneywood  Works  (Mr.  J.  Hay). 

Female-Voice. 

1st.     Esselmont  &  Macintosh's  Choir  (Mr.  James  Murray). 
Broadford  Works  (Miss  Norris  Adams). 

Mixed-Voice. 

1st.     Stoneywood  Works  (Mr.  James  Hay), 
ind.    Aberdeen  Comb  Works  ( Miss  Chrissy  H.  Moir). 
Broadford  Works  (Miss  Norris  Adams). 


The  adjudicators 


Mr.  Ivor  Atkins  and  Dr.  E.  C 


LYTHAM. — June  11-14. 

Lytham  again  surpassed  its  record.  It  is  evident  that 
this  well-managed  event  has  a  peculiar  fascination  for 
competitive  lolk. 

Solo  Classes  (Open). 
Soprano. — Miss  Minnie  Barlow. 
Contralto. — Miss  Elsie  Hulme-Joncs. 
Tenor.— Mr.  J.  W.  Berry. 
Baritone. — Mr.  J.  Cooper. 
Boys'  Vocal  Solo. — Albert  Westwood. 
Girls'  Vocal  Solo.— Bertha  Street. 
Pianoforte  (under  12). — George  Altham. 

„       (12-16).— Elsie  L.  Taylor. 

,,       (16-19). — Doris  Siaton. 

,,       Sight-reading  (12-16). — Irene  M.  Brown. 

„  „  (16-19).— Marjorie  Brown. 

Violin  (under  16).— Doris  Eglin. 

Solo  Classes  (Local). 

Contralto. — Miss  Esther  Lees. 
Tenor. — Mr.  J.  Dewhurst. 
Girls'  Solo. — Bertha  Street. 
Pianoforte. — Miss  Minnie  Hawes. 

Children's  Choirs. 

Tests :  '  Pipers  song '  (Rutland  Bought  on). 

*  Elfintown '  (Bantock). 

'  Vesper  hymn  '  (Beethoven). 

2nd.    St.  Margaret's  Higher  Grade,  Liverpool  ( Mr.  Johann 

Leopold). 

Heaton  Boys'  Choir  (Mr.  C.  Milne  Rooks). 
1st.     Birkdale  (Mr.  A.  E.  Parr). 

St.  Stephen's  Mixed,  Preston  (Mr.  J.  Hartley  and 
Miss  Tomlison). 
3rd.     Moseley  Road,  Fallowheld  (Miss  L.  Frost). 

Children's  Choirs  (Sight-test). 

isL     Birkdale  C.  S.,  Southport. 

2nd.    Moseley  Road,  Fallowfield. 

3rd.     St.  Margaret's  Higher  Grade,  Liverpool. 

Public  Elementary  Schools  (Local). 

1st.     Wrea  Green  (Mr.  T.  H.  Myles). 
2nd.    Singleton  (Mr.  T.  Dawson). 

(Local  children's  choirs.    Result  as  above.) 

Action -Songs. 

St  John's  School  (Miss  Latham). 
Test :  '  Golliwogs'  frolic' 

St.  John's  School  (Miss  Jones  and  Mrs.  Hughes). 
Test :  '  Mynheer  and  his  little  Dutch  lady.' 

The  above  parties  won  in  the  Open  Classes  (ages  nin* 
twelve  and  under  nine  respectively),  and  were  Iracktted 
winners  in  the  Local  Class.    In  each  case  ICO  marks  were 
awarded. 

Female-Voice  Choirs. 

Tests  :  '  Slumber  song '  ( Arensky). 

*  The  river  king  '  (Schumann). 

Sale    and    District   Musical  Society  (Mr.  Alfred 
Higson). 

Manchester  Mendelssohn  Glee  Society  (Mr.  W.  A. 

Lomas). 

2nd.    Blackpool  Orpheus  (Mr.  Clifford  Higgin). 
1st.      Padiham  (Mr.  E.  Hitchon). 

3rd.     Blackpool  Glee  and  Madrigal  Society  (Mr.  Percy 
Whittaker). 

Morecambe  Madrigal  Society  (Mr.  Percy  W.  De 

Courcy  Smalc). 
Revoe,  Blackpool  (Mr.  J.  R.  Rigby). 
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Malk-Voick  Choirs. 

Tests  :  '  Down  among;  the  dead  men  '  (Buttock). 

'  My  love  is  like  a  red,  red  rose '  (Bantock). 

Nelson  Palatine  Glee  Union  (Mr.  T.  Wilkinson). 
High  Peak  Orpheus  Glee  Society  (Mr.  Henry  Lee). 
1st.     Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 
Whittaker). 

Sale   and    District   Musical  Society  (Mr.  Alfred 
Higson). 

Walmer  Bridge  Vocal  Union  (Mr.  Alex  Holt). 

Hebden    Bridge  Male-Voice  Choir  (Mr.  Herbert 
Green  wood). 

Blackpool  Orpheus  Choir  (Mr.  Clifford  Higgin). 

Middleton  Musical  Society  (Mr.  J.  Kirkman). 

Denton  Male- Voice  Choir  (Mr.  J.  Hardy). 
2nd.    Blackpool  Male- Voice  Choir  (Mr.  J.  S.  Warburton). 

Radchfle  Orpheus  Male  Choir  (Mr.  E.  Barnes), 
ird.     West  End  Choir,  Morecambe  (Mr.  Morphet). 

Mixed-Voice  Choirs. 

Tests  :  *  Lady,  your  eye'  (Weelkes). 
4 Awake,  awake  '  (Bantock). 
'Come,  gentle  death  '  (Bach). 
'  Death,  I  do  not  fear  thee '  (Bach). 

Abbey  Hey  Choral  Society  (Mr.  A.  Baxter). 
The  Blackburn  Contest  Choir  (Mr.  S.  Thorn  borough). 
3rd.     Nottingham  Glee  and  Madrigal  Society  (Mr.  C.  E. 
Riley). 

Manchester  Mendelssohn  Glee  Society  (Mr.  W.  A. 
I«omas). 

Salford  Vocal  Society  (Mr.  Fred  W.  Blacow). 
4th.     Morecambe  Madrigal  Society  (Mr.  P.  W.  de  Courcy 
Smale). 

1st.      black  pool  Glee  and  Madrigal  Society  (Mr.  Herbert 
Whittaker). 

Stretford  Glee  and  Madrigal  Society  (Mr.  Thomas 
Corlett). 

2nd.     Sale  and   District    Musical  Society  (Mr.  Alfred 
Higson). 

Blackpool    Orpheus   Glee    Society    (Mr.  Clifford 
ligtrin). 


Tests 


Higgin). 

Malk-Voick  Choirs  (Open). 

*  Zeus,  lord  of  heaven*  (Bantock). 
'  Hail,  O  moon '  (Sibelius). 
'  United  are  we'  (Brahms). 


Warrington  Male  Choral  Union  (Mr.  F.  Atkinson). 
Holme  Valley  Male-Voice  Choir  (Mr.  Irving  Silver- 
wood). 

3rd.    C.W.S.  Male-Voice  Choir,  Manchester  (Mr.  Lewis 
Evans). 

Burnley  Co-operative  Vocal  Union  (Mr.  E.  Wallwork). 
Colne  Orpheus  Glee  Union  (Mr.  L.  Greenwood). 
1st.     Todmorden  Male- Voice  Choir  (Mr.  Harold  Lees). 
Southport  Vocal  Union  (Mr.  J.  C.  Clarke), 
nabergham  Glee  Union  (Mr.  E.  Hitchon). 


CHELMSFORD. 

Ten  choirs  entered  in  the  various  adult  class's  of  this 
competitive  Festival,  held  early  in  May.  The  following  is 
the  list  :— 

Birch  Choral  Society  (Rev.  E.  P.  Luard  and  Miss  Ida 
S.nith). 

Broomneld  Choral  Society  (Mrs.  T.  H.  Waller). 
Excelsior  Choir,  Chelmsford  (Mrs.  T.  H.  Waller). 
Feering  Musical  Society  (Miss  K.  L.  Hunt). 
Gosfield  Choral  Society  (Miss  E.  B.  Breeze). 
Great  Leighs  Choral  Society  (Mr.  A.  G  Suckling). 
Tolleshunt  D'Arcy  Musical  Society  (Mr.  J.  Probctt). 
Wickham  Bishops  Choral  Society  (Miss  Molly  Allen). 
Witham  Singing  Club  (Mr.  F.  C.  Bramwell). 
Writtle  Choral  Society  'Miss  Maud  Usborne). 


The  first-prise  winners  in  the  chief  classes  were  as  follows: 
Sight-reading— Excelsior. 

Challenge  cup  contest,  mixed-voices  (Test :  '  Dona  nobis 

pacem,'  Bach) — Excelsior. 
Madrigal  singing  (Test  :  4  Flora  gave  me  fairest 

Wilbye) — Peering. 

Part-song  singing  (Tests :  4  Farewell '  and  'Stout-hearted,' 
Brahms). 

Female-voice   choirs  (Test :   4  Sound  sleep,'  Vaughan 
Williams)-Birch. 

There  were  also  contests  for  choirs  from  places  of  under 
900  inhabitants,  and  from  non-urban  districts. 

The  tests  and  results  in  the  chief  junior  competitions  were 
as  follows : 

El.KMKNTARY  SCHOOL  CHOIRS  (Open). 

Eight  entries. 

Test  :    '  Weep   no    more,    sad   fountains'  (Madeley 
Richardson). 

1  st.     Victoria  Girls. 
2nd.    Trinity  Road  Girls. 

Trinity  Road  Boys. 

Marks  Tey. 

Hatfield  Peverel. 

St.  John's  Girls. 

Victoria  Boys. 

Poplar  Training  School. 

School  Choirs  (Open). 
Seven  entries. 


Tests  :  4  Slumbering  deep  the  ocean  lies'  (Brahms). 
4  Nymphs  and  shepherds  '  (Porcell). 

1st.     Victoria  Girls. 
2nd.    Trinity  Road  Girls. 

Other  prize-winning  junior  choirs  were  Poplar  Training 
School  (Hutton),  Marks  Tey,  Tolleshunt  Major,  Tollesbury 

"Id. 


of  I  lope,  and  Shenfieli 

The  adjudicators  were  Mr.  Ctive  Carey  and  Dr.  H.  P. 
AUen. 


Lkith  Hill. —The  ninth  annual  Spring  Festival  was  held 
with  considerable  success.  In  the  first  division  of  the  choral 
contests  the  chief  prizes  were  taken  by  Capcl,  Coldhajt>  ur 
Female-voice  Choir,  Shere  (in  male-voice  and  madrigal 
classes),  and  Westcott.  In  the  second  division  Brock  ham 
Choir  was  first  in  all  classes.  The  adjudicator  was  Dr. 
Walford  Davies. 

SPRNNYMOOR  (Di  RHAM).— A  choral  competition  was 
held  here  on  Wednesday.  June  18,  in  connection  with  the 
Annual  Cricket  Club  Gala.  Six  choirs  entered,  the  tests 
being  Macfarren's  '  The  miller,'  and  a  piece  of  their  own 
selection.  The  standard  of  the  singing  was  good,  and  the 
prizes  were  awarded  as  follows :  1st,  Castleside  Choir 
(Morlcy's  'Fire!  Fire!');  2nd,  Bishop  Auckland  P.M., 
Tenter  Street  (Piosuti's  4  Eldorado  ')  ;  2nd,  Bishop 
Auckland  P.  M.,  Cockton  Hill  (Woodward's  4  The  radiant 
morn').    The  adjudicator  was  Mr.  T.  Henderson. 


DATES  OF  COMPETITIONS  AND  NAMES  OF 
SECRETARIES. 

1913. 

RoyalNational  Eisteddfod  of  Wales(  Abergavenny). 
—August  4,  5,  6,  7,  8.  Mr.  R.  H.  Jackson,  Eisteddfod 
Office,  Abergavenny. 

Blackpool. —October  14  to  18.  Mr.  L.  Francevs, 
Williams  Deacons  Bank,  Ltd. 

Nottingham.— October  25  (altered  date).  Mr.  F.  Punly, 
1.  Claremont  Terrace,  Francis  Street,  NottingL 
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95 J-  AchirietokMp.  Ihm... 
604.  A  crown  of  grace  for  man  Brahms 
A  few  more  year  3 shall  roll  H.  Blair 
A  prayer  for  peace  ...  Crotch 
A  solemn  prayer  ...  A.  H.  Brewer 
A  book  of  joy  John  E.  West 
Abide  with  me  Ivor  Atkins 

Abide  with  me  ...  R.  Dunstan 
Adeate  Fideles  ...  H.  Hofmann 
All  go  ■nto  one  place  Wesley 
All  nations  whom  B.  Luard-Selby 

All  they  that  trost   Hiller 

All  Thy  works  ...  J.  Barnby 
All  Thy  works  ...  6.  H.  Ely 
All  Thy  work*  ...  B.H.  Thome 
All  ye  who  seek  ...  H.  M.  Higgs 
All  ye  who  weep  ...  .  Gounod 
Alleluia.  !  now  is  Christ  T.Adams 
Alleluia  1  the  Lordlivelh  C.  Harris 
Almighty  Father  ...  B.  Steane 
Almighty  God,  give  ut  Wesley 
And  all  the  people  saw  J.  Stainer 
And  God  shall  wipe  Greenish 
And  it  waa  the  third  hour  Elvey 
485.  And  Jacob  was  left  alone  J.  Stainer 
6jS.  And  Jesus  entered    H.  W.  Davies 

And  suddenly  therecame  H.J.Wood  3d. 
And  the  Lord  said  T.W.Stephenson  3d. 
And  the  wall  of  the  city  Oliver  King  3d. 
And  there  shall  be  signs    Naylor  4  1 
And  when  the  day     C.  W.  Smith  3d. 
b«i.  Angel  Spirits        P.  Tchaikovsky 
643.  Angel  voices,  ever  singing  E.V.Hall 
6u.  Angela  from  the  realms  Cowen 
749.  Ditto  P.  E.  Fletcher 

751.  Ditto  E.  V.  Hall 

aa$.  Art  thou  weary  ...  C.  H.  Lloyd 
943.  Artae,  shine  ...  O,  F.  Cobb 

1017.  Arlie.  shine  ...  T.  Adams 
948.  As  Christ  was  raised  Wareing 
311.  As  I  live,  saith  the  Lord  F.T.Chlpp 
333.  As  it  began  to  dawn  Ch.  Vincent 
498.  As  Moses  lifted  up  F.  Gostelow 
643.  As  the  earth  bringcth  A.  H.  Brewer 
As  the  hart  pants  (s.s  t.b.)  Gounod 
Ascribe  unto  the  Lord  Travers 
Ascribe  unto  the  Lord  S.S.  Wesley 
At  the  Lamb's  High  B.  V.  Hail 
At  the  Sepulchre  H.  W.  Wareing 
937.  Author  of  Life  Divine  Button 
660.  Awake,  awake  John  E.  West 
Awake,  awake,  put  on  Greenish 
Awake,  awake,  put  on  J.  Stainer 
Awake,  awake,  put  on  Stephenson 
Awake,  awake,  put  on  M.  Wise 
Awake  I  O  Zion  ...  C.  Forrester 
Awake,  thou  that  aleepast  Stainer 
150.  Awake  up.  my  glory  M.  Wise 

744.  Be  glad  and  rejoice  M.  B.  Poster 
378.  Be  glad  and  rejoice  ...  B.  Steane 
212.  Be  glad,  O  ye  righteous  H.  Smart 
9B0.  Be  glad  then,  ye  ...     A.  Hollins 

143.  Be  merciful   H.  Purcell 

237.  Be  merciful         B.  A.  Sydenham 

397.  Be  peace  on  earth  ...  Crotch 
367.  Be  Thou  exalted  ...  C.  Bayley 
383.  Beye  all  ol  one  mind  A  E  Godfrey 
471.  Be  ye  therefore  ...  A.S.Baker 
440.  Before  the  heavens  H.  W.  Parker 
631.  Behold,  allthe earth  G.  F.  Huntley 

398.  Behold,  God  is  great  E.  W.  Naylor 
86).  Behold,  God  is  my  John  E.  West 
636.  Behold,  God  i*  my  F.  C.  Woods 
349-  Behold,  how  good  (Male)  Caldicott 
349-*  Ditto  (s.A.T.a.)Caldicott 
419-        Ditto  Hamilton  Clarke 

bo.  Behold,  I  bring  you       J.  Barnby 
34>.         Ditto  J.  Maude  Crameot 

S96.        Ditto  B.  V.  Hall 

810.  Behold,  I  come  quickly  Ivor  Atkins 
713.  Behold.  I  have  given  you  C  Harris 
5H-  Behold,  I  send  ...  J.  V.  Roberts 
387.  Behold  My  servant  J.  P.  Bridge 
J.  B.  Calkin 
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65.  Behold  now,  praise 
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Bless  thou  the  Lord  C.  Bayley 
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943.  Blessed  Lord  S.  S.  Wesley 

Blessing,  glory,  wisdom  B.  Tours 
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Call  to  remembrance  J.  Battishill 
Ditto     ...        J.  V.  Roberts 
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Come,  Holy  Ghost  ...  J.L.  Hatton 
Come,  Holy  Ghost  ...  Paleatiina 
Come,  Holy  Ghost  C.L.Williams 
Come, let  usjoinour  E.V.Hall 
Come,  my  aoul  ...  G.  C.  Martin 
Come  and  let  us  ...  A.  Hollina 
Come  now,  and  let  us  H.W.  Wareing 
Come  unto  Him    ...  Gounod 

Ditto   H.  Leslie 

Come  onto  Me  H.R.Couldrey 
Come  onto  Me...  G.J.  Elvey 
Come  unto  Me  (Bach)  J.  Stainer 
Come  with  high  and  ho'y  ...  Blair 
Come  ye,  and  let  us...  Macfarren 
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Come,  ye  faithful    ...      E.  V.  Hall 
Come,  ye  faithful,  raise  the  strain  ,, 
Come,  ye  Saints    ...H.  E.  Button 
Come,  ye  sin-denied        I .  Stsiner 
Come,  ye  thankful  ...      B.  Stesoe 
Comes  st  times      ...  Woodward 
Ditto  ...      ...   H.  Oakeley 

Coronation  Offertorium  Elgar 
Create  in  me  a  clean  heart  P.J.  Fry 
Crown  Him  the  B.  Luard-Selby 
Daughters  of  Jerusalem  H.J.King 
Dawns  the  day  ...  R.  H.  Legge 
Day  of  anger  (Requiem)  ...  Mosart 
Day  of  wrath  ...  J.  Stainer 
Death  and  life  Walter  Parratt 
Death  is  swallowed  up  in 
Deliver  ua,  O  Lord 
Distracted  with  care 
Do  not  1  fill  heaven 
Doth  not  wisdom  cry  D 
Drop  down,  ye  hesvens 
Enter  not  into  J  udg  men  t 
Eternal  source  ...  F, 
Evening  and  Morning 
Exalt  ye  the  Lord  H.  Elliot  Button 
Except  the  Lord  build...  Edwards 
Ditto  ...  Eaton  Faning 

Ditto  H.Gadaby 
Eye  hath  not  seen  (».*,)  Foster 
Ditto  (s.a.t.b.)  M.  B.  Foster 
Far  be  sorrow  ...  E.  V.  Hall 
Far  from  the  world  H.  W.  Parker 
Far  from  their  home  Woodward 
Father,  hear  the  prayer  F.  Brandeis 
Father,  now  Thy  grace  W.  Coencn 
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Father  of  Hew 
Father  of  Life 
Pather  of  mercies 
Father  of  mercies 
Peer  not,  O  Isnd 
Fear  not,  O  land 
Fear  thou  not,  for  I  1 
Flee  from  evil 
F->r  a  small  moment 
Forever  blessed 
For  the  mountains  . 
For  this  mortsl  ... 
Forsake  me  not 
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Prom  the  deep  I  called  Spohr 
Give  ear,  O  Lord  T.  M.  Pattison 
Give  ear,  O  Shepherd  A  Whiting 
Give  ear,  O  ye  heavens  ...  Armea 
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Give  thanks,  O  Isrsel  Ouscley 
Give  the  King  Thy  W.G.  Alcock 
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Give  unto  the  Lord  II.  W.  Parker 
Glorious aodjpowerful God  Gibbons 
Glory  be  to  God  ...  S.  S.  Wesley 
Glory  to  God  in  the  E.  M.  Lee 
God  be  merciful  ...  A.  H.  Msnn 
God  be  merciful  ...  S.  S.  Wesley 
God  be  merciful  unto  us  C.  P.  Lloyd 
God  came  from  Teman  ...  Strggsll 
God  is  a  Spirit  W.S.Bennett 

God  is  gone  up    Croft 

God  ia  gone  up      ...    O.  Gibbons 
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September:  Composition  (three) ;  Singing  (Soprano);  Singing  (Male); 
Pianoforte,  Organ,  Violin,  Violoncello  (Male),  and  Harp.  Last  day 
for  entry,  August  18.  Ross  Scholarship  for  Singing  (Female).  Last 
day  for  entry,  September  35. 

A  Special  Course  of  I.ecture-I.essons  for  Professional  Music  Teachers 
has  been  instituted,  to  be  followed  by  an  Examination  for  the  distinction 
of  Associatcship.    Prospectuses  for  1913-14  are  now  ready. 

Foil  particulars  on  application  to 

  F.  W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON.  S.W. 
(Incorporated  by  Royal  Charter,  1883.) 

-"Initiative,  Southkens,  Telephone — "1160,  Western." 
London." 


Patron:  HIS  MAJESTY  THE  KING. 

:  H.R.H.  THE  PRINCE  CHRISTIAN,  K.G. 


Sir  C.  Hum 


H.  Pahey, 

.  Sec.: 


C.V.O..  D.C.L.,  M.A.,  Mus.  Doc. 


The  NEXT  TERM  will  commence  on  September  aj.  Entrance 
Examination,  Monday,  September  33. 

Syllabus  and  official  Entry  Form  may  be  obtained  from 
 FRANK  POWNALL,  Registrar. 

THE 

ASSOCIATED  BOARD 

OF  THE  R.A.M.  AND  R.C.M. 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC. 


Patron:  HIS  MAJESTY  THE  KING. 


LOCAL  CENTRE  EXAMINATIONS  (Syllabus  A). 
Examinations  in  Theory  held  in  March  and  November  at  all  Centres. 
In  Practical  Subjects  in  March-April  at  all  Centres,  and  in  the  London 
district  and  certain  Provincial  Centres  in  November-December  also. 
Entries  for  the  November-December  Examinations  close  Wednesday, 
'  »5.  'vt3- 

SCHOOL  EXAMINATIONS  (Syllabus  B). 
throughout  the  British  Isles  three  times  a  year,  viz.,  October- 
November,  March-April,  ami  June-July.    Entries  for  the  October- 
November  Examinations  close  Wednesday,  October  8,  1913. 

Theory  papers  set  in  Examinations  of  past  years  (I^ocal  Centre  or 
School)  can  be  obtained  on  application.  Price  3d.  per  set,  per  year, 
post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.  or  R.C.M.,  for  Two  or  Three  Years. 

Syllabuses  A  and  B  for  tgi3  or  for  1914,  Syllabus  in  Ear-Training 
and  Sight-Singing,  Entry  Forms 
be  obtained  post-free  from— 

Telegrams:  £\MES  a 


and  any  further  information,  may 


15. 


London,  W.C. 


GLOUCESTER  MUSICAL  FESTIVAL, 

SEPTEMBER  9,  io,  11,  and  ta,  1913. 

Principal  Soloists:— 
Mksoamks  ACKTft,  GLEESON-WHITE,  RUTH  VINCENT, 
ADA  CROSSLEV,  MILDRED  JONES,  Misses  PHYLLIS 
LETT,  DOROTHY  SILK,  Messrs.  JOHN  COATES,  GERVASE 
ELWES,  JOHN  BOOTH,  DALTON  BAKER,  HARRY 
DEARTH,  R.  RADFORD. 

Pianist:- Dr.  CAMILLE  SAINT  SAENS. 
Conductor  :~Dk.  A.  HERBERT  BREWER. 

Admission  :  -  Reserved  Seats,  ijs.  to  a*.  6d.  For  Programme.-. 
Tickets,  &c,  apply,  Minchin  &  Gibbs,  Westitate  Street,  Gloucester. 

P.  BARRETT  COOKE,  Secretary,  Gloucester 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

List  of  College  Publications,  Lectures,  &c, 
H.  A.  HARDING,  Hon.  Sec. 


Gore,  S.W. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C. 
Established  by  the  Corporation  of  London. 
Principal  S  LAN  DON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  foe. 
PRIVATE  LESSONS  are  given  in  all   musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.    Prospectus  and  Syllabus  of  Local 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

H.  SAXE  WYNDHAM,  Secretary.    Tel.  1043. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC 

Patroness:  Her  Majesty  Queen  Alexandra. 
President:  Sir  W.  H.  Houldsworth,  Bart.,  LL.D. 
Principal :  Dr.  Adoi.ph  Brodsky. 

NEW  COLLEGE  YEAR  opens  on  Tuesday,  September  30. 

Special  Houses  of  Residence  recommended  for  Students. 

Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  arc  not  admitted  for  a  shorter  period  than  one  ; 

Fee  for  the  year,  £y>,  payable  in  instalments  of  £tn  at  the  b 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £1$. 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 
curriculum. 

The  Prospectus,  with  Scholarship  information,  Diploma  ] 
and  Entry  Forms,  on  application. 

New  Professor  of  Singing— Miss  Marie  Brema. 

STANLEY  WITHERS, 


UNIVERSITY  OF  DURHAM. 

Examinations  for  degrees  in  Music  are  held  as  follows :— Matriculation, 
April  and  October  ;  First  Mus.  B.,  March  and  September ;  Final  Mus.  B  . 
and  Mus.  D.,  September  only. 

For  particulars,  apply  Secretary  of  Examinations,  University  Office, 
Durham.    Copies  of  former  Examination  Papers,  is.  per  set. 

MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Houldsworth,  Bart. 
Principal :  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  the 
Leiptic  Conservatorium).    Sixty  Professors. 
All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Opera*.  lectures,  Recitals,  Chamber  and 
Orchestral  Concerts.    Prospectus  from  the  Secretary,  Albert  Square 


UNIVERSITY  OF  MANCHESTER. 

FACULTY  OF  MUSIC. 
The  Prospectus  containing  full  information  as  to  the  courses  of  study 
for  the  Mus. II.  and  Mus.D.  degrees  will  lie  forwarded  nn  application  to 
the  Registrar.  A  "  Hargrcavcs  "  Exhibition  to  the  value  of  Thirty 
Pounds  per  annum  is  awarded  on  the  resulls  of  the  first  Mus.  B. 
examination.  Under  the  new  regulations,  graduates  of  other  approved 
Universities,  who  fulfil  the  requirement  of  the  syllabus,  may  qualify 
for  the  degree  of  Mus.D. 
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SCHUMANN7  PIANOFORTE  STUDIOS, 

.■EOLIAN  HALL,  NEW  fiOND  STREET,  W. 


M 


Principal " 

ME.  AMINA  GOODWIN. 

Complete  training  for  Pianisti  on  the  Authentic  Tradition* 
of  the  Schumann  School. 

Autumn  Term  commences  September  jo. 
Vat  Prospectus  and  full  particular;,  apply  Secretary. 

THE  "AMINA  GOODWIN"  SCHOLARSHIP, 
competed  for  on  July  17.  has  heen  awarded  to  Miss  Cecil  Emily 
Sarah  Rough. 

STEISWAY  HALL. 
ADAME    AMY    SHERWIN'S  MONDAY 

EVENINGS  to  he  held  at  the  STEINWAY  HALL, 
EVERY  FIRST  MONDAY  in  the  MONTH,  from  Oct.  6  onward, 
at  8  o'clock. 

A  LONG. FELT  WANT. 

MADAME  AMY  SHERWIN,  in  instituting  these 
Monday  evenings,  ha»  the  primary  object  in  view  of  introducing 
to  the  public  those  of  her  PUPILS  SUFFICIENTLY  ADVANCED, 
and  also  NEW  SONGS  by  BRITISH  COMPOSERS. 

Tickets,  7s.  6d.  and  <;*.,  at  the   Box  Office.  Steinway  Hall,  and 
;  Amy  Sherwin,  113,  Regent  Street.  W. 


M 


TSADOR  EPSTEIN. 

1  18,  Wigmore  Street,  W.,  and  la,  Priory  Road,  N.W. 

SHORT  HOLIDAY  COURSE  FOR  TEACHERS. 

BUSONI  writes:  "Mr.  Epstein  worked  with  me 
during  one  summer  which  he  spent  in  Berlin  ;  at  that  lime  he 
surprised  me  by  hi*  <pjick  comprehension  and  by  the  rapid  development 
of  his  piano-playing.  Since,  be  has  become  a  distinguished  artixl  and  a 
successful  tcarhrr,  so  that  I  heartily  wish  him  any  further  satisfaction  in 
his  career,  as  he  deserves.'" 

DAILY  TELEGRAPH,  March  20,  1913: 
"If  we  may  judge  by  the  results  displayed  at  his  '  Monthly 
MusicaJe,'  at  the  Hriiismead  Galleries,  Mr.  Isador  Epstein's  methodsas  a 
teacher  are  calculated  to  bring  out  all  that  is  best  in  bis  pupils.  Certainly, 
in  the  playing  of  the  five  young  pianists  who  provided  last  night's  pro. 
gramme  there  was  every  sign  of  musical  intelligence  carefully  cultivated, 
and  of  fingers  guided  in  the  way  in  vshich  finger*  should  go.  They  played 
with  a  most  excellent  empties*  and  with  derision,  and  the  foundations, 
both  technical  and  artittit  ,  srrm  to  have  been  firmly  laid." 

Victoria  college  of  music, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
it,  Berners  Street,  Oxford  Strrkt,  London,  W, 
President :  Tmb  Most  Hon.  Tub  Marquis  op  Anglbsbv. 
Principal:  J.  H.  Lbwi»,  D.C.L,  F.E.I.S.,  Mus.  Doc 
Chairman:  J.  M.  Bbntlbv,  Mus.  Doc  Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies :  Churchill  Siblbv,  Mu.  Doc,  F.I.G.CU. 
Hon.  Sec. :  Gbo.  A.  Stanton,  A.R.C.M.,  I  .  K.  A.M.,  F.LG.CM. 


Metropolitan  Examinations  in  alt  subjects,  including  the  Diplomas  of 
A.V.C.M.,  LV.CM.,  F.V.C.M.,  alto  for  the  Teacher."  Professional 
Diploma  in  the  Art  of  Teaching,  July,  and  December. 

Local  Theoretical  Examinations,  July,  and  December. 

Practical  Examinations  are  now  being  held  at  the  various  Centres. 

Gold,  Silver,  and  Bronze  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communication,  to  be  addressed  as  usual  to  the 
OfBce,  11,  Burleigh  Street,  Strand,  W.C. 


MR.  W.  H.  BRHARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 
TO  STUDENTS  AND  THE  PROFESSION. 

Author  of  "  Vocalism,"  "Elocution:  Its  First  Principles."  "Vocsl 
Faults  and  their  Remedies." 
"The  most  complete  guide  to  singing  in  English."— " Lancelot,"  in 
the  Rt/trtt. 

"  One  of  the  sanest  of  sane  expositions."—  Mutual  Ctmrirr,  tf.  Y. 
"One  step  nearer  to  the  ideal" — RtftrttC  l-ancelot  '). 
"  Is  a  reliable  expert  in  all  branches. " — Gtnllntvmmn. 
"A  magnificent  guide  to  both  teachers  and   studcivts. "  -  Fatter n 
t\f 0T-ntnf  Jvrwi. 

'  Do  not  hesitate  to  commend." — CUif/*tv  Htrttld. 
'  Well  up  and  enthusi.wic  in  his  .abject,  which  he  handles  in  a 
masterly  manner.     His  technical   knowledge  is   minute,  wide  and 
accurate :  what  be  has  to  .ay  is  well  worthy  of  consideration  by  public 
singers  and  music  teachers.' — Abtr\iten  Errt  1'rtti. 

"Hat  had  exceptional  opportunities  of  studying  his  subject.  .  .  . 
Common  sense  in  all  be  ulteis."—  l.etJs  Mrrcury, 

"  It  an  acknowledged  auth.-rity.  .  .  . "—  H 'ttUm  Morning  \tw: 
"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  cne 
knows  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
Breare," — "Counterpoint,'"  in  the  .\'tn\ajtU  1,'umal. 

Fvrtktr  Prtu  Of  intent  en  afiflicatien. 


Address:  "Herald"  Buildinos,  Harrix.at 

or  1  jo.  N« 


w  Bond 


CRYSTAL  PALACE. 

GREAT  CHORAL  and  SOLO  VOCAL  and  INSTRUMENTAL 
COMPETITION  FESTIVAL,  Saturday,  November  »»,  ion. 
Juvenile  Contests  in  the  Morning.  Adults  in  the  Afternoon.  Grand 
Demonstration  and  Prize-giving  in  the  Evening. 

Syllabus  (post-free,  j,d.),  from  Competition  Secretary,  Granville 
Hl'sirHNBVS,  Crystal  Palace,  Sydenham,  S.E.   

~~ BLACK  POOlT^ 

GREAT  COMPETITIVE  FESTIVAL, 

October  13-18,  1913. 

entries  close  september  i. 

SYLLABUS    NOW  READY. 

lost-tree,  ruurpence  i:sianipsj. 
Hon.  Sec,  Festival  Office.  33,  Birley  Street,  Blackpool  


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

and  XXXI. 

D.D. 


1  to  Act  of  Parliament  XXX. 
Victoria,  Cap.  exxxi.,  I  tj. 


:  Thb  Vbb*  Rbv.  Tub  Dban  or 


Oct.  16,-Lecture,  entitled  "Musical  Acoustics,"  by  Dr.  Churchill 
Sibley. 

ASSOCIATE  (A.I.G.C.M.).  LICENTIATE  (L.LG.CM.X  FEL- 
LOWSHIP (F.LG.CM.)  EXAMINATIONS   in   London  and  at 

in  July,  ar  1 


COMPETITIONS  FOR  totj. 
A  Sit.vtR  Mbdal  for  the  best  simple  Magnificat  and  Nunc  Dimittis 
A  Silvbr  Mbdal  for  the  best  simple  March  for  Organ  (Pedal 
obbligato). 

A  Bronzb  Mbdal  for  the  best  Vesper  Hymn. 
A  Bronzb  Medal  for  the  best  Carol 
A  Bronzb  Medal  for  the  best 


Twopfvce. 


GUILD  GAZETTE  (Quartbrlv) 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  free  use  of  the  Register  of  Vacant 
Aptxnntments. 

Calendar  irrntit)  and  further  information  of  Dr.  LEWIS,  Warden, 
■  8,  Berners  Street,  Ixmdon.  W. 

Mno"pedals. 


should 


EVERY  ORGANIST 

the  importance  and  special  advantages 


NORMAN  &  BEARD  S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 


Correct  relative  position  of  Keys  and 
Gives  a  perfect  touch  and  repetition. 
Does  not  injure  the  most  delicat 
action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 
Does  not  alter  the  Piano  touch. 

in  our 


of  the 


NORMAN  A  BEARD,  Lth..6i  Berners  St.,  Londok,  W. 

Telegrams:  "  Vibrating,"  London.    Telephone  :  Gcrrard  014J- 
A oct ion  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK  &  SIMPSON,  Auctioneer*, 
47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or 
Sales  of  Musical  I 
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DOCTORS  OF  MUSIC, 

Mus.  Bac.s,  L.R.A.M.S,  A.R.C.M.S,  F.RX.O.s, 
testify  in  strong  terms  to  the  value  of  the 
Macdonald  Smith  System  of  Touch  and  Technique 
and  use  it  with  their  pupils.  Sir  Frederick  Bridge 
has  made  more  than  one  public  reference  to  it.  It 
may  therefore  be  adopted  with  every  confidence. 
Mr.  Macdonald  Smith  dictates  each  lesson 
personally,  and  no  person  is  too  backward  or 
too  advanced  for  one  or  other  of  his  Three 
Courses.  It  is  worth  your  while  to  find  out  what 
the  System  can  do  in  your  case,  from  "  Light  on 
Pianoforte  Playing,"  which  will  be  sent  free  on 
application.   

Complete  Course  op  Lessons  by  Correspondence, 
Three  Guineas  (by  Instalments  if  desired). 
Course  "  B  "  for  Beginners,  Course  "  C  "  for  Players. 


"PIANOFORTE  PLAYING?  and  other  Articles 
by  Macdonald  Smith,  3*  pp.,  post-free,  yd. 
Terms  End  Conditions  for  Personal  Lessons  (to  Concert  Players  only) 


,  w.c. 


M.  Macdonald  Smith,  19, 


A  FINE  MODERN  VIOLIN. 


Made  entirely  by  W.E.  Hill  and  Sons. 


QUR  Instruments  have  for  long  been  recognised  as 
among  the  finest  examples  of  modern  work,  and 
we  we  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the  most 
perfect  types  of  the  great  schools. 

These  Violins  are  made  throughout  in  oar  workshops. 
None  but  carefully -selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
construction;  and  particular  attention  is  given  to  the 
ttcoxate  fitting  and  regulation  of  each  instrument 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

Solt  Violin  and  Bow  Makers  to  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

i4o   NEW  BOND  STREET, 

LONDON,  W. 


PROFESSIONAL  NOTICES. 

MR.  ARTHUR  GIDDINS 

(TENOR),  Soloist  Manchester  Cathedral. 
Address:  it.  Duncan  Road,  Slade  Lane,  Longsight,  Manchester. 


MR.  FRANCIS  GLYNN 

(B.A.  Oxon.),  English  Tenor. 
Oratorio,  Cantata,  Concerts,  At  Homes,  &C. 
Address :  The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  (ilynn,  Stratton  St.  MargareL 


MR.  SAMUEL  MASTERS 

(TENOR). 

"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  British  Isles,  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power,  and 
his  artistic  singing." — A'ntfs/om  Musical  Courier, 

Telephone:  613  P.O.  Kingston. 
Address— 8a,  Station  Buildings,  " 


MR.  MONTAGUE  BORWELL 

(BARITONE). 

WINIFRED  SMARWOOD 

(Mrs.  Montague  Bobwell)  (SOPRANO). 
i*4.  WALM  LANE,  CRICKLEWOOD,  N.W. 


Telephone:  41$  WUIenlen. 


Telegrams:  "Soloist,  London." 


MR.  CHARLES  TREE. 

Torquay  AVnv,  May  14,  1913,  savs: — "He  is  well  known  as  one  01 
the  finest  baritones  in  England,  and  his  remarkable  range  and  purity  of 
voice,  together  with  his  ease  of  production,  place  him  on  a  plane  far 
atiove  the  average  singer.    His  renderings  were  triumphs  of  dramatic 

singing." 

Exmouth  Journal,  July  5,  1913,  says  : — "Mr.  Tree's  triumph.  He 
possesses  that  golden  key  which  can  take  its  owner  at  will  straight  to 
the  hearts  and  impulse-springs.  Added  to  his  delightful  voice  is  that 
divine  spark  of  genius  which  marks  and  makes  the  great  artist.  He  sang 
in  perfectly  natural  and  easy  fashion,  with  that  apparent  lack  of  effort 
which  in  iu*lf  delights  the  listener,  conveying  to  tie  audience  the  spirit 
of  a  composition  as  easily  as  an  artist  places  colour  on  canvas.  The 
audience  were  excited  to  a  pitch  of  enthusiasm  not  often  witnessed. 
Mr.  Tree's  work  was  above  criticism,  for  it  represented  the  soul  of  a 
great  artist  going  out  to  those  of  his  hearers." 

Nottingham  Guardian,  February  15,   1913:— "Mr.   Tree,  whose 
brilliant  Daritone  has  been  heard  here 
revealed  his  masterly  singing." 

"How  to  procure  Ease  of  Voice -Production,"  by  Charles  Tree 
"  The  Key  to  the  Long  Life  of  the  Voice.  "-  I'iJt  Prrti. 
by  Joseph  Williams,    May  be  ordered  at  any  music  shop. 

Dates,  Terms,  &c,  39.  King's  Road, 


VIGGO  KIHL 

(SOLO  PIANIST). 
Albert  Hall,  Crystal  Palace,  &c 
Concerts  and  At  Homes. 
Tht  Timtt  savs:  "His  interpretations,  while  they  remain  ent 
natural  and  straightforward,  have  a  charm  and  individuality  of 


A  few  VACANCIES 


PUPILS. 


For  terms  and  vaoiDt  dates,  apply, 

VtGGO  Kiml,  c/o  Novello  &  Co.,  Ltd., 

160,  Wardour  Street,  W. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 

Director:  Mr.  JAMES  BATES. 

SO LO  SOYS  for  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasional 
or  permanent  engagements.  Address,  E.  B.  Golding,  Secretary, 
6,  Biomneld  Crescent,  Hyde  Park,  W. 

Telegrams:  "  Musicomane,  London."  Telephone:  490  Mayfair. 

DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc.  Oxon.,  F.R.C.O. 
Address: 

Melbourne  Housb,  Huddbrsfield. 

MR.  MUNRO  DAVISON,  Professor  of  Voice- 
Production  and  Singing. — At  the  recent  R.A.M.  and  R.CM. 
examinations  for  Vocal  Licentiate,  three  Baritone  pupils  entered  and 
passed.  1913,  Performer  R.A.M. ;  Performer  R.CM.  September,  191*, 
Teacher  R.A.M.    Address:  Kinsbuty  Park,  N.  

DR.  WILLIAM  A.  HALL,  Mus.D.  Oxon.  (1909), 
F.R-COy  specialises  in  the  PREPARATION  for  UNIVER- 
SITY DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  personal  lessons  in  Pianoforte,  Singing, 
Harmony,  Counterpoint,  &c,  at  7,  Lansdowne  Road,  Tottenham,  N. 
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T^R.  ALLISON  instructed  by  Post  Candidates 

LJ    who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS.B. 
•t  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diploma*  of  F.L.CM.,  L.Mus.L.C.M.,  A.R.C.M.,  F  R.CO.,  and 
L.R.A.M.     Gold   Medals,    Silver   Medals,   Scholarships,  Prises, 
"  Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  right  kunttrtd  and  sixty.  Dr.  Allison  is  quite  willing  to  teach 

thn&e  who  neither  rrsimre  nor  drsirr  In  oass  piiminilLonL  Marmnnv 

Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondents  anywhere.    Personal  instruction  in  Theory,  Singing, 
Organ,  and  Pianoforte.    Cambridge  House,  641,  Nelson  St.,  Manchester. 

REVISION  OF  MUSICAL  COMPOSITIONS. 

IV    Dr.  Horton  Allison,  Mus.D,  68,  Nelson  Street,  Manchester. 

T    R.A.M.,  AR.C.M.— Arthur  Mangelsdorff. 

1  a  .    Specialist  in  Coaching  for  Pianoforte  Diplomas.  Postal  and 
personal,    r.xienent  Kesults.    4B5*  L,ovcntry  Koau,  turmingnani. 

MLSS  F.  HELENA  MARKS  PREPARES  for 

i'A    L.R.A.M.  and  other  Examinations.    Pianoforte,  Harmony, 
"  Form  and  Teaching,"  &c  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.     Many  recent  successes, 
L.R.A.M.,  &c  Pianoforte  Classes,  10,  Matheson  Rd.,  West  Kensington. 

T\R.  H.  H.  L.  MIDDLETON,  Mus.  D.  (DubL), 

LJ  F.R.CO.,  L.R.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING   FOR    DEGREES.      L.R.A.M.,    1807-1913,  ONE 
HUNDRED  AND  TWENTY-SEVEN  SUCCESSES ;  A.R.CM., 
1507-1011,    1  nnr.&  rtu  rs  ukau  a  £>  li    miai  i-ruuK  rsuL,- 

Address.  Thomleigh.  6,  Elm  Park  Road,  Finchley,  N. 

L.R.A.M.  (PAPER  WORK). 

M  R-  E.  H.  BIBBY  (Mus.  Bac,  I.R.AM.,  AR.C.M.) 

1V1    has  SPECIAL   CORRESPONDENCE  COURSE  for  the 
"Form  and  Teaching"  and  "Rudiments  and  Harmony"  papers  set 
at  the  L.R.AM.  Exams. 

LATEST  SUCCESSES  :— 

LR.A.M.  EXAMS.,  ioio-ia.—  33  Correspondence  Pupils  successful. 
(Xmas,  191a  :  is  Successes  out  of  13  Entries.) 
Address,  c/o  Forsyth  Bros.,  Deansgate,  Manchester. 

A/I  R.  H.  SCOTT-BAKER,  A.R.A.M.,  L.R.A.M., 

1V1    A.R.CO.      Composition,   Pianoforte  playing.  Bosworth's 
Studios.  8,  Heddon  Street,  Regent  Street,  W. 

PERCY   WOOD,   Mus.    Bac.   Oxon.,  F.R.C.O., 

A      Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  AR.CO. 

RECENT  SUCCESSES:  163  Correspondence  Pupils  have  passed 
F.R.CO.  or  A.R.CO.  RECENTLY  as  follows: 

to8  A.R.CO.  (Paper  Work).      $5  F.R.CO.  (Paper  WorkV 

I-arge  number  of  successes,  both  F.R.CO.  and  A.R.C.O.  PapeT 
Work,  in  January,  1013,  1912,  1911,  1910,  and  1009. 

Both  F'.R.CO.  Prises  ("  Lafontaine   and  "Turpin"),  January,  191a. 

14  A.R.C.O.,  July,  191a.           6  F.R.CO.,  July,  191a. 

15  A.R.CO.,  July,  191 1.          10  F.R.CO.,  July,  1911. 
t>  A.R.C.O.,  July,  1910.           11  F.R.CO.,  July,  1910. 

M^Cf  Wl-fea.  Har.eadenR£Soi,U,N:w^ 

A/TR.  BIBBY  also  gives  PERSONAL  Lessons  in 

1V1    the  PRACTICAL  and  PAPER  WORK  portions  ol  the 
L.R.A.M.    and    A.R.C.M.   EXAMS,  at  his  Manchester  Studio. 
A  ddrcv*  as  above. 

PJR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 

'  f    F.R.C.O.,  Aathor  of  "  Examination  Question*  and  How  to 
Work  tbesn  "  (Novello's  Primers,  No.  70),  COACHES  for  all  Musical 
hi  ass*.,  personally  and  by  correspondence. 

308  Succbssbs,  including:— 
A.R.C.O.  Paperwork       ..    $3 ;  Organ  Work  ..       ..  34. 

F.R.CO.      ,.      ,,           .53;   37- 

(F.RC.O.  "  LafonUine  "  Prise  twict,  and  "  F.  J.  Sawyer  "  Prire.) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  43. 
FINAL  MUS  BAC,  Oxford  and  Durham         ..       ..  tj. 
MUS.  DOC,  Oxford.  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC.  and  MUS.  DOC.  EXERCISES    ..  ..18. 

sets  of  papers  in  Composition,  fully  covering  "  Exercise  "  Work.) 
Also  many  successes  in  A.R.C.M.,  L.R.A.M.,  L.Mns. 
and  A. Mus.,  &c,  &c. 
DURHAM  EXAMS.,  S«m\,  1911,  three  in  "Final," one  in  "First." 
OXFORD  EXAMS.,  Nov.,  iqh,  one  in  "  Final."  one  in  "  First." 
MSS.  arranged  and  revised. 
48,  Hraxted  Park,  Streatham,  S. W.    Telephone:  487  Streatham. 

1  I  I  Wl  COPIES  of  the  LONDON  ORATORIO 

1,UWU    and     CONCERT     ASSOCIATION'S     LIST  OF 
ARTISTS  for  next  season  have  been  posted  to  Secretaries  and  Managers 
of  Choral  and  Musical  Societies,  Ac.    Secretaries  whoive  names  are  not 
already  on  the  List  of  the  Association,  should  write  for  a  Copy  to  the 
Hon.  Musical  Director,  Mr.  CLIFTON  COOKE,  so,  Bloomsbury 
Street,  London,  W.C 

CHRIST  CHURCH  CATHEDRAL,  OXFORD. 

There  is  a  VACANCY  in  the  Choir  for  an  ALTO  and  a  TENOR 
Singer.  The  salaries  will  commence  .it  j£So  a  ye.ix.  A  pension  scheme 
is  in  course  of  licing  arranged  by  The  Dean  and  Chapter. 

Candidates  who  are  under  years  of  ace  would  lie  preferred.  The 
trial  will  take  place  on  Tuesday,  September  3.  Apply  to  H.  G.  Ley, 
Esq.,  Christ  Church,  Osford.  nut  latei  than  August  13. 

TVyTISS  H.  HEALE  COACHES  for  all  EXAM- 

IVl    INATIONS  in  MUSIC  (at  private  residence  or  at  West  End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration, "Teaching,"  Modulation,  Transposition,  Stc.    For  terms,  4.C, 
nppJy  Uunraven  ni>uae,  41,  AMwrrl  nnufif  Koad,  a.W. 

KING'S  COLLEGE,  CAMBRIDGE. 

There  is  a  VACANCY  in  the  Choir  for  a  Tenor  Choral  Scholar. 
Choral  Scholarships  are  tenable  by  those  who  intend  to  take  a  University 
Degree.    The  value  of  the  Scholarship  is  £Sc  a  year  with  certain 
allowances. 

The  Competition  will  I*  held  on  Thursday,  Ottolier  9. 
Applications  to  be  sent  in  nut  later  than  October  3. 
For  further  information,  apply  to    The  Dean,   Kings  College, 
Cambridge. 

P-R.  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

LJ    ,3,  Roseleigh  Avenue,  Highbury.  N. .  continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.    Music  of 
any  description  revised  or  arranged.    LESSONS  in  COMPOSITION, 
by  post  if  desired. 

"P)R  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Doc. 

A  -'    Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subjects  by  Postal  Lessons. — Successes  at  all  examinations— Pieces 
analysed— .MSS.  revised  for  publication,  Ac  — Also  Personal  Lessons. — 
For  terms.  &c.  apply,  .06,  Haverstock  Hill,  London,  N.W.  Phone: 
$a4  Hampstead. 

■\ "WANTED. — A  SOLO  BOY  for  private  Chapel. 

VV     Roard,  lodging,  and  education   free,     Evelyn  Countess  of 
Craven,  Ashdown  Park,  Shrivenham. 

W/'ORC  ESTER  CATHEDRAL.— ALTO  SINGER 

VV      REQUIRED.  £70  per  annum.   Good  knowledge  of  Cathedral 
music  and    Alto  Clef  required.      For    particular    apply  10  'I  be 
Chapter  Clerk,  Edear  Tower,  Worcester. 

/"«  fl  M  P  1  FTP     MTTmPAT  FniirATffiN 

Bachelor  of  Music,   M.A.  and  F.R.CO.  (married),  receives 
resident  pupil*.    Organ,  Piano,  Singing,  Harmony,  Counterpoint,  &c 
Good  Organ  in  house.    South  Coast.     Recent   success,  A.R.C.O., 
January,  1013.    Terms,  inclusive  of  board  and  tuition,  ^54  per  annum 
<3  terms  of  is  weeks).     Applications  received  now  for  September. 
Apply,  C.  E.  de  M.  Leatbes,  3,  Goda  Road,  Littlehampton. 

MALE  ALTO  (real)  DESIRES  CATHEDRAL 

1V1    APPOINTMENT.    Good  Parish  Church  CTioir  experience. 
Highest  references.     A.  J.  D.,  c/o  Novello  &  Co..  Ltd..  .60.  Waidour 
Street,  W. 

f^RGANLST  AND  CHOIRMASTER  WANTED 

V_y    for  the  Presbyterian  Church,  Northumberland  Square,  North 
Shields.  Applications,  stating  vihry  required,  and  copies  of  testimonials 
tobeaddrr_sse.lt.)  Mr.  Alfred  Robinson,  P.O.  Box,  "  17,"  North  Shields, 
not  later  than  July  31,  1913. 

T)R.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 

LJ  porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.    18,  Berners 
Street,  Oxford  Street,  W. 

DR.  LEWIS'  TEXT-BOOKS : 
"  Harmony."   (a  vols.)  5*.  each,  net. 
"  Countkridint."    js.  net. 
"  Dol  blx  CouKTBaroiNT  and  Canon."   5*.  net. 
"  Fugue."    is.  6d.  net. 
"Elembxts  of  Music."   »s.  6d.  net 
"  Development  of  Asia  teas  Church  Music"  »*.  net. 
"  Pronouncing  Vocabulary  of  Musical  iiKMs."  od.  net. 
"  Dictionary  of  Musical  Terms."  6d.  net. 
"  Material  of  Mri.ody."   3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  ijs. 

THE 

T)ECHSTEIN  HALL  STUDIOS,  32,  34,  36,  38,  and 

LJ    40,  WIGMORE  STREET,  W.,  are  specially  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro- 
viding a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  sepatate 
Lasatories  lr>r  Ladies  and  Gentlemen  on  every  floor,  also  comfortable 
Lounge*  for  waiting.    The  Studios  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horizontal  Grands  in  every  Studio,  &c,  tc. 

'THE  BECHSTEIN  HALL  STUDIOS  are  in  the 

Ja      centre  of  London's  musical  life,  known  by  everybody,  and  alteady 
used  by  oser  a  hundred  of  the  most  eminent  l^ndon  and  Provincial 
Professors  of  Music. 

HTHE  BECHSTEIN  HALL  STUDIOS  are  let  by 

I      the  year  for  exclusive  use,  or  by  single  days,  the  charges  being 
very  reasonable  and  inclusive.    Applications  should  be  addressed  to  :— 
Th«  Manager,  «o,  Wlgmore  Street,  lx.ndon,  W. 

TV/fR.  DAVID  MACKENZIE,  L.R.A.M. — Lessons 

1V1    in  Singing.  Vocal  Coach.  Arthur  Thompson.  Esq.,  F.R.A.M. 
(Professor  and  Examiner,   Royal  Academy  of  Music),  writes:  "An 
admirable  Teacher,  well  and  variously  equipped  to  impart  instruction  in 
a  very  diiScult  ^ut."    For  appointment*,  &c,  write,  Brcitkopf  Studios, 
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ORGANIST  of  Church  (City  of  London)  CAN 
DEPUTISE  during  August  (London  or  Country).  Write, 
Organist,  c/o  ai,  Stobart  Mansions,  Camberwell,  S.E. 


VACANCY  FOR  ARTICLED  PUPIL  St.  George' 

V  English  Church,  Pari.-.— Elaborate  music.  Large  organ  fc 
practice.    Coaching  for  R.C.O.,  A.R.C.M.,  or  L.R.A.M.,  Piano,  &c 


pr: 
Stt 


S 
for 
&C. 

utable  for  .Student  wishing  to  study  Choir  training,  voice-production, 
conducting  (Symphony  Orchestra  and  Oratorio  Society),  and  to  gain 
a  wide  experience  in  music  which  Paris  afYords.  Considerable  reduction 
to  one  able  to  take  active  part,  and  for  slight  assistance  in  the  Choir 
School.  Apply,  Horace  A.  Hawkins,  K.R.C.O.,  A.R.C.M.,  7,  Rue 
Auguste  Vacquerie,  Paris.    (Postage,  2jd.) 


f~"APE  PROVINCE. — REQUIRED  for  Girls'  High 
School,  VIOLIN  and  JUNIOR  PIANO  MISTRESS.  Salary 
£150.    Board  and  lodging  in  School  boarding-house  costs  j£io  per 
paid.    Three  years'  agreement.    Apply,  Education 
yand  Navy  Mansions.  Victoria  Street,  S.W. 


,  23,  Army 

SALESMAN  for  Town  Travelling  WANTED  by 
leading  Musical  Firm  in  Melbourne,  Australia.    Prospects  good 
to  capable  man.  Must  be  an  expert  Player  Piano  Demonstrator.  Apply, 

salary  required,   to  Pianoforte, 


letter  only,  stating  references  and 
shrimpton  &  Sons,  I-eadenhall  House 


EC 


YOUNG  LADY  REQUIRES  ENGAGEMENT 

*  in  high-class  music-shop.  Good  pianist  and  sight-reader.  Some 
experience.    M.,  c/o  H.  Tyler,  65,  St,  John's,  Worcester. 


ORGANS  (New  and  Second-hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamber 
from  ^50,  on  up-to-date  principles,  at  Hcdwcll  &  Sons,  Cambridge 
Organ  Works,  Cambridge. 


pHURCH   ORGANS,  built   partly  with  sound, 

_  second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  £tao.  r  or  particulars,  (ic,  address,  Norman 
K  Beard.  Ltd..  61,  Bcrners  Street,  London,  W.  (Organ  Builders  10 
H.M.  The  King). 


pHURCH  ORGANS,  recently  built,  Two  Manuals, 

^ —  complete  compass,  12  and  22  stops,  latest  improvements,  tubular 
Pneumatic  pedals.  Guaranteed.  Richardson  &  Sons,  Central  Organ 
Works,  Cornbrook  Street,  Brooks  Bar,  Manchester. 


FOR  SALE.  —  TWO- MANUAL  and  PEDAL 
ORGAN,  byG.  M.  Holdich,  with  additions  by  Messrs.  Brindley 
«  roster,  ij  speaking  stops,  3  couplers,  5  composition  pedals.  Apply, 
Tht_ltursar,  Uppingham  School,  Rutland. 

QRGAN    FOR   IMMEDIATE^  SALE.  —  Two- 

manual  and  Pedal,  full  compass  ;  23  stops,  fine  tone,  and  power. 
Oak  case,  modern  instrument.  Bargain.  Henry  Speechly  &  Sons, 
Organ  Works,  Saint  Mark's  Road,  Dalston,  N.  E. 

'THE  POSITIVE  ORGAN.— Areal  PIPE  ORGAN, 

A  giving  the  effects  of  two  manuals  and  pedals  on  its  single  key. 
board.  Prices  from  £ja.  Over  750  supplied.  Estimates  given  for 
Repairs,  Rebuilds,  Two-  and  Three-Manual  Organs,  &c. 

Positive  Organ  Co.,  Ltd.,  44,  Mornington  Crescent  (opposite 
Tube  Station),  London,  N.W. 

TWO  -  MANUAL   and   PEDAL  AMERICAN 

*-  ORGANS,  at  Bargain  Prices.  A  Mustel  Organ.  18  stops,  fine 
tome  and  condition  ;  a  ;£i8o  Earn,  two-manual  and  pedals,  24  stops,  13 
sets;  a  60- guinea  two-manual  Boosey  11  Evans'  Patent "  Harmonium,  to 
guineas;  Ram  two-manual  and  pedals,  stops  through,  concave  R.C.O. 
pedal*.  Several  Organs  and  Harmoniums  by  Alexandre,  Trayser, 
pebain,  &c.  Alt  guaranteed.  Packing  or  carriage  free.  Inspection 
invited.  Open  till  7  p.m.;  Saturdays,  1  p.m.  Messrs.  Slagg  &  Sons, 
S6.  Red  Lion  Street,  Holborn.    Established  1867. 

O.P.C.  ORGAN  PEDALS  for  Pianos.    We  are 

makers  to  Organ  Builders  and  Profession,  by  whom  our 
P»ds  are  pronounced  "  the  only  perfect,"  and  we  are  thrice  granted 
H.M.R.L.,  for  real  merit.    Write,  O.P.C  Works,  Brinscall,  Chorley. 

QRGAN  PEDALS  FOR  SALE,  R.C.O.,  polished 

Birch,  with  Piano  Attachment,  Blocks  and  polished  Seat. 
Manager,  Reliance  Works,  7 a.  Union  Road,  CI «pham,  London. 

HTHE  BEST  PEDALS  and  ATTACHMENTS  for 

*  PIANO  are  made  by  the  Reliance  Works  Organ  Pedal 
tympany,  7 a.  Union  Road,  Clapham,  and  can  be  obtained  at  many 
°j  the  large  Co-operative  Stores  and  leading  Music  Warehouses  in  the 
United  Kingdom,  and  at  above  address.  Over  a  thousand  testimonials. 
Established  1883. 


QRGAN  PRACTICE— Three-manual  Pipe  Organ 

\f  for  Practice— good  condition  ;  complete  set  of  Couplers  ;  blown 
°)'  hydraulic  engine,    is.  per  hour.   Hamilton  Evans  &  Co.,  54.  London 

Forest  ' 
Sydenham. 
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VOICE-TRAINING  (as  in  Milan).— Every  student 

,  of  Singing  should  have  Booklet  "How  to  become  a  Singer" 
',:,w.iinn„.  u;....  .-J  -.,   *    1...  c;— m._ii;     l> — »  f —  I 


staining  Hints  and  Exercises),  by  Signer  Marelli.  Post-free.^d. , 
°°^ihe  Author,  00,  Newington  Road,  Edinburgh. 

pOR  SALE.— BROAD  WOOD  BABY  GRAND, 

,.  in  first-class  order.  Rosewood  case.  £30,  or  near  offer.  Also 
'"rostyle  Pianola,  ^25.    Kennedy,  to,  Holland  Park  Avenue,  W. 


PIANOFORTE  AND  MUSIC  BUSINESS  FOR 
SALE,  aliout  23  miles  from  London.  Rising  and  wealthy  neigh- 
bourhood. Good  tuning  connection.  Sure  success  for  a  musical  man  or 
a  tuner.  No  opposition.  Price,  inclusive  of  stock,  fixtures,  book  debts, 
.£700.  Apply,  H.  H.,  c/o  Novello  it  Co.,  Ltd.,  160,  Wardour  Street, 
London,  W. 


POR  SALE,  CHEAP.—1 

A  OROAN,  almoNt  new.  Coxt  100  jjiiine 
mi&MOn  hall.    T.,  28,  (ieorge  Street,  Croydon. 


PHONEON" PLAYER- 


EVERY  COMPOSER  should  send  for  DIN  HAM, 
BLYTH  &  CO."S  Specimens  and  Price  Lists  (free)  for  Litho- 
graphing Anthems,  Songs,  sc.  50  Copies  of  Hymn-Tune,  Kyrie,  &c, 
3s.  6d. ;  too,  41.  6d.    27,  Fenchurch  Street,  London.  Established  1872. 

THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERS  FIELD. 

TWO  GOLD  MEDALS. 


Establish  bp  1750. 
Telephone:  1788  P.O.  Hampstead.    Telegrams:  "  Cantabile,  London." 

GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT  STREET,  N.W. 

48,  SOUTH  FIELD  ROAD,  OXFORD. 
128,  HOLT  ROAD,  LIVERPOOL. 

Specifications,  Estimates,  and  Designs  free  of  charge. 

At  Liverpool  s  Cathedral  Organ  Works 

Rushworth  Church  Organs 
are  Built  Worthy .... 
to  Lead  Divine  Worship. 

Warrant  for  this  all-embracing  claim  of 
worthiness  is  at  hand  in  the  considered 
written  Judgments  of  many  of  the  most 
eminent  Organ  authorities,  including  : — 

C.  W.  PERKINS,  Esq,.  .... 

Organist  of  Town  Hail  and  Vnirvrsity,  Birming- 
ham ;  Professor  and  Examiner  at  the  K.A.M. 

HERBERT  A  FRICKER.  Esq.,  . 

Mus.  Hoc.  Dunelm. ;  Leeds  City  Organitt.    .  . 

G.  R.  SINCLAIR,  Esq.,  .... 

Mus.  Doe  ,  F.K.C.O.,  Hon.  ft.  A.M.  ;  Organist 
of  Hereford  Cathedral.  

Ch.  H.  MOODY,  Esq.,  

Organist  of  Ripon  Cathedral.  

CHARLES  VINCENT,  Esq.,     .  . 

Mus.  Doc.  Oxou. :  Examiner,  Trinity  Collet.  .  . 

EDWARD  J.  BELLERBY,  Esq., 

Mus.  Doe.,  E.R.C.O..  Holy  Trinity,  Margate. 

ALFRED  HOLLINS,  Esq.,  .    .  . 

The  Distinguished  Composer  and  Organist.  .  . 

I.  WEDGWOOD,  Esq.,.    .    .  . 

'he  Eminent  Authority  on  Church  Organs.  . 

Unabridged  Copies  of  these  Opinion-  with  note:, 
of  practical  interest  to  all  concerned  with  the 
Building,  or  Re-Buitding  of  an  Organ,  at  home 
or  abroad,  sent  post-free.    Enquiries  invited. 

RUSHWORTH  &  DREAPER,  Ltd., 

Builders  oj  Church,  Chamber,  and  Concert  Organs, 
113  115,  Great  George  Street,  LIVERPOOL. 
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British  Music  Exhibition 

OLYMPIA,  W. 
SEPTEMBER  6—20,  1913. 

Promoted  by  the  Pianoforte  Manufacturers'  Association.      Under  the  Patronage  of 


The  Worshipful  Company  of  Musicians. 
The  Royal  Academy  of  Music. 
The  Royal  College  of  Music. 


Trinity  College  of  Music. 

The  Society  of  British  Composers. 

The  Music  Trades'  Association  of  Great  Britain. 


ALL -BRITISH  COMPETITIONS  IN  VOCAL  AND  INSTRUMENTAL  MUSIC. 


PRIZES  TO  THE  VALUE  OF  OVER  £1,000. 


TWENTY-NINE   CLASSES,  Including  :— 


Pianoforte  Playing,  4. 
Extempore  Pianoforte  Playing,  !. 
Solo  Singing,  7. 
Vocal  Sight- Reading,  1. 
Choral  Singing,  7. 


Violin  Playing,  2. 
Violoncello  Playing,  2 
Orchestras,  2. 
Restauiant  Orchestras,  1. 
Organ  Playing,  2. 


PRIZES    TO    THE    VALUE    OF    OVER  /i.ooo. 


Full  particulars  may  be  obtained  from 

CLAUDE  P.  LAND  I,  L.R.A.M.,  Secretary  of  Competitions, 

124,  Hoi.born,  London, 


EC. 


NOVELLO'S 

Music  for  Military  Band, 

Arranged  by  DAN  GODFREY,  GEORGE  MILLER,  Mus.  Bac,  and  Others. 


». 

Bendall,  Wilfrrd.— Pas  Seul    5 

HkhWKH,  A.  HtKBKHT, — Auf  Wiedersehen   5 

Colmiik.b-Tayi.or,  S.— Four  Characteristic  Waltzes            •■  «S 

Cowbn,  F.  H.— Four  English  Dances  (in  the  Olden  Style)  i  j 

  Coronation  March   10 

  Minuet  d'Amour  (from  "Suite  of  Old  English  Dances," 

Second  Set)                       ..       ..       ••               «•  5 


1700  1 


I  1900). 


(  k ese h,  WiLLiAM.-Wedding  March 
Elgar.  Edward.— Chanson  de  \ 

  Chansun  de  Nuit 

  Imperial  March 

  Mazurka 

  Serenade  Mauresque 

  Contrasts  (The  Gavotte,  a.d. 

  Meditation  ("  Light  of  Life ' 

  Follow  the  Colours  ("  Marcl 

  Pleading 

  Wand  of  Youth  (Second  Suite)  (/«  the  Prtti) 

El vry,  G.  J.— Festal  March  

Faning,  Eaton.—"  The  Queen's  Song  "  

- — •  Song  of  the  Vikings        . .  .  

Fletcher,  Percy  E. — The  Toy  Soldiers'  March 

Foi«i>,  Ernest. — Grand  Valse  ('  Faust "  Ballet)  

  Scene  Bacchanals  ("  Faust"  Ballet)  

German,  Edward.— Bourree  and  Gigue  ("  Much  Ado  about 

Nothing")    

  Coronation  March  ("  Henry  VIII.")  

  Gipsy  Suite  (Four  Characteristic  Dances) 

  Harvest  Dance  (from  "  The  Seasons  ") 

  Masque  (Three  Dances  from  "As  you  like  it"  Music) 

  Overture  to  "  Richard  III."   

  Three  Dances  ("Henry  VIII.")   

  Welsh  Rhapsody   . .   

Guinea.— Polonaise  ("Life  of  the  Car")  1a 

 3 

..a 

 >S 

 7 

 10 

 «S 


3 
3 
3 
0 

5 

s 

s 
J 

I 

3 

5 
7 
3 
7 

to 
«S 

ra 
7 
•  5 
to 

•3 
1  3 

•3 


Gounod. — Judex  ("  Mors  et  Vita") 
Ditto.    (For  Brass  Band) 
•Mors  el  Vita" 


Sir 
"Th« 


d.  I 

o    Havnbs,  Battinon. — Wr*twood  Gavotte  .. 
-    Hbrvey,  AnTHUH.--"On  the  March" 

Higc.s,  H.  M.-"Our  Queen "  (Quick  March) 
Hofmann,  H.— "  Kirmess"  (RuMic  Pictures). 

  "  Kirmess  "  (Rustic  Pictures).    Book  II  

Lbmare,  Epwin  H. — AndantinoinDfl.it 
Llovti,  H.  C. — An  Eton  Memorial  March  .. 
Mackenzie,  A.  C— "  Benedictu*  "("Six  Pieces  for  Violin") 

  Ballet  Music  ("  Coloml*  ")   

  Courantr  ("  Ravenswoud  ")   

I  March  ("  The  Story  of  Sayid  ") 


Funeral 

  "  The  Empire  Flag 

Macfhbrson,  Stewart.— Orchestral 

Miller,  (isoRGE. — Solemn  March  

Moi.ique. — March  ("  Abraham  ") 
Mori  it  v.  Ch.— Emperor  Gavotte  ("Cornflower") 

Ousrley. •-  March  ("St.  Polycarp")  

Porui  ar  Part-Songs  

Rambau.— Gavotte   

Roeckel,  J.  L.— Graceful  Dance  

Six  Hymn  Tunes  (composed  for  Commemorate 

Victoria's  Lone  Reign) 
Smart,  Henry.— Festive  March  in  D 

Spindi.er,  Fritz.— "  Husarenriti"  

SroHR. — "  Calvary  "  (Selection)   

Scllivan,  A. — "  In  Memoriam"  Overture  .. 
—  Onward,  Christian  Soldiers 

  Ditto.    For  Brass  Band 

Three  Sacrbd  Pieces,  viz. :—   

Blessed  be  the  God  and  Father  "       . .         S.  S. 


of  Queen 


d. 
o 
o 
o 
o 
o 

6 

6 

•-• 


• 
6 
6 
6 
6 
6 
6 
* 

6 
6 
6 
« 

0 

6 
6 
6 


"O  Gladsome  Light  "  ("Golden  Legend  ")  A.  S.  i 
March  ("  Occasional  Oratorio  ") 

TsCMAlKow<iKY. — Marcbe  Militaire   15  0 

Warring,  H.  W. — Summergold  Gavotte   7  6 

Wb.ndt,  Tm.— Air  de  Ballet  with  Intermezzo    7  6 

Wbst,  John  E. — Maypole  Dance   7  6 

  Commemoration  March   9  o 

Zimmbrmann,  Agnes.— March    76 

Six  Classical  Pieces  for  Small  Military  Band  ..  ..  30 
Thb  Military  Church  Parade  Service  Book       ..  ..10 


London:  NOVELLO  AND  COMPANY,  Limited. 
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TO   BRITISH  COMPOSERS 

Who  find  difficulty  in  obtaining  a  performance  of  their 


REHEARSAL  BY  A  LONDON  ORCHESTRA 


Each 

£}  5*- 


Apply  for  further  particulars,  Arthur  B: 
<  juildfor  ' 


rd. 


MSS.  INVITED. 

(Enclose  return  postage.) 
work  is  selected  for 
lay 


to  pay  »  fee  of 

Ridgmounl,  Pcaslake, 


Just 


DR.  ARNE 

AND 

RULE,  BRITANNIA 

BY 

WILLIAM  HAYMAN  CUMMINGS. 


to  the 


Preface. 

National  Song,  "  Rule,  Britannia."  it 
whole   British  Race;  nevertheless,  very  few  men  and 
acquainted  with  the  history  of  its  birth  and  parentage. 

In  the  following  pages  I  have  endeavoured  to  chronicle  all  the  facts 
which  are  discoverable  by  diligent  research,  and  to  present  them  in  an 
attractive  and  entertaining  manner. 

The  life  of  Dr.  Arne,  the  composer  of  "  Rule,  Britannia,"  offers  to  the 
reader  and  to  the  music  student  an  interesting  and  instructive  story, 
showing  that  natural  ability,  even  when  combined  with  genius,  is  not 
sufficient  to  ensure  a  triumphant  and  successful  career.  Morality  and 
conscientious  rectitude  in  the  affairs  of  life  are  essential,  and  had  Arne 
exercised  these,  bis  exceptional  gifts  might  have  enabled  him  to 
his  great  contemporary,  Handel. 


It  only  remains  to  be  noted  that  many  letters  and  documents  are  here 
printed  for  the  first  time,  some  of  them  copied  from  the  original 
autographs  in  my  possession.  They  illuminate  much  which  has  hitherto 
been  obscure  and  uncertain  in  the  career  of  a  famous 


Cloth,  Gilt, 


Price  Three 


I>ondon  :  N0V8LLO  and  Company,  Limited. 


BASS  AND  BARITONE  SONGS 

By  S.   HAROLD  OAKLEY. 


Songs  or  tub  Night  (Nos.  1  to  4).. 
Sonc;s  ok  the  Night  (Nos.  5  to  7).. 
The  Wild  Winds  Walk  the  Deep 

Love's  Philosophy   

The  Happiest  Land  

The  Silent  Land   

To  Ellen   

Strengthen,  my  Love,  this  Casti.b  op  my  Hbakt 
The  Bcll  Fight  

Thr  Voice  op  the  Deep   G  or  low  E  flat  to  E  flat. 

Of  all  Music-sellers  at  is.  6d.  each,  or  post-free,  is.  sd.  each,  from 

Wekkes  &  Co.,  14,  Hanover  Street,  Regent  Street,  W. 


Compass. 

Low  F  to  1). 
G  sharp  or  low  D  to  E. 

G  to  I). 
C  .sharp  to  E. 
G10D. 
A  to  D. 
D  to  E  flat. 
B  to  D. 
A  to  E. 


Murdoch's  JMusic  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial.  Term  accounts  opened. 

MURDOCH'S  CATALOGUES  NOW  READY 

x.  VIOLIN  MUSIC  2.  EDUCATIONAL  MUSIC. 

Price  3d.  each,  Post-free. 

MURDOCH,   MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    and   463,    OXFORD   STREET,  W. 
And  at  Brighton,  Birmingham,  Chatham,  Dover,  Folkestone, 


PIANO  PEDALS 

The  Cathedral,  Makchkstbk, 
Dear  Mr.  Malkin,  Nov.  8th,  igio, 

I  think  your  Patent  Pedal  Attachment,  which  Jron  have 
to  my  Steinway,  is  simply  splendid.  1  find  the  action  absolutely 
and  its  touch  beautiful.— Yours  truly, 

R.  H.  P.  COLEMAN,  F.R.C.O.,  Sub-Organist. 


Term* : — Cash,  or  instalments  of  8s.  per  month. 


Writ* /or  List:.  Pruts,  and  Clients'  Opinions,  and  Rtjtrtncts,  te — 

THE  MALKIN  PATENT  PEDAL  CO.,  LTD., 
Works— Hanley.  Staffs.  NEWCASTLE-UNDER-LYME. 


Reduced  Price  and  New  Editions. 


NATIONAL 
NURSERY  RHYMES 

WITH  SIXTY-FIVE  ILLUSTRATIONS 

ENGRAVED  BY  THE 

BROTHERS  DALZIEL, 

THE  MUSIC  BY 


J.  VV.  ELLIOTT. 


Book  I. 


PETITE  VALSE 

Composed  by 

J.  HOLLMAN 

Arranged  for  Pianoforte  Solo  by 

JOSE  VARGAS-NUffEZ. 

Price  is.  6d.  net. 
London :  Novbllo  awd  Company,  Limited. 


Mistress  Mary,  Quite  Contrary. 
Jack  and  Jill. 

Twinkle,  twinkle,  little  Star. 
Baa,  Baa,  Black  Sheep. 
Dickory,  Diekory,  Dock. 
Ding,  Dong,  Bell. 
Pussy-Cat,  where  have  you  been  ? 
Nineteen  Birds. 
The  Child  and  the  Star. 
I  had  a  little  Doggy. 
Little  Bo-peep. 
Dolly  and  her  Mamma. 
Ride  a  Cock-Horse  to  Banbury 
Cross. 

Little  Maid,  pretty  maid. 
Whittington  lor  ever  ! 
Little  Jack  Horner. 
Tom,  the  Piper's  Son. 
See-Saw,  Margery  Daw. 
A,  B,  C,  tumble  down  D. 
Goosey  Goosey  Gander. 
Little  Jumping  Joan. 
There  was  a  Crooked  Man. 
Poor  Dog  Bright 
Ilumpty  Dumpiy. 
Simple  Simon. 
Sing  a  Song  of  Sixpence. 
The  Nurse  s  Song. 


Book  II. 

Si*  little  Snails. 

The  King  of  France. 

My  Lady  Wind. 

The  Feast  of  Lanterns. 

Is  John  Smith  within? 

When  the  Snow  is  on  the  Ground. 

Three  little  Mice. 

Little  Tommy  Tucker. 

The  North  Wind  doth  blow. 

The  Man  in  the  Moon. 

Taffy  was  a  Welshman. 

Hey  diddle  diddle. 

I  love  little  Pussy. 

The  Old  Man  clothed  in  Leathet. 

Curly  l,ocks. 

The  Lazy  Cat. 

Three  Children  sliding. 

The  Jolly  Tester. 

Georgio  Porgie. 

The  Three  C  rows. 

A  little  Cock  Sparrow. 

Maggie's  Pet. 

Book  III. 

The  Death  and  Burial  of  Cock 

Robin. 
Lullaby. 

Mother  Tabbyskins. 
The  Spider  and  the  Fly, 
The  Thievish  " 


Price  complete.  Cloth  Gilt,  Five  ! 

Paper  Boards,  3s,  6d.  net. 
Voice  Part  (Staff  Notation  and  Tonic  Sol-fa),  in  Three  Books, 
Price  6d.  each  Book. 


:  Novbllo  anb  Company,  Limited. 
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TRINITY  COLLEGE  OF  MUSIC. 

(Ikititdtsd  ilia.) 


Sia  FREDERICK  BRIDGE,  C.V.O.,  M.A.,  Mo».D. 
of  Studies :  G.  E.  BAMBRIDGE,  F.T.CL.,  F.R.A.M. 
of  EjuuniMtiont:  C.  W.  PEARCE,  Mus.D. 


Michaclnms  Term  begins  September  95. 

The  College  provides  Instruction  and  Training  In  all  Musical 
Sabjects. 

Both  Amateur  and  ProfeM»on»l  Student*  are  received  far  the  Course 
or  far  Single  Subjects.  The  tenon*  can  be  arranged  for  day  or  eveniuK 
times. 

Approved  Complete  Coarse*  for  the  University  of  London  Decree*  in 
Music  under  recognised  Teachen  of  the  University.  Alio  preparation 
(or  the  degree*  of  other  Universities,  the  Royal  College  of  Organists' 
sa-arninalioru.  &c. 

Student*  of  the  College  are  entitled  to  attend  the  Orchestral,  Choral, 
thd  Cham  Iter  Music  Classes  without  additional  fee. 

Special  Subjects :  Pianoforte  Technique,  Elocution,  and  the  Art  of 
Teaching  Music  ;  also  Lecture*  on  Mimical  History,  &c 

The  Operatic  Claw  is  open  to  otiuide  a*  well  as  College  students. 
There  is  also  a  clau  for  Training  Boys  for  Cathedral  Choirs. 

Tuition  in  the  Rudiments  of  the  Theory  of  Music,  Harmony,  Counter* 
point.  Form,  Instrumentation,  CompMition,  and  the  Art  of  Teaching 
Is  also  given  by  Correspondence. 

Students  under  16  years  of  age  may  enter  the  Junior  School  at 
reduced  fees. 

There  are  Thirty  Scholarship*  tenable  at  (he  ColUrge  and  opes  to  all 
British  subjects  up  to  certain  age  limits ;  also  Eighteen  Scholarships 
ar/hkb  provide  complete  preparation  for  the  degree  of  Bachelor  of  Muuc 
of  the  London  Urmersily,  and  are  open  only  to  Students  who  have 
satisfied  the  Matriculation  requirements  of  that  University. 


BR0ADW00D 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  on  the  MARKET. 

/ LL VSTRA TMD  CATALOGUE  OH  APPUCATION. 


JOHN  HROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET,  LONDON,  W. 


Particulars  of  the  Teaching  Department,  with  list  of  Professors,  Fees, 
Scholarships  regulations,  Sc.,  and  the  Syllabuses  of  the  Higher  and 
Local  Examinations,  on  application  to  the  undersigned. 


SHELLEY  FISHER, 
Mandevillc  Place,  Manchester  Square,  London,  W. 


JUST  PUBLISHED. 

TO  BE  PRODUCED  AT  THE  GLOUCESTER 
MUSICAL  FESTIVAL. 


THE 


PROMISED 

AN  ORATORIO. 


LAND 


THE  TEXT  ARRANGED  BY 

HERMANN  KLEIN. 

THE  MUSIC  COMPOSED  FOR 

SOLI,  CHORUS,  AND  ORCHESTRA, 

IV 

CAMILLE  SAINT-SAENS. 

(Op,  u<o 

Trice  Two  Shillings  and  Sixpence. 
Paper  lioatds,  ja.  6d.  ;  Cloth,  gilt,  4*.  6d. 
Vocal  Parts,  I*,  each. 


London:  NoveXLO  aj»o  Costr-ANT,  Limited. 


BOSWORTH  &  CO. 

Beg  to  inform  the  Profession  and  Trade  that  they 
have  purchased  from 

Messrs.  BOWERMAN  &  Co. 

for  a  large  sum  the  sole  Copyright  for 

THE  BRITISH  EMPIRE 

of  the 

Steingraeber  Edition. 

Those  who  have  used  this  Edition  know  its 
wonderful  value. 
Full  music  size,  great  clearness  and  beauty  of 
engraving,  good  paper,  and  above  ail  the  absolute 
correctness  and  good  judgment  of  the  revisions. 

New  Lists  will  fV  ready  shortly. 

Please  ask  for  lists  and  order  samples  from  your 
Music  Sellers. 

BOSWORTH  &  CO.. 

8,  Heddon  St.,  REGENT  ST..  W. 


J  cut  Publish*  n. 


No.  86,   NOVELLO'S   MUSIC  PRIMERS 


A  PRACTICAL  GUIDE 

TO  TilE 

THEORY  OF  MUSIC 

CONTAINING 

NUMEROUS  TEST  QUESTIONS  WITH  ANSWERS. 

J.  A.  O'NEILL. 

Pare*  Ok«  SmtiiNo. 
Patter  Boards,  One  Shilling  and  Sixpence. 


London  :  Nuvkllo  Ann  Cmr-ANY.  Limited. 
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Ctje  ZTlustcal  Cimcs 

AND  SINGING-CLASS  CIRCULAR. 
AUGUST  I,  1913. 


A  PORTRAIT  OF  HANDEL. 

By  the  generous  permission  of  the  Earl  of 
Malmesbury  we  are  privileged  to  give  with  this 
number  of  the  Musical  Times  a  reproduction  of  the 
fine  portrait  of  Handel  which  is  in  his  lordship's 
possession  at  Heron  Court,  Christchurch.  This 
portrait  is  reproduced  in  the  recently  published 
book  on  'Tschudi  [Shudi],  the  Harpsichord 
Maker,'  by  William  Dale,  F.S.A.,  which  is  reviewed 
on  p.  523.  In  this  book  Mr.  Dale,  to  whose 
courtesy  we  are  much  indebted,  says : 

'The  finest  portrait  of  Handel  in  existence  is 
that  by  Philip  Mercier,  in  possession  of  the  Earl 
of  Malmesbury.  Mercier  was  a  German  painter  of 
French  extraction,  and  came  to  England  from 
Hanover  with  Frederick  Prince  of  Wales,  the  son 
of  George  II.  and  father  of  George  III.,  whose 
portrait  he  painted  and  brought  with  him. 
Handel's  portrait  has  on  the  back  of  the  canvas 
the  following  inscription  :  44  Portrait  of  Mr.  Handel 
given  by  him  to  Thomas  Harris,  Esquire,  about 
1748."  It  was  probably  painted  a  little  earlier,  at 
the  time  when  he  had  recovered  from  his  bankruptcy 
of  1 745,  and  when  his  health  and  his  fortunes  had 
taken  a  turn  for  the  better;  for  we  read  in  the 
Letters  of  the  First  Earl  of  Malmesbury  that 
Lord  Shaftesbury  reports  him  in  1746  as  never 
looking  so  cool  and  well,  and  says  that  he  had 
been  buying  some  fine  pictures.  Thomas  Harris 
was  the  brother  of  James  Harris,  who  became  first 
Earl  of  Malmesbury.  The  more  gifted  of  the  two 
undoubtedly  was  the  elder  brother  James,  known 
in  the  brilliant  literary  circle  in  which  he  moved  as 
"  Hermes " ;  but  Thomas  was  equally  fond  of 
music,  and  it  is  evident  was  among  those  who  formed 
the  inner  circle  of  Handel's  friends.  It  is 
44  Councillor "  Thomas  Harris  who  witnessed 
Handel's  will  and  the  first  three  codicils.  In  the 
last  codicil  he  becomes  a  beneficiary  by  a  legacy 
of  ^300.  In  the  picture  the  composer  is  seen 
hard  at  work,  his  wig  laid  aside  and  his  shirt 
unbuttoned,  while  his  harpsichord  is  open  at  his 
side.  Through  the  kindness  of  the  present  Earl  of 
Malmesbury  the  picture  is  here  for  the  first  time 
faithfully  reproduced  with  its  accessories.  The 
harpsichord,  evidently  painted  from  one  at  which 
Handel  actually  sat,  is  extremely  interesting.  It 
is  not  a  Ruckers  but  an  English  instrument  of  the 
least  expensive  make.  It  is  44  single,"  that  is 
having  only  one  row  of  keys,  and  as  only  one  stop 
is  shown  on  the  left-hand  side,  there  could  have 
been  only  three  in  all — octave,  first  unison,  and 
second  unison.  But  the  keyboard  is  the  most 
noticeable.  The  black  sharps  are  inlaid  with  a 
white  slip,  which  was  the  custom  of  both  John  and 
Thomas  Hitchcock,  and  was  imitated  by  several 
other  English  makers.    That  Shudi  occasionally 


adopted  this  form  of  keyboard  is  known,  for  the 
two  harpsichords  of  1 766  by  him,  so  long  preserved 
in  the  apartments  of  Frederick  the  Great  in  the 
New  Palace  at  Potsdam  and  now  in  the 
Hohenzollern  Museum  at  the  Palace  of  Monbijou 
in  Berlin,  have  such  keyboards.  The  harpsichord 
therefore  shown  in  the  Mercier  portrait  may  well 
have  been  one  of  Shudi's.  Several  of  Handel's 
MSS.  accompanied  the  gift  of  the  picture  to 
Thomas  Harris  and  are  preserved  at  Heron  Court.' 


WAGNER  AND  FRANZ  LACHNER. 
Bv  Eknest  Newman. 

Wagner's  Autobiography  has  been  before  the 
world  only  a  couple  of  years,  but  already  its 
reliability  as  a  record  of  the  truth,  the  whole 
truth,  and  nothing  but  the  truth  has  been  con- 
siderably shaken.  No  one  charges  him,  of  course, 
with  deliberate  falsification  :  but  there  are  a  good 
many  suppressions  of  the  truth  and  a  good  many 
evasions  of  it.  Wagner  forgot  one  thing  when  he 
was  writing  the  book, — that  he  had  in  his  time 
written  probably  more  letters  than  any  other  man 
of  his  day,  and  that  there  was  a  more  than 
average  probability  that  the  bulk  of  these  would 
be  preserved  and  published.  The  most  casual 
reader  of  'Mein  Leben'  who  had  also  read  the 
Wesendonck  correspondence  could  not  fail  to  be 
struck  by  the  disingenuousness  of  Wagner's  treat- 
ment of  that  most  important  episode  in  his  life  ; 
few  of  us  could  refrain  from  smiling  at  his  remark 
about  '  my  purely  friendly  relations '  with  Mathilde. 
Frequently  the  record  falls  demonstrably  short  of 
the  full  truth,  as  in  the  case  of  Minna,  and 
again  in  that  of  Friederike  Meyer.  At  other 
times  an  ingenious  suppression  of  the  full 
truth  is  concealed  under  a  deceptive  air 
of  candour.  The  revelations  made  by  Ferdinand 
von  Hornstein,  shortly  after  the  appearance  of 
4  Mein  Leben,'  as  to  the  real  truth  of  Wagner's 
relations  with  von  Hornstein's  father,  Baron 
Robert  von  Hornstein,  were  in  themselves 
sufficient  to  make  us  all  henceforth  read  the 
Autobiography  with  caution.*  And  now  further 
evidence  that  Wagner,  owing  to  the  biassed  nature 
of  his  likes  and  dislikes,  is  not  to  be  absolutely 
trusted  either  in  his  estimates  of  people  to  whom 
he  had  an  antipathy,  or  even  in  his  account  of  them, 
is  afforded  by  some  documents  relating  to  Lachner 
that  have  been  published  for  the  first  time  in 
Sebastian  Rbckl's  4  Ludwig  II.  und  Richard 
Wagner.'  f  Wagner  hated  Lachner  and  had  never 
a  good  word  for  him,  and  he  has  of  course  been 
followed  with  canine  docility  by  out-and-out 
Wagnerians  like  Glasenapp. 

The  first  reference  to  Lachner  in  '  Mein  Leben ' 
is  under  the  year  1842.  Wagner  had  written,  he 
tells  us,  two  articles  in  Paris  a  propos  of  HaleVy's 
opera,  4  La  Reine  de  Chypre.'     In  the  article 

*  See  'Zwei  unvcKifferitlichte  Briefe  Richard  W'agnerj  an  Koberi 
von  Hornstein.'    E.  W.  Honsells  &  Co.,  Munich.  1911. 

t  Enter  Teil,  die  Jahre  1864  und  i86j.  C.  II.  Bcck'scne  Verlagv 
buchhandlung,  Munich.  191  j. 
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published  in  the  Dresden  *  Abendzeitung,'  he  says : 
'  I  made  particularly  merry  over  a  mischance  that 
had  befallen  Kapellmeister  Lachner.'  Kiistner, 
the  Munich  director,  had  commissioned  a  libretto 
for  I-achner  from  St.  Georges,  of  Paris  (the 
librettist  of  'La  Reine  de  Chypre').  After  the 
production  of  the  latter  opera,  it  turned  out  that 
this  book  and  that  of  the  Lachner  opera  were 
virtually  identical.  In  reply  to  Kustner's  angry 
protests,  St.  Georges  '  expressed  his  astonishment 
that  the  former  should  have  imagined  that  for  the 
paltry  price  offered  in  the  German  commission  he 
would  supply  a  text  intended  only  for  the  German 
stage.  As  I  had  already  formed  my  own  opinion 
as  to  this  French  opera-text  business,  and  nothing 
in  the  world  would  have  induced  me  to  set  to 
music  even  the  most  effective  piece  of  Scribe  or 
St.  Georges,  I  was  greatly  delighted  at  this 
occurrence,  and  in  the  best  of  spirits  I  let  myself 
goon  the  subject  for  the  benefit  of  the  readers  of 
the  44  Abendzeitung,"  who,  it  is  to  be  hoped,  did 
not  include  my  future  "friend,"  Lachner.'* 
Evidently  he  did  not  love  Lachner. 

The  next  reference  to  him  in  '  Mein  I^eben  '  is  in 
1855.  Wagner  had  returned  to  Zurich  after  his 
London  concerts.  There  he  learned  that 
Dingelstedt,  at  that  time  Intendant  of  the  Munich 
Court  Theatre,  wished  to  give  '  Tannhauser '  there, 
'although,'  says  Wagner,  'thanks  to  Lachner's 
influence,'  the  place  was  not  particularly  well 
disposed  towards  him  t 

The  third  reference  to  Lachner  is  in  1858,  just 
before  Wagner's  departure  from  the  '  Asyl ' ;  there 
was  a  '  national  vocal  festival '  at  Zurich  that 
seems  to  have  irritated  Wagner  a  good  deal, 
depressed  as  he  was  at  that  time  by  the  Minna- 
Mathilde  catastrophe.  Lachner  was  taking  part 
in  the  festival.  Wagner  gave  him  the  cold 
shoulder,  and  refused  to  return  his  call.  J 

Now  let  us  see,  from  documents  of  the  time, 
how  matters  really  stood  as  regards  Lachner. 
In  1854  Wagner  was  hoping  to  get  'Tannhauser' 
produced  at  Munich,  where,  as  we  have 
seen,  Dingelstedt  was  Intendant  and  Lachner 
Kapellmeister.  Lachner  was  a  conductor  and 
composer  of  the  old  school.  Wagner  had  a  poor 
opinion  of  him,  and  apparently  thought  him 
incompetent  to  do  justice  to  'Tannhauser.'  'I  don't 
at  all  know,'  he  writes  to  Liszt  on  May  2,  18540 
'how  to  get  Lachner  out  of  the  way.  He  is 
an  utter  ass  and  knave.'  In  the  summer  of  1852 
there  had  been  some  talk  of  giving  'Tannhauser' 
at  Muni.  h.  Lachner  thought  it  advisable  first 
to  familiarise  the  public  with  the  style  of  the  work 
by  giving  the  overture  at  a  concert  on  November  1. 
The  success  was  doubtful.    Wagner  had  previously 


*  '  Mein  1  ebrn.  L,  J4E,  249  (German  edition).  The  word  '  friend  '  is 
put  in  inverted  iitimmiH  by  Warner  himself.  The  pa-stage  to  wbi*:h  he 
refer*  will  be  found  in  *  Rerichl  liljer  eine  neue  Pariser  Oper.'  in  his  I 
'  Gesanimelte  Schriflen,'  fifth  edition,  i..  344.  He  there  mention!  1, $00 
francs  a>  the  sum  paid  by  the  Muni<  h  directnr  for  the  libretto.  In  the 
or iginal  article  in  the  '  Abendreitung,'  according  to  Mr.  Ashton  F.llis, 
the  amount  w.si  given  as  3,000  francs,  aud  ljchner  »a>  referred  to  not 
as  Kapellmeister  l-iutine!.  but  '  der  brave  Lachner.' 

I  '  Mein  Lcben,  |>.  6X1.  ;  '  Mein  Lel«n,'  p.  675. 

i  •  Btiefwexhsel  jwischen  Wagner  und  l.uut,-  ii.,  »j. 


sent  Lachner  a  copy  of  the  explanatory  programme 
of  the  overture  that  he  had  written  in  the  preceding 
March  for  the  Zurich  orchestra.  Perhaps  this  was 
thought  too  long  for  the  Munich  programme  ;  in 
any  case  a  much  shorter  '  explanation  '  was  given, 
that  aroused  Wagner's  ire.*  With  his  customary 
suspicion  of  people  he  did  not  like,  he  assumed 
that  the  concert  production  of  the  overture  was  a 
deliberate  attempt  to  prejudice  the  public  against 
the  opera.  This  suspicion,  as  Sebastian  Rockl 
says,  finds  no  support  in  the  external  facts.  A 
fortnight  after  the  Munich  performance  of  the 
overture,  'Tannhauser'  was  given  at  Wiesbaden 
with  great  success,  and  soon  became  one  of  the 
favourite  pieces  of  the  repertory  of  the  theatre 
there.  Dingelstedt  at  once  sent  his  theatre 
inspector,  Wilhelm  Schmitt,  to  Zurich,  to  arrange 
with  Wagner  for  a  production  at  Munich. 

Unexpected  difficulties  arose,  however ;  an  outcry 
was  raised  against  the  proposed  performance  of  a 
work  by  'the  Red  Republican,  Richard  Wagner,' 
and  there  was  opposition  on  the  part  of 
the  Bavarian  Minister,  von  der  Pforten.  By 
the  spring  of  1854  all  obstacles  had  been 
removed,  and,  as  we  have  already  seen, 
Dingelstedt  now  arranged  with  Wagner  for  the 
production,  although  the  composer  thought 
Munich  'not  particularly  well  disposed  towards 
him,  thanks  to  Lachner's  influence.'  Having 
heard  that  the  singer  destined  for  the  part  of 
Tannhauser  was  incompetent,  Wagner  asked 
Dr.  Hartinger,  of  the  Munich  Opera,  to  undertake 
it.  Hartinger  came  to  Zurich,  in  May,  to  study 
the  rdle  with  the  composer,  and  seems  to  have 
deepened  Wagner's  mistrust  of  and  contempt  for 
Lachner.  The  performance  did  not  take  place,  as 
was  intended,  in  the  summer  of  1854,  but,  as 
Rockl  says,  the  cause  of  the  postponement  was 
not  Lachner  but  the  cholera. 

I^ater  on,  Dingelstedt  found  himself  unable  to 
fulfil  his  promises  to  Wagner  with  regard  to  the 
honorarium.  '  Thereupon,'  says  Rftckl,  '  Lachner, 
fearing  that  he  might  be  looked  upon  as  answerable 
for  the  production  having  fallen  through  a  second 
time,  wrote  to  his  friend  Kapellmeister  G.  Schmidt, 
of  Frankfort,  asking  him  to  arrange  with  the 
composer  for  more  favourable  conditions.'t 
In  the  end  this  was  done.  'And  now,'  says  Rockl, J 
'  Lachner,  although  in  his  innermost  conscience, 
an  opponent  of  the  "  musician  of  the  future,"  did 
all  he  could  in  order  to  produce  the  work  as 
excellently  as  was  possible  to  him.  Rehearsal 
after  rehearsal  was  held,  though  the  musicians  were 
always  moaning  over  the  extraordinary  efforts  tbey 
were  called  upon  to  make,' — as  is  shown  by 
reference  to  a  Munich  comic  paper  of  the  time. 


•  See  his  letter  to  Uhlig  of  November  j«,  1*5*. 

t  Vet  Glasenapp  ('  Das  l.eben  Kkhard  Wafer's,'  it.  OX,  p.  icfl) 
speak*,  of  Wagner  having  'forced  his  cnliy'  into  Munich  with 
'Tannhauser'  'in  spile  of  the  bitter  opposition  of  Lachner.'  In 
dealing  with  Wagner's  Munich  days,  again,  Glasenapp  spcass  01 
lachner  as  being  *  from  of  old  an  embittered  opponent,  aritoan  the 
met  obliging  and  amiable  behaviour  could  not  reconcile  '  (,»..  «,V 
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As  the  tenor  was  unmistakably  incompetent,  a 
singer  who  was  already  familiar  with  the  work  was 
engaged  from  another  opera  house.  4  Tannhauser ' 
was  given  on  August  12,  1855,  with  extraordinary 
success.  I^achner  was  called  on  the  stage,  whence 
he  thanked  the  audience  in  Wagner's  name.  He 
communicated  the  evening's  result  to  the  composer, 
and  received  a  letter,  dated  August  17,  1855, 
warmly  thanking  him  for  the  trouble  he  had  taken 
over  the  work  and  the  sympathy  he  felt  with  it,  and 
for  the  friendliness  of  his  feelings  towards  Wagner ; 
and  he  was  asked  to  thank  the  singers  and 
orchestra  in  Wagner's  name.  4  Finally  accept  the 
assurance  of  my  great  gratification  at  having  been 
brought  by  this  circumstance  closer  to  yourself. 
I  sincerely  hope  for  a  continuance  of  this  approach 
to  an  understanding  that  is  necessary  for  the  artist 
and  possible  for  him  alone.'  * 

The  success  of  'Tannhauser'  emboldened 
Dingelstedt  to  venture  upon  '  Lohengrin '  for  the 
winter  of  1856,  but  various  events  conspired  against 
the  production.  In  February,  1857,  Dingelstedt 
resigned  the  Intcndantship.  '  I^ohcngrin  '  was 
put  in  rehearsal  by  his  successor,  von  Frays,  in 
November,  1857,  and  produced  on  February  28, 
1858,  under  Lachner.  It  was  well  received  on  the 
whole,  but  the  opera  found  more  antagonists  than 
4  Tannhauser '  had  done. 

From  July  21  to  August  2  there  was  held  at 
Zurich  the  vocal  festival  at  which,  as  we  have  seen, 
Wagner  refused  to  receive  Lachner.  What  R6ckl 
rightly  calls  the  ambiguous  words  of  Wagner  in 
this  connection  in  4  Mein  I^eben  '  are  explained  by 
the  following  letter  from  the  composer  to  Lachner, 
that  is  published  for  the  first  time  in  Rockl's 
book: 

Venice,  26th  September,  1858. 

Highly  honoured  Sir  and  Friend, 

Now  that,  after  a  long  and  painful  interruption  of 
the  way  of  living  I  have  been  accustomed  to  for  many 
years,  I  have  again  won  a  little  repose,  permit  me  to 
approach  you  with  the  remembrance  of  your  so  friendly 
advances  to  mc  last  summer,  in  order  in  some  degree 
to  link  myself  again  with  the  life  on  which  you  have 
imprinted  a  significantly  agreeable  memory.  If  you 
found  something  strange  at  our  meeting,  something  on 
my  part  apparently  not  quite  corresponding  to  your 
friendly  intentions,  I  now  permit  myself,  by  way  of 
exculpation,  to  say  that  at  that  time  I  was  in  a  very 
agitated  and  embarrassed  frame  of  mind  ;  few  people 
know  what  difficult  resolutions  were  maturing  in  me  at 
that  time.t  It  may,  however,  suffice  for  me  to  tell  you 
that  only  now,  after  leaving  my  friendly  refuge  by 
the  Lake  of  Zurich,  in  order  to  compose  myself 
here,  in  the  greatest  seclusion,  for  the  resumption  of 
my  work,  the  pleasant  and  encouraging  signi6cance 
of  your  Zurich  visit  has  become  quite  clear  to  mc. 
By  my  sincere  regret  to  know  that  you  were  in  some 
degree  hurt  through  a  mistake  of  my  servant, %  you 


*  ROckl,  p.  1  a. 

f  The  reader  will  remember 
just  then  drawing  to  a  head. 

t  In  the  light  of  W«t,b 
we  can  only  regard  (his  u  a  piece  of 


of  the  J 


■  in  '  Mein  l.ehen 


probably  nevertheless  understood  even  then  how 
earnestly  I  realised  the  value  of  your  visit  ;  your  friendly 
assurance  that  you  were  satisfied  with  my  explanation 
of  that  misunderstanding  was  most  tranquillising  for  me. 
Let  me  now  say  that  I  estimate  highly  the  value  of  your 
advances,  and  with  my  whole  heart  I  shall  do  my  best 
to  deserve  your  friendship, — if  you  will  favour  me  with 
it, — and  most  sincerely  to  reciprocate  it.  On  the 
occasion  of  another  personal  meeting,  if  you  will  be  so 
good,  I  hope  that  you  will  learn,  with  some  satisfaction, 
in  what  sense  I  give  you  this  assurance.  I  chiefly 
remember  with  the  greatest  pleasure  that  you  expressed 
to  me  the  wish  that  perhaps  the  first  performance 
of  my  latest  work,  '  Tristan  and  Isolde,'  might  be 
entrusted  to  you.  I  have  so  agreeable  a  recollection 
of  this  wish,  that  I  can  only  regret  not  being  able  to 
gratify  it  immediately.  Unfortunately,  just  at  the  time 
when  we  met  I  was  so  grievously  interrupted  in  this 
very  work,  that  only  now  again,  for  the  first  time,  can  I 
cherish  the  hope  of  getting  into  the  proper  mood  for 
continuing  and  completing  it.  Consequently  this  opus 
is  not  one  as  to  the  time  of  whose  coming  to  the  light  I 
can  decide  anything  definite— which  is  in  every  respect 
unpleasant  for  mc. 

The  friendly  wish  you  showed  to  occupy  yourself  with 
me  once  more  soon,  emboldens  me,  however,  to  approach 
you  with  regard  to  the  granting  of  a  very  big  request  on 
my  part.  My  *  Kienzi '  has  again  been  given  in  Dresden 
with  great  success,  and  since  I  now  no  longer  have  any 
special  reason  for  keeping  lack  this  effective  work  of  my 
youth,  I  have  been  inviting  the  theatres  that  are  friendly 
to  me  to  take  up  this  opera  as  quickly  as  possible  ;  in  so 
doing  I  am  moved  by  the  firm  conviction  that  I  am 
recommending  to  them  a  very  good  and  remunerative 
theatrical  work.  Almost  all  whom  I  have  approached 
have  fallen  in  with  my  wishes.  Would  you  therefore 
think  it  too  bold  of  me  if  I  were  to  request  you  also  to 
get  this  score  (which  you  have  only  to  ask  for,  in  my 
name,  of  Chordircktor  Wilhclm  Fischer,  of  Dresden) 
without  much  hesitation  and  delay,  and  to  see  what  you 
can  do  with  this  wild  creature  of  my  youth,  now  tamed, 
for  my  consolation  and  benefit,  while  I  am  finishing 
*  Tristan '  ? 

I  beg  you  not  to  take  this  amiss.  But  in  any  case 
I  owe  you  very  great  thanks,  and  if  you  are  not  angry 
with  me  on  account  of  this  request,  I  shall  take  this 
as  a  particularly  good  sign. 

In  any  case  I  may  probably  hope  to  receive  soon  from 
you  a  friendly  reply  ;  console  me  also  with  the  assurance 
that  you  have  forgiven  me,  and  accept  in  return  the 
attestation  of  the  sincerest  devotion  and  esteem  of 

Your  most  indebted 

Richard  Wagner.' 

lachner  at  once  got  the  score  of  4  Rienzi '  from 
Fischer,  and  wrote  to  Wagner  (October  13) 
expressing  his  pleasure  at  the  prospect  of  an  early 
production  of  the  opera.  '  In  spite,  however,  of 
his  sincere  endeavours,'  says  Rockl,  4  44  Rienzi  " 


•  R&ckl,  pf.  17,  ff. 
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was  not  put  into  rehearsal.  The  reading 
committee  felt  the  subject  to  be  inadmissible  on 
religious  grounds.' 

In  July,  i860,  von  Frays  had  the  idea  of  giving 
the  '  Flying  Dutchman,'  and  wrote  to  Wagner  on 
the  matter.  Wagner  thought  that  Lachner  had 
been  the  moving  spirit  in  this,  and  thanked 
him  warmly  in  a  hitherto  unpublished  letter  of 
August  20,  i860.*  But  again  Wagner's  ill-luck 
intervened.  Von  Frays  had  to  resign  the 
Intendantship  on  account  of  illness,  and  his 
successor  abandoned  the  '  Flying  Dutchman ' 
project  by  reason  of  the  expense  of  the  new 
inscenation. 

The  reader  is  now  in  a  position  to  estimate  the 
true  value  of  Wagner's  disparaging  references  to 
Lachner  in  '  Mein  Leben.'  He  seems  to  have 
started  out  with  a  prejudice  against  him  that 
nothing  could  alter.  Lachner  was  admittedly  by 
*  temperament  and  training,  and  both  as  conductor 
and  composer,  in  the  opposite  camp  to  Wagner. 
This,  however,  only  entitles  him  to  the  more 
commendation  for  the  pains  he  took  to  establish 
Wagner  in  Munich,  and  for  the  care  he  expended 
upon  the  performances. f  Wagner  nurses  his 
imaginary  grievance  against  the  man,  persists 
in  believing  that  he  is  prejudicing  Munich  against 
him,  insults  him  and  denies  him  his  door  in 
Zurich ;  and  then,  when  he  has  need  of  him, 
writes  to  him  in  the  friendliest  and  most  flattering 
way.  Finally,  when  he  writes  his  memoirs,  he 
forgets  all  that  Lachner  had,  on  his  own 
admission,  done  for  him,  forgets  his  own  letters 
of  thanks,  and  refers  to  him  throughout  in 
a  tone  of  scarcely-veiled  contempt  and  dislike. 
What  conclusion  can  we  come  to  except  that  it 
would  be  imprudent  of  us  to  accept,  without 
corroborative  evidence,  Wagner's  disparaging 
opinion  of  anyone  he  detested  ?  No  doubt  he 
found  Lachner  in  his  way  when,  under  cover  of 
King  Ludwig's  favour,  he  was  trying  to  transform 
the  musical  life  of  Munich.  But  even  if  Lachner 
did  intrigue  against  him  then,  as  the  Wagnerians 
always  hold,  he  was  simply  acting  in  self-defence ; 
and  in  any  case  Wagner,  when  he  came  to  write 
his  autobiography,  should  not  have  passed  over 
Lachner's  earlier  services  to  him  without  a  word, 
and  still  less  have  given  the  unsuspecting  reader 
the  impression  that  Lachner's  opposition  to  him 
began  several  years  before  it  actually  did.  Once 
more  we  feel  that  had  Wagner  only  postponed  the 
writing  of  'Mein  Leben'  for  a  few  years,  till  he 
had  quite  got  over  the  bitterness  of  his  Munich 
failure,  the  book  would  have  been  both  pleasanter 
in  tone  and  more  reliable  in  fact. 

*  Rr.ckl,  pp.  at,  IT. 

f  li  is  even  dmihiful  whether  his  conducting  wasns  detrimental  to  the 
onei:is  as  Wagner  seems  to  have  thought.  The  historical  records  show 
that  lioth  'Tannhauser '  and  'Lohengrin'  were  very  well  received 
under  his  baton.  LU«  heard  a  performance  of  'Tannhauser'  under 
Lathncr  at  Munich  in  i8j6,  and  writes  thus  to  Wagner  under  date 
December  la  of  that  year  :  '  J-achner  had  certainly  rehearsed  the  score 
with  the  utmost  precision  and  care,  for  which  we  can  only  thank  and 
praise  him.'  He  duubts  whether  Lachner  understood  the  drama  at 
Wagner  understood  it  :  hut  granting  thai,  the  trouble  that  latchner  had 
evidently  taken  to  do  justice  to  the  music  is  all  the  more  creditable  to 
him. 


NEW  ORATORIO  BY  DR.  SAINT-SAENS 
•THE  PROMISED  LAND.' 

At  an  age  when — if  they  live  so  long — most 
musicians  are  seeking  for  retirement  and  rest, 
Saint-Saens,  the  most  versatile  and  scholarly  of 
the  musicians  of  our  time,  is  seeking  new  worlds 
to  conquer.  Not  that  the  field  of  oratorio  is 
altogether  fresh  to  him,  for  among  his  numerous 
works  we  find  an  'Oratorio  de  Noel '  (Op.  12),  the 
Psalm,  'Cceli  enarrant'  (Op.  42),  and  the  cantata, 
or  oratorio,  or  Biblical  opera  (for  so  it  is  variously 
styled),  '  Le  Deluge '  (Op.  45) ;  to  which  might  not 
unfairly  be  added  the  scriptural  opera,  '  Samson  et 
Dalila,'  which  was  long  given  in  this  country  as  an 
oratorio,  until  somebody  at  last  realised  that  no 
great  harm  could  accrue  from  giving  it  in 
accordance  with  the  composer's  original  intention. 
So  now  it  has  been  made  a  stock  piece  at  Covent 
Garden,  and  'nobody  seems  one  penny  the  worse.' 

To  write  an  English  oratorio  to  a  text  arranged 
from  the  English  Bible,  and  intended  for  production 
before  an  English  audience,  was,  however,  a  new 
departure.  Saint-Saens  has  for  many  years  been  a 
familiar  and  popular  figure  in  this  country,  where 
he  has  appeared  as  composer,  pianist,  and  organist, 
and  our  appreciation  of  him  as  a  musician  was 
testified  when,  in  1893,  he  was  dubbed  a  Doctor  of 
Music  at  Cambridge,  as  well  as  in  the  commemora 
tive  jubilee  performances  in  London  this  spring,  in 
which  he  was  the  leading  figure.  So  there  was 
something  appropriate  in  his  composing  'The 
Promised  Land,'  dedicating  it  to  Queen  Alexandra, 
and  conferring  upon  Gloucester  the  distinction  of 
producing  it.  The  score  of  the  oratorio  has  just 
been  published  by  Messrs.  Novello  in  their 
well-known  'Octavo  Edition,'  on  the  strength  of 
which  a  brief  description  of  the  work  may  be 
attempted. 

The  text,  which  has  been  arranged  by  Mr. 
Hermann  Klein,  is  exclusively  scriptural,  being 
compiled  from  the  Books  of  Numbers  and 
Deuteronomy,  and  the  Psalms.  The  subject  is  of 
course  akin  to  that  dealt  with  in  famous  works  by 
Handel  and  Rossini,  but  the  relationship  is  purely 
superficial.  The  oratorio  is  not  a  long  one— the 
vocal  score  consists  of  106  pages — but  it  is  divided 
into  three  parts.  In  the  first  is  presented  to  us  the 
character  of  Moses,  the  'very  meek'  man 
appointed  to  lead  the  chosen  people  out  of  the 
land  of  Egypt,  and  the  '  action ' — if  so  it  may  be 
styled — begins  in  the  desert  of  Zin,  where  the 
congregation  complain  bitterly  of  the  lack  of 
water.  Moses  and  Aaron  are  directed  to  'speak  to' 
the  rock  to  bring  forth  water,  and  Moses  in  his 
anger  speaks  '  unadvisedly '  to  his  rebellious 
followers,  and  smites  the  rock,  thus  incurring  the 
wrath  of  the  l>ord— because,  as  we  are  given  to 
understand,  he  showed  a  lack  of  complete  faith  in 
not  following  the  letter  of  the  command,  and  also, 
perhaps,  because  he  'spake  unadvisedly'  in 
addressing  the  people. 

In  the  second  part  of  the  oratorio  the  real 
reason  for  God's  displeasure  is  plainly  stated  to  be 
the  lack  of  belief  which  underlay  the  conduct  of 
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Moses  and  Aaron,  and  their  punishment  is 
declared :  they  shall  not  enter  the  Promised  Land. 
This  sentence  they  receive  in  contrition  and 
humility,  and  Moses,  warned  of  his  approaching 
death,  is  inspired  with  what  is  known  as  '  The 
Song  of  Moses,'  which  he  teaches  to  the  children 
of  Israel :  4  Give  ear,  O  ye  heavens,  and  I  will  speak : 
Hear,  O  earth,  the  words  of  my  mouth,'  &c. 

In  the  concluding  part  Moses  ascends  Mount 
Abarim,  whence  he  beholds  the  land  he  may  not 
enter,  and  where  he  is  'gathered  unto  his  people.' 
He  accepts  his  lot  in  the  spirit  to  be  expected 
from  one  who,  as  we  have  already  been  told,  was 
4  very  meek,  above  all  the  men  which  were  upon 
the  face  of  the  earth,'  and  gives  expression  to  his 
trust  in  the  wisdom  and  mercy  of  the  Lord,  to 
Whose  keeping  he  commits  his  flock.  The  death  of 
Moses,  his  burial  in  some  remote  valley  of  Moab.and 
the  lamentation  of  the  People  of  Israel  over  their 
leader,  are  narrated,  and  the  oratorio  ends  with  a 
chorus  eulogising  Moses,  and  calling  upon  the 
Israelites  to  devote  themselves  to  the  Lord, 
Who  will  bring  them  over  Jordan  to  possess  the 
Promised  Land. 

In  setting  this  to  music,  Saint-Saens  would  seem, 
whether  consciously  or  not,  to  have  borne  in  mind 
the  traditions  of  oratorio  which  are  dear  to  English 
people.  Save  in  the  broadest  sense  he  has  not 
attempted  to  make  a  connected  drama  of  his  work, 
but  has  regarded  it  as  a  mixture  of  narrative, 
drama,  and  reflections,  the  one  merging  insensibly 
into  the  other.  And  he  has  to  some  degree  gone 
behind  modern,  or,  at  least,  recent  usage,  in 
arranging  his  music  into  more  or  less  distinct 
divisions  of  choruses,  quartets,  airs,  recitatives,  and 
so  forth  :  not,  of  course,  in  the  water-tight  compart- 
ments of  Handel's  time,  but  in  the  more  connected 
style  of  Spohr  and  later  composers.  At  this 
time  criticism,  whether  favourable  or  otherwise, 
must  of  course  be  strictly  avoided,  but  it  is  a  mere 
matter  of  description  to  point  out  that  choral 
Societies  will  in  all  probability  welcome  a  work 
which  gives  the  choir  greater  prominence  than  is 
usually  the  case  nowadays,  for  many  of  the  choruses 
are  well-developed  examples  of  the  old  contra- 
puntal type  that,  for  this  purpose,  is  hard  to  beat. 
One  other  assertion  may  be  made  with  safety— 
partly  from  a  reading  of  the  vocal  score,  partly 
from  one's  knowledge  of  the  composer — that  the 
music  is  throughout  practicable  and  effective.  As 
Saim-Sacns  has  been  at  some  pains  to  abjuie  the 
tendency  to  Wagnerism  which  patriotic  Frenchmen 
so  deplored  in  his  earlier  works,  it  is  not  surprising 
if  we  find  hardly  any  trace  of  a  systematic  use  of 
leading  themes.  Possibly  a  closer  acquaintance 
may  bring  to  light  other  examples,  but  so  far  there 
do  not  seem  to  be  many  cases  in  which  a  subject  is 
transferred  from  one  movement  to  another. 

One  instance  of  this  occurs  in  the  first  two  bars 
of  the  Prelude,  a  well-developed  and  independent 
piece,  covering  nine  pages  of  the  score.  It  is  this 
short,  emphatic  phrase : 


which  we  shall  meet  again,  in  slightly  varied  form, 
as  the  opening  line  of  a  chorale  sung  by  the  Israelites 
on  the  death  of  Moses.  In  this  place  it  initiates  a 
dignified  introductory  movement  of  twenty-five  bars, 
which  leads  to  the  fugal  treatment  of  a  chromatic 
subject  that  recalls  an  episode  in  the  introduction  to 
'Samson  et  Dalila,'  where  a  similar  orchestral 
figure  accompanies  the  chorus.  Here  it  assumes 
this  form  : 

Ex.  a. 


As  it  is  developed,  the  effect  is  enhanced  by  a 
semiquaver  figure  of  accompaniment,  and  a  gradual 
climax  leads  to  an  impressive  culmination,  in  which 
the  opening  phrase  already  quoted  (No.  1) 
reappears.  Then  the  character  of  the  music 
changes ;  the  tempo  is  quickened  to  Allegretto, 
and  we  have  a  passage  based  on  a  figure  which 
must  be  quoted,  since  its  use  later  on  suggests  that 
it  is  meant  to  connote  the  land  4  flowing  with  milk 
and  honey ' : 

Ex.  3-  AUtgrttto 


It  may  therefore  be  convenient  to  refer  to  it 
hereafter  as  the  4  Promised  Land  '  figure. 

It  brings  in  its  course  an  alteration  of  the 
measure  from  $  to  f,  and  presently  some  new 
melodic  phrases  are  introduced  : 


and  lead  to  the  concluding  section  of  the  Prelude, 
beginning  thus : 


A  mi.imtt  con  mole- 


Bx.  1. 


In  the  continuation  of  this  the  Prelude  soon  comes 
to  a  tranquil  ending. 

A  considerable  proportion  of  the  choruses  in 
the  oratorio  are  for  a  double  choir  (each  choir  of 
four  voices),  and  the  opening  one,  '  Now  the  man 
Moses  was  very  meek,'  is  after  this  pattern.  The 
two  choirs  are  at  first  used  responsively,  and 
without  accompaniment,  save  an  occasional  chord 
from  the  organ,  and  when  the  orchestra  enters  it 
introduces  (at  the  words,  'And  will  bring  them 
unto  a  land  ')  the  figure  of  accompaniment  which 
we  recognize  as  the  4  Promised  Land '  theme 
(No.  3).  Its  gracious  character  is  now 
explained  by  its  association  with  the  familiar  words, 
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'  flowing  with  milk  and  honey,'  upon  which  the  com- 
poser dwells  until,  breaking  off  suddenly,  the  tenor 
soloist,  in  a  recitative,  tells  how  the  people  rebelled 
against  their  leaders.  Their  complaint  is  embodied 
in  a  dramatic  four-part  chorus,  based  on  a  theme 
treated  in  imitation,  the  sopranos  leading  off: 

Kx.  6.  At/tfra  itnimata. 


This  is  developed  with  great  energy,  and  towards 

the  close  is  combined  with  a  chromatic  phrase, 

and  is  heard  in  inversion.    The  excitement  abates, 

and  after  a  few  bars  for  the  orchestra,  based  on  the 

original  theme,  the  chorus  ends  in  a  mood  of 

quiet  despair.     Then  the  tenor  takes  up  the 

narrative  again,  which  is  this  time  shared  by  the 

contralto,  and  their  recitative  brings  us  to  the  first 

appearance  of  Moses,  whose  speech  to  the  people 

is  heralded  by  two  weighty  phrases  terminating  in 

cadenza-like  passages  for  the  cor  anglais  and  the 

clarinet  respectively.    His  opening  words  are  set 

as  recitative,  after  which  the  music  of  his  solo 

assumes  a  more  formal  guise,  though  his  phrases 

are   still    somewhat    declamatory   in  character. 

After   his   momentary  outburst,  a  quieter  vein 

sets  in  : 

Ex.  7.  AiUrttt*. 

tlakt.  .  » 


-    ■    .    •      in   thy     fa  •  tbxrt  t'j 

and  this,  notwithstanding  one  rather  strenuous 
passage,  remains  the  mood  of  this  short  solo, 
which  in  its  general  character  recalls  the 
Mendelssohnian  '  Arioso.' 

The  tenor  recitative,  telling  how  Moses  struck 
the  rock,  is  accompanied  by  chromatic  passages 
depicting  the  gushing  forth  of  the  water,  and  these 
continue  whilst  the  double  choir  take  up  the  story 
in  short  responsive  phrases.  The  concluding 
section  of  the  first  part  is  by  way  of  reflection  on 
the  story,  so  far  as  it  as  been  unfolded,  and  takes 
the  form  of  an  extended  trio  (soprano,  contralto, 
and  tenor)  and  double  choir.  The  contralto 
begins  with  broad  lyrical  phrases,  to  a  repeated 
figure  of  accompaniment,  which  give  way  to  a 
more  abrupt  dramatic  style  at  the  words  '  Behold, 
he  smote  the  rock  ! '  This  is  illustrated  in  the 
orchestra  by  a  graphic  figure  for  the  trombones  : 

f.k.  a 

of  which  considerable  use  is  made  both  now  and 
later  on,  when  reference  is  made  to  the  act  of 
Moses  in  striking,  instead  of  speaking  to,  the  rock. 
In  this  sense,  indeed,  it  almost  rises  to  the 
importance  of  a  leading  motive. 


The  choir  take  up  the  words  referred  to 
in  similar  detached  phrases,  and  develop  the 
idea  at  some  length.  Then  the  soprano  soloist, 
followed  by  the  tenor,  enter,  their  phrases  being 
echoed  by  the  choir  in  the  same  fashion,  and  this 
is  succeeded  by  a  short  ensemble  for  the  three 
voices,  begun  by  the  tenor  : 

^AlUgr*. 

Ex.  9. 


And  when  He  hwrtl 

A  new  section  is  opened  by  the  soprano  soloist 
with  a  phrase  which  reminds  us  of  the  affinity  with 
the  18th-century  composers  that  " 
and  again  betrays  in  his  music : 

Ex.  to. 

Allfgra  nan  trapfia. 
.J- 


.    ech    by  Hii  pow'r, 

As  before,  the  soloists'  words  and  musical  phrases 
are  echoed  by  the  double  choir,  and  a  grave 
figure  of  accompaniment  assists  in  the  climax  now 
worked  up,  leading  to  the  vigorous  responsive 
chorus,  Molto  allegro,  which  ends  Part  L 

The  twelve  introductory  bars  for  orchestra,  with 
which  the  Second  Part  begins,  are  based  upon  the 
phrase  with  which  the  Prelude  opened  (No.  1).  A 
short  contralto  recitative,  accompanied  by  the 
organ,  tells  of  the  punishment  of  Moses  and  Aaron 
for  their  unbelief,  and  leads  to  a  duet  (tenor  and 
baritone)  for  these  two  protagonists  in  the  drama 
An  introduction  of  nine  bars  is  based  on  a  fanciful 
figure  given  out  by  the  oboe,  which,  as  it  recurs 
in  the  course  of  the  duet,  deserves  to  be  quoted : 

Aniiantt  I 


Then  the  baritone  (M 


A  quickening  of  the  time,  and  a  flowing 
quaver  accompaniment,  mark  the  words  '  Turn  to 
us  again,  O  I^ord,'  and  are  continued  during  a 
section  which  modulates  into  E  minor,  after  which 
the  original  key  and  subjects  are  resumed. 

Next  comes  a  quartet  for  the  four  solo  voices, 
'Who    knoweth  the  power  of  Thine  anger? 
Character  is  given  to  it  by  an  insistent  figure  of 
accompaniment,    which    is  almost 
throughout  the  movement : 

AlUgra  madarnta. 


Kx.  13. 
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Here  will  be  noted  in  the  bass  an  insistent 
recurrence  of  the  trombone  figure  already  pointed 
out  (No.  8).  The  above  quotation  (No  13)  is 
the  first  bar  of  the  introduction,  which  soon 
modulates  into  F  minor,  the  main  key  of  the 
quartet,  the  lines  of  which  are  not  so  complex  as 
to  need  any  guide  for  their  appreciation. 

We  now  have  an  important  double  chorus 
a  cappella — that  is,  unaccompanied — an  interesting 
specimen  of  the  composer's  skill  in  contrapuntal 
choral  writing.  The  choirs  are  used  in  many  ways, 
but  chiefly  in  responsive  phrases,  of  which  the 
first  may  be  quoted  : 

Ex.  1 4. 

GnMCSL  Allegretto. 
/J  ,Ulct. 


The  I .,!•'!  will  not    a!  •  ways  chide, 


net  -  ther 


A  second  section  is  in  the  key  of  B  flat,  in  f 
measure,  and  in  rather  quicker  time :  Allegro  non 
troppo,  semiquaver  divisions  enlivening  the  effect ; 
the  chorus  ends  with  a  resumption  of  the  style  of  the 
former  section :  •  Give  thanks,  then,  unto  the  Ixird.' 

In  a  recitative  accompanied  by  a  continuous 
semiquaver  figure,  the  contralto  soloist  tells  how- 
Moses,  before  his  death,  is  bidden  to  write  down  a 
song,  and  teach  it  to  the  children  of  Israel.  1  The 
Song  of  Moses,'  as  it  is  styled,  is  then  (after  a  short 
introductory  declamatory  passage,  interspersed 
with  arpeggios  for  the  harps)  sung  by  the  baritone 
soloist,  the  choir  repeating  each  section  in  turn 
after  him,  and  finally  singing  the  whole  of  the  song 
without  his  prompting.  The  opening  phrase  will 
suffice  to  indicate  the  character  of  this  melody, 
which  has  the  swing  of  a  folk-song  together  with 
some  measure  of  Semitic  character  : 

Ex.  1  y.  AUtgrt  /". ■'■ 


m 


My  speech     shall    dis  -  til    as  (he  dew,    as    tain     up  ■ 
•    on      the     ten    .    der  herb. 

It  is  accompanied  throughout  by  running  crotchets. 


Without  further  preface  than  a  chord,  the  tenor 
soloist  begins  the  Third  Part  with  a  recitative, 
accompanied  by  the  organ.  Then  the  contralto 
follows,  and  we  are  told  how  Moses  ascends  the 
mount  from  which  he  regards  the  Promised  Land 
that  he  himself  may  not  tread,  and  at  the  words 
•The  Lord  shewed  him  all  the  land,'  we  shall 
recognise  the  reappearance  in  the  orchestra  of  the 
'Promised  Land'  figure  (No.  3).  The  soloist's 
words  are  echoed  by  the  choir,  and  after  another 
short  solo  for  the  tenor,  we  have  the  last  words  of 
Moses,  submitting  himself  to  God's  judgment;  a 
solo  opening  thus : 

Ex.  16.  AnJantimo. 

p  tiprtstivo. 


Well  hast  Thou  dealt  with  Thy  ser 


O  Lord, 


know   tli.it  Thy  judg  •  menu  are  right. 

As  he  *  lifts  up  his  eyes  unto  the  hills  '  there  is  a 
recurrence  of  the  '  Promised  Land  '  figure  (No.  3) 
in  the  accompaniment.  Then  there  is  a  change 
to  Allegro  non  troppo,  5,  and  the  solo  ends  in  a 
mood  of  restful  confidence  with  a  concluding 
Allegro  moderato : 

Ex.  17.  Altegrv  moderate. 


'  m  fc 


He    That     keep  -  eth 


el, 


^  «  


nei  -  ther 


In  a  solemn  recitative,  intoned  on  three  descending 
semitones,  the  tenor  tells  of  Moses's  death,  and 
to  an  insistent,  dirge-like,  one-bar  phrase  in  the 
orchestra,  of  the  mourning  of  the  Israelites,  whose 
lamentations  are  expressed  in  a  short  unaccom- 
panied chorale,  based  on  the  opening  theme  of  the 
Prelude  (No.  1). 

Then  we  come  to  the  final  movement,  in  which 
both  quartet  and  choir  are  concerned.  It  opens 
with  a  long  pedal,  first  on  G,  the  subdominant  of 
the  key  in  which  the  Finale  is  cast,  on  which  the 
voices  of  the  quartet  build  up  a  sort  of  exordium. 
Then  the  pedal  note  changes  to  the  dominant,  and 
the  double  choir  enters  with  a  phrase  treated 
imitalivcly : 


Cod      led        Hi.    peo    -    pie    like         a     (lock,  ftc. 

The  same  rhythm  continues  throughout  some 
responsive  phrases  for  the  two  choirs,  which 
lead  to  the  main  section  of  the  Finale,  which  in  its 
first  phrases  is  treated  antiphonally,  the  second 
choir  singing  to  solid  harmonies  'And  now 
O  Israel,  what  requireth  the  Lord  of  thee  ? '  to 
which  the  first  choir  responds,  '  To  fear  the  Lord 
thy  God,  to  walk  in  all  His  ways,'  and  so  on. 
Here,  by  the  way,  we  shall  notice  in  the  orchestra  the 
chromatic  theme  of  the  fugue  in  the  Prelude  (No.  2) 
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As  the  music  grows  in  animation,  we  have  a  more 
imitative  style  of  counterpoint  in  the  voice-parts, 
as  with  this  phrase,  started  by  the  basses : 

So       sh.lt  thou  pan     o  •  vct   Jo»  -  dan. 

And,  again,  in  another  episode  : 


Ex.  jo.  I  Ttner  }*rt  only.) 


fundamental.  The  four  opening  bars  are  a 
complete  revelation  of  the  entire  harmonic  content : 


Ex.  18.  Alltgrt- 


The  voices  of  the  solo  quartet  appear  again  in 
sustained  phrases  that  are  contrasted  with  the 
emphatic  chords  sung  by  the  choir  (now 
concentrated  into  one  four-part  body),  and  the 
oratorio  ends  in  a  spirit  of  brilliant  jubilation. 

Herbert  Thompson. 


MORE  HARMONIES  OF  SCRIABINE. 

tCem/imtuJ/rvm  /mft  *4J.) 

By  G.  H.  Clutsam. 

This  preliminary  statement  of  a  curious  effect, 
which  Scriabine  afterwards  persists  in  with  unvarying 
deliberation,  becomes  an  essential  in  his  harmonic 
methods  throughout  each  of  the  Sonatas  under 
discussion,  and  is  exemplified  to  the  extreme  in  the 
seventh.  When  we  perceive  how  foreign  are  all 
these  combinations  of  sound  to  anything  that  has 
previously  been  attempted  in  experiments  with 
harmony,  based  functionally  as  they  are  on  a  chord 
that  is  recognised  by  all  theorists— the  dominant 
thirteenth — we  realise  that  the  perception  of  the  ear 
has  not  by  any  means  yet  been  tested  to  the  full 
even  in  its  complete  realisation  of  the  possibilities 
of  every-day  chords. 

What  Debussy  did  with  the  dominant  major 
ninth,  using  a  flattened  and  sharpened  fifth  in 
conjunction,  so  Scriabine  does  with  its  natural 
extension,  the  thirteenth  with  flattened  fifth  and 
ninth.  Actually  the  test  on  the  ear  is  the  proper 
appreciation  of  the  chord  in  inversion.  Debussy's 
ninth  submits  to  inversion  in  any  shape  or  form 
without  making  any  call  on  the  ear  beyond  its 
digestion  as  an  entity.  With  Scriabine's  thirteenth 
every  varied  position  of  its  contents  arouses  the 
impression  that  any  logical  analysis  is  easily  to  be 
defied. 

An  explanation  of  Ex.  1 7  (in  the  previous  article), 
where  the  thirteenth  appears  entirely  to  have  gone 
astray,  can  be  referred  to  the  consideration  of  the 
seventh  Sonata,  which  is  a  complete  exposition  of 
one  chord,  without  the  aid  of  passing  notes, 
suspensions,  anticipations,  or  any  of  the  customary 
variations  that  enable  us  to  give  the  ordinary 
chords  at  our  disposal  such  a  wealth  of  effective 
treatment,  and  in   its  nature  is  primitive  and 


mxitfrituttmtnt  vmori. 


Here  we  have  two  thirteenths  in  the  form 
indicated  above,  with  the  roots  C  and  A?  forming 
a  stable  foundation  : 


Ex.  19. 


The  final  chord  of  the  second  bar  is  cunous. 
It  is  the  one  attempt,  with  the  Cf  in  the  fourth 
bar  (similarly  repeated  in  the  course  of  the  work), 
to  suggest  the  addition  of  the  missing  constituent 
of  the  combination,  the  eleventh ;  and  in  its 
tentative  use  Scriabine  hints,  as  I  have  preriously 
suggested,  at  some  future  adoption  of  its  weird 
possibilities.  Compare  also  the  three  notes  of 
Ex.  18,  on  which  rests  the  chord  in  the  fourth  bar, 
with  the  basis  of  Ex.  17.  This  distribution  of  the 
root,  flattened  fifth,  and  minor  ninth  is  a  feature 
prominent  throughout  the  work. 

It  will  also  be  noticeable  that  in  the  matter  of 
notation  Scriabine  invariably  treats  the  flattened 
fifth  as  an  augmented  fourth,  but  if  we  accept  this 
interval  there  is  a  hopelessness  in  any  theoretical 
explanation  that  scarcely  justifies  his  preference. 
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His  consistency  in  this  direction  also  renders  it 
somewhat  difficult  to  read  his  music  with  facility, 
especially  as  these  augmented  fourths  are  constantly 
recurring  as  bases  of  his  chord  structure.  One 
of  the  principal  forms  of  his  distribution  of  the 
thirteenth  in  the  seventh  Sonata  is  the  following, 
taking  the  root  as  C  : 


Ex.  s& 


and  a  simple  form  of  its  use  in  sequence  appears 
early  in  the  work  : 


if  V 

— 

— »  — ■ — 1  ^5 

-_4»J   ..JT 

9» 

 qi? 

€1  ^ 

m — 1 

T.  L 

and  further 


Ejc.  aa. 


Here  and  throughout  it  will  be  noticed,  curiously 
enough,  considering  its  innate  respectability,  it  is 
the  thirteenth  itself  that  provides  the  pungent 
element  of  discord,  although  it  can  take  on 
considerable  vitality  and  suggestiveness  when 
treated  in  the  manner  that  immediately  follows 
the  preceding  example.  Following  a  method  of 
procedure  that  is  frequent  in  the  work,  the  root  C 
is  suddenly  transferred  to  its  flattened  dominant, 
or,  as  Scriabine  has  it,  the  Ft : 


!  JU 

y 

»  _ 

^  «u* 

Such  a  passage  assumes  in  its  character  the 
existence  of  a  major  tonic  chord.  Indeed,  it  may 
have  been  remarked  by  the  hyper-analytically 
disposed,  that  Scriabine's  chord  holds  in  its 
contents  a  major  and  two  minor  triads.  In 
Ex.  20,  for  instance,  we  find  : 


Ex.  34. 


and  full  play  of  these  constituents  is  allowed  in 
passages  similar  to  the  following : 


Ex.  35. 


r  : 


Ex.  16. 


In  the  principal  melodic  phrase  of  the  Sonata, 
representing  in  all  its  aspects  a  second  subject,  the 
general  aural  disturbance  is  much  reduced  by  the 
elimination  of  the  sheerly  discordant  (as  we 
understand  it)  constituents  of  the  chord : 


Ex. 


Avec  nut  ciUstt  volupW. 


Here  we  have  in  a  clear  and  common  form  some 
interplay  between  the  minor  and  major  ninth  on 
the  root  G*  (Ex.  28),  and  the  surprise  in  the  last 
bar  of  an  inversion  of  a  perfect  thirteenth  with 
the  major  fifth,  in  its  simplest  distribution,  that  is 
without  the  eleventh.  A  variation  or,  rather, 
elaboration  of  this  second  subject  (Ex.  27)  a  note 
lower  is  practically  a  complete  exemplification  in 
its  happiest  dispensation  of  Scriabine's  contribution 
to  the  colour-scheme  of  music : 


Ex.  28. 
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An  addition  to  the  composer's  ordinary  material, 
after  all,  is  the  utmost  that  can  be  claimed  for 
Scriabine's  innovation.  As  a  matter  of  fact,  if  all 
the  curious  combinations  of  sound  giving  these 
sonatas  a  special  and  individual  significance  were 
reduced  to  their  lowest  common  denominator 
(not  by  any  means  a  difficult  task),  the  musical 
spirit  that  evolved  them  would  be  shorn 
considerably  of  its  distinction,  and  we  would 
easily  be  enabled  to  gauge  the  depth  of  its 
importance. 

Music  has  arrived  at  a  stage  of  development 
when  working  creative  artists  only  attain  some 
sort  of  recognition  when  they  are  most  successful 
in  concealing  the  tools  of  their  workshop. 
Historical  achievements  provide  no  criteria  for  a 
healthy  emulation,  or  even  a  healthy  emotional 
appreciation.  They  are  too  well  understood. 
To  the  inquiring,  highly-strung,  young,  present-day 
minds,  the  splendid  past,  in  the  matter  of  fragrance, 
suggests  nothing  better  than  a  beautiful  bouquet 
of  wax  flowers,  carefully  cherished  under  glass. 
They  are  probably  wrong,  but  the  environment  of 
their  age  assists  the  illusion,  and  all  appeals 
to  a  sense  of  artistic  proportion  fall  on 
unheeding  ears. 

When  the  wealth  of  harmonic  innovations 
introduced  by  experimenters  of  the  type  of 
Scrubine  and  many  of  the  wonderful  workers  in 
the  field  of  musical  development  that  have  preceded 
him  during  the  last  decade  or  two  are  assimilated 
in  a  perfect  whole,  the  musical  genius  we  are  all 
waiting  for  will  make  his  appearance.  But  in 
anticipating  the  arrival  of  the  man  who  will 
necessarily  forget  his  medium  for  his  matter,  it  is 
reasonable  to  pay  due  recognition  to  those  pioneers 
who  are  busy  clearing  the  path,  even  if  their 
exhausting  efforts  are  only  confined  to  one  little 
and  particular  corner  of  the  way. 


It  is  gratifying  to  know  that  certain  Continental 
composers  have  no  monopoly  in  the  manufacture  01 
weird  and  unconventional  harmonies.  We  have  our 
Cyril  Scott,  who  can  hold  his  own  in  this  field  against 
the  woild.  The  most  striking  examples  of  his  peculiar 
talent  that  we  have  come  across  lately  are  to  be  found 
in  his  "Old  songs  in  new  guise'  (Elkin  &  Co.).  Here 
we  have  a  tune  we  used  to  like,  namely,  '  Drink  to  me 
only  with  thine  eyes,'  and  there  is  no  mistake  about 
the  new  guise.  The  setting,  so  far  as  the  tune  is 
concerned,  is  in  the  key  of  A  flat,  but  we  evade  stating 
the  key  of  the  accompaniment  See  how  the  greai 
Scott  paints  the  lily  t 


n  ,       r   — 

1    »cnt  thee  111 

*  1 

1         rrt    .    »y     wreath.  -  ot 

g  -^D  ^? 

a 

$.1*$.-  f 

The  G  flat  is  used  presumably  because  it  would  be 
too,  too  harsh  to  have  the  correct  A  flat  in  the  melody 
against  the  A  natural  in  the  accompaniment.  Yet  11 
might  have  been  possible  to  condescend  to  retain  the 
A  flat  and  alter  the  accompaniment.  We  timidly 
suggest  that  the  A  natural  in  the  bass  at  *  may- 
be a  misprint  for  A  flat.  We  are  not  sure 
that  we  have  selected  the  most  moving  bari  as 
examples.  Another,  and  perhaps  more  striking 
example  of  the  composer's  treatment  is  that  to  which 
the  ancient  round,  'Summer  is  acumen  in*  (we  quote 
as  printed)  is  subjected.  See  how  the  20th  century 
improves  on  the  13th  ! 


1  p 

*y  " —  - » — 

^ — 1-  i»—  L 

rth    wrri.  And 

p 

site,  %  tm  .» 

A  novel  choral  festival  will  be  held  at  the  Crystal  Palace  on 
August  30.  A  National  Brotherhood  Kite,  organiied  by  the 
London  Federation  of  Brotherhoods  and  kindred  Societies, 
includes  a  concert  to  be  given  by  a  male-voice  choir, 
several  thousands,  and  there  will  be  choral  and 


i|»inj  -  rth  wood 


Is  this  the  limit? 
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A  choral  Festival,  held  on  July  3  in  the  romantically- 
situated  Harlech  Castle,  North  Wales,  deserves  special 
notice  because  it  goes  far  to  redeem  the  character  of 
Welsh  choralists  who  are  supposed  by  some  persons 
only  to  take  interest  in  competing  for  large  money- 
prizes,  and  do  not  seize  the  true  educational  spirit  of 
the  competitive  idea.  There  is  that  ignoble  side  of 
Eisteddfodau,  but  it  is  not  nearly  so  prevalent  in 
Walei  as  some  hasty  generalisations  would  induce  us  to 
believe.  At  the  Festival  referred  to  there  were  over 
2,000  singers,  and  there  were  no  competitions  and  no 
prizes.  The  morning  and  afternoon  sessions  were 
devoted  to  combined  singing  of  Welsh  hymn-tunes  and 
anthems,  and  individual  choirs  came  forward  and 
each  sang  part-songs  and  choruses.  The  evening 
concert  consisted  of  a  performance  of  one  of  the 
best  of  Welsh  sacred  cantatas,  'Gweddi  Habacuc ' 
Habakkuk's  prayer),  by  J.  Ambrose  Lloyd— father  of 
Mr.  C.  Francis  Lloyd,  of  Newcastle,  who  scored  the 
work  for  orchestra— followed  by  Parts  1  and  2  of 
Haydn's  'Creation.'  An  efficient  orchestra  was 
provided,  and  the  soloists  were  Miss  Sybil  Vane, 
Mr.  Cynlais  Gibbs,  and  Mr.  Richard  Evans.  The 
place  was  packed,  and  the  singing  was  thrilling.  The 
choir  was  a  great  instrument  entirely  under  control  of 
the  conductor,  Mr.  Harry  Evans.  All  this  was  accom- 
plished without  a  combined  rehearsal.  There  had 
been  months  of  hard  preparatory  work,  and  the 
singers  knew  the  music  thoroughly  and  revelled  in 
the  performance.  All  the  singers  paid  their  own 
expenses  and,  as  we  have  said,  there  was  no  prospect 
of  monetary  reward.    Floreat  Cambria  I 

In  connection  with  the  first  performance  of  'The 
Promised  Land,'  the  new  oratorio  by  Saint-Saens,  at 
the  forthcoming  Gloucester  Festival,  it  will  be 
of  interest  to  state,  on  the  authority  of  Dr.  A.  Herbert 
Brewer,  that  this  will  be  the  first  occasion  on  which 
an  important  novelty  from  the  pen  of  a  foreign 
composer  has  ever  been  produced  at  one  of  the 
Festn-als  of  the  Three  Choirs  during  the  whole  190 
years  of  their  existence.  We  can  only  say  that  it  is 
high  time  such  a  record  was  broken,  and  congratulate 
the  Gloucester  Stewards  accordingly  upon  breaking  it 
with  so  much  eclat.  The  work  itself,  which  is  just 
published  in  vocal  score  by  Messrs.  Novello  &  Co., 
boasts  other  records.  It  is  the  first  oratorio  on 
classical  lines  that  Dr.  Camille  Saint-Saens  has 
written  during  his  long  and  distinguished  career — for 
his  early  Biblical  drama  'Le  Deluge'  was  more  in  the 
nature  of  incidental  music  to  a  stage  play  than  pure 
oratorio  ;  and  it  is  also  the  first  work  that  he  has 
composed  as  the  direct  setting  of  an  English  text. 

It  is  evident  from  what  may  be  called  the  earlier 
history  of  'The  Promised  Land'  that  the  subject  of 
Moses  has  always  had  a  peculiar  fascination  for 
Dr.  Saint-Saens.  More  than  thirty  years  ago  he 
asked  his  present  librettist,  Mr.  Hermann  Klein,  to 
arrange  the  Biblical  text  for  an  oratorio  to  be  called 
'The  Death  of  Moses,'  to  occupy  an  entire  concert 
programme.  This  was  done,  and  the  composer  was 
on  the  point  of  setting  it  to  music  when  he  learned 
that  Rubinstein  was  bringing  out  an  opera  on  the 
same  subject  He  forthwith  abandoned  the  idea,  and 
no  more  was  thought  of  it  until  last  summer.  Mr.  Klein 
then  showed  him  an  abbreviated  version  of  the  Mosaic 
narrative,  dealing  more  especially  with  the  incidents 
that  led  to  the  great  Hebrew  leader  being  denied 
permission  to  enter  the  Promised  Land.  This  the 
French  master  at  once  accepted,  despite  his  previous 
decision  not  to  undertake  the  writing  of  another 
important  work  at  his  advanced  age.  He  completed 
it  (orchestration  and  all)  in  less  than  six  months  from 


the  time  it  was  begun,  and  is  now  looking  forward 
with  the  utmost  eagerness  to  the  pleasure  of 
conducting  it  in  September  at  the  Gloucester 
Festival.   

Lovers  of  Thomas  Hardy  will  regret  to  learn  that 
an  interesting  character  has  passed  away  in  the 
person  of  Harry  Bailey,  one  of  the  typical  Wessex 
folk  who  bulk  so  largely  in  Hardy's  novels.  He 
formed  one  of  a  group  of  Dorset  fiddlers  and  figured 
in  many  of  Hardy's  works.  He  died  at  the  age  of 
seventy-seven  in  Whetstone's  Almshouse,  Dorset. 
This  event  reminds  us  that  Hardy  has  always 
taken  an  interest  in  the  music  and  dance  of  the 
country-side.  There  is  'Shepherd  Fennel's  dance'  in 
4  Wessex  tales,'  and  doubtless  many  remember  the 
description  of  the  village  curate  who  sol-faed  '  Onward, 
Christian  soldiers.' 

The  Queen's  Hall  Promenade  Concerts,  given  by 
the  Queen's  Hall  Orchestra,  under  Sir  Henry  Wood, 
begin  on  August  16  and  take  place  on  every  week-day- 
evening  until  October  25.  The  general  plan  differs  in 
no  way  from  that  of  previous  years.  Mondays  will 
be  Wagner  nights ;  Wednesday  programmes  will 
contain  symphonies  other  than  Beethoven's  ;  Fridays 
will  be  Bach- Mozart- Beethoven  nights  ;  Beethoven's 
Symphonies  will  be  given  in  order,  the  choral 
portion  of  the  ninth  being  omitted  and  the  C  minor 
being  repeated  on  the  last  Friday  ;  Tuesdays, 
Thursdays  and  Saturdays  will  be  'popular'  nights. 
Fifty-four  vocalists  and  thirty-three  solo  instrumen- 
talists have  been  engaged. 

To  estimate   the   comparative   interest  of  the 
season's  programme  one  turns  to  the  works  that  are 
new  to  London,  which  are  as  follows : 
•'Shepherd's  Hey,'  arranged  for  orchestra  Percy  Grainger 
Fantasia  on  two  popular  Angevin  Airs       ...  Lektu 
t  Tone-poems,   'Twilight  of  the  year*  and 

4  Paradise  Birds '    Cyril  Scott 

Pianoforte  Concerto  in  F  minor   Glasounov 

Suite,  '  The  Wasps '    ...       ...        Vaughan- Williams 

Suite,  '  L'oiseau  de  feu  '       ...       ...  Stravinsky 

Suite,  'Siciliana'       ...       ...       ...  ...Marinhsi 

'Variations  on  a  Chinese  theme    Eugene  Goossens,  Jnr. 
•f  Prelude,  '  The  king's  threshold  '     Thomas  F.  Dunhill 
Preludes  to  Acts  4  and  5  of  '  Othello '  Harry  A.  Keyser 
Suite,  *  Le  bal  dc  Beatrice  d'Este'  ...  Reynaldo  Hahn 
t Sketch  for  orchestra,  'Tamineh'      ...  Blair  Fairchild 

'  Il>eria '  Debussy 

fTwo  orchestral  sketches, '  Pensive  twilight ' 

and  '  The  dance  of  the  wild  Irravel '       Arnold  Box 

Valsc  nobles  et  sentitnenlales   Ravel 

t  Violoncello  concerto   Dor  lay 

Introduction     and     dance     from     '  King 

Harlequin '  G.  H.  Cttitsain 

Overture,  '  Dr.  Merryheart '  Havergal  Brian 

Aria  from  'The  sunken  bell'    Zocllner 

t  Andante  for  wind  instruments  by  Mozart, 

arranged  by  Percy  Pitt 

Suite  for  orchestra   Dohnanyi 

t  Idyll    Eru  Coates 

Hymn  to  the  rising  sun   Richard  Mandl 

t Aria  for  strings  ...       ...       ...       ...  Percy  Pitt 

Ballade  for  pianoforte  and  orchestra  .  Faure1 
♦Conducted  by  the  Composer.       t  KirM  |>ef formance. 

It  is  also  announced  that  an  Aria,  '  Hurt  doch  der 
sanftcn  Fldten  Chor,'  for  soprano,  with  obbligato  of 
three  flutes,  from  Bach's  Birthday  Cantata  of  August  3, 
will  be  given  for  the  first  time  in  England.  In  respect 
of  unfamiliar  music,  it  will  be  seen  that  the  season  is 
to  be  exceptionally  fruitful. 

British  music  occupies  practically  one-eighth  of  the 
season's  programme.  Apart  from  the  production  of 
new  works,  its  principal  contributions  to  these  concerts 


Dialed  by  Google 


5i6 


THE  MUSICAL  TIMES.— August  i,  1913. 


are  performances  of  Dr.  Ethel  Smyth's  Overture  to 
'The  Wreckers'  on  August  21,  Mr.  Julius  Harrison's 
Variations  on  '  Down  among  the  dead  men '  on 
August  28,  Mr.  Frank  Bridge's  Suite  'The  Sea'  on 
September  23,  Mr.  Ernest  Austin's  Variations  on 
'The  Vicar  of  Bray'  on  October  9 — these  conducted 
by  their  composers — Mr.  Hamilton  Hatty's  'Comedy- 
Overture,'  Elgar's  '  Enigma  Variations '  and  first 
'  Wand  of  Youth  '  Suite,  and  frequent  performances  of 
Balfour  Gardiner's  'Shepherd  Fennel's  dance'  and 
works  by  Percy  Grainger. 


about  that  year'  ('English  Songs  of  the  Georgian 
Period,'  p.  339).  In  Grove's  Dictionary  ( vol.  v.,  p.  642) 
I  say  :  '  The  tune  cannot  be  traced  back  to  a  printed 
copy  earlier  than  the  end  of  the  18th  century,  but  there 
seems  every  likelihood  that  it  has  been  traditionally 


ent  as  a  military  marc) 


Chappell,  in 


Tchaikovsky's  '  Pathetic  1  Symphony  is  to  be  done 
once,  and  his  fourth  and  fifth  Symphonies  not  at  all ! 
Other  interesting  omissions  are  Brahms's  third 
Symphony — the  first,  second,  and  fourth  are 
included — Mozart's '  Jupiter'Symphony  and  Schubert's 
'  Unfinished.'  Strauss  is  represented  by  '  Don  Juan,' 
'Tod  und  Verklarung,'  'Till  Eulenspiegel'  (twice), 
'Don  Quixote'  (twice),  '  Ein  Heldenleben,'  'Sinfonia 
Domestical  the  closing  scene  from  1  Salome,'  and 
excerpts  from  'Feuersnot'  and  '  Dcr  Rosenkavalier. 
On  October  3  will  be  heard  Sir  Henry  Wood's 
arrangement  of  Vitali's  famous  Chaconne  for  violin 
as  an  orchestral  piece.  The  most  popular  composer 
is,  of  course,  Wagner,  with  his  ten  special  programmes. 
His  name  occurs  one  hundred  and  sixteen  times. 
Others  of  the  world's  leading  composers  are  drawn 
upon  as  follows  :  Beethoven,  forty-one  performances  ; 
Bach  and  Tchaikovsky,  twenty-four  ;  Saint-Saens, 
twenty  ;  Dvorak,  seventeen  ;  Mozart,  Mendelssohn, 
and  Brahms,  sixteen  ;  Liszt  and  Strauss,  twelve ; 
Weber  and  Berlioz,  eleven  ;  Handel,  Schubert,  Grieg, 
and  Elgar,  ten.  The  prices  of  season  tickets  are  as 
before  :  one  guinea  for  the  promenade,  three  guineas 
for  the  balcony,  four-and-a-half  and  five  guineas  for 
the 


'THE  GIRL  I  LEFT  BEHIND  ME': 

THE  ENGLISH  POINT  OF  VIEW. 

By  Frank  Kidson. 

In  an  article  contributed  by  Dr.  Grattan  Flood  to 
the  May  number  of  the  Musical  Times,  strangely 
enough  entitled  '  Fresh  lights  on  Old  English  Airs,' 
seeing  the  purport  of  it  is  to  show  that  the  air  dealt 
with  is  not  English,  my  published  remarks  upon  the 
song  and  tune  'The  girl  I  left  behind  me '  are  quoted 
and  misquoted. 

In  justice  to  myself  I  must  first  clear  the 
ground  by  repudiating  statements  which  the  article 
attributes  to  me.  For  example,  neither  in  Grove's 
Dictionary  nor  elsewhere  do  I  say  that  'the 
earliest  appearance  in  print  of  the  tunc  under  the 
title  "Brighton  Camp"  is  in  The  Gentleman's 
Amusement,  circa  1810,'  nor  do  1  'add'  that  'the 
earliest  printed  version  of  "The  girl  I  left  behind  me" 
is  in  a  MS.  book  circa  1815."  1  certainly  do 
disclaim  the  Irish  bull  that  makes  the  earliest  printed 
version  appear  in  a  manuscript  book  !  My  real  words 
which  the  article  so  unjustly  misquotes  are  these : 
'  Original  printed  copies  of  the  air  appear  under  the 
title  "  Brighton  Camp,"  and  these  not  before  the  early 
years  of  the  19th  century.  One  occurs  in  Tlu 
Gentleman's  Amusement,  Book  III.,  an  oblong 
volume  published  by  J.  Balls.  London,  about  1810. 
In  a  manuscript  circa  1815  in  the  writer's 
library,  the  air,  without  words,  bears  the  better 
known  name.    The  earliest  copy  of  the  words  known 


to  the  writer  is  in  a  manuscript  collection  of  songs 
bearing  the  date  1797  and  apparently  written  down 


"  Popular  Music,"  refers  to  a  manuscript  copy  formerly 
in  possession  of  Dr.  Kimbault,  in  date  about  1770;  he 
fixes  the  date  of  the  song  as  about  1758.  The  earliest 
copy  of  the  words  the  present  writer  has  seen  is 
in  his  own  library  in  a  manuscript  collection 
dated  1797  and  undoubtedly  written  in  that  or  a 
previous  year  .  .  .  Under  the  title  "  Brighton 
Camp,"  the  tune  is  found  in  The  Gentleman's 
Amusement,  circa  18  to,  and  elsewhere,  and  under 
"The  girl  I  left  behind  me"  in  a  MS.  music  book  in 
the  writer's  possession,  circa  1815.'  It  will  be 
noticed  by  these  extracts  that  1  do  not  fix  the 
'earliest  appearance'  at  any  date,  neither  do  I  'of 
course ' '  endeavour  to  uphold  Chappell's  view '  beyond 
that  I,  with  Chappell,  who  has  a  great  many  able 
judges  on  his  side,  fail  to  see  any  Irish  characteristics 
in  the  melody. 

I  submit  that  the  article  by  Dr.  Grattan  Flood  has 
let  in  no  further 'light' on  the  subject,  and  that  the 
whole  question  rests  where  it  did.  It  was 
Mr.  W.  J.  Lawrence  who,  in  the  Musical  Antiquary  of 
October,  191 1,  first  made  public  the  fact  that  the  song 
and  tune  as  'The  girl  1  left  behind  me,'  appeared  in 
ExsMau^s  Magazine  for  September,  1794.  Although 
Dr.  Grattan  Flood  says  that  its  appearance  in  a 
Dublin  magazine  '  points  more  definitely  to  an  Irish 
origin  than  anything  yet  discovered,  and  corroborates 
the  Irish  ascription,'  yet  on  examination  of  the  list 
that  Mr.  W.  J.  Lawrence  gives  of  the  musical  contents 
of  Exskattfs  Magazine  from  1743  to  1794,  it  will  be 
seen  that,  with  a  very  few  exceptions,  the  whole  are 
merely  reprints  of  current  English  songs  sung  at  the 
Public  Gardens  and  elsewhere.  Also  it  is  a  fact  that 
of  the  fifteen  musical  items  which  are  used  in  the 
Magasine  for  1794,  besides  a  few  dances,  chiefly 
Scottish,  the  rest  are  songs  by  Dibdin,  one  bv  Shield, 
'  Richer1*  hornpipe,'  and  'The  girl  I  left  behind  me.' 

Dr.  Grattan  Flood  makes  one  statement  which  may 
be  remarked  upon  :  'The  fact  is  that  the  tune  was 
known  in  Ireland  in  1780  under  the  Irish  name  of 
"  An  Spailpin  Fanach,"  and  it  has  all  the  well-known 
characteristics  of  an  Irish  air.  Furthermore,  the 
English  song  of  "The  girl  I  left  behind  me" 
was  of  Irish  provenance  and  written  by  an  Irishman 
about  the  year  1792,  or  perhaps  earlier.' 

It  will  strike  any  reader  that  herein  lies  the 
crux  of  the  matter.  Dr.  Grattan  Flood  occupies  a 
whole  page  of  the  Musical  Times  in  discussing  side- 
issues  instead  of  at  once  producing  documentary  proof 
of  this  sweeping  assertion,  which  is  valueless  unless 
supported  by  such  evidence.  If  the  words  were 
'  written  by  an  Irishman,'  who  was  the  Irishman  ?  And 
if  the  tune  to  Irish  words  was  current  in  Ireland  in 
1780,  what  proof  can  Dr.  Grattan  Flood  furnish  of 
this  ?  Until  both  these  questions  are  answered,  with 
satisfactory  proof  adduced,  the  whole  thing  remains 
as  before.  1  may  add  that  the  mere  fact  of  a  different 
tune  appearing  in  Cahusac's  dances  for  1794,  under 
the  title  '  Brighton  Camp,'  has  little  or  no  bearing 
upon  the  matter.  It  indicates  either  that  a  country 
dance  tune  has  been  named  after  the  Camp  and 
independently  of  the  song,  or  that  its  title  has  been 
given  in  error.  It  is  a  fact  that  in  the  same  publisher's 
'The  Modern  Harp  and  English  Guitar  Preceptor,' 
which  was  certainly  issued  in  180J  or  1802,  the  tune 
'Brighton  Camp'  is  present,  and  this  in  the  well- 
known  version,  'The  girl  I  left  behind  me,'  while  a 
specimen  of  Cahusac's  misnaming  is  also  existent  in 
the  fact  that  the  popular  '  Rising  of  the  lark'  is  given 
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the  title  4  Nos  Galen,1  thus  confusing  two  well-known 
Welsh  airs.  The  version  of  4  Brighton  Camp,'  as 
given  here  by  Cahusac,  is  exactly  the  same  as  that 
which  appears  some  years  later  in  The  Gentleman's 
Amusement,  and  which  is  reproduced  by  me  in  4  Songs 
of  the  Georgian  Period.'  Its  curious  variation  from 
the  commonly  known  version  of  4  The  girl  I  left 
behind  me'  is  noteworthy,  and  as  a  'fresh  light'  it 
is  here  subjoined  : 


4  BRIGHTON  CAMP.' 

* 

(From  Cahuiac's  'Modem   Harp  and  English  Cuitar  Preceptor, 
circa  1801-03.) 


MADAME   YVETTE  GUILBERT: 
IMPRESSIONS  AND  OPINIONS. 

By  Gerald  Cumberland. 

Economy  in  art  is  the  last  lesson  to  be  learned 
by  even  our  greatest  singers.  They  waste  their 
powers  in  every  direction:  in  effort,  gesture, 
expression,  tone,  and  dramatic  force,  they  make  poor 
bargains,  giving  a  great  deal  for  a  very  small  return. 
One  constantly  hears  huge  vocal  organs  being  used 
with  a  reckless  prodigality  that  is  amazing ;  they 
make  so  much  noise,  indeed,  that  one  cannot  hear 
what  diey  say.  4  Big  voice,  little  brain,'  is  a  saying 
that  is  true  uncomfortably  often.  Certainly  the  most 
intelligent,  the  most  impressive,  and  the  greatest 
singers  in  the  world  are  those  whose  voices  cannot 
compare  for  one  moment  with  the  magnificent  organs 
of  Madame  Melba  and  Signor  Caruso. 

Madame  Yvette  Guilbert's  voice  is  almost  negligible. 
Its  'quality'  is  ordinary  ;  its  volume  is  small.  In  its 
highest  register,  it  is  thin  and  almost  unpleasantly 
plaintive.  Indeed,  in  the  throat  of  an  ordinary 
person,  it  would  scarcely  be  a  voice  at  all ;  certainly 
it  would  never  be  a  voice  that  could  command  the 
attention  of  E  urope.  But  the  voice  is  only  a  medium 
of  expression  :  it  is  not  the  voice  that  sings,  hut  the 
brain  behind  it.  Just  as  a  great  sculptor  can  fashion 
a  fine  work  of  art  out  of  the  crudest  clay,  so  can  a 
great  interpretative  artist  make  a  song  real  and  vivid 
and  beautiful  with  a  quite  ordinary-  and  insignificant 
voice. 

From  the  technical  point  of  view,  Madame 
Guilbert's  voice  is  not  insignificant.  For  many  years 
it  has  undergone  the  severest  discipline,  so  that  now  it 
can  at  a  moment's  notice  adapt  itself  to  the  finest 
shades  of  feeling,  and  can  suggest  the  most  remote 
and  hidden  emotions.  There  is  nothing  beyond  its 
power.  Not  even  Caruso,  booming  luxuriously  his 
high  A's,  can  suggest  greater  sensuous  passion  than 
Guilbert  with  her  thin,  strident  voice.  Caruso  says 
more  than  he  means  ;  Guilbert  says  less  than  she 
feels,  and,  leaving  something  to  the  imagination  of  her 
listeners,  overpowers  them  with  their  own  power  to 


collaborate  with  her.  It  is  this  power  to  compel  an 
audience  into  unconscious  collaboration  that  separates 
the  singer  of  genius  from  him  who  has  only  talent. 

In  every  art,  of  course,  it  is  personality  that,  in  the 
last  resort,  counts  most  of  all.  Every  man  has  a 
combination  of  certain  qualities  and  defects  which 
differentiate  him  from  all  his  fellows  ;  it  is  the  sum  of 
these  qualities  and  defects,  combined  with  his  outward 
appearance,  his  voice,  manner,  &c,  that  we  call 
personality.  Now,  the  interpretative  artist  is  known 
from  the  Vest  of  us  by  his  quickness  to  respond  to 
internal  and  external  impressions  ;  his  intelligence  is 
greedy,  his  imagination  fluid,  his  nervous  organism 
extraordinarily  sensitive.  He  gives  himself  to  his 
public  continuously,  and  it  is  those  artists  who  have 
the  most  to  give  that  make  the  deepest  and  most 
permanent  impression.  Madame  Guilbert's  aesthetic 
nature  is  extraordinarily  rich,  and  her  mind  is  of  a 
peculiarly  intuitive  type  that  makes  it  possible  for  her 
to  understand  human  nature  in  its  most  diverse  and 
contradictory  manifestations.  Most  of  us  have  only  a 
limited  understanding  of  people  ;  that  is  to  say,  we  can 
understand  only  those  persons  who  are  most  like 
ourselves.  Guilbert,  it  would  seem,  understands 
everybody  ;  most  of  all,  she  understands  herself. 
When  you  hear  her  sing  one  of  the  impudent,  broad 
'Chansons  populaires  '  that  she  herself  has  collected 
and  edited,  you  tell  yourself  that  the  thing  is  so 
wonderfully  done  that  it  would  be  impossible  for  her  to 
do  anything  else.  4  This,'  you  say,  4  is  palpably  her 
own  particular  ee/tre ;  she  does  this  so  magnificently 
because  she  is  like  this  herself.'  Ten  minutes  later, 
however,  she  gives  you  a  selection  of  4  Lcgendes 
Dorees,'  in  which  scenes  from  the  life  of  Jesus  Christ 
are  pictured  with  supreme  pathos.  What  infinite 
pity  is  there  in  her  gestures,  in  her  voice,  and  in  her 
facial  expression  !  What  deep  humanity  and  under- 
standing !  4  This  woman,'  you  say,  4  has  lived 
entirely  in  the  past  ;  she  has  occupied  herself  wholly 
with  sacred  subjects.'  But  again  you  are  mistaken, 
for  she  sings  to  you  a  number  of  4  Chansons 
Pompadour,'  a  group  of 4  Jolies  Chansons  de  France,' 
and  a  selection  of  'Chansons  du  XVI Heme  Siecle.1 
She  belongs  to  no  country  and  to  no  time  ;  her 
imagination  embraces  all  countries  and  all  ages. 
Whatever  she  sings  is  done  supremely  well.  It  is 
impossible  to  perceive  in  what  way  anything  could  be 
bettered  ;  impossible  to  imagine  anything  more  real 
and  vivid  ;  impossible  to  withhold  from  her  the  last 
word  of  admiration. 

In  writing  to  me  a  few  weeks  ago,  Madame  Guilbert 
declared  that  she  had  given  her  whole  life  to  her  art, 
and  that  she  never  took  a  holiday.  She  works 
incessantly,  both  at  life  and  at  art :  that  is  to  say, 
she  studies  the  world  with  the  same  assiduity  and 
enthusiasm  as  she  employs  in  her  study  of  the  means 
of  expressing  the  world.  One  cannot  have  great  art 
without  a  rich  and  generous  life,  and  those  who 
cloister  themselves  in  the  past  can  give  us  nothing 
of  the  present  It  must  not  be  imagined  from  what 
I  have  written  that  Guilbert  does  not  know  the  value 
of  restraint ;  all  things  considered,  she  is,  perhaps,  the 
most  restrained  of  all  our  great  artists.  Never  for  a 
moment  does  she  tear  passion  to  tatters  ;  rather  does 
she  hint  and  suggest  and  indicate.  There  is  something 
Meredithian  in  the  way  that  she  continually  eludes  the 
common  mind,  in  the  manner  in  which  she  constantly 
evades  the  obvious.  From  her,  the  thing  that  is 
ordinary  becomes  rare,  and  it  is  for  this  reason  that 
she  can  dare  to  pourtray  people  and  scenes  from 
which  other  artists  would  shrink  in  dismay.  The 
irresponsible  naughtiness  of  some  of  her  songs 
becomes  sheer  beauty,  because  it  is  true  and  typical 
and  yet  restrained.    She  gives  us  the  essence  of 
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rather  than  its  manifestation.    Above  all, 
implicit  trust  in  your  intelligence.  She 
very  well   that  you  will  understand  either 
nothing  at  all  or  that  you  will  understand  everything. 

The  three  recitals  that  Madame  Guilbcrt  gave  at 
the  end  of  June  and  at  the  beginning  of  July  were  but 
meagrely  attended.  In  no  capital  of  Europe  does 
Guilbert  receive  such  scant  attention  as  she  does  in 
London.  Yet  she  comes  here  in  the  height  of  the 
season,  is  well  advertised,  and  gives  us  of  her  best ; 
and  of  the  few  hundred  who  go  to  see  and  hear  her, 
half  at  least  are  her  own  countrymen.  Why  is  this  ? 
It  is,  perhaps,  because  we  take  her  for  granted,  and 
having  seen  her  once,  believe  we  have  plumbed  the 
depths  of  her  art,  and  think  there  is  nothing  more  to 
learn.  But  most  likely  it  is  because  her  art  is  beyond 
our  understanding,  and  that,  after  all,  we  are  a  nation 
of  Philistines.  England  was  the  last  civilised  country 
to  accept  Wagner,  to  understand  Rodin,  to  appreciate 
Nietzsche.  Ten  years  hence,  when  Guilbert's  powers 
are  on  the  wane,  we  shall  begin  to  discover  her,  and 
flatter  ourselves  on  our  artistic  perceptiveness.  Hut 
by  then  this  great  artist  may  become  tired  of  courting 
a  public  she  cannot  wholly  win,  and  remain  for  ever 
on  the  further  side  of  the  Channel.  This  would  be 
just  punishment  for  our  sins  of  negligence,  for  she  has 
been  frequently  to  London,  and  as  frequently  she  lias 
been  praised  by  the  few  :  which  perhaps  is  her 
highest  reward,  for  when  the  English  understand  a 
w  ork  of  art,  that  w  ork  is  ruined. 


A  FINNISH  FESTIVAL. 
By  I).  C.  Parker. 

It  is  one  of  the  charms  of  music  that  a  study  of  it 
leads  us  into  realms  unfrequented  and  picturesque. 
The  production  of  '  Boris  Godounov  1  has  drawn  llic 
attention  of  the  student  to  all  the  notable  activities  of 
the  modern  Russian  school.  The  fascinating  art  of 
Kar&avina  has  doubtless  given  to  many  their 
introduction  to  composers  like  I-'lorcnt  SchniitL 
It  is  by  keeping  abreast  of  the  times  that  one  is  able 
to  maintain  an  interest  in  music  in  all  its  branches. 
Popular  imagination  is  fond  of  associating  music  with 
the  sun-baked  South.  To  the  poetical  spirit  Italv  is 
the  land  of  song,  but  this  idea  is  sometimes  dispelled 
by  a  brief  visit  to  Milan  and  its  neighbourhood.  The 
casual  observer  is  probably  obeying  a  primitive 
impulse  in  thus  bracketing  the  sun  and  the  song.  In 
Greece,  Italy,  and  Spain  the  gods  of  earth  and  sky 
pour  their  gifts  upon  men  in  such  profusion  that  it 
seems  but  natural  that  they  should  express  their  joy- 
in  a  never*ending  chorus  of  praise.  The  North,  with 
its  long  winter  and  forbidding  climate,  appears  at  first 
sight  to  have  nothing  to  oner  against  this,  but  the 
truth  is  that  it  has  a  life  of  its  own. 

These  remarks  were  suggested  by  the  announce- 
ment of  a  Musical  Festival  at  Nyslott,  in  Finland,  to 
be  held  from  June  30  to  July  6.  The  summer  used  to 
be  an  entirely  dead  season  on  the  Continent.  Opera 
houses  are  still  closed,  and  orchestral  concerts  confined, 
for  the  most  part,  to  popular  watering-places.  But  of 
late  Bayreuth  has  not  been  the  only  place  where  the 
musician  could  hear  good  music.  Munich  has 
attractions  to  offer.  Last  summer,  '  Hansel  und 
Gretel'  was  given  in  the  open  air.  In  France 
the  summer  movement  has  become  popular,  and 
several  prominent  musicians,  Saint- Saens  and  Faure 
among  them,  have  taken  an  interest  in  the 
performances.  The  Finnish  Festival  of  last  month 
was  arranged  partly  because  of  the  success  which 
attended  the  previous  one  of  1912.  For  musicians 
this  years  event  would  prove  doubly 


it  was  associated  with  the  name  of 
Madame  Ai»o  Ackte,  and  it  offered  a  unique 
opportunity  of  hearing  the  works  of  Finnish 
composers. 

The  programmes  were  certainly  interesting.  The 
conductor,  Oskar  Merikanto,is  not  unknown  in  London, 
and  on  their  recent  visit  the  '  Suomen  Laulu '  included 
his  name  in  their  repertoire.  Among  the  works 
promised  was  his  opera,  in  four  acts,  'The  Death  of 
Eclina,'  the  principal  r61e  in  which  was  to  be  taken  by 
Madame  Acktl.  Among  other  features  mentioned 
were  a  concert  in  the  Cathedral,  popular  and  symphony 
concerts,  a  folk  evening,  and  a  comprehensive 
competition  for  musical  Societies  in  Finland.  For 
those  to  whom  Finland  meant  merely  the  popular 
aspect  of  Sibelius,  this  Festival  would  have  great 
value. 

Habitues  of  Bayreulh  know  well  that  half  the  charm 
of  a  visit  is  derived  from  the  surroundings  of  that 
Bavarian  village.  The  beauties  of  '  Siegfried '  and 
'Die  Meistersinger'  are  intensified  by  walking 
through  the  country  between  the  performances.  To 
those  to  whom  natural  surroundings  have  an  attraction, 
Finland  has  much  to  offer.  It  must,  surely,  be  an 
inspiration  to  be  in  the  land  of  runes  and  sagas,  the 
country  of  the  '  Kalevala,'  a  national  epic  as  full  of 
interest  as  the  '  Iliad,'  the  '  Chanson  de  Roland,'  or  the 
'  Nibelung'  myth.  Here,  in  the  midst  of  a  thousand 
lakes,  there  is  much  to  enchant  the  intelligent 
traveller.  And  that  which  was  formerly  a  battleground 
for  Slav  and  Scandinavian  is  now  a  country  populated 
by  a  people  with  a  passion  for  modern  culture. 
Nyslott  itself,  with  its  ancient  castle,  has  been  called 
the  Venice  of  the  North.  Those  who  visited  it 
doubtless  found  that  by  their  pilgrimage  they  learned 
much  of  modem  Finnish  music  and  saw  some  of  the 
finest  scenery  in  the  north  of  Europe.  And  others 
who  are  interested  in  such  things  will  probably  take 
care  that  they  do  not  miss  a  future  opportunity  of 
witnessing  this  northern  music-making. 


Cburcb  ani>  ©roan  flDualc 


The  new  organ  built  for  the  Town  Hall,  Rochdale,  by 
Messrs.  Binru,  of  I^ecds,  was  opened  on  July  9.  On  the 
following  clay  Mr.  Herbert  Waltun  gave  a  recital.  Below 
we  give  the  specification  of  the  instrument : 

<;«r*T  Onr.»\. 

Ft.  Pipes.  1 1  hi«. 

ltodble  Opwi  l)Up«vv>a  16     6i         (Vtavfl  4  61 

Large  Open  thar^-i^n      3     6t  i     tf-.tave  Quint  ..  »■>  *' 

Medium  Otien  i     61  Super  (Vta,r 

Sn^llOpeittJutu.or,.,    8     61  I      » 4,11  Mixture  ..       3  tU.  1S1 

HMil  Flute              ..3     61  .     Trumrov.  •    ■■  '" 

liukian.  ..at,         tb.-i.fi  «  <" 

Flute  H»iitK>niY         .4  61 

S«r*|.i.  Om.as. 

I.44.bl,t!,  IkMiidon      ..  .5  6t  Silicet                     ■•  4  «■ 

0|«n  IlU|»uon          . .    8  «t          Piccolo   >  »' 

Roh,  Flute               ..    I  61  Mixture  jK'- 

V.is  Angelica   ..         .    8  61  Contra  F»«  >ll.>         .  •  1*  6> 

Viol  <T  OrclWe         ..8  61           Horn    I  *< 

Viol  Celeste  (Tenor  C.                    Owe    *  '■• 

Srcoveil)               ..    I  4»         Clarion   4  *> 

Suabe  Flute  .      4  61 

Cui  lh  Oki'.an. 

in  »  »e|arkte  Sure  LI  llu\.l 

..  16     6t    1     l"laul..  Ttiivet.o  <  *■ 

Celeei,  DUuavin        ..8      at  FIsutin*  *  «' 

LieSlKh  Ut»hu       ..    »    61       cw-rfilw-tw  I 

.■feline  8     Al         \\«  Ht:ttui..l  •    »  5' 

Unda  Maris  (Tenc  C, 
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Solo  Organ. 
(All  e.vcept  Tuba,  enclosed  in  a  separate  Swell  Bos.) 

Ft.  Pipes.  Ft.  Pii>es. 


Violin  e  Cell.)   . .  . .    3  61 

Flute  Orchestra!  . .    S  61 

Flute  Orchestral  ..4  61 

Piccolo  Orchestral  ..•  61 


Obce  Orchestral 
tlarir.it 
Tuba 


61 


Pl-i>AL  OttOAN. 


Double  Open  Diapson 
3onotes(F—  FFFopen 
pipe* ;  five  lowest  note 
acoustic)  . .  yi 

Ureal  Bass       ..  ..16 

Violone    . .        . .  ..16 

Bourdon  . .        . .        . .  1^1 

Echo  Bourdon  from  Swell 
Organ,  30  notes      ..  16 


Swell  to  Great  Unison. 
Solo  to  SwelL 
Solo  to  Great. 
Solo  to  Choir. 
Swell  to  Choir. 
Choir  to  Great. 
Swell  Octave. 
Swell  Sub-Octave. 
Swell  to  (ireai  Octave. 
Swell  to  Great  Swl'O  iavc. 
Solo  Octave. 
Sjlo  Sub-Oclave. 


3°  I 

J" 


Octave   Bass  (16  from 

No.  2)  3  11 

Flute    I'.ass    (iS  from 

No.  .»)  8  12 

Violoncello    (18  from 

No.  3)  8     1  j 

Troiulione  ..  ..16  30 
Tromlia  (iS  from  No.  o>    3  is 


Covi-tKHs. 


Solo  Ij  Great  Octave. 
Solo  to  Great  Sub-Oct.n  r. 
Choir  Octave. 
Choir  Sub-Octave. 
Solo  to  Pedal. 
Swell  to  Pedal. 
Great  to  Pedal. 
Choir  In  Pedal. 
Tremulant  to  Swell. 
Tremulant  to  Choir. 
Tremulant  to  Solo. 


Accessories. 

Three  Binns's  patent  interchangeable  combination  pistons  «o  Great 
and  Pedal  organs. 

One  fixed  piston  giving  full  Great  and  Pedal  organs. 

'three  Binns's  patent  interchangeable  combination  pistons  to  Swell 
organ. 

One  fixed  piston  giving  full  Swell  organ. 
I  hrec  Binns's  patent  interchangeable  combination  pistons  to  Choir 
organ. 

1  hrec  Binns's  patent  interchangeable  combination  pistons  to  Solo 
organ. 

Right  combination  piston  pedals       i».if  wnw  effects  as  Great  and 
Swell  pistons. 
One  double-acting  pedal  controlling  Great  to  Pedal. 
One  double-acting  pedal  controlling  Swell  to  Great. 
Balanced  crescendo  pedal  to  Swell  organ. 
Balanced  crescendo  pedal  to  Choir  organ. 
Balanced  crescendo  pedal  to  Solo  organ. 

Action. 

Binns's  patent  tubular  pneumatic  action  applied  throughout. 
Bldwi.su. 

Electric  blowing  by  two  patent  slow-speed  motors,  one  for  heavy 
wind  and  one  for  light  wind,  each  connected  to  three  triple  feeders', 
with  special  separate  wind  reservoirs. 

Varying  wind -pressures  from  12  inches  to  3  J  inches. 

Case. 

Case  in  finest  wainscot  oak  to  the  design  of  Mr.  P.  \V.  Hathaway, 
AK.I.B.A.   

At  the  annual  concert  of  the  Leeds  Parish  Church  Choir, 
held  on  July  I,  a  presentation  was  made  to  Dr.  Bairstow  in 
recognition  of  his  excellent  services  as  organist  to  the 
Church,  which  now  cease  on  his  appointment  to  York 
Minster.  The  gift  took  the  form  of  plate,  which  was 
presented  by  Dr.  Bickcrsteth,  Vicar  of  Leeds. 

Dr.  Bairstow's  successor  is  Mr.  Willoughby  Herbert 
Williams,  at  present  organist  of  the  American  Episcopal 
Church  at  Dresden.  Mr.  Williams  was  born  in  1873,  and 
was  for  some  time  organist  at  the  Temple  Church,  Bristol. 
He  entered  the  Dresden  Royal  Conservatoire  for  a  course  of 
study,  at  the  end  of  which  he  was  induced  to  remain  at 
Dresden  by  the  offer  of  the  appointment  of  '  Chor-Rcpetitor ' 
« the  Royal  Opera  House. 


Any  movement  which  promotes  artistic  and  personal 
friendship,  mutual  influence,  and  solidity  of  aim  among 
musicians,  is  to  be  welcomed.  We  are  glad,  therefore,  to 
hear  of  the  recent  formation  of  the  Edinburgh  Society  of 
O'ganists,  and  we  wish  the  Society  full  membership  and  a 
useful  life.  The  chief  officers  are  the  following :  hon. 
president,  Prof.  Niecks ;  president,  Dr.  W.  B.  Ross ; 
vice-presidents,  Mr.  T.  II.  Collinson  and  Mr.  Alfred 
Holhn.s  ;  treasurer,  Mr.  William  Rae ;  secretary, 
Mr.  James  C.  Lumsden,  69,  Hanover  Street,  Edinburgh. 


The  thirteenth  triennial  Festival  of  the  Worcester  Church 
Choral  Association  took  place  at  Worcester  Cathedral  on 
June  19.  Twenty-seven  choirs  made  a  total  of  900  voices. 
The  anthem  was  Purcell's '  O  sing  unto  the  Lord.' 

On  June  22,  a  special  service  was  held  at  the  Parish 
Church,  Barkingsidc.  The  choir,  augmented  to  sixty 
voices,  were  conducted  by  Mr.  Cuthbcrt  Nunn  in  a  service 
of  song  designed  to  illustrate  the  conversion  of  England  to 
Christianity.  Part  of  the  music  was  specially  composed  by 
Mr.  Nunn. 

The  North-East  Cathedral  Choirs  Association  held  their 
annual  Festival  service  in  Ripon  Cathedral  on  June  26. 
The  programme  was  designed  to  celebrate  the  centenary  of 
two  prominent  Englishmen— George  Macfarren.  whose 
Te  Deum  from  the  service  in  K  flat  was  sung,  and  Henry 
Smart,  who  was  represented  by  his  '  Sing  to  the  Lord  a  new 
song.'  The  Magnificat  and  Nunc  dimitlis  were  sung  to 
Dr.  G.  J.  Bennett's  setting  in  A.  The  conductor  was 
Mr.  C.  H.  Moody,  organist  of  the  Cathedral. 

In  connection  with  the  Patronal  Festival  at  the  Parish 
Church,  Brighton,  a  Service  of  Praise  was  held  on  July  3. 
Mendelssohn's  *  Hymn  of  Praise,'  Schubert's  '  Song  of 
Miriam,'  and  Gounod's  'Send  out  Thy  light,'  were 
performed  bv  the  Parish  Church  Festival  Choir,  under  the 
direction  of  Mr.  Chastey  Hector,  with  Mr.  Frank  Butler  at 
the  organ. 

A  quarterly  meeting  of  the  II uddersfi eld  Organists' 
Association  was  held  on  July  12,  at  Woodside,  the  residence 
of  the  President,  Mr.  A.  E.  T.  Hinchclifl'e,  who  read  a 
paper  on  '  The  position  of  organists  and  choirmasters  under 
the  Workmen's  Compensation  Act.' 

Wc  have  received  the  specification  of  an  organ  recently 
installed  in  Holy  Trinity  Church,  Winnipeg,  by  the 
Canadian  Pipe  Organ  Company,  Quebec.  We  will 
endeavour  to  find  space  to  reproduce  it  in  our  next  issue. 

A  new  one-manual  organ  has  recently  been  erected  in 
the  School  Chapel  of  St.  Cyprian's,  Eastbourne,  by  the 
Positive  Organ  Company.  On  Parents'  Sunday,  the 
organist,  Mr.  C  Lyndham  Robinson,  gave  a  short  organ 
recital,  when  the  new  instrument  was  much  admired. 


RECITALS. 


Mr.  Herbert  Walton,  Rochdale  Town  Hall,  July  10- 
Introduction  and  Variations  on  the  Austrian  Hymn, 
E.  T.  Ckipp. 

Dr.  G.  II.  Smith,  Sculcoates   Parish  Church— Andante 

Cantabilein  G,  i'.  .V.  Wesley. 
Mr.  W.  F.  G.  Steele.  Scots  Church,  Melbourne— Sonata 

No.  2,  in  C  minor,  Mendelssohn. 
Mr.  W.  J.  Comley,  St.  Clement's  Church,  Terrington— 

Choral  Prelude  on  '  Rockingham,'  Parry. 
Mr.  Arthur   S.  Manfield,   Skelmorlie    Parish    Church- - 

Toccata,  Adagio,  and  Fugue  in  C,  Haeh. 
Mr.    Fred   Gostelow,  Luton   Parish  Church  —  Fantasie- 

Symphonique,  Gos/eiow. 
Mr.   Paul  Rochard,  Hinckley  Parish  Church  —  Pastorale, 

Recitativo,  and  Corale,  Karg-Elert. 
Mr.  C.  E.  Blyton  Dobson,  Central  Mission.  Halifax  Place, 

Nottingham — Sonata  in  B  minor,  Op.  178,  Merket. 
Mr.   W.   S.    Walker,    Union   Street   Wesleyan  Chapel, 

Accrington — Harmonies  du  soir,  Karg-Eleit. 
Dr.    Caradog    Roberts,    Goppa,    Pontardulais  —  Funeral 

March  and  Hymn  of  Seraphs,  Giiilmant. 
Mr.  Herbert  Gisby,  Church  of  St.  Magnus  the  Martyr, 

London  Bridge— Prelude  and  Fugue  in  B  minor,  Bat  h. 
Mr.  R.  W.  Browne,  Church  of  St.  Faith,  Wandsworth— 

Sonata  da  Camera,  No.  I,  Peace. 
Mr.   Albert  Orton,  Walton   Parish  Church,  Liverpool- 
Introduction  and  Passacaglia  in  D  minor,  Reger. 
Mr.  T.  W.  Hanforth,  Staveley  Parish  Church  —  Sonata 

No.  4,  Mendelssohn. 
Mr.  E.  V.  Creak,  Christ  Church,  Simla— Harmonies  du  Soir, 
A'argElof. 
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Mr.  Herbert  Hodge, 

modeme  in  A  flat,  Lemart. 
Mr.  R.  H.  Turner,  Portsmouth  Parish 

in  A  minor,  A'arg  Elert. 
Mr.  Alfred  R.  Slock,  Crystal  Palace— Cantilene  and  Grand 

Chceur,  II.  A.  Wkttldm. 
Mr.    E.     Percy    Hallam,    St.     Mary's    Church,  Bury 

St.  Edmunds — The  Pilgrim's  Progress,  Erneit  Austin. 
Mr.    Allan   Brown.  Crystal  Palace  —  Grand   Chceur  in 

D  minor,  Hollins. 
Mr.  Albert  Orton,  Selfridge's- Fugue  in  G  minor,  Roth. 
Mr.  G.  W.  Nusum,  Town  Hall,  Georgetown,  I 

British  Guiana— Offertoire  in  G,  LtJ>bure-\V<ly. 
Mr.  E.  J.  Allen,  W. 

in  G,  Duieii. 
Mr.     Henry    Riding,  Chigwcll 

Purtttl  J.  Mansfitld. 
Mr.  C.   F.    Nidd,  University  of  Calgary—  Postlude  in 

C  major,  Ba/iitt. 

AI4-Ot.MME.NT5. 

Mr.  W.  A.  S.  Ballard,  organist  and  choirmaster,  St.  Andrew 

Under  shaft,  Lcadcnhall  Street,  E.C. 
Mr.   T.    P.   Benlley,  organist    and  choirmaster,  Dawc 

Wesleyan  Church,  St.  Anne's  on  Sea,  Lanes. 
Mr.   E.  Vr,   Bundcll,  organist  and  choirmaster.  Parish 

Church,  Woldingham,  Surrey. 
Mr.  W.  Lynnwood  Farnam  (of  Christchurch  Cathedral, 
Montreal),  organist  and  choirmaster,  Emmanuel  Church, 
Boston,  U.S.A. 
Mr.  J.  Clifford  Higgin,  organist  and  choirmaster, 

Road  Congregational  Church,  Blackpool. 
Mr.   George    F.    Robertson,   organist  and 
Parish  Church,  Llangollen. 

arp,  organist  and  choirmaster,  Roby  Parish 

Mr.   Tom  Smith,   organist  and 

Wealeyan  Church,  near  Lytham, 
Mr.    II.    Taylor,  organist  and 

Waterloo,  Liverpool. 
Mr.  William  C.  Webb, 


'  Six  motets  for  unaccompanied  singing.'  by  Amos  1 
(Cashdown  &  Co.).— It  must  lie  some  twenty  years 
Mr.  Plimmer  Itcgan  the  series  of  a  cafptlla  works  that  has 
led  to  his  being  known  as  the  English  Palcstrina,  Never 
was  title  better  earned.  Ecclesiastical  music  in  this  country 
was  in  a  parlous  state  before  his  advent.  The  sickly 
inanities  of  R.  L  de  Tearsall,  Stanford,  l"arry,  and  Uieu 
foul  brood  of  imitators  held  undisputed  sway.  Now  thejr 
meretricious  strains  are  rarely  heard.  Instead  we  have  the 
noble  austerities  of  Plimmer  and  his  enthusiastic  fellow- 
workers  in  the  cause  of  artistic  purity — Hodgkinson,  Smeale, 
Flinders  (A.),  and  Gathcrcolc.  The  volume  under  notice 
shows  no  falling  off  from  the  high  standard  Mr.  Plimmer 
himself  set-  In  one  respect  the  work  is  a  new  departure, 
i.e.,  in  the  choice  of  words.  It  is  dedicated  to  the  organist 
of  the  Ethical  Church,  and  in  a  preface,  the  composer  explains 
that  he  has  chosen  the  text  with  a  view  to  performance 
in  that  and  similar  places  of  worship.  '  Noting,'  be 
says,  'that  recently  Palestrina's  "Papa  Marcella"  Mass 
was  sung  at  the  Ethical  Church,  adapted  to 
words  in  accordance  with  the  tenets  of  that  sect, 
it  occurred  to  me  that  there  was  room  for  polyphonic 
settings  of  a  text  that  could  give  no  offence  in  that 
or  any  other  quarter.  The  provision  of  such  settings 
would  do  away  with  the  necessity  of  adapting  works 
written  for  the  Catholic  Church.— a  proceeding  which 
certainly  savours  somewhat  of  Vandalism.'  Mr.  Plimmer 
in  bis  choice  of  words,  displays  not  only  great  skill  in 
avoiding  anything  of  a  contentious  nature,  but  shows  sound 
literary  taste  as  well.  He  has  gone  to  that  best-loved  and 
most  widely-read  of  all  Latin  authors, — Smith,  whose 
e/uf-<T<rurrt,  the  '  Principia,'  is  such  a  mine  of  sound 
incontrovertible  truths.     Of  the  six  motets,  perhaps  the 

te  monebam.'    Space  will 


in  hand,  one  has  to  spend  an  amount  of  time  often  out  of 
proportion  to  the  result.  Neither  editors  nor  readers  want 
more  than  a  few  words  about  a  given  inece  of  music.  But 
those  few  words,  which  take  perhaps  five  minutes  to  write, 
can  be  arrived  at  only  after  anything  if  from  five  to  ten  times 
the  number  ot  minutes  spent  upon  examination.  Then,  too, 
composers  have  a  pesky  way  ol  getting  into  a  vein.  When 
I  take  up  so-and-so's  latest  work  I  know  pretty  well 
wha,  to  expect.  Rarely  is  my  task  made  less  humdrum  by 
a  surprise.  Musing  thus,  ai  the  end  of  a  particularly 
uninteresting  batch  of  'novelties,'  it  has  occurred  to  me  to 
undertake  a  much  more  congenial  labour.  Change  of  work 
is  holiday.  Away  with  the  reviewing  of  published  music  ! 
Let  me  write  a  critical  notice  ol  some  not  only  unpublished 
but  uneompnsed  as  well,— strains  that  never  were  on  sea  or 
land,  by  composers  equally  apocryphal.  No  sooner  said 
than  done,  and  you  may  take  my  word  for  it  that  the 
task  is  much  easier  than  ordinary  reviewing.  I  give  here  the 
as  I  enjoyed  the  criticising  of  these 
,  you  may  take  some  pleasure  in  the  reading. 
Knowing  the  touchiness  of  the  artist,  and  the  dreadful 
penalties  that  lie  in  wait  for  the  libellous,  I  have  been  at 
great  pains  to  invent  names  that  shall  not  suggest  any 
composer  now  happily  in  the  flesh.  But  this  is  (nominally, 
at  all  events)  a  free  country,  and  if  you,  with  a  jaundiced 
eye,  choose  to  read  any  s  ' 
why,  'tis  yuur  offence,  not 


Note  here  the  somewhat  pedagogic  treatment  of  '  munelam, 
and  the  poignant  discord  at  '  ncbas,' — both  master-slroVei  o( 
descriptive  writing.  The  collection  is  full  nf  such  instances 
—t.g.,  in  No.  3,  a  tender  setting  of  '  Magister  pucra  tres 
libros  dat,'  where  we  find  the  number  of  books  inakateil  by 
a  nevma  of  three  notes.  In  such  subtleties  the  compact 
stands  alone.  As  said  above,  the  whole  of  this  collection  u 
worthy  of  him,  but  I  may  be  allowed  to  express  a  preference 
for  (in  addition  to  the  two  already  mentioned)  the  openmf; 
number,  a  superb  double-choir  setting  of  '  Magnw  est 
Humerus  pucrorum.' 

'At  the  old  convent  gate-'  Semi-sacred  song.  I>y  HamldC 
(Church  A  Co.).— Here  we  have  this  deservedly 
lar  song  composer  in  his  most  alluring  vein.  The 
|xwm,  a  tender  lyric  by  Wothcrspoon.  tells  us  of  an  orphan 
child  who,  after  two  verses  of  cruel  neglect,  finds  a  resting- 
place  on  the  steps  of  the  convent  gate — hence  the  mte. 
There,  with  the  gently-falling  snow  for  a  coverlet,  she  fsl|« 
asleep,  while  the  voices  of  the  nuns  are  heard  sincing  their 
vesper  hymn.  We  quote  the  last  verse—  surely  W< 
at  his  very  liest  : 

'  There  in  the  dusk,  at  close  of  day, 
Sleeping,  but  beautiful  she  lay. 
The  snow  fell  thick  on  hedge  and  field, 
In  cloisters  dim  the  voices  pealed — 
"  Ht>»nOCO»  I  Homocea!'" 
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Here  is  the  composer's  original  and  imaginative  treatment 
of  the  end : 


Ex. 


In  cfouters  dim  lh<  voice*  pealctl,"  Ho  -  mo  •  c< 


Ho 


and  the  frenzied  can.>nic  treatment  which  follows  : 


It  remains  only  to  add  that  Mr.  Laptrap,  with  characteristic 
thoroughness  and  feeling  for  the  fitness  of  things,  rus  w  ritten 
m  part  for  harmonium  or  organ,  which  adds  very  materially 
to  the  effect.  We  note  that  Madame  Sarah  Summerbec  and 
Mr.  Roderick  Manktclow  are  announced  to  sing  the  song  at 
alt  their  engagements.  This  recognition  by  leading  English 
vocalists  of  the  good  work  of  native  composers  is  a  welcome 
sign  of  the  times. 

•  Possum  Rag.'  by  H.  Welford  Dairies  (Nestle.  Cowes).— 
The  giltcd  organist  of  the  City  Temperance  Church  is  well 
known  as  a  successful  writer  of  dance  music.  '  Possum 
Rag '  bids  fair  to  join  his  other  successes  in  the 
repertoire  of  our  mechanical  street  musicians.  It  is  no  small 
feat,  this  of  writing  strains  that  shall  appeal  to  the  least 
intelligent  and  the  most  criminal  sections  of  the  populace 
Long  may  the  composer's  beneficent  muse  thus  bring  sweet- 
MM  and  light  into  the  dark  places  of  our  teeming  centres  of 
population  !  We  quote  the  final  cadence  as  an  instance  of 
the  genial  conductor  s  originality  in  harmonizing  a  simple 
tune.  The  imitative  character  of  the  tenor  part  in  the 
penultimate  bar  will  not— indeed,  cannot  possibly— «scapc 
the  observant  reader.  It  is  in  such  clever  touches  that 
the  master  hand  reveals  itself.  Scholarship  is  like  murder- 
it  will  out : 


P 

'  Symphonic  variations  on  an  original  theme,'  for  ful! 
orchestra,  by  Johann  Thomjison.  (Witzig  und  Wittwcnstand, 
Berlin). —  It  is  with  regret  that  we  perceive  Mr.  Thompson 
to  be  under  the  necessity  of  going  abroad  to  find  a  publisher 
for  this  splendid  work.  Splendid  it  is,  in  every  sense  of 
the  term.    A  fine,  broad  theme  : 


It  is  Mr.  Thompsons  ability  to  evolve  such  typically 
British  strains  as  these,— great  tunes,  racy  of  the  soil— ihal 
has  made  his  name  honoured  in  America,  Europe,  every- 
where, in  fact,  but  in  his  own  country.  But  his  day,  even 
here,  will  come.  As  we  go  to  press,  we  hear  a  whisper  of  a 
private  suljscription  among  his  admirers  to  pay  for  a 
performance  of  this  work  at  O^icen's  Hall  during  the  coming 
season.    So  mote  it  be  I  And  may  we  be  there  to  hear  ! 

'  Reve  d' Amour,'  pour  I'orguc,  par  Max  Rigour  (Bock  & 
Pilsener,  Munich). — A  fine  example  of  this  craggy  German 
genius.  Herr  Rigour  is  at  his  best  in  dealing  with  elemental 
subjects,  and  in  this  work  we  find  the  same  stark,  almost 
brutal,  strength  that  has  made  his  name  one  to  conjure  with. 
Wc  quote  the  fine  principal  theme  : 


ir  fhiniKftin4. 


with  virility  in  its  every  note,  skilfully  varied,  and  richly 
scored,  such,  in  few  words,  is  a  description  of  this,  the 
composer's  magnum  cfus.  Among  the  many  impressive 
passages  with  which  the  work  bristles,  we  must  mention 
specially  the  broad  diatonic  treatment  of  the  theme 
which  forms  such  a  striking  feature  in  the  noble  and 
Coda : 
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'Symphonic  variations,'  by  Ezra  Reed  (Dunces,  Hay  & 
Frantet). — Mr.  Reed  in  this  work  adds  materially  lo  his 
already  high  reputation  a*  a  composer  of  serious  organ  music. 
The  theme  is  a  contracted  version  of  a  well-known  English 
air,  farther  disguised  try  lieing  put  in  the  minor  : 


EU  s. 


There  are  twelve  variations,  all  full  of  the  daring  originality 
we  expect  from  the  composer.  It  may  be  of  interest  to 
give  the  opening  of  the  more  striking  among  the  number. 
The  fourth,  for  example,  is  a  sombre  movement,  with  a 
theme  of  three  notes,  derived  from  the  first  bar  of  the  air, 
treated  as  an  eitinalo  : 


How  the  composer  keeps  this  difficult  business  going  for 
three  paces  can  be  ascertained  only  by  the  purchase  of  a 
copy.  Tliis  variation  alone  is  worth  the  price  charged.  It 
is  lull  of  a  pregnant,  bitter  emotion  that  reveals  itself  only  after 


lonj*.  long  acq 


n  plainer  ground  in  the  next  variation,  a  simple 
called  'Prelude,'  and  calling  for  the  use  01 
Diapasons  only : 


Kx.  ».  Ltmto  r«i,iiti#. 


t^rS^"^ 


No.  1 1  goes  still  farther  in  the  matter  of  simultaneoas 
employment  of  different  keys.  The  theme  appears  in  G  in 
the  treble,  with  a  canon  in  the  6th  below  in  B  major,  wbik 
the  pedal  (which  also  dallies  with  the  opening  three  notcvi 
is  in  AJ> : 


The  seventh  is  a  delightfully  piquant  Scherzo,  opening 
thus  : 


The  eighth  is  a  striking  example  of  Mr.  Kecd's  audacity. 
We  have  the  theme  in  G  major,  with  an  accompaniment  in 
A?  I  It  sounds  almost  too  bad  to  be  true,  so  we  quote  the 
first  six  bars : 


You  will 


Our  composer,  however,  tuts  by  no  means  exlauitrd  ilif 
possibilities  of  his  material,  as  we  find  in  the  twelfth-""! 
last— variation.  This  can  only  he  described  as  a  contrapuntal 
tour  ,U  fon  t.  Double  and  triple  fugues  have  been  wdttM 
often  enough — perhaps  more  often  than  enough.  It  is  aw 
for  Mr.  Reed  to  give  us  a  sextuple  fogue.  He  keeps  ts  in 
the  dark  as  to  his  intentions,  merely  heading  the  vanatwi 
with  the  word  '  Fugue.'  However,  we  find  subject  after 
subject  introduced  and  duly  developed,  until  after  v>me 
fifteen  pages  of  glorious  polyphony  we  have  a  stupeodiws 
climax  in  w  hich  all  the  subjects  are  combined.  They  are 
labelled,  too,  and  we  find  that  they  are  without  exception 
that  the  teiv  r  part  gives  us  a  free  version  of :  fragments  of  well-known  airs,  including  that  from  which  hit 
-  its  augmentation  in  the  treble.  .  theme  was  derived  t 
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m 


He     ;t  cv 
Kg! 


Hrit 


nev  .  e r.  nev  .  cr, 


Wrf  \ ■  r— f=ff— r  i'1 


Al-lons  en  -  fants       tie        la         pa    •  tii 


urn  .  .    schloss  mich 


0 


wife,  .    .    .      Three     Mind  mice. 

1-  '      I  '"I 


.  ble. 

shall  be 

slaves. 

— , 

It  will  be  noticed  that  here,  as  elsewhere,  Mr.  Reed  shows 
himself  able  to  combine  themes  not  in  the  same  key.  The 
quotation  from  '  Rule,  Britannia,'  though  in  B?,  goes  quite ; 
amicably  with  its  five  companions,  who  are  faithful  to  the i 
key  of  6  major.  There  are  a  few  licences  in  the  part-writing,  \ 
hot  these  merely  serve  to  show  that  Mr.  Reed  despises  the! 
obsolete  rules  to  which  lesser  men  kow  tow.    lie  may  (and  ! 
probably   does)   say   with  that    other    great  composer, 
Mendelssohn  (or  was  it  Mozart?),  '  Rules?  Rules??  A  das  \ 
the  rules:  They  are  all  my  very  humble,  obedient  servants  ! ' 

Such  music  as  this  bnngs  credit  to  the  composer,  profit  | 
l*e  hope)  to  the  publisher,  and  glory  to  the  Empire — an 
Empire  (to  quote  the   memorable  words  of  one  of  the 
Greatest  of  our  statesmen,  still   happily   with   us)  «on 
»hich  the  sun  never  sets.' 


In  connection  with  the  performances  of  excerpts  from 
'Parsifal*  under  Sir  Henry  Wood  at  the  Coliseum,  as  a 
series  of  musical  tableaux,  an  interesting  and  instructive 
booklet  by  Mr.  Richard  Northcott  was  issued  and  obtained 
a  wide  circulation.  It  contains  pictorial  representations  of 
Mr.  Byam  Shaw's  scenic  designs,  a  concise  and  helpful 
description  of  the  story  and  the  music,  from  which  thirteen 
themes  are  quoted,  and  a  short  history  of  the  opera.  The 
"ftanagement  and  Mr.  Northcott  are  to  be  congratulated  on 
toe  production  of  this  excellent  aid  to  the  understanding  of 
toe  work. 


Tschudi,  the  harfsickord  maker.      By  William  Dale,  F.  S.  A. 
[Constable  &  Co.,  Ltd.] 

This  is  a  delightful  book  to  sec  and  still  more  to  read.  It 
relates  in  an  attractive  style  the  life  history  of  Tschudi,  the 
celebrated  harpsichord  maker,  who  for  a  time  dwelt  in 
Meard  Street,  off  Dean  Street,  and  later  in  Great  Pulteney 
Street.  Burckhardt  Tschudi,  or,  as  he  afterwards  anglicised 
his  name,  Burkat  Shudi,  was  the  friend  of  Handel  and  the 
founder  of  the  great  house  of  Broadwood.  He  was  born 
on  March  13,  1702,  at  Schwandcn,  in  the  canton  of 
Glarus,  in  Switzerland,  where  his  father  was  a  man  of  some 
importance.  Burckhardt  left  his  native  valley  in  171S,  and 
came  to  London  to  try  his  fortune  as  joiner  and  cabinet- 
maker. He  married  Catherine  Wild,  the  daughter  of  Jakob 
Wild,  who  had  preceded  Shudi  in  leaving  Schwanden  for 
London.  He  worked  for  Tal>el,  a  well-known  maker  of 
harpsichords,  and  he  was  a  fellow-workman  with  Kirchmann, 
who  afterwards  acquired  Taliel's  business.  The  story  of  his 
capture  of  this  business,  which  is  quoted  in  Mr.  Dale's  book, 
from  Kccs's  '  Cyclopedia,'  shnws  that  Kirchmann  was  r.ot  in 
the  habit  of  wasting  time.    It  runs  as  follows  : 

'  Kirchmann  worked  with  the  celebrated  Tabel  a*  his 
foreman  and  finisher  till  the  time  of  his  [Tabel's]  death. 
Soon  after  which,  by  a  curious  kind  of  courtship  Kirchmann 
married  his  master's  widow,  by  which  prudent  measure  he 
became  possessed  of  all  Tabel's  seasoned  wood,  tools,  and 
stock-in-trade.  Kirchmann  himself  used  to  relate  the 
singular  manner  in  which  he  gained  the  widow,  which  was 
not  by  a  regular  siege  but  by  storm.  He  told  her  one  fine 
morning  at  breakfast  that  he  was  determined  to  be  married 
that  day  before  twelve  o'clock.  Mrs.  Tabel,  in  great 
surprise,  asked  him  to  whom  he  was  going  to  be  married, 
and  why  so  soon  ?  The  finisher  told  her  that  he  had  not 
yet  determined  whom  he  should  marry,  and  that  if  she 
would  have  him  he  would  give  her  the  preference.  The 
lady  wondered  at  his  precipitancy,  hesitated  full  half  an  hour, 
but  he  continuing  to  swear  that  the  business  must  be  done 
before  twelve  o'clock  that  day,  at  length  she  surrendered  ; 
and  as  this  abridged  courtship  preceded  the  marriage  act, 
and  the  nuptials  could  be  performed  at  the  Fleet  or  May 
Fair  without  loss  of  time  or  hindrance  to  business,  the 
canonical  hour  was  saved,  and  two  fond  hearts  were  in  one 
united  in  the  most  summary  way  possible  just  one  month 
after  the  decease  of  Tabel. ' 

Kirchmann  became  a  rival  to  Shudi,  the  former  claiming 
the  patronage  of  the  King,  whilst  Shudi  enjoyed  the 
patronage  of  the  Prince  of  Wales.  As  Mr.  Dale  says,  the 
most  important  factor  in  Shudi's  success  was  his  friendship 
with  Handel,  who  was  a  constant  guest  at  Shudi's  table. 
It  is  this  connection  of  Shudi  with  the  great  composer  that 
led  Mr.  Dale  to  give  a  reproduction  of  the  portrait  of 
Handel,  which,  by  the  kindness  of  the  Earl  of  Malmesbury, 
we  also  are  able  to  reproduce  and  give  to  our  readers  as  a 
special  supplement  (see  p.  505).  Soon  after  Shudi  and  his 
family  removed  to  Great  Pulteney  Street,  a  picture  of 
himself  and  family  was  painted.  This  is  reproduced  in 
Mr.  Dale's  volume,  and  we  also  are  able  to  reproduce  it  by 
the  kindness  of  Lieut.  Evelyn  Shudi  Broadwood,  the  owner 
of  the  original.    Mr.  Dale  says  : 

'  Shudi  is  engaged  in  tuning  a  harpsichord,  which  is 
placed  on  a  richly  gilt  stand,  and  is  evidently  something  out 
of  the  way.  He  wears  a  flowing  dressing-gown.  His  wife, 
Catherine  Wild,  takes  her  tea,  and  the  two  young  boys 
stand  near.  The  attire  of  all  the  family  and  their 
surroundings  betokens  a  prosperous  man.  It  was  painted  so 
as  to  fill  a  space  in  the  panelling  over  the  fire-place  in  the 
little  front  parlour  of  Shudi's  house  in  Pulteney  Street,  and 
there  it  remained  until  some  fifty  years  ago.  Unfortunately 
the  name  of  the  painter  is  not  known,  and  speculation  has 
been  rife.' 

Mr.  Dale  gives  reasons  for  supposing  that  the  picture  is 
by  Mercier,  and  he  states  that  it  was  painted  about  1744. 
According  to  a  family  tradition,  the  harpsichord  Shudi  is 
tuning  is  one  which  he  presented  to  Frederick  the  Great, 
in  honour  of  the  issue  of  the  Battle  of  Prague ;  but  this 
great  event  did  not  take  place  until  1757. 
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TSCHUDI  AND  HIS  FAMILY. 
Pheto  fy  /V.tv»  {?  Sams,  Loh  to  t.l  \Reprpdmed  ty  timt fierrrtisii.m  <y  Lieut.  F.xtljm  Skudi  flrvadxiwd. 


Amongst  Shudi's  apprentices  was  one  Johann  Zumpe,  who 
became  popular  as  a  maker  of  small  clavichord  like  table 
ianofortcs.  Blumc  was  another,  and  Joshua,  a  nephew  of 
hudi,  was  another,  who  became  a  somewhat  troublesome 
rival.  Shudi  had  two  sons,  one  of  whom  died  in  1754. 
The  other,  Burkat,  carried  on  the  business  until  the 
harpsichord  ceased  to  be  used.  But  the  most  notable  of 
Shudi's  alumni  was  John  Broadwood.  the  young  Scotsman 
born  at  Cockhurnspath,  wlio  became  Shudi's  partner,  and  in 
1769  married  his  only  daughter,  Barbara.  It  was  in  ibis 
year  that  Shudi  took  out  hi*  patent  for  the  Venetian  Swell, 
1  so  much  admired  by  all  lovers  of  musick.'  Another 
chapter  of  Mr.  Dale's  book  gives  an  interesting  account  of 
Shudi's  aristocratic  patrons. 

Towards  the  close  of  Shudi's  life  the  pianoforte  was 
gradually  but  surely  displacing  the  harpsichord.  About  1772. 
Shudi  retired  to  Charlotte  Street,  and  the  business  was 
carried  on  by  John  Broadwood.  Shudi  died  August  19,  1773. 

Mr.  Dale  gives  a  list  of  twenty-three  harpsichords  by 
Shudi,  and  Shudi  \  Broadwood,  known  to  exist.  He  gives 
the  numbers  of  all  except  one  dated  1729,  and  he  states  that 
additions  to  the  list  will  be  gladly  welcomed.  The  number* 
given  arc  as  follow  :  144,  229.  260,  407,  427,  51 1,  512,  625, 
639.  686,  691,  750.  762,  789,  862,  899,  902,  919,  955,  1137, 
1148,  1155. 


ORG  AX  MlslC. 

Short   Choral  Piclud<i.     Vol    i.,    Nos.   I -3.     Vol.  ii., 

Nos.  4-5.    By  Ethel  Smvth. 
Meditation.    By  Alfred  IloUins. 
(antii/tte.    By  Edward  Elgar. 
Jiarcarotle.    By  Arthur  \\.  Pollitt. 

.Wart  he    SoUnnelle.       By     Tchaikovsky  (posthumous). 

Arranged  by  lames  Lyon. 

[Novello&  Co.,  Ltd.] 

Dr.  Ethel  Smyth  is  best  known  as  a  writer  of  involved, 
rugged,  and  highly  emotional  orchestral  music.  In  the  works 
under  review  she  has  achieved  simplicity,  regular  outline,  and 
intellectual  calm  without  sapping  the'strength  of  her  style. 
The  adjective  'strong'  has  been  applied  ad  nauseam  to  her 
work  ;  here,  again,  it  is  the  only  fit  one  to  use  as  a  general 
term.  The  Choral  Preludes  are  written  throughout  in 
four  real  parts,  and  as  is  proper  and  necessary,  the  tonality 


is  guarded.  These  restrictions,  which  place  an  unwonted 
control  upon  the  composer's  imagination,  never  seeir 
to  put  her  at  a  loss  for  a  distinctive  idea.  There  are 
few  composers  who  can  write  living  music  in  thil  form,  and 
it  is  satisfactory  to  find  that  two  of  those  who  can  doit  well — 
and  think  it  worth  while — are  British  musicians.  Patriotic 
organists  who  are  jealous  of  their  artistic  standard  have  an 
opportunity  to  satisfy  both  claims  by  giving  to  these  worki 
the  attention  which  they  have  shown  to  the  choral  preludes 
of  Sir  Hubert  Parry. 

In  our  constantly  increasing  store  of  light,  unpretentious 
organ  musk  the  work  of  Mr.  Alfred  Hollins  takes  an 
honourable  position.  The  estimable  quality  of  his  writing 
which  has  won  this  distinction  is  reproduced  in  hit 
'  Meditation.'  Here,  too,  we  recognise  the  composer  s 
familiar  manner  in  the  ease  with  which  he  swings  us  without 
a  jolt  into  remote  kevs  and  out  again  without  a  hint  of 
strangeness.  Sir  Edward  Elgar's  'Cantiquc'  is  marked 
Op.  3,  No.  I,  and  it  is  distinguished  by  the  simplicity  of  h:» 
early  writing.  It  lias  dainty  melody,  roundness  of  form,  and 
is  written  almost  entirely  on  the  white  notes  of  the  keyboard. 
But  beneath  this  unassuming  exterior  one  can  perceive  the 
composer  who  has  something  to  say.  The  piece  embodies 
much  of  the  ait  which  conceals  art.  Dr.  Arthur  Pollitt'* 
'  Barcarolle '  is  a  piece  of  graceful  writing  suitable  for  the 
lattrr  half  of  an  organ  rental.  It  is  well  and  carefully 
worked  out.  Dr.  Lyon  has  made  an  effective  and  useful 
arrangement  of  Tchaikovsky's  little  known  march  ;  it 
provides  plentiful  opportunities  for  'showing  off*  an  organ. 


PIANOFORTE  MUSIC 

The  ihila^s  first  steps  in  fiane/orfe  fiayin^.     By  Tobsas 
Matthay. 

The  fcre'-arm    relation   prineiflt  in  pianoforte  flaying. 
By 'Tobias  Matthay. 

[Joseph  Williams,  London.) 

When  Mr.  Tobias  Matthay  first  published  his  work. 
'The  act  of  touch.'  in  1003,  it  was  received  with  very 
mixed  feelings  by  the  musical  profession.  Many  scoffed  at 
the  mere  fact  that  an  acknowledged  expert  required  socne 
300  pages  of  closely-printed  matter  to  explain  bow  to  pUy 
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the  pianoforte ;  others  regarded  the  book  as  a  '  one-man's 
fad '  which  would  have  its  day  and  be  gone ;  others 
indignantly  denied  that  anything  could  be  wrong  with 
existing  methods  which  had  produced  a  Liszt,  a 
Rubinstein,  a  Madame  Schumann.  But  the  wise,  even  if 
unable  to  grasp  a  lithe  of  the  new  gospel  at  first,  recognised 
the  tact  that  here  was  something  giving  food  for  thought 
and  experiment 

And  now  ?  The  *  one-man's  fad '  has  within  ten  short 
years  altered  radically  the  whole  system  of  modern  pianoforte 
teaching.  The  Matthay  Principles,  Matthay  Doctrines, 
Matt  hay  Methods,  call  them  what  one  may,  are  known  the 
world  over,  and  probably  never  before  in  art  has  an  almost 
world-wide  revolution  been  accomplished  in  so  short  a  space 
of  time.  Truly  of  art  did  Schumann  say,  '  Es  ist  des  Lernens 
kein  Ende.'  Since  1903  Mr.  Matthay  has  issued  other 
works  ;  but  most  likely  one  of  the  most  interesting,  from  the 
teacher's  point  of  view,  will  prove  to  be  his  latest — '  The 
child's  first  steps  in  pianoforte  playing.'  Here  we  have  the 
author's  precepts  clearly  and  very  simply  laid  down,  in 
language  such  as  any  child  out  of  the  kindergarten  should  be 
able  easily  to  understand.  The  little  work  is  not  a  pianoforte 
tutor  in  the  usual  sense  of  the  word  ;  but  it  can  be  taken 
hand  in  hand  with  such  an  admirable  work,  say,  as 
Mrs.  Cur  wen's  'Child  pianist';  or  any  similar  publication— 
if  one  can  be  found  ! 

In  the  *  First  steps '  the  child  lias  explained  to  him  just  what 
he  needs  to  know,  and  no  more,  alwut  the  mechanism  of  the 
instrument ;  how  to  manipulate  the  keys  ;  how  to  obtain 
true  piano  and  forte  effects  ;  al>out  arm-weight  ;  using  the 
fore-arm  '  rotatively ' ;  the  difference  between  staccato  and 
legato  ;  turning  the  thumb  under  ;  and  many  other  necessary 
points.  The  book  is  recommended  to  all  teachers,  and 
specially  to  those,  let  us  hope  now  in  a  small  minority,  who 
have  not  yet  made  acquaintance  with  Mr.  Matthay's  works. 

In  another  recently  issued  pamphlet — 'The  fore-arm 
rotation  principle '—Mr.  Matthay  explains  fully,  and 
perhaps  more  simply  than  hitherto,  the  application  and 
mastery  of  this  leading  doctrine  in  his  interpretation  of  the 
'  Act  of  touch.'  The  present  booklet  is  equally  suitable  for 
study  by  the  pupil  or  the  teacher,  and  will  be  found  useful 
to  those  who  have  not  the  author's  larger  works  at  hand. 


Pianoforte  technics  for  the  Medium   Grade.    By  Franz 
Muller. 

[Weekes&Co.] 

There  is  much  to  commend  in  this  work.  Too  often  young 
people  think  that  there  is  no  need  for  technical  exercises 
after  the  early  days.  Perhaps  examining  bodies  are 
somewhat  answerable  for  this  notion.  If  they  require  no 
technical  exercises  after  the  Lower  Grade,  if  Higher, 
Intermediate  and  Advanced  Certificates  can  be  gained 
without  them,  why  trouble  ?  But  the  wise  teacher  knows 
that  they  arc  indispensable,  not  only  in  student  days  but 
throughout  one's  life,  if  technique  is  to  be  kept  up  to  a  high 
standard.  Those  who  have  worked  through  '  Schmitt,' 
and  do  not  need  to  be  dosed  with  the  large  works  more 
suitable  for  professional  students,  will  find  these  Technics 
just  what  they  want.  They  are  well  up-to-date,  simple 
(easily  read  and  grasped  at  first  sight),  and  of  pleasing 
variety. 

The  Ascherberg  Pianoforte  School.    Compiled  by  Thomas  F. 
Dunhill  and  W.  A.'  Volk. 

[Aschcrbcrg,  Hopwood  &  Crew,  Ltd.] 

This  new  publication  is  in  several  books,  containing  a 
scries  of  graded  exercises,  studies,  and  pieces  ;  they  will  1* 
found  especially  suitable  for  those  preparing  for  the  School 
Examinations  of  the  Associated  Board.  Already  six  books 
are  ready  in  Series  1.  for  the  Primary  Division  and  eight 
books  in  Scries  H.  for  the  Elementary  Grade.  Besides 
much  new  material,  of  an  excellent  and  highly  appropriate 
character,  the  books  also  contain  a  good  sprinkling  of  well- 
established  and  favourite  studies  and  pieces  by  the  classic 
composers,  upon  whose  works  the  Associated  Board  mo*t 
often  rely  for  their  selections. 


Mes  Souvenirs.    Jules  Massenet. 

[Pierre  Lafittc  et  Cie.,  Paris.] 
To  those  interested  in  modern  opera  this  volume  should 
make  a  strong  appeal.  Massenet  might  doubtless  have 
written  in  greater  detail  of  such  celebrities  as  Liszt  and 
Verdi  ;  but  the  hook,  as  it  stands,  is  an  interesting  record. 
The  present  work  gives  ample  proof  of  Massenet's  popularity 
in  1*  ranee.  He  had  many  friends,  and  this  is  not  surprising 
if  he  was  as  approachable  as  these  pages  indicate.  In  spite 
of  this,  he  managed  to  get  through  an  extraordinary  amount 
of  work.  Indeed,  one  gathers  from  his  souvenirs  that  he 
was  not  happy  unless  writing — even  when  ill  and  in  bed. 
Those  who  expect  to  find  the  keen  sense  of  observation  and 
the  fine  critical  faculty  of  Saint-Sacns  will  be  disappointed. 
But  any  who  are  eager  to  know  something  of  a  phase  of 
modern  operatic  activity  of  which  we  in  England  know  little 
will  find  the  book  worth  reading.  Massenet's  souvenirs  arc 
as  graceful  as  his  music,  and  quite  characteristic  of  the  man. 


Music  to  Shakespeare's  Plays  :  A  Midsummer  Night's 
Dream  and  The  Tempest.  Selected  and  arranged  for  the 
use  of  schools  and  colleges.    By  R.  Dunstan. 

[Novcllo  &  Co.,  Ltd.] 

These  handy  collections  of  Shakespearean  music  form  part 
of  Novello's  School  and  College  series.  It  is  safe  to  say 
that  they  will  be  welcome  in  that  rapidly  expanding  educa- 
tional circle  where  good  music  and  good  literature  are 
co-ordinated.  Dr.  Dunstan  is  an  earnest  and  careful  editor, 
and  in  these  books  he  has  taken  great  pains  to  bring  together 
and  arrange  for  easy  performance  much  music  that  was 
scarcely  obtainable  in  any  other  form.  There  arc  eight 
numbers  in  the  '  Midsummer  Night's  Dream,'  two  of  which 
arc  taken  from  Mendelssohn's  beautiful  setting  and  the 
remaining  six  are  traditional  music  by  various  known  and 
unknown  composers.  The  collection  of  music  for  perform- 
ance with  '  The  Tempest '  is  a  shorter  one,  although  it 
comprises  twelve  numbers,  Purcell,  Bannister,  R.  Johnson, 
J.  C.  Smith,  Shield,  Stevens,  Arne,  and  other  composers 
being  drawn  upon.  There  are  also  three  traditional  country 
dances  that  have  been  simply  arranged  by  Dr.  Dunstan. 
Both  books  give  a  list  of  other  settings  of  words  for  the  plays. 


BOOKS  RECEIVED. 
A  practical  guide  to  violin  playing.     By  Hans  Wessely 

Pp.  no.    Price  ys.  (London:  Joseph  Williams.) 
Some  aspects  of  Chinese  music.    By  G.  P.  Green.    Pp.  149. 

Price  is.  6d.    (London:  William  Reeves.) 


Correspondence. 


ENGLISH  AND  GERMAN  ORGANS. 

TO  THE  EDITOR  OF  '  THE  MUSICAL  TIMES.' 

Sir, — Attention  has  recently  been  drawn  (in  the  Musical 
Times  and  other  musical  journals)  to  the  respective  claims 
to  superiority  of  English  and  German  organs.  Much  has 
been  said  on  both  sides — with  particular  reference  to  the 
new  organ  at  St  Michael's,  Hamburg,  and  the  proposed 
instrument  for  Liverpool  Cathedral— but  much  has  apparently 
been  left  unsaid. 

Allow  me  to  make  the  preliminary  observation  that  I 
do  not  believe  that  German  instruments  are  superior  to 
English  as  recants  their  tonal  scheme.  English  organs  exhibit 
a  greater  variety  of  tone-colour  as  a  rule,  with  an  •  ensemble  ' 
better  than  German  instruments  with  an  equal  number  of 
stops  ;  and  the  distinctive  character  of  the  Pedal  organ 
(pipes  of  which  are  of  larger  scale  generally)  in  itself 
constitutes  an  important  claim  to  superiority.  On  the  other 
hand,  there  appears  to  be  a  tendency  at  the  present  time 
(among  some  English  builders)  to  make  the  Diapason-work 
of  thinner  metal  and  smaller  scale  than  was  customary  some 
forty  or  fifty  years  ago — an  unwise  economy  which  has  to 
be  guarded  against 
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So  hi  u  I  am  aware,  however,  little  detail  has  been 
given— in  the  various  articles  and  correspondence  which 
have  recently  appeared  on  the  subject  —  concerning  the 
mechanical  '  accessories '  and  means  of  control  of  modern 
Geiutan  instruments,  which  are,  I  believe,  remarkably 
perfect,  and  worthy  of  careful  attention  on  the  put  of 
English  liuitders.  I  will  meiitiun  a  few  organs  in  Berlin 
which  I  believe  to  be  typical  examples,  of  any  or  all  of 
which  it  would  be  interesting  to  have  particulars — especially 
relating  to  the  systems  of  control. 

The  Dom,  and  also  the  Kaiser-WilhelmGedachlnis 
Kirche  (Charlottenburg)  have  very  large  instruments,  and 
very  fine  organs  are  also  possessed  by  the  Garnison- Kirche 
(Ncue-Friedrichstrasse)  and  the  Marienkitche  (near  the 
Dom).  Also  it  may  interest  English  organists  to  know 
tKnt  the  American  ('hutch  (in  Mnirslruie,  near  Nollendorf 
i'latz)  possesses  a  rather  small  threcmnnual  organ  which  is 
provided  with  remarkable  systems  of  control,  that  I  may 
be  permitted  briefly  to  describe.  Rocking  tablets  are  used 
instead  of  draw-stops,  and  immediately  above  each  arc 
placed  two  smalt  draw -pistons,  each  stop  being  thus  virtually 
in  triplicate.  Ilutlons  marked  '  1  '  and  *  2 '  respectively' 
throw  the  first  or  second  set  of  stops  into  action  (this  is 
our  Willis  Patent),  the  rocking  tablets  remaining  set  as  at 
first.  The  player  therefore  can  prepare  his  organ  in  three 
dificient  ways— over  the  entire  registration  of  the  organ,  and 
use  cither  at  will  without  changing  stops.  There  are  also 
pistons  placed  above  each  manual  giving  varying  degrees 
of  tune,  with  or  without  a  suitable  Pedal  bass  to  each, 
and  below  the  lowest  manual  (the  Great  on  German 
instruments)  are  a  number  of  pistons  operating  over  the 
whole  instrument  (all  manuals  coupled—//1/  to Jff).  These 
pistons  do  not  alter  the  set  arrangement  of  the  tablets — i.e.,  | 
the  latter  do  not  therefore  indicate  the  true  stale  of  the  organ 
when  the  pistons  are  used  (a  trifling  disadvantage—  if  a 
disadvantage  at  all  - enormously  exaggerated  by  opponents 
of  the  'Ventil'  system).  There  are  a  number  of  other 
accessories,  of  which  I  cannot  now  remember  alL  There 
are  no  Pedal  pistons,  but  three  balanced  swells  and  a 
C'tutndc  pedal. 

The  couplers  are  very  complete,  including  Pedal  octave 
eojplcr,  and  Sub-  and  Super  Octave  couplers  to  the  Great ! 
N'uw  I  come  to  the  most  remarkable  featare  of  this 


instrument,  the  like  of  which  I  have  not  seen  or  heard  of 
in  this  country,  via.,  a  piston  called  '  Koppel.'  It  is  a 
Manual-to- Pedal  self-acting  coopler.  When  this  piston  is 
impressed  the  organ  thinks  f»r  itulf  in  this  respect,  coupling 
the  first,  second,  or  third  manual  to  Pedal  as  required. 
English  organs  have  all  kinds  of  device*  to  facilitate  the 
'Great  to  Pedal  on  and  off'  difficulty,  but  nothing,  so  far  as 
1  am  aware,  so  complete  as  the  '  Koppel '  piston.  I  would 
like  to  mention  also — to  allay  any  possible  doubts  on  this 
point— that  I  ascertained  that  this  device  is  perfectly  reliable 
and  never  fails  to  act  promptly.  Thus,  for  instance,  directly 
the  hands  touch  the  Choir  keys  the  Pedal  couples  to  Choir, 
Swell  or  Great  going  off  immediately  ;  and  if  one  should  at 
the  same  time  play  a  solo  on  the  Swell  or  Great  it  makes 
no  difference.  In  fact,  if  one  plays  two  notes  on  one  manual 
and  three  or  four  on  another,  that  manual  on  which  the 
larger  number  of  notes  are  being  played  will  immediately 
couple  to  the  Pedal  organ,  other  manuals  going  off.  The 
organist  is  of  course  perfectly  free  to  dispense  with  this 
device  and  manipulate  the  couplers  in  the  usual  way. 

To  those  unacquainted  with  the  device  explained  above  it 
«!sonld  tw  a  revelation.  Altogether,  the  [XHsihtlities  of  the 
•  \  enlil '  system,  in  its  modern  electro-pneumatic  perfection, 
seem  to  be  remarkable,  and  its  claims  to  consideration  have, 
it  appears,  yet  to  be  reckoned  with. 

Sume  of  the  Ciescendi  and  Diminuendi  in  Regei's  music, 
which  jierhaps  appear  almost  impossible  in  performance, 
would  certainly  lie  much  simplified  by  the  up-to-date  means 
of  control  of  modem  German  instruments — which  I  have 
only  just  touched  upon. 

Most  of  the  fine  instruments  in  Berlin  are,  I  believe,  by 
the  builders  Sauer,  of  Frankfurt  a/Oder ;  but  the  organ  in 
the  American  church  is.  I  Wlievc,  by  another  maker. 

1  trust  that  the  above  remarks  may  not  be  without  some 
interest  to  renders. 

W.  Godfrey  Sceats. 

SS,  St.  Asaph  Road,  Buckley, 
July  4,  I9»3- 


SONATAS  AS  VIOLIN  TESTS. 

TO    lilt    EWTOK    Ol     'THE    MUSICAL  TIMES.' 

SlR.— It  is  surely  high  time  that  a  protest  he  mailr 
against  the  practice  of  including  sonatas  for  pianoforte  and 
violin  in  the  lists  of  examination  test-piece*  for  violin. 

It  will  not  be  disputed  by  those  who  have  taken  advantage 
of  their  opportunities  of  observation,  that  the  average  member 
of  an  average  concert-audience  does  not  know  the  difference 
between  a  tete  violin  piece,  with  a  pianoforte  accompaniment, 
and  a  joint-sonata  which  elevates  the  pianoforte  from  the 
accompaniments!  status  to  the  level  of  co-operating  soloist. 

Chamber- music  of  this  class  is  held  to  stand  apart  in  that 
its  artistic  performance  depends  largely  upon  a  cnrnplett 
psychological  understanding  between  the  performers,  and  H 
would  not  I*  going  too  far  to  say  that  it  is  at  least  advisable,  if 
not  imperative,  that  (lerformers  should  experience  a  prisocul 
intercourse  sufficient  to  promote  an  insight  into  and  i 
sympathy  with  each  other's  temperamental  individuality 
before  undertaking  a  joint  or  mutual  interpretation  of  » 
masterpiece  of  chamber- music.  The  earnest  student  is  in 
the  habit  of  regarding  chamber-music  as  a  sort  <>f  inner 
sanctuary,  admission  to  which  is  only  granted  to  those 
whose  power  of  self-effacement  entitle*  them  to  artuiic 
consideration. 

The  attitude  of  the  examining  bodies  concerned  ignorn 
the  necessity  of  enlightening  Uie  uninitiated  as  tn  the  real 
nature  of  the  joint-sonata,  and  encourages  the  tyro-violumt 
to  regard  a  duet  as  a  piece  for  one  instrument  aatrnfanud 
by  another. 

The  suggestion  that  the  performance  of  the  violin  part  of, 
say,  a  Itrahms  joint-sonata  with  the  casual  assistance  of  a 
perfect  stranger  at  the  pianoforte  is  a  proper  lest  of « 
candidate's  musicianship  is  surely 

indefenjible.-ObedieniJy 

yours, 

M.  Montagu -Nathan. 


26,  Hereford  Square, 
London,  S.W. 


A  CORRECTION. 

TO  TltS  EDITOR  OF  'THE  MUSICAL  TIMES.' 

Dear  Sir,— In  the  very  kind  notice  of  my  small  organ 
piece  'Jour  de  noces'  in  a  recent  issue,  your  critic  taker 
exception  to  my  using  the  tremulant  with  the  swell  super- 
octave  coupler.  This  is  a  little  error  on  his  part,  for  the 
only  time  the  tremulant  is  used  (in  the  second  part  of  the 
middle  section),  he  will  find  it  is  the  swell  r«*-octavc  coupler 
that  is  indicated.— Faithfully  yours, 

J.  Stuart  Ak<  his, 
4,  Campden  Hill  Terrace,  Kensington,  W. 


•THE  FUTURE  OF  CHAMBER  MUSIC 

TO  THE  Kl>ITOR  OK  '  THE  MUSICAL  TIMES- 

Sir,— In  the  September  number  (19'*)  °f  ,1,t  y'",isi 
Timtt,  there  was  a  very  suggestive  paper  by  Mr.  Kutlsnd 
Boughton  on  "The  future  of  chamber  musk.'  In  it  he 
suggested  the  possibility  of  programme  music  for  U« 
chamber— to  associate  the  forms  of  eharolier  muue.  and 
especially  the  string  quartet,  with  definite  ideas  laid  down 
by  title  or  emotional  programme:  to  writ*,  in  fact,  Ijoc- 
poems  for  concerted  music  in  chamber.  Also  to  give  to 
cliamber  music  vocal  and  even  (in  a  quiet  way)  dramauc 
value.  In  conclusion,  Mr.  Boughton  wrote:  '  I  do  not 
apologise  for  thus  referring  to  my  own  works  in  this 
Dr.  Walford  Da  vies,  no 


new  line  in  this 
and  many  of 


because,  apart  from 
known  to  me  has  followed  any 
branch  of  music' 

It  may  be  interesting  to  Mr.  Boughton  —  -  , 
your  readers  to  team  that  the  well-known  New  Zealand 
composer.  Mr.  Alfred  Hill,  whose  Maori  Symphony  has 
been  performed  at  the  Crystal  Palace,  has  been  working  or. 
the  lines  suggested  by  Mr.  Boughton  for  some  J**1*-  ., 

The  Austral  String  Quartet  party,  headed  by  Mr. 
Cyril  Monk,  of  Sydney,  have  brought  forward  several  wor« 
of  chamVx-i  pr:  gramme  musi  c  by  Alfred  Hill.  Among  Uie 
works  of  this  class  written  by  this  composes  there  art  two 
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Maori  String  quartets  descriptive  of  Maori  legends,  which 
legends,  by  the  way,  are  full  of  poetic  beauty.  And  there 
are  two  scenes  for  bass  voice,  string  quartet,  and  pianoforte, 
descriptive  of  a  hot,  languorous  day  in  Australia,  and  the 
coining  of  the  cool  south  wind,  the'  words  of  which  are  as 
follows : 

SUMMER  HEAT. 
All  is  still  ;  not  a  breath  of  air  in  motion, 
The  blood-red  orb  glares  down  on  a  burnt-up  world. 
All  life  is  pulseless ;  birds  and  flowers  and  man. 
The  locust  alone  drums  out  his  tuneless  note, 
And  makes  the  silence  more  profound. 

TUB  SOUTH  WIND. 

Did  you  feel  it  ?  Was  it  fancy  ?   List  again  ! 
The  air  is  stirring  ;  see  the  leaves  a-rustle, 
Blown  by  the  faint  breeze, 
'Tis  the  South  Wind- 
God  !  how  sweet,  how  fresh,  how  cool, 
'Tis  very  life,  'tis  life,  'tis  life. 

The  music  of  this  work  is  full  of  colour.  A  later  and 
more  important  work  is  a  Quintet  for  strings  and  pianoforte, 
with  eight  solo  voices,  to  which  a  celesta  and  organ  are 
added  in  the  last  movement.  It  is  called  '  Life,'  and  the 
idea  is  to  convey  the  mystery,  the  yearning  to  know,  the 
struggles,  the  pleasures  of  life  ;  and,  finally,  to  break  out  in 
a  pecan  of  joy  for  life,  despite  all  its  difficulties. 

Herr  Knoch,  conductor  for  the  Quinlin  Opera  Company, 
who  was  present  at  a  performance  of  the  work  in  Sydney, 
was  most  enthusiastic  about  the  effect  this  composition  made 
upon  him,  but  he  objected  to  the  programme  being  given  to 
the  audience. 

It  will  be  seen  from  the  foregoing  that  Alfred  Hill  has  the 
same  ideas  as  Rutland  Boughton.  He  found  that  by  labelling 
his  themes  he  got  more  meaning  into  his  music  from  the 
players,  and  a  hint  to  the  public  set  their  imagination  at 
work  and  certainly  aroused  more  interest  than  when  there  was 
no  '  key  to  the  problem.'— I  am,  yours  sincerely, 

S.  Vost  Janssen. 

Jersey  Chambers, 

336A,  George  Street,  Sydney,  N.S.W., 
Australia. 


Mr.  Chari.es  Out.n,  the  well-known  violoncellist,  on 
June  15,  aged  seventy-seven.  Mr.  Ould  was,  in  the  later  years 
of  his  career,  the  principal  violoncello  player  at  many  of  the 
chief  orchestral  concerts  in  London  and  at  several  of  the 
provincial  Festivals.  lie  also  held  a  similar  responsibility  in 
the  private  bands  of  Queen  Victoria  and  King  Edward.  He 
was  a  zealous  worker  in  the  cause  of  chamber-music,  and  as 
»  member  of  the  Gompertz  String  Quartet  he  took  part  in 
many  notable  performances. 


Mr.  W.  V.  W.  Vine,  on  April  24, aged  twenty-two.  He  was 
»  pupil  of,  and  later  an  assistant  to  Dr.  Huntley,  organist  of 
St.  Peter's,  Eaton  Square.  He  proceeded  to  other  appoint- 
ments, and  was  finally  organist  and  choirmaster  at  All  Saints', 
Vevey,  Switzerland.  He  became  F.R.C.O.  in  1908  and 
L.R.A.M.  in  1910. 

Dr.  Edward  Fisher,  Principal  of  the  Toronto 
Conservatory  of  Music,  who  died  on  May  31.  He  founded 
the  Conservatory,  and  for  two  years  was  President  of  the 
Canadian  Society  of  Musicians.  He  was  bom  at  Vermont 
m  1848. 

Mr.  Arthur  Johnson,  organist  of  Holy  Trinity  Church, 
Sanningdale,  composer  of  organ  music,  church  services,  and 
part -songs.  For  some  time  he  pursued  the  career  of  a 
|t  Jrnalist,  and  in  this  capacity  he  was  at  Paris  during  the 


ROYAL  OPERA,  COVENT  GARDEN. 

'  LA  DU  BARRY.' 

The  one  and  only  novelty  of  the  French  and  Italian 
season  at  the  Royal  Op;ra  was  brought  to  a  hearing  on 
July  3.  It  consisted  of  what  was  ingenuously  described  as 
'a  series  of  pictures'  from  the  life  of  the  famous  (or 
notorious)  Madame  Du  Barry,  the  mistress  of  Louis  XV. 
The  musician  who  thus  distinguishes  himself  by  being  the 
first  of  his  craft  to  apply  his  muse  to  this  frail  creature  is 
Signor  Ezio  Camussi,  who  is  thirty  years  of  age.  This  fact 
should  be  borne  in  mind.  Our  musician  is  thirty.  Verdi, 
who  also  did  something  in  the  direction  of  opera,  was 
world-famous  by  that  time.  So  far  echo  has  not  resounded 
with  the  name  of  Camussi.  London  certainly  has  not  echoed 
it  from  Milan,  where  the  work  was  produced  with  immense 
success  last  November.  The  reason  may  be  that  London 
has  come  to  look  for  dramatic  music  from  Young  Italy. 
She  listens  in  vain  this  time.  Signor  Camussi  has  not  yet 
learned  to  be  dramatic.  And  there  arc  some  moments 
that  might  be  dramatic  in  the  four  pictures  that  make 
the  opera.  The  first  is  at  Luciennes  in  1773  :  Louis  still 
free  from  small-pox  and  La  Du  Barry  beginning  to  get  on 
very  well  with  the  Due  de  Brissac.  The  next  turn  of  the 
wheel  shows  the  meeting  of  these  two  at  the  Trianon  as  part 
of  a  pretly  husting  scene  with  the  '  real '  properties  that  dear 
Augustus  Harris  loved  so  well.  Then  we  are  shown  the 
Abbey  of  Pont  aux  Dames.  This  means  a  fugato,  which 
would  not  even  be  commended  '  for  ability '  by  the  examiners 
in  music  in  the  University  of  Oxford.  Then  follows  a  really 
pretty  scene  between  the  novices  and  La  Du  Barry,  and 
a  duet  in  the  best  modern  Italian  style,  in  which  the 
composer  gives  another  of  the  hints  already  made  of  future 
distinction.  Finally  history  jumps  on  to  the  last  days  at 
Luciennes  in  1792,  when,  as  every  good  student  of  French 
history  knows,  the  ex-favourite  of  the  King  of  France  lost 
her  head  in  more  senses  than  one.  The  description  of  the 
work  as  being  '  pictures '  disarms  any  charge  of  incoherence 
in  the  story,  and  incidentally  removes  any  possibility  of 
dramatic  effect.  It  is  all  very  pretty  and  nicely  coloured, 
like  the  frescoes  on  the  walls  of  an  Italian  restaurant :  but 
to  continue  the  simile,  one  looks  in  vain  for  anything  that  is 
sustaining.  There  are  some  charming  moments  in  the 
music.  Signor  Camussi  shows  a  graceful  lyrical  touch  at 
many  points  ;  but  when  it  comes  to  putting  in  heavy  shadows 
his  hand  fails  him  and  he  daubs  with  tar.  Vet  though 
he  does  not  suceeed  in  convincing,  yet  he  imports  a 
something  into  his  music  that  makes  one  hopeful  for  the 
future.  It  would  be  no  matter  of  surprise  if,  in  say  five 
years'  time  spent  in  study  and  self-criticism,  Signor  Camussi 
were  to  burst  upon  the  world  with  a  really  fine  opera.  The 
performance  was  good.  There  were  many  factors  in  it. 
Mr.  Harry  Brooke,  who  painted  the  scenery,  comes  first. 
The  view  he  gives  of  the  Trianon,  and  his  '  built  up '  of  the 
Abbey,  are  triumphs  of  that  but  sub-consciously  appreciated 
art.  The  casting  was  well  enough.  There  was  not  much  ol 
the  charm  one  supposes  La  Du  Barry  to  have 
possessed,  and  Madame  Edvina  rather  revealed  a  lack  of 
body  in  her  tone,  as  well  as  gave  an  impression  by  her  facial 
expression  that  the  Favourite  was  short-sighted.  Signor 
Martinelli  sang  earnestly  as  the  Due  de  Brissac.  Signor 
Sammarco  as  a  Major  domo  of  dusky  hue,  and  given  to 
wearing  a  fearful  and  wonderful  turban,  had  little  to  do, 
but  did  it  well.  Jean  du  Barry  was  introduced,  and  was 
made  tolerable  by  M.  Crabbe's  admirable  art,  and  Cazotte 
(M.  Huberdeau)  was  also  heard  to  prophesy  a  bad  end  for  his 
hostess,  La  Du  Barry.  Louis  is  seen  but  not  heard.  Signor 
Panizza  conducted  well,  and  the  composer  was  summoned 
before  the  curtain. 

C.KNRRAL  REPERTOIRE. 

After  being  'left  dry,'  as  the  term  is,  for  four  years, 
Mozart's  'Don  Giovanni'  has  been  mounted.  This 
erstwhile  mainstay  of  any  operatic  enterprise  was  warmly 
received.  The  present  generation — the  one  that  was  of  an 
opera-going  age  four  years  ago — has  seen  better  performances. 
Mozart  would  seem  to  be  in  danger  of  being  snouted  down 
by  Wagner.  The  greater  part  of  the  music  was  vociferated. 
The  Don  was  M.  Rouard,  one  of  this  season's  new-comers. 
He  made  the  Don  a  stylish  individual,  rather  inclined  to 
what  the  vulgarian  of  the  day  would  term  'swank.'  He 
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teemed  haunted,  and  therefore  unable  to  keep  still.  It 
was  a  good  attempt  at  a  reading  of  the  part,  but  it  was 
only  an  attempt.  Madame  Dcstinn  was  the  Donna  Anna, 
Mile.  Stralia  (well-known  in  Australia  as  Miss  Fischer)  did 
well  on  her  first  apiiearance  on  the  stage.  She  provided 
something  novel  in  her  Donna  Elvira,  as  she  was  able  to 
sing  the  music,  though  her  voice  is  somewhat  on  the 
powerful  side.  Miss  Mignon  Nevada  gave  us  much  of  the 
fragrance  of  Zerlina.  Her  voice  must  be  likened  to  good 
wine,  since  lime  will  do  much  to  mature  it.  Signor 
Aquistapnce  (Lcporcllo),  Signor  Malalesta  (Maaetto), 
Signor  Marvini,  >  fine  resonant  bus  from  France,  as  the 
Commendatore,  and  Mr.  John  McCormack  as  Don  Ottavo, 
completed  the  cast.    Signor  Polaceo  was  the  conductor. 

Toe  rest  has  been  repetition,  bat  not  in  vain.  The 
public  apparently  like  modem  Italian  opera,  and  they  had  it. 
Walking  into  the  house  without  looking  at  the  bill  one 
could  be  sure  that  the  opera  was  either  1 La  Tosca '  or 
'  Madama  Butterfly.'  The  French  '  Louise '  and  '  Samson 
ct  Dalila  '  have  come  in  for  a  good  share,  and  '  Aida '  seems 
to  have  taken  a  new  lease  of  life,  constituting  a  sort  of 
automatic  observation  of  the  centenary  of  its  composer's 
birth.  In  litis  work  M.  l'uul  Franz  has  distinguished 
himself  by  his  fine  version  of  the  tenor  music  Save  for 
Madame  Melba,  who  knows  the  M  (onto,  the  '  Kigoletto 1 
cast  was  not  remarkable.  Madame  Dcstinn  has  for  the  first 
time  sung  the  part  of  Santuzza  in  Mascagni's  '  Cavallcria 
Ruslicana,'  and  Signor  Martinelli  has  shown  fine 
temperament  and  vocal  resource  in  its  companion  in 
misfortune  '  I  I'agliacci.'  As  the  month  and  the  season 
near  their  end,  Gounod's  '  Romeo  and  Juliet'  is  announced, 
with  Madame  Melba  and  Mr.  McCormack,  with  their 
Majesties  The  King  and  Queen  as  spectators. 

Francis  E.  Barrett. 


foundry-,  first  by  M.  J.  van  Beers,  of  Brussels  (a  very 
promising  pupil  of  M.  Josef  Denyn),  who  played  the 
following  programme  with  excellent  effect : 


"  The  thorn '   

'  Brise  dc  nun.'  Romance 

'  Naar  oostland  sullen  wy  ryden ' 

'  Van  twee  conincks  kindcrn '  (vieilles 

chansons  fUmandes)  

'  De  vlamschc  leeuw,'  Marchc  ... 


.  SUtlJ 
.  DWack 

u  Duyn 

.  Miry 


After  this  M.  Denyn  himself  took  the  clavier,  and  as  «n 
introduction  to  his  well-chosen  programme,  gave  an  extempore 
prelude  in  the  form  of  a  toccata  in  which  chromatic  runs, 
an*KK,0,>  chords,  trills,  &c,  were  executed  with  marvellous 
rapidity  and  clearness.  Throughout,  M.  Denyn  played  with 
rare  executive  skill,  well-defined  rhythm,  and  fine  expression. 
We  expect  all  this  from  such  a  renowned  player,  but  on  this 
occasion  he  excelled  himself,  and  completely  accomplished 
his  task  of  showing  to  English  musicians  the  artistic 
possibilities  of  his  instrument,  cm  which,  without  doubt,  be 
is  the  greatest  living  artist.    His  programme  was : 


THE  CARILLON  AND  ITS  MUSIC. 

On  Saturday  afternoon,  July  5,  under  the  auspices  of  the 
Incorporated  Society  of  Musicians,  a  lecture  was  given  by 
Mr.  W.  W.  Starmer,  the  well-known  authority  on  nutters 
of  tone  and  tune  of  bells,  in  the  tuning  room  of 
Messrs.  Taylor's  foundry  at  Loughborough.  The  prelude 
to  the  lecture  was  the  casting  of  a  peal  of  bells,  after  which 
Mr.  Starmer  proceeded  to  deal  with  his  subject,  'The 
carillon  and  its  music,'  pointing  out  that  there  is  no  difficulty 
whatever  in  proving  that  the  perfection  of  the  Wll  as  a 
musical  instrument  is  and  always  has  been  the  chief  aim  of 
all  the  great  masters  of  the  art  of  bell-founding.  In 
England  there  was  a  time  when  the  particular  weight  of  a 
bell  and  the  mechanical  requirements  for  its  hanging  and 
ringing  were  considered  more  im|»rtant  than  its  musical 
tone  or  tune.  Now,  howeveT,  things  have  changed,  for  at 
the  present  moment  the  different  harmonic  tones  in  every 
bell— covering  a  range  of  at  least  two  octaves— can  lie 
controlled  and  adjusted  with  the  minutest  accuracy, 
notwithstanding  the  complex  relationship  of  these  tones  to 
each  other.  The  lecturer  then  proceeded  to  give  an  analysis 
of  the  tones  of  two  bells  tuned  on  the  different  systems,  and 
by  means  of  tuning-forks  mounted  on  resonance  boxes, 
successfully  demonstrated  the  great  superiority  of  the 
method  by  which  the  whole  of  the  tones  within  the  compass 
of  two  octaves  are  brought  into  perfect  consonance  with  each 
other.  A  concise  description  of  the  mechanism  of  the 
carillon  was  given. 

The  lecturer  pleaded  specially  for  the  carillon  and  its  use 
in  promoting  the  love  for  and  the  knowledge  of  folk -music, 
in  addition  to  its  unique  characteristics  as  a  musical 
instrument.  The  position  of  the  instrument  In  most 
instances  enabled  an  audience  consisting  of  the  inhabitants 
of  a  whole  city  to  hear  music  as  well  as  the  very  limited 
audience  of  a  concert-room. 

It  was  to  be  regretted  that  in  England  the  most  artistic 
bell  music  was  impossible,  as  there  did  not  exist  a  carillon  of 
sufficient  weight  to  demonstrate  satisfactorily  the  capabilities 
of  the  instrument.  An  ideal  place  for  such 'a  carillon  would 
be  the  clock  tower  of  the  House  of  Commons,  or  in  the 
grounds  of  the  Crystal  Palace,  where  this  delightful  bell 
music  could  be  heard  to  its  best  advantage.  The  lecture 
concluded  with  some  fine  examples  of  carillon  music  on  a 
carillon  of  forty  bells  erected  in  one  of  the  towers  in  the 


'  March  of  the  men  of  Harlech ' 

'Allan  Water'   

1  Old  King  Cole '   

'  Rondo,'  from  Sonata  No.  4 

'  Lob  der  Thranen '  I 

'  Fruhlingselaubc '  > 

'  Grazioso,  from  Sonata  No.  I 

'  Zuivere  liefde '  1 

'  Erste  Fantasia ' } 
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PRESENTATION  TO  MR.  W.  W,  STARMER. 

All  the  world  knows  Mr.  Starmer  as  a  dbtinguwried 
authority  on  bells  and  carillon*,  but  his  musical  record  in 
other  directions  is  not  so  familiar  to  the  public  Mr.  Starmer 
resides  at  Tunbridge  Wells,  and  for  twenty-five  yean  he  has 
been  organist  and  choirmaster  of  St.  Mark's  Church  in  this 
attractive  town.  Another  of  his  activities  has  been  tlie 
direction  of  that  very  successful  Choral  Society,  the  Tunbridp 
Wells  Vocal  Association,  established  in  1863,  and  which  be 


has  conducted  for  twenty-one  years.  This  coming  of  age 
was  duly  recognised  liy  the  presentation  of  an  address  and  a 
sum  of  53  guineas  subscribed  for  by  150  past  and  present 

members.    , 

The  musical  record  of  the  Society  under  Mr.  Staimers 
regime  as  conductor  is  a  proud  one.  In  addition  to  Hse 
well-known  works  of  the  old  masters  they  have  given  for  the 
first  time  in  this  part  of  England  no  less  than  thirty  eight  moiks 
by  English  composers  1  Elgar  <$),  Cowen  (3),  Stanford  m 
Parry,  Sullivan,  Edward  German,  Coleridge  -  Tayloi, 
Macfarren,  Sterndale  Bennett,  &c  All  these  works  nave 
been  performed  in  first-rate  style  with  an  adequate  orchestra 
and  the  best  soloists. 
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RUSSIAN  OPERA  AND  BALLET  AT 
DRURV  LANE. 

It  is  gratifying  to  record  that  Sir  Joseph  Beecham's 
bold  enterprise  in  importing  an  entire  Russian  company 
for  a  five  weeks'  season  of  Russian  opera  and  ballet  has 
met  with  brilliant  success.  The  three  operas  produced, 
'  Boris  Godounov '  and  *  Khovanstchina,'  by  Moussorgsky, 
and  'Ivan  the  Terrible.'  by  Rimsky-Korsakov,  have 
especially  met  with  almost  unbounded  favour.  At  the 
close  of  the  full  and  very  interesting  article  on  Moussorgsky's 
operas  which  Mrs.  Rosa  Newmarch  contributed  to  the  Tuly 
Musical  Timts  she  says  : 

'  In  France  they  [the  Moussorgsky  operas]  seem  to 
have  found  permanent  anchorage  ;  whether  they  will 
sail  into  the  haven  of  our  affections  and  remain  there,  is 
a  question  that  the  next  few  weeks  will  decide  one  way 
or  the  other.' 

We  think  it  can  now  be  said  that  the  opera-going  public  in 
London  at  least  have  decided  emphatically  that  they  deeply 
appreciate  the  operas  of  both  composers,  and  that  they  are 
grateful  to  Sir  Joseph  Beecham  for  enabling  them  to  enjoy 
such  a  rich  and  enlightening  experience.  There  is  food  for 
reflection  in  the  fact  that  London  has  had  to  wait  forty 
years  for  these  revelations  of  Russian  genius. 

The  most  distinguished  artist  of  the  company  without 
question  is  M.  Chaliapine.  He  has  a  majestic  presence  and 
an  exceptionally  fine  bass  voice,  which  he  employs  with  great 
technical  skill,  and  always  as  a  vent  for  sincere  interpretation. 
He  is  withal  a  great  actor. 

As  Moussorgsky's  technical  skill  was  not  on  a  parity  with  his 
natural  gifts,  !>oth  of  his  operas  have  been  edited  and  revised 
by  his  friend  Rimsky-Korsakov.  This  matter  is  commented 
upon  in  Mrs.  Newmarch's  article,  and  need  not  be  again 
discussed  in  this  notice.  No  ordinary  listener  could 
possibly  disentangle  the  work  of  one  composer  from  the  other, 
and  therefore  apart  from  any  other  question  we  have 
simply  to  judge  what  is  presented  as  an  artistic  whole. 
'  Boris  Godounov '  was  produced  at  the  opening  night 
of  the  season  on  June  24,  and  at  once  made  a  deep  impression. 
It  was  splendidly  mounted,  the  colour-scheme  being  often 
dazzlingly  vivid,  and  it  was  wonderfully  well  performed. 
The  originality  of  the  music  combined  with  its  comparative 
simplicity  and  directness  of  expression  made  an  instant  appeal. 
This  can  be  said,  although  there  were  dull  moments  that  arose 
mainly  from  the  fact  that  the  action  is  conducted  chiefly  by 
men,  whose  voices,  however  well  used,  become  at  times  mono- 
tonous. This  predominance  of  male  character  is  a  necessity 
of  the  drama,  but  it  is  not  the  less  a  disadvantage  from  the 
musical  standpoint  A  great  feature  of  the  presentation  was 
the  singing  and  acting  of  the  chorus.  Rarely,  if  ever  before, 
has  such  chorus-singing  lieen  heard  at  an  English  opera 
house.  One  never  felt  lhat  misery  which  is  only  too  often 
experienced  at  opera  performances  when  the  chorus  is  in 
conflict  with  the  orchestra.  Moreover  the  Russian 
choralists  sang  not  merely  in  tune  and  with  fine  tone,  to 
which  their  splendid  basses  contributed  much  richness,  but 
with  moving  expression  and  singularly  natural  action.  The 
agonising  remorse  culminating  in  the  madness  and  death  of 
the  guilty  Boris  is  depicted  in  profoundly  stirring  music  that 
leads  from  one  alisorbing  climax  to  another  of  increasing 
intensity.  All  this  was  brought  out  with  terrible  fidelity 
by  M.  Chaliapine.  But  there  were  others  of  the  cast, 
Mile.  Petrenko,  Mile.  Brian,  M.  Damaev,  who  deserve  more 
mention  than  can  be  given  here,  and  the  great  ability  of  the 
conductor,  M.  Emilc  Cooper,  was  a  conspicuous  feature. 

'  Khovanstchina '  was  performed  for  the  first  time  on 
July  1.  Although  this  sad  play  is  thought  by  some  admirers 
of  the  composer  not  to  have  inspired  him  to  such  heights  as 
he  attained  in  '  Boris,'  we  can  only  say  that  for  our 
part  we  prefer  this  opera.  The  development  of  the 
story  is  full  of  variety,  and  Moussorgsky  repeatedly 
shows  his  power  to  secure  a  thrill  of  emotional  expression, 
sometimes  by  surprisingly  simple  means.  His  use  of 
folk-song  and  folk-song  idiom  has  great  charm,  and 
besides  there  is  the  contrast  of  the  odour  of  sanctity 
in  the  use  of  ecclesiastical  music  always  appropriately 
applied.  The  rhythmic  appeal  of  the  music  is  always 
strong,  and  sometimes  fascinating.  It  is  impossible 
to  speak  too  highly  of  the  mounting  and  performance  of  the 


work.  Again  M.  Chaliapine  was  superb.  M.  Zaporojetz, 
Madame  Petrcnko,  and  Mile.  Brian  were  also  great 
in  their  several  parts,  and  others  in  the  cast  were  fully 
adequate.  The  chorus-singing  surpassed  even  that  which 
was  heard  in  '  Boris.'  A  hymn-like  chorus  at  the  end 
of  the  first  Act  kept  the  audience  spellbound,  and  caused 
extraordinary  enthusiasm.  Never  before  has  an  operatic 
chorus  been  so  feted,  and  it  was  all  richly  deserved. 
The  final  catastrophe,  in  which  the  'Old  Believers' 
voluntarily  place  themselves  on  a  funeral  pyre  and  die, 
was  deeply  impressive.  The  music  here  has  a  certain  reticence 
that  is  remarkable,  but  yet  it  seems  to  fit  the  situation. 
Once  more  we  remark  that  of  all  the  operas  presented  in  this 
series  we  are  most  drawn  to  '  Khovanstchina.' 

Rimsky-Korsakov's  opera,  '  Ivan  the  Terrible,'  or  '  La 
Pskovitianka,'  which  was  first  produced  at  St  Petersburg  in 
1873,  was  given  for  the  first  lime  here  on  July  8.  The  story 
can  only  be  told  briefly  here.  Ivan  is  a  cruel  ruler.  His 
evil  intentions  regarding  the  inhabitants  of  Pskoff  have  been 
rumoured,  and  learning  that  he  is  about  to  visit  the  town  the 
chief  townsfolk  are  divided  as  to  whe  hcr  to  resist  or  to 
submit  to  his  wishes.  A  young  rebel,  Toucha,  is  in  love 
with  Olga,  who  is  the  reputed  daughter  of  the  local  Prince 
but  is  really  the  illegitimate  offspring  of  a  former  mistress  of 
Ivan.  The  maid  is  deputed  to  make  an  offering  to  the 
dreaded  tyrant,  and  as  she  is  doing  so  Ivan  is  transfixed  by 
the  resemblance  she  bears  to  his  former  love  and  he 
afterwards  ascertains  that  she  is  really  his  daughter.  This 
revelation  induces  him  to  promise  to  spare  the  town 
the  punishment  he  contemplated,  and  to  forgive  the 
maiden's  lover.  But  the  rebel  is  already  advancing 
to  attack  Ivan,  and  she  rushes  out  to  stop  his 
advance  and  is  shot  dead  before  her  father.  The  display 
of  his  grief  is  the  final  scene  of  the  opera.  Although  the 
music  is  always  full  of  interest  because  of  its  strength  and 
clarity  it  does  not  rise  to  supreme  heights  until  the  last  Act. 
A  procession  scene  has  a  splendour  that  dazzles,  and  there 
are  numerous  other  incidents  that  call  forth  the  skill  and 
power  of  the  composer.  The  music  is  always  born  of  the 
dramatic  demands,  and  does  not  stoop  to  make  effects  for 
their  own  sake.  Again  we  have  to  note  the  all-round 
excellence  of  the  performance,  and  to  record  the  outstanding 
ability  of  M.  Chaliapine.  Mile.  Brian  was  a  charming  Olga ; 
and  the  other  principals  were,  to  say  the  least,  highly 
efficient  M.  Emile  Cooper,  as  before,  distinguished  himself 
as  conductor.    Altogether  this  was  a  memorable  evening. 

Other  performances  of  these  operas  were  given  on  later 
dates,  'Boris'  being  given  specially  before  The  King  and 
Queen  on  July  21. 

We  can  deal  only  very  briefly  with  the  ballet  The 
examples  presented,  that  were  already  more  or  less  familiar 
to  London  audiences,  were  'Thamar,'  '  L'Apres-midi  d'un 
Faune,'  '  Scheherazade,'  '  Narcisse,'  '  Pctrouchka,'  *  Lcs 
Sylphides,'  '  La  Spectre  de  la  Rose,'  '  Prince  Igor,'  '  Pavilion 
d  Armidc,'  '  Carnaval,'  '  L'Oiseau  de  Feu,'  and  '  Lc  Lac  des 
Cygncs.'  The  following  were  new  :  'Jeux,'  a  poem-dance, 
designed  by  M.  Nijinsky  and  set  to  music  by  Debussy  ;  '  La 
tragedie  de  Salome,'  founded  on  a  poem  by  Humieres,  the 
choreography  Ly  M.  Romanow  ana  the  music  by  Florent 
Schmitt ;  and  '  Le  Sacre  du  Printemps,'  the  design  of  which 
is  by  M.  Nijinsky  and  the  music  by  M.  Stravinsky.  Not  one 
of  these  novelties  can  be  claimed  as  a  success.  So  far 
as  the  designs  of  the  ballets  are  concerned,  the 
authors  seem  to  be  striving  to  find  new  idioms  of 
self-expression,  a  new  .usthetic,  the  language  of  which 
they  know  themselves  only  imperfectly  and  which  upsets 
preconceived  ideas  established  so  attractively  by  the 
very  same  artists.  The  drift  to  the  cult  of  the  angular 
exhibited  in  the  ballet  grafted  on  '  L'Apres- midi'— the 
music  of  which  seems  to  yearn  for  serpentine  arabesques— is 
in  '  Lc  Sacre  du  Printemps'  freely  developed,  and  the  appeal 
seems  to  have  little  or  no  regard  for  lines  of  beauty,  but 
only  a  vague  connection  with  some  theory  of  expression,  an 
explanation  of  which  was  made  on  the  stage  by  Mr.  Edward 
Evans  before  the  curtain  rose. 

The  music  baffles  verbal  description.  To  say  that  much 
of  it  is  hideous  as  sound  is  a  mild  description.  There  is 
certainly  an  impelling  rhythm  traceable.  Practically  it  has 
no  relation  to  music  at  all  as  most  of  us  understand  the 
word. 
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The  season  closed  on  July  25,  when  the  Russian  Ballet 
was  performed  in  I.ondon  for  the  hundredth  time.  It  may 
confidently  be  hoped  that  the  success  of  the  scheme  will 
encourage  Sir  Joseph  Beecham  still  further  to  increase  the 
public  indebtedness  to  him.  A  word  of  acknowledgment  is 
due  to  Mr.  Donald  Baylis,  the  general  manager,  and  to 
M.  Serge  dc  Diaghilew,  who  organized  the  company. 


THE  COLERIDGE-TAYLOR  MEMORIAL. 

In  the  peaceful  and  picturesque  cemetery  at  Bandon  Hill 
the  remains  of  Samuel  Coleridge-Taylor  lie  resting.  At  the 
head  of  the  grave  a  monument  was  recently  erected,  the 
headstone  of  which  is  of  Carrara  marble,  6  feet  in  height 
and  3  feet  in  width.  On  the  face  of  the  stone  is  portrayed 
the  draped  figure  of  an  angel  with  outstretched  wings. 
Beneath  the  figure  is  a  realistic  representation  of  clouds, 
and  above  is  a  wreath  of  laurel.  The  inscription,  by  Mr. 
Alfred  Noyes,  the  poet,  is  as  follows  : 

'  In  memory  of  Samuel  Coleridge-Taylor,  who  died 
on  September  1,  1912,  at  the  age  of  thirty-seven, 
bequeathing  to  the  world  a  heritage  of  an  undying 
beauty.  His  music  lives.  It  was  his  own,  and  drawn 
from  vital  fountains.  It  pulsed  with  his  own  life,  and 
now  it  is  his  immortality.  He  lives  while  music  lives. 
Too  young  to  die  :  His  great  simplicity,  his  happy 
courage  in  an  alien  world,  his  gentleness,  made  all  that 
knew  him  love  him. 

Sleep,  crowned  with  fame,  fearless  of  change  or  time, 
Sleep,  like  remembered  music  in  the  soul, 

Silent,  immortal  ;  while  our  discords  climb 
To  that  great  chord  which  shall  resolve  the  whole. 

Silent,  with  Mozart,  on  that  solemn  shore  ; 

Secure,  where  neither  waves  nor  hearts  can  break  ; 
Sleep,  till  the  Master  of  the  world  once  more 

Touch  the  remembered  strings  and  bid  thee  wake. 

Then  follows  a  stave  with  the  four  Iwirs  of  music  set  to  the 
words:  *  Thus  departed  Hiawatha.  Hiawatha  the  licloved  '  ; 
and  on  the  bevelled  edge — '  Erected  by  his  wife  and  other 
lovers  of  the  man  and  his  music.' 

This  design  was  entrusted  to  Messrs.  Charles  E.  Ebbutt, 
the  well-known  monumental  sculptors  of  Queen's  Road, 
Croydon,  who  have  secured  a  highly  creditable  success. 

We  are  glad  to  note  that  Mrs.  Coleridge-Taylor  has  been 
granted  a  pension  of  £100  a  year  from  the  Civil  List.  This 
is  a  just  recognition  of  her  husband's  genius  in  services 
to  his  country. 


THE  ASSOCIATED  BOARD. 

The  twenty-fourth  annual  meeting  of  the  Associated  Hoard 
of  the  Royal  Academy  of  Music  and  the  Royal  College  of 
Music  for  Local  Examinations  in  Music,  was  held  at  the 
Royal  Academy  of  Music  on  July  10,  Sir  William  E.  Riggc 
presiding,  and  among  those  present  being  Sir  A.  C. 
Mackenzie  (Principal  of  the  Royal  Academy  of  Music)  and 
Sir  Walter  Parratt.  The  annual  report  stated  that  in 
1912-13,  in  the  United  Kingdom,  the  number  of  candidates 
entered  for  the  local  centre  examinations  was  5.552,  as 
against  5,381  in  1911-12.  There  were  1,222  passes  in  the 
advanced  grade,  and  1,426  in  the  intermediate  grade,  as 
against  1,196  and  1,511  in  1911-12.  The  number  of 
candidates  in  the  school  examinations  in  the  United  Kingdom 
was  23,196,  as  against  21.135  *"  191112.  The  Exhibitions 
offered  by  the  Hoard  in  the  United  Kingdom  were  gained  by 
Dorothy  M.  Davics,  Cardiff  Centre,  harp ;  Elizabeth 
Gluckslcin,  London  Centre,  pianoforte  ;  Hyman  Grunbaum, 
Brighton  Centre,  violin ;  Leonard  S.  JerTerics,  Bristol 
Centre,  pianoforte;  Hubert  A.  Mamo,  Croydon  Centre, 
violin  ;  and  Elsie  Watson,  Huddcrsfield  Centre,  singing. 
The  Exhibitions  offered  by  the  Board  in  the  Dominions 
Overseas,  in  connection  with  the  examinations  of  1912,  had 
been  awarded  to  Lena  Chisholm,  I'arramatta,  New  South 
Wales,  violin  ;  Kathleen  M.  Hradshaw,  Melbourne,  Victoria, 
pianoforte  ;  Kathleen  Levi,  Duncdin,  New  Zealand,  piano- 
forte :  Freda  Sweet,  Calgary,  Alberta,  Canada,  pianoforte  ; 
and  Amy  M.  Wettingcr,  Malta,  pianoforte. 


MR.  HEALEY  WILLAN. 
A  Canadian  Appointment. 

Mr.  Hcalcy  Willan  has  been  appointed  to  the  post  of 
Head  of  the  Theory  School  at  the  Conservatory  of  Music, 
Toronto,  formerly  held  by  Dr.  Humphrey  Anger,  who  has 
relinquished  the  post  owing  to  ill-health. 

Mr.  Willan  was  born  in  London  in  1S80,  and  he  entered 
the  choir  school  of  St.  Saviour's,  Eastbourne,  in  1889.  He 
studied  pianoforte  and  harmony  under  the  late  Dr.  W.  H. 
Sangster,  and  played  services  in  church  when  he  was  eleven 
years  old. 

After  studying  under  Dr.  W.  S.  Hoyte  he  passed  the 
A.R.C.O.  examination  in  1896,  and  in  that  year  became 
organist  and  choirmaster  of  St.  Saviour's,  St.  Albans. 
He  passed  the  K.K.C.O.  in  1S99,  and  was  appointed 
organist  to  Christ  Church,  Wanstcad,  in  1900,  and  he  formed 
a  choral  Society  in  that  district.  In  1903  he  transferred  his 
services  to  St.  John  the  Baptist,  Kensington,  and  this  post 


he  retained  until  his  Canadian  appointment  necessitated 
his  retirement.  His  compositions  include  :  Organ — Prelude 
and  Fugue  in  C  minor,  Prelude  and  Fugue  in  B  minor. 
Epilogue  ;  Services — Magnificat  and  Nunc  dimittis  in  B  flat 
and  E  flat.  Communion  Services  in  C  and  E  flat ;  Anthems  — 
'  There  were  shepherds,'  '  While  all  things  were  in  quiet 
silence.'  Also  several  part-songs,  and  a  considerable  amount 
of  chamber  and  orchestral  music 

On  July  22,  some  of  Mr.  Willan's  friends  assembled 
at  Pinoli's  restaurant  to  bid  him  farewell  and  to  wish  him 
success  in  his  new  sphere  of  labour.  All  who  know 
Mr.  Willan  are  aware  of  his  skill  as  an  organist,  and  his 
attainments  generally  as  a  musician.  We  congratulate 
Toronto  on  their  acquisition,  and  we  have  much  pleasure  in 
commending  Mr.  Willan  to  the  members  of  the  profession 
in  that  city. 

ROYAL  ACADEMY  OF  MUSIC. 

The  distribution  of  the  term's  prizes  by  the  Duke  of 
Connaught  was  the  central  feature  of  a  remarkably  successful 
function  held  at  the  Academy,  in  the  new  Hall,  on  July  1&. 
Among  a  great  number  of  prize-winners  the  most  conspicuous 
was  Miss  Ethel  Edith  Bilsiand,  who  won  the  Dove  prize  for 
general  excellence,  assiduity  and  industry,  and  was  specially 
complimented  by  Sir  Alexander  Mackenzie.  The  Principal 
in  his  address  announced  that  among  the  gratifying  results 
of  the  removal  of  the  Academy  into  its  new  building  was 
that  the  roll  of  pupils  exceeded  all  previous  records.  The 
esprit-de-corps  prevailing  among  old  pupils  was  shown  by 
their  contributing  ^500  towards  the  decoration  of  the  Hall. 
A  vote  of  thanks  to  the  Duke  of  Connaught  was  moved  by 
Alderman  Cooper  (who  announced  that  the  new  Hall  was  in 
future  lo  Ik-  known  as  '  The  Duke's  Hall ')  and  seconded  by 
Sir  William  Bigge.  The  Duke  of  Connaught,  in  his  reply, 
dwelt  on  the  modem  improvement  in  the  state  and  life  of 
music  in  England,  and  attributed  a  Urge  share  of  the 
responsibility  for  this  advance  to  the  Royal  Academy  and 
the  Royal  College  of  Music.  He  exhorted  students  nevei  to 
give  up  practising. 

The  prize-giving  was  preceded  by  a  short  concert  in 
which  three  junior  students  of  the  Academy,  Master  Harry 
Alexander  (trumpet),  Master  Egerton  Tidnwsh  and  Mis> 
Evangeline  Livens  (pianoforte)  took  a  brilliant  part. 
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THE  SOCIETY  OF  WOMEN  MUSICIANS. 

Modernism  in  music  was  discussed  with  some  thoroughness 
at  the  second  Composers' Conference  of  the  Society  of  Women 
Musicians,  which  took  place  at  the  Women's  Institute,  92, 
Victoria  Street,  on  July  4  and  5.  In  her  opening  address 
the  president,  Dr.  Emily  Daymond,  compared  present 
progressive  changes  in  music  with  those  of  the  past. 
Mr.  Rutland  Houghton  spoke  on  the  Phantasy  Form,  for 
which  bethought  *  Fancy  Form'  would  prove  a  more  stimulat- 
ing name.  Me  deprecated  the  tendency  of  composers  to  write, 
as  Phantasies,  works  that  were  really  '  tabloid  sonatas '  ;  a 
mutilated  sonata,  he  said,  was  not  a  new  art-form,  as 
Phantasies  claimed  to  be,  and  only  the  needs  of  a  new  life 
could  create  a  new  form.  He  believed  in  the  combination 
of  drama  and  chamber  music  as  a  field  for  future  work. 
Mr.  W.  W.  Cobbetl  discussed  Mr.  Boughton's  paper  in 
relation  to  the  Phantasies  that  had  come  under  his  notice  in 
connection  with  the  Musicians'  Company's  competitions. 

At  the  second  meeting,  Dr.  Walford  Davies  dealt  with 
the  whole-tone  idiom,  which,  he  said,  was  based  on  a  chord 
rather  than  on  a  scale.  To  use  the  whole-tone  series  for 
melody  was  to  banish  all  the  individuality  and  variety  that 
ordinary  melodic  outline  drew  from  the  disposition  of  whole- 
tones  and  semitones.  As  a  harmonic  weapon  the  whole-tone 
chord  brought  new  resources  to  the  composer.  Being 
uniform  in  its  intervals  it  could  be  used,  as  Bach  used  the 
diminished  seventh,  as  a  •  harmonic  exchange '  for  modula- 
tion. Mr.  Thomas  Dunhill  spoke  on  modern  harmony, 
and  an  excellent  discussion  ensued. 


THE  PATRON'S  FUND  CONCERT. 

The  six  new  works  by  British  composers  that  were  played 
by  the  London  Symphony  Orchestra,  under  the  auspices  of 
the  Patron's  Fund,  at  Queen's  Hall  on  July  15,  gave  food  for 
mixed  satisfaction.  On  the  credit  side  was  a  common  zeal 
for  the  modern  spirit  of  suggestiveness,  with  its  freedom  of 
thought  and  handling  ;  on  the  debit  side  was  much  lameness 
of  expression.  The  workmanship  had  ease  and  confidence, 
but  the  invention  was  not  strong,  and  little  of  the  music  had 
life  of  its  own.  The  object  of  the  Fund  is  not  to  put  before 
the  public  the  mature  work  of  practised  artists  as  much  as  to 
assist  the  immature  and  unpractised  to  discover  their  own 
weaknesses.  What  British  composers  of  the  rising 
generation  most  need  to  further  their  progress  is  more 
self-criticism,  and  nothing  promotes  this  better  than 
performance  of  their  music.  The  concert  will  have  done 
good  service  if  it  leads  one  or  more  nf  the  composers 
represented  to  keep  a  closer  watch  on  his  thoughts.  It  is 
the  fluent  pen  that  wants  the  mast  careful  guiding. 

Some  of  the  strongest  music  of  the  evening  was  found  in 
the  opening  number,  Dr.  Cyril  Rootham's  tone-poem  *  Pan,' 
which  on  the  whole  sustained  a  higher  level  of  thought  and 
effectiveness  than  any  other  work  in  the  programme.  The 
music  that  suggested  the  wild,  panther-like  element  in  the 

§od's  nature  was  cleverly  done,  and  there  was  much  well- 
irected  individuality  in  the  score.  The  work,  however,  was 
a  little  over-long,  and  its  grip  often  slackened.  It  contained 
the  making  of  an  excellent  tone-poem.  Mr.  Arthur  Hinton's 
dramatic  Romance  for  orchestra,  '  Porphyria's  Lover '  (after 
Browning),  was  largely  a  series  of  disappointments ;  it  was 
always  about  to  do  great  things,  both  with  its  storm-motive 
and  with  its  love-motive,  but  got  no  further  than  well-worded 
promises.  Mr.  Ralph  Letts,  whose  setting  of  Frederick 
Locker's  '  Love,  time,  and  death  '  was  sung  by  Mr.  Jamieson 
Dodds,  needs  radically  to  revise  his  ideas  of  the  manner  in 
which  music  should  be  employed  to  intensify  or  clarify  the 
emotions  of  a  vocalised  text.  His  setting  added  nothing  to 
the  poem,  as  his  vocal  and  instrumental  parts  were  mutual 
hindrances  rather  than  mutual  aids  to  expression.  A  surer 
touch  was  revealed  by  Mr.  A.  von  Ann  Carse,  in  his 
Variations  on  a  theme  in  A  minor.  In  his  eight  movements 
there  was  nothing  forced,  inappropriate,  or  ineffectual.  The 
manner  was  refined,  and  many  ideas  felicitous.  At  the  same 
time  the  work  left  the  impression  of  timidity,  and  more  of 
it  than  was  necessary  was  rooted  in  the  Victorian  past. 
Incidentally,  it  is  dangerous,  since  Elgar  wrote  his 
'  Enigma '  Variations,  to  dwell  with  much  fondness  upon 
rising  and  falling  sevenths.  The  most  commanding  work  in 
the  evening's  list  was  Mr.  Hubert  Bath's  Symphonic-poem,  • 


'The  visions  of  Hannele.'  after  Gerhart  Hauptmann.  It 
pictures  the  fleeting  death-bed  visions  of  a  fever-stricken 
child  who  has  been  driven  by  despair  to  attempt  suicide. 
It  opens  with  a  plaintive  section  that  well  suggests  the  drab 
pathos  of  the  child's  dying.  The  portrayal  of  the  brutal 
father,  and  later,  that  of  the  Angel  of  Death  and  the  hunch- 
backed village  tailor  are  theatrical,  and  the  theme  of  the 
gentle  mother  is  undistinguished.  The  work  lacks  unity 
and  consistent  atmosphere.  It  '  wears  its  heart  on  its 
sleeve ' ;  it  states  boldly  where  it  should  hint.  Towards  the 
end  there  are  passages  that  grew  from  no  more  vital  source 
than  the  composer's  fluency  and  ease  of  craftmanship. 
The  scoring,  however,  is  masterly,  and  there  is  considerable 
eloquence  at  certain  moments.  After  this  tale  of  woe  some 
hopewas  roused  by  the  motto  affixed  toMr.  John  Greenwood's 
Orchestral  fantasy — '  God's  in  His  Heaven,  all's  right  with 
the  world ' — till  it  was  discovered  that  the  composer  sets  out  to 
'  represent  the  struggle  in  the  mind,  where  the  various 
phases  of  thought  and  philosophy,  together  with  the  sorrows 
of  life,  threaten  to  destroy  belief  in  the  truth  of  Browning's 
words.'  The  work  is  built  upon  themes  with  high-sounding 
labels,  such  as  'Faith,'  4  Brotherhood.'  'Sorrow,*  'The 
Fact,'  but  does  not  come  within  measurable  distance  of 
typifying  them.  It  has  little  invention,  but  there  are  vigorous 
texture,  vitality  of  manner,  rather  than  of  method,  and  much 
volubility.  The  remaining  number  in  the  programme  was 
Gernsheim's  E  minor  Violoncello  concerto,  which  was 
skilfully  and  expressively  played  by  Mr.  Cedric  Sharpe, 
Sir  Charles  Stanford  conducting.  The  new  works  were 
conducted  by  their  respective  composers. 


Honoon  Concerts. 


SLAVONIC  MUSIC. 

There  has  been  no  dearth  of  Slavonic  music  in  London 
during  the  present  century.  For  a  time  we  were  deluged 
with  it.  But  it  was  from  a  few  of  the  most  prominent 
composers  that  the  surfeit  came,  and  most  of  the  men  of 
second  rank  remained  little  more  than  names  to  us.  More 
recently  enthusiasts  such  as  M.  Kussewitzky  have  given  us 
a  better  insight  into  their  quality.  M.  Emil  Mlynarski, 
conductor  of  the  Scottish  Orchestra  at  Glasgow,  has  now 
strengthened  our  appreciation  of  the  Russian  music  of  to-day 
by  three  orchestral  concerts.  These  took  place  at  Queen's 
Hall  on  June  19,  25,  and  27,  with  the  assistance  of  the 
London  Symphony  Orchestra.  The  chief  work  in  the 
first  programme,  which  for  the  rest  was  made  up  of  Polish 
music,  was  M.  Mlynarski's  own  Symphony  in  F,  a  musicianly 
and  attractive  work  that  made  a  good  impression  when  intro- 
duced to  London  last  year.  The  deepest  appeal  was  made, 
however,  by  a  symphonic-poem,  '  Anhelli,  an  imaginative 
work  of  telling  musical  and  suggestive  quality.  Its 
'programme'  is  '  the  life  and  thoughts  of  a  Polish  exile  in 
Siberia.'  Karlowicz's  Violin  concerto,  which  was  played  by 
M.  Paul  Kochanski,  can  best  be  described  as  a  pleasant 
work.  The  remaining  work  in  the  programme  was  an 
overture,  '  Marya,'  by  Statkovski. 

The  concert  on  June  25  illustrated  the  work  of  Russian 
composers.  It  opened  with  Rimsky-KorsakofFs  vigorous 
overture  to  '  Ivan  the  Terrible,'  and  contained  Kallinikov's 
well-known  Symphony  in  G  minor,  which  has  not 
lacked  appreciation  in  this  country.  Two  pieces  by 
M.  Wischnegradski — an  'Elegy*  and  a  symphonic-poem, 
'  The  nun  '—-displayed  considerable  power  of  thought  and 
orchestral  treatment.  Liadov  was  represented  by  his 
'  Baba  Yaga,'  which  was  encored,  and  '  The  enchanted 
lake,'  a  work  of  no  great  moment.  Tchaikovsky's 
'Serenade  mclancolique '  for  violin  and  orchestra,  and 
Glazounow's  *  Carncval'  Overture  completed  the  programme. 
The  third  programme  was  less  interesting,  as  the  only 
novelty,  M.  Vitezslav  Novak's  Symphonic-poem,  '  In  der 
Tatra,'  contained  much  that  was  unsatisfactory. 
Tchaikovsky's  '  Pathetic '  Symphony,  Dvorak's  Violin 
concerto,  and  Smetana's  Overture  to  'The  bartered  bride' 
made  up  the  rest  At  each  concert  M.  Paul  Kochanski 
'  proved  himself  an  able,  musicianly,  and  reliable  violinist. 
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Tbc  mutual  impression  of  the  music  of  lite  leu-known 
Slavonic  composers  was  that  it  had  freshness  rather  than 
distinction  in  its  ideas  ;  that  its  freedom  and  effectiveness 
of  orchestral  treatment  were  so  constant  as  to  suggest  a 
national  trait :  that  its  sentimenlalily  was  usually  instinctive 
and  unconscious,  and  its  strength  usually  manufactured  ; 
and  that  a  l*tter  series  of  programmes  could  »*  chosen 
from  the  music  of  our  own  composers  without  resort  to  the 
bigger  men. 

LONDON  SVMIHONY  OR<~HKSTRA. 

The  last  concert  of  the  season,  which  took  place  at 
Queen's  Hall  on  June  23,  served  to  introduce  some  of 
the  latest  wotks  of  Dr.  Ethel  Smyth.  These  were  settings, 
under  the  collective  title  of  'Three  moods  of  the  sea,'  of 
lyric*  by  Arthur  Syrmms,  headed  '  Ritiuies,'  '  Before  the 
snuall.'  and  '  After  sunset,'  and  a  marching  song  entitled 
'On  the  road.'  The  telling,  descriptive  power  with  which 
Dr.  Smyth  portrayed  the  sea  in  'The  Wreckers'  added  a 
similar  vivrdnesa  to  these  sea' pictures.  The  composer  thinks 
freely  in  orchestral  terms  of  suggestive  realism,  and  chooses 
her  colouring  and  atmosphere  with  so  sure  a  design  that  it  is 
the  tetnpestuousness  or  rest  of  the  sea.  and  of  nothini 
that  she  portray*.  A*  in  ber  other  works,  the  signii 
of  the  music  lies  not  so  much  in  the  merit  of  isolated  ideas  as 
in  the  strength  of  manner  and  treatment  that  underlies  all 
the  ideas,  w  hatever  their  quality.  The  songs  were  excellently 
sung  by  Mr.  Herlwrt  Hey  net.  A  wide  gulf  separated  the 
styles  shown  by  Or.  Smyth  in  her  sungs  and  XI.  Stojowski 
in  his  Pianoforte  concerto,  for  the  latter  work  contained 
scarcely  a  strong  moment  and  little  individuality,  although 
one  could  oliserve  the  endeavour  to  achieve  it.  The 
composer  played  the  solo  part.  Hie  conductor  of  the 
concert  was  Herr  Nikisch,  whose  powers  were  Iiest  revealed 
in  Holbrooke's  '  Les  hommages'  and  Tchaikovsky's 
fourth  Symphony. 

The  Royal  Choral  Society  brought  its  season  to  an  end 
with  a  Coronation  Concert  at  the  Albert  Hall  on  J  ■:nc  2i. 
The  work  of  the  choir  was  confined  to  the  singing  of 
familiar  numbers,  including  the  '  Hallelujah  Chorus,'  under 
the  direction  of  Mr.  H.  L.  Balfour.  The  remainder  of  the 
programme  was  supplied  by  Miss  Sumnnc  Moray  (pianist), 
Mr.  Guido  Ciccolini.  and  Mr.  Edmund  Burke  (vocalists). 


VOCAL  RECITALS. 

Miss  Alma  Gluck  displayed  the  perfection  of  her  voice  at 
Queen's  Hall  on  the  afternoon  of  June  24,  and  won  the 
enthusiasm  of  a  large  audience.  In  the  evening  Miss  Elena 
Gerhardl  was  beard  with  the  delight  that  her  singing  always 
causes.  Her  programme  was  familiar,  but  as  interpreted  by 
two  such  artists  as  Miss  Gerhardt  and  Herr  Arthur  Nikisch 
it  was  a  series  of  new  sensations.  Miss  Florence  Macbeth 
her  fame  as  a  light  caloralura  singer  by  singing 
operatic  numbers  at  Queen's  Hall  on  July  1, 
accompanied  by  an  orchestra  under  Mr.  Thomas  Bcechain. 

Madame  Nina  TuquesDalcruc,  who  gave  a  recital  at 
Bcehatein  Hall  on  July  8,  showed  high  accomplishment  as  a 
liedtr  singer.  In  its  expressiveness,  refinement,  and  beauty 
of  voice  her  singing  gave  exceptional  pleasure.  M.  Jaquca- 
Dalcroic  accompanied  with  great  ability. 

Three  recitals  by  Madame  Yvette  Guilliert  have  to  be 
recorded.  They  took  place  at  BechMein  Hall  on  June  27, 
July  1  ami  4,  attracted  crowded  audiences,  and  gave 
unlimited  delight. 

Vocal  recitals  have  been  given  by  Miss  Dora  Delise 
(Bechstein  Hall,  June  23);  Miss  Florence  Shee  (Stein way 
Hall,  June  24);  Miss  Gladys  Moger  in  a  programme  of 
British  music  (/tolian  Hall,  June  27) ;  Miss  Emilia  Conti 
(Becltstein  Hall,  June  30);  Mr.  Geoffrey  Comyn  (.'liolian 
Hall.  lime  30)  :  Mr.  Charles  Copeland  (Trinity  College  of 
Music.  July  2) ;  Miss  Betty  Callish  (Bechstein  Hall,  July  3) ; 
Miss  Emma  Davidson  (Broadwood  Rooms,  July  9) ; 
Madame  Emily  Thornficld  (Steinway  Hall,  July  to) ; 
Mrs.  Henry  Bligh  Forde  (.-Eolian  Hall,  July  II);  Miss 
Margaret  Huston  (Bechstein  Hall.  July  11) ;  Mr.  Eric  Marks 
(Bechstein  Hall,  July  17)  ;  Madame  " 
s.  July  iS). 


I'lANorOKTK  RECITALS. 

Mr.  Carl  Fricdberg  chose  a  classical  programme  foe  his 
recital  at  .Kolian  Hall  on  June  22,  and  earned  it  out  with 
considerable  distinction.  His  playing  liad  dignity,  massive- 
ness,  and  finish,  and  he  showed  a  sense  of  beauty  tn 
interpretation.  He  was  heard  again  on  June  28.  At  the 
same  hall,  on  the  following  day,  Miss  Aline  von  Barentnn. 
a  pianist  of  less  than  twenty  summers,  made  her  first 
appearance  in  London,  and  displayed  technical  powers  (hot 
were  quite  exceptional.  The  long-sustained  high-pressure 
difficulty  of  Brahms' s  Variations  on  a  theme  by  I'agaairu 
seemed  to  cause  ber  no  anxiety,  and  she  played  the 
tremendous  work  dearly,  fluently,  with  unhesitating 
rhythm  and  an  air  of  enthusiastic  enjoyment 

Mr.  Mark  Hambourg  played  with  miraculous  technical 
brilliance  in  some  Bach  transcriptions  at  Queen's  Hall  00 
June  28. 

Hanoforte  recitals  have  been  given  by  Mis*  Marino 
Keighley  Snowden  (.-Eolian  Hall,  June  23);  Mr.  Nino  Rossi 
(Steinway  Hall,  Tune  24)  ;  Mis*  Hilda  Saxe  ( Bechstein  Hall, 
June  25) ;  Mr.  Wladimir  CemikorT  (.-Eolian  Hall,  June  26); 
Miss  Augusta  ~ 


(Steinway  Hall.  June  37). 


OTHER  RECITALS  AMI  CONCERTS. 

Two  interesting  recitals  were  given  at  /Eolian  Hall  un 
June  II  and  21  by  Madame  Mary  Boyer  (vocalist)  and  Mr. 
Jan  Ehrhard  (pianist),  both  of  whom  are  artists  of  culture 
and  ability.  At  the  second  recital  Madame  Boyer's  singing 
of  Massenet's  '  Wertbcr 1  so  pleased  the  audience  that  it  was 
repeated.  In  eoropuny  with  Herr  Johannes  WolIT,  Mr. 
Khrhard  took  part  in  Mozart's  Sonata  in  F  for  pianoforte 
and  violin. 

Master  Duct  Kcrekjarto,  a  small  Hungarian  violinist  who 
is  not  yet  twelve  years  of  age,  astonished  all  who  came  to 
Bechstein  Hall  on  June  22  with  the  ease  and  accuracy  of  his 
playing  in  such  difficult  music  as  Lalo's  '  Syraphonie 
Espagnole. '     He  gave  a  second  recital  at  Steinway  Hall  on 

July  9,  and  appeared  again  at  the  London  Open  House  on 
uly  15. 

Mr.  David  and  Madame  Clara  Mannes  gave  a  sec  mid 
recital  of  Sonatas  for  violin  and  pianoforte  at  Bechstein  Hall 
on  June  24,  choosing  their  programme  for  the  occasion 
entirely  from  Beethoven.  Their  playing  was  distinguished 
by  its  refinement,  unity,  and  technical  skill.  On  July  3 
they  gave  a  third  recital,  and  introduced  a  new  Sonata  by 
Mr.  Daniel  Gregory  Mason. 

Max  Reger's  Sonata  in  A  minor  for  violoncello  and 
pianoforte  was  played  at  Bechstein  Hall  on  June  24  by 
Sir.  Cednc  Sharpe  and  his  father,  Mr.  Herbert  Sharpe. 
Its  performance  served  to  show  that  Mr.  Cedric  Shsrpe 
is  progressing  creditably,  and  will  soon  join  the  front  rank 
of  English  violoncellists. 

Mr.  Sigismund  Stojowski  gave  a  recital  of  his  compositions 
at  kolian  Hall,  on  June  25,  with  the  help  of  .Mr.  Paol 
Kochanski  (violinist)  and  Miss  Elizabeth  Munthc-Ksas 
(vocalist).  The  programme  helped  to  confirm  his  reputation 
as  a  clever  composer  of  miniatures. 

Mr.  Reginald  Wcrrenrath  (baritone).  Mr.  Gutss  Casitu 
(violoncellist),  Mr.  Ernesto  Bernmcn  and  Mr.  Frank  La  Forge 
(pianists),  gave  a  joint  recital  at  Bechstein  Hall  on  June  25. 
All  are  young,  come  from  America,  and  possess  the  capacity 
of  interesting  an  audience. 

Many  artists  assisted  in  a  concert  given  by  the  Irish 
Folk-song  Society  at  Broadwood  Rooms  on  June  2$.  The 
feature  of  the  programme  was  the  modern  treatment  of 
folk  tunes  as  exemplified  in  the  works  of  Mr.  Hubert  Bath 
(a  Pianoforte  trio),  Mr.  Cyril  Scott,  and  others. 

Miss  Daisy  Kennedy  (violinist)  and  Mr-  Vernon  Warner 
(pianist),  pla'ved  attractively  in  Sonatas  of  Brahms  (D  minor) 
and  Cesar  Franck  at  .'Eolian  Hall,  on  June  25.  On  July  to, 
the  same  artists  were  associated  in  Grieg's  C  minor  Sonata  ; 
Miss  Kennedy  gave  Mr.  Cyril  Scott's  'Tallahasee'  Suite, 
accompanied  by  the  composer ;  and  Mr.  Warner  gave  solos, 
including  Franck's  '  Prelude,  Chorale,  and  Fugue.' 

Herr  Georg  Wille,  the  court  violoncellist  to  the  King  of 
Saxony,  who  made  a  deep  impression  on  the  occasion  of  hii 
recent  first  visit  to  London,  gave  a  second  recital  at 
Bechstein  Hull  on  June  26.  His  magnificent  interpretations 
of  Brahmss  Sonata,  Op.  90  (with  Mr.  Richard  Epstein)  and 
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Mr.  and  Mrs.  York  Bowen  (pianist  and  vocalist)  gave  one 
of  their  interesting  recitals  at  /Eolian  Hall  on  June  26.  It 
was  announced  that  the  programme  of  their  next  recital 
would  be  devised  to  illustrate  the  suitability  of  the  viola  and 
horn  for  obhligati,  and  that  both  instruments  would  be  played 
by  Mr.  Bowen. 

Messrs.  A.  Verhey  (pianist),  J.  Rontgen,  junr.  (violinist), 
and  J.  Mossel  (violoncellist),  who  form  the  '  Rotterdam ' 
Trio,  were  heard  at  Bechstein  Hall  on  June  27,  and  played 
works  by  Beethoven  (Op.  97),  Tchaikovsky  (A  minor),  and 
Prof.  Rontgen,  senr.,  in  a  highly  attractive  manner. 

The  Rawdon  Briggs  Quartet,  who  are  better  known  in  the 
North  than  in  London,  gave  a  concert  in  conjunction  with 
Mr.  Carl  Renol  (pianist)  at  Bechstein  Hall  on  July  7.  Their 
high  ability  was  displayed  in  Quartets  by  Haydn  (D  major) 
and  Brahms  (B  flat  major). 

M.  Hollman,  the  famous  French  violoncellist,  showed  at 
Bechstein  Hall  on  July  10  how  firm  a  hold  he  retains  on  his 
powers. 

Recitals  have  also  been  given  by  Miss  Dorothy  de  Vin, 
violinist  (Bechstein  Hall,  June  26) ;  Mr.  Paul  Ludwig, 
violoncellist  (Broad wood  Rooms,  June  26) ;  andSignor  Mario 
Lorenzi,  harpist  (Steinway  Hall,  July  9). 


ROYAL  COLLEGE  OF  MUSIC. 

An  excellent  students'  chamber  concert  was  given  at  this 
institution  on  July  10.  The  chief  work  of  the  evening  was 
Schumann's  String  Quartet  in  A  major  ;  but  greater  interest 
was  roused  by  the  performance  of  a  work  for  three  flutes,  by 
Kuhlau,  which  was  played  with  distinguished  artistic  effect, 
and  by  Mr.  Nicholas  Gatty's  attractive  Violin  sonata,  as 
played  by  Miss  Dudding  (violinist)  and  Miss  Stokes  (pianist). 
Misses  Hanes,  Craven  and  Rees  were  the  vocalists  of  the 
occasion,  and  Master  John  Nicholas  played  Schumann's 
4  Abegg '  Variations  for  pianoforte. 

The  term  concluded  with  an  orchestral  concert  that 
derived  considerable  importance  from  the  performance  of 
Dr.  Arthur  Somervell  s  '  Thalassa '  Symphony,  recently 
produced  by  the  London  Symphony  Orchestra,  and  from 
the  production  of  a  new  Pianoforte  concerto  in  E  minor  by 
Mr.  J.  Alan  Taffs,  the  Mendelssohn  scholar,  who  interpreted 
the  solo  part.  The  work  is  distinguished  by  its  maturity  of 
manner,  resourcefulness,  and  vigorous  invention.  Vocal 
numbers  were  given  by  Miss  Clytie  Hine  and  Miss 
Olive  Sturgess,  and  Sir  Charles  Stanford  conducted. 


GUILDHALL  SCHOOL  OF  MUSIC. 

A  concert  given  at  the  School  on  July  2  revealed  the 
existence  of  much  well-directed  talent,  as  represented  in  the 
work  of  a  number  of  instrumentalists  and  vocalists.  The 
chief  concert  of  the  term  took  place  at  Queen's  Hall  on 
July  17,  when  the  students'  orchestra  played  under  the 
direction  of  Mr.  Landon  Ronald,  the  Principal,  and  the 
choir  sang  under  the  direction  of  Mr.  Smallwood  Metcalfe. 
The  scope  and  thoroughness  of  the  study  of  orchestral  music 
carried  on  at  the  School  were  exemplified  in  admirable 
performances  of  the  '  Mcistcrsinger '  Overture,  the  first 
movement  of  the  '  Eroica '  Symphony,  the  '  Midsummer 
Night's  Dream '  Scherzo,  and  the  accompaniment  to  Max 
Bruch's  'Scottish  Fantasia'  for  violin.  Both  Miss  Rebe 
Kussmann,  who  was  the  soloist  in  this  work,  and  Miss 
Nellie  Walker,  who  sang  two  of  Elgar's  *  Sea- Pictures,' 
possess  exceptional  ability  for  students. 


TRINITY  COLLEGE  OF  MUSIC. 

The  orchestral  concert  given  by  this  institution  at 
Queen's  Hall  on  July  16,  as  usual  gave  a  comprehensive 
view  of  the  work  of  the  best  students  and  proved  it  to  be  of 
a  high  standard.  The  soloists  who  appeared  were  Miss 
Aileen  Butler  (violinist),  Master  Richard  Johnson  (pianist), 
Miss  Dorothy  Meallin  (violinist),  and  Miss  Mabel  Apperly 
(violoncellist),  each  of  whom  played  a  concerto  movement ; 
Miss  Alice  Booth,  Miss  Eva  Pocock,  Miss  Agnes  Browning, 
Mr.  Stanley  Wright,  and  Mr.  Rodolphe  Gaillard  (vocalists), 
and  Mr.  A.  E.  Bolton  (organist).  The  orchestra,  under 
Mr.  Wilhclm  Sachsc's  direction,  gave  an  excellent  account 
of  Weber's  '  Euryanthe '  Overture. 


The  artists  who  appeared  at  /Eolian  Hall  on  Tune  20 
under  the  auspices  01  the  Professional  Musicians  Dlbut 
Society  were  Mr.  Robert  Baladi  and  Miss  Hildegarde  Nash 
(violinists),  Miss  Augusta  Coen  (pianist),  Miss  Muriel 
Michell,  Mr.  Lewis  Stanton,  and  Mr.  Frank  Foster  (vocalists). 

The  usual  concert  in  aid  of  the  Italian  Hospital  and  other 
Italian  charities  in  London,  took  place  at  Queen's  Hall  on 
June  30,  when  Signor  Caruso  was  the  chief  attraction. 
About  one  thousand  pounds  were  collected  for  the  charities. 


The  efficiency  of  up-to-date  methods  of  teaching  has  been 
shown  by  concerts  given  by  the  pianoforte  pupils  ot 
Mr.  Gerald  Allen  (/Eolian  Hall,  June  20) ;  Mr.  Carl  Weber 
(Bechstein  Hall,  July  8)and  Mr.  Tobias  Matthay  (Bechstein 
Hall,  July  10  and  17),  and  the  vocal  pupils  of  Mr.  Sterling 
Mackinlay  (Steinway  Hall,  July  10). 


flDnsic  in  tbc  provinces. 

(BY  OUR  OWN  CORRESPONDENTS.) 

BOURNEMOUTH. 

Events  of  importance  have  been  few  and  far  between 
during  the  past  month,  mainly  because  Mr.  Dan  Godfrey 
and  the  orchestral  members  have  been  indulging  in  a  well- 
merited  holiday.  For  a  bare  four  weeks  out  of  the  fifty-two 
serious  music  is  in  a  more  or  less  dormant  condition,  and 
even  those  persons  who  are  only  indirectly  associated  with 
the  Winter  Gardens  undertaking  welcome  the  brief  respite 
from  Bournemouth's  tearing  propaganda  on  behalf  of 
whatsoever  is  best  in  music. 

Three  concerts  of  considerable  interest  have,  however, 
given  early  summer  visitors  some  idea  as  to  the  nature  of  the 
music  that  the  town  provides.  The  appearance  of  the 
Finnish  Choir,  '  Suomen  Laulu,'  was  a  noteworthy  occasion, 
and  Bournemouth  may  be  accounted  fortunate  in  being 
selected  as  the  locale  of  a  concert  by  a  choir  of  such  an 
established  reputation,  seeing  that  this  town  and  Eastbourne 
were  the  only  provincial  centres  visited  by  this  organization. 
The  next  attraction  was  a  recital  by  M.  Pachmann,  on 
Tune  20,  the  eminent  pianist's  performances  and  platform 
byplay  resulting  in  the  usual  uproarious  enthusiasm.  If 
the  statement  that  M.  Pachmann  is  about  to  enter  upon 
his  farewell  engagements  is  a  true  one,  then  shall  we  have 
cause  to  lament  the  departure  from  public  view  of  one  of  the 
most  captivating  personalities  of  our  time.  Then  again,  on 
June  27,  Miss  Maggie  Teyte  made  her  first  appearance  here. 
Unfortunately,  this  rising  singer  was  suffering  from  throat 
trouble,  and  so  was  unable  to  do  herself  complete  justice. 

The  Symphony  Concerts  continued,  up  to  the  time  of  the 
instrumentalists'  annual  vacation,  their  pleasant  and 
unassuming  course.  A  good  leavening  of  standard  works 
did  much  to  ensure  the  approbation  of  holiday-makers, 
who  rightly  or  wrongly  are  always  supposed  to  be  the  most 
conservative  of  persons  in  their  choice  of  music.  Anyway, 
compositions  of  the  stamp  of  the  E  flat  Symphony  of  Mozart 
invariably  meet  with  general  acceptance,  and  it  is  certainly 
not  a  depraved  taste  that  finds  sweet  contentment  in  the 
beautiful  works  of  Mozart,  or  music  of  a  similar  perfection. 
The  soloists  have  comprised  Mr.  Algernon  Holland,  one  of 
the  first  violins,  and  probably  the  best  artist  in  that 
department  of  the  orchestra ;  Mr.  Walter  Leah,  the 
recently-appointed  first  clarinet ;  Miss  Jacoba  Wolters, 
harpist  in  the  Municipal  Orchestra,  and  Miss  Monica 
Rutland,  who  delighted  the  audience  in  a  not  very  appropriate 
transcription  for  two  harps  of  Schubert's  '  Ave  Maria.' 
Further  contrast  was  provided  by  the  excellent  vocal 
performances  of  Mr.  Manitto  Klitgaard  and  Mr.  John  Booth. 
It  is  only  necessary  to  add  that  the  concert  on  July  3  was 
conducted  by  Mr.  F.  King-Hall,  the  leader  of  the  orchestra, 
in  the  absence  of  Mr.  Godfrey. 

A  forthcoming  event  which  promises  some  original 
features  is  the  preparatory  work  for  the  open-air  choral 
drama  which  Mr.  Rutland  Boughton  is  hoping  to  produce 
next  year.  The  preliminary  instruction  in  the  choral  and 
dancing  branches  will  be  imparted  at  a  '  musical  holiday ' 
camp  at  Bournemouth  during  the  month  of  August.  The 
actual  production  of  the  drama  will  take  place,  circumstances 
permitting,  at  Glastonbury. 
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THB  THREE  TOWNS. 


The  two  Festivals  of  the  Three  Town*  Choral  Union 
were  numerically  more  successful  than  any  that  have  taken 
place  for  several  years,  and  u  the  revival  has  been  gradual 
during  the  last  few  seasons  it  may  be  anticipated  that  a 
bright  future  is  before  this  very  useful  organization.  The 
first  service  took  place  in  Emmanuel  Church,  Plymouth, 
on  June  17,  and  the  second  in  St.  George's  Church, 
Stonchcmse,  on  June  26.  Thirteen  choirs  participated — 
St.  Augustine,  St.  Gabriel,  St.  Catharine,  Emmanuel 
(riymouth),  St.  George  and  St  Matthew  (Stonehousc), 
St  Mark,  St.  Paul,  Stoke  Damcre),  St.  Barnabas, 
St  Bartholomew,  Si.  Michael,  and  Garrison  Church 
(Devonport).  The  service  book  was  that  published  by  the 
Diocesan  Association,  the  canticles  being  »ung  to  Hopkins 
in  D.  The  anthem  was  Wesley's  *  Blessed  lie  the  Lord  God 
of  Israel,'  and  the  festal  Te  Deum  was  Walmisley  in  C 
The  singing  of  the  350  choristers  evidenced  artistic  and 
conscientious  preparation  on  the  part  of  Mr.  Mantey  Martin, 
the  conductor,  to  whose  musicianly  and  capaMe  judgment 
was  due  the  high  standard  of  reverence  and  accuracy 
which  characterized  the  whole  service.  Special  periods  of 
imprntjveness  were  the  subdued  performance  of  the  liturgy 
and  the  intelligent  and  careful  singing  of  the  Psalms.  The 
organist  on  the  former  occasion  was  Mr.  R.  Waddy,  and  on 
the  second  Miss  D.  Clark. 

For  some  months  past  a  special  committee  appointed  by 
the  Plymouth  Borough  Council  has  considered  the  problem 
of  the  Guildhall  Choir,  which  has  achieved  great  work  for 
many  years  under  the  direction  of  Mr.  H.  Morcton,  borough 
organist.  Opinion  has  been  expressed  by  the  public  that 
with  the  facilities  granted  by  the  Corporation,  the  Guildhall 
Choir  has  had  undue  advantages  over  other  Societies  of  like 
character,  and  in  view  of  this,  it  has  been  moved  that  it  is 
undesirable  that  the  Corporation  shall  permit  the  maintenance 
of  the  Guildhall  Choir  and  Orchestra  as  municipal  or 
privileged  or  subsidised  organizations.  It  was  therefore 
suggested  that  the  profit-sharing  principle  lie  eliminated 
from  the  scheme  of  Corporation  concerts,  and  that  the  duties 
of  the  borough  organist  be  confined  to  organ  recitals  and  the 
use  of  the  organ  on  specified  public  occasions,  with 
permiMinn  to  supplement  the  recitals  with  local  talent  or 
replace  them  by  concerts  under  the  auspices  af  local  musical 
Societies.  The  aim  of  the  committee  may  be  to  assist  local 
music,  but  how  far  this  arrangement  will  tend  to  limit  the 
standard  of  local  knowledge  and  ideas  remains  yet  to  lie  seen. 
If  other  Societies  spring  up  to  take  advantage  of  the  with- 
drawal of  the  severe  competition  which  has  been  experienced 
from  the  Guildhall  Choir,  one  desirable  object  will  have 
been  achieved. 

A  frofes,  it  is  pleasing  to  state  tliat  a  choir  for  unaccom- 
panied singing  will  probably  make  its  appearance  in  the 
autumn.  Hitherto  Mr.  A.  C.  Fault's  Sbcrwell  Choir  has 
been  the  only  mixed-voice  combination  of  that  class,  and 
it  has  necessarily  been  somewhat  restricted  in  its  plans  by 
financial  risk. 

Other  preparations  arc  already  in  process  for  next  season. 
A  visit  will  be  paid  to  Plymouth  by  Madame  Tetnuiini, 
through  the  agency  of  Messrs.  Moon  &  Sons,  and  the 
Misses  Smith  have  announced  interesting  engagements  for 
their  third  series  of  Musical  Matinees. 


erred,  if  at  all,  on  the  side  of  deliberation,  but  there  was  no 
sense  of  dragging  or  slackness.  The  singing  of  the 
Bcncdictus  to  a  singularly  beautiful  and  appropriate  chant 
in  D,  by  Dr.  C.  W.  Pearce,  was  greatly  effective,  and  the 
interpretation  of  the  anthem,  '  How  dear  are  Thy  counsels ' 
(Crotch)  waa  also  a  source  of  religious  influence.  Messrs. 
Sydney  Harper  (father  and  son),  of  Barnstaple,  were  the 
sub-conductors. 

Music  in  the  Pavilion  at  Torquay  continues  on  its  high 
level  and  attracts  continually  large  audiences.  The  violinist, 
Melsa,  played  two  Concertos  (Bach  in  E  and  Psganini  in  D) 
and  other  pieces  with  the  Municipal  Band  on  July  5,  Mr.  Basil 
Hindcnbcrg  conducting.  Miss  Ruth  Vincent,  Mr.  Ivor 
Foster.  Miss  Violet  Elliott,  and  Mr.  Frank  Webster  have 
made  appearances  recently  ;  and  on  July  21  the  orchestra 
gave  a  Tchaikovsky  concert. 

There  is  no  more  self-sacrificing  and  artistic  conductor  of 
a  choral  Society  to  be  found  than  Mr.  Harold  O.  Jones,  who 
labours  assiduously  and  with  tlie  highest  purpose  against 
special  difficulties  in  the  little  moorland  town  of  Ashlrorlon. 
He  is  now  preparing  his  members  for  Festival  performance* 
in  the  Parish  Church  in  October,  of  the  'Hymn  of  Praise' 
and  "  The  Creation ' ;  and  during  the  hot  summer  weeks 
practices  are  being  held  with  much  enthusiasm. 

'  The  Yeomen  of  the  Guard '  was  performed  on  June  tS 
by  the  Western  Amateur  Operatic  Society  at  Totnes  under 
the  direction  of  Mr.  Pendarves  Tiist.  The  chorus  sang 
remarkably  well,  and  the  principals  were  excellently  chosen. 
Exeter  Amateur  Operatic  Society,  at  their  annual  meeting 
voted  (he  sum  of  £,Afl  to  be  paid  to  charitable  institutions  as 
a  result  of  the  performances  last  season  of  '  Utopia  Limited' 
and  '  The  Mikado,'  making  a  total  of  /75c  thus  contributed 
during  the  last  seven  years.  '  Dorothy  was  selected  far 
performance  next  season,  Mr.  Allan  Allen  and  Mr.  RichsH 
Weathersby  being  re-elected  musical  director  and  stage 
manager  1 


DEVONSHIRE  TOWNS. 

An  organ  recital  was  given  in  Lynton  Parish  Church  on 
June  26,  by  Miss  II.  A.  Scrivcn,  assisted  by  Mrs.  Edward* 
and  Mr.  Telford,  vocalists. 

Twenty-five  choirs,  affiliated  in  the  North  Devon  Choral 
Union,  pioduced  a  total  of  640  singers  at  the  annual  Festival 
at  Ilfracombe  on  July  2,  wlien  Mr.  T.  Ko) lands  Smith, 
conductor,  obtained  excellent  results  from  preparatory 
training  given  to  the  individual  choirs.  The  diocesan  lmok 
was  used,  and  Mr.  A*  W.  S.  Salter,  parish  organist, 
presided  at  the  organ.  All  arrangements  were  made  by 
the  Rev.  E.  J.  Jefiery,  hon.  secretary,  and  the  service  was 
■    by  devotional  impressivei 


i  rie  umn 


CORNWALL. 

Troon  United  Methodist  Choir  sung  anthems  1 
at  St.  Stithinn's  on  June  26,  under  the  direction  of 
Mr.  Varker.  The  choir  connected  with  Pcnrance  Y.M.C A. 
gave  an  open  air  concert  at  Camborne  on  July  +. 
Mr.  Tregarthen  conducting. 

Choirs  from  the  Deaneries  of  Cammarth,  Kemer,  sod 
Penwith  accepted  invitations  to  join  the  Truro  Cathedrsl 
Choir  at  the  Annual  Festival  of  the  Diocesan  Choral 
Association  on  July  7.  The  choristers  numbered  524,  <* 
whom  310  were  In  the  processional  division.  The  conductor 
was  Dr.  Monk,  organist  of  the  Cathedral,  and  the 
organist  for  the  occasion  was  Mi.  Gilbert.  The  diocesan 
service  book  offered  no  special  difficulties  to  the  araxyt 
parish  choir,  but  it  comprised  music  well  adapted  to  raise 
the  standard  of  singing  and  selection.  The  canticles  were 
sung  to  a  setting  by  Dr.  H.  Brewer,  and  the  anthem  w»« 
Blair's  '  King  of  glory.  King  of  peace.'  The  performance  « 
the  music  slioweu  an  improvement  on  that  of  previous  yeses, 
and  in  his  sermon  the  Bishop  of  the  Diocese  commended  the 
aims  and  achievements  of  the  Association. 

The  same  book  was  used  by  the  choirs  of  the  Deanery  of 
Powder,  at  their  annual  Festival  at  Kca.  on  July  15.  when 
210  singers  participated.  Dr.  Monk  again  conducted,  with 
Mr.  A.  W.  Gill  at  the  organ.  The  singing  was  hearty  and 
intelligent,  the  choirs  represented  being  Perransahul*. 
I- cock,  Creed,  Chacewater,  Kea,  Truro  (St  Johns), 
Ladock.  Sl  Michael  Penkevil,  Kenwyn,  and  Truro 
Cathedral. 

Eight  choirs  from  North  Cornwall  amalgamated  in  a 
Festival  service  at  St.  Tenth,  on  J  uty  9,  these  being  St  Tcalh. 
Lantrglos,  Davidstowe,  Tintagel,  Forrnbury,  Miniter. 
Uttciham,   and  Delabole.     The   Magnificat  and  None 


dimittis  were  sung  to  Burnett  in  A,  and  the  anthem  «■> 
'He  shall  dwell  in  the  land'  (Stainer).  The  R«- 
Byron  Scott  conducted,  and  Miss  Childs  CUrke  prcudni 
at  the  organ. 

The  South  western  section  of  the  Incorporated  Society 
of  Musicians  met  at  Paignton  on  July  10,  for  quarterly 
business,  under  the  chaiimanship  of  Mr.  F.  L-  Harris, 
supported  by  Mr.  Reginald  R  Moore,  hon.  secretary.  »od 
Mr.  T.  Roylands  Smfth.  hon.  treasurer. 
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LIVERPOOL. 

It  is  certain  that  among  the  great  centres  Liverpool  more 
than  held  its  own  in  the  tumultuous  welcome  given  by  the 
citizens  to  their  Majesties  The  King  and  Queen  during  their 
recent  tour  in  Lancashire. 

It  would  appear  that  in  no  other  place  has  music  worthy 
of  the  name  played  such  a  definitely  ordered  part.  In 
St.  George's  Hall,  where  their  Majesties  were  received  by 
the  civic  authorities,  there  was  fine  singing  by  a  hundred 
voices  from  the  Philharmonic  Society's  chorus,  conducted  by 
Mr.  H.  A.  Branscombe,  and  accompanied  on  the  great 
organ  by  the  city  organist,  Mr.  H.  F.  Ellingford,  who  also 
gave  a  recital  of  suitable  music  prior  to  the  ceremony.  The 
choral  music  included  the  National  Anthem  and  Gounod's 
stately  march  and  chorus  from  '  La  Reinc  de  Saba,'  '  Hail 
to  thee,  King.' 

It  was  the  singing  of  the  massed  choirs  of  the  Church 
Choir  Association  at  the  subsequent  opening  of  the 
Gladstone  Dock  that  most  impressed  their  Majesties.  This 
superb  choir  of  1,220  men  and  boys  was  formed  from  sixty- 
three  church  choirs  that  had  previously  taken  part  in  the 
Festivals  of  the  Association.  The  carefully  prepared 
performance  reflected  credit  on  the  musical  organizations 
of  the  city,  and  especially  upon  Mr.  F.  H.  Burstall,  the 
Cathedral  organist,  who  conducted,  Mr.  Ralph  H.  Baker, 
the  originator  and  mainspring  of  the  Association,  and  also 
upon  the  various  choirmasters  and  officials,  by  whom  it  is 
well  served. 

The  Band  of  II.  M.  Irish  Guards  provided  the  accompani- 
ments to  the  two  chief  choral  items — Elgar's  '  Land  of  Hope 
and  Glory  '  and  Hugo  Picrson's  inspiriting  '  Ye  mariners  of 
England.'  Conducted  by  their  bandmaster,  Mr.  Charles 
Hassell,  the  fine  band  played  a  selection  of  music  in  which 
native  art  was  represented  by  Edward  German's  '  Welsh 
Rhapsody  '  and  by  excerpts  from  Sullivan's  operas. 

The  scene  was  one  of  great  animation  when  the  'Galatea,' 
with  their  Majesties  on  board,  slowly  glided  up  the  dock  and 
broke  the  ribbons  stretched  across  the  river  entrance. 
When  the  yacht  was  moored  the  National  Anthem  was 
played,  and  the  choir  sang  Elgar's  '  Land  of  Hope  and 
Glory,'  in  which  Mr.  Burstall  had  happily  directed  the  men's 
voices  to  be  heard  first,  then  the  clear  treble  of  the  boys 
in  the  refrain,  and  finally  the  full  choir  in  harmony  in  the 
chorus.  Both  verses  were  sung  in  this  manner  while  the 
King  and  Queen  remained  standing  on  the  upper  deck  of 
the  yacht  facing  the  singers  at  the  opposite  side  of  the  dock, 
which  is  comparatively  narrow.  In  the  short  service,  which 
was  conducted  by  the  Lord  Bishop  of  Liverpool,  the  huge 
choir  was  utilised  in  the  choral  responses  and  the  Lord's 
Prayer,  distinctly  and  sonorously  chanted,  and  also  in  the 
hymn,  '  Praise  the  Lord,  ye  heavens  adore  Him,'  which  was 
sung  to  Haydn's  setting,  'Austria.'  Lastly  came  Mr.  Burstall's 
devotional  three-fold  'Amen,'  which  was  beautifully  sung, 
unaccompanied,  and  a  verse  of  Dr.  Cummings's  arrangement 
of  the  National  Anthem.  As  their  Majesties  departed, 
•Ye  mariners  of  England'  was  a  fitting  and  appropriate 
choice. 

The  aims  and  achievements  of  the  Church  Choir 
Association,  which  has  done  so  much  to  improve  church 
choirs  and  to  raise  the  standard  of  church  music  in  Liverpool, 
were  never  more  usefully  exhibited  than  on  this  historic 
occasion.  The  Association  may  well  be  encouraged  to 
persevere  in  its  good  work. 

On  the  following  Sunday,  July  13,  their  Majesties 
attended  a  parade  of  the  local  Territorials,  and  a  drumhead 
service  held  in  St.  George's  Hall.  Led  by  singers  stationed 
on  the  organ-gallery,  the  choral  music  was  chiefly  sustained 
by  the  uniformed  assembly  itself,  and  the  thousands  of 
Lancashire  throats  produced  a  thrilling  and  impressive 
volume  of  tone  in  the  simple  music  of  well-known  hymns. 
The  city  organist,  Mr.  Ellingford,  was  among  those  who 
received  the  honour  of  presentation  to  their  Majesties  at  the 
conclusion  of  the  service. 

Writing  on  the  subject  of  H.  H.  Pierson's  music  in  a  letter 
inserted  in  a  local  contemporary,  Mr.  Theodore  Hill  draws 
attention  lo  the  fact  that  Pierson's  oratorio  '  Jerusalem,'  the 
second  part  of  *  Faust,'  the  Concert-Overtures  of  the  dimen- 
sions of  symphonies,  not  to  mention  over  a  hundred 
delightful  songs,  many  with  orchestral  accompaniments,  are 
still  reposing  on  the  shelf.    Mr.  Hill  writes  as  one  who 


knew  Pierson  intimately  ;  his  father,  the  late  Mr.  J.  F.  Hill, 
so  long  the  chorus-master  at  the  Norwich  Festivals,  pre- 
pared the  performance  of  Pierson's  '  Jerusalem '  which  was 
given  at  Norwich  in  1852.  Mr.  Hill  possesses  the  MS.  of 
Pierson's  setting  of  '  Not  a  drum  was  heard,'  which  he  thinks 
would  take  any  audience  by  storm ;  yet  it  remains  unpublished. 
Whatever  may  be  the  reason  for  the  strange  and  almost 
studied  neglect  of  Pierson's  music  in  this  country,  it  is  at 
least  remarkable  that  *  Ye  mariners  of  England '  was  not 
performed  in  its  entirety  at  the  Gladstone  Dock  ceremony  ; 
for,  although  the  chorus-parts  in  the  official  music  book 
issued  by  Messrs.  Novcllo  clearly  indicated  the  silent  ljars 
for  chorus,  which  were  intended  to  be  played  by  the  band 
alone,  they  were  omitted  in  the  performance,  and  the 
orchestral  prelude  and  symphonies  between  the  verses  were 
not  played,  although  they  arc  distinct  features  of  the  work. 
Whoever  was  responsible  for  this  mutilated  version  showed 
little  respect  for  a  native  composer  who  has  claims  to  be 
better  remembered. 

During  the  summer  season  the  concerts  provided  by  the 
enterprising  management  of  the  New  Brighton  Tower  have 
been  well  attended.  A  notably  good  performance  of 
Gounod's  '  Messe  Solennelle '  was  given  on  June  29  by  the 
combined  Liverpool  Ladies'  Choir  and  the  male  voices  of  the 
Liverpool  Vocal  Union,  conducted  by  a  lady,  Madame 
Fanny  de  Bouffiers,  who  exhibited  ample  command  over  her 
orchestral  and  choral  forces.  On  Sunday  evening,  July  6, 
Mr.  Rimmer,  the  Tower  conductor,  successfully  directed 
a  Wagner-Tchaikovsky  orchestral  concert.  An  approaching 
event  is  the  competitive  'Eisteddfod,'  to  be  held  on 
September  13,  when  the  adjudicators  appointed  are 
Dr.  Roland  Rogers  and  Mr.  Harry  Evans. 


MANCHESTER  AND  DISTRICT. 

The  Royal  progress  through  Lancashire  has  loomed  large 
in  the  public  mind  during  the  past  month,  but  music  has  not 
played  quite  so  prominent  a  part  as  it  did  in  Staffordshire 
in  April,  or  in  the  South  Wales  coalfield  last  year.  At  Crewe 
Hall  two  leading  North  Staffordshire  choirs  sang  for  the 
entertainment  of  the  Royal  guests,  but  Lord  Derby  '  put  on  ' 
a  music-hall  show  and  a  kinetophone  ;  there  was  quite  a 
good  orchestra,  and  one  is  glad  to  know  that  the  most  purely 
musical  'turn'  (Olga,  Elgar,  and  Eli,  the  flautist  trio)  gave 
the  rarest  delight.  This  trio  consists  of  Mr.  Eli  Hudson, 
his  wife  and  sister.  Of  the  singing  propensities 
of  the  Lancastrians  The  King  and  Queen  had  plenty  of 
roadside  experiences.  The  necessarily  hurried  itinerary 
prevented  such  notable  choirs  as  the  Manchester  Orpheus, 
the  two  Southport  choirs,  or  the  Blackpool  Glee  and  Madrigal 
from  giving  of  their  best — open-air  singing  on  a  breezy  day 
is  perhaps  rather  a  mixed  delight — but  two  East  Lancashire 
towns,  Colnc  and  Nelson,  contrived  a  time-table  which 
permitted  the  Colne  Orpheus  and  Nelson  Arion  to  welcome 
their  Majesties  in  the  true  spirit  of  gleemen  in  '  Here 's 
life  and  health  to  England's  King,'  the  respective 
conductors  coming  in  for  warm  recognition  from  the  Royal 
visitors.  Some  of  us  fall  asleep  with  the  music  of  the  day 
singing  in  our  minds,  and  I  often  wondered  whether  the  King 
and  Queen  experience  anything  like  the  same  feelings 
towards  the  National  Anthem  that  a  musical  critic  does  to 
the  '  Messiah,'  say  at  Christmastime,  when  he  cannot  escape 
from  it.  One  may  humbly  suggest  that  when  the  next 
Royal  tour  is  contrived,  more  ingenuity  be  displayed  and  the 
avoidance  of  the  stereotyped  National  Anthem  secured. 
*  Land  of  Hope  and  Glory  was  not  inaptly  described  once 
as  perhaps  the  broadest  open-air  tune  composed  since 
Beethoven's  '  Freude,  schciner  Gotterfunkcn.'  Moreover  it  is 
distinctly  British— at  once  beefy  and  breezy  ;  but  only  a  few 
towns  gave  it  an  airing.  In  one  place  the  school  teachers 
contrived  a  brilliant  and  daring  variant  on  the  old  song, 
'  Kind,  kind  and  gentle  is  she,'  making  the  second  line  to 
run  '  Kind  is  Queen  Mary.' 

The  most  impressive  feature  has  been  the  singing  of  tens 
of  thousands  of  youngsters  in  some  simple  unison  hymn  tune 
or  other  melody.  At  Bolton  there  were  twenty  thousand  of 
them,  assembled  in  forty  minutes  on  a  huge  market  square, 
closed  in  on  all  sides  by  high  buildings.  The  sensation  of 
hearing  this  multitude  of  shrill  trebles  pouring  forth  'All 
people  that  on  earth  do  dwell '  to  the  '  Old  Hundredth,'  with 
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all  it*  heavy  charge  of  dear  associations,  was  remarkable.  A 
writer  in  the  Manchester  Guardian  said  :  '  Verse  after  verse 
they  sang,  and  as  the  voice*  rose  and  fell  like  one  voice, 
virginal,  almost  unearthly,  as  the  voices  of  children  are,  one 
almost  » ished  that  each  verse  m  ight  be  the  last,  so  near  was  it 
all  coming  to  tears.'  Where  the  youngsters  were  gathered  in 
some  more  open  space,  as  was  often  the  case,  these  effects 
were  dissipated. 

The  only  music  in  Manchester  at  present  is  at  the  Royal 
Manclsester  College  examinations,  lierc  one  mare  product 
of  the  Lancashire  competitive  Festivals  Frank  Slater— bids 
fair  to  become  a  really  first. class  tenor  singer.  Mr.  Harry 
Baynton  Power,  who  in  his  youth  alio  '  swept  the  Ixiards '  at 
these  Festivals  in  the  pianoforte  classes,  has  developed  more 
than  a  respccLalde  talent  for  composition,  to  which  frequent 
reference  has  lieen  made  here.  Oscar  Wilde's  -Dorian 
Gray '  has  furnished  him  with  a  poetical  tsasis  for  a  series  of 
three  violin  pieces,  'Solitude,'  'Contemplation,' and  'Gaiety,' 
in  which  trie  writing  seems  to  be  more  technical  than 
emotional.  Mr.  Frank  Tyrer,  a  pupil  of  R.  J.  Forbes,  has 
followed  up  his  recent  part-song  compositions  with  some 
very  individual  pianoforte  pieces. 

Sir  Henry  Wood  has  been  down  for  a  rehearsal  with 
Mr.  Brand  line's  choir  for  a  forthcoming  performance  on 
'festival'  scale  of  '  F.lijah.'  Richter  never  professed  any 
strong  regard  for  this  work,  and  Balling  had  either  never 
conducted  it  or  never  heard  it  prior  to  last  winter :  so 
Manchester  chorus-lovers  will  have  a  mild  awakening  ere 
long,  for  whether  you  go  all  the  way  with  Sir  Henry 
or  not  in  his  readings,  he  does  galvanise  even  the  most 
hackneyed  works. 

Apropos  the  articles  in  these  columns  on  seaside  and 
inland  spa  orchestras,  and  the  Uste  of  visitors,  the  following 
information  from  Southporl  is  not  without  interest. 
Last  month  a  thousand  voting  cards  were  distributed 
amongst  the  patrons  of  the  Soutliport  Corporation  Hand 
(of  the  '  Military  band '  type)  playing  in  the  Municipal 
Gardens :  five  hundred  were  relumed,  suggesting  two 
hundred  pieces.  The  following  found  most  favour : 
'William  Tell'  Overture;  Ijsit's  '  Rhapsodic  No. 
'  Tannhauser '  Overture  :  Tchaikovsky's  '  181  a ' ;  '  The  Pink 
I  July '  (Ivan  Caryll) :  '  Nights  of  gladness '  Valsc  ;  Selection 
'Gipsy  love';  'Hullo.  Ragtime";  and  'The  Rosary'  as  a 
cornet  solo.  Obviously  there  is  room  for  much  improvement 
in  the  tastes  of  Southport  — there  is  need  for  the  resuscitation 
both  of  the  triennial  Festival  and  the  annual  competitive  one. 

Dr.  E.  C.  Bairstow's  appointment  to  York  Minster  has 
necessitated  some  alteration  of  his  Lancashire  Choral  Society 
arrangements  ;  he  is  permitted  to  retain  Preslon  liut  not 
Blackburn  St.  Cecilia,  where  Mr.  Edgar  C.  Robinson,  of 
Wigan,  follows  him  as  conductor. 

At  Dalton  Hall,  in  aid  of  the  funds  of  the  An  coats 
Settlement,  on  July  1 7  and  18,  performances  were  given  by  a 
number  of  University  amateurs  of  Milton's  *  Corous'  with 
music  by  old  Henry  Lawes  'and  others  of  the  period'; 
Dr.  Keighley  arranged  the  items  for  femalc-vDtcc  choir.  A 
'  Shepherds'  dance '  and  a  Sarabande  were  given  by  friends 
of  Miss  L.  KatclifTe,  orchestral  accompaniments  being 
famished  by  the  members  of  the  Withingtun  Amateur 
Orchestral  Society,  conducted  try  Mr.  Wilhelm  Schroeder. 


The  first  of  Dr.  R.  R.  Terry's  series  of  Bach  Concerts, 
announced  in  our  last  issue,  took  place  on  lone  25  at 
Westminster  Cathedral  Hall.  The  choir  was  formed  from 
that  of  the  Cathedral,  the  orchestra  was  supplied  by  the 
Society  of  Women  Musicians,  and  the  soloists  were  chosen 
from  the  choir.  Dr.  Terry  conducted.  There  was  nothing 
pretentious  in  the  choosing  of  the  programme  or  the  manner 
of  its  performance.  Everything  was  done  in  the  spirit  lhat 
prompted  Dr.  Terry  to  give  the  concerts — lhat  ol  making 
the  music  known.  The  cantata  '  Urn  isi  ein  Kind  geboren, 
for  choir  ami  soloists,  was  the  chief  work  m  the  scheme  ; 
the  smaller  numbers  included  the  Kyrie  Elcison  from  the 
'  Short  Mass '  in  G,  the  Concerto  in  D  for  flute  (played  by 
Miss  Maude  Penville),  and  solo  arias.  In  all,  five  vocalists 
took  part.  The  concert  was  thoroughly  pleasing  to  those 
who  look  upon  music  as  an  intellectual  enjoyment  rather 
than  as  an  entertainment.  The  second  of  the 
I  for  October  28. 
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Eastbourne. — '  Elijah'  was  performed  by  the  Eastlxiernr 
Choral  and  Orchestral  Societies  at  Floral  Halt,  Devonshire 
Park,  00  July  2,  under  the  direction  of  Mr.  Francis  J.  Foote- 
The  soloists  were  Miss  Ada  Forrest,  Miss  Gertrude 
Lonsdale,  Mr.  Cynlais  Gibbs,  and  Mr.  Thorpe  Bates.  The 
interpretation  was  marked  by  spirit  and  great  efficiency,  and 
a  large  audience  showed  keen  appreciation. 

Harrooatr.— The  Leeds  New  Choral  Society  paid  a 
visit  to  Harrogate  on  June  25,  and  gave  a  performance  of 
Ekgar's  '  King  Olaf,'  under  the  direction  of  Mr.  Jultar 
Clifford,  whose  orchestra  took  part.  The  choral singing 
was  of  high  efficiency,  and  excellent  in  tone  and  exprr**i»< 
quality  ;  the  orchestral  playing  was  Mill  more  conspicuous 
for  merit.  The  solo  parts  were  taken  liy  the  Hon.  Mrs. 
Julian  Clifford,  Mr.  John  Perry,  and  Mr.  George  Baker. 
The  programme  also  included  part-songs  given  under  the 
direction  of  Mr.  H.  M.  Turton.  This  was  the  fit* 
appearance  of  the  Leeds  New  Choral  Society  at  Harrogate. 
An  enthusiastic  welcome  was  extended  to  tlie  singers  by 
the  audience,  and  great  delight  was  shown  at  the  quality  « 
the  performance. 

llORsTKAti.— Three  performances  of  Purcell's  'Dido and 
.Eneas'  were  given  in  the  grounds  of  Horstead  House,  on 
July  16  and  17,  by  the  Collishall  and  Hnntead  Musical 
Society.  The  principal  parts  were  taken  by  Miss  Jessie  Kpp» 
(Dido),  Miss  Diver  (Sorceress),  Miss  Gladys  Blumr 
(Belinda),  and  Mr.  Lewis  Stroud  (.Eneas).  The  Rev 
V.  N.  Gilliert  conducted. 

lln.L- Tie  semi-jubilee  of  the  Hull  School  of  Musk 
was  celebrated  on  June  18,  when  the  Sheriff  of  Hall. 
Mr.  Hubert  Johnson,  presided,  Mrs.  Hubert  Johnson 
presenting  the  prues  and  certificates  won  by  the  students 
During  lie  year  three  students  have  gained  professional 
diplomas,  via..  Miss  Alice  Mason  (L.K.A.M-),  Miss  Irene 
Sibley  (A.T.C.L.),  and  Miss  Doris  Moxon  (A.T.C.L.),  and 
thirty-three  have  won  public  prizes,  including  a  TCI. 
Exhibition  of  £<j  oj.  oJ.,  awarded  to  Miss  Doris  White. 
Congratulations  were  offered  to  the  students  upon  their  work, 
and  to  the  founder  and  principal,  Madame  Alice  Sharrah ; 
the  headmaster,  Mr.  J.  T.  I"ye  ;  and  the  staff  generally. 
A  students'  concert  followed  the  prize-giving,  tbc  programme 
including  several  important  works. 

Johannesburg—  The  Choral  Societv  of  eighty-live 
singers  and  the  Orchestral  Society  of  fifty  players  ^ined 
forces  on  July  9  in  an  excellent  conceit  at  Caledonian  Hall. 
The  combined  bodies  were  heard  in  Beethoven's  '  Creatine  * 
Hymn,'  Gounod's  'Soldiers'  Chorus,'  »nd  other  works 
Orchestral  and  other  miscellaneous  numbers  made  up  the 
programme,  which  Mr.  F.  W.  Peters  conducted. 

Kim.mon  (Jamaica).— The  second  annual  concert  of  the 
Glee-Singers,  held  on  May  27,  sustained  the  promise  of  the 
first,  winch  was  reported  in  these  columns  in  April.  1012 
The  list  of  madrigals  and  part-songs  included  Bates™  s 
'Sister,  awake  !',  Bantock's  '  Stv  luve  is  like  a  red.  red  rose 
and  'On  Himalay,'  Coleridge-Taylor's  '  Prake's  drum 
(female  voices)  and  'Summer  is  gone,'  ami  Gentun  i 
'  O  peaceful  night.'  Orchestral  and  solo  numbers  were  alio 
given.  Mr.  George  D.  Goode.  who  conducted,  secured  some 
excellent  results,  and  the  audience— which  included I  :tx 
Governor  of  Jamaica  and  the  Archbishop  of  the  nest 
Indies— were  much  gratified. 

LRHl>s.--Mr.  J.  T.  Standing  has  l*en  appointed  director 
of  the  Hand  of  the  29th  Canadran  Light  Horse,  al  SaskaUmo. 
Until  his  departure  he  was  bandmaster  of  the  Leeds  Army 

Service  Corps  Band.  Tbc  Cleckheaton  Victoria  Prise 

Band  have  given  two  concerts  at  Arm  Icy,  llie  proceeds  hong 

in  aid  of  the  Workpeople's  Hospital  Fund.  -Wotiley 

Highfield  School  anniversary  services  comprised  a  children  s 
musical  performance,  '  Danger  signals  and  rocks  that  wicU. 
Mr.  and  Mrs.  Boardman  arc  to  be  complimented  on  the 
effort. 
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Melbourne. — Great  successes  have  been  won  by 
Madame  Clara  Butt  and  Mr.  Kennerley  Rumford  in 
Australia.  On  May  17  they  sang  at  the  opening  of  Messrs. 
J.  &  N.  Tail's  new  concert  hall  at  Melbourne,  a  building 
that  will  seat  2,400  persons.  The  Governor-General 
(Lord  Denman)  was  present. 

Oundlk. — The  programme  of  the  conceit  given  at  Oundle 
School  on  July  5  was,  as  usual,  ambitious  in  design  and  well 
carried  out.  The  opening  movement  of  Beethoven's  second 
Symphony  was  the  chief  orchestral  number  :  the  school 
choir  took  part  in  Elgar's  '  It  comes  from  the  misty 
ages,'  and  Colcridge-Ta) lor's  'Viking  song,'  with  orchestral 
accompaniment ;  and  the  junior  singing-class  was  heard  in 
folk-songs  and  other  unison  songs.  Movements  from 
Dvordk's  B  flat  Pianoforte  trio  and  Schumann's  E  flat 
Pianoforte  quintet  were  played,  and  solos  were  given.  The 
concert  was  an  exhibition  of  exceptional  musical  culture 
in  a  school,  and  great  credit  is  due  to  the  music-master, 
Mr.  C.  M.  Spurling,  for  his  enthusiasm  and  capacity. 

Perth  (W.A.).— Gounod's  'Mors  et  Vita'  was  per- 
formed on  May  21  at  the  Roman  Catholic  Cathedral  by  a 
selected  choir  of  100  voices  under  the  direction  of  Mr.  W.  J. 
Westhoven.  The  singers  had  devoted  over  eight  months  to 
the  preparation  of  the  work,  and  an  interpretation  of 
considerable  expressiveness  and  finish  resulted.  The  solo 
music  was  sung  by  Miss  Waugh,  Mrs.  Blanchard,  Mr.  P. 

Roxby,  and  Mr.  Sidney  Pick.  On  May  29  the  new  organ 

of  the  Cathedral  was  opened.  Mr.  J.  H.  Eales  has  been 
appointed  organist. 

Sheffield. — The  Sheffield  University  Musical  Society 
has  been  formed,  under  the  presidency  of  Dr.  HenryCoward, 
for  the  cultivation  of  classical  music  and  the  practice  of 
choral  music  under  Dr.  Coward's  direction.  The  first  work 
to  be  studied  is  Gluck's  4  Orpheus." 

Wellington  (N.7..).— At  an  interesting  concert  given  by 
the  Musical  Society  on  May  5,  the  programme  consisted  of 
Mendelssohn's  '  The  Lorcley '  and  Mascagni's  4  Cavalleria 
Ruslicana,'  both  of  which  were  effectively  performed  under 
the  direction  of  Mr.  Alfred  Worsley,  the  Society's  new 
conductor.  The  principals  were  Madame  Wielaert,  Miss 
Eva  Nixon,  Miss  Livingstone,  and  Mr.  Frank  Charlton. 
An  orchestra  accompanied. 


Jordan  motes. 


BERLIN. 

Towards  the  end  of  the  season  Goldmark's  opera  '  Die 
Konigin  von  Saba '  was  revived  at  the  Dcutschcs  Opemhaus. 
Next  season  Thuille's  '  Lobetanz,'  '  Monsieur  Bonaparte,' 
by  Bcgumil  Zepler,  and  V.  von  Woikowsky-Bicdau's  '  Das 
Nothemd'  are  to  be  given  for  the  first  time.  Revivals  of 
Gluck's  *  Iphigenia  in  Aulis'  (in  Richard  Wagner's  version), 
Mchul's  'Joseph  in  Acgypten,'  Cherubini's  *  Der 
Wassertrager,'  Auber's  '  Era  Diavolo,'  and  *  Undine,'  by 
Lortzing,  are  also  promised. — -Four  festival  concerts 
devoted  to  works  by  Beethoven  were  given  under  the 

direction  of  Herr  Mengelberg.  Another  festival,  given 

under  the  auspices  of  the  Allgemeine  Deutsche  Musiker- 
Verband  and  the  Deutscher  Orchesterbund,  took  place 
during  June  21-29.  Seven  concerts  were  given  by 
different  orchestras  of  an  average  strength  of  200  performers. 
Besides  w  ell-known  classical  works  the  programmes  included 
Scheinpflug's  '  Overture  to  a  Shakespearean  Comedy,' 
Op.  15,  Hans  Huber's  sixth  Symphony,  a  Symphony  in 
C  minor  by  Gustav  Cords,  Georg  Schumann's  Overture 
'  Lebensfreude,'  '  Waldwanderung,'  by  Leo  Blech, 
Hausegger's  '  Barbarossa '  Symphony,  Humperdinck's 
4  Maunsche  Rhapsodic,'  the  Symphonic-poems  *  Les 
Preludes,'  '  Mazeppa,'  and  '  Orpheus '  by  Liszt,  Bruckner's 
fourth  Symphony,  and  a  Concerto  for  two  orchestras 
by  Handel.  Among  the  conductors  were  Messrs. 
Albert  Gorter,  Bruno  Walter,  Georg  Schumann, 
Corbach  Abendroth,  Siegmund  von  Hausegger,  Scheinpflug, 


Franz  Mikorey,  Hermann  Sutcr,  Fritz  Steinbach,  Peter 

Raabe,  and  Ernst  von  Schuch.  The  Swedish  male  choir 

'  Orphei  Drangar '  have  given  two  most  successful  concerts. 
The  programmes  consisted  chiefly  of  music  by  Swedish 
composers,  the  music  of  Alfven,  Bellman,  Berg,  Lindblad, 
Liljefors,  Ohlson  Palmgren,  Petsche,  Sodermann,  and 
Wideen  being  represented. 

BETHLEHEM,  I' A. 

A  performance  of  the  B  minor  Mass  was  the  central 
feature  of  a  two-days'  Bach  Festival  given  here  in  June. 
The  Bach  Choir  had  never  been  heard  to  better  effect, 
and  the  playing  of  an  orchestra  of  sixty  added  to  the 
impressiveness  of  the  occasion.  Dr.  J.  Fred  Wolle 
conducted. 

BREMEN. 

Great  success  was  recently  achieved  by  the  Finnish  male 
choir,  '  Suomen  Laulu.'  Under  the  direction  of  M.  Klcmetti 
they  performed  an  interesting  programme  including 
among  other  things  Palestrina's  motet   'Ad  te  levavi,' 

*  Adoramus  te '  by  Corsi,  Sibelius's  '  Kahnfahrt,'  '  In  der 
Wildnis '  by  Palmgren,  and  Klemetti's  '  Die  Sterne  leuchten 
hell.' 

BUENOS  AVRES. 

Handel's  '  Israel  in  Egypt '  was  performed  here  on 
May  10  by  a  choir  and  orchestra  of  200,  under  the  diicction 
of  Mr.  J.  Hampden  Wall.  The  occasion  was  one  of  rare 
interest,  and  it  was  highly  successful.  The  soloists  were 
Madame  Johanna  Oetteking- Brocks,  Mr.  Oswald  Manning. 
Madame  Dora  de  Rose,  and  Dr.  Douglas  W.  Sibbald. 

CASSEl.. 

Under  the  direction  of  Dr.  Ernest  Zulauf,  Alfred  Kaiser's 
opera,  4  Theodor  Korner,'  was  performed  for  the  first  time 
at  the  Municipal  Theatre. 

CHICAGO. 

Under  the  direction  of  Mr.  Frederick  Stock,  Paul  Ertel's 
Symphonic-poem'  Die  nachtlichc  Hcerschau'  was  performed 
for  the  first  time  by  the  Thomas  Orchestra, 

COLOGNE. 

The  eighty-ninth  Lower  Rhine  Musical  Festival  took  place 
on  June  8- 10  with  great  success.  Three  orchestral  concerts 
were  given.  The  sensational  feature  of  the  proceedings  was 
a  performance  of  Gustav  Mahler's  stupendous  eighth 
Symphony  for  solo  voices,  chorus  and  a  very  large  orchestra. 
Beelnoven's  ninth  Symphony,  Brahms's  '  Song  of  Destiny  ' 
and  his  'Gesang  der  rarzen,'  proved,  however,  the  chief 
attractions  in  a  carefully  chosen  programme.  The  Festival 
choir  consisted  of  the  combined  choirs  of  the  '  GUrzcnicb ' 
concerts  and  the  Stadtischer  Gesangverein  from 
Aix-la-Chapelle.  Generalmusikdirector  Fritz  Steinbach, 
conductor  of  the  Festival,  was  much  feted.  The  list  of  the 
soloists  included  the  names  of  Mesdames  Foerstel,  Philippi, 
Cahnbley-Hinkcn,  Erler-Schnaudt,  Lindenberg,  Edyth 
Walker,  and  Messrs.  Eugen  d'Albert,  Bronislaw  Hubermann, 
Nicratsky,  and  Paul  Bender. 

DESSAU. 

The  last  season  has  been  one  of  uncommon  musical 
activity.  At  the  opera  Woikowsky-Biedau's  '  Das  Nothemd,' 
Richard  Strauss's  '  Ariadne  auf  Naxos,'  '  Der  Barcnhauter ' 
by  Siegfried  Wagner,  and  Puccini's  4  Ia  Bohcme '  were  all 
given  for  the  first  time.  Otto  Taubmann's  'Deutsche 
Mcsse,  '  Felix  Draeseke's  '  Osterszene,'  Mahler's  fourth 
Symphony,  the  Symphonic-poem  '  Hunnenschlacht,'  by 
Liszt,     Rimsky  -  Korsakoff's     '  Scheherazade,'     Noren  s 

*  Kaleidoskop,'  and  the  Overture  to  '  Herzog  Wildfang,'  by 
Siegfried  Wagner,  figured  in  the  programmes  of  the  symphony 
concerts  given  by  the  Court  Orchestra,  under  the  conductor- 
ship  of  Herr  Franz  Mikorey. 

DORTMUND. 

Gabriel  Pierne's  interesting  oratorio,  4  Franz  von  Assisi ' 
was  given  for  the  first  time  under  the  direction  of  Prof. 
I  Janssen. 
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DK  ESDK.V  •  1 !  Kl  Xr.  R  A  U . 
The  outstanding  feature  of  this  year's  '  School  Festival '  at 
the  Jaques- Dalcrojx  Institute  for  rhythmic  gymnastics  was  a 
performance  of  Gluck's  '  Orpheus.'  The  whole  production 
was  a  thing  of  rare  beauty  both  from  3  musical  and 
spectacular  point  of  view,  and  "showed  the  inspiring  influence 
of  the  method  on  the  pupil*'  musical  sense  and  its  power  to 
uplift  conventional  ballet  dancing. 

RISEN  At'll. 

Under  the  auspices  of  the  new  Uach  Society  a  Bach 
Festival  is  planned  for  September  17-18. 

FRANK  KURT. 

The  ballet  '  Les  petits  riens,'  with  music  by  Moeart,  was 
recently  given  for  tie  first  time  at  the  Municipal  Theatre. 

HACF.N. 


An  interesting  feature  of  the 
concert  (conductor,  IW.  Laugs)  was  the 
Mai  Marscbalk's  ■  Nachtmusik  ° 


HAMBURG. 

Friedxich  Klosc's  Symphonic- poem  '  Dai  Lehen  ein  Traum' 
was  played  under  the  direction  of  Herr  Siegmund  von 

Hauscgger  at  the  tenth  1'hilhnrmonic  Concert.  Madame 

Use  Kromm  recently  gave  the  first  performance  of  Cyril 
Scott's  Pianoforte  sonata.  Op.  66. 

KONir.5BICR<;. 


A  new  cantata,  'An  DeutschLands  Kaiser,'  for  children's 
voices,  male  chorus,  female  solo  voices,  solo  violin,  and  wind 
and  brass  instruments,  hy  FranU  Noli,  has  been  successfully 
produced. 

I.A  ROCHELLK. 

A  notable  and  excellent  performance  of  Gounod's  1  Mors 
et  Vita'  was  given  at  the  Cathedral  on  Tune  24  before  a 
crowded  congregation.  The  conductor  was  M.  Jean  Gounod, 


Lttlfstc 

The  Singakaderoie  (conductor,  Kerr  Wohlgemuth)  recently 
gave  a  fine  performance  of  Sgambati's  '  Requiem.' 

MAl'.DEBUKU. 

Among  the  most  interesting  recent  events  have  been 
performances  of  Krog  Waldsce  s  dramatic  cantata  '  Kdnig 
Kother,'  his  Violin  sonata,  and  a  String  quartet  in  D  minor 
by  L' 


The  programmes  of  the  Festival  performances  at  the 
Prwregenten  Theater  and  the  Residera  Theater  have  now 
been  fixed.  The  scheme  includes  three  cycles  of  Wagner's 
'  Der  King  des  Nibelungen,'  four  performances  of  •  Die 
Mcistersinger,'  and  one  of  'Tristan  und  Isolde.'  Mozart 
will  be  represented  l»y  '  Don  Giovanni,'  'The  marriage  of 
Figaro,'  and  '  Die  Zaubernote.'  Performances  will  also  be 
given  of  Richard  Strauss's  '  Ariadne  euf  Naxos.' 

sr.  IIALI-RN. 

The  fourteenth  Swi«  Musical  Festival  took  place  during 
the  days  of  June  14.  IS-  Two  orchestral  and  two  ehamlier 
music  concerts  were  civ-en.  Among  the  compositions  heard 
were  a  Violin  sonata  by  Paul  Michc,  OUimar  Schoeck's 
String  quartet  in  D  major,  Op.  15.  a  Suite  for  orchestra  by 
Frank  Martin,  Stavcnhagcn's  new  Pianoforte  concerto. 
Symphonies  by  Gagnebin  and  Dr.  Hans  lluber,  a  '  StaUt 
Mater'  for  five  solo  voices  and  a  caffitlla  choir  by 
L.  Piantoni,  'Totenrug'  by  Carl  Vogler,  von  Glertck's 
Violin  concerto,  a  Symphonic  phantasy  (after  Goethe's 
'Totenlani')  by  Robert  P.  Denrler,  Hans  Lavater's 
'  liergpsalin '  for  baritone  solo,  chorus  and  orchestra,  and 
the  Symphonic-poem,  '  Die  erstc  Walpurgisnachl '  for  solo 
voices,  chorus,  and  Urge  orchestra,  by  Hermann  Suter. 
Nearly  every  Swiss  musician  of  note  took  part  in  the  Festival 
as  composer,  performer,  or  conductor. 


Among  the  novelties  performed  at  the  last  concerts  of 
the  Tonkilnstlerorrhestrr  were  a  Concert  overture  by 
Srymanowski,  Joseph  Silk's  Serenade  for  string  orchestra  oi 
E  major,  Novak's  Symphonic-poem  4  Auf  der  hohen  Tatra,' 
and  Richard  Mandl's  Symphonic-rhapsody  '  In  den  Strassen 
Algiers.'-  -Verdi's  '  FaUuff'  was  recently  revived  at  thr 
Imperial  Court  Opera. 


Under  the  direction  of  Mr.  Thomas  Eeecham  and  lien 
Oskar  Fried,  interesting  works  by  Vaughan  Williams,  Delias, 
Debussy,  Ravel,  Stravinsky,  Casella,  and  Arnold  Scbonliesg 
(an  excerpt  from  his  choral  '  Gurrelieder ')  were  recently 
played  for  the  first  time  at  concerts  at  the  Cbltelet  Theatre, 
given  under  the  auspices  of  the  ■  £ 
en  France.' 


flDisccllancous. 


The  following  official  communication  from  the  Executive 
Committee  of  the  Ghent  Exhibition  has  been  received  by 
Dr.  Cluules  Harriss :  '  It  is  one  of  the  Executive  Committee  1 
most  agreeable  duties  we  are  discharging  this  day  in  thanking 
the  members  of  the  Imperial  Choir  of  London  for  their  visit 
to  the  Ghent  World's  Fair.  We  have  appreciated  to  the 
fullest  extent  the  wnl  and  courage  of  your  performers  who 
did  not  fear  to  add  the  fatigue  of  two  concerts  to  Uiat  lone 
night  voyage.  We  have  also  admired  the  perfect  art  wuf) 
which  the  programmes  have  lieen  executed,  and  it  is 
unanimously  agreed  that  the  splendid  concerts  of  May  tl  and 
June  1  are  to  be  marked  in  golden  letters  in  the  musical 
records  of  our  Exhibition.  Our  Committee  trust  that, 
notwithstanding  certain  incidents  for  which  they  are  not 
responsible  and  which  they  are  first  to  regret,  the  members 
of  the  Imperial  Choir  will  have  brought  away  a  pleasant 
souvenir  of  their  stay  in  Ghent.  The  Imperial  Choir  follows 
a  beautiful  and  noble  end,  namely,  to  strengthen  the  bonds 
of  friendship  and  goodwill  lielween  the  British  Empire  aid 
the  other  nations,  which  end  they  have  attained  in  Ghent 
with  the  greatest  success  and  splendour.  Are  we  permitted 
to  hope  that  when,  in  1915,  the  Centenary  of  the  Peace 
between  Great  Britain  and  the  United  States  of  America  will 
be  celebrated  in  Ghent,  we  may  count  on  the  sympathetic 
co-operation  of  the  powerful  choir  of  which  you  are  the 
eminent  conductor?' 

The  annual  '  Musicians'  Holiday'  of  the  Home  Music 
Sludv  Union  will  be  held  this  year  at  the  Red  House, 
Portballintrae,  Co.  Antrim,  from  August  JO  to  September  I  J. 
The  holiday  chairman  will  lie  Mr.  Percy  A.  Scholes,  as  m 
previous  years.  The  secretary  is  Mr.  J.  W.  Garbatt, 
105,  Cyprus  Street,  Stretford,  Manchester.  The  lecture" 
will  be  Miss  Mary  Neal,  Miss  Blanche  Faying, 
Mrs.  Milligan-Fox,  Monsieur  M.-D.  Calvocoressi,  Dr.  E.  L. 
Bairstow.  Mr.  W.  A.  Traill,  Mr.  David  Penrilb.  and 
Mr.  Scholes. 

The  London  School  0/  Opera,  tj  rider  the  management  of 
Messrs.  Grunebaum  and  Fairbaim,  now  possesses  a  home, 
named  '  Cosmopolis,'  that  provides  a  small  theatre  as  s 
practical  training  ground  for  students.  Public  inspection  of 
the  progress  of  the  School  was  invited  on  June  at,  when  the 
final  scene  of  Ponchielli's  '  La  Gioconda,' and  the  last  two 
acts  of  Puccini's  '  Madam  Butterfly '  were  given ;  aid  on 
July  5,  when  the  programme  consisted  of  acts  from  *L* 
Bohime,'  and  '  Samson  et  DaliU  '  and  the  Mad  Scene  from 
'  Hamlet.' 

Mr.  Ottrovsky  has  completed,  after  eighteen  years  o( 
study,  a  complicated  mechanical  device  for  giving  fleuburty, 
suppleness,  and  strength  to  the  hand  for  the  purposes  of 
musical  execution.  On  June  19,  at  a  demonstration  of  has 
system,  lie  explained  the  use  of  the  instrument— a  kind  of 
massage  treatment — and  showed  how  safety  from  esety 
possibility  of  physical  barm  was  ensured.  The  method  is  a 
preparation,  and!  not  a  substitute,  for  technical  study. 
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The  Royal  Society  of  Musicians  held  their  175th  anniversary 
festival  dinner  on  June  26,  under  the  presidency  of  the  Earl 
of  Dononghmore.  It  was  announced  that  last  year  the 
Society  distributed  ^4.743  for  the  relief  of  musicians  in 
distress.  In  aid  of  the  Society's  funds  a  performance  of 
'  The  Messiah '  was  given  by  the  Royal  Choral  Society  at 
Westminster  Abbey  on  July  9,  under  the  direction  of 
Sir  Frederick  Bridge. 

As  already  announced  in  these  columns,  Mr.  Raymond 
Roze  has  arranged  to  give  an  autumn  season  of  opera  in 
English  at  Covent  Garden,  commencing  on  November  1, 
with  the  first  performance  of  his  opera,  'Joan  of  Arc.'  Wc 
are  also  informed  that  the  same  work  will  be  performed  at 
the  Paris  Opera  House  in  May,  1914,  in  connection  with  the 
national  Joan  of  Arc  celebrations. 

The  work  of  the  Royal  Military  School  of  Music,  Kncller 
Hall,  was  exhibited  at  an  open-air  function  on  July  3.  In  a 
nearly  all-British  programme  the  band  of  students  showed  of 
what  fine  effects  of  tone,  nuance  and  expression  the  military 
band  is  capable  even  in  a  tutelary  stage.  The  work  of 
conducting  was  shared  by  Major  Stretton  and  several  of  the 
students,  who,  as  future  bandmasters,  are  trained  in  this  art. 

A  pianoforte  recital  and  demonstration,  under  the  direction 
of  Miss  O'Neill,  was  given  at  the  Hall,  Leigh  Road. 
Highbury,  on  July  9,  A  feature  of  interest  was  the 
proficiency  in  harmonizing  at  sight  and  impromptu 
modulation  shown  by  members  of  the  ear-culture  and 
harmony  classes.  Miss  Gertrude  Aston  sang,  and  Miss 
O'Neill  played  Liszt's  third  Concert-study. 

Mr.  William  Woodall,  conductor  of  the  Stourbridge  Male- 
Voice  Society,  has  been  appointed  conductor  of  the  North 
Staffordshire  District  Choral  Society,  Mr.  Herbert  Wlmtaker, 
of  Blackpool,  having  resigned  owing  to  the  pressure  of  other 
work.  We  regret  to  record  the  death  (on  May  12)  of 
Mr.  F.  W.  Mcir,  the  genial  secretary  of  the  Society. 
Mr.  S.  A.  Wood  has  been  appointed  joint -secretary. 

The  new  music  wing  at  St.  Paul's  School  for  Girls  was 
recently  opened  by  the  Rev.  E.  S.  Palmer,  Master  of  the 
Musicians  Company.  At  the  opening  ceremony, 
Mr.  Gustav  von  Hoist's  music  of  'The  vision  of  Dame 
Christian  '  was  performed  by  the  school  choir  and  orchestra, 
and  an  address  was  delivered  by  Sir  Alexander  Mackenzie. 

The  Granville  Humphreys  Choir,  a  body  of  some  fifty 
singers,  gave  a  concert  at  the  Crystal  Palace  on  July  19. 
Miss  Elsie  Bennett,  Miss  Marian  Battishill,  Mr.  Emlyn 
Edwards,  and  Mr.  Robert  Pitt  (vocalists),  and  Mr  J.  B. 
Robinson  (violin),  also  contributed  to  the  programme. 
Mr.  Granville  Humphreys  conducted. 

An  interesting  entertainment  given  by  Miss  Florence  von 
Etlinger's  Operatic  and  Dramatic  School,  on  July  14, 
exemplified  the  varied  scope  of  the  work  of  the  institution. 
Besides  operatic  work  there  were  French  reciting  and  acting, 
dancing  (under  the  direction  of  Miss  Ruby  Ginner),  singing, 
and  the  enactment  of  a  scene  from  '  Romeo  and  Juliet. 

We  are  informed  that  the  Gwcnt  Welsh  Male- Voice  Choir 
have  returned  after  a  successful  nine  months'  tour  of 
America,  during  which  they  had  the  honour  of  singing  before 
the  President  of  the  United  States  and  Mrs.  Wilson,  at  the 
White  House. 

I~  On  the  occasion  of  the  concert  given  at  the  Crystal  Palace 
on  Jane  1 1  (reported  in  our  July  number,  p.  478),  Dr.  Charles 
Harriss  was  presented  with  a  Silver  Loving  Cup  subscribed 
for  by  members  of  the  choir.  The  inscription  on  the  cup 
utilised  the  phrase  of  the  day,  '  What  arc  you  doing  ? ' 

The  annual  demonstration  of  the  National  Union  of 
School  Orchestras  took  place  at  the  Crystal  Palace  on 
Jane  21,  when  6,200  violinists,  forming  two  orchestras- 
advanced  and  intermediate,  were  heard  under  the  direction 
of  Mr.  Allen  Gill. 

The  fifty-sixth  annual  Festival  of  the  Tonic  Sol-fa 
Association  took  place  at  the  Crystal  Palace  on  June  28. 
The  conductor  of  the  junior  choir  was  Mr.  Alfred  Sears  ; 
Dr.  Henry  Coward  conducted  the  adult  choir  and  adjudicated 
in  the  competitions. 


His  Majesty  The  King  has  been  graciously  pleased  to 
confer  the  Officers'  Decoration  upon  Lieut. -Colonel 
George  Dixon,  5th  Battalion,  The  Border  Regiment-— 
London  Gaulte,  June20,  1913. 

The  fete  of  the  National  Temperance  Choral  Union  at  the 
Crystal  Palace,  on  July  12,  was  a  brilliant  success,  great 
numbers  taking  part.  The  results  of  the  competitions  are 
given  in  the  Competition  Festival  Retard. 

We  learn  from  the  Athen.rum  that  Dr.  Richard  Strauss 
has  set  a  poem  by  Kricdrich  Rlickert  to  music  for  four  solo 
voices  and  a  eappclla  choir,  under  the  title  of  «  Deutsche 
Motcttc.' 

A  Conference  on  Musical  Education,  similar  to  that  of 
last  year,  will  be  held  at  St.  Paul's  Girls'  School,  Brook 
Green,  Hammersmith,  on  January  5-10,  191 4. 

A  lecture-demonstration  of  the  art  of  timpani-playing  was 
given  by  Mr.  Gabriel  G.  Cleather  at  Bridgewatcr  House, 
on  July  3. 

Mr.  J.  H.  G.  Baughan  has  retired  from  the  editorship 
of  the  Musieal  Standard,  and  is  succeeded  by  Mr.  Wallace  L. 
Crowdy. 

Dr.  Vogt,  conductor  of  the  famous  Mendelssohn  Choir, 
has  been  appointed  to  succeed  the  late  Dr.  Fisher  as 
Principal  of  the  Toronto  Conservatory  of  Music. 

A  dramatic  ballet,  'The  foam  bride'  ('  Meercslauchtcn '), 
by  Mrs.  Adcla  Maddison,  has  been  accepted  by 
Dr.  Loewenfeld  for  performance  at  Hamburg  next  season. 

A  presentation  of  thirty  guineas  was  made  on  June  27  to 
Mr.  H.  M.  Jackson,  who  has  been  organist  of  St.  James's 
Church,  Wollaston,  for  forty-five  years. 

The  town  of  Girvan  has  honoured  the  memory  of  William 
Jackson,  a  composer  who  died  there  forty  years  ago,  by 
erecting  a  memorial  in  the  graveyard  where  he  was  buried. 

Miss  Beryl  Reeves  has  won  the  •  Fanny  Davies '  prize  at 
the  Francis  Holland  Conservatoriura  of  Music,  39,  Graham 
Street,  S.W. 

Mr.  C.  E.  Tinney  has  been  appointed  Professor  of  Singing 
at  the  Royal  Irish  Academy  of  Music,  Dublin. 

Mr.  Daniel  Mayer  announces  a  Beethoven  Festival 
in  London  in  April  next 

Mr.  H.  Mason,  clarinettist,  has  received  the  first  award  of 
the  British  Musicians'  Pension  Society. 

Mr.  H.  Leslie  Smith  has  been  appointed  musical  director 
to  the  Barnes  Operatic  and  Dramatic  Society. 


Hnswere  to  Corresponfcents. 


R.  E.— You  do  not  state  what  instrument  you  play.  If 
the  pianoforte,  and  you  actually  suffer  from  '  loss  of  control 
over  the  muscles,'  besides  great  weakness,  it  would  be  best 
to  seek  medical  advice.  If  the  hands  and  arms  tire  too  soon, 
it  generally  suggests  wrong  use  of  muscles  and  muscular 
rigidity  ;  in  this  case  the  personal  advice  of  a  teacher 
working  on  modern  rational  lines  would  be  advisable. 
'  Rotary  exercises '  are  very  useful.  See  the  reference  to  a 
new  method  on  p.  544. 

W.  W. — Maurice  Ravel  is  one  of  the  leaders  of  the  modern 
school  in  France.  Born  at  Cibourre  in  1875,  he  proceeded 
to  the  Conservatoire  dc  Paris,  where  he  studied  composition 
under  Faure.  His  individuality  was  manifested  early,  and 
the  publication  of  the  F  major  Quartet  first  spread  his  fame. 
He  has  written  no  large  work.  His  music  is  distinguished 
by  its  finesse,  Gallic  wit,  and  advanced  harmonic  manner. 

A.  Newton. — We  cannot  trace  the  tunes  you  name. 
The  'School  Sight-Singing  Reader,'  Book  226,  Novello's 
School  Songs,  is.,  would  help  you.  Of  course  a  teacher 
would  be  an  advantage. 

G.  F.  B.— M.  Edgar  Tinel  died  at  Brussels  on  October  2S 
last  year.    He  is  succeeded  by  M.  Leon  Dubois. 

W.  E.—  Advertise  in  the  New  Musie  Review,  published 
by  The  H.  W.  Gray  Co.,  New  York. 
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THREE  Extra  Supplements  art  given  with  this  number: 
1.    Portrait  oj  George  Frederick  Hands!. 

J.    'A  Franklyris  Doggt  it fed  over  a  style.'  Part-song 
/or  S.A.T.B.     By  A.  C.  Mackenzie. 

3.    Competition  Festh'a!  Record. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limitkd. 

ADAMS,  T.— "All  Thy  works  praise  Thee."  Anthem. 
(No.  1033,  Novello's  Octavo  Anthems.)  3d. 

^GASSIZ,  E. — Three  Stately  Dances.    Pianoforte  Solo. 

AMBROSIAN  TE  DEUM. — Harmonized  by  Sir  John 
Stainkr.     Edited  by  Sir  Frederick  Briix.k. 
(No.  905,  Novello's  Parish  Choir  Book.)  3d. 

BAIRSTOW,  E.  C— "  I  will  greatly  rejoice."  Harvest 
Anthem.    ( No.  1 037,  Novello's  Octavo  Anthems. )  3d . 

BANTOCK,    GRANVILLE.  —  "0     can     ye  sew 
cushions?"    Old  Scottish  Cradle  Song,  for  s.a.t.b. 
(No.  1283.  Novello's  Part-Song  Book.)  3d. 

BATTISHILL,  J.  — "Behold,  how  good  and  joyful." 
Arranged  by  Sir  Frederick  Bridge.    (No.  1035, 
Npvello's  Octavo  Anthems.)  3d. 

.AIR,    HUGH.  —  "O  Lord,  I  will  praise  Thee." 
Anthem.  (No.  1038,  Novello's  Octavo  Anthems.)  3d. 

BOVCE.W.— "Lord,  what  is  man?"    Anthem.  Edited 
by  Sir  Frederick  Bridge.    (No.  1032.  Novello's 
Octavo  Anthems. )  3d. 

BUNNETT,   E. — Three   Short   Musical   Sketches  for 
Pianoforte.   No.  I,  Summer ;  No.  2,  Autumn  ;  No.  3. 
Spring,    is.  each. 

CHOPIN,  F.— Study  in  E  flat  minor  (Op.  io,  No.  6). 
(No.  29.  The  Recital  Series  of  Transcriptions  for  the 
Organ.    By  Edwin  H.  Lemare.)  is. 


SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,  War  dour  Street,  London,  IV., 
not  later  than 

THURSDAY,  AUGUST  21. 
(First  Post.) 


B1 


Study  in  C  sharp  minor  (Op.  25.  No.  7).  (No.  30, 
The  Recital  Series  of  Transcriptions  for  the  Organ.  By 
Edwin  H.  Lemare.)  is. 

^™*LEMENS,  T.  L. — "Elegy."    Pianoforte  Solo.  2s. 

Song 

\  Supplication."    In  B  flat.  For 

2S. 

pOWLEY,  A.  L.-"Thc  Evangel."    Sacred  Cantata. 


COLERIDGE-TAYLOR,  S.-"Who  Calls? 
from  "  Endymion's  Dream."  2s. 

COVERLEY,  R.- 
Mcdium  Voice. 


Is. 


DE  VRIES,  H. — "  Nearer,  my  God,  to  Thee."  Hymn. 
Melody  by  J.  B.  Dykes.    Arranged  for  Voices  and 
Organ.    English  and  French  Words.  2s. 

T^RIEDLANDER,  A.  M.  —  "How  lovely  are  Thy 
L  habitations."  Anthem.  Hebrew  and  English 
Words,  is. 

GASKELL,  H.  PKNN. — Two  Short  Songs,    (a.)  "Will 
you  remember?"    (4.)  "  Some  Golden  Song."  2s. 

GILES,  A.  E.-"Be  good,  sweet  maid."  Four-part 
Song.  3d. 

GOUNOD,  C— "Jcsu,  our  Lord."  Anthem.  (No.  1031, 
Novello's  Octavo  Anthems.)  2d. 

GREENE,  M.— "O  Lord  God  of  Hosts."  Anthem. 
Edited  by  Sir  Frederick   Bridge.    (No.  1030, 
Novello's  Octavo  Anthems.)  3d. 

J_J  ILL,  C.  S.— "  How  sweet  I  roamed."  Song.    is.  6d. 

  "The  Tiger."    Song.  2s. 

HOLT.  G.  E. — "The  old,  old  song."     Part-Song  for 
T.T.B.B.  3d. 

JOHNSON,    BERNARD.  -"  1    love  my  love   in  the 
morning."     Part-Song  for  S.A.T.B.     (No.  846,  The 
Musical  Times.)  ijd. 

KING,  OLIVER.— "Ye  shall  go  out  with  joy."  Harvest 
Anthem.  (No.  1036,  Novello's  Octavo  Anthems.)  3d. 

J^ITCHENER,  F.— Kyiie  in  A.    On  Card.  id. 
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DURING  THE  LAST  MONTH -{ctmiimutJ). 
TEY,  H.  G. — "Dirge."    Part-Song  for  s.a.t.b.  3d. 

MARTIN,  G.  C— "O  Sacred  Guest."  Wedding  Hyiun. 
(No.  907,  Novello's  Parish  Choir  Book.)  id. 

XT  EWTON,  ERNEST. — "  The  Bold  Gendarme."  Song, 
i^l     In  D  minor.    For  Baritone.  2s. 

ORIGINAL  COMPOSITIONS  FOR  THE  ORGAN. 
(New  Series)  :- 
No.  19.    Prelude  and  Fugue  in  C.     J.  L.  Krehs. 
(Edited  by  John  E.  West.)  2s. 

No.  20.     Epilogue.     W.  WOI-STENHOLME.     is.  6d. 

PHILLIPS,  A.  J.— "Our  Father,  which  art  in  heaven" 
(Pater  Noster).    (No.  217,  Novello's  Short  Anthems.) 

1  id. 

RESPONSES    TO     THE  COMMANDMENTS.— 
Twenty-six.     Reprinted    from   the    Parish  Choir 
Manual.    (No.  909,  Nove)lo*s  Parish  Choir  Book.)  6d. 

ROGERS,  J.    L.— "O  say,  ye  saints."      Glee  for 
s.a.t.t.b.    Edited  by  Lionel  Benson.   (No.  1286, 
Novello's  Part-Song  Book.)  2d. 

SAINT-SAENS,  C  — "The  Promised  Land."  (Op.  140.) 
Oratorio  for  Soli,  Chorus,  and  Orchestra.  The  Text 
arranged  by  Hermann  Klein.  Vocal  Score,  2s.  6d.  ; 
Vocat  Parts,  is.  each. 

SCHOOL  MUSIC  REVIEW.— No.  254  contains  the 
following  music  in  both  Notations :— *•  The  Children's 
Song,"  by  W.  Crampton  Gore  ;  "  Stilton  Hall."  Unison 
Song,  by  J.  M.  Cai'EL.  ijd. 

SCHOOL  SONGS.  — Edited  by  W.  G.  McNaught. 
Published  in  two  forms.  A.  Voice  Parts,  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    B.  Voice  Parts  only,  in  Tonic  Sol-fa  Notation. 

A.  B. 

No.  1017.  "A  Farewell."     Two-part  Song. 

A.  Redhead    —  id. 

„    1 1 26.  "Queen  of  Flowers."  Two-part 

Song.  Emu.  Kreuz    id.  — 

..    1146.  "The   Merry   Month    of  May.',' 

Unison  Song.  R.  McLEOD  ijd.  — 
,,    1 147.  "  March  of  the  Elves."  Unison 

Song.  R.  McLeod  ijd.  — 

„    1152.  "The  March  Wind."  (March.) 

Unison  Song.  Colin  Taylor  ijd.  — 
1 153   "Fledglings."     (April.)  Unison 

Song.  Colin  Taylor   2d.  — 

„    1 1 55   "Storm  Song."     (July.)  Unison 

Song.  •  Colin  Taylor  2d.  — 
„    1 1 56.  "Little     Brothers."  (August) 

Unison  Song.  Colin  Taylor  ijd.  — 
„    1157.  "Lament."  (September.)  Unison 

Song.  Colin  Taylor  ijd.  — 

„    1158.  "Lullaby."  (November.)  Unison 

Song.  Colin  Taylor  ijd.  — 

SELBY,  B.  LUARD-.— Te  Dcum  Laudamus.  In  G  minor. 
(No.  906,  Novello's  Parish  Choir  Book.)  3d. 

SIMPER,  R.  C— Magnificat  and  Nunc  Dimittis  in  G. 
4d. 

C  MYTH,  ETHEL.— Short  Choral  Preludes.  Nos.  1—3, 
O  and  Nos.  4  and  5.  (Nos.  439  and  440,  Original 
Compositions  for  the  Organ.)    is.  6d.  each. 

SOUTHGATE,  T.    LEA.  —  Phantasie    on  "Adeste 
Fideles,"  for  Violin,  Bells,  and  Organ.     (No.  441, 
Original  Compositions  for  the  Organ.)    is.  6d. 

SUMMERS,  J.— "O  where  shall  wisdom  be  found?" 
Anthem  for  a.t.b.b.  4d. 


2123. 


DURING  THE  LAST  MONTH-(«*/mw4 

TAYLOR,  FRANKLIN.— Double  Scales.  Continental 
Fingering.    (No.  24A,  Novello's  Music  Primers  and 
Educational  Series.)    is.    Paper  Boards,  is.  6d. 

'JT'ONIC  SOL-FA  PUBLICATIONS  :- 

COWLEY,  A.  L.— "  The  Evangel."  Sacred  Cantata.  8d. 

TONIC    SOL-FA    SERIES.— Edited    by    W.  G. 
McNaught : 
No.  2122.  "And    God    said.   While  the  earth 
remaineth."    Harvest  Anthem. 

Cuthbert  Harris  ijd. 

I  will  cause  the  shower  to  come 
down."    Harvest  Anthem. 

E.  W.  Nayior  ijd. 

"Marchc  Solennelle."  (Post- 
humous.) Arranged  for  Organ  by  James  Lyon. 
(No.  46,  Organ  Arrangements.  Edited  by  John  E.  West.) 
is.  6d. 

WACHTMEISTER,  A.  R. — "  My  heart  is  weary." 
Song.  In  F  minor,  for  Low  Voice  ;  in  G  sharp  minor, 
for  High  Voice,    is.  each. 

WAREING,  II.  W.— "Love,  the  Harlequin."  Part- 
Song  for  S.A.T.H.    (No.  1284,  Novello's  Part-Song 
Book.)  3d. 

REDUCED  TRICES, 
g  RAH  MS,  J.— Rhapsody.    (Op.  53.)  8d. 

ENDELSSOHN. — Six  Sonatas  for  the  Organ.  Edited 
W.  T.  Bust.    is.  each. 


-pSCHAIKOWSKY. 


MEby 


RECENTLY  ADDED  TO 
NOVELLO'S  OCTAVO  EDITION. 


KUBLA  KHAN 

A  RHAPSODY 
FOR  SOLO,  CHORUS,  AND  ORCHESTRA. 

THE  WORDS  BY 

COLERIDGE. 

TUB  Mt'SIC  II V 

S.  COLERIDGE-TAYLOR. 

(Op.  6t.) 


Price  One  Shilling  and  Sixpence.     Tonic  Sol-fa,  One  Shilling. 
London:  Novbi-lo  and  Company,  Limited. 
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Special  Pages  (Cover,  &c.)  by  arrangement. 
A  remittance  »hould  be  sent  with  every  Advertisement. 


ARTICLED  PUPIL  (or  Unpaid  Deputy) 
REQUIRED  by  Organist  of  a  South  London  Church,  near 
nr    Apply  (by  letter)  to  23,  Atheriold  Road,  Cl.pham,  S.W. 


SOLO   TENOR   WANTED. — /20.     All  Souls' 
Church,  Loudoun  Road,  Hampetead.   Apply,  W.  J.  Mclean, 
Vestry. 
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NOVELLO'S  VOCAL  ALBUMS. 


ARNE,  THOMAS  A.  —  Twenty  Songs  (1710-1778). 
Edited,  and  with  Fianoforte  Accompaniment,  by  W.  A. 
Barrett.    Price  is.  6d. 

BACH,  I.  S.— Twenty  Sacred  Songs.  Selected  from 
the  Scheme]!  Collection,  and  arranged  for  Voice  and 
1'ianofortc  Accompaniment  by  Robert  Franz.  The 
English  Version  by  the  Rev.  J.  Trouthkck.  Trice 
is.  6d. 

BEETHOVEN. — Twenty  Six  Songs.    Vol.  I.  English 

and  German  words.    The  English  Version  by  the  Rev. 

J.  Trouthkck.  Trice  is.  6d. 
BEETHOVEN.— Seventeen  Songs.    Vol.  II.  English 

and  German  words.    The  English  Version  by  the  Rev. 

T.  Trootbeck.  Price  is.  6d. 
BEETHOVEN.— Twenty  -Two  Songs.  Vol.  III.  English 

and  German  words.    The  English  Version  by  the  Rev. 

I.  Troutbeck.  Price  Is.  6d. 
BEN'NETT,    W.    STERNDALE.  —  Twelve  Songs, 

English  and  German  words.   Price  Is.  ;  cloth,  gilt, 

2s.  6d. 

BISHOP,  H.  R.  —Twenty  Songs  (17S6-1855).  Edited 

by  W.  A.  Barrett.    Price  is.  6d. 
BRAHMS,  J. -Six  Songs  (Op.  3).     For  Soprano  or 

Tenor.    English  and  German  words.     The  English 

Version  by  W.  G.  Rotheky.    Price  2*. 
BRAHMS,    L—  Six   Songs   (Op.  6).    For  Soprano  or 

Tenor.  Edited  by  Alberto  Randkogkk.   English  and 

German  words.    English  words  by  Felix  Mansfield. 

Price  2s. 

BRAHMS,  J.— Eight  Songs  (Op.  14).    For  High  V  oicc. 

English  and  German  words.    The  English  Version  by 

W.  G.  Rotmrry.    Book  I.  (No*.  1—4).    Book  II. 

(Nos.  5-8).    Price  2s.  each  book. 
BRAHMS,  J. — Five  Songs.    (Op.  19).    For  High  Voice. 

English  and  German  words.     English  words  by  W.  G. 

Rotmerv.    Price  2s. 
BRAHMS.  J.— Four  Songs  (Op.  32.    Book  I.).    No.  1 

for  High  Voice  ;  Nos.  2,  3.  and  4  for  Low  Voice. 

English  and  German  words.    English  words  by  W.  G. 

Rotheky.    Price  2s. 
BRAHMS,  J.  — Five  Songs  (Op.  32.  Book  II).  For  High 

Voice.    English  and  German  words.    English  words  by 

VV.  G.  Rothkry.    Price  2s. 
BRAHMS,  J.— For  it  Songs  (Op.  46).    For  Sopr  ano  or 

Tenor.    English  and  German  words.     The  English 

words  by  W.  G.  Rothkry.    Price  2s. 
BRAHMS,  J.— Five  Songs  (Op.  47).    For  Soprano  or 

Tenor.     English  and  German  words.    The  English 

words  by  W.  G.  Rothkry*.    Price  2s. 
BRAHMS,  J.— Seven  Songs  (Op.  48).    For  Soprano  or 

Tenor.    English  and  German  words.     The  English 

words  by  W.  G.  Rothkry.    Price  2s. 
BRAHMS,  f.-  Twkntv  Two  Songs.    English  words  by 

F.  Hi'KFFER.    Price  is.  6d. 


HOOK,  JAMES.— Twenty  Songs  (1746-1827). 
and  with  Pianoforte  Accompaniment,  by 
Barrett.    Price  is.  6d. 


BRAHMS,  J.— Selected  Songs.    English.  French,  and 
German  words.    Eight  Volumes  for  High  Voice  and 
"  aw  Voice,  each  3s. 
Twenty -One  Songs  (174s- 1814) 


Eight  Volumes  for  Low  Voice,  each  3s 
DIBDIN,  CHARLES 


Accompaniment,  by 


Edited,  and  with  Pianoforte 
W.  A.  Barrett.  Price  is.  6d. 
DVORAK,  A.— Sixteen  Songs.  English  and  German 
words.  English  version  by  the  Rev.  J.  Trouthkck. 
Price  2s.  6d. 

DVORAK,  A.— Eight  Love  Songs  (Acht  Liebes  Lieder). 

(Op.  83.)      With  Engtish,  German,  and  Bohemian 

words.    Price  3s. 
FRANZ,  ROBERT. — Thirty  Songs.  With  English  words 

by  F.  Hi'EKFKR.    Price  is.  6d. 
FRANZ,  ROBERT.— Fourteen  Songs  (Vicrzrhn  Lieder). 

English  and  German  words.    Set  to  poems  of  Robert 

Burns.  Edited  andadapted  by  Natalia  Mackarrkn. 

Price  2s.  6d. 


Edited. 
W.  A. 


the 


LISZT,  FRANZ.— Twenty    Songs.    Selected,  and 
words  translated,  by  F.  Hukkfer.    Price  is.  6d. 

LODER,  EDWARD  JAMES.  —  Twrntv  One  Songs 
(1813-1S65).    Edited  by  W.  A.  Barrett.    Price  2s. 

MOZART,  W.  A.— Nineteen  Songs.  English  and  German 
words.  The  English  version  by  the  Rev.  J.  TroUTBRCK, 
D.D.    Price  Is.  6d. 

MOZART,  W.  A. — Songs  from  the  Operas.  With  Marks 
of  Expression  and  Phrasing  by  Al.BF.RTO  Randkggkr. 
English  and  Italian  words.  Le  Nozze  DI  Figaro, 
4  Books  ;  Don  Giovanni,  4  Books.    Price,  each,  2s. 

SCHUBERT,  FRANZ.— Volume  I.  Twenty  Songs.  For 
Mezzo- Soprano  Voice.  Selected,  edited,  and  translated 
by  Natalia  Macfarrkn.     Price  is.  6d. 

SCHUBERT,  FRANZ.— Volume  II.  Twenty  Songs. 
For  a  Contralto  Voice.  Selected,  edited,  and  translated 
by  Natalia  Macfarren.     Price  Is.  6d. 

SCHUBERT,  FRANZ.— Volume  III.  Twenty  Songs. 
For  Soprano  or  Tenor.  Selected,  edited,  and  translated 
by  Natalia  Macfarrkn.     Price  is.  6d. 

SCHUBERT,  FRANZ.  —  Volume  IV.  Swan  Songs 
(Schwanengesang).  Fourteen  Songs.  German  and 
English  words.  The  English  version  by  the  Rev. 
J.  Troutbkck.  Edited,  with  Marks  for  Phrasing, 
Expression,  and  Breathing,  by  Alberto  Randkggkr. 
Price  is.  6d. 

SCHUBERT,  FRANZ.— Volume  V.  "The  Fair  Maid 
of  thk  Mill"  (Die  Schone  Mullcrin).  German  and 
English  words.  Twenty  Songs.  The  English  version 
by  the  Rev.  J.  TROl'THECK.  Edited,  with  Marks  for 
I'hrasing,  Expression,  and  Breathing,  by  Alberto 
Randegger.    Price  is.  6d. 

SCHUBERT,  FRANZ. -Volume  VI.  "The  Winter 
Journey  "  (Winterreise).  German  and  English  word*. 
Twenty-four  Songs.  The  English  Version  by  the  Rev. 
J.  Trouthkck.    Price  is.  6d. 

SCHUMANN,  R.— Songs  (English  and  German  words). 

Edited.and  in  part  translated,  by  Natalia  Macfarren. 

Folio,  cloth,  price  ios.  6d. 
SCHUMANN,  R.  —  Myrtles  (English  and  German  words). 

Op.  25.    A  circle  of  Songs.    Edited  and  translated  by 

Natalia  Macfarren.    Price  is.  6d. 

SCHUMANN,  R. -Thirty  Songs  (English  and  German 

words).    Price  2s.  6d.  ;  cloth,  4s.  6d. 
SCHUMANN.  R.— Woman's  Love  and  Life  (Frauen- 

lict)c).    (English  and  German  words.  Op.  42).  Edited 

and  translated  by  Natalia  Macfarrkn.    Price  is. 
SCHUMANN.   R.- -Likdkrkrkis  (Op.  39).  Twelve 

Songs.    English   and   German   words.    Edited  and 

translated  from  the  Herman  of  J.  von  Eichendorf  by 

Natalia  Macfarrkn.    Price  is. 
SCHUMANN*.  R.— Twelve  Songs  (Op.  35).   English  and 

German   words.     Edited   and   translated   by  Lady 

Macfarren.    1-rice  is. 
SCHUMANN,  R  —  A  Port's  LovE(Dichterliebc).  Op.  4S. 

A  Cycle  of  Songs.  Engtish  and  German  words.  Edited 

and  translated  by  Natalia  Macfarrkn.  Price  is.  6d. 
TSCHAIKOWSKV,  P.— Twenty  Four  Songs.  Selected 

and  translated  into  English  by  Lady  Macfarren. 

Price  2s.  6d. 

WAGNER,  RICHARD.— Five  Songs.  For  Soprano  or 
Tenor.  English  and  German  words.  The  English 
translations  bv  Felix  Mansfield.  Edited  by 
Alberto  Randegger.    Price  2s. 
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ANTHEMS 

FOR 

TRINITYTIDE. 


COMPLETE  LIST. 


•Almighty  and  everlasting  God   Gibbon* 

Angel  spirits  ever  blessed  (Hymn  to  the  Trinity,  No.  3) 

P.  Tchaikovsky 

Ascribe  unto  the  Lord   S.  S.  Wesley 

Behold,  God  is  great    E.  W.  Naylor 

Beloved,  if  God  *o  loved  u*   J.  Barnby 

Beloved,  let  tu  love  one  another       . .       . .     Gerard  F.  Cobb 

•Be  ye  all  of  one  mind  Arthur  E.  Godfrey 

1  angel  spirits  (Hymn  to  the  Trinity) . .     P.  Tchaikovsky 

I  is  the  man    John  Goss 

J  and  glory    Boyce 

g,  glory   Bach 

Come,  ye  children   Josiah  Booth 

*God  came  from  Teman   C  Steggall 

•God  so  loved  the  world  Matthew  Kingston 

Grant,  O  Lord    Mozart 

•Hail,  gladdening  Light   J.  T.  Field 

•Hail,  gladdening  Light   G.  C.  Martin 

He  in  tears  that  soweth  (s.s.  a.),  in  Key  of  A  F.  Miller 

•He  in  tears  that  soweth  (s.s.a.),  in  Key  of  A  flat  F.  Hitler 

•Holy,  holy,  holy   Crotch 

Holy,  Lord  God  Almighty   Thomas  Bateson 

•How  goodly  are  Thy  tents    F.  Ouseley 

•How  lovely  are  Thy  dwellings   Spohr 

•Hymn  to  the  Trinity  (Blessed  angel  spirits)  . .  P.  Tchaikovsky 
•Hymn  to  the  Trinity,  No.  j  (Angel  spirits,  ever  blessed) 

P.  Tchaikovsky 

I  am  Alpha  and  Omega  . .  Ch.  Gounod 

•I  am  Alpha  and  Omega   J.  Stainer 

I  am  Alpha  and  Omega  J.  Varley  Roberts 

I  beheld,  and  lo  I   Blow 

I  know  that  the  Lord  is  gTeat   F.  Ouseley 

I  saw  the  Lord   J.  Stainer 

1  will  magnify    J.  Shaw 

1  will  sing  of  Thy  power    Greene 

*  I  will  sing  of  Thy  power    A.  Sullivan 

I  will  sing  unto  the  Lord    H.  Wareing 

•In  humble  faith   G.  Garrett 

•In  Jewry  is  God  known  J.  Clarke- Whitfeld 

In  sweet  consent  . .       . .  . .  E.  H .  Thome 

In  the  fear  of  the  Lord  J.  Varley  Roberts 

Let  the  peace  of  God   J.  Stainer 

•Light  ot  the  world    K.  Klgar 

•Lord  of  all  power  and  might   William  Mason 

Lord  of  all  power  and  might  (Men's  Voices) . .  J.  Barnby 

Lord,  we  pray  Thee  . .       . .     H.  A.  Chambers 

•Lord,  we  pray  Thee  . .  J.  Varley  Roberts 

O  Father  blest    J.  Barnby 

O  joyful  Light    B.  Tours 

•O  Lord,  my  trust   King  Hall 

•O  taste  and  see   John  Go** 

•O  taste  and  see   A.  Sullivan 

O  taste  and  see  A.H.Mann 
O  where  shall  wisdom  be  found  ?       . .       . .  Boyce 

Ponder  my  words,  O  Lord   Arnold  D.  Culley 

•Praise  His  awful  Name   Spohr 

Rejoice  in  the  Lord    G.  C  Martin 

•Sec  what  love  hath  the  Father  . .  . .  Mendelssohn 

Sing  to  the  Lord  . .       . .       . .       . .  Mendelssohn 

•Stand  up  and  bless        ..       ..       ..       ..  John  Goss 

Teach  me  Thy  way  W.  H.Gladstone 

*Tbe  Lord  hath  been  mindful   S.  S.  Wesley 

•The  lx>rd  is  my  Shepherd   G.  A.  Macfanren 

The  Lord  is  my  Shepherd    J.  Shaw 

The  Lord  will  comfort  Zion    H.  Hiles 

Thou  shalt  shew  me  the  path  of  life    . .       . .  Alan  Gray 

•We  give  Thee  thanks     ..       ..       ..  G.  A.  Macfarren 

We  have  heard  with  our  ears  . ,  H.  Aldrich 

Whatsoever  is  born  of  God    H.  Oakeley 

Who  can  comprehend  Thee 


THE  "LUTE"  SERIES 

t*4*  Almighty  God,  Who  hast  promised      ..    H.  Elliot  Button  id. 

1x4b  Grant  to  us,  Lord  H.  Elliot  Button  id. 

•7b  Let  Thy  merciful  ears                                       A.  R.  Gaul  ijd. 

n    O  God,  Who  bast  prepared        ..       ..          A.R.Gaul  id. 

69    Teach  me  Thy  way  . .                              Frank  L.  Moir  3d. 

ttac  We  humbly  beseech  Thee  H.  Elliot  Button  id. 

•  Anthentt  marked  tkut  (•)  ,-,.„■  it  had  in  Tonic  So/./;  id.  to  *d.  tack. 


CANTIONES  SACR£ 

MUSICAL  SETTINGS  OF  THE 

ROMAN  LITURGY 


DOM  SAMUEL  GREGORY  OULD 


Monk  o/tht  Order  0/ St.  Benedict. 


1» 


NOVELLO  AND  COMPANY, 


Adestr  Fidblbs.  The  complete  Text  (8  verses)  with  a 
Prelude  by  Dr.  F.  E.  Gladstone,  and  varied  Accompani- 
ments by  H.  B.  Collins,  Dom  Samuel  G.  Ould,  Sir 
Walter  Parratt,  Sir  C.  Hubert  H.  Parry,  Dr.  C.  W. 
Pearce,  William  Sewcll,  Dr.  A.  E.  Torer,  and  S.  P. 

Waddington        . .       . .    is. 

Adoramus  tb,  Christ*                                       Mozart  ad. 

Adorrmus  (for  Benediction)        ..       ..      F.  E.  Gladstone  ad. 

Adorbmus  (Motet)                                        C.  W.  Pearce  6d. 

Alma  Rrdemftokis  Matbk   W.  Sewell  2d. 

Angblus  ad  Pastores              ..               ..     Sweelinck  4d. 

ANGELUS  AO  VlRGINEM   S.  G.  Ould  3d. 

Ave  Maria,  Op.  n,  s.s.a-a  J.  Brahms  6d. 

Ave  Maria                                                 Edward  Elgar  3d. 

Ave  Maria                                                Robert  Parsons  3d. 

Avb  Maria                                                    Verdonck  id. 

Ave  Maris  Stella                                    Edward  Elgar  3d. 

Ave  Maris  Stella  S.  P.  Waddington  6d. 

Ave  Regina  Coxlorum                                           S.  Ould  id. 

Ave  Rbcina  Coxlorum   W.  Sewell  id. 

Avb  Vbrvm  (Sol-fa,  id.)                                Edward  Elgar  id. 

Avb  Vbrvm                                                Healey  Willan  id. 

Bbnbdicta  bt  Vrnbraiiilis                      F.  E.  Gladstone  6d. 

Benediction  Service  (Unison)                               S.  Ould  3d. 

Benediction  Service  (Unison)  ..               ..  R.  R.  Terry  3d. 

Benediction  Service  (Unison)  . .       . .         John  E.  West  3d. 

Brnbdjction  Service  (Unison)  ..       ..      Alfred  Hollins  3d. 

Bbnbdiction  Service  (Four-part)         Agnes  Zimmermann  id. 

Bonk  Pastor                                            M.  H.  Eslava  id. 

Christus  F actus  Est                                  Felice  Anerio  id. 

Compline  Hvmn                                                S.  Ould  3d. 

Cor  Jesu,  Salus  in  tb  Si-krantium  (Motet)  . .  W.  Schulthes  3d. 

Crux  Fidblis  (Motet)   S.  P.  Waddington  4d. 

Dels  Misbrbatur                                    F.  E  Gladstone  6d. 

Dbxtbra  Domini  W.  Sewell  id. 

Domine  Salvum  FAcin  0  Ch.  Gounod  id. 

Domine  Salvum  Fac                                          K.  Silas  id. 

Domine  Salvum  Fac   A.  E.  Toier  id. 

Domine  Jbsu  Christb                               Aliel  L  Gabcrt  3d. 

Ex  quo  omnia   W.  Sewell  id. 

Hie  Dibs   F.  E.  Gladstone  3d. 

Hodib  Sanctus  Bbnbdictus   Peter  Philips  4d. 

Intends  Voci  Orationis  Me*..                Edward  Elgar  id. 

Lauda  Sion                                        R.  O  Y.  Cahaborra  id. 

Litany  op  Lorbtto,  Thr                         F.  E.  Gladstone  6d. 

Litanv  ok  I/ORbtto,  The  S.  G.  Ould  id. 

Litanv  or  Lorbtto,  The  (Eightfold)  ..       ..    S.  G.  Ould  3d. 

Magnificat  in  A  F.  E  Gladstone  8d. 

Magnificat  in  E  flat                                   William  Sewell  4d. 

Magnificat  in  B  flat                                           E.Silas  6d. 

Magnificat  in  D             ..               ..                E.  Silas  is. 

Miserbrb  in  F   F.  E.  Gladstone  3d. 

Miserere  in  F  sharp  minor                        F.  E.  Gladstone  6d. 

Miserere  (Gregorian  Chant)     (Harmonized  by  V.  Novello)  3d. 

O  Doctor  Optimr  (Motet)   Palestrina  3d. 

O  Rex  Gloki*  (Edited  by  J.  Varley  Roberts)       S.  Webbc  id. 

O  Sacrum  Convivium                               ..     Sweelinck  4d. 

O  Salutaris  Hostia                         ..      F.  E.  Gladstone  id. 

O  Vos  Omnbs  qui  Transitis  i*er  Viam      Sebastian  Duron  3d. 

O  Vos  Omnbs  qui  Transitis  per  Viam  T.  L  de  La  Vittoria  3d. 

Panis  Angblicus  (Italian,  i8lh  Century  T)  Edited  by  S.  Ould  3d. 

Rrcokdarr  W.  Sewell  id. 

Regina  Coeli         ..       ..   A.  Hollins  id. 

Regina  CtBU  W.  Sewell  ad. 

Rrsponsrs  at  Mass  and  Office.    Harmonized  E.  S.  Ould  3d. 

Sai.vator  Mumh                                              J.  Blow  4d. 

Salvb,  Regina  in  E   R.  L.  de  Pearsall  3d. 

Salve,  Regina                                                 Schubert  id. 

Salve,  Regina   W.  Sewell  id. 

Salve,  Regina   S.  P.  Waddington  41}. 

Tantum  Ergo                         ..              F.  E.Gladstone  id. 

Tb  Dbum  (Roman  Chant)  S.  G.  Ould  id. 

Tb  Dbum  (Vatican  Gradual)   S.  G.  Ould  3d. 

Vieuam  VirtutisTu*                                 Leonardo  Leo  40. 
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Demy  Sw,  390  pp.,  with  an  Introduction  (6  pp.),  Tablts  of  the  Mediations  and  Endings,  and 
the  Tones  of  the  Psalms.     Cloth,  gilt  lettered  on  both,  price  4s.  6d.  net. 

Words  only,  Cloth,  U.  6d.  net. 

The  Accompanying  Harmonies,  prepared  by  W.  G.  A.  SlIEBBEARB. 
Super  Royal  Sm,  Cloth,  price  jr.  6tf.,  net. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 
THE    PSALTER  NOTED 

To  Gregorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A    NEW  EDITION 

PREPARED  BV 

H.  B.  BRIGGS  and  W.  H.  FRERE 

UNDER  THE  GENERAL  SUPERINTENDENCE  OP 

JOHN  STAINER 

(Loll  President  of  tie  Plaining  and  Medieval  Music  Seettty). 


EXTRACT  FROM  INTRODUCTION. 

The  forms  of  the  toot*  used  at  Salisbury  have  been  adopted  in  thii  revision  of  the  Psalter,  and  the  pomtjof 
is  based  on  the  principles  followed  in  the  palmy  days  of  Plsinsong,  and  preserved  in  the  early  manuscripts.  The 
rationale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Solesmc*. 


PREFACE. 

THE  first  edition  of  The  Psalltr  Noted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Thooiu 
Helmorc,  and  secured  for  the  Gregorian  Tones  a  general  recognition  of,  their  appropriateness  for  Divine  worship. 
Subsequently  Mr.  Helmore's  scheme  was  enlarged  by  the  issue  of  The  Canticles  Noted,  of  A  Brit/  Directory,  snd  « 
three  Appendixes  It  tit  Platter :  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Mamtal  ef 
Ploinsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psalter 
Accented,  the  other  a  collection  of  Accompanying  Harmowti.  Thus  complete  provision  was  made  for  the  ssasicsl 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antipbons,  added  to  certain  difficulties  in  iht 


pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  Psalltr  Noted,  but  witl 
any  of  them,  a  marked  supremacy;  and  nothing  has  been  issued  which  covers  the  whole  field  so 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolatioe : 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  Ia 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  1st* 
Sir  John  Stainer.  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  the  Re». 
W.  H.  Frere. 
pic  pared 
of  the  Or 

the  English  Church. 

The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  sorace: 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  »• 


Stainer.     He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  Use  Ke». 
rere.  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proon 
by  them  for  the  new  edition.    He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Sbebbeart, 
•rgan  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  of 
lish  Church. 

Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  sorace: 
lot  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
same  counterparts  as  before  in  the  shape  of  Tie  Canticles  and  Psalter  Accented,  and  Tit  Acetmpanying  Harmemts 
prepared  by  Mr.  Shebbeare,  which  include  accompaniments  for  the  Responses,  Te  Deum  and  Litany,  as  well  as  f« 


the  Tones. 


The  Canticles  noted  to  Gregorian  Tones,  together  with  the  Litany  and  Responses  from  the  above,  is.  AW 


London:  NOVELLO  AND  COMPANY,  Limited. 

Google 


Digitize*  j 


THE  MUSICAL  TIMES.— August  i,  1913. 


5Si 


NEW 

HARVEST  ANTHEMS 


JUST 

AND  GOD  SAID 


H 


CUTHBERT  HARRIS. 

s ;  Tonic  Sol-fa, 


I  WILL  CAUSE  THE  SHOWER 


Price 


COMPOSED  BV 

E.  W.  NAYLOR. 

Tonic  Sol-fa, 


YE  SHALL  GO  OUT  WITH  JOY 

COMPOSED  BV 

OLIVER  KING. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 


I  WILL  GREATLY  REJOICE 

COMPOSED  BY 

E.  G  BAIRSTOW. 


RECENTLY  PUBLISHED. 

SING  A  SONG  OF  PRAISE 

COMPOSED  BV 

CUTHBERT  HARRIS. 

Price  Three-Halfpence  ;  Tonic  Sol-fa, 


THE  ETERNAL  GOD 


JOHN  E.  WEST. 

Price  Threepence. 


0  BE  JOYFUL  IN  THE  LORD 

|(Froni  the  100th  Psalm). 

coupons  bv 
EBENEZER  PROUT. 

;  Tonic  Sol-fa,  Threc.Halfpence. 


IT  IS  A  GOOD  THING  TO  GIVE 
THANKS 


THOMAS  ADAMS. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Thrce-Halfpence. 


0  THAT  MEN  WOULD  PRAISE  THE 
LORD 


HUGH  BLAIR. 

;  Tonic  Sol-fa,  Three- 


London:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLOS 


Sunday  School  Anniversary  Music 


ANTHEMS. 

Thine  for  ever    H.  Elliot  Button 

I  love  to  hear  the  story   My  Lis  B.  Foster 

Lord,  Thy  children  guide  and  keep  J.  H.  Maunder 

Hosanna  we  ring  John  E.  West 

Price  Threepence  each. 
Tonic  Sol-fa,  price  itf.  each. 

HYMNS  AND  TUNES. 

No.  Set  I. 

1.  Come,  children,  on  and  forward  ..  George  C  Martin 

1.  For  the  freshness  of  the  morning  . .       ..         Lady  Euan-Smith 

3.  I  love  to  bear  the  story   Frederic  Clay 

4.  Come,  O  come  I  in  pious  lays  ..  J.  Stainkr 

5.  Thine  for  ever  t  God  of  Love   W.  C.  Harvey 

6.  Jesu,  Whom  Thy  children  love    . .  H.  Elliot  Button 

7.  Sweetly  o'er  the  meadows  fair     ..  ..  F.  A.  Challinor 

8.  Would  you  gain  the  best  in  life  I  .  J.  May 

0.  On  our  way  rejoicing   Walter  R.  Gilbert 

10.  Now  the  daylight  goes  away   J.  AocoOC 

SBT  II. 

1.  Again  the  mom  of  gladness   J.  Stainbr 

«.  The  Angels' Song  Alberto  Randbgcbr 

3.  Forward,  Christian  children   Alfred  Moppat 

4.  The  Golden  Shore   .  .   J.  Stainbr 

5.  Saviour,  blessed  Saviour  . .       . .       . .       . .      John  E.  West 

6.  Enter  with  thanksgiving    . .  . .       . .        F.  H.  Cowbn 

7.  Man  shall  not  live  by  bread  alone        ..       J.  Vablev  Roberts 

8.  Stars,  that  on  your  wondrous  way   J.  Stainbe 

0.  The  day  is  past  and  over  Joseph  Barnbv 

10.  God  will  take  care  of  you  Frances  R.  Hav 

Set  III. 

1.  We  march,  we  march,  to  victory  Joseph 

t.  Hark  !  hark  !  the  organ  loudly  peals  . .  Gboecb  J.  Bennett 
3.  O  what  can  little  hands  do?  ..  H  Elliot  Button 
4-   White  the  sun  is  shining  T.  Adams 

5.  I  love  to  hear  the  story   H.  J.  Gauntlbtt 

6.  The  roseate  hues  of  early  dawn   A.  Sullivam 

7.  Lord,  Thy  children  guide  and  keep      ..       ..       A.  S.  Cooper 

8.  1  n  our  work  and  in  our  play    F.  Wbstlakb 

9.  The  Beautiful  Land   I.  Stainbr 

io.    Gentle  Jesus,  meek  and  mild   J.  Staineb 



Both  Notations,  price  Fourpence  per  Set. 
Words  only,  5s.  per  100. 

London :  Novbllo  and  Company,  Limited. 
Just  Published. 

EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  Faux-Bourdon. 
Edited  bv 

FRANCIS  BURGESS  and  ROYLE  SHORE. 
No.  Tone.  Ending. 

'•  SStisjTHOMAS  TALL.S    ..{V,{;     »      £ }  * 

*  BK£S5lwjTH0MAS    TOM  KINS      VI  3d. 

*  N^d^tis } John  holmes    ..  {V1»;  »;}  3d. 

*  nSuU  }  THOMAS  MORLEY. .  {  v,};  I  }  3d. 

5-  NMra.uh'L^»  »vr"  ••{ToTPe:eg^.}3««. 

London:  Novei.lo  and  Company,  Limited. 

AMTHPM     "AS  THE  RAIN  COMETH  DOWN." 
n.i\  1  nDiVL  By  Harper  Seed. 

Words  from  Isaiah.  Price  Threepence. 

I.ondon  :  Novbllo  and  Company,  Limited. 

TE  DEUM  in  F.    Price  3d.    MAGNIFICAT  and 
NUNC  DIMITTIS  in  F.      Price  3d.      By  A.  Toasr. 
London:  Novbllo  and  Company,  Limited. 
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NOVELLO'S  HARVEST  ANTHEMS  (Complete  List). 

"Achieved  U  the  glorious  work   Haydn    tld.     O  sing  unto  the  Lord   W.  A.  C.  Cruickshank  «d. 


■Achieved  U  the  glorious  work   Haydn 

All  Thy  works  praise  Thee      . .      J.  Barnby  and  J.  Kent,  each 
All  Thy  works  praise  Thee     T.  Adam*  and  E.  H.  Thome,  each 
•All  Thy  works  shall  praise  Thee  George  It.  Ely 

•And  God  said   Cuthbcrt  Harris 

•And  the  Lord  said  _     _  T.  W.  Stephenson 

'Angel  voices,  ever  singing  ..       ..  E.  V.  Hall 

As  the  earth  bringcth  fortn  her  bud  . .  A.  Herbert  Brewer 

•Be  glad  and  rejoice  Mylex  B.  Foster  and  Bruce  Steane,  each 
'Behold,  1  have  given  you  every  herb  ..  Cuthbcrt  Harris 

•Bless  the  Ixwd  thy  God  J.  Varley  Roberts 

Bleu  thou  the  Lord    Oliver  King 

Blessed  be  the  Name  of  God  (Two-part)      ..    G.  A.  Macfarren 

•Blessed  be  the  Name  of  the  Lord   H.  Gadsby 

•Blessed  be  Thou,  Lord  God     ..       ..       ..       ..  J.Kent 

•Break  forth  into joy   Oliver  King 

•Come,  ye  thankful  people,  come        . .  Bruce  Steane 

Eternal  source  of  every  joy   K.  Brandcis 

•  Father  of  mercies,  God  of  love  John  E.  West  and  E.  V.  Hall,  ea. 
'Fear  not,  O  land,  be  glad  and  rejoice. .       . .  J.  Goss 

•Fear  not,  O  land  C.  H.  Lloyd 

Fear  not,  O  land  . .   Warwick  Jordan 

'Give  ear,  O  ye  heavens   W.  (1.  Alcock 

*God  be  merciful  unto  us   John  E.  West 

•God  said,  Behold.  I  have  given  you  every  herb  G.  A.  Macfarren 
•Great  and  marvellous  are  Thy  works  . .  J.  F.  Bridge 

'Great  is  our  Lord  Myfes  B.  Foster 

"Great  is  the  Lord  ..      Bruce  Steane  and  E.  A.  Sydenham,  each 

•Great  is  the  Lord   Arthur  W.  Marchant 

Hearken  unto  Me,  ye  holy  children  W.  H.  Bell 

'Hearken  unto  this   H.  Elliot  Button 

He  in  tears  that  sowelh   F.  Hitler 

'He  sendeth  the  springs  into  the  valley's       Herbert  W.  Wareing 

'Honour  the  Lord  with  thy  substance  J.  Stainer 

•How  encellent  is  Thy  loving-kindness         . .         F.  H.  Cowen 
olJ  a  • 


•I  looked,  and  behold"  a  while  cloud    ..  Healey  Willan 

'I  will  al way  give  thanks  J.  Baptiste  Calkin 

*  I  will  cau>c  the  shower   E.  W.  Naylor 

•I  will  extol  Thee   CM.  Hudson 

M  will  feed  my  flock    J.  F.  Bridge 

I  will  give  thanks  unto  Thee   E.  J.  Hopkins 

*l  will  give  thanks  unto  Thee  J.  Barnby 

*I  will  give  you  rain  in  due  season  H.  W.  Wareing 
I  will  greatly  rejoice  ..  ..  E.  C.  Dairstow 
(  will  greatly  rejoice  in  the  Lord  . .  W.  A.  C.  Cruickshank 
I  will  magnify  Thee  ..  *J.  B.  Calkin  and  Oliver  King,  each 
1  will  magnify  Thee  ').  Goss,  J  Shaw,  and  "A.W.  Marchant,  ea. 
*I  will  open  rivers  in  high  places  ..  Edgar  Pettman 
I  will  sing  a  new  song    . .    P.  Amies 

*  In  the  day  shalt  thou  make  Herbert  W.  Wareing 

*  Is  it  not  wheat  harvest  to-day  f. .  ..  Thomas  Adams 
'It  is  a  good  thing  to  give  thanks  'I  nomas  Adams 

*Ioy  in  harvest    . .  Bruce  Steane 

"I.*t  the  people  praise  Thee,  0  G.id  A.  R.  Gaul 

"Let  us  now  fear  the  Lord  our  God  John  E.  West 

*l«o !  summer  comes  again   J.  Staincr 

M.00V  on  the  fields. .       ..       ..       ..         Charles  Macphrrson 

'Look  upon  the  rainbow   Thomas  Adams 

"Lord  of  the  harvest    ..     J.  Barnby 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn)        V.  Torer 

Man  goetb  forth   Arthur  Carnall 

"My  mouth  shall  speak  the  praise  ..        John  E.  West 

My  soul,  O  praise  the  Lord  Thy  God. .       ..       ..    J.  S.  Bach 

"O  be  joyful  in  God    John  E.  West 

•O  be  joyful  in  the  Lord  A.  R.  Gaul 

•O  be  joyful  in  the  Ixwd   K.  Prout 

*0  come,  let  us  sing  to  the  I^jrd    B.  Tours 

•O  give  thanks       ..       ..      E.  V.  Hall  and  Bruce  Stearic,  each 

O  give  thanks      . .  . .  W,  Tucker 

•O  give  thanks   E.  A.  Sydenham 

•O  God,  my  soul  thirsteth    F.  R.  Greenish 

*0  God,  who  is  like  unto  Thee  ^!>'lc*  foster 

*0  how  great  is  Thy  goodness  ..       ..       ..      Tnomas_ Adams 

*0  how  plentiful  is  Thy  goodness 
*0  Lord,  bow  manifold  are  Thy  works 
*0  Lord,  how  manifold  are  Thy  works 

O  lovely  peace  

'O  praise  God  in  His  holiness  ..Hugh 

•O  praise  God  in  His  holiness   T.  T.  Trimnell 

O  praise  ye  the  Lord  . .       . .       . .       . .  Motart 

"O  praise  the  Lord  of  Heaven  ..  J.  Com 
0  pray  for  the  peace  of  Jerusalem  B.  Rogers 


T.  M.  Pattison 
J.  Barnby 
G.  A.  Macfarren 
G.  F.  Handel 
J.  Weldon,  c*. 
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'O  taste  and  see 

•O  taste  and  see  

•O  that  men  would  praise  the  Lord 
•O  that  men  would  praise  the  I.ord 
•0  that  men  would  praise  the  Lord 
Our  God  is  Lord  of  the  harvest 
•O  worship  the  King 
•Praise,  my  soul,  the  King  of  heaven 
•Praise,  O  praise  our  God  and  King 
Praise,  O  praise  our  God  and  King 
•Praise  our  God,  ye  people 
"  Praise  the  Lord 

Praise  the  Kurd  .. 
•Praise  the  Lord,  O  Jerusalem 

Praise  the  I-ord,  O  Jerusalem  , 
•Praise  the  I-ord,  O  Jerusalem 
•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  my  soul 
Praise  the  Lord,  O  my  soul 
'Praise  to  God,  immoital  praise 
•Praise  waiteth  for  Thee,  O  God 
•Praise  ye  the  Lord  for  His 
•Praised  be  the  Lord 

Praised  be  the  Lord  daily 
•Praised  be  the  Lord  daily 
•Rejoice  in  the  Ixxd 

Rejoice,  O  ye  righteous  .. 
"Sing  a  song  of  praise 
'Sing  praises  to  God 
•Sing  to  the  Lord  with  thanksgiving   . . 


J.  Goss 
A.  S.  Sullivan 
Hugh  Blair 
John  B.  BcEN 
W.  Wolsf 


'Sing  unto  the  Lord 
•Sing  we  merrily 
•The  earth  is  the  Lord  s 

The  earth  is  the  Ixnd  s 

The  Eternal  Clod  . . 
*Thc  eyes  of  all  wail  on  Thee 
•The  eyes  of  all  wait  upon  Thee 
'The  eyes  of  all  wail  upon  Thee 

The  eyes  of  all  wail  upon  Thee 

The  fostering  earth,  the  genial 
•The  glory  of  Lebanon 


Mundella 
E.  V.  Hall 
E.  V.  Hall 
E.  V.  Hall 
B.  Luard-Selby 
E.  V.  Hail 
..     George  J.  Elvey 
Julius  Benedict 
W.  H.  Bliss 
•E.  V.  Hall  and  W.  Hayes,  ea. 

J.  H.  Maunder 
J.  Scott 
H.  Lahee 
J.  W.  Elliott 
John  E.  West 
Myles  B.  Foster 
G.  Garrett 
C.  Sleggall 
T.  Kt*Jon 
C.  Harford  Lloyd 
B.  Tours 

Cuthbcrt  Harris 
H.  W.  Wareing 
J.  Barnby 


E.  A.  Sydenham  and  C.  Harris,  each 
F.  A.  W.  Docker  and  E.  V.  Hall,  each 

  Alfred  Hullins 

.  J.  Hopkins  and  T.  T.  Trimnell,  each 

  John  E.  West 

..  George  J.  Elvey 
is&WI.  K.  Foster  ea. 

A.  R.  Caul 
0.  Gibbons 
J.  L.  Hopkins 
Herbert  H.  Wareing 


1  has.  Ada 


The  harvest-tide  thanksgiving  (Words,  1/0  per  100)      J.  Barnby 

The  Hars-est  truly  is  great    W.  W  Pearson 

•The  joy  of  ihe  I,ord  is  your  strength  . .  Hugh  IILair 

The  I  Jird  hath  been  mindful  of  us  K.T.  Chipp  and  *S.  S.  Wcsley.ea. 
•The  Lord  hath  done  gTcal  lliings  ..  H.  Smart 

•The  Lord  is  loving  untoevery  man  '  G.Garrell  and  A.  W.  Batson.ca. 
•The  l^ird  is  my  strength  and  my  shield       . .  Josiah  Booth 

The  Parable  of  the  Harvest      . .       ..  Frank  J.  Sawyer 

•The  vineyard  of  the  Lord  ,.  ..  Herbert  W.  Wareing 
'The  woods  and  every  sweet-smelling  tree     . .         John  E.  West 

•There  shall  be  an  heap  of  corn  Cuthbcrt  Harris 

•There  shall  be  an  heap  of  corn   Ferris  To/er 

Thou  art  worthy,  O  Lord   F.  E.  Gladstone 

•Thou  crowncst  the  year  with  Thy  goodness..  Josiah  Booth 


Cuthbcrt  Harris 
K.  V.  Hall 
..      B.  Luard-Selby 
W.  Wol*tciiholm© 
F.  H.  Cowen 
J.  Baptiste  Calkin,  ea. 
W.  H.Callcotl 
J.  W.  Elliott 
M.  Greene 
Thomas  Adams 


3d. 

r 

£ 

4<L 
4d. 
8d. 

4<L 

•ft 


•Thou,  O  Cod,  art  praised  in  Sion 
'Thou,  O  God.  art  praised  in  Zion 
•Thou,  0  God,  art  praised  in  Zion 
•Thou,  O  God,  art  piaised  in  Zion 
Thou  shalt  keep  the  feast  of  b 
Tbuu  visitesl  the  earth  . .  *J. 
•Thou  visilcst  the  earth  .. 
•Thou  visitest  the  earth 
•Thou  visitest  ihe  earth 
•Thrust  in  thy  sickle  anil  reap 

To  Thee,  O  Lord  C.  Lee  Williams 

•Unto  Thee,  O  God   W.  Wolstenholme 

'Unto  Thee,  0  God,  do  we  give  thanks  John  E.  West 

•Unto  Thee,  O  Lord,  do  we  give  thanks      . .         Bruce  Steane 

•Whateer  the  blossomed  Spring    Haydn 

•While  the  earth  remaincth    Alfred  R.  Caul 

While  the  earth  remaineth       F.  J.  Sawyer  and  C.  S.  Heap,  ea. 

•While  the  earth  remaincth    B.  Tours 

•While  the  earth  remaincth      B.  Steane  and  H.  W.  Wareing,  ea. 

While  the  earth  lemaincth  T.  W.  Stephenson  it  C.  I- Williams,**. 
•Ye  shall  dwell  in  the  land  (Trio,  5.s.a.)      ..  J.  Stainer  lid. 

•Ve  shall  dwell  in  the  land  (S.A.T.B.)  ..       ..  I.  Stainer  i|d- 

•Ye  shall  go  out  with  joy    J.  Barnby  4d. 

•Ye  shall  go  out  with  joy   Olner  King  3d. 

Your  thankful  songs  upraise  (Jubilee  Cantata)  C  M.  von  Weber 
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THE  "LUTE"  SERIES  OF  HARVEST  ANTHEMS. 


176 

SOI 

163 
•80 

SI6 

68 

»S 
•«B7 
140 

'99 
164 

«53 
«5» 


Behold,  I  have  given  yc 
Be  joyful  in  God 
Be  strong,  all  ye  people 
Bring  unto  the  I.ord 
Every  good  gift 
Faithful  is  our  God 
Fear  not,  O  land 
Great  is  our  I   11  ■  I   . , 
Great  is  the  Lord  .. 
Harvest  Hymn 


..    H.  Elliot  Billion 
J.  C.  Bridge 
. .     A.  W.  Ketelbey 
. .  Ferris  Torer 
..     A.  W.  Ketelbey 
John  Francis  Barnett 
F.  C  Maker 
Arthur  Page 
F.  N.  Lohr 
Turlc  Ix» 


If  ye  walk  in  My  statutes   F.  R.  Rickman 

One  soweth,  another  reapeih              ..  F.  C.  Maker 

O  praise  God    Cuthbcrt  Harris 

O  praise  the  Lord   Alfred  Redhead 

O  sing  unto  God   Arthur  Page 

O  sing  unto  the  Lord    Ferris  Torer 
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O  sing  unto  the  Lord       . .       . .       . . 

0  sing  unto  the  I>ord  with  thanksgiving 
()  worship  the  l.ord 

Praise  the  Lord  

Praise  the  I«ord   

Praise  the  Lord,  O  my  soul 
Praise  the  Lord,  O  my  soul 
Sing,  O  ye  Heav'ni 
Sing  unto  the  Lord  of  Harvest 
Sing  unto  God 
Sing  we  merrily  unto  God 
Sing  ye  to  the  Lord  .. 
The  earth  is  full  of  the  . 
Thou  crowncst  the  year 
Unto  Thee,  O  God 
While  the  earth  remaineth 


Turle  Lee 
F.  R.  Rickman 
Michael  Watson 
F.  C.  Maker 
Wm.  Small  wood 
Michael  Watson 
Wm.  SmaJIwood 
r".  A.  C.  Cruickshank 
J^  Barnby 

Cuthbcrt  Harris 
Arthur  W.  Marchant 
F.  C.  Maker 
F.  C.  Maker 
Michael  Watson 
F.  N.  Baxter 
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Ahe  fmblithtd  in  Tank  Stl-ta,  H.  to  id. 
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HARVEST  FESTIVAL  MUSIC. 


CANTATAS. 


SONG  OF  THANKSGIVING 

for  soprano,  tenor,  and  bass  (or  contralto)  soli 
and  chorus 
With  Hymns  to  bk  song  by  tub  Congregation 

THE  WORDS  WRITTBN  AND  AKHANCBO  BV 

SHAPCOTT  WENSLEY 

THB  MUSIC  BV 

J.  H.  MAUNDER. 

Price  One  Shilling  and  Sixpence ;  Paper  boards.  Two  Shilling*. 
Tonic  Sol-fa,  ad- ;  Words  only,  las.  per  too ;  Suing  Parts,  price  as. ; 
Wind  Paris,  144.  6d. 

A  GOLDEN  HARVEST 

for  tenor  and  bass  soli  and  chorus 
With  Hymns  to  be  song  by  thb  Congregation 


THI  WORDS  AND  HYMNS  SBLBCTBD  AND 

HENRY  KNIGHT 

THB  MUSIC  COVPOSBD  BV 

THOMAS  ADAMS, 

Organist  and  Director  of  the  Music  at  St.  Alban  s,  Holborn. 

Price  One  Shilling. 
Tonic  Sol-fa,  8d.  ;  Words  only,  7s.  6d.  per  100. 

THE  RAINBOWl)F  PEACE 

FOR  TENOR  AND  BASS  SOLI,  CHORUS,  AND  ORGAN 

BV 

THOMAS  ADAMS. 


Price  One  Shilling. 
Words  only,  7s.  6d.  per  100. 

HARVEST-TIDE 

FOR  TENOR  AND  BASS  SOLI,  CHORUS.  AND  ORGAN  OK 
SMALL  ORCHESTRA 

HUGH  BLAIR. 

Price  One  Shilling. 
Words  only,  $s.  per  100.    Orchestral  Parts  can  be  hired. 

HARVEST  CANTATA 

FOR  CHORUS,  SEMICHORUS,  AND  ORGAN 

GEORGE  GARRETT. 

Price  One  Shilling. 
Tonic  Sol-fa,  6d.     Words  only,  js.  per  100 ;  or  ad.  each  with  Music  to 


HARVEST  CANTATA 

FOR  SOPRANO  (OR  TENOR)  AND  CONTRALTO  (OR 
BARITONE)  SOLI  AND  CHORUS 

THB  WORDS  BV 

ROSE  DAFFORNE  BETJEMANN 

THB  MUSIC  BV 

JULIUS  HARRISON. 

Price  One  Shilling. 
Tonic  Sol-fa,  8d.  ;  Words  only,  js.  per  too. 

SEED-TIME  AND  HARVEST 

FOR  SOPRANO  AND  TENOR  SOLI  AND  CHORUS 

BY 

JOHN  E.  WEST. 

Price  Two  Shillings. 
Words  only,  5s.  per  100 ;  or  ad.  each  with  Music  to  the  Hymns. 
Tonic  Sol-fa,  is.    Orchestral  Parts  can  be  hired. 

A  SONG  OF  THANKSGIVING 

FOR  CHORUS  AND  ORCHESTRA 

FREDERICJL  COWEN. 

Price  One  Shilling  and  Sixpence. 
String  Parts,  4s.  6d. ;  Full  Score  and  Wind  Parts,  MS. 

THE  GLEANER'S  HARVEST 

FOR  FEMALE  VOICES 

C.  H.  LLOYD. 

Price  One  Shilling  and  Sixpence. 

THE  JUBILEE  CANTATA 

FOR  SOLO  VOICES,  CHORUS,  AND  ORCHESTRA 

C  M.  VON  WEBER. 

Price  One  Shilling. 
Full  Score,  sis.  ;  String  Parts,  8s.  :  Wind 
Words  only,  7s.  6d.  per  100. 


A  HARVEST  SONG 

FOR  SOPRANO  SOLO  AND  CHORUS 

C.  LEE  WILLIAMS. 


Price  One  Shilling  and  Sixpence. 
Words  only,  js.  per  too. 
farts,  4s.  6d. ;  Full  Score  and  Wind  Parts,  MS. 


HYMNS,  Etc. 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  Thb  Hymnary. 
Price  One  Penny. 

LET  ALL  OUR  BRETHREN  JOIN  IN  ONE 

Harvbst  Hymn  by  J.  BARNBY. 

Price  One  Penny. 
Words  only,  as.  6d.  per  100. 

SOWING  AND  REAPING 

Harvbst  Carol  by  J.  MAUDE  CRAMENT. 
Price  Three-Halfpence.    Words  only,  ts.  per  too. 

THE  TOY  OF  HARVEST 

Hymn  for  Harvest  bv  J.  H.  MAUNDER. 
Price  Twopence ;  Tonic  Sol-fa.  One  Penny. 
Words  only,  as.  6d.  per  too. 

A  HARVEST  HYMN  OF  PRAISE 

By  J.  H.  MAUNDER. 
Price  Twopence ;  Tonic  Sol-fa,  One  Penny. 
Words  only,  as.  6d.  per  ico. 


THE  SOWER  WENT  FORTH  SOWING 

Hymn  for  Harvbst  by  J.  BARNBY. 
Price  Three-Halfpence ;  Tonic  Sol-fa,  One  ] 


MAKE  MELODY  WITHIN  YOUR 
HEARTS 

Harvbst  Carol  by  F.  A  J.  HERVEY. 
Price  Three-Halfpence. 


O  LORD  OF  HEAVEN,  AND  EARTH, 
AND  SEA 

By  J.  BARNBY. 
On  Card,  Price  One  Penny. 


COME,  YE  THANKFUL  PEOPLE,  COME 

By  WALTER  B.  GILBERT  and  J.  BARNBY. 
Price  One  Penny  each. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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CALEB  SIMPER'S 

NEW  HARVEST  ANTHEMS. 

Caleb  Simper's  Famous  Anthems  and  Services,  &c,  are  favourites  in 
all  English-speaking  countries.    Over  Five  and  a-Half  Million  Copies 

4<i- 


have  been 

•EXALT  HIS  NAME.  New,  ,Qi3  .. 
One  of  the  most  attractive  Anthems, 
choruses. 

Sinc,  rKAisit  to  our  (ioD   (Norman  Stewart) 
Praise  waitbtm  for  Thre   (Norman  Stewart) 
•O  give  thanks.  New, 


6th  tooo 
Beautiful  solos  and  line 


nth  1000 

13th  inoo 
toth  1000 
13rd  1000 
19th  1000 

Thou  frovidest  for  the  Eahth  »4th  Edition 


GIVE  THANKS.     .New,  1011  

Highly  appreciated  by  Clergy  and  Choirs. 
•Tmb  flocks  small  be  flll  OF  WHEAT 
•Great  is  the  I  .  m 

•Thou  shalt  krbp  thb  feast  of  Harvest 
•Bless  the  1-ord,  O  my  soul 


loth 


j.1 

«1. 
4d. 

3d. 
4d. 
4d. 

I 

4d. 
3d. 
4<i- 
«d. 
6d. 


*Tmb  Lord  our  God  math  blessed  us    ..  17th  1000 

•Seed-time  and  Harvest    nth  tooo 

•When  thou  hast  gathered  tmv  corn   ..  15th  1000 

•Food  and  Gladness   17th  1000 

•Blessed  shall  nr.  thy  Basket  and  Store         ..  12th  tooo 

'Enter  into  His  gates  with  Thanksgiving    ..  11th  1000 

•I  WILL  SING  UNTO  THE  LORD  

•Thou  visitest  the  Earth  

•A  JOYFUL  THANKSGIVING   io»h  looo,  is. 

This  favourite  Harvest  Cantata  can  be  rendered  with  Organ  accom- 
paniment only.  Orchestral  part  are  printed  for  use  when  a  Band  is 
available.  Time  about  40  minutes.  Consists  of  Solos,  Duets,  Trios, 
and  Choruses.    Always  successful  and  frequently  repeated  by  request. 

POPULAR  CHURCH  SERVICES. 

New  Festival  Te  Drum.  No.  o.    Quadruple   Chant  in  F. 

Varied  acc.    Very  effective  »d. 

No.  8  Chant  Te  Uevm  is  a  favourite.    The  8th 


. .  131I1  F'.dilion 
oih  1000 
.  .  9th  Edition 


ad. 

4«i 

3d. 

4<1. 


Te  Dbl'M,  No.  5.    A  grand  Service  Setting 
*Tu  Df.lm,  in  C    An  easy  Service  Setting  . 

Holy  Eucharist,  in  A  flat  

Complete  with  Benrdirtus  and  Agnus  Dei 
Favourite  Magnificat  and  Nunc  Dimittis.  No.  a  iBth  Edn. 
Chant  Magnificat  and  Nunc  Dimittis,  No.  10.  V« 

•(  antatb  and  Dbus,  in  F   7th 

Voluntaries.  Book  9.  New,  only  published  in  February,  and  the 
Third  Edition  is  nearly  exhausted.  Hooks  6.  7.  and  8  recently  published. 
Each  book  contains  Marches,  Offertories,  Postludes,  Pastorales,  Com- 
munion,  Loud  and  Soft,  &c.  with  Pedal  Part  indicated.  Price  is.  6d. 
each  Book.  All  written  on  Two  Staves.  Over  160  Kditions 
All  the  above  marked  •  can  also  be  had  in  Tonic  Sol-fa. 


4d- 

ft 


l-ondon  :  Wrfkks  ft  Co.,  14,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A.  :  Clayton  F.  SummyCo.,  6»-66,  E.  Van  Buren  Street. 


IS 


Anglo-Canadian  M.P.A.  (Ltd.),  1+4,  Victoria  Street,  Toronto. 


EDWYN   A.  CLARE'S 
VERY  POPULAR  HARVEST  ANTHEMS. 


•Thou  Crownrst  the  Year  .. 
•Sing  unto  (Job  with  Thanksgiving 
•How  great  is  His  (Joodness 
•The  Fruit  of  Thy  Works 
•He  gives  us  Fruitful  Seasons 
•The  Eyes  of  all  Wait  UMM  Thee 

Sung  at  a  Festival  by  1,500  voices  at 

Fear  not,  O  Land   

•Sing  Peaises  to  His  Name  .. 
O  Lord,  how  manifold  are  Thy  Works 
Pbaisb  the  Lord,  O  Jerusalem 

Sung  at  Choral  Festivals,  Wem  and  Downpatrick  Cathedral. 
Favourite  Magnificat  and  Nunc  Dimittis  is  D     »jrd  1000 
Full  of  flowing  melody  and  effect.    Sung  at  a  Choir  Festival. 
Those  marked  *  are  al«o  issued  in  Tunic  Sol-fa. 


aand  1000 
3 1  St  Iono 
13th  irmo 

toth  1000 
'-Tyne. 

9th  I  Of  JO 
9th  1000 
9th  1000 
41st  1000 


3d. 
4d- 
id 
4d. 

a 

3d- 

3«J. 


London  :  Novsi.lo  and  Cumfany,  Ltd.,  160,  Wardour  Street,  W. 
New  York  :  The  H.  W.  Gray  Co.,  Sole  Agents  for  the  U.S.A. 


A  NEW  EVENING  SERVICE  IN  G. 
Magnificat  and  Nunc  Dimittis,  Price  4d. 
Composed  by  Roland  C  Sisiper,  f.r.co.,  l. r.a.m. 


I  -i  ndon :  Novbllo  and  Company,  Ltd..  160,  Wardour  Street,  W. 
New  York:  The  H.  W.  Gray  Co..  Sole  Agents  for  (he  U.S.A. 


the' "earth*  REMAIN  ETH."— 

Ouartel    and    Chorus,  by 
W.  H.  Holloway,  I.Mai.  T.C.L.    Price  id. 

"A  tuneful  and  pleasing  setting."'  -Mancktttrr  Cruritr. 

London  :  Novell 


WHILE 
Anthem    for  Harvest-lide. 


and  Company,  Limited. 


'OMMUNION  SERVICE  in  F. 

Bv  J.  BIRKBF.CK. 
Easy  and  lunefut. 


Price  Sixpence 


COMPOSITIONS 

EDWARD  BUNNETT,  Mus.D.  Cantab. 

Te  Dcum  in  A  major.    Kour  Voices  ... 
Bcncdictus  in  A    ,,         ,.  ,, 

Jubilate  in  A  major         ,,  ,  

Magnificat  and  Nunc  Dimittis  in  G   

11  .>  i)      in  D 

,.  ,,  ,,      in  E  flat 

Communion  Service  in  G,  for  Men's  Voices  only 

ANTHEMS. 
'  Blessed  be  Thou.  Octavo 

11  ,,       Tonic  Sol-fa 

Harvest)  O  clap  your  hands   

Music.     ]       „  ,,      Tonic  Sol-fa 

Thine,  O  Lord  (short  and  easy)... 
l  Harvest  Hymn — Sing  to  the  Lord 

The  I>ord  hath  prepared  

The  Lord  is  my  Shepherd 


3d. 
3d 

% 

3d- 

if 

2d. 
Id. 

* 


No. 

i. 

9- 

10. 

II. 


ORGAN. 

Second  Set  of  Six  Original  Compositions. 


Prelude  in  A  \ 
Andante  in  F  / 

Adagio  Canlahile  in  D  flat   

Andante  Pastorale  in  G  I 
Minuet  and  Trio  in  G  minor  and  major  )' 

12.  Toccata  in  A  major  

Or  the  whole  complete  

Second  Set  of  Twelve  Short  Pieces  (in  all  keys) 
Two  Short  Pieces—  Larghctto  and  Pastorale... 
Two  Short  Sketches 

Introduction,  Air  with  Variations  and  Fugue  linale 


Net. 
a.  d. 


6 

o 

6 

6 
o 

6 
6 
o 
o 


musical  requirements  of  the  present  Prayer  Rook  J  we  venture  to 
e  that  it  may  find  a  wide  acceptance  in  choirs  and  places  where  they 
:  the  Divine  Office  in  the  absence  of  boy-choristers.    -Ortanitt  amJ 


OFFICE  OF  HOLY  COMMUNION  IN  G.  FOR  MEN  S  VOICES. 

"  Dr.  Bunnell  s  admirable  little  service  supplies  a  want  which  has  often 
been  felt.  It  is  the  work  of  a  devout  English  Churchman,  whose  musical 
experience  is  ripe  with  the  matuiity  of  many  years  spent  in  the  service 
of  the  sanctuary.  It  is,  moreover,  cemfiUlt,  containing  as  it  does  all 
the  1 
hope  I 

sing  the  Divine  Office  in  the  absence  of  boy-cboristi 
CAeirmaJlrr. 

A  SECOND  SET  OF  13  SHORT  PIECES  FOR  THE  ORGAN. 

"These  delightful  little  compositions  wilt  lie  gladly  welcomed  by 
teachers  requiring  easy  pieces  for  beginners  suitable  for  performance  in 
church  as  voluntaries.  We  heartily  recommend  them.  Introduction.  Air 
with  Variations,  and  Finale  Fugato  for  organ.  The  Norwich  Organist, 
if  he  has  somewhat  copied  the  lillt  of  a  well-known  orean  piece  by 
H.  Smart  has  most  certainlv  steered  remarkably  clear  of  that  piece  in 
both  conception  and  development  of  his  iheme  — the  Aria  (B  flat)  might 
easily  pass  for  one  bearing  the  name  of  Joseph  Haydn,  so  charmingly 
beautiful  is  it.  The  Fugue  shows  some  clever  and  musicianly  treatment 
of  the  Ut,m—Organiit  ami  Choirmaster. 

London  :  Novei.lo  and  Company,  Limited. 


London:  Novmio  and  Company,  Limited. 


ORGAN  MUSIC 

FOR 

HARVEST  FESTIVALS 

Book  43. 

THE  VILLAGE  ORGANIST 

EDITED  by 

F.  CUNNINGHAM  WOODS. 

No. 

1.  Pastorale  in  F   Alfred  Hollinv 

».  "O  lovely  peace."  from  "Judas  Maccalnrus"  ..  Handel 

3.  "  Come,  ye  thankful  people,  come."    Variations  on  Elvey's  tune 

"St.  George"  F.  Cunningham  Woods. 

4.  Improvisation   on   Schuli's    Hymn-tune,    "  We  plough  the 

fields "    John  E.  Wast. 

5.  Thanksgiving  at  Harvest-time,  from  "Ruth"  F.  H.  Cowro. 

6.  Fantasia  on  Barnbys  Anthem  "  O  Lord,  how  manifold  " 

John  E.  West. 

Price  One  Shilling. 


:  NoVBtLO  and  Comfamy, 
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''Such  settings  as  these  cannot  do  otherwise  than  tend  to 
the  Church  Service. " — M utUa I  Standard,  June  6,  1801. 

"Good, effective,  easy, and  dignified.  "-jVWw<«/  Timu,  April  1,  i$ot. 

"Admirably  adapted  to  meet  the  requirements  of  the  majority  of 
choirs  and  congregations."  "  Deserve  extensive  recognition  and  use." — 
Musical  Xewt,  September  4  and  as,  1891. 

I  by  the  Guardian,  Church  TimtM,  &c,  &c 


POPULAR  CHURCH  MUSIC 

J.  H.  MAUNDER 


HARVEST  ANTHEMS. 

Sing  to  the  Lord  of  Harvest   

While  the  earth  remaineth   

L  ^£         Ae%>lTa£  of  IrfOT*{5 


m  G 


SERVICES. 


Or, 


Te 

Benedicite,  omnia  Opera 

Benedictus   

Jubilate  

Office  for  the  Holy  Communion 
Pater  Noster  from  the  above  . . 
Amen  ditto 
Magnificat  and  Nunc  dimittia 
im  Chant  Form  (No.  1) 


Staff 

Notation. 

3d- 
3d. 
3d. 


3d. 
sd. 
sd. 
3d. 
8cL 
ad. 
id. 
3d. 


Or, 

Te  Deum,  &c,  with  Kyrie  

Office  for  the  Holy  Communion 
Magnificat  and  Nunc  dimittis 
Te  Deum  in  B  flat 

Magnificat  and  Nunc  dimittts  in  C  (partly  Unison) . . 
Magnificat  and  Nunc  dimittis  in  D 

ORGAN. 

Voia  Seraphique  (for  Recitals)  

CHURCH  CANTATA, 
id  Peace  (for  General  use) 


3d. 
6d. 
3d. 
3d. 
3d. 
3d. 


I/O 


Tonic 
Sol-fa. 

ad. 
id. 


is. 


•d. 

ad. 
ad. 
6d. 
id. 
id. 
•d. 


4d. 

ad. 

ad. 

tid. 

ad. 


I^indon :  Nova  1x0  and  Compact,  Limited. 


RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

1  first  step  towards  rapid  Reading.   An  original  and 
:  that  will  appeal  to  children. 


\  n<_c 


Novkllo  and  Compaky,  Limited, 


BY  A.  H.  ALLEN. 
"BLESSED  ARE  THEY  THAT  MOURN." 

Motet  for  Chorus  and  Organ. 

'  A.  H.  Allen's  motet,  « Blessed  are  they  that 
an  excellent  mt 
February  14,  1906. 

"  This  is  an  interesting  work,  sincere  in  expression  and  technically 
well-devised.  The  influence  of  Brahms  is  vnrirwhat  strong;  but  Mr. 
Allen  has  a  good  deal  to  say  for  himself,  and  he  says  it  in  a  manner  thai 
is  thoroughly  musicinnly.  The  motet  should  be  a  welcome  addition  to 
the  repertoire  of  church  choirs  with  ideas  above  Dykes  and  Barnby."— 
Oxford  Magatint,  January  54,  1906. 

rncc 


mourn,"  is  the  work 
of  an  excellent  musician,  and  deserves  10  lie  known.  "—Morning  Pest, 


THREE  SACRED  SONGS. 

no  Him."  a.  "  The  Lord  is  my  Shepherd." 

j.  "An  Evening  Hymn  for  Passion  tide.' 
Price  One  Shilling  and  Sixpence. 

London:  Novbllo  ano  Company,  Limited. 


Just  Publismi 


JOSEF  HOLBROOKES 


SYMPHONIC 
(Op.  21). 


QUARTET  (No.  2)  in  G  minor 
For  Pianoforte  and  Strings,  6s. 


Trench  (Op.  a)  each 


SIX  ROMANTIC  SONCS  (Op.  30) 
FIVE  DRAMATIC  SONGS.  By  Ht 
STRING  QUARTET  (Op.  17) 
SYMPHONIC  QUINTET  (Op.  44).  For  Pianoforte  and  Strings 
DRAMATIC  CHORAL  SYMPHONY  (Op.  48).. 
4,(;WYN-AP-NUDD."    Pianoforte  concerto  (Op.  sa)  . . 
VARIATIONS,  "Three  Blind  Mice."  Pianoforte  Duct  (Op.  37, 1.) 
DO.  "  The  Girl  I  left  behind  me."   Pianoforte  Solo 

(Op.  37,  II.)  

"THE  RAVEN."    Poem.    Pianoforte  Solo  (Op.  s5)  .. 

"  LES  HOMMAGES."   Symphony  (Op.  40)  

"APOLLO  AND  THE  SEAMAN."    Dramatic  Symphony 

(Op.  51)  

"  DYLAN."    Prelude   (Op.  53)   

Full  Scores  and  complete  works  on  application. 


s.d. 
a  6 


ft 

ft 
6 
o 
o 

o 
o 

<:■ 
<-' 

o 


London :  Novbllo  and  Com  pant,  Limited. 

The  Composer  will  be  pleased  to  forward  to  the  Colonies  or  any 
foreign  country  the  Orchestral  Parts  (on  loan)  of  any  of  bis  works. 

Gillatt  Read,  Ed r bast  en. 

VOCAL  SCORE.    STAFF  NOTATION.   65TH  THOUSAND 
Rbvisbd  Edition,  including  an  INTERMEZZO  or  SLOW  DANCE 
to  follow  the  Wedding  Chorus. 
(Performed  in  the  Town  Hall,  Birmingham,  on  twenty  occasions.) 

RUTH 

A  HARVEST  PASTORAL 

WORDS  BV 

EDWARD  OXEN FORD 

MUSIC  DV 

ALFRED  R.  GAUL 

SUtTABLB  FOR 

THANKSGIVING  SERVICES. 


"The  Biblical  story  of  which  Rulh  is  the  central  figure  lends  itself 
with  remarkable  suitability  to  an  illustration  of  a  harvest  celebration. 
The  country  landscape,  the  ripened  corn,  the  sturdy  reapers,  the 
standing  sheaves,  the  active  gleaner*,  and  the  busy  farmer,  all  combine 
to  fill  the  mind's  eye  with  a  pleasant  scene  of  excitement.  Set  to 
music  by  a  competent  composer  such  as  Mr.  A.  R.  Gaul,  the  narrative 
of  Ruth's  eventful  episode  lends  itself  to  a  pathetic,  picturesque,  and 
pleasant  performance.  The  bereaved  and  sorrowful  trio  of  women  on 
whom  the  calamity  of  poverty  and  famine  has  fallen,  as  if  to  give 
intensity  to  their  greater  grief,  and  the  unexpected  and  nappy  influence 
of  patriarchal  benevolence  displayed  by  the  mighty  Boar,  who  so 
quickly  transforms  sonrow  into  joy,  are  all  introduced  and  aptly  take 
their  allotted  place  in  the  melodious  music  of  Gaul  s  interpretation  of  the 
tale."— Glaucister  Citixtn. 

Vocal  Score,  paper  cover,  as.  ;  ditto,  paper  boards,  as.  6d. ;  cloth,  4s. 
The  Choruses  (only)  in  Vocal  Score,  for  Musical  Societies, 
paper  cover,  is.    Words,  5s.  per  100. 
Tonic  Sol-fa  Edition,  ojd. 

The  loan  of  Orchestral  Parts  on  application  to  The  Com  rosea, 
Gillott  Lodge,  Edgbaxton. 


AUF  WIEDERSEHEN 

com  rosso  BV 

A.  HERBERT  BREWER. 


Violin  and  Pianoforte   

Viola  and  Pianoforte   

VlOLONOtLLO  AND  PlANOPORTB 

Small  Orchestra 
Siring  Parts  .. 

Wind  Parti  

Pianoforte  Solo   

Orcan  Solo       . .   

Pianoforte  and  Stbinckd  Instruments 
Separate  String  Parts,  6d. 
fob  Militart  Band 


as.  od. 

as.  od. 

as.  od. 

is.  3d. 

as.  od. 

as,  od. 

is.  6d. 

as,  6d. 

5s.  od. 


London  :  Novbllo  and  Company, 
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JUST  PUBLISHED, 

THE   BARLESS  PSALTER 

POINTED  FOR  USE  WITH  ANGLICAN  CHANTS 

AN  EASY  BOOK  FOR  CHOIR  AND  CONGREGATION 

CONTAINING 

THE  PSALMS  OF  DAVID, 
THE  CANTICLES  AND  PROPER  PSALMS, 
THE  ATHANASIAN  CREED, 

TOGETHER  WITH 

SHORT  NOTES  ON  THE  TEXT  &  A  FULL  EXPLANATORY  PREFACE 

EDITED  BY 

WALTER    MARSHALL,  M.A., 

Vicar  of  St.   Patrick  s  Church,  Hovb,  and  lath  Minor  Canon  or  St.  George's  Chapel,  Windsor  Castle, 

AND 

SEYMOUR  PILE,  M.A.,  F.R.C.O., 

Organist  of  St.  Patrick's  Church,  Hove. 


Imperial  321110,  Price  One  Shilling  net.    Demy  8vo,  Large  Type,  Price  Two  Shillings  and  Sixpence  net. 
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NOW  ISSUED  AS  A  NET  BOOK. 


THE  NEW  CATHEDRAL  PSALTER 


CONTAINING 


THE  PSALMS  OF  DAVID 

TOGETHER  WITH  THE  CANTICLES  AND  PROPER  PSALMS. 


EDITED  AND  POINTED  FOR  CHANTING  BY 


COSMO  GORDON  LANG,  D.D. 

(Archbishop  of  York). 

CHARLES  H.  LLOYD,  M.A.,  Mus.D. 

of  Eton). 


HENRY  SCOTT  HOLLAND,  D.Litt. 

(Canon  and  Precentor  of  St  Paul's). 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED  IN  GROUPS,  AND  THE  FINGERING  REVISED  AND  SUPPLEMENTED 


BY 


FRANKLIN  TAYLOR 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  technique, 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  progressive 
order,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  have  been 
selected  from  the  standard  works  of  the  most  eminent  Study-writers,  and  with  these  are  included  numerous  others,  which, 
though  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


I.    FIVE-FINGER  STUDIES 
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DOUBLE  NOTES 
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24^  FIGURES  IN  SEQUENCE 
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28. 

30. 


BROKEN  THIRDS,  SIXTHS,  AND 
OCTAVES    ...       •«*  ... 
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OCTAVES   


SHAKES 
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39.  *  STACCATO  

40.  REPETITION^!  Z  ~ 
ai.#  REPETITION  and  TREMOLO 
42*  it   11  

43.  '  PART-PLAYING   

44.  ,,  ,, 


45.  *  ORNAMENTS . 

46.  „ 


ACCOMPANIED  MELODY 
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49.  EXTENSIONS  and  SKIPS 
5°." 


Part  1 

11  2 
11  3 

.»  4 
Part  I 
..  2 

Part  I 
>.  2 

Part  1 
..  2 

>.  3 
Part  1 
..  2 

Part  I 

»  2 

Part  1 
11  2 

Part  1 
.»  2 

Part  1 
.,  2 


Si%  RHYTHM   

ft  *••  ■•• 

53.  EXERCISES  FOR  THE  WEAKER  FINGERS. 

By  J.  A-  O'Neill. 

54.  WRIST   STUDIES  (HandgelenksUbungen).  By 

Arnold  Krug. 

55.  EXERCISES    FOR    FACILITATING  INDE 

PENDENCE  OF  THE  FINGERS  (Ubungen  fur 
die  Selbstandigkeit  der  Finger).  By  Arnold  Krug. 

56.  PRELIMINARY   STUDIES   IN  PLAYING 

POLYPHONIC  MUSIC  (VorUbungen  fUr  das 
polyphone  Spiel).   By  Arnold  Krog. 


•  These  Books  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  tkis  Series. 
FIFTY-SIX  BOOKS,    PRICE    ONE   SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

rsocmassivBLV  arranged  it 

FRANKLIN  TAYLOR. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 

Thi  prewnt  collection  of  Studies  is  designed  to  provide  teachers  with  a  short  course  of  Pianoforte  Technique  adapted  to  the  needs  of  the 
Merage  pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mass  of  nuUeriA! 

of  technique  shall  be  undertaken  in  the  order  which 


rxuung,  and  at  the  same  time  to 
Proved  to  be  the  most  beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  in  consecutive 
order,  but  pupils  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  once  with  Set  II.,  which 
•ill  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

Where  additional  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this 
under  the  title  of  "  Progressive  Studies  "  (from  which  the  present  examples  have  been  selected),  is  of  course 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 

SELECTED  LISTS  OF  RECENTLY  PUBLISHED  PART-SONGS. 


MIXED   VOICES  ( 


Angelus     ..       ..  ..       ..       ..  K.  Kl£.~ir 

Ash  Grove,  The  (arr.  by  T.  K.  Dunhill)  ..  Welsh  Folk-Song 
Beleaguered,  The  (arranged)  ..        ..       ..       ..  A.  Sullivan 

Between  T.  Adams 

Bring  me  a  golden  pen   F.  H.  Co  wen 

Cargoes   H.  Balfour  Gardiner 

Cherry  ripe   W.  G.  Ross 

Come,  lasses  and  lads  (arr.  by  J.  C.  Bridge)  . .  Folk-Song 
IComrades'  song  of  hope  (arr.  by  Percy  E.  Klctcher)  A.  Adam 
Cruiskeen  Lawn,  The  (arr.  by  Granville  Bantock)  Irish  Air 
David  of  the  White  Rock  (srT.  by  H.  Evans)  . .  Welsh  Air 
Duncan  Gray  (arr.  by  C.  Macpherson)  . .  . .  Scotch  Air 
Emcr's  lament  for  Cuchutain  (arr.  by  Granville  Banlock)  Irish  Air 


Evening  brings  us  home 
Evening  Star,  The 
Evensong  (s.  A.T.a.n.) 
Kar  o'er  the  bay  i accompanied) 
I  Fly,  singing  bird  . . 
iFor  Empire  and  fir  King 
Forest  Bride,  The  (Op.  75,  No.  7) 
"Hun 


F.  H.  Cow  en 
S.  Coleridge-Taylor 
M.  F.  Phillips 
Cesar  Franck 
E.  Elgar 
.  Percy  E.  Fletcher 
Schumann 

Franklyn's  Dogge,  A  (Humorous)  (arranged)    A.  C.  Mackenzie 

Gay  Madcap  (Op.  67,  No.  a)  Schumann 

Go,  song  of  nunc  (6  parts)    ¥..  Elgar 

God  sends  the  niyht    R.  Somerviile 

Goslings.  The  (Humorous)  (arranged)         . .       . .  F.  J.  Bridge 

Here  a  pretty  baby  lies  H.  A.  Smith 

How  eloquent      ..       ..       ..       ..       ..         John  E.  West 

In  praise  of  Neptune  ..       ..       ..       ..  E.German 

In  pride  of  May   John  E.  West 

In  the  silent  West  (8  parts)   Granville  Ban  lock 

lune    F.  H.  Cowen 

Kitty  of  Colerainc  (arr.  by  C.  H.  Lloyd)  Irish  Air 

Lee  Shore,  The    ..  ..         S.  Coleridge-Taylor 

Lcprehaun.  The  ..       ..       ..       ,.       ..  Granville  Itantock 

Lie  still,  my  little  one  C.  Harriss 

Little  Sandman,  The  (arr.  by  John  E.  West)  . .  Volkslied 
Love  is  a  sickness         . .  Percy  Pitt 

Lullaby  (Op.  40,  No.  4)  (arr.  by  John  E.  West)    . .  Brahms 
I  March  triumphal  thunders.  The  ("Caractacus ' )  ..      E.  Elgar 
Meeting  of  the  Waters  (arr  by  T.  F.  Dunhill)  Irish  Air 

Midnight  by  the  sea  .        ..    A.  C.  Mackenzie 

Morning  Song  (an.  by  Brahms)        . .        .  .German  Folk-Song 

Morning  Song    M.  F.  Phillips 

Mybonnielassshesmileth   E.German 

My  soul  would  drink  those  echoes  (8  parts)       A.  C. 


S.A.T.  B.,  Unaccompanied  or  Accompaniment  \ 
ad  tit.  where  not  otherwise  indicated.  / 

I  News  from  Whydah       ..       ..  H.  Balfour  Gardiner 

Nocturne.  A    F.  H.  Cowen 

()  tender  sleep   M.  F.  Phillips 

One  with  eyes  the  fairest   Granville  Bantock 

JOur  Island  Home    Eaton  Faning 

Out  of  the  darkness  (3  parts)  Granville  Bantock 

Out  of  the  silence  (B  parts)    G.  Rath  bone 

Out  upon  it   C.  H.  H.  Parry 

Pack,  clouds,  away  ..  W.  W.  Starmer 

Phillida  flouts  me  C.  Ivee  Williams 

Phyllis  the  fair  (arr.  by  E.  L.  Bainton)       . .  Scottish  Folk -Song 

Proud  M aisle    H.  Balfour  Gardiner 

Puck  is  King    F.  Idle 

Queen  and  Huntress    W.  W.  Starmer 

Qui  Vive  !  A.  C.  Mackenzie 

Remembrance   A.  Robins 

Rest  comes  at  eve  (Op.  38,  No.  6)  A,  Jensen 

She  is  not  fair  to  outward  view    F.  Idle 

Sleeping     . .  . .       . .       , .       . .   E.  German 

f Snow,  The  ..  ..       ..      E.  Elgar 

Song  of  Fionnuala.  The  (arr.  by  Granville  Bantock)  Irish  Air 
Song  of  love's  coming,  A  A.  C.  Mackenzie 

Song  of  Proserpine    S.  Coleridge-Taylor 

ISouFof  the  world  ("St.  Cecilia's  Day  )  Purcell 

Spirit  of  night  (8  parts)  Granville  Bantock 

Spring  ..       ..  ..       ..        John  E.  West 

Spring  is  here,  The  (Op.  la,  No.  a)  . .       ..       ..      F.  Hegar 

Springtide,  The  (Op.  a8,  No.  a)  A.  Jensen 

Stricken  hunter,  Trie  (6  parts)  . .       . .       ..       ..    Percy  Pitt 

Sweet  day,  so  cool  . .  . .   E.  German 

Sweet  May  morning  .  J.  Cliffe  Forrester 

Swiftly  fly  the  birds  (Op.  59,  No.  3)  . .  ..  Schumann 

Tell  me,  my  lute  ..  ..W.  H.  Reed 

Three  Knights,  The   K.  German 

IThree  ships.  The   Colin  Taylor 

Twilight  time    W.  W.  Starmer 

Waken,  Lords  and  Ladies  gay  . .  W.  W.  Starmer 

Wedding  is  great  Juno's  crown  (Accompanied)  B.Tours 

When  ail  the  World  is  young  J.  Pointer 

When  you  sing  Hubert  Bath 

Whispers  of  Summer    S.  Coleridge-Taylor 


«d. 

3d. 

3d. 
•  id- 

3d- 
3d- 
ad. 
3d. 

ad. 
3d. 
ad. 
3d. 

Jd. 
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3d. 
6d. 
tjd. 
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3d- 
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4d. 
3d- 
ad. 
ad. 
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3d. 
3d. 
3d. 
.id. 
6d. 
.id. 

t 


Who  ndc*  (or  the  King  

Wind  of  the  Waters  (Op.  sq.  No.  a)  . . 
Winter  is  past,  The  (arr.  by  E.  L.  Bainton) 
Young  May  Moon,  The  (arr.  by  C.  H.  Lloyd) 


R. 


Folk -Song 
Irish  Air 


FEMALE  VOICES  (™EE ^J^^AiSST^) 

Maiden  of  the  "  Fleur  de  I.ys  "  (arrange.!,  unac 


Annie  I~aurie  (arr.  by  C.  Macpherson)       ..  Scotch  Air 

Aubadc  (j  parts) . .  ..       ,,       ..      J.  Ireland 

Ballad  of  Sir  Humphrey  Gilbert,  The       . .    W.  Wolstenholme 

Beauteous  morn  E.  German 

Blow,  ye  gentle  breezes  (4  parts  unaccomp.)        . .  J.  C.  Marks 

Come  away,  death   J.  Harrison 

Dawn  of  Day,  The  (a  rranged)  S.  Reay 

Dream,  baby,  dream  (unaccomp.)  . .         P.  FC  Fletcher 

Earth  and  Man,  The  A.  C.  Mackenzie 

Echoes   J.  Pointer 

Encinctured  with  a  twine  of  leaves  . .  S.  Coleridge-Taylor 

Exiles,  The  (unaccomp.)   Laurent  de  Rill* 

Father  Eternal  (Op.  37,  No.  1)  (4  parts)  Brahms 
Forest  Fay,  The  (Op.  60,  No.  a)  (4  parts  unaccomp.)  Schumann 

Golden  slumbers  (a  parts)    A.  H.  Brewer 

Good-night,  beloved  (arranged,  unaccomp.)         ..  Pinsuli 

Green  are  the  leaves    A.  Brent-Smith 

Here  a  pretty  baby  lies  H.  A.  Smith 

In  the  warm  blue  weather  (4  parts  unaccomp.)     . .  Colin  Taylor 

June  Roses  (Op.  ao,  No.  a)  Schumann 

Little  Sandman,  The  (from  Brahma's  Volkslieder) 

(arranged  by  John  E.  West) 

Lullaby  (Op.  40.  No.  4)  (arranged)   Brahms 

Ditto   (a  parts)   Brahms 


3d. 
t)d- 
6d. 

3d. 
ad. 
3d. 
3d. 

a 

3d. 
id. 

■  id. 
tjd. 

3d. 

■  id. 

3d. 
tid. 

■  Jd. 


imp.) 

.  A.  Sydenham 
..John  V..  West 
V.  i:.  Fletcher 


1 


May-bells.. 

Oh.  the  merry  May  (unaccomp.) 

Pixies,  The   S.  Coleridge-Taylor 

Queen  of  the  heavens  (Op.  37,  No.  3)  (4  pans)  . .  . .  Brahms 
Rhyme  of  the  four  birds.  The  A.  C.  Mackenzie 

River  King,  The  (On.  at.  No.  3)  (4  parts  unaccomp.)  Schumann 
See,  see  what  a  wonderful  smile(4  parts  unaccomp. )  Colin  Ta>  lor 
Sing  ye  praises  (Op.  37.  No.  a)  (4  parts)  ..  Brahms 

Sleep,  little  baby  (s.  solo)  (4  parts  unacomp.)  . .  Colin  Taylor 
Slumber  Song,  A  (arranged)  . .  ..F.N.  L&hr 

Softly  fall  the  shades  of  evening  (arranged,  unaccomp.)  Hatton 
Song  of  morning,  A     . .  . .  A.  C  Mackenzie 

Song  of  the  Ermine'   Cesar  Franck 

Spring  Song,  A  (arranged)   C  Pinsuti 

Stars  of  the  Summer  night  (a  parts)  ..  ¥~  Elcar 

There  is  a  garden  in  her  face  (a  parts)  J.  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)   . .     W.  Wolslenbolme 

To  Blossoms    P.  Bowie 

Wedding  is  great  Juno's  crown  (arranged). .  B.  Tosjrs 

What  can  lambkins  do  7   S.  Coleridge-Ta 

Ye  banks  and  braes  (a  parts)  A.  M. 


T.T.B.B. 


MALE   VOICES  ( 

Alexander  (Humorous)  (t.  (or  a. )t.r.m.)   .,         A.  H.  Brewer  ad. 

I  Bacchanalian  Chorus    ..  ..        . .  J.  W.  Elliott  4d. 

Boy,  The  (Humorous)  (T.  (or  A.)  t.t.b.)  ..A.  H.  Brewer  3d. 

Dirge  of  Kisses,  A    P.  E.  Fletcher  3d. 

Duncan  Gray  (t.t.b.)  A.M.Richardson  «d. 

Early  one  morning  (arr.  by  T.  F.  Dunhill)  (a.t.b.b.)  Folk  Song  ad. 

Festival  Song  Granville  Bantock  4d. 

Glories  of  our  blood  and  stale,  The  . .  Granville  Bantock  3d. 

He  that  hath  a  pleasant  face  (arranged)  Hatton  ad. 

Hymn  to  Harmony   Laurent  de  Rille  4d. 

I  fear  thy  kisses  (A.  (or  T.)  t.b.b.)    ..        ..  A.  H.  Brewer  »d. 

I-aird  o'  Cock  pen   Granville  Bantock  4.J. 

Lament.  A  (arr.  by  H.  rClliol  Button)        ..  German  Folk -Song  ad. 

Land  of  the  leal,  The  (arr.  by  H.  Elliot  Button)    ..    Votch  Air  ad. 

Lass  of  Richmond  Hill,  The  (a.  (or  T.)  t.ii.b.)       A.  H.  Brewer  3d. 

Let  the  hills  resound  (arranged)  Brinley  Richards  <d. 

Little  Sandman.  The  (arr.  by  John  E.  West)  German  Folk  Ving  3d. 

Lotus  Flower,  ITie  (Op.  13.  No.  3)  Schumann  ad. 

:'-r  in  starlight  (6  parts)  Granville  Bantock  64. 

I 


LTnaccompanied  or  Accompaniment  *4 lih.\ 
where  not  otherwise  indicated.  / 

Lullaby  (Op.  49,  No-  4)  (arr.  by  John  F-  West)  ..  Brahms 
Mad  Dog.  The  (Humorou  <)  (a.t.b.h.)  ..  C.  H.  H.  Parry 
Marching  (Op.  41,  No.  4)  (Humorous)  Brahms 
Night  March,  The  (Op.  6a.  No.  1)  . .  Schumann 
Orpheus  (Humorous)?A.T.B.B.)  C.  H.  H.  Parry 

Pihroch  of  Donuil  Dhu   Granville  Bantock 

Hieen  of  my  heart.  The  A-  H.  Brewer 

iders  of  the  night,  The    l-aurenl  de  RUte 

Sailor's  return.  The      . .  P.  E.  Fletcher 

Softly  fall  the  shades  of  evening  (arranged)  ..Hatton 
Soldier,  rest       ..        ..  ..A.  Somervell 

Song  of  Freedom  (Op.  6a,  No.  »)   Schumann 

That  very  wise  man  (Humorou»)(A.T.B.».)  C  H.  H.  Parry 
There  was  an  old  man  (Humorous)  ..AH.  Brewer 

United  v%  we  (Op.  41,  No.  j>        ..  ..  Brahms 

jViking  Sons    Julius  Harrison 

Walpurca(Op.  30)   F.  Hegar 

Ware.  Wire  I   C.  Lee  WilUm. 

Winter  is  gone.  The  (arr.  by  R.  V.ughan  Wilhanu)  Folk-Son, 


8d. 
3d. 
lid 

ltd 


6d. 
ad. 

3d. 

$ 

ad. 

3d. 

*L 

lid. 

Jd- 

jd. 

6d. 

r 

ad. 
6d. 
3d. 
3d. 
Jd. 
3d. 
3d. 
3d. 

iti 

Jd. 
3d. 
3d. 
3d. 
ad. 
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3d. 

.id. 
3d. 

3d. 

3d. 
?d- 
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G.  RICORDI  &  Co.s  IMPORTANT  WORKS 


VERDI  CENTENARY  (1813-1913). 
REQUIEM. 

By   GIUSEPPE  VERDI. 


VOCAL  SCORE,  4s.  net. 
Book  of  Words  (Latin  and  English)  with  Analysis  of  the  Music  and 
63  Music  Illustrations,  6d.  net. 


THIS  GREAT  CHORAL  WORK  WRITTEN  IN  MEMORY  OF 
MANZONI,  THE  POET. 

Will  BB  PgRFORUKO  DfRING  TUB  COMING  SEASON  AT 

THE  LEEDS  MUSIC  FESTIVAL. 

Conductor:  Arthur  Nikisch. 

THE  GLOUCESTER   MUSIC  FESTIVAL. 

Conductor:  Hbriikrt  Brkwpr. 

THE  ALEXANDRA  PALACE  CHORAL 
SOCIETY. 

4  Conductor:  Ai.lkn  Gill. 

THE  HALLE  CONCERTS  SOCIETY. 

Conductor:  Michael  Balling. 
T  H  K 

GLASGOW  CHORAL  AND  ORCHESTRAL 
UNION. 

Conductor  :  Emu.  Mi  ysarski. 
AND  OTHER  IMPORTANT  CENTRES. 


Just  Published. 
MINIATURE   FULL   SCORES   OF   THE  FOLLOWING 
MASTERPIECES. 

By  VERDI. 
REQUIEM.     Choral  Work. 
FALSTAFF.   Opera  in  3  Acts. 
OTELLO.       Lyric- Drama  in  4  Acts. 

PRICE  TWO  POUNDS  Each  Net. 


Just  Puulishrd. 


NEW   EDITION  OF 

STABAT  MATER 

FOR  CHORUS  AND  ORCHESTRA. 

By  VERDI. 

With  Latin  and  English  Words,  Octavo  sire,  is.  6d.  net. 
Full  Score,  8v  net.    Orchestral  Parts,  complete,  us.  net. 
Full  Score  and  Orchestral  Parts  may  be  purchased  or  hired. 


HYMN  TO  THE  VIRGIN 

(Laudi  alia  Vrrgine  Maria). 
FOR  FOUR  LADIES'  VOICES  (Unaccompanied). 

By  VERDI. 

Quarto  size.  Latin  Words.  is.  net. 


TE  DEUM 

FOR   DOUBLE   CHORUS   AND  ORCHESTRA. 

By  VERDI. 

Quarto  sue.  Latin  Words.  is.  6d.  net. 

Full  Score  and  Orchestral  Parts  may  be  purchased  or  hired. 

ATT  T"~*        H  Jf    A  T 


AVE  MARIA 

(Enigmatical  Scale  Harmonized). 
FOR  FOUR  MIXED  VOICES  (Unaccompanied). 

By  VERDI. 

Quarto  sire.  Initio  Words.  6d.  net. 


NEW  TEXT-BOOKS 

FOR 

STUDENTS,  EXAMINATION  CANDIDATES,  &  TEACHERS. 
Uied  at  tht  Royal  Aitulemy  a/  Music,  £rv. 

PIANOFORTE  PRIMER 

A  Modem  Method,  based  upon  Ear  Training.  Technique  and  Musical 
knowledge  are  developed  side  hy  side. 
Special  Features,  which  Teachers  will  welcome,  are: — 

1.    Clear  and  concise  explanations  of  the  various  physical  and 

mechanical  agencies  employed. 
3.    Questions  for  homework  by  the  PupiL 

By  THOMAS  B.  KNOTT.       Price  ».  6d-  neL 
THE  TEACHER'S 

SCALE  AND  ARPEGGIO  MANUAL 

FOR  THE  PIANOFORTE. 

This  Manual  has  been  designed  with  the  special  object  of  avoiding 
inattentive  and  mechanical  practice.  The  dual  aspect  of  Rhythmic  and 
Physical  grouping  has  been  thoughtfully  developed. 

There  arc  also  many  valuable  hints  on  the  principles  of  fingering,  rules 
for  memorising,  and  exercises  for  the  attainment  of  certainty  and  agility. 

By  THOMAS   B.  KNOTT.       Price  ->s.  6d.  net. 

THE  STUDY  OF  POLYPHONIC  MUSIC 

The  object  of  this  Work  U  to  inspire  interest  in  the  study  of 
Contrapuntal  Music,  and  under  one  cover,  to  lead  the  Pupil  from  the 
easiest  possible  exercises  to  the  time  when  the  great  works  of  llaeh  may 
be  attempted.  This  is  done  by  a  very  carefully  graded  series  of  studies, 
both  original  and  selected  from  the  Great  Masters. 

By  ERNEST  A.  DICKS.      Price  ,s.  6d.  net. 

FINGERING 

Works  of  the  Great 


EXERCISES  FOR 

With  Examples  and  Tests  from  the 
Masters. 

By  CARLO  ALB  AN  ESI.       Price  as.  6d.  net. 


EXERCISES  ON  PHRASING  IN 
PIANOFORTE  PLAYING 

Selected  from  the  Classical  and  Modern  Composers,  with  an  Intro- 
duction and  a  Summary  of  the  Principles  involved. 

By  JOHN   B.  McEWEN.       Price  js.  6d.  net. 


THE  ELEMENTS  OF  MUSIC 

By  JOHN  B.  McEWEN. 

Professor  of  Harmony  and  Composition  in  the  Royal  Academy  of  Music 


Price  is.  od.  net. 
In  preparing  this  Manual  the  writer  has  endeavoured,  by  simple 
language  and  T>y  furnishing  examples  on  every  point,  to  enable  the 
youngest  student  to  master  the  subjecL  The  inclusion  of  a  very  com- 
re  set  of  Test-Questions  and  Exercises  will  be  wclcoim 
and  Pupil. 

KEY  TO  THE  EXERCISES  IN  THE 
ELEMENTS  OF  MUSIC. 
By  JOHN  B.  McEWEN. 


Price  6d.  net. 


A  PRIMER  OF  HARMONY 

Specially  designed  for  use  in  Schools  where  Harmony  is  taught  in 
Class.  This  work  is  a  systematic  and  graduated  course  of  Harmonization 
of  Melody  arranged  in  chapters,  each  of  which  represents  one  lesson. 

By  JOHN  B.  McEWEN.      Price  is.  6d.  net. 


A  TEXT-BOOK  OF 

HARMONY  AND  COUNTERPOINT 

By  JOHN   B.  McEWEN.       Price  3s.  net. 


THE  VIOLINISTS  COMPLETE  BOOK 
OF  SCALES  AND  ARPEGGIOS 

Specially  compiled  to  meet  the  requirements  of  all  Examinations. 

This  book  contains  alt  the  diatonic  and  chromatic  scales,  arpeggios 
of  common  chords  and  inversions,  and  arpeggios  of  dominant  and 
diminished  sevenths,  in  single  and  double  notes  ;  suitable  for  elementary, 
medium,  or  advanced  players. 

THE  ONL  Y  COMPLETE  BOOK  of  Scales  and  Arpeggios 
for  Ike  Violin. 
By  WILHELM  WEICHSEL.     P«ce  n.  6d.  net. 


G.   RICORDI   &  CO.,   265,   Regent  Street,   London,  W. 
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NOVELLOS 


NEW  SONGS 


PR/CK  TWO  SHILLINGS  EACH  AST. 


THE  BOLD  GENDARME 
By  Ernest  Newton. 


GENTLEMAN  JOHN. 
By  H 


T  W.  Warfjng. 


TWO     LYRICS:      A     PRAYER     AND  A 
QUESTION.  By 

Suitable  for  All  Voices. 


By  Emmeljnk  Brook. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 

for  - 


ROUNDEL. 


By  Noel  Johnson. 
All  Voice*. 


XHE  SMILE  OF  SPRING.    (Vocal  Waltt). 
1  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 


LONGING.  By  Henry  Coates. 

Suitable  for  Baritones  or 


•p HE  BIG  REVIEW.  By  A  Herbert 
A  Suitable  for  Baritones  or  Basses. 

(With  Chorus  ad  Hi.) 


CONG  OF  THE  PILGRIMS. 

By  Emmeline  Brook. 
Suitable  for  AU  Voices. 


T  OVE  IN  THE  MEADOWS. 

By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

r^ALLOPING  DICK.    By  Percy  E.  Fletcher. 

^  1  Suitable  for  Baritones  or  Basses. 


'"THE  SONGSTERS'  AWAKENING  (Vocal 
1    Walu).  By  Percy  E,  Fletcher. 


SOME  PERFECTROSE.  By  Percy E. Fletcher. 
Suitable  for  All  Voices. 

f)NA  SUMMER'S  DAY. 

By  Cecil  Engelhardt. 


'pHE  CAMEUS  JIUMP^  By  Edward  German. 


gONS  OF  THE  SEA.  ^  By  Couwidge-Tavlor. 


WITH  ALL  MY  HEART. 

By  Walter  Earnshawe. 
Suiuble  for  All  Voices. 

:  NOVELLO  AND  COMPANY,  Limited. 


SONGS 

HAMILTON  MARTY. 

Price  m.  each  net. 


A CRADLE  SONG. 
Th.  Word,  by  I'ADRAIC  COLUM. 

A DROVER. 
Th.  Word,  by  I'ADRAIC  COLUM. 

ACROSS  THE  DOOR. 
Th.  Word.  by  PADRAIC  COLUM. 

THE  RACHRAY  MAN. 
The  Word,  by  MOIRA  ONKIJ.L. 


'HE 


STRANGER'S  GRAVE. 

The  Word,  by  EVflLY  LAWLESS. 


I.oikIo-1:  N   '.!:!  ;   -  ami  CoMrAXY,  Limited. 


ONE  MORE 

SONG. 

WRITTEN  AND  COMPOSED  BY 

LORD  HENRY  SOMERSET. 


Published  in  Two  Keys. 
In  Dfcompaat  D  to  D). 
In  »  i«.o.p«.  F  to  F). 

Nrr. 


Nm'ILUI  AND  CoMfAXT, 


NOVELLOS 

CLASSICAL  SONGS 


VOL.  III. 


CONTENTS. 

Art  thou  troubled  (Dove  Mi)  

H«t  the  Lord  U  mindful  of  His  own  . . 

Butterfly,  Th.  

Courage  , .       . .       . .  . 

Dawn.  gentl.  Aowcr  . . 

Eflaf-Ut  

Ftttvetmaklea,  Tbe       ..       ..  .. 

FnU-orbed  Moon,  The  

Good-night,  my  dearest  child  ..  .. 

How  beautiful  are  the  feet  

I  will  .ing  of  Thy  great  mercies 

In  May  

loy  of  Spring.  Tbe  (Fr(lhlingilied)   . . 
Know'.t  tbota  the  land  T. .       . . 
Lay  of  tbe  imprisoned  hnntwaan      . .  . 

Let  the  bright  Seraphim   

Little  Sandman,  The  

I^jrd  of  oar  being  (Surge  nel  petto)  ■  • 

Metmiry,  A   

Morning  Song  

Nliaieui    ,. 

Nymph,  and  Shepherd.   

O.  my  love  1  like  the  red,  red  row  .. 

O  rest  in  the  Lord   

O  think  of  me  

Ode  to  Joy   

^'•'brd'u'uhar.lyTe  [I       ".  '. 

Chit  over  the  forth   

Pence   

.Sandman,  Tbe  

Sine,  Maiden,  aing   

Smiling  dawn  of  happy  daya  

Spring  advancing  (f'rflhling^SiiuU) 


\  flying  wc*t,  The 

The         ..  .. 


r'l  Night-Song  

Voice  Pan.,  in  Staff  and  Tonic  Sol-fa  N, 


OSH  Snilljmg  axd  Sixramca. 


Novrllo  and  CowraKT,  Limited. 
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ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN. 


No. 
1. 
2. 

v 

■i- 

5- 
6. 

7- 

3. 

» 
10. 

11. 

17. 
'> 
14. 

'5- 
11.. 

>7- 
,i. 
IV- 


(New  Series.) 


Seven  Chorale 

Prelude  in  C  

Festival  Prelude  on  "  Kin'  Fcste  Burg ' 

Meditation 

Postludium 

Jour  de  Noces   

Cantilenc 

Ite  Missa  Est  \ 
Triumphal  March 
Fanfare 
Cantabilc 

Finale  . .  ' 

A  Fantasy  

Intermezzi) 
Legend 

Meditation   

barcarolle  

Cantique       . .   

Prelude  and  Fugue  in  C  (Edited  by  John 


Edited  by 
John  E.  Wit 


(7>  it  continued.) 


Hubert  H.  Parry 
W.  Wolstenholme 
..  W.  Faulkes 
. .  W.  Faulkes 
. .  W.  Faulkes 
J.  Stuart  Archer 
R.  G.  Hailing 
J.  Lemmens 

i.  Lemmens  t 
.  Lemment  i 
J.  Lemmens  t 
J.  Lemmens  i 
C.  Edgar  Ford 
W.  Wolstenholme 
Harvey  Grace 
Alfred  Hollins 
Arthur  W.  Pollitt 
Edward  Elgar 
E.  WtM| 

J.  L.  Kreh* 
W.  Wolstenholme 


s.  d. 


London  :  Novbllo  and  Company, 


NOVELLO'S 

ALBUMS  FOR  THE  ORGAN. 


No. 
1. 
1. 
> 

4- 

S- 


Q. 
IO. 
1 1. 
II. 


No. 
1. 
1. 
> 

4- 


O. 

I  <w 
1 1. 
13. 


No. 
I. 


No.  I. 

TWELVE  SELECTED  PIECES. 

. .  Th.  Dubois 
Edward  Etgar 
, .  W.  Faulkes 
. .  Ch.  Gounod 
Alexandre  Guilmant 


Interlude 

Chanson  de  Matin   . . 
Fantasia  on  the  old  melody  "'  Urbs  Beata 
There  is  a  green  bill  far  away 
Marche  Triomphale 


Ave  Maria  ..  A.  Henselt 

(if and  Chceur  No.  z   Alfred  Hollins 

Andantino  in  D  flat  Edwin  H.  Lemare 

Chanson  Triste   P.  Tschalkowsky 

Prelude  to  "  Lohengrin,"  Act  I  R.  Wagner 

Romania   W.  Wolstenholme 

Allegretto  in  E  flat  ..       ■■  ..  W.  Wolstenholme 

No.  2. 

TWELVE  SELECTED  PIECES. 

Chanson  de  Nuit   Edward  Elgar 

Alia  Marcia  Myles  B.  Foster 

Minuetto    Alexandre  Guilmant 

Lied   H.  Hofmann 

Barcarolle   H.  Hofmann 

Spring  Song   ..  ..  ..        ..        Alfred  Hollins 

The  Curfew   Edward  J.  Horsman 

Pastorale  in  E   Edwin  H.  Lemare 

Ave  Maria  d'Arcadelt  Franz  Liszt 

Cantique  d Amour  ..       . .         Theo.  Wendt 

The  Seraph's  Strain  W.  Wolstenholme 

Le Carillon    ..       ..       ..  ..       ..  W.  " 

No.  3. 

TWELVE  SELECTED  PIECES. 


* 

10. 
11. 

t». 


No. 
t. 


Scherzo  in  A  flat   

Melody   

Serenade 

Bridal  March..   

Berceuse   

Aubade  V. 

Nocturne  in  C  sharp  minor 

Procession  to  the  Minster  ("  Lohengrin  ") 

Passacaglia 

Fantasia  upon  the  Plain-song  Melody 

"Ad  cuenam  Airni"  

Allegretto  in  A  flat  . .       ..  . . 


Edward  C.  Uairstow 
S.  Coleridue-Taylor 
. .  H.  Hofmann 
Alfred  Hollins 
. .  Edwin  H.  I .e mare 
S.  Rachmaninoff 
. .  A.  Strelezki 
P.  Tschaikowsky 
R.  Wagner 
John  E.  West 


W. 


Healey  WilUn 


(Just  Published.) 
No.  4. 

TWELVE  SELECTED  PIECES. 

Arietta   S.  Oileridge-Taylor 

Souvenir  de  Printemps  . .  Joseph  Holbrooke 

Andante  in  D   Alfred  Hollins 

Pavane  in  A  . .  Bernard  Johnson 

Harmonies  du  Soir  Sigfrid  Karg-Elert 


-■ 

I. 

o. 
1 'j. 
1 1. 


Grand  Cortege 

Allegro  alia  Marcia  

Visinne 

Chant  sans  Paroles 

Prelude  to  Act  III.  ("  Die  MeUlersinger ' 
Allegro  Pomposo  


J  win  H.  Lemare 
.A.  L.  Peace 
J.  Rheinberger 
P.  Tschalkowsky 
..  R.  Wagner 
John  E.  West 
W.  Wol 


Price  Three  Shillings  and  Sixpence  each  ; 
Cloth,  $s.  each. 

Novbllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


COMPOS  h.  II  BY 


ALFRED  HOLLINS. 


No. 

t.  Allegretto  gr  arioso, 
a.  Andante  in  D. 

3.  Benediction  Nuptiale. 

4.  Bridal  March. 

k  Concert  Overture  in  C 


No. 

7.  Concert  Rondo. 

8.  Grand  Ch«ear,  No.  i. 

9.  Grand  Chceur,  No.  a. 
10.  Intermezzo  in  D  flat, 
it.  Spring  Song. 

u.  Triumphal  March. 


Price  Seven  Shillings  .ind 
Cloth,  ios. 


:  Novbllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

W.  WOLSTENHOLME. 


No. 

1.  Allegretto  in  E  flat, 
a.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Caoaona. 

5.  Caprice. 

6.  Fantasia  in  E. 


No. 

7.  Finale  in  B  flat. 

8.  Le  Carillon. 

9.  Meditation. 

ta  Minuet  and  Trio. 

it.  Romania. 

n.  The  Seraph '»  Strain. 


Price  Seven  Shillings  and  Sixpence. 
Cloth,  1  os. 


London:  Novbllo  and  Companv,  Limited. 


COMPOSITIONS  FOR  THE  ORGAN 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.   Oy.  7'  ■  —  *•  <«• 

1.  Harmonies  du  Soir   10 

j.  Clair  de  Lune   10 

3.  La  Nuit    to 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (»  Trumpets,  s  Trombones,  a  Tubas, 
Timpani,  Tam-tam,  and  Piatti  ttd  lib.\    Op.  73  :— 
Organ  Score  ..  46 

Wind  Parts,  &c   a  o 

FIRST  SONATINA  in  A  minor.    Op.  74    . .  36 

FUNERALE.    Op.  75,  No.  1   so 

CHORAL  IMPROVISATION  on  "In  dulci  jubilo." 
Op.  75,  No.  3    16 

Novbllo  and  Companv.  Limited 


SOLEMN  MELODY 

COMPOSED  BV 

H.  WALFORD  DAVIES. 


FULL  ORCHESTRA. 

s.  d. 

Full  Score  . .  ..30 

String  Parts  ..      ..      ..  ..13 

Wind  Parts  39 

STRINGS  AND  ORGAN. 

SCORB   SO 

String  Parts  13 

Organ  06 

Pianoforte  Solo   16 

Organ  Solo  t  6 

Violin  and  Pianoforte  ..  ..16 
Violoncello  and  Pianoforte  16 


:  Novbli  o  and  Company,  Limited. 
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Just  Publisi 


THE  RECITAL  SERIES 


OF 


Transcriptions  for  the  Organ 


No. 


EDWIN  H.  LEMARE. 

V  d. 

F.  Chomn    1  o 


so.   STUDY  IN  E  FLAT  MINOR  .. 

(Op.  io,  No.  6.) 
30.   STUDY  IN  C  SHARP  MINOR 

(Op.  is,  No.  7.) 


F.  Chopin    i  o 


London :  Novbi.lo  and  Company.  Limited. 


SHORT  PRELUDES 


FOR  THE 


ORGAN 

TheM  Short  Preludes  are  intended  for  aaa  chiefly  as  lntroductor> 
Voluntaries  to  Divine  Service,  more  especially  in  those  churches  where 
the  time  allowed  for  such  U^crf  necessity,  somewhat  limited.  They 


No. 

>.    Andante  Grasioso  Thomas  Adams 

Andante        . .       . .       . .       . .       . .       . .  W.  G.  Alcock 

Largamentc   George  J.  Bennett 

Andante  Religioso   Myles  B.  Foster 

Andantino   Alfred  Hollins 

Adagio  Cantabile   Alfred  Hollins 

Larghctto   Charles  I.  May 

Andante  con  Molo   John  E.  West 

Andantino  quasi  Allegretto    John  E.  'Vest 

Andante    W.  WoUtenholme 


a, 

t 

I 

9- 
10. 


BoOK  II. 


9- 


> 


t 
9- 


Andante  con  Moto 
Con  Moto 
Moderato 
Mai  rule,  poco 
Modera.o 


Thomas  Adams 

W.  G.  Alcock 
H.  A.  Chambers 
Myles  B.  Foster 
Alfred  Hollins 
Alfred  Hollins 
Charles  J.  May 
John  E.  West 
John  E  West 
. .  W.  W, 


Grarioao  molto 
"  Song  without 
Andante 

Andante  Dolente 
Andante  Pastorale 
Adagio.. 


Book  III. 

e  legato   Thomas  Adams 

  W.  G.  Alcock 

George  J.  Bennett 
H.  A.  Chambers 
Myles  B.  Foster 
Alfred  Hollins 
Alfred  Hollins 
ohn  E.  West 
ohn  E.  West 


Moto 


Price  One 


Book. 


:  NoVBUO  and  Comfanv,  Limited. 


Just  Published. 


No.  »«a.  NOVELLOS  MUSIC  PRIMERS. 

DOUBLE  SCALES 

SYSTEMATICALLY  FINGERED. 

A  SUFFLEMENT  TO  A IX  EXISTING  PIANOFORTE  SCHOOLS. 
BY 

FRANKLIN  TAYLOR. 


CONTINENTAL  FINGERING. 
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TRANSCRIPTIONS 

BY 

A.  HERBERT  BREWER. 
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1.  PRELUDE  and  ANGEL'S  FAREWELL  ("Gsbontius")  s.  d. 

EDWARD  ELGAR  t  o 
7.  FUNERAL  MARCH  (from  the  Mmic  to  "Gbania  and 

Diakmid  ")  EDWARD  ELGAR  ■  o 

3.  CHANSON  DE  NUIT                   EDWARD  ELGAR  >  o 

4.  CHANSON  DE  MATIN  ..       ..     EDWARD  ELGAR  .  o 

5.  PASSACAG  L I A  (from  "  A  Song  or  Judgment  ") 

C.  H.  LLOYD  «  o 

6.  CANTO  PO  PO  LA  R  E  (from  "In  the  South") 

EDWARD  ELGAR  s  o 

7.  CANTIOUE  D'AMOUR    ..       ..        THICK  WENDT  i  6 

>  {iLV LAMENTO} ADOLPH  HENSELT  ,  o 
o.  PROCESSION  TO  THE  MINSTER  ("Lohengrin  ") 

WAGNER 

10.  IN  TE  DOMINE  SPERAVt       I.  W.  G.  HATHAWAY 
u.  SOUVENIR  DE  PRINTKMPS  JOSEPH  HOLBROOKE 
i*.  TANNHAUSERS     PILGRIMAGE     (Introduction  to 
Act  III.)  WAGNER 

13.  AUF  W1EDERSEHEN  A.  H.  BREWER 

14.  WALTHERS  PRE1SL1ED  (Die  MbistbbsingeiO 

WAGNER 

ij.  AN  ETON  MEMORIAL  MARCH  C.  H.  LLOVD 

16.  PRELUDE  TO  ACT  III.  ("  Die  Mbistebmn..*V) 

WAGNER 

.7.  THE  CORONATION  MARCH  (191.) 

ED 


« 


I  o 

WARD  ELGAR    ,  6 


:  Novello  and  Comfanv, 


ORGAN 

TRANSCRIPTIONS 

GEORGE  J." BENNETT 

Mus.  Doc.  ;  Organist  of  Lincoln  Cathrdral. 


I.  INTRODUCTION  and  MELODRAMA. -("The  Deeam    »  d. 

or  Jueal")  A.  C.  MACKENZIE    1  6 

PRELUDE.— (" Lohbngbin ")  WAGNER 

3.  ANDANTINO.— (Svmfhonv,  No.  4.  in  F  minor) 

TSCHAIKOWSKY 

4.  SLOW  MOVEMENT. -(PianofoeteConcekt..  in  II  Ft  at 

minoe)    TSCHAIKOWSKY 

5.  CORONATION  MARCH  ..  TSCHAIKOWSKY 

6.  THREE  MINUETS. — (Symphonies  in  C,  G  minoe,  and 

E  flat)   MOZART 

7.  MINUET.— (Son  at  a  in  E  flat).   (Op,  31.  Hi.) 

BEETHOVEN 

8.  PRELUDE. — ("Colomba")       ..    A.  C.  MACKENZIE 

9.  FINALE  ("O  may  wf.  o.vck  again  >•"  Blest  Paib  or 

Siebns"    C.  H.  H.  PARKY 

10.  NOTTURNO.— "A  Miusumii  Nights  Dream  " 

MENDELSSOHN 


t  o 

a  c 

1  6 

■  o 

•  o 


I  o 


1  6 
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TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 
FRANKLIN  TAYLOR. 


In  the 


EXTRACT  FROM  PREFACE, 
of  my  experience  as  >  teacher  of  the  pianoforte,  an 
[  over  many  years,  certain  ideas  have  from  time  to 
1  to  me  which  have  proved  useful — to  myself, 
as  enabling  me  to  express  more  clearly  that  which  1  desired  my  pupils  to 
understand,  and  to  my  pupils,  as  tending  to  facilitate  their  comprehension 
of  the  various  difficulties  they  have  had  to  encounter,  at  the  same  time 
;  tbein  to  perceive  tie  most  practical  means  of  overcoming  them, 


of  the  study  of 

c-xpression,  tne  cniet  matters  implied  oy 

the  production  of  various  qualities  of  tone,  the  choice  of  suitable 

of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  be  more  aptly  designated  the  means  of 
rhythm,  phrasing,  variety,  and  gradation  of  tone, 


WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


Cloth,  Gilt,  Fiv»  Shillings  net. 


:  Noyello  and  Companv,  Limited. 


The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  AVISON  EDITION. 

INSTRUMENTAL.  Net  «.  d. 
Bax,  Arnold— Trio.  Pianoforte,  Violin,  and  Viola  ..  ..6  6 
Beethoven. — Cavatina.    For  Violin  and  Organ.   (Extra  Violin 

Parts.  6d.  each)   so 

Bell,  W.  H.—  Arabesque.   Violin  and  Pianoforte   t  6 

Arcadian  Suite.    Full  Score    t$  o 

Cordbr,  F.— Elegy  for  Orchestra,    Full  Score    »  6 

,  Paul— "Dross."   Music  Drama  without  words..       ..  36 
H.  Balfour— Quartet  in  one  movement  for  Strings. 

Score                      net    a   o  |  Parts    30 

Gatty,  Nicholas — Sonata  for  Violin  and  Pianoforte     ..       ..  so 

Hartley,  Llovd — Two  Pieces.  Violin  and  Pianoforte  ..  ..  30 
Iervls-Rbad,  H.  V.— Phantasy  Trio  in  B  minor.  Pianoforte, 

Violin,  and  Violoncello   50 

McEwbn,  J.  B.  —  "Grey  Galloway."     Border   Ballad  for 

Orchestra.    Full  Score   10  6 

Mackenzie,  A.  C. — Suite.    Violin  and  Orchestra  (or  Pianoforte) 

Full  Score  sot,   I    Piano  Score  net  55.   |  Separately,  each  s  o 

Mattmay,  Toeias— Quartet  in  one  movement   50 

Spbaight,  Joseph— Spanish  Love  Song.   Violin  and  Pianoforte  1  6 

Spinnerlied  ;  Evensong.    Violoncello  and  Pianoforte ..   each  1  6 
LY,  Hans— Kreutxer  Studies,  with  accompaniment  for 

1  Violin.   Two  Books  each  ■  6 

PIANOFORTE. 
in,  E.  York — Miniature  Suite  ..  ..30 

Separately:  Humoresque,  is. ;  Nocturne,  is. ;  Scberio  16 

First  Ballade ;  Polonaise  each  a  6 

Cordbr,  Paul— Nine  Preludes,  4s.  6d.       . .    Separately,  each  1  o 

Cox,  G.  H.— Song  of  Spring   so 

Dalb,  B.  J.— Sonata    S  o 

Eggar,  K.  E.— Sketches :  The  Old  Castle ;  The  Wishing  Well,  ea.  1  6 

Forrester,  Cliffb — Summer's  Call ;  The  Exile  ..       ..   each  ■  o 

Variations  on  an  Original  Air    ■  o 

Garratt,  Pbrcival— Scherac-Toccata   6 

Gatty,  Nicholas—  Five  Waltxes    a  6 

Hartley,  Lloyd— Four  Miniature  Impressions   16 

Two  Concert  Pieces    . .    3  o  I  Moods  . .  ..16 

Hawxby,  Stanley — Dance  Sketch  No.  t   a  o 

HiCKiN,  Wblton — Suite  Mignonne   s  6 

Iervis-Rbad,  H.  V.— Five  Impressions    so 

Mattmay,  Toeias—  Toccata ;  Albumblatt ;  Dirge        ..  each  1  o 

Quiltbr,  Roger— Three  Studies    a  6 

Spbaight,  Josbph— Passepied,  is. ;  Miniatures,  is.  6d.  ;  Legends  a  o 

Swinstbad,  Felix — Prelude  in  D   16 

Variations  on  a  Theme  by  Concone    •  6 

r,  A.  N. — Barcarolle.    In  the  Bay    so 

London:  Novbllo  and  Company,  Limited. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC. 

AGGHAZY,  C— Op.  41.    Four  Pianoforte  Solos.    1.  Duo ; 

3.  Ritornello  ;  3.  Badinage;  4.  Prelude  and  Fugue  .. 
DANGl.AS,  J. — Suite  norwegienne.    Pianoforte  Solo,  complete 
DIKMER,  L.— Schcrxo-Capriccioso.    Pianoforte  Solo  .. 
FEVRIER   H.-Preludede  Fete.    Pianoforte  Solo 

 Prelude  des  Cloches.    Pianoforte  Solo  

GLASS,   L. — Op.   45.    Stimmungsbilder.     Pianoforte  Solos. 

1.  Wintertag;  2.  Kirchenglockcn  ;  3.  Nachl  ..  ..  each 
JAQUES-DALCROZE,    E,-Drei  klcine  Tanxe.  Pianoforte 

Solo  ,.  ,.  ..  .,  .,  each 
 Drei  Jugendspiele.    Pianoforte  Solo.    1.  leu  de  paume  ; 

a.  Papillons ;  3.  Les  chevaux  . ,       . .       . .  each 

KLEINM1CHEL,  R.— Twelve  Special  Studies.    New  Edition. 

By  Willy  Rchberg  

LENDVAl,  E.— Op.  9.    Fragmenle.    Three  Pianoforte  Pieces. 

1.  Impromptu  ;  2.  Humoreske  ;  3.  Eltgie   

NOLCK,  A.-Op.  38.  Six  Pianoforte  Pieces  . .  complete 
  Op.   148.    Vreut.   euch  des  Lebens.    Eight  Instructive 

Pianoforte  Pieces  

POLDINI,  Ed.— Op.  51.    Valses  •  Pcesies.     1.  Paquerette; 

a.  Eglantine 

 Op.  53.  Klavier  Album  fur  die  Jugend.  a  Books.  Pianoforte 

Solo  . .       . .       . ,       . .       . .       . .  each 

  Op.  55.  Klcine  Studien.    1.  Nacbts ;  a.  Regentraufenlied  ; 

3.  Marienkaferchen ;  4.  Windsbraunt  . .  complete 

ROGER  •  DUCASSE.  —  Interlude    from    "  Au    Jardin  de 

Marguerite."    Pianoforte  Solo     ..  ..       ..  .. 

SCHYTTE.  1  Op.  141.   Six  Pianoforte  Pieces.  1.  Cachucha  ; 

j.  Harfenklange  ;  3.  R<ve  orientate  ;  4.  Aubade  Provencale  ; 

5.  In  der  Nacht  ;  6.  Val*e-Revcrie 
WEISS.  J.-Op.  6a.    Im  dorfe.    Seven  Miniatures. 

Solo,  iv  6d.  net  ;  Pianoforte  Duet 

WILM,  H.  von.— Album  of  16  Pianoforte  Pieces  

WURZ,  R.-Op.  36.    Ten  short  Pianoforte  Pieces 
WEliER,  CARL.— Serenade  Barcarolle.    Pianoforte  Solo 
WEINER,  L. — Op.  7.    Praludium,   Nocturne,  and  Scherzo. 

Pianoforte  Solo   

WOLF,  WILLY.  —  Op.  9.     Corps  diplomatique.  Walxer. 

Pianoforte  Solo   

CHAMBER  MUSIC. 

BRUNEAU,  A.— Le  Rtve,  dramc  lyrique  en  quatre  actes.  Trio 
pour  Violon,  'Cello  et  Piano.    Transcribed  by  Ch.  Dclsaux. . 
HERRMANN,  W.— Op.  100.    Five  Short  Pieces  for  String 

Suartet.    Score  and  ParLs  
BERG,  M.— Op-  14.  Four  Pieces  for  Violin  and  Pianoforte. 
1.  Berceuse  ;  2.  Polnisch  ;  3.  Im  Kahn  ;  4.  Zigeunermarsch, 

POMnTBr^W.  H.-Op.  ai.  Ouintet  in  D  minor  for  Pianoforte, 

two  Violins,  Viola,  and 'Cello 
PURAT,  M.— Second  Fantaisie  Ballet.    Violin  and  Pianoforte. . 
SKITZ,  F. — Op  45.    Capriccioso.    Violin  and  Pianoforte 
SYKORA,  B. — Op.  3-    two  Pieces  for  Cello  and  Pianoforte. 

1.  Zur  Nacht,  Wiegenlied  ;  2.  Aus  Alterzeit,  Menuett 
WHELPLEY,  A.  V. — Vision  des  heiligen  Antoniu*.  Lento 

religiose.    Violin  and  Pianoforte 
ZANETTI,  G. — Danscs  A  quatre  parties,  extraites  de  "II 
Scolario"  (1 545).  pour  Piano,  1st  and  2nd  Violins,  3rd  Violin 
(or  Viola  or  Cello).   Revision  par  J.  Peyrot  et  J.  Rebufat  . . 
ZILCH ER,  P. — Op.  83.    Heiteres  und  Ernstes.  Six 


kbt. 
*.d. 


o  forte 


ER,  P.— 
:  position 


ORGAN  AND  HARMONIUM. 

For 


KARG  ELERT,  S.— 2nd  Sonata  in  B  minor. 

Solo   

  Canrona.    From  Ditto.    For  Harmonium  Solo 

SCHUMANN.-Abendlied.    Transcribed  by  A.  Reinhard  for 

Harmonium  to 


ORCHESTRAL  MUSIC. 

AUBERT,  I..— Suite  breve.    For  Orchestra.    Full  Score 
TSCHA1KOWSKY.  -  Op.  66a.     Suite    aus    dem  Ballet 
Small  Orchestra,   las.  6d.   net;  Salon 


ao  o 


6  6 


VOCAL  MUSIC. 

DEFOSSE,  H.-Colloquesentimentale   a  o 

FAY,  R.  D e.  — Chanson •  bal lade ,  as.  net  ;    Berceuse,   as.   net ; 

Nysa,  chanson  ancienne  20 

FONTENAILLES,  F.  db.— En  Sourdine,  2s.net;  La  Vieille 

au  Rouet,  as.  net ;  Soir  d'ite       ..       .-  ..       ..    a  o 

LAURENT,  MAUD.— Melodies.  Je tapporte des fleurs,  as.net; 

Separation,  as.  net ;  Trop  tarcf,  as.  net ;  Les  Morts,  as.  net ; 

Perversite,  2*.  net ;  Sonnet  desenchantcur   a  o 

LEKEU.  G.-Melodiev    Trois  Poemes.    1.  Sur  une  Tombe, 

as.  net  ;  a.  Ronde,  a*  net ;  3.  Norturne,  as.  net ;    complete    5  o 

  l^es  Pavots    . .  _   20 

  Chanson  de  Mai    ..       ..       ..       ..    a  o 

MESQUITA,  C.  de. — Les  Heures  Sombre*.    1.  Les  oiseaux  ; 

2.  Dans  le  passe  ;  3.  Dans  la  Tourmcnte  . .  . .  each  a  o 
SI  MIA,  G.  R.  — Melodies.    Silence,  as.net; 

La  Belle   Visiteuse,  ax.  net;  Premieres 

Elegie,  as.  net  ;  Ixs  deux  menetriers  3 
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CHAPPELL  &  CO.S 

LATEST  SONG  AND  BALLAD  SUCCESSES. 


LIZA  LEHMANN— 

"  Oh,  bother  !  sang  ihe  thrush  " 
"  Tile  Diutman  " 
"On  the  day  I  get  to 
"  Daddy's  Sweetheart 

GUV  D'HARDELOT— 

"  A  Summer  Song  " 
"A  Portrait" 
"  Love's  Words  " 
"  My  Message  " 

FLORENCE  AYLWARD — 

"Sussex  Drinking  Song  " 
"  Morning  —and  yon  ! ' 
"  Sunshine  and  Daffodils  " 
"  Dear  heart,  I  love  " 

TERESA  DEL  RIEGO— 
"The  Reason" 
"  Little  Brown  Bird  " 
"You,  Picture" 
"Hayfields and  Butterflies" 

DOROTHY  FORSTER- 

"  I  heard  a  Sweet  Song  " 

"  Were  I  some  Star  " 

"  A  Psalm  of  Love" 

"  Wonderful  Garden  of  Dreams  " 

"The  Bells  of  Twilight" 

LESLIE  ELLIOTT— 

"  The  Summertime  Moon  " 
"Haymru" 

"The  Whisperin'  Wheat" 

KATIE  MOSS— 
"  Tbe  Floral  Dance  " 

MONTAGUE  RING — 
Two  Little  Southern  Songs  : 

"Kt££XUyte  [Published 
"June  in  Kentucky") 

SHERIDAN  GORDON— 
"  A  fat  li'l'  fclter  wid  his  mammy's 


S.  LIDDLE— 
'  Lead,  kindly  Light 
Two  Short  Songs : 
"  Open  my  wine 
to  the  stars ' 

<« 


A.  HERBERT  BREWER— 

"When  Toy. Bells  Ring" 
"  Dolly  rf 

ERIC  COATES— 

"  The  Grenadier  " 
"  Rose  of  Mine" 
"  SweetaodTwenty  " 

HAYDN  WOOD— 
"  God  make  thee  mine  " 
"  The  Dewdrop  and  the  Sun  " 
"  A  Sung  of  Hope  " 
' '  Fairy  Waters 

FRANK  BRIDGE— 
"Easter  Hymn  " 

GRAHAM  PEEL- 
"Snow  and  Roses" 
"  Eyes  of  Night " 
"  In  Summertime  on  Hrrdon  " 
"Wind  of  the  Western  Sea" 
"The  Early  Morning" 

PERCY  WHITEHEAD— 

"  Lennavan-Mo  " 


EDWARD  GERMAN- 
"  Court  Favour" 

, HERMANN  LOHR — 

I  Published  [     ■•  The  Port  of  '  Au  Revoir'  " 
"There's  a  hill  by  the  Sea" 
"  Little  grey  home  in  the  West " 
"  Rose  of  my  heart " 
'*  Where  my  caravan  has  rested  " 

W.  H.  SQUIRE— 
"  The  Irish  Fusilier  " 

R.  CONINGSBY  CLARKE- 
"  Malvern  Hills  in  Spring" 
"  Red  Devon  by  the  Sea* 
"Little  girl  from  llanlcy  Wav" 
"  I  be  bopin'  you  remember J 
"  O,  my  garden,  full  of  roses" 

PAUL  A.  RUBENS— 

"  Our  Golden  Day  " 
"  The  Admiral's  yam  " 

CECIL  STANLEY— 
"  Every  man  a  Soldier  " 

GODFREY  NUTTING— 
"June  in  the  land  " 

FRED  W.  SPARROW— 
"  Three  Sturdy  things  hath  England  " 
"The  Shepherds  Wooing" 


MAURICE  BESLY 

Three  little  Fairv  Songs  : — 

1  "The  Fairy  Children  *  )  „ 

2  " Canterbury  Hells"  I 

3  "  Blue  bell -Dew-bell  "J 


Published 


KENNEDY  RUSSELL— 
"The  wonnerful  wis* 

o'  Tawton  " 
"  At  Santa  Barbara  " 
"  The  Bit 


ALFRED  HARRISS— 

"  My  Hidden  Kmt" 
"  Rosebuds  in  the  rain  " 

ERNEST  REEVES — 
"  April  Eyes" 

MONTAGUE  F.  PHILLIPS- 

"  The  Enchanted  Forest " 
"  Sweet  Eyes  of  Blue  " 
"The  Stars" 
"Starry  woods" 
"Grey  eyes" 


NEW  SONG  ALBUMS. 

LIZA  LEHMANN—  I  GUY  D'HARDELOT— 

"  Cowboy  Ballads  "                     The  Portrait  Series,  Vol.  II. 
MONTAGUE  F.  PHILLIPS—  DOROTHY  FORSTER  


"  Sea  Echoes  " 

FRANK  LAMBERT — 

Albums  of  Short  Songs, 
Vols.  I.  and  II. 


!     "  Songs  of  the  Highway  " 
"Songs  of  Farewell" 

MARJORIE  HOPE  LUMLEY 

Album  of  Five  Songs. 


HERMANN  LOHR— 
"  Songs  of  Rou  mania  " 
The  Portrait  Series,  Vol.  II. 
(For  Haritonc  Voice.  I 

R.  CONINGSBY  CLARKE — 
"  The  Perfect  Tune  " 

GRAHAM  PEEL— 

"  Songs  of  a  Shropshire  I>ad  ' 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London,  W. 

TORONTO,  and  MELBOURNE.         And  of  all  Music  Sellers. 
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EXTRA  SUPPLEMENT. 


This  Supplement  is  part  also  of  the  August  issue  of  The  School  Music  Review,  and 

Review,  price 


August  1. 1913. 
can  be  obtained  with  the 


Competition  5^tipal  2focor5 


No.  6 1. 


A  matter  of  considerable  importance  may  soon  have 
to  engage  the  attention  of  promoters  of  Competitive 
Festivals.  In  France  and  in  other  countries  there 
exist  powerful  Societies  of  composers  and  publishers 
holding  corporately  the  performing  rights  of  all  the 
music  composed  by  their  members.  These  Societies 
undertake  the  onerous  task  of  collecting  fees  for 
performances,  which  they  distribute  in  certain 
agreed  proportions  amongst  the  various  interests 
concerned.  In  this  way  the  French  Society  alone 
dealt  last  year  with  as  much  as  ^2oo,ooa  It  is  now 
proposed  to  establish  a  similar  Society  in  Great 
Britain.  If  the  proposal  is  successful  the  scope  of  the 
scheme  may  be  held  to  apply  to  the  performance  of 
all  copyright  pieces  by  every  choir  that  takes  part  in 
a  competition,  to  say  nothing  of  performances  at 
ordinary  choral  concerts.  This  prospect  is  not  an 
attractive  one  from  the  consumer's  standpoint,  and  if 
it  is  realised  it  will,  wc  imagine,  breed  much  trouble, 
it  is  a  question  whether  some  united  action  should  be 
taken,  before  it  is  too  late,  to  represent  the  interests  of 
choral  Societies  and  Competitive  Festivals  in  the 
discussions  that  are  now  taking  place. 


they  gained  the  chief  male-voice  prize.  Twenty  children's 
choirs  sang,  most  of  them,  according  to  report,  somewhat 
harshly,  voice-production  not  having  been  studied.  Canton 
(Ohio)  Ladies  Choir  were  first  in  their  class.  Scranton 
United  Choral  won  the  chief  mixed-voice  choir  prize,  $5,000 
(nearly  ,£1,100).  Their  performance  of  'The  challenge  of 
Thor*  and  '  A  little  bird  in  the  air,'  both  from  Elgar's 
'  King  Olaf,'  was— it  is  declared  by  Dr.  Vaughan  Thomas 
(in  the  Manchester  Guardian)— equal  to  the  best  to  be 
heard  in  the  'old  country.'  The  adjudicators  were 
Dr.  Vaughan  Thomas,  Dr.  Protheroe,  and  Mr.  Krehbiel. 


BOURN VILLE.— June  28. 

A  choral  competition  open  to  all  England,  held  in  this 
charming  locality  on  the  above  date,  was  remarkably  well 
attendeo.  The  entries  included  eight  mixed  quartets, 
fourteen  male  quartets,  thirteen  female-voice  choirs,  thirteen 
mixed-voice  choirs,  and  the  astonishing  number  of  twenty- 
three  male-voice  choirs.  There  was  an  audience  of  about 
seven  thousand  persons,  who  followed  the  proceedings  with 
great  interest.  The  event  took  place  in  the  open,  in  the 
beautiful  grounds  of  the  village.  The  spot  was  well  chosen 
because,  l*ing  on  the  brow  of  a  hill,  everyone  present 
could  see  and  hear. 

The  first-prize  winners  were  as  follows  : — Mixed  quartet, 
the  Maffonl  party;  male  quartet,  '  Four  from  Brockmoor' ; 
female-voice  choirs  (test :  '  Ye  banks  and  braes,'  arranged 
by  Percy  Fletcher):   Astwood  Bank  (Mr.  A.  J.  Hodges); 
mixed  choirs  (test  :    *  Hymn  to  music,'  by  Dudley  Buck) : 
Ten  Acre* and  Stirchley  Co-operative  Society  (Mr.  W.  Leech); 
male-voice  choirs  (test:  'The  Beleaguered,'  by  Sullivan): 
Cradlcyand  Old  Hill  (Mr.  A.  Hickman).    Dr.  McKaught 
adjudicated,  and  conducted  the  combined  choirs  in  their 
several  pieces.    Several  members  of  the  Cadhury  family  I 
were  present.     On  the  evenings  of  the  previous  two  days  ' 
•June  26  and  27)  there  were  numerous  competitions  amongst ' 
competitors  belonging  to  the  Bournvillc  works,  at  which 
Dr.  A.  T.  Silver  adjudicated. 

THE  PITTSBURG  EISTEDDFOD. — July. 
This  gathering   in    the    States    was    very  successful, 
notwithstanding  great  heat  which  led  male  competitors  and 
judges  to  work  in  their  shirtsleeves.    The  event  was  an 
open  one,  but  <>nly  one  choir  came  from  this  side — the  1 
Rhondda  Male- Voice  Choir,  under  Mr.  John  Phillips.     It  j 
was  no  little  reward  to  them  for  their  great  enterprise  that  I 


NONCONFORMIST   CHOIR  FESTIVAL, 

CRYSTAL   PALACE.-July  5. 

This  Festival  was  the  25th  anniversary  of  the  Noncon- 
formist Choir  Union,  and,  to  mark  the  occasion,  the 
executive  contributed  twenty-five  guineas  to  the  Lord 
Mayor's  Fund  for  the  purchase  of  the  Crystal  Palace,  the 
venue  of  many  successful  Festivals.  Over  two  hundred 
Free  Churches  sent  their  choirs  to  the  Palace  to  assist  in  the 
celebration,  and  fourteen  competed  in  the  choral  competitions, 
arranged  in  two  sections,  [a)  large  choirs,  and  (6)  small 
choirs,  Mr.  George  Dodds  adjudicating.  His  awards  were  as 
follows  : — 

(a)  1st.     Finchley  Presbyterian. 

2nd.    Matlock  Primitive  Methodist. 
{6)  tst.    Trinity  Congregational,  St.  Albans. 
2nd.    Tonbridge  Wesleyan. 
Mr.  E.  Minshall,  president  and  founder  of  the  Union, 
presented  the  prizes. 

Solo  competitions  were  held  at  night,  Mr.  Dan  Price 
being  the  judge.  There  were  numerous  entries,  and  the 
competition  was  keen.    The  prize-winners  were  : 

Soprano. 

1st.  Kathleen  Bishop,  Ebenezer  Congregational,  Chatham. 
2nd.    Lily  Marston,  Dawes  Road  Congregational,  Fulham. 

Contralto. 
1st.     Amy  Whitehom,  Harringay  Congregational. 
2nd.    Emily  Taylor,  Warrington  Wesleyan. 

Tenor. 

tst.     W.  Rees  Dier,  Ebenezer  Congregational,  Chatliam. 
2nd.    Joseph  Green,  Wolverhampton  Wesleyan. 

Bass. 

1st.     H.  B.  Jones,  Wolvcrliampton  Wesleyan. 
2nd.    L.  Ford,  Peckham  Park  Road  Baptist. 

Mr.    A.  L.   Cowley,   a   vice-president,    presented  the 
prizes. 

A  well-balanced  choir  of  4,350  voices,  assisted  by  the 
full  orchestra  of  the  Union,  gave  effective  performances  of  a 
number  of  sacred  and  secular  items,  and  choral-singing  in  its 
highest  development  was  the  result.  Mr.  Frank  Idle 
conducted  for  the  fourth  year  in  succession,  and  he  is  to  be 
congratulated  on  a  successful  performance.  It  is  no  light 
task  to  keep  such  a  vast  choir  under  control,  but  it  was  not 
beyond  Mr.  Idle's  undoubted  powers.  Especially  was  this 
noticeable  in  the  lighter  items — '  My  bonnie  lass' (German), 
'  Winter  days'  (Caldicott),  and  '  Puck  is  King,"  a  charming 
part-song  of  Mr.  Idle's  own  composition.  The  singing  of  t^c 
sacred  items,  'All  men  all  things,'  'And  then  shall  your 
light'  (Mendelssohn),  and  'Lovely  appear  '  (Gounod)  was 
very  impressive,  the  tone  being  broad  and  harmonious.  Mr. 
J.  A.  Meale  accompanied  the  items  on  the  great  organ  with 
his  customary  ability.  Miss  Ada  Forrest  san^j  with  true 
artistic  feeling,  and  she  had  a  splendid  reception. 
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THE  ASSOCIATION  OF  MUSICAL  COMPETITION 
FESTIVALS. 

The  ninth  annual  Conference  of  this  Association  was  held 
on  June  27  and  28  at  Leeds,  at  the  University,  which  was 
kindly  lent  for  the  occasion  by  the  authorities.  This  was 
the  first  lime  the  Association  had  met  out  of  1-omiun,  and 
it  is  worthy  of  note  that  the  gathering  was  tbt  best  attended 
of  the  whole  series  of  meetings. 

The  proceedings  began  on  the  momine  of  June  27, 
Lady  Mary  Trelusis  presiding.  Mr.  M.  E.  Sadler,  the 
vice-chancellor  of  the  University,  extended  a  welcome  to 
the  members.  He  said  the  place  of  music  in  national 
education  was  grow  ing  more  important  year  by  year,  and  as 
the  social  side  of  education  presented  itself  to  them  as  one  of 
the  chief  aspect*  of  educational  work,  they  felt  how  necessary 
it  was  in  every  grade  of  education,  from  the  earliest  to  the 
most  advanced,  that  music  in  the  larger  sense  of  the  word 
should  take  a  place.  For  what  the  Association  was 
doing  to  cultivate  the  musical  taste  of  England,  and 
draw  together  those  who  were  interested  in  its  advancement, 
they  at  that  University,  in  common  with  all  busy  with 
education,  desired  to  tender  their  thanks. 

Lady  Mary  Trefusis,  in  some  remarks  upon  the  objects 
of  the  Association,  said  that  all  who  had  been  connected 
with  the  competitions  in  any  way  were,  she  thought, 
unanimous  as  to  their  worth,  whether  they  looked  at  them 
from  the  musical,  educational,  or  social  point  of  view-.  She 
referred  with  sorrow  to  the  loss  the  cause  had  sustained  in  the 


death  of  the  honorary  co-secretary,  Miss  Mary  Egerton,  of 
York.    She  ptuposed  the  foil  uw  ing  resolution : 

■  That  the  members  of  this  Conference  of  the  Association 
of  Musical  Competition  Festivals  wish  to  place  on 
record  their  deep  sorrow  and  regret  at  the  death  of 
their  hon.  secretary,  Miss  Mary  Egerton,  and  to 
express  to  her  relations  their  sincere  and  heartfelt 
sympathy. ' 

This  was  carried  in  silence,  the  whole  of  the  members 
landing. 

Dr.  McNaught  also  spoke  of  the  objects  of  the  Association. 
He  said  : 

'  When  it  was  proposed  to  hold  our  annual  Conference  at 
Leeds  I  felt  dubious  as  to  the  propriety  of  our  coming  to  a 
quarter  of  England  so  long  and  justly  famous  fur  its  choral 
singing.  It  seemed  to  me  that  the  Association  had  nothing 
to  offer  musical  educationists  beyond  an  advocacy  of  the 
competitive  piinciplc  as  an  interesting  stimulus  to  musical 
study,  and  as  a  means  of  social  amelioration.  Musical 
knowledge  and  skill  are  widespread  ill  Yorkshire  and 
Lancashire,  and  so  far  as  choral  technique  and  fine 
interpretation  are  matters  of  concern  we  are  here  to  seek 
enlightenment. 

'Competitions  are  no  new  thing  in  the  North  of  England 
and  the  Midlands.  Many  of  your  excellent  small  organiza- 
tions have  acquired  their  high  standard  in  the  severe  school 
of  keenly  contested  performance.  Our  Association  is  young 
compared  with  the  age  of  the  movement  in  the  North. 
Only  lately  1  came  acru»s  the  syllabus  of  a  competitive 
Festival  held  on  a  somewhat  large  wale  at  Middlesbrough  in 
1879,  arsd  I  was  informed  that  similar  events  had  happened 
there  since  1865.  Workington,  in  Cumberland,  came  into 
the  field  alxiut  1872,  and  has  therefore  a  claim  to  lie  regarded 
as  one  of  the  oldest  Festivals.  These  events  arc  the  direct 
descendants  of  the  Welsh  Eisteddfod,  for  they  are  both 
promoted  by  Welshmen. 

•  While  on  the  question  of  dates  it  will  be  fair  to  give  credit 
to  the  competitive  cntctpiisc  organized  by  Mr.  Willcrt  Healc 
at  theCrystal  Palace  in  1S72.  under  the  title  of  "National 
music  meelingv"  Theve  meeting,  mind  you,  were  in  the 
much  maligned  South,  hut  they  made  a  wide  appeal.  It 
was  at  one  of  these  notable  gatherings  that  I  obtained  my 
first  personal  experience  of  musical  com  petition.  Although 
youthful,  1  was  bold  enough  to  take  a  choir  of  150  voices 
irom  the  East  End  of  London  to  the  1S73  meeting. 
Stritford  in  Flast  London  followed  ten  vears  later,  in  1882, 
and  then  in  1SS5  Mist  Wakefield's  effort  at  Kendal-by  far 
the  most  wonderfully  pregnant  event  of  its  kind— came  into 
being.  We  who  revere  her  memory  make  no  claim  that 
Miss  Wakefield  invented  the  idea  of  choral  competitions,  but 
we  do  claim  that  it  was  fwing  to  her  musical  insight,  her 


that  made  competition  Festivals  inthis  country  a  missionary 
movement.  She  placed  the  competitive  idea  on  a  high  ami 
almost  austere  plane  of  endeavour.  No  one  saw  more 
clearly  than  did  she  its  seamy  side.  She  weighed  all  the 
advantages  and  disadvantages  of  the  Competitive  principle, 
and  found  that  the  laUr.ce  in  all  the  circumstance*  of  the 
situation  inclined  heavily  in  its  favour. 

'  We  are  here  to-day  to  pick  ap  all  we  can  as  to  ways  and 
means  and  objectives.  We  strive  to  make  our  Festival  not 
only  a  musical  uplifting  but,  in  addition,  through  the 
marvellous  power  of  music,  a  great  moral  uplifting.  The 
scope  of  competition  Festivals  is  a*  universal  as  the  appeal 
of  music  itself.  We  cater  for  the  infant  school  with  its  action 
song  developing  the  rhythmic  instinct,  right  through  a  long 
path  to  the  splendid  unit  formed  by  the  finely  trained  choir 
presenting  those  exquisite  miniatures  in  pan-munc  which 
are  among  the  most  precious  possessions  of  musical 
literature.  We  aim  to  get  at  the  village  folk  in  order  to 
provide  them  with  a  delightful  occupation  in  the  dull  winter 
time,  we  want  the  working-class  girl,  the  factory  operatise, 
the  workman  and  his  family  to  forget  sordid  surroundings, 
and  to  find  lieauty  and  refreshment  in  song. 

'  It  is  because  we  arc  convinced  by  ample  experience  that 
the  movement  we  promote  is  a  social,  moral,  and  patriotic 
force  as  well  as  a  unique  musical  educational  means 
that  we  appeal  to  social  powers  to  support  us.  We  know 
no  sects,  no  politics,  no  social  cleavage.  It  is 
always  possilJe  to  attack  the  competitive  idea  with 
show  of  superior  reason,  liut  respectfully  we  ask 
critics  who  may  lie  disposed  to  meticulously  examine  oar 
methods  to  tell  us  at  the  same  time  precisely  how  «r  arc  to 
secure  our  ends  by  some  better  way.  No  one.  however 
dubious,  can  deny  the  amazing  progress  the  movement  has 
made,  the  extraordinary  ability  it  has  brought  to  recognition, 
the  influence  it  has  exerted  on  tens  of  thousands  of  persons 
in  town  and  country.  I  estimate  that  at  least  100.000 
persons  liave  been  concerned  in  competitions  at  Festivals 
during  the  past  year.  If  any  other  scheme  will  «ct  this 
number  to  work  hard  at  musical  practice,  we  shall  l<  gUd 
to  know  of  it.' 

Choice  of  Mrstc  for  Competition. 

Dr.  Iladow. 

In  an  interesting  address  upon  this  topic,  I>-  Hadow, 
Principal  of  Armstrong  College,  Newcastle,  said  he  had 
been  examining  the  book  issued  by  the  Association,  winch 
contained  lists  of  mussc  performed  at  various  Festivals,  and 
while  he  found  that  there  was  a  considerable  number  of 


works  of  undoubted  first  rate  value,  not  all  perhaps  equally 
suitable,  but  all  in  their  way  of  a  high  artistic  level,  the 
scale  went  down  until  at  the  bottom  they  came  across  works 
which  could  only  pass  muster  in  that  sort  of  twilight  M 
judgment  through  which  they  saw  most  of  their  musical 
Festivals.  He  gathered  that  one  of  the  main  dangers 
against  which  they  bad  to  strive  was  not  that  the  mctnbeis 
of  the  choosing  committee  came  with  too  few  ideas,  hut  with 
too  many.  The  music  to  l>e  selected  should  be  correlated 
very  carefully  to  what  the  committee  knew  to  be  the  capacity 
of  the  choirs  in  the  district.  If  there  was  any  doubt  as  to 
whether  a  work  was  too  difficult  or  not  the  peg  should  he 
screwed  up  a  little  rather  titan  down.  What  competitive 
Festivals  stood  for  more  tlian  anything  else  was  the 
stimulating  of  tasle  for  what  was  best  throughout  the 
country,  serving  as  a  breakwater  against  that  flood  of 
vulgarity  and  triviality  which  every  now  and  then  tended 
to  swamp  them.  He  was  afraid  that  it  was  becoming  true 
that  England  was  the  country  to  which  bad  American  tunes 
came  when  they  died. 

It  was,  he  said,  a  great  pity,  because  America  just  now  was 
developing  an  extremely  interesting  scliool  of  native  mussc  ; 
but  the  intellectual  freedom  of  that  great  country  scen>e.i 
to  carry  with  it  an  entire  absence  of  any  sort  of  prohibitive 
and  restrictive  standard.  The  result  was  half-educated 
religions,  quarter  educated  philosophies,  and  tunes  of  no 
education  at  all  which  came  over  here  by  every  shipload, 
and  we  accepted  them  :  partly  with  that  kind  of  stolid 
indifference  which  is  one  of  our  national  characteristics,  ami 
which  did  not  seem  to  mind  what  was  happening  so  long  as 
something  was  happening,  and  partly  out  of  that  sense  ol 
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small  schoolboy  mischief  which  was  rather  at  the  bottom  of 
most  of  us,  and  which  rejoiced  in  seeing  people  shocked. 
At  any  rate,  we  were  in  periodic  danger  of  being  swamped 
by— be  could  not  call  it  music— but  stuff  written  00  music 
paper.  For  competition  Festivals  nothing  should  be  selected 
which  was  not  known  to  be  of  first-rate  quality,  and  he  also 
suggested  that  the  choice  should  be  a  little  more  systematise*! 
than  at  present.  They  were,  too,  a  little  bit  inclined  to  take 
a  new  thing  because  it  was  new.  The  more  they  could  keep 
abreast  of  modern  developments  the  better,  but  they  ought 
to  keep  proper  step.  In  their  selecting  they  should  try  to 
keep  up  some  kind  of  historical  continuity.  They  should 
not  be  afraid  of  repeating  works.  As  to  the  choice  between 
English  music  and  that  of  Continental  countries,  the  best  of 
our  English  music  should  form  a  large  part ;  but  that  did  not 
mean  they  were  to  keep  out  great  composers  from  outside. 
There  was  one  work  which  every  Festival  should  take  care 
to  perform  at  their  combined  choral  concert,  and  that  was 
Handel's  •  Acis  and  Galatea.' 

Mr.  J.  A.  Fuller-Maitland  read  a  paper  on  '  The  local 
elects  of  competitions,'  the  report  of  which  is  held  over 
to  our  next  issue. 

In  the  course  of  a  discussion,  Mr.  T.  P.  Sykes,  of 
Bradford,  a  well-known  school  teacher,  declared  himself 
against  competitions  for  school  children,  but  he  was  not 
supported  by  the  audience. 

At  the  afternoon  session  Mr.  Herbert  Thompson  (Leeds) 
spoke  upon  the  subject  of  '  Money  prizes.'  He  thought  that 
money  prizes  ought  to  be,  if  not  abolished,  at  any  rate 
carefully  looked  alter.  It  seemed  to  him  that  the  greatest 
difficulty  that  promoters  of  Festivals  bad  to  contend  with 
was  the  tendency  of  all  English  people  to  turn  everything 
into  sport,  to  regard  sport  as  the  only  serious  matter  of  life, 
excepting  possibly  their  business.  Emulation,  one  realised, 
was  an  essential  part  of  musical  Festivals,  but  as  soon  as 
competition  was  undertaken  for  the  sake  of  competition 
then  he  thought  a  wrong  element  had  crept  in.  lie  had 
been  told  of  choral  Societies  in  the  West  Riding  which  had 
had  to  give  up  their  efforts  because  their  male  members  were 
too  busy  with  competition  works  to  take  part  in  choral 
works.  That  was  a  very  unwholesome  state  of  affairs.  The 
distinction  was  between  legitimate  competition  and 
'  pot-hunting,'  as  it  was  commonly  called.  Valuable  prizes 
must  to  a  certain  extent  encourage  the  unwholesome  stale  of 
things  which  might  or  might  not  be  called  'pot-hunting.' 
He  thought  the  money  spent  on  prizes  might  far  better  be 
employed  in  a  method  of  giving  grants  of  money  in  aid  of 
expenses.  He  would  not  have  grants  given  absolutely  in 
proportion  to  the  excellence  of  the  performance,  though  a 
certain  standard  would  have  to  be  reached  before  a  grant 
was  made,  but  in  proportion  to  the  expenses  ol  the  choir. 

A  letter  from  the  Kcv.  T.  Topham,  of  Wensleydalc,  was 
read,  in  which  he  stated  that  at  the  Festival  in  that  district 
there  had  been  no  falling  off  of  entries  since  money  prizes 
had  been  abandoned.  A  long  and  ably-written  letter  from 
Mr.  Lionel  11.  Kranceys,  of  the  Blackpool  Festival,  was  also 
read,  lie  showed  that  the  relation  of  the  amount  of  the 
highest  money  prizes  given  at  Blackpool  to  the  travelling 
expenses  incurred  by  choirs  coming  from  a  distance  proved 
that  the  entries  were  not  made  with  a  view  to  profit.  He 
strongly  defended  the  system  in  open  classes,  and  pleaded 
that  the  discussion  should  be  dropped  so  far  as  it  was  directed 
against-choirs  whose  main  motives  were  artistic. 

Mr.  H.  A.  Fricker  (Leeds  City  Organist),  in  speaking 
upon  *  Instrumental  music  in  competitions,'  said  the  great 
predominance  of  vocal  entries  at  Festivals  and  the  very  small 
entries  in  the  instrumental  classes  were  far  from  satisfactory. 
Each  city  should  have  at  least  one  full  orchestra. 

Mr.  Sydney  H.  Nicholson  (organist  of  Manchester  Cathedral) 
read  a  lengthy  and  important  paper  on  *  Church  and  chapel 
choirs  in  town  and  village  in  relation  to  the  Festival 
movement,'  in  which  he  made  some  excellent  practical 
proposals  born  of  his  experience  with  choirs  and  the  working 
of  competition  Festivals.  We  hope  to  give  a  fuller  account 
in  our  next  issue. 

Dr.  McNanght  spoke  of  the  advantage  of  the  competition 
movement  in  connection  with  girls'  clubs.  He  referred  to 
the  work  of  the  London  Working  Girls'  Clubs,  the 
St.  Cecilia  Club,  London,  and  other  similar  organizations  at 
Aberdeen,  Carlisle,  Morecambe,  Belfast,  and  elsewhere. 


Second  Day. 

Mr.  W.  Godson  (the  Leeds  School  Music  superintendent) 
spoke  on  *  Some  points  in  a  school  singing  lesson.'  It  was 
a  lively  address  that  roved  over  a  wide  ground.  He  referred 
to  the  Dalcroze  Rhythmic  Gymnastics  as  not  being  useful  in 
elementary  schools.  Breathing,  vocal  tone,  sight-singing, 
ear-training,  execution  of  songs  were  topics  all  tersely  dealt 
with.  He  announced  himself  as  a  whole-hearted  believer  in 
tonic  sol-fa,  and  said  emphatically  that  if  the  Board  of 
Education  got  rid  of  the  system  they  would  be  taking  away 
valuable  tools  from  the  teachers.  As  to  '  all  staff  notation,' 
he  said  he  would  undertake  to  teach  a  class  of  ignoramuses 
sol-fa  and  staff  quicker  than  any  other  teacher  could  teach 
the  staff  alone.  Once  a  quarter  a  concert  of  good  music 
should  be  performed  to  the  school  class.  No  elaborate  voice 
exercises  were  necessary  in  the  school.  Placing  the  voices 
was  sufficient ;  the  vowels  should  be  shaped,  and  forcing 
stopped.  Illustrations  were  given  by  a  class  of  boys  from 
Quarry  Mount  Council  School  (Mr.  H.  Exley) ;  and  the 
following  school  choirs  contributed  items :  Blenheim  Girls 
(Miss  Frances  Brooks) ;  Lower  Wortley  Boys  (Mr.  Tom 
Morton) ;  Queen's  Road  Mixed  (Mr.  W.  C  Cockram). 

Mr.  Geoffrey  Shaw  spoke  on  the  choice  of  music  for 
schools  and  the  importance  of  sight-reading  for  children. 
He  said  that  it  was  not  bad  music  that  did  the  harm  so 
much  as  the  insipid  stuff  that  was  neither  very  bad  nor  very 
good.  National  and  folk-songs  should  first  be  chosen,  and 
then  music  by  the  great  masters.  The  Board  of  Education 
wished  to  encourage  both  staff  and  tonic  sol-fa. 

Technique  in  Conducting. 
By  Dr.  Bairstow. 

Before  considering  the  question  of  technique,  he  said,  it 
would  be  necessary  to  arrive  at  some  conclusion  as  to  wliat 
was  an  ideal  conductor. 

In  his  opinion,  in  addition  to  controlling  the  tempi,  the 
conductor  should,  by  his  gestures  and  facial  expression, 
without  loss  of  dignity,  and  without  exaggeration,  interpret 
the  spirit,  mood,  atmosphere,  and  emotions  of  the  music. 
To  make  this  possible  his  nerves  and  muscles  should  respond 
instantly  to  the  conception  of  movement  formed  in  the  brain. 

The  conductor  was  the  commander  of  the  ship ;  all 
depended  on  him.  Therefore  he  must  not  by  his  deportment 
convey  an  apologetic  or  undignified  expression,  but  must 
stand  erect,  the  chest  expanded,  the  back  straight,  the  knees 
braced,  and  the  whole  body  tense  but  not  rigid— steel,  but 
not  cast-iron.  He  must  not  stoop  over  the  music :  orchestra, 
choir,  and  audience  would  take  him  at  his  own  valuation. 
If  he  showed  signs  of  not  being  thoroughly  acquainted  with 
the  music,  they  would  get  anxious.  If  he,  by  over -energising 
passages  which  should  be  calm,  or  by  any  look  or  movement 
such  as  stamping,  showed  that  he  was  not  trusting  those  under 
his  command,  they  would  not  trust  themselves. 

A  light  baton  should  be  used,  with  a  good  balance,  that 
was,  heavier  at  the  handle  than  at  the  point. 

The  next  thing  was  the  direction  of  the  beats.  This,  like 
everything  else,  must  be  in  close  sympathy  with  the  rhythm. 
He  could  not  call  to  mind  having  seen  any  conductor  beat  the 
first  beat  of  the  bar  in  any  other  direction  than  downwards, 
for  a  person  with  but  slight  sense  of  rhythm  felt  that  this  was 
the  strongest  muscular  movement,  and  that  it  must  coincide 
with  the  strongest  pulsation.  The  second  strongest  movement 
was  to  the  right ;  more  muscular  energy  could  be  imparted  to 
a  movement  away  from,  than  one  towards,  the  body.  This 
showed  why  it  was  wrong  rhythmically  to  beat  three  in  a  bar — 
down,  left,  up  ;  and  four — down,  right,  left,  up.  The  next 
beat  in  order  of  energy  was  to  the  left,  for,  although  it  was 
weaker  muscularly,  it  was  not  against  gravity.  The  weakest 
— the  upward  beat— like  the  strongest,  was  invariably  done 
correctly.  In  lieating  six  beats  in  compound  time,  the 
fourth  should  invariably  be  to  the  right.  Where  it  was 
necessary  to  indicate  the  sub-divisions  of  the  beats — the 
baton  should  move  through  far  less  space  for  the  sub-divisions 
than  for  the  beat  itself.  The  danger  in  cases  of  this  sort  was 
to  persuade  the  choir  and  orchestra  to  put  more  weight  on 
the  sub-divisions  than  these  could  rafely  bear,  thus  making 
the  music  dull,  listless,  and  unintelligible. 

The  main  questions  for  a  conductor  to  put  to  himself  were  : 
'  Do  my  gestures  express  anything  at  all  ? '  and,  if  so,  4  Are 
they  expressing  just  the  right  thing?'  and  if  these  could  be 
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answered  in  the  affirmative,  the  last  question  was,  1  Axe  these 
gestures  the  simplest,  slightest,  and  most  graceful  that  can 
be  made  to  tit  the  purpose  ?  ' 

Tbe  emotional  side  was  harder  to  teach.  Temperament, 
education,  refinement,  and  human  sym|jathv— in  fact  all  the 
qualities  that  went  to  make  an  artist— entered  into  the  question 
so  largely  that  it  would  seem  almost  impossirJe  to  leach  at 
all.  But  this  was  not  tbe  case.  He  was  quite  sure  that 
experience  helped  him  to  express  by  gestures  the  music  he 
conducted  far  better  than  was  the  ease  years  ago. 

A  good  conductor  could  be  told  fr<mi  the  movements  of  his 
left  hand  alone.  He  never  moved  it  unnecessarily,  hut  when 
he  did  one  could  see  at  once  what  he  intended  by  the 
expressiveness  of  its  gestures. 

TO  sum  up  he  raid  : 

'  By  concentration,  and  the  uplifting  of  the  spirit  to  get 
into  touch  with  the  music,  create  a  liabit  of  quick  action 
from  the  brain  through  the  nerves  to  the  muscle*. 

'  Let  deportment  be  as  dignified  and  commanding  a*  your 
position  demands,  remembering  that  people  will  judge  you 
at  your  apparent  valuation  of  yourself. 

'  Make  as  few  beau  in  a  bar  as  you  dare,  not  as  many  as 
you  can,  because  if  you  adopt  tlie  latter  plan  we  shall  sec  the 
spokes  when  the  wheel  is  going  round  quickly.  In  other 
words,  you  will  bring  into  prominence  all  thcsubsidiary  accents. 

'  Do  not  use  more  energy  than  is  absolutely  necessary ; 
give  people  the  impression  that  you  have  plenty  in  reserve. 
Hear  in  mind  where  the  main  climaxes  occur,  and  hold  back 
for  them 

'  Try  to  get  as  much  variation  of  action  and  gesture  as  you 
an  from  different  muscular  com  I 


lunations,  and  apply  the 
muscular  action  in  playing  instruments 

joint  in  your  arm,  and 


laws  whic 

and  games  to  conducting. 

'  Do  not  feel  as  if  you  had  only  one 
that  one  nt  the  shoulder. 

4  Above  all,  study  the  meaning  of  the  words  in  vocal,  and 
the  emotional  character  in  vocal  and  instrumental  music,  and 
make  every  detail  subservient  to  this,  and  a  means  of 
realising  it,  remembering  that  pace,  rhythm,  phrasing,  light 
and  shade  and  colour  arc  not  the  end  itself,  but  the  means  to 
that  end.' 

Mr.  Harry  Evans,  who  followed  Dr.  Bairstow,  with  the 
permission  of  I-ady  Mary  Trefusis  was  allowed  to  put 
himself  *  out  of  order '  on  the  plea  that  much  that  had  been 
said  on  the  previous  day  deserved  some  more  consideration. 
I'rof.  Hadow  had  given,  as  usual,  a  fascinating  address, 
yet  even  he  had  given  some  of  his  listeners  a  sudden  bump 
when  he  brought  them  to  earth  with  the  suggestion  that 
'Aeis  and  Galatea'  was  the  one  perfect  thing  foe  tbe 
competition  Festival.  But  most  experienced  critics  would 
agree  with  hi*  plea  for  the  repetition  of  a  great  piece  of 
music.  Instances  were  well  known  of  a  great  piece  of  music 
which  at  first  was  inadequately  performed,  but  after  a 
lapse  of  a  few  years  the  added  experience  of  the  choirs 
had  made  the  same  piece  a  joy  to  listen  to.  A  feeling  of 
pessimism  was  created  yesterday,  since  the  impression  was 
left  that  not  only  was  '  bad  music '  chosen,  but  that  it 
was  delilwrately  chosen  !  If  an  examination  of  last  season's 
Festivals  were  made,  it  would  he  found  that  not  onlv  was 
I  but  that  comparatively  little  •'  lad ' 
Surely  even-  one  endeavoured  to  choose 
good  music  ?  A  suggestion  was  made  that  a  body  of  experts 
be  elected  to  advise  on  the  selection  of  music  for  tbe  various 
competitions.  But  who  were  tbe  experts  ?  One  expert  would 
tell  them  that  Beethoven  had  said  the  but  word  in  music. 
Another,  that  good  muiicdied  with  Brahms  !  Then  ll  lere  was 
the  expert  who  held  that  England  has  produced  only  one  great 
composer — Purccll.  On  the  other  hand,  we  would  1*  told  by 
an  expert  that  Hlgar  was  the  one  and  only  English  composer. 
Another  would  tell  us  that  we  could  not  have  too  much  Bach 
and  the  Madrigals,  but  on  all  accounts  to  '  shun  the  fifth-rate 
music  of  Elgar  I'  What  kind  •>(  a,  programme  would  thev 
experts  deviw?  Mr.  Heilicit  Thompson  made  a  nmst 
valuable  suggestion  with  regard  to  the  soloists— that  they 
sltould  prepare  a  group  of  songs,  the  judge  to  make  the 
selection  at  the  competition.  That  was  probably  the  depart- 
ment where  the  pot-hunters  were  found.  The  big  Festivals 
of  Morccambe,  Blackpool,  and  Birmingham  fnundthev  must 
give  money  prUes,  and  it  would  lie  well  not  to  discuss  them  unv 
farther.  One  only  hoped  that  they  would  not  increase  the 
a»  in  the  case  of  Welsh  competitions.  In 


Wales,  when  money  priies  did  not  exceed  £na  or  /30,  there 
were  more  choirs  and  conductors  of  ability  than  there  were  at 
present.  Each  district  would  work  out  its  own  salvation  on 
the  question  of  money  prizes.  Dr.  Bairstow  had  given  an 
amusing  and  instructive  paper  on  conducting,  and  it  must  be 
I  widely  recognised  that  the  competition  movement  bad  not 
only  given  us  fine  choirs,  but  also  most  admirable  conductors 
— ladies  and  gentlemen  who  had  proved  themselves  to  be 
real  artists.  Who  taught  them  ?  They  taught  tlremselves, 
and  that  was  why  we  all  wished  that  all  conductors  would 
follow  their  lead — find  out  what  was  necessary  in  the  art  of 
beating  time  to  suggest  the  right  accent,  rhythm,  and  phrasing. 
Some  conductors  became  slaves  of  the  metronome  and  were 
more  concerned  with  the  pace — whether  it  was  84  or  88 — 
than  with  the  interpretation  of  the  music  I  Perhaps  some 
conductors  were  so  concerned  with  the  technique,  that  they 
left  the  real  interpretation  until  the  last  moment.  In  bts 
(Mr.  Evans's)  experience,  it  was  far  better  to  fire  the  imagina- 
tion of  the  singers  at  the  outset.  Explain  the  poem,  then  play 
it  over  and  emphasise  tbe  beauties  of  the  musical  setting.  The 
next  step  was  to  let  them  learn  tire  music  in  a/Ae/e  fkmts 
before  adding  the  words.  This  method  made  difficulties  of 
notation  ana  rhythm  disappear  to  a  great  extent,  and  the 
singers  had  a  goal  to  work  for.  Another  advantage  of  this 
method  was  that  the  singers  were  encouraged  to  *  use  their 
ears '  and  to  sing  into  the  harmony.  Modern  music,  and 
certainly  the  music  of  tbe  future,  would  probably  demand  more 
use  of  tbe  ear  than  the  eye  !  In  spite  of  all  criticism— anil 
there  was  a  danger  of  over -criticism  by  new  critics  who 
suddenly  'discovered  the  movement '  and  proceeded  to  advise 
that  it  all  be  pulled  down  and  built  up  according  to  their 
views — the  Competition  Movement  was  the  only  '  live  ' 
movement  in  music  in  the  country,  and  it  had  made  good 
music  the  absolute  need  of  a  great  many  people. 

Mr.  Cecil  Sharp  read  a  paper  on  '  Folk-songs  and  dances.' 
in  which  he  strongly  advocated  the  inclusion  of  folk -dances 
in  the  schedules  of  musical  competitions.  A  party  of  dancrn 
from  ketford  gave  an  exhibition  of  folk-dances  under  the 
superintendence  of  Mr.  Dcnman.  We  hope  to  give 
Mr.  Sharp's  paper  in  full  in  die  School  Music  Rivitw 
for  Septemlier. 
The  Conference  was  then  brought  to  a  close. 


CLEETHORPES.— June  20,  il. 
This  Festival  has  quickly  developed  into  a  very  popular 
event.  Perhaps  the  pleasant  situation  of  this  seaside  town 
has  a  good  deal  to  do  with  ibis.  It  was  only  by  working 
hard  from  9  a.m.  until  late  in  the  evening  on  each  day  thst 
Dr.  McNaught  (who  adjudicated  in  place  of  Mr.  Hair) 
Evans,  w  ho  was  temporarily  indisposed  I  could  get  through 
the  extraordinary  number  of  entries.  We  can  report  only 
the  results  in  the  chief  choral  classes,  in  which  ten  well 
equipped  choirs  appeared.  The  tesu  were  Elgar's  "  Weary 
wind  and  Parry's  '  Come,  pretty  wag.'  The  Bradford  \  oca! 
Union  (Mr.  J.  Barker)  gnve  very  fine  performances  of  bjth 
pieces,  the  Garibaldi  Choral  Society  (Mr.  P.  Wilson)  was  a 
very  good  second,  and  Scunthorpe  Musical  Union  (Mr.  J.  H. 
Markham)  followed  close  behind.  The  attendance  of  the 
public  was  excellent. 

An  important  series  of  musical  competitions  i«. 
announced  to  be  held  at  Olympia,  I^mdon,  W.,  letwcrn 
Septcm!»er  6  and  30,  in  connection  with  the  British  Music 
ExhibitiDn.  which  is  convened  under  the  auspices  of  the 
Pianoforte  Manufacturers'  Association.  There  are  open 
classes  for  solo  singers  of  all  kinds  pianoforte,  viobr.. 
violoncello,  organ,  choral  societies,  church  choirs,  school  airi 
children's  choirs.  The  prices  include  thirteen  gtand  and 
upright  pianofortes  by  Hrroulwood  and  other  first-rue 
makers,  and  there  ate  shields  and  money  prires  in 
other  classes  The  full  syllabus  can  be  obtained  from 
Mr.  Claude  P.  Landi,  Secretary  of  Competitions,  Exhibition 
Offices,  114,  Hotliori!,  K.C 

On  June  J5  a  Conference  of  Conductors  anil  Adjudicator* 
was  held  at  Morecamhe  in  order  tn  discuss  *uggesboni  for 
tbe  1914  Festival,  which  will  be  held  on  May  6,  7,  8,  9 
There  was  a  large  attendance,  some  conductors  corning  Iron 
remote  parts.  Dr.  Walfprd  Davies.  Mr.  Harry  Evans,  and 
Mr.  Fuiler-Mauland  addressed  the  meeting.  Bach  figured 
largely  in  the  discossion.  The  Mass  in  B  minor  or  » 
<-™  ,t  was  proposed  for  combined  performance. 
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T\         ^.a  tempo.  r 


they  call'd  hym  lit  -  tel        Byn  -  go. 

PP.     .  Q>    *  rV7~l         r  >a  tempo.  rr\ 


ri/  -  ^  „T  11  "V'"-  T> 


Byn  -  go. 


lit -tel   Byn"  -  go,  they   call'd  hym  lit  -  tel 


f0.      +  rxt. 


Byn  -  £0. 
a  tempo. 


Byn  -  go, 


they   calUd   hym    lit  -  tel        Byn  •  go. 
^  — — —      —  « 


fz 


pp 


a  tempo. 
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A  FRANK  LYN'S  iKMiUE  LEPED  OVER  A  STYLE. 


—        mp  "  — —      m/"  -  p 


Thys  Frank-lyn,  Syrs,  he  brew-ed  goode  aylc,  Thys  Franklyn,  Syrs,  he  brew-ed  goode  ay le,  And  he 


-ft  ft — N — -K 


A-  5= 


Tlivs  Franklyn.  Syrs.  he  brew-ed  goode  avle, 

-to-*  ^  -_J2m—0—»; 


Thys  Frank  lyn,  Syrs,  he  Lrew-ed  goodeayle, Thys  Franklyn, Syrs,  he  brew-ed  goodeayle,  And  he 


Thys  Franklvn,  Svrs,  he  brew-ed  good  ayle, 


call'd 


and  he  call'd, 


and  he  call'd  it  rare  goode  styn  -  go, 


And  he  call'd, 


i 


and  he  call'd,  and  he  call'd 


And  he  call'd,     -   and  he  call'd,  and  he  call'd  it  rare  goode  styn- go, 

-U  =Jj  i  J  * 


he 


call'd  it  rare  coode  styngo,  and  he  call'd 


it  rare  goode 


fctvn    •  go, 


and  he  call'd 


_it  rare     goode       styn  -  go. 


styn  •  go.  S      with  a 


8      with  a 


styn     -     -     ffo,       and  he  enll'd  it  rare     goode       styn  -  go. 


call'd  it  rare  goode  styngo,       he  call'd  it  rare  goode  styngo,  rare  goode  styn  •  go. 


s 
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Y       with  an  N, 


N        with  a 
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Y        with  an  N, 


N 


with  a 


.    with  a   T,  with  a     Y,       with  an  N, 


N 


5i 


T, 


Y       with  an     N,    with  a    Y,   with  an     N,       with  a 


-4  H- 


/ 


PP  aectl. 


a, 


G        with  ;in  O, 


S  a  T, 


Y    with  an 


::fr=*-=*E 


0, 


V    with  an 


(i        witli  an     0,  55    with  a  T, 

/'/J  add.   —  ■   - 


.     .     .    with  :i     G,  will!  »      fj,       with  ;in  0, 


S    %uth  a  T, 
<rr<re/.  = — 


Y  wjtli 


0  Willi  ;in  O, 


S    wit- 1  ;t  T. 


Y    with  an 
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f  ten.  > 


a  temjx). 
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with  an     N,  G, 


0, 


8,  T, 


N, 


N,  with  an 


with  an  N, 


N,       G,  0,    with  an   N,     G,      O,  8, 


with  an  N, 


8,  T, 


G, 


O,    with  an    N,  G, 


o, 


:ttg — 0-  * 


with  an 


*     *  ✓ 


O,   with  an 


8,  T, 

a  tempo. 


^to.  y  g    7  ^  


i 


Y,  _N, 
• 


he^.  call'd     it  rare  goode  styn  -  go, 


0,          stvn   -   go,    he       call'd     it  rare  goode  Rtyn  •  go, 
^-  ■/* g  .  m—0  0 — r-=Z — ^- 


he 


call'd  it  rare  goode  stin-  go.     ho    call'd  it  rare  goode  styn-go,    he  call'd  it  rare  goode  styn- go,  rare  goode 
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PPP.  .       r,,  f 


f>      >  PPP.  .       rr,   f         rit.   ^  ^ 


styn  -  go, 


3* 


•;i>)dc  styn  -  go, 


he      call'd    it.  .  rare    ^.hhU;     styn  -  u'O. 
nr.  — =="  -pajanjw. 


styn  -  yo, 


goode   sty  11  •  f:o, 

WP-^ 


he      call'd    it      rare  goode      styn  •  e,°- 

,  /     n«.  ..... 


styn  -  go, 


goolc  styn  •  yo, 


lie      call'd    it      rave  yuode       styn  -  go. 


nr. 


a  tcjnjx). 


i 


styn  -  yo, 


he     call'd    it.     rare  goode       styn  -  go. 

a  tempo. 
-I  u 


/ 


-*i  — -v— 


•■'<• 


fl 


jlfo/ro  mo«o,  con  sentimenlo. 

dolet 


Nowe   is    notte   thys  n  .  .   prcttie    son-*  nowe    is    nott«  thys   a       prct-tie  son*;/ 


molto. 


Nuwe    is    notte  thy>    a       pret-tie    suii','  ?  n.jwe     is     no ttc  thys    a       pret-tie    son^  ?  1.. 


Nowe    is    notte  thys    a       pret-tie    M.g  !  tiowc     l.«      notte  thys    a        pret-tie  song? 

  -7 

3  B  * 


M'ilto  mtno  jikxmi;  on  t?n(im(i>t- 


N.f.ve    is     n.itte  thy.-,   a.,    j.ret  tie     *Oni;  f 


V'lntct.  P  -    —  —  '-^-^       PP  ' 
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poco  uccel. 


1  .  .  thynke, 


I  .  .  thyuke.    I  thyuke, 

poco  accet. 


r  - 


thyuke,  1  "7  .  thynke, 

PP  ejtpreas.  mo! to. 


F     tiiynke  it   is    a  pret-t:e,pret  tie 
poco  accel. 


1± 


— 


?  --i 


I  thynke, 

tjipfrM.  mo! to. 


I      tiiynke  it  is, 

poeo  need. 


bye 


i  thynke, 


thynke,     I  thynke 


it    i.s,  bye 


^w>— -■- ^T"'-^ —  -    ,v.  — j,— ~ 


— 


llVCI  'ICi'tl.  ™ 


Tempo  lmo. 


i 


1  thynke  it   is    :t  pret-tie,  prct-tie  song. 


etprest. 


-PP- 


souk, 


Ml/ 


I  tiiynke  it    is    a  pret  tie,  pret  tie  song 

I 


2« 


■ 


Jyn  -  go, 


I  tiiynke 


it    i%  bye 


pp^fpress. 


Jyn  •  ro. 


J  with  a 

expresx. 
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J  .  .  .  with  a  Y,  with  a    Y,  Jyn-go, 
n  -  p    ff^f 


.  ..    with  a  Y,  with  a    Y,  Jyn-go,  with  a   Y,  with  an   N,  Jyn-go^ 


Y   Y  with  an    N,    ...   .  N  with  a 


Y,   .  .   .  .  Y  with  an    N   N  with  a 


Jyn 


So, 


with  a  Of,  with  an  0,  J  with  a  Y,  Y  with  an 
^  PPP  accA.  — 


N    with  a    G,    with  a     (i.  with  a   G,  with  an    O,        J  with  a     Y,         Y  with  an 


— 


PPP  <7CC€l 


y-  te^b 


Gj  .... 


G 


with  an    <>,        J  with  a    Y.        Y  with  an 
PPP  need. 


0^        •    .  • 


with  an    o,        J  with  a     Y,        Y  with  an 
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a  tempo. 


N, 


with  an 


G,        0,    with  an    N,     G,       O,  J, 

a  tempo. 


N, 


with  an  N, 


G,        0,    with  an    N,     G,  0, 


J, 

a  tempo. 


N, 


with  an  N, 


G,        O,    with  an    N,     G,  0, 


J, 

a  tempo. 


N, 


with  an  N, 
ten. 


G,        0,    with  an    N,     0,       0,  J, 

a  tempo. 


ten.  j  a  <em; 


Y,     N,     G,  .  .    0, .  . 


Jvn 


^  »    -••      0  — — 

Y,    N,     G,  O, 


Jyn 


I  .  .     tliynko    it    is,     bye      Jyn  ■  go, 


-4V 


«o,  I 


thynkc    it   is,    bye      Jyn  •  go, 

mf 


Y,    N,    G,  o, 


Jyn 


go,  I 


thynki-    it   is,    bye      Jyn  -  go, 


— d  m 


1  — . — —  — *    /--  V  


-o,     I  .  .     tliynke    it   is,    bye      Jyn -go. 
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it 


by.-       Jyn    •  go, 


thynkt' 


it  i>, 


Live 


-x  


th.vnke  it 


IS, 


byi-'  Jyn 


SO, 


I  tliynke 


it  i>, 


i'V<J 


9 


thynkc  it 


is.        l.yo  Jyti 


go,         I  tiiyuko 


it    is,  bye? 


:m~mz 


thynkeit   is,  by  Jyn -go,       I  thynkeit   in,  by  Jyn  •  go,        I  thynkt-  it    is,   I  thynke  it  is 


zzr: 


i   ;  i 


1 


(>j«m  parlando. 
ppp. 


rit.  motto.    r>  A 

fZS  "-~ 


Jyn  -  go, 


byc    Jyn  -  go, 


it 


nr.  !/«//('). 


is,     bye       Jyn  •  go. 


Jyn  -  go,  bye    Jyn  •  go,  I 


i  * 

it        is,      bye        Jyn  •  go. 

/7s 


Jyn  -  go, 


byi-    Jyn  go, 


1  sweuri"  it  .  .  i.-,  bye  Jyn  -  go. 
mff    v  ''•i.      ri7.  mo! to.  .  


 W'/'.-r  V     >    '■  -   'J  J— — :-     ^  -    --    V  ~ 


bye  Jyn  -  go, 
Q",m  /ittrlu/iiio. 


I         swtj.ne     it        is,     bye        Jyn  >zo. 

rU.nwlO,     -         A  trnj*  eita*. 


f  *  ^- i  :^J^-""  ^-j--  k-j  -^7 


PPP 


*  When  rang  aa  a  Solo  Qnartet  the  small  note*  are  to  be  omitted. 
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ROYAL  CHORAL  SOCIETY. 


Hts  Majbstv  Tub  King. 
Conductor  :  Sir  Frederick  Bridge,  C.V.O. 


(Se.no 


n  i9«j — 1914 


There  are  now  VACANCIES  in  the  CHOIR  for  SOPRANOS, 
CONTRALTOS.  TENORS,  am!  BASSES.  Applicants  should  have 
strong  voices  op  good  quality,  and  should  be  prepared  to  pass  an 
examination  in  sioht-kbaihni..  Address,  The  Secretary,  Royal 
Choral  Society,  Royal  Albert  Hall.  S.W. 

ROYAL  ACADEMY  OF  MUSIC. 

'    YORK  GATE,  MARYLEBONE  ROAD,  N.W. 


Instituted  i8sa-    Incorporated  by  Royal  Charter,  1B30. 

Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  Tub  Dukb  op  Conval-ght,  K.G. 
Principal:  Sir  A.  C.  Mackenzie,  M  us.  D. ,  LL.D.,  F.R.A.M. 

Michaelmas  Term  begins  Monday,  September  11. 


Entrance  Examination,  Thursday,  Septeml»er  18,  at  9.30  a.m. 
The  Next  SESSION  of  the  Spcciaf  Training  " 
(three  terms)  will 


Course  for  Te 


hen 
at 


The  Next  SESSION  of  the 
three  terms)  will  commence  Set. 

the  ensuing  Examination  are  created  Associates  (A.  R. A.M.). 

Ross  Scholarship  for  Singing  (Female).  Last  day  for  entry, 
September  as. 

An  Examination  of  Persons  Engaged  in  the  Training  of  Children's 
Voices  is  held  annually  in  September  and  during  the  Christina* 
vacation,  and  a  certificate  is  granted  to  successful  candidates. 

A  Course  of  Leclure-Lessons  in  preparation  for  the  Christmas 
Examination  will  commence  on  Saturday,  September  37,  at  9.30  a.m. 

Foil  particulars  on  application  to 

 F._W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1883.) 
-"Initiative,  Soulhkens,       Telephone— "  1 160,  ' 
London." 


Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  CHRISTIAN,  K.O. 
Director : 

Sir  C.  Hobbrt  H.  Pabbv,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Doc. 
Hon.  Sec. :  Charlbs  Moxut,  Esq. 

The  NEXT  TERM  will  commence  on  September  35.  Entrance 
Examination,  Monday,  September  22. 
Syllabus  and  official  Entry  Form  may  be  obtained  from 

FRANK  POWNALL, 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

Examination  Regulations,  List  of  College  Publications,  Lectures,  &c, 
may  be  bad  on  application. 


Kensington  Gore,  S.W. 


H.  A.  HARDING,  Hon.  ! 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C 
Established  by  the  Corporation  of  London. 
Principal:  LANDON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE  LESSONS  are   given  in  all    musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.  Prospectus  and  Syllabus  of  Local  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

H.  SAXE  VVYNDHAM,  Secretary.    Tel.  1943,  Holborn. 


UNIVERSITY  OF  DURHAM. 


Examinations  for  degrees  in  Music  are  held  as  follows :— Matriculation, 
April  and  October ;  Kim  Mus.  B.,  March  and  September ;  Final  Mus.  B. , 
and  Mus.  D.,  September  only. 

For  particular!!,  apply  Secretary  of  Examinations,  University  Office, 
Copies  of  former  Examination  Papers,  is.  per  set. 


GLOUCESTER  MUSICAL  FESTIVAL, 

SEPTEMBER  9,  10,  11,  and  ii,  1913. 


Patrons  :— 

Their  Most  Gracious  Majesties  Tub  KING  and  QUEEN, 
HER  MAJESTY  QUEEN  ALEXANDRA, 
and  H.R.H.  PRINCESS  HENRY  OK  BATTEN  BERG. 

Princifal  Soloists :-Mbsdames  ACKTE\  GLEKSON-WHITE, 
RUTH  VINCENT,  ADA  CROSSLEY,  MILDRED  JONES, 
Missrs  PHYLLIS  LETT,  DOROTHY  SILK,  Messrs.  JOHN 
COATES.  GERVASE  ELWES,  JOHN  BOOTH,  DALTON 
BAKER,  HARRY  DEARTH,  ROBERT  RADFORD. 

Pianist  :-Dr.  CAMILLE  S  A 1 N  T-  S  A  £  N  S. 
Conductor :-Dr.  A.  HERBERT  BREWER. 
Is  the  CATHEDRAL  :— 

TUESDAY,  at  11.30,  "Elijah."  At  8  p.m.p  "  Gerontius  ;  Brahms'* 
Symphony  in  D. 

WEDNESDAY,  at  11.30,  "  The  Passion  "  (Bach). 

THURSDAY,  at  11.30,  New  Oratorio,  "  The  Promised  Land" 
(Sainl-Saens) ;  New  Motet  (C.  V.  Stanford):  Tc  Dcum  (Parry); 
Symphony  in  E  flat  (Elgar).  At  8  p.m.,  "  Requiem  "  (Verdi)  ;  Prelude, 
"  Parsifal "  (Wagner)  ;  "  Israel  in  Egypt  "  (Handel). 

FRIDAY,  at  11.30,  "  Messiah." 

Admission  :-  Reserved  Seats,  from  15*.  to  is.  6d. 

In  tub  SHIRE  HALL  (WEDNESDAY). 

At  8.15,  "Sir  Patrick  Spelts"  (Brewer);  Pianoforte  Concerto,  B  flat 
(Mo/art).    Solo  Pianist  :-Dr.  Saint  Sacns.    And  Miscellaneous. 

Admission:— Reserved,  10s.  6d.  to  5s. 

For  Programmes,  &c,  apply,  Minchin  &  Gibbs,  Gloucester. 

P.  BARRETT  COOKE,  Secretary,  Gloucester. 


LEEDS  TRIENNIAL  MUSICAL  FESTIVAL. 

October  i,  j.  3,  and  4,  1913. 

Conductors  : 

SIR  EDWARD  ELGAR,  O.M. 

II ERR  ARTHUR  NIK1SCH. 

DR.  H.  P.  ALLEN. 
Miss  EDYTH  WALKER,  Madam*  A.  NOORDEWEIR- 
REDDINGIUS,  Miss  CARRIE  TUBB,  Miss  MURIEL  FOSTER, 
Madamr  P.  de  HAAN-MANIFARGES.  Miss  PHYLLIS  LETT, 
Mr.  JOHN  COATES.  Mk.  GERVASE  EI.WES,  Mr.  VAN  ROOY, 
Mr.  ROBERT  RADFORD.  Mk.  THORPE  BATES.  Solo  Pianist  : 
Madame  TERESE  CARRENO.  Solo  Violinist:  Mr.  M1SCHA 
ELMAN. 

THE  LONDON  SYMPHONY  ORCHESTRA. 
Chorus  Master:— Mr.  H.  A.  FRICKER,  Mus.B*c. 
Chorus  of  360  voices  fiom  singers  in  Leeds  and  the  West  Riding 
of  the  County  of  York. 

For  further  detailed  particulars  see  programme,  which  can  be  had  tree 
on  application  to  the  Chief  Music  Sellers  and  to  the  Festival  Office. 

CHARLES  F.  HA1GI I,  Secretary. 
Festival  Offices  :  a,.  Great  George  Street,  I^cds. 


ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC 

Patroness:  Her  Majks-y  Qlebn  Alexandra. 
President:  Sir  W.  H.  Holi.dsworth,  Bart.,  LL.D. 
Principal:  Dr.  Adoiih  Bkodsky. 

NEW  COLLEGE  YEAR  opens  on  Tuesday,  September  30. 

Special  Houses  of  Residence  recommended  for  Student*. 

Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year,  £v>,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £iy 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 
curriculum.  ,   .  . 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 

New  Professor  of  Singing-Miss  Marie  Brema. 

STANLEY  WITHERS,  Registrar. 
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MANCHESTER  SCHOOL  OF  MUSIC. 

Patron :  Sir  W.  H.  Hoih.dsworth,  Bart. 

Principal :  Ai.rbrt  J.  Cross  (of  the  Royal  Academy,  London,  and  the 
Leipsic  Conservator! urn).    Sixty  Professors. 
All  Branches  of  Music  taught.    Private  or  Class  Tuition. 

Operas,  Lectures,  Recitals,  Chamber  and 
the  Secbetarv.  Albert  Square. 

SCHUMANN  PIANOFORTE  STUDIOS  <Rec.d.) 

/EOLIAN  HALL,  NEW  HOND  STREET,  W. 
Complete  Training  for  Pianists  on  the  Authentic  Tradition*  of  the 


M 

(Lei, 


Principal : 

ME.  AMINA  GOODWIN. 


and  Paris 


Fran/  Liszt  and  Mme.  Schumann 


Staff  of  Teachers  trained  in  the  Schumann  Method. 
Autumn  Term  commences  Septcml>er  30, 
For  Prospectus  and  further  particulars,  apply  Secretary. 
(Visiting  Lessons  by  Asvistant  Professors  can  be  arranged.) 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
18,  Bbrnbrs  Strbbt,  Oxford  Stbbbt,  London,  W. 
President :  Thb  Most  Hon.  Tub  Marquis  or  Anglesey. 
Principal:  J.  H.  Lewis,  D.C.L.,  F.E.I.S.,  Mu*.  Doc. 
Chairman:  J.  M.  Bbntlbv,  Mus.  Doc. Cantab.,  Hon.  F.R.A.M. 
Hon.  Director  of  Studies  :  Cmukciiill  Sirlbv,  Mus.  Doc.,  F.I.G.C.M. 
Hon.  Sec:  Gbo.  A.  Stanton,  A.R.CM.,  L.R.A.M.,  F.I.G.CM. 

Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M.,  L.V.CM..  F.V.C.M..  also  for  the  Teacher*'  Professional 
Diploma  in  the  Art  of  Teaching,  July,  and  December. 

Local  Theoretical  Examinations,  July,  and  December. 

Practical  Examinations  are  now  being  held  at  the  various  Centres, 

Gold,  Silver,  and  Bronie  Medals  are  offered  for  Competition. 

Local  Secretaries  required  for  towns  not  represented. 

All  communications  to  be  addressed  as  usual  to  the  Secretary,  Central 
Office,  11,  Burleigh  Street,  Strand,  W.C 

INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  188  3. 

suant  to  Act  of  Parliament  XXX.  and  X  XXL 
Victoria,  Cap.  exxxi. ,  f  13, 


President:  The  Vbrv  Rbv.  Thb  Dban  or  Bristol  D.D. 


Oct.  16,  191  !■ — Lecture,  entitled  "  Acoustics  and  the  Musician,"  by 
Dr.  Churchill  Sibley. 

ASSOCIATE  (A.LG.C.M.X  LICENTIATE  (L.I.G.C.M.),  FEL- 
LOWSHIP (F.I.G.CM.)  EXAMINATIONS  in  London  and  at 
in  July,  and  ~ 


COMPETITIONS  FOR  1913. 
A  Silvbr  Mbdal  for  the  best  simple  Magnificat  and  Nunc  Dimittia. 
A  Silvbr  Mbdal  for  the  best  simple  March  for  Organ  (Pedal 

obbligato). 
A  Bronzb  Mbdal  for  the  best  Vesper  H 
A  Bronzb  Mbdal  for  the  best  CaroL 
A  Bronzb  Mbdal  for  tl 


Twopence. 


GUILD  GAZETTE  (Quarterly) 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  frbb  use  of  the  Register  of  Vacant 
Appointments. 

Calendar  (rrmtit)  and  further  information  of  Dr.  LEWIS,  " 
18,  Berners  Street,  Ixmdon.  W. 


NATIONAL  CONSERVATOIRE 

Inst.,  189s.  OF  MUSIC  Lm        Incob.,  19 

London:  149,  Oxford  Street,  W.  ;  Liverpool :  44,  Princes 
Warden:  Professor  Alexander  Phii-i-s,  Mu«.  Bat. 
LOCAL  MUSIC  AL  EXAMINATIONS  (all  Tons).  Di 


DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW. 
Thorough  training  all  Subjects  for  professional  and  amateur  students. 

MESSRS.  PUTTICK  &  SIMPSON,  Auctioneers, 
47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  Both  of  every  month. 
Sale*  of  Musical  Libraries.  Musk  Plates,  and  Copyrights,  Trade  Stocks, 
1'  Plant,  Ac.,  are  held  as  occasion  may  require, 
for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 


MUSICAL  COMPETITION  FESTIVAL. 

CRYSTAL  PALACE, 
SATURDAY,  November  22,  1915. 

Twenty-five  Classes  for  Vocal  and  Instrumental  Solos;  Juvenile  arul 
Adult  Choirs ;  Juvenile  Contests   in  the   Morning ;  Adults   in  the 
Afternoon.    Grand  Concert  and  Prize-Giving  in  the  Evening. 
Chief  Adjudicator,  Dr.  W.  G.  McNaucht,  F.R.A.M. 
Syllabus  (post-free,  ajd  )  from  Competition  Secretary,  Granville 
Hi  Mi'MBKVs,  (  rysUl  Palace,  Sydenham,  S.E. 

STEINWAY  HALL. 

MADAME    AMY     SHERWIN'S  MONDAY 
EVENINGS  10  he  held  at  the  STEINWAY  HALL. 
EVERY  FIRST  MONDAY  in  the  MONTH,  from  Oct.  6  onward, 
al  8  o'clock. 

A  LONG- FELT  WANT. 

ADAME  AMY  SHERVYIN,  in  instituting  these 


M 


Monday  evrninjzv       the  primary  olnjccl  in  view  of  intrc 


to  the  public  those  of  her  PUPILS  SUFFICIENTLY  ADVANCED, 
and  also  NEW  SONGS  by  BRITISH  COMPOSERS. 

Tickets,  7*.  6d.  and  5s.,  at  the  Box  Office,  Sleinway  Hall,  and 
Madame  Amy  Sherwin,  jir.  Regent  Sireet,  W. 

MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 
TO  STUDENTS  AND  THE  PROFESSION. 

Author  of  "Vocalism,"  "Elocution:  Its  First  Principles."  "Voc*: 
Faults  and  their  Remedies. " 
"The  most  complete  guide  to  singing  in  English.'*— "Lancelot,  '  in 
the  Rt/trti. 

"  One  of  the  sanest  of  sane  exposition*,"— Mutual  Ctmritr,  If.  K. 

1 '  One  step  nearer  to  the  ideal." — Referee  ("  Lancelot "X 

"  Is  a  reliable  expert  in  all  branches ."— < .titletfoman. 

"A  magnificent  guide  to  both  teachers  and  students."—  F.aitrm 
Meriting  JVftut. 

'  Do  not  hesitate  to  commend." — Glasgtnu  Herat  J. 

'  Well  up  and  enthusiastic  in  bis  subject,  which  be  handles  in  s 
masterly  manner.  His  technical  knowledge  is  minute,  wide  and 
accurate :  what  he  has  to  say  is  well  worthy  of  consideration  by  public 
singers  and  music  teachers." — A herxieen  Frtt  Prttt. 

"Ha*  had  exceptional  opportunities  of  studying  bis  subject.  .  .  . 
Common -sense  in  all  he  utter*."— Leeds  Mertury. 

"Is  an  acknowledged  authority.  .  .  ." — Western  Meming  ,Vku. 

"  I  have  not  the  slightest  fear  of  contradict  ion  when  I  say  that  no  one 
knows  more  about  the  voice  and  vocal  production  than  Mr.  W.  H 
Breare."—  "  Counterpoint,"  in  the  Newcastle  Journal. 

Further  Press  Opinions  <m  atflicatien. 

Address:  "Hbrald"  Building*,  Harrooatb, 

or  139,  Nbw  Bond  Strbbt.  W. 


Tub  MUNICIPAL  COUNCIL  of  JOHANNESBURG. 

Office  of  the  Council's  I-ondon  Agents, 

St.  Dunstan's  Buildings, 

St.  L>un»lan'»  Hill,  London, 

ORGAN,  TOWN  HALL.  JOHANNESBURG,  SOUTH  AFRICA. 

•yENDERS    ARE    INVITED    for  the  supply. 

T 


•f 


ORGAN  for  the 


delivery,  and  erection  al  Johannesburg, 
awn  Hall,  Johannesburg. 
The  Council  does  not  bind  itself  to  accept  the  lowest  or  any  Tender. 
Tenders,  superscribed  "Tbndkr  kob  Or<.sm  r..R  Tov.  *  Hall. 
JoHANNesm-RC,"  mutl  lie  addressed,  under  sealed  cover,  10  the  I  .undo* 
Agents  of  the  Municipal  Council  of  Johannesburg,  via..  Messrs 
E.  W.  Carling  &  Company,  St.  Dunstan's  lluildings,  St.  Purulaa  < 
Hill,  London,  and  must  reach  them  not  later  than  Noon  00 
September  to.  ioil 

Form  of  Tender  and  Contract  L»ocumenl»  may  I*  had  from  Menrv 
E.  W.  Carling  A  Co..  on  payment  of  a  deposit  of  £$  ss.  o*.  which 
I*  refunded  on  receipt   of  a   I-joA  fide  Tender  and   all  Contra! 
Elocuments  issued. 

J.  TAYLOR. 

Municipal  Offices,  lohanneO.urg,  S.A.  Town  Clih. 
 July  14,  mn-  


COUNTY  BOROUGH  OF  WARRINGTON. 

The  CORPORATION  OF  WARRINGTON  invite  Tender,  for  the 
supply  and  erection   in   the  Pair  Hall  of  a  new  Organ.  Copy 
Specification,  particulars  and  form  of  "I  ender  may  lie  obtained  f 
undersigned  on  payment  of  a  deposit  of  £1  is.,  which  wdl  I*  1 
on  receipt  of  a  A»*.i  tide  l  ender. 

Tender*  to  be  received  by  the  undersigned  not  tat 
o'clock  Noon,  on  Friday.  October  J,  1913. 

Town  Hall.                                       J.  LYON  WHITTLE. 
Warrington,                                                       Town  Ckn 
August  12,  iojj.   

DALCROZE  EURHYTHMICS. 

The  London  School  of  Dalcrorr  Eurhythmies  will  open  on 
September  jo,  al  jj.  Store  Street,  Tottenham  Court  Road,  W.C 

There  will  also  be  Public  Classes  in  Birmingham,  Osford.  and 
Reading. 

Preliminary  inquiries   may  lie  addressed   to  the  Director  at  »s« 
Bedford  Court  Mansions,  W.C 
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TO  BRITISH  COMPOSERS 

Who  find  difficulty  in  obtaining  a  performance  of  their  Compositions. 


REHEARSAL  BY  A  LONDON  ORCHESTRA 

MSS.  INVITED. 

(Enclose  return  postage.) 
Each  composer  whose  work  is  selected  for  rehearsal  to  pay  a  fee  of 
Apptyjbr  further  particulars,  Arthur  Barclay,  Ridgmount,  Peaslake, 

PIANO  P_EDALS. 

EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD'S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

CorTect  relative  position  of  Keys  And  Pedals  guaranteed. 
Gives  a  perfect  touch  and  repetition. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the 
action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 


Doe*  not  alter  the  Piano  touch. 


in  our  own  Factory. 


NORMAN  &  BEARD,  Ltd.,  6 1  Berners  St.,  London,  W. 

Telegrams:  "  Vibrating,"  London.    Telephone:  Gcrrard  014$. 
Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 


A  FINE  MODERN  VIOLIN. 


Made  entirelyby  W.  E.  Hill  and  Sons. 


QUR  Instruments  have  for  long  been  recognised  as 
among  the  finest  examples  of  modem  work,  and 
we  are  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the 
perfect  types  of  the  great  schools. 


These  Violins  are  made  throughout  in  our  workshops. 
None  but  carefully-selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
construction ;  and  particular  attention  is  given  to  the 
fitting  and  regulation  of  each 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

•SW*  Violin  and  Bow  Afakers  to  H.Af.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

140,  NEW  BOND  STREET, 

LONDON,  W. 


PROFESSIONAL  NOTICES. 

iMISS  ESTELLA  LINDEN 


Of  London  (Mr, 
"  Beautiful 


(SOPRANO). 
Faggc)nnd  Provincial  Concerts  ;  Bristol  (Mr.  Riseley). 


-Bir,,, 


18,  Stanley  Gardens,  Hampstead, 


-mingham 
N.W. 


Post. 


MISS  DAS  IE  E.  AVIS 

Contralto  Soloist.    (Former  pupil  of  Mr.  Edwin  Holland. 
Oratorios,  Concerts,  and  Musical  At  Homes. 
"  Sunnysidc,"  Wroughton  Road,  Clapham  Common,  S.W. 


RETURNING  TO  TOWN. 

MR.  GEORGE  BENSON 

(TENOR). 

Please  note  New  'Phonb  No.  :  Stkeatham  1831. 
Concerts,  Oratorios,  &c.  68,  Tooting  Bee  Road,  S.W 


CHANGE  OF  ADDRESS. 

MR.  ARTHUR  GIDDINS 

(TENOR),  Soloist  Manchester  Cathedral. 
7,  Chorley  New  Road,  Bolton. 


MR.  FRANCIS  GLYNN 

(B.A.  Oxon.),  English  Tenor. 
Oratorio,  Cantata,  Concerts,  At  Homes,  &c. 
Address  :  The  Close,  Slratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  Glynn,  Stratton  St.  Margaret. 


MR.  SAMUEL  MASTERS 

(TENOR). 

"  The  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  British  Isles,  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  pheno 
'' — Kingston  Stwical  Conritr. 

Telephone  :  613  P.O.  Kingston. 


MR.  ERNEST  PENFOLD 

TENOR. 

31,  High  Road,  Willcsdcn  Green,  N.W. 


MR.  MONTAGUE  BORWELL 

(BARITONE). 
MISS 

WINIFRED  MARWOOD 

(Mrs.  Montague  Borwell)  (SOPRANO). 
134,  WALM  LANE,  CRICKLEWQQD,  N.W. 
Telephone:  41s  WUlesden.  Telegrams:  "Soloist,  London." 

MR.  W.  H.  BULLOCK  (Mus.b.) 

Lav-Vicar,  Westminster  Abbkv. 
BASSO. 

For  Oratorios,  fcc.    6,  Palewell  Park,  East 


S.W. 


MR.  JAMES  RICHARDSON 

J        SOLO  VIOLONCELLIST. 

"  Played  with  delightful  delicacy  and  freshness,  while  the 
smoothness  of  his  phrasing  and  full  tone.  Sic." — TAe  Standard. 

For  terms,  and  Press  comments  on  Loni' 
recitals,  address  c  o  Forsyth  llios.,  Ltd., 


,  and  Liverpool 


THE  LONDON  COLLEGE  FOR  CHORISTERS. 
Director:  Mr.  JAMES  BATES. 

SOLO  BOYS  for  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasional 
or  permanent  engagements.  Address,  E.  B.  Goldtng,  Secretary, 
6,  Blomfield  Crescent,  Hyde  Park,  W. 

TelegTams:  "  Musicomane,  London."   Telephone :  490  Mayfair. 


DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc  Oxon.,  F.R.C.O. 
Address: 

Melbourne  House,  Hudderspield. 


DR.  ALLISON  instructed  by  Post  Candidates 
who  OBTAINED  DEGREES  OF  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diplomas  of  F.L.C.M.,  LMusIXM.,  A.R.C.M.,  F.R.C.O.,  and 
L.R.A.M.  Gold  Medals,  Silver  Medals,  Scholarships,  Pnxes. 
"Honours."  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  eight  hundred and  srttnty.  Dr.  Allison  is  quite  willing  10  teach 
those  who  neither  require  nor  desire  to  |>a»s  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondents  anywhere.  Personal  instruction  in  Theory,  Singing, 
Organ,  and  Pianoforte.    Cambridge  House,  68,  Nelson  St.,  Manchester. 

MUSICAL  COMPOSITIONS. 

»..«,] 


REVISION 
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L.R.A.M.  (PAPER  WORK). 

MR.  E.  H.  BIBBY  (Mus.  Bac,  L.R.A.M., A.R.C.M.) 
ha*  SPECIAL  CORRESPONDENCE  COURSE  for  the 
"Form  and  Teaching"  and  "  Rudiments  and  Harmony'  papers  set 
at  the  I..  R.A.  M.  Exam*. 

LATEST  SUCCESSES  :— 
L.R.A.M.  EXAMS.,  igio-t*.— 33  Corresponde nee  Pupils  successful. 
(Xmas,  iqi2  :  11  Successes  out  of  ij  F.ntries.) 
Address,  c/o  Forsyth  Bros.,  Deansgate,  Manchester. 


MR.  BIBBY  also  gives  PERSONAL  Lessons  in 
the  PRACTICAL  and  PAPER  WORK  portion*  ol  the 
L.R.A.M.  and  A.R.C.M.  EXAMS,  at  hi.  Manchester  Studio. 
Address  as  atwive. 


MR.  CLIFTON  COOKE  teaches  the  traditional 
Italian  method  (Manlhl  Carcia)  and  accept*  only  approved 
voice*.  A  Scholarship  value  £100  is  offered  for  Oris  COMI KTlTiosi 
annually  in  May.  Particular*  on  written  application.  Studio,  »o, 
Bloomshury  Street,  New  Oxford  Street,  l^ondon,  W.C. 


DR.  WILLIAM  A-  HALL,  Mus.D.  Oxon.  (1909), 
F.R.CO.,  specialises  in  the  PREPARATION  foe  UNIVER 
SITY  DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  personal  lessons  in  Pianoforte 
y.  Counterpoint,  Ac,  at  7,  Lansdowne  Road,  Tottenl 


DR.  CUTHBERT  HARRIS,  Mus.  Uoc.  Uunelm., 
F.R.C.O.,  Author  of  "  Examination  Question*  and  How  to 
Work  them  "  (Novelloi  Primers,  No.  70),  COACHES  for  all  Musical 
Exams.,  personally  and  by  correspondence. 

315  SucCBs-Slts,  including:— 
A.R.C.O.  Paperwork      ..    a  ;  Organ  Work  .. 
F.R.C.O.      .,      „  .55;  ,. 

(F.R.CO.  "  Lafonuine"  Prire  ttvici,  and  "  F.  I.  Sawyer 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin 
FINAL  MUS.  BAC,  Oxford  and  Durham 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and  Montreal 
MUS.  BAC  and  MUS.  DOC.  EXERCISES    ..       ..  ,9. 
(Special  sets  of  papers  in  Composition,  fully  covering  "  Exercise"  Work.) 
Also  many  successes  in  A.R.C.M..  L.R.A.M.,  UMus. 
and  A. Mus.,  &c,  &c. 
MSS.  arranged  and  revised. 

48,  Hraxted  Park,  Streatham.  S.W.    Telephone:  4S7 


■  34- 

'A 

■  ««• 
.  17. 


|\  TISS  F.  HELENA  MARKS  PREPARES  for 

i'l  L.R.A.M.  and  other  Examinations.  Pianoforte,  Harmony, 
"  Form  and  Teaching,"  Ac.  Lessons  (oral  or  by  coricspo-idence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes, 
L.R.A.M.,  Ac.  Pianoforte  Cla-sses,  10,  Matheson  Rd..  West  Kensington. 

DR.  ARTHUR  S.  HOLLOWAY,  Mus.  D.  Oxon., 
tj,  Roseleigh  Avenue,  Highbury.  N., continues  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.  Music  of 
any  description  revised  or  arranged.  LESSONS  in  COMPOSITION, 
by  post  if  desired. 

DR.  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Uoc. 
Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subject*  by  Postal  lesson*.—  Successes  at  all  examinations-Pieces 
analysed-MSS.  revised  for  publication,  Kc.-AUo  Personal  Lessons.  - 
For  terms,  Ac.  apply,  106,  Haverstock  Hill,  London,  N.W.  Phone: 
524  Hampstead. 

DR.  LEWIS,  Mus.  Uoc,  F.E.I.S.,  Warden,  Incor- 
porated  Guild  of  Church  Musicians,  gives  l.F'^SONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.    iS.  Herners 
,  Oxford  Street,  W. 

DK.  LEWIS'  TEXT-BOOKS: 
(j  vulv)   sv  each,  net. 
■'  CoCNT««rotNT."    5*.  net. 
"  Doi'hlk  Cot' NTH* iv is  r  an ri  Canon."   5*.  net- 
"  Fuollt."    is.  6d.  net. 
"  Elk  si  e  srrs  or  Mi  sic"    as.  6d.  net. 
"  DiVBLorMRNT  or  Anclicam  Chvkcii  Mfsic"   »s.  net. 
"  PaosoUNClNG  Vocabulary  or  Musical  Tbrms."  6d.net. 
"Dictionary  or  Mimcal  Tkrms."  6d.net. 
"Material  or  Mbk.dv."   jd.  net. 
The  above,  complete,  will  lie  forwarded  (carriage  paid)  for  15*. 

MR.  OAVIU  MACKENZIE,  L.R.A.M.— Lessons 
in  Singing.  Vocal  Coach.  Arthur  Thompson,  Est).,  F.K.A.M. 
(Professor  and  Examiner,  Royal  Academy  of  Mum),  writes:  "An 
admirable  Teacher,  well  and  variously  equipped  to  impart  instruttinn  in 
a  very  difficult  art."  Fa  appointments,  &c,  write,  Breitkopf  Mudios, 
J4,  threat  Marlborough  Mreet,  London.  W. 

LK.A.M.,  A.R.C.M. — Arthur  Manc.elsdorff. 
•    Specialist  in  Coaching  for  Pianoforte  Diplomas,   Postal  and 
Personal.    Excellent  Results.    485,  Coventry  Road,  llirmingham. 

DR.  H.  H.  il  MIUULETON,  Mus.  U.  (Uubl.), 
F.R.CO..  L.R.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M  .  1807-1911.  ONE 
HUNDRED  AND  TWENTY-SEVEN  SUCCESSES;  A.R.C.M., 
1S97.1911,  THREE  HUNDRED  AND  THIRTY-FOUR  SUC- 
CESSES.   Equally  go<xi  results  in  R.C.O.  and  other  Ex 

Addresa.  Thornleigh,  6,  Elm  Park  Road,  Finchley,  N. 


M 


R.  H.  SCOTT-BAKER,  A.R.A.M.,  L.R.A.M.. 

A.R.CO.       Composition,    Pianoforte   playing.  Busworth's 
Studios.  8.  Hcddon  Street,  Regent  Street.  W.  

PERCY    WOOD,    Mus.    Bac.    Oxon.,  F.R.CO., 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.R.CO. 
RECENT  SUCCESSES:  163  Correspondence  PupiU  have 
F.R.CO.  or  A.R.C.O.  SINCE  1909,  as  follow,: 


F.R.CO.  (Paper  Work). 

f>  F.R.CO.,  Jan.,  igw. 

6  F.R.CO.,  July.  1913. 
11  F".  R.CO.,  Jan.,  1913. 
10  F.R.C.O.,  July,  iqh. 
A.R.CO.  "Lafonia 


Both  F.R.CO.  Priies,  January, 
8,  Harley  Road,  Harlesden, 


•  ■  S  A.R.C.O.  (Paper  Work). 
3  A.R.C.O.,  Jan.,  1912. 
14  A.R.CO.,  July,  1913. 
fi  A.R.CO.,  Ian.,  191  ,. 
10  A.R.CO.,  July,  1913. 
Priir,  July,  1913. 
1911. 

London,  N.W. 


CHILDREN  OF  HIS  MAJESTY'S  CHAPELS 
ROYAL. 

A  trial  will  take  place  in  October  at  the  Chapel  Royal.  St.  James  » 
Palace,  for  one  Vacancy. 

Candidates  must  be  between  the  ages  of  10  and  13  years. 

For  further  particulars  apply,  by  letter  only,  to  P.  F.  Davis,  M.A., 
Master  of  the  Children,  Derwerit  Mount,  n,  High  Road,  Mieaiham, 
S.W.  

SALISBURY  CATHEDRAL. — There  will  be  a 
COMPETITION  for  TWO  CHORISTERSH IPS  (Probationers) 
on  Tuesday,  Scptemlier  0,  i<>ij,  at  it  Noon,  at  the  Organist's  H 
Candidates  must  as  a  rule  be  between  the  ac,rs  of  3  and  10,  but 
tions  may  be  made.  Apply  as  soon  a*  possible  as  to  rcfen  m 
payments,  Ac,  to  Rev.  A.  <',.  Robertson.  The  (  lose,  Salisbury, 


ST.  ANDREW  S,  WELLS  STnW. — VACANCIES 
for  THREE  CHOIR  ItOVS  al  Michaelmas.  Age  must  not 
exceed  11  to  it)  years.  Good  voices  and  elementary  knowledge  of  music 
required.  Free  education  in  Choir  School,  payment,  and  partial  board 
given.  Apply,  not  later  than  September  33,  to  F.  A.  W.  Dovker, 
Organist  aim  Choirmaster. 

/^HRIST- CHURCH    CATHEDRAL  CHOIR 

SCHOOL,  OXFORD.-A  TRIAL  of  VOIC  KS  will  be  held  on 
Tuesday,  September  16,  at  1  p.m.    Apply,  Headmaster. 

ALTO  REQUIRED,  St.  Cuthbert's,  Kensington. 
Apply  by  letter,  Rev.  C.  W.   Miller.   Clergy  House. 
PhilUach  Uarden*.  S.W. 

LTO  and  TENOR  SOLOISTS.  COMMUNI- 
CANTS.   £S.    Rector,  St.  Alban.  Wood  Stiec-t,  Fl.C, 


A 


KING'S  COLLEGE,  CAMBRIDGE. 


VACANCY  in  th< 


n 


I  ■ 


Ch- 


■lar 


iral  Scholarships  are  tenable  by  thisse  who  intend  la  tale  a  University 
free.    The  value  of  the  Scholarship  is  £to  a  year  with  tmUm 


There 
Cbofl 
1  »cgre 
allowances. 

1  he  Competition  will  be  held  on  Thursday,  O  tol^r  9. 
Applicaliuns  to  be  sent  in  not  later  than  Oclol«r  j. 
For   further   information,   apply   to    The   Dean,    King's  College, 
Cambridge.  

TENOR  REQUIRED  for  Nonconformist  Church, 
Hackney.    £i>\    Write.  Orj.ni.t,  In,  Tvndal!  Rtssxl  Leyton, 

TENOK   WANTED,   at  ~St  (ieorKe's  Church. 

A       Bloumsbury.    £u  per  annum.    Apply,  by  letter  only,  I 
Vestry  Hall. 


DURHAM  CATHEDRAL 


There  is  a  VACANCY  in  the  Choir  of  Duiham  Cathedral  for  ONF. 
BASS  (not  Baritone)  SINGER.  Application,,  act <«n|*rUed  *y 
testimonials  and  cerlih.ates  of  birth,  must  I*  sent.  or  before 
Saturday,  (Klober  II,  1913.  M  The  Chapter  Clerk,  The  College. 
Durham,  from  whom  further  information  may  be  obtained. 

NotUe  of  the  day  of  trial  will  l<-  sent  only  to  selected  candidates,  and 
their  travelling  and  other  necessary  expenses  will  lie  paid  by  1  be  Dean 
and  Chapter. 

The  College.  Durham.  August  is,  1^1  c, 

\\T  AX~V  E  D.— An"  ( IRGA  MIST  and  CHOIR- 

VV      MASTER    for   Emnuumcl  Church,    Stoushton,  t.uikiford. 
Communicant  by  conviction.    Fine  new  or  can,  with  pneuaiatK  acru 
Keinunera 
as  to  expern 
Stoughton,  I  luildford. 


■■w,.s  .  j  .    —  .. —  —  m — ,  — —  .  

ration  according  to  ipjalifkationv  Apply,  with  full  pa.-t»cuUv-s 
•erieiue.  *.ilary.  &c.  to  the  Rev.  H.  J.  Burkitt.  The  Vicarage. 


B' 


TM  I* 

EC H STEIN  HALL  STUDIOS,  32,  34.  3<\  38,  and 

40,  WICMOKF.  STREET.  W  ,  are  stxeviatly  1  on.ln.sled  w.tb 
every  convenience  and  facility  that  v  iem*  and  money  can  sucges*,  pro. 
vidini!  a  magnificent  Entrance  Hall,  Electric  Lift,  Telephones,  seesarate 
Lavatories  for  Lailies  ami  I lentlemen  cm  every  Acs*,  als,.  cornfonar** 
Lounges  for  waiting.  The  Studios  ate  appropriately  furnished,  lighted 
by  electiicitv,  one  or  more  Hotirontal  t '.rands  in  every  Studso,  4c.  Ax. 

"HE  BECHSTEI  N  HALL  STUDIOS  art  in  the 


T 


centre  of  lajndon's  musical  life,  known  by  evtrylwdy.  ar<J  already 
used  by  over  a  hundred  of  the  most  eminent  London  and  ProTusria.! 

T'hE  BECHSTEI  N  HALL  STUDIOS  arc  let  by 
the  year  for  e*clu«i»e  use,  nr  by  single  da)>,  the  charges  hritx^ 
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ORGANIST,  CHOIRMASTER,  Churchman, 
WANTED  for  Parish  Church,  Bake»ell.  Derbyshire.  Salary, 
£ja.  Apply,  before  Septcmljer  6,  to  A.  G.  Taylor,  Esq.,  The  S<|UAre, 
Bakewcll,  with  references  especially  for  experience  in  Choral  Eucharists 
and  Voice-Training. 

\X7ANTED. — ORGANIST  and  CHOIRMASTER 
V  for  Private  Chapel  in  Scotland.  Salary  £&o  per  annum. 
Bachelor's  rooms ;  coal  and  light  provided,  and  furnished.  Must  ben 
Churchman.  Sung^  Eucharist ;  knowledge  of  Gregorians  essential. 
Copies  of  testimonials  not  returned.  State  age.  Apply,  Chaplain, 
Wemyss  Castle,  Fife. 

COMPLETE  MUSICAL  EDUCATION.— 
Rachclor  of  Music,  M.A.  and  F.R.C.O.  (married),  receives 
resident  pupils.  Organ,  Piano,  Singing,  Harmony,  Counterpoint,  &c 
Good  Organ  in  house.  South  Coast.  Recent  success,  A.R.C.O., 
January,  1013.  Terms,  inclusive  of  board  and  tuition,  £54  per  annum 
(3  terms  of  la  weeks).  Applications  received  now  for  September. 
Apply,  C  E.  de  M.  Leathes,  3,  Goda  Road,  I.ittlehampton. 

MUSICAL  PROFESSION.  —  Parish  Church 
Organist  has  Vacancy  for  Resident  Pupil.  Experienced  teacher, 
F.R.C.O.,  I..R.A.M..  A.K.C.M.  (teaching  Singingk  Comfortable 
private  house  ;  excellent  library  ;  two  pianofortes  ;  large  church  ;  fine 
vmanual  pneumatic  organ,  with  latest  improvements,  stop  keys,  &c 
Preparation  for  R.C.O.  exams.,  and  for  taking  an  appointment  at  end 
of  period.  Address,  S.  J.,  c/o  Novello  <t  Co.,  Ltd.,  160,  Wardour 
Street.  W. 


THE  ORGANIST  of  LINCOLN  CATHEDRAL 
has  a  VACANCY  for  an  ARTICLED  PUPIL.     Apply  to 
Dr.  G.  J.  Bennett,  North  Place,  Lincoln. 


DR.  J.  WARRINER  can  now  receive  RESIDENT 
PUPIL  of  EITHER  SEX  for  complete  Training  for  Musical 
Ability  and  Merit  will  receive  special  consideration,  with 


Prof< 


appointment  when  qualified.  Full  particulars  free.  De  Crespigny 
H ouse,  Denmark  Hill,  S.E,  

OUNDLE  SCHOOL.— WANTED  by  September 
19.  ASSISTANT  MUSIC  MASTER,  to  teach  Piano  and 
Organ.  Salary  ,£150  to  £300  ;  non-resident.  Apply,  C,  M.  Spurling, 
Oundle  School,  Northants. 

YOUNG  LADY  REQUIRES  ENGAGEMENT 
in  HIGH-CLASS  MUSIC  SHOP.  Good  Pianist  and  Sight- 
Reader.  Would  give  three  months  in  return  for  l»ard-residence. 
M.,  c/o  H.  Tyler,  85,  St.  John's,  Worcester. 

TUNER   WANTED.— PERMANENCY.  Oni 
used  to  Players  preferred.    Age,  Wage*,  References,  C  F. 
Hocking,  Piano  Galleries,  Devonport. 


CAPE  PROVINCE.— REQUIRED  for  Girls'  High 
School,  VIOLIN  and  JUNIOR  PIANO  MISTRESS.  Salary 
jCijo.  Board  and  lodging  in  School  boarding-house  costs  £10  per 
quarter.  Passage  paid.  Three  years'  agreement.  Apply,  Education 
Secretary,  23,  Army  and  Navy  Mansions,  Victoria  Street,  S.W. 

ORGANS  (New  and  Second-hand)  for  SALE. 
Various  prices.  Instruments  built  for  Church  or  Chamlier 
from  £$a,  on  up-to-date  principles,  at  Kedwell  &  Suns,  Cambridge 
Organ  Works,  Cambridge. 


CHURCH  ORGANS,  built  partly  with  sound, 
second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  £300.  For  particulars,  &c,  address,  Norman 
A  Beard,  Ltd.,  61,  Berners  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  Ring).  

CHURCH  ORGANs7recently  built,  Two  Manuals, 
complete  compass,  tt  and  M  stops,  latest  improvements,  tubular 
pneumatic  pedals.  Guaranteed.  Richardson  &  Sons,  Central  Organ 
Works,  Cornbrook  Street,  Brooks  Bar,  Manchester. 

FOR  SALE.  —  TWO-  MANUAL  and  PEDAL 
ORGAN,  by  G.  M.  Holdich,  with  additions  by  Messrs.  Brindley 
&  Foster.  3%  speaking  stops,  3  couplers,  5  composition  pedals.  Apply, 
The  Iiursar,  Uppingham  Schoul,  Rutland. 

ORGAN  for  immediate  SALE.  Two  Manuals  and 
Pedals,  full  compass,  modern  instrument,  75  stops,  oak  case, 
Low  price.  Henry  Speechly  S:  Sons,  Organ  Works,  Saint  Mark's 
RoaJ,  Dalston. 


'PHE  POSITIVE  ORGAN.— Areal  PIPE  ORGAN, 

X  giving  the  effects  of  two  manuals  and  pedals  on  its  single  key- 
board. Prices  from  £70.  Over  75x1  supplied.  Estimates  given  for 
Repairs,  Rebuilds,  Two-  and  Three-Manual  Organs,  &c. 

Positive  Okoan  Co.,  Ltd.,  44,  Mornington  Crescent  (opposite 
Tube  Station).  London,  N.W. 

TWO -MANUAL  and 
ORGANS,  at  Bargain  Prices. 


PEDAL  AMERICAN 

A  Cramer  Organ,  6  sets 


and  condition  ;  a  £180  Knrn,  two-manual  and  pedals,  21  stops, 
13  sets;a  60-guinea  two-manual  Boosey  "  Evans"  Patent'  Harmonium,  18 
guineas;  Earn  two-manual  and  pedals,  stops  through,  concave  R.CO. 
pedals.  Several  Organs  and  Harmoniums  by  Alexandre,  Trayser, 
Dehain,  &c  All  guaranteed.  Packing  or  carriage  free.  Inspection 
invited.    Open  till  7  rj.m.;  Saturdays,  1  p.m.  Messrs.  " 


56.  Red  Lion 


ilished  1867. 


ORGAN  PEDALS  FOR  SALE,  R.C.O..  polished 
Birch,  with   Piano  Attachment,  Blocks  and  polished  Seat. 
Manager,  Reliance  Works,  7A,  Union  Road,  Clapbam,  London. 


T^HE  BEST  PEDALS  and  ATTACHMENTS  for 

A  PIANO  are  made  by  the  Reliance  Works  Organ  Pedal 
Company,  7  a.  Union  Road,  Clapham,  and  can  be  obtained  at  many 
of  the  large  Co-operative  Stores  and  leading  Music  Warehouses  in  the 
United  Kingdom,  and  at  aliove  address.  Over  a  thousand  testimonials. 
Established  1887. 

ORGAN  PRACTICE. — Three-manual  Pipe  Organ 
for  Practice — good  condition  ;  complete  set  of  Couplers  ;  blown 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &Co.,  54,  London 
Road,  Forest  Hill,  S.E.  (one  minute  from  station).  Telephone:  693 
Sydenham. 

VOICE-TRAINING  (as  in  Milan).— Every  student 
of  Singing  should  have  Booklet  "  How  to  become  a  Singer  " 
(containing  Hints  and  Exercises),  by  Signor  MarellL  Post-free,  7d., 
from  the  Author,  oo.,  Newington  Road,  Edinburgh- 

IOLONCELLO.— OLD  'CELLO  FOR  SALE. 

Price  £to  10s.  For  particulars,  apply,  H.  E.,  c/o  Novello  &  Co., 
Ltd.,  160,  Wardour  Street,  W. 

ANTED.— PIANOFORTE    TEACHING  in 


V 


W 


good  school,  or  private,  by  Lady  who  studies  with  eminent 
pianist  abroad.  Within  rail  distance  of  Bristol.  Apply,  F.  W.,  c/o 
Novello  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 


MUSIC  SCHOOL,  well-established,  Nottingham- 
shire,  FOR  SALE. — Appro*.  100  Pupils.     Early  transfer. 
Apply,  A.E.,  c/o  Novello  it  Co.,  Ltd.,  160,  Wardour  Street,  London,  W. 


■pVERY  COMPOSER  should  send  for  DINHAM, 

_  BLYTH  &  CO."S  Specimens  and  Price  Lists  (free)  for  Litho- 
graphing Anthems,  Songs,  &c.  50  Copies  of  Hymn-Tune,  Eyrie,  &c, 
3s.  6d. ;  100,  4s.  6d.    37,  Fenchurch  Street,  London.  Established  167a. 


DEATH.— On  August  17,  at  170,  Lloyd  Street, 
Moss  Side.  Manchester.    Passed  peacefully  away,  after  a  few 
days'  illness,  Siegfried  Jacoby,  aged  77  years. 


PIANIST  (Godowsky   Method)  wishes   to  BUY 
TEACHING  CONNECTION.    State  number  of  pupils  and 
fees.    Evelyn  Boll,  Heather  Bank,  Veovil. 


COMFORTABLE  HOME  offered   to   Lady  or 

Gentleman,  or  two  friends.  Private.  Excellent  piano.  Fifteen 
minutes  from  Marylclmne.  Beautiful  country  neighbourhood.  Mrs. 
Roast.  Sudbury,  Harrow. 

Inscribed  to  Mk.  Frank  Taut. 

ELEGY,  in  C  sharp  minor.    Pianoforte  Solo.  By 
Theodor  L.  Clemens.  Two  Shillings.   Novello  &  Co.,  Ltd.,  160, 
Wardour  Street,  London,  W. 

THE  OLD  FIRM. 


P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


Telephone:  17B8P.O. 


Established  1750, 

Telegrams: 


GRAY  &  DAVISON, 

ORGAN  BUILDERS, 

PRATT   STREET,  N.W. 

48.  SOUTHFIELD  ROAD,  OXFORD. 
128,  HOLT  ROAD,  LIVERPOOL. 

Specifications,  Estimates,  and  Designs  free  of  cliarge. 


M 


ARCH  OF  THE  SEA-KING  (J.  J.  Jones). 

Cursvcn's  Orchestral  Scries.— "The  March  at  once  arrests  the 
hearer  ;  it  is  an  engaging  production  throughout,  with  a  brilliant  finish," 
Hrittel  Daily  Prtts.   Piano-Conductor  and  1  Violin  Parts,  6d.  ;  Band 
Parts.  «1.  each.    Played  by  Dan  ( iodfrcy's  Band.  


New  Humorous  Part-Sonc.  foe  S.A.T.B. 

'HE  PRYING  BEE.    By  A  Ben  Allen.  (Com- 

r  of  "  Dickory,  Dickory,  Dock.  ')    Price  Threepence, 
idon:  Novello  and  Company,  Limited. 
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JOHN  SEBASTIAN  BACH. 

BOOKS  1 — 12,  EDITED  BY 

J.  F.  BRIDGE,  Mus.  Doc.  Oxon.,  and  JAMES  HIGGS,  Mus.  Bac.  Oxon. 


BOOK  I.— Price  2s.  6d. 
EIGHT  SHORT  PRELUDES  AND  FUGUES. 
No.  1.   in  C  major. 
,,    7.    in  I>  1 

3.  in  E  minor. 
,.  4-  >n  F  1 
„  5.  »nG, 
„  6.  in  G  1 
„  7.  in  A  1 
„    8.    in  B  flat  major. 


BOOK  Il.-Price  3$. 

Allalircve  i:i  I)  ni.ii.jr. 

in  <;  mu'yn. 
(."jjw-jn.i  in  I)  jni.'ior. 
•I'usut  in  lhv.in„r  ("  The  Gianl  "). 

Kunur  ill  <>  rninur. 

•Prelude  anfl  Vv.£w.  in  E  minor 
(The  well-known  "Sbon  't  minor,  .1  «reat  favourite  of  M 
Prtln.k  .-111U  Kiltie  in  C  minor. 
Trio  in  D 


BOOK  III.— Price  3s 

Fantasia  in  C  minor  (five  parts). 
Fane  in  R  minor 

(On  a  subject  by  Corelli). 
Prelude  and  Fugue  in  A  major. 
'Prelude  and  Fugue  in  C  major. 
Fantasia  and  Fugue  in  C  minor. 
*  Fugue  in  G  minor 

(The  well-known  " Short"  G 


BOOK  IV.— Price  35. 
SONATAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PEDALS 
(Nos.  I.  to  III.). 
Sonata     I.  in  E  flat. 
II.  in  C 
III.  in  D 


BOOK  V.— Price  3s. 
SONATAS  OR  TRIOS  FOR  TWO  MANUALS  AND  PEDALS 
(Nos.  IV.  to  VLX 
•Sonata  IV.  in  E  minor. 
Sonata  V.  in  C  major. 
Sonata  VI.  in  G  major. 


BOOK  Vl.-rrice  35. 
•Toccata  in  D  minor. 
'Prelude  and  Fugue  in  D  major. 
Prelude  and  Fugue  in  F  minor. 
Prelude  and  Fugue  in  E  flat  major 
(The  Fugue  known  as  "  St,  Ann's  "X 


(Printed 


BOOK  VII.— Price  3s. 

'Prelude  and  Fugue  in  A  minor 

(The  "  Great  "  A  minor). 
•Prelude  and  Fugue  in  B  minor 
(The  "  Great "  B  minorX 
Prelude  and  Fugue  in  C  minor 

(The  "(Ireai"  C  minor). 
Prelude  and  Fugue  in  C  major. 
Prelude  and  Fugue  in  G  major. 


BOOK  VIII.— Price  3s. 

Prelude  and  Fugue  in  C  major 

the  title  of  "Toccata,"  in  the  key  of  E,  in  the  Bacs 

Society's  Edition). 
•Prelude  and  Fugue  in  E  minor 
(The  "Great H  E  minor,  the  Fugue  known  as  " The  Wedge  "X 
•Prelude  and  Fugue  in  G  major 
(The  "  Great "  G  major). 
Prelude  and  Fugue  in  G  minor. 
•Fantasia  and  Fugue  in  G 
(The  "Great"  G  minor). 


BOOK  IX.-Price  3s. 
•The  "Great"  Toccata  and  Fugue  in  C  major 
Prelude  and  Fugue  in  D  minor 
(The  Fugue  arranged  from  Violin  Sonata  in  G 
Prelude  and  t  ugue  in  C  major. 
Fantasia  in  G  major. 

The  "Great"  Toccata  and  Fugue  in  F  major. 


BOOK  X.— Price  3s. 

Toccata  and  Fugue  in  D  minor  (in  the  Dorian  Mode). 
Prelude  and  Fugue  in  A  minor  (the  "Short"  A  minor). 
Passacaglia  and  Fugue  in  C  minor. 
Fugue  in  C  minor  (on  a  subject  by  ', 
Prelude  in  A  minor. 


BOOK  XI.— Price  3s. 
FOUR  CONCERTOS  (Arrangements  of  Works  originally 
Violin  Concertos,  by  Antonio  Vivaldi):— 
Concerto  No.     I.  in  G  major. 
Concerto  ,,      II.  in  A  minor. 
Concerto  „    III.  in  C  major. 
Concerto  .,     IV.  in  C  major. 


BOOK  XII.— Price  3s. 

Fugue  in  G  major. 
Fantasia  and  Fugue  in  A  minor. 
Fantasia,  with  Imitation,  in  B 
Fantasia  in  G  major. 
Fugue  in  I)  major. 
Fugue  in  G  major. 
Prelude  in  C  major. 
Fantasia  in  C  major. 
Prelude  in  C  major. 
Fugue  in  C  minor. 
Fugue  in  C  major. 
Pastorale. 
Trio  in  C  minor. 
Aria  in  F. 


BOOKS  13  and  14,  EDITED  BY 

JOHN  POINTER  and  JOHN  E. 


WEST. 


BOOK  XHI.-Price  3s. 
CHORAL  PRELUDES. 
Em  feste  Burg  ist  unser  Gott. 
Vater  unser  im  Himmelreicb. 

Fugue  on  the  Choral  "  Durch  Adams  Fall  ist  gam  verderbt." 

nur  den  lieben  Gott  lAsst  walten. 
In  dulci  jubilo. 

O  Memch,  bewein'  dein'  SOnde  grow. 

Fugue  on  toe  Choral  "  Allein  Gott  in  der  HoV  »ei  Ehr." 

,  heiliger  Geist,  Herre  GolL" 
:huldig. 


BOOK  XIV.  -Price  3s. 
CHORAL  PRELUDES  AND  VARIATIONS. 
Gott  der  Vater  wohn'  tins  bei. 
Nun  dankel  alle  Gott. 

Fugue  on  the  C'liurai  "  Vom  Himmel  hoch  da  komm'  ich  her. 

Fugue  on  the  Choral  "  Aus  tiefer  Noth  sthrei'  ich  iu  dir." 

Fantasia  on  "  Valet  will  ich  dir  geben." 

Gelobct  seist  du,  Jesu  Christ. 

Wo  soil  ich  fliehen  bin,  or  Auf  meinen  lieben  Gott. 

Nun  komm'  der  Hriden  Heiland. 

Variations  on  the  Choral  "Sei  gegrusaet,  Jesu  gflug.  ' 


•  These  pieces  are  published  separately,  price  is.  or  is.  6d.  each. 
Also  issued  in  Three  Volumes,  cloth,  price  10s.  each. 

London:  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES. — September  i,  1913. 


57i 


JUST  PUBLISHED. 


SCHOTT  &  CO.'S 

GRAY  ORGAN  ALBUM. 

TWENTY  SELECTED  PIECES 

Vol-  VII.   Price  3s.  net. 


Arranged  by 

CHOPIN.— Nocturne  in  E  flat.    Op.  9.  No.  2...  Faulkes 

BACH.— Air  and  Sicilienne    Best 

ELGAR. — Dream  Children.    Op.  43,  No.  1    ...  Atkins 

WAGNER.— Albumblatt,  in  C    Westbrook 

KLEIN.— Offertoirc,  in  E  flat    — 

GUILMANT.— Third  Nuptial  March.  Op.  90  — 
BELLERBY. — Cradle  Song  and  Angel  Choir  ...  — 

SCHUTT.— Romance.    Op.  38,  No.  2  Pollitt 

CHOPIN.— Prelude  in  D  flat    Best 

LUCAS.— Meditation.    Op.  27,  No  I   — 

BEETHOVEN.— Larghetto    from  Violin 

Concerto   Westbrook 

CROOKES.— Berceuse    — 

HAYDN.— Andante  from  Surprise  Symphony  King  Hall 

RICKMAN. — Reverie  du  Soir    — 

MENDELSSOHN.— On  Wings  of  Music       ...  Faulkbs 

GREY.— Priere  a  la  Vierge    — 

FAULKES. — Autumn  Song    — 

RUBINSTEIN.— Reve  angelique   Lb.mare 

WAGNER.— Tristan  and  Isolde,  Love's  Death 

Goss  Custard 
HANDEL.— "Sec,    the    Conquering  Hero." 

Paraphrase   Guilmant 

SCHOTT  &  CO.,  LONDON. 
63,  Conduit  St.,  and  48,  Great  Marlboro*  St.,  W. 


THE  ORIANA 

Collection  of  Early  Madrigals 

BRITISH  AND  FOREIGN. 


The  first  twenty.five  numbers  of  the  collection  consist  of  a  re-edition 
(by  Mr.  Lionel  Benson)  of 

THE  TRIUMPHS  OF  ORIANA, 
first  published  in  l,ondon  by  Thomas  M  or  ley,  1601.    Nos.  20-20A  were 
apparently  composed  for  the  same  series,  but  were  not  included  in  the 
first  edition. 
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e,  stars,  you  daxile  but  the  sight  (5  voices) 


(5 

I 


With  Angel's  face  and  bright 
Lightly  sne  tripped  o'er  the  dales 
Long  live  fair  Oriana 
All  creatures,  now  are  merry-minded 
Fair  Oriana,  Beauty's  Queer 
The  Nymphs  and  Shepherds 
Calm  was  the  air 
Thus  bonny  boots  the  Birthday 
Sing,  Shepherds  all . . 
The  Fauns  and  Satyrs 
Come,  gentle  swains 
With  wreaths  of  rose  a 
Arise,  awake,  you  silly  shepherds 
Fair  Nymphs 
The  Lady  Oriana 
Hark  '.  did  ye  ever  hear    . . 
As  Vesta  was  from  Latmos  Hill 
Fair  Orian  in  the  mom 
Round  about  her  chariot 
Bright  Pharbus  gTcets  most  clearly  (6 

Fair  Oriana  . .   (6 

Fair  Citbarea  ..       ..    (6  ,, 

Hard  by  a  crystal  fountain         ..    (6  ,, 

Come,  blessed  bird  (6  ,, 

Hard  by  a  crystal  fountain         . .    (6  ,, 
When  Oriana  walk'd  to  take  the  air  (6  ,, 
When  Oriana  walk'd  to  lake  the  air  (5  „ 
Sweet  Nymphs  that  trip  along    . .  (5 
Hark  !  hear  you  not  .     (5  „ 

Price  Threepence  each. 
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Murdoch's  _Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial.  Term  accounts  opened. 

MURDOCH'S  CATALOGUES  NOW  READY 

1.  VIOLIN  MUSIC  a.  EDUCATIONAL  MUSIC. 

Price  3d.  each,  Post-free. 


Michael  Este 
Daniel  Norcome 
John  Mundy 
Ellis  Gibbons 
John  Benet 
John  Hilton 
George  M arson 
. .  Richard  Carlton 
John  Holmes 
Richard  Nicolson 
Thomas  Tomkins 
Michael  Cavendish 
William  Cobbold 
. .  Thomas  Morley 
John  Farmer 
_John  Wilbye 
Thomas  Hunt 
Thomas  Wcelkes 
John  Milton 
Ellis  Gibbons 
George  Kirby 
Robert  Jones 
John  Lis  ley 
. .  Thomas  Morley 
Edward  Johnson 
. .  Giovanni  Croce 
. .  Thomas  Bateson 
F.  Pilkington 
.  Thomas  Greaves 


:  Novkllo  and  Company,  Limited. 


MURDOCH,   MURDOCH  & 

PIANO,  ORGAN,  AND  MUSIC  STORES, 
461    AND   463,    OXFORD  STREET, 

And  at  Brighton,  Birmingham,  Chatham,  Dover, 
Portsmouth,  Southampton,  &c 


CO., 


w. 


PIANO  PEDALS 


Thk  Cathkdral, 
Dkar  Mr.  Malkin,  Nov.  8th,  1910. 

I  think  your  Patent  Pedal  Attachment,  which  too  have 
fitted  to  ray  Steinway,  is  simply  splendid.  I  find  the  action  absolutely 
silent  and  its  touch  beautiful. — Yours  truly, 

R.  H.  P.  COLEMAN.  F.R.C.O.,  Sub-Organist. 


Terms : — Cash,  or  instalments  of  8s.  per  month. 
Writt /or  Liiti,  Pricet,  a*dClit*tt'  Opinions,  and  Rtjtrtncu,  U— 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 
Works-Hanley,  Staffs.  NEWCASTLE-UNDER-LYME. 


REDUCED  PRICES. 

T.  Mee  Pattison's  Popular  Cantatas. 

Thb  Ancibnt  Mariner.    Vocal  Score         •■       ••       ■•  ls-  6d> 
Tonic  Sol-fa  Edition  by  Curwen  &  Sons. 

Tmk  Lav  op  thk  Last  Minstrsu.   is.  6d. 

Mav-Dav              is.  od.     I    Thk  MtRACLES  or  Christ  is.  od. 
Band  Parts  on  hire  from  the  Publishers. 

London  Cries.   School  Cantata    is.  od. 


London  :  Novbli.o  and  Company,  Limited. 


CHORISTER'S  AID  TO 
MONOTONING 

BY 

C.  S.  FOSBERY,  M.A. 

,  St.  John's  School,  Montreal ; 
to  the  Church  Choral  Union  (Howden  Deanery, 
Yorks). 

Prics  Thrbbpbncb. 


London  :  Novbli.o  and  Company,  Limited. 


PETITE  VALSE 

Composed  by 

J.  HOLLMAN 
Arranged  for  Pianokortb  Solo  by 

JOSE  VARGAS-NUffEZ. 

Price  .v  6d.  net. 


:  NOVUM  and  Company, 
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TRINITY  COLLEGE  OE  MUSIC. 

(Instituted  1871.) 

Chairman  of  Board : 
Sir  FREDERICK  BRIDGE.  C.V.O.,  M.A.,  Mus.D. 
Director  of  Studies.:  C.  E.  BAM  BRIDGE,  F.T.CL,,  F.R.A.M. 
Director  of  Examination* :  C.  W.  PEARCE,  Mis.D. 


BR0ADW00D 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  ON  thb  MARKET. 


PASS  LIST  of  the  HIGHER  EXAMINATIONS  beM  in  APRII 
and  JULY,  1913. 

FELLOWS  (F.T.CL.). 
Arthur  C.  Baynham  and  Harry  A.  Gray. 

LICENTIATES  (L.T.C.L.). 
THEORY  and  PRACTICE  of  COMPOSITION.-Samuel  M. 


PIANOFORTE.  Francis  W.  Brinkworth,  Christina  G.  Cahii:, 
Grace  R.  Cawston,  Dorothy  M.  Curtis.  Dorothy  F.  R.  Dnvies,  Mary  A. 
Dear,  Frances  E.  Dennis,  Constance  P.  Dudley.  Cecil  F.  Dunn, 
Sarah  A.  L.  Evans,  Evelyn  D.  (jandy,  Lucy  W.  Gibbens,  Violet  M. 
Hemington,  Gertrude  A.  Heron,  Kate  E.  Jenkinson,  Marion  C.  L. 
Jenoure,  Eleanor  C.  Kensell,  Mabel  Lawrem  e,I  >ora  M.  I.und,  Norah 
M.  Nelson,  Sophie  J.  Ogilvie,  George  J.  O'Neill,  Gladys  Pentecost, 
Kathleen  Starisbrick,  Ellen  Schofield,  Ada  C.  Simmonds,  Kathleen  G. 
Sitnmonds,  Alice  P.  Smallpiece,  William  H.  Tagg,  Arthur  C.  Tarbutt, 
Margaret  E.  Taylor,  Irene  C.  Townsend,  Hilda  B.  Woollacott. 

ORGAN.  — Frederick  J.  Bridgman,  Lydia  H.  Cobb.  Arthur  E. 
Davies,  Samuel  M.  Popplesione,  Arthur  K.  Putland,  Albert  J.  S. 
White. 

VIOLIN.-Hilda  E.  Aldridge,  Aileen  V.  Butler,  Evelyn  M.  Moore. 
SINGING.— Florence  C.  Mill*. 

ASSOCIATES  (A.T.C.L.). 

THEORY  and  PRACTICE  of  COMPOSITION.— Wilson  Boulton, 
Albert  B.  t'hurcber,  Victor  Franks,  Charles  W,  Griffiths,  Edmund 
Gunu,  Ivy  D.  Harris,  Frederick  T.  Marriage,  Mabel  M.  Pocock, 
Coo.tance  E.  Rigby,  Elizabeth  Smith.  Marion  P.  Smith.  Albert  E. 
Tucker. 

PIANOFORTE.— Bertha  Alston,  Angela  F.  Arcari,  Agnes  J.  Barker, 
Winifred  Bartlett,  Winifred  I.  Beaufort,  Gertrude  M.  Bcrryman,  Doris 
H.  Blakeway,  Ethel  Bradbccr,  Clara  C.  Campbell,  Mary  M.  Carter. 
Annie  B.  Cartland,  Hilda  R.  Coltard,  Elsie  Copsey,  Irene  E.  Cox, 
Marian  L.  D'Arcy,  Mabel  R.  Ellis.  Ada  M.  Elverson,  Lilian 
M.  Faull,  May  Fensome,  Dorothea  E.  N.  Flawn,  Kosina  G.  A. 
Fuller,  Ivy  L.  Fussell,  Bertha  E.  Uambrell,  George  W.  Gaythorpe, 
Edith  E.  Hackshaw.  Arthur  L.  Haley.  Frederick  W.  Hams,  Mary 
P.  Harding,  Samuel  C.  Harrison,  Gertrude  Hart.  Mary  A.  S.  Heath. 
Muriel  Hiam,  Florence  E.  Hilton,  Florence  M.  Hole,  Gwendoline 
E.  Holloway,  Ellen  M.  Hornby,  Georgina  E.  Husaey,  Winifred 
E.  Ireson,  Charles  H.  H.  Jackson,  Leila  A.  James,  Robert  C. 
Jones,  Louise  Jordan,  Cuthbert  C.  Keet,  Elsie  Lawley,  Hilda 
Lawrence,  Dorothy  K.  M.  Leppington,  Olive  L.  Lloyd,  Harry 
Lomax,  Annie  D.  M  Luccy,  Eleanor  Mann,  Hilda  M.  Man*on, 
Kathleen  Markwell,  Cicely  K  Marsh,  Nora  Maslin,  Janet  Melville, 
Doris  Midgley,  Nancy  Mills,  Ellen  ].  S.  Palmer,  Edith  M.  1  'arkins, 
James  Parsons,  Janet  H.  Paterson.  Ethel  H.  Philibrown,  Helen  S. 
Phillip*.  Thomas  K.  E.  Phillips,  Beatrice  M.  Pinnock,  Ruth  A.  Platl, 
I  sober  A.  Pooley.  Winifred  G.  guinnell.  Elsie  A.  Ralphs,  Kathleen  F. 
Reanlon,  Paula  Kiehmann,  Florence  A.  Robert,  Evelyn  A.  Rowland, 
Elizabeth  Russell,  Ethel  Shorten,  Ethel  M.  Sissnns.  Margaret  A.  Slack, 
Grace  T.  Stewart,  Kllen  A.  L  Taylor,  Lewis  R.  Thomas,  Margaret  E. 
Thornton,  Beatrice  J.  Tod,  Margaret  M.  Tranter,  (trace  Mr.  Trew, 
Florence  E.  Turpin,  Edith  F.  W.  von  Roden,  Margery  E.  Walkling, 
I>orothy  M.  Westfield,  Muriel  F.  Williams,  Eva  M.  Wilson. 

ORGAN.  —  Ernest  W.  Bundell,  John  Burndred,  Alfred  W.  Fancett, 
Frederick  Mason,  Thomas  K.  E.  Phillips,  Mary  G.  Sowcrhy, 

VIOLIN.— Elaine  Anderson,  Winifred  D.  Bianchi,  Edward  Calvert, 
May  Dottridge,  Winifred  A.  Evans,  Kathleen  D.  L.  Hoare,  Helen  E. 
Jones,  Victoire  Loetv'hert,  Frances  C.  Orford,  Daphne  Swanbnck. 

SINGING.-Jennie  Clarke,  Catherine  M.  R.  Daley,  Mabel  B. 
Matthews,  May  C.  Philli|»,  Evelyn  A.  Ward. 


ILLUSTRATED  CATALOGUE  Olf  APPLICATION. 


JOHN  BROAD  WOOD  &  SONS,  Ltd., 

CONDUIT  STREET.  LONDON,  W. 

BOSWORTH  &  CO. 

Beg  to  inform  the  Profession  and  Trade  that  they 
have  purchased  from 

Messrs.  BOWERMAN  &  Co. 

for  a  large  sum  the  sole  Copyright  for 

THE  BRITISH  EMPIRE 

of  the 

Steingraeber  Edition. 

Those  who  have  used  this   Edition   know  its 
wonderful  value. 
Full  music  size,  great  clearness  and  beauty  of 
engraving,  good  paper,  and  above  all  the  absolute 
correctness  and  good  judgment  of  the  revisions. 

New  Lists  'will  lx  ready  shortly. 

Please  ask  for  lists  and  order  samples  from  your 
Music  Sellers. 

BOSWORTH  &  CO., 

8,  Hedclon  St.,  REGENT  ST.,  W. 


PIANOFORTE. 


CERTIFICATES. 
Ellen    M.    Burke,    Doris    E.   Clarke,  Annie 


Gilmour,  Gwendoline  H.  Harman.  Dorothy  Horwill,  Carrie  Jennings, 
Miriam  II.  Joseph.  Dorothea  L.  Lyster,  Daisy  D.  Moure* (Honours), 
Una  P.  Nunn,  George  W.  Puntner,  Margaret  E.  Sherman,  Gertrude 
M.  Ward,  Kathleen  M.  Watt*. 

ORGAN.— Samuel  E.  Hall,  Charles  G.  Lee,  George  E.  Rolleston. 

Total  number  of  candidates  :  311.    Total  number  of  passes:  186. 

EXAMINERS.— Algernon  Ashton,  G.  E.  Baml.ridge,  Henry  R 
Bird,  Charles  Copland,  E.  d'Evry,  A.  J.  Eyre,  S.  D.  Crimson.  H.  A 
Harding,  Mu*.D.,  J.  Holbrooke,  E.  F.  H<.rner,  MuvD  Hermann 
Klein,  E.  Burritt  Lane,  MuxB.,  C.  Macpherson,  A.  Mistowski,  Mus.B., 
S.  Myerscough,  MuvB.,  C.  W.  Pearce,  Mus.Il..  L.  Pecskai,  Mrs. 
Sameda,  H.  Saint  George,  C  Sehilsky,  P.  Stoeving,  C.  Vincent, 
MuvD.,  Wallace  Wells. 

The  next  Examinations  will  take  place  in  January,  1914.  Syllabus 


SHELLEY  FISHER, 
Mawtevilte  Place,  Manchester  Square,  London,  W. 


Just  Published. 


No.  86,   NOVELLO'S   MUSIC  PRIMERS. 

A  PRACTICAL  GUIDE 

TO  THE 

THEORY  OF  MUSIC 

CONTAINING 

NUMEROUS  TEST  QUESTIONS  WITH  ANSWERS. 

BY 

J.  A.  O'NEILL 

(Composer  of  "  Exercises  fdk  the  Weaker  Finc.bhV  (Progressive 
Studies,  Edited  by  Franklin  Taylor,  Book  5?)  and  of 
"  Melodious  Tbchniouk"). 


Price  One  Shilling. 
Boards.  One  Shilling  and  Sixpence. 


London  :  Novbllo  and  Comfakv, 
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£fje  ZHustcal  Cimcs 

AND  SINGING-CLASS  CIRCULAR. 
SEPTEMBER  1,  1913. 


MICHAEL  D.  CALVOCORESSI. 

No  one  acquainted  with  the  amazing  and 
dazzling  developments  of  the  most  modern  music, 
and  the  embarrassing  problems  they  present,  can 
envy  the  lot  of  the  musical  critic  who  is  expected 
to  pronounce  sapient  judgments,  place  this  and 
that  music  in  its  proper  place  in  the  evolutionary 
scheme  of  things,  and  stand  between  the  creator 
and  a  sometimes  much  mystified  public  as  a 
philosopher  and  guide  to  both  parties.  As  history 
has  proved,  it  is  only  too  easy  for  critics  to  go 
astray  and  mistake  views  derived  from  their  own 
personal  limitations  and  inexpansive  outlook 
for  eternal  principles.  We  remember  a  public 
discussion  in  which  Mr.  Bernard  Shaw — the 
Mr.  Shaw — took  part,  in  which  he  was  quite 
justly  accused  of  wriggling.  With  a  show  of 
virtuous  indignation  he  replied  that  he  objected 
to  be  accused  of  wriggling  when  he  was  merely 
displaying  intellectual  flexibility.  Now  this  con- 
venient accomplishment,  by  whatever  designation 
it  is  known,  is  an  almost  indispensable  part  of  the 
equipment  of  the  modern  musical  critic.  But  he 
must  bring  many  other  qualities  and  acquirements 
to  bear  on  his  delicate  task.  He  must  have  an 
intimate  knowledge  of  the  achievements  of  the  past 
and  of  thedivergent  streams  of  tendency  now  flowing 
over  the  chief  musical  countries  in  Europe,  and  for 
this  purpose  he  must  be  placed  in  a  great  centre  of 
musical  activity.  All  these  acquirements  and 
advantages  may  be  claimed  for  the  subject  of  this 
sketch.  M.  M.-D.  Calvocoressi  is  young,  but 
notwithstanding  his  brief  span,  he  has  enjoyed 
unique  experience,  gained  partly  through  an 
enviable  gift  of  tongues  that  would  have  made 
him  popular  at  the  Tower  of  Babel.  Then  he 
brings  a  cool,  judicial  outlook,  and  facility  and 
felicity  of  literary  expression  to  bear  upon  and 
illuminate  his  criticisms.  In  this  connection 
it  may  be  interesting  to  note  that  it  has 
rarely  been  found  necessary  to  suggest 
alteration  in  the  articles  written  in  English 
by  M.  Calvocoressi  for  the  Musical  Times. 
As  we  know  that  his  contributions  have  been 
read  with  attention  and  profit  by  our  readers, 
we  feel  sure  that  they  will  welcome  some  particulars 
of  his  career. 

Michael  D.  Calvocoressi  was  born  at  Marseilles, 
on  October  2,  1877.  His  parents  were  both 
Greeks.  In  1886  he  went  to  Paris,  and  was 
educated  there.  He  did  not  take  up  music  until 
he  was  sixteen  years  of  age ;  he  then  studied 
harmony  with  Xavier  Leroux,  and  applied  this 
knowledge  himself  to  composition. 

In  1902  he  began  to  write  musical  criticism, 
first  contributing  to  L  Art  Moderne  (Brussels), 
La  Renaissance  /.a tine,  The  Weekly  Critical 
Review,  Le  Courrier  Musical  (Paris).  During 
1909-10  he  was  the  musical  critic  for  the  daily 


Gil  Bias,  and  he  now  holds  a  similar  position  on 
the  fortnightly  Comedia  I/lustre". 

He  has  contributed  articles  to  several  Russian 
periodicals:  one  at  Prague,  one  at  Cracow 
(Cracovie),  one  in  Rou mania :  also  to  several 
German  musical  periodicals,  and  to  the  New 
Music  Revieiv  (New  York).  He  is  musical 
correspondent  in  Paris  for  the  Morning  Post  and, 
as  our  readers  are  well  aware,  has  of  late  years 
contributed  frequently  to  the  columns  of  the 
Musical  Times.  He  has  also  written  for  other 
English  musical  newspapers. 

As  a  lecturer  he  began  his  career  at  the  Ecole 
des  Hautes  Etudes  Sociales  in  1905,  the  first 
course  being  on  Russian  Music,  and  he  has 
continued  to  lecture  year  by  year  at  this  institution. 
Other  subjects  dealt  with  include  the  '  Origins  of 
keyboard  music '  (1906),  *  Greek  Folk-song'  (1907), 
'.(•Esthetics  of  programme  music  '  (1908),  'Musical 
criticism'  (1909  and  1912),  'Edgar  Allan  Poe' 
(1909);  and  from  1910  onwards  he  devoted 
the  course  to  the  'Tendencies  of  contemporary 
music'  He  has  also  lectured  to  the  University 
Nouvelle  (Brussels),  the  Soctete'  des  Grandes 
Conferences,  the  University  des  Annales  (Paris), 
and  the  Conservatoire  of  Lyons,  and  in  other 
cities  in  France. 

He  has  written  critical  essays  on  Vincent  d'Indy's 
'L'Etranger'  (Pamphlet,  1903);  Liszt  (Paris, 
Laurens,  1905)  ;  'La  Musique  Russe'  (Pamphlet, 
1907) ;  Moussorgsky  (Paris,  Alcan,  1908,  amended 
edition,  191 1);  Glinka  (Paris,  Laurens,  1912); 
Schumann  (Paris,  Michaud,  191 2).  He  has 
translated  from  German  into  French,  Max  Reger's 
'Beitrage  zur  Modulations';  Svietlov's  'Le  Ballet 
Contemporain,'  a  very  important  work.  He  is 
now  engaged  in  translating  into  French  another 
important  Russian  book,  Rimsky-Korsakov's 
4  Treatise  on  orchestration  ' ;  also  several  hitherto 
untranslated  writings  of  Poe,  which  will  appear 
in  book  form  this  autumn. 

A  department  of  his  activities  in  which  his 
attainments  enable  him  to  specialize,  is  the  provision 
of  translations  for  use  with  vocal  music.  Those  pub- 
lished include  (from  the  Russian) :  Moussorgsky*s 
songs  into  French  ;  Balakirev,  into  French  and 
English,  some  into  German  ;  Liapounov's  songs 
into  French  and  English,  several  into  German ; 
Stravinsky's  into  French,  English,  and  German ; 
Gretchaninov's  into  French,  some  into  English  ; 
Rimsky  Korsakov's  opera,  '  The  Golden  Cockerel,' 
into  French  ;  (from  the  German),  Hugo  Kaun's 
cantata,  '  Mother  Earth,'  into  English ;  (from  the 
French),  songs  by  Faure,  Duparc,  Debussy, 
Chausson,  and  others  into  English  or  German,  or 
both ;  H.  Fevrier's  opera,  '  Le  Roi  Aveugle,'  into 
German. 

He  has  done  much  to  propagate  Russian  music 
in  France,  but  he  has  felt  it  necessary  to 
oppose  the  music  of  Tchaikovsky,  because  he 
considers  its  influence  baneful.  Until  19 10  he  ran 
M.  Diaghilew's  Russian  seasons  in  Paris.  In 
1908,  under  this  regime,  'Boris  Godounov'  was 
produced  at  the  Paris  Grand  Opera.  After 
this  opera  was  performed,  M.  Calvocoressi  was 
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made  a  Knight  of  the  Russian  Imperial  Order  of 
Saint  Anne.  He  was  one  of  the  founders  of  the 
short-lived  British  Concert  Society  in  Paris,  and 
he  gave  lectures  in  connection  with  the  Society. 
He  believes  he  was  the  first  to  write  in  French 
an  article  on  Elgar  (/inw  Afusita/e,  1905). 
He  visited  the  London  Musical  Congress  in 
1911,  as  delegate  from  Greece,  when  he  was  the 
chairman  of  the  third  section  (.-Esthetics  and 
Theory).  That  was  the  first  occasion  on 
which  he  addressed  an  English  audience.  Since 
that  time  he  has  lectured  at  the  Musicians' 
Holiday  meeting  at  Bideford,  his  subjects  being 
Russian  and  French  music  and  Fran/  Liszt. 
He  lias  just  completed  the  delivery  of  four  lectures 
on  French  music  before  the  University  extension 
summer  meeting  at  Oxford,  which  we  summarise 
lielow,  and  he  will  be  lecturing  again  at  the 
Musicians'  Holiday,  Port  Ballintrae,  Ireland,  on 
'Greek  Folk-song'  and  'Musical  geography  of 
modern  Europe.' 


MUSIC. 

If  we  are  to  look  at  all  for  national  characteristics  in 
French  music,  to  admit  that  '  French  music '  means 
something  more  than  '  music  in  France,"  we  should  begin  by 
acknowledging  that  natiucul  character  in  music  depends 
upon  anything  rather  than  upon  the  use  of  folk -tunc*. 
What  we  call  national  character  in,  in  Mr.  Cecil  Sharp's 
words,  '  an  abstraction,  a  deduction,  the  greatest  common 
measure  of  a  large  number  of  mote  or  less  dissimilar  units.' 

Roughly  speaking,  French  national  character  is  hot 
defined  by  adducing  the  French  taste  for  measure,  common- 
sense,  matter-of-fact  ends,  rationality  rather  than 
imaginativeness,  their  dislike  for  vagueness  and  revety. 
The  consequences  of  that  idjravncrasy  ate  many  and  various, 
but  in  every  case  do  we  find  it  as  '  the  greatest  common 
measure.'  In  plain-song— the  origin,  with  folk-song,  of 
French  art-music— we  find  almost  stereotyped  motives, 
groups  of  neumes  recurring  to  which  a  conventional  meaning 
is  attached.  Abstiactedncxx,  but  coupled  with  strictly 
dialectic  methods  implying  a  great  deal  of  sheer  hrainwork. 
prevails  in  the  achievements  of  the  old  contrapuntists,  to 
disappear  with  the  advent  of  the  Renaissance,  when  accurate 
expression  and  description  became  the  order  of  the  day. 
Jannequin't  works,  in  lx>th  respects,  ate  of  paramount 
significance. 

Despite  the  efforts  of  composers  like  Titolou*e(  1563- 1633), 
a  great  precursor  of  fugue- writing,  of  Chambonnieres 
(1610-1671),  1-e  Bcgue  (1630-1702),  and  others,  to  Rameau, 
pure  abstract  instrumental  mq*ic,  except  the  actual  suite, 
progresses  little  in  France  :  the  fugue,  later  the  sonata, 
and  other  high  forms  flourish  elsewhere  and  almost 
reach  the  stage  of  stereotyped  academical  formalism  before 
the  French  school  shows  any  actual  concern  in  them.  The 
first  in  dale  of  sonatas  and  symphonies,  &c,  deserving 
consideration  to  be  produced  by  the  French  school  are  those 
of  Saint-Saen*.  Castillon,  Lalo,  Cesar  Franck. 

Poetic,  descriptive  music  is  preferred,  and  we  find 
pregnant  »peomens  of  it  in  the  output  of  Couperin 
(1668-1733),  Rameau  (1683-1764).  and  others. 

It  is  in  the  name  «f  common-sense  that  Boileau, 
St.  Evremond,  and  a  Urge  fraction  of  the  public  object  to 
opens,  that  others  assert  the  necessity  of  music  remaining 
in  the  opera  ax  strictly  subordinate  as  possible  to  the  text. 
Lulli  (1633-1687)  achieved  success  by  keeping  this  rule  in 
view.  Rameau,  who  gave  greater  place  to  music,  was 
frequently  abused  as  a  'distiller  of  extravagant  chords,'  a 
writer  of  4  chaotic '  or  '  merely  mechanical '  music.  He  was 
too  much  of  a  musician  for  his  public.  In  other  times,  and 
in  other  surroundings,  he  would  hare  certainly  been 
prompted  by  his  musicianship  anil  his  marvellous  ins^ht 
to  higher  achievements. 

Another  great  musician  of  the  17th  ceoturv,  whom 
circumstances  (and  also  Lulli's  steady  opposition)  prevented 
from  coming  to  his  own,  was  Mare-Anloine  Charpenlier 
(16341702).  ^ 


After  Rameau  comes  the  decadence.  Music  is  judged  no 
longer  as  music,  but  from  the  merely  literary  point  of  view. 
Common-sense  run  mail  prompts  Koussran,  Diderot,  and 
others  to  despise  all  but  the  crudest,  roost  puerile  forms  of 
music,  music  that  '  imitates  nature '  und  owes  nothing  to 
technique.  Through  over -confidence  in  the  infallibility  of 
their  tastes,  through  not  being  sustained  by  any  high 
ideality  (indeed  even  the  spirit  of  the  Louis  XIV.  era  had 
been  most  narrow  and  conventional,  and  unfavourable  to 
the  progress  of  music),  the  French  allow  their  formerly  fine 
I  sense  of  rationality  to  sink  into  a  shallow,  self-satisfied  routine. 
Even  composers  like  Grctry,  who  was  in  many  respects  a 
true  artist,  cannot,  for  lack  of  culture,  rise  very  high. 

A  classical  tradition  as  regards  opera  is  maintained  to 
a  degree  by  composers  like  Spontini  (1774-1851),  and 
especially  Mehul  (1763-1817),  a  remarkable  forerunner  of 
romanticism,  but  the  taste  of  the  public  is  gradually  sinking 
to  the  low  level  for  which  Adolpbe  Adam,  Halifvy, : ' 
and,  later,  Ambroise  Thomas  will  cater. 

Berlioz  (1803-69).  the  great  romantic  com  poser, 
to  the  utmost  the  ideals  of  his  master,  Lcsucur  (1760.1837), 
asserting  the  rights  of  musk  that  '  imitates  and  specifies, 
expresses  and  depicts.'  His  sense  of  music  as  an  indepen- 
dent art  is,  as  Wagner  has  shown  it,  practically  nihil.  He  it 
to  be  remembered  more  for  the  paths  he  opened  than  for 
what  he  actually  achieved  ;  he  greatly  helped  to  do  away 
with  obsolete  conventions,  but  substituted  in  their  place  little 
that  is  enduring. 

In  the  meanwhile,  culture  had  prospered  among  the  elite 
of  the  French  music-lovers.  Habeneck  had  introduced 
Beethoven's  symphonies,  interest  grew  in  classical  works. 
But  despite  the  advent  of  earnestly-minded  and  gifted 
composers  like  Gounod  (181893),  Lalo  (18*3-92), 
Saint  Saens  (b.  1835),  something  woujd  have  missed  to 
further  the  progress  of  the  musical  and  of  the  general 
public,  bat  for  the  revelation  of  Wagner's  works  and  of  his 
theories. 

Indeed,  the  influence  of  Wagner,  his  part  in  the  move- 
ment that  ended  in  a  modem  Renaissance  of  music  in 
France,  a  Renaissance  by  virtue  of  which  France  has  given 
birth  to  one  of  the  leading  schools  of  the  world,  is  capital. 
He  has  greatly  contributed  to  teach  the  French  to  take 
musical  art  in  earnest,  to  interest  them  in  the  higher  ideals 
and  in  the  philosophy  of  music.  His  influence,  horn-ever, 
became  excessive,  and  would  have  done  much  harm  but  (or 
the  violent  reaction  that  ensued. 

Nowadays  France  ha*  several  distinct  schools.  Apart  from 
the  more  conservatively-minded  French  composers  and  those 
who,  like  Massenet  orCharpcnticr,  seek  success  by  the  shortest 
and  easiest  ways,  the  principal  of  these  is  that  of  Cesar 
Franck  (1812-90),  whose  leader  is  Vincent  d'Indy  (U.  1855). 
Its  members  evince  a  fondness  for  elaborate  abstract  forms, 
in  the  handling  of  which  ibey  display  remarkably  efficient, 
highly  rational  methods.  Then  there  is  the  'impressionist' 
school — a  most  inadequate  term,  for  it  seems  to  imply  tint 
materially  descriptive  music,  or  music  founded  on  material 
suggestion,  is  the  school's  sole  or  chief  aim.  In  the  new 
types  of  pure  music  produced  by  '  impressionist '  composers 
(like  Debussy's  Quartet,  or  Ravel's,  &c.)  we  can  see  how 
independent  of  materia]  impressions  their  music  really  is  : 
and  also  that  by  its  novel,  subtly  conveyed,  innermost 
affinities  it  gives  the  mind  satisfactions  of  a  less  hackneyed 
order  than  if  founded  on  pre-established  formal  relationships. 
A  whole  group  of  progressive,  earnest  composers  ljelon; 
to  a  rather  extreme  school.  Their  head  i 
(b.  1845),  in  whose  works  an  even  balance  is  1 
classical  tendencies  and  modernism.  The  same  may  be 
said  of  M.  Florent  Schmitt  (b.  1870),  'one  of  the  greatest 
composers  of  his  generation,'  and  of  MM.  Louis  Aubert 
(b.  1873)  and  Albert  Roussel  (b.  1869). 

Tlie  early  works  of  M.  Alfred  Bnineau  (b.  1857)  have 
exercised  a  great  influence  on  the  modern  French  school, 
and  those  of  Emmanuel  Chabrier  (1841-94)  an  even  greater. 

Among  song  writers  M.  Henri  Duparc  (b.  1853)  •■ 
M.  Pierre  de  Hreville  (b.  1858)  deserve  special  t 


st  composers  lielong 
I  is  M.  Gabriel  Faurt 


[The  lectures  were  plentifully  illustrated  on  the  pianoforte 
by  Miss  Ethel  Hamljn,  who  displayed  excellent  musician- 
snip  and  understanding  in  her  interpretations  of  clavichord 
pieces  by  Couperin,  Dandneu,   and  Rameau,  pianoforte 
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works  of  Cesar  Franck,  Vincent  d'lndy,  Chabricr,  Debussy, 
Florent  Schmitt,  Deodat  de  Severac,  Erik  Satie,  Ravel  ;  by 
Mist  Marjoric  Thompson,  whose  full,  well-controlled  mezzo, 
and  excellent  French  pronunciation  won  golden  opinions,  her 
share  in  the  programme  consisting  of  troubadour  songs,  airs 
by  Lulli,  Rameau,  Rousseau,  Gretry  ;  modern  songs  by  Lalo, 
tranck,  Dclibes,  Faure,  Debussy;  and  by  Xlr.  Montagu 
Nathan,  who  played  admirably  violin  pieces  by  old  masters  : 
J.  M.  )e  Clerc,  Jacques  Aubert,  Francoeur,  Gossec,  and 
Gretry. 

Several  of  the  points  touched  by  the  lecturer  were  studied 
at  length  in  his  contributions  to  the  Musical  Times,*  and 
are  therefore  not  included  in  this  synopsis.] 


*  See  articles  on  '  The  origin  of  modern  musical  idiom,'  '  Vincent 
dlndy,'  '  Saint-SaenV  '  Massenet,'  '  A  French  biography  of  Bizet.'  &c. 


FALSTAFF. 
Bv  Edward  Elgar. 


For  the  Leeds  Festival,  in  October,  a 
'Symphonic  study  for  orchestra,  in  C  minor, 
with  two  Interludes  in  A  minor'  (Op.  68),  has 
been  completed  by  the  writer  of  these  notes.  If 
we  take  the  word  'study'  in  its  literary  use  and 
meaning,  the  composer's  intention  will  be 
sufficiently  indicated. 

As  the  work  is  based  solely  on  the  Falstaff  of 
the  historical  plays  (1  &  2  Henry  IV.  and 
Henry  V.),  in  examining  it  or  listening  to  it,  the 
caricature  in  The  Merry  Wives  of  Windsor, 
which,  unluckily,  is  better  known  to  English  play- 
goers than  the  real  Falstaff,  must  be  forgotten. 
Prof.  Dowden,  after  allowing  the  prohable 
authenticity  of  the  tradition  that  The  Merry 
Wives  was  written  at  the  request  of  Elizabeth, 
says:  'Shakspere  dressed  up  a  fat  rogue, 
brought  forward  for  the  occasion  from  the 
back  premises  of  the  poet's  imagination,  in 
Falstaff's  clothes,  ...  he  made  it  impossible 
for  the  most  laborious  19th  century  critic  to 
patch  on  The  Merry  Wives  to  Henry  IV.'*,  and 
it  is  noteworthy  that  Morgann,  in  his  essay  on 
Falstaff,  ignores  The  Merry  Wives  entirely. 
The  real  '  Sir  John  Falstaff  is  a  conception  hardly 
less  complex,  hardly  less  wonderful  than  that  of 
Hamlet.'  t  This  complexity  has  been  summed  up 
by  Morgann  as  follows  :  '  He  is  a  character  made 
up  by  Shakespeare  wholly  of  incongruities ; — a  man 
at  once  young  and  old,  enterprizing  and  fat,  a  dupe 
and  a  wit,  harmless  and  wicked,  weak  in  principle 
and  resolute  by  constitution,  cowardly  in  appear- 
ance and  brave  in  reality  ;  a  knave  without  malice, 
a  lyar  without  deceit ;  and  a  knight,  a  gentleman 
and  a  soldier,  without  either  dignity,  decency,  or 
honour.'  \ 

The  idea  that  Falstaff  is  merely  a  farcical 
character  is  entertained  so  generally  that  it  is 
necessary  to  insist  on  the  last  clause  of 
Morgann's  statement— a  knight,  a  gentleman, 
and  a  soldier.  He  'is  by  no  means  a  purely 
comic  character.  Were  he  no  more  than  this,  the 
stern  words  of  Henry  to  his  old  companion 


*  Dowdt 


'Shakspere— His  Mind  and  Art.'      f  Dowden. 


!  Essay  on  the  Dramatic  Character  of  Sir  J.  Falstaff  (1777* 
Maurice  Morgann. 


would  be  unendurable.'  *  '  He  had  been 
page  to  the  Duke  of  Norfolk,  a  fact  which 
certifies  to  his  respectability  of  position  and 
inferentially  to  his  possessing  the  instincts  of 
a  gentleman ;  had  associated  with  John  of 
Gaunt,  who  certainly  would  have  had  nothing 
to  do  with  a  poltroon ;  had  served  for  many 
years  in  the  army  and  earned  knighthood,  then  a 
purely  military  title  .  .  .  takes  his  soldiers  into  the 
thick  of  the  fight  where  they  are  soundly  peppered, 
and  he  himself  must  have  been  in  great  danger, 
earns  from  the  Prince  who  supposed  him  to  be 
dead,  a  tribute  of  regret  he  would  hardly  have 
bestowed  on  one  whose  cowardice  he  despised. 't 

To  this  catalogue  of  honour  may  be  added  that 
Falstaff  appears  at  the  Council  held  in  the 
King's  camp  (1  Henry  IV.,  Act  v.,  Scene  i), 
the  others  present  being  the  King,  the  Prince, 
Lord  John  of  Lancaster,  and  the  Earl  of 
Westmoreland. 

It  is  in  'an  apartment  of  the  Prince's'  that 
Falstaff  first  appears,  and  the  feeling  of  pleasantry 
which  runs  through  the  dialogue  is  almost  courtly  ; 
Prince  Henry  apostrophises  him  as  'Thou  latter 
spring !  AU-hallown  summer ! '  Then  follow 
scenes  so  finely  graduated  that  they  exhibit  one 
of  the  highest  flights  of  Shakespeare's  genius — 
we  are  shown  the  inevitable  degradation  down  to 
the  squalid  end. 

'  In  the  First  part  (Hen.  IV.)  he  takes  a  whole- 
hearted delight  in  himself,  in  his  jollifications,  his 
drolleries,  his  exploits  on  the  highway  and  his  almost 
purposeless  mendacity.  ...  In  the  Second 
part  his  wit  becomes  coarser,  his  conduct  more 
indefensible,  his  cynicism  less  genial.'  \  He  appears 
many  times  in  the  Second  part,  but  only  on  one 
occasion  in  the  Prince's  company ;  we  note 
almost  with  pain,  the  gradual  fall  from  the  close 
companionship  to  lower  and  still  lower  levels 
until  we  arrive  at  the  repudiation  by  the  new  King 
followed  by  the  death  scene,  the  peculiarly 
poignant  account  of  which  is  given  in  Henry  V. 
'  The  king  has  killed  his  heart,'  says  the  Hostess — 
'  The  king  hath  run  bad  humours  on  the  knight,' 
says  Nym — '  His  heart  is  fracted  and  corroborate,' 
says  magniloquent  Pistol,  and  in  the  next  Act  comes 
the  incomparable  passage '  A'  made  a  finer  end  and 
went  away  an  it  had  been  any  christom  child  ;  .  .  . 
for  after  I  saw  him  fumble  with  the  sheets  and 
play  with  flowers  and  smile  upon  his  fingers'  ends, 
I  knew  there  was  but  one  way ;  for  his  nose  was 
as  sharp  as  a  pen,  and  a'  babbled  of  green  fields.'  § 

Hazlitt  sums  up  his  study  of  Falstaff  thus: 
'The  true  spirit  of  humanity,  the  thorough 
knowledge  of  the  stuff  we  are  made  of,  the 
practical  wisdom  with  the  seeming  fooleries,  have 
no  parallel  anywhere  else.  ...  In  one  point 
of  view  they  are  laughable  in  the  extreme,  in 
another  they  are  equally  affecting— if  it  is  affecting 
to  shew  what  a  little  thing  is  human  life.' 


•Dowden.        4  Deighton.    Introduction— Henry  IV.  : 
J  Brandes.    Introduction,  Hen.  IV. :  Heinemann. 
}  I  have  adopted  Theobald's  suggestion,  now  beyond  cavil  if  not 
beyond  criticism. 
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The  musical  interpretation,  or,  as  it  is  preferably 
called   study  of  the  character  of  Falstaff,  is 
practically  in  one  movement,  with  two  interludes, 
to  be  noted  later,  and  falls  naturally  into  four 
principal  divisions  which  run  on  without  break. 
These  divisions  are  not  shown  in  the  score,  but 
it  is  convenient  to  cite  them  as  follows  : 
I.  Falstaff  and  Prince  Henry  ; 
II.  Eastcheap,  —  Gadshill,  —  The  Boar's 
Head,  revelry  and  sleep  ; 

III.  Falstafrs  March,— The  return  through 

Gloucestershire, — The   new  King, 
The  hurried  ride  to  Ix>ndon  ; 

IV.  King  Henry  V.'s  progress,  —  The  re- 

pudiation of  Falstaff,  and  his  death. 
Some  lines  quoted  from  the  plays  are 
occasionally  placed  under  the  themes  to  indicate 
the  feeling  to  be  conveyed  by  the  music ;  but  it  is 
not  intended  that  the  meaning  of  the  music,  often 
varied  and  intensified,  shall  l>e  narrowed  to  a 
corollary  of  these  quotations  only,  and  this  simple 
presentation  of  the  composer's  ideas  makes  no 
attempt  to  describe  the  manifold  combinations  of 
the  themes,  the  contrapuntal  devices,  and  other 
complexities  of  the  score. 


•An  apartment  of  the  Prince's '—at  court, 
—'Enter  Sir  John  Falstaff':  we  see  him  'in  a 
green  old  age,  mellow,  frank,  gay,  easy,  corpulent, 
loose,  unprincipled,  and  lujcurious'  :* 

Celli,  F«g.  a  But  CL 
K«.  u  Alltfrw. 

/_  Itn. 


This,  the  chief  Falstaff  theme,  appears  in  varied 
tempi  throughout  the  work,  and  knits  together 
the  whole  musical  fabric 

It  will  be  convenient  to  place  here  the  rest  of 
the  personal  Falstaff  themes,  although  Ex.  4  does 
not  occur  till  section  II. : 


The  ascending  cmcfttdo  passage  (celli,  Ex.  3) 
shows  Falstaff  as  cajoling  and  persuasive : 

Ex.  j. 


'  Sweet  wag,  when  thou  ait  king,'  Ice 

The    gargantuan,   wide  -  compassed  fartissi 
(Ex.  4),  first  given  to  the  strings  in  three  octaves, 
exhibits  his  boastfulness  and  colossal  mendacity: 


Ejl.  4-  Cra  nJift*  t 


am  a  rogue  if  I  weie  not  at  half  1 
doxen  of  them  two  hours  together.' 

The  Prince  is  suggested  in  his  most  courtly 
and  genial  mood  by  : 


Ex.  5.  Celli  ,  Ac 


The  symbol  of  his  stern,  military  character  will  be 
found  later  (Ex.  21). 

As  the  scene  is  mainly  a  conversation  the  music 
consists  of  a  presentation  and  variation  of  these 
themes,  ending  with  an  impetuous  rush  of  Ex.  1,— 
the  persuasive  Falstaff  has  triumphed,  the 
dominating  Sir  John  is  in  the  ascendant. 

II. 

We  are  in  Eastcheap  and  plunge  into  a  quicker 
tempo  commencing  with  a  theme  made  up  of  short, 
brisk  phrases  : 


/  Wind. 

'  I  am  not  only 
is  in  other  men.' 


witty  in  myself  but  the  c 


— 1 

t — »-a 

^5- 
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all  of  which,  used  largely  in  the  construction, 
should  chatter,  blaze,  glitter  and  coruscate  ;  no 
particular  incident  is  depicted,  but  the  whole 
passage  was  suggested  by  the  following  paragraph: 

'From  the  coldness,  the  caution,  the  con- 
vention of  his  father's  court,  Prince  Henry 
escapes  to  the  teeming  vitality  of  the 
London  streets  and  the  Tavern  where  Falstaff 
is  monarch.  There,  among  ostlers  and 
carriers,  and  drawers,  and  merchants,  and 
pilgrims,  and  loud  robustious  women,  he  at 
least  has  freedom  and  frolic.'  * 

The  musical  illustration  of  the  Tavern  would 
not  be  complete  without  the  Hostess  and  Doll 
Tearsheet,  if  not  the  '  dozen  or  fourteen  honest 
gentlewomen,'  so  a  suggestion 


and  the  mysterious  semiquaver  passages  with  the 
muffled  calls  through  the  wood  : 

 Cor.A 

~>  ^* 


ppp  Violc. 

Variants  of  Ex.  5  in  hurried  quavers  pianissimo 


Ex.  1 


Ex.  7. 


5  f»<s 


Tutii./S 


of  the  theme  associated  with  this  most  virtuous 
company  flits  across  the  fabric  to  find  its  full 
expression  later. 
We  now  come  to  more  substantial  material  : 


are  heard,  indicating  the  coming  of  the  Prince,  and 
the  strenuous  Ex.  1 2  : 

Piatli.  '""J 


Ex.  11 


depicts  the  short  struggle  for  the  twice-stolen 
booty,  'got  with  much  ease.' 

An  extended  fugato  on  Ex.  4  in  quavers, 
hurried  and  scrambling,  suggests  the  discomfiture 
of  the  thieves,  who,  after  some  attempts  to  repair 
their  disorder  (Exx.  8  and  9)  arrive  once  more 
in  tolerable  case  at  the  Boar's  Head : 


Ex.  13.  tr 


f 


Here  with  his  cheery  companions  is  the  Falstaff 
who  sings,  '  When  Arthur  first  in  court,'  who 
shouts  delightedly  at  the  prospect  of  battle,  '  Rare 
words  I  brave  world  ! '  and  who  describes  himself 
as  '  a  goodly,  portly  man,  of  a  cheerful  look,  a 
pleasing  eye,  and  a  most  noble  carriage,'  and  who 
'did  good  service  at  Shrewsbury.' 

A  full  presentation  of  Ex.  4  follows,  and  a 
vociferous  combination  for  full  orchestra  of 
Exx.  8  and  4,  the  latter  forming  the  bass  ;  after 
a  short  recapitulation  of  Ex.  6  and  its 
companions  (diminuendo),  we  enter  on  a  new 
phase,  the  midnight  exploit  at  Gadshill.  Want 
of  space  prevents  the  exhibition  of  the  material 
employed,  save  the  cheerful,  out-of-door,  ambling 
theme : 

Ex.  9. 


f  T 

•  Shall  we  be  merry  ?  As  merry  as  crickets.' 

The  'honest  gentlewomen's'  theme  (Ex.  13), 
complete  and  raised  to  due  importance,  runs  its 
scherzo-like  course  until  the  Falstaff  theme 
(Ex.  4)  is  interjected,  somewhat  unsteadily  but 
encouragingly,  evolving  a  trio  section  of  uproarious 
vitality  ;  after  the  reprise,  the  knight  again  attempts 
speech  (Ex.  4),  but  is  somewhat  more  incoherent, 
vague,  and  somnolent.  Through  the  heavy 
atmosphere  a  strange,  nightmare  variant  of  the 
women's  theme  floats  : 

Ex.  13* 


Slc. 


rwden. 


r :  tlSJ  r 
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and  with  an  augmented  version  of  Ex.  1  Falstaff 
sinks  down  to  the  heavy  sleep  suggested  by : 


The  sleep  theme  is  embroidered  with  much 
orchestra]  detail  for  muted  strings  &c,  and  leads 
into  the  first  interlude  : 


Solo  VI. 


may  be  a  fitting  accompaniment  to  the  martial 
gait  of  the  scarecrow  army,  of  Wart,  Mouldy,  and 
the  'forcible  Feeble.' 

On  the  edge  of  battle,  the  light-hearted  knight, 
who  had  once  before  led  his  men  where  they  were 
'soundly  peppered,'  jokes  in  the  face  of  danger 
with  John  of  Lancaster  (Exx.  1  and  6,  now  in 
the  bass  and  much  extended). 

When  the  army  is  '  discharged  all  and  gone,'  he 
decides  'I'll  through  Gloucestershire:  there  will  I 
visit  Master  Robert  Shallow,  esquire.'  The 
march  (Exx.  17  and  18),  as  we  approach  the  I 
and  apple-trees,  assumes  a  ! 

Ex.   

—I  1 


"""-a  ff 


far 

•  He  wm  page  to  the  Dolce  of  Norfolk.' 

This,  a  dream-picture,  is  scored  for  a  small 
orchestra;  simple  in  form  and  somewhat 
antiquated  in  mood,  it  suggests  in  its  strong 
contrast  to  the  immediately  preceding  riot,  '  what 
might  have  been.' 


III. 

But  the  man  who  '  broke  Skogan's  head  '  docs 
not  long  dream  of  the  courtly  period  of  his  youth  ; 
Exx.  2  and  3,  now  fortissimo,  show  a  sudden 
awakening  ;  a  fanfare  is  heard  (muted  brass)  : 

Ex.  i«. 


once  distant  and  a  second  time  less  remote.  All  is 
bustle  and  preparation  for  the  route,  'a  dozen 
captains  .  .  knocking  at  _the  taverns  and  asking 
everyone  for  Sir  John  Falstaff.' 

Out  of  the  hurry  and  confusion  Ex.  1  is  heard  ; 
Falstaff  emerges  'to  take  soldiers  up  i 
as  he  goes.'    The  march  follows  : 


until  we  rest  in  Shallow's  orchard.  Here  we  have 
the  second  interlude,  scored  as  is  the  first  for  small 
orchestra,  and  again  with  an  old  English  flavour  and 
as  simple  in  form. 

After  some  sadly-merry  pipe  and  tabor  music  the 
following  passage  for   muted  violas  and 
may  be  quoted,  as  it  plays  an  important  part 
section  IV.  : 


E«-  jo. 


This  mild,  bucolic  entertainment  is  suddenly 
interrupted  by  Pistol  announcing  (Ex.  5).  'Thv 
tender  lambkin  now  is  King— Harry  the  Fifth 's  the 
man.'  A  large  and  agitated  presentation  of  Ex.  4 
shows  Falstaff  glorying  in  the  news:  'Master 
Shallow,  my  Lord  Shallow,  be  what  thou  wilt,  I 
am  fortune's  steward.'  The  march  theme  (Ex.  17) 
is  resumed  rapidly,  '  I  know  the  young  King  is 
sick  for  me '-'we'll  ride  all  night.' 

IV. 

Near  Westminster  Abbey  the  new  King  is  to 
pass  with  his  train ;  Falstaff  and  all  his  company 
await  his  coming  among  the  shouting  populace, — 
'  There  roar'd  the  sea,  and  trumpet-clangor  sounds.' 

The  music  takes  the  form  of  a  triumphal  march, 
founded  on  the  King's  military  theme  (Ex.  21): 


It  is  hoped  its  attendant  theme 

_  Muted  Horm,  Ac 

Ex.  il  ! 


with  several  additional  sections.  Into  them  the 
Falstaff  themes  are  expectantly  thrown  ;  the  Kings 
approach  is  suggested  (as  in  section  I.)  by  a 
strenuous  version  of  Ex.  1 1,  recalling  the  merry 
times  of  Gadshill,  but  now  the  orchestration  is 
;  heavier  and  the  import  serious. 
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The  climax  comes  with  Ex.  5,  fully  harmonized 
and  extended,  when  the  King  appears  4  Glittering 
in  golden  coat  .  and  gorgeous  as  the  sun  at 
midsummer';  then  with  a  rush  of  quavers,  the 
FalstafT  theme  (Ex.  1)  is  given  fortissimo,  and  the 
King  halts.  A  brief  parley  ensues,  but  FalstafT  is 
inexorably  swept  aside  by  the  King's  brazen  motto, 
and  the  last  pitiful  attempt  at  cajolery  is  rudely 
blasted  by  the  furious  fanfare  (Ex.  16) : 

*  How  ill  white  hairs  become  a  fool  and  jester — I 

banish  thee  on  pain  of  death.' 

Immediately  the  royal  march  is  resumed,  and 
dies  away :  the  King  has  looked  on  his  ancient 
friend  for  the  last  time. 

In  short  phrases  (Exx.  1  and  6)  the  decay  of  the 
merry-hearted  one  is  shown.  The  broken  man 
weakens  until,  with  a  weird,  final  attempt  at  humour 
(Ex.  3 — violas),  we  enter  upon  the  death  scene — 
*  He  is  so  snaked  that  it  is  most  lamentable  to 
behold.'  The  incomparable  description  has  been 
quoted  already ;  the  music  is  founded  on  the 
orchard  theme  (Ex.  20).  With  many  changes  of 
harmony,  faltering  and  uncertain,  it  goes  to  the  end 
as  if '  he  played  with  flowers  and  babbled  of  green 
fields.'  True  as  ever  to  human  life,  Shakespeare 
makes  him  cry  out  even  at  this  moment  not  only 
of  God  but  of  sack,  and  of  women  ;  so  the  terrible, 
nightmare  version  of  the  women's  theme  (Ex.  13a) 
darkens  (or  lightens,  who  shall  say  ?)  the  last  dim 
moments.  Softly,  as  intelligence  fades,  we  hear  the 
complete  theme  of  the  gracious  Prince  Hal  (Ex.  5), 
and  then  the  nerveless  final  struggle  and  collapse  ; 
the  brass  holds  pianissimo  a  full  chord  of  C  major, 
and  FalstaJF  is  dead. 

In  the  distance  we  hear  the  veiled  sound  of  a 
military  drum  ;  the  King's  stern  theme  is  curtly 
thrown  across  the  picture,  the  shrill  drum  roll 
again  asserts  itself  momentarily,  and  with  one 
pizzicato  chord  the  work  ends ;  the  man  of  stern 
reality  has  triumphed. 

In  the  time  of  their  close  friendship  the  Prince, 
thinking  him  dead,  says,  'Poor  Jack,  farewell,  I 
could  have  spared  a  better  man,'  and  sadly  we  say 
so  now.  The  Prince,  arrived  at  his  kingly  dignity, 
fulfilled  the  prophecy  of  Warwick,  '  he  will  cast  off 
his  followers,  and  their  memory  shall  a  pattern  or 
a  measure  live.' 

Their  memory  does  live,  and  the  marvellous 
'  pattern  and  measure  '  Sir  John  FalstafT  with  his 
companions  might  well  have  said,  as  we  may  well 
say  now,  •  We  play  fools  with  the  time,  and  the 
spirits  of  the  wise  sit  in  the  clouds  and  mock  us.' 

[' FalstafT,' Symphonic-Study  with  two  Interludes 
(Op.  68),  will  be  performed  at  the  Leeds  Musical 
Festival  on  Thursday  evening,  October  2.  It  will 
be  conducted  by  Sir  Edward  Elgar.] 


The  following  is  a  list  of  successful  candidates  at  the  recent 
examination  for  Scholarships  at  the  Trinity  College  of  Music. 
All  appointed  for  one  year,  with  possible  renewal.  (Organ), 
Frank  Hutiert  Bel  ton,  Donald  Ivo  Priestley;  (singing) 
Gertrude  E.  Harrison  ;  (violin),  Dora  Kianchi,  Glyn  John, 
Evelyn  Mary  Moore,  Phyllis  Novinskiy,  Jessie  Mary  Parker, 
Walter  H.  Whittaker ;  (horn),  Edric  Grciffenhagen  ; 
( pianoforte). Frederica  Birch.  Leotine  P.  Barthelmeh  ;  and  in 
the  Junior  School,  Doris  Rose  Drewcry. 


THE  NIETZSCHE  AN  SPIRIT  IN  MUSIC. 
By  Gerald  Cumberland. 

Just  as  we  can  see  signs  of  the  rising  sun  long 
before  it  has  appeared  above  the  horizon,  so  can 
we  clearly  trace  the  coming  of  a  new  philosopher 
or  poet  in  the  work  of  the  men  of  a  previous 
generation.  A  great  man,  it  would  seem,  begins 
to  influence  the  world  before  he  is  born  ;  tidings 
of  him  reach  us  mysteriously,  and  our  need  of 
him  seems  to  have  the  power  of  actually  bringing 
him  into  being.  Great  men  are  not  born 
fortuitously;  they  always  arrive  at  the  precise 
moment  when  they  are  required.  Moreover, 
their  coming  is  prepared  for ;  in  one  place  or 
another  some  men  and  women  are  always  made 
ready  for  the  reception  of  their  ideas.  Charles 
Darwin  did  not  blaze  suddenly  upon  the  world  of 
science  :  the  comet,  swimming  into  existence  from 
outer  space,  had  been  dimly  seen  many  years 
before  its  arrival.  In  the  music  of  Haydn  are  the 
ghostly  features  of  the  coming  Beethoven,  and  upon 
the  operas  of  Gluck  we  can  detect  the  faint  impress 
of  Wagner's  hand.  Even  Nietzsche,  the  most 
original  of  all  recent  philosophers,  was  not  new  : 
he  had,  so  to  speak,  appeared  in  the  world  many 
times  before,  writing  in  faltering  tones  with  the 
pen  of  Stendhal,  aiming  blows  at  the  world  with 
the  puissant  arm  of  Napoleon,  and  occasionally 
flouting  Europe  with  the  music  of  Berlioz.  The 
personality  of  Nietzsche  was  but  a  gathering 
together,  a  focussing,  of  many  scattered  forces 
which,  by  some  unknown  principle  of  Nature, 
united  themselves  together  in  order  to  strike  more 
heavily  upon  the  closed  doors  of  intellectual 
prejudice. 

The  truth  is  that  all  great  men  present  in  their 
genius  certain  common  human  qualities  in  a 
concentrated  form.  The  essence  of  many 
thousands  of  rose-leaves  is  distilled  into  a  pint 
of  attar,  and  into  a  man  of  genius  have  been 
pressed  the  unconscious  thoughts  and  aspirations 
of  multitudes  of  his  fellow-men.  He  merely 
voices  what  they  feel ;  when  they  hear  him 
speaking  aloud  their  own  thoughts,  they  hail  him 
as  a  prophet  and  seer.  But  he  is  not  different 
from  them  except  in  his  greater  power  and  courage. 
When  Nietzsche  began  to  be  extensively  read,  a 
large  section  of  Europe  became  conscious  of 
something  in  themselves  which  they  had  never 
seen  before  ;  that  is  to  say,  the  philosopher  did  not 
reveal  anything  new,  but  simply  expressed  what 
was  and  always  has  been  embedded  in  human 
nature.  In  a  word,  the  Nietzschean  spirit  is  not 
new — it  is  old ;  but  for  many  years  it  has  either 
been  lying  dormant,  or  it  never  fully  revealed 
itself  until  Nietzsche  himself  began  to  write. 

But  what  precisely  is  the  Nietzschean  spirit  ? 
Briefly,  it  is  the  spirit  of  the  master  as  opposed  to 
the  spirit  of  the  slave ;  it  is  the  spirit  of  conquest, 
of  self-confidence,  of  self-trust,  of  courage,  of 
cruelty  even,  of  selfishness.  Now,  these  qualities 
(or  defects,  if  so  you  choose  to  call  them)  have 
been  present  in  many  men  of  creative  musical 
genius ;  indeed,  no  really  great  composer  has 
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been  entirely  without  them ;  but  men  like 
Richard  Strauss,  Berlioz,  and  Wagner  have 
possessed  them  in  a  conspicuous  degree,  whilst 
other  writers  like  Chopin,  Mendelssohn,  Brahms, 
Schumann,  and  Schubert  showed  little  of  that 
sublime  spiritual  arrogance  which  is  in  many  cases 
so  symptomatic  of  creative  genius.  It  may  be 
said  of  Mendelssohn  that  he  did  not  conquer  the 
world  ;  rathcT  did  the  world  conquer  him.  Chopin 
seduced  that  patt  of  the  world  which  fell  in  love 
with  him — Paris.  Brahms  had  so  much  of  the 
philosophic  spirit  that  he  never  cared  to  fight,  and 
the  love  of  conquest  meant  nothing  to  him. 
Schumann  and  Schubert  had  the  mild,  gentle 
souls  of  children ;  their  self-confidence  was  naive 
and  charming ;  they  had  nothing  of  the  brutality 
and  ruthlessness  of  Berlioz,  Strauss,  and  Wagner. 

Berlioz  was  the  first  among  composers  to  fight 
the  world  rather  than  to  entice  it.  He  was,  of 
course,  by  no  means  the  first  to  be  misunderstood : 
Bach  before  him,  and  many  another  great  mind, 
had  worked  on  from  one  decade  to  another  with 
only  scant  recognition.  Bach,  however,  had  a  gTeat 
spirit ;  his  peace  of  mind  was  not  lost,  nor  was  his 
genius  warped,  by  neglect.  Calmly  he  went  on 
with  his  work,  writing  music  for  generations  that 
were  to  come  after  him.  But  Berlioz  craved  for 
fame  and,  being  denied  it,  turned  upon  himself 
and  rent  his  own  genius,  passing  from  one 
extravagance  to  another  in  a  veritable  paranoia 
of  arrogance.  Nothing  breeds  eccentricity  so 
surely  as  failure.  If  we  cannot  make  the  world 
feel  our  genius,  we  will  at  least  make  it  recognize 
our  existence — that  is  the  point  of  view  of,  and  the 
policy  adopted  by,  many  young  men  suffering  from 
a  sense  of  neglect  and  wounded  self-esteem.  So 
felt  Berlioz  in  and  about  the  year  1830  and 
onwards,  when  one  attempt  after  another  to  gain 
recognition  ended  in  defeat  Most  successful  men 
have  their  vanity,  but  there  is  nothing  so  rank  as 
the  vanity  of  the  artist  who  has  failed.  His  belief 
in  himself  is  increased  by  the  scepticism  of  others. 
That  is  why  the  seed  of  Nielzschcism  inherent  in 
Berlioz  developed  almost  to  the  point  of  insanity. 
He  lost  his  communal  instincts  in  worship  of 
himself.  His  love  of  large  orchestras  and 
gigantic  choruses  (a  love  shared  by  Wagner  and 
Richard  Strauss)  was  but  one  indication  of  his 
passion  for  the  colossal,  and  (it  may  be  said)  but 
one  symptom  of  the  disorder  of  his  brain. 

Wagner  is  another  and  a  more  striking  case  of 
that  kind  of  egomania  which  appears  to  me  to  be 
the  basis  of  Nietzsche's  philosophy.  Until  the 
last  few  years  of  his  life  Wagner  must  have 
regarded  himself  as  a  failure.  He  had  faith  in 
himself  that  no  adversity  could  shake,  and  the 
event  has  proved  that  this  faith  was  amply  justified. 
But  his  '  blond  beast '  attitude  to  his  fellows  was 
evinced  more  by  his  treatment  of  his  friends  and 
acquaintances  than  by  his  trust  in  his  own  genius. 
There  is  now  a  great  mass  of  evidence  available 
(no  little  of  it  penned  by  Wagner  himself)  that 
proves  beyond  a  shadow  of  doubt  that  as 
regards  money  he  had  a  particularly  easy  and 
accommodating  conscience.    He  borrowed  and 


did  not  pay  back  ;  he  got  into  debt  and  ran  away 

from  his  debts  ;  he  accepted  gifts  of  cash  without 

any  apparent  (or,  at  all  events,  only  a  short-lived) 

gratitude.    Whether  or  not  he  was  justified  in 

doing  this  is  no  concern  of  mine ;  but  I  venture  to 

state  that  his  work  would  have  been  injured  if  he 

had  been  sensitive  about  money  matters,  and  that 

the  world  has  gained  in  joy  and  artistic  richness  a 

thousand  times  more  than  it  gained  in  annoyance 

or  sorrow  through  Wagner's  conduct.    To  that 

extent  he   may  escape  condemnation   for  his 

confusion  of  thought  regarding  what  belonged  to 

him  and  what  belonged  to  others.  But  the  point  I 

wish  to  make  is  that  he  was  an  admirable  example 

of  the  superman  in  cash  transactions ;  in  this  he 

was,  indeed,  'above  morality.'  But  the Nieizschean 

spirit  in  him  manifested  itself  in  almost  everything 

he  did.    He  was  a  born  conqueror  of  men. 

People  who  came  into  personal  contact  with 

him  either  worshipped  or  hated  him,  and  he 

employed  his  disciples  unmercifully.    No  man  of 

his  generation  demanded  such  ungrudging  devotion 

from  his  friends,  and  I  believe  that  in  the  early 

years  of  their  friendship  most  of  them  worked  for 

him  primarily  and  for  art  secondarily.    He  had 

the  visions  of  the  egomaniac,  but  in  his  case  his 

dreams  came  true. 

But  Richard  Strauss  provides  a  much  more 

striking  example  of  the   Nietzschean  spirit  in 

music  than  either  Wagner  or  Berlioz.    Here  is  a 

man  who  is  apparently  infatuated  with  the  idea 

of  worldly  success ;  with  cold  and  deliberate 

calculation  he  courts  the  favour  of  the  world  by 

the  most  elaborate  and  subtle  trickery.    He  has 

the  genius  of  self-advertisement.    Every  work  he 

has  written  since  '  Ein  Heldenleben  '  has  contained 

some  colossal  piece  of  artistic  impertinence  which 

has  aroused  the  animosity  of  music-lovers  all  over 

the  world,  and  which  has  secured  hundreds  of 

performances  of  music  which  otherwise  would  lave 

been  heard  only  infrequently.    The  '  Domestic 

Symphony  had  a  baby  and  a  bath  ;  '  Elcctr* "  had 

carnage  and  insanity  ;  '  Salome '  contained  a  lady 

suffering  from  psychical  disease  ;  4  Rosenkavalier ' 

was  decorated  with  two  bedrooms  ;  'Ariadne '  had 

an  orchestra  of  solo  instruments ;  and  so  on. 

There  is  genius  in  each  of  these  works,  but  there 

is  also  an  equal  amount  of  charlatanism.  Musical 

history  contains  no  other  figure  who  combines  in 

an  almost  equal  degree  the  virtue  of  sincerity  and 

the  vice  of  pretence.    Now,  only  a  man  saturated 

through  and  through  with  a  delusion  of  his  supreme 

importance  would  willingly  stultify  his  own  genius 

as  Strauss  has  done  for  many  years.     A  man  may 

have  the  utmost  faith  in  his  genius  and  remain 

sane  ;  but  when  a  composer  believes  his  personality 

to  be  so  overwhelmingly  great  that  he  can  afford 

to  maim  and  destroy  the  genius  that  is  in  him,  he 

is  on  the  borderland  of  artistic  insanity.  Strauss 

wishes  to  conquer  the  material  world  ;  he  is  out  for 

money.     Wagner  loved  money,  but  he  had  a 

greater  regard  for  his  own  genius  than  he  had  for 

all  the  wealth  of  Christendom. 
I    It  would  seem,  then,  that  the  Niet/schean  spirit 
]in  Strauss  has  become  inverted.    It  no  longer 
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strives  for  spiritual  power,  but  for  material  As  a 
result  he  is  the  most  prominent  artistic  figure  in 
Europe.  But  in  the  year  1 950  his  music  perhaps 
will  be  played  only  in  Chicago  and  New  York  .  .  . 
and  this  terrible  calamity  must  overtake  all  those 
who  disregard  the  claims  of  the  spirit  and  win  a 
temporary  success  by  twisting  their  genius  to 
grotesque  and  gargoyle-like  shapes. 

EDWARD   TAYLOR'S  GRESHAM 
LECTURES. 

Bv  W.  Barclay  Squire. 

Edward  Taylor,  who  from  1837  to  1863  was 
Professor  of  Music  at  Gresham  College,  was 
the  son  of  John  Taylor,  the  hymn-writer,  of 
Norwich,  and  the  great-grandson  of  John  Taylor, 
the  Hebraist  dissenting  minister.  He  was  a 
brother  of  Philip  Taylor,  the  civil  engineer,  and 
a  cousin  of  Meadows  Taylor,  the  Indian  novelist, 
and  of  Edward  Rigby,  the  physician.  Born  at 
Norwich  in  1784,  he  began  life  as  an  ironmonger, 
and  after  acting  as  sheriff  at  Norwich  in  18 19, 
joined  his  brother  Philip  and  his  cousin  John 
Martineau  as  a  civil  engineer  in  London.  He 
possessed  a  fine  bass  voice,  and  from  his  boyhood 
had  been  prominent  as  a  musical  amateur,  though 
he  did  not  adopt  music  as  a  profession  until  1826, 
when  he  immediately  became  a  successful  bass 
singer.  He  conducted  the  Norwich  Festivals  of 
1827,  1839,  and  1842,  and  was  on  terms  of  intimacy 
with  Spohr,  whose  oratorios  he  translated  and  was 
largely  instrumental  in  making  popular  in  England. 
In  1837,  on  the  death  of  R.  J.  S.  Stevens,  he  was 
elected  Gresham  Professor  of  Music,  a  post  he 
occupied  until  his  death  in  1863.  His  lectures 
(to  quote  Husk's  article  in  Grove's  Dictionary) 
'  were  admirably  adapted  to  the  understanding  of  a 
general  audience ;  they  were  historical  and  critical, 
excellently  written,  eloquently  read,  and  illustrated 
by  well-chosen  extracts  from  the  works  described, 
efficiently  performed.'  They  were  repeated  in 
various  provincial  towns,  and  a  lecture  on 
madrigals,  delivered  at  Bristol  in  1837,  led  to  the 
foundation  of  the  Bristol  Madrigal  Society.  The 
manuscripts  of  a  number  of  them  (with  the 
accompanying  illustrations)  are  preserved  in 
the  library  of  the  Royal  College  of  Music, 
where  it  is  to  be  feared  that  they  have  not  been 
looked  at  for  many  years.  A  recent  careful 
examination  for  the  purpose  of  the  new  catalogue 
of  the  College's  manuscripts  shows  that  the 
description  of  them  in  Husk's  *  Catalogue  of  the 
Sacred  Harmonic  Library '  (with  which  they  have 
passed  into  the  possession  of  the  Royal  College) 
is  not  quite  accurate.  Hardly  any  of  the  sets 
described  by  Husk  are  complete,  and  it  is  evident 
that,  in  the  course  of  his  long  career  as  a  lecturer, 
Taylor  re-wrote  early  lectures  and  incorporated 
them  in  later  series.  Those  dealing  with  the 
earlier  history  of  music  are  out-of-date  in  the 
matter  of  research,  and  the  musical  illustrations 
are  constantly  vitiated  by  the  fatal  habit  of 
arranging  and  interpolating  additions  of  Taylor's 


own,  which  was  the  accepted  idea  of  'editing*  in  the 
early  Victorian  era.  But  among  the  mass  of  valueless 
matter,  the  series  of  lectures  dealing  with  English 
dramatic  music  at  the  end  of  the  1 8th  and  beginning 
of  the  19th  centuries  contains  many  interesting 
details  drawn  from  the  lecturer's  personal  recollec- 
tion. In  his  inaugural  lectures  (delivered  in  1838 
and  printed  the  same  year)  Taylor  says :  '  My 
own  recollection  embraces  the  commencement  of 
the  entire  range  of  instrumental  music  now  in  use 
in  our  orchestras  ...  I  remember  the  birth 
of  Haydn's  oratorios  and  the  introduction  of 
Mozart's  operas  into  this  country.  I  have  sung 
in  succession  with  Billington,  Dickons,  Salmon, 
Stephens,  and  Malibran,  as  well  as  with  Bartleman 
and  Harrison.  I  have  heard  the  unrivalled  vocal 
excellence  of  Mara,  and  seen  the  extinction  of  an 
entire  race  of  dramatic  singers  (one  of  whom 
[evidently  referring  to  Braham]  alone  survives  to 
delight  the  present  generation  with  his  powers), 
including  Incledon,  Kelly,  Dignum,  and  Sedgwick, 
as  well  as  Storace  and  Crouch.'  The  imperfect 
state  in  which  the  lectures  have  been  preserved 
has  unfortunately  caused  Taylor's  reminiscences  of 
some  of  these  singers  to  be  lost,  but  from  what  has 
survived  it  seemed  worth  extracting  the  portions 
now  given  to  the  readers  of  the  Musical  Times. 
They  have  been  taken  from  various  lectures,  and 
some  of  the  redundancies  and  repetitions  in  which 
Taylor  largely  indulged,  have  been  excised,  though 
care  has  been  taken  to  note  wherever  passages 
have  been  omitted.  It  is  thought  that  to  future 
biographers  they  will  be  of  some  value,  and  though 
they  may  not  contain  many  new  facts  of  importance 
they  will  be  read  with  interest  as  the  personal 
recollections  of  a  refined  and  cultivated,  if  not  a 
great,  musician.  It  only  remains  to  be  added  that 
the  extracts  are  arranged  in  alphabetical  order  of 
subjects,  and  not  in  the  order  in  which  the  lectures 
from  which  they  are  taken  were  delivered. 

Thomas  Attwood. 

In  '  The  Escapes'  we  have  to  take  leave  of  Attwood  as  a 
composer  for  the  stage.  He  had  terminated  his  engagement 
at  Drury  Lane,  and  at  Covent  Garden  he  only  occasionally 
consented  to  lie  employed.  He  had  been  appointed  Orgaoint 
of  St.  Paul's  and  Composer  to  the  King.  He  was  patroni/?d 
by  the  Royal  Family,  and  his  time  as  a  teacher  of  the  piano- 
forte was  fully  occupied.  But  he  would  willingly  have 
devoted  some  portion  of  his  time  (in  imitation  of  his  great 
master,  Mozart)  to  dramatic  music,  if  the  intrigues  of  the 
Green  Room  had  not  given  him  a  distaste  to  this  branch  of 
his  profession.  These,  as  he  told  me,  determined  him  to 
abandon  any  permanent  connection  with  the  stage. 

Jonathan  Battishii.i.. 

The  history  of  this"  accomplished  musician  reflects  little 
credit  on  the  discernment  of  his  contemporaries.  Of  all  that 
he  produced  a  few  fragments  only  survive — each  so  excellent 
in  its  kind  as  to  establish  bis  equal  command  of  the  varied 
forms  and  resources  of  his  art.  Battishill  essayed  many  styles 
of  composition  and  he  excelled  in  all,  yet  he  is  generally 
known  as  the  writer  of  a  solitary  anthem  and  a  single  glec, 
while  as  a  dramatic  composer  he  is  unknown.  Let  me 
endeavour  to  rescue  his  name  from  the  partial  oblivion  into 
which  it  has  fallen  and  to  claim  for  it  the  grateful  recollection 
of  his  countrymen. 

Battishill  was  born  in  London  in  the  year  1738. 
At  the  age  of  nine  years  he  was  admitted  into  the 
choir  of  St.  Paul's,  of  which  his  fine  voice  and  quick 
musical  apprehension  soon  rendered  him  a  distinguished 
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ornament,  lie  was  afterwards  articled  to  Mr.  Savage,  then 
Matter  of  the  Boys  in  that  Cathedral,  from  whom  he  received 
little  either  of  indulgence  or  instruction.  His  musical 
as  neglected,  while  he  was  treated  rather  as  a 
rudge  than  as  the  student  of  a  liberal  art. 
Nevertheless  he  continued  to  amass  knowledge  and  to 
improve  in  skill  as  a  player.  He  loved  his  art  with 
passionate  devotion,  he  pursued  it  with  undeviating  con- 
stancy, and  long  before  his  pupillage  had  expired,  his  talents 
had  attracted  the  attention  of  all  who  came  within  the 
sphere  of  their  exertion. 

When  he  became  his  own  master,  his  application,  more 
intense  than  ever,  produced,  in  connection  with  such  natural 
powers,  its  certain  fruit,  and  soon  procured  him  additional 
celebrity.  His  ardent  spirit  of  research  stored  his  mind 
with  knowledge,  and  his  constant  practice  on  the  organ  gave 
him  a  command  of  hand  adequate  to  the  execution  of 
whatever  his  fancy  suggested.  He  became  one  of  the  best 
extempore  players  of  his  time.  In  Dr.  Boyce  he  found  an 
admirer,  a  patron,  and  a  friend.  Battishill  became  his 
assistant  at  the  Chapel  Royal,  where,  if  merit  had  anything 
to  do  with  preferment,  he  ought  to  have  risen  to  the  highest 
musical  station,  but  want  of  interest  in  the  proper 
quarter  condemned  him  to  the  lowest.  About  the  same  time 
Battishill  found  an  engagement  with  the  Manager  of  Covent 
Garden  Theatre,  where  for  some  years  be  presided  at  the 
harpsichord.  He  was  afterwards  chosen  organist  of 
St-  Clement,  Fjutcheap,  and  St.  Martin  Orgar,  as  well  as  of 
Christ  Church,  Newgate  Street.  In  1 764  Battishill  essayed 
the  production  of  an  opera,  but  under  the  most  unpropitious 
circumstances.  His  first  mistake  was  a  connection  with 
Drury  Lane  Theatre,  where  his  art  was  despised,  instead  of 
Covent  Garden,  where  it  was  cherished  and  appreciated. 
Garrick  was  at  this  time  in  Italy,  and  his  partner  Lacey, 
finding  the  tide  of  public  favour  fast  ebbing  from  Drury  Lane, 
concluded  that  his  only  resource,  in  Garrick's  absence,  was  to 
adopt  the  policy  of  the  rival  house  and  to  start  a  new  opera 
of  his  own.  '  Lacey '  (to  use  the  words  of  Dibdin)  *  knowing 
no  difference  between  one  tune  and  another,  imagined  that 
if  ont  man  could  write  a  good  opera,  he  had  only  to  employ 
Irve  to  ensure  one  twice  as  good,  and  therefore  set 
Battishill  -mil  Michael  Arm-  i.  work*  Itattishtl:'*  second 
error  was  one  which  many  a  composer,  before  and  since,  has 
committed — the  employment  of  time  and  talent  on  a  worthless 
drama.  '  Almena,'  for  this  was  the  title  of  the  opera,  was 
planned  and  partly  written  by  Dr.  Kenrtck,  and  then 
patched,  pieced,  and  completed'  by  a  person  named  RolL 
when  the  piece  came  to  be  represented,  it  exhibited  such 
a  mass  of  incoherent  insipidity  that  no  musical  mint 
would  have  sufficed  to  buoy  it  up.  '  Almena '  straggled 
under  its  cumbrous  load,  then  sank  and  disappeared  for 
ever.  A  portion  of  it  only  was  published,  and  according  to 
the  testimony  of  a  competent  judge,  its  finest  parts  must  be 
numbered  among  its  author's  lost  compositions.  It  certainly 
deserved  a  better  fate.  .  .  .  But  with  '  Almena ' 
Battishill's  dramatic  career  began  and  ended.  It 
was  his  fate  to  peril  all  his  reputation  in  this  branch  of  his 
art  upon  an  unsuccessful  adventure.  .  .  .  Battishill's 
early  life  was  a  scries  of  disappointed  hopes  and  baffled 
exertions.  .  ,  .  On  the  death  of  Mr.  Jones  (the  organist 
of  St.  Paul's  Cathedral),  his  early  connection  with  its  choir, 
his  great  talents  as  a  performer,  and  the  evidence  he  had 
given  of  his  genius  as  a  church  composer,  seemed  to  point 
Battishill  out  as  the  fit  and  worthy  successor  of  Greene  and 
Boyce.  Here,  again,  he  failed.  In  1777  he  lost  his  wife,  a 
highly  accomplished  and  admirable  woman.  Under  these 
repeated  disappointments  and  trials  his  spirit  sank  and  his 
habits  changed.  The  former  had  been  ardent  and  buoyant, 
the  latter  domestic  and  exemplary.  He  was  fond  of  letters, 
posse  and  a  large  and  well-chosen  library,  and  was 
accustomed  to  seek  relaxation  from  the  drudgery  of  a 
professional  life  in  pursuits  which  contributed  to 
refine  his  character  and  fertilise  his  mind.  The  later 
years  of  bis  life  presented  a  melancholy  contrast. 
Habits  of  intemperance  crept  upon  him,  and  at 
length  rendered  him  their  victim.  Broken  in  spirit, 
debilitated  in  constitution,  shattered  and  degraded,  the  wreck 
of  Jonathan  Battishill  would  be  found  among  the  haunts  of 
vulgar  brutality.  Vet  the  love  of  his  art  never  wholly  forsook 
him  ;  the  Rame,  though  dimmed,  was  obscured  only  by 
death,  and  occasionally  gleamed  with  all  its  early  brightness. 


That  beautiful  anthem  ['Call  to  Remembrance ']  which  I 
have  already  mentioned,  is  said,  on  sufficient  authority,  to 
have  been  written  in  an  obscure  ale-bouse  near  Smithtie'd. 
Battishill  died  at  Islington  in  the  year  1801.  His  but 
request  was  'Lay  me  near  my  dearest  friend,  Dr.  Boyce.' 
His  wish  was  granted 
the  first  dawn  of  his  | 

John  Bannistkr. 

He  began  his  career,  as  several  of  our  favourites  in  comedy 
commenced  it,  by  attempting  tragedy.  He  appeared  at 
Drury  Lane  in  1778  as  Zaphna  in  a  translation  of  Voltaire's 
tragedy  ..f  'Mahomet';  afterwards  as  Achmet  in  'Barbaras**,' 
Dorilas  in  '  Merope,'  and  other  feeble  and  bombastic  transla- 
tions or  imitations  of  French  tragedies.  Those  who,  like 
myself,  only  carry  their  recollections  of  Jack  Bannister  to  the 
close  of  the  last  century,  can  scarcely  conceive  of  his  being 
shrouded  under  "  the  pall  of  gorgeous  tragedy,'  or  that  a  face 
beaming  with  mirth,  good  humour,  and  drollery  could  ever 
pot  on  the  semblance  of  revenge,  hatred,  or  despair.  And 
it  is  the  more  difficult  to  conceive  this,  since  Bannister  on  the 
stage  could  scarcely  be  called  an  actor.  His  honest,  open, 
animated  countenance  Nature  never  intended  to  be  allied  to 
a  heart  ungenerous,  sordid,  or  selfish.  If  ever  he  (ailed  as 
an  actor  it  was  when  such  a  character  was  thrust  upon  him. 
Such  was  the  case  when  he  was  condemned  to  be  the  original 
Inkle  in  '  Inkle  and  Varico,'  a  character  of  the  basest  and 
most  loathsome  kind,  in  which  his  speaking  eye  could  never 
emit  a  gleam  of  benevolence,  in  which  his  countenance  could 
never  brighten  with  the  glow  of  kindness,  and  in  which 
every  generous  and  noble  impulse  is  stifled  by  the  love  of 
self.  H  ere  Bannister  ctu/d  not  succeed,  and  he  was  soon  glad 
to  exchange  his  part  for  the  more  congenial  one  of  Trudge. 
Those  who  remember  his  Walter  in  the  'Children  in  the  Wood' 
will  hardly  ever  recall  it  to  their  memory  without  a  tear ; 
those  who  knew  him  would  feel  that  the  man,  under  similar 
circumstances,  would  have  enacted  the  same  intrepid  and 
generous  part  that  the  tuter  performed  on  the  stage.  Seldom 
has  any  actor  been,  or  been  more  deservedly,  such  a  favourite 
with  the  public.  The  excellence  of  his  character  in  every 
relation  of  life,  as  son,  husliand,  father,  and  friend,  the 
constancy  of  his  attachments,  the  undeviating  rectitude  of 
his  conduct,  the  absence  of  all  professional  jealousy. 


candour,— nav,  justice,— will  allow  that  it  has  also 
duced  many  who  have  shone  not  only  in  the  mimic  but 
real  life,  and  among   those  all  who  knew  him  will 


to  the  vivacity  of  his  temper,  the  charm  of 
the  sparkle  of  his  wit,  and  the  glow  of  good 
he  diffused  wherever  he  went,  earned  foe  him  the  affection  of 
his  family,  the  cordial  esteem  of  his  brethren,  and  the 
attachment  of  a  choice  circle  of  friends.  If  the  stage,  like 
every  other  profession,  has  nurtured  many  who  have  disgraced 
it,  candour.— nav.  iustice.— will  allow  that  it  has  also 
I" 

in  real  life,  and  among 
reckon  Jack  Bannister. 

John  Bkaham. 
Some  months  before  Storacc's  death  he  had  been  sent  m 
Bath  by  the  lessee  of  Drury  I-ane  Theatre,  in  order  to  hear, 
and,  if  approved,  to  engage,  a  young  man  who  was  at  tfut 
lime  a  resident  in  that  city,  being  a  pupil  of  Rauium. 
Storace  was  soon  convinced  of  the  extraordinary  v oca- 
powers  with  which  nature  had  gifted  him,  and  which,  under 
such  excellent  training  had  even  then  rendered  him  the  most 
accomplished  singer  of  his  time.  I  need  scarcely  add  iliat 
the  person  here  referred  to  was  my  late  friend  Mr.  Brahain. 
who  made  his  first  appearance  as  a  tenor  singer  on  the 
English  stage,  in  Storace's  posthumous  opera  of '  Mahnioud 
.  .  .  I  nave  spoken  of  Bra  ham  as  my  friend,  and  such 
I  always  fuund  him.  Fifty-seven  years  ago  (in  iSoJ)  I 
first  stood  in  the  same  orchestra  with  him,  out  it  was  not 
till  twenty  years  afterwards  that  we  were  frequently 
associated.  At  that  time  his  advice  was  of  great  value 
and  his  friendship  of  great  service  to  me.  Both  were 
freely  and  kindly  offered,  and,  I  need  not  add,  thankfu  y 
received,  and  I  now  reflect  with  pleasure  that  this  friendly 
intercourse  continued,  without  abatement,  to  the  time  «f 
his  death.  For  a  long  while,  during  Brahain 's  protracted 
career,  his  age  was  only  conjectured.  He  was  the  son  flf 
humble  Jewish  parents,  and  hence  no  parish  register 
could  be  appealed  to  for  the  date  of  his  birth.  He  did 
not  know  his  age  till  late  in  life,  and  used  to  smile 
at  the  announcement  of  it  which  sometimes  appeared 
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in  newspapers  and   periodicals.    '  If  what  they  say  is 
true,'  said  he  to  roe  one  day,  '  I  am  considerably  past 
eighty.'    The  truth  is  that  the  generation  who  witnessed 
Braham's  final  efforts  were  the  grandchildren  of  those  who 
lived  at  the  lime  of  his  first  appearance.   .  .   About  fifteen 
years  before  his  death  I  showed  him  this  very  play  bill  [still 
preserved  in  the  manuscript  of  Prof.  Taylor's  lecture]: 
•Royalty  Theatre,  Well  Street,  near  Goodman's  Fields. 
July  30,  1787,'  in  which,  among  other  entertainments,  is 
announced  the  duet  'Time  has  not  thinned  my  flowing  hair,' 
to  be  sung  by  Mr.  Arrowsmith  and  Master  Braham.  On 
my  putting  the  question  '  Were  you  the  Master  Braham 
here  mentioned?'  he  promptly  replied  in  the  affirmative, 
adding  'I  remember  singing  that  duet  with  Arrowsmith 
as  well  as  if  it  were  only  a  week  ago.'    A  short  time 
after,  Braham  enabled  me  to  fix  the  year  of  his  birth 
more  exactly.      1   had  occasion  to  request  from  him 
some    information    respecting    Leoni.    once    a  popular 
singer  at  Covent  Garden  Theatre.    Me  furnished  me  with 
all  the  particulars  I  wanted,  and  added,  unasked,  the 
following  information  as  to  his  own  history:     4  In  1786, 
or  thereabout,  Leoni  married  a  relation  of  mine,  and 
became  my  instructor  ;  John  Palmer  having  heard  mc  sing, 
in  my  boy  s  voice,  the  ballad  '  Hush  every  breeze,'  composed 
by  Theodore  Hook's  father,  James  Hook,  I  was  engaged 
and  made    my    first   appearance,    as    Master  Braham, 
in  the  character  of  Cupid,  at  the  Royalty  Theatre  in  the 
year  17S7.    I  was  then  ten  years  old.    Leoni's  acquirements 
in  the  science  of  music  were  but  moderate,  and  it  ended  that 
the  pupil  was  troublesome  to  the  master.'    This  document, 
therefore,  settles  the  disputed  question  of  Braham's  age. 
He  was  born  in  1777,  sang  first  in  public  in  1787,  and  died 
in  February,  1856.    When  Leoni  left  England  for  Jamaica, 
where  he  died,  Braham  was  a  second  time  left  without 
any  natural  protector,  but  his  abilities  and  good  conduct 
procured  him  the  friendship  of  the  Gotdschinidts,  a  family  of 
well-known  opulence  and  respectability,  and  under  their 
patronage  he  became  a  teacher  of  the  pianoforte.    In  the 
course  of  a  few  years  his  voice  settled  into  a  tenor  of 
extraordinary  compass,   to  the  cultivation  of  which  he 
assiduously    applied    himself.     At    this    time    he  was 
accidentally  heard  by  Mr.  Ashe,  the  eminent  flute-player  of 
the  day,  who  recommended  him  to  place  himself  under  the 
tuition  of  Rauzzini,  who  was  then,  as  I  have  said,  a  resident 
at  Bath  .    .    .  and  employed  as  a  teacher  of  singing.  Of 
his  kindness  as  a  friend,  and  his  ability  as  an  instructor, 
Braham  always  spoke  in  terms  of  the  warmest  gratitude. 
He  resided  gratuitously  in  Rauzzini's  house  for  three  years, 
and  the  same  liberality  was  displayed  in  the  constant  and 
almost  paternal  anxiety  with  which  Rauzzini  cultivated  the 
talents  of  his  young  pupil,  and  to  his  excellent  training  may 
be  attributed  much  of  Braham's  success  and  reputation. 


Notwithstanding  the  elevation  Braham  attained  [at  the 
period  of  his  appearance  in  Storace's  'Mahmoud'].  he  was 
conscious  that  a  greater  proficiency  had  yet  to  be  acquired 
before  he  could  arrive  at  the  position  as  a  musician  as  well  as 
a  singer  to  which  he  aspired.  He  determined,  in  company 
with  the  sister  of  his  late  friend  Storace,  to  make  the 
Continent  his  residence  for  a  considerable  time.  Their  first 
resting-place  was  Paris,  where,  although  Braham  added 
nothing  to  his  musical  knowledge,  he  largely  replenished  his 
purse.  Although  originally  intending  to  make  but  a  short 
stay  in  the  French  capital,  he  was  induced  to  prolong  it  to 
eight  months,  .  .  .  and  in  the  ensuing  May  he  quitted  Paris 
for  Italy,  amply  provided  with  letters  from  the  French 
Government  to  its  amlxmadors  at  the  various  Italian  States. 
His  first  visit  was  to  Florence,  where  his  reception,  in  the 
opera  of  4  Ulysses,'  was  most  flattering.  After  his  success  in 
the  Tuscan  capital  he  proceeded  to  Milan,  and  thence  to 
Genoa,  where  he  performed  in  the  opera  of  *  Lodoiska '  with 
Marchesi,  who  had  then  attained  the  reputation  of  being 
the  most  accomplished  tenor  singer  in  Italy,  and  his 
success  was  so  great  that  the  opera  was  repeated  thirty 
successive  nights.  During  Braham's  stay  at  Genoa  he 
applied  himself  diligently  to  the  study  of  composition  under 
Isola,  an  eminent  Italian  musician  who  then  resided  in  that 
city.  From  thence  he  went  to  Leghorn,  where  he  received 
a  hearty  welcome  from  his  countryman,  Lord  Nelson.  He 
afterwards  visited  Naples  and  Venice,  where  the  applause  he 


met  with  kept  pace  with  his  high  deserts,  but  the  disturbed 
state  of  the  Continent  determined  him  at  once  to  return  to 
England.  From  Trieste  he  travelled  to  Hamburg,  whence 
he  sailed  for  his  native  country.  His  increasing  reputation 
on  the  Continent  had  reached  England,  and  had  procured 
him  various  solicitations  for  his  return.  Among  them  were 
offers  from  Mr.  Harris,  then  proprietor  of  Covent  Garden, 
which  he  did  not  hesitate  to  accept.  He  arrived  early  in 
the  winter  of  181 1,  and  soon  after  Christmas  he  appeared  in 
a  new  opera  written  by  Prince  Hoare,  under  the  title  of 
I  'Chains  of  the  Heart,'  the  music  of  which  was  composed  by 
Mazzinghi  and  Reeve.  Braham  was  here  made  to  feel  the 
loss  of  his  friend  and  coadjutor  Storace,  for  Mazzinghi  was  far 
inferior  to  him  as  a  composer,  and,  in  fact,  though  able 
sometimes  to  hit  off  a  pleasing  melody,  he  was  destitute 
of  the  ability  to  construct  an  opera.  Whether  from 
ignorance  of  our  language  or  from  mere  carelessness,  he 
often  converted  the  words  he  undertook  to  set  into  sheer 
nonsense.  The  opera  failed  of  its  expected  attraction,  and 
no  wonder  when,  in  addition  to  this  defect,  it  had  to 
contend  with  the  recollection  of  the  far  superior  music  of 
Storace. 


Braham,  no  doubt,  had  been  well  informed  of  the  want  of 
musical  talent  at  both  the  London  theatres  and  of  the  opening 
there  was  for  employment  in  that  direction.   While  cultivating 
the  study  of  harmony  under  Isola  at  Genoa  it  was  with  a 
view  to  occupy  a  position  which  now  might  lie  said  to  be 
almost  vacant.   ...    It  was  therefore  natural  enough  that 
Braham  should  have  proceeded  to  carry  into  effect  the  design 
he  had  entertained,  and  to  make  trial  of  his  talents  as  a 
composer  for  the  stage.  .  .  .  Accordingly  we  find  him 
engaged  in  the  composition  of  an  opera  with  Mazzinghi  and 
Reeve,  the  words  of  which  were  furnished  by  Tom  Dibdin, 
the  title  t>eing  4  Family  Quarrels.'  Braham  was  now  brought 
into  collision  with  Incledon,  who  for  so  many  years  had 
filled  the  place  of  principal  tenor  at  Covent  Garden  Theatre, 
who  had  occupied  that  position  in  all  Mr.  Shield's  operas, 
and  had  made  many  of  that  eminent  composer's  songs  known 
and  admired  all  over  the  kingdom.    They  were  therefore 
both  holding  a  similar  station  on  the  same  stage,  which  was 
certain  to  be  the  cause  of  envy  and  jealousy.    This  would 
have  been  the  result  under  any  circumstances,  but  it  was 
increased  by  Incledon's  strong  prejudices.    Braham's  Jewish 
origin,  his  Italian  training,  even  his  stature,  were  subjects  for 
Incledon's  contemptuous  sneers.    Each  of  them  was  a  tenor 
singer,  but  the  comparison  can  be  carried  little  further. 
Nature  had  endowed  each  with  a  voice  of  great  power, 
rich  tone,  and  extensive  compass,  but  their  training,  as 
well  as  their  taste,  was  wholly  different.    We  have  seen  that 
Braham,  from  being  the  pupil  of  Rauzzini,  was  enabled  to 
sustain,  with  uniform  success,  the  position  of  first  tenor  at 
the  principal  Italian  theatres  and  successfully  to  contend  with 
Marchesi,  then  the  most  popular  singer  in  Italy.    He  had 
studied,  not  only  the  cultivation  of  his  voice,  but  the  art  01 
composition ;  he  was  a  skilful  performer  on  the  pianoforte, 
and  was,  in  one  word,  not  only  a  singer  but  a  musician. 
Incledon  could  scarcely  be  said  to  have  had  any  musical 
training.    He  was  unable  to  learn  a  song  without  assistance, 
but  Nature  had  added  to  a  splendid  %-oice  a  quick  and  correct 
ear,  a  retentive  memory,  and  strong  feeling.    For  Braham  Art 
had  done  much  ;  for  Incledon  nothing.    In  confirmation  of 
my  own  estimate  of  Incledon's  excellence  in  his  own  peculiar 
style  I  will  give  the  opinions  of  two  very  competent  judges. 
They  were  both  given  in  my  presence,  and  they  are  worth 
recording.    It  was  the  custom  of  the  elder  Mr.  Broadwood 
to  assemble  some  friends  round  his  hospitable  lx»rd  in  Great 
I'ulteney  Street  every  Saturday,  and  among  his  most  frequent 
guests  was  Mr.  Shield.    At  one  of  these  parties  I  was  present 
and  the  conversation,  after  dinner,  turned  on  the  respective 
merits  of  Braham  and  Incledon  as  singers.    Braham  was  then 
in  the  height  of  his  popularity,  and  it  was  the  fashion  with  a 
certain  musical  set  to  extol  him  at  Incledon's  expense. 
'  Well,'  said  Mr.  Broadwood,  addressing  himself  to  Shield, 
'give  us  your  opinion.'    I  well  remember  the  reply  of  that 
amiable  man  and  excellent  musician.    4  Perhaps,'  said  he, 
'  this  is  a  point  on  which  I  may  claim  some  right  to  speak. 
I  believe  tliat  I  have  written  more  for  Charles  Incledon 
than  any  man  living,  and  I  can  truly  say  that  he  has  not  only 
done  justice  to  my  songs  but  that  he  has  added  to  them  feeling 
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and  expression,  for  which  the  public  gave  roc  credit,  but  which 
really  belonged  to  the  singer.     The  other  opinion  wu  that 


principal  singers  at  a  provincial 
in  the  Green  Room,  when  one  of 
bat  who  had 


illy  belong 
of  Mr.  Braham  himself. 


formed  a  high  estimate  of  his  own  powers)  thought  6t  to 
aatert  that  Incledon  was  a  coarse,  vulgar  linger.  At  that 
moment  Braham  entered  the  room,  and  I  at  once 
appealed  to  him  on  the  point,  His  answer  was  that  1  in  his 
own  peculiar  style  Incledon  was  unrivalled,  and  that  there 
were  certain  songs  in  which  no  singer  could  successfully 
contend  with  him.'  Such  opmions  as  these  are  worthy  of 
being  recorded,  si  net-  they  enable  us  to  form  an  accurate 
estimate  of  the  power  of  a  singer  who  was  so  long  and  so 
largely  connected  with  the  subject  now  before  as. 


It  will  be  right  to  take  some  notice  of  the  position  which 
Braham  now  [in  1803]  occupied  in  the  musical  world, 
which  was  more  extensive  and  commanding  than  that  of  any 
other  singer.  The  rest  of  his  contemporaries  bad  their 
several  allotted  spheres,  to  one  the  stage,  to  another  the 
enncert  room ;  one  excelled  in  ancient  music,  another  in 
modern,  while  the  singers  in  Italian  opera  formed  a  class  by 
themselves.  But  in  Braham  each  class  found  a  formidable 
rival.  His  birth  and  early  English  education,  his  sulneouent 
Italian  training,  his  acquaintance  with  ttie  business  of  tlie 
Stage,  his  familiarity  with  foreign  languages,  his  knowledge 
of  music,  and  his  unceasing  desire  for  improvement,  added 

to  assume  tbe  first  rank  in  all  these  different  departments  of 
his  art,  although  In  each  of  them  he  had  to  contend  with  a 
formidalde  competitor.    Into  one  of  them  he  found  it 
impossible  to  obtain  an  entrance  daring  the  entire  period  in 
which  his  voice  was  in  its  prime.    The  Concerts  of  Antient 
Music,  at  that  lime,  were  patroniied  by  George  III.,  and  the 
Directors  were  noblemen  ;  hence  they  were  the  resort  of  the 
aristocracy,   and  happy  were  such  of  their  toadies  or 
hangers-on    as    had    sufficient    interest    to    obtain  the 
envied    distinction    of    being    subscribers,     while  to 
be   chosen   as   one    of  the    principal    singers   was  a 
sure  passport  to  engagements  of  all  kinds.  The 
Directors,  as  I  have  said,  though  nominally  noblemen,  were 
really  directed  by  others.    Andat  that  time  tbe  contro 
power  was  exercised  by  Harrison,  Bartleman,  and  Grealorex 
— a  firm,  compacted,  and  powerful  combination,  whose  object 
it  was  to  exclude  all  such  singers  from  these  concerts  as 
refused  submission  to  their  wilt,  or  declined  to  take  whatever 
subordinate  position  might  be  allotted  to  them.     It  was 
during  their  dictatorship  that  an  interview  took  place  which 
I  shall  relate,  as  nearly  as  I  can  recollect,  in  the  words 
employed  by  Mr.  Brohom  when  he  related  it  to  me: 
'Having   relumed'  (said    he)    'from    Italy    with  some 
reputation,  and  been  received  with  some  favour  at  home, 
the  Directors  of  the  Anlient  Concerts  saw  fit  to  negotiate 
with  me  for  an  engagement.    I  was  accordingly  summoned 
to  their  presence,  where,  in  addition  to  themselves,  I  found 
their  adviser,  Mr.  Greatorex.    They  expressed  a  wish  that  I 
should  sing  at  the  next  concert,  and  requested  me  to  name 
my  song.    Knowing  that  Harrison  had  never  sung  the  scene 
from  "Jephtha,"  and  not  wishing  to  interfere  with  him,  I 
proposed  the  recitative  and  air,  "  Deeper  and  deeper  still," 
which  I  had  not  then  sung  in  public.    I  was  at  once 
told  that  this  could  not  be   allowed.     I  then  asked 
what  it  was   proposed    I   should    sing,    and   when  I 
heard   that   it   was   some    inferior   composition,  from 
which  no  singer  could  gain  any  credit,  I  asked  whether  this 
was  the  condition  of  my  singing  at  the  Antient  Concerts, 
and  being  answered  in  the  afiirmative,  I  took  up  my  hat  and 
said  :  "  My  Lords  and  Gentlemen, — It  only  remains  for  mcto 
wish  you  a  good  morning. "  '   The  result  was  that  thirty  years 
elapsed  before  Braham  made  his  appearance  in  the  orchestra 
of  the  Antient  Concerts,  where  he  sang  the  scena  from 
'Jephtha'  in  which  lie  had  originally  proposed  to  make  his 
appearance.    He  wa*  received  with  a  degree  of  applause  not 
usually  given  by  his  aristocratic  hearers.    On  his  return  to 
Covent  Garden,  where  we  were  both  engaged  the  same 
night,  he  told  me  of  bis  reception,  adding  :  'They  have  lost 
the  liest  of  me  ;  I  am  not  what  I  was  thirty  years  ago.'  In 
consequence  of  this  refusal  to  admit  Braham  into  the 
orchestra  of  the  Antient  Concerts,  the  only  opportunity 


which  remained  to  him  in  the  metropolis  of  displaying  his 
knowledge  of  I  landel's  compositions  was  in  what  were  called 
the  Lent  Oratorios,  which  were  performances  of  music  in 
Covent  Garden  Theatre,  sacred  and  secular,  jumbled  together 
'in  most  admired  disorder'  by  tbe  Messrs.  Ashley,  into 
whose  hands  the  management  of  tlkem  had  fallen.  But 
these  sufficed  to  exhibit  tbe  versatility  of  Braham's  yucal 
powers,  and  to  show  that  he  was  not  a  mere  singer 
of  stage  ballad*  and  bravuras,  but  one  who  had 
successfully  studied  in  the  classical  school  of  Handel. 
He  was,  therefore,  soon  engaged  at  moat  of  the  provincial 
Festivals.  The  first  song  I  ever  heard  Braham  sing  was 
*  Gentle  Airs,'  from  Handel's  '  Athaliah,'  and  nothing  could 
exceed  the  purity  of  tone  and  chastenesa  of  style  that  marked 
his  execution  of  it.  He  differed,  sometimes,  from  his  eminent 
contemporaries  in  his  conception  and  delivery  of  some  of 
Handel  s  songs,  bat  it  was  always  evident  that  he  had  diligently 
studied  his  author,  and  endeavoured  to  give  his  compositions 
the  most  correct  and  eloquent  expression.  I  adduce  only  a 
single  example,  Samson  s  lamentation  for  his  blindness, 
'  Total  eclipse.'  Here  was  no  room  for  the  display  of  vocal 
agility,  since  this  air  is  simply  the  expression  of  music  added 
to  the  eloquence  of  poetry.  Braham  felt  this.  He  neither 
added  a  grace  nor  altered  a  note  of  the  song,  but  I  have 
never  beard  a  singer  who  could  equal  htm  in  the  delivery  of 
this  impassioned  appeal  ...  [As  a  composer]  Braham 
,  .  .  rarely  made  any  attempt  to  employ  the  resources 
of  harmony  in  his  compositions.  His  modulations  were 
always  of  the  simplest  kind,  as  if  he  were  afraid  of  wandering 
more  than  a  single  step  from  bis  original  key.  He  ne1*' 
ventured  on  the  composition  of  a  glee,  properly  so-called,  and 
very  rarely  sang  in  one.  The  concerted  pieces  which  he 
wrote  for  the  stage  are  little  more  than  melodies  agreeaMy 
harmonized,  and  a  succession  of  common  chords.  .  .  .  The 
mast  popular  composition  [from  hi 
in  1341  ]  was  the  duet  'All's  well.'*  . 
difficulty  in  the  construction  of  this  duet,  since  it  was  to  be 
sung  by  himself  and  Incledon,  neither  of  whom  would 
acknowledge  the  superiority  of  the  other.  No  preference, 
therefore,  or  prominence  was  to  be  given  to  either.  Braham, 
however,  acquitted  himself  with  equal  fairness  and  clever- 
ness. Both  singers  were  satisfied,  for  each  justly  claimed 
his  share  of  the  applause  with  which  the  duet  was  always 


Dpera  'The  English  Fleet 
'*   Braham  found 


©ccasional  notes. 

The  ne\t,  or  fifth,  Congress  of  the  International 
Musical  Society  will  take  place  in  Paris  from  June  t 
to  8,  1914.  This  is  Whitsuntide,  our  Hank  Holiday 
falling  on  June  1.  It  will  be  remembered  that  the  last 
Congress  took  place  in  London  from  May  29  to  June  3, 
191 1,  and  that  we  fully  reported  the  proceedings  m 
our  issue  for  July,  1911.  At  Paris  the  scientific  part 
of  the  Congress  will  be  confined  within  the  period 
June  2 — 6,  leaving  a  day  for  preliminaries,  and  two 
days  at  the  end  for  entertainments  and  excursions. 
The  programme  of  music  to  be  performed  has  not 
yet  been  definitely  settled.  All  communication! 
should  be  addressed  'The  Secretary,  1914  Musical 
Congress,  29  rue  La  Boctie,  Paris.' 


The  Quarterly  Magazine  of  the  International 
Musical  Society  (Internationale  Musikgesellsclu/U 
July-September,  1913,  contains  an  informing  and 
very  interesting  article  on  '  Italian  Opera  in  the 
18th  century,  and  its  influence  on  the  music  of  the 
Classical  Period,'  by  Edward  J.  I>ent  The  following 
are  the  opening  paragraphs  : 

There  are  few  episodes  in  the  history  of  music  which 

have  been  treated  with  such  scornful  neglect  as  has 

been  meted  out  to  that  period  of  Italian  opera  which 

began  with  Alesaandro  Scarlatti  and  ended.  accmi^C 

to  most  historians,  with  the  reforms  of  Gluck.  The 

•Oxford  History  of  Music,'  in  spite  of  the  tact  that  it 
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consecrate*  two  of  its  six  volumes  to  the  1 8th  century, 
leaves  it  almost  unmentioned.  Impartiality  is  generally 
supposed  to  be  one  of  the  first  qualities  which  a  historian 
must  possess  ;  but  it  must  be  remembered  that  the 

represent  the  world  which  he  sees  as  he  sees  it  from  his 
particular  point  of  view.  Distortion  is  the  inevitable 
consequence  of  the  laws  of  perspective,  and  the  historian 
who  sets  impartiality  before  himself  as  an  ideal  can  only 
achieve  it  by  viewing  his  subject,  not  from  one  standpoint, 
but  from  a  circle  of  points.  Whatever  point  the 
historian  takes,  something  will  have  to  be  foreshortened, 
something  will  be  left  inaccessible  to  the  eye,  and  the 
writer  who  attempts  to  make  the  circuit  of  his  subject 
in  this  way  will  probably  be  censured  for  both  ledious- 
ness  and  inconsistency.  The  learned  authors  of  the 
•  Oxford  History '  are  in  no  way  to  be  blamed  because 
they  are  not  impartial.  They  made  no  concealment  of 
the  fact  that  they  viewed  the  18th  century  from  a 
standpoint  that  was  exclusively  German.  It  was  the 
standpoint  of  their  generation  :  Wagner  and  Brahms 
once  accepted  by  the  leaders  of  musical  thought  in  this 
country,  it  was  hardly  possible  to  avoid  accepting  as  a 
general  principle  of  musical  criticism  the  supposition 
that  whatever  was  German  was  good,  and  whatever  was 
Italian  was  bad.  To  that  they  added  the  subsidiary 
principles  that  as  a  general  rule  sacred  music  was 
superior  to  secular  and  instrumental  music  to  vocal, 
exception  being  made  only  for  polyphonic  choral 
writing,  solo  singing  of  a  strictly  declamatory  type,  and 
of  course  German  Littler. 

These  principles  once  established,  it  was  only  natural 
that  t8th  century  Italian  opera  should  be  regarded  as 
the  concentrated  expression  of  all  that  was  most  evil  in 
the  art  of  music.  The  period  under  review  was  the 
period  of  Bach  and  Handel.  Bach  never  wrote  operas 
at  all ;  Handel's  formed  only  the  least  important  part  of 
his  output,  and  if  lesser  men  than  Handel  wrote  operas, 
it  was  not  reasonable  to  suppose  that  they  should  have 


As  a  rate  orders  to  a  publisher  are  very  dull 
reading,  but  occasionally  there  is  an  oasis  of  humour 
to  relieve  the  desert  of  monotony.  A  letter  before 
us  asks  for  a  copy  of  Wagners  '  O  star  of  eve '  with 
the  '  Rest  at  eve.'  We  hope  it  will  not  be  found  too 
fatiguing  to  our  readers  to  guess  what  is  meant 
Probably  the  error  arose  from  dictation,  as  it  did  in 
*  the  few  remarks  from  Chopin '  story  given  in  our 
July  issue— the  eye  and  the  ear  going,  as  the  Irishman 
remarked,  hand  in  hand.  While  on  the  perennial 
subject  of  mistakes,  it  will  be  appropriate  to  enshrine 
here  the  statement  (in  the  Daily  Graphic)  that  'the 
performance  of  Palestrina's  "  Mission  Papal  Marcelli  " 
at  the  Ethical  Church,  Hayswater,  has  been  made  the 
subject  of  considerable  controversy.'  A  pity  the 
compositor  did  not  do  the  job  thoroughly  by 
employing  the  more  familiar  word,  Marsala. 


We  wonder  whether  it  is  of  any  use  to  make  an  appeal 
to  the  short-sighted  and  probably  shorter -limbed 
authorities,  whoever  they  may  be,  who  regulate  the 
seating  arrangements  of  the  Queen's  Hall  stalls  and 
other  concert  halls  where  the  seats  are  movable. 
Some  of  us  who  have  to  go  to  concerts  have  been 
favoured  with  long  legs  by  a  beneficent  Providence- 
one  or  two  well-known  critics  are  especially  gifted  in 
this  direction.  But  in  the  placing  of  the  seats 
apparently  no  account  whatever  is  taken  even  of  the 
average  length  of  lower  limbs,  and  the  consequence 
is  that  the  said  limbs  have  to  be  painfully  contracted 
and  distorted  in  a  humiliating  and  exasperating 
struggle  to  fit  the  situation.  On  a  recent  occasion  in  the 
Queen's  Hall  quite  a  short-legged  sufferer  suggested 
that  it  appeared  to  be  the  understanding  (a  good 
word  this  in  the  circumstances)  that  legs  were  to  be  left 


in  the  cloak  room.  At  twopence  apiece  this  would  be 
expensive,  and  there  might  be  difficulties  afterwards 
if  the  cloak  room  sorting  arrangements  were  not 
perfect  Is  it  of  any  use  to  appeal  to  Uincelot  of 
the  Referee  to  help  in  the  matter  r  He  has  an  eloquent 
pen,  and  we  are  convinced  he  could  write  feelingly. 


Mr.  George  Ainslie  Hight  (Samer,  Pas  de  Calais) 
writes : 

In  an  article  on  Wagner  in  the  August  number  of  the 
Musical  Timet,  Mr.  Ernest  Newman,  referring  to  the 
Wesendonck  letter*,  says :  '  Few  of  us  could  refrain  from 
smiling  at  his  remark  about  "  my  purely  friendly 
relations  with  Mathilde.'"  Will  Mr.  Newman  kindly 
explain  what  he  means?  I  read  the  letters  when  they 
first  appeared,  and  gained  the  impression  of  a  singularly 
high-minded  and  tactful  lady  who  had  to  do  with  a 
somewhat  unmanageable  and  hot-headed  but  perfectly 
honourable  man.  I  found  nothing  to  smile  at  either 
then  or  afterwards  when  I  read  the  autobiography. 
Perhaps  as  Mr.  Newman's  words  are  likely  to  create  a 
very  wrong  impression  upon  those  who  are  not 
acquainted  with  the  character  of  cither  of  the  parties, 
he  will  be  kind  enough  to  say  to  what  he  alludes. 


We  submitted  the  above  letter  to  Mr.  Newman, 
and  he  replies  as  follows  : 

It  gives  me  infinite  pleasure  to  gratify  Mr.  Hight's 
curiosity.  The  words  mean  precisely  what  they  say,— 
no  less  and  no  more.  Mr.  Hight  has  apparently  read 
into  them  a  suggestion  on  my  part  that  the  relations 
between  Wagner  and  Mathilde  Wesendonck  were 
something  more  than  platonic  I  have  nowhere 
suggested  that,— not  because  there  is  anything  in 
Wagner's  character  to  negate  such  a  supposition,  but 
simply  because  in  the  absence  of  documentary  evidence 
I  know  nothing  about  it  I  know  as  little  about  it, 
in  fact,  as  Mr.  Hight  or  any  other  Wagnerian 
apologist  All  1  have  suggested  is  that  after  the 
glowing  expressions  of  love  on  his  side  with  which  the 
I  Wesendonck  letters  are  filled,  Wagner's  attempt  in 
'  Mein  Leben '  to  make  it  appear  as  if  the  relations 
between  him  and  Mathilde  were  merely  '  friendly '  is 
enough  not  merely  to  make  myself  and  others  smile, 
but  to  make  a  cat  laugh.  The  autobiography  is, 
indeed,  a  most  untrustworthy  piece  of  work,  as  I  hope 
to  demonstrate  in  some  detail  in  my  forthcoming  book 
on  •  Wagner  as  Man  and  Artist*  It  tells  us  just  as 
much  as  Wagner  thought  it  good  for  us  to  know  about 
himself.  In  his  preface  he  speaks  of  the  *  unadorned 
veracity '  of  the  book.  As  a  matter  of  fact,  it  is 
anything  but  veracious  at  many  points, — not  that  there 
is  any  suojritie  falsi,  but  that  there  is  a  great  deal  of 
sttf>prtssio  vert.  His  account  of  the  Wesendonck 
episode  is  a  case  in  point.  But  he  was  exceedingly 
reticent  about  hi*  love  affairs  all  through.  He  tells  us 
much  less  about  the  Cosima  affair,  for  example,  than  we 
now  know.  No  one  could  guess,  again,  from  his 
references  to  Friederike  Meyer,  that  she  had  been 
his  mistress  in  1862 ;  or  from  his  references  to 
Mathilde  Maier  that  he  had  proposed  to  marry  her. 
And,  needless  to  say,  there  is  no  reference  in  the 
autobiography  to  the  maidservant  Marie,  the  '  sweet- 
heart '  to  whom  he  sends  *  many  kisses '  ( '  viele  Kusse 
meinem  Schau ')  in  the  letter  announcing  his  return  to 
Vienna  after  a  lengthy  absence  in  186J. 

Is  it  not  really  time  these  Wagnerian  apologists  gave 
up  trying  to  make  a  saint  of  the  composer,  and  tried  to 
see  him  as  he  really  was  ?  I  take  it  that,  like  the  rest  of 
humanity,  he  was  of  very  mixed  clay.  The  Wagner 
that  is  unconsciously  revealed  to  us  in  the  autobiography 
and  the  letters  is  a  complex  and  endlessly  interesting 
character.  The  impossible  and  objectionable  Wagner 
is  the  little  tin  saint  that  some  people  try  to  make  of 
him.  The  only  pity  is  that  having  set  oat  with  the 
purpose  of  painting  his  own  portrait  he  should  not  have 
had  the  courage  to  paint  himself  as  he  really  was.  If 
only   he   had   had   the  clear-eyed   frankness  of  a 
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Montaigne,  a  Kouuuu,  a  Cellini,  or  a  Casanova,  hi« 
autobiography  woald  haw  been  one  of  the  marvels  of 
itt  kind.  He  wa»,  aa  Nietzsche  taw,  too  weak  for  that. 
Bat  we  who  do  know  what  mannei  of  man  he  was  ate 
not  to  be  affected  by  the  average  Wagneiite'»  holding 
up  of  the  hands  in  horror  at  the  mere  suggestion  that 
occasionally  in  4  Mein  I-eben '  he  sappressedtbe  foil  fact* 
when  he  thought  they  won  Id  not  square  with  the 
legend  of  himself  that  he  was  anxious  to  establish 
for  all  time.  Ernkst  Nkwman. 

Mr.  Rutland  Houghton  has  written  a  pamphlet  on 
'The  death  and  resurrection  of  the  Musical  Festival' 
William  Reeves).  He  traces  the  alleged  decay  of 
•  Triennials,'  the  rise  of  competition  Festivals  and 
the  need  for  some  reforms  and  forecasts  the 
Festival  of  the  future.  As  to  the  best  known  of 
the  triennial  events,  Birmingham,  l-ecds,  Sheffield, 
and  Norwich,  he  has  much  to  say  that  has  been 
said  for  years.  Their  appeal  is  confessedly  not 
to  the  democracy  but  to  the  well-to-do,  whereas 
the  competition  Festivals  practically  reverse  this, 
and  set  every  class  of  the  community,  including 
almost  the  lowest,  working  at  music-making  and  critical 
listening.  The  antithesis  is  striking  and  suggestive. 
But  does  it  really  point  to  the  advisability  of  the 
abandonment  of  the  customary  Festivals  ?  Surely  they 
have  done  much  for  musical  progress,  and  deserve  a 
more  generous  testimonial  than  Mr.  Houghton  in  his 
desire  for  literary  effect  gives  them.  He  sneers  at 
'  Elijah,'  the  '  Redemption,'  the  '  Golden  Legend,'  and 
other  works  produced  at  the  Festivals  as  'polite  stuff.' 
Mr.  Houghton's  own  imaginative  compositions  have 
been  performed  on  several  Festival  occasions,  and  we 
presume  that,  viewed  as  'stuff,'  they  are  not  so  polite. 
All  the  same,  they  have  shared  the  fairly  common 
dismal  fate  of  Festival  novelties  in  not  being  heard 
again. 

In  dealing  with  the  formation  and  training  of 
Festival  choirs,  and  their  effect  upon  local  musical 
organizations,  Mr.  Boughton  has  much  to  say  that  is 
pertinent  and  true.  But  we  demur  to  the  statement 
that  the  choir  that  can  properly  interpret  the  Judaistic 
religion  of  Elijah  will  be  quite  unable  to  get  at  the 
heart  of  Bach's  '  Passion '  music  The  emotions  of  a 
good  choir  arc  as  expansive  and  comprehensive  as  the 
emotions  of  the  man  who  trains  them.  Hut  it  may  be 
admitted  that  Festival  choirs  have,  as  a  rule,  far  more 
music  allotted  to  them  than  they  can  in  a  short  time 
assimilate  and  sing  with  self-expression.  Festival 
choirs  are  often  much  too  large  for  some  of  the  music 
they  sing,  and  this  being  so  the  true  remedy  is 
division  of  labour  and  concentration  of  sections  on 
a  limited 


paper  it  is  written  on.'  Mr.  Boughton  was  a  London 
critic  when  this  pamphlet  was  written,  so  we  are  left  to 
speculate  wildly  as  to  the  identity  of  the  remaining  six. 
The  Festival  of  the  future,  according  to  Mr.  Boughton, 
is  to  combine  competition  and  to  give  concerts,  a  plan 
long  ago  adopted  at  Kendal  and  elsewhere.  The 
event  is  to  be  a  public  holiday  in  the  district  or  city, 
local  resources  are  to  be  employed,  and  the  best  local 
composer  is  to  be  commissioned  to  compose  a  choral 
ork,  opera,  or  musical  pageant.    Here  we  pause  to 


reflect.  For  further  particulars  we 
to  the  pamphlet  itself. 


In  an  'Occasional  Note'  in  our  last  number  (p.  5141 
we  commented  on  the  unconventional  harmonizations 
to  be  found  in  Mr.  Cyril  Scott's  'Old  Songs  in  a  New 
Guise.'  We  timidly  suggested  that  a  certain  A  natural 
should  be  A  flat,  and  as  to  this  the  publishers  inform 
us  that  the  A  natural  is  a  misprint  In  view  of  what 
was  perpetrated  elsewhere  how  were  we  to  know? 
We  are  also  informed  that  in  an  article  contributed  to 
the  Monthly  Musical  Record  for  June  this  year,  Mr. 
Scott  defends  his  treatment  of  these  and  other  songs. 
We  have  read  this  article,  but  are  still  unconvinced 
that  any  body  may  do  any  thing— a  doctrine  which,  it 
seems  to  us,  is  Mr.  Scott's  practical  contention. 


Mr.  Boughton  sees,  as  many  other  critics  now  see, 
the  great  potentialities  competition  Festivals  have  in 
lifting  up  the  whole  community.  We  are  glad  to  note 
Mr.  Houghton's  conversion,  and  trust  that  he  will  use 
his  ability  to  serve  the  movement.  He  has  a  keen 
vision  for  imperfections,  the  existence  of  which  alt 
immersed  in  the  work  will  admit,  but  he  is  not  very 
helpful  in  constructive  suggestions.  The  fact  is  the 
Competitive  Festival  movement  is  just  now  passing 
through  some  throes,  inasmuch  as  it  is  suffering 
somewhat  from  the  well-meant  advice  of  critics  who 
have  not  fully  explored  the  paths  which  it  has  forged, 
and  which  to  a  large  extent  it  must  continue  to  follow. 
Mr.  Houghton  has  some  remarks  on  adjudication  and 
adjudicators,  with  which  we  deal  in  the  Competition 
FestiiHtl  RecortL  And  he  has  a  tilt  at  the  London 
musical  critics.  He  says  that  there  are  not  more  than 
seven  (half  a  score  are  allowed  for  all  England,  three 
being  in  the  provinces)  '  whose  opinion  is  worth  the 


CHARLES  YOUNG  AND  FAMILY. 

Bv  William  H.  Cummings. 

Mrs.  Delany,  writing  to  her  sister  on  August  8, 1758, 
said  :  '  Mrs.  Arne  and  Miss  Bayly  sing,  and  a  girl  of 
nine  years  old  accompanies  them  on  the  harpsichord  ; 
she  is  a  niece  of  Mrs.  Ante's  ;  tht  race  of  tht  Ycun;i 
art  born  songsters  and  musicians.' 

The  family  she  referred  to  were  indeed  songsters 
and  musicians,  but  all  published  biographies,  including 
the  revised  edition  of  Grove's  *  Dictionary,'  make  a 
sad  muddle  of  their  relationship.  Whilst  writing  the 
history  of  '  Dr.  Arne  and  "  Rule,  Britannia," '  recently 
published  by  Novello  &  Co.,  I  had  access  to  numerous 
documents  which  enabled  me  to  unravel  the  tangled 
thread  of  their  pedigree. 

Charles  Young,  senior,  was  born  not  later  than 
1688.  1  assume  this  to  be  the  case  because  in  170) 
he  would  have  attained  the  age  of  twenty-one,  in  which 
year  he  married,  as  is  proved  by  the  official  certificate  : 
'  These  are  to  certify  whom  it  may  concern  that  Charles 
Young,  of  SL  Paul's,  Covent  Garden,  in  the  County  of 
Middlesex,  and  Elizabeth  Carter,  of  St.  Martui's-in- 
the- Fields,  were  married  in  the  Parish  Church  of 
All  Hallows,  Barking,  London,  on  the  23rd  of  June, 
1700,  as  does  appear  by  the  Register  Book  of  the 
said  Parish.  Witness  my  hand  this  aoth  day  of 
January,  171a—  John  Gaskarth,  Minister.' 

The  bridegroom,  Charles  Young,  was  appointed 
organist  of  All  Hallows',  Barking,  four  years  later, 
with  a  salary  of  £x>  per  annum  ;  probably  he  had 
deputised  for  his  predecessor,  Mr.  Bryan,  who  may 
also  have  been  his  teacher.  It  has  been  suggested 
that  Charles  Young  was  a  son  of  Anthony  Young,  *ho 
was  the  organist  of  St.  Clement  Danes  ;  but  this  is 
impossible.  Anthony  Young  was  one  of  the  choristers 
of  the  Chapel  Royal,  under  Dr.  Blow  ;  and  there  is  a 
record  in  '  The  King's  Musick,'  *  dated  September  2<* 
1700,  of  a  'grant  of  cloth  for  Anthony  Young  and 
John  Reading,  two  boys  of  the  Chapel  who  have 
left  on  account  of  their  voices  having  broken."  A 
boy  who  ceased  to  be  a  chorister  in  1700  could  not, 
in  the  nature  of  things,  be  the  father  of  a  man  married 
in  1709.  The  probability  is  that  Charles  Young  and 
Anthony  Young  were  both  about  the  same  age  


•Tbt  KinK  .  Mokk,'  \rt  H.  C.  D*  tafiiM»ii»  tN«rJt»V 

Digitized  3y  LiOOgle 


THE  MUSICAL  TIMES. — September  i,  1913. 


587 


Two  years  after  their  marriage  Charles  Young  and  j  Nantwich,  Cheshire,  and  died  in  1755,  it  is  said  of  grief 
his  wife,  Elizabeth,  were  blessed  with  a  daughter,  I  at  the  death  of  a  son,  John,  who  was  a  very  promising 
Cecilia,  born  in  171 1.  She  developed  into  a  fine  Westminster  scholar.  Charles  Young,  junior,  had 
soprano  vocalist,  and  in  1736  married  Thomas  thirteenchildren,butweareonlyinterestedinadaughter, 
Augustine  Arne.  She  long  survived  her  husband,  Dr.  Mary,  born  in  1751,  who  became  a  very  accomplished 
Arne,  and  died  in  1789.  A  second  child,  also  a  musician,  both  singer  and  player.  She  was  only 
daughter,  was  named  Isabella.  She  became  an  four  years  old  when  her  father  died,  and  was  then 
expert  soprano  singer,  and  married  John  Frederic  adopted  by  her  aunt,  Mrs.  Arne,  and  thus  came  under 
Lampe,  the  well-known  and  successful  composer  ;  she  the  notice  of  Mrs.  Delany,  as  narrated  above.  She 
outlived  her  husband  forty-four  years,  dying  in  1795.  j  had  continuous  instruction  from  her  aunt,  and  constant 
It  is  worthy  of  note  that  their  son,  Charles  John  practice  in  her  art  in  public.  She  sang  in  a  Pastoral 
Frederic  Lampe,  succeeded  his  grandfather,  Charles  sketch  at  Drury  Lane  Theatre  on  October  22,  1762, 
Young,  as  organist  of  All  Hallows',  Barking,  in  1758,  and  four  years  after  (in  1766)  married  Francis 
an  appointment  he  held  until  his  death  in  1769.  A  Hippolite  Barthelemon,  an  accomplished  violinist  and 
third  daughter  named  Esther,  also  a  soprano  vocalist,  composer.  Together  they  pursued  their  professional 
attained  to  fame  as  a  public  singer.  She  married  avocations  in  Great  Britain  and  on  the  Continent.  In 
Charles  Jones,  a  musician  of  Welsh  birth,  a  member  1777  they  were  engaged  during  the  Carnival  at  Leghorn, 
of  the  King's  Band,  who  was  admitted  to  the  Society  ,  when  they  performed  a  composition  for  voice  with 
of  Musicians,*  and  signed  the  roll,  on  January  7,  violin  obbligato,  composed  by  Barthel6mon,  which 
1752.    In  1 715  Charles  Young  had  bom  to  him  a  son,  excited  the  greatest  enthusiasm,  and  culminated  in  the 


who  also  was  named  Charles.  Probably  he  inherited 
musical  gifts,  but  through  the  personal  interest  of  the 
Duke  of  Newcastle,  who  was  a  patron  of  Charles 
Young,  senior,  and  sympathised  with  him  in  his 
serious  losses  by  the  failure  of  the  South  Sea  Bank 
(1720),  the  son  was  appointed  to  a  Senior  Clerkship 
in  the  Treasury.    He  married  Mary  Babington,  of 


presentation  of  a  eulogistic  address  to  the  lady. 
She  died  in  1799.  The  Barthelemons  had  one 
daughter,  born  September  1,  1767.  She  was  named 
Cecilia  Maria,  and  married,  in  1797,  Edward 
Prentis  Henslowe,  and  as  an  amateur  exhibited  much 
knowledge  and  skill.  She  died  on  December  5,  1859, 
leaving  interesting  memorials  of  her  musical  ancestry. 


Charle*  Youiij;  (d.  »756)  married,  1709,  Klirabeth  Carter. 


Cecilia  Young  (b.  1711,  d.  1789). 
(Mrs.  Arne.) 


Isabella  Young  (b.  i7«j,  d.  1705). 
(Mrs.  Lampe.) 


(Mrs. 


Charles  Young  (b.  171;,  d.  1755). 


Mary  Young  (b.  1731)  married  Kartbelemon  I766(d.  1799X 


Cecilia  Maria  Bnrthelemon  (b.  1767,  d.  1850). 
(Mre.  lid  ward  Prentis  Hensiowe). 


It  may  be  well  to  add  a  word  or  two  respecting 
Anthony  Young,  the  organist  of  St.  Clement  Danes. 
As  already  stated,  a  grant  of  clothing  was  made  to 
him  on  leaving  the  Chapel  Royal  in  1700.  Inquiries 
at  St.  Clement  have  failed  to  elicit  any  information 
respecting  him  ;  but  he  published  a  volume  of  music 
with  the  title  'Suits  of  Lessons  for  the  Harpsichord  or 
Spinnet  in  most  of  the  Keyes  with  Variety  of  Passages 
and  Variations  throughout  the  Work.  Compos'd  by 
Mr.  Anthony  Young,  Organist  of  St.  Clements  Danes. 
London  :  Printed  for  and  Sold  by  I.  Walsh,  Serv«.  in 
Ordinary  to  His  Majesty,  at  the  Harp  and  Hoboy,  in 
Catherine  Street  in  the  Strand,  and  I.  Hare  at  the 
Viol  and  Flute,  in  Cornhill  near  the  Royal  Exchange.' 
There  is  no  date  given  of  publication,  but  it  was 
probably  1720.  The  Spectator (No.  224,  November  16, 
171 1 )  contains  an  advertisement  as  follows  :  'For  the 
Benefit  of  Mr.  Anthony  Young,  Organist  of  St.  Clements 
Danes,  at  Stationers  Hall  on  Thursday  the  22nd  instant 
being  St.  Cecilia's  day,  will  be  performed  a  Consort  of 
Vocal  and  Instrumental  Musick,  most  of  which  will 
be  entirely  new ;  and  Mr.  Leveridge  sings  that 
celebrated  song,  beginning  "  Genius  of  England." ' 

Anthony  Young  signed  the  Declaration  of  Trust  of 
the  Society  of  Musicians  on  August  28,  1739  There 
is  also  the  signature  of  John  Young,  junior,  probably 
his  son. 

On  page  5  of  the  book  of  Suits  published  by 
Anthony  Young  is  printed  a  Saraband  in  triple  time, 
which  contains  some  passages  bearing  a  very  slight 
resemblance  to  the  second  part  of  the  tune  of 
'  God  save  the  King.' 

The  date  of  Anthony  Young's  death  has  not  been 
ascertained.  It  is  quite  certain  he  was  not  related  to 
the   Arnc-Young  family.     He  may  have  been  a 

•  Now  the  Koyal  Society  of  .Musicians. 


connection  of  John  Young,  of  St.  Paul's  Churchyard, 
a  violin  and  musical  instrument-maker,  who  had  a 
son,  Talbot  Young,  a  chorister  in  St.  Paul's  Cathedral, 
under  Dr.  Greene  ;  the  latter  held  music  meetings 
every  week  at  his  father's  house.  As  his  patrons 
increased,  he  was  obliged  to  remove  to  more 
commodious  premises,  first  to  the  '  Queen's  Head '  in 
Paternoster  Row,  and  later  to  the  '  Castle '  in  the 
same  street.  He  died  in  1758.  He  had  been 
appointed  in  17 19  to  a  post  in  the  Chapel  Royal,  in 
place  of  Alexander  Damascene.  The  Daily  Post, 
Saturday,  October  17,  1724,  contained  the  following: 
'We  hear  that  near  one  hundred  gentlemen  and 
merchants  of  the  City,  have  lately  form'd  themselves 
into  a  musical  society,  the  one  part  Performers  the 
other  Auditors  in  St.  Paul's  Churchyard.  They 
opened  the  Consort  last  week  with  a  very  good 
Performance,  to  the  entire  satisfaction  and  Pleasure 
of  all  the  Members.  Mr.  Young  of  St.  Paul's 
Churchyard,  a  noted  Master  of  Science,  and  one  of 
his  Majesty's  Chapel  is  President  of  the  Same.  As 
musick  must  be  allow'd  to  be  the  most  innocent  and 
agreeable  Amusement,  and  a  charming  Relaxation  to 
the  Mind,  when  fatigued  with  the  Bustle  of  Business, 
or  after  it  has  been  long  bent  on  serious  Studies,  this 
bids  fair  for  encouraging  the  Science,  and  seems  to  be 
a  very  ingenious  and  laudable  Undertaking.' 

Talbot  Young  added  to  his  other  qualifications  that 
of  organist.  The  vestry  book  of  St  James  Garlick 
Hill,  in  the  City,  under  the  date  May  14,  17 19,  contains 
the  following  minute  :  '  At  this  General!  Vestry  there 
was  nominated  for  organist  the  persons  following,  that 
is  to  say,  Mr.  John  Jones,  Mr.  Talbot  Young,  and 
Mr.  Edward  Hen.  PurcelL  The  majority  elected 
Mr.  John  Jones.' 

This  entry  is  very  interesting,  as  it  gives  a  peep 
into  the  career  of  the  great  Henry  Purcell's  grandson. 
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TEMPERAMENTS  GRAPHICALLY  CONTRASTED. 
Bv  \V.  B.  Morton,  M.A,  Professor  of  Natural  Philosophy,  Queen's  College,  Belfast. 

Diatonic  Scales. 

Tonic  d'   


Note  t 


Subdominant  f 
Mediant  n 

Supertonic  r 


Tonic  d 


Pythagorean 
(by  fifths). 


Mean-lone. 
Best  key* 
B\  F,  C,  G,  V,  A. 


The  horizontal  lines  running  across  the  diagram 
give  the  pitches  of  the  natural  harmonk  scale.  This 
is  constructed  so  that  the  three  major  triads  sound  with 
the  greatest  possible  smoothness,a  smoothness  attained 
when  the  vibrations  made  by  the  three  notes  are  in  the 
proportions  of  the  numbers  4,  5,  6.  Voices  singing  in 
unaccompanied  harmony  would  be  led  naturally  to 
adopt  this  scale  through  the  smoothness  of  blending 
thereby  attained.  But  for  purposes  of  melody  in  a 
single  part  the  ear  can  accept  and  become  accustomed 
to  quite  different  intervals,  as  is  shown  by  the  great 
variety  of  melodic  scales  which  have  actually  been 
used.  And  the  '  natural '  scale  has  the  drawback  of 
containing  two  different  sizes  of  tones.  For  example, 
the  E,  which  would  be  the  correct  mediant  in  the  key 
of  C,  is  different  from  that  which  would  serve  for 
supertonic  in  the  key  of  D.  Hence  the  need  for 
tempered  scales.        Musical  Times,  February,  1913.) 

In  the  Pythagorean  scale  the  notes  are  arrived  at  by 
taking  a  succession  of  perfect  fifths,  beginning  with 
the  subdominanL  This  works  correctly  until  the 
supertonic  is  reached.  But  the  next  step,  to  sub- 
mediant,  is  not  a  perfect  fifth  on  the  harmonic  scale. 


Mean-tone. 
Worst  key 


Equal. 


It  contains  two  minor  tones  and  one  major,  instead  of 
two  major  and  one  minor.  So  the  Pythagorean  notes 
are  too  sharp  from  this  point  onward  (submediairt, 
mediant,  and  leading  note)  by  the  excess  of  a  major 
over  a  minor  tone,  i.e.t  a  'comma.'  An  error  of  thts 
amount  is  made  by  a  violinist  who,  having  tuned 
by  perfect  fifths,  uses  the  open  E  string  in  the  key 
of  G. 

In  the  old  mean-tone  tuning  the  difference  between 
the  major  and  minor  tone  was  'split.'  The  major 
third  was  therefore  correct.  Talcing  five  of  these 
'mean-tones'  out  of  the  octave  the  remainder  was 
divided  into  the  two  semitones,  which  were  slightly 
too  large.  The  black  notes  were  tuned  to  suit  the  less 
remote  keys.  In  consequence  they  were  badly  'out' 
for  keys  having  more  than  two  flats  or  more  than 
three  sharps.  The  worst  key  was  G£,  the  scale  of 
which  is  shown  on  the  diagram.  The  common  chords 
of  this  key  were  the  1  wolves  *  of  the  old  organs. 

The  last  scale  shows  the  ideal  sought  in  the  modern 
equal-tuning.  Here,  as  is  well  known,  the  tones  are 
all  equal,  and  the  semitone  half  a  tone,  and  all  keys 
are  placed  on  an  equality. 
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THE  FUTURIST  IN  MUSIC. 
By  D.  C.  Parker. 

4  Die  Schlange  welche  sich  nicht  hauten  kann 
geht  zur  Grunde.  Ebenso  die  Geister  welche 
man  verhindert  ihre  Meinungen  zu  wechseln — 
sie  horen  auf  Geist  zu  sein.'  * — Nietssche. 

4Nur  das  Gesetz  kann  uns  die  Freiheit 
geben.'  +— Goethe. 

4  Our  thoughts  create  the  future.  Statesmen 
work  after  the  plans  which  we  leave  behind  us.'— 
Anatoli  France. 

Music,  like  trade,  has  its  cycles,  and,  like  the  social 
world,  its  fancies  and  its  fashions.  History  is  always 
repeating  itself,  but  in  spite  of  this  fact,  many  regard 
the  new  as  the  unexpected.  No  sooner  has  the  public 
become  fully  acquainted  with  the  aims  of  a  man  than 
some  inconsiderate  intruder  claims  its  attention  and, 
through  his  works,  makes  a  readjustment  of  all 
our  ideas  an  imperative  necessity.  A  younger 
generation  scorns  the  pourpre  du  soir  which  sufficed 
for  earlier  romanticists.  Music  develops  with  great 
rapidity.  Of  all  the  arts  it  is  the  one  concerning 
which  remote  ages  teach  us  little  or  nothing.  Of  the 
love  poem,  of  the  meditation  of  the  sage,  of  the  work 
of  the  sculptor,  we  may  learn  much  from  the  ancient 
civilisations.  But  what  has  happened  to  the  music  of 
antiquity  ?  Of  what  nature  were  the  strains  which 
accompanied  the  progress  of  the  beauty  through  her 
halls  or  the  wanderings  of  the  goat-herd  upon  his 
native  hills  ?  These  simple  pipings  have  not  become 
obsolete.    They  have  entirely  disappeared. 

If  we  look  at  the  past  we  find  many  examples  of  the 
intruder.    Even  in  the  jdays  which  we  arc  wont  to 
associate  with  a  persistent  and  innocent  activity  we 
see  again  and  again  the  appearance  of  men  who  were 
not  content  to  take  things  as  they  found  them.  If 
progress  means  protest  and  experimenting,  the  reason 
for  the  relatively  swift  development  of  musical  art  is 
easily  explained.    Monteverde,  to  whom,  possibly,  few 
modern  musicians  give  much  thought,  was  one  of 
these  :  and,  in  his  madrigals,  he  left  severely  alone 
many  of  those  rules  which  had  been  consecrated  by 
universal  recognition  on  the  part  of  the  composer. 
And  there  is,  surely,  no  thorough  student  of  Bach  who 
will  deny  that  that  master  brought  a  fresh  mind  to  all 
his  labours,  and  discovered  new  worlds  over  which 
subsequent  writers  might  wander.    The  works  of  such 
men  prove  that,  in  the  days  before  the  cross-currents 
of  modern  thought  affected  music,  there  existed 
composers  who  were  eager  to  enlarge  the  scope  and 
deepen  the  expressiveness  of  the  art    In  later  times 
we  (ind  many  more  instances  of  men  to  whom  we  owe 
a  real  development  in  some  department  of  music. 
Berlioz,  Liszt,  and  Wagner  were  certainly  prominent 
among  them.    It  is  difficult  to  imagine  the  bitterness 
with  which  the  innovations  for  which   they  were  | 
responsible  were  greeted.   The  heterodoxy  of  to-day 
is  the  orthodoxy  of  to-morrow,  and  we  have  now 
settled  down  comfortably  to  a  recognition  of  the 
qualities  of  these  writers.    But  signs  are  not  wanting 
that  we  are  not  to  be  allowed  to  lapse  into  the 
intellectual  sluggishness  which  results  from  moving 
among  familiar  things.    Some  may  hold  that  Wagner 
was  the  last  of  the  heroes,  so  far  as  we  know  at 
present   We  shall  have,  however,  to  reconsider  our 
position  once  more.     The  music  of  the  future — la 
musique  de  tavenir^  Zukun/tsmusk — is  not  music 
which  assaults  the  world  once  in  three  or  four 
centuries.    It  claims  our  attention  every  few  years, 
and  the  periodical  restlessness  is  overdue. 

*  '  The  snake  that  cannot  chance  hi*  skin  perishes.    Even  so  the 
which  is  prevented  from  altaing  its  outlook  ceases  to  be 


t  'Only  the  law  can  give  us 


If  we  look  at  the  men  who  are  writing  music  to-day 
we  shall  find  that  in  many  cases  we  can  trace  their 
musical  ancestry.  In  Germany  this  is  particularly  the 
case.  Speaking  in  a  rough  and  ready  way,  it  would 
be  true  to  say  that  most  of  the  music  is  full  of 
modifications  of  the  Wagner  idiom.  Strauss  occupies 
a  place  by  himself.  But  Pfitzner,  in  1  Der  arme 
Heinrich,'  Max  Schillings,  in  4  Ingwelde,'  4  Moloch,' 
and  his  songs,  Weingartner,  D'Albert,  and 
Humperdinck,  in  their  music  generally,  appear  as 
talented  descendants  of  Wagner.  Keger  is  of  a 
different  type,  with  a  leaning  now  and  then  towards 
the  Brahms  tradition.  It  is,  1  think,  more  difficult  to 
sum  up  the  situation  in  France.  There  we  find  many 
spirits  claiming  a  place  in  the  sun.  The  origin  of  much 
of  their  output  is  difficult  to  determine.  It  may  arise 
through  an  inherent  contempt  for  obscurantism  and 
scholasticism.  It  may  owe  its  genesis  to  that  resource- 
fulness and  freshness  which  are  typical  of  the  French 
intellect  Whatever  the  reason,  there  is  no  doubt 
that  much  of  the  modern  French  music,  some  of 
which  I  imagine  has  been  indirectly  suggested  by 
Debussy,  shows  that  the  French  are  determined  to 
say  new  things  in  a  new  way.  And  this  much  may  be 
admitted  by  the  musician  without  his  agreeing  that 
the  compositions  of  men  like  Ravel  and  Florent 
Schmitt  have  a  future  before  them. 

Even  here  we  have  not  come  to  the  end  of  the 
chapter.  Of  late  there  have  been  rumours  of  all  kinds 
of  extravagant  incursions  into  the  musical  world,  some 
of  them  capable  of  terrible  significance.  We  are  prone 
to  forget  that  modern  music  is  hydra -headed.  No  one 
man  represents  in  himself  more  than  a  fraction  of 
present-day  activity.  The  fact  that  Strauss  is  the  most 
prominent  musician  of  to-day  does  not  alter  this  fact 
The  mention  of  such  names  as  those  of  Sibelius  and 
Bantock,  Gliere  and  Medtner  (of  both  of  whom  much 
has  been  written  of  late),  Charpentier  and  Scriabine, 
are  surely  sufficient  to  make  this  evident  And  others 
have  experimented  in  their  own  way.  We  have  an 
example  in  Busoni's  4  Entwurf  einer  neuen  Aesthetik 
der  Tonkunst'  But  all  this  pales  before  the  report  of 
a  concert  given  at  Rome  by  one  Pratella,  described 
as  a  'futurist  musician.'  He  indulges,  so  we  are  told 
in  the  most  audacious  chord  combinations.  His  idea 
is,  evidently,  that  Beethoven  and  Wagner  have  had 
their  day,  and  that  the  song  of  humanity  must  contain 
the  noise  of  tramways,  taxis,  and  crowds.  Coming 
after  the  threat  which  was  made  to  invade  music  with 
fractions  of  tones  and  a  complete  alteration  of  the 
value  of  the  degrees  of  the  scale,  this  perhaps  does 
not  affect  us  very  much.  But  it  shows  that  the  spirit 
of  unrest  is  abroad. 

A  survey,  however  cursory,  of  contemporary  activity 
cannot  afford  to  omit  a  reference  to  Schonberg. 
About  him  opinions  are  widely  divided.  He  is  best 
known  by  the  4  Drei  Klavierstucke,'  '  Pierrot  Lunaire' 
and  4  Gurrelieder.'  Schonberg  seems  to  have  a  liking 
for  peculiar  groups  of  instruments.  4  Pierrot  Lunaire' 
is  written  for  pianoforte,  violin  (and  viola),  violoncello, 
flute  (and  piccolo),  clarinet  (and  bass-clarinet),  and 
speaking-voice.  In  the  String  quartet  (Op.  10)  we 
have  the  addition  of  a  soprano  voice  in  the  last  two 
movements,  and  in  the  Chamber  Symphony  some 
fifteen  solo  instruments.  Whatever  the  compositions, 
Schonberg  is  certainly  creating  a  stir.  In  a  concert 
given  in  Vienna,  and  devoted,  for  the  most  part,  to  the 
works  of  Schonberg's  pupils,  the  items  were  greeted 
with  laughter,  hisses,  and  applause.  Controversy  over 
the  'Gurrelieder'  was  so  great  that  the  second 
performance  was  indefinitely  postponed,  owing,  it  is 
said,  to  a  hint  from  the  authorities.  In  the  press,  as 
in  the  concert-room,  the  advanced  music  is  providing 
excitement  Critics  cross  swords  over  this  ultramodern. 
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To  say  that  this  music  is  misunderstood  is  not  to 
say  that  it  is  bad.  Criticism  is  based  on  knowledge, 
and  if  we  do  not  know  a  man's  process  and  speech  we 
cannot  pass  judgment  upon  his  work.  Some  think  that 
the  latest  tendencies  in  music  show  a  delicate 
relationship  to  those  in  painting,  and  that  the  most 
revolutionary  writers  are  the  musical  equivalents  of 
Matisse  and  Picasso  and  of  the  Cubist  painters 
generally.  Whether  this  applies  to  works  like 
Scriabine's  4  Extase '  and  '  Prometheus,'  or  to  his 
pianoforte  pieces  like  '  Enigmc  '  and  '  Dcsir'  I  cannot 
say.  Others  hold  that  present  inclinations,  if  persisted 
in,  will  lead  us  to  harmonic  nihilism.  We  in  KngLand 
shall  require  to  become  much  more  familiar  with  this 
music  before  we  can  say  anything  veiy  definite  about 
it.  But  it  cannot  be  too  strongly  stated  that  the 
right  kind  of  modernism  is  based  on  the  past.  Any 
modern  movement  which  cuts  us  off  from  Bach, 
Beethoven,  and  Wagner,  which  regards  these  men  as 
of  no  further  value  for  the  musical  world,  is  doomed. 
There  may  be  a  future  for  this  cult  or  for  that,  but  for 
a  futurism  which  breaks  absolutely  with  the  great 
past  I  can  see  no  abiding  prosperity.  All  healthy 
spirits  must  rejoice  at  the  continual  manifestation  of 
new  ideas.  Experience  would  almost  seem  to  teach 
that  in  the  best  musicians  there  is  something  of  the 
natural  revolutionary.  Did  not  Chopin  celebrate  the 
fall  of  Warsaw  in  an  etude?  Did  not  Wagner  find 
:  prominent  in  the  Dresden  revolt?  Did  not 
iing  the  cause  of  liberty  in  male-voice 
i?  And  it  may  be  that  the  younger  voices 
wish  to  pipe  another  strain,  to  take  the  'new 
paths'  of  which  Schumann  wrote.  Doubtless  some 
of  them  feel  the  need  of  what  Nietrsche  described  as 
4  a  pitch  opposed  to  the  normal  average.'  And  this 
spirit  is  nursed  by  the  natural  antagonism  of  that 
overwhelming  section  of  the  public  which  is  always 
conservative :  for  many  people  are  like  the  ancient 
chieftains  of  whom  Anatole  France  writes— they  asked 
for  the  old  stories  which  4  they  believed  to  have 
been  dictated  by  a  divinity,  and  mistrusted  the  new 
songs.'  Of  contemporary  music  there  must  of 
necessity  be  many  opinions  at  the  present  time,  as 
an  audience  is  made  up  of  heterogeneous  elements. 
This  applies  to  the  output  of  some  men  who  are  no 
longer  with  us,  such  as  Gustav  Mahler  and  Cesar 
Franck.  A  serious  examination  of  present  conditions 
brings  home  the  necessity  of  testing  all  things 
carefully.  This  is  the  great  lesson  which  a  survey  of 
from  Monteverde  to  Schonberg 


s,  the  inflexion  being  merely 
approximately  represented 


a  vanation 
by  barred 


THE  BARLESS  PSALTER. 

This  new  system  of  chanting  has  occasioned 
considerable  interest  and  has  led  to  many  inquiries 
as  to  what  peculiar  advantages  are  claimed  for  its 
principles.  The  following  quotation  from  the  Preface 
will  serve  to  give  some  general  idea  of  its  object 
and  means  of  accomplishment : 

The  object  of  all  Psalters  is  to  secure  unanimity  anions  the 
singers,  and  the  effort  to  get  this  unanimity  has  led  to  increas- 
ing complexity  in  the  means  of  indicating  the  pointing.  The 
chief  cause  of  this  complexity  is  in  the  idea  that  each  half 
verse  must  be  treated  as  two  parts— the  former  recited  as  in 
reading,  the  latter  song  as  in  ordinary  barred  music.  This 
unfortunate  view  has  created  a  difficulty  at  the  point  of 
junction  in  each  half-verse,  and  various  means  have  been 
adopted  in  the  attempt  to  surmount  this  difficulty. 

The  editors  are  convinced  not  only  that  this  idea  is 
fundamentally  wrong,  but  also  that  it  is  the  great  obstacle  to 
an  easy  and  intelligent  rendering  of  the  Psalms.  They 
believe  that  the  true  conception  is  that  each  half  verse  is 

'  The  KarUru  Puller,  fat  uic  with  Anglican  chants'  edited  by  Walter 
ManhalL  M.A.,  and  Seymour  Pile.  M.A.,  F.R.C.O.  (Novella). 


entirely  homogeneou 
of  pitch,  ana  only 
music 

This  is  a  return  to  first  principles,  and  involves  what  is  at 
the  present  time  an  unusual  treatment  of  the  Anglican  chant, 
which,  though  known,  is  not  yet  generally  adopted.  Thus 
the  inflection  must  not  be  considered  to  consist  of  hars  of 
equal  duration,  nor  must  even  the  notes  in  one  bar  be 
necessarily  equal  in  value  ;  all  tliat  is  left  and  all  that  is  required 
is  (1)  the  variation  of  pitch  to  avoid  monotony,  and  (2)  the 
accent  which  gives  the  rhythmical  feeling.  Sloreover,  the 
accents  need  not  be  equal  in  strength,  and  the  intensity  of 
the  accented  note  will  depend  on  the  word  or  syllable  with 
which  it  is  associated,  while  in  some  cases  it  will  scarcely  be 

apparent. 

The  basis  of  all  pointing  should  be  good  and  therefore 
deliberate  reading,  consequently  each  verse  has  been  so 
marked  that  the  inflexion  of  the  chant,  when  rendered 
freely,  will  not  interfere  with  the  phrasing  of  the  sentence. 

The  result  of  treating  the  whole  verse  (including  the 
inflexion)  in  this  manner  is  that  very  few  pointing 
indications  are  necessary :  such  marks  as  are  used  are 
common  to  all  printing,  bear  their  ordinary  significance, 
and  in  no  way  obscure  the  text.  The  reduction  in  the 
number  of  the  marks  is  a  great  gain,  because  it  leads  to  a 
better  grasp  of  the  meaning  of  trie  verse ;  for  it  must  be 
remembered  that  this  Psalter  is  marked  not  with  the  idea 
of  compelling  the  singer  to  chant  correctly,  which  would  be 
an  impossible  feat,  but  to  enable  him  to  sing  the  inflexion 
with  that  easy  rendering  which  approximates  most  closely  to 
good  reading. 

The  authors  claim  for  their  Psalter  that : 

It  is  based  upon  the  principle  of  making  the  sense 

of   the    words    the   first    consideration,  and  this 

vital  principle  is  not  only  enunciated  in  the  Preface 

but  carried  out  in  the  book. 

It    enables    the    singer    to    chant  intelligently 

without  running  the  risk  of  being  upset  by  an  asterisk, 

or  an  accent,  or  other  sign. 

It  makes  the  reasonable  assumption  that 
intelligence  is  not  confined  to  the  choirmaster,  but 
exists  also  in  the  choir. 

It  does  not  add  to  but  lightens  the  labour  of  the 
choirmaster,  inasmuch  as  it  produces  a  musical  rather 
than  a  mechanical  body  of  singers. 

It  treats  the  Anglican  chant  in  the  manner  of 
recitative,  and  so  makes  it  possible  to  give  the  true 
verbal  accentuation.  [I*  should  be  noted  that  before 
criticising  the  accentuation,  verbal  or  musical,  the 
reader  must  entirely  clear  his  mind  of  the  rigid  fixed 
rhythm  of  the  chant  to  which  he  has  been  accustomed.] 

It  is  printed  and  arranged  so  as  to  make  it  easy, 
when  singing,  both  to  read  and  to  find  the  place. 

It  is  one  of  the  few  pointed  psalters  that  provide 
explanations  of  difficult  passages  and  words.  The 
notes  placed  at  the  end  of  each  group  of  Morning  and 
Evening  Psalms  form  a  short  commentary- 
It  requires  the  use  of  chants  of  the  simplest 
pattern,  *>.,  two  sections  of  four  and  six  notes 
respectively,  without  florid  excrescences.  A 
carefully-selected  set  of  such  chants  will  be  published 
in  the  autumn  of  1913.J 

The  normal  musical  accentuation  of  the  chant  is 
given  thus : 


Ev  .. 


II 


/ 


If 


That  is  to  say,  the  final  note  in  each  section,  which  is 
always  assigned  to  the  last  syllable,  may  be  strong  or 
weak  according  to  the  strength  of  that  syllable, 
weak,  the  last  three  notes  are  treated  as  form 
a  triplet. 
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Another  interesting  use  of  the  triplet  occurs  in  the 
following  manner : 


p  !  e  p 


So  that  the  sun 


«.rr»H  no«  }  ^lurn  ,'le*  ''^  ^a^'    nc*  '  t'lcr  ,ne  moon  'f  "'I?'11 : 

Thus  the  last  syllable  of  the  recitation  carries  the 
accent,  the  two  following  notes  of  the  inflexion  forming 
the  remainder  of  the  triplet. 

This  is  apparently  carried  further  so  as  to  embrace 
the  penultimate  syllable  of  the  recitation  : 


Ex.  3.  •  p    p  I  f  ^ 

In  hU  hand  are  all  the  cor  •  ners        of      the  earth, 

thus  giving  a  quartet  of  notes. 

The  plan  has  now  to  wait  the  verdict  of  those  who 
are  giving  it  a  fair  trial. 


Cburcb  ano  Qvgm  flDustc. 


THE  ORGANS  OF  ST.  JOHN'S  COLLEGE, 
CAMBRIDGE. 

Bv  Andrew  Freeman. 

The  old  Chapel  of  St.  John's  was  an  extremely 
interesting  building,  dating  back  to  the  latter  half 
of  the  13th  century.  It  remained  in  use  till 
June,  1868,  when  it  was  demolished  in  order  that  it 
might  not  hide  any  part  of  the  new  Chapel  which 
had  taken  its  place  !  Thus  lightly  did  the  authorities 
part  with  a  building  in  which  had  centred  the  most 
sacred  associations  of  the  College  since  its  foundation. 

Rectangular  in  shape,  and  divided  into  three  portions 
-  Chapel  (or  Quire),  ante-chapel,  and  vestibule — it 
formerly  possessed  four  chantry  chapels,  two  on  either 
side,  the  two  on  the  north  side  remaining  until  the  end. 
One  of  these,  situated  at  the  east  end  of  the  north  side 
of  the  Quire,  was  built  by  Bishop  Fisher  between  1525 
and  1533,  and  directly  above  it  was  a  room  opening 
into  the  Quire  by  a  large  arch.  Later  on — some  time 
between  1559  and  1564— this  arch  was  blocked  up 
in  order  that  the  room  might  be  turned  into  an 
'apartment  for  the  advantage  of  the  master,'  but 
there  can  be  little  doubt  that  the  place  was  designed 
as  an  organ-chamber  and  so  used  for  many  years. 

From  the  list  of  Benefactors  drawn  up  in  1 528,  we 
learn  that  'Sundry  and  divers  marchauntes  in  London 
gave  emongist  theyme  x"  towards  the  byeing  of  the 
newest  orgaynes.'  This  is,  I  believe,  the  earliest 
mention  of  an  organ  yet  found  in  the  College  Records, 
but  a  quarter  of  a  century  later,  according  to  the 
Audit  Book  for  1557-58,  we  find  that  three  shillings 
was  expended  in  1  makyngc  a  lecturne  for  ye  orgaines 
in  the  quere.' 

When  the  organ-chamber  was  bricked  up,  the 
instrument  was  either  erected  in  another  part  of  the 
Chapel,  or,  more  probably,  removed  altogether,  a  fate 
shared  by  many  other  organs  (that  at  King's  College, 
Cambridge,  amongst  them)  in  the  early  years  of 
Queen  Elizabeth's  reign.  Indeed  it  is  most  likely 
that  the  removal  of  the  organ  served  as  an  excuse 
for  the  secularisation  of  the  organ-chamber,  now  no 
longer  required. 

In  1634-35  the  Chapel  was  embellished  and 
beautified,  and  a  new  organ  was  set  up  in  the  organ- 
loft  at  the  west  end  of  the  Quire,  between  the  Chapel 


and  the  ante-chapel.  It  was  built  by  Robert  Dallam, 
as  is  shown  by  the  following  extract*  from  the  Lease 
Book  for  the  years  1627-68  : 

Articles  and  Covenantes  of  Agreement  indented  and 
made  and  agreed  v|>on  the  eight  and  twentieth  day  of 
July  Anno  Domini  1635,  Annoque  Kcgni  Regis  Caroli 
Angliae  etc  vndecimo  Betwccne  William  Beale  doctor 
of  divinity  and  Master  of  the  Collcdgc  of  St  John  the 
Evangeliste  in  the  Vnivcrsity  of  Cambridge  the  fTellowcs 
and  Schollers  of  the  same  Colledge  on  the  one  part  and 
Robert  Dallam  of  the  Citty  of  Westminster  O'gan- 
maker  on  the  other  part  as  followeth.  Vb*" 

Imprimis  the  said  Robert  Dallam  for  him  his  executors 
and  administrators  doth  covenant  and  grant  to  and  with 
the  said  Master  ffellowes  and  Schollers  and  theyr 
successors  by  these  presentes  in  manner  and  forme 
following  That  is  to  say  that  he  the  said  Robert  Dallam 
his  executors  and  assignes  for  the  consideration  here 
after  expressed  shall  and  will  at  his  and  theyr  owne 
proper  costes  and  charges  make  and  finish  one  payre  of 
organs  or  Instruments  to  conteyne  six  seuerall  stoppes  of 
pipes  euery  stoppe  conteyning  fortynine  pipes  (vii.)  one 
diapason  most  part  to  stand  in  sight  one  Principall  of 


THE  ORGAN  IN  ST.  JOHN'S  COLLEGE,  CAMBRIDGE. 

Tynne  one  Recorder  ot  Wood  one  small  Principall  of 
Tynne  one  two  and  t  wenlieth  of  Tynne  with  Sound  Ixwrds 
Conveyances  Conducts  Roller  boord  Carriages  and 
Kevcs  two  bcllowes  and  wind  trunkes  with  the  case 
and  carving  onely  with  all  other  necessaries  thervnto 
belonging  finding  all  maner  of  stufTe  both  of  yron, 
brasse,  tynne.  timber  and  wainscoate  incident  to  the 
making  and  finishinge  of  the  said  Instrument  which  the 
said  Robert  Dallam  shall  make  vp  and  finish  and  sett 
vp  in  the  Chappell  of  St  John's  Colledge  aforesaid 
betweene  the  day  of  the  date  of  these  presentes  and 
the  first  day  of  July  now  next  ensuing  1636. 

In  consideration  of  which  worke  and  organs  to  be 
made  finished  and  sett  vp  as  is  aforesaid  the  said 
Master  ffellowes  and  Schollers  doc  coucnant  grant  and 
agree  for  them  and  theyr  successors  to  and  with  said 
Robert  Dallam  his  executors  administrators  and  assignes 
by  these  presentes  that  they  the  said  Master  ffellowes 
and  Schollers  shall  and  will  well  and  truly  pay  or 
cause  to  be  payd  vnto  the  said  Robert  Dallam 
his  executors  administrators  or  assignes  the  summe 
of   nine  score  and  five  poundes  of  lawfull  money 

•  From  the  Eagle  (St.  John's  College  Magazine)  for  March,  iooj. 
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of  England  in  manner  and  forme  following  (vie) 
flower  score  pounds  at  the  sealing  and  deliuery 
of  these  presentcs  and  (Torty  pounds  more  at  the 
deliuery  of  the  materuills  belonging  to  the  said 
Instrument  And  the  rest  at  the  lull  conclusion  and 
finishing  of  the  said  worke  And  also  that  they  the 
said  Master  tlellowcs  and  Schollers  and  theyr  successors 
shall  beare  and  defray  the  charges  of  Carriage  of  these 
Organs  and  matcrialls  thereof  from  the  Citty  of  West- 
minster to  St  John's  Colledge  aforesaid  and  all  tooles 
incident  therevnto  and  of  Recarriage  of  the  same  from 
thence  hacke  again  to  Westminster.  In  witness  whereof 
as  well  the  said  Master  ffellowes  and  Schollers  thcyT 
Common  Scale  as  also  the  said  Robert  Dallam  his  scale 
to  these  presents  Interchangeably  have  putt  the  day  and 
year  first  above  written. 

It  will  be  noticed  that  though  there  were  to  be  six 
complete  stops  the  names  of  five  only  were  given. 
The  list  is,  however,  exactly  as  given  in  the  Lease 
Book,  as  I  was  able  to  verify  through  the  kindness 
and  courtesy  of  the  present  Master,  Mr.  Scott. 

In  1656,  Dallam  was  paid  4or.  '  for  tuneing  and 
repayring  the  Organs,'  and  in  1638,  £2  6s.  oVr*., 
including  his  journey  from  London. 


THK  ORGAN  IX   ST.   MARK'S  CHURCH,  OLD  BILTON, 

near  Ri  <;nv. 

An  Inventory  taken  at  the  College  Audit  of  164; 
makes  mention  of  4  one  pair  of  organs,'  but  from  the 
Audit  Book  of  1642-43  we  find  that  £2  is.  6*/. 
was  'payed  by  Mr.  Heron  the  Ju.  Bursar  for  taking 
down  the  pictures  and  the  organs  and  whiting  the 
walls,'  and  a  year  later  6j.  8</.  was  'paid  to  old  Dowsy 
when  the  organ  case  was  taken  away.' 

The  organ,  which  had  been  thus  preserved  from  the 
fete  which  overtook  so  many  others  during  the 
Commonwealth  was  set  up  very  shortly  after  the 
Restoration,  and  choral  services  once  more  resumed. 
This  much  can  be  gathered  from  the  Account  Books 
of  the  College,  which  show  that  in  the  second  Quarter 
of  1661  £1  was  paid  'To  Mr.  Luscmore  for  learneing 
ve  choristers,'  and  £\  ior.  for  'learneing  ye  organist.' 
[The  Loosemore  above  referred  to  was  in  all  prob- 
ability Dr.  George  Loosemore,  organist  of  Trinity 
College  Chapel  from  1660  to  1682,  in  which  year  he 
appears  to  have  died.    His  father,  Henry  Loosemore 


(</.  1670),  was  organist  of  King's  College  Chapel, 
while  his  brother,  John,  is  known  to  fame  as  the 
builder  of  the  organ  in  Exeter  Cathedral.  In  1682, 
Thomas  Williams  took  Loosemore's  place  as  teacher 
of  the  choristers.] 

To  return  to  the  organs  : 

£  s.  d. 

1661.    To  Will  Key  for  worke  in  y«  orga 

chiller   15  9J 

1663.    To  Mr.  Thaymer  for  Tuneing  ye 

organ      150 

1669.  To  John  Ivory  for  painting  the 
case  of  ye  great  organ  &  grounding  ye 
pipes  with  blew  &  guilding  the  armes 

&  balls  at  ye  top,  per  bill    02  00  00 

'  To  Mr.  Tho.  Thamer  for  3  weekes 
work  &  materialls  for  mending  both  ye 
organs,  per  bill...       ...       ...       ...    04  00  00 

The  last  two  are  perhaps  the  most  interesting  of  all 
the  entries  after  1660,  for  they  prove  that  the  instru 
ment  was  either  a  double  organ  (that  is,  one  with 
separate  cases  for  the  gTeat  and  choir  organs,  with 
the  organist's  seat  between  the  two),  or  that  there 
were  two  organs  in  the  Chapel  at  the  time.  I  shall 
return  to  this  point  later,  when  referring  to  the  existing 
cases  of  this  old  organ.  Here,  I  only  venture  to 
suggest  that  not  long  before  1669  a  Choir  organ  and 
case  had  been  added  to  Dallam's  Great  organ  (the 
work,  in  all  probability,  being  executed  by  Tharnar}, 
and  that  the  older  portion  was  thereupon  embellished 
to  make  it  accorcl  with  the  newer  addition.  The 
scheme  of  decoration  hinted  at  is  suggestive.  We 
can  well  imagine  that  the  case  presented  a  rich 
and  handsome  appearance.* 

Tharnar  (the  name  is  variously  spelt)  was  employed 
at  several  other  Cambridge  Colleges  between  1658 
and  1684.  He  had  charge  of  the  organ  at  St.  John's 
up  to  and  including  the  year  1684,  with  the  exception 
of  the  year  1683,  when  Henry  Smart  was  paid  30*.  for 
'  mending  ye  organ.'  In  1686,  for  a  like  service,  the 
same  fee  was  given  to  one  Wm.  Oliver. 

In  1777  and  1778  a  local  builder  named  Argent 
received  /Sofor  cleaning  and  repairing  the  instrument, 
and  'tuning  it  to  concert  pitch.' 

In  1833  T.  A.  Walmisley  came  to  Cambridge  as 
organist  of  St  John's  and  Trinity  Colleges,  and  before 
long  the  organs  in  both  Chapels  were  rebuilt  under 
his  direction.  The  work  at  St.  John's  was  done  by 
Hill,  in  1838,  at  a  cost  of  ,£800,  only  the  case  and 
some  of  the  pipes  being  retained.  The  specification 
of  the  organ  after  this  rebuild  will  be  found  in  all 
three  editions  of  Hopkins  &  Rimbault  The 
compass  of  Great  and  Choir  manuals  was  from  FFF 
to  ('  (61  notes)  and  of  the  Swell  from  FF  to  P 
(49  notes).    The  Pedals  were  also  of  FFF  compass. 

In  1868  the  instrument  was  entirely  rebuilt  by  Hill, 
at  a  cost  of  ^1,000,  and  was  then  placed  in  Sir  Gilbert 
Scott's  new  Chapel  (consecrated  on  May  12,  1869  . 
where  it  occupies  a  raised  position  above  and  behind 
the  stalls  on  the  north  side  of  the  Quire.  The  old 
cases  were  not  utilised,  but  were  fortunately  not 
destroyed.  Scott  seems  to  have  designed  new  cases, 
which  were  to  be  put  in  position  when  funds 
permitted  ;  but  when  this  time  came,  in  1889,  the 
drawings  could  not  be  found,  so  new  ones  were 
prepared  by  his  son,  Mr.  J.  Oldrid  Scott  At  the 
same  time  the  organ  was  again  enlarged  by  Messrs, 
Hill  &  Son. 

The  last  reconstruction  was  placed  in  the  hands  of 
Messrs.  Norman  &  Beard,  in  1 902.  t  Some  of  Dallam's 
pipes  of  1635  still  remain. 


•  At  eome  uibtequent  tune  the  front  piper  ««•  f»'.  1Bit  ,bc" 
condition  when  the  organ  wai  taken  down  in  itel. 

t  The  complete  specification  will  be  found  in  the  NksW  Timn  for 
December,  lose,  and  December,  1904. 
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The  old  cases  which,  as  we  have  seen,  were  discarded 
in  1868,  came  under  the  notice  of  the  late  Rev.  R.  O. 
Assheton,  Rector  of  St  Mark's,  Old  Bilton,  near 
Rugby.  This  gentleman  bought  the  Great  organ  case, 
and  had  it  most  carefully  and  judiciously  restored  under 
the  direction  of  his  friend,  the  late  Rev.  F.  H.  Sutton. 
A  new  interior  was  fitted  to  it  by  Messrs.  Nicholson  & 
Son,  of  Worcester,  and  it  was  then  set  up  in  Old 
Bilton  Church,  where  it  has  remained  ever  since.  The 
upper  part  of  the  case  projects  from  the  north  wall  of 
the  chancel  over  the  keyboards,  the  main  portion 
of  the  instrument  being  placed  in  the  vestry  behind. 
The  design  of  the  case  is  quite  simple  :  a  semi- 
octagonal  tower  in  the  centre,  a  flat  on  either  side 
flanked  by  a  V-tower.  The  front  pipes  are  quite  plain, 
except  that  the  lips  (which  are  of  the  rounded,  or 
French,  pattern)  are  gilt  The  case  itself,  which  is  of 
plain  oak,  is  also  relieved  by  gilding.  The  carving, 
amongst  which  the  Tudor  Rose  and  Portcullis 
(emblems  of  the  Lady  Margaret,  Foundress  of  St.  John's 
College)  will  be  noticed,  is  excellent,  giving  a  rich  and 

Sileasing  appearance  to  the  front,  while  the  effect  is 
urther  improved  by  the  three  'spirettes'  which 


THE  ORGAN  IN  BROWNSOVER  CHURCH,  NEAR  RUOBY. 

Mr.  Sutton  added  above  the  towers.  These  '  spirettes 1 
and  the  'hang-over'  were  the  only  alterations  made, 
except  that  the  return  ends  which,  in  1838,  had  been 
made  to  project  wing-like  at  the  sides,  to  the  disfigure- 
ment of  the  case,  were  now  restored  to  their  original 
and  proper  position. 

The  Choir  organ  case  found  its  way  to  Brownsover 
Church,  a  small  but  interesting  edifice  a  few  miles  the 
other  side  of  Rugby,  a  small  instrument  with  one 
manual  and  pedals  and  six  stops  being  fitted  into  it. 

Unfortunately,  the  necessary  additions  to  this  case 
were  not  carried  out  with  the  same  restraint  as  was 
displayed  at  Old  Bilton.  The  result  is  that  the  lower 
portions  of  the  front  and  sides  are  completely  covered 
with  heavy  carving  which  detracts  considerably  from 
the  general  effect,  though  fortunately  it  cannot  spoil 
the  unmistakable  charm  of  the  upper  portion.  The 
front  pipes,  decorated  in  light  brown  and  gold,  are 
grouped  so  as  to  form  two  V-towers,  a  small  rounded 


tower  midway  between  them,  and  two  connecting 
curtains  which  are  ogee  in  plan  as  well  as  in 
elevation. 

The  ogee  curve  was,  of  course,  a  characteristic 
feature  of  English  Gothic  architecture  in  the  14th 
century,  and  was  sometimes,  though  (I  believe)  rarely, 
introduced  into  early  Renaissance  work  (I  am 
speaking  of  organ-cases)  :  for  instance,  in  the  west 
front  of  Thomas  Dallam's  organ-case  at  King's 
College  Chapel,  Cambridge,  built  in  1606.  But  the 
Brownsover  case  affords  an  exceptional  and  note- 
worthy example  of  its  use  in  plan — quite  the  earliest 
that  1  have  hitherto  come  across.  Were  it  not  for  the 
V-towers  and  for  the  known  facts  of  its  history  recorded 
above,  1  should  be  inclined  to  assign  a  considerably 
later  date  than  1669  to  this  case.  That  it  does  not 
form  part  of  the  work  executed  in  1838  is,  I  think, 
conclusively  proved  by  the  reference  to  it  in  Sir  John 
Sutton's  '  Short  account  of  Organs.'  *  Speaking  of 
this  organ  in  connection  with  the  havoc  wrought  by 
the  Parliamentarians,  he  says — 'This  organ  was  like- 
wise amongst  the  fortunate  instruments,  the  soldiers 
contenting  themselves  with  breaking  the  east  window 
of  the  Chapel.  It  remained  till  1840.  The  Choir 
organ  of  this  instrument,  the  writer  conjectures  to 
have  been  of  somewhat  later  date  from  the  form  of 
the  case  which  still  remains.'  Though  he  did  not 
know  how  the  organ  had  been  preserved,  for  the 
documents  were  not  then  accessible,  Sir  John  Sutton 
was  intimately  acquainted  with  the  organ  and  the 
work  done  at  its  rebuild  in  1839. 

On  the  whole,  I  think  that  the  claim  of  this  beautiful 
little  case  to  date  from  the  first  decade  after  the 
Restoration  is  fairly  established. 

It  is  delightful  to  know  that  these  two  beautiful  and 
historic  cases  have  been  preserved,  yet  a  matter  of 
keen  regret  that  by  a  like  method  of  procedure,  many 
others  of  equal  merit  were  not  saved  to  adorn  the 
churches  of  our  land.  In  the  old  days  no  one  ever 
dreamed  of  putting  up  an  organ  that  was  not  a  thing 
of  beauty  as  well  as  of  service,  and  thus  doubly  worthy 
of  its  place  in  the  sanctuary.  We  have  not  so  many 
fine  cases,  new  or  old,  that  we  can  afford  to  let  one  of 
these  time-honoured  relics  perish  or  pass  out  of  our 
sight.  Even  when  it  is  not  of  the  very  highest  type 
nor  in  the  purest  style  it  would  serve  to  cover  up  some 
of  the  many  eyesores  that  disfigure  some  of  our  noblest 
churches  to  the  discredit  of  all  concerned.  As  the 
expression  of  a  sincere  purpose  and  consecrated 
effort  such  a  work  is  priceless.  I-et  us  then  think 
kindly  and  gratefully  of  those  who  by  their  zeal  and 
foresight  have  enabled  us  to  rejoice  in  the  possession 
of  two  such  specimens  of  splendid  and  conscientious 
craftsmanship  as  now  grace  the  churches  at  Old  Bilton 
and  Brownsover. 


THE  COMPLEAT  ORGANIST. 

By  Harvey  Grace, 

1. — of  voluntaries. 

The  word  'voluntary'  is  an  accommodating,  elastic 
term,  whose  prime  meaning  is  uncertain.  Some  tell 
us  that  various  preludes  and  interludes  were  so  called 
because  they  were  improvised.  Others  have  it  that 
the  organ  pieces  to  which  the  choir  entered  and  the 
congregation  dispersed  were  called  voluntaries 
because  they  formed  no  part  of  the  sen-ice,  and 
so  were  played  or  not,  at  the  discretion  of  the 
organist.  Early  in  its  musical  career  the  word  took 
on  a  more  technical  flavour  by  being  applied  to  a 
definite  musical  form,  if  that  can  be  called  definite 

•  Publish e<!  (anonymously)  in  1847. 
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which  was  one  of  the  most  formless  of  creations. 
The  '  voluntarys '  of  a  couple  of  centuries  ago  were 
indeed  a  mixed  breed.    They  ranged  from  highly- 
decorated  versions  of  Psalm-tunes,  viA  gTave  Diapason 
movements  and  strident  'trumpet  pieces'  (with  naive 
echoes  on  the  newly-invented  *  swelling-organ ')  up  to 
the  classic  dignity  of  Preludes  and  Fugues.  The 
palmy  period  of  the  '  voluntary '  was  the  century  from 
1720  to  1830,  and  the  best  specimens  were  provided 
by  Croft,  Beckwith,  Keeble,  Boyce,  Greene,  Battishill, 
Kelway,  Samuel  Wesley,  Russell,  and  Adams.  Some 
of  their  worthiest  efforts  have  been  given  a  deserved 
new  lease  of  life  by  their  re-issue  in  the  series  of  '  Old 
English  organ  music,"  edited  by  John  E.  West  A 
certain  sturdy  vigour  and  wholesomeness  make  them 
still  well  worth  playing,  and  after  a  liberal  dose  of 
spicy  and  over-stimulating  modern  music,  a  few  meals 
of  this  simple  fare  is  a  sound  prescription.    After  a 
century  of  more  or  less  honourable  life,  the  voluntary 
began  to  suffer  from  the  competition  of  the  organ 
transcription.    It  soon  had  the  worst  of  the  fight — a 
fight   that   has   gone  on   ever  since,  and  one  in 
which  organ-music  proper  has  gradually  gotten  the 
upper  hand,  though  it  will  never  entirely  oust  the 
transcription.       The    voluntary    of    to-day  may 
be    anything    or    nothing, — a    Mendelssohn  or 
Rheinberger  Sonata  or  a  Bach  work  at  one  end 
of  the  scale,  and  a  few  meandering  chords  at  the 
other.    Between   these    two    extremes    of  highly 
organized  music  and  entirely  unorganized  platitudes, 
with  what  infinite  variety  do  we  not  meet !  Here 
we   shall    find    a    choice    of   nothing    but  the 
best,    played  often   enough  to  deaf  ears ;  there 
the  very  worst,   organist   and   the  many-headed 
in  perfect    accord,   deep  calling  to  deep.  Com- 
plaints in  the  ecclesiastical  and  musical  Press  are 
surprisingly  rare,  but  it  is  a  significant  comment  on 
the  taste  of  organists  that  they   are  invariably 
directed  at  flippancy  and  vulgarity.    As  long  ago  as 
March  28,  1712,  we  find  in  the  Spectator  a  protest 
against  1  merry  Epilogues  after  Tragedies,  and  Jigging 
Voluntaries.'    Says  the  writer  :  '  When  the  preacher 
has  often  with  great  Piety  and  Art  enough  handled 
his  Subject,  and  the  judicious  clerk  has  with  utmost 
Diligence  culled  out  two  staves  proper  to  the  Discourse, 
and  I  have  found  in  myself  ana  in  the  rest  of  the  Pew 
good  thoughts  and  dispositions,  they  have  been  all 
in  a  moment  dissipated  by  a  merry  Jig  from  the 
Organ  Loft,'— a  state  of  things  by  no  means  i;n<.  om  man 
to-day. 

Another  complaint  appears  in  'The  Parish  Choir 
or  Church  Music  Book  (1847),  in  the  Answers  to 
Correspondents  :  1  We  cannot  agree  with  H.  E.  D.\  runs 
the  Editorial  pronouncement,  '  in  the  entire  repudiation 
of  voluntaries,  and  confining  the  use  of  the  organ 
entirely  to  the  accompaniment  of  the  choir.  We 
are  quite  ready  to  agree  with  H.E.D.  that  the  manner 
in  which  organ  voluntaries  are  played  and  the  subjects 
chosen  for  them  are  often  excessively  indecent,  and 
that  they  are  often  intruded  where  they  have  no  use 
but  to  regale  idle  ears  with  brilliant  music,  and  to 


relieve  the  puritanical  monotony  of  the  dialogue 
between  the  reader  and  clerk  in  churches  where  the 


chant  of  the  Church  is  regarded  as  too  carnal 
But  before  the  commencement  of  divine  service  we 
believe   there   is   good   authority    for   an  organ 
symphony.' 

Growls  as  to  the  tyranny  of  the  organist  in  various 
ways,— his  loud  accompanying,  choice  of  too  elaborate 
choir  music,  the  secular  nature  of  his  recital  per- 
formances, and  so  on, — appear  fairly  frequently  in  the 
Press  ;  but  we  have  yet  to  find  the  organist  rebuked 
for  playing  music  of  too  good  a  type.  Truth  to  say,  it 
is  not  a  common  failing,  and  one  would  welcome  a 
few  columns  of  letters  such  as  the  following: 


The  Editor,  Churxh  Kens. 

Sir, — We  have  at  St.  Britius  a  four-manual  organ — 
one  of  Messrs.  Howell  &  Baxter's  finest  pieces  of 
work — containing  many  delightful  stops  (vox  angelica, 
voix  celeste,  voix  seraphiquc,  vox  humana,  cornu 
angelorum,  piccolo  etherial,  &c\  indeed  in  the  matter 
of  our  instrument  we  are  greatly  and  singularly  blessed. 
We  have  a  large  congregation,  who,  thanks  to  our 
former  highly-gifted  organist,  take  keen  pleasure  in 
listening  to  its  strains.    I  have  seen  a  crowded  church 

literally  spellbound  while  Mr.           gave  his  variations 

on  a  vesper  hymn  (a  charming  little  thing  of  his  own) 
or  that  moving  '  Pilgrims*  song  of  hope '  of  Batiste. 
Now  in  his  stead  we  have  a  young  man  not  altogether 
without  ability  of  a  sort,  bat  with  no  idea  of  catering 
for  the  public  taste.  Instead  of  the  music  that  we 
understood  and  loved,  he  gives  us  works  by  Bach, 
Mendelssohn,  Rheinberger,  et  hoc  genus  omne.  I  and 
my  churchwardens  have  remonstrated  with  him,  and  I 
gather  from  various  members  of  our  congregation  that 
the)-  have  ventured  to  do  the  same,  but  in  vain.  His 
only  answer  is  tliat  if  people  have  no  liking  for  the 
best,  so  much  the  worse  for  them.  He  even  so  far 
forgot  himself  as  to  say  that  while  in  religious  matters 
he  was  prepared  to  sit  at  my  feet,  and  lay  his  hand  on 
his  mouth,  in  the  matter  of  organ  music  he  deferred  to 
none  of  the  clergy  other  than  those  who  were  qualified 
by  study  to  give  an  opinion. 

Can  nothing  be  done  to  show  such  heady  young  men 
that  the  organ  is  the  property  of  the  incoml>enl  and 
churchwardens,  ttsat  they  are  as  much  our  servant*  as  the 
verger,  and  that  we  who  pay  the  piper  have  also  the 
right  to  call  the  tune  ?— Yours  truly, 

Hoh.ky  Porter, 
St.  Britius, 

belies  its  title,  having 
our  churches,  it  may  be 
sk  what  kind  of  music  is  best  for  the 
purpose.  If  we  may  judge  from  the  constant  stream 
of  new  organ-music, — good,  indifferent,  and  very 
bad- -for  which  there  is  presumably  a  demand,  an 
extraordinary  variety  of  standard  obtains.  Perhaps 
we  shall  be  helped  if  we  begin  by  considering  the 
object  of  the  voluntary.  Taking  the  in-voluntary 
first,  if  it  be  regarded  merely  as  a  useful 
noise  for  the  covering  up  of  the  footsteps  of  the 
choir  and  clergy,  then  the  famous  Prelude  of 
S.  S.  Wesley,  who  once  showed  his  disapproval 
of  something  or  somebody  by  putting  down  the 
lowest  pedal  note,  and  slowly  building  up  and 
sustaining  a  chord  of  C,  answers  the  purpose  as  well 
as  anything  else.  Indeed,  on  musical  grounds,  there 
is  much  to  be  said  for  it  as  opposed  to  some  organ- 
music  inflicted  on  us,  inasmuch  as  it  is  at  least  void 
of  offence.  If  we  regard  the  in- voluntary  not  merely 
as  a  covering  for  noise,  but  also  as  an  introduction 
to— and  therefore  to  some  extent  as  a  part  of— the 
service,  we  shall  not  be  overstating  the  case  if  we  say 
that  it  ought  to  be  as  much  in  keeping  as  any  of  the 
choir  music  To  fulfil  this  demand,  it  should  be 
carefully  chosen  and  prepared.  I  nstead,  what  happens 
at  quite  fifty  per  cent  of  our  churches  ? 

The  organist  is  in  the  vestry  until  the  last  minute  or 
two  before  the  service  is  due  to  begin,  keeping—or 
not  keeping— order.  At  the  last  moment  he  rushes 
to  the  console,  generally  in  a  state  of  irritation, 
adjusting  his  surplice  or  hood  en  route,  throws  his 
legs  over  the  bench,  draws  out  a  few  stops  and  all 
the  couplers,  starts  arranging  his  service  music  with 
his  left  hand,  puts  his  right  foot  on  the  swell  pedal, 
while  with  the  remaining  limbs  he  begins  on  this 
wise : 


As  the  voluntary  now 
become  a  regular  feature  in 

Ubelul  to 
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Ex.  1. 


T tmf>o  irrtieluto. 


Now  why  should  he  inflict  this  kind  of  thing  on  his 
hearers  twice  a  week?  Even  if  he  be  a  clever 
improviser  he  may  easily  abuse  his  gift.  It  may  be 
worth  while  to  remind  him,  that  delightful  as  his  unpre- 
meditated strains  may  be,  the  considered  work  of  the 
best  organ  composers  is  sometimes  even  better.  The 
cleverest  of  organists  has  no  more  right  to  give  us  his 
own  organ-music  first,  last,  and  all  the  time,  than  to 
fill  the  choir  library  with  his  own  anthems  and 
canticles. 

There  is  much  to  be  said  for  making  a  feature  of 
the  organ  music  before  the  service.    In  the  first  place, 
it  has  an  advantage  over  the  postlude  in  that  the 
congregation  is  able  to  listen.    Most  of  them  are  in 
their  places  some  ten  minutes  before  the  service 
begins.     The  footfalls  of  later  arrivals  are  usually 
quiet,  even  apologetic,  and,  as  noise,  not  to  be  com- 
pared with  that  of  the  exodus  at  the  end.    Here  is  the 
organist's  opportunity  of  playing  movements  that  are 
too  quiet  to  be  used  as  postludes,  and  too  severe  for 
recital  purposes.    There  is  perhaps  a  greater  wealth 
of  really  good  organ  music  of  this  kind  than  of  any 
other.  There  are  hundreds  of  beautiful  pieces,  besides 
slow  movements  of  sonatas  and  choral  preludes  galore. 
Perhaps  no  modern  organ  composer  has  given  us  a 
greater  number  of  short  pieces  of  the  highest  class 
than  Rheinberger.    They  would  keep  his  name  green 
even  without  the  fine  Sonatas.    There  are  Twelve 
Monologues,  Twelve  Characteristic  Pieces,  Twelve 
Meditations,  Twelve   Pieces  (Op.   174),  Six  Short 
Pieces,  and  Twenty-two  Trios.    It  is  not  too  much 
to  say  that  there  is  not  a  weak  number  among  them, 
and  two-thirds  of  them  arc  quiet  and  suitable  for 
introductory  voluntaries.    The  time  taken  in  per- 
formance varies  from  two  to  six  minutes.    One  might 
quite  well  play  through  the  whole  of  them  at  the  rate 
of  two  or  three  a  week,  and  at  the  end  begin  the  series 
again,  without  wearying  himself  or  his  audience,  so 
good  is  the  music.   Instead,  we  find  them  mainly  used 
for  teaching  purposes  (for  which  they  are  excellent), 
but  otherwise  neglected  by  the  majority  of  organists. 
Then  there  are  countless  choral  preludes  by  Bach  and 
his  contemporaries  (some  of  whom  deserve  a  better 
fate  than  to  be  completely  overshadowed  by  him),  and 
by  modern  German  writers.    In  the  works  of  Bach 
alone  enough  suitable  music  may  be  found  to  supply 
the  greater  part  of  a  year's  Sundays.    The  organist 
who  draws  on  them  in  this  way  will  be  pleasantly 
surprised  at  the  rapidity  with  which  they  will  gain 
public  favour.    Played  in  these  quiet  moments  before 
the  service,  they  find  the  hearers  in  the  most  receptive 
frame  of  mind,  and  indeed,  from  their  nature,  they  can 
make  their  appeal  at  hardly  any  other  time.  What 
can  be  better  for  the  opening  of  a  sen-ice  than 
such  strains  as  this,  on  1  Nun  komm,  der  Heidcn 
Heiland '  ?— 


Ex.  2. 


Lenta 


Man.  I. 


Mas.  II. 


Ped. 


r    i    i   j     4-  -5. 


No  music  can  be  less  of  the  earth,  earthy,  than  this. 
I  can  never  hear  these  solemn  opening  measures 
without  thinking  of  the  quiet,  slow  unfolding  ot 
great  doors. 

There  are  many  such  movements  of  Bach  that  are 
not  heard  so  frequently  as  they  should  be,— for 
example,  'Schmucke  dich,'  40  Mensch,  bewein,'  the 
three  Preludes  on  4  Vater  unser,'  4  VVachet  auf,' 
'  VV'er  nur  den  lieben  Gott  lasst  walten,'  4  Von  Gott 
will  ich  nicht  lassen'  (these  last  two  with  the  theme  in 
pedals  with  4-ft.  stop),  and  the  beautiful  4  Wenn  wir  in 
hdchsten,'  the  old  man's  deathbed  composition. 

Again,  while  every  organist,  from  his  pupilage  to 
his  nonage,  plays  the  so-called  4  Giant  Fugue,'  how 
many  give  even  a  second  glance  at  the  five-part 
(double  pedal)  setting  of  the  tune  (4  Wir  glauben  all' 
in  einen  Gott ')  on  which  the  fugue  subject  is  founded  ? 
There  it  is,  waiting  to  be  played— a  splendid  study, 
and  as  beautiful  a  piece  of  five-part  work  as  shall 
easily  be  found,  even  in  Bach.  The  choral  preludes 
are  yearly  becoming  better  known  in  England, 
but  there  are  still  far  too  many  congregations  to 
whom  the  name  of  Bach  suggests  nothing  but  loud, 
quick  fugues.  Bach's  worst  enemy  is  the  organist 
who  works  some  half-dozen  fugues  to  death  (usually 
playing  them  without  practice),  just  as  his  best  friend 
is  a  conductor  such  as  Sir  Henry  Wood.  There  are 
more  Bach  enthusiasts  made  at  Queen's  Hall  than 
in  twenty  average  churches. 

A  long  list  might  easily  be  made  of  neglected  organ- 
music  suitable  for  before-service  voluntaries.  Space 
docs  not  permit,  however,  nor  is  it  necessary.  Every 
organist  has  only  to  turn  over  his  library  to  find 
dozens  of  beautiful  works  that  he  has  never  played. 
I  have  mentioned  Bach  and  Rheinberger  as  composers 
whose  bigger  works  are  widely  appreciated,  but  whose 
smaller  and  quieter,  but  not  less — perhaps  even  more 
—beautiful  pieces  are  too  often  left  alone.  Let  me 
make  up  a  trio  by  adding  a  great  modern  French 
organ  writer— Widor.  Most  organists  have  in  their 
libraries  his  eight  Symphonies.  How  many  of  the 
movements  do  they  play?  As  I  am  dealing  now 
with  organ  -  music  tor  in-voluntaries,  I  will  draw 
attention  only  to  the  beautiful  slow  movements,  which 
are  among  the  very  best  of  their  kind,  but  are  rarely 
heard.  There  are  seventeen  of  them.  Those  in  the 
first  four  Symphonies  are  of  only  moderate  difficulty, 
while  the  Choral  in  the  seventh  and  the  Cantabile  and 
Adagio  in  the  eighth  are  tougher  propositions.  Only 
one  quiet  movement  is  widely  played,  apparently,- - 
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the  Andante  Cantabile  in  the  fourth  Symphony.  No 
one  grudges  this  delicious  piece  its  popularity,  but 
it  may  be  confidently  said  that  there  are  several 
others  of  Widor's  slow  movements  that  have  only  to  be 
as  well  known  to  be  quite  as  well  liked.  Their 
beauties  are  perhaps  less  obvious  ;  indeed,  some  of 
them  almost  repel  at  first,  for  Widor  can  be,  and  often 
is,  dry  and  involved,  and  somewhat  on  the  lengthy 
side.  But  the  way,  though  at  times  hard,  is  constantly 
refreshed  by  beautiful  tums  of  melody,  sudden 
harmonic  warmths,  or  passages  of  such  admirable 
texture  as  this  from  the  Prelude  in  the  second 
Symphony : 


punishment  fit  the  crime,  I  can  imagine  nothing  more 
crushing  than  the  recording  of  their  'extemporizations ' 
on  the  gramophone,  and  compelling  them  to  hear  on 
Monday  morning  (when  their  vitality  is  at  its  lowest) 
that  which  they  inflicted  on  their  congregation's  ears 
the  day  before.  1  believe  one  dose  would  be  enough. 
I  can  imagine  many  an  organist,  thus  hoist  with  his 
own  petard,  crying  out,  *  Heavens  !  did  I  play  THAT  ?' 
and,  a  humbler  and  wiser  man,  hieing  him  to  his  organ 
loft  to  make  more  seemly  provision  for  the  future. 

( Tt  If  tMtituud.) 


This  article  is  not  concerned  with  Widor's  organ- 
music,  so  I  must  resist  the  temptation  to  dwell 
on  a  set  of  slow  movements  containing  some  of 
the  most  beautiful  of  modern  organ-music.  They  are 
mentioned  here  because  many  of  themf  like  certain  of 
the  choral  preludes  of  Bach,  are  conceived  in  a  vein 
that  makes  them  specially  suitable  for  playing  before  a 
service.  This  very  quality  also  makes  them  less  satis- 
factory for  recital  or  postludial  purposes,  and  the 
average  organist's  fondness  for  making  his  own 
in-voluntaries  (after  the  manner  of  illustration  No.  1) 
has  caused  them  to  be  shelved. 

There  is  one  small  difficulty  in  the  way  of  playing 
set  pieces  before  the  service.  In  churches  where 
punctuality  is  not  the  rule,  the  organist  runs  the  risk 
of  finding  himself  at  the  end  before  the  choir  has 
entered.  This  necessitates  a  meandering  anti-climax. 
If  the  unpunctuality  is  caused  by  the  unreadiness  of 
the  choir,  the  remedy  is  in  the  organist's  own  hands. 
If  he  suffer  from  an  unpunctual  vicar,  he  may  have 


Mr.  Alex.  S.  Crew,  of  Highbury  New  Park,  writes  : 
I  have  recently  returned  from  Buenos  Aires,  and  think  the 
accompanying  specification  of  the  organ  in  the  Methodist 
Episcopal  Church,  Lomas,  will  interest  your  readers.  The 
church  is  a  small  suburban  one,  and  considering  it  is  7.000 
miles  from  England,  in  a  Roman  Catholic  country,  may  I 
think  be  permitted  a  certain  pride  in  the  possession  of  neb 
an  instrument  The  services  are  conducted  in  the  English 
language,  and  so  far  as  the  Protestant  Churches  are 
concerned,  the  organ  holds  second  place  in  the  Argentine 
Republic  The  thanks  of  those  who  now  enjoy  it  are  doe 
to  the  late  organist,  Mr.  J.  Hampden  Wall,  who  < 
the  principal  oratorios  and  symphony  concerts  in 
Aires,  and  who  is  now  returning  permanently  to  Ei 
The  organ  was  built  in  1904,  &nd  a  tremulant  has  recently 
been  added.    The  blowing  power  is  electric. 

Specification  of  Two-Manual  Organ  drawn  up  by  Mr.  J. 
Hampden  Wall,  and  built  by  Messrs.  Gray  &  Davison,  I 
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!  difficulty,  but  there  must  be  very  few  churches 
where  it  cannot  be  arranged  for  the  choir  to  leave  the 
vestry  at  the  first  stroke  of  the  clock.  This  done,  it 
remains  only  to  time  the  music.  If  organists  will  but 
make  up  their  minds  to  be  at  the  console  ten  (or  at 
least  five)  minutes  before  the  service,  prepared  to  play 
some  well-chosen  piece  or  pieces,  they  will  add 
enormously  to  the  edification  of  the  congregation,  and 
will  soon  count  the  time  so  spent  as  amongst  the  most 
enjoyable  few  minutes  of  the  week.  Moreover,  thisgood 
organ  music,  carefully  played,  will  put  both  organist 
and  people  in  tune  for  the  service.  We  organists 
need  constantly  to  remind  ourselves  that  ours  is  the 
first  word  in  every  service.  Before  the  voices  of  clergy 
or  choir  are  heard,  we  have  our  say.  People  may,  by 
a  hasty  departure,  escape  our  postludes,  they  may 
easily  avoid  our  recitals,  they  may  even,  by 
concentrating  their  minds  on  the  words  being  sung, 
ignore  much  of  our  accompanying,  but  if  they  are 
timely  arrived  they  must  needs  hear  our  preludes. 
Are  we  to  annoy  the  musical  among  them  by  slovenly 
rambling,  or  to  prepare  the  ground  for  what  is  to 
follow  by  playing  such  music  as  that  from  which  I 
have  quoted?  Of  the  ten  per  cent  who  are  really 
gifted  at  improvisation  I  say  nothing,  but  what  of  the 
remaining  ninety?    On  the  principle  of  making  the 
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The  annual  meeting  of  the  Church  Music  Society  was 
held  in  July  in  the  King's  Bench  Lecture  Room.  The 
Society  has  over  600  members.  In  the  course  of  the 
discussions.  Miss  Gregory,  one  of  the  secretaries,  speaktnj 
of  Sir  Walter  ParratPs  remarks  on  the  Society  which  he 
made  at  the  Royal  College  of  Organists'  dinner  {m 
Musical  Times,  July,  p.  467),  said  that  Sir  Walter  had  not 
attended  most  meetings  of  the  Society,  and  if  he  was  anxious 
to  reform  it  he  should  come  and  try  to  do  so.  After  the 
meeting  there  was  a  short  choral  service  in  the  Temple 
Church.  The  music  included  Merbecke's  setting  of  the 
Lord's  Prayer,  Palestrina's  *  Vcni  Sancte  Spiritus,'  PeanaU '§ 
anthem  'The  rulers  seek  my  life,'  two  Preludes  by  Sir 
Hubert  Parry,  and  Sir  Charles  V.  Stanford's  arrangement 
of  •  As  now  the  sun's  declininr;  ravs.' 


RECITALS. 

Mr.    Herbert   Hodge,  Palm  Court,  Selfridge's— Concert 

Scherzo  in  F  (Op.  20). 
Mr.  E.  V.  Creak,  Christ  Church,  Simla— Solemn  Festival, 

Rhtinbcrger. 

Dr.   C.   B.   Rootham,    St.    Asaph   Cathedral— Fantasia 

in  F  minor,  Moiart. 
Mr.  Herbert  Hodge.  St.  Nicholas  Cole  Abbey  (1,336th 

recital,,  Prelude  and  Fugue  on  the  name  ■  Bach.'  S.I 


)igi 


THE  MUSICAL  TIMES. — Skptkmbkr  i,  1913. 


597 


Mr.  Albert  Orton,  Abbots  Langley  Parish  Church,  Herts — 

SonaU  in  F,  Silas. 
Mr.  Jesse  A.  Longficld,  St.  Andrew's  Presbyterian  Church- 
Grand  Chtcur  alia  Handel,  Faulkts. 
Mr.    Alan  H.  Thome,  the   Parish  Church,  St.  Mary, 

Penzance—  First  Sonata,  Alexandre  Guilmant. 
Mr.  W.  Wilson  Foster,  St.  Nicholas  Church,  Whitehaven — 

'  Ephinikion  '  (Song  of  victory),  C.  A'.  Rootham. 
Mr.  T.  W.  Hanforth,  Palm  Court,  Selfiidge's— Concerto 

in  B  flat,  Handel. 
Dr.  Caradog  Roberts,  Congregational  Chapel,  Towyn— 

Harmonies  du  Soir,  Karg-Elert. 
Mr.  Claude  A.  Forster,  Parish  Church,  Gorleston — Choral 

Prelude  ( *  St.  Anne * ),  C.  Hubert  H.  Parry. 
Mr.  G.  Stephen  Evans,  the  Old  Cathedral  Church  of 

Llanbadarn-Fawr  —  Finale    from     Sonata,    Op.  42, 

Guilmant. 

Mr.  R.  M.  Cadman,  St.  John's,  Old  Col wyn— Prelude  and 

Fugue  in  D  minor,  Bath. 
Mr.  C.  E.  Blyton  Dobson,  Central  Mission,  Halifax  Place, 

Nottingham— Spring  Song,  Hollins,  and  Romance  in 

D  flat,  Letn are. 
Mr.  Allan  Brown,  during  the  month  of  July,  gave  fourteen 

recitals  at  the  Crystal  Palace. 
Mr.  W.  Wilson  Foster,  .Wesleyan  Church,  Keswick— Suite 

in  F,  Core  Hi. 

Dr.  G.  H.  Smith,  Sculcoates  Parish  Church  of  All  Saints — 

Suite  Gothique,  Bcellmatin. 
Mr.  F.  G.  Bradford,  Church  of  the  Holy  Trinity,  Exmouth 

— Biblical  Songs,  No*.  I,  2,  4,  5,  6,  and  7,  Dvordk. 
Mr.  Wildred  Arlom,  Parkside  Methodist  Church,  Adelaide— 

'  Clair  de  Lune,'  Karg-Elert. 
Mr.   A.   E.    Floyd,  Oswestry    Parish  Church  —  Adagio 

Symphonique  in  A  flat,  Grieg. 
Mr.  George  Rathbone,  Cartmel  Priory  Church— Imperial 

March,  Elgar. 

Mr.  Montague  Phillips,  St.  Stephen's,  Walbrook— Piece 

Heroique,  Cfsar  Front  k. 
Mr.  A.  T.  Akeroyd,  St.  Margaret's  Church,  Ilkley— (Four 

recitals) :    Pastorale  ;    Legend  ;   Maestoso,   Mat  Powell. 

Piece    Heroique ;    Cisar    Frank.      Choral  Prelude 

('St.  Anne*),  C.  Hubert  H.  Parry. 
Mr.  Frank  Proud  man.  Town  Hall,  Durban,  South  Africa 

— Largo  from  the  '  New  world  '  symphony,  Dvordk. 
Mr.  Gatty  Sellars  has  recently  completed  a  series  of  500 

recitals,   given  during   a  tour   in  the   United  States 

and  Canada. 

APPOINTMENT. 

Mr.  J.   Banning,  organist  and  choirmaster,  St.  John's 
Church,  Deansgate,  Manchester. 


COMING  FESTIVALS. 

GLOUCESTER  AND  LEEDS. 

The  Gloucester  Festival  takes  place  on  September  7  to  12, 
inclusive.  There  will  be  a  great  opening  service  in  the 
Cathedral  on  Sunday,  September  7,  at  3  o'clock,  in  which 
the  full  orchestra  and  choir  will  take  part.  September  8 
will  be  occupied  with  rehearsals,  and  on  the  morning  of 
the  9th  '  Elijah '  will  be  performed.  On  the  evening 
of  this  day  Brahms's  Symphony  in  D  and  'The  dream 
of  Gerontius'  will  be  given.  On  the  morning  of  the 
10th,  Bach's  *  St  Matthew '  Passion  will  be  performed,  and 
at  the  evening  concert  in  the  Shire  Hall  a  miscellaneous 
programme  will  include  a  performance  of  Mozart's  B  flat 
Pianoforte  concerto  by  Dr.  Camille  Saint-Sacns,  and  the 
introduction  of  a  new  Scena  for  soprano  and  orchestra 
composed  by  Sibelius,  to  be  sung  by  Madame  Acktc, 
who  will  also  sing  the  closing  scene  in  Strauss's  '  Salome.' 
The  great  novelty  of  the  Festival  is  the  new  oratorio  '  The 
Promised  Land,'  by  Saint-Sacns,  which  was  fully  analysed  in 
our  August  issue.  This  will  ttc  produced  on  the  morning  of 
September  1 1,  in  the  Cathedral.  Elgar's  second  Symphony,  a 
new  Motet  by  Stanford,  and  Sir  Hubert  Parry's  '  Te  Deum  ' 
will  also  be  given  in  the  second  half  of  the  programme.  On 
he  evening  of  the  nth  Verdi's  'Requiem,'  and  selections 
from  '  Parsifal'  and  from  *  Iirael  in  Egypt '  will  be  performed, 

C 


and  on  the  morning  of  the  12th  the  usual  performance  of  the 
'  Messiah '  will  take  place.  The  singers  engaged  are 
announced  in  our  advertisement  columns.  Dr.  A.  Herbert 
Brewer,  organist  of  Gloucester  Cathedral,  will  be  the  general 
conductor.  Dr.  Sinclair  (Hereford)  and  Dr.  Ivor  Atkins 
(Worcester)  will  play  the  organ. 

The  Leeds  Festival  will  be  held  on  October  1  to  4.  The 
programme  contains  several  novelties  by  British  composers, 
the  most  important  of  which  is  the  new  orchestral 
Symphonic-poem  by  Sir  Edward  Elgar,  which  is  fully 
described  by  the  composer  elsewhere  in  the  present  issue. 
We  gave  an  outline  of  the  full  programme  in  our  April  issue 
(p.  231).  The  other  novelties  arc  the  choral  works,  'On  a 
May  morning,'  by  Dr.  Basil  Harwood,  and  '  The  Mystic 
Trumpeter,' by  Hamilton  Harly,  about  which  we  hope  to 
have  something  more  to  say  in  our  next  issue. 


TRcviews. 


Missa  O  Quam  Gloriosum.    Composed  by  T.  L.  Vittoria. 
Edited  and  adapted  to  English  words  by  Walter  S.  Vale. 
[Novello  &  Co.,  Ltd.] 

It  is  conjectured  that  Tommnso  Ludovico  da  Vittoria  was 
born  at  Avila,  in  Spain,  in  1540,  and  that  he  died  at  Madrid 
early  in  the  17th  century.  Although  a  Spaniard  by  birth 
he  is  classed  as  belonging  to  the  Roman  school,  of  which  he 
was  one  of  the  greatest  ornaments.  The  Mass  now  under 
review  was,  the  editor  states,  written  on  motives  from  the 
composer's  Motet  for  All  Saints'  Day.  It  has  been  trans- 
posed a  minor  third  higher  so  that  the  treble  and  alto  parts 
may  be  more  singable  and  effective.  The  work  is  one  of  the 
noblest  examples  of  the  composer's  style :  dignified  and 
broad,  and  with  a  constant  musical  interest.  All  the 
numbers,  Eyrie  Eleison,  Credo  (a  fine  setting),  Sanctus, 
Bcnedictus,  Hosanna,  Agnus  Dei,  and  Gloria  in  Excelsis, 
are  in  four-parts  ;  and  the  music  never  presents  any  difficulty. 
No  doubt  it  demands  voices  of  good  sonority  to  bring  out 
its  possibilities  of  effect. 

Choirs  that  prefer  solid  material  that  will  survive  the  wear 
and  tear  of  practices  will  revel  in  this  polyphonic  music  with 
its  rich  harmonies  and  flowing  melodic  imitative  counterpoint. 
Except  for  the  opening  Kyrie,  English  words  have  been 
adapted  by  the  Editor. 

Vesferale  seu  Liber  Antipkonarius  pro  Vesperiset  Completorio. 

Vatican  edition. 

[Dusseldorf :  L.  Schwann.] 

The  new  edition  of  the  '  Vesperalc,'  bearing  the  imprint  of 
L.  Schwann,  Dusseldorf,  is  a  really  magnificent  volume 
as  regards  paper,  typography,  and  binding.  Catholic  choirs 
now  nave  the  approved  chants  for  Vespers  and  Complin  tn 
accordance  with  the  Motu  Proprio  of  Pope  Pius  X.,  and  the 
music,  in  Gregorian  notation,  is  exactly  conformable  to  the 
Vatican  Edition.  In  this  edition  the  psalm-verses  are 
pointed  so  as  to  be  accurately  sung  according  to  the 
psalra-toncs.  The  appendix  supplies  the  words  and  music 
of  the  hymns  according  to  ancient  usage,  as  permitted  to  be 
sung  by  prescription  or  by  special  mdult.  No  doubt  ere 
long  an  edition  in  modern  notation  will  be  issued,  but  for 
those  who  can  read  the  plain-chant  setting  on  a  four-line 
stave  the  present  edition  is  unsurpassed ;  the  only  fault  is 
that  the  book,  by  reason  of  its  950  pages,  printed  on  ^ood 
paper,  is  rather  heavy,  on  which  account  an  edition  on  India 
paper  would  be  desirable.    The  price  is  extremely  moderate. 


A  cycle  of  songs.     Set  to  music  for  s.A.T.n.  by  W.  W- 
Starmer. 

[Novello  &  Co.,  Ltd.] 

This  cycle  consists  of  four  part-songs — 'Queen  and  huntress' 
(Ben  Jonson),  'Waken,  lords  and  ladies  gay'  (Walter 
Scott),  '  Pack,  clouds,  away '  (Thomas  Heywood),  'Twilight 
time'  (John  Askham)— all  composed  expressly  for  the  Dover 
Triennial  Festival,  1913.  Mr.  Starmer  has  not  adopted  a 
modem  idiom  that  leads  to  tonal  and  rhythmic  entanglement. 
His  music  is  simple  and  easy,  and  therefore  possible  for  any 
ordinary  choral  society,  and  sung  with  spirit  and  light  and 
shade  is  certain  to  give  pleasure  to  all  concerned  either  as 
performers  or  listeners. 
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Catalogue  of  Early  Books  on  Music  {before  tSoo),  Library 
of  Congress.  By  Julia  Gregory,  of  ihe  Catalogue 
Division.  Prepared  under  the  direction  of  O.  G.  Son  neck. 
Chief  of  the  Division  of  Music-  For  sale  by  the 
Superintendent  of  Documents,  Government  Printing 
Office.  Washington,  D.C  Pp.  312.  Price  60  cents. 
(Washington  :  Government  Printing  Office. ) 

The  Theory  of  Music :  i/s  physical  basis.  By  Lieut. -Col. 
Acheson  George  Bartley.  Pp.  62.  (London : 
Novello  &  Co.,  Ltd.) 


Their  construction. 
Fully  illustrated.  By 
+  152.    Price  is.  net. 


Gramof hones    and  Phonograph 
mana^rment,    and  repair. 
B.  Clements- Henry.    Pp.  viii 
(London  :  Cassell  &  Co.) 

The  recent  revolution  in  organ-building. — Being  an  account  of 
mcvlem  developments.  By  George  Laing  Miller.  Pp.  191. 
(New  York  :  The  Charles  Francis  Press. ) 

Brass  Band  Scores — Fantasia,  '  The  Outlaw,'  an  incident  in 
the  life  of  Robin  Hood.  By  W.  Rimroer.  Pp.  24. 
Fantasia,  '  Clastic  Gems,'  Ae.  1.  An.  by  W.  Rimmer. 
Pp.  23.  (London  :  R.  Smith  &  Co.,  Ltd.,  Champion 
foumal,  2 10,  Strand.) 

Memorials  of  Cherubim' — Memorials  illustrative  of  his  life 
and  work.  By  Edward  Bellasis.  Pp.  xv.  +  355. 
Price  12/.  6d.  net.    (Birmingham  :  Cornish  Brothers,  Ltd.) 

A  Dictionary  of  Musical  Terms.     By  Jeffrey  Polver. 

&  Co.) 


Pp.  224.  Price  6rf.  net  (London: 
This  is  one  of  a  miniature  series. 


Corrcapontence. 

*  "THE  GIRL  I   LEFT  BEHIND  ME": 
THE  ENGLISH  POINT  OF  VIEW.' 

TO  TUB 


EDITOR    OF    *  THE    MUSICAL  TIMES.' 

Sir, — Mr.  Kidson  is  rather  disingenuous  in  his  reply  to 
my  article,  and  he  charges  me  with  having  misquoted  him. 

1.  He  begins  his  article  by  repudiating  the  statement  that 
the  earliest  appearance  in  print  of  the  tune  is  in  The 
Gentleman's  Amusement,  circa  1810,  and  he  adds  that  he 
never  made  such  a  statement  '  neither  in  Grove's  Dictionary 
nor  elsewhere.'  What  are  the  facts  ?  Here  are  his  exact 
woids  in  '  English  Songs  of  the  Georgian  Period' :  'The 
earliest  printed  version  known  to  the  writer  ('Brighton 
Camp,'  circa  1810),  also  his  manuscript  copy,  circa  1815, 
are  appended.'  Surely  no  language  can  lie  plainer  than 
this,  and  evidently  at  the  date  of  writing  Mr.  kidson  knew 
of  no  earlier  printed  version  than  '  circa  1810.' 

2.  Even  admitting  that  Cahusac's  setting  of  '  Brighton 
Camp'  goes  back  to  1802,  the  Dublin-printed  copy  is  at 
least  eight  years  earlier,  and  thus  there  is  no  disputing  the 
fact  that  the  1794  copy  is  the  earliest  printed  version  yet 
discovered. 

3.  No  serious  student  of  'tuneology'  would  dream  of 
accepting  Chappell's  theory  that  the  song  went  back  to 
1758 

4.  The  Irish  song  '  An  Spailpin  Fanach '  goes  hack  to 
the  year  1 780  or  1 785.  and  is  still  sunp.  The  author  is 
unknown— like  so  many  oiher  ballad  writers— but  there  is 
ample  evidence  that  the  tunc  was  sung  to  Irish  words  prior 
to  the  year  1790.  Thomas  Davis,  the  Young  Ireland  poet, 
wrote  a  new  version  of  the  Anglo-Irish  song  in  184a 

5.  Chappetl  himself  '  tinkered  '  the  English  song,  which 
in  its  original  version  betrays  all  the  well-known  Irishisms. 

6.  I  am  not  alone  in  icgarding  the  tune  as  Irish.  Both 
Mr.  Alfred  Moffat  and  Mr.  Henry  Davcy— the  former  a 
Scot  and  the  latter  an  Englishman — agree  with  me  as  to  the 
Irish  provenance  of  ihe  tune,  as  also  does  Dr.  Ernest  Walker. 
And  surely  the  reprinting  of  the  Dublin  setting  of  1794  must 
he  regarded  as  '  fresh  light.*— Yours  faithfully, 

W.  H.  Grattan  Flood. 

August  2,  1913. 


GERMAN  ORGANS. 

TO  THE  KDITOR  Of  4  THK  MUSICAL  TIMES.' 

SIR, — May  I  be  allowed  a  few  words  of  comment  on  the 
very  interesting  letter  in  your  last  issue,  from  Mr.  W. 
Godfrey  Sceats?  I  have  always  understood  that  German 
organs  were  very  complete  in  the  matter  of  mechanical 
control  over  the  various  stops,  4c.  ;  in  fact,  a  good  deal  of 
modem  German  music  (e.g.,  Karg-Elert)  is  unplayable 
where  this  is  not  so.  But  I  want  to  speak  merely  of  the 
•piston  called  "  Koppel, "  *  the  like  of  which  Mr.  Sceats 
says  he  has  not  seen  or  heard  of  in  this  country.  In  my 
organ,  built  about  three  years  ago  by  Mr.  J.  H.  Campion, 
of  Nottingham,  there  is  a  system  of  Pedal  control  which 
seems  to  oe  more  satisfactory  than  the  one  in  the  German 
organ.  (In  a  footnote*  to  one  of  the  articles  in  the 
Musical  Times  a  little  while  ago,  by  Lieut. -Col.  Dixon, 
the  invention  was  attributed  to  Mr.  F.  Heddon  Bond, 
but  Mr.  Bond  got  his  idea  from  my  organ,  which  he  saw 
in  process  of  construction.  In  this  connection  it  may  be 
interesting  to  say  that  my  7-stop  Pedal  organ,  including  an 
open  32-11.  and  a  16-ft.  tuba,  is  entiicly  extended  from  the 
Great  organ,  as  advocated  by  Dr.  FroggatL) 

The  German  '  Koppel '  piston  acts  through  the  keys 
themselves,  coupling  to  the  manual  on  which  most  notes  are 
being  played.  Are  the  Pedal  stops  added  to,  or  reduced,  to 
form  a  suitable  bass,  or  are  only  the  couplers  to  Pedal 
affected?  Again,  in  playing  a  solo  on  one  manual 
d  by  chords  on  another,  the  Pedal  would  couple 
to  the  manual  on  which  the  chords  were  being  played ; 
what  would  happen  during  a  temporary  cessation  of  the 
chords  by  rests,  the  solo-part  continuing  meanwhile?  Would 
the  Pedal  suddenly  couple  lo  the  Solo  manual  ?  One 
would  be  glad  to  have  these  points  cleared  up.  In  cases, 
too,  where  one  wanted  the  Pedal  coupled  to  a  certain 
manual  before  the  hands  moved  10  it,  ihe  '  Koppel '  would 
apparently  be  no  help  ;  one  would  have  to  prepare  the  stops 
by  hand. 

In  my  organ  under  each  manual  is  a  piston  labelled 
'Pedal  bass.  If  no  stops  are  drawn,  and  the  Pedal 
controller  (as  it  is  called)  under  the  Swell  manual  » 
impressed,  only  the  Swell  to  Pedal  coupler  comes  on. 
Similarly  those  under  Great  and  Choir  manuals  would  bring 
on  Great  to  Pedals  and  Choir  to  Pedals  respectively,  the 
others  going  off.  If  stops  are  drawn  on  any  manual  the 
controller  under  that  manual  brings  on  the  Pedal  coupler 
and  a  suitable  number  of  stops,  and  as  stops  or  manual- 
couplers  are  added  or  reduced  on  the  manual  so  they  are  on 
the  Pedal.  So  that  if.  say,  one  is  playing  on  Full  Great 
coupled  to  Full  Swell,  the  '  Pedal  controller  to  Great '  gives 
Full  Pedal,  with  Swell  to  Pedal  and  Great  to  Pedal ;  if 
one  wishes  to  go  to  soft  Choir  organ,  a  touch  of  the  '  Pedal 
controller  to  Choir  '  gives  Bourdon  and  Choir  to  Pedal,  and 
again  touching  the  one  under  the  Great  manual  would 
restore  the  full  combination  as  before.  So  the  three 
difficulties  referred  to  above  (which  may  or  may  not  csist 
in  the  German  organ)  are  not  found  with  Mr.  Cntnptont 
system. 

It  is  no  more  trouble  to  actuate  these  controllers  than  it  is 
to  actuate  an  ordinary  combination  piston.  They  are 
absolutely  instantaneous  in  their  action  :  and  in  a  moment 
they  can  be  put  out  of  action  so  that  the  Pedal  «top>  are 
independent  of  the  manuals.  The  Pedal  department  can 
therefore  be  'controlled'  or  not,  at  the  will  of  the  player. 
When  the  controllers  are  being  used  the  organ  (or,  at  anr 
rate,  the  Pedal  part  of  it)  docs,  as  Mr.  Sceats  says  of  tl* 
German  organ— though,  it  would  seem,  even  more  completely 
— •  think  for  itself.'  C.  Sta.m  rv  Parsonson. 

Launceston,  Mus.  Bsc.  London. 

Augist  6,  1913. 
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The  General  Board  of  Studies  of  the  Universityof 
Cambridge  will  in  ihe  ersuing  Michaelmas  teim  proceed 
to  appoint  a  lecturer  on  Foim  and  Analysis  in  Mumc,  to 
hold  office  until  September  30,  1918.  The  annualstiprml 
is  j£loa  Candidates  are  requested  to  send  their  ap 
with  such  testimonials  as  they  think  fit,  01 
October  tt.  to  the  Vice-Chancellor,  S.  A. 
Magdalene  College  Lodge,  Cambridge. 
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We  regret  to  record  the  following  deaths : 

George  Frederick  Huntley,  Mas.  Doc.,  on  August  4, 
at  the  residence  of  his  brother-in-law,  at  Hemel  Hempstead, 
Herts.  He  was  born  at  Datchet,  near  Windsor,  on  May  31, 
1859,  and  was  the  only  son  of  Mr.  G.  Huntley,  formerly  head- 
master of  Datchet  School,  which  he  attended  until  he  was 


thirteen  years  of  age.  He  then  went  to  St.  Mark's  School, 
Windsor,  and  after  lxing  a  member  of  the  Datchet  Parish 
Church  choir,  he  became  in  1874  a  pupil  of  Sir  George 
Elvey  at  St.  George's  Chapel.  The  following  are  the 
Church  appointments  he  held  during  his  career :  St.  Mary's, 
Datchet,  1879 ;  St.  George's,  Campden  Hill,  London, 
1880;  St  Andrew's,  Astley  Place,  London,  1890;  the 
Cathedral,  Newcastle  -  on  -  Tyne  (as  organist),  1893; 
St.  Peter's,  Eaton  Square,  London,  1895.  The  latter  post 
he  held  until  his  decease.  He  became  Mus.  Baa,  1888, 
and  Mus.  Doc,  1894  (Trinity  College,  Cambridge).  He  held 
the  distinctions  A.R.C.M.,  F.R.C.O.,  L.R.A.M.,  and 
was  a  professor  at  the  R.A.M.,  examiner  for  the  K.C.O., 
conductor  of  the  Church  Orchestral  Society  (1895-1910), 
musical  adviser  to  the  Borough  Polytechnic  Institute  (1911), 
and  deputy-conductor  at  the  meetings  of  the  Madrigal 
Society  (London).  An  excellent  organist,  he  was 
even  more  distinguished  as  a  choir-trainer,  the  choir 
boys  at  St  Peter's  being  justly  considered  to  rank  with  the 
best  to  be  heard  in  London.  He  wrote  a  good  deal  of 
church  music,  besides  part-songs,  three  operettas,  and  two 
cantatas.  Two  of  his  Services  (in  E  flat  and  G)  were 
composed  for  Festivals  held  in  St  Paul's  Cathedral.  He 
was  a  valued  helper  at  the  Royal  College  of  Organists. 
His  charming  personality  greatly  endeared  him  to  all 
with  whom  he  had  relations.  He  had  remarkable 
enthusiasm  for  all  the  varied  work  he  undertook,  and  he  was 
unsparing  in  his  exertions  to  attain  a  high  standard  of  efficiency. 
The  funeral  took  place  at  Hemel  Hempstead  on  August  8, 
and  on  the  following  day  a  memorial  service  was  held  at 
St  Peter's,  Eaton  Square,  which  was  attended  by  a 
large  gathering  of  relations  and  friends.  The  Dean  of 
Rochester  officiated.  The  music  included  the  anthem 
'The  souls  of  the  righteous'  (Elvcy).  Amongst  those  present 
were  Sir  George  Martin,  Lady  Martin,  Mr.  Sheriff 
and  Mrs.  Cooper,  Dr.  Alcock,  Dr.  Cummings, 
Dr.  A.  H.  Mann,  Dr.  C.  J.  Frost,  Dr.  H.  A.  H.  Harding, 
Mr.  Spencer  Curwcn,  and  Mr.  Thomas  Shindler. 

Mr.  E.  J.  Broadmeld,  on  August  2.  He  was  bom 
at  Manchester  in  1831,  and  spent  most  of  his  life  in  that 
city.  Our  Manchester  correspondent  writes  :  Mr.  Broadfield 
was  early  Victorian,  coming  from  the  days  of  hoops 
and  crinolines ;  friend  of  John  Bright  and  Milner 
Gibson  ;  saw  Sir  Robert  Peel  in  the  old  House  of 
Commons  in  1845 ;  flourished  under  Palmerston  and 
Russell  ;  heard  the  French  Republic  proclaimed  in  the 
Place  de  la  Concorde  in  1848,  and  saw  the  present  Kaiser's 
grandfather  start  for  Berlin  during  the  great  war  ;  friend  of 
Whittier,  Emerson,  Wendell- Holmes,  and  I^ongfellow,  the 
Brights,  Stanley  Jevons,  Sir  Theodore  Martin,  Henry 
Irving,  Charles  Jefferson,  Charles  Halle — a  man  of  many 


parts.  He  had  a  long  connection  with  Manchester's  Press, 
and  music  with  travel  were  hit  main  recreations. 
Possessing  a  natural  gift  for  music  and  sufficient  knowledge  of 
its  technique  to  make  him  a  competent  judge,  he  was  in 
constant  attendance  at  the  Halle  Concerts  from  their 
inception  in  1858,  not  infrequently  in  the  capacity  of 
professional  critic.  At  Halle's  death  he  and  others  did 
yeoman  service  in  establishing  the  Halle  Concerts  Society, 
Ltd.,  and  getting  Richter  here,  and  op  to  his  death  he  acted 
as  chairman  of  the  Halle  executive,  making  his  last  annual 
statement  on  the  Society's  affairs  on  June  2  last.  For  a  long 
period  he  was  a  director  of  the  Gentlemen's  Concerts  and 
vice-chairman  of  the  governing  body  of  the  Royal 
Manchester  College  of  Music.  He  never  evinced  much 
sympathy  with  music  of  the  newer  modern  school,  and  when 
a  Mozart,  Haydn,  or  Raff  Symphony  succeeded,  say,  a 
Strauss  or  Delius  tone-poem,  at  its  close  he  would  quietly 
turn  in  his  seat,  his  face  wreathed  in  smiles,  as  though  to 
say,  '  Now  that's  music' 

Siegfried  Jacoby,  violinist  for  some  time  leader  of  the 
Halle  Orchestra,  on  August  1 7,  at  Manchester.  He  was  born 
at  Hamburg  in  1 835,  and  studied  at  Leipsic  and  Paris. 
He  retired  from  Halle  orchestral  work  in  1895.  Liszt, 
Berlioz,  Joachim,  and  the  brothers  Vieuxtemps  were 
his  close  friends.  He  played  in  the  orchestra  at  Leipsic 
when  Berlioz's  4  Damnation  de  Faust '  was  first  produced 
under  such  disastrous  circumstances,  and  loved  to  tell  how 
the  players  appeared  to  be  the  only  ones  to  perceive  the 
greatness  of  the  work  and  refused  any  remuneration  for 
their  services  on  that  occasion.  When  Halle  was  absent, 
Jacoby  would  act  as  deputy-conductor.  Some  of  the  most 
famous  fiddles  have  passed  through  his  hands  en  route  to 
wealthy  collectors. 

David  Popper,  one  of  the  most  celebrated  violoncello 
players  of  all  time,  at  Baden,  near  Vienna,  on  August  7, 
in  his  sixty-eighth  year.  He  was  born  at  Prague  on 
Jane  18,  1846,  and  received  his  early  training  in  the 
Conscrvatorium  of  that  city,  studying  under  the  famous 
Goltermann.  By  the  time  he  was  eighteen  Popper  was  an 
accomplished  performer.  In  the  course  of  a  toar  made  at 
this  period  he  became  acquainted  with  Von  Bulow,  who 
was  much  impressed  with  the  young  player's  talent.  He 
was  often  heard  in  Ixmdon  at  the  Monday  Popular  Concerts 
and  elsewhere.  In  1896  he  accepted  a  professorship  at  the 
Royal  Conservatorium  at  Buda-Pesth,  and  the  duties  of  this 
post  forced  him  to  renounce  travelling  as  a  performer.  In 
1872  he  married  the  famous  pianist,  Sophie  Menter.  They 
separated  in  1896.  Only  a  few  weeks  before  his  death  the 
honorary  title  of  Hofrat  was  conferred  upon  him  by  the 
Emperor  Francis  Joseph.  Amongst  his  compositions  there 
are  a  Requiem  for  three  'cellos,  and  a  Suite  for  violoncello 
and  orchestra. 

Mr.  Richard  Westcott,  who  died  on  August  3,  was  born 
at  Oundle,  Northamptonshire,  in  1837.  He  was  educated  at 
Queen  Elizabeth's  Grammar  School,  Kingston-on-Thames, 
and  Pembroke  College,  Cambridge,  of  which  University  he 
was  B.A.  In  his  earlier  life  he  was  a  regular  '  first-nighter ' 
at  theatres ;  subsequently  he  transferred  nis  attention  to  the 
opera,  and  of  late  years  almost  entirely  to  concerts,  being 
one  of  the  few  for  whom  novelties  were  specially  attractive. 
Although  not  a  trained  musician,  he  acquired  considerable 
critical  acumen,  and  being  an  excellent  linguist,  and  most 
painstaking  and  conscientious,  became  a  valued  contributor 
of  foreign  notes  to  the  Musical  Timts,  the  concluding  years 
of  the  late  Musical  World,  and  for  a  considerable  period  to 
the  Monthly  Musical  Record. 

Mr.  Arthur  E.  Grimshaw,  organist  of  the  Catholic 
Cathedral,  Leeds,  aged  forty-nine.  He  was  found  dead  00 
Hawksworth  Moors,  near  Guiseley,  on  August  I.  Bom  at 
Leeds,  he  was  appointed  organist  of  St  Anne's  R.C. 
Cathedral  in  1883,  a  position  which  he  occupied  till  his  death. 
He  suffered  from  insomnia,  and  left  home  on  July  8.  It  was 
only  on  August  I  that  his  dead  body  was  found,  and  at  the 
inquest  it  appeared  that  he  died  from  heart  failure,  owing  to 
over-exertion  in  walking.  He  composed  much  church  music, 
and  also  two  successful  operettas,  as  well  as  a  number  of 
songs.  Some  of  his  orchestral  music  was  produced  by  the 
Leeds  Symphony  Societv,  of  which  he  was  conductor.  He 
was  also  conductor  of  the  Leeds  Amateur  Operatic  Society. 
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Henry  Walmsley-Little.Mus.  Doc.  at  West  Norwood, 
on  July  26,  in  his  sixtieth  year.  He  was  an  active  and  able 
musician  who  had  a  wide  sphere  of  influence  in  London. 
He  was  Mus.  Doc.  of  Oxon.  (1885),  and  his  diplomas,  Sc., 
included  F.R.A.M.,  F.R.C.O.,  F.T.C.L.  He  was  a 
member  of  the  Council  of  the  Royal  College  of  Organists, 
of  the  Council  of  the  Union  of  Graduates  in  Music,  and  of 
the  Corporation  and  Board  of  Trinity  College  of  Music. 
He  studied  at  the  Royal  Academy  of  Music  from  1872  to 


1878.  His  organ  appointments  were  held  in  the  following 
order :  Christ  Church,  Wobum  Square ;  St.  Matthew's, 
Denmark  Hill  ;  St.  Giles-in-the-Fielas  ;  and  Holy  Trinity, 
Tulse  Hill.  He  composed  some  useful  and  agreeable  music, 
both  sacred  and  secular.  He  was  deeply  respected  by  his 
professional  brethren. 

Madame  Ingeborg  von  Bronsart  (///<•  Stark),  the 
well-known  pianist  and  composer,  who  recently  passed 
away  at  Munich,  aged  seventy-three.  Born  on  August  7, 
1 840,  at  St.  Petersburg,  of  Swedish  parents,  she  early  showed 
musical  gifts,  and  as  a  pianist  had  the  privilege  of  instruction 
from  Adolph  Henselt  and  Liszt  During  her  sojourn  in 
Paris  in  1861  she  enjoyed  the  friendship  of  such  artists  as 
Auber,  Rossini,  Berlioz,  and  Wagner  (who  mentions  her 
good  looks  in  his  autobiography).  On  September  14,  1861, 
she  married  the  German  composer,  Hans  von  Bronsart.  She 
was  a  prolific  and  refined  composer.  Several  of  her  operas 
have  been  successfully  produced  on  many  German  stages. 

A.  Hamilton  Collyer,  M.A.,  Mus.  Doc, 
F.R.C.O.,  L.R.A.M.,  who  died  at  Dollar,  Clackmannan, 
on  June  18.  He  was  director  of  music  in  Dollar  Institution 
for  twenty-five  years,  and  was  well  known  as  a  lecturer 
on  music  and  musicians.  He  studied  und-r  the  late  Sir 
Robert  Stewart,  Dr.  Peace,  and  others,  and  previous  to  his 
appointment  to  Dollar  Institution  was  organist  at  Dunblane 
Cathedral,  Forres  Parish  Church,  and  South  Free  Church, 
Elgin.    He  was  born  at  Scarlx>rough  in  1851. 

Mr.  Edgar  Mills,  on  July  19,  at  Oxford.  He  was  born  at 
Nottingham  on  October  6,  1851.  Early  in  his  life  he  came 
under  the  influence  of  John  Farmer,  with  whom  he  identified 
himself  in  promoting  the  Harrow  Music  School.  Later 
he  went  to  Cologne,  and  studied  under  Gernsheim.  After 
his  return  to  England  he  became  organist  at  Balliol  College, 
Oxford,  and  since  that  period  he  nas  held  many  teaching 
appointments  in  that  city.  He  was  a  remarkably  successful 
pianoforte  teacher. 

Mrs.  Maude,  of  Overton,  Flintshire,  on  July  30,  at  the 
age  of  ninety-three.  She  composed  a  number  of  hymns 
that  have  l>cen  widely  used.  The  one  by  which  she  is  best 
known,  'Thine  for  ever,  God  of  Love,'  was  written  in  the 
Isle  of  Wight  nearly  seventy  years  ago.  She  married  the 
Rev.  Joseph  (afterwards  Canon)  Maude  in  1874.  Her 
daughter  became  the  wife  of  the  present  Bishop  of 
Liverpool. 

Miss  Kate  Boundy,  at  Abergavenny,  on  August  7. 
She  was  the  daughter  of  Mr.   G.   L.    and    the  late 
Mrs.  G.  L.  Boundy,  of  Exeter.    She  had  considerable  ( 
musical  gifts  as  a  composer,  and  some  of  her  small  pieces ! 
have  achieved  wide  popularity.     She  was  a  former  Student 
at  the  Royal  College  of  Music. 


Madame  Frickenhaus,  on  August  8,  in  the  sixty-fourth 
year  of  her  age.  In  her  prime  she  was  considered  one  of 
the  most  distinguished  pianists  of  the  day.  She  played  at  the 
Crystal  Palace  concerts  under  Sir  August  Manns,  and  at 
the  Philharmonic  concerts,  as  well  as  on  the  Continent.  She 
introduced  Goetz's  Pianoforte  concerto  to  England  in  1880. 
Her  maiden  name  was  Miss  Fanny  Evans. 

Mr.  C.  W.  Murphy,  on  June  16,  at  Bournemouth, 
aged  thirty-eight.  He  was  author  and  composer  of  a  number 
of  music-hall  songs  that  attained  considerable  popularity, 
including  '  Kelly  from  the  Isle  of  Man,'  *  Oh,  oh,  Antonio,' 
'  We  all  go  the  same  way  home,'  &c. 


NICOLA  ANGELO  MANFROCE. 

By  Claude  Trevor. 

I  make  bold  to  say  there  are  few  musical  people  who  are 
familiar  with  or,  indeed,  have  ever  heard  of  the  above  musician, 
and  yet  those  in  his  birth-place,  in  Calabria,  have  but 
recently  honoured  his  memory  by  placing  in  one  of  the 
public  squares  at  Palmi  a  marble  bust  of  the  youthful 
composer,  and  report  speaks  highly  of  the  work,  copied  as  it 
has  been  from  a  painting  in  the  Library  of  San  Pietro  a 
Maiella.  Manuscripts  of  his  repose  peacefully  among  the 
musical  archives  of  the  Naples  Conservatoire,  undisturbed 
for  many  a  long  day  ;  but  dying  at  the  early  age  of 
twenty-two  (he  was  bom  at  Palmi  on  February  20, 
1 791,  and  died  in  Naples  on  July  9,  1813)  his 
productions  appear  to  have  been  sufficiently  plentiful,  and 
evinced  the  desire  to  break  with  old  established  rules. 
Manfroce  appeared  at  a  time  when  the  Neapolitan 
school  was  at  a  very  low  ebb,  for  since  Cimarosa  and 
Paisiello  anything  in  the  way  of  a  noteworthy  composer  was 
sadly  wanting  ;  indeed  one  may  say  that  any  promising  pupil 
of  the  Naples  Conservatoire  was  entirely  stunted  by  the 
prohibition  of  the  two  chiefs  of  the  establishment — Zingarelli 
and  Tritto — to  study  or  have  anything  to  say  to  the  innovators 
who  were  looming  on  the  musical  horizon.  The  subject 
of  this  slight  sketch  raised  rather  a  flutter,  coming  as 
he  did  just  between  Cimarosa  and  Rossini,  and  showing, 
as  has  been  said,  so  marked  a  tendency  to  strike  out 
a  line  for  himself.  Who  knows  what  he  might  not  have 
achieved  had  not  inexorable  death  claimed  him  ? 

At  a  very  tender  age  Manfroce  revealed  decided  aptitude 
for  the  divine  art.  When  eleven  years  old  we  are  told  that 
he,  along  with  some  musical  youngsters  of  his  own  age  from 
Palmi,  went  to  Catanzaro  where  they  organized  a  concert. 
Knowing  nothing  of  harmony  or  counterpoint,  a  year  later 
he  wrote  and  had  executed  a  Mass  whicn  called  forth  great 
praise.  A  shop-keeper  of  Palmi,  a  certain  Gaetano  Cresci, 
volunteered  to  take  him  at  his  own  expense  to  Naples  to 
study  seriously,  which  the  boy  did  under  Antonio  Bianchi, 
who  in  1804  managed  to  get  him  accepted  as  a 
pupil  of  the  Conscrvatorio  della  Picta  dei  Turchini, 
where  he  worked  with  a  will  under  Giovanni  Furno  and 
Giacomo  Tritto,  studying  composition  under  the  strict 
discipline  of  Zingarelli,  who  it  may  lie  mentioned  en  passant 
was  Bellini's  master.  The  opinion  of  a  famous  authority  on 
the  youth's  powers  is,  I  think,  well  worth  giving,  showing 
what  the  musical  world  lost  by  his  early  demise  :  '  Gifted, 
he  wrote,  1  with  every  quality  necessary  for  the  forming  of  a 
great  composer,  and  animated  with  the  spirit  of  innovation, 
nc  appeared  destined  to  produce  a  revolution  in  music, 
so  much  needed  at  that  period,  and  joined  to  these 
traits  we  must  add  the  very  important  one  of  true 
poetic  feeling.'  Among  the  works  of  other  great  writers,  he 
studied  with  unbounded  enthusiasm  those  of  Haydn  and 
Mozart.  At  fifteen  he  began  seriously  to  compose,  but  being 
still  under  the  thumb,  so  to  speak,  of  the  Conservatoire  he  w  as 
bound  to  begin  w  ith  two  Masses,  a  ■  Dixit '  for  four  voices  and 
orchestra,  and  a  symphony.  Freed  at  length  from  scholastic 
trammels  he  wrote  his  first  opera,  '  Alzira,'  which  was  given 
at  the  '  Valle'  at  Rome  in  iSio,  and  reproduced  at  Naples  in 
1819.  The  overture  bore  strong  signs  of  the  influence  of 
Cimarosa.  For  the  San  Carlo  in  the  latter  city  he  composed 
4  Ecuba,'  which  was  brought  forward  during  the  Carnival.  It  is 
'  interesting  to  note  that  some  of  the  phrases  in  a  quintette  and 
the  Finale  to  the  second  Act  served  Rossini  for  his  Finale  to 
the  first  Act  of  his  '  Barbiere.'   Unfortunately  an  immoderate 
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life  sowed  the  seeds  of  the  disease  that  was  to  cut  short  his 
brief  career.  Notwithstanding  the  rapid  strides  it  made 
he  worked  on  assiduously  at  his  third  and  last  opera,  '  Piramo 
e  Tisbe,'  but  no  record  remains  of  its  ever  having  been 
represented.  The  King  granted  him  a  pension  to  enable 
him  to  leave  Naples  to  endeavour  to  re-establish  his  health, 
but  after  a  brief  stay  at  Pozzuoli  he  returned,  and  died  in 
the  former  city,  mourned  and  regretted  by  many* 


A  MUSICIAN'S  SHRINE:  AUGUST  WILHELMJ. 
By  D.  Christie  Tait. 

There  arc  at  this  season  of  the  year  large  number*  of 
English  visitors  at  Wiesbaden,  Homburg,  Bad  Nauheim, 
Frankfort,  and  many  other  delightful  resorts  scattered  in  or 
near  the  Taunus  district,  and  yet  it  may  be  safely  stated 
that  but  an  infinitesimal  proportion  of  them  will  visit,  or  will 
even  hear  of,  the  charming  little  old-world  town  of  Usingen, 
nestling  in  a  picturesque  valley  among  the  wooded  hills  that 
form  such  a  delight  to  those  whose  good  fortune  it  is  to 
spend  some  time,  either  as  residents  or  as  tourists,  in  this 
part  of  Germany.  Even  the  journey  thither  is  made  under 
primitive  conditions,  which  are  a  striking  contrast  to  those  I 
prevailing  on  the  great  main  lines  which  bring  one  from  I 
Great  Britain.  A  little  branch  line  runs  from  the  well- 1 
known  watering  place  of  Homburg,  taking  the  passenger 
through  the  beautiful  Lochmllhl  valley,  while  the  monotonous 
sound  of  a  bell  on  the  locomotive  is  the  only  warning 
the  unwary  countryman  receives  not  to  wander  across 
the  metals  as  the  train  approaches. 

For  those  who  love  the  antique,  Usingen  is  a  delight  in 
itself,  and  considerable  time  may  be  employed  in  inspecting 
the  narrow  alleys  and  the  quaint  old-fashioned  houses, 
plentifully  decorated  with  ancient  designs  and  bearing  on 
the  outside  walls  home-like  and  useful  mottoes,  which 
survived  the  great  fire  that  destroyed  so  much  of  the  former 
beauty  and  attractiveness  of  the  place  at  the  end  of  the  17th 
century.  But  Usingen  was  the  centre  of  a  tiny  principality, 
and  Prince  Walrad  erected  on  the  ruins  a  new  town,  and, 
partly  with  the  assistance  of  French  Huguenots,  inaugurated 
a  period  of  great  prosperity.  His  memory  has  since  been 
immortalised  in  a  very  tasteful  monument  that  stands  in  the 
Castle  Park  which  he  himself  laid  out  in  accordance  with 
the  then  famous  French  ideas. 

Bat  the  music-lover  will  not  get  so  far  as  that  without 
noticing  on  the  left-hand  side  of  the  road  as  he  comes  from 
the  station  a  house  which,  standing  alone  at  the  foot  of  a 
short  street  leading  straight  op  to  the  castle,  seems  even  at 
the  first  glance  to  be  marked  out  from  the  rest.  Over  the 
portal  hangs  a  tablet  informing  the  visitor  that  in  that  house 
August  Wilhelmj, the  violin-king,  was  bom  on  September  2 1 , 
1845.  Inside,  in  a  simple  room  on  the  ground-floor,  is  a 
4  Wilhelmj  Archive,'  which  for  an  outlay  of  ajd.  the  visitor 
is  invited  to  see.  There  is  no  need  to  knock  or  ring,  for  the 
door  is  unlocked,  and  as  we  enter  a  friendly  dog  announces 
to  the  inmates  that  someone  is  there.  The  room  itself  is  a 
musician's  paradise.  A  few  questions  to  the  old  dame  who 
watches  over  the  interests  of  the  museum  elicit  information 
as  to  the  early  history  of  one  of  the  greatest  violinists  of  the 
19th  century.  In  1816  the  miniature  principality  of  Usingen 
had  been  raised  by  Napoleon  to  the  Duchy  of  Nassau,  and 
Usingen  was  the  capital.  Of  those  who  took  service  under 
the  Court  was  Wilhelmj 's  father,  himself  an  amateur 
violinist  of  very  considerable  ability.  The  first  thing  which 
attracts  our  attention  is  a  number  of  school  certificates 
and  reports,  from  which  we  learn  that,  like  so  many 
others  who  have  later  become  famous,  August  Wilhelmj 
was  a  duffer  with  his  books.  '  Unsatisfactory '  we 
read  on  nearly  every  page,  or  remarks  about  laziness, 
neglect,  and  playfulness.  Even  in  his  earliest  years  he 
was  never  far  from  his  violin,  and  at  the  age  of  nine  gave  his 
first  concert  at  Wiesbaden.  In  1861  he  came  into  contact 
with  the  Prince  of  Wied,  who  recommended  him  to  Liszt, 
and  from  that  time  onward  the  future  of  the  young  prodigy 
was  assured.  All  this  information  may  be  gathered  from 
various  papers  and  documents  that  lie  on  the  table 
of  the  little  museum  at  Usingen.  Among  others  are 
thirteen  letters  from  Richard  Wagner,  the  first  one, 
dated  from  Bayreuth  on  June  3,  1S72,  confirming  the 


appointment  of  Wilhelmj  as  '  Konzertmeister '  of  the 
performance  of  the  '  Ring.  We  turn  from  these  fascinating 
documents  to  a  pile  of  music,  and  find  several  bound  volumes, 
which  prove  to  be  a  pianoforte  score  of  the  *  Ring '  with  the 
inscription  in  Wagner's  handwriting  on  the  front  page : 
1  This  is  my  Konzertmeister !  His  name  is  August  Wilhelmj  ! 
Richard  Wagner."  On  the  same  table  are  copies  of  all 
Wilhelmj's  own  compositions  and  arrangements  of  other 
works  for  the  violin,  which  will  assuredly  attract  every 
musician,  amateur  or  professional,  who  is  not  already 
acquainted  with  them. 

On  the  walls  are  numerous  diplomas  which  Wilhelmj 
received  at  various  times  from  musical  societies  in 
all  parti  of  the  world.  Mention  need  only  be  made 
of  those  from  Lxindon  (presented  on  his  sixtieth 
birthday),  Stockholm,  Lcydcn,  Melbourne,  Rio  de  Janeiro, 
to  show  that  his  fame  was  not  confined  even  to** 


single  continent,   but  stretched  to  every  corner  of  the 
world.    Then  there  arc  photographs  galore,  not  only  of  the 
violinist  himself,  but  also  of  many  of  his  most  famous  pupils, 
the  latter  often  bearing  inscriptions  that  testify  to  the  affec- 
tion and  gratitude  which  he  inspired.    Photographs  also  of 
VY.i^ner,  Frau  Cosima  Wagner,    Liszt,    Ricbter,  Mottl, 
Adelina  Patti,  Svendsen,  to  mention  only  a  few,  may  be 
seen  in  different  parts  of  the  room  :  nor  must  we  forget  a 
particularly  beautiful  one  of  Queen  Elisabeth  of  Roununn 
('  Carmen  Sylva '),  surrounded  by  many  of  her  own  work* 
which  she  had  personally  presented  to  Wilhelmj.  Even 
then  the  contents  of  this  little  treasure-house  have  not  been 
exhausted,  for  much  time  can  still  be  spent  looking  through 
the  innumerable  books  of  newspsper  cuttings  (fion*  nil  pifts 
of  the  world),  programmes,  copies  of  the  Mutual  Timts,  &c 
There  is  certainly  no  country  in  which  more  interest 
should  be  shown  for  the  famous  U singer  than  England, 
where  for  many  years  he  lived  in  a  Northern  suburb  of 
Ixmdon.    Those  who  had  the  honour  of  his  acquaintance  at 
that  time,  those  who  were  (one  might  say)  lifted  into 
another  world  by  his  playing  at  the  *  Monday  Pops.'  or 
elsewhere,  and  finally  those  who  were  privileged  to  study 
under  him  at  the  Guildhall  School,  will  certainly  never  forget 
it,  but  there  must  be  many  who  do  not  know  of  the  efforts 
that  are  being  made  to  perpetuate  his  memory  in  the  little 
country  town  where  be  was  bom.    If  the  collection  is  still  » 
small  one  that  is  not  due  to  lack  of  will  but  to  an 
insufficiency  of  funds,  so  that  it  may  be  doubly  hoped  that 
every  music -lover  who  travels  in  these  parts  will  tisit  the 
capital  of  Nassau,  now  no  longer  an  independent  duchy,  and 
they  will  assuredly  find  that  such  expenditure  of  time  and 
trouble  as  is  necessary  to  get  there  will  be  more  than  repaid 
by  the  interest  and  fasc.nation  of  this  musical  oasis  in  the 


by  the 
desert  < 


THE  COVENT  GARDEN  SEASON. 
Some  Reflections  bv  as  Oi*eka-Gok*. 
The  Covent  Garden  season  has  come  to  an  end,  leaving, 
we  believe,  a  substantial  sum  to  the  credit  of  the  Grand 
Opera  Syndicate,  and  the  financial  success  will  no  donb< 
cause  a  good  deal  of  congratulation  and  rejoicing.  I" 
many  ways  the  year  has  been  most  remarkable.  Never 
before  has  London  seen  three  opera  seasons  end  without  a 
deficit.  Never  before  has  it  been  proved  more  clearly  tha". 
there  is  here  a  public  able  to  recognise  and  willing  to  Mpport 
good  opera  at  any  time  of  the  year.  Taken  at  its  full  the 
tide  will  carry  us  far— perhaps  even  to  National  Opera.  If. 
on  the  other  hand,  next  year  were  to  find  our  managers  trymc 
to  induce  the  public  to  accept  somethint;  I  ess  gi  <od,  the  interest 
will  wane  and  the  occasion  be  lost.  Unfortunately,  most  ot 
the  artistic  events  of  the  year  were  entirely  due  to  private 
initiative.  We  say  '  unfortunately '  because  a  had  faUair  ts 
sufficient  to  discourage  private  effort.  No  single  lndmdu  jl. 
however  enthusiastic,  however  generous,  can  afford  to  fight 
for  long  against  so  many  difficulties  unless  success  attend 
his  efforts.  The  burden  clearly  remains  with  those  who  can 
count  upon  unqualified  support  in  high  quarters  and  the 
prestige  that  comes  with  it.  To  them  we  ought  to  look  far 
interest  and  excellence.  Surclv  if  we  pay  the  highest  pew 
we  have  the  right  to  expect  the  best  article,  and  the  price  ai 
Covent  Garden  are  higher  than  those  of  any  other  theatre  in 
Europe.  Vet  it  has  tobe  said  that  all  the  peculiarly interejhcs 


Digitized  by  Google 


THE  MUSICAL  TIMES.-September  i,  191 3. 


609 


performances,  ail  the  great  novelties  of  the  year,  were  due  to 
the  illuminated  enthusiasm  of  an  intelligent,  well-informed 
private  individual ;  that  while  he  was  introducing  new 
singers  who  fulfilled  with  singular  ability  the  many  demands 
of  modern  music,  and  new  operas  illustrating  all  that  is  vital 
in  modern  music,  Covent  Garden  was  contented  with  a 
star — Caruso — and  with  a  rechauffe  of  old  operas  seasoned 
by  two  extraordinary  novelties. 

Of  the  old  operas  some  we  would  like  to  hear  every  year. 
Wagner's  *  Ring '  is  one  of  those  supreme  achievements  for 
which  the  musician  and  the  public  at  large  profess  equal 
affection.  Like  Beethoven's  ninth  Symphony,  it  ought  to 
be  given  once  at  least  in  the  year  in  every  city  with  a  claim 
to  musical  taste.  But  it  is  not  enough  to  produce  it.  It 
must  be  done  well.  If  the  work  is  to  retain  its  hold  on  the 
public  the  performances  ought  to  improve  in  quality  every 
year.  This  year,  instead,  apart  from  the  admirable 
conducting  of  Herr  Nikisch,  the  stage  arrangements  were 
wholly  unsatisfactory.  Of  the  singers  engaged  a  few  were 
very  good,  most  of  them  were  tolerable,  some  were  had. 
The  only  novelty  in  the  production,  which  had  been 
trumpeted  abroad  as  if  it  had  been  a  great  innovation,  was 
the  apparatus  for  the  Rhine  daughters— a  new  toy  for  good 
children.  The  rest  of  the  stage  machinery  was,  as  it  has 
always  been,  deliriously  naive.  Wotan's  daughters  were 
still  seen  riding  their  nobby-horses,  and  a  picture  of  local 
worthies  in  congress,  with  or  without  calumet,  was  still 
meant  to  represent  the  Gods  awaiting  their  final  doom. 
Stage  machinery,  however,  is  only  a  secondary  consideration. 
The  all-important  matter  is  the  music,  and  in  this  respect  the 
performances  of  the  '  Ring '  showed  a  falling  off  from  the 
standard  of  previous  years.  To  take  one  instance,  the  singer 
who  took  Siegmund  and  Siegfried  is,  neither  as  a  singer  nor 
as  an  actor,  of  the  class  one  has  a  right  to  expect  at  Covent 
Garden.  The  part  of  Siegfried,  we  are  aware,  is  one  of  the 
most  difficult  in  existence,  and  few  tenors  can  stand  the  test 
But  when  the  charge  for  a  stall  is  what  it  is  at  Covent  Garden 
we  can  surely  expect  that  the  leading  parts  be  taken  by 
those  who  can  give  a  truly  representative  performance.  This 
may  seem  unfair  to  an  artist  who  possesses  unquestionably 
good  qualities  ;  but  the  point  is  that  these  qualities  are  not 
of  high  enough  rank  for  London's  best  and  only  official 
Opera. 

Another  element  of  weakness  was  the  chorus,  and  this  was 
as  true  of  the  German  as  of  the  French  and  Italian  seasons. 
Is  it  not  astonishing  that  in  England,  where  choral  singing  is 
cultivated  to  a  perfection  unknown  in  any  other  country,  we 
have  to  tolerate  opera  chorus-singing  that  is  in  its  best 
moments  second-rate,  and  at  its  worst  simply  unworthy 
any  serious  stage  ?  At  the  performance  given  in  honour  of 
M.  Saint-Saens  it  was  positively  painful  to  hear  the  unison 
choir  of  Elders  falling  and  falling  below  pitch.  As  for 
histrionic  powers  nothing  more  ludicrous  can  be  imagined 
than,  for  instance,  the  action  of  German  noblemen  hailing 
the  arrival  of  Lohengrin.  In  England  these  things  are  well 
done  only  by  the  touring  companies  who  employ  English 
singers.  But  Covent  Garden  likes  not  the  tongue  of 
Shakespeare.  No  matter  what  language  is  used — German, 
French,  Italian,  or  a  gibberish  which  is  not  one  of  them — 
English  must  not  be  heard.  So  great  is  their 
dislike  for  everything  English  that  even  when, 
through  previous  engagements,  lierr  Nikisch  could  not 
attend  the  first  performance  of  '  Gotterdiimmerung, '  an 
inexperienced  conductor  from  abroad  was  engaged  (who 
had,  we  were  told,  never  seen  the  score),  rather  than  give 
one  of  our  conductors  a  long-sought-for  chance.  Why,  we 
would  like  to  ask,  this  distrust  of  English  musicianship  ? 
Is  it  not  a  fact  that  in  spite  of  all  discouragement,  in  spite  of 
a  struggle  more  strenuous,  more  heartbreaking  here  than 
anywhere  else,  young  English  musicians  have  produced,  and 
continue  to  produce,  works  which  are  sure  proof  of  sound 
musicianship  and  scholarship,  if  nothing  else  ?  The  men  of 
absolute  genius  can  be  counted  on  the  fingers  of  one  hand, 
here  and  elsewhere,  but  one  need  not  be  a  great  composer 
to  be  a  good  conductor.  All  that  is  essential  in  a  conductor 
is  that  he  should  know  the  composer's  materials,  and  many  of 
our  young  musicians  have  given  proof  of  this.  The  power 
to  penetrate  to  the  heart  of  a  great  work  and  to  convey  one's 
ideas  to  an  orchestra  arc  to  some  extent  inborn,  but  how  are 
these  young  people  to  show  what  is  in  them  if  they  are 
given  the  chance  to  test  their  mettle  ? 


Of  course,  all  this  must  end  sooner  or  later.  The 
generation  that  is  springing  up  now  is  perfectly  conscious  of 
its  right  and  of  its  worth.  It  cannot  for  ever  be  denied 
admittance.  We  have  only  to  think  of  the  orchestra  of  forty 
years  ago  and  the  orchestra  of  to-day.  But  in  the  meantime 
there  is  a  great  deal  of  opposition  to  be  overcome,  and  the 
Covent  Garden  authorities  nave  it  in  their  power  to  smooth 
the  way  and  so  lessen  the  hardship.  We  cannot  expect 
them  to  allow  experiments.  Covent  Garden  is  not  the  place 
for  that ;  yet  there  is  a  good  deal  of  well-tried  material 
which  is  never  by  any  chance  met  there.  True  enough, 
there  were  some  English  singers,  but  most  of  them  belong  to 
an  older  order  of  things.  Take  Melba  for  instance. 
Her  voice  has  unquestionable  beauty,  but  it  is  most 
decidedly  undramatic.  We  may  call  it  charming,  and 
pretty  ;  in  its  way  it  is  perfect,  but  it  never  has  dramatic 
expiession.  How  much  modern  music  rests  for  its  effect 
upon  dramatic  expression  can  easily  be  lound  out  by  glancing 
at  the  plots  of  the  new  operas  young  Germany  and  young 


and  intelligence,'  and  we  should  get  nearer  to  the 
truth. 

Another  danger,  which  cannot  well  be  avoided  so  long  as 
the  present  system  continues  at  Covent  Garden,  is  that, 
having  a  limited  supply  of  singers  at  hand,  they  must  assign 
to  singers  roles  which  are  not  in  their  province.  M.  Franz 
made  an  admirable  Samson,  and  for  this  very  reason  he  made 
a  poor  Julien  in  'Louise.'  The  character  of  the  music  is 
entirely  different  in  the  two  operas,  and  whoever  succeeds  in 
one  cannot  succeed  in  the  other.  M.  Franz  made  as  gallant 
an  attempt  as  could  be  wished,  but  he  could  not  possibly 
conquer  against  such  unnatural  odds.  His  performance  as 
Julien  was  a  great  credit  to  him.  We  could  see  that  he 
knew  exactly  what  ought  to  be  done,  although  he  could  not 
do  it.  The  impression  it  gave  was  that  of  a  FalstafT 
trying  to  squeeze  into  his  page  s  clothes.  So  long  as  singers 
are  chosen  not  only  on  account  of  their  ability  but  of  their 
nationality  as  well,  this  is  unavoidable. 

We  come  lastly  to  the  novelties  and  to  the  Gluck  fable. 
It  is  difficult  to  find  any  plausible  excuse  for  the  conduct  of 
the  Covent  Garden  authorities  in  regard  to  novelties.  How 
is  it  that,  after  shutting  their  doors  to  Strauss,  Moussorgsky, 
and  the  rest,  they  open  them  wide  for  Von  Waltershausen 
and  Camussi  ?  Do  they  consider  '  Oberst  Chabert '  and 
'  La  Du  Barry'  more  beautiful  than  '  Rosenkavalier'  or  '  Boris 
Godounov'?  It  would  be  interesting  to  know  what  their 
method  is,  and  upon  whose  judgment  they  rely  in  the  choice 
of  new  operas.  Whate%*er  plan  they  have  it  does  not  seem 
to  work  very  well,  and  the  sooner  it  is  changed  the  better. 
At  one  time  Covent  Garden  accepted  only  what  the 
Continent  had  time  and  again  pronounced  good  —  obviously 
the  policy  of  the  weak,  but  infinitely  preferable  to  the 
policy  that  caused  the  inclusion  of  4  Oberst  Chabert '  and 
'La  Du  Barry'  in  this  year's  programme.  As  for  the 
Gluck  fable  it  is,  we  fear,  too  old  to  be  exciting,  but 
it  must  be  mentioned  in  a  notice  resembling  a  speech 
for  the  prosecution.  The  Covent  Garden  authorities  have 
always  professed  the  greatest  admiration  for  Gluck,  and 
since  time  immemorial  they  have  included  one  of  his  works 
in  the  list  of  operas  which  deserve,  in  their  opinion, 
performance.  Their  reverence  for  so  eminent  a  master  is 
of  course  most  creditable,  but  it  has  caused  a  misunder- 
standing which  is  possibly  not  quite  cleared  yet.  It  would 
be  really  a  fair  act  if  the  Covent  Garden  Syndicate  were  to 
tell  us  openly  that  although  they  intend  to  honour  Gluck's 
memory  by  placing  his  name  on  their  bills  they  do  not  mean 
to  perform  his  operas. 


Mr.  David  Stephen,  director  of  music  to  the  Carnegie 
Dunfermline  Trust,  recently  composed  a  Grand  Festal 
March  to  commemorate  the  tenth  anniversary  of  the 
foundation  of  that  body.  The  work  is  scorea  for  full 
military  band.  The  old  Scottish  Psalm  tune  '  Dunfermline ' 
is  introduced,  there  arc  also  suggestions  of  '  The  pipes  o' 
Dundee,'  which  is  the  family  tune  of  the  Carnegies.  The 
first  performance  took  place  on  August  9,  in  the  band 
Kiosk,   Pittencrieff   Park,    Dunfermline,  before  a  large 
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PROMENADE  CONCERTS. 
qurkn's  iiai.l. 
The  Promenade  Concerts,  the  nineteenth  season  with  the 
present  management,  began  auspiciously  on  August  16.  A 
large  audience,  determined,  as  usual,  to  find  enjoyment  in 
everything  presented,  welcomed  Sir  Henry  Wood  and  his 
orchestra,  which  is  probably  the  best  that  lias  yet  been 
gathered  on  such  occasions.  It  is  not  only  that  the  ensemble 
playing  is  often  superb,  but  in  every  department  there  are 
efficient  soloists  to  be  brought  forward  as  the  music  demands. 
In  our  last  issue  we  gave  an  analysis  (which  has 
been  widely  reproduced)  of  the  chief  features  of  the 
programmes  announced  for  the  season.  So  far  all  the 
promises  of  the  prospectus  have  been  fulfilled.  The  opening 
concert  brought  forward  Strauss'*  'Till  Eulenspiegel,'  a 
Wagner  concert  on  the  1 8th  excited  the  usual  interest,  on 
the  19th  Humperdinck's  'Hansel  und  Gretel'  Overture, 
Tchaikovsky's  '  Frances*  da  Rimini '  Fantasie,  and  Liszt's 
Preludes  were  the  attractions.  A  novelty  was  Percy 
Grainger's  characteristic  treatment  of  the  '  County  Perry ' 
Air  and  'Shepherd's  Hey.'  On  the  20th,  Bach  s  second 
'  Branderburg'  Concerto,  Debussy's  '  L'Apres-midi,'  Berlioz's 
'Queen  Mab  Scherzo,  and  Brahms's  C  minor  Symphony  were 
the  chief  items.  Elgar's  'Cockaigne  '  Overture,  and  Strauss's 
'Don  Quixote'  (the  violoncello  solo  part  to  which  was 
well  played  by  Mr.  C.  Warwick-Evans)  were  attractions 
on  the  aist,  but  there  was  even  more  general  interest 
shown  in  the  appearance  of  the  famous  Dr.  Ethel  Smyth  to 
conduct  a  performance  of  her  fine  dramatic  Overture  to  '  The 
Wreckers.  The  rare  spectacle  of  a  lady,  and  a  particularly 
energetic  specimen  of  her  sex,  acting  in  this  capacity  evidently 
absorbed  attention,  and  the  ability  displayed  in  the  music  drew 
enthusiastic  approbation.  The  22nd  was  largely  a  Beethoven 
night,  Mr.  Arthur  Cattcrall  playing  the  Violin  concerto  with 
great  skill.  The  vocal  soloists  that  so  far  have  appeared 
include  Miss  Carrie  Tubb,  Miss  Aimee  Kemball,  Miss  Mary 
Lockhart,  Miss  Bessie  Jones,  Miss  Phyllis  Lett,  Mr.  Thorpe 
Bates,  Mr.  Haigh  Jackson,  Mr.  Lome  Wallet,  Mr.  George 
Parker,  and  Mr.  Ivor  Foster.  Mr.  Albert  Fransella  (flute) 
and  Mr.  Sydney  Rosenbloom(pianoforte)have  also  performed. 


MR.  VIGGO  KIHL. 

Mr.  Viggo  Kihl,  who  for  some  years  has  practised  his 
profession  as  a  pianoforte  teacher  and  performer  in  London, 
has  accepted  an  important  position  as  a  pianoforte  professor 
at  the  Toronto  Conservatory  of  Music,  of  which,  as  stated 
in  our  last  issue,  Dr.  Vogt  is  now  the  Principal. 

Mr.  Kihl  was  born  at  Copenhagen  on  November  11, 1S82. 
He  entered  the  Leipsic  Conservatoire  in  1898,  and  remained 
there  for  three-and-a-half  years.  He  then  returned  to 
Copenhagen  and  performed  frequently  at  concerts.  In 
1907  he  came  to  London.    He  has  performed  with  success 
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at  the  /Eolian,  Bechstcin,  and  Stein  way  Halls,  the  Royal 
Albert  Hall,  and  the  Crystal  Palace,  ' as  well  as  in  the 
provinces.  Last  year  he  went  on  tour  with  a  concert  party 
to  South  Africa.  During  recent  years  he  collected  foreign 
news  for  the  Musical  Times.  He  sailed  from  England  on 
August  16,  and  will  take  up  his  new  duties  early  in  September. 
The  friends  he  has  made  in  London  and  elsewhere  wish 
him  great  success  in  his  new  sphere  of  work. 


flDuetc  In  tbc  provinces. 

(by  our  own  correspondents. ) 


BIRMINGHAM. 

Arrangements  for  the  coming  local  musical  season  are  now 
completed,  the  season  practically  beginning  with  a  fortnight's 
grand  opera  at  the  Prince  of  Wales  Theatre  from 
September  15  to  September  27,  to  be  given  by  Hen 
Ernst  Denhofs  specially-organized  company.  The  novelties 
to  be  introduced  will  comprise  Richard  Strauss's  '  Elektra ' 
and  '  Roscnkavalier,'  also  Debussy's  '  Pelleas  and 
Melisande.'  The  repertory  will  include  Mozart's  1  Magic 
flute,'  Gluck\  'Orpheus,'  Wagner's  'Flying  Dutchman.' 
'Tristan  und  Isolde,'  and  the  '  Metslersingers.'  The 
conductors  will  be  Messrs.  Thomas  Beecham  and 
Schilling-Ziemssen. 

The  following  forecast  of  the  principal  coming  events  is 
of  more  than  ordinary  interest,  although  one  regrets  that 
there  will  be  a  dearth  of  purely  orchestral  concerts,  owing 
to  tbc  discontinuance  of  the  Birmingham  Philharmonic 
Society's  series  of  orchestral  concerts  on  account  of  the 
heavy  losses  sustained  by  them  in  previous  seasons.  There 
now  only  remains  the  Birmingham  Symphony  Orchestra, 
who,  faithful  to  their  Saturday  night  Popular  functions, 
again  provide  four  concerts,  under  the  direction  of  Mr. 
Julian  Clifford,  of  the  Harrogate  Kursaal  Orchestra. 

It  is  gratifying  to  be  able  to  state  that  chamber  music  will 
once  more  be  under  the  control  of  the  Birmingham  Chamber 
Concerts  Society,  the  executive  being  the  Catterall  String 
Quartet,  as  hitherto.  The  most  prominent  feature  in 
connection  with  the  four  Harrison  concerts  will  l>e  the 
reappearance  of  Madame  Tetrazzini  at  the  first  concert,  and 
Herr  Arthur  Nikisch,  with  the  London  Symphony  Orchestra, 
at  the  last  concert.  The  four  Max  Mossel  drawing  room 
concerts  provide  an  excellent  array  of  eminent  artists,  among 
whom  are  Miss  Irene  Scharrer,  Miss  Adela  Verne, 
Miss  Daisy  Kennedy,  Madame  Julia  Culp.  Madame 
Lula  Mcisz-Gmciner,  Miss  Dorothy  Silk,  Miss  Jean 
Waterston.  Herr  Egon  Petrie,  HerT  Louis  Schnitiier, 
and  the  Vienna  Rati  String  Quartet. 

Choral  music  will  be  an  important  factor,  all  the  local 
Choral  Associations  again  being  well  represented.  Oar 
premier  choral  body,  the  Birmingham  Festival  Choral 
Society,  conducted  by  Dr.  Sinclair,  have  issued  the  follciwinR 
attractive  scheme  in  addition  to  the  customary  Valetidc 
performance  of  the  '  Messiah.'  The  works  to  be  given  are 
'Gcrontius,'  also  Elgar's  'We  are  the  Music  Makers, 
Sullivan's  '  Golden  Legend,'  Beethoven's  great  '  Mass  in  D. 
Goring  Thomas's  'The  swan  and  the  skylark,'  and  Kachs 
'  St.  Matthew  '  Passion. 

The  Birmingham  Choral  and  Orchestral  Association 
(conductor,  Mr.  Joseph  H.  Adams)  propose  to  give  Berhoii 
dramatic  legend  'The  Damnation  of  Faust,  Coleridge 
Taylor's  beautiful  cantata  'A  tale  of  Old  Japan,  the 
'  Elijah,*  and  a  concert  recital  of  Wallace's  opera  '  Lily  « 
Killamey.' 

The  Midland  Musical  Society,  conducted  by  Mr.  A.  J. 
Cotton,  will  give  Elgar's  cantata   'The   Black  Kniglu, 
Bach's  motet  '  Be  not  afraid,'  Coleridge-Taylor's  '  Hiawatha 
cycle.  Berlioz's   4  Faust.'  Bach's  'St.  John'  Passion,  ot 
Gounod's  'Redemption.' 

The  Birmingham  Choral  Union  have  arranged  for 
performances  of  Sullivan's  'Golden  Legend,'  the  '  Messish, 
Edward  German's  '  Merrie  England,'  Bach's  '  God's  time  ;» 
best,'  Handel's  •  Dettingcn '  Te  Deum,  and  Mroartt 
Svmphonv  in  E  flat.  The  conductor  is  Mr.  Richard 
Wasscll. 

We  are  also  promised  a  visit  from  the  Carl  Rosa  Optra 
Company,  who  for  the  first  time  will  go  to  rJ'c  P0P**JJ 
Alexandra  Theatre.  The  choice  of  operas  will  no  doubt  I* 
of  a  popular  and  attractive  character,  but  the  scheme  is  not 
yet  available.  For  the  first  time  we  are  to  have  a  OswpaU 
Ballad  Concert,  the  cast  of  principals  to  include  Mis»  Lou'* 
Dsde  and  Miss  Margaret  Cooper.  The  annual  Scotti«t> 
Concert  will  be  given  at  the  end  of  November,  under  toe 
auspices  of  the  Birmingham  and  Midland  Scottish  Society. 
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CAMBRIDGE. 

The  University  Musical  Society's  programme  for  next 
year  is  an  ambitious  one.  An  orchestral  concert  will  be 
given  at  the  end  of  ihe  Michaelmas  term.  This  has  not 
been  part  of  the  Society's  programme  in  past  years.  At  this 
concert  the  Society's  orchestra  will  play  Bach's  fourth 
Brandenburg  Concerto  for  solo  violin,  two  flutes,  and 
strings  ;  Beethoven's  third  Symphony,  and  Brahms's  Violin 
concerto.  On  February  12  the  choir  and  orchestra  will 
perform  Bach's  Mass  in  B  minor,  and  on  June  12  Berlioz's 
'  Faust.'  With  such  a  programme  before  us,  the  untiring 
energy  and  enthusiasm  of  our  conductor  must  be  met  by  a 
like  spirit  among  the  members  of  the  choir  and  orchestra, 
and,  moreover,  by  a  like  capacity  for  work.  The  chamber 
concerts  need  more  support.  On  October  29,  a  concert  will 
be  given  by  the  Rosi  Quartet.  On  November  12,  Egon  Petri 
will  give  a  pianoforte  recital,  and  on  December  2  Elena 
Gerhardt  will  give  a  vocal  recital.  In  the  Lent  term  we 
shall  hear  the  London  String  Quartet  on  January  21.  On 
February  4,  a  concert  of  chamber-music  will  be  given. 
Music  for  flute,  clarinet,  strings,  and  harp  (which  will  be 
played  by  Miss  Miriam  Timothy)  will  be  performed.  On 
Nfarch  4,  we  shall  hear  the  Brussels  Quartet. 

The  programmes  of  this  scries  of  concerts  will  be 
announced  on  the  Society's  card,  which  is  printed  at  the 
beginning  of  next  term. 


DEVON  AND  CORNWALL. 

THK  THRRK  TOWNS. 

The  Wesleyan  Methodist  Conference,  which  was  held  in 
Plymouth  in  July,  has,  through  the  efforts  of  Mr.  James  T. 
Lightwood,  organist  of  Kingsway  Hal),  London,  for  the 
last  three  years  definitely  recognised  in  its  agenda  the 
valuable  work  done  by  music  chiefly  in  its  own  connection 
and  in  religious  worship  generally.  A  festival  of  music, 
mainly  of  Methodist  character,  now  occupies  a  permanent 
place  in  the  programme  of  the  Conference,  and  it  was  on 
July  25  that  Mr.  David  Parkes,  organist  of  Ebenezer 
Wesleyan  Church,  assembled  a  choir  of  over  a  hundred 
voices  in  the  church,  who  sang  anthems,  choruses,  and  solos 
to  a  crowded  audience.  Mr.  Stanley  I'arsonson,  organist  of 
Launccston  Wesleyan  Church,  was  at  the  organ,  and  an 
excellent  address  on  the  history  and  significance  of  music  in 
the  church  was  given  by  the  Rev.  A  E.  Sharplcy.  The 
anthems  included  an  early  and  very  tuneful  composition  of 
Mr.  i'arkes,  '  What  are  these  ? '  and  an  expressive  setting  by 
Mr.  Lightwood  of  the  hymn 'The  radiant  sun.'  Another 
piece  which  commended  itself  as  appropriate  to  Methodist 
services  was  an  anthem,  '  The  King  of  love,'  by  Fricker,  and 
other  numbers  were  sung  representing  Smart,  Handel, 
Bennett,  and  Mendelssohn. 

On  August  8  the  Plymouth  Orpheus  Male  Choir  visited 
Abergavenny  and  competed  in  the  Royal  National  Eisteddfod 
of  Wales.  Owing  to  the  large  number  of  entries  only 
one  of  the  set  pieces  was  heard — '  The  fallen  heroes '  (Cyril 
Jenkins),  an  accompanied  piece  with  many  dramatic  moments, 
though  without  particular  merit  in  part-writing.  The  sudden 
harmonic  effects  provided  pitfalls  which  gave  the  piece  value 
as  a  test,  and  these  difficulties  were  almost  invariably  sur- 
mounted by  the  choir  which  was  conducted  by  Mr.  David 
Parkes.  Their  singing  compared  favourably  with  that  of 
other  choirs  in  culture,  legato,  and  control  of  tone-colouring. 
By  a  not  exactly  fortunate  chance  in  the  ballot  they  were  the 
first  choir  to  be  called  upon,  and  considering  that  their  long 
journey  had  necessitated  a  start  at  4  a.m.,  and  that  many  of 
them  hail  not  been  able  to  secure  a  meal,  their  performance 
was  highly  creditable.  The  adjudicators  were  Dr.  Walford 
Davics  and  Mr.  D.  Jenkins,  and  the  remarks  of  the  former 
complimented  the  f'lymouth  singers,  who,  he  said,  the 
adjudicators  felt  had  not  been  able  to  do  themselves  justice. 
{See  the  Competition  Festival  Record  for  a  full  account  of 
the  Eisteddfod  ) 

OTHER  DEVONSHIRE  TOWNS. 
To  the  many  who  have  known  the  value  of  Dr.  Wood's 
work  for  thirty-five  years  in  and  out  of  the  organ-loft  at 
Exeter  Cathedral,  his  restoration  to  health  and  resumption  of 
his  duties  are  extremely  welcome  events.  During  the  several 
months  of  Dr.  Wood's  absence  for  travel  and  rest  the 


deputy-organist,  Mr.  F.  J.  Pinn,  did  excellent  sen-ice  at  the 
Cathedral.  Soon  after  his  return  (July  28)  Dr.  Wood  visited 
the  little  country  town  of  Bampton  to  '  open'  a  new  organ 
in  the  parish  church  with  a  well-selected  recital  programme. 
The  instrument  has  been  built  in  the  east  end  of  the  north 
aisle,  and  the  action  is  pneumatic.  The  Diapasons  are 
dignified  and  massive  in  lone,  and  a  special  feature  is  the 
cornopean,  which,  though  placed  in  the  Swell  and  on 
ordinary  pressure,  is  of  good  power,  and  useful  as  a  solo  or 
chorus  reed. 

On  August  1 1  a  miscellaneous  concert  at  Chudleigh  was 
given  by  Mr.  C.  W.  McAlister  (pianist),  supported  by  an 
excellent  party. 

At  the  Torquay  Pavilion  the  Municipal  Orchestra  have  been 
augmented  to  forty  players,  and  the  enlarged  resources  have 
produced  such  excellent  artistic  results  that  it  is  hoped 
the  enlargement  will  be  permanent.  On  August  13  Miss 
Gertrude  Lonsdale  brought  an  exceptionally  efficient  party  of 
artists,  who  gave  an  interesting  ballad  concert.  The  special 
feature  was  the  introduction  of  several  violin  pieces  and  songs 
composed  by  Mr.  Haydn  Wood,  who  himself  played.  His 
music  is  essentially  sincere,  and  the  subject-matter  is 
original.  As  an  interpretative  artist  as  well  as  a  vocalist 
Miss  Lonsdale  reached  a  high  standard.  The  other 
members  of  the  party  were  Miss  Jennie  Taggart,  Mr. 
Geoffrey  Scab  rook,  and  Miss  Marjorie  Wigley  (pianist). 
On  the  following  day  the  Orchestra  performed  a  Grieg 
programme,  and  on  August  16  they  celebrated  their  first 
anniversary  with  a  Symphony  (Beethoven,  C  minor)  concert 
in  the  afternoon,  and  a  specially-selected  popular  programme 
in  the  evening.  The  speciality -com  poser  programmes  were 
continued  during  the  following  week,  the  earnestness  of 
purpose  of  Mr.  Basil  Hindenberg  and  his  men  showing  no 
abatement. 

Axe  Vale  Musical  Society  gave  a  stage  performance  on 
August  14  and  15  of  '  The  Yeomen  of  the  Guard,'  Mr.  W.  C. 
Walton  conducting.  The  choms  and  orchestra  numbered 
over  sixty  performers,  and  worked  very  creditably. 

Miss  Ruby  Davy  (violinist)  was  the  chief  performer  in  a 
concert  at  Buckfastleigh  on  August  20,  organized  by  Mrs. 
W.  Hamlyn.  In  addition  to  solo  pieces,  she  played  Trios 
by  Widor  and  Gade  with  Mr.  Harold  Hamblyn  and  Mrs. 
W.  Hamblyn. 

CORNWALL 

Portions  of  '  The  Messiah '  were  sung  on  July  2 1  by 
members  of  the  Porthleven  Wesleyan  Chapel,  under  the 
direction  of  Mr.  Alfred  Walters,  of  Camborne,  who  was  at 
the  organ. 

On  July  27  an  organ  and  violin  recital  was  given  in 
St.  Paul's  Church,  Penzance,  by  Mr.  R.  J.  Maddern  Williams 
and  Mr.  E.  L.  von  Weeks,  both  of  Norwich.  Pieces  by 
Peace,  Wagner,  and  Mendelssohn  (organ),  and  Contin  and 
Schubert  (violin)  comprised  the  programme. 

Falmouth  Adult  Male  Choir,  conducted  by  Mr.  E.  E. 
Howard,  gave  a  concert  on  August  3  at  Kimberley  Park, 
singing  accompanied  and  unaccompanied  part-songs  with 
much  success. 

Under  the  conductorship  of  Mr.  F.  White,  St  Ives  Choral 
Society  gave  a  miscellaneous  concert  on  August  7-  On 
August  ti,  at  Looe,  Miss  Hilda  Saxe  (pianist),  Miss  Aimee 
Carvel  (violin),  Miss  Winifred  Blight  ('cello),  and  a  glee 
party  gave  an  attractive  concert  in  aid  of  a  local  charity.  A 
similar  commendable  object  drew  a  large  audience  at 
Hembury  Fort,  Payhembury,  on  August  13,  to  hear  a  concert 
given  by  Miss  Edith  Anderson.  Miss  Sybil  Mitchell,  and 
Messrs.  J.  C.  Rowe  and  Alfred  Brooke.  The  presence  in 
Newquay  and  district  on  holiday  of  several  musical  artists 
was  taken  advantage  of  by  Mr.  Pendarves  Trist  on 
August  18  for  his  annual  concert  in  aid  of  the  lifel>oat  fund, 
and  the  contributors  to  a  varied  programme  of  high  merit 
were  Miss  V.  Sloman,  Scnor  J.  S.  Gomez  (violin), 
Messrs.  Harrison  Hill,  J.  L.  Rogers,  D.  Parkes,  and 
Dr.  Norman  Salmon. 


Mr.  Thomas  E.  Wright  has  been  appointed  to  succeed 
Prof.  Sanford  Terry  as  conductor  of  the  Aberdeen 
University  Choral  and  Orchestral  Society.  The  appointment 
is  a  popular  one.  We  wish  Mr.  Wright  every  success. 
Prof.  Terry  has  conducted  this  flourishing  Society  since  jSoS. 
It  is  a  matter  of  deep  regret  to  all  concerned  that  ill-health 
has  compelled  him  to  retire. 
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MANCHESTER  AND  DISTRICT. 
Although  at  present  Manchester  is  becalmed  in  the  musical 
doldrums,  yet  there  arc  occasional  puffs  of  wind  sufficient  to 
indicate  that  before  this  month  is  far  spent  we  shall  be  riding 
in  a  pretty  stiff  gale  and  sail  will  have  to  be  trimmed 
accordingly. 

So  far  as  at  present  arranged  the  promenade  concerts  of 
the  Manchester  Orchestra,  Ltd.,  will  be  conducted  by 
Balling,  Speelman  (two  concerts),  Bantock  (who  will  pilot  the 
band  through  an  evening  of  his  own  compositions),  and 
Hamilton  Harty,  Vcrbrugghen,  and  Arthur  l'ayne,  who  will 
each  take  a  concert. 

Lane,  as  usual,  maintains  a  discreet  silence 
his  engagements,  stimulating  curiosity  from  time 
to  time  by  a  judicious  revelation  of  a  big  '  scoop,'  such  as 
Ackte's  coming  in  November  for  the  finale  of  Strauss's 
'  Salome  '  with  Wood  conducting,  and  '  the  world's  record 
second  highest  paid  male  singer '  in  the  person  of  Samtnarco  for 
another  concert-  For  a  full  disclosure  of  the  Halle  plans  we 
must  wait  until  next  month. 

It  is  reported  that  in  fulfilment  of  the  late  Mr.  Broadfield's 
promise  of  June  2  that  new  blood  should  be  introduced  on 
the  Halle  executive,  the  names  of  Messrs.  Sidebotham  and 
Grommc  had  been  considered  ;  possibly  Mr.  Broadfield's 
death  (see  Obituary,  p.  606)  may  lead  to  some  modifications. 
These  two  gentlemen  would  only  reinforce  an  already  strongly 
conservative  element  in  the  executive. 

It  is  proposed  to  recognise  the  services  of  the  late  Benjamin 
St  J.  B.  Joule  by  placing  a  tablet  to  his  memory  in  the 
Holy  Trinity  Church,  Hulme,  Manchester,  in  which  he  was 
baptized  and  where  he  was  honorary  organist  prior  to 
occupying  a  similar  position  at  the  once-famous  St.  Peter's 
Church,  Mosley  Street,  Manchester  (demolished  in  recent 
years  for  street  improvements).  As  writer,  critic,  organist, 
and  pioneer  in  the  revival  of  the  choral  service  in  the  Church 
his  services  merit  recognition,  for  he  was  one  of  the  first, 
outside  English  Cathedrals,  to  venture  upon  the  choral 
service  at  Holy  Trinity,  Hulme. 

In  succession  to  Sir  Henry  Wood,  the  Westmorland  Festival 
executive  have  appointed  Balling  as  conductor  of  the  next 
Festival  in  the  spring  of  1914  at  Kendal. 

It  was  Charles  Dickens  who  described  Lancaster  (the  scene 
of  the  latest  pageant)  as  a  '  pleasant  place  dropped  in  the 
midst  of  a  charming  landscape  on  the  line  of  march  to 
Westmorland  and  Cumberland,  with  a  tine  ancient  fragment 
of  a  castle  ;  a  place  of  lovely  walks  and  possessed  withal  of 
staid  old  houses  and  quaint  narrow  streets.'  Here  during 
the  first  week  in  August  an  attempt  was  made  to  demonstrate 
'  the  recovery  of  that  sum  of  qualities  which  went  to  make 
up  the  "  Mcrrie  England"  of  our  forefathers.'  Music 
undoubtedly  came  under  this  head.  Mr.  J.  W.  Aldous, 
conductor  of  the  justly-famous  Lancaster  Choir,  rendered 
conspicuous  help  in  the  musical  episodes  of  the  pageant. 
The  music  he  composed  or  specially  arranged  for  the  occasion 
was  very  successful  and  popular. 

The  last  performances  of  '  Hamlet '  in  England  by  Sir  J. 
Forbes  Robertson  and  Miss  Gertrude  Elliott  are  to  be 
at  Blackpool  Opera  House  on  September  8  and  13,  and  as  a 
»  tribute  to  the  genius  of  such  distinguished  actors, 
nbers  of  the  Blackpool  Glee  and  Madrigal  Society, 
ed  by  Mr.  Herbert  Whittakcr,  arc  to  sing  at  the  fall 
of  the  curtain  on  Act  4,  Berlioz's  wonderful  setting  of  the 
so-called  '  Ballad  of  Ophelia  '  from  the  '  Tristia '  suite,  com- 
posed when  Berlioz  was  under  the  spell  of  the  great  art  of 
Henrietta  Smithson,  the  famous  Shakespearean  actress  who 
visited  Paris  about  1850  when  Shakespeare  was  all  the  rage 
in  the  French  capital.  Artistic  co-operation  such  as  this  is 
not  too  common  nowadays,  and  in  addition  has  singular 
appropriateness  on  this  occasion  of  farewell. 

The  syllabus  of  the  seventh  session  of  Dr.  Carroll's 
training  class  for  music  teachers,  Onward  Hall,  Manchester, 
has  been  issued.  The  lectures,  twenty  in  number,  commence 
on  Octolwr  16,  and  are  held  ooce  a  week.  Among  the 
lecturers  announced  for  the  session  are  Miss  Marie  Brema, 
Mr.  Tobias  Matt  hay.  Mr.  Plunket  Greene,  Mr.  Isidor  Cobn, 
Mr.  Francis  Harford,  and  Dr.  Carroll.  Copies  of  the 
syllabus  may  be  had  of  the  honorary  secretary,  Mr.  George 
Pritcbard,  2jo.  Upper  Chorlton  Road,  Manchester. 


foreign  iHotcs. 


ALTONA. 

Saint-Sacns's  second  Symphony  and  Debussy's  choral 
work  '  La  demoiselle  Hue '  were  performed  at  conceits 

conducted  by  Felix  Woyrsch.  1 1  err  Robert  Bignell  always 

gives  interesting  programmes.  Among  the  works  lately  heard 
at  his  concerts  were  Max  Reger's  '  Romantische  suite, 
Saint-Saens's  third  Symphony  in  C  minor.  Violin  concerto 
by  Theodore  Dubois,  and  Elgar's  'Serenade'  for  string 
orchestra.  And  at  his  chamber  music  concerts  Max  Reger  s 
Violin  sonata  in  F  sharp  minor,  Stenhammar's  String 
quartet  in  A  minor,  and  the  Pianoforte  quartet  in  C  minor 
by  Richard  Strauss  were  played.  Madame  Olga  Zeite  and 
Hen  Hcinrich  Kruse  performed  Hans  Pfiuner's  S 
violoncello. 


AL7.EV. 

Handel's    beautiful    and    rarely  performed 
'  Belshazzar '  was  recently  produced  under  Herr  Roeujer  1 
direction. 

BADKN-BADBN. 

Under  the  auspices  of  the  Stadtische  Kurverwaltung  a 
concert  of  unpublished  compositions  by  Haydn  was  given  00 
July  28.  Among  the  works  heard  were  a  Symphony  in 
I)  major  for  string  orchestra,  two  flutes,  two  oboes,  and  two 
horns,  a  Divertimento  for  six  wind  instruments,  and  an 
Overture  and  two  Arias  from  the  opera  '  Orlando  Paladino. 
The  programme  also  included  a  Serenade  for  string  orchestra 
by  Ditters  von  Dittersdorf. 


During  the  latter  part  of  the  season  a  number  of  chamber 
music  compositions,  including  Verdi's  String  quartet  in 
E  minor,  a  new  String  quartet  by  H.  David,  Hans  Huber's 
Sonata  'Quasi  Fantasia,'  and  a  Violin  sonata  by  Julio* 
Weismann  were  heard.  Reger's  '  Frohsinn,'  and  Felix 
Woyrscb's  '  Fahrenden  Musikanten'  were  sung  at  the  las) 
concert  of  the  Baslcr  Mannerchor. 

BERLIN. 

Among  the  new  works  to  be  performed  by  the  Deutsche! 
Opernhaus  during  the  coming  season  are  Otto  Fiebachs 
'Die  Hereogin  von  Marlborough'  and  'Die  Bhnde  von 

Pompeji '  by  Marziano  Perosi.  Bruckner's  fifth  Symphony 

in  B  flat  major,  Dracseke's  •  Symphonia  Tragica,  * 
'Sinfonietta'  by  Erich  Wolfgang  Komgold.  Hernnch 
Zocllner's  second  Symphony,  Variations  on  the  chortle 

•  Wer  nur  den  lieben  Gott  la*st  walten,'  by  Georg  Schumann, 
Dvorak's  '  Serenade,'  the  '  Sinfonia  Domestics '  and  the  new 
'  Festliches  Praeludium  '  by  Richard  Strauss,  and  Elgarj 
Overture  *  Cockaigne '  are  among  the  works  to  be  performed 
at  the  coming  series  of  Philharmonic  concerts  (conductor, 

Arthur   Nikisch).  Along  with  interesting  roanusenpu 

lately  sold  by  Herr  Leo  Lipmannsohn  at  an  auction  bcW 
in  Berlin  were  the  seven  Menuets  by  Mozart,  cornpised 
when  he  was  thirteen  years  of  age  (£\S*).  Weber's  first 
Pianoforte  sonata  in  C  major  with  the  famous  '  Perpetuura 
mobile'  (£152),  the  second  bassoon  part  of  Beethoven  1 
Overture,  Op.  124,  and  a  number  of  letters  by  Glock, 
Haydn,  Schumann,  and  Richard  Wagner. 

BRESL  AU. 

In  connection  with  the  commemoration  of  the  centenary 
anniversary  of  the  liberation  of  Prussia,  the  sUDd.ng 
musical  feature  was  the  production  of  Gerhardt  ,UuP^nu""J 

*  Fcstspiel,'  preceded  by  a  '  Konigsmarsch '  by  Ricnaro 

Strauss  composed  specially  for  the  occasion.  An  early 

and  rarely  heard  composition  by  Straus,  a  hymn  •« 
den  Friedensfursten,'  for  unison  choir,  orchestra,  and  organ, 
a  Pianoforte  concerto  by  Graf  Bolko  von  Hocbberg,  and 
'  Fcstkantale  '  by  Hugo  Kaun,  were  performed  at  » 
given  in  celebration  of  the  Emperor's  jubilee.  Other  wurxs 
lately  heard  included  Enrico  Bossi's  *  Intermeui  Golduniani 
and   the  symphonic-poem    '  Scheherazade '   by  Run**?- 
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BRUSSELS. 

Among  the  works  to  be  performed  during  the  coming 
season  at  the  Theatre  Royale  de  la  Monnaie  are  Gabriel 
Faure's  *  Penelope,'  'Cachapres'  by  Casadesus, 
Charpentier's  'Julien,'  Debussy's  *  1'  Enfant  prodigue,' 
Vincent  d'Indy's  *lstar'  and  •  1'Etranger,'  '  Le  Timbre 
d'argent*  by  Saint -Sacns,  Wolf- Ferrari's  'Joyeaux  de 
Madone,'  Wagner's  '  Parsifal,' and  Strauss's  'Elektra'and 
•  Salome.' 

BUDAl'EST. 

Beethoven's  ballet  •  Prometheus '  was  recently  given  for 
the  first  time  at  the  Royal  Opera.  The  original  plot,  which 
is  lost,  was  on  this  occasion  replaced  with  one  written  by 
the  poet  M.  Alexander  Br6dy.  On  the  same  occasion 
Gluck's  4  Maienkonigin  *  was  performed  for  the  first  time. 
A  little  later  Alexander  Szegho's  one-net  opera  '  Bathory 
Erzse'bet,'  Debussy's  '  I'Enfant  prodigue,'  and  Mozart  s 
Ballet  *  Les  pelits  Hens'  were  staged  for  the  first  time. 

CREFEI.D. 

Under  the  direction  of  Prof.  Muller-Reuter  performances 
were  given  of  Bruckner's  seventh  Symphony,  Mahler's  fourth 
Symphony,  and  the  '  Passionsoratorium '  by  Felix  Woyrsch 

 The  Liedertafel  (conductor,  Merr  Willy  Geyr)  performed 

Ileinrich  Hofmann's  *  Waldfraulcin '  for  solo  voices,  chorus, 
and  orchestra. 

CRACOW. 

Leoncavallo's  opera  •  Zaza  '  and  Massenet's  *  Le  jongleur 
de  Notre  Dame  '  were  recently  heard  here  for  the  first  time. 

COPENHAGEN. 

Under  the  direction  of  Herr  Frederik  Schnedler- Petersen, 
Dubois's  *  Symphonic  Franchise*  was  lately  performed  for  the 
first  time. 

DRESDEN. 

Dr.  Max  Arend  has  founded  a  Gluck  Society  whose 
mission  is  the  revival  of  Gluck  performances,  and  the 
publication  of  revised  editions  of  his  works. 

EISENACH. 

The  programme  of  the  second  'small'  Bach  festival  which 
is  to  take  place  on  September  27  and  28  has  now  been  fixed. 
At  the  concert  in  the  St.  Georgenkirche  a  number  of  rarely 
heard  organ  and  violin  compositions,  a  Cantata  for  two 
solo  voices  and  orchestra,  two  motets  and  a  number  of 
a  eapfella  choruses  by  other  old  masters  will  be  given.  A 
feature  of  the  other  chamber  music  concerts  will  be 
performances  of  Bach's  Concerto  for  four  pianofortes  and 
string  orchestra,  and  a  Concerto  for  four  violins  and  string 
orchestra  by  Vivaldi. 

ELBERl-KLD. 

Among  the  novelties  to  be  performed  during  the  coming 
season  at  the  Municipal  Theatre  are  Wagner's  '  Parsifal,' 
'  The  girl  of  the  golden  West '  by  Puccini,  Wolf-Ferrari's 
'  Der  Schmuck  der  Madonna,'  'Silvano'  by  Mascagni, 
'  Theodor  Korner '  and  '  Stella  Maris '  by  Alfred  Kaiser,  and 
Zoellner's  'Der  Schlitzenkonig.' 

HAMBURG. 

Handel's  '  Caecilienode  '  was  performed  at  the  twentieth 
concert  of  the  Vercin  Hamburgischer  Musikfreunde 
(conductor,  I  I  err  Josef  EibenschUtz). 

KIEL. 

Adolphe  Adam's  opera-eominue  1  K6nig  fur  einen  Tag,' 
'  Die  Regimentstochter '  by  Donizetti,  and  Meyerbeer's 
'  Afrikanerin  '  were  revived  at  the  Municipal  Theatre  just 
before  the  close  of  the  season. 

LEiPsic. 

The  town  council  have  voted  a  sum  of  £3,750  as  a  special 
subvention  to  the  '  Parsifal '  performances  which  arc  to  take 
place  at  the  Municipal  Theatre  during  the  coming  season. 

LIEGE. 

The  house  where  Grctry  was  born  has  been  acquired 
by  the  town,  and  turned  into  a  GreUry  museum,  which 
was  recently  opened  by  the  King  and  Queen  of  Belgium. 
 At  a  festival  concert  of  his  compositions  given  under 


the  direction  of  M.  Sylvain  Dupuis  the  programme  included 
excerpts  from  the  operas  '  Les  deux  Avares,'  '  Zemire  et 
Azor,  and  '  Lucile,'  and  a  number  of  orchestral  works. 

MILAN. 

The  new  season  at  the  Scala  Theatre  commences  in 
October  next  Among  the  works  to  he  performed  are 
Verdi's  '  Nabucco,'  '  FalstafT,'  '  Un  Ballo  in  Maschera,' 
'  Emani,'  and  a  concert  performance  of  the  master's 
'  Requiem.'  Signor  Mascagni's  new  opera  '  Parisina,' 
composed  to  the  libretto  of  Gabriele  d'Annunzio,  is  to  be 
produced  under  the  composer's  direction.  The  opera 
'  L'Ombra  di  San  Giovanni,'  by  Ettone  Moschino  (libretto 
by  Franco  Alfano),  Montcmczzi's  '  L'Amore  dei  tre  Re,' 

and  Wagner's  '  Parsifal '  are  also  included  in  the  scheme.  

An  unpublished  Overture  to  Verdi's  'Aida'  was  recently 
found  amongst  the  late  master's  papers. 

MUNICH. 

Under  the  direction  of  Herr  Bruno  Walter,  Hans  Pfitzner's 
interesting  opera  'Der  arme  Ileinrich'  was  recently  given 

at  the  Royal  Opera.  The  annual  festival  concerts  of  the 

Konzertverein,  given  under  the  direction  of  Herr  Ferdinand 
Loewe,  are  at  present  proceeding  (from  August  15  to 
September  15).  The  programmes  include  Beethoven's  nine 
Symphonies,  Symphonies  in  C  major  and  E  flat  major  by 
Mozart,  Schumann's  fourth  Symphony  in  D  minor, 
Symphonies  by  Brahms  (C  minor  and  D  major)  and  his 
Haydn  Variations,  Tchaikovsky's  Symphonie  pathetique, 
Liszt's  symphonic-poem  'Tasso,'  Symphonies  (Nos.  5,  7, 
and  8)  by  Bruckner,  Max  Reger's  '  Romantische '  suite,  and 
Richard  Strauss's  '  Don  Juan,'  'Todund  Verklarung,'  'Till 
Eulcnspiegel,'  and  his  '  Symphonia  domestical 

OSTEND. 

Igor  Stravinsky's  orchestral  Fantasy  '  Feu  d'artifice '  was 
played  for  the  first  time  at  the  first  Concert -classique  given 

under  the  direction  of  M.  Louis  Rinskopf  on  July  it.  

A  programme  of  works  by  Belgian  composers  was  given  on 
July  21.  Among  the  compositions  performed  were  Albert 
Dupuis's  Overture  '  Herrmann  et  Dorothcc,'  the  third  Act 
of  '  Edenie,'  by  Leon  Dubois,  Overture  to  Racine's  tragedy 
'  Phedrc,'  by  Martin  Lunssens,  excerpts  from  the  opera 
'  Melusina,'  by  Wambach,  and  fragments  from  Paul  Gilson's 
ballet «  La  captive.* 

PARIS. 

The  Grand  Prix  de  Rome  for  composition  has  this  year 
been  won  by  a  young  nineteen-year-old  lady,  Mile.  Lily 
Boulangcr,  with  a  cantata  '  Faust  et  Helcne  *  (text  by  M.  E. 
Adenis). 

SCHEVENINGEN. 

Joseph  Jongen's  Violin  concerto  was  played  by  M.  Charles 
Hermann  at  the  third  Symphony  concert  of  the  Lamoureux 
Orchestra. 

STUTTGART. 

A  Festival  devoted  to  music  by  Swedish  composers  took 
place  recently  with  considerable  success.  During  the  four 
days  of  the  Festival  a  number  of  orchestral,  chamber  music, 
and  operatic  performances  were  given.  Among  the  works 
performed  were  a  String  quartet  in  A  minor,  the  second 
Pianoforte  concerto  in  D  minor,  and  two  big  choruses,  '  Das 
Volk  in  Nifelheim,'  by  Wilhelm  Stenhammar.  Emil  Sjogren 
was  represented  with  his  V  iolin  sonata  in  E  minor  and  a 
number  of  his  best  songs.  Other  interesting  features  of  the 
Festival  were  performances  of  Hugo  Alfven's  orchestral 
composition  '  Drama '  and  his  '  Sten  Sture '  for  male  choir 
and  orchestra.  An  '  Elegic  Symphonique '  for  fourteen 
violoncellos  and  three  double-basses  by  Anton  Andersen 
proved  very  attractive.  A  performance  of  Hallen's  opera, 
'  Valdcmarsskatten,'  was  given  at  the  Royal  Opera.  Among 
the  assisting  artists  were  the  Marteau  Quartet,  Messrs. 
Tor  Aulin,  John  Forscll,  and  Madame  Julia  Claussen.  The 
famous  male  choir,  '  Orphei  Dranger,'  consisting  of  present 
and  former  students  from  the  University  of  Upsala,  also 
greatly  contributed  to  the  success  of  the  Festival. 

SONDERSHAUSEN. 

Under  the  direction  of  Prof.  Carbach  Kurt,  Atterberg's 
second  Symphony  was  produced  with  much  success. 
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MUSIC  AT  THE  INSTALLATION  OK  KNIGHTS  OK  THK 
OkDB*  OF  THE  BATH. 

The  impressive  ceremony  of  the  re-inauguration  of  King 
Henry  VI  I. 's  Chapel  as  ihe  Chapel  of  the  most  honourable 
order  of  the  Bath,  and  the  ceremony  of  the  installation  of 
Knights  that  took  place  in  Westminster  Abbey  on  July  22, 
derived  much  of  its  deep  interest  from  the  music  with  which 
it  was  accompanied.  After  Meyerbeer's  '  Schiller  March ' 
and  Tchaikovsky's  '  Marche  Solennellc '  had  been  played, 
Psalm  Ixviii.,  '  Exurgat  Deus.'  was  sung  to  a  Gregorian 
tone  during  the  first  procession.  Sir  Hubert  Parry's 
Coronation  Anthem,  'I  was  clad  when  they  said  unto  me,' 
preceded  the  first  lesson.  During  the  procession  to  the 
Chapel,  Schuliert's  Grand  March  in  D  was  played,  and 
while  the  ceremony  was  proceeding  Jonathan  Battishill's 
anthem  '  Behold,  how  good  and  joyful,'  with  a  special 
addition  by  Sir  Frederick  Bridge,  C.V.O..  was  given. 
Gounod's  '  Marche  Solennellc '  was  played  on  the  return  to 
the  Choir,  and  the  Te  Deum  was  sung  to  Sir  Charles 
Stanford's  setting  in  B  flat.  The  hymn  '  Let  saints  on  earth 
m  concert  sing'  was  sung  to  'Dundee'  and.  as  the  final 
procession  began  to  move,  '  For  all  the  saints'  was  sung  to 
Barnby's  tune,  and  later  the  '  Imperial  March '  composed  by 
Sir  Edward  Elgar,  O.M.,  was  performed.  Sir  Frederick 
Bridge,  C  V.O  conducted,  Dr.  W.  G.  Alcock.  M.V.O.,  was 
the  organist,  and  Mr.  Stanley  Roper  acted  as  sub-conductor. 

ROYAL  ACADEMY  OF  MUSIC. 

The  following  awards  were  made  at  the  conclusion  of  the 
summer  term  :  The  Charles  Lucas  Prize  (composition)  to 
Morfydd  Owen  (a  native  of  Treforest),  Harriet  Cohen  being 
commended.  The  adjudicator  was  Mr.  Adam  von  Ahn  Carse. 
The  Parepa-Rosa  Prize  (tenors)  to  Gilbert  Robinson  (a  native 
of  Kingwood),  Frederick  Shaw  being  highly  commended. 
The  adjudicators  were  Messrs.  John  Bardsley,  Frederick 
Ranalow,  and  Dan  Price  (chairman).  The  Swansea 
Eisteddfod  Prise  (all  voices)  to  Morfydd  Owen,  Mina 
Williams  being  very  highly  commended,  and  Eleanor 
Evans  and  Mabel  James  commended.  The  adjudicators 
were  the  same  as  for  the  Parepa-Ro&a  Prize.  The 
Joseph  Maas  Prise  (tenors)  to  Frederick  Shaw  (a  native 
of  Hyde,  Manchester).  The  adjudicators  were  Messrs. 
A.  Gibson,  W.  H.  Thomas,  and  Ben  Davies  (chairman). 
The  Walter  MacfarTcn  Gold  Medals  (pianoforte)  to  Adela 
Hamaton  and  Brian  Nash  ;  the  W.  E.  Hill  &  Son's  Prize 
(violin)  to  Frank  Howard  ;  the  Dove  Prize  (for  general 
excellence)  to  Ethel  Bilsland  ;  the  Charlotte  Walters  Prizes 
(elocution)  to  Eileen  Hunt  and  Muriel  R.  (  rowdy ;  the 
Ridley  Prentice  Prize  (for  the  best  teaching  by  a 
sub  professor)  to  fanie  Blake  ;  the  Julia  Leney  Prize  (harp) 
to  Dorothy  M.  Davies  (of  Dursley,  Gloucestershire)  ;  the 
Frederick  Westlake  Prize  (pianoforte)  to  Herbert  Haworth  • 
the  Hannah  Mayer  Fitzroy  Prize  (violin)  to  Herbert  J.  Brine; 
the  Lesley  Alexander  Gift  (viola  or  violoncello)  to  Philip 
Sainton;  the  Alexander  Roller  Prize  (pianoforte)  to 
Katharine  Hogg;  the  Challen  &  Son  Gold  Medal 
(pianoforte)  to  Kathcrine  Doubleday  ;  the  Chappcll  Piano- 
forte Prize  to  Vivian  Langrish  ;  the  Borutmv  Dobree  Prize 
(violoncello)  to  Margaret  Bernard  ;  the  Mario  Prize  (tenors) 
to  I  redcnck  Shaw;  the  Beare  Prize  (violin)  to  Edith 
Abraham  ;  the  Albert  Hunt  Shakespearean  Prize  (elocution) 
to  Gertrude  Hammond  ;  the  Mary  Burgess  Memorial  Gift 
to  Donald  Mackenzie ;  Ihe  Manns  Memorial  Prize  to 
Lilian  M.  Gaskell  ;  the  Oliveria  Prcscott  Prize  to  Morfydd 
Owen,  Gilbert  Bolton,  and  Herbert  Brine;  the  Annie  E. 
LLoyd  Exhibition  to  Katharine  Dyer. 

THE  ROYAL  COLLEGE  OK  MUSIC. 

At  the  conclusion  of  the  Midsummer  term  of  this  College 
"'"  2ii'  ,flC  f"llo*  ing  »wards  were  made  by  the  Director 
ard  of  Professors  :  Council  Exhibitions  :— Alice  E. 
(pianoforte) .Ethel  F.  Toms  (singing),  Marguerite 
K  Card  (singing),  Topsy  E.  Doroela  (harpT,  Mildred  M. 


Marriott  (pianoforte),  John  II.  Lux  ton  (singing),  Jessie  C 
Stewart  (violin)  •  the  London  Musical  Society's  prize  for 
singing,  Thomas  G.  Walters  ;  Messrs.  W.  K.  Hill  &  Son's 
prize  of  a  violin,  bow,  and  case,  Elsie  M.  Dudding 
(A.R.C.M.).  The  Whitcombe  Portsmouth  Scholarship 
was  competed  for  and  awarded  to  Mabel  E.  R.  Summers 
(pianoforte). 

We  regret  to  hear  that  the  quarterly  Musical  Antiquary 
will  no  longer  be  issued.  It  served  a  useful  purpose  in 
recording  information  of  a  kind  not  otherwise  available  for 
ordinary  readers.  We  fear  that  there  is  not  a  sufficient 
public  for  this  class  of  literature,  and  this  fact  has  no  doubt 
determined  Mr.  G.  E.  P.  Arkwright  to  abandon  his 
generous  enterprise.  The  first  number  was  issued 
in  October,  1909,  and  the  last  in  July,  1913, 
the  contents  of  which  are  as  follows :  Notes  on  Leonard.' 
Vinci,  by  Edward  J.  Dent ;  Studies  in  Byzantine 
Music,  by  H.  J.  W.  Tillyard  ;  Handel's  'Song  in 
Eight  Parts,'  by  W.  Barclay  Squire  ;  Entries  relating  to 
Music  in  the  English  Patent  Rolls  of  the  15th  century, 
by  W.  H.  Grattan  Flood  ;  An  English  Pupil  of  Monteverde. 
by  G.  E.  P.  Arkwright;  Notes  and  Queries.  Quarterly 
musical  journals  have  not  hitherto  been  successful. 
The  following  list  shows  this  :  Quarterly  Mutitat  RtXisUr, 
January  to  April.  1812  ;  Quarterly  Musual  Magaiint, 
l8tS  to  1S28 ;  The  Mtister,  1888  to  1895  ;  The  Ckerd, 
1899  to  1900  ;  Tht  Quarterly  Muiical  Kevien.  18S5  to  1888. 

Miss  G wynne  Kimpton's  Orchestral  Concerts  for  Young 
People  are  making  a  step  forward.  Owing  to  the  great 
success  of  the  previous  series,  and  to  the  general  interest 
aroused,  it  has  been  found  possible  to  secure  the  services  of 
well-known  artists  for  the  coming  season.  Miss  Fanny 
Davies  will  be  the  soloist  on  October  II  ;  Mr.  Leonard 
Borwick  on  Nos'emlier  8  ;  Miss  Elsie  Hall  and  Miss  D. 
Ewens  on  December  6  ;  and  Scnor  Pablo  Casals  on  March 
21,  1914.  Arrangements  are  pending  with  other  distin- 
guished artists.  The  concerts  are  given  on  Saturday  after- 
noons. Full  particulars  of  the  series  can  be  obtained  on 
application  to  Miss  M.  L.  Alcock  (concert  secretary),  109, 
Earl's  Court  Road,  W. 

On  September  37,  the  fourteenth  gTeat  annual  champion- 
ship brass  band  fete  will  I*  held  at  the  Crystal  Palace. 
The  entries  are  very  numerous,  forming  a  record  in  the 
history  of  the  Festival.  There  will  he  nine  sections  in 
which  to  compete,  the  chief  being  the  championship  contest 
for  Ihe  Challenge  Trophy  value  one  thousand  guineas.  The 
test-piece  for  the  championship  section,  a  tone-poem  entitled 
'  Labour  and  Love,'  has  been  written  by  a  British  composer, 
Percy  E.  Fletcher.  The  contests  will  proceed  doting  the 
day,  and  in  the  evening  a  grand  massed  band  concert  will  be 
held  in  the  centre  transept  of  the  Palace,  under  tbc 
conductorship  of  Mr.  J.  Henry  lies,  who  will  also  direct  the 
whole  Festival. 

On  June  23  the  I  lobar!  (Tasmania)  Orpheus  Club  gave 
their  third  subscription  concert  for  this  season  at  the  Town 
Hall  before  a  crowded  audience.  The  Club  performed 
eight  concerted  numbers,  their  best  efforts  being  Nichols  s 
•  Lourdcs '  and  Nessler's  *  The  day's  farewell?  both  of 
which  gained  rapturous  applause.  Mr.  C.  Tibbs,  Mr. 
Tudor,  and  Mrs.  Rupert  Shoobridge  sang  solos  Very 
acceptably.  Miss  Eva  Creese  had  to  repeat  her  two  violin 
solos,  which  were  both  played  roost  artistically.  Accom- 
paniments were  supplied  by  Messrs.  Percy  Henry  and 
Arthur  Paton.    Mr.  P.  Planche-PIummer  conducted. 

The  August  Holiday  Course  in  the  Jaques  Dalctox 
system  of  Eurythmics  arranged  at  the  Hellerau  College  for 
the  convenience  of  English  teachers  has  proved  a  soccei*  in 
every  way.  Thirty-five  students  attended,  for  the  most  pa/t 
English  teachers  of  music.  There  were  numerous  other 
students  from  ether  countries.  The  London  School  of 
Dalcroze  Kurythmics  will  open  on  September  30,  st 
23,  Store  Street.  Tottenham  Court  Road,  W.C.  There  will 
also  be  public  classes  in  Birmingham,  Reading,  and  Oxford, 
rrelvminarv  inquiries  may  he  addressed  to  Mr.  P.  B.  Inghsm, 
at  120,  Bedford  Court  Mansions,  W.C. 
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A  successful  performance  of  'The  Creation  '  (Haydn)  was 
given  in  the  Wesleyan  Church,  Ley  burn,  Yorkshire,  on  the 
afternoon  of  Sunday,  July  27.  The  choir  was  gathered  from 
various  churches  in  the  district.  The  soloists  were  Miss 
Nora  Skelton.  Mr.  W.  Barrett,  and  Mr.  W.  Bell.  Mr. 
C.  L.  Nayler  was  the  organist,  and  Mr.  R.  H.  Adamson 
conducted. 

Messrs.  Chappell  &  Co.,  in  the  Canadian  Courts,  recently 
obtained  an  injunction  against  the  issue  by  Gour lay's 
Music  Store,  of  Jasper  West,  of  the  songs  '  Dear  heart ' 
(Mattei),  'Willow,  tit  willow '  (Sullivan),  and  of  the  «  Merry 
widow '  (Lehar).  All  copies  had  to  be  forfeited,  and  certain 
claims  had  to  be  paid. 

In  connection  with  the  Festival  of  Empire  Girls'  Choir, 
presentations  have  recently  been  made  to  the  conductor 
(Mr.  S.  Filmer  Rook)  and  to  the  organist  and  secretary 
Mr.  Granville  Humphreys)  of  a  canteen  of  cutlery  and  a 
drawing-room  clock  respectively. 

Mr.  Raymond  Roze,  who  is  at  present  taking  a  short 
holiday  on  the  Continent  preparatory  to  starting  rehearsals 
for  his  season  at  Covent  Garden,  on  November  t,  has  placed 
his  general  business  arrangements  in  the  capable  hands  of 
Mr.  Charles  Terry. 

In  the  Fortnightly  Review  for  August,  Prof.  Franklin 
Peterson  (Melbourne)  contributes  an  excellent  article  on 
'Heine  on  Music  and  Musicians.'  Quotations  from  the 
famous  poet's  dicta  arc  given  in  English. 

Challen  &  Son's  Gold  Medal — presented  annually  by  this 
firm  for  pianoforte  playing  for  competition  amongst  the 
students  of  the  Royal  College  of  Music— was  awarded  this 
year  to  Miss  Nora  M.  Cordwell. 

Richard  Strauss  has  finished  a  new  composition, '  Deutsche 
Motette,'  Op.  62.  The  work  is  for  four  solo  voices  and 
\6  p&sX  a  eappella 


answers  to  Correspondents. 


C.  W.  Palmer. — As  to  the  metronome  rates  and  the  exact 
meaning  of  the  words  '  Allegro,  etc.'  in  Clementi's  'Gradus 
ad  Parnassum'  iTausig's  edition),  the  time-words  may  be 
ignored.  All  the  studies  should  be  practised  so  slowly  that 
it  is  possible  to  detect  instantly  the  smallest  variations  in  tone 
between  the  fingers,  and  at  first  the  mechanical  action  of 
each  finger  should  be  carefully  watched.  Afterwards,  the 
speed  of  those  exercises  designed  to  give  velocity  may  be 
increased  to  any  extent  which  allows  of  perfect  evenness  of 
tone.  It  will  be  found  that  this  perfect  evenness  of  tone  in 
rapid  passage- playing  is  only  attainable  through  constant 
slow  practice,  and  directly  any  unevenness  is  detected,  slow 
practice  should  be  resumed.  The  ultimate  pace  of  those 
exercises  not  designed  to  give  velocity  must  be  determined 
by  a  broad  interpretation  ol  the  conventional  meaning  of  the 
words  you  fjuote.  They  are  hardly  susceptible  of  an  exact 
metronome  indication. 

Dundee. — '  Hinunterziehen  '  indicates  a  downward 
portamento.  '  Seufzend'  means  in  a  sighing,  moaning  manner. 
We  agree  that  the  use  of  German  words  as  terms  of  expres- 
sion exposes  many  English  students  to  inconvenience,  but 
the  fact  has  to  be  faced  that  German  composers  prefer  to  use 
their  own  language,  often  liecause  they  can  thereby  express 
finer  shades  of  meaning  than  they  can  in  Italian. 

Gloucester. — Yes,  we  know  that  Bach  occasionally 
wrote  consecutive  perfect  fifths.  He  would  write  some  more 
if  he  were  living  now.  Do  not  be  analytic  with  your  eye. 
Judge  by  listening. 

T.  G.— It  is  impossible  for  us  to  detail  all  the  faults  in 
your  anthems.  We  should  need  to  devote  pages  to  the 
dreary  task,  and  probably  you  would  be  savage  and 
incredulous. 

E.  W.  S. — We  have  repeatedly  stated  the  label  inside  a 
violin  in  tens  of  thousands  of  cases  merely  indicates  that  the 
instrument  is  constructed  on  a  certain  model. 

I.  H.  OXFORD. —  If,  as  you  say,  you  are  an  old 
subscriber,  you  ought  to  have  seen  the  recent  articles  on 
Scriabinc's  Harmony. 

George  Johnson.— A  sketch  of  the  life  and  a  portrait  of 
M.  Vincent  d'Indy  were  given  in  our  issue  for  November, 
191 2. 
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Mixed  Voices  (unaccompanied).  By  Granville 
Bantock. 

j.    Competition  Festival  Record. 


SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions, 
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BASS  WANTED,  for  St.  Clement's,  King  William 
Street,  E.C.  Communicant ;  good  reader.  Sunday  (Cathedral) 
Services,  ti.o  and  6.jo.  Friday  Rehearsals,  7.0.  £to.  Apply, 
Dr.  C.  W  Pearce,  7,  Avenue  Road,  HighRate,  N. 

ALTO  WANTED,  for  Dcrry  Cathedral  (Anglican), 
to  reiilace  man  appointed  to  Kxctei  Cathedral.  £3$  a  year  for 
Sundays  ami  Festival*.  Send  testimonials,  staling  aj;c,  and  occupation 
(no  openings  for  clerk*)  to  The  Dtan  Deanery,  Londonderry. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVKLLO  &  CO.,  Limitkd. 

BANTOCK,   GRANVILLE.  —  *'  The   March   of  the 
Cameron  Men."    Chorus  for  s.a.t.b.    (No.  1282, 
Novello's  Part-Song  Book.)  3d. 

BART  LEV,  A.  G.-"The  Theory  of  Music  :  its  Physical 
Basis."  is. 

AVENDISH,  J.  R.-"God  is  a  Spirit."    Sacred  Solo, 
is.  6d. 

COVKRLEV.  R.— '*  A  Supplication."  Song.    In  A  flat. 
For  Low  Voice.  29. 

COWEN,  F.  H.-«'TheCurfew"(from  "VillageScenes"). 
Two-Part  Song.   (No.  175,  Novello's  Two- Part  Songs 
for  Female  Voices.)  ijd. 

COWLEV,   A.    L.— "The  Evangel."      Words  only. 
4s.  per  too. 

EARP,  H.  E.-Vcsper  Hymn  ("Grant  us  Thy  peace"). 
On  Card.  ijd. 

HARNACK,  F.  W.—"  Fragment"     For  Violin  and 
Pianoforte,    is.  6d. 

HARTY,  HAMILTON. — "  The   Mystic  Trumpeter." 
For  Baritone  Solo,  Chorus,  and  Orchestra.  2%. 

HARWOOD.    BASIL.  —  "  Song  on  May  Morning." 
(Op.  27.)    For  Chorus,  Semi-Chorus  (or  Soli),  and 
Orchestra.  2s. 

HICKMAN,  R. — "I  think,  when  I  read  that  sweet  story." 
Hymn  and  Tune.  id. 

JOHNSON,  NOEL.— "The  glory  of  the  mom."  Song. 
In  A  flat.    For  Medium  Voice.  2s. 
J^EES,  S.— Magnificat  and  Nunc  Dimittis  in  C.  4d. 

XTEWTON,  E.-"The  Bold  Gendarme."   Song.  In 
™     C  minor.    For  Low  Voice.  2s. 

NICHOLSON.  S.  II.— Morning  and  Evening  Service, 
together  with  the  Office  for  the  Holy  Communion,  in 
D  flat.  2s.  Or  separately :  Te  Deum  laudamus,  4d.  ; 
Benedictus,  3d.  ;  Jubilate,  3d.  ;  Communion  Service,  is.  ; 
Magnificat  and  Nunc  Dimittis,  4d. 

O'NEILL,  J.  A.— "A  Practical  Guide  to  the  Theory  of 
Music."  (No.  86,  Novello's  Music  Primers  and 
Educational  Series.)  Paper  Cover,  is.  ;  Paper  Boards, 
is.  6d. 

PARRY,  C.    H.    H.— Tc    Deum    laudamus  (English 
Version).    For  Soprano  and  Bass  Soli,  Chorus,  and 
Orchestra.    2s.  6d. 

SCHOOL  MUSIC  REVIEW.-No.  255  contains  the 
following  music  in  both  Notations:— "  While  you  here 
do  snoring  lie."  From  music  to  "  The  Tempest."  Edited 
by  R.  Dijnstan.  "  Up  and  Down."  From  music  to  "A 
Midsummer  Night's  Dream  "  Arranged  by  R.  Dt'NSTAN. 
"  Work  while  you  work."    Two-part  Study,  ijd. 

SCHOOL  SONGS. —  Edited  by  W.  G.  McNalgiit. 
Published  in  two  forms.  A.  Voice  Parts,  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    B.  Voice  Parts  only,  in  Tonic  Sol-fa  Notation. 

A.  B. 

No.  114S.  "Cradle  Song."      Unison  Song. 

P.  Bowir  ijd.  — 
„    1165.  "Bed-time"   (Lullaby).  Unison 

Song.  P.  Bowir  ijd.  — 

SELBY,   B.   LUARD-.— "New  every  morning  is  the 
Love."   Full  Anthem.    (No.  847,  7 he  Musical  Timts. ) 

lid. 

C  HARP,  CECIL  J.— "The  Sword  Dances  of  Northern 
England."    Part  III.    Paper  Cover,  2s.  6d.  ;  Cloth, 
3s.  6d. 

  "The  Sword  Dances  of  Northern  England."  Songs 

and  Dance  Airs.    Book  III.  2s. 

TONIC    SOL-FA    SERIES—Edited    by    W.  G. 
McNaught : 

No.  am.  "Jesu,  our  Lord."  Anthem. 

G.  Gounod  id. 
„    J124.  "Ye  shall  go  out  with  joy."  Harvest 

Anthem.  Olivkr  King  ijd. 

„    2125.  "  March  of  the  Cameron  Men."  Chorus 

for  s.a.t.b.  GranvillkBantock  lid. 


DURING  THE  LAST  MOUTH— (<**lim*«/). 

TONIC    SOL-FA     SERIES.-Edited    by    W.  G. 
McNaught  :—<ontinued. 
No.  2127.  "Rhapsody."  (Op.  53.)  ForContrmlto 
Solo,    Chorus    (t.t.b.b.  ),  and 
Orchestra.      Joiiannks  Brahms  3d. 
,,    2128.  "The  moon's  warm  beams"(Nachtlied). 

Four-part  Song.  A.  Jrnskn  id. 

„    2129.  "The  Curfew."    Two-part  Song  from 

"VillageScenes."    F.  H.  Cowkn  id. 

WEST,  JOHN  K.— "My  dear  mistress  has  a  heart." 
Four-part  Song.     (No.  1287,  Novello's  Part-Song 
Book.)  2d. 

WHITTINGTON,   C.   J.— Bencdicite,  omnia  opera. 
In  A  flat.  3d. 

■YYILLIAMS'  C-  LEE.— "Time  flies  away."  Song. 

REDUCED  PRICE. 

MENDELSSOHN.  —  Concerto  for  Violin   (Op.  64). 
With  Pianoforte  Accompaniment.    2s.  6d. 


Very  Popular  Harvest  Anthems. 

Composed  bv  CALEB  SIMPER. 

•EXALT  HIS  NAME.    New,  15.3   Bth  1000  4d 

A  Wimderfully  Popular  Anthem. 
A  Yorkshire  Vicar  write*:  ,rWe  are  delighted  with  '  Exalt  HU 
Name,'  and  think  it  00c  of  your  best." 

A  Vicar,  Bedfordshire,  writes :  "We  have  had  a  great  number  of 
your  Anthem*  in  pan  years,  and  have  always  been  much  pleased 
with  them.    Send  ■  8  topic*  of  new  one. " 

A  Newcastle-on-Tyne  Organist  writes :  "  Send  ^jo  copies  '  Exalt 
Kit  Name.'  We  are  very  much  delighted  with  this  Anthem,  it  i* 
just  the  kind  we  like." 

An  Essex  Oiii.amst  writes:  "'Exalt  His  Name'  is  beautiful, 
and  sure  to  be  sung  in  bundled*  of  Churches." 
The  Composer.  "  Kilbirnie,"  Barnstaple,  will  be  pleased  to  post  a 
specimen  copy  free  to  any  Organist  or  Choirmaster. 
Sine,  fkaisr  to  our  Goi>.    New.  (Norman  Stewart)  id. 
Praisb  waitbth  for  Tins  (Norman  Stewart)..  ad. 

*0  OIVB  THANKS   ..       loth  tono  4*L 

*Thk  Lord  our  God  hath  rlbssbd  us  15th  : 
Contains  a  fine  robust  Bass  Solo. 

•Grrat  is  thb  Lord   nth 

•Sbri>-timr  and  Harvbst  13th  ioco  3d- 

•Foon  and  Gladnrss   10th  lono  jd. 

*Thou  visitbst  thb  Earth   istb  1000  «d. 

*Bl.BSS  THB  Lord,  O  MV  SOUL   1 8th  lOOO  jd. 

'Whim  Thou  hast  gathrrrd  in  Thv  corn  tjth  1000  «d. 

•Thou  pbovidmt  for  tub  Earth  14th  Edition  ad. 

•Blbwrd  hhall  ax  Thv  Baskbt  and  Storb  tjth  1000  «d. 

SERVICES. 

Magnificat  and  Nunc  Pimittis  in  G.    New,  1013  .  ad. 
By  Roland  C.Simfrk,  F.R.C.O.,  L.R.A.M.  (Novelloft  Co.,  Ltd  ) 

•Cahtatb  and  Dri'S  in  F   oth  icco  sd. 

Magnificat  and  Nunc  Dimittis,  No.  9  ..  ..  tSth  Edition  «d 
Holv  Communion  Skrvicb  in  A  flat  ..  9th  Edition  41L 

(Complete  with  Benedictus  and  Agnus  Dei.) 
Quadruclh  Chant  Tb  Drum,  No.  o,  in  F.    New  sd. 

A  Srrvicr  Tr  Drum,  No.  5  ijth  Edition  ad. 

•An  Easv  Srrvicr  Tb  Df.um  in  C   9th  ««*>  >d 

Those  marked  "  are  also  issued  in  Tonic  Sol-fa. 
Voi.untaribs.  Book  o.  New,  only  published  in  February,  and  tVe 
Third  Edition  is  nearly  exhausted.  Books  6,  7.  and  8  recently  psthlsthed. 
Each  book  contains  Marches,  Offertories,  Poslludes,  Pastorale*.  Ces> 
reunion,  Loud  and  Soft,  Ac,  with  Pedal  Part  indicated.  Price  rs,  od. 
each  Book.    All  written  oil  Two  Staves.    Over  160  Editions  issued. 

London  :  Wbrkbs  &  C<\,  14,  Hanover  Street,  Recent  Street,  W. 
Chicago,  U.S.A.  :  Clayton  F.  SlwmyCo.,  63-00,  K.  Van  Buren  Street. 
Canada:  Angkv-Canadian  M.P.A.(Ltd.),  144.  Victoria  Street.  Toronto 

EDWYN   A.   CLARE'S  ~ 
VERY  POPULAR  HARVEST  ANTHEMS. 

•Thou  Crownbst  thb  Vbar   »ist  tono  »i- 

'Sing  unto  God  with  Thanksgiving  »nd  ie»»  «d- 

*How  grrat  is  His  (><XII>NBSS  )lst  IOB  jd. 

•Thb  Fruit  of  Thy  Works  nth  tt»*>  «d. 

•Hb  givrs  us  Fruitful  Srasons   totb  i<m>  «d. 

'Thb  Eyrs  of  all  Wait  lfon  Thrb  60th  teoo  3d. 

Sung  at  a  Festival  by  i,y*>  voices  at  NewcastMNon-Tyne. 

Fbar  not,  0  Land  ottt  <ood  yi. 

'Sing  Praisbs  to  His  Naur  ..  oth  ioon  yt- 

O  Lord,  now  manifold  ark  Thv  Works  oth  ior»  «d. 

Praisb  thb  Lohd,  O  Jerusalem  41st  im>  >d> 

Sung  at  Choral  Festivals,  Wem  and  Downpatrick  Cathedral 

Fayouritb  Magnificat  and  Nunc  Dimittts  in  D  _  »trd  toot  44 
Full  of  flowing  melody  and  effect.    Sung  at  a  Choir  FestrvmL 
Those  marked  *  axe  also  issued  in  Tonic  Sol-fa. 

London  :  Novblio  and  Comfanv,  Ltd.,  160,  W ardour  Street.  W. 
New  York  .  Thb  H.  W.  Gray  Co..  Sole  Agents  for  tb.  1'  S.A, 
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(Competition  Ststival  Hecorb 


In  our  April  number  we  quoted  from  The 
A  Myth?    Choir  (for  Match)  a  statement  that  '  it  is  a 

fact  that  some  choirmasters  and  soloists 
prepare  their  music  [for  competitions]  not  in  accordance 
with  the  composer's  intentions  so  much  as  to  suit  the 
known  vagaries  and  preferences  of  the  adjudicators 
lor  the  time  being.'  We  stated  that  we  did  not  believe 
ihat  this  charge  could  be  substantiated  by  evidence, 
;uid  after  pointing  out  that  if  the  charge  were  true  it 
would  be  easy  to  describe  in  writing  the  so-called 
vagaries  of  the  implicated  adjudicators,  we  invited 
the  conductors  concerned  to  l>e  good  enough  to 
describe  in  detail  the  various  ways  of  preparing  a 
part-song  ('O  happy  eyes'  by  Elgar  was  named)  to 
meet  the  views  (divergent  as  they  must  be  on  the 
theory)  of  certain  well-known  adjudicators  who  were 
named.  Further,  we  asked  the  Editor  of  The  Choir 
\  i  assist  in  the  quest. 

No  reply  from  any  source  has  been  vouchsafed.  We 
cannot  affect  to  be  disappointed,  because  we  think  no 
rational  reply  was  possible.  There  the  matter  might 
have  rested  but,  unfortunately,  the  statement  made  in 
The  Choir  was  quoted  by  the  Daily  Telegraph,  and 
therefore  given  wide  circulation,  to  the  detriment  of 
the  movement  and  the  reputation  of  adjudicators. 
Next,  Mr.  Rutland  Boughton  comes  as  a  sort  of  witness 
of  the  hearsay  description.  In  a  pamphlet  entitled 
'The  Death  and  Resurrection  of  the  Musical  Festival ' 
(W.  Reeves),  in  which  there  is  a  good  deal  of 
sense  and  truth  regarding  adjudicating,  he  says  : 
'  Indeed,  one  trainer  of  successful  choirs  told  me  that 
he  always  prepared  his  singers  and  music  with  a  view 
to  pleasing  those  adjudicators  whose  idiosyncrasies 
he  had  learned.' 

This  again  was  quoted  by  Mr.  Robin  H.  Legge  in 
the  Daily  Telegraph  as  a  confirmation  of  the  former 
statement  in  The  Choir.  We  requested  Mr.  Boughton 
to  give  us  the  name  of  the *  trainer  of  successful  choirs' 
who  had  worked  on  these  odd  lines,  but  he  declined  to 
do  so.  Whether  this  will  reach  the  eye  of  this  clever 
conductor  we  cannot  say,  but  we  trust  we  shall  hear 
from  him.  There  is  no  good  reason  for  secrecy. 
Some  of  us  who  adjudicate  would  like  very  much  to 
know  what  are  supposed  to  be  our  exclusive  fads. 

We  invite  attention  to  the  following  questions  and 
considerations : 

1.  How  does  a  conductor  know  beforehand  who  1 
is  to  adjudicate  in  the  class  for  which  he  is 
preparing  ?  The  Blackpool  Festival  will  be  held  in 
about  six  weeks.  None  of  I  he  judges  know  yet  to 
which  classes  they  will  be  a/lotted.  As  a  rule  at  the  | 
great  Festivals  they  know  only  a  week  or  two  before 
the  event. 

2.  Then  at  all  these  Festivals  the  choral  sections 
are  judged  by  two,  three,  and  sometimes  even  four 
adjudicators  working    together.      The    vagary- ! 
preparation  conductor  must  be  perplexed  to  the 
point  of  suicide  in  such  cases. 
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3.  On  the  theory  advanced,  each  adjudicator  has 
a  vagary  or  idiosyncrasy  that  is  not  shared  by  any 
other  adjudicator.  Therefore,  if  you  prepare  for 
Mr.  Harry  Evans  you  are  dished  if  Dr.  McNaught 
turns  up  in  his  stead.  But  perhaps  four  or  five 
styles  are  got  up,  and  the  conductor  whispers  to  his 
choir— 'a  la  Evans'  or  4 a  la  McNaught,' and  he 
conducts  accordingly.  Clever  man  !  But  if  there 
are  three  adjudicators,  there  would  be  considerable 
difficulty  in  hitting  upon,  say,  a  Walford-McEvans 
or  a  Bairstock-l'rice-Noble  blend. 

4.  Ten  choirs  sing,  say,  at  Blackpool.  Their 
styles  are  certain  to  differ  greatly ;  that  is  the 
constant  experience.  So  at  least  nine  of  them  have 
failed  to  agree  as  to  the  vagaries  of  the  adjudicators 
appealed  to  ! 

5.  Does  any  sane  person  suppose  that  Mr. 
Nesbitt  of  the  Manchester  Orpheus,  Mrs.  Bourne  of 
the  Barrow  Choir,  Mr.  Whittaker  of  the  Blackpool 
Madrigal  Society,  Mr.  Clifford  Higgin  of  the 
Blackpool  Orpheus,  Mr.  Aldous  of  the  Lancaster 
Choir,  or  Mr.  Hitchon  of  the  Habcrgham  Choir 
have  really  prepared  their  universally  acknowledged 
superb  performances  by  studying  the  vagaries  and 
idiosyncrasies  of  adjudicators  ?  Surely  they  one  and 
all  give  us  their  own  self-expression,  their  own 
wonderful  and  uplifting  interpretations  ! 

How  often  it  has  been  that  one  or  other  of  the 
above-named  conductors  has  given  the  most 
experienced  adjudicators  a  lesson  in  interpretation. 
How  willingly  have  these  adjudicators  acknowledged 
their  indebtedness.  Did  Mr.  John  James  of  the 
Hanley  Choir  trouble  himself  about  adjudicators' 
vagaries  when  at  Morecambe  he  moved  so  many  to 
tears  by  a  never-to-be-forgotten  performance  of 
Cornelius's  'O  death,  thou  art  the  tranquil 
night'?  Sir  Edward  Elgar,  Mr.  Frederick  Corder, 
Dr.  Sinclair,  and  Dr.  McNaught  were  in  the 
box. 

Whose  vagaries  was  Mr.  Clifford  Higgin  thinking 
of  when  at  Lytham  his  Ladies'  Choir  transfixed  an 
audience  by  a  performance  of  Berlioz's  'Ophelia'? 
Mr.  Whittaker  has  given  us  all  many  thrilts  during 
the  last  decade.  Did  Mr.  Roderick  Williams,  the 
conductor  of  the  Cardiff  Choir  at  the  Abergavenny 
Eisteddfod  (reported  in  another  column)  think  of 
anything  but  the 'vagaries  and  idiosyncrasies '  of  Bach 
when  he  led  the  glorious  performance  of  the  Motet, 
'  The  Spirit  also  helpeth  us'  ?  It  would  be  extremely 
interesting  to  Mrs.  Bourne's  male  adjudicators  to 
know  which  of  them  she  most  cottons  to  '.  No  greater 
compliment  could  be  paid  to  any  adjudicator  than  for 
him  to  be  told  that  all  the  splendid  interpretations 
referred  to  above  were  a  mere  giving  way  to  his 
'  vagaries  and  idiosyncrasies.'  If  it  be  so,  then  let  us 
pray  that  his  influence  will  extend  from  John  o'  Groat's 
House  to  Land's  End,  and  include  the  Daily  Telegraph, 
The  Choir,  and  Mr.  Rutland  Boughton. 

M. 
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Abergavenny 
honourably 
•  if  (he  Nationa 
meeting  there 
Kisteddfodwyr. 


Ill K  ROYAL  NATIONAL  EISTEDDFOD  OF 
WALES.-  -August  4  9. 

the  'date  of  Wales, *  has  long  l>ecn 
iated  with  the  Eisteddfod,  and  the  decision 
Eisteddfod  Association  to  hold  the  1913 
moused  tlu?  keenest  interest  amongst 
No  town  has  had  greater  Eisleddfodic 
ex|*.-iicnce,  and  the  annual  Easter  meeting,  with  it*  long 
unbroken  record,  is  one  of  the  most  important  K»>l>*"ne*  m 
the  Principality.  It  is  interesting  to  reconl  that  it  wiu.  at 
Abergavenny  that  the  Inlc  Mr.  John  Thomas  (Pencerdd 
Gwaha),  the  royal  harpist,  won  his  first  prize  for  playing  the 
triple  harp,  at  l lie  same  time  attracting  the  attention  of 
Countess  Lovelace  (Byron's  only  daughter),  who  secured  hi* 
admission  to  the  Royal  Academy  of  Music. 

The  House  of  Llnnover  Itax  always  been  to  the  fore  in  the 
encouragement  of  art,  and  a  most  interesting  feature  of  this 
year's  Eisteddfod  was  the  11am I  of  Triple  I  larpists  formed 
under  the  influence  of  the  late  lion.  Mrs.  llcilwrl,  of 
Llanover. 

The  issue  of  the  syllabus,  it  will  be  rcmcmliered, 
occasioned  much  disappointment  on  account  of  its  retrograde 
character,  and  the  resignation  of  Prof.  Hantock,  who 
refused  to  act  as  adjudicator  unless  the  chief  choral  test  at 
least  was  altered,  caused  much  excitement  and  discussion. 
The  committee  refused  to  alter  the  *  St.  Paul '  test,  which  had 
Already  done  service  ten  years  ago  at  Llanelly,  but  a 
compromise  was  made  by  the  addition  of  a  new  choral  class, 
the  Supiemc  Merit  Class,  and  on  the  advice  of  Dr.  Walford 
Dunes,  who  was  appointed  in  place  of  Prof.  BantocV, 
the  Bach  motet  for  double  chorus,  *  The  Spirit  also 
helpeth  us,'  was  selected  as  test-piece.  It  will  lie  seen  that 
this  proved  a  wise  solution  of  the  difficulty  as  well  as 
tin-  vindication  of  Prof,  llantock's  attitude.  The  tests  in 
nearly  all  the  choral  classes  were  below  the  standard 
expected  at  the  National  Eisteddfod,  whilst  some  of  the  vocal 
solo  tests  were  of  the  most  hackneyed  type,  and  had  already 
served  at  innumerable  small  competitions  ! 

A  commodious  structure,  estimated  to  seat  14,000  people, 
had  l>ecri  erected  amidst  beautiful  surroundings  in  Kailcy 
I 'ark,  and  the  acoustics  were  quite  satisfactory.  The  first 
Kisteddlod  meeting  was  held  on  Tuesday,  August  5. 
Adjudicators  were  at  the  preliminary  competitions  at  8  a.m., 
and  by  the  time  the;  chief  choral  competition  was  reached, 
there  was  the  usual  great  audience  plus  the  excitement  that 
prevails  only  at  the  'National.'  The  judges  had  selected 
two  number*  from  '  St.  Paul '  that  morning— (a)  the  chorale, 
'To  Thee,  O  I.ord,'  and  (A)  the  chorus,  '  Rise  up,  arise  ' — 
thus  affording  ample  contrast.  Moat  of  the  choirs  failed  to 
phrase  the  chorale,  and  never  was  there  a  more  striking 
instance  of  the  prevalent  failing  of  choirs  to  sing  whole 
musical  phrases.  The  musical  phrase  was  sacrificed  to 
serial  expression,  the  comma  was  an  obstacle,  and 
exaggerated  expression  was  the  inevitable  result.  Eleven 
choirs  had  entered,  and  ol  these  eight  appeared.  Some 
delay  and  a  little  confusion  occurred  liefore  the  first  choir 
sane.  The  leader  of  the  orchestra,  in  excited  tones, 
addressed  the  judges,  and  wanted  to  know  from  them  whether 
the' whole  orchestra  were  to  play,  and  if  so,  who  was  to  pay 
them !  The  obvious  reply  came  from  the  box  that  the 
matter  was  one  for  the  committee  to  decide,  and  tliat 
the  condition  was  that  the  choirs  be  accompanied  l>y  a  full 
orchestra.  Another  speech  was  made  by  the  conductor  of 
the  first  choir,  who  was  in  doubt  as  to  whether  his  choir 
could  risk  beginning  at  the  7wr7»  in  the  opening  symphony, 
since  all  the  players  were  not  quite  certain  of  the  starting 
point.  This  was  reasonable  enough,  but  the  speeches 
could  have  been  avoided  by  the  simple  expedient  of 
despatching  a  steward  to  the  judges'  box  !  Some  unfortunate 
newspaper  correspondence  that  ensued  has  not  helped  the 
dignity  of  the  occasion. 

The  prizes  in  the  Chief  Choral  Class  were  £150  and  £$0. 
The  choirs' sang  in  the  following  order : 

Ahtraman  Inttitute  Choral  Society. — (a.) — The  tone  wis 
good,  and  the  intonation  secure.  The  comma  was  a 
stumbling  block.  There  was  not  a  single  complete  phrase,  the 
rhythmic  flow  was  disturbed,  and  there  were  many  gaps. 
The  attack  near  the  close  was  not  precise.  There  was  great 
earnestness  in  the  utterance,  hnt  they  missed  the  calm, 
sulidued  resignation. 


soprano  theme  was  dignified  and  significant, 
slightly  ,  and  some  of  the  phrases  were  t*t 
The  piling  op  of  the  final  climax  dm  well 


I*. )-  The  rhythm  of  the  opening  phrase  was  not  exact. 
Thcie  was  splendid  energy  and  spirited  attack.  Tlie  fugue 
suhjed  was  unnecessarily  detached.  The  tonality  was  a 
little  vague  in  the  modulations  and  there  was  a  jauntiness 
that  was  not  in  keeping  with  the  subject.  The  basses  were 
a  little  inaccurate,  and  the  singing  after  letter  G  got  so 
feverish  that  the  pitch  was  forced  up,  and  from  here  to  the 
end  the  rhythm  became  loose,  though  there  was  abundani 
vitality  throughout. 

A'honJda  Charal  Society. — (<i.)—  The  tone  was  sympathetic 
and  musical,  but  again  there  was  the  fault  of  breaking  up  the 
musical  phrase,  though  the  gaps  were  not  so  evident  as  in 
the  previous  choir's  performance.  An  extra  pause  was 
inserted — not  with  any  ill  effect.  The  closing  phrase 
was  beautifully  sung,  and  some  of  the  mood  was  realised. 

(A.)— The  opening  was  exultant  and  dignified,  but  later 
there  was  a  loss  of  gravity.  They  did  not  successfully 
achieve  a  climax  at  the  end  of  the  first  section,  and  the 
tenors  did  not  deliver  the  fugue  subject  with  confidence. 
The  development  flagged  a  little,  and  the  interest  was  m< 
sustained.  The 
The  pitch  ro* 
neatly  quitted, 
managed. 

Cardiff'  Harmonic  Society. — (a.) — The  tone  was  excellent 
in  quality  and  well  unified.  The  basses  were  a  trifle  light 
There  was  a  slight  gap  in  the  first  phrase,  and  the  singing 
might  have  been  more  subdued  ;  but  there  was  a  gravity 
ana  solemnity  in  the  treatment,  and  there  was  00 
exaggeration.  The  erttcende  was  well  controlled,  and  the 
I  diction  throughout  was  first-rate.  The  concluding  phrase 
was  beautifully  sung,  the  utterance  of  the  word  'content 
I  icing  specially  expressive. 

(*.)— The  pace  was  a  trifle  deliberate,  and  consequently 
some  of  the  exultation  was  missed,  but  the  singing  wi« 
dignified  and  well  controlled.  The  fugue  was  clear  an>l 
well  defined,  if  a  little  stolid.  The  tenors  grwiN 
distinguished  themselves ;  they  were  a  rare  body  <•» 
singers,  and  the  sopranos  ran  them  close  by  their  confident 
ringing  tone.  The  deliberate  pace  was  suited  to  the  la* 
section  beginning  with  the  soprano  phrase,  '  But  upon  thee," 
&c,  and  the  final  section  made  a  striking  climax  as  well- 
controlled,  resonant,  and  dignified  tone. 

Btdlino$  United  Choir. — (a.) — The  tone  required  greater 
resonance.  The  opening  phraxe  was  again  detached,  and 
there  was.  some  unnecessary  gliding  by  tl»e  sopranos.  The 
singers  were  expressing  single  words  instead  of  whole 
phrases,  and  the  sudden  spurts  of  tone  were  out  of  place. 
The  pronunciation  needed  attention. 

(o.) — There 'was  abundant  energy  and  good  intention  in 
the  opening  phrases,  but  the  singing  liecame  feverish,  the 
rhythm  monotonous,  and  there  was  a  want  of  cohesion. 
The  enthusiasm  compelled  admiration,  though  it  led  than 
astray  in  the  matter  of  intonation.  .  When  this  enthusiasm  is 
controlled  this  choir  should  do  well.  At  present  the  musK 
is  rather  chopped  up,  and  there  is  too 
the  edge  of  the  note,  which  prevents  foil 
tone. 

PvntypritLi  Philharmonic  Society.— (a.) — Good,  reson 
and  well-balanced  tone.    The  pace  was  too  deliberate.  The 
first  phrase  was  again  unnecessarily  detached  and  delayed, 
and  the  effect  was  laboured.    There  was  very  1 
on  the  expressive  side,  but  over-anxiety  cauid 
of  details. 

(*.)— The  pace  was  well  chosen,  and  the 
promising  :  but  the  final  big  chords  in  the  nhras 
neatly  quitted.  The  utterance  was  not  uniformly  crisp,  ami 
the  attack  was  only  occasionally  alert.  The  academic 
portion  of  the  chorus  tempted  the  singer*  to  slackness  in  the 
rhythmic  treatment,  and  the  big  cumulative  phrase,  'The 
glory  of  the  Lord.'  was  allowed  to  slide  along.  The  tone 
of  the  choir  was  always  good,  but  tliere  was  not  much  vitality 
in  the  singing. 

fthymnty  Gvtnt  Choral  Society.— («.)— Very  good, 
sympathetic  tone.  The  pace  was  sfow,  and  the  pururnj; 
detached.  The  sopranos  and  altos  were  a  little  below  the 
pitch,  and  the  expression  was  more  verlial  than  rnuaicil. 
The  utterance  was  earnest,  there  was  atmosphere,  and  the 
tone-colour  in  the  closing  phrase  was  beautiful. 

(A ) — A  vigorous  and  brilliant  opening  at  the  righi  pacr. 
though  they  seemed  to  expend  loo  much  force  in  tbe 
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opening  phrases.  A  splendid  climax  was  built  up  at  the 
close  of  the  first  section.  The  alto  tone  deteriorated  later, 
and  lacked  mellow  quality.  The  railentando  introduced 
before  letter  G  was  unnecessary,  and  temporarily  stopped  the 
rhythmic  flow,  besides  making  an  anti-climax.  It  was  a  very 
good  thing  gone  suddenly  wrong.  The  railentando  at  the 
close  was  excessive,  but  there  were  splendid  energy  and  fire 
in  the  deliver)'  of  these  big  phrases,  and  there  was  the 
exultation  that  thrilled. 

Troedyrhiw  Philharmonic  Society. — (a.)  Though  the  pace 
was  slow,  the  phrasing  slightly  detached,  and  the  crescendo  a 
little  exaggerated,  this  was  the  most  impressive  singing.  It 
was  subdued  and  tender,  there  was  more  continuity,  and  it 
was  beautifully  expressive,  the  close  being  quite  touching. 

(£.) — The  opening  was  bright  and  vigorous,  and  at  the 
right  pace,  whilst  there  was  an  exhilarating  rhythmic  swing. 
There  was  a  tendency  to  clip  the  ends  of  phrases,  and  the 
fugue  became  mechanical  and  forced  in  pitch.  There  was 
not  enough  vocal  resource  for  big  expansion.  The 
treatment  became  disjointed  and  a  little  spasmodic  in  the 
big  phrases,  and  unfortunately  the  intonation  got  seriously 
wrong.  There  was  splendid  enthusiasm,  out  it  was 
ungoverned. 

j  re  karris  and  District  Harmonic  Society. -  -{a.)  Though 
the  tone  was  good,  the  attack  was  indefinite,  the  movement 
not  precise,  and  the  utterance  rather  unsympathetic.  There 
were  gaps  again,  also  a  lack  of  fluency,  and  the  tender, 
subdued,  resigned  mood  was  not  remotely  .suggested. 

(*.)— There  were  some  technical  defects,  and  an 
unfortunate  mishap  by  the  sopranos  nearly  spelt  disaster. 
The  judges  expressed  their  regTet  at  this  misfortune,  and 
sympathised  with  the  conductor.  The  singers  ultimately 
recovered  themselves,  but  were  never  quite  happy.  The 
subdued  treatment  of  one  phrase  was  ineffective  and 
irrelevant.  The  fugue  lacked  definite  rhythmic  accent, 
and  the  big  phrase,  '  The  Glory  of  the  Lord,'  was  excessively 
drawn  out.  Tbe  climax  was  vigorous  and  broad,  and  the 
tone  was  always  good. 


The  marks  awarded  were  : 

Abcraman  ...       ...       ...  60 

Rhondda   *4 

*  Cardiff    93 

Hedlinog   65 

Pontypridd    79 

t  Khymney   88 

Troedyrhiw    94 

Treharris  ...  ...  66 

*  Kirst  I'rirt.       t  Second  pritc. 


<- 

I 

■i 
•; 
- 


76 
*2 

s9 

73 
73 

02 
76 
67 


MS 

!66 
182 
138 

•52 

180 

170 
'33 


The  result  was  not  made  known  until  after  the  Supreme 
Merit  Competition,  which  took  place  after  a  short  interval. 
Four  of  the  above  choirs  had  entered,  and  the  prize  was  a 
silver  trophy  valued  at  £jo.   There  were  no  money-prizes. 

.■tfieraman.—Tbc  tone  was  smooth  and  the  style  restrained, 
but  the  two  choirs  were  not  adjusted  properly  to  .secure 
the  right  an ti phonal  effect.  Some  of  the  time-values  were 
not  exact,  otherwise  the  execution  was  good,  and  the 
singing  was  entirely  free  from  the  exaggeration  which  marred 
this  choir's  singing  of  the  'St.  Paul  ^choruses.  There  was 
not  enough  resource  for  the  climaxes,  and  the  difficult  endings 
»f  the  first  and  second  movements  were  not  successfully 
negotiated.  The  fugue  lacked  majesty  and  continuity,  but 
the  chorale  was  given  with  greater  security  and  comfort. 
75  marks. 

Cardiff. — Beautiful  tone  was  evident  at  the  opening,  and 
the  two  choirs  were  well-matched.  The  singing  was 
flexible,  fluent,  the  antiphony  remarkably  good,  and  the 
tapering  and  dovetailing  of  the  phrases  were  beautifully 
controlled.  Nothing  could  be  finer.  There  was  the  control 
that  enabled  them  to  expand  with  great  effect  in  the  finely- 
spread  cadences.    There  was  gravity  in  the  utterance,  a 


noble  security  in  the  rhythm,  and  both  technique  and  tone 
were  of  the  finest.  There  was  a  slightly  tired  feeling  in  the 
closing  phrases  of  the  chorale,  but  this  was  a  remarkably  fine 


performance,  worthy  of  the  highest  traditions  of  choral 
singing  and  of  the  noble  music  sung.    97  marks. 

Khymnty  (,'we/i/. —  A  solid  tone  and  a  strong,  rhythmic 
feeling  marked  the  opening  phrases.  Hut  the  two  choirs 
were  not  so  successfully  adjusted  for  the  antiphonal  effects  a> 
in  the  previous  performance.  The  runs  were  a  little  gay, 
though  there  was  splendid  \iulily,  but  there  was  not  the 


gravity  and  dignity  of  the  previous  choir.  The  technique 
was  very  good,  and  they  scored  by  their  intense  singing  of 
the  chorale,  which  quile  carried  the  audience.  In  many  ways 
it  was  a  splendid  performance.    93  marks. 

Pontypridd. — The  tone  was  pleasant  and  successfully 
distributed.  The  pace  was  slow,  and  caused  some  languid 
effect.  The  antiphony  was  only  partially  successful.  The 
intonation  was  very  good,  and  there  was  good  technique,  but 
though  it  was  a  courageous  effort,  they  never  moved  the 
listener,  and  were  only  comfortable  in  the  chorale,  which  was 
given  with  dignity.    So  marks. 

The  Cardiff  choir  were  thus  double  winners,  and  it  i> 
probably  the  most  striking  feature  of  this  year's  Eisteddfod 
that  the  singing  of  the  difficult  Bach  music  reached  a  higher 
level  than  the  singing  of  the  comparatively  simple  and  well- 
known  Mendelssohn  music.  This  was  a  most  significant 
experience,  and  ought  to  have  great  influence  upon  the 
future  work  of  Welsh  choirs,  and  incidentally  upon 
Eisteddfod  committees.  It  almost  seemed  like  the  slaying  of 
Mendelssohn,  the  beloved  of  Welsh  choirs,  but  protwbly 
no  one  would  have  been  more  pleased  with  the  triumph  of 
Bach  than  Mendelssohn  himself  had  he  been  present. 

The  Cardiff  choir  won  the  chief  choral  prize  at  the 
Swansea  National  Eisteddfod  in  1907,  and  the  male 
department  had  previously  distinguished  themselves  by 
winning  the  chief  male-voice  choir  prize  at  the  Rhyl  National 
Eisteddfod  in  1904..  Though  not  essentially  a  competitive 
choir,  they  have  frequently  competed  and  secured  important 
prizes,  but  ill-luck  has  followed  them  in  the  National  (since 
1009)  until  this  year. 

The  choir  is  in  rehearsal  practically  all  the  year 
round,  and  has  done  consistently  good  service  by  the 
production  of  complete  works  twice  a  year.  Its  repertoire 
includes  Bach's  '  St.  Matthew  '  Passion,  Brahms'.-, 
*  Requiem,'  Dvorak's  '  Stal*at  Mater,'  Coleridge -Taylor- 
'  Hiawatha,'  in  addition  to  the  Handel  and  Mendelssohn 
oratorios.  Mr.  Roderick  Williams,  the  conductor,  is  a 
business  man  who  devotes  all  his  spare  time  to  music,  and 
has  conducted  both  the  mixed  and  male  choirs  from  their 
inception. 

The  chief  events  in  Wednesday's  programme  were  the 
children's  choirs  and  the  ladies'  choral  competitions,  neither 
of  which  reached  the  highest  standard  as  a  whole.  Eleven 
of  the  twelve  juvenile  choirs  appeared.  The  tests  were : 
(a)  'A  bird  song'  (Rogers),  (6)  'Merry  June'  (Vincent). 
The  Nottingham  Prize  Choir  (Mr.  Turner)  were  clearly 
first,  and  won  the  prize  of  £10  with  186  marks. 

Tabernacle  Llanelly  ran  them  closely,  and  got  the  second 
prize  of  £$  with  185  marks.  An  anonymous  donor 
presented  additional  prizes  of  £3  and  £2,  and  these  were 
awarded  to  Cor  Lett,  Aberdarc  (182  marks)  and  Brynaman 
(179  marks).    The  remaining  choirs  were  : 

Marks. 

Gladstone  Road,  Barry    177 

Canton,  Cardiff     ...  170 

Garndiffailh    170 

Morleisiaid    165 

Portsmouth      ...       •••       ...       ...       ...  150 

Briton  Ferry   . ..  147 

Rhymney    135 

The  tests  in  the  Indies'  Choir  Competition  were : 
(«)  'The  Pixies'  (Coleridge  Taylor)  and  (f>)  '  Hail  to  thee' 
('The  bride  of  Dunkerron,'  Smart).  Ten  choirs  had 
entered,  and  of  these  seven  appeared.  The  prize-winners 
stood  out  clearly  by  reason  of  superior  tone  and  equipment. 
The  Carmarthen  Ladies'  Choir  won  the  prize  of  £20, 
and  their  singing  of  the  first  piece  was  distinguished  by 
charming  rhythmic  treatment.  The  big  chord  was 
disap|x>inting,  and  the  climax  was  inadequate.  They  gave 
quite  a  beautiful  performance  of  the  second  piece.  Tredegar 
were  a  good  second,  and  gave  an  admirable  performance  «l 
the  first  piece,  excellent  in  tone,  and  subtle  in  its  rhythmic 
treatment,  but  they  fell  off  considerably  in  the  second  piece, 
which  became  mechanical.    The  marks  were  : 


Glantawe  ... 

...  76 

+ 

82  = 

15S 

Ynysddu  ... 

77 

+ 

85  - 

162 

Swansea 

...  74 

87  ^ 

161 

Tredegar  

93 

84  - 

•77 

Mr.  Turner'.-  Choir 

...  78 

+ 

83  - 

101 

Carmarthen 

...  87 

94  - 

181 

Barry 

79 

92  - 

»7i 
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There  wu  an  uncommonly  large  entry  of  fifteen  choir*  for 
the  second  choral  competition  on  Thursday,  and  of  these 
thirteen  appeared.  It  has  long  been  felt  that  the  Eisteddfod 
should  encourage  choirs  of  this  size  (60  to  80  voices)  rather 
than  the  very  large  choirs  of  200  voices.  Unfortunately  the 
standard  of  singing  hy  these  smaller  choirs  is  a*  yet  not  of  a 
high  order,  with  few  exceptions,  and  the  repertoire  i* 
very  limited.  But  the  material  is  there  in  great  abundance, 
and  competent  conductors  will  he  forthcoming,  provided 
that  Eisteddfod  committees  will  exercise  discretion  in  the 
choice  of  music.  The  test-pieces  were  {a)  '  Yr  Ynys  Wen ' 
(Isle  of  Beauty),  by  I.  H.  Roberts.  It  is  an  effective  enough 
piece,  in  simple  style,  and  has  been  used  for  many  years  in 
competitions.  The  other  piece  was  the  big  and  nol  too 
interesting  chorus  from  Handel's  'Jephtha'  ('Theme 
sublime').  This  was  hardly  a  suitable  test,  and  resulted  in 
much  forced  tone  and  misplaced  energy.  The  splendid 
English  madrigals,  along  with  the  modern  part-songs,  are 
practically  closed  books  to  these  choirs,  and  it  is  devoutly 
hoped  that  since  there  are  so  many  small  choirs  in  South 
Wales  they  will  devote  themselves  to  the  study  of  the  best 
unaccompanied  music.  There  is  a  great  field  before  these 
Welsh  choirs,  and  there  should  be  a  great  future  for  them. 


Striven  Mutii  levers. — (a.) — The  opening  displayed 
unity  of  tone  and  attack,  but  the  rhythm  was  jerky.  There 
was  over -eager  treatment,  coupled  with  sincerity  of  utterance. 
The  time-values  at  the  close  were  inaccurate. 

(A. )  A  broad,  dignified  opening,  though  the '  long  stroke ' 
of  the  accent  became  monotonous.  Later  the  alto  tone  was 
strident,  and  disturlied  both  blend  and  balance.  The 
sopranos  caught  the  infection,  and  became  equally  strident. 
There  was  more  energy  than  control,  and  the  pitch  was 
forced. 

AVu-  Tredegar  and  District.— {*.)— The  tone  waj 
promising,  and  there  was  some  rhythmic  feeling,  but  there 
was  not  sufficient  control  of  either  tone  or  pace.  The  time- 
values  at  the  dose  were  not  accurate.  There  wi 
in  attack  and  release. 

(h. )-  -Very  good  intention  was  evident  in  the 
phrases,  though  the  tone  of  the  altos  was  not  of  the 
The  tone  of  the  whole  choir  deteriorated  daring  the  progress 
of  the  singing,  whilst  the  intonation  unfortunately  got 
seriously  wrong.  There  was  more  power  than  parity — with 
the  exception  of  the 

Beaufort  Choral  Society. — {a, ) — An  effective  start  The 
altos  later  did  not  successfully  blend,  and  the  rjn;'t  of  th'.- 


There  is  now  a  general 


consensus 


progress  of  Welsh  choral  singing  depends  a  great  deal  on  the 
smalt  choirs  and  the  return  to  smaller  money-prizes. 

Penygraix  Mtuie  Lotvrs.—(a.)—ti<*  secure  in  pitch  at  the 
outset,  and  the  rhythm  was  heavy.  There  were  good  attack 
and  release,  Iwt  not  perfect  control  of  the  gradation  of  tone. 
The  '  bell '  effect  asked  for  by  the  composer  was  not  audible, 
but  there  was  some  tender  treatment  of  the  closing  phrases. 

0>.) — The  rhythmic  accent  was  languid,  the  alto  tone  a 
little  diffuse  and  rather  too  prominent  to  ensure  perfect 
balance.  The  '  runs  '  were  a  little  jaunty,  but  there  was 
sincerity,  and  much  zeal  that  sometimes  jeopardised  the 
purity  of  tone. 

Tredegar  Sylvia  Choral  Society,  —(a.)— The  tone  lacked 
cohesion  and  resonance.  The  pace  was  too  urgent,  but  the 
rhythm  was  fairly  flexible.  -The  expression  was  formal. 
There  was  not  the  regretful  longing,  and  the  effect  of  the 
closing  phrase  was  miscalculated. 

(A)—  Vowel  formation  required  attention.  The  second 
movement  was  much  too  fast  to  lie  dignified,  and  there  was 
a  lack  of  precise  part-movement  in  many  bars.  The  tone  did 
not  last  well,  and  the  intonation  lapsed.  TheTc  was  much 
strenuous  treatment  that  imperilled  the  pitch. 

Fafiian's  Bay  Chora/  Society. — (0.)— Very  precise  and 
compact,  hut  not  intimate  in  expression  at  first.  The  loud 
chord  was  defective,  but,  strangely  enough,  they  suddenly 
got  into  the  right  mood  at  this  point,  and  sang  beautifully 
right  to  the  closing  bar. 

(A.)— An  excellent  start,  secure  in  its  utterance  and  sway  of 
rhythm.  The  intonation  lapsed  slightly,  but  there  was  a 
distinct  sense  of  proportion,  and  the  cadences  of  the  sections 
were  all  dignified  and  conclusive.  A  little  unsteadiness  was 
noticed  in  the  florid  movement,  the  lone  lost  some  of  its 
cohesion,  and  the  intonation  went  wrong.  The  treatment 
throughout  was  musicianly. 

Htreford  Harmonic  Society. — (a.)— Well  unified,  flexible 
tone,  though  the  soprano  tone  lacked  resonance  in  the 
highest  notes.  The  loud  chord  was  deficient,  and  the  tone 
did  not  successfully  bear  expansion.  The  phrasing  was 
intelligent  and  well-controlled,  and  credit  is  due  to  them  for 
the  '  bell  *  effect. 

(A.)— A  little  heavy  in  rhythm  at  the  outset,  but  the  tone 
was  firm  and  the  movement' precise.  Later  the  singing  was 
dignified  and  majestic.  There  was  much  sincerity,  the 
execution  was  clean  and  neat,  and  the  tone  was  never  forced. 
The  tenors  found  the  high  notes  a  little  try  ing.  There  was 
abundant  vitality,  and  the  treatment  was  alt  in  the  Handel ian 
manner. 

Clydach  Choral  Society. — (a. ) — The  attack  was  languid, 
and  the  |xtcc  much  too  slow — it  was  impossible  to  '  span  a 
phrase  '  at  the  pace.  Much  of  the  chording  was  defective, 
and  the  basses  were  inaccurate.  The  one  good  feature  was  a 
delicacy  at  the  close. 

(A)  —  The  tone  again  lacked  mellowness,  resonance,  and 
freedom,  and  the  singing  was  unconvincing.  The  singers 
nursed  themselves  Uter,  but  again  lapsed  into  slackness,  and 
the  intonation  became  troublesome.  Their  best  tinging  was 
in  the  final 


[J  opinion  that  the  future  sopranos  was  limited.    There  were  some  inaccuracies,  but 


much  of  the  treatment  was  gentle  and  refined,  and  the  final 
cadence  was  charmingly  sung. 

(*.)— The  opening  was  marred  by  the 
tone  of  the  altos.    Sopranos  and  basses 
The  intonation  unfortunately  got 
handicapped  the   singers.  They 
in  the  fugue,  though  here  there  was  a  want  of  exact  1 
movement. 

Briton  Ferry  Choral  Society.— <<».)— The  tone  was 
generous,  though  not  perfectly  unified.  It  was  soon  evident 
tliat  here  there  was  a  wide  range  of  expression.  The  luuso 
were  not  absolutely  accurate  in  the  loud  chord.  There  was 
warmth,  sincerity,  tenderness,  capital  control,  and  the  tendei 
sighing  effect  of  the  closing  bars  was  impressive.  The 
chording  was  the  best  to  date. 

(b.) — -The  pace  was  deliberate,  but  the  tread  was  stately. 
The  pace  of  the  second  movement  was  right,  the  part- 
singing  clear,  and  the  phrases  were  well  nourished.  The 
alto  lead  at  letter  C  was  a  little  reticent.  The  sopranos 
distinguished  themselves  in  the  clear  execution  of  the  flood 
section.  There  was  a  slight  tired  feeling  in  the  last  move- 
ment, but  the  treatment  throughout  was  musicianly. 

Blaitta  Choral  Society.— ■{*.)— The  opening  was  smooth, 
if  a  little  heavy  and  inflexible.  The  dipping  of  the  ends  of 
phrases  was  unfortunate.  There  was  warmth  of  feeling,  hut 
the  contrasts  were  too  violent.  The  treatment  was  more 
vigorous  than  lender. 

(h. ) — Good  expansive  tone  ;  an  emphatic  opening  which 
had  some  breadth  and  conspicuously  clear  uttrrAnrc 
arrested  the  attention.  Later  there  was  over-eageraeB 
which  was  responsible  for  a  rise  in  pitch,  and  deterioration 
of  the  general  tone  of  the  choir.  The  piano  singing  was 
unneccssary  and  not  Handelian,  whilst  the  Aorid  section  w*» 
marred  by  a  too  obvious  accentuation  of  the  groups. 
Generally  it  was  a  too  sentimental  treatment  of  this  broad, 
dignified  theme. 

Bryumemir  Choral  Socitiy.— (a.)— Neat, 
The  intonation  gave  way  slightly,  and  the 
staccato  at  the    was  unfortunate.    There  was  good  control, 
finished  execution  plus  a  little  exaggeration. 

(b. )-  -Very  good  tone,  and  a  well-chosen  pact.  But  it 
was  over  emphatic,  and  the  general  effect  was  too  detached-- 
there  was  no  sustaining  of  the  whole  phrase.  The  attack 
and  release  were  admirably  precise.  The  intonation 
fluctuated,  and  caused  some  uneasiness.  The  technique  wa> 
fluent,  the  tenor  leads  were  l«right  and  buoyant,  and  the  final 
section  was  more  convincing  as  expression  than  any  other 
portion  of  the  chorus. 

Tre/orest  United  Choir.  — [a.) — Subdued,  gentle,  opening. 
The  utterance  was  tender  and  suggestive.  The  tune-value* 
in  the  final  cadence  were  not  accurate,  but  this  singing  was 
all  in  tlie  perfect  part-song  manner,  and  the  performance  was 
most  convincing  and  expressive. 
(-».)— The  twee  was  a  little  delilieratc,  but  the  singing  wa, 
the  basses  did  capital  work  in  the  openirH; 
The  second  movement  was  slow,  and  the 
•  stilted,' whiUt  Uter  the  intonation  got  wrong.  The 
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'  ever  faithful '  theme  was  languid,  and  the  slow  pace  was 
responsible  for  the  absence  of  vitality.  Later  on  they 
revived,  and  the  final  page  got  some  spirited  treatment.  But 
here,  as  in  many  other  cases,  there  was  more  emphasis  than 
real  sostenuto. 

Forth  Choral  Society, — (a.) — The  tone  was  good  and  the 
utterance  clear.  The  loud  section  was,  however,  a  little 
violent ;  the  pace  became  too  urgent,  and  some  time-values 
were  inaccurate.    The  closing  bars  were  tenderly  treated. 

(b.) — Excellent  vocal  material  made  an  appeal  in  the 
opening  movement,  but  there  was  a  want  of  control  later 
that  caused  faulty  intonation.  The  expansive  phrases 
revealed  the  most  ample  tone  in  the  competition.  There 
was  splendid  enthusiasm  in  the  utterance,  but  unfortunately 
the  intonation  got  worse  as  they  went  on. 

The  judges  found  no  difficulty  in  awarding  the  first  price 
of  ,£40  to  Briton  Ferry,  and  the  second  prize  of  £\o  to 
Hereford.  The 
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I  Second  Prue. 


Friday  has  for  some  years  been  perhaps  the  most  popular 
day  at  the  Eisteddfod,  and  this  year  was  no  exception.  The 
male-choirs  proved  a  great  attraction,  and  the  eighteen  choirs 
that  appeared  (there  was  only  one  absentee)  provided  the 
most  exciting  competition  of  the  week.  The  test-pieces 
were  (a)  'Fallen  heroes'  (Cyril  Jenkins),  and  {6)  'Lead, 
kindly  Light '  (Protheroe).  The  time-table  did  not  allow  of 
both  pieces  being  sung,  and  the  judges  decided  on  '  Fallen 
heroes  '  as  the  one  test-piece.  It  is  not  the  composer's  l>est 
work,  though  it  proved  a  good  test,  and  was  probably 
interesting  to  the  audience.  No  doubt  the  composer  will 
join  with  us  in  wishing  that  a  more  subtle  work  were  given  to 
these  splendid  choirs,  and  we  look  to  him  after  the  good 
work  he  has  done,  to  provide  music  that  will  test  the  best 
I x> were  of  the  Welsh  choirs.  Wales  has  never  been  better 
represented,  and  there  lias  probably  never  been  a  belter 
all  round  competition.  The  victory  of  the  Swansea  choir 
was  undoubted,  and  the  Middlesbrough  Choir  (which 
probably  contains  many  Welshmen)  added  to  their  increasing 
reputation  by  their  clearly  being  the  second-prise  winners. 
Probably  in  more  intricate  music  they  would  have  done  still 
letter,  with  their  great  experience. 

Plymouth  Orpheus. — Very  good,  full  tone  and  capital  unity 
marked  the  opening  phrases.  The  pace  was  slow,  and  the 
linger*  tripped  at  the  first  difficult  bar.  The  solo  was 
unfortunately  quite  out  of  the  key,  and  seriously  marred  the 
whole  performance.  The  unaccompanied  verse  was  a  little 
heavy,  hut  the  intonation  was  very  good,  and  the  enuncia- 
tion first-rate.  The  change  of  tempo  was  unnecessary,  and 
unwarrantable  in  this  section,  and  some  of  the  chording  was 
insecure  in  page  12.  The  last  movement  was  broad,  but  too 
deliberate  and  stolid.    80  marks. 

Barry  District. — Flexible  tone,  though  not  resonant. 
The  rallentando  was  anticipated,  but  there  was  much  better 
rhythmic  flow.  The  solo  was  spirited,  though  the  tone  was 
slightly  throaty.  The  sulidued  movement  was  in  the  right 
mood,  the  expression  was  intimate,  but  the  detaching  of  the 
penultimate  phrase  was  a  little  unfortunate.  The  agitato 
section  demanded  a  more  urgent  accent.  The  final  move- 
ment was  in  the  right  mood,  and  the  pace  was  appropriate. 
In  spite  of  some  detached  phrasing,  there  were  warmth  and 
assurance.    86  marks. 

.lherkenJig.—\  neat,  rather  llian  a  powerful  opening,  the 
lenors  lieing  of  very  good  quality  but  inclined  to  sharpness 
in  the  first  movement.  The  attack  and  release  were  equally 
smart  and  precise,  the  solo  was  well  sung,  and  though  the 
l»cc  of  the  unaccompanied  verse  was  slow,  there  was  some 
effective  light  and  shade.     Later  there  was  a  loss  of  vitality, 


but  the  battle  music  was  graphic  and  stirring.  The  last 
movement  was  too  slow,  and  lacked  sustenance,  whilst  the 
tenor  tone  got  considerably  'narrowed.'  But  there  was 
capital  phrasing.    82  marks. 

Ebtneter  Mission. — The  tone  was  excellent — mellow  and 
resonant  in  all  departments, — and  the  opening  displayed 
remarkable  rhythmic  grip.  The  combined  unison  was  not 
immaculate  in  its  intonation.  The  solo  was  very  well  sung, 
and  the  unaccompanied  verse  was  beautifully  expressed. 
The  outburst  '  For  the  love  of  liberty '  was  magnificent 
and  thrilling,  whilst  the  battle  music  was  sufficiently  vivid 
and  clear.  The  final  movement  was  slow,  and  the  tone  got 
a  little  strained  in  the  last  page.  But  on  the  whole  it  was  a 
fine  performance.    94  marks. 

Cleveland  Harmonic— -The  tone  here  was  not  as  big  as 
that  of  the  previous  choir,  but  it  was  remarkably  clear  and 
resonant.  The  enunciation  was  first-rate  in  the  opening 
movement,  though  the  phrasing  was  a  little  snatchy.  They 
achieved  a  wonderful  pianissimo,  and  were  admirably  served 
by  the  excellent  soloist.  The  subdued  section  was  fluent  and 
finished,  though  a  little  effusive  in  expression.  The  next 
movement  was  precise  and  well  marked,  and  the  battle 
music  was  wonderfully  coloured  as  tone.  There  was  just 
the  right  'clang*  to  make  it  realistic.  The  last  movement 
began  slowly  and  increased  in  pace  later.  A  striking 
climax  was  achieved.  Another  fine  performance,  slightly 
less  impressive  than  that  of  the  previous  choir.    92  marks. 

Neath  and  District '.—There  was  fine  grip  at  the  outset, 
but  the  tone  was  '  pressed '  out  of  tune,  and  the  pace 
fluctuated.  The  pianissimo  was  not  forthcoming ;  the 
solo  was  good,  but  not  striking.  The  subdued  verse  was 
slow,  and  some  exaggerated  emphasis  made  a  curious  effect 
in  the  finale  phrase  4  We  die.'  There  was  fine  unanimity  in 
the  utterance  of  the  succeeding  movement,  but  the  invocation 
was  exaggerated,  and  the  battle  music  was  too  fast  to  be 
clearly  defined.  The  last  movement  was  forced  in  pitch  and 
too  explosive  in  utterance.    78  marks. 

Barry — Refined,  pleasant  lone,  but  a  little  loose  in  attack 
and  indefinite  in  utterance.  It  was  careful  singing,  but  not 
the  appropriate  style.  The  solo  was  well  sung,  and  the 
subdued  chorus  was  very  good,  though  the  //  and  ppp  were 
neglected.  The  succeeding  movement  was  not  martial 
enough,  and  the  battle  music  was  nicely  sung,  but  without 
the  percussion  and  'clang'  of  other  choirs.  The  last 
movement  was  pure  enough  as  tone,  but  not  convincing  as 
expression.    84  marks. 

.thei\ani.  The  pace  was  slow  and  the  contrast  too 
violent.  The  //  was  missed,  and  the  solo  got  sharp.  Tlic 
subdued  section  was  fluent,  if  a  little  extravagant  in 
expression.  The  lutlle  music  was  formal  and  matter-of- 
fact,  the  enunciation  not  uniformly  good,  and  some  of 
the  chording  was  deficient  The  pace  was  right  in  the  last 
movement,  but  more  breadth  was  required.    75  marks. 

Duffryn  Elyreh.~The  opening  phrase  was  well  gripped, 
but  the  tone  became  a  little  loose,  and  the  enunciation  a 
little  indefinite.  They  were  fortunate  in  their  very  good 
tenor  soloist.  The  unaccompanied  section  was  fluent  in 
rhythm,  and  tender  in  expression.  The  martial  movement 
was  too  delilierate,  though  very  earnest.  The  tenor  tone  was 
not  resourceful  enough.  The  pace  of  the  last  movement  was 
well  chosen,  but  the  chording  was  sometimes  defective.  The 
singing  was  always  earnest,  if  not  eager  enough.    82  marks. 

tendon  Welsh.-  -A  well-equipped  choir  possessing  highly 
dramatic  temperament,  Iwt  unfortunately  beauty  of  tone  and 
purity  of  intonation  were  sacrificed.  There  was  much 
exaggeration,  the  lenors  forced  the  tone  to  the  point  of 
shouting,  and  there  was  a  conflict  between  the  pianoforte 
and  choir  concerning  the  pitch.  The  battle  music  was 
rapid  and  pictorial,  but  not  musical.  It  was  most  unfortunate 
that  technique  of  such  a  high  order  did  not  produce  better 
results.  The  eagerness  was  tremendous,  and  the  vitality 
astonishing,  but  these  do  not  count  for  much  if  the  beauty  of 
tone  is  almost  entirely  sacrificed.    79  marks. 

Hargotd  Teifv.—  The  intonation  was  insecure  at  the 
outset,  and  there  were  technical  blemishes.  The  tenors 
were  good,  and  the  utterance  clear.  There  was  some 
colour  and  mood,  and  the  tenor  soloist  was  first-rate.  The 
sulidued  section  was  slow.  Hut  very  earnest.  The  nevt 
movement  displayed  a  good  sense  of  rhythm,  and  the  battle 
music  was  fast,  but  well  controlled.    There  was  some  faulty 
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chording.  The  pace  of  the  last  movement  was  slow,  the 
intonation  went  wrong,  and  the  tone  was  strained. 
So  marks. 

Bargoed.—  The  opening  was  firm,  displaying  excellent  tone 
and  neat  phrasing.  The  AW/,  and  //  were  exaggerated, 
and  the  subdued  section  suffered  from  exaggeration  and  a 
of  proportion.  The  soloist  was  fairly  good.  The 
movement  was  exhilarating,  and  the  battle  music 
rational  and  well-defined,  in  spite  of  some  faulty  chording. 
The  final  movement  was  well  sustained  at  an 
pace,  and  the  intonation  was  good.    88  marks. 

PtH/wtrn  and  IMv/ais.  —Very  good,  well -controlled  tone 
—the  tenors  not  equal  to  the  basses  in  quality.  The  // 
was  neglected.  The  solo  was  well  declaimed.  In  the 
subdued  section  the  tenors  did  not  quite  reach  the  high  notes, 
and  there  were  faulty  chords.  '  For  the  love  of  liberty  '  was 
excellently  declaimed,  and  the  battle  music  was  clear  if  not 
sufficiently  vivid.  The  first  tenors  were  again  occasionally 
twlow  the  note.  The  final  movement  was  sung  at  a  good 
pace,  but  the  chording  was  not  immaculate.  Throughout 
there  were  good  discipline  and  control,  but  the  general  effect 
was  a  little  mechanical.    88  marks. 

IVilliamstmon. — An  excellent  start- -free  from  exaggera- 
tion. The  ftp  was  excellent,  the  tenor  soloist  was  splendid, 
and  the  unaccompanied  verse  was  beautifully  sung.  This 
high  standard  was  lowered  in  the  battle  music,  which  was 
faulty  in  its  chording,  and  undecided  in  its  rhythm.  The 
final  movement  was  well  sung,  though  the  tone  lacked 
•  body.'  89  marks. 
Gerpkwjrtfa-Sktwt*.  —Neatness,  precision,  and  a  good 
It  marked  the  opening,  though  the  tone  was  not  resonant. 

portion    was   slow,   and   not   free  from 
They  'toyed'  with  the  dialogue  section, 
tattle  music  made  a  chattering  effect.    The  last 
>  too  slow,  the  tone  became  narrow,  and  there 
was  no  resource  for  the  climax.    76  marks. 

/W/yW.  —  A  big,  fine  tone,  which  was  often  uncontrolled. 
The  intonation  was  seriously  at  fault,  the  pronunciation  was 
casual,  and  the  raUtntandos  were  much  exaggerated.  The 
solo  was  good,  but  the  subdued  verse  suffered  from 
inaccuracy,  slow  pace,  and  a  loud  style.  There  was  some 
excitement  in  the  battle  music,  but  the  chording  was  at  fanlt 
here  and  in  the  final  movement,  which  ended  with  force 
plus  bad  intonation.    70  marks. 

Pon/ardtrwi. — Compact,  well -controlled  opening — the 
utterance  being  conspicuously  clear.  The  tenor  unison  was 
not  successful  The  soloist  was  very  effective,  and  the 
unaccompanied  verse,  though  too  emphatic,  was  earnest 
and  strongly  felt  by  the  singers.  The  striking  unison  made 
a  good  effect,  but  there  was  some  unnecessary  '  pulling  up  ' 
of  the  time.    The  ^battle  music  had  '  clang, '^though  the 

forced  «pMa*Kn^Tone  in°tne  last  nTovement. 1  Here 
there  was  remarkable  unity  in  the  utterance.    87  mark 

(7arw.— The  tone  was  a  little  strident  and  uncontrolled- 
There  was  much  energy  in  the  opening  movement.  The 
soloist  possessed  an  admirable  voice,  but  the  unaccompanied 
verse  was  too  loud  and  effusive.  The  battle  music  was 
articulate,  though  the  second  tenors  were  a  little  sharp.  The 
last  movement  was  dignified,  though  a  trifle  too  deliberate. 
84  marks. 

In  the  Church  and  Chapel  Choir  Competition  there  were 
only  four  choirs,  first  place  being  taken  by  Fabian's  Bay. 
The  Builth  Wells  Glee  singers  were  the  best  of  three  small 
choirs  (16  lo  so  voices)  in  the  Madrigal  Class,  whilst  the 
Vbcrcwmboi  Choir  secured  the  prise  in  the  Boys'  Choir 
;iass  in  which  there  were  fi  ve  ent r »■  %.  ^The  entries  in  all  t 

of  excellent   vocal'  material,     "t  "is 


-ratifying  fact  that  the  prizes  were  won  in  nearly  every 
by  intelligence  and  superior  interpretation.  This 
especially  the  case  in  the  Soprano  and  Baritone  Classes,  and 
it  was  a  joy  to  listen  to  such  splendid  interpretations  by 
these  youthful  vocalists.  The  intelligent  and  intimate  way 
in  which  many  of  the  competitors  sang  Schubert,  Brahms, 
and  Klgar  during  the  week  is  of  the  greatest  significance. 
Tin:  winners  were  : — Soprano,  Miss  Ethel  Bull,  Brynmawr  ; 
incv.<o  soprano,  Miss  Cissic  Thomas,  Newport  ;  contralto, 
Miss  1.  M.  Williams,  Swansea ;  tenor,  Mr.  I).  Thomas, 
I'untycy miner ;  baritone,  Mr.  W.  James  Davics,  Rhymncy  ; 


bass,  Mr.  B.  Nicholas,  Maesycwmmer  ;  whilst  the  pruts  in 
the  Welsh  solo  competitions  were  awarded  lo  Mist 
I-  Kinsey,  Mis*  Bronwen  Williams,  Mr.  W.  M.  Griffiths, 
and  Mr.  Griff.  Hill.  The  other  awards  were :— Duet 
(T.  &  ■.),  Messrs.  Watkin  Hughes  and  Halkyn  Roberts  | 
duet  (s.  &  a.),  Misses  E.  Hall  and  B.  Thomas  divided  with 
Misses  Wheat  and  Smith  ;  string  orchestra  (one  entry),  Mr. 
Angle's  Orchestra  ;  string  quartet,  Mr.  John  Glyn's  Party  j 
pianoforte  trio.  Miss  Lilian  Morgan,  Miss  Evelyn  Bone,  and  Mr. 
Gwilym  Thomas  ;  violin  (senior  and  junior),  Paul  Beard,  of 
Birmingham  ;  'cello,  Mr.  W.  Thomas  and  Mr.  D.  Williams 
(equal)  ;  flute,  Ernest  Tobias;  clarinet,  J.  Edwards;  triple 
harp.  Miss  A.  C.  Lloyd,  Miss  Enid  Walters,  and  Miss 
Laura  Jones;  pedal  harp,  Mr.  Roger  Thomas;  pianoforte 
(senior),  Misses  Winifred  Davey  and  Sarah  Woodward; 
pianoforte  (junior),  Miss  Tcague. 

The  programme  was  much  overloaded,  the  time-table 
completely  broke  down,  preliminary  competitions  overlapped 
each  other,  and  the  Eisteddfod  meetings  were  so  prolonged 
that  the  concerts  began  an  hour  late.  It  is  strange  that 
committees  refuse  to  learn  from  past  experience,  and  it  is 


Ton  should  take  tnc  matter  in 
permanent  central  committee  of  able  men,  who  will 
charge  of  the  syllabus  and  the  time-table  in  the  interests  of 
progress  in  music  in  Wales,  and  order  at  the  Eisteddfod. 

The  same  lack  of  discrimination  that  was  responsible  for 
the  poor  selection  of  test-pieces  was  evident  in  the  concert 
arrangements.  '  Elijah '  and  '  Messiah '  offer  not  the 
slightest  inducement  to  Eisteddfodwyr,  as  the  promoters 
must  know  to  their  cost  after  the  deplorable  attendance, 
which  was  probably  the  worst  on  record.  Credit  must  be 
given  to  the  conductor,  Mr.  W.  R.  Cart,  and  his  choir  for 
very  good  work  in  both  performances,  in  spite  of  some  very 
original  ttmfri. 

A  special  concert  was  held  on  the  Monday  evening,  at 
which  works  by  Welsh  composers  only  were  given  (with  live 
exception  of  Mendelssohn's  '  Fingal's  Cave'  Overture). 
There  was  an  increased  orchestra  (led  by  Mr.  Angle),  ami 
laird  Howard  de  Walden  contributed  handsomely  toward* 
the  expenses  incurred.  It  will  be  news  to  many  to  learn  t)  .it 
the  'Welsh'  composers  included  J.  E.  German  (usually 
known  as  Edward  German),  Josef  Holbrooke,  and  Vaughaii 
Williams.  Considerable  enthusiasm  was  aroused  by  Miss 
Stage's  playing  of  Holbrooke's  Concerto,  '  The  song  of 
Gwyn  ap  Nudd,'  and  German's  Welsh  Rhapsody,  whilst 
Vauglian  Williams's  Norfolk  Rhapsody  gave  great  pleasure. 
The  remaining  concerts  were  of  a  miscellaneous  character, 
the  most  interesting  feature  being  the  production  of  two  new 
works  by  Mr.  Cyril  Jenkins  (who  again  won  all  the 
composition  prizes  offered  by  the  Eisteddfod  Committee). 
The  first  was  an  ambitious  symphonic-poem  for  full 
orchestra,  'The  awakening  of  Wales,'  snd  the  second  a 
•  Fantasia  on  Welsh  airs '  for  string  orchestra.  His  orchestral 
writing  shows  .1  gna;  aihanre  on  Ins  work  of  t«  •  )<-■"■ 
ago.  and  if  as  yet  there  is  not  the  individual  touch  that 
marks  his  vocal  writing,  there  are  not  wanting  signs  of  great 
promise.  He  was  probably  fettered  by  the  Welsh  tunes, 
especially  in  the  tone-poem,  which  lacks  fluent  and  direct 
utterance,  and  it  was  not  good  judgment  to  set  Welsh  tunes 
that  have  been  so  admirably  treated  by  another  composer. 
Mr.  Jenkins  is  arousing  the  greatest  hopes  amongst  his 
musical  friends,  and  we  look  forward  with  interest  to  an 
original  orchestral  work,  which  will  give  him  the  opportunity 
for  individual  utterance. 

The  principal  vocalists  were: — Miss  Dilys  Jones,  Madame 
Edith  Evans,  Miss  Edith  Gunter,  Madame  Laura  Evans 
Williams,  Miss  Gwladys  Roberts,  Miss  Amy  Evans  Miss 
Ella  Caspers,  Miss  Phyllis  Lett,  Mr.  David  Brazcll,  Mr. 
Frank  Mullings,  Mr.  Dan  Richards.  Mr.  David  Ellis. 
Mr.  Ivor  Foster.  Mr.  Gervase  Elwes,  Mr.  Gwynne  levies, 
Mr.  David  Hughes,  and  Mr.  D.  Bodycomhc  ;  solo  pianists 
Miss  Stage  and  Miss  Auriol  Jones  ;  solo  violin,  Miss  B. 
Ferguson  ;  solo  harpist,  Mr.  Tom  Bryant  ;  conductor. 
Kistcddfod  choir,  Mr.  W.  R.  Carr  ;  leader  of  the  orchestra. 
Mr.  A.  Angle. 

The  adjudicators  were  Dr.  H.  Walford  Davies,  Mr. 
Harry  Evans,  Dr.  II.  Vaughan  Thomas,  Dr.  Roland 
Rogers,  Mr.  David  Jenkins  and  Mr.  Dan  Price.  The 
accompanists  were  Mr.  J.  E.  Deacon,  Mr.  A.  E.  Sims,  Mr. 
Luther  Owen,  Mr.  Llewellyn  Bevan,  and  Mr.  R.  Howell*. 
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Dr.  II.  Walford  Davies  writes  to  us  as  follows  : 

The  outstanding  features  of  the  National  Eisteddfod  at 
Abergavenny  were  the  superb  phrasing  and  beautiful  tone  of 
the  winning  choir  in  Bach's  Motet,  and  the  high  level  of 
excellence  attained  in  the  solo-voice  contests,  even  by  the 
numberless  losers.  Four  choirs  responded  to  the  committee's 
spirited  offer  of  a  challenge  cup  for  a  supreme  choral-test 
class.  All  four  had  sune  previously  in  the  'chief  choral,'  as 
it  is  called,  so  that  an  audience  of  some  thousands  of  genuine 
amateur  adjudicators  were  able  in  the  same  afternoon  to 
hear  the  same  choirs  in  Mendelssohn's  '  Rise  up,  arise ' 
(and  the  simple  chorale,  'To  Thee,  0  Lord'),  and  in  an 
extremely  difficult  unaccompanied  eight-part  Motet.  The 
choice  of  difficult  test-pieces  —if  they  be  really  fine  as  music 
and  not  barrenly  difficult — was  utterly  vindicated,  seeing 
;hat  in  every  case  the  singing  of  the  Bach  was  far  finer  than 
that  of  the  easier  Mendelssohn  choruses.  Few,  as  they 
listened,  could  have  failed  to  realise  this.  One  of  the  judges 
as  he  walked  away  was  heard  to  remark,  '  This  wdl  kill 
Mendelssohn  * ;  and  certainly,  though  Mendelssohn  is  quite 
safe  and  will  live  on  and  be  loved,  the  Abergavenny  meeting 
will  strengthen  the  hands  of  those  who  desire  to  press  on  to 
music  '  brave  and  new.' 

There  is  something  quite  unique  in  a  preliminary  solo 
contest  at  the  National.  Many  of  us  had  to  l>egin  these  tests 
at  8  a.m.,  and  it  is  inspiriting  for  everyone  concerned 
to  hear  perhaps  forty-five  or  fifty  good  solo  singers 
for  about  three  minutes  each  in  instant  succession.  General 
characteristics  of  Welsh  musicianship  are  revealed,  singers 
hear  their  own  faults  and  other  people's  virtues  to  advantage, 
and  a  general  sense  of  eager  interest  culminates  if  all  are 
asked  at  the  end  to  roll  out  some  fine  peroration  in  unison. 
The  strand  of  tone  produced  is  quite  glorious  and  memor- 
able, and  the  whole  proceeding  is  stimulating  and  helpful, 
and  many  an  amazing  lesson  might  Ik-  learned  here  by  many  a 
famous  but  mannered  concert -singer  from  unspoiled  country 
artists. 

Record  entries  did  not  by  any  means  bring  record 
audiences  to  Abergavenny.  The  front  seats  were  badly 
deserted.  This  is  significant.  Music-lovers  will  not  gladly 
sit  through  18  male-voice  choir  performances  of  the  same 
piece  when  one  contest  takes  three-and-a-half  hours  or  so. 
It  is  a  discipline  rather  than  a  luxury.  It  would  seem  to 
suggest  that  some  reconstruction  of  the  Eisteddfod 
programme  is  due.  And  it  also  seems  a  thousand  pities 
to  have  such  a  gathering  of  singers  present  and  not  to 
organi/c  some  combined  singing  such  as  would  fitly 
culminate  each  meeting  and  would  give  both  singers  and 
audiences  a  joy  worth  all  their  journey,  trouble,  and 
expense. 


We  regret  to  hear  that  the  Eisteddfod  has  resulted  in  a 
ln*«,  which  will  have  to  Iks  met  by  the  guarantors. 


BRISBANE,  QUEENSLAND. 
The  annual  Queensland  Eisteddfod  of  1913  was  held  at 
Brisbane  at  Easter.  Some  thirteen  years  had  elapsed  since 
the  Festival  was  last  held  in  the  Capital  City,  but  nevertheless 
it  proved  a  distinct  success.  The  prise-money  allotted  to 
the  music  section  amounted  to  ^530,  and  several  valuable 
trophies  were  also  donated  for  the  choral  events.  An 
innovation  in  the  programme  was  a  '  Madrigal '  competition 
for  the  chief  choirs,  two  Oriana  numbers  being  selected. 
Despite  unfavourable  weather  on  the  Saturday,  the 
attendance  of  the  public  was  uniformly  good,  and  on  Monday 
evening,  when  the  grand  choral  contest  was  decided,  the 
audience  numbered  fully  10,00a  A  temporary  structure  was 
erected  on  the  Cricket  Ground  to  accommodate  the  large 
crowds.  A  feature  of  the  Eisteddfod  was  the  performances 
<>f  the  Blackstone- Ipswich  Cambrian  Choir,  conducted  by 
Mr.  Leonard  Francis,  who  won  the  Grand  Choral 
Championship,  the  Grand  Madrigal  Competition,  and  the 
Ladies'  Choir  item.  This  choir  had  twice  won  the 
championship  of  the  Commonwealth,  and  will  be 
remembered  by  members  of  the  Sheffield  Choir. 
Mr.  Francis  also  conducted  the  winners  of  the  Business 
Firms'  Choirs.  Three  adjudicators  officiated,  Prof.  Ives, 
Mr.  W.  Arundel  Orchard,  and  Mr.  F.  F.  Harmer.  Three 
choirs  from  the  sister  State  of  New  South  Wales  competed  I 


and  won  several  events.  The  Tcowoomba  Philharmonic 
Society  secured  three  second  places.  At  the  conclusion  of 
the  competitions  the  massed  choirs  performed  the  '  I  lallelnjab 
Chorus,  with  splendid  effect.  His  Excellency  The  State 
Governor,  Sir  William  MacGregor,  Lady  and  Miss  MacGregor 
and  suite  were  present  both  on  Saturday  and  Monday,  and 
were  very  appreciative  of  the  high  standard  attained  at 
the  Eisteddfod. 

The  following  are  details  of  the  chief  choral  classes  : 

Firms'  and  Warehouses'  Competition. 
( For  choirs  of  not  less  than  24  nor  more  than  36  voices. ) 

Prizes — First,  £1$ ;  second,  ^5. 
Tests  :  (a)  '  Song  of  the  Vikings  '  (Faning). 

(A)  '  Come  away,  sweet  love '  (Rathbone). 
3rd.    Allan  and  Stark  (Percy  Brier). 
2nd.    T.  C.  Beirne  and  Co.  (R.  I>eonard  Jackson). 
1st.     Cribb  and  Foote,  Ipswich  (Leonard  Francis). 
Finney,  Isles,  &  Co.  (C.  Herbert  Read). 
McWhirter  &  Sons  (Geo.  Down). 

Church  Choirs. 
(Not  less  than  20  nor  more  than  30  voices.) 
Prizes — First,  £12  (challenge  cup  and  silver-mounted 

baton  to  conductor) ;  second,  £4  5  third,  £2. 
Tests  :  («)  '  O  Saviour  of  the  World  *  (Goss). 

(6)  'Lead,  kindly  Light'  (Lux  Benigna)  (Dykes). 
3rd.     East  Brisbane  Methodist  Church  (F.  Robinson). 
2nd.    Wesley  Church  Choir,  Maryborough  (W.  F.  Jones). 
Valley  Methodist  Church  (C.  Herbert  Read). 
St.  Thomas's  Presbyterian  Church,  Dalby  (W.  Ray 
Smith). 

1*1.     St.  Andrew's  Church  of  England,  Lismore,  N.S.W. 
(Herbert  Williams). 
Sacred  Heart  Church,  Rosalie  (C.  H.  Hegarty). 
Surface  Hill   Methodist  Church,  Gympic  (R.  W. 
Ferguson). 

The     Wharf      Street     Congregational  Church 

(T.  Gordon  Searle). 
St.    take's   Church    of    England,  Toowoomba 

(Stanley  Hobson). 
St.  Mark's  Church.  Warwick  (C.  H.  Allen). 

Provincial  Choirs. 

(Not  less  than  24  nor  more  tluxn  30  voices.) 

Prizes— First,  £20  and   'Beale'  challenge  trophy; 

second,  £$. 
Tests  :  (a)  '  Allcn-a-Dale '  (C.  H.  Lloyd). 

{/>)  '  How  sweet  the  moonlight  sleeps '  (Leslie). 
2nd.    Toogooloowah  Choristers  (C.  E.  Daniells). 
1st.     The   Ulmarra  Choral   Society,    N.S.W.  (Robert 
Dalley-Scarlett). 
St.  Thomas's  Presbyterian  Church,  Dalby  (W.  Ray 
Smith). 

Madrigal  Class. 
(Not  less  than  60  nor  more  than  80  voices.) 
Prizes — First,  £50  and  the  Courier  gold  cup;  second,  £25  ; 
third,  ,£10. 

Tests :  (a)  •  Sweet  nymphs  that  trip  along'  (Greaves). 
(h)  •  Arise,  awake  *  (Morley). 
Brisbane  Austral  (C.  Herbert  Read). 
3rd.     Gympie  Philharmonic  Society  (A.  C.  McEachern). 
1st.     Blackstone- Ipswich  Cambrian  (Leonard  Francis). 

Bundaberg  Eisteddfod  (W.  Blaikie). 
2nd.    Toowoomba  Philharmonic  Society  (Stanley  Hobson). 
Maryborough  Choral  Society  (Chas.  Kenningham). 

Ladies'  Choirs. 
(Not  less  than  25  nor  more  than  40  voices. ) 
Prizes :  First,  £15,  grand  choral  championship  trophy 
(solid  silver),  and  prize  bag  ;  second,  ,£10. 
Test  :  'Something  brighter,  purer  far  '  (Smart). 

2nd.    Brisbane  Austral  (C.  Herbert  Read). 

Gympie  Philharmonic  Indies  (A.  C.  McEachern). 
3rd.    The  Lismore  Philharmonic  and  Orchestral  Society 

(T.  H.  Massev). 
1st.      Blackstone-Ipswich  Cambrian  (Leonard  Francis). 

Bundaberg  Eisteddfod  (W.  Blaikie). 

Toowoomba  Philharmonic  Society  (Stanley  Hobson). 

Warwick  Choral  Society  (C.  H.  Allen). 

Maryborough  Choral  Society  (Chas.  Kenningham). 
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Men's  Voice  Choirs. 
(Not  less  than  25  or  more  than  40  voices.) 
Prizes— First,    ^30    and    grand     choral  championship 

trophy  (solid  silver)  ;  second,  .£10. 
Tests  :  (a)  '  Walpurga '  (F.  Hegar). 

(6)  'The  lost  love '  (D.  Thomas). 
Brisbane  Austral  (C.  Herbert  Read). 
Gympie  Philharmonic  Male  (A.  C.  McEachern). 
1st.     The  Lismore  Philharmonic  and  Orchestral  Socieiv 

(T.  II.  Massey). 
3rd.     Hlackstone-Ipswich  Cambrian  (I.eonard  Francis). 
2nd.    Toowoomba  Philliarmonic  Society  (Stanley  Hohson). 
Maryborough  Choral  Society  (Chas.  Kenningham). 

Chief  Choral  Class. 
(Not  less  than  60  nor  more  than  80  voices.) 
Prizes — First,   ^,"120    grand   championship  trophy  (solid 
silver),    and    Council    gold     medal    to   conductor  : 
second,  £50;  third,  £25  ;  fourth.  j£io. 
Tests :  (a)  '  The   captivity   in    Babylon '  ;     *  But  then 
His  flock  forsook'  (from  '/ion.'  by  (lade I. 
(A)  'O  wild  west  wind  '  (Elgar). 
4th.     Brisbane  Austral  (C.  Herbert  Read). 
3rd.     Gympie  Philharmonic  Society  (A.  C.  McEachern). 

The  Lismore  Philharmonic  and  Orchestral  Society 
(T.  H.  Massey). 
1st.     Blnckstone-Ipswich  Cambrian  (Leonard  Francis). 

Bundaberg  Eisteddfod  (W.  BUikie). 
and.    Toowoomba  Philharmonic  Society  (Stanley  Holnnn). 
Warwick  Choral  Society  (C.  H.  Allen). 
Maryborough  Choral  Society  (Chas.  Rrnningham). 


COALVILLE. 

The  eighth  Annual  Choral  Contest  and  Festival  was  held 
here  on  July  26,  under  ideal  conditions,  in  the  open  air. 
Competitors  numbered  nearly  1,200,  The  adjudicator 
<Mr.  John  James,  Hanley)  congratulated  the  choirs  on  their 
performances,  and  the  officials  upon  the  excellent  arrange- 


Male  Choirs  (13  entries). 
Test :  ' Soldier,  rest'  (Oliver  King), 
tst.     Pyc  Hill  and  District  (Mr.  J.  Bonsall). 
2nd.    Whetstone  (Mr.  W.  Shenton). 
3rd.     I^ughborough  and  District  (Mr.  J.  R.  Rodwell). 

Mixed  Choirs  (10  entries). 
Test :  'The  river  floweth  strong'  (Rogers). 
1st.     Swadlincote  Glee  Singers  (Mr.  W.  Jones), 
2nd.    Annesley  Woodhouse  Co-Op.  (Mr.  G.  11.  Attwood). 
3rd.     Long  Eaton  Co-Op.  (Mr.  W.  Woolley). 

Male  Quartet  (14  entries). 
Test :  '  They  kissed,  I  saw  them  do  it '  (Hawley). 
1st.     Mansfield  and  Sutton  Co-Op. 
2nd.     Hathem  Quartette. 
3rd.     Stamford  Quartette  (Glenfield). 


CANNOCK. 

This  competition  took  place  on  August  18  in  connection 
with  the  annual  Floral  Kete,  before  an  audience  of  mam 
thousands. 

The  results  were  as  follows  : 

Mai.k- Voice  Choirs. 
Tests  :  '  What  care  I  how  fair  she  be '  (J.  Hlumenthal). 
'  Song  of  freedom  '  (R.  Schumann), 
•st-     Wednesbury    and    District    Gleemen    (Mr.  F- 
Amphlett). 

Female- Voice  Choirs. 
Test :  '  Beauteous  morn  '  (German). 
1st.     Wednesbury  and  District  Lathes'  Choir  (Mr.  F. 
Amphlctt). 

Mixkd-Voicr  Choirs. 
Tests  r  •  The  sea  hath  its  pearls  '  (C  Pinsuti). 
'  Viking  song'  (S.  Coleridge-Taylor). 
1st.      VVatling  Street  and  District  Choral  Society  (Mr.  W. 
Sherwin). 

2nd.    Wetlnesbury  and  District  Choral  Assi«ciiit ion  (Mr.  K. 
Atnphlett). 

Dr.  \V.  G.  McNaught  was  the  adjudicator. 


Mr.  A.  S.  Manik-ld  (Hillside,  Skelmorlie)  writes:  'In 
ilie  interesting  account  on  Professor  Terry  in  the  June 
Mutual  limes  you  say  "he  established  the  first  music 
competitive  Festival  in  Scotland  in  1909.'  May  I  l>c 
permitted  to  point  out  that  a  competitive  musical  Festival 
was  held  in  Paisley  on  March  26- 28,  1907,  and  this,  I 
believe,  was  the  first  held  in  Scotland."  IMr.  Manficld  is 
right — the  event  was  reported  in  the  Afttticai  Times  for 
May,  1907  (p.  325).  We  well  remember  the  occasion,  ami 
we  are  sorry  that  the  scheme  was  atnndoned. — Et>.,  Ke<ord.  ] 

The  sixth  annual  Eisteddfod  at  Towyn  drew  three  choirs 
in  the  chief  choral  class,  the  test  in  which  was  *  The 
heavens  are  telling  '  (Haydn).  The  Tow yn  Choral  Society 
came  out  fir-si.  and  the  Towyn  Male- Voice  Choir  also  won  in 
their  class. 

Pontypridd  ai  its  second  annual  gathering  drew  eight 
male-voice  choirs  in  the  club  competition,  the  prize  being 
won  by  Blaenclydach  Liberal  Club  (Mr.  W.J.  Michael). 
The  test  was  '  Valiant  warriors.'  The  open  male- voice 
choir  class  drew  live  choirs,  Maritime  winning  the  prize  of 
^20.  The  test  was  *  The  charge  of  the  Light  Brigade  ' 
(D.  C.  Williams).  Dr.  Caradog  Rol>erts  adjudicated  at 
both  the  above  events. 


NEWCASTLE  EMLVN  EISTEDDFOD. 
This  was  held  on  August  13.    The  following  were  the 
chief  results  (maximum  marks,  too) : 

Chief  Choral  Competition 
(in  which  only  two  choirs  competed  for  the  prize  of  £vx>). 
Tests :   '  Mae'r  dymestl  olaf *  (The  Last  Awful  Tempest), 
(D.  Jenkins). 
•Rest,  my  loved  one,  rest'  (D.  C.  Williams). 
1  st.      Llanelly  (Mr.  John  Thomas). 
2nd.    Rhymney  (Mr.  John  Price). 

Male-Voice  Section. 
(Three  choirs  competed  for  the  prize  of  /50. ) 
Test  :  '  The  Hebrew  captives  '  (I^on  Paliard). 
1st.      Bargoed  Teifi  (Mr.  D.  Jenkins). 

The  adjudicators  were  Mr.  Arthur  Fagge,  Mr.  |ohn 
Williams,  Mr.  D.  Edgar  Thomas,  and  the  Rev.  David 
Lewis. 


DATES  OF  COMPETITIONS  AND  NAMES  OF 
SECRETARIES. 

«9«3- 

British  Music  Exhibition,  Olympia.— September  6 
to  20.  Mr.  Claude  P.  Landi,  Exhibition  Offices, 
124,  Holborn,  W.C. 

Blackpool. — October  14  to  18.  Mr.  L.  Franceys, 
Williams  Deacons  Bank,  Ltd. 

Nottingham. — October  25  (altered  date).  Mr.  F.  Purdv, 
1,  Clareroont  Terrace,  Francis  Street,  Nottingham. 

Kkigmi.ey. — October  25  and  November  I.  Mr.  Allan 
Bradley,  1,  Burlington  Chambers,  North  Street. 

Barrow-in-Furness  (Lancashire). — November  6,  7.  S 
Mr.  T.  J.  Symons,  28,  Warwick  Street. 

South  EN  l>.— November  8  to  15.  Mr.  Horace  Bavliv.. 
44,  Beedell  Avenue,  Westdiff-on-Sca. 

Swindon  and  District.  -November  is,  17.  «S,  19. 
The  Secretaries,  52,  Goddard  Avenue,  Swindon. 

Crystal  Palace  Festival.  —November  22.  Mr.  Granville 
Humphreys,  Crystal  Palace,  Sydenham,  S.E. 

St.  Cecilia  (Working  Girin  Clubs,  Et<  .),  Passmor*. 
Edwards  Settlement,  London.  W.C— Novemlwr 
25,  26.    Mr*.  Lousadn,  38.  W«-*lU>urne  Terrace.  W. 
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Part-Songs,  Glees,  and  Madrigals. 


No. 
1 
* 
3 
4 

I 


Our  Native  Land  ...  Reichatdt 
Cricketeri'  Song  it.t.b.)  Macfarren 

Boating  Song   Monk 

Song  ot  the  Railroads  Macfarren 
Cio.  <1  aim  low.  fair  ladiea  Morlcy 
Home  Fairy  (T.T.n.n.)  Winter 

7  The  Wieath    Benedict 

I  Countryman's  Seng   ...  Rimbault 
9  Student's  Greeting  (t.t.b.b.)  Berner 
to  Magdalen  College  Song  Monk 

11  ( Integer  Vitas  (T.T.n.»>  Flemming 

12  I  Orpheus  with  his  lute 

13  Harvest  Song  

14  Come,  heavy  sleep  ... 

1 5  Fisherman's  Song  ... 

16  In  all  thy  need  . 

17  All  among  the  barley... 

18  When  Icicles  hang  ... 

19  Jolly  Cricket  Ball  ... 
30  Emigrant's  Song 
21  Shepherd's  Song 
33  Pedlar's  Song  

23  Fairies' Song  (s.s.s.s.) 

24  June (s.s.a.)  ... 

35  Awake !  the  starry 

36  Fair  Flower   

SO  happy  he  who 
Green  Leaves  

29  Dirge   

30  Angler's  Trysting  Tree 

31  The  Dream   

31  I  God  speed  the  Plough 

33  I  There  is  a  ladie  swecte 

34  Football  Song  

Haymakers'  Song 


Macfarren 
Douland 
Rimbault 
Douland 
Stir  lists; 
Macfarren 
.Monk 
Macfarren 
Brewer 
Douland 
Bishop 
F.  Dun 
Mendelssohn 
Rimbault 
Gastoldi 
Taylor 
.    S.  Wesley 
Corfe 
Stewart 
Richter  I 
Ford  I 
...  Monk 
Stewart 
Macfarren 
Benedict 


ad. 

3d. 
3d. 

3d. 

3d. 

Id. 

2d. 

3d. 
2d. 

3d. 
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ad. 
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3d. 
3d. 

3d. 

3d. 
3d. 

3d. 


30  Come  away,  Death 
17  Uld  May-day,  in  A 

38  Invocation  to  Sleep 

39  A  Night  Song  ...  „ 

40  Dirge  for  the  faithful  lover  „ 

41  A  Drinking  Song  (T.T.B.B.)  „ 
43  Sylvan  pleasures      ...  „ 

43  Consolation    H.  Smart 

44  Goodnight,  thou  glorious  Sun  „ 
43  Hunting  Song   „ 

46  Lady,  rise,  sweet  Morn's  „ 

47  Summer  Morning     ...  „ 

48  The  Sea  King         ...  ,. 

49  Orpheus  with  his  lute  Macfarren 
30  When  Icicles  hang   ...  „ 

jl  Come  away.  Death  (  va.t.t.b.)  „ 
ja  When  Daisies  pied    ...  „ 

33  Who  is  Sylvia   ., 

34  Fear  no  more  the  heat  „ 

35  Hlow.blow.thouwinterwind  ,. 

56  The  Belfry  Tower    ...J.  L.Hatton 
$7  England        ...  - 
js  Come,  celebrate  the  May  „ 
39  Song  to  Pan   „ 

60  The  Indian  Maid     ...  „ 

61  The  Pearl  Divers     ...  ., 

62  Robin  Goodfellow  G.  A.  Macfarren 

63  Break,  break  on  thy  cold  grey  „ 
t4  Echoes  (The  Splendour  falls)  „ 
t }  Song  of  the  Railroads... 

tt>  Christmaa    „ 

tj  Adien,  Love,  Adieu  ... 

68  Sir  Knight,  Sir  Knight 

69  The  Wounded  Cupid... 

70  Woman's  smile 

71  Autolycus'  Song 
73  Footsteps  of  Angels 

73  The  Sun  shines  fair 

74  The  Pilgrims  ... 
73  My  soul  to  God,  ... 

76  Awake,  the  ftow'rs  unfold  ., 

77  How  sweet  the  moonlight  „ 

78  Land,  Hoi      ...  „ 

79  Up.  up,  ye  Dams*   

Bo  Thine  eyes  so  bright  ...  „ 

Bi  All  is  not  gold  Westbrook 

82  Hark  how  the  birds         H.  Lahce 

83  Alive  woods(s.s.*.T.B.) 

84  My  love  isfair(s.A.T.B.B.)  H.Leslie 
8j  Charmmeasleepl  s.s.a.t.b.b.),. 

86  When  twilight  dews  ...     H.  Hiles 

M.4-IS. 


Macirone 


Z    H.  Leslie 


F.  Berger 


No. 

87  A  Finland  love  song  ...     H.  Hiles 

88  Evening   „ 

89  To  the  Morning  Wind  „ 

90  To  Daffodils   

91  Summer  longings 
53  Night,  lovely  Nigl 

93  Essay,  my  Heart 

94  Childhood's  melody  ...  „ 

95  Now   

96  Sunset   ...  ,, 

97  Arise,  the  sunbesms  hail  ,. 

98  Night  winda  that      ...  J.  B.  Calkin 

99  Breathe  soft,  ye  Winds  „ 
100  My  lady  is  so  wondrous  fair  „ 
lot  Chivalry  of  Labour)  s.s.a.T.a.),, 

102  Come,  fill,  my  boys  (a. t.t.b.)  „ 

toj  Echoes   „ 

104  Phoebus   J.Bsrnby 

103  Luna    „ 

106  A  Wife's  Song   „ 

107  Home  they  brought  ...  „ 

108  Annie  Lee      ...  ,, 

109  Starry  Crowns  of  Heaven  „ 
no  The  Wind      ...      ...  „ 

ttl  The  Skylark    „ 

113  The  Sands  of  Dee  G.  A.  Macfarren 

113  Alton  Locke's  Song  ...  ,. 

114  The  Starlings   ,. 

115  The  Three  Fishers   ...  ,, 

116  The  World's  Age     ...  „ 

117  Sing,  heigh  ho! 

1 18  Fairy  Song 

119  Good  Night    „ 

120  Gone  for  ever   „ 

121  Flowers   „ 

122  To  Daffodils    ,, 

133  Good  Morrow ...  ... 

1:4  high  no  more,  ladfcs  ...  Macfarren 
1.5  You  spotted  snakes (s.s.a.a ,  1  „ 
120  Takc.oh  take  those  lips  away  , 

137  It  was  a  loverand  his  laas  „ 

138  O  mistress  mine       ...  „ 

129  Under  the  greenwood  tree 

130  Hark,  the  lark   „ 

131  Tell  me  where  is  fancy  bred  „ 
133  The  Violet    H.  Leslie 

133  One  morning  aweet  in  May  „ 

134  Daylight  is  fading  ...  ,, 
133  Down  in  a  pretty  valley  „ 

136  The  Primrose   „ 

137  Arise,  sweet  love      ...  „ 
138 'T  is  break  of  day      ...    H.  Smart 

139  My  true  love  hath  my  heart  ,, 

140  Doth  not  my  lady  come  „ 

141  Spring  Song   

142  The  Curfew  ... 

143  Hear,  sweet  spirit 

144  Spring  Voices   S. 

145  Waken,  lords  and  ladies  gay 

146  As  it  fell  upon  a  day  ... 

147  Huntsman,  rest 

148  'Tis  May  upon  the  mountain 

149  Tike,  oh  take  thoaelipa  away 


iO  The  Rainy  Day 
i$i  Oh,  hush  thee, 
133  Evening... 
'53  Joy  to  the  Victors 
154  Pa 


arting  gl 
iff  Echoes  .. 
156  Spring  .. 

137  Summer 

138  Autumn  

139  Winter  ... 

160  You  stole  my  love 

161  Dainty  love   

163  Dropa  ol  Rain  j 

163  The  Fairy  Ring 

164  The  Light  of  Life 
163  Oh,  welcome  him 

166  Sunshine  through  the 

167  The  Corn  Field 

168  Wakel  to  the  hunting 

169  Dost  thou  idly  ask  _ 

170  A  Psalm  ol  Life 

t7i  Only  Thou   

172  I  prithee  send  me  back 


H. 


Reay 


...  A.Sullivan 


W  .  Macfarrcti 


n 
»« 


No. 

173  The  Moon    H. 

174  A  Spring  Song  Ciro 

173  An  Autumn  Song 

176  The  Two  Spirita 

177  The  Crusaders  

178  The  Caravan  ... 

179  Stradella   

180  When  evening's  twilight 

181  Absence  

182  April  showers 

183  Tne  red,  red  rose 

184  Beware,  beware 
183  The  Sailor'a  Song  ... 

186  Good  Night   

187  Blytheis  the  bird 

188  Stara  of  the  summer  night 

189  The  hemlock-tree 
100  Jack  Frost   

191  I  loved  her   

192  The  Village  Blacksmith 

193  Bait  (Come,  live  with  me) 

194  Softly  fall  the  shades  of 
19s  Auburn  (Sweet  village) 
196  Bird  of  the  wilderness 
107  The  Summer  gale  ... 

198  1  met  her  in  the  qui 

199  If  thou  art  sleeping 

200  Spring  Song   

toi  Good  wishes   

202  Parting  and  Meeting... 
303  Whether  kissed  by  sun! 
204  The  roses  are  blushing 

203  The  Rivals    ,, 

208  The  village  dance  ...  ,, 
207  Song  of  the  Gipsy  maidens  ,, 

ao8  The  Waterfall  

309  Over  hill,  over  dale  ...  „ 
ato  Love  me  little,  love  me  long  ,, 
ait  Going  a-maving  ...  ,, 
313  See,  the  rooks  are  homeward  ,, 

313  Sweet  Lady  moon    ...  ,, 

314  Hark,  the  Convent  bells  are  ,, 
215  Whenevening'a(malevoices)  „ 
116  Warrior's  Song        ,,  ,, 

217  Absence..      ...       „  „ 

218  April  showers ...  ,,  „ 
319  The  red, red  rose      ,,  ,, 

220  Beware,  beware        .,  ,, 

221  The  happiest  land  „  ,, 
223  The  Sailor's  Song  „  „ 
223  Busy,  curious,  fly  „  „ 
234  Good  night,  beloved  ,,  ,, 
233  Bacchanalian  Song  ,,  „ 
220  Stars  of  the  summer  „  „ 

227  King  Witlafs  Song    „  „ 

228  Tars'  Song      ...       ,,  „ 

239  The  hemlock-tree      „  „ 

230  Jack  Frost      ...       ,,  „ 

231  The  Lye   „ 

233  1  loved  her      ...       ,,  „ 

233  Village  Blacksmith    „  ,, 

234  The  Letter  ...  „  ,, 
233  Shall  I  wasting  in     ,,  „ 

236  Way  to  build  a  boat  ,, 

237  I  loved  a  lass  ,,  „ 

238  The  Lifeboat 
*39  S 

240  The  waves' 

341  Ave  Maria    „ 

243  Spring    ,. 

343  Morning   „ 

244  Hymn  to  Cynthia     ...  „ 

245  Cradle  Song    ...      ...  „ 

246  The  joys  ofSpring  „ 
347  Dream,  baby,  dream  ...  „ 
248  A  song  for  the  Sea 

349  O  aay  not  that  my  I 

350  Love  and  mirth 

351  Sweet  vesper  T 

352  Crocuses  and 
233  Stars  of  the 

334  Wind  thy  horn  „ 
233  The  land  of  wonders  ...  „ 

336  Yelittle  birds  that  sit  andsing  ,, 

337  How  soft  the  shades  of  „ 
t38  How  sweet  i.  summer 
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ANTHEMS 


FOR 


TRINITYTIDE. 


COMPLETE  LIST. 


'Almighty  and  everlasting  God   Gibbons 

Angel  spirits  ever  blessed  (Hymn  to  the  Trinity,  No.  3) 

P.  Tchaikovsky 

Ascribe  unto  the  Lord   S.  S.  Wesley 

Behold.  God  is  great    E.  W.  Naylor 

Beloved,  if  God  so  loved  us   J.  Barn  by 

Beloved,  let  us  love  one  another               . .  Gerard  F.  Cobb 

*  Be  ye  all  of  one  mind   Arthur  E.  Godfrey 

*  Blessed  angel  spirits  (Hymn  to  the  Trinity) . .  P.  Tchaikovsky 
'Blessed  is  the  man    John  Goss 

Blessing  and  glory         ..       ..       ..       ..  Boyce 

'Blessing,  glory   Bach 

Come,  ye  children   Josiah  Booth 

•God  came  from  Tertian   C  Steggall 

•God  so  loved  the  world   Matthew  Kingston 

Grant,  O  Lord    Mozart 

•Hail,  gladdening  Light   J.  T.  Field 

•Hail,  gladdening  Light  ..       ..                ..  G.C.Martin 

He  in  tears  that  soweth  (s.s.  a.),  in  Key  of  A  F.  Hiller 

•He  in  tears  that  soweth  (S.S.A.),  in  Key  of  A  flat  F.  Hiller 

♦Holy,  holy,  holy   Crotch 

Holy,  Lord  God  Almighty    Thomas  Bateson 

•How  goodly  are  Thy  tents    F.  Ouseley 

•How  lovely  are  Thy  dwellings   Spohr 

•Hymn  to  the  Trinity  (Blessed  angel  spirits)  . .  P.  Tchaikovsky 
•Hymn  to  the  Trinity,  No.  3  (Angel  spirits,  ever  blessed) 

P.  Tchaikovsky 

1  am  Alpha  and  Omega   Ch.  Gounod 

•I  am  Alpha  and  Omega   J.  Staincr 

I  am  Alpha  and  Omega                    ..       •  «  J.  Varley  Roberts 

I  beheld,  and  lo !  ..    Blow 

I  know  that  the  Lord  is  great   F.  Ouseley 

I  saw  the  Lord   J.  Stainer 

I  will  magnify    J.  Shaw 

I  will  sing  of  Thy  power    Greene 

*  I  will  sing  of  Thy  power    A.  Sullivan 

I  will  sing  unto  tie  Lord    H.  Wareing 

'In  humble  faith   G.  Garrett 

•In  Jewry  is  God  known   J.  Clarke- Whitfeld 

In  tweet  consent   E.  H.  Thome 

In  the  fear  of  the  Lord   J.  Varley  Roberts 

Let  the  peace  of  God                      ..       ..  J.  Stainer 

'Light  of  the  world         ,   _  E.  Elgar 

'Lord  of  all  power  and  might   William  Mason 

Lord  of  all  power  and  might  (Men's  Voices) . .  J.  Barnby 

Lord,  we  pray  Thee    H.  A.  Chambers 

•Lord,  we  pray  Thee    J.  Varley  Roberts 

O  Father  blest   J.  Barnby 

O  joyful  Light   B.  Tours 

•O  Lord,  my  trust   King  Hall 

'O  taste  and  see   John  Goss 

'O  taste  and  see   A.  Sullivan 

O  taste  and  see  A*  H.  Mann 

O  where  shall  wisdom  be  found  ?               . .  Boyce 

Ponder  my  words,  O  Lord.    Arnold  D.  Culley 

•Praise  His  awful  Name   Spohx 

Rejoice  in  the  Lord    G.  C.  Martin 

•See  what  love  hath  the  Father   Mendelssohn 

Sing  to  the  Lord   Mendelssohn 

•Stand  up  and  bless    John  Goss 

Teach  me  Thy  way    W.  H.  Gladstone 

•The  Lord  hath  been  mindful   S.  S.  Wesley 

•The  Lord  is  my  Shepherd    G.  A.  Maciarren 

The  Lord  is  my  Shepherd       . .       . .  J.  Shaw 

The  Lord  will  comfort  Zion                      ..  H.  Hiles 

Thou  sbalt  shew  me  the  path  of  life  Alan  Gray 

•  We  give  Thee  thanks     ..  G.  A.  Macfarren 

We  have  heard  with  our  ears    ..       ..  H.  Aldrich 

is  born  of  God    H.  Oak  c  ley 
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THE  "LUTE"  SERIES 

r>4a  Almighty  God,  Who  hast  promised      ..    H.  Elliot  Button  id. 

1 24b  Grant  to  us,  Lord  H.  Elliot  Button  id. 

•7b  Let  Thy  merciful  ears    A.  R.  Gaul  i)d. 

ai    O  God,  Who  hast  prepared  ..  A.  R.  Gaul  ad. 

69    Teach  me  Thy  way   Frank  L.  Moir  3d. 

34c  We  humbly  beseech  Thee  H.  Elliot  Button  id. 

Ant  html  marktd  thus  (')  may  bt  kadi*  Tonic  Sel-/a,  td.  to  id.  tack. 


London  :  NOVELLO  AND  COMPANY,  Limited. 


CANTIONES  SACR^ 

MUSICAL  SETTINGS  OF  THE 

ROMAN  LITURGY 

EDITED  HV 

DOM  SAMUEL  GREGORY  OULD 

Monk  0/  the  Ordtr  of  St. 


IJ. 


23. 

a. 
10. 
65. 

s«- 

4»- 
S3- 
55- 
43- 
»?• 
4S- 
II. 
3*. 
7- 
26. 

6. 
SO. 

9- 
68. 

3*. 
48. 
38. 
39. 
5». 
So- 
'- 
47- 
34. 

3°. 
13. 
61 

66. 
«7- 
?• 
60. 
49- 
go. 

44- 

eo. 

3»- 
I. 
38. 

»5- 
16. 

3  5- 
54- 

') ;. 
64. 

;t 

4«- 
39- 
46. 

5«- 
8. 

14- 
35- 
34. 
•  3- 
5- 
18. 
31. 
67. 
63. 

37- 


Adbstb  Fi  deles.  The  complete  Text  (8  verses)  with  a 
Prelude  by  I>r.  F.  E.  Gladstone,  and  varied  Accompani- 
ments by  H.  B.  Collins,  Dom  Samuel  G.  Ould,  Sir 
Walter  Parian,  Sir  C.  Hubert  H.  Parry,  Dr.  C  W. 
Pearce,  William  Sewell,  Dr.  A.  E.  To»er,  and  S.  P. 
Waddington   x«. 

Adoramvs  tb,  Christb   Mozart  3d. 

Adokemus  (for  Benediction)        ..       ..     F.  E.  Gladstone  ad. 

Adorbmus  (Motet)   C.  W.  Pearce  6d." 

Alma  Rbdbmptoris  Matbr   W.  Sewell  ad. 

Ancblus  ad  Pastores  Sweelinck  4tL 

Angblus  ai>  Vihciksm   s.  G.  Ould  3d. 

Ave  Maria,  Op.  12,  S.S.A.A  J.  Brahms  6d. 

Avb  Maria   Edward  Elgar  3d. 

Ave  Maria   Robert  Parsons  3d. 

Avb  Maria   Verdonck  3d. 

Ave  Maris  Stella   Edward  Elgar  3d. 

Avb  Maris  Stella  S.  P.  Waddington  6d. 

Avb  Rbcina  Cojlorum   S.  Ould  ad. 

Avb  Rbcina  Gxlorvm   W.  Sewell  ad. 

Avb  Vbrum  (Sol-fa,  id.)   Edward  Elgar  ad. 

Ave  Verum   Hcaley  Willan  ad. 

Bbnbdicta  bt  Vbnbramlis  F.  E.  Gladstone  6d. 

Benediction  Service  (Unison)  ..       ..       ..        S.  Ould  3d. 

Benediction  Sbrvicb  (Unison)  R.  R.  Terry  3d. 

Benediction  Service  (Unison)  . .       . .         John  E.  West  3d. 

Benediction  Sbrvicb  (Unison)  ..       ..      Alfred  Hollins  3d. 

Benediction  Service  (Four-part)  Agnes  Zimmermann  ad. 

Bonb  Pastor   M.  H.  Eslava  ad. 

Ciihistus  Factvs  Est    Felice  Anerio  ad. 

CoMPLINB  HVMN    S.  Ould  3d. 

Cor  Jbsu,  Salus  in  te  Sibrantium  (Motet)  . .  W.  Schulthes  3d. 

Crux  Fidblis  (Motet)   S.  P.  Waddington  4d. 

Dbus  Miskreatur  F.  E.  Gladstone  6d. 

Dbxteka  Domini  W.  Sewell  ad. 

Dominb  Salvum  Fac  in  G  Ch.  Gounod  3d. 

Domine  Salvum  Fac    E.  Silas  ad. 

Dominb  Salvum  Fac   A.  E.  Toxer  ad. 

DiistiNE  Jehl  Christb    Abel  L.  Gabert  3d. 

Bx  QUO  OMNIA   W.  Sewell  sd. 

R*C  Dibs   F.  E.  Gladstone  3d. 

HoniB  Sanctus  Bbnedictus   Peter  Philips  4.!. 

Intende  Voci  Orathinis  Mb.«..       ..        Edward  Elgar  ad. 

Lauda  Sion   R.  O  Y.  Cahahorra  sd. 

Litanv  ok  Lokbtto,  The  ..       ..       ..      F.E.Gladstone  6d. 

Litanv  op  Lorbtto,  Tmb  S.  G.  Ould  sd. 

Litanv  o>  Loretto,  The  (Eightfold)  ..       ..    S.  G.  Ould  3d. 

Magnificat  in  a  F.  E.  Gladstone  8d. 

Magnificat  in  E  flat    William  Sewell  4d. 

Magnificat  in  B  flat    E.  Silas  6d. 

Magnificat  in  D   E.  Silas  is. 

Miserere  in  F    F.  E.  Gladstone  3d. 

Miserbkr  in  F  sharp  minor  ..      F.E.Gladstone  6d. 

Miserere  (Gregorian  Chant)     (Harmonized  by  V.  Novello)  3d. 

O  Doctor  Oitimr  (Motet)   Palestrina  3d. 

O  Rex  GLOW*  (Edited  by  J.  Varley  R,,I*t!n)        S.  Webbe  ad. 

O  Sacrum  Convivilm   Sweelinck  4d. 

O  SALUTAMI  Hostia    F.  E.  Gladstone  ad. 

O  Vos  Omnbs  qui  Tkanmtis  vkk  Viam       Sebastian  Duron  3d. 

O  Vos  Omnes  qui  Tkanmtis  i  kr  Viam  T.  L  de      Vittoria  3d. 

Panis  Anc.rlicus  (Italian,  i3lh  Century  ?)  Edited  by  S.  Ould  3d. 

Rrcordakr  W.  Sewell  ad. 

Recina  Coxli   A.  Hollins  3d. 

Rbcina  CfF.Lt  W.  Sewell  ad. 

Responses  at  Mass  and  Oktick.    Harmonized  E.  S.  Ould  3d. 

Salvator  Mundi   J.  Blow  4<i. 

Salve,  Recina  in  E   R.  L.  de  Pearsall  3d. 

Saivb,  Rbcina    Schubert  sd. 

Salve,  Recina   W.  Sewell  ad. 

Sai  vb,  Rr<,ina   S.  P.  Waddington  4d. 

Tantum  Erc.o   F.  E.  Gladstone  3d. 

Tr  Deum  (Roman  Chanl)  .  .   S.  OS*  '  *. 

Tl  Deum  (Vatican  Gradual)   S. 

VlRCAM  VlRTUTIS  Tl',*    LeOT 


:  Novello  and  CostrAKV.  *  ' 
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NEW 

HARVEST  ANTHEMS 

JlsT  Pl'feUSIIBD. 

AM)  GOD  SAID 

COMPOSED  HV 

CUTHBERT  HARRIS. 

Price  Three. Halfpence  ;  Tonic  Sol-fa,  Three. Halfpence. 


I  WILL  CAUSE  THE  SHOWER 


Price 


E.  W.  NAYLOR. 

Tonic  Sol-fa,  Three- Halfpence. 


YE  SHALL  GO  OUT  WITH  JOY 

COMPOSED  BY 

OLIVER  KING. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence 


I  WILL  GREATLY  REJOICE 

COMPOSED  BV 

E.  C.  BAIRSTOW. 

Price  Threepence. 


RKCBNTLV  Pt'HLISHBD, 

SING  A  SONG  OF  PRAISE 

O'MIOMUl  H V 

CUTHBERT  HARRIS. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 

THE  ETERNAL  GOD 

COMPOSED  BV 

JOHN   E.  WEST. 

Price  Threejwnce. 


0  BE  JOYFUL  IN  THE  LORD 

(From  the  100th  PsalmX. 


EBENEZER  PROUT. 

Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


IT  IS  A  GOOD  THING  TO  GIVE 
THANKS 


COMPOSED  IIV 

THOMAS  ADAMS. 

Price  Three-Halfpence  ;  Tonic  Sol-fa, 


0  THAT  MEN  WOULD  PRAISE  THE 
LORD 

COMPOSED  BY 

HUGH  BLAIR. 

Price  Threepence  ;  Tonic  Sol-fa.  Three- Halfpence. 


London:  NOVELI.O  AND  COMPANY,  Limited. 


NOVELLOS 

Sunday  School  Anniversary  Music 

ANTHEMS. 

Thine  for  ever    h.  Elliot 

I  love  to  hear  the  stury   Mvlbs  B 

Lord,  Thy  children  (tui-.lc  urid  keei>  . .    J.  H, 

Hosanna  we  sine   i„M 


JoMX  K.  Wt*T 


Price  Threepence  each. 
Tonic  Sol-fa,  price  i|d.  each. 

HYMNS  AND  TUNES. 


No. 
i . 

«- 

5- 
6. 
7- 

I". 


Set  I. 

Oom«!,  <  liiidrer,,  or.  nn<l  fr>r»  ar<l  .. 
r  at  the  f  resting-.  «f  tin  mui  ninn 
I  live  to  titr-u  the  M..ry 
Come.  (>  come  '  in  pious  Uys 
Thine  for  ever  1  t.od  of  Line 
Jesu,  Wiiom  Thy  chiMu-r;  Live  .. 
Sweetly  o'er  the  m«uln»'k  f.iir 
Would  you  t'^in       U-si  in  life 
Oil  our  »;iy  rcjnk-in^ 
Now  the  tlay^vht  cues  away 


Gbobgb  C  Majt™ 
Lady  Euan-Smitr 

t  KBDKBIC  CLAY 

J.  Stain  it 
W.  C.  Habybv 

H.  Elliot  Bctton 
. .  P.  A.  Chaixiro* 
..  C  J.  Ma' 
Waltbb  B.  Cilbb*: 

•  •  J.  Arxix^ 

Set  II. 

Again  the  morn  of  gladness   1.  StainB* 

The  Angels' Song    .    ALHrro  Randwou 

r  or  ward,  Christian  children   Alpkbd  McrrAT 

The  Golden  Shore  i  Stain  cs 

Saviour,  Messed  Saviour   John  E.  Wist 

Enter  with  thanksgiving   F.  H.  Covin 

Man  shall  not  live  by  bread  alone        . .        J.  Vablxy  Roiim 

Stars,  that  on  your  wondrous  way   J.  Staivci 

The  day  U  past  and  over  Josbph  Babrs* 


io.    God  will  take  care  of 


you 


Francis  R.  Hayebgal 


Set  III. 

We  march,  we  march,  to  victory  Josbpm  Babnst 

Hark  !  hark  !  the  organ  loudly  peals  . .  Gbobgb  J.  Bbyrett 
O  what  can  little  hands  do?  H  Elliot  Bvtton 

While  the  sun  is  shining  T.  Adaki 

Ilove  to  hear  the  story   H.  J.  Gaitx-tlb-it 

The  roseate  hues  of  early  dawn  . .  A.  Sullivar 

Lord,  Thy  children  guide  and  keep  A.  S.  Coopbi 

In  our  work  and  in  our  play    F.  Wkstlaii 

The  Beautiful  Land   I  Staivh 

Gentle  Jesus,  meek  and  mild   J.  Stain  «s 

Both  Notations,  price  Fourpence  per  Set. 
Words  only,  5s.  per  100. 

London:  Novbi.lo  and  Company,  Limited. 


Just  Published. 


EVENING  CANTICLES. 

Set  to  Gregorian  Tones  with  Verses  in  Faux-Boordon. 

F.btTBD  UY 

FRANCIS  BURGESS  and  ROVLE  SHORE. 

No  Tone. 
'•  NuTd^iuiv} THOMAS  TALUS  ..{*»; 


Nunc'dimitii* !  THOMAS  TOM  KINS  VI.  .. 
1-Sr&Si.i.{jOHX  HOLMES      ..{,.,{{;  ; 

N u^'dimiit is  } THOMAS  MORLEV  {  ,.,{;  •; 
$'  NuTdtliush  '^IAM  BVRD        | Tonus  Peregrt 

Ixtndon  :  Novbllo  and  Company,  Limited. 


IV 


■!::  -■ 


1 


III.  • 


ANTHEM.      AS  ™E  rfyAH*«rHltia  DOWN 
Words  from  Isaiah.  Price  Threepence 

London  :  Novbllo  and  Company,  I,jF»»TtfiL 


'E  UEUM  in  F.   Price  3d.    MAGNIFICAT  and 

NUNC  DIMITTIS  in   F.       Price  jd.       My  A.  Tj 
1:  NoYBLi.o  and  Company,  Limit*.! 
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OVELLO'S  HARVEST  ANTHEMS  (Complete  List). 

aicvcd  is  the  glorious  work   Haydn    iid.  I    O  sine  unto  the  Lord  W.  A.  C.  Cruickshank  4d. 


ucvcd  is  the  glorious  work  ..       ..       ..       ..  Haydn 

Thy  works  praise  Thee  . .  J.  Barnby  and  J.  Kent,  each 
Thy  works  praise  Thee  T.  Adams  and  E.  H.  Tborne,  each 
Thy  works  shall  praise  Thee        ..       ..      George  H.  Ely 

,d  God  said   Cuthbert  Harris 

id  the  Lord  said   T.  W.  Stephenson 

igel  voices,  ever  singing   E.V.Hall 

the  earth  bringeth  fjith  her  bud  . .  A.  Herbert  Brewer 

•  glad  and  rejoice  Myles  B.  Foster  and  Bruce  Stearic,  each 
•hold.  I  have  given  you  every  herb  . .       . .     Cuthbert  Harris 

ess  the  Lord  toy  God  J.  Varley  Roberts 

ess  thou  the  Lord    Oliver  King 

eased  be  the  Name  of  God  (Two  part)     . .    G.  A.  Macfarren 

essed  be  the  Name  of  the  Lord   H.  Gadsby 

essed  be  Tbou,  Lord  God   J.  Kent 

eak  forth  into  joy   Oliver  King 

>me,  yc  thankful  people,  come  . .  . .  Bruce  Steane 
terna!  source  of  every  joy  ..       ..  F.  Brandcis 

Uher  of  mercies,  God  of  love  John  E.  West  and  E.  V.  Hall.  ca. 

:ar  not,  O  land,  be  glad  ami  rejoice   J.  Goss 

w  not,  O  land  C.  H.  Lloyd 

=ar  not,  O  land  Warwick  Jordan 

ive  car,  O  ye  heaven*   W.  G.  Alcock 

od  be  merciful  unto  us   John  E.  West 

od  <uud,  Behold,  1  have  given  you  every  herb  G.  A.  Macfarren 
reat  and  marvellous  are  Thy  works  . .       . .  J.  F.  Bridge 

rcat  is  our  Lord  Myles  B.  Foster 

real  is  the  Lord  . .      Bruce  Steane  and  E.  A.  .Sydenham,  each 

reat  is  the  Lord   Arthur  W.  Marc  ham 

.earken  unto  Me,  ye  holy  children  W.  H.  Bell 

i  ear  ken  unto  this         ..       ..       ..       ..    H.  Elliot  Button 

le  in  tears  that  soweth  ..  ..  ..      F.  Hiller 

le  sendeth  the  springs  into  the  valleys       Herbert  W.  Wareing 
lonour  the  Lord  with  thy  substance  ..       ..       ..     J.  Stainer 

low  excellent  is  Thy  loving-kindness         . .         F.  H.  C 
looked,  and  behold  a  white  cloud 

will  al way  give  thanks  J 

will  cause  the  shower  

will  extol  Thee 
will  feed  my  flock 
will  give  thanks  unto  Thee 

will  give  thanks  unto  Thee  

will  give  you  rain  in  due  season 
will  greatly  rejoice 

will  greatly  rejoice  in  the  Ixwd  W.  A 

will  magnify  Thee  *  J.  B.  Calkin  and  Oliver  King 

will  magnify  Thee  *J.  Goss,  J  Shaw,  and  'A. W.  Marchant 


F.  H.  Co  wen 
Healey  Willan 
Baptiste  Calkin 
E.  W.  Naylor 
C.  M.  Hudwn 
J.  F.  Bridge 
E.  J.  Hopkins 
J.  Barnby 
H.  W.  Wareing 
E.  C.  Bairstow 
C.  Cruickshank 
ich 
ea. 

will  open  rivers  in  high  places        . .  Edgar  Pet  t  man 

will  sing  a  new  song   P.  Armcs 

n  the  day  shalt  thou  make  Herbert  W,  Wareing 

s  it  not  wheat  harvest  to-day  T   Thomas  Adams 

it  if  ■  good  thing  to  give  thanks  . .      Thomas  Adams 

|oy  in  harvest    Bruce  Steane 

Let  the  people  praise  Thee,  0  God  A.  R.  Gaul 

Let  us  now  fear  the  Lord  our  God  John  E.  West 

Lo !  summer  comes  again  ..       ..       ..     J.  Stainer 

Look  on  the  fields . .       ..       ..       ..         Charles  Macpherson 

Look  upon  the  rainbow   Thomas  Adams 

Lord  of  the  harvest    ..     J.  Barnby 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn)        F.  Toter 

Man  goeth  forth   Arthur  Carnall 

My  mouth  shall  speak  the  praise  John  E.  West 

My  soul,  O  praise  the  Lord  thy  God  J.  S.  Bach 

0  be  joyful  in  God    John  E.  West 

0  be  joyful  in  the  Lord   . .   A.  R.  Gaul 

0  be  joyful  in  the  Lord   E.  Prout 

0  come,  let  us  sing  to  the  Lord    B.  Tours 

0  give  thanks      . .  E.  V.  Hall  and  Bnice  Steane,  each 

0  give  thanks   W.  Tucker 

0  give  thanks   E.  A.  Sydenham 

0  God,  my  soul  thirsteth    F.  R.  Greenish 

O  God,  who  is  like  unto  Thee  ty'^  **'  F<*,er 

O  how  great  is  Thygoodness   Thomas  Adams 

0  bow  plentiful  is  Thy  goodness  T.  M.  Pattison 

O  Lord,  how  manifold  are  Thy  works  . .  . .  I.  Barnby 
0  Lord,  how  manifold  arc  Thy  works  G.  A.  Macfarren 

0  lovely  peace     . .    G.  F.  Handel 

0  praise  God  in  His  holiness    . .  Hugh  Blair  and  J.  Wcldon,  ea. 

0  praise  God  in  His  holiness   T.  T.  Trimnell 

0  praise  ye  the  Lord   Mozart 

0  praise  the  Lord  of  Heaven   J.  Goss 

0  pray  for  the  peace  of  Jerusalem  B. 


3 
176 

JC1 

.63 
•80 
it6 

*°5 
68 

■■5 
'.37 
140 

'99 
164 
'53 


ijd. 
«d. 

3d. 

4d. 

.jd. 

3d. 

3d. 

«d. 

3d. 

3d. 

3d. 

3d. 

3d. 

■x 

•id. 

3d. 
ad. 
3d. 
3d. 
lid. 

3d. 
•  id. 
4d. 

4d. 

4d. 

3d. 

a 

.Jd. 
4d. 
4d. 
od. 
3d. 
iid. 

a 
a 

3d. 
4d. 
4d. 
3d. 
3d. 
8d. 

% 


O  sing  • 
*()  taste  and  see 

'O  taste  and  see  

'O  that  men  would  praise  the  Lord 
'O  that  men  would  praise  the  Lord 
•O  that  men  would  praise  the  Lord 
Our  God  is  Lord  of  the  harvest 
•O  worship  the  King 
'Praise,  my  soul,  the  King  of  heaven 
'Praise,  O  praise  our  God  and  King 
Praise,  O  praise  our  God  and  King 
•Praise  our  God,  ye 


4d. 
3d. 
lid. 

3d. 

3d 

4A. 

3d. 
i*d. 

.a 

Praise  the  Lord  George  J.  Elvey  4d. 

Julius  Benedict  8d. 


Wi  A.  C.  Cruickshank 
J.  Goss 
A.  S.  Sullivan 
Hugh  Blair 
John  B.  McEwen 
W.  Wolstenholme 
Emma  Mundella 
E,  V.  Hall 
K.  V.  Hall 
E.  V.  Hall 
B.  Luard-Selby 
E.  V.  Hall 


Praise  the  Lord 
'Praise  the  Lord,  O  Jerusalem 
Praise  the  Lord,  O  Jerusalem 
'Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  0  Jerusalem  . . 
•Praise  the  Lord,  O  my  soul 
Praise  the  Lord,  O  my  soul 
'Praise  to  God,  immortal  praise 
•Praise  waiteth  for  Thee,  O  God 
•Praise  ye  the  Lord  for  His  goodness 
•Praised  be  the  Lord 

Praised  be  the  I»rd  daily 
•Praised  be  the  Lord  daily 
•  Rejoice  in  the  Lord 

Rejoice,  O  ye  righteous 
•Sing  a  song  of  praise  Cuthbert  Harris 

'Sing  praises  to  God    H.  W.  Wareing 

'Sing  to  the  Lord  with  thanksgiving   . .       . .  J.  Barnb 


W.  H.  Bliss 
•E.  V.  Hall  and  W.  Haves,  ea. 

J.  H.  Maunder 
J.Scott 
H.  Lahee 

  J.  W.  Elliott 

John  E.  West 
Myles  B.  Foster 
G.  Garrett 
C.  Stcggall 
T.  Ebdon 
C.  Harford  Lloyd 
B.  Tours 
J.  Rheinberger 


Mug 


unto  the  Lord 
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E.  A.  Sydenham  and  C.  Harris,  each 
•Sing  we  merrily    . .         F.  A.  W.  Docker  and  E.  V.  Hall,  each 

•The  earth  is  the  Lord's   Alfred  Hollins 

The  earth  is  the  Lords  . .  J.  Hopkins  ami  T.  T.  Trimnell,  each 

The  Eternal  God   John  E.  West 

•The  eyes  of  all  wait  on  Thee  George J.  Elvey 

The  eyes  of  all  wait  upon  Thee  Thos.  Adams  it  *M.  B.  Foster  ea. 
'The  eye*  of  all  wail  upon  Thee         . .  A,  R.  Gaul 

The  eyes  of  all  wait  upon  Thee         . .       . .  O.  Gibbons 

The  fostering  earth,  the  genial  showers  J.  L.  Hopkins 

•The  glory  of  Lebanon   Herbert  H.  Wareing 

•The  harvest-tide  thanksgiving  (Words,  1/6  per  too)      J.  Barnby 

The  Harvest  truly  is  great    W.  \V.  Pearson 

•The  joy  of  the  Lord  is  your  strength  . .  Hugh  Blair 

The  Lord  hath  been  mindful  of  as  K.T.  Cbippand  *S.  S.  Wesley.ea. 
•The  Lord  hath  done  great  things       . .       . .  H.  Smart 

•The  Lord  is  loving  untoevery  man  'G.Garrett  and  A.W.Batson.ea. 
•The  Lord  is  my  strength  and  my  shield       . .         Josiah  Booth 
The  Parable  of  the  Harvest  ..  Frank  J.  Sawyer 

•The  vineyard  of  the  Lord  Herbert  W.  Wareing 

•The  woods  and  every  sweet -smelling  tree    . .        John  E.  West 

•There  shall  lie  an  heap  of  corn  Cuthbert  Harris 

There  shall  be  an  heap  of  corn  . .  Ferris  Tozer 

Thou  art  worthy,  0  Ixird  F.  E.  Gladstone 

'Thou  crownest  the  year  with  Thy  goodness. .  Josiah  Booth 
'Thou,  O  God,  art  praised  in  Sion      ..  Cuthbert  Harris 

•Thou,  O  God,  art  praised  in  Zion  ..  E.V.Hall 
•Thou,  O  God,  art  praised  in  Zion  B.  Luard-Selby 

•Thou,  O  God,  art  praised  in  Zion  . .  W.  Wolstenholme 

Thou  shalt  keep  the  feast  of  harvest  . .  F.  H.  Cowen 

Thou  visitest  the  earth  ..*}.  Barnby  and  J.  Baptiste  Calkin,  ea. 

•Thou  visitest  the  earth   W.  H.  Callcott 

Thou  visitest  the  earth   J.  W.  Elliott 

•Thou  visitest  the  earth   M.  Greene 

•Thrust  in  thy  sickle  and  reap   Thomas  Adams 

To  Thee,  O  1-ord  C  Lee  Williams 

•Unto  Thee,  O  God   W.  Wolstenholme 

•Unto  Thee,  O  God,  do  we  give  thanks  . .  John  E.  West 
'Unto  Thee,  O  Lord,  do  we  give  thanks       . .         Bruce  Steane 

•Whate'er  the  blossomed  Spring    Haydn 

'While  the  earth  remaineth    Alfred  R.  Gaul 

While  the  earth  remaineth       F.  J.  Sawyer  and  C.  S.  Heap,  ea. 

•While  the  earth  remaineth    B.  Tours 

•While  the  earth  remaineth      B.  Stearic  and  H.  W.  Wareing,  ea. 

While  the  earth  lemaineth  T.W.  Stephenson &C.  L. Williams, ea. 
*Ye  shall  dwell  in  the  land  (Trio,  s.s.  a.) 
•Ye  shall  dwell  in  the  land  (s.a.t.b.) 
*  Ye  shall  go  out  with  joy 

lid.  I  *Ye  shall  go  out  with  joy   01 

6o\  I   Your  thankful  songs  upraise  (Jubilee  Cantata)  C.  M.  von  Weber 

THE  "LUTE"  SERIES* OF  HARVEST  ANTHEMS. 

Turle  Lee 
F.  R.  Rickman 
Michael  Watson 
F.  C.  Maker 
Win.  Small  wood 
Michael  Watson 
Win.  Small  wood 
A,  C  Cruickshank 
J.  Barnby 
F.  Bevan 
Cuthbert  Harris 
Arthur  W.  Marchant 
F.  C.  Maker 
F.  C.  Maker 
M  ichael  Watson 
F.N.Baxter 


6d. 

It 
«1. 

a 

3d. 
3d. 

rid. 
3d. 

lid. 

3d. 
3d. 

3d. 

lid! 
40. 
t^d. 
4< 


3d. 
3d. 

* 

lid. 

3d. 
lid. 

3d. 

It 

3d. 

lid. 

4d. 

3d. 
iid. 

id. 

4d. 

3d. 

3d. 

iid. 

3d. 

3d. 

3d. 

f 

a 

3d. 
a 

f 

3d. 


Behold,  I  have  given  you  H.  Elliot  Button 

Be  joyful  in  God    . .    I.  C.  Bridge 

Be  strong,  all  ye  people  A.  W.  Ketelbey 

Bring  unto  the  Lord   Ferris  Torer 

Every  good  gift  A.  W.  Ketelbey 

Faithful  is  our  God  . .      John  Francis  Barnett 

F.  C.  Maker 
Arthur  Page 
F.  N.  Lour 
Turle  Lee 
F.  R.  Rickman 
F.  C  Maker 
Cuthbert  Harris 
. .     Alfred  Redhead 
Arthur  Page 
Ferris  Toier 


Fear  not,  O  land 
Great  is  our  Lord  . . 
Great  is  the  Lord 
Harvest  Hymn 
If  ye  walk  in  My  statutes.. 
One  soweth,  another  reapeth 
0  praise  God 
0  praise  the  Lord 
0  sing  unto  God 
0  sing  unto  the  Lord 


3d. 

104 

"3 

a 

a 

•90 

3d 

i»7 

3A 

•ao 

yd. 

103 

*I4» 

*78 

•.07 

174 

3d. 

16s 

3d. 

i5« 

3d. 

5° 

3d. 

3» 

3d. 

sis 

0  sing  unto  the  Lord   

O  sing  unto  the  Lord  with  thanksgiving 

O  worship  the  Lord   

Praise  the  Lord  

Praise  the  Lord   

Praise  the  Lord,  O  my  soul 

Praise  the  Lord,  O  my  soul 

Sing,  O  ye  Heav'ns  W. 

Sing  unto  the  Lord  of  Harvest  . . 

Sing  unto  God   

Sing  we  merrily  unto  God 
Sing  ye  to  the  Lord 
The  earth  is  full  of  the  | 
Thou  crownest  the  year 
Unto  Thee.  O  God 


While  the  earth  remaineth 
•  Aim  fiubluhtd  in  T»*ic  S»i-/m,  M  t»  *\ 


it 

3d 
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3<i 
*A 

3d 
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THE  MUSICAL  TIMES. — Septkmber  i,  1913. 


COMPOSITIONS 

BV 

EDWARD  BUNNETT,  Mus.D.  Cantab. 


Te  Deum  in  E.    For  Four  Voices 

Benedictus  and  Jubilate  in  E  

Magnificat  and  Nunc  Dimittis  in  E  ... 

Cantate  and  Deus  in  E  

Communion  Service  in  E.    Four  Voices 

ANTHEMS. 
Blessed  be  Thou.  Octavo 

Tonic  Sol-fa 

0  clap  your  hands   

,,  ,,      Tonic  Sol-fa 

Harvest  Hymn— Sing  to  the  Lord 

1  was  glad.    Four  Voices 

Tonic  Sol-fa 


Harvest  J 
Anthems  , 


ORGAN. 


Two  Short  Pieces — Larghetto  and  Pastorale  

Two  Short  Sketches— Adagio  in  F  sharp  major  and  1 

Andante  in  D  flat  major   j 

Largo  in  E  flat  

Introduction,  Air  with  Variations,  and  Fugue  Finale 
London :  Novbllo  and  Company,  Limited. 


3d- 
3d. 
3d- 

3d. 
i 

4 

2d. 

id. 

2d. 

Net. 

1  6 

2  O 

1  O 

2  O 


"Such  letting*  as  these  cannot  do  otherwise  than  tend  to 
the  Church  Service.-— Musical  Standard,  June  6,  i8qi. 

*,  April  i,  1891. 


bly  adapted  to  meet  the  requirements  of  the 
I  congregations."   "  Descn 
Mutual  Airtur,  September  4  and  25,  1891, 

Also  recommended  by  the  Guardian,  Church  Timet,  &c,  &c. 


POPULAR  CHURCH  MUSIC 

J.  H.  MAUNDER 

HARVEST  ANTHEMS.      No^km.  SdUfc. 

Sing  to  the  Lord  of  Harvest                                        3d.  2d. 

While  the  earth  remaineth                                         3d.  ad. 

Blessed  be  the  name  of  the  Lord                                   3d.  id. 

SERVICES. 

SERVICE  IN  G                                                                                 l{6  IS. 

Or,  separately  :- 

Te  Deum                                                       3d.  ■* 

Benedicite,  omnia  Opera                                    id.  *d. 

Benedictus                                     ..       ..       id.  ad. 

Jubilate                                                      3d.  ad. 

Office  for  the  Holy  Communion      . .      . .      3d.  6d. 

Pater  Noster  from  the  above                            id.  ad. 

Amen                  ditto                                      id.  id. 

Magnificat  and  Nunc  dimiltis         ..               3d.  td. 

Service  in  Chant  Form  (No.  1)                              is.  Sd. 

Or,  separately : — 

Te  Deum,  &c,  with  Kyrie                              3d.  sd. 

Office  for  the  Holy  Communion       . .       . .      6d.  4d. 

Magnificat  and  Nunc  dimittis         ..       ..      3d.  ad. 

Te  Deum  in  B  flat                                                     3d.  ad. 

Magnificat  and  Nunc  dimittis  in  C  (partly  Unison)  . .      3d.  i}d. 

Magnificat  and  Nunc  dimittis  in  D                                 3d.  sd. 

ORGAN. 

Voix  Seraphiuue  (for  Recitals)   a/- 

CHURCH  CANTATA. 

Penitence,  Pardon,  and  Peace  (for  General  use)     . .       1/6  is. 

London  :  Novbllo  and  Company ,  Limited. 

COMMUNION  SERVICE  in  F~    Price  Sixpence. 
By  J.  B1RKBECK. 
Easy  and  tuneful. 
London:  Novbllo  and  Company,  Limited. 

T  WILL  LAY  ME  DOWN  IN  PEACE.-Vesper 

1    Hymn.    By  Florence  Carey.     On  Card.     Price  One  Petmy. 
London :  Novbllo  &  Companv,  Limited. 


ORGAN  MUSIC 

FOR 

HARVEST  FESTIVALS 

Book  43. 

THE  VILLAGE  ORGANIST 


F.  CUNNINGHAM  WOODS. 

No. 

1.  Pastorale  in  F   Alfred  H  >!  .- 

a.  "  O  lovely  peace,"  from  "  Judas  Maccabseus  "  . .        . .  Hlu-^ 

3.  "  Come,  ye  thankful  people,  come."   Variations  on  Elsey's  tune 

"Sl  George"  F.  Cunningham  W>;.^ 

4.  Improvisation   on   Schulrs    Hymn-tune,    "  We   plough  ihe 

fields"    John  E.  WVl 

5.  Thanksgiving  at  Harvest-time,  from  "  Ruth  "  ..         F.  H.  Cu»?- 

6.  Fantasia  on  Barnby's  Anthem  "  O  Lord,  how  manifold  " 

  John  E.  WesL 

Price  One  Shilling. 
London:  Novbllo  and  Companv,  Limited. 


ORIGINAL  COMPOSITIONS 

KOR  THE 

ORGAN 

OOMKKSO  BV 


BASIL  HARWOOD. 


No. 
1. 
a. 
i- 
4- 
5- 
6. 

7- 

8. 

9- 
10. 
11. 
11. 


Dithyramb   

Communion  in  F  major 
Interlude  in  D  major 

P,«an   

Short  Postludb  for  Ascensiontide 

REQUIEM  ♦rrERNAM   

Andante  tbanouillo  in  E  plat  .. 

Capriccio  

Two  Sketches  

Concerto  in  D  major 
There  Cathedral  Prelude* 
Sonata  No.  a,  in  F  shark  minor.. 


London  :  Novbllo  and  Company,  Limited. 


POPULAR  RECITAL  WORKS  FOR  ORGAN 


Borowski,  F.  —  First  Suite  

Borowski,  F.— First  Sonata  

Borowski,  F.— Second  Sonata 
liosLiri ,  L. — Second  Sonata  . . 

Bossi,  E.— Toccata  

Claussmann,  A.  —  Pastorale  .  . 
Claussmann,  A. — Toccata  .. 
Claussmann,  A.— Second  Sonata  .. 

Claussmann,  A— Suite   

Devrbd,  P.  — Prierc -OflTcrloire  .. 

Dbvrbd,  P. — Communion  

d'Evrv,  E.- Benediction  Nuptiale  .. 
d'Evry,  E — Idylle 

d'Evrv,  E.  — Pastorale  

Faulkes,  W.—  Concert  Prelude 
Faulkrs,  \V.— Chanson  Nuptiale  .. 

Franck,  C— Andantino   

GdiMVS,  O. — Fantaisie   

Guiraud,  O.— MarcheTriomphale. . 
Hann,  L. — Serenade  Angelic|uc< 
Lemark,  E.  Reverie  (Borowski)  .. 
Lkmakk,  E  — Berceuse  (Borowski). . 
Lbmarb,  E.—  Chanson  de  Mai  (Borowski) 
Lb.mare,  E.~  R6vcric(Ten  Have)  . . 
Salomr,  Til— Sonata. 

WotSTENHOLMH,  \V.- 


LAUDY  &  CO.,  86, 


Net. 


a  o 

a  o 

2  o 
1 

a  o 

2  o 

S  O 

a  o 

a  o 

4  o 

2  o 


Street,  Oxford  Street, 


jVott;  Ktai/y.    jnd  Edition.    Price  Air*  Shillinft. 

The  Recent  Revolution  in  Organ  Building 

An  Account  of  Recent  Developments.  By 

GEORGE  LAING  MILLER,  F.R.C.O. 

Shows  how  mechanism  and  tone-production  have  Completely  cjianjei' 
Freely  illustrated.    Portraits  and  Biographies  of  principal  invents-. 
Specifications  of  notable  organs  in  England  and  the  U.S.A..  inciiid:-,- 
the  Hope-Jones  unit  organs  and  new  Liverpool  Cathedral. 
New  York,  U.S.A.  :  The  Charles  Francis  ° 
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NOW  ISSUED  AS  A  NET  BOOK. 

THE  NEW  OTHEDRAL  PSALTER 


CONTAINING 


THE  PSALMS  OF  DAVID 

TOGETHER  WITH  THE  CANTICLES  AND  PROPER  PSALMS. 

EDITED  AND  POINTED  FOR  CHANTING  BY 


COSMO  GORDON  LANG,  D.D. 

(Archbishop  of  York). 

CHARLES  H.  LLOYD,  M.A.,  Mus.D. 

(Precentor  of  Eton). 


HENRY  SCOTT  HOLLAND,  D.Litt. 

(Canon  and  Precentor  of  St.  Paul's). 

GEORGE  C.  MARTIN,  Mus.D. 

(Organist  of  St.  Paul's). 


WORDS  ONLY. 


No.  si. 

No.  6t. 
No.  6». 
No.  71. 
No.  ?t. 


With  Superimposed  notes.   Demy  Bvo 
With  Prosody  signs.   Imperial  391110  .. 
With  Prosody  signs.   Demy  8vo  (Urge  type) 
With  Varied  type.   Imperial  jimo 
With  Varied  type.   Demy  8vo (large  type) 


NEW  CATHEDRAL 

No.  It.   For  Cathedral  use,  "  The  St.  Paul's  C 
No.  Six.  Ditto 
No.  Bj.    For  Par iih  Church  use.,  no  Treble  recitation  t» 
No.  Baa.  Ditto  ditto 

No.  83.  For  Village  Church  use,  no  Treble  recitation  note  higher  than  C. 
No.  83A.  Ditto 


PSALTER  CHANTS. 
Revised  Edition.   F'cap  Ho 
Post  4  to 
D.   F'cap  4to  . . 

Po>{  4 to  . .  . . 

F'cap  4to 

Post  4tO  .  • 


Paper. 

a*  d. 


No,  53. 

No.  54. 
No.  $5. 
No.  63. 
No.  64. 
No.  65. 
No.  73. 
No.  74, 
No.  75. 


PSALTER  AND  CHANTS  COMBINED. 
With  Superimposed  note*  and  CHANT  BOOK  No.  81.   Demy  Bvo 
With  Superimposed  notes  and  CHANT  BOOK  No.  8a.   Demy  8vo 
With  Superimposed  notes  and  CHANT  BOOK  No.  83.    Demy  8vo 
With  Prosody  signs  and  CHANT  BOOK  No.  Bi.   Demy  8vo 
With  Prosody  signs  and  CHANT  BOOK  No.  Ba.   Demy  8vo 
With  Prosody  signs  and  CHANT  BOOK  No.  83.   Demy  8»o 
With  Varied  type  and  CHANT  BOOK  Na  81.    Demy  8vo 
With  Varied  type  and  CHANT  BOOK  No.  8a.   Demy  Bvo 
With  Varied  type  and  CHANT  BOOK  No.  83.   Demy  8vo 

The  "New  Cathedral  Psalter,"  though  founded  on  the  old  Cathedral  Psalter,  is  a  distinct 
be  used  together.     The  old  Cathedral  Psalter  is  still  in  circulation  in  all  its 
exception  of  No.  1 ,  formerly  published  at  9d. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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NOW  ISSUED  AS  A  NET  BOOK. 


THE  CATHEDRAL  PSALTER 

POINTED  FOR  CHANTING. 


No. 
No. 

No. 
No. 
No. 
No. 
No. 
No. 
No. 


a. 

IK. 


y 

4- 

5. 

6. 
16. 


Imperial  37mo,  with  Proper  Psalms 

Ditto,  ditto 

Ditto,  ditto 

PuUic  School  Edition  .. 

Demy  8vo,  large  type,  with  Proper 

Ditto,  ditto,  ditto 

Proper  Psalm*,  3 ;mo 

Canticles,  331110. . 

Ditto,  8vo 

Imperial  32010  (Bible  version) 


THE  PSALTER  ONLY. 


CHANTS  ONLY. 


Ditto    . . 

Ditto     . . 
F'cap.  4to 
F'cap.  410 
Ditto   . . 
Sol-fa  Kdition 


cloth 

red  basil  and  red  edges 
roan  and  gilt  eagts 


cages 
cloth 

red  basil  and  red  edges 


cloth 


No.  8. 

No.  8a. 

No.  o. 

No.  10. 

No.  joa. 

No.  it. 

No.  13. 

No.  ,3a.  Ditto 

No.  14.  Ditto 

THE  PSALTER  AND  CHANTS  COMBINED. 
No.   7.    Psalter  and  Canticles,  with  Chants,  4 to  . . 
No.    7A.  Ditto  ditto,  ditto 

No.  15.     Psalter  and  Canticles,  with  Chants,  demy  8vo 
No.  15A.  Ditto,  ditto,  ditto 

Ditto,  ditto,  ditto  American  Edition 

No.  i  a.    Canticles,  with  Chants,  410  ..  ..  . 

Ditto,  ditto.        nt   set,  demy  Bvo 

Ditto,  ditto.        and  set,  demy  8vo 
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Demy  Svo,  jgo  />/.,  with  an  Introduction  (6  pp.),  Tables  of  the  Mediations  and  Endings,  and 
the  Tones  of  the  Psalms.     Cloth,  gilt  lettered  on  back,  price  4s.  6d.  net. 
Words  only.  Cloth,  is.  6d.  met. 

The  Accompanying  //oj  monies,  prepared  by  W.  G.  A.  Shebbkarb. 
Super  Royal  81*.  Cloth,  price  $s.  <*/.,  net. 

A  MANUAL  OF  PLAINSONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 
THE    PSALTER  NOTED 

To  Grecorjan  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A    NEW  EDITION 

I'RKFARRD  BY 

H.  B.  BRIGGS  and  W.  H.  FRERE 

UNDER  THE  GENERAL  SUPERINTENDENCE  OF 

JOHN  STAINER 

(Late  President  of  the  Plainsong  and  Medi^cal  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 

The  forms  of  the  tones  used  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  the  pointing 
it  based  on  the  principles  followed  in  the  palmy  days  of  Plainsong,  and  preserved  in  the  early  manuscripts.  The 
rationale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Solesmes. 


PREFACE. 


The  first  edition  of  The  Psalter  Noted  was  published  in  1849  under  the  supervision  of  the  late  Rev.  Thomas 
Hclmore,  and  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship- 
Subsequently  Mr.  Ilelmorc's  scheme  was  enlarged  liy  the  issue  of  The  Canticles  Noted,  of  A  Brief  Directory,  txA  of 
three  Appendixes  to  the  Psalt'r ;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manual  *J 
Plainsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psa>te' 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  howevcT,  to  the  monotony  of  tb< 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphons,  added  to  certain  difficulties  in  t 
pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  Psalter  Noted,  but  without 
any  of  them,  a  marked  supremacy;  and  nothing  has  been  issued  which  covers  the  whole  field  s 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution  : 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  1" 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  late 
Sir  John  Slainer.  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  H.  B.  Briggs  and  the  Rev- 
W.  H.  Frcre,  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  proofs 
prepared  by  them  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Sbeboeart. 
of  the  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  oi 
the  English  Church. 

The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  ,flencf: 
it  does  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  but  it  has  the 
same  counterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  The  Accompanying 
prepared  by  Mr.  Shebbcare,  which  include  accompaniments  for  the  Responses,  Te  Deum  and  Litany.  a<  well  as  (or 
tSe  Tones. 

The  Canticles  noted  to  Gregorian  Tones,  together  with  the  Litany  and  Responses  from  the  above,  is.  Xfi 
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ADDITIONAL  HYMNS 

WITH  TUNES 

FOR  USE  WITH 

HYMNS  ANCIENT  AND  MODERN 

OR  ANY  OTHER  CHURCH  HYMNAL. 


272  pages,  Imperial  i6mo.    Cloth  Boards,  price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa  Edition,  Two  Shillings  and  Sixpence. 
Hymns  only,  Imperial  32mo,  Cloth  Boards,  One  Shilling. 

Hymns  only,  medium  32mo,  diamond  type,  cloth,  4d. ;  paper,  3d. 


Complete  edition,  bound  with  Hymns  Ancient  and  Modern  (Quarto),  6s.  6d.  net. 


As  its  name  implies,  this  book  is  designed  for  use  with,  and  not  in  plact  of,  other  Church  Hymnals. 

For  this  reason  the  Hymns  are  numbered  from  801,  so  that  the  number*  may  not  interfere  with  the  use  of  any  other  hymn  book,  no  other 
Church  hymn  book  having  as  many  as  even  seven  hundred  hymns.  Kach  hymn  has  its  own  distinctive  tune,  and  110  hymn  or  tunc  in  this  work  is 
found  in  Hymnt  Ancitnt  and  Modem  (Old  Edition),  so  that  with  the  two  books  no  duplication  occurs. 

London:  NOVELLO  AND  COMPANY,  Limited. 


PROGRESSIVE  STUDIES 

FOR  THE  VOICE 


With  Pianoforte 

COMI-OSKO  UV 

G.  HENSCHEL 

(Op.  49X 
IN  TWO  PARTS. 
Part  I.    Studies  in  Sustained  Singing. 
Part  II.    Studies  in  Florid  Singing. 
Each  Part  published  for  High,  Medium,  and  Low  Voice. 


Price  Two  Shillings  and 


I  .<  union  :  Novbllo  and  Company,  Limited. 


Just  Published. 


No.  81,  Novbllo's  Music  Primers. 


NEW  EDITION  (tola). 


THREE-PART  STUDIES 

FOB  THB  USB  OP 

SCHOOLS  AND  LADIES'  CHOIRS, 

BY 

HUGH  BLAIR, 

WITH  PR K FACE  AND  DIRECTIONS  FOR  PRACTICE 

LV 

JAMES  BATES. 


HANDBOOK  OF  EXAMINATIONS 
IN  MUSIC 

CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

BY 

ERNEST  A.  DICKS, 

Fellow  op  Thb  Royal  Collkcb  op  Organists. 

The  scope  of  this  book  covers  the  whole  ground  of  theoretical 
examinations  in  music  It  supplies  an  invaluable  equipment  to  candi- 
dates entering  for  the  various  Local  Examinations  in  Musical  Knowledge 
held  periodically  throughout  the  country,  and  it  will  be  found  extremely 
useful  to  those  who  are  preparing  for  the  higher  grades  of  Diploma  and 
Degree  Examinations. 

The  book  is  therefore  very  comprehensive.  Its  range  includes 
questions  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
Fugue,  Acoustics,  Musical  History,  Organ  Construction,  and  Choir 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints  of 
past  examination  papers  set  by  the  Associated  Hoard,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians;  the  Universities  of  Oxford, 
Cambridge,  London,  Dublin,  Durham,  and  Edinburgh,  and  the  Victoria 
University  ;  The  Royal  Academy  of  Music,  The  Royal  College  of  Music, 
and  The  Royal  College  of  OrganisLv.  The  advantage  of  having  so  many 
specimens  of  these  actual  examination  papers  within  one  cover  is  too 
obvious  to  need  further  comment  or  commendation. 

PREFACE  TO  THE  NINTH  EDITION. 
The  author  desires  to  acknowledge  his  great  indebtedness  to  the 
authorities  of  the  London  University  ;  the  Royal  Academy  of  Music  ; 
the  Associated  Board  of  the  Royal  Academy  of  Music  and  the  Royal 
College  of  Musk  ;  The  Royal  College  of  Organists  ;  Trinity  College  of 
Music,  London;  and  the  Incorporated  Society  of  Musicians,  for  their 
kindness  in  allowing  him  to  incorporate  copies  of  their  latest  Examination 
Papers  in  Parts  II.  and  III.  of  his  Handbook,  in  order  that  he  might 
their  latest  1 


r rice  »N  inepence. 


London:  Novbllo  and  Company, 
Reduced  Price. 


requi 


E.  A.  D. 


Price,  Cloth,  Thrbb  Shillings  and  Sixpence. 

THE  QUESTIONS  (separately), 
Price  One  Shilling. 


London :  Novbllo  and  Company,  Limited. 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 

SELECTED  LISTS  OF  RECENTLY  PUBLISHED  PART-SONGS. 


MIXED   VOICES  (^a.^S^r^) 


Angela*   K.  Elgar 

Ash  drove.  The  (arr.  by  T.  V.  Dunhill)      . .    WeUh  Folk -Kong 

Beleaguered,  The  (arranged)  A.  Sullivan 

Between  T.  Adam* 

Bring  me  a  golden  pen   F.  II.  Co  wen 

Cargoes   H.  Balfour  Gardiner 

Cherry  ripe   W.  G.  Ross 

Come,  lasses  and  lads  (arr.  by  J.  C.  Bridge)  . .  Folk-Song 
IComrades'  song  of  hope  (arr.  by  Percy  E.  Fletcher)  A.  Adam 
CruUkeen  Lawn,  The  (arr.  by  Granville  Bantock)  Irish  Air 
David  of  the  While  Rock  (arr.  by  H.  Evans)  . .  Welsh  Air 
Duncan  Gray  (arr.  by  C.  Macpherson)  ..  ..  Scotch  Air 
Enter'*  lament  for  Cuchulain  (arr.  by  Granville  Bantock)  Irish  Air 

Evening  brings  us  home    F.  H.  Cowen 

Evening  Star,  The    S.  Coleridge-Taylor 

Evensong  (s.A.T.B.n.)   M.  F.  Phillips 

Far  o'er  the  bay  (accompanied)        ..       ..        Cesar  Franck 

|  Fly,  singing  bird  ..  ..       ..       ..       ..      E.  Elgar 

|  For  Empire  and  for  King        ..       ..       ..  Percy  E.  Fletcher 

Forest  Bride,  The  (Op- 75,  No.  7)  ..  Schumann 
Franklyn's  Dogge,  A  (Humorous)  (arranged)    A.  C.  Mackenzie 

Gay  Madcap  (0\i.  67,  No.  »)  Schumann 

Go,  song  of  mine  (6  parts)       . .       . .  . .      E.  Elgar 

God  sends  the  night       ..       ..       ..       ..         R.  Somerville 

Goslings.  The  (Humorous)  (arranged)        ..       ..F.J.  Bridge 

Here  a  pretty  baby  lies  H.  A.  Smith 

How  eloquent   John  E.  West 

In  praise  of  Neptune     ..  ..    K.  German 

In  pride  of  May   John  B>  West 

In  the  silent  West  (g  parts)   Granville  Bantock 

June  ..       ..        ..  F.  II.  Cowen 

Kitty  of  Colerainc  (arr.  by  C.  H.  Lloyd)     ..  Irish  Air 

Lee  Shore,  The   S.  Coleridge-Taylor 

Lcprehaun,  The  Granville  Bantock 


Lie  still,  my  little  one 
Little  Sandman,  The  (arr.  by  John  E.  West) 
Love  is  a  sickness 

Lullaby  (Op.  49,  No.  4)  (arr.  by  John  E.  West) 
{March  triumphal  thunders.  The  (' '  Caractacus  ") 


g  of  the  Waters  (arr.  by  T.  F.  Dunhill) 
Midnight  by  the  sea   A.  C.  Mackenzie 


C.  Hamvs 
Volkslied 
Percy  Pitt 
Brahms 
E.  Elgar 
Irish  Air 


Morning  Song  (arr.  by  Brahms) 

Morning  Song  

My  bonnie  lass  she  smileth  

My  soul  would  drink  those  echoes  (8  parts) 


German  Folk -Song 
M.  F.  Phillips 
K.  German 
A.  C.  Mackenzie 
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j  News  from  Whydah 

Nocturne.  A 

O  lender  sleep 

One  with  eyes  the  fairest 
|Our  Island  Home 


H 


.  Balfour  Gardiner 
F.  H.  Cowen 
M.  F.  Phillips 
Granville  Bantock 
Eaton  Facing 

Out  of  the  darkness  (3  parts)  Granville  Bantock 

Out  of  the  silence  (3  parts)    G.  Rath  hone 

Out  upon  it   C.  H.  H.  Parry 

Pack,  clouds,  away  ..  W.  W.  Startner 

Phillida  flouts  me  C.  Lee  Williams 

Phyllis  the  fair  (arr.  by  E.  L.  Sainton)       . .  -Scottish  Folk-Soog 

Proud  Maisic    H.  Balfour  Gardiner 

Puck  is  King    F.  Idle 

Ouecn  and  Huntress    W.  W.  Slarmer 

Qui  Vive  :  A.  C.  Mackenzie 

Remembrance  ..        ..        ..A.  Robins 

Rest  comes  at  esc  (Op.  38,  No.  6)     ..  A.  Jensen 

She  is  not  fair  to  outward  view  ..       ..       ..         F.  Idle 

Sleeping  . .       . .  E.  ( '.et  man 

JSnow,  The  E.  Elgar 

Song  of  Fionnuala,  The  (arr.  by  Granville  Bantock)      Irish  Air 

Song  of  love's  coming,  A   A.  C.  Mackenzie 

Song  of  Proserpine  . .       . .         S.  Coleridge-Taylor 

JSoulof  the  world  ("St.  Cecilia  s  Day  )  . .  . .  Purcell 
Spirit  of  night  (8  parts)  ..  ..       ..  Granville  Bantock 

Spring    . .        John  E.  West 

Spring  is  here.  The  (Op.  ij,  No.  2)   F.  Hegar 

Springtide,  The  (Op.  aS,  No.  3)   A.  Jensen 

Stricken  hunter.  The  (6  parts)  Percy  Pitt 

Sweet  day,  so  cool         . .  . .       . .  E.  German 

Sweet  May  morning  ..       ..  J.  Cliff*  Forrester 

Swiftly  fly  the  birds  (Op.  50,  No.  3)  Schumann 

Tell  me.  my  lute  W.  H.  Reed 

Three  knights.  The   E.  German 

{Three  ships,  The   Colin  Taylor 

Twilight  time       . .  . .  W.  W.  Slarmer 

Waken,  Lords  and  Indies  gay  W.  W.  Slarmer 

Wedding  is  great  I  uno's  crown  (Accompanied)      ..  B.Tours 

When  all  the  World  is  young  J.  Pointer 

When  you  sing   Hubert  Bath 

Whispers  of  Summer    S.  Coleridge-Taylor 

Who  rides  for  the  King   R.  Somers-ille 

Wind  of  the  Waters  (Op.  V9.  No.  3)  . .  . .  Schumann 

Winter  is  past,  The  (arr.  by  E.  L.  Sainton)  Scotch  Folk-Song 
Young  May  Moon.  The  (arr.  by  C.  If.  Lloyd)      . .       Irish  a5 


FEMALE  VOICES  (THmP^L^J^±1^ 


Annie  Laurie  (arr.  by  C.  Macpherson)      ..       ..     Scotch  Air 

Aubadc  (>  parts) . .  ..  J.  Ireland 

Ballad  of  Sir  Humphrey  Gilbert,  The       ..    W.  Wolstenholme 
Beauteous  morn  ..        ..       ..       ..       ,.        .,     E.  German 

Blow,  ye  gentle  breezes  (4  parts  unaccomp.)        . .  J.  C.  Marks 

Come  away,  death   J.  Harrison 

Dawn  of  Day,  The  (arranged)    S.  Reay 

DTeam.  baby,  dream  (unaccomp.)  P.  E.  Fletcher 

Earth  and  Man,  The  A.  C.  Mackenzie 

Echoes   J.  Pointer 

Encinctured  with  a  twine  of  leaves  . .         S.  Coleridge-Taylor 

Exiles,  The  (nnaccomp.)   Laurent  de  Rillc 

Father  Eternal  (On.  37.  No.  1X4  parts)  Brahms 
Forest  Fay,  The  (Op.  69,  No.  3)  (4  parts  unaccomp.)  Schumann 

Golden  slumbers  (3  parts)    A.  H.  Brewer 

Good-night,  beloved  (arranged,  unaccomp.)         ..  Pinsuti 

Green  are  the  leaves    A.  Brent-Smith 

Here  a  pretty  baby  lies  . .   H.  A.  Smith 

In  the  warm  blue  weather  (4  parts  unaccomp.)     . .  Colin  Taylor 

"Little  Sandmanj  ?he  (from  '" 


Lullaby  (Op.  49,  No.  4) 
Ditto  (3  parts).. 


by  John  E.  West) 
Brahms 
lit  .thins 


V 

3d- 
■  id. 

6d. 
3d. 
3d. 

3d. 

3d. 
3d- 
3d- 
3d. 
3d. 
3d. 

* 

3d. 

t 


Maiden  of  the  " 


de  Lys" 


May-bells 

Oh,  the  merry  May  (unaccomp.) 
Pixies,  The 


Oueen  of  the  heavens^(Opo7,  No.  3)  (4  parts) 


mp.) 
E.  A.  Sydenham 
.  John  E.  West 
P.  E.  Fletcher 
S.  Coleridge-Taylor 


■  I  avl"« 
Brahms 

Rhyme  of  the  four  bird*.  The         ..  A.  C.  MadMMt* 

River  King,  The  (On.  01,  No.  3)  (4  parts  unaccomp.)  Schumann 
See,  see  what  a  wonderful  smile (4  parts  unaccomp.)  Colin  Taylor 
Sing  ye  praises  (Op.  37.  No.  .•)  (4  parts)  ..  Brahms 

Sleep,  little  baby  (s.  solo) (4  parts  unacomp.)  ..  Colin  Taylor 
.Slumlier  Song,  A  (arranged)  . .  F.  N.  Lohr 

Song  of  morning,  A  ackenzie 

Song  of  the  Ermine   Cesar  Franck 

Spring  Song.  A  (arranged)   C.  Ptnsuli 

Stars  of  the  Summer  night  (3  parts)  E.  Elgar 

There  is  a  garden  in  her  face  (3  parts)  J.  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)   ..     W.  Wolstenholme 

To  Blossoms    P.  Bowie 

Wedding  is  great  Juno's  crown  (arranged). .  B.  Tours 

What  can  lambkins  do?   S.  Coleridge-Taylor 

V.  M.  Richardson 


Ye  banks  1 


1  (3  parts)  A. 


MALE   VOICES  (T 


A.  H.  Brewer 


..  I.  W.  Elliott 
..A.  H. 


Alexander  (Humorous) (t.  (or  a.)t.b.ii.)  . 

{Bacchanalian  Chorus  

Boy,  The  (Humorous)  (t.  (or  a.)  t.t.b.)  . .  A.  H.  Brewer 

Dirge  of  Kisses,  A    P.  E-  Fletcher 

Duncan  Gray  (t.t.b.)  A.M.Richardson 

Early  one  morning  (arr.  by  T.  F.  Dunhill)  (a. T.n.tt.)  Folk-Song 

Festival  Song  Granville  Bantock 

Glories  of  our  blood  and  state.  The  . .  ..  Granville  Bantock 
He  that  hath  a  pleasant  face  (arrange.!)  . .  Hatton 

Hymn  to  Harmony    Laurent  de  Rille 

I  fear  thy  kisses  (a.  (or  T.)  t  b.ii.)    ..  A.  H.  Brewer 

Laird  o  Cock  pen   Granville  Bantock 

Lament,  A  (arr.  by  H.  Elliot  Button)  . .  German  Folk-Song 
I.ar  .l  of  the  leal,  The  (arr.  by  H.  Elliot  Button)  . .  Scotch  Air 
I -ass  of  Richmond  Hill,  The  (a.  (or  T.)  T.8.  a.)  A.  H.  Brewer 
Let  the  hills  resound  (arranged)  Brinley  Richards 

Little  Sandman,  The  (arr.  by  John  E.  West)  German  Folksong 

l.otus  Flower,  The  (Op.  33.  No.  3)  Schumann 

Lucifer  in  starlight  (6  parts)  Granville  Bantock 


3d. 
4d. 

3d- 

3d. 

4d. 

3d. 

3d. 

4d. 

3d. 

4d. 

3d. 

3d. 

£ 

3d. 

6d. 

f  Orchestral 


T.B.  [1.,  Unaccompanied  or  Accompaniment  mA  lib 
where  not  otherwise  indicated. 

Lullaby  (Op.  40.  No.  4)  (arr.  by  John  E.  W 
Mad  Dog,  The  (Humorous)  (a.t.b.r.) 
Marching  (Op.  4.,  No.  4)  (Humorous) 
Night  March,  The  (Op.  6>.  No.  1)  .. 
Orpheus  (Humorous)  (a. t.b. a.) 
Pibroch  of  Donuil  Dhti 
•Jueen  of  my  heart,  The 
Riders  of  the  night,  The 

Sailor's  return,  The  

Softly  fall  the  shades  of  evening  (arranged) 

Soldier,  rest   

Song  of  Freedom  (Op.  63.  No.  3)    . . 
That  very  wise  man  (Humorous)  (a.t.b.b.) 
There  was  an  old  man  (Humorous) 
United  are  we  (Op.  41.  No.  3) 
{Viking  Song  

w»7,0)  .. 

Winter  is  gone,  The  (arr.  by  R. 


5.1. 

Jd- 
iM. 

.£ 

3d. 
6d. 
6d. 
ad. 
y\. 
3d- 
.Id. 

£ 

a 

M 

3d- 
6d. 

S1 
*i 

3d. 

6d. 
3d- 
3d- 
jd 

3d- 
Jd- 
3d. 

i 
i 

3d. 


■id. 

3°- 
Jd- 
>d- 

jd- 

(l 

if!. 

jd. 

' 

•d. 

i 


est)  Hr.\hm» 
C  .  H.  H.  P-rry 


Schi 
C.  H.  H.  Parr, 
Granville  Bantock 
A.  It.  Brewer 
Laurent  de  Rilk 
P.  E.  Fletchcx 
. .  Hatton 
. .  A.  Somervell 
Schumann 
C  H.  H.  Parr) 
■ .  A.  H .  Bzes*Tf 
. .  Brahms 
Julius  Harrises) 
F.  Hegar 
C.L*^- 


Jd- 


jd- 


»d. 
V 

it 
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THK 


FINEST  COLLECTION  of  VOCAL  METHODS 

PERFECTION  IN  SINGING  CAN  ONLY  BE  ATTAINED  BY  A 

GOOD  METHOD. 


What,  then,  is  the  best  method  to  use  for  teaching  singing  ? 
To  this  we  unhesitatingly  reply — 


THE  OLD   ITALIAN  METHOD." 


Rossini  said,  "  Whoever  sings  in  the  Italian  way  sings  all  his  life  long  "  ;  in  other  words,  the  voices  of  those  taught 
on  that  method  appear  young  and  fresh  even  in  old  age. 

It  gives  by  far  the  best  results  ;  it  cultivates  the  "  bel  Canto,"  that  is,  the  production  of  beautiful,  full,  pure  tone. 

ALL  THE  WORLD'S  GREATEST  VOCALISTS  HAVE  BEEN 

TRAINED  ON  IT 

Messrs.  G.  Ricordi  &  Co.  have  issued  a  Series  of  VOCAL  TUTORS,  SOLFEGGI,  EXERCISES,  &c,  selected 
from  the  works  of  the  most  celebrated  Italian  Teachers,  and  published  at  a  very  moderate  price  under  the  title  of 
"  Ricordi's  Si'Rcial  Edition." 

In  issuing  these  books  the  chief  aim  of  the  compilers"  was  to  accustom  students  from  the  very  beginning  to  those 
principles  which  would  prepare  them  for  the  perfect  execution  of  Modem  Music,  applying  however  to  the  Studies  the 
traditions  of  the  old  school  of  Italian  Singing. 

The  books  are  well  printed,  and  for  general  all-round  5  •canty  and  excellence  will  be  found  admirable  in  every  respect. 
Indications  are  given  for  breathing,  phrasing,  and  expression,  and  the  metronome  time  of  each  number  is  marked. 

Used  at  the  Royal  Academy  of  Music,  the  Royal  College  of  Music,  the  Guildhall  School  of  Music,  and  by  all  the 
leading  Professors  of  Singing  everywhere. 

When  ordering  these  Vocal  Works  see  that  you  get  tub  Edition  with  the  "  RED  COVER." 


THEY  ARE  THE  BEST. 


THEY  ARE  THE  CHEAPEST. 


RICORDI'S  ''SPECIAL"  EDITION 
Of  Vocal  Tutors,  Solfeggi  and  Exercises,  with  Pianoforte  Accompaniment. 


LARGE  QUARTO.      NEWLY  EDITED  AND  REVISED. 


rw. 

1.  NAVA,  G. 


Op.  9,  Book  I. 
Medium  Voice 


Elementary  SolfcgK'  for 


i.l  CM  J  til. I       I  IN 

Op.  9,  Book  I  I 
Medium  Voi< 


Op.  9,  Book  II.    Elementary  Solfeggi  for 

Medium  Voice   

Slemcntary  Solfeggi  for 
»oicc   

4.  ,.         Op.  1,  Book  I.    Twenty-four  Solfeggi  for 

Contralto  or  Bans   

5.  ,,         Op.  r,  Book  II.    Twenty-four  Solfeggi  for 

Contralto  or  Bass   

6.  ,,         Op.  1,  Complete.    Twenty-four  Solfeggi  for 

Contralto  or  Hass 

7.  ,,         Op.  1  bis.    Book  I.    Twenty-four  Solfeggi 

for  Mezzo-Soprano  or  Baritone 

8.  ,,         Op.  :  bus.    Book  II.    Twenty-four  Solfeggi 

for  Mezzo-Soprano  or  Baritone 

9.  ,,         Op.  1  bis.    Complete.  Twenty-four  Solfeggi 

for  Mezxo-Soprano  or  Baritone 

10,  LAMPERTI,  K.    Daily  Exercises . .      ...  .. 

11.  ,,  Book   I.      First  Lessons  in  Singing  for 

Soprano,  Mezzo- Soprano,  or  Tenor 
It,  ,.         Book   II.     First   Lessons  in  Singing  for 

Soprano,  Mezzo-Soprano,  or  Tenor 

13.  „         Complete.     First   Lewons  in  Singing  for 

Soprano,  Mezzo-Soprano,  or  Tenor 

14.  NAVA,  G.  Op.   J.   Book  I.     Fifty-onc  Progressive 

Melodies  for  Soprano,  or  Tenor  .. 

15.  ,,         Op.  38,  Book  II.     Fifty-one  Progressive 

Melodies  for  Soprano  or  Tenor 


6(c) 
«(*) 
6(f) 
6 

6  U) 

6(#) 

6(«0 

6  (f) 
o(«) 

6(/> 

6W 

6(rf) 

6(<0 

6(<0 


IV. 


16.  NAVA,  G.    Op.  38.    Complete.    Fifty-one  Progressive 

Melodies  for  Soprano  or  Tenor 

17.  VACCAJ,  N.    Practical  Method  of  Italian  Singing 

18.  NAVA,  G.    Practical  Method  of  Vocalisation  for  ' 

or  Baritone  

19.  ,,         Elements  of  Vocalisation  for  Soprano  or 

Tenor 

jo.  CONCONE,  G.    Fifty  Singing  Lessons  for  Medium 

Voice  

ai.         „  Forty  Lessons  for  Bass  or  Baritone.. 

11.         ,,  Forty  I*e*sons  for  Contralto  .. 

13.         ,,         Twenty-five  Lesion*  for  Medium  Voice  _.. 

34.  „         Twenty -five    Lessons    for    two  Ladies' 

Voices  . . 

35.  BORDOGNI.  M.    Thirty-six  Vocalises  for  Soprano  .. 

36.  BONA,  P.    Sixty  Solfeggi  for  Mezzo-Soprano.    Book  I. 

27.  ,,  ,.  „  „         ,   Book  II. 

28.  NAVA,  G.     Practical    Method  of  Vocalisation  for 

Contralto 

39.  PANOFKA,  F.   Op.  81.    Twenty-four  Vocatizzi,  for 
Soprano,  Mezzo-Soprano,  or  Tenor 

30.  ,,         Op.  81.  Twenty-four  Yocalixzi,  forContralto, 

Baritone,  or  Bass     . .       ■ .       . .       . . 

31.  CONCONE,  G.    Op.    13.     Fifteen     Vocalises  for 

Soprano   

33.  PANOFKA,  E.    Op.  85.     Twenty-four  Vocalises  for 
all  voices 

33.         ,,         Op.  86.    Twelve  Vocalises  for  Artists  for 
Soprano  or  Mezzo-Soprano  


Ktt    t.  d. 


Postaoh-o.)  ,{d. ;  (*)  ,d. ;  (<■)  3}d. ;  (J)  3*1. ;  W  44  ;  O)  sd. 


G.   RICORDI   &  CO.,   265,   Regent  Street,   London,  W. 
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NOVELLO'S 

NEW_SONGS 

PRICE  TWO  SHILUNGS  EACH  NET. 


'THE  BOLD  GENDARME. 
A  By  Ernest  Newton 

Suitable  for  Baritones  or  Basses. 


(^ENTLEMAN  JOHN. 

By  Herbert  W.  Wareing. 
Suitable  for  Baritones  or  B 


'jnvo  LYRICS 


A     PRAYER     AND  A 
QUESTION.  By  Emmeline  Brook. 

Suitable  for  All  Voices. 


CONG  OF  THE  FUGITIVES. 
k->  By  Howard  Carr. 

Suitable  for  Baritones  or  Basses. 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  All  Voices. 


*T*HE  SMILE  OF  SPRING.   (Vocal  Waltz.) 

By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

T  ONGING.  By  Henry  Coates. 

'  Suitable  for  Baritones  or  ~ 


THE  BIG  REVIEW.  By  A.  Herbert  Brewer. 
*  Suitable  for  Baritones  or  Basses. 

(With  Chorus  ad  lib.) 


CONG  OF  THE  PILGRIMS. 

By  Emmeline  Brook. 

Suitable  for  All  Voices. 


T  OVE  IN  THE  MEADOWS. 

„  .  ,  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 


THE    SONGSTERS'    AWAKENING  (Vocal 
Waltz).  By  Percy  E  Fletcher. 


Suitable  for 


SOME  PERFECT  ROSE.  By  Percy  E 
Suitable  for  All  Voices. 


Fletcher. 


QN  A  SUMMER'S  DAY. 

w  By  Cecil  Encelhardt. 

Suitable  for  All  Voices. 


THE  CAMEL'S  HUMP.  By  Edward  German. 
1  Suitable  for  All  Voices. 

SONS  OF  THE  SEA.     By  Coleridge-Taylor. 
Suitable  for  Baritones  or  Basses. 

WITH  ALL  MY  HEART. 

By  Walter  Earnshawe. 
Suitable  for  All  Voices. 

London:  NOVELLO  AND  COMPANY, 


Just  Published. 

SO~N~GS 

HV 

HAMILTON  HARTY. 

Price  is.  each  net. 


A 
A 


CRADLE  SONG. 

The  Words  by  PADRAIC  COLUM. 

DROVER. 

The  Words  by  PADRAIC  COLUM. 

ACROSS   THE  DOOR. 
The  Words  by  PADRAIC  COLUM. 

THE   RACHRAY  MAN. 

1  The  Words  by  MOIRA  O  NEII.L. 

THE  STRANGER'S  GRAVE. 

1  The  Words  by  EMILY  LAWLESS. 


London  :  Novello  and  Comi-any,  Limited. 


Reduced  Price 


NATIONAL 
NURSERY  RHYMES 

WITH  sixty-five  illustrations 


BROTHERS  DALZIEL, 

THE  MUSIC  BV 

J.  W.  ELLIOTT. 


Book  I. 

Mistress  Mar)'.  <^uite  Contrary. 
Jack  and  Jill. 

Twinkle,  twinkle,  little  Star. 
Baa,  llaa,  l! lack  Sheep. 
Dickory.  Dickory,  Dock. 
Ding,  Dong,  Bell. 
Pussy -Cat,  «  here  have  you  been  ? 
Nineteen  Birds. 
The  Chilil  and  the  Star. 
I  had  a  little  Doggy. 
Little  Bo-peep. 
Dolly  and  her  Mamma. 
Ride  a  Cock. Horse  to  Banbury 
Cross. 

Little  Maid,  pretty  maid. 
Whittington  for  eser  I 
Little  Jack  Horner. 
Tom,  the  Piper's  Son. 
See-Saw,  Margery  Daw. 
A,  B,  C,  tumble  down  D. 
Goosey  Goosey  Gander. 
Little  Jumping  Joan. 
There  was  a  Crooked  Man. 
Poor  Dog  Blight. 
Humpty  Dumpty. 
Simple  Simon. 
Sing  a  Song  of  Sixpence. 
The  Nurse  s  Song. 


B<k.k  II. 

Six  little  Snails. 
The  King  of  France. 
My  Lady  Wind. 
The  Feast  of  Lanterns. 
Is  John  Smith  within  * 
When  the  Snow  is  on  the  Grour..: 
Three  little  Mice. 
Little  Tommy  Tucker. 
The  North  Wind  doth  blow. 
The  Man  in  the  Moon. 
Taffy  w  as  a  Welshman. 
He)-  diddle  diddle. 
I  love  little  Pussy. 
The  Old  Man  clothed  in 
Curly  Locks. 
The  Lazy  (  at. 
Three  Children  sliding. 
The  Jolly  Te%ter. 
Georgie  Porgie. 
The  Three  Crows. 
A  little  Cock  Sp.\jro>». 
!  »  Pet. 


B.»  k  III. 

The  Death  and  Burial  of  Cock 

Robin. 
Lullaby. 

Mother  Tabbyskiru. 
The  Spider  and  the  Fly. 
The  TWish  Mout. 


Price  complete.  Cloth  Gilt,  l  ive  : 

Paper  Boards,  ts.  5d.  net. 
Voice  Part  (Staff  Notation  and  Tonic  Sol4aX  in  Three  Rocks, 
IW  6d.  . 


London:  Novello  and  COMPANY, 


RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

A  first  step  towards  rapid  Reading.    An  original  am! 

scheme  that  will  appeal  to  children. 


Price  Three  Shillings  and  SUp 


Novello 
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GLOUCESTER  FESTIVAL 
MUSIC. 

THE  PROMISED  LAND 

AN  ORATORIO 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA. 
The  Text  Ahrangrd  nv 

HERMANN  KLEIN 
Tub  Ml-sic  Composrd  bv 

CAMILLE  SAINT-SAENS 

(Or.  140). 
Price  Two  Shillings  and  Sixpence. 

Paper  Boards,  js.  6d.  :  Cloth,  gilt,  4*.  6d.  ;  Vocal  Parts,  is.  each. 
Tonic  Sol-fa  (in  the  Prtts). 

TE  DEUM  LAUDAMUS 

(Em.i.ish  Vrrsion) 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA. 
Composed  nv 

C.  H.  H.  PARRY. 

Price  Two  Shilling*  and  Sixpence. 

THE  PASSION  OF  OUR  LORD 

ACCORDING  TO  ST.  MATTIIKW 

Skt  to  Misic  nv 

JOHN  SEBASTIAN  BACH 

Edited  nv  Edward  Eli.ar  and  Ivoa  Atkins. 

Price  Two  Shillings  and  Sixpence. 
Paper  Boards,  3s.  6d. ;  Vocal  Parts,  is.  each  ;  Tonic  Sol-fa,  is. 

SIR  PATRICK  SPENS 

A  BALLAD 

FOR  BARITONE  SOLO.  CHORUS,  AND  ORCHESTRA. 

COMPOSED  BV 

A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 
Tonic  Sol-fa,  Eightpence. 

SYMPHONY  No.  2 

IN  E  FLAT 
FOR  FULL  ORCHESTRA. 
Composed  nv 

EDWARD  ELGAR 

(Or.  63X 

Miniature  Score    7s.  6d. 

ArrariEement  for  Pianoforte  Solo   7s.  6d. 

Arrangement  fir  Pianoforte  Duet   10s.  6d. 

THE  CORONATION  MARCH 

(1911) 

FOR  FULL  ORCHESTRA. 
Composed  bv 

EDWARD  ELGAR 

(Or.  65). 

Full  Score    7s.  fid. 

String  Parts    4*.  6d. 

Wind  Parts,  &c   15s.  od. 

for  Pianoforte  Solo   »s.  od. 

for  Organ  Solo  n.  6d. 

London  :  NOVELLO  AND  COMPANY,  Limited. 


LEEDS  FESTIVAL  NOVELTIES. 


SONG  ON  MAY  MORNING 

nv 

MILTON. 

Skt  to  Mi/sic  inn  Chorus,  Sbmi-Chorus  (ok  Soil)  and 
Orchestra, 
bv 

BASIL  HARWOOH. 

(Op.  »7  ) 


Price  Two  Shillings. 

THE  MYSTIC  TRUMPETER 

POEM 

BV 

WALT  WHITMAN. 

Set  to  Music  for 
BARITONE  SOLO,  CHORUS,  AND  ORCHESTRA 

BV 

HAMILTON  HARTV. 


Price  Two  Shillings- 
Revised  for  this  Festival. 

JESU,  PRICELESS  TREASURE 

(JESU,  MEINE  FREUDEX 

MOTET  FOR  FIVE  VOICES 
nv 

J.    S.  BACH. 

Price  One  Shilling. 
Tonic  Sol-fa,  Sixpence. 


FALSTAFF 

(King  Henry  IV.  and  V.,  Shakespeare.) 

SYMPHONIC  POEM 

FOR  FULL  ORCHESTRA 

BV 

EDWARD  ELGAR. 

(Op.  66X 

Miniature  Score.    (In  tht  Press.) 
London  :  Novf.i.lo  and  Company,  Limited. 

JtST  PUBLISHED. 


THE  SWORD  DANCES 
NORTHERN  ENGLAND 

Collected  and  Desckiiibd  nv 

CECIL  J.  SHARP. 
PART  ill. 

Price  2».  fid.  ;  Cloth,  js.  6.1. 

SONGS  AND  DANCE  AIRS 

BOOK  III. 

ARRANGED  I1V 

CECIL  J.  SHARP. 

(  Issued  in  connection  with  the  above.) 
Price  Two  Shillings. 


:  NOVELL"  AND  COMPANY,  1, 
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THE  RECITAL  SERIES 


01 


Transcriptions  for  the  Organ 


No. 


EDWIN  H.  LEMARE. 

s.  d. 

20.   STUDY  IN  E  FLAT  MINOR  ..      ..    F.  Chopin   i  o 
(Op.  10,  No.  6.) 

30.    STUDY  IN  C  SHARP  MINOR        ..    F.  Chopin    i  o 
(Op.  15.  Ha  7.) 


London :  Novello  and  Company,  Limited. 


SHORT  PRELUDES 

FOR  THB 

ORGAN 

Tbese  Short  Prelude*  are  intended  for  uve  chiefly  as  Introductory 
Voluntaries  to  Divine  Service,  more  especially  in  those  churches  where 
the  time  allowed  for  such  U^of  necessity,  somewhat  limited.  They 


No.  Book  I. 

1.    Andante  Gr  arioso   Thomas  Adams 

1.    Andante    W.  G.  Alcoclc 

3.  Largamente  George  J.  Bennett 

4.  Andante  Religiose  Myles  R.  Foster 

5.  Andantino   Alfred  Hollins 

6.  Adagio  Cantabile   Alfred  Hollins 

7.  Larghetto  ..       ..       ..       ..       ..      Charles  I.  May 

8.  Andante  con  Moto   John  E.  West 

Andantino  quasi  Allegretto    John  E.  West 

Andante   W.  WoUtenhulme 


9> 
11. 


1. 
f. 

3- 
4> 
V 
6. 


Andante  con  Moto  . . 
Con  Moto 
Modrrato 

Marriale,  poco  Lento 
Moderato 


9- 


Book  II. 

Thomas  Adams 

  W.  G.  Alcock 

  . .     H.  A.  Cham  tiers 

Myles  B.  Foster 

  Alfred  Hollins 

  Alfred  Hollins 

Adagio..   Charles  I.  May 

"  Hymnus"— Andante  e  Sostenuto  ..        John  E.  West 

Andante  Serioso    John  E.  West 

Adagio  W.  Wolstenbolme 

Book  III. 

Moderate  e  Legato   Thomas  Adams 

Moderato    W.  G.  Alcock 

Andante  con  Moto  George  J.  Bennett 

Andante  ..       ..       ..  H.A.Chambers 

Graxioso  molto  Espressivo^.   Myles  B.  Foster 

Alfred  Hollins 
Alfred  Hollins 
ohn  E.  West 
ohn  E.  West 


"Song  without  Words  — Con  Moto 


Jo 

l>.S 


Price  One  Shilling  Each 


Novtu.o  anii  Company,  Limited. 

JtST  Pl'ULISMEO. 


No.  14A.  NOVELLOS  MUSIC  PRIMERS. 

DOUBLE  SCALES 

SYSTEMATICALLY  FINGERED. 

A  SVPILBMENT  TO  ALU  ExivTIM.  1'lANOKoKTE  SCHOOLS, 
■V 

FRANKLIN  TAYLOR. 


CONTINENTAL  FINGERING. 

Price  One  Shilling. 
In  paper  boards,  One  Shilling  and  Sixpenc-. 

London:  Novello  and  Company,  Limited. 


ORGAN 

TRANSCRIPTIONS 

BY 

A.  HERBERT^  BREWER. 

1.  PRELUDE  and  ANGEL  S  FAREWELL ("Gbrontrs  )  «.  d. 

EDWARD  ELGAR  t  o 
1.  FUNERAL  MARCH  (from  the  Music  to  "Gbakia  and 

Diarm.d  )  EDWARD  ELGAR  *  o 

3.  CHANSON  HE  Nl'IT     ..       ..     EDWARD  ELGAR  ,  o 

4.  CHANSON  DE  MATIN  ..             EDWARD  ELGAR  ■  a 

5.  PASSACAGLIA  (from  "  A  S  n«.  or  Jvdcmbnt") 

C  H. LLOYD   *  o 

6.  CANTO  POPOLARE  (from  "In  thf.  South') 

EDWARD  ELGAR   •  o 

7.  CANTIOUE  D AMOUR    ..       ..        THEO.  WENDT    i  6 

8  {  lY  LAMKNTO  } ADOLPH  HENSELT  .  o 
o.  PROCESSION  TO  THE  MINSTER  ("  Loiir.sr.mN  ") 

WAt'.NF.R    i  c 

to.  IN  TE  DOM  INK  SPERAYI  J.  W.  G.  HATHAWAY  >  a 
ti.  SOUYENIR  DE  PRINTEMPS  JOSEPH  HOLBROOKE  i  6 
ti.  TAN N H  AUSER'S     PILGRIMAGE     (Introd.i.  tion  to 

Act  III.)  W  A  ONER    i  6 

:3.  AUF  WIEDKRSKHEN  .  ..  ..  A.  H.  BREWER  i  6 
t4-  WALT  HERS  PREISLIED  (Die  M  n  i  stk  r  s  i  \  t .  e  k  ) 

WAGNER    i  o 
is.  AN  ETON  MEMORIAL  MARCH  C.  H.  LLOYD  z 

16.  PRELUDE  TO  AC  T  III.  ("  Din  Mristbrmscfr  ) 

WAGNER    i  o 

t7.  THE  CORONATION  MARCH  (ton) 

EDWARD  ELGAR 
(To  It  continutJ.) 


London:  Novel  to  and  Company,  Limited. 


ORGAN 

TRANSCRIPTIONS 

GEORGE  J."  BENNETT 

Mus.  Doc.  ;  Organist  of  Lincoln  Cathedral. 


i.  INTRODUCTION  and  MELODRAMA.-<"Thb  Dream  s.  d 

ofJlbal)  A.  C.  MACKENZIE  i 

t.  PRELUDE.-C'Lohbncbin  ')  WAGNER  . 

3.  ANDANTINO.-(Symphony.  No.  4,  in  F  minor) 

TSCHAIKOWSKY  » 

4.  SLOW  MOVKMENT.-<PianopoktbConcbkto.n  Bplat 

minor)    TSCHAIKOWSKY  « 

5.  CORONATION  MARCH  ..  TSCHAIKOWSKY  > 

6.  THREE  MINUETS.— (Symphonies  in  C,  G  minor,  and 

E  flat)   MOZART  » 

7.  MINUET.— (Sonata  in  E  plat.)  (Op.  31,  iii.) 

BEETHOVEN  t 

8.  PREI.UDE.-<"CoLOMiiA")       ..    A.  C  MACKENZIE  i 

o.  FINALE  ("O  may  wb  once  again  >-"R.  est  Paib  or 

Sirens •"    C.  H.  H.  PARRY  1 

to.  NOTTURNO.-"A  M.dsummeb  Night  s  Dream  " 

MENDELSSOHN  1 


Loncic 


NOVILLO  AND  CoMfANY,  L'tTUlC-i. 


SLOW  MOVEMENTS 

FROM 

SONATAS 

FOR    THE  OROAN 

F.  MENDELSSOHNBARTHOLDY. 
Edited  by  John  E.  West. 


Price  One  Shilling  and  ! 
London  :  Novbllo  and  Company,  Limited. 
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ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN. 

(New  Scries.) 

No.  s.  d. 

1.  Seven  Chorale  Preludes    ..       ..        C  Hubert  H.  Parry  3  6 

3.  Prelude  in  C  W.  Wolstenholme  1  6 

j.  Festival  Prelude  on  "  Kin"  Feste  Burg  "         ..  W.  Faulkes  1  6 

4.  Meditation  W.  Faulkes  1  6 

5.  Postludium                                         .       ..  W.  Faulkes  ■  6 

6.  Jour  de  Noccs   J.  Stuart  Archer  1  o 

7.  Cantilene                                                   R.  G.  Hailing  1  o 

8.  Ite  MilM  Est          \                                  /J.  Lemmens  r  6 

0.  Triumphal  March  I  .-  rte  I  t,v  I  *'  Lemmens  1  6 
10.  Fanfare  ..  r  ,r'  ,!•„,_  "1  J.  Lemmens  1  o 
...  Canubile  ..  f  J°"**-  1  Lemmens  «  6 
13.  Finale..       ..        '                                     ^  J.  Lemmens  x  6 

13.  A  Fantasy                                                C.  Edgar  Ford  t  6 

14.  Intermezzo  W.  Wolstenholmc  1  6 

15.  Legend                          ..       ..       ..        Harvey  Grace  1  6 

16.  Meditation                                                Alfred  I  tolling  1  o 

17.  Barcarolle  Arthur  W.  Pollitt  t  a 

if.  Cantique                                                    Edward  Elgar  1  6 

19.  Prelude  and  Fugue  in  C  (Edited  by  John  E.  WeMI 

I.  L.  Krel*  3  o 

jo.  Epilogue   W,  Wolsienholme  1  6 

(7>  hi  COHtlHUfd.) 

London :  Novbllo  and  Company,  Limited. 
NOVELLO'S 

ALBUMS  FOR  THE  ORGAN. 

No.  1. 

No.  TWELVE  SELECTED  PIECES. 

1.  Interlude       ..       ..  ..       ..       ..       ..  Th.  Dubois 

3.  Chanson  de  Matin   ..                ..       •■       ..       Edward  Elgar 

3.  Fantasia  on  the  old  melody  "  Urbs  Beata  "     . .       . .  W.  Faulkes 

4.  There  is  a  green  hill  far  away     ..  ..       . .  Ch.  Counod 

5.  Marche  Tnomphule. .       ..       ..       ..  Alexandre  Guilmant 

6.  Ave  Maria  ..A.  Henselt 

7.  Grand  Cbxeur  No.  2   Alfred  Hollins 

8.  Andantino  in  D  flat  Edwin  H.  Lemare 

9.  Chanson  Triste   P.  Tschaikowsky 

jo.    Prelude  to  "  Lohengrin,"  Act  I  R.  Wagner 

1  r.  Romania                . .       . .       . .                . .  W.  Wolstenholme 

1a.  Allegretto  in  E  flat  ..       ■■                        ..  W.  WoUtenholme 

No.  2. 

No.  TWELVE  SELECTED  PIECES. 

1.  Chanson  de  Null     ..  ..       ..       ,.        Edward  Elgar 

a.  Alia  Marcia  Myles  B.  Foster 

3.  Minuet  to    Alexandre  Guilmant 

4.  Lied     ..  ..       ..       ..       ..       ..  H.  Hofmann 

5.  Barcarolle   H.  Hofmann 

6.  Spring  Song  . .       . .       . .       . .       . .       . .       Alfred  Holltns 

7.  The  Curfew   ..       ..       ..       ..       ..        Edward  J.  Horsman 

8.  Pastorale  in  E   Edwin  H.  Lemare 

9.  Ave  Maria  d*Arcadclt    Franz  Liszt 

10.  Cantique  d'Amour   Theo.  Wendt 

11.  The  Seraph  s  Strain  W.  Wolstenholme 

ta.  Le  Carillon    ..  ..       ..  W.  W, 

No.  3. 

No.  TWELVE  SELECTED  PIECES. 

1.    Scherio  in  A  flat    Edward  C. 

a.    Melody    S.  Coleridge-Taylor 

3.  Serenade   H.  Hofmann 

4.  Bridal  March   Alfred  Hollins 

5.  Berceuse     Edwin  H.  Lemare 

6.  Melodic  in  E  S.  Rachmaninoff 

LAubade   A.  Strelezki 
Nocturne  in  C  nharp  minor   P.  Tschaikowsky 

0.  Procession  to  the  Minster  ("  Lohengrin ")       ..       ..  R.Wagner 

to.    Passacaglia   John  E.  West 

it.    Fantasia  upon  the  Plain-song  Melody 

"Ad  canara  Agni"   Healer  Willan 

ta.    Allegretto  in  A  flat  . .       ..  ..       ..  W.  Wolstenholme 

(Jcst  Puuiished.) 
No.  4. 

No.  TWELVE  SELECTED  PIECES. 

1.  Arietta   S.  Coleridge-Taylor 

a.    Souvenir  de  Printemps   Joseph  Holbrooke 

3.  Andante  in  I)   Alfred  Hollins 

4.  Pavane  in  A  .   Bernard  Johnson 

5.  Harmonies  du  Soir  Sigfrid  Karg-Elert 

6.  Grand  Cortege   Edwin  H.  Lemare 

7.  Allegro  alia  Marcia  A.  L,  Peace 

t.  Visiooe  J.  Rheinberger 

o.  Chant  sans  Parole*  P.  Tschaikowsky 

10.  Prelude  to  Act  III.  ("Die  Meistersinger  ")    ..       . .  R.  Wagner 

11.  Allegro  Pomposo   John  E.  West 

1 2.  C'&n/ona  ..       ■■       ••  ..  W,  W « 

Price  Three  Shillings  and  Sixpence  each  f 
Cloth,  5*.  each. 

IS  Novell.,  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


COMPOSED  BV 


No. 

i.  Allegretto  _ 
a.  Andante  in  D. 

3.  Benediction  Nuptiale. 

4.  Bridal  March. 


ALFRED  HOLLINS. 

No. 


6.  Concert  Overture  in  C 


7.  Concert  Rondo. 

8.  Grand  Cbceux,  No.  1. 

9.  Grand  Chceur,  No.  a. 

10.  Intermezzo  in  D  flat. 

11.  Sp 
ta. 


11" 

frice 


Cloth,  10s. 


London:  Novbllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


W.  WOLSTENHOLME. 


No. 

t.  Allegretto  in  E  flat. 
7.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Canzona. 
j.  Caprice. 

6.  Fantasia  in  E. 


No. 

7.  Finale  in  B  Bat. 

8.  Le  Carillon. 

9.  Meditation. 

10.  Minuet  and  Trio. 

11.  Romanza. 

13.  The  Seraph's  Strain. 


Price  Seven  Shillings  and 


London:  Novello  and  Company,  Limited. 


COMPOSITIONS  FOR  THE  ORGAN 

BY 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.  Op.  7*  :  -  «•  J- 

1.  Harmonies  du  Soir   10 

a.  Clair  de  Lune   10 

3.  La  Nuit    10 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (z  Trumpets,  3  Trombones,  a  Tubas, 
Timpani,  Tam-tam,  and IPiatti  md  lil>.\    Op.  73  :- 

Organ  Score    46 

Wind  Parts,  &c   ..       ..  a  o 

FIRST  SONATINA  in  A  minor.   Op.  74    ..  36 

FUNERALE.    Op.  7S.  No.  1   a  o 

CHORAL  IMPROVISATION  on  "In  dulci  jubilo." 

Op.  75,  No.  a    i  < 

London  :  Novbllo  and  Company.  Limited. 


SOLEMN  MELODY 

COMPOSED  BY 

H.  WALFORD  DAVIES. 


FULL  ORCHESTRA. 

s.  d. 

Full  Score    30 

String  Pabts   13 

Wind  Parts   39 

STRINGS  AND  ORGAN. 

Scobb    a  o 

String  Pabts   13 

Organ     06 

Pianoforte  Solo    1  * 

Organ  Solo   16 

Violin  and  Pianoforte   16 

Violoncello  and  Pianoforte   16 


Novello 


Company,  Limited. 
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ii,  1910.1 


as  a 


country  tbe 


ah  tbe  music  of  Ml.  QmmV- 
Parts  (on  loan)  of  My  of  hit  works. 


COMPOSITIONS  BY  ALFRED  R.  GAUL 


Vocal  Score.      Stafp  Notation.      Oxk  Hundred  and 
FrrTY-SEVEXTH  Thocsand. 

1.  THE  HOLY  CITY. 

A  sacred  cantata 

FOR  FOUR  SOLO  VOICES,  CHORUS  AND 
ORCHESTRA. 


Vocal 


Staff  Notation. 


2.  THE  TEN  VIRGINS 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS  AND 
ORCHESTRA 

"  Will  be  heartily  welcomed  by  all  who  love  tbe  art  of  music." 

— XeuxailU  f&urnal. 

"  The  work  will  certainly  go  through  Saxondom  in  tbe  wake  of  its 

I  be  placed 
ay  writer* 

.  .  .  treated  in  a  thoroughly  artistic  manner  ...  a  perfect  wealth  of 
melody  and  striking  individuality  of  style."—  Lhtrfwd  Daily  Courier. 

"  Works  which  have  placed  him  in  the  front  rank  of  English  composers 
— the  1  Holy  City,'  'Joan  of  Arc,'  and  '  Tbe  Ten  Virgins.  * — Newcastle 
Daily  Journal. 

"  Bow  and  Bromlet  Institute  Choir. — The  hall  was  overcrowded  by 
an  audience  that  was  disposed  to  encore  every  other  number  of  tbe  work. 
That  Mr.  Gaul  should  have  secured  this  undoub4ed  popular  success  with 
a  work  far  more  contrapuntal  than  any  of  bis  former  works  is  a  remark, 
able  tribute  to  his  power  of  welding  science  and  beauty  into  one  whole." 

—  rke  Musical  Times. 
'  That  '  Tbe  Ten  Virgins'  is  a  much  finer  work  than  the 
'Holy  City'  we  have  no  ' 


fy  the  Birmingham  Festival  C karat 
Satiety. 

Vocai.  Score.    Staff  Notation.    Fortieth  Thousand. 

3.  JOAN  OF  ARC 

AN  HISTORICAL  CANTATA 
FOR  THREE  SOLO  VOICES,  CHORUS  AND 
ORCHESTRA 

"  Few  Cantatas  are  as  rich  in  chaste  melodies,  charming  choruses, 
and  exquisite  orchestration  as  Alfred  R.  Gaul's  '  Joan  of  Are/  performed 
by  the  Vocal  Association  in  the  Guildhall."-/-**  H'eittm  Arm*. 

"  Most  enhance  the  high  reputation  of  its  compose,.  --Liver***! 
Cntritr. 

"The  inspiration  of  a  highly-re  fined  musician.  .  .  .  Tbe  Cantata  is 
even  a  more  masterly  and  beautiful  work  than  '  The  Holy  City.'  "— 
Huddersfield  Examiner. 

"  No  more  charming  Cantata  than  'Joan  of  Arc '  could  have  been 
chosen.  It  abounds  in  delicious  musk.  There  is  not  a  tedious  note  in 
St." — lfewcastle+n~Tyn*  Daily  Ckrvnicle. 

N  Gives  the  listener  a  vivid  and  realistic  impression,  its  attr 
being  continuous  instead  of  spasmodic"— Bradferd  Oiserver. 

"The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant 
and  it  may  safely  be  said,  without  feat  of  exaggeration,  that  never 

enVthan  "j^n'ot^'^^rr^/w! 


Vocal  Score.  Staff  Notation.   Twexty.Fourth  Thousand. 

4.  PASSION  SERVICE 

(Only  published  in  Vocal  Score) 

LENT  AND^OOiVfRIDAV. 

"  The  course  of  sacred  events  connected  with  the  Passion  is  laid  out  so 
ax  to  form  a  series  of  six  distinct  *  scenes. '  The  subjects  of  these  divisions, 
each  occupied  with  a  particular  stage  of  the  Mystery,  .ire  respectively: 
'The  Traitor  at  the  Table,'  'The  Denial,'  'The  Condemnation  before 
Pilate,'  '  The  Mockery  on  Calvary,'  '  The  Shadow  of  Death.'  and  '  Tbe 
Holy  Sepulchre.'  Mr.  Gaul's  work  will  undoubtedly  greatly  enhance 
his  already  high  reputation  in  the  line  of  sacred  composiuon."-.t/«i£*7 
Standard. 

"  Scholarly  writing,  combined  with  unmistakable  talent,  and  eminently 
adapted  to  the  purpose  for  which  it  was  written  and  composed.  Tbe 
work  will  probably  be  largely  used,  and  Mr.  Gaul  has  to  be  congratu- 
lated upon  another  success."—  Sheffield  Independent, 
^Arranged  for  a  limited  Orchestra  —  namely,  Strings,  t  Flute*, 
,  *  Comets,  Bass  Trombone  or  Euphonium,  and  Kettledrums. 


Vocal 


Staff  Notation. 


Hi  a  work  ot  a  very  unusual  character.  ..."  army 
ocieties  of  every  grade.  "—Ntrtk  Stafferdskire  Sentinel. 

^Knn£L= 


0.  THE  PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS.  AND 
ORCHESTRA. 
The  Words  selected  from  Holy  Schptuki. 

"  No  man  knows  better  than  Mr.  Gaul  how  to  write  fot  voices.  .  .  . 
Throughout  the  work  we  have  spontaneousncsa,  elegarxcj  attractiveness, 
in  short,  a  never-ending  charm." — Birmingham  Daily  Oosette. 

"  Is  indeed  a  work  ota  very  unusual  character.  .  .  .  Worthy  the  stacy 
of  Choral  Societies  of  every  grade. "— Ntrtk  SU 

"  There  are 
the  opening 
Free  Press. 

pictwe^ue1  al^P^iinCTtsl"^ tZity  MaiL 

PRODUCED  AT  THE  CRYSTAL  PALACE. 
Vocal  Score.      Staff  Notation.      Eichth  Tholsahd. 

6.  ISRAEL  IN  THE  WILDERNESS 

A  SACRED  CANTATA 
FOR  THREE  SOLO  VOICES.  CHORUS,  AND 
ORCHESTRA. 

(Only  published  in  Staff  Notation  and  Tonic  Sol-fa.) 

"  We  welcome  1  Israel  in  tbe  Wilderness '  as  one  of  those  works  whkh 
foster  the  love  and  induce  the  practice  of  music  amongst  the  people. 
Musical  Standard.  . 

"The  Cantata  contains  all  the  elements  of  popularity,  and  it  was 
excellently  performed  under  the  composer's  direction,  and  sery  »ar»lT 
received.  '-Standard. 

"  Effective  without  presenting  any  overwhelming  difficulties.  The  pan 
writing  is  excellent.  .  .  .  Melodious  throughout.     Daily  •]rw'.^Lm 

"  Likely  to  become  quite  as  great  a 
'  The  Holy  City. '"—  Daily  Ckrvnicle. 

"  AlloRelher  worthy  of  the  compt 
'  The  Holy  City.'  "-Tke  Re/erte. 


Vocal 


Staff  Notation.  Ninth 

7.  UNA 


C \ N TATA 
FOR  FOUR  SOLO*  VOICES,  CHORUS,  AND 
ORCHESTRA. 


"  Has  made  its  way  wherever  beard.  ...  wmm  «■  —  — — 
tuneful  spirit  which  breathes  in  all  Mr.  Gaul  s  uotk,  and  will  )* 
another  Leaf  to  the  wreath  which  has  crowned  the  elloils  of  the  irJ»t«  > 
composer  of  the  1  Holy  City  'and  other  works,  "—Putney  Bemgk  .ir- 

"Mr.  Gaul's  music  is  as  usual  with  him,  replete  with  sponiane 
melody."— Monckester  Examiner.  .  . 

"  Mr.  Caul's  choral  writing  is  always  fluent  and  pleasing,  and  tmsu 
fast  Iswoming  something  to  be  thankful  for.  "— Lrrdi  Mercury 

"To  the  list  of  works  which  have  proved  widely  acceptable,  Una 
should  bo  added. "-Athemeum.   

"  Choral  socteties  have  long  shown  that  Mr.  Gaul  »  a  composer  .V  m 
they  are  glad  to  accept.    '  Una '  will  find  its  way  amongst  them  tau-r. 
—Daily  Telegraph.  

Vocal  Score.     Staff  Notation.     Sixtf-Fifth  Thovsaso. 
Revised  Edition,  Including  an  Intermezzo  or  Slow  DascE  to  (alow 
the  Wedding  Chorus. 
Ptr/armtd  in  the  Ttmm  t/att,  Birmingham,  an  I 


Full  of  I 


8.  RUTH 


A  PASTORAL  CANTATA 
SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 
OR  FOR  CONCERT  PURPOSES. 

Vocal  Score,  paper  cover,  »s.  ;  ditto,  paper  boards,  is.  «A:  cloth.  «s. 
Tbe  Choruses  (only)  in  Vocal  Score,  for  Musical  Societies, 
paper  cover,  is.      Words,  5s.  per  100. 
Tonic  Sol-fa  Editioo,  od. 
Price  of  Nos.  1  to  7.  paper  cover,  is.  6d.  ;  paper  b™crJ''  ; 
clotb.  as.  ;  Tonic  Sol.fa,  is.  I  Vocal  Parts,  each,  is.  ;  Words  «.y  01 
Noa.  1,  3,  ;,  6,  js.  per  100 ;  ditto  of  Nos.  3,  4,  7,  ts.  ed.  per  100. 

Tka  gratuitous  loan  of  instrumental parts 
la  Iks  Camfaser,  GilUtl  Lodge, 
perftrm  these  Cantatas  and  ts 
uritkaut  further  permission. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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A  Valuable  Book  for  Tbachkrs  and  Students. 


TECHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 

BV 

F  RAN  KLIN  TAYLQ  R. 

EXTRACT  FROM  PREFACE. 

In  the  course  of  my  experience  as  a  teacher  of  the  pianoforte,  an 
experience  extending  over  many  years,  certain  ideas  have  from  time  to 
time  suggested  themselves  to  me  which  have  proved  useful— to  myself, 
as  enabling  me  to  express  more  clearly  that  which  1  desired  my  pupils  to 
understand,  and  to  my  pupils,  as  tending  to  facilitate  their  comprehension 
of  the  various  difficulties  they  have  had  to  encounter,  at  the  same  time 
leading  them  to  perceive  the  most  practical  means  of  overcoming  the 
and  thus  accelerating  their  general  rate  of  progress. 

These  suggestions  relate  to  both  the  mechanical  and  intellectual  sides 
of  the  study  of  pianoforte-playing,  or  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties  ;  while 
the  second,  which  may  perhaps  be  more  aptly  designated  the  meant  of 
expression,  includes  rhythm,  phrasing,  variety,  and  gradation  of  tone, 
tbe  use  of  the  pedals,  tt  cittern. 

WITH  NUMEROUS  MUSICAL  EXAMPLES  FROM  THE 
WORKS  OF  THE  GREAT  MASTERS. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC. 


NET. 
S-d. 


Duo : 


Price,  Cloth,  Gilt,  Fivh  Shillings  net. 
London:  Novkllo  and  Company,  Limited. 


AGGHAZY,  C—  Op.  41.     Four  Pianoforte   Pieces,  t. 
2.  Ritorncllo :  j.  Badinage  ;  4.  Prelude  and  Fugue 

BRUNEAU.  A.-  Les  Bacchante..    Ballet  :— 

La  Torchc    Dance  for  Pianoforte 

I.e  Tambourin    ,,  ,. 

Les  Cymbales  .... 

Les  Pretresscs    „ 

Le  Thyrse    ....  .. 

Les  Menades   ....  ,. 

La  Coupe    .... 

FAYANS,  S.-lvrcssc    Valse  txigane.    Pianoforte  Solo 

HANDEL  —  Harmonious  Blacksmith.  Air  and  Variation*, 
revised  by  K.-ug.EIert.    Pianoforte  Solo   

HERMANN,  W.-Op.  too.    Five  Piece*  for  String  Quartet. 

(2  Violins.  Viola,  and  Cello)   

JUEL-FREDER1KSEN,   E.-Op.  77-     Scandinavian  Suite. 

Pianoforte  Solo 

LARF.SSE,  A. — Op.  iS.  Rhapsodie  romainc.  Pianoforte  Solo 
LINDSAY.  J.— Suleika.  Arabian  Imermerio.  Pianoforte  Solo 
MEDTNER,  N.-Op.  26.    Four  Marches.    Pianoforte  Solo. 

Each  is.  net.  Complete  

 Op.  37.    Sonata-Ballade.    Pianoforte  Solo  

MEYERHELMUND.  F_-Berceu>*  in  G.    Pianoforte  Solo  . . 

 ■  Pour  nous  deux.    Mazurka.    Pianoforte  Solo  

SCHYTTE,  L— Op.  q8a.    Studies  in  Colour.    Pianoforte  Solo. 

1.  Violet  ;  a.  Yellow  ;  3.  Green  :  4  White  ;  5.  Red  each 

SMETANA,  E. — Sixty  Piece*  for  Pianoforte  Solo.  From  his 
Works  for  Orchestra,  Pianoforte  Solo,  Opera*,  and  Chaml)cr 
Music  

STHAMER,  H.— Op.  0,.  Concerto  in  Romantic  Style  for 
Pianoforte  and  Orchestra.    Pianoforte  Part  

STRAWINSKY,  L-LeSacrcdu  Printemps.    Pianoforte  Duet 


3  o 


□ 


The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  Avison  Edition. 


each 


VOCAL.  Net 

Bath,  Hubert — Love's  Fulfilment.    Song  . 

Bax,  Arnold  —  Fatherland.     For  Tenor  Solo,  Chorus  and 
Orchestra   •• 

Celtic  Song-Cycle  (Separately,  Nos.  1,  2,  3.  and  5,  is.  each ; 
No.  4,  xs.  6d.)   • 

Golden  Gwendolen.    The  Fairies  each 

Magnificat    The  Song  in  the  Twilight.    Song         ..  each 
Booth,  Victor— Serenade.   Song,  in  F  and  D 
Cordrr,  Frederick— Invocation.   Madrigal  " 

Springtime.    Waltx-song  for  female  voices   

EOOAK.K.  E.-Wollrams  Dirge.  Song   

Farjeon,  Harry— Vagrant  Songs  

Forebstbr,  ).  CuppE-Three  Songs:  Tbe  Cowslips  golden 
bell ;  When  sleeps  the  woodland  rose ;  Id  sail  away  to 

yonder  skies  each 

Gardiner,  H.  Balfour — Winter   

Gatty,  Nicholas — Touch  not  the  nettle.  Song  .. 

Duke  or  Devil.   A  Farcical  Opera 

A  Lowland  Song  ;  Sae  early.  Songs 
Hawliv,  Stanley — Two  Songs 
HuRlstone,  W.  Y. — Four  Songs 

The  Blind  Boy ;  Forbear  to  braid  that  shining  hair 
Tombs,  Arnold  F-Six  Short  Songs 
Lomax,  E.  L.— Prince  in  disguise.    Musical  Recitation 

McEwsn,  J.  B.— Three  Songs  . .       •  •       •  • 

Brevity;  Love's  but  a  dance.   Two  Songs 

Nunn,  E,  Cuthbbrt— Four  Songs  

ON  bill,  Norm  an— Five  Rondels,  as.  6d. ;  Two  French  Songs.. 
Roberts,  Osbornb — The  Rose ;  Wind  of  the  West.  Two  Songs,  ea. 
Rootham,  Cyril  B.— The  Ballad  of  Kingslea  Mere.  Song  . . 
Sfbaioht,  Joseph— Two  Songs        . .   • 

National  Nursery  Rhymes ;  I  love  thee  each 

Lubin  is  away ;  Sister,  awake.    Songs  ..       .        •■  each 
Stephenson,  Morton— Six  Fairy  Songs  for  Children 
SwutsTBAD,  Felix— Singsong  Cycle  

Four  Old  English  Songs   ,•  • 

Wight,  A.  N.— Tbe  Minstrel's  Curse.    Ballad  for  Bass  Solo, 

Chorus  and  Orchestra        . .       ■  •       •  •       •  ■ 
Williams,  R.  Vauoh a n— On  Wenlock  Edge.     Cycle  of  Six 
Songs.  For  Tenor  and  Pianoforte  (and  adhb.  String  Quartet 
Accompaniment),  Score  only,  5s. ;  Strings  separately,  6s. ; 

Complete  ..   

Woi-stknholme,  W.— Six  English  Songs  

Four  Little  Songs     ..       ■  ■   

London :  Novbllo  and  Company,  Limited. 


s.  d. 
2  o 


each 


1  -j 
4  o 
a  o 

2  L> 

2  i) 

J  r> 

1  9 

1  6 


6  9 

8  c 
11  o 


CHAMBER  MUSIC. 

BRAHMS,  I. -Hungarian  Dance*.   Nos.  5  and  6.  Transcribed 

for  Two  Violins   16 

DRDLA,  F.-Op.  98.    Dialogues.    Two  Violins  and  Pianoforte. 

Tliree  Books  «»ct«    7  6 

LEVY,  H.— Op.  6.  Sonata  in  C  minor.  Pianoforte  and  Violin  n  o 
MIERSCH,    P.    T.— Op.   12.     Two  Pieces  for   Cello  and 

Pianoforte   each    *  » 

  Op.  26.    Concerto  in  A  minor.    Cello  and  Pianoforte       . .  50 

MONIUSZKO.ST.-Cavalina  from  Opera,  "  HalUa."  Arranged 

for  Pianoforte,  Violin,  and  Cello  2  « 

KFB1KOFF  W.— "  Insouciance,  Souvenir  douloureux.  Joumee 

'  d'Automne."  Three  Pieces  from  Op.  3.  Violin  and  Pianoforte  1  n 
R1HOVSKY,  V.—  Op.  51.  "  Ein  Marchen."  Trio  for  Pianoforte, 

Violin,  and  'Cello  *  6 

  Op.  5  j.    Serenade.    For  Violin  and  Pianoforte  ..16 

SENFTER,  J.— Op.  10.  Sonata  in  A.  'Cello  and  Pianoforte  .  6  6 
STOIANOVITS,  P.-Op.  15-    Quartet  for  Pianoforte,  Violin, 

Viola,  and 'Cello   11  *> 

  Op.  16.    Trio.    Pianoforte,  Violin,  and  Cello         ..       ..  12  n 

W'ORMSER,  K.— Op.  4.    Scherzino  and  Minuet,    Violin  and 

Pianoforte    ••    each    2  0 

YOUFEROFF,  S.-Op.  5*.    Trio  in  C  minor.  Pianoforte, 

Violin,  and 'Cello  ?  0 


ORGAN  AND  HARMONIUM. 

KARG  -  ELERT.-Op.  95-  Gradus  ad  Pamasium.  For 
Harmonium  4 

NEW  FOREIGN  CATALOGUE  of  ORGAN  MUSlC-Tlus 
Catalogue  contains  a  Choice  Selection  of  r  oretgn  Publications, 
imported  and  sold  by  Novello  K  Co.,  Ltd.  Post-free  on 
application. 

ORCHESTRAL  MUSIC. 

TSCHAIKOVSKY.-Op.  66a.     Suite    "Sleeping  Beauty." 

Arranged  for  Small  Orchestra   •»  6 

Lomdon:  NOVELLO  AND  COMPANY,  LiMtrtD. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED  IN  GROUPS,  AND  THE  FINGERING  REVISED  AND  SUPPLEMENTED 

BY 

FRANKLIN  TAYLOR 


This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  tttkniqvt, 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
encountered.  With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  progressive 
order,  and  having  reference  to  some  one  particular  difficulty.  The  greater  part  of  the  studies  themselves  have  been 
selected  from  the  standard  works  of  the  most  eminent  Study  writers,  and  with  these  are  included  i 

1  utility,  have  hitherto  been  less  generally  t 


I.    FIVE-FINGER  STUDIES 
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FIGURES  IN  SEQUENCE 


Ml 
Ml 
Ml 

•  ■• 
... 


BROKEN  THIRDS,  SIXTHS,  and 
OCTAVES   

BROKEN  THIRDS,  SIXTHS,  and 
OCTAVES   


Part  1 

•  •• 
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»>  3 
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rail  1 
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i>  * 
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Part  1 
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Part  I 
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M  I 

Ml 

>.  7 

Part  1 
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Part  I 

DOUBLE  NOTES 


3«- 
3*- 

33-  ••  •• 

34-  11  11 

35.  OCTAVES 
3*».  *  11 

37.  CHORDS 

3*-  _ 

39.'  STACCATO 


•  •• 

•  •• 


IM 


... 


41.*  REPETITION  and  TREMOLO 
4a.  ii  n  

43-*  PART  PLAYING   

11  11   


ORNAMENTS  

ACCOMPANIED  MELODY 
it  11 


. . . 
... 


49-  EXTENSIONS  and  SKIPS 

50-  "         ii  ii 
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SHAKES 
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Part  I 
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RHYTHM 
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EXERCISES  FOR  THE  WEAKER  FINGERS. 
By  J.  A.  O'Neill. 


WRIST   STUDIES  (I 

Arnold  Krug. 
EXERCISES  FOR  FACILITATING  INDE- 
PENDENCE OF  THE  FINGERS  (Ubongen  for 
die  Selbatandigkeit  der  Finger).  By  Arnold  Kirs. 
PRELIMINARY  STUDIES  IN  PLAYING 
POLYPHONIC  MUSIC  (Vorubungen  fur  dai 
polyphone  Spiel).   By  Arnold  Krdo. 


by  Mr.  Franklin  Taylor  socially  frr  this 


FIFTY-SIX   BOOKS,    PRICE    ONE    SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

raooaasaivaLV  omm.i.  av 

FRANKLIN  TAYLOR. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK. 

Thb  present  collection  of  Studies  la  designed  to  provide  teacher!  with  a  abort  course  of  Pianoforte  Technique  adapted  to  the  needs  of  * 
average  pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  choosing  a  sufficiently  varied  selection  from  the  large  mas*  of  sssM™ 
existing,  and  at  the  same  time  to  ensure  that  the  different  departments  of  technique  shall  lie  undertaken  in  the  order  which  experience  o 
proved  to  be  the  most  beneficial. 

The  Studies  are  grouped  in  two  Sets,  and  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  in  < 
order,  but  pupils  who  arc  already  further  advanced  than  the  elementary  stage  represented  by  Set  t.  may  commence  at  c 
will  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  cleme  " 


I  the  till*  of  "  Progressive  Studies"  (from  which  the  present  examples  have  been  selected),  it,  of  course 

>n  :  NOVELLO  AND  COMPANY,  Limited. 
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ROYAL  CHORAL  SOCIETY. 

ROYAL  ALBERT  HALL. 


Patron  :  His  Majbstv  The  Kixn. 
Conductor:  Sir  FREDERICK  BRIDGE,  C.V.O. 


Forty-third  Season,  1913-14. 
PROSPECTUS. 


THURSDAY,  OCTOBER  30,  1913.  at  8. 

"ELIJAH"     -     -  Mendelssohn. 


MISS  AGNES  NICHOLLS. 
MR.  BEN  DAV1ES. 


MADAME  ADA  CROSSLEY. 
MR.  W  ILFRID  DOUTH1TT. 


THURSDAY,  NOVEMBER  27,  1913,  at  8. 

"THE  PROMISED  LAND" 
(SAINT-SAENS). 

A  TALE  OF*  OLD  JAPAN  " 

(Poem  by  Alfred  Noyes) 

(COLERIDGE-TAYLOR). 


MISS  RUTH  VINCENT. 
MR.  LLOYD  CHAN  DOS. 


MISS  PHYLLIS  LETT. 

MR.  FREDERICK  RAN  ALOW. 


THURSDAY,  JANUARY  1,  1914,  at  8. 

MESSIAH"-     -  -  Handel. 


MISS  AGNES  NICHOLLS. 
MR.  BEN  DAV1ES. 


MADAME  K1RKBY  LUNN. 
MR.  DAVID  EVANS. 


THURSDAY.  FEBRUARY  5,  1914,  at  8. 

"THE  DREAM  OF  GERONTIUS" 
(ELGAR). 

MISS  MURIEL  FOSTER. 
MR.  JOHN  COATES.  |   MR.  MONTAGUE  BORWELL. 


ASH  WEDNESDAY,  FEBRUARY  25,  1914,  at  8. 

"THE  REDEMPTION"  -  Gounod. 


MISS  CARRIE  TUBB. 
MR.  LLOYD  CHANDOS. 

MR.  GEOR 


MISS  PHYLLIS  LETT. 
MR.  IVOR  FOSTER. 
E  PARKER. 


THURSDAY,  MARCH  26,  1914,  at  8. 

"THE  KINGDOM"  -     -  Elgar. 


MADAME  GLEESON-WHITF.. 
MR.  ALFRED  HEATHER. 


MADAME  KIRKBY  LUNN. 
MR. FREDERICK  RANALOW. 


GOOD  FRIDAY,  APRIL  10,  1914,  AT  7. 

"MESSIAH  "  -     -     -     -  Handel. 


MISS  RUTH  VINCENT. 
MR.  JOHN  COATES. 


MISS  PHYLLIS  LETT. 
MR.  ROBERT  RADFORD. 


BAND  AND  CHORUS,  ONE  THOUSAND  PERFORMERS. 
Organist:  Mk.  H.  L.  Balfour,  Mus.  B. 


Of  the  Sevrs  Concerts  to  be  given,  Six  will  be  included  in  the 
Subscription  Series.     Prices  of  Subscription  for  these  Six  Concerts : 
Stalls,  £\  16s.  ;  Arena,  £\  ios.  ;  Balcony  (Reserved),  £t 
Prices  of  Tickets  for  each  Concert  :  Stalls,  7s.  6d. 


ills,  p 

Balcony  (Reserved),  +s.  ;  Unreserved,  as.  6d.  ;  Gallery  I  Promenade),  t» 


Arena,  6s.  ; 

lery  (IVi 

Subscribers' names  can  now  be  received,  scats  secured,  and  prospectuses 
obtained  at  the  Ticket  Office,  Royal  Albert  Hall,  and  the  usu  ' 
There  are  still  a  few  Vacancies  in  the  Choir  for  Tenors  and 


ROYAL  ACADEMY  OF  MUSIC. 

YORK  GATE,  MARYLEBONE  ROAD,  N.W. 

Instituted  i8«.    Incorporated  by  Royal  Charter,  1830. 

Patron  :  HIS  MAJESTY  THE  KING. 
President :  H.R.H.  Thh  W«  or  Connaught,  K.G. 
Principal:  Sir  A.  C.  Mackenzie,  Mus-D.,  LL.D.,  F.R.A.M. 

L.R.A.M.  EXAMINATION  -LAST  DAY  FOR  ENTRY  FOR 
THE  CHRISTMAS  PERIOD,  OCTOBER  31. 

MICHAELMAS  HALF-TERM  BEGINS  MONDAY,  NOV.  3. 
ENTRANCE  EXAMINATION,  WEDNESDAY,  OCT.  j9,  at  3. 
Fortnightly  Concerts,  Saturdays,  October  11  and  »s,  at  8, 
The  New  Session  of  the  Special  Training  Course  for  Teachers  has 
now  commenced.    The  Examination  in  connection  therewith  will  be 
held  at  the  end  of  the  year's  course.  .  .  , 

An  Examination  of  Persons  Engaged  in  the  Training  or  Children  s 
Voices  is  held  annually  in  September  and  during  the  Christmas 
vacation,  and  a  certificate  is  granted  to  successful  candidates. 

A  Course  of  Lecture- Lessons  in  preparation  ' 
Examination  is  now  being  given. 

ilication  — 

F.  W.  RENAUT.  Secretary. 


for  the  Christmas 


Full  particulars  on  application  to 


THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  1883.) 
reUgraras—  "Initiative,  Southkens,       Telephone—"  t«6o,  Western.' 


Patron:  HIS  MAJESTY  THE  KING. 
President:  H.R.H.  THE  PRINCE  CHRISTIAN,  K.G. 
Director : 

Sir  C.  Hcmkt  H.  Pa*«y,  Bart.,  C.V.O.,  D.C.L.,  M.A.,  Mus.  Doc. 


HALF  TERM  will  commence  on  Thursday,  November  6. 
EXAMINATION  for  ASSOCIATESH1P  (A.RX.M.)  will 


The  HA'  •  Novemlier  6. 

The  EX- 

commence  on  April  20,  1014. 
Syllabus  and  official  Entry  Form  may  be  < 

FRANK  POWNALL,  Registrar. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

List  of  College  Publications,  Lectures,  &c, 
H.  A.  HARDING,  Hon.  Sec. 


may  be  had  on 


Gore,  S.W. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C 
Established  by  the  Corporation  of  London. 
Principal:  LANDON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE  LESSONS  are   given  in  all    musical  subjects  and 
STAGE  TRAINING  in  Elocution,  Gesture,  Stage  Dancing,  Fencing, 

^WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.    Prospectus  and  Syllabus  of  Local  Centre 
and  Local  Schools  Examinations  (open  to  general  public)  free. 
H.  SAXE  WVNDHAM,  Secretary.    Tel.  1943.  Holborn. 

ROYAL 

MANCHESTER  COLLEGE  OF  MUSIC 

Patroness:  Her  Majestv  Queen  Alexandra. 
President:  Sir  W.  H.  Hol-li>sworth,  Bart.,  LL.D. 
Principal:  Dr.  Aoolph  Bkod&kv. 

NEW  C  OLLEGE  YEAR  opened  on  Tuesday,  September  30. 

Special  Houses  of  Residence  recommended  for  Students.  _ 

Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 

Fee  for  the  year,  £y>,  payable  in  instalments  of  £10  at  the  beginning 
of  each  term.    Special  Fee  for  Wind  Instrument  Course,  £ic 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 

^Th^ProWtus,  with  Scholarship  inlormation,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 
Opera  Class-Miss  Marie  Brkma. 

STANLEY  WITHERS, 
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UNIVERSITY  OF  DURHAM. 

Examinations  for  degrees  in  Music  ate  held  as  follows :— Matriculation, 
April  and  October ;  First  Mm.  B. ,  March  and  September ;  Final  MiaB, 
and  M  us.  D.,  September  only. 

For  particulars,  apply  Secretary  of  Examinations,  University  Office, 
Durham,    Copies  of  former  Examination  Papers,  is.  per  set. 


BIRMINGHAM  &  MIDLAND  INSTITUTE. 

SCHOOL  OF  MUSIC. 


Sir  Edward  Et  gar,  O.M.,  Mus.  Doc.,  LL.D. 
Granville  Bantock,  M.A. 
W.  G.  McNalcht,  M us.  Doc. 


Visitor 
Director 
Visiting 

Session  1913-1914. 
The  Session  consists  of  AUTUMN  TERM  (September  13  to 
December  so),  WINTER  TERM  (January  19  to  April  4),  and 
SUMMER  TERM  (April  so  to^June  37). 

Instruction  in  all  branches  of  Music,  Students'  Choir  and  Orchestra, 
Chamber  Music,  Students'  Rehearsals,  and  Concerts. 

id  further  information  may  be  obtained  from 

H.  M.  FRANCIS.  Secretary. 


MANCHESTER  SCHOOL  OF  MUSIC. 

Patron  :  Sir  W.  H.  Houldswobtk,  Bart. 
Principal :  Albert  J.  Cross  (of  the  Royal  Academy,  London,  and  ihe 
Leipsic  Conserralorium).    Sixty  Professors. 
All  Branches  of  Music  taught.    Private  or  Class  Tuition. 
Full  and  String  Orchestras,  Operas,  lectures.  Recitals,  Chamber  and 
Orchestral  Concerts.    Prospectus  from  the  Secretary,  Albert  Square. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
18,  Brrnbrs  Street,  Oxford  Street,  London,  W. 
President:  The  Most  Hon.  The  Marquis  or  Anglesey. 
Principal:  J.  H.  Lewis,  D.CL,  F.E.I.S.,  Mas.  Doc 
Chairman :  J.  M.  Bbntlbv,  Mus.  Doc.  Cantab.,  Hon.  F.  K.  A.M. 
Hon.  Director  of  Studies :  Churchill  Sibley,  Mus.  Doc,  F.I.G.CM 
Hon.  Sec.:  Geo.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  F.I.G.CM. 


Metropolitan  Examinations  in  all  subjects,  including  the  Diplomas  of 
A.V.C>l7  UVX.M.^V.CM.,  also  for  the  Ti 


K.July,. 
July.. 


»d  for  towns  not 


Local  Secretaries  roqu 
Office,  11,  Burleigh  Street.  Strand,  W.C. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  iSBB. 

Incorporated  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap.  cxxxl,  |  S3. 


:  The  Vbrv  Rev.  The  Dean  or 


D.D. 


Oct.  1 6,  1911. — Lecture,  entitled  "  Acoustics  and  the  Musician,"  by 
Dr.  Churchill  Sibley. 

ASSOCIATE  (A.I.G.CMA  LICENTIATE  (L.I.G.C.M.),  FEL- 
LOWSHIP (F.I.G.CM.)  EXAMINATIONS   in  " 
Provincial  Centres  in  July,  and  December. 


COMPETITIONS  FOR  1913. 
A  Silver  Medal  for  the  best  simple  Magnificat  and  Nunc  Dimiltis. 
A  Silver  Medal  for  the  best  simple  March  for  Organ  (Pedal 

A 
A 
A 


Twopence. 


Medal  for  the  best  Vesper  Hymn. 
Mhdal  for  the  best  1 


GUILD  GAZETTE  (Quarterly) 


THE  ALEXANDRA  PALACE  CHORAL  AND 
ORCHESTRAL  SOCIETY. 


Conductor 


Mr.  Allen  Gill. 


M*nd*hm*\ 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  run  use  of  the  Register  of  Vacant 
Appointments. 

Calendar  tgrmJii)  and  further  information  of  Dr.  LEWIS,  Warden, 
18,  Berners  Street,  London.  W. 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK  &  SIMPSON,  Auctioneers, 

iVA  47,  Leicester  Square,  London,  W.C,  bold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  the  soth  of  every  month. 
Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights,  Trade  Stocks, 
Manufacturers'  Plant,  Ac,  are  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 

F 


Cyril  jenkiru 


1913.  Programme  for  Season  1913-14. 

Saturday,  Oci.  4,  at  7.30  ..  "ELIJAH".. 

Nov.  »»,    „    "THE  REQUIEM"  .. 

(Centenary  Performance.) 
Dec.  13,    ..      OMAR  KHAYYAM       Granville  B**t«k 

Saturday,  Jan.   3,    „     "THE  MESSIAH"  Hmmdei 

,  "  A  TALE  OF  OLD  JAPAN  "  \  CalrriJ„  Tmalm 
I       (Poem  by  Alfred  Noyev)     f  Cs*r***7«V*» 
Saturday,  Jan.  24,  ,  ..  JHE  POWER  OF  SOUND  "    ..    Mn-t  BrweA 
at  I  (First  Performance.) 

*         "  LLEWELLYN "  .. 
(First  Performance. ) 
Feb.   at,    '  LOHENGRIN'  (Act  IlUand  I 
317.30  I    TANNHAUSER "  Act  III.)  I 
Mar.  31,  at  7.30,  MASS  IN  B  MINOR  . 
Good  Friday,  April  10,  at  7,  "THE  MESSIAH  "  /As**1/. 
Saturday,  May  j,  at  7.30,    "  HIAWATHA  "   . .  CeUridf 

Season  Ticket*  are  issued  at  11s.  for  the  3s.  Seats,  and  15s.  for  the  is. 
Seats,  for  the  Nine  Concerts. 

Applications  to  be  made  to  the  Hon.  Manager,  Alexandra  Palace,  N 
(Phone  41  Finchley.) 

Ladies  and  Gentlemen  desirous  of  becoming  members  of  this  Society 
are  invited  to  communicate  with  the  Hon.  Secretary  : 

Mr.  C.  J.  DUNN,  33,  Thornby  Road,  Clapton,  N  E. 

ENTR1ES  CLOSE  SATURDAY,  October  sj. 
CRYSTAL  PALACE 

MUSICAL  COMPETITION  FESTIVAL. 

SATURDAY,  November  22,  191*. 

Twenty-six  Classes  for  Vocal  and  Instrumental  Solos:  Juvenile  tod 
Adult  Choirs  :  Juvenile  Contests   in  the   Morning ;   Adults  in  lb? 
Afternoon.    Grand  Concert  and  Prire-Giving  in  the  Evening. 
Chief  Adjudicator,  Dr.  W.  G.  McNaight,  F.R.A.M. 
Syllabus  (post-free,  aid.)  from  Competition  Secretary,  Gxasvii.ii 
Hi  mi  hrkys,  Crystal  Palace,  Sydenham,  S.E. 


BLACKPOOL'S 
GREAT    MUSICAL  FESTIVAL, 

OCTOBF.R  13,  14,  15,   l6,  17,  l8,  I913. 

1,150  Entries.— 64  Classes. 

Book  of  Words,  ready  October  8,  poM-free  Ninepence. 

Hon.  Skckktary,  33,  Birtey  Street, 


CHURCH  ORCHESTRAL  SOCIETY. 

Hon.  Conductor :  Hugh  Blair,  Esq.,  M.A.,  Mus.  Doc 


Rehearsal 
in  St.  Petei 


-"Laaoska,  'm 


Is  are  held  on  Tuesdays  (commencing  Octol*r  t«),  »t 
...s  MisMon  House,  adjoining  Victoria  Station (S.K.  ft  C.Ka  1 
The  Society's  Band  undertakes  Festival  and  Special  Servkes.  r 
terms  of  Memlership  (amateur  and  professional)  apply  to  the  Searisn 
Hun.  Richard  Stiutt,  Ravlei^h  House,  ChsllSSS,  S.W. 

MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 
TO  STUDENTS  AND  THE  PROFESSION. 

Author  of  "Vocalism,"  "Elocution:  Its  First 
Faults  and  their  Remedies." 
"The  most  complete  guide  to  singing  in 
the  Referee 

"  One  of  the  sanest  of  sane  expositions."— Musical Courier,  JT.V. 
"One  step  nearer  to  the  ideal.  -Ke/eree ("  Lancelot 
"  Is  a  reliable  expert  in  all  branches.  '-Gentler, 
"A  magnificent  guide  to  both  teachers  and   students. *—  ssss«i(M 
Morning  AVtV/. 

'  Do  not  hesitate  to  commend." — CUupntt  Hermld. 
'  Well  up  and  enthusiastic  in  his  subject,  which  be  handles  <n  i 
nastetly  manner.     His  technical  knowledge  is  sminote,  wide  J* 
tccurate :  what  he  has  to  say  is  well  worthy  of  consideration  by  pe^* 
lingers  and  music  teacheis. "—Ate*  •■■  rn  Fret  Prttl. 

"Has  bad  exceptional  opportunities  of  studying  bis  subject  -  -  - 
Jommon -sense  in  all  he  utters." — Letdt  Mercury. 
11  Is  an  acknowledged  authority.  .  .  ," — Western  Mormnf  -V* 
I  have  not  the  slightest  fear  of  con  trad 

O/iniom  on  nf/Htniien. 

Herald"  Buildings,  Harrogate, 

w  Bnsn 


zhtest  fear  of  contradiction  when  I  say  thai  **>  <f  * 

san  Mr.  W.  H 


or  I  y. 


New 


Street. 


1  /lAA  COPIES  of  the  LONDON  ORATORIO^ 

l.vUV   CONC  ERT  ASSOCIATION'S  LIST  OK  ART1M* 
have  been  posted  to  Secretaries  and  Managers  of  Choral  and 
Societies,  &c.  Those  Secretaries  whose  names  are  not  already     lb*  1 
I  of  ibe  Association,  -hould  write  for  a  Copy  lo  the  Hon.  Muvca'  IVe*' 
Mr.  CLIFTON  COOKE,  *>,  HloorruW 


Street.  London.  V*.C 
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NO  PIANIST 

can  afford  nowadays  to  be  without  the  help  of  the 
well-known  MACDONALD  SMITH  System  of 
Piano-Playing. 

You  have  heard  of  the  wonderful  results  his  pupils 
obtain,  but  have  you  tried  the  Course  of  Postal 
Lessons  ? 

The  System  cannot  be  explained  in  an  advertise- 
ment, but  fullest  particulars  are  given  in  the  Illustrated 
Book  "Light  on  Pianoforte  Playing,"  sent  free  by 
post.   

Compi.bth  Course  or  Lessons  bv  Coikbspondsnce, 
Thkeb  Guineas  (by  Instalments  if  desired). 
Coarse  "  B  "  for  Beginners,  Coarse  "  C  "  for  Players. 


"  PIANOFORTE  PLA  Y/NG,"  and  other  Articles 
by  Macoonalo  Smith,  31  pp.,  post-free,  jd. 

Terms  and  Conditions  for  Personal  Lessons  (to  Concert  Players  only) 
on  appli' 


M.  Macdonald  Smith,  19, 


W.C. 


IN  ORDER  TO 
BECOME  ABLE 

TO 

PLAY  AT  SIGHT 

readily,  you  must  be  able  to  dispense  with  the 
"  spelling-out "  of  the  notes  and  to  disregard  their 
rotational  values.  The  mere  sight  of  the  printed 
symbols  should  automatically  suggest  the  correct  keys 
to  be  played.  There  should  be  no  conscious  mental 
exertion  in  locating  the  keys— the  mind  should  be  free 
to  consider  questions  of  time,  rhythm,  and  expression. 

A  few  pianists  obtain  this  sight-playing  ability  without 
much  difficulty — the  majority  obtain  it  after  years  of 
drudgery  for  many  hours  daily. 

The  Ehremayer  System  of 
Pianoforte  Sight- Playing 

substitutes  three  months'  practising  for  less  than 
half-an-hour  daily  for  all  this  drudgery,  and  guarantees 
a  much  greater  proficiency  after  that  time. 

Since  without  the  ability  to  play  at  sight  no  real 
enjoyment  can  be  derived  from  pianoforte  playing, 
pianists  of  all  degrees  of  proficiency  should  send  for  my 
free  booklet,  which  fully  describes  the  simple  methods 
used. 

L.  M.  EHREMAYER, 
27,  CHANCERY  LANE,   LONDON,  W.C. 


Murdoch's  Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices,  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial.  Te 


MURDOCH'S  CATALOGUES  NOW  READY 

t.  VIOLIN  MUSIC  a.  EDUCATIONAL  MUSIC. 

Price  3d-  each,  Post-free. 

MURDOCH,   MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 

461    and   463,    OXFORD   STREET,  W. 

And  at  Brighton,  Birmingham,  Chatham,  Dover, 
Portsmouth,  Southampton,  &c 


PIANO  PEDALS. 


Tub  Cathedral,  Mamchhstek, 
Dkas  Mr.  Malkin,  Nov.  Bid,  1910. 

I  think  your  Patent  Pedal  Attachment,  which  yon  have 
fitted  to  my  Stein  way,  is  simply  splendid.  I  find  the  action  absolutely 
silent  and  its  touch  beautiful.— Yours  truly, 

R.  H.  P.  COLEMAN,  F.R.C.O.,  Sub-Organist. 


Terms :— Cash,  or  instalments  of  Bs.  per  month. 


WriU/or  Listi,  Priett,  amdCiuntt'  Opinions,  and  Rt/tmctt, 

THE  MALKIN  PATENT  PEDAL  CO.,  LTD., 
Works—  Hanley,  Staffs.  NEWCASTLE-UNDER-LYME. 


PIANO_PEDALS. 

EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD  S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

Correct  relative  position  of  Key*  and  Pedals  guaranteed. 
Gives  a  perfect  touch  and  repetition. 

Does  not  injure  the  most  delicate  Piano,  all  parts  of  the  Pianoforte 
action  being  left  perfectly  free. 
Pedals  can  be  instantly  removed. 
Does  not  alter  the  Piano  touch. 

Every  Attachment  made  specially  in  our  own  Factory. 

NORMAN  &  BEARD,  Ltd., 61  Bernkrs  St.,  London,  W. 

"Vibrating,"  London.    Telephone:  Gerrard  9145. 


THE  OLD  FIRM. 

P.  CONACHER  &  CO. 

Organ  Builders, 
SPRINGWOOD  WORKS 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 
DEATH. 

CURTIS. — On  September  14,  at  a  Nursing  Home, 
Amelia  (Millie)  Curtis,  L.R.A.M.,  A.R.C.M..  second  daughter 
of  the  late  Herman  Curtis,  of  37,  Springfield  Road,  N.W.,  after  a  long 
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r  nUiL  J  jIUIi  AL    I1U  1  ILLo. 

MISS  ESTELLA  LINDEN 

(SOPRANO). 

Of  London  (Mr.  Fagge)  and  Provincial  Concerts ;  Bristol  (Mr.  Riseley). 
"  Beautiful  voice  and  true  artistic  feeling." — Birmingham  Pott. 
18,  Stanley  Gardens,  Hampstead,  N.W. 

MR.  CHARLES  TREE 

DttfiUt  S'cvs-Lttttr,  Mar.   1,  toij.  —  "He  appeared  here  thret 
weeks  ago  and  aroused  the  audience  to  a  frenzy  of  enthusiasm,  and  it* 
same  happened  last  night.    In  songs  of  a  certain  class  he  is  without  » 
peer. " 

Llandudno  Advtrtittr,  Sep.  13,  1913.  — "There  was  no  mistaking  tb» 
warmth  of  his  reception.    He  is  as  popular  as  ever,  and  at  no  time  ha> 
he  been  in  finer  voice.     Again  he  received  double  encores  on  eace 
appearance." 

Dates,  Terms,  &C.,  so,  King's  Road,  Sloane  Square,  London 

Just  Published,  as  companion  to  "  How  to  Procure  Ease  of  \jt:t 
Production,''  by  Chaki.ks  Tkkr, 

"VOCAL  EXERCISES."   By  Michael  Diack. 
Vowel  Exercisev               Word  Phrases. 
Intoning  Exercisev           Song  Studies. 
Price  is.  6d.     A.  Lenomck  &  Co.,  14,  Hefners  Street,  W. 

Mlbr)  A  Li  i\  bi5  WALK  tLK 

(SOPRANO). 

Pupil  of  Mr.  Charles  Lunn,  Sienor  Garcia,  and  Sir  Henry  J.  Wood. 
Press  opinion.—"  Miss  Agnes  Walker  sang  and  acted  the  'Jewel  Scene  ' 
(Faust)  splendidly.    Her  singing  of  the  Jewel  song  itself  was  an  artistic 
triumph,  ' — Novemlier,  1012. 

147,  Brockley  Road,  London,  S.E. 

MISS  DAS  IE  E.  AVIS 

Contralto  Soloist.    (Former  pupil  of  Mr.  Edwin  Holland.) 
Oratorios,  Goncerts,  and  Musical  At  Homes. 
"Sunnyside,"  Wroughton  Koad,  Clapham  Common,  S.W. 

MR.  JAMES  RICHARDSON 

SOLO  VIOLONCELLIST. 

"  Played  with  delightful  delicacy  and  freshness,  while  the  bruoM 
smoothness  of  his  phrasing  and  full  tone,  &c." — Tht  Standard. 

For  terms,  and  Press  comments  on  London,  Manchester,  and  Liserpoo* 
recitals,  address  c  0  Forsyth  Bros.,  Ltd.,  Deansgate,  Manchester. 

MISS  LYDIA  JOHN  (a.ra.m.) 

(CONTRALTO). 
Tel.  5797  Hami'steau. 
34,  BeUUc  Patk  Gardens,  London,  N.W. 

MR.  HENRY  BEAUMONT 

(FESTIVAL  TENOR). 
(Write  for  Repertoire), 
ii,  Warwick  Avenue,  London,  W. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 
Dimctor:  Mr.  JAMES  BATES. 

SOLO    BOYS  for  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOYS  for  Church  Choirs  can  be  supplied  for  occasions, 
or   permanent   eniracements.      Address.    E.    B.    Goldini  Secretarv 
6,  Blomfidd  CrevrcnE,  Hyde  Park,  W. 

Telegrams :  "  M  usicomane,  London."   Telephone :  490  Ma>-fiir. 

MR.  GEORGE  BENSON 

(TENOR). 

Please  note  New  'Pmonb  No.  :  Strbatham  18.11. 
Oratorio,  Cantata,  Concerts,  At  Homes,  .sic.  66,  Tooting  Bee  Rd..S.W. 

DR.  A.  EAGLEFIELD  HULL 

Mus.  Doc  Oxon.,  F.R.CO. 
Address : 

Mblbournb  Housr,  Hlddrrsfibxd. 

Hill       T/"\TI'NT     /'""'/' \T    T    T  "*  T"T* 

MR.  JOHN  COLLETT 

"  (TENOR). 
(Assistant  Vicar- Choral  St.   Paul's  Cathedral,  and  late  Soloist 
Manchester    Cathedral),    of  the     Westmorland,  Cumberland, 
Grantham,  and  Morecambe  Festivals,  Queen's  Hall  Promenades, 
Halle  Concerts.  &c. 
54,  Kenilworth  Court.  Putney,  S.W. 

T^K.   ALLISON   instructed  by  Post  Candidates 
1 J    who  OBTAINED  DEGREES  OF  MUS.D.  and   MUS  R 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  L'nisersi tie- 
Diplomas  of  F.LC.M.,  L.Mus.L.C.M.,  A.R.C.M.,  F.R.C.O.,  *n<: 
L.K.A.M.      Gold    Medals,    Silver    Medals.    Scholarships,  Prur^ 
"Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  t.Sr 
numlier  of  tight  hundrtd  and  srtxnty.  Dr.  Allison  is  <|uite  willing  to  tea*  3 
those  who  neither  require  nor  desire  to  pass  examinations.  Harmotiv 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Past, 
to  correspondents  anywhere.    Personal  instruction  in  Theory,  s>in»ni. 
Organ,  and  Pianoforte.  Cambridge  House,  63,  Nelson  St.,  Man.be>ier 

MR.  FRANCIS  GLYNN 

(B.A.  Ox  on.),  English  Tenor. 
Oratorio,  Cantata,  Concerts,  At  Homes,  &c 
Address :  The  Close,  Stratton  St.  Margaret,  near  Swindon,  Wiltshire. 
Telegrams,  Glynn,  Stratton  St.  Margaret. 

MR.  SAMUEL  MASTERS 

(TENOR). 

"  The  tplendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well- 
known  tenor,  throughout  the  British  Isles,  is  the  legitimate  result  of  a 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power,  and 
hit  artistic  JtgilH"    T  L  l'     Musical  Comriir. 

Telephone  :  613  P.O.  Kingston. 
Address — 8a,  Station  Buildings,  Surbiton. 

UEVISION  OF  MUSICAL  COMPOSITIONS. 

AX.    ]>r.  Hut  ten  Allison,  Mus.D.,  63,  Nelson  Street,  Manchester 

L.R.A.M.  (PAPER  WORK). 

TV  T  R.  E.  H.  BIBBY  (Mus.  Bac,  LR.A.M..AR.C.M. 

iV  l     v.      ^.iitrt  ii  mtiDyciifivriirwrF  <Tiirij leu 
a  t  a.     nas   9rr.LI;U.  LUKKLMaJ.s  Jicrs^c  L  Ul  KM.o   lor  ir.r 

"  Form  and  Teaching  "  and  "  Rudiments  and  Harmony "  papers  >*i 

at  the  L.R.A.M.  Exams. 

LATEST  SUCCESSES  :— 
L.R.A.M.  EXAMS.,  igio-ii. — 33  Correspondence  Pupils  successful. 
(Xmas,  191a  :  12  Successes  out  of  13  Entries.) 
Address,  c/o  fomyth  Bros.,  Deansgate,  Manchester. 

MR.  BEN  MORGAN,  a.r.c.m. 

(TENOR). 

Of  the  Queen's  Hall  Concerts,  Palladium,  Ac. 
5.  Brondeshury  Park  Mansions,  Brondesbury  Park,  N.W. 

MR.  ERNEST  PENFOLD 

TENOR. 

31,  High  Road,  Willesden  Green,  N.W. 

A.R.C.M.  (PAPER  WORK). 

TV/T  R-  E.  H.  BIBBY  (Mus. Bac,  L.R  A.M.,  A.R.C.M 

IVl    has  now  also  SPECIAL  CORRESPONDENCE  COURSES 
for  the  Paper  Work  portions  of  lb-  A.R.C.M  Exams.  Address  as  abwsr 

MR.  MONTAGUE  BORWELL 

(BARITONE). 
M ISS 

WINIFRED  MARWOOD 

(Mrs.  Montagus  Borwkll)  (SOPRANO). 
It*  WALM  LANE.  CRICKLEWOOD,  N.W. 
Telephone:  415  Willesden.            Telegrams:  "Soloist,  l-ondon  " 

TV/T  R.  BIBBY  also  gives  PERSONAL  Lessons  m 

IVl    the  PRACTICAL  and  PAPER  WORK  portions  at  th* 
LR.A.M.    and    A.R.C.M.   EXAMS,  at  his  Manchester  ;x»d. 
Address  as  above. 

HERBERT  MARKS  (l.r.a.m.) 

(BARITONE! 
Oratorios,  Lieder,  Ballads,  Sic. 
S3,  Woodstock  Road,  Bedford  Park,  W. 

TV/T  R.  CLIFTON  COOKE  teaches  the  tradition.*! 

IVL    Italian  methud  (Manurl  Garcia)  in  i»  monthly  p*r*»  x 
lessons,  and  «»  weekly  postal  lessons.     A  boon  to  country  studrrrv 
Particulars  on  written  application.    Studio,  jo,  B looms Ui/)  S:rrrt. 
New  Oxford  Stieet,  London,  W.C 

MR.  W.  H.  BULLOCK  (Mus.B.) 

I.AV.V1CAH,  WlSSTMISsrilK  Abbkv. 

BASSO. 

For  Oratorios,  ,tc.    6,  Palewell  Park,  K;«-t  Sheen,  S.W. 

PVR  WILLIAM  A.  HALL,  Mus.O.  Oxon.  (1909, 

LJ    F.R.CO.,  specialises  in  the  PREPARATION  for  UNIVE1 
SITY  DEGREES  and  the  RECOGNISED  DIPLOMAS,  paraanaJy 
or  by  correspondence.     Also  personal  lessons  in  Pianoforte,  Sixjre« 
liarmony.  Counterpoint,  ftc,  at  7,  Lansdowne  Road.  Tottenham,  N 

MR.  RALPH  YATES 

(THE  POPULAR  BASS. BARITONE). 
Available  for  Concerts,  Organ  Recitals,  Brotherhoods,  Ac. 
Limited  number  of  introductory  engagements  accepted  for  expenses  only. 
Address:  47,  KnotuGreen  Road.  Lcyton,  London.  E. 

r.R  ARTHUR  S.  HOLLOWAY,  Mu$.D.  Oxon. 

\-J    ,3,  Roseleigh  Avenue,  Highbury.  N., continues  u  PRKPARf 
CANDIDATES  for  the  various  Theoretical  Examinations.     M«*-c  * 
any  description  resised  or  arranged.    LESSONS  in  COMPOSITION 
by  post  if  desired. 
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DR.  FREDk.  R.  GREENISH  (Mus.  Doc.  Oxon.) 
prepare*  Candidates  for  University  Decrees:  R.C.O.,  and  all 
Examination*  in  Theory  of  Music.  Specialist  in  Correspondence 
Tuition.      Term*,   and    references    to  past   pupils,  on  application. 

Hill,  London,  N. 


t$,  (Queen  s  Avenue,  Muswell 


DR.  CUTHBERT  HARRIS,  Mus.  Doc.  Dunelm., 
F.R.C.O.,  Author  of  "  Examination  Question*  and  How  to 
Work  them  '  (Novello.  Primer.,  No.  70),  COACHES  for  all  Musical 


A.R.C.O 
F.R.CO. 


r  and  by  correspondence. 

;n  Slcckssks,  including:— 
Paperwork 


(F.R.CO.  "  LaVontaine"  Prise  and  »  F.'j.  ! 

,  and  L>u 


S3  ;  Organ  Work  ..      ..  34. 

-A) 

FIRST  MUS.  RAC,  Oxford.  Durham, 
FINAL  MUS.  BAC,  Oxford  and  Durham 
MUS.  DOC,  Oxford,  Durham,  Dublin,  and 
MUS.  BAC  and  MUS.  DOC.  EXERCISES    ..       ..  to. 
cial  Mil  of  papers  in  Composition,  fully  covering  "Exercise"  Work.) 
Also  many  successes  in  A.R.CM.,  L.R.A.M.,  L.Mus. 
and  A. Mus.,  4c,  ftc 


48,  Braxled  Park,  Streatham,  S.W.    Telephone :  4S7  Streatham. 


MISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS in  MUSIC  (at  private  residence  or  at  West-Eod 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration, "  Teaching,"  Modulation,  Transposition,  &c.  For  terms,  ftc 
apply  Dunraven  House,  41,  Albert  Bridge  Road,  S.W. 

DR.  F.  J.  KARN,  Mus.  Bac.  Cantab.,  Mus.  Doc. 
Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subject*  by  Postal  Lessons.— Successes  at  all  examinations— Pieces 
analysed- MSS.  revised  for  publication.  ftc-Also  Personal  Lessons.  - 
For  terms,  ftc,  apply,  too,  Haver  stock  Hill,  London.  N.W.  Phone: 
5*4  Hempstead. 

COMPLETE  MUSICAL  EDUCATION.— 
Bachelor  of  Music,  M.A.  and  F.R.CO.  (married),  receives 
resident  pupils.  Organ,  Piano,  Singing,  Harmony,  Counterpoint^  ftc 
Good  Organ  in  house.  South  Coast.  Recent  success,  A.R.C.O., 
January,  ioi>  Terms,  inclusive  of  board  and  tuition,  £5*  per  annum 
is  of  is  weeks).    Apply,  C  E.  de  M.  Lcathes,  3,  Coda 


D 


Incor- 


R.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Wa 

poraled  Guild  of  Church  Mu 
by  Post,  in  HARMONY  and  COUNTERPOINT. 
Oxford  Street,  W. 

DR.  LEWIS*  TEXT  BOOKS : 

"  Hakmonv."   (»  vols.)   $v  each,  net. 
"  CouNTBxroiHT. '   cs.  net. 
"  Double  CouHTaxroiNT  and  Canon."  5s.  net. 
"  FoofB."    is.  6d.  net 
"  EtauxsTs  or  Music"   »s.  6d.  net. 
"  D«vexorsi«.NT  or  Anglican  Church  Music"   **.  net. 
'  Pbonoumcing  Vocabli-ahv  or  Musical  Taasis."  6tt  net. 
"  Dictionary  or  Musical  Tirms."  cd.  net. 
"  Matbkial  or  Mm  nr."   3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15*. 

MR.  DAVID  MACKENZIE,  LR.A.M.— Lessons 
in  Singing.  Vocal  Coach.  Arthur  Thompson,  Esq.,  F.R.A..M. 
(Professor  and  Ksaminer,  Royal  Academy  of  Music),  writes:  "An 
admirable  Teacher,  well  and  variously  equipped  to  impart  instruction  in 
a  very  difficult  art."  For  appointments,  ftc,  write,  Breilkopf  Studios, 
54,  Great  Marlborough  Street,  London,  W. 


MISS  F.  HELENA  MARKS  PREPARES  for 
I.R.A.  M.  and  other  Examinations.  Pianoforte,  Harmony, 
"  Form  and  Teaching,"  ftc  Lessons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes, 
L.R.A.M.,  &c.  Pianoforte  Classes.  10,  Matheson  Rd.,  West  Kensington. 


DR.  H.  H.  L  MIDDLETON,  Mus.  D.  Dubl.), 
F.R.CO.,  L.R.A.M.,  A.R.CM.,  makes  a  SPECIALITY  of 
COACHING  FOR  DEGREES.  L.R.A.M.,  1897.1011,  ONE 
HUNDRED  AND  TWENTY-SEVEN  SUCCESSES;  A.R.CM.. 
1*97-1013.  THREE  HUNDRED  AND  THIRTY  FOUR  SUC- 
Equally  good  results  in  R.C.O.  and  other  Examinations, 
iress.  Thomleigb.  6,  Film  Park  Road.  Finchley.  N. 

THE 

B EC H STEIN  HALL  STUDIOS,  32,  34,  36,  38,  and 
♦o,  WIGMORE  STREET.  W.,  are  specially  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro- 


July,  191a. 
Ian.,  1913. 
July,  1913. 


PERCY   WOOD,    Mus.    Bac    Oxon.,  F.RX.O., 
Specialist  in  Correspondence  Tuition  for  F. R.C.O.,  A.R.C.O. 
RECENT  SUCCESSES:  183  Correspondence  Pupil*  have 
F.R.CO.  or  A.R.C.O.  SINCE  1HW,  as  follow*: 

6S  F.R.CO.  (Paper  WorkX       ni  A.R.CO.  (Paper  Work), 
b  F.R.CO..  Jan.,  ion.  g  A.R.CO., 

6  F.R.CO.,  July,  19U.  14  A.R.C.O., 

11  F.R.CO.,  Jan.,  1913.  6  A.R.CO., 

10  F.R.C.O.,  July.  191  l  10  A.R.CO.,  . 

A.HC.O.  "Lafontaine"  PTiie,  July,  1913." 
Both  F, R.C.O.  Prizes,  January,  1911. 

jt,  Warwick  Road,  Cliftonville,  Margate 

ST.    BOTOL P H'S    C HURCH,   Aldgate,  E.C.— 
ORGAN  LF^SSONS  given  on  the  fine  3 -manual  instrument, 
Pupils  allowed  to  practise.    Address,  Frederic  Laccy,  Organist. 

CT.  ANNE'S,  SOHO,  W.— ALTO  1 Male)  VOLUN- 

O    TEER  REQUIRED.    Write  Dr.  E.  H.  Thorne.  .9. 
Gardens,  Maida  Vale.  W. 


PONTRALTO   LEADER  AND  SOLOIST 

WANTED,  for  Choir  in  North  London.  Must  he  experienced 
and  good  sight-reader.  Salary  £iy  Apply  to  "  J.,"  c/o  Novello  ft  Co., 
Ltd.,  160,  Wardour  Sireet,  W. 

KING'S  COLLEGE,  CAMBRIDGE. 

There  is  a  VACANCY  in  the  Choir  for  a  Tenor  Choral  Scholar. 
Chor 
ifegr 

allowances. 

The  Competition  will  be  held  <>n  Thursday.  October  9. 
Applications  to  lie  sent  in  not  later  than  Octol*r  3. 
For  further   information,   apply  to    The   Dean,   Kings  College, 
Cambridge. 


ral  Scholarships  are  tenable  by  those  who  intend  to  take  a  University 
ree.    The  value  of  the  Scholarship  is  £So  a  year  with  certain 


ST.    MATTHEWS    CHURCH,   Sl  Petersburg 
Place.  W.-WANTED,  ALTO  and  TENOR,  £x5  ;  BASS,  £tt. 
Apply,  by  letter,  Organist.  1?,  DewhurM  Road,  W.  

\\7ANTED,  TENOR  and  BASS. — Sundays  and 

»  V  Practice.  Salary,  (fi  per  annum.  Apply,  Christchurch,  Endell 
Street,  W.C,  Friday,  at  8.   


DURHAM  CATHEDRAL. 

There  is  a  VACANCY  in  the  Choir  of  Durham  Cathedral  for  ONE 
BASS  ijnol  Baritone)  SINOF1R.  Applications,  accompanied  by 
testimonials  and  certificates  of  birth,  must  be  sent,  on  or  before 
Saturday,  October  it.  tan.  to  The  Chapter  Clerk,  The  College, 
Durham,  from  whom  further  information  may  be  obtained. 

Notice  of  the  day  of  trial  wilt  1*  sent  only  to  selected  candidates 
their  travelling  and  other  necessary  expenses  will  be  paid  by  The  1 
and  Chapter. 

The  College.  Durham,  August  15.  iQiV 


HOLY  TRINITY  CHURCH.  West  Hill,  Wands- 
worth, S.W.-L0W.  Powerful  BASS  (not  Baritone)  WANTED 
at  once.  Good  reader.  Sunday  only.  415.  Only  candidates  living 
in  S.W.  district  need  apply,  to  Mr.  Henry  W.  Weston,  Mus.  B.,  ftc, 
59,  West  Hill,  Wandsworth,  S.W. 


"TRAINED  SOPRANO  will  SING  ORATORIO 

1      for  EXPENSES  ONLY,  if  application  made  early.  Vocalist, 


c'o  Novello  ft  Co.,  Ltd.,  160,  Wardour  Street,  W 


YOUNG  SOPRANO,  highly  recommended  by 
retired  professional.  Solos  in  Works  and  Ballads.  Expenses, 
I.ondon  and  ■>  miles  out.  Address,  Mis*  Williams  c/o  Madame 
Thomas,  Zion  House.  Harlesden,  N.W. 

RGAN I  ST  and  CHOIRMASTER  WANTED, 

for  St.   Peter  s,  Hocking, 


o 


ci'inmencing  /.at- 


ST.  MATTHIAS,  RICHMOND,  SURREY. 

The  Post  of  Ogamst  and  Choirmaster  will  shortly  become  VACANT. 
Salary  £100  to  £ijo  per  annum.  The  duties  in<  lude  a  daily  choral 
F'vensone.  No  testimonials  ate  required,  but  candidates,  who  must  be 
under  thirty  years  of  age,  ran  obtain  formi  of  application  by  I 
from  The  Precentor.  Winton  House,  Kichmand.  Surrey. 

All  forms  of  application  inu*t  be  returned  by  October  15. 


o 


j  a  magnificent  Entrant  r  Hall,  He;  trie  Lift,  Telephones,  separate 
Lavatories  for  Ladies  and  Gentlemen  on  every  floor,  also  comfortable 
lounges  for  wailing.  The  Studio*  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horirontal  Grands  in  every  Studio,  ftc,  ftc 

THE  BECHSTEIN  HALL  STUDIOS  are  in  the 
centre  of  London's  musical  life,  known  by  everybody,  and  already 
ised  by  over  a  hundred  of  the  most  eminent  London  and  Provincial 
Professor*  of  Music 

THE  BECHSTEIN  HALL  STUDlOSare  let  by 
the  year  for  exclusive  use,  or  by  single  days,  the  charges  being 
»ery  reasonable  and  itx  lusive.    Applications  should  I*  addressed  to  :— 
The  Mass ,.«»,  4o.  Wigraore  Street.  London,  W. 


RGAN  I  ST  and  CHOIRMASTER  WANTED  at 

once,  -  ConprgiitionAl  Sinking.  jCjo.  Apply  hy  letter,  with 
coomb  of  testimonials,  stating  esperience,  to  Vicar,  Sc.  Marh  s  Church, 
Tollington  Park,  l-oi.don.  N 

ORGANIST  WANTED  for  The  Priory  Church, 
Bridlington.  —  Must  be  FIRST-CLASS  R  EC  11  A  LI  ST  and 
CHOIR  TRAINER.  Particulars  and  Forms  of  Application  may  be 
obtained  by  sending  a  stamped  and  addressed  envelope  (foolscap)  to 
The  Rector,  Bridlington.  No  application,  except  on  the  Forms 
provided,  will  b**  considered. 

RGAN  1ST  and  CHOIRMASTER  WANTED  — 

Voluntary  Ch.iir  and  Congregational  Ringing.    Salary'.  Z*o. £ fo, 
onI}>,    The  Vii.v,    St.    Luke's,    Kidderpore  Avenue, 


o 
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London  College  of  Music, 

GREAT  MARLBOROUGH  STREET,  LONDON,  W. 

FOR   MUSICAL  EDUCATION   AND  EXAMINATIONS. 


Patron— HIS  GRACE  THE  DUKE  OF  LEEDS.  Principal— DR.  F.  J.  KARN,  Mus.  Bac.  Canta*. 

Director  ok  Examinations— G.  AUGUSTUS  HOLMES,  Esq. 


HIGHER  EXAMINATIONS,  i9i3. 

The  following  is  a  List  of  SUCCESSFUL  CANDIDATES  at  the  DIPLOMA  EXAMINATIONS 
held  in  London  and  at  the  Provincial  and  Colonial  Centres  for  the  half-year  to  July,  1913  : — 

DIPLOMAS   IN   PRACTICAL  MUSIC. 

LICENTIATES  (L.L.C.M.). 
Pianoforte  Playing. — Gwenllian  M.  T.  Ayers,  Muriel  Barlow,  Queenie  F.  T.  Browne,  Ivy  G.  Bums,  Mary  S.  Burgess,  Roberta  M. 
Mabel  J.  Brown,  May  Brereton,  Edith  Bones.  Minnie  Barton,  Doris  I.  Clarke,  Olive  Chapman,  Lilian  E.  Campbell,  Hilda  C,  V.  Cooif. 
Can  nan,  Gladys  K.  Carter,  Mary  Carroll.  Gladys  M.  Carpenter,  Sydney  T.  Cox,  Queenie  Dunn,  Mabel  L.  Edwards.  Vida  M.  Eatoa. 
[wards,  Minnie  Ellison,  Mary  H.  Fenwick,  Gladys  B.  Franks,  Mai  Fitzgerald,  Hector  A  Forbes,  Cyril  J.  T.  Fogwell,  Andre  Comber v 
M.  Gates,  Lucienne  Gingras,  Alice  Goldthorpe,  Margaret  E.  Griffiths,  Margaret  Greenway,  Daisy  M.  Harvey,  Doris  Hankie. 


A. 

Harriet  M.  Hall,  Gladys  J.  Hudson,  Phyllis  Hayward.  Doris  A.  ftartiey,  Katberme  M.  tforsey;  Thomas  A.  Idle,  Ethel  M.  /ohnaon,  Hytmamy 
Jobson,  Jessie  Jackson,  Mar 
Edith  Markbar 
Thomas  Potter, 


Joseph  H.  Scanlon,  Ruby  B.  Sampson,  Ruby  Sowrey,  John  G.  Saunders,  Beatrice  M.  Sample,  Minnii 
Stanway,  tMarion  H.  Tuckerman,  Lilian  A.  Tennant,  Agnes  West,  Maud   Webb,  D.  Herbert 
i  Wilson,  Muriel  I.  Wright,  Doris  E.  Webb,  Doris  Wood,  Celia  M.  Wilcox. 


Organ  Playing.— Walter  Hughes,  Herbert  Hutchinson,  George  R.  Rodgers. 

Singing.— Laura  N.  Batchelor,  Winifred  Da  vis,  Dorothy  Johnson,  Muriel  H.  Sage,  tQueenie  N.  G.  Vaughan. 
Violin  Playing.— Joseph  Campbell,  Ethel  M.  Smyth,  Ethel  Staunton,  May  Irene  W.  Waller. 
Elocution.— Lilian  Bryant,  Edith  B.  Beardsley,  Ernest  H.  Clarke,  *Naomi  G.  Sansom, 

ASSOCIATES  (A.L.C.M.). 

Pianoforte  Playing.— Doris  Arnott,  Bessie  Anderson,  Mary  Avery,  Ellen  M.  Adair,  Rupert  E.  Askew,  Florence  Atkinson.  Edith  I_ 
Avery,  Florence  Ashworth,  John  W.  Ainsworth,  Tom  Atkins,  Eileen  Breach,  Elsie  A.  Breddy,  Clarice  E.  Bower,  Doris  Bowden.  Mary  Brown, 
Katie  Batchelor,  Bessie  Baker,  Dorothy  Bradford,  Harriet  A  Bennett,  Minnie  Bo  wles,  Florence  Baird,  Gladys  M.  Bartrop,  May  Btahion. 
Dulcie  Beers,  Rose  W.  Bowsiead,  Dorothy  M.  Banwelt,  Marion  F.  Bailey,  Eleanore  Blackmore.  Elizabeth  A  Butler,  Alice  M.  Bagruley. 
Grace  Bastow  Doris  M.  Burton,  Constance  G.  Bascombe,  Lillian  T.  Best,  Helen  Benjamin,  William  Blacklcdgc,  Constance  Brines,  Miidrev! 
W.  Burgess,  Brigid  Burke,  Florence  Birkbedt,  Elsie  Bendall,  Doris  H.  Bilton,  Rosa  Bartaby,  Edith  Bannister,  Mary  H.  Brown,  Vera  V.  Bowes. 
Lillie  Bark,  Emily  Brodie,  Samuel  Bardsley,  Arthur  Bertenshaw,  Hilda  Bowden,  Muriel  A.  Bate,  Mary  L.  Carr,  Hilda  Crow,  Winifred  H.  V 
Collins,  Robiena  M.  Crowe,  Amy  J.  Ox:kbiirn,  Florence  Cunliffe,  Amy  E.  Cooke  Ivy  M.  Clancey,  Kitty  I.  Coull,  I>oris  Campbell.  Valerie 
Croft,  NeJlie  Condon,  Zara  Cogan,  Polly  Cramer,  Erin  Carroll,  Elbe  Connelly,  Bertha  A.Clark,  Amy  C.  Chad  wick.  Charles  Cramer,  Dor-.» 
Cramer,  Daisy  I.  Clarke,  Doreen  Carkeet,  Florence  Church,  Doris  E.  Cooke,  Louisa  A.  Cheeseman,  Lilian  F.  M.  Cottle,  Lilias  A  Clarkson. 
Beatrice  E  Crampton,  Henry  E.  Cox,  Edith  M.  Clayton,  Archibald  T.  Chittie,  Evelyn  Callagban,  Margaret  E.  Cunningham.  Agnes  Col  mar 
Elsie  A  Chinery,  Rose  Chatterton,  Margaret  I.  Chesters,  Harold  H.  Crowther,  Clifford  Coldwell,  Kathleen  Colledge,  l.ucilia  Cockayne,  M»v 
Cockayne,  Olga  Davis,  Lillian  Durie,  t  Kmily  F.  Durbin.  Emma  Daines,  Ethel  S.  Downs,  Veronica  Duffy,  Elsie  De  Baere.  Gwlady*  Dasne*. 
Jean  M.  Denario,  Ellen  Dornan,  Eva,  B.  Duck,  Elsie  Droop,  Diana  Darbyshire,  John  Duckett,  Madeleine  Donnellan,  Beatrice  Dyaon,  Jack 
Durey,  John  H.  Davies,  Winnie  Dickson,  Annie  Davy,  Bessie  Devine,  Dorothy  F.  Duckworth,  Hilda  Davey,  Constance  Dugjran.  Wimfresi 
M.  Doggett,  Frances  Dean,  Cein wen  Davies,  Bessie  Eastman,  Marjorie  Edwards,  Dorothy  M.  Enright,  Ida  V.   Evans,  Nancy  Evans. 
Reginald  Edwards,  Madge  Easton,  Jessie  M.  Edwards,  Victoria  M.  Eden,  Elsie  M.  Eaves,  Annie  M.  Edwards,  Florence  Ellis.  DrucUL* 
Evans,  Clara  F.  Eady  Margaret  Farley,  Clara  E.  M.  England,  Dora  A  M.  Forster,  Evelyn  M.  Foulkes,  Clement  S.  Fox,  Percy  W.  Fry.  Ann 
Fisher,  Hector  A.  Forbes,  Margaret  R.  Frascr,  May  Fern,  Florence  R.  Finlay.  Myra  C  Fraser,  Winefrede  M.  Finn    Kilby  L.  Grovev  MoJhe 
Gray,  Liu  M.  Garrard,  Lilian  R.  G.  Green,  Florence  Ginsburg,  Ellen  I.  Gait,  Hilda  M.  Uredin,  Harry  Gill,  May  Gill,  Mabel  A  Cursory. 
Nellie  H.  Gilberison,  Ethel  S.  Griffin.  Gladys  J.  Garjulo,  Kathleen  Guest,  Gretta  Guerin,  Dorothy  Gower,  Nellie  Gallagher,  Lilly  Grant,  Ellen  J. 
Healy,  Mary  Holt,  Leila  Hazel,  Edith  Hughes,  Edith  Hand,  Wilhelmina  Heid  tmann,  Elsie  J.  Huckstepp,  Irene         art,  Alice  Helm,  Mary 
Howcll,  Marie  T.  Hosier,  Alma  C.  HalKday,  I 'oris  M.  Haynes,  Minnie  Hint  on,  Comtance  M.  Hives,  Violet  E.  D.  Hicks,  Gertrude  E.  Hurst. 
Annie  Haigh,  Mary  G.  Holland,  Emma  G.  Hill,  Ada  Hilton,  John  T.  Heyworth,  Alfred  Harrop,  Iris  M.  Hill,  Isabel  Hopkin.  Leah  Haigh 
Lily  Harrison,  Maud  Hill.  Harold  Hill,  Lily  Hume,  Margaret  S.  Hepburn,  Arthur  E.  Hunter,  Bertie  Hardwick,  Lily  A.  J.  Hain,  Susannah 
Hazledine,  Edith  M.  Hunt,  Ethel  L.  Hayman,  Annie  J.  Harding,  Isabella  M.  Harding,  Ethel  M.  Horsey.  Samuel  Halls,  Sarah  M.  Hammond 
Mary  G.  Higgs,  Lilian  Hopkinson,  Joseph  Hesketh,  Mabel  Holmes,  May  Huggins,  Bertha  F.  Holt,  Unwin  Harwood,  John  W.  Hartley.  Henry 
Hickson,  Jane  E.  Hansen,  Kmily  Hep  worth,  Horace  Ha  wkin,  Beatrice  Holmes,  Maggie  O.  Isaac,  Ailsie  Ibbotson,  Jane  lsberwood,  GLady-> 
Jones,  Madeline  JollifTc,  Anna  B.Jones,  Stella  E.  Jenkin,  Catherine  Jones,  Owen  Jones,  Margaret  E.  Johnson,  I  Jert  rude  Jones,  Dorothy  Jotsum 
Emily  Jones,  Dorothy  Jackson,  Albert  R.  Jones,  Lettie  June*- Ed  wards,  Lillian  S.  Kirk,  Ida  G.  Koops,  Millie  Kay,  Sadie  E.  Kottier,  Macdalena 
E.  Klen,  Florence  Kaschula,  William  E.  Kilburn,  Dorothy  A.  Kelly,  Richard  Kershaw,  Charlotte  L.  Kellick,  Frances  M.  Kemp,  Robma  s. 
Linklater,  Miriam  Levy,  Dulcie  Llewellyn,  Annie  Lewis,  Ivy  B.  Lindridge.  Brenda  Long.  Mary  A.  Lunt,  Louisa  E.  1-amb.  Alfred  C.  Lam'. 
Annie  Leigh,  Annie  M.  Leaning,  Cissie  C.  Lucas,  Ceinwen  Lewis,  Evelyn  M.  Ixmey.  Evelyn  M.  Lewis,  Vetta  Leberman,  Florence  Lee.  Krrx-t 
Lamb,  Marian  Lofthousc,  Mary  E  Monkhouse,  Agnes  L.  Moore,  Elizabeth  Miller,  Eileen  Mclllhatton,  Edith  McCarthy,  Eva  G.  Martin. 
Gertrude  Miller,  Kathleen  Martin,  Dorothy  C.  Monk,  Elizabeth  K.  Mai  I -arm,  Flora  G.  McKie,  James  Mole.  Minnie  Meredith.  Gertrude  M 
McCoubrie,  Edgar  Muy,  Nor  ah  A.  Moore,  Ada  M.  T.  Mountfort,  Doris  Mason,  Janet  M.  Morrison,  Susan  Mclntyre.  Adnenne  C  Mums. 
Belle  McDonnell,  Ellen  I.  Morris,  Nellie  Martin,  Edith  Mumby,  Joseph C.  Memory,  Beatrice  Myers,  Elsie  Mickelburgh,  Margaret  M.  M c Arr!  e 
Frank  Marshall,  Mary  L.  Marriott,  Chrissie  Mac  Way,  Sister  Margarita,  Anita  Morgan,  Gladys  Manning,  Phyllis  Novinsky,  Gladys  l>.  Newstea.: 
Lucy  Newton,  Annie  E.  Noble,  Ivy  E.  Noble,  Theresa  M.  O  Heare  Lottie  Owen,  Kathleen  O  Leary.  Gertrude  L.  Potter,  Phoebe  Protiti.  Kin- 
M.  Perry,  Vera  Purcell,  Emily  H.  Pickering,  May  Pusey,  Charles  W.  Pexton,  Dorothy  B.  Parker,  Catherine  M.  Pastbeld.  Gladys  Penmst 
Ida  M.  Price.  Dorothy  Pemlierton,  Lucy  M.  Pride,  May  Percival,  Lily  Pool,  Ernest  Piercy,  Eleanor  Kowell,  Marion  Royle,  Alice  M  Reav 
Elsie  Ratcliffe,  Hilda  Rundle,  Marion  A.  Ridge,  Charles  W.  Riding,  Mabel  I.  Rowson,  Vera  Reynolds,  Ruby  Roberts.  John  H.  Rhodev  N«-  - 
Kichardson,  Joseph  Robinson,  Myrtle  B.  Robertson,  Marie  Reid,  Rebecca  Rees,  Dulcie  Richardson,  Catherine  Ratclifle,  Dorothy  Re*d,  fc  .e- 
N.  Robinson,  Myra  E.  Robison,  Esther  Ross,  John  C.  Roadhous*.  Jeanie  B.  Robertson,  Jessie  R.  Rennie,  Annie  E.  F.  Russell,  Edith  H 
Rickards,  Ivy  M.  Rawlings,  Winifred  E  Smith,  Gordon  Stuckey,  Elsie  Svensson,  I>orothy  Sfoman,  Trixie  Sullivan.  Reta  E.  Smith,  Lillian  M 
Smith,  Anna  Simoneau,  Rose  B.  Sauve,  Alice  E.  L.  Sheppard,  Olive  E.  Stewart,  Frances  L.  Simms.  Flore  ice  A.  Shepherd,  Lord  Sp»bv.  Joii- 
G.  Saunders,  Lilian  Searle,  (iertrude  I.  Swinbank,  Florence  M.  Scott,  Ellen  K.  Siper.  Ella  P.  Shaw.  Rachel  Scanlon,  Liz/ie  >elhy.  Daisy  I 
Smith,  Edwin  Stephens,  Martha  A.  Sumner,  Doris  Smith.  Dora  B.  Smith,  Florence  E.  Sears,  Florence  Sprinjrtborpe,   Maud  Saisd->«, 
Marjorie  Salmond,  Caroline  I.  Skelton,  Rose  Sterland,   lanet  M.  Smooker,  Ethel  A.  Sewell,  Amelia  Tail.  Dorothy  W.  Thomas.  Is-y  TasrA  - 
Harold  Tomlinson,  Lily  Tindall,  Alice  J.  True,  Pansy  0.  Tanner,  Ruby  R.  Turtle,  Grace  Thornton,  Sylvia  Taylor.  Mary  Timothy.  Ida  M 
Thomas.  Edith  M.  Thomas,  May  I.  Thorne,  Maria  F.  G.  Tilling.  Carlota  R.  Thomson,  Flora  Town  semi.  May  Tmdle,  lohn  H  TYwa 
Mary  Trevorrow,  George  I.  Thomas.  Edith  E.  Terry,  Gertrude  A  Towers,  Dorothy  L.  Tansley,  Hilda  G.  Taylor.  Rosa  Todd.  Andrew  t'rsv 
Elsie  M.  Usher,  Jessie  L.  Urciuhart,  Hester  W.  de  Villiers,  William  C.  Vowles.  James  Veit.  h.  Ina  M.  Varah.  Beth  Wstson,  Kathleen  V.  Wn,!, 
Elsie  M.  Whitley  ,  Violet  Welch,  Neta  Wallace.  Ella  F.  Winkley.  Adeline  E.  L.  Williams,  F.ihel  M.  Woott  m.  r.ladvs  While.  H;!da  Woanacoxt. 
Charles  P.  Wadsworth,  Fred  Willis,  Vida  Wnght,  Ivy  E.  Wilson,  Harold  Warn,  Florence  Wyalt,  Nelly  William..  Beatrice  P   Wood  war  1 
I>oris  M.  Wilson.  Winifred  M.  Watkins,  Olive  Williams.  Olwen  Watkins,  Doris  Whitton,  Gladys  M.  T.  Warburton.  Winifred  Wjodv 
Wilkinson,  Elizabeth  Williams,  (iertrude  A.  Waterworth,  Ixiis  Yates. 

•  Gold  medallist.  I 
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THE  MUSICAL  TIMES.— October  t,  1913. 


LONDON  COLLEGE  OF  MUSIC. 


ASSOCIATES  (A. L.C. Vl.y-Cintinutd. 

Violin  Playing.— Eveline  Anderson,  William  Allan,  Muriel  Binder,  James  Bullock,  Siella  Edwards,  Alice  Gray,  tChartes  Henry, 
Florence  Keith,  Gerson  Krost,  C>"ril  Kemp,  lames  Little.  Marguerite  M.  Metcalfe,  Violet  Robinson,  Elvira  Sciacchitano,  William  Swan. 
Arthur  P.  Thomas,  'Mabel  G.  Th  orp,  Muriel  W.  S.  Whitman,  Winifred  M.  O.  Western,  Albert  Wainsborough,  Clara  A.  Wilton,  Marie  C.  Young. 

Organ  Playing.— Edward  Bulmer,  John  N.  fudges,  William  L.  Morris,  Clarence  L.  Parker,  Reginald  G.  R.  Seanor,  Richard  Shaw, 
Florence  A.  Savage,  Bernard  Smith,  George  F.  Semp'e-Stuart,  Kate  Thomson. 

Singing.— Lilian  T.  Ayers,  Hanna  Boyle,  Ethel  M.  Ball,  Ethel  J.  Oougan,  Brigid  Devereux,  Lena  Firth,  Mabel  C.  Foley,  Elsia  Geeson, 
Constance  Mollis,  Miriam  L.  Hardy,  Daisy  Harries.  Amelia  E.  lies,  Gwladys  Lloyd,  Albert  R.  I-ee,  Charlotte  C.  Musson,  May  H.  Matthews. 
Nellie  C  Norman.  Charles  Ryan,  Alice  M.  Roe,  Annie  M.  M.  Sands,  Stephen  E.  Shaw,  Elizabeth  C.  Sewell,  Gladys  W.  Weekes,  Lilian  A.  V. 
Weekes,  William  E.  C.  Workman,  Frank  Young. 

Violonckllo  Playing.— Sybil  A.  M.  Skelding. 

Elocution.— Winifred  M.  Browning,  Alice  E.  Curry,  Georgina  Chappie,  Oliver  Curphey,  Richard  A.  L.  Dixon,  Constance  E.  Day, 
Elsie  M.  Ducker,  Lucy  A.  Hollington,  Kiore  R.  M.  G.  King,  Margaret  J.  Pattie,  Beatrice  R.  Reeson,  Margaret  M.  Rowlinson, 
Ellen  C.  P.  Vallance. 

TEACHERS'  DIPLOMA. 

Pianokoutb  Playing. -Katie  I.  Beynon.  Albert  E.  Clow,  Millicent  E.  Catling,  Grace  L.  Dyer.  Madge  Dakin,  Ida  M.  Holliday 
Sarah  Magee,  Beatrice  A.  Nichol,  Mona  B.  Rosoman. 

*  Gold  medalist.  t  Silver  medallist. 


DIPLOMAS   IN   THEORETICAL  MUSIC. 

ASSOCIATES  IN  MUSIC  (A.  Mus.  L.  CM.). 

Ellen  L.  Biggs,  Thomas  Emberton,  Alice  Payne,  Herbert  W.  Pennell,  Jessie  D.  Porteous,  George  C.  Ricks,  Thomas  Hughes- Williams, 
Helena  M.  Wakerley. 

The  examiners  were:  Horton  Allison,  Esq,,  Mus.  Doc,  Dublin,  Mus.  Bac  Cantab.,  F.R.AM.  ;  S.  Bath,  Esq.,  Mus.  Doc.  Dublin, 
Mus.  Bac.  Oxon.,  F.R.C.O.  ;  Frederick  Cambridge,  Esq.,  Mus.  Bac.  Dunelm. ;  J.  Withers  Carter,  Esq.,  F.R.C.O.  j  Charles  V.  Corke,  Esq., 
Mus.  Bac.  Cantab.,  A.R.A.M.  ;  Frank  Ellerton,  Esq.,  Mus.  Bac.  Oxon.,  F.R.C.O.  ;  Leonard  N.  Fowles,  Esq.,  Mus.  Doc.  Oxon.  ; 
Henry  Fisher,  Esq.,  Mus.  Doc.  Cantab.  ;  W.  O.  Forsyth,  Esq.  ;  H.  F.  Henniker,  Esq.,  Mus.  Doc.  Cantuar.,  A.R.A.M.  ;  Arthur  S.  Holloway, 
Esq.,  Mm.  Doc.  Oxon.  ;  G.  Augustus  Holme*,  Esq.,  Director  of  Examination* ;  F.  Higginson,  Esq.  ;  Arthur,  H.  Howell,  Esq.  ;  Charles  E. 
lolley,  Esq..  Mus.  Doc  Oxon.  :  F.  J.  Karn,  Esq.,  Mus.  Doc,  T.U.T.,  Mus.  Bac.  Cantab. ;  George  F.  King.  Esq.  ;  M.  Kingston,  Esq. ; 
Mus.  Bac.  Cantab.  ;  F.  W.  Pacey,  Esq.,  Mus.  Bac.  Oxon.  ;  G.  D.  Rawle,  Esq.,  Mus.  Bac.  Loud.  ;  Roland  Rogers,  Esq.,  Mus.  Doc  Oxon.  : 
G.  Gilbert  Stocks,  Esq.,  Mus.  Doc.  Oxon.,  F.  R.C.O.  ;  C.  Reginald  Toms,  Esq.  ;  John  Thornton,  Esq.  ;  Harold  E.  Watts,  Esq.,  Mus.  Doc  Oxon.  ; 
Ernest  Wood,  Esq.  :  H.  W.  Weston,  Esq  ,  Mus.  Bac.  Dunelm,  A.R.C.M.,  F.R.C.O. 


There  were  1,074  Candidates  for  Diplomas,  of  which  number  644  passed,  415  failed,  and  15  were  absent 


The  HIGHER  EXAMINATIONS  for  the  DIPLOMAS  of  ASSOCIATE  (A.L.C.M.),  and 
LICENTIATE  (L.L.C.M.),  are  held  in  London  and  at  certain  Provincial,  Foreign,  and  Colonial  centres 
in  APRIL,  JUNE,  JULY,  and  DECEMBER;  and  for  the  DIPLOMAS  of  ASSOCIATE  IN  MUSIC 
(A.MUS.L.C.M.),  LICENTIATE  IN  MUSIC  (L.MUS.L.C.M.),  the  TEACHER'S  DIPLOMA  (L.C.M.), 
and  FELLOWSHIP  (F.L.C.M.)  in  JUNE,  JULY,  and  DECEMBER. 


The  NEXT  LOCAL  EXAMINATION  in  all  branches  of  practical  and  theoretical  music  will  be  held  in 
London  and  at  over  400  Local  centres  in  DECEMBER.    The  last  day  of  entry  is  November  15. 

REPRESENTATIVES  are  required  to  form  LOCAL  CENTRES  in  vacant  districts  in  Great  Britain 
and  all  other  parts  of  the  world.  Ladies  or  gentlemen  willing  to  undertake  the  duties  should  apply  to  the 
Secretary  for  particulars. 

SYLLABUS  for  1914,  together  with  ANNUAL  REPORT,  will  be  ready  in  November. 

The  TEACHING  DEPARTMENT  of  the  College  provides  COMPLETE  MUSICAL  EDUCATION 
for  Students,  Amateur  or  Professional.  PRIVATE  LESSONS  are  given  in  Pianoforte,  Singing,  Violin, 
Harp,  Organ,  Harmony,  Counterpoint,  and  Musical  Composition  (including  Fugue,  Orchestration,  and 
Musical  History),  Mandoline,  Guitar,  and  Elocution  ;  also  in  Violoncello,  Flute,  Clarinet,  and  all  other 
orchestral  instruments.    LESSONS  MAY  COMMENCE  FROM  ANY  DATE. 

There  are  CLASSES  in  Pianoforte,  Singing,  Violin,  Elocution,  Harmony,  Ear  Training,  Sight 
Singing,  &c  ;  also  SPECIAL  COURSE  of  TRAINING  for  Teachers  of  Music,  and  PROFESSIONAL 
COURSE  for  Pianists,  Violinists,  and  Vocalists.  Fine  THREE-MANUAL  ORGAN  (38  stops)  in  the 
College  Concert  Hall,  available  for  lessons  and  practice. 

The  College  is  open  from  9.30  a.m.  to  9.30  p.m.    The  staff  consists  of  over  90  professors. 

Copy  of  the  "  College  Chronicle  "  will  be  forwarded  to  any  applicant 

There  are  FULL  CHOIR,  FULL  ORCHESTRA,  OPERA  TRAINING  CLASS,  STRING 
QUARTET  CLASSES,  DRAMATIC  CLASS,  and  CONDUCTOR'S  CLASS. 

Full  particulars  of  both  Education  and  Examination  Departments  of  the  College,  together  with  Syllabus 
and  Forms  of  Entry,  can  be  obtained  on  application  to  T.  WEEKES  HOLMES,  Secretary. 


Telephones :  3870  Central  and  3948  Gerrard. 


Telegrams:  " Supertonic,  Reg,  London." 
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TRINITY  COLLEGE  OF  MUSIC. 

(Instituted  187**) 

CbAiTnian  of  Kojtrd  I 
Sir  FRKDKRICK  BRIDGE,  C.V.O..  M.A.,  Mut-D. 

MBRIDGS^  t.TGln.  F.R.A.M 


Students  may  rat«  at  any  (iow. 

The  College  provide*  Instruction  and  Training  in  all  Musical 
Subject*. 

Bod)  Amateur  and  Professional  Students  are  received  for  the  Course 
or  for  Single  Subjects.  Tlx  lessons  can  be  arranged  for  day  or  evening 
times. 

Approved  Complete  Courses  for  the  University  of  London  Degrees  in 
Music  under  recognised  Teachers  of  the  University.  Also  preparation 
for  the  degrees  of  other  Universities,  the  Royal  College  of  Organists 
examinations,  Ac 

Students  of  the  College  arc  entitled  to  attend  the  Orchestral,  Choral, 
and  Chamber  Music  Classes  without  additional  fee. 

Special  Subjects :  Pianoforte  Technique,  Elocution.  Dakrore 
Eurhythmies,  and  the  Art  of  Teaching  Music  ;  also  Lectures  on 
Musical  History,  ftc 

The  Operatic  Class  is  open  to  outside  as  well  as  College  students. 
There  is  also  a  class  for  Training  Boys  fur  Cathedral  Choirs. 

Tuition  in  the  Rudiments  of  the  Theory  of  Music,  Harmony,  Counter- 
point, Form,  Instrumentation,  Composition,  and  the  Art  of  Teaching 
is  also  given  by  Correspondence. 

Students  are  admitted  to  the  Junior  School  up  to  it  year*  of  age  at 
reduced  fee*. 

There  are  Thirty  Scholarships  tenable  at  the  College  and  open  to  all 

'  olarships 
of  Music 
who  have 


Ptcn*  l>rr  g. — Last  day  of 
Diplomas  and  Certificates  to  be 
centre*  in  January  next. 

Dtctmher  /J. —Last  day  of  Entry  for  tbe  neat  open 
Scholarships. 

Particulars  of  the  Teaching  Department,  with  list  of  Professors,  Fees, 
Scholarships  regulations,  ftc,  and  the  Syllabuses  of  the  Higher  and 
'  n  to  the  undersigned. 


SHELLEY  FISHER,  Secretary. 
Place,  Manchester  Square,  I-ondon,  W. 


JUST  PUBLISHED. 


PRODUCED  AT  THE  GLOUCESTER  MUSICAL  FESTIVAL. 


THE  PROMISED  LAND 

AN  ORATORIO. 

THE  TEXT  ARRANGED  BY 

HERMANN  KLEIN. 

THE  MUSIC  COMPOSED  FOR 

SOLI,  CHORUS,  AND  ORCHESTRA, 

CAMILLE  SAINT-SAENS. 

(Op.  iso.) 


Price  Two  Shillings  and  Sixpence. 
Taper  Boards,  3s.  6d.  ;  Cloth,  gilt,  4s.  fxl. 
Vocal  Parts,  is.  each. 


Tonic  Sol-fa  (/■  /*r  /VwrX 


BR0ADW00D 


PLAYER-PIANOS 


GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  on  thb  MARKET. 


ILLUSTRATED  CATALOGUE  ON  APPLICATION 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET,  LONDON,  W. 


BOSWORTH  EDITION. 


REMEMBER! 


IT  IS  OF  THE  UTMOST  IMPORTANCE  T( 


START  WELL 


FOR  THE  PIANOFORTE 


The  Greatest  Ac 


Recommend 


IT  IS 


BERINGER'S  TUTOR 

2s.  6d. 

ABSOLUTELY  NEW 

A  GOLDEN  GUIDE 
ORIGINAL  AND  LUCID 

»V  ImMUCKFTMLE  DIGRESS     CoWCliE  AND  I  VTRtLlt-llLX. 
Es'CLISH  OR  Con  TINS  NT  At,  Fiwuerixc 


BERINGER-GERMER  ALBUM 

Classics  for  Young  Stvohxts.    is.  od. 

BERINGER'S 

TECHNICAL  STUDIES 

Reduced  Price,  3s.  6& 

Please  ask  for  Lists  and  order  SampJes  from  your  Music  Sellers. 

BOSWORTH   &  CO., 
8,  Heddon  Street.  Regent  Street,  W. 


JtTT  PlIaUJ*MKD. 


No.  86,  NOVELLO'S  MUSIC  PRIMERS. 

A  PRACTICAL  GUIDE 

to  the 

THEORY  OF  MUSIC 

toSTAIMMi 

NUMEROUS  TEST  QUESTIONS  WITH  ANSWERS. 


J.  A.  O'NEILL 

er  of  "  Exmcisss  run  the  Weaker  FinuEM  <PraeiTssi»' 
Studies,  Edited  by  Fraxklin  Taylor,  Book  jj)  and  of 

*' Melodic*;*  Troisier"). 


Price  One  Shilling. 
boards.  One  Shilling  and 


NoVRJ-LO  AND  CoUfANV, 


Digitized  by  Google 
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Cfy*  ZTtustcal  Ctmes 

AND  SINGING-CLASS  CIRCULAR. 
OCTOBER  1,  1913. 


TOBIAS  AUGUSTUS  MATTHAY. 

The  mental,  physical,  and  physiological  problems 
associated  with  pianoforte  playing  consist  in  the 
endeavour  to  co-ordinate  a  complex  nervous  and 
muscular  apparatus  beginning  at  the  brain  and 
ending  at  the  tips  of  the  fingers. 

In  part  it  is  a  struggle  of  the  unfit  to  adapt  itself 
to  unfavourable  conditions,  for  however  it  may  be 
claimed  that  the  existing  keyboard  is  on  the  whole 
convenient  for  all  the  purposes  it  is  designed  to 
serve,  it  will  always  remain  that  the  natural  inequality 
of  the  length  and  strength  of  fingers  and  thumbs 
must  be  battled  with  by  every  individual  who 
desires  to  play  a  pianoforte.  Heredity  counts 
for  nothing  in  this  field  ;  no  one  is  to  the  manner 
born. 

In  his  remarkable  essay,  'Thoughts  upon  the 
musical  sense  in  animals  and  man,'*  which  has 
not  had  from  musicians  the  attention  it  deserves, 
August  Weismann,  the  great  apostle  of  the 
doctrine  of  the  non-transmission  of  acquired 
characters,  thus  states  his  general  conclusions  : 

The  musical  sense  is  evidently  innate  in  the  human  brain, 
and  is  independent  of  all  training  and  practice  undertone  by 
ancestors.  The  predisposition  may  be  strong  or  feeole,  but 
even  the  greatest  talent  does  not  enable  the  possessor  to 
climb  to  the  height  reached  by  the  music  of  his  time  without 
being  raised  by  instruction.  That  so  great  a  height  can  be 
reached  in  a  life-time  by  the  son  of  a  German  peasant,  or 
even  by  the  offspring  of  a  savage  race,  evidently  proves  that 
the  musical  sense  of  to-day  has  been  inherent  in  man  since 
rimes  immemorial,  and  that  it  has  not  been  increased  by  the 
development  of  music  or  by  practice.  It  has  nevertheless 
been  brought  to  a  higher  stage  of  development  in  the  most 
civilised  races,  as  we  shall  see  further  on. 

And  he  goes  on  to  discuss  the  application  of  his 
doctrine  to  the  development  of  the  hand  in 
pianoforte  playing.    He  says  : 

It  is  as  impossible  to  explain  the  development  of  music  by 
an  increase  and  perfecting  of  the  musical  talent,  as  to  explain 
the  superiority  of  our  pianists  over  those  of  Mozart's  time  by 
a  recent  improvement  in  the  dexterity  of  the  human  hand. 
The  very  hands  which,  in  Bach's  day,  could  only  give  a  bald 
and  imperfect  performance  on  the  spinet,  would  now,  upon 
a  Steinway's  or  Bechstein's  grand  pianoforte,  produce  all  the 
enchanting  effect  of  an  orchestra.  The  causes  of  this 
immense  change  are  manifold.  First  a  gradual  improvement 
in  the  instrument, — itself  a  result  of  tradition  which  permitted 
an  advance  upon  the  acquirements  of  earlier  generations ; 
secondly,  parallel  with  this  advance,  the  development  of 
appropriate  music ;  lastly,  the  immense  improvement  in 
pianoforte  technique  which  we  associate  with  the  names  of 
Haydn,  Mozart,  Clementi,  Hummel,  Moscheles,  Thalber^, 
and  Liszt,  f   No  one  would  dream  of  suggesting  that  this 
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Jiucb  an  origin  is  indeed  impossible,  because,  happily,  every 
one  does  not  play  the  pianoforte,  because  every  pianist  is  not 
a  performer  of  eminence,  and  because  the  children  of  such 
performers  rarely  become  performers  themselves.  .... 

•'Essays  on  Heredity  and  kindred  biological  problem*. '  By  Dr. 
August   Weismann,    vol.    ii.    Authorised  translation,    published  by 


No  one  can  believe  that  the  human  hand  was  created  for 
playing  on  the  pianoforte, — that  it  became  what  it  now  is  in 
order  that  man  might  be  able  to  make  use  of  this  instrument. 
It  is,  as  we  know,  fitted  for  grasping  and  for  the  power  of 
delicate  touch  ;  and  as  these  are  very  useful  qualities,  of  high 
importance  in  the  struggle  for  life,  we  feel  no  difficulty 
in  explaining  the  gradual  perfecting,  by  processes  of  selection, 
of  that  form  of  hand  which  the  higher  animals  had  already 
gained.  By  means  of  selection,  the  hand  became  the 
perfectly  articulated,  sensitive,  and  mobile  structure  that  we 
find,  not  only  in  ourselves,  but  in  the  very  lowest  savages. 
But  we  can  do  many  things  with  our  fingers  which  were 
never  intended,  if  I  may  use  the  expression  ;  we  can,  for 
instance,  play  on  the  pianoforte,  now  that  this  instrument 
has  been  invented.  And  furthermore  a  native  African  could, 
if  trained  as  a  child  and  under  certain  conditions,  learn  all 
the  technique  of  the  modern  pianoforte  as  thoroughly  as  a 
European. 

We  inherit  tendencies  and  faculties,  but 
acquirements  are  assimilated  through  environment 
and  education.  Liszt,  who  was  singularly  well 
equipped  by  nature  (although  he  did  not  derive  his 
capacity  by  direct  inheritance),  played  well  because 
others  before  him  had  also  played  well.  Every 
generation  has  to  accumulate  the  experience  of  the 
past,  and,  may  be,  add  something  to  the  common 
stock.  Empiricism,  however  successful  and  instinc- 
tively enlightened,  has  to  submit  to  analysis  and 
justification,  blind  alleys  and  true  roads  have  to  be 
mapped  out,  so  that  whosoever  will  may  know 
where  and  where  not  to  journey.  It  is  in  this 
useful  field  of  investigation  that  the  subject  of  this 
sketch  has  earned  peculiar  distinction.  By  his 
patient  and  skilful  analysis  of  all  that  pertains  to 
pianoforte  playing  he  has  dispelled  many  unfructi- 
fying  illusions,  and  placed  the  study  of  pianoforte 
technique  in  the  category  of  the  exact  sciences. 
This,  however,  is  not  to  say  that  his  end  is  a 
mechanical  one.  The  goal  is  the  music  and  its 
adequate  interpretation.  The  technique  striven 
for  is  the  language  of  expression,  the  vocabulary  of 
which  he  has  done  so  much  to  enlarge. 

Tobias  Augustus  Matthay  was  born  in  London 
on  February  19,  1858.  Both  his  parents  were 
natives  of  the  North  German  province,  Das 
Bergische,  near  Diisseldorf.  Herr  Matthay,  the 
father,  was  a  teacher  of  languages.  He  settled  in 
England  before  his  marriage,  and  became  a 
naturalised  British  subject.  Mr.  Matthay  believes 
that  he  inherited  his  artistic  impulses  from  his 
mother,  who,  although  not  specially  musical,  had 
feeling  and  taste.  His  father's  qualities  were  of  a 
practical  kind,  and  no  doubt  his  precept  and 
example  had  much  to  do  with  the  formation  of 
Mr.  Matthay's  character.  In  his  youth,  Matthay 
was  drawn  to  both  science  and  music  :  a  dual 
interest  which  he  has  maintained  throughout  life, 
and  which  has  enabled  him  to  bring  the  methods 
of  science  to  bear  upon  the  analysis  of  the  technical 
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of  fireworks.  It  is  gratifying  to  record  that  this 
pyrotechnical  fancy  was  never  afterwards  applied  to 
pianoforte  playing,  for  nothing  could  be  farther  than 
show  or  display  from  his  ideals,  style,  and  achieve- 
ments. He  began  to  play  the  pianoforte  when 
he  was  about  six  years  of  age,  and  after  private 
lessons  extending  over  a  few  years  he  entered  the 
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Royal  Academy  of  Music  in  187 1,  and  very  rapidly 
distinguished  himself  in  that  institution  which  has 
done  so  much  for  British  musicians,  by  winning  in 
1872  what  was  practically  the  only  valuable  prize 
available  at  that  period — the  Stemdale  Bennett 
scholarship.  He  studied  the  pianoforte  in  turn  under 
Dorrell  and  Walter  Macfarren,  and  composition 
under  Stemdale  Bennett,  until  the  death  of  this 
distinguished  musician  in  1875,  and  afterwards 
under  Sullivan  and  Prout.  He  obtained  a  jC25 
prize  for  the  composition  of  a  Pianoforte  quartet, 
given  by  the  late  J.  F.  H.  Read.  In  1876  he  was 
made  a  sub-professor  of  the  pianoforte,  and  in  1878 
a  sub-professor  of  harmony  at  the  Academy. 

At  this  period  he  devoted  most  of  his  time  to 
composition,  but  when,  in  1880,  he  became  a  full 
professor  of  the  pianoforte  at  the  Academy, 
he  gave  his  first  pianoforte  recital,  and  began 
to  practise  seriously  with  a  view  to  a  concert  career. 
During  the  next  fifteen  years  be  gave  numerous 
recitals  and  performances  in  London  and  the 
provinces.  But  although  in  this  way  he  gained 
repute,  he  states  emphatically  that  by  far  the  most 
enlightening  and  suggestive  experience  of  his  early 
life  was  hearing  Anton  Rubinstein  play  in  London. 
Here,  to  Matthay,  was  a  revelation  of  unthought  of 
possibilities  :  a  marvellous  technique  and  depth  of 
interpretative  feeling  that  set  him  pondering  over 
ways  and  means.  Teaching  now  became  a  passion 
that  absorbed  his  thoughts  and  gradually  drew  him 
from  performance  and  composition,  and  be  began  to 
investigate  the  underlying  psychology  and  physiology 
of  pianoforte  playing,  and  the  potentialities  of  the 
instrument,  and  after  years  of  close  observation  he 
brought  out  in  1903  the  most  extraordinary  volume 
ever  published  upon  the  technique  of  pianoforte 
playing,  entitled  'The  Act  of  Touch.' *  This 
amazingly  meticulous  analysis  was  received  by 
some  critics  with  incredulity  (we  are  glad  to  say 
not  by  the  Musical  Times),  but  the  book  made  its 
way,  and  was  soon  followed  by  'The  First  Principles 
of  pianoforte  playing'  (for  school  use),'f  and 
'  Relaxation  studies  *  %  and  other  similar  works 
that  apply  the  author's  ingenious  analytical  and 
synthetical  principles. 

A  SUMMARY  OF  THE  MATTHAV  TEACHINGS. 

The  Matthay  teachings  are  not  at  all  a  method 
of  playing.  On  the  contrary,  they  are  explanations 
and  elucidations  of  ascertained  laws  which  must  be 
obeyed  in  order  to  produce  all  the  possible  effects 
and  means  of  playing,  both  good  and  bad,  whatever 
the  school  and  whoever  the  artist,  whether  past, 
present,  or  future.  Obedience  to  these  laws 
enables  anyone  who  will  take  the  trouble  to  master 
them  to  express  himself  through  the  pianoforte. 
A  main  feature  is  that  music  and  technique  are 
never  allowed  to  become  dissociated.  It  is 
insisted  that  a  pianoforte  key  must  never  be 
touched  without  a  definite  musical — tonal  and 
rhythmical— purpose  in  view.  The  pupil  is 
trained  to  think  and  judge  for  himself,  and  is 
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led  to  learn  how  to  produce  the  effects  which  be 
gradually  realises  are  musical  necessities. 

This  implies  that  the  factors  of  the  music  studied 
are  made  clear  and  that  there  is  full  understanding  of 
its  form  and  feeling,  and  especially  of  its  underlying 
message.    '  The  fust  step,'  says  Mr.  Matthay  *  is  to 
realise  that  music  is  not  a  series  of  brick-like 
disconnected  fragments  consisting  of  "subjects" 
and  accented  and  unaccented  "bits,"  but  that  all 
music  implies  movement  and  progression,  and 
that  it  is  this   sense   of  orderly  growth,  in  a 
word,  rhythm,  which  compels  us  to  feel  that  the 
executant  is  really  telling  us  his  thoughts  and  not 
merely  making  unmeaning  sounds.'   This  phase  of 
Mr.  Matthay's  teaching  has  been  adopted  lately  by 
a  number  of  advanced  theorists,  because  it  at  once 
makes  the  objective  of  music-teaching  vivid  and 
clear.    The  idea  applies  throughout— to  the  piece 
as  a  whole,  to  each  of  its  phrases,  to  the  playing  of 
each  group  of  running  notes  as  a  progression 
towards  the  next  pulse  or  beat,  and  to  the  act  of 
tone-production  as  a  movement  of  the  key  starting 
from  its  surface  level  and  aimed  and  directed  to 
the  place  in  key-descent  where  the  sound  begins. 
If  every  note  sounded  is  to  be  part  of  a  piece  of 
music,  and  not  to  be  mere  unmusical  chattering, 
there   must   be  an  act  of  timing — that  is,  a 
movement  of  the  key  directed  from  its  position 
of  rest  at  its  surface- level  towards  a  timed  place 
in  its  descent  where  sound  begins.   In  the  technical 
teaching  the  mechanism  of  the  instrument  itself 
is  first  made  clear.     It  is  shown  that  all  tone 
and  tone-variety  depend  purely  upon  the  actual 
speed  of  the  key  during  its  short-lived  downward 
movement,  and  that  once  the  key  is  down,  nothing 
can  be  added  to  the  tone.    This  leads  logically 
to  the  conclusion  that  all  force  required  to  produce 
these  varying  movements  of  the  key  can  only  be 
correctly  gauged  by  insisting  that  it  is  adjusted 
solely  and  always  in  automatic  and  actual  response 
to  the  sensation  of  resistance  experienced,  a 
resistance  which  varies  precisely  with  each  variety 
of  sound  we  try  to  get  from  the  key,  and  which  we  can 
easily  feel  if  we  but  attend  to  every  note  we  play. 
This  attitude  of  attention  to  music  in  performance 
through  the  muscular  sense  of  key-resistance  is  one 
of  the  most  important  and  far-reaching  of  Mr. 
Matthay's  teachings.    Without  this  attention  given 
precisely  in  this  way,  no  one  ever  has  played  or 
ever  will  play  really  musically.   This  fact  leads 
naturally  to  the  consideration  of  the  muscular 
means  required  to  produce  all  the  various  forces 
required.    Here  it  is  shown  that  the  mistake 
always  has  been  to  try  to  analyse  touch  from  the 
mere  movements  which  happen  to  accompany  its 
production,  a  proceeding  which  is  just  as  hopeless 
a  way  of  arriving  at  the  truth  as  would  be  an 
attempt  to  learn  the  action  of  the  cylinders  and 
boiler  of  a  locomotive  by  watching  its  driving 
wheels  revolve.    The  true  action  of  the  three  levers 
used  in  playing  is  therefore  analysed,  and  their 
required  exertions  and  passivities  are  made  plain  ; 
all  possible  forms  of  touch  being  shown  to  be  built 
up  from  the  three  main  elements— finger  exertion, 
hand  exertion,  and  arm  weight, 
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with  the  rotary  exertions  of  the  forearm.  Thus 
we  may  play  a  passage  showing  only  finger 
movement,  whereas  each  act  of  key-depression 
depends  upon  a  combination  of  exertions  of  the 
finger,  the  hand,  and  the  forearm  rotatively,  and 
with  a  momentarily-released  arm  to  serve  at  times 
as  a  basis  for  the  operation  ;  the  rotary  activities 
(not  necessarily  showing  any  movements)  being 
perhaps  the  most  far-reaching  element  of  all 
towards  making  or  marring  success.  Thus  the 
production  of  all  kinds  of  tone-differences  is 
made  clear,  the  contrasts  of  duration,  and  also 
the  laws  of  agility  which  must  be  obeyed  for 
the  acquisition  of  that  mere  'brilliancy,'  which  the 
public  so  often  mistakes  for  music.  Endless 
pounding  of  finger-exercises  becomes  unnecessary, 
since  only  a  sufficient  number  are  required  as  a 
vehicle  for  the  acquisition  of  the  muscular 
and  rhythmical  habits  which  the  student  has  to 
acquire,  and  as  a  means  of  attaining  endurance. 
The  formation  of  correct  habits  can  at  once  be 
begun  even  by  the  youngest  child ;  all  tentative 
and  futile  experimenting  in  the  dark,  with  its  years 
of  wasted  life  and  energy,  is  done  away  with,  and  we 
find  children  of  tender  years  exhibiting  a  mastery 
of  technique  and  expression  which  was  attained  only 
by  master-players  of  a  quarter  of  a  century  ago. 

It  may  help  to  make  this  explanation  of  a  difficult 
matter  clearer  to  supplement  it  by  a  few  extracts 
from  '  The  Act  of  Touch.' 

The  empiric  method  of  pianoforte  education  consisted  in 
choosing  pieces,  studies,  and  technical  exercises,  more  or 
less  suitable  for  the  learner,  and  then  leaving  him  to  make 
tentative  efforts  to  perform  these ;  the  comparative  failure 
that  resulted  from  his  helpless,  undirected  flounderings  being 
corrected — as  it  was  supposed— by  scolding,  bullying,  or 
encouraging  him  into  trying  again,  according  to  the  temper 
of  the  instructor! 

A  rational  scheme  of  education,  on  the  contrary, 
would  consist :  in  analysing  the  subject  to  be  taught ; 
analysing  also  the  successful  doings  of  successful  artists ; 
thence  deducing  the  laws  and  rules  that  govern  successful 
performance  ;  and  then  directly  communicating  such  laws  of 
procedure  to  the  pupil,  instead  of  leaving  him  to  discover 
them  for  himself. 

If  correct  habits  are  not  at  once  formed,  at  least  thrice 
the  time  will  have  to  be  spent.  There  is  the  time  wasted  in 
fixing  the  wrong  habit ;  then  the  time  required  to  weaken 
that  wrong  habit  to  the  point  of  effacement ;  then,  at  last,  the 
time  needed  to  form  the  correct  mental-muscular  connections. 

How  requisite,  therefore,  that  these  laws — the  elements 
of  pianoforte  playing,  should  be  thoroughly  understood  ! 

Realising  that  our  object  must  be  to  create  key-movement, 
we  shall  then  neither  attempt  to  hit  or  strike  the  key — as  if 
it  were  a  ball  or  nail,  nor  shall  we  attempt  to  jam  it  down 
upon  its  '  bed ' — as  if  it  were  a  nutcracker  1  We  shall,  on 
the  contrary,  project  our  minds  as  it  were  to  the  hammer-end 
of  the  key  ;  and  our  purpose  will  be  to  move  the  string  by 
means  of  that  hammer-end.  In  a  word,  we  shall  not  try  to 
play  the  key  board— or  at  it ;  but  shall  instead  try  to  play 
the  strings  by  means  of  the  key. 

Now  we  never  dream  of  hitting  or  striking  the  tennis 
racket,  the  violin  bow,  or  the  billiard  cue  ;  instead,  we  take 
them  up,  take  hold  of  them,  and  use  them.  And  that  is 
precisely  bow  we  should  treat  the  pianoforte  key.  When 
we  wish  to  play  a  note,  we  must  first  equip  or  *  arm '  our 
finger-end  with  the  implement  we  wish  to  employ — and  that 
is  the  key.  We  must  take  hold  of  that  key  by  placing  a 
finger- tip  against  its  surface,  and  thus  enable  ourselves  to 
realise  its  weight  and  resistance  through  the  muscular  sense. 
Thus  realising  the  weight  of  the  tool  we  mean  to  employ,  we 
must  then  proceed  positively  to  aim  with  its  opposite  end— 
the  hammer  end. 


It  is  no  use  'aiming  at'  the  key,  we  must  aim  with  it ; 
for  the  key  is  not  to  be  regarded  as  a  ball,  but  rather  in  the 
light  of  a  racket,  cue,  or  other  speed-tool.  With  the  finger 
thus  equipped,  the  key  will  be  felt  to  bs  but  a  mechanically- 
provided  continuation  of  the  finger  itself, — an  intimate 
connection  and  elongation  of  our  body,  ending  only  with  the 
hammer-tip ;  and  we  shall  feel  that  it  is  with  that  end  of 
this  tool  (thus  under  our  immediate  control)  that  we  have  to 
aim,  and  create  speed  in  the  string. 

This  aiming  or  directing  of  the  key  comprises  three  points  : 

(a)  We  must  aim  the  key,  so  that  ils/ull  speed  is 
reached  at  the  moment  that  the  hammer-end  is  in 
communication  with  the  string — the  moment  that  the 
escapement  permits  the  hammer  to  rebound  with  the  string— 
the  moment  that  we  can  hear  the  beginning  of  the  sound,  if 
we  listen  for  it 

(6)  We  must  cease  to  apply  energy  against  the  key  at 
that  same  moment ;  excepting  that  slight  residuum  of  weight 
that  is  required  in  Tenuto  and  Legato,  to  prevent  the  key 
from  rebounding. 

{c)  We  must  determine  in  which  manner  the  required 
speed  shall  be  reached,  for  if  the  total  energy  is  applied 
suddenly,  then  the  result  is  a  'brilliant'  but  'short'  tone  : 
whereas,  if  it  is  instead  applied  gradually,  then  we  shall 
obtain  a  true  'singing,'  or  sympathetic  tone,  of  good  carrying 
power.  .  .  .  and  thus  obtain  tar  finer  control  over  the  tone. 

These  are  largeclaims,  but  no  one  fullyacquainted 
with  the  results  of  Mr.  Matthay's  teaching  as 
exemplified  by  his  pupils  will  say  that  they  are 
exaggerated.  York  Bowen,  Irene  Scharrer,  Myra 
Hess,  Gertrude  Peppercorn,  who  have  a  Continental 
reputation,  are  all  products  of  his  school,  and  there 
are  hundreds  of  artists— teachers  here  and  abroad — 
who  owe  their  success  to  his  guidance.  Ten  of  his 
pupils  are  now  on  the  Royal  Academy  staff  as 
professors,  and  seventeen  senior  teachers  are  on  the 
staff  of  his  own  Pianoforte  School  in  Wimpole  Street, 
London. 

In  1893  Mr.  Matthay  married  Jessie  Kennedy, 
daughter  of  the  famous  Scottish  singer,  David 
Kennedy.  Mrs.  Matthay  has  since  become  well 
known  as  a  dramatic  reciter. 

Mr.  Matthay  has  composed  a  mass  of  pianoforte 
music,  orchestral  works,  and  songs.  Of  these  there 
are  published  many  Pianoforte  solos,  a  Duet 
for  pianoforte  and  violin,  a  Quartet  for  strings 
and  pianoforte,  and  a  Concerto  in  A  minor. 
But  he  is  more  widely  known  by  his  books,  which 
include  besides  those  named  above  '  Commentaries 
on  the  teaching  of  pianoforte  technique,'  'The 
rotation  principle:  its  application  and  mastery,' 
•The  child's  first  steps  in  piano  playing,'  and 
'  Double-third  scales :  their  fingering  and  practice.' 

A  new  work,  *  Musical  interpretation :  its  laws  and 
principles,  and  their  application  to  teaching  and 
performing,'  is  in  the  press, and  will  be  issued  shortly. 
Mr.  Matthay  considers  this  to  be  his  most  important 
work. 

PROGRAMME  MUSIC,  FOLK-TUNE, 
AND  PROGRESS. 

{See  Jui.v  No.,  p,  439.) 

Bv  M.-D.  Calvocoressi. 
Our  study  of  programme  music  has  led  us  to 
the  conclusion  that  through  the  influence  of 
poetic  or  picturesque  suggestion  musical  art  has 
acquired  a  wealth  of  valuable  material  and 
resources  which,  as  Wagner  has  pointed  out, 
that  stimulus  alone  could  help  to  bring  up. 
And  certainly  no  one  should  overlook  the  fact 
that  the  evolution  occurred  at  the  very  moment 
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when  the  classical  methods,  after  having  reached 
their  climax,  were  gradually  sinking  into  the  rut 
of  empty,  conventional  formalism. 

No  musical  style,  no  style  in  any  art  can  live 
for  ever :  not  only  because  the  temperamental 
conditions  of  artists  and  public  change,  but  also 
because  there  is  a  limit  to  the  possibilities  of  any 
style,  and  in  any  case  a  time  would  come  when  all 
that  can  be  said  through  the  medium  of  a  given 
style  would  be  said,  and  artists  persisting  to  adhere 
to  its  tenets  doomed  to  '  go  laboriously  through 
all  the  motions  of  the  reaper  and  binder  in  an 
empty  field.'  (G.  B.  Shaw,  'Three  plays  for 
Puritans,'  Preface.)  Pessimistic  though  the  view 
may  seem,  one  is  almost  tempted  to  believe, 
furthermore,  that  musical  art  cannot  everlastingly 
feed  on  its  own  substance ;  and  that  almost  as 
soon  as  it  has  succeeded  in  reaching  the  state  of 
utmost  independence,  of  pure  abstract  ideality— has, 
in  Dr.  Ricmann's  words,  '  succeeded  in  shaking 
off  the  bonds  that  united  it  to  poetry  and  to 
dance ' — it  tends  to  become  increasingly  academical 
and  stereotyped  through  sheer  exhaustion  of  its 
stock  of  resources.  And  then  no  amount  of 
technical  ingenuity  can  make  up  for  the  deficiencies. 

From  what  we  are  able  to  notice  at  the  present 
moment,  we  may  suppose  that  after  each  period  of 
'  fertilization,'  such  as  that  by  poetry,  music  again 
tends  towards  a  state  of  *  absolute '  independence, 
which  shall  endure  until  the  necessity  of  a  new 
enrichment  is  felt.  In  effect,  the  tendency  towards 
actual  programme  music,  nowadays,  is  waning  fast. 
The  ordinary  type  of  tone-poem,  as  exemplified  in 
Liszt's  and  Dr.  Richard  Strauss's,  appears  almost 
as  conventional  as  that  of  the  classical  symphony  ; 
and  among  the  musicians  whom  one  cannot  help 
acknowledging — whether  one  likes  their  music  or 
not — as  the  most  advanced  of  to-day,  very  few  write 
materially  descriptive  or  narrative  music  exceptquite 
occasionally.  For  example,  although  in  the  works 
of  the  French  '  impressionist '  composers  we  notice 
the  undeniable  influence  of  poetic  suggestion,  their 
music,  even  if  one  insists  upon  its  not  being 
absolutely  'pure'  music,  is  far  nearer  to  pure 
music  than  to  positive  description  or  narration — 
M.  Debussy's  '  La  Mer '  is  almost  the  sole  egregious 
exception  one  can  adduce.  So  that  in  the  output 
of  that  school,  wc  see  how  music  has  once  again 
begun  to  'shake  off  the  bonds  uniting  to  poetry,' 
and  is  proceeding  towards  a  '  pure,  abstract '  state. 
Except  for  M.  Schonberg's  tone-poem,  '  Pelleas 
und  Melisande,'  the  contemporary  Viennese  school 
has  hardly  produced  any  programme  music,  nor 
any  instrumental  music  connected  with  a  poetic 
subject — it  inclines,  indeed,  most  unconditionally 
towards  the  abstract  As  for  the  younger 
Hungarians,  they  have  not  yet  evinced,  and  there 
is  no  reason  to  think  they  will  evince,  the  slightest 
inclination  to  seek  inspiration  in  poetic  themes. 

Putting  together  these  facts,  and  a  few  others  of 
no  lesser  moment  (for  instance,  in  his  score  'Lc 
Sacre  du  Printemps,'  M.  Igor  Stravinsky,  by  far 
the  most  modern  in  spirit  of  Russian  composers, 
shows  himself  thoroughly  independent  of  direct 
liantomimic  suggestions  or  intentions),  one  may 


assume  that  a  new  period  of  pure 
founded   on   the   elements  derived  from  the 
fertilization  by  poetry — is  opening. 

However,  poetry  is  not  the  only  element  of 
fertilization  to  which  musicians  have  resorted 
during  the  19th  century  and  after.  Another,  as 
momentous  and  beneficial,  and  whose  employment 
has  given  rise  to  no  less  discussion,  is  folk-song. 

To  trace  the  practice  of  using  folk-songs  back  to 
its  origin  would  teach  us  little.  Indeed,  from  the 
Middle  Ages  to  the  present  day,  a  great  number 
of  composers  of  all  schools  have  made  use, 
eventually,  of  folk-tunes.  But  in  the  course  of  the 
19th  century  has  appeared  the  idea  of  nationality 
in  music ;  and  thenceforward  '  folk-tune '  has 
become,  not  without  ground,  the  password  and 
catchword  of  all  controversialists,  a  current  theory 
being  that  nationality  in  music  consists  in  or 
depends  upon  the  use  of  national  tunes. 

Leaving  the  student  to  decide  for  himself, 
according  to  his  own  feeling,  whether  such  a  thing 
as  nationality  exists  in  music — a  question,  in  my 
opinion,  of  no  greater  practical  usefulness,  so  far 
as  the  actual  appreciation  of  music  is  concerned, 
than  the  several  pertaining  to  the  relationship 
between  musical  works  and  their  programmes— I 
wish  to  point  out  that  if  it  exists,  it  depends  on 
many  conditions  besides  the  use  of  folk-tunes. 

It  is  an  acknowledged  fact,  of  course,  that  a 
tune  becomes  a  folk-tune,  spreads  through  <i 
country,  and  is  preserved  by  tradition  only 
forasmuch  as  it  appeals  to  the  people ;  and  that 
with  the  course  of  time  it  undergoes  characteristic 
alterations  whose  result  is  to  increase  its  fitness 
(as  in  the  well-known  case  of  French  soldier-songs 
adopted  by  the  Arabs,  and  thenceforth  enriched  with 
Oriental  vocalisms).  Therefore,  if  one  believes 
in  nationality,  it  is  quite  natural  to  believe  that 
composers  will  find  in  the  folk-tunes  of  their  country 
a  wealth  of  eminently  suitable  material.  But  they 
afford,  after  all,  only  raw  material,  and  all  depends 
upon  the  spirit  in  which  they  are  used.  Beethoven's 
'  Rassoumovsky '  Quartets,  despite  the  Russian 
themes  to  be  found  in  them,  are  Beethoven 
throughout;  nor  does  the  first  section  of  his 
'  Pastoral '  Symphony,  whose  theme  is  as  similar  as 
possible  to  many  Russian  folk-tunes,  afford  any 
particular  ground  for  a  comparison  with  music  of 
the  Russian  schooL 

A  categorical  case  in  point  offers  in  the  fact  that 
we  have  characteristic  music  on  Spanish  themes 
written  by  composers  of  different  countries: 
among  others,  Hugo  Wolfs  'Spanisches 
Liederbuch,'  Glinka's  '  Summer  night  in  Madnd 
and  'La  Jota  Aragoncse,'  Rimsky-Korsakov's 
*  Spanish  Capriccio.'  Also  work  s  by  Borodin  an  d  by 
Balakirev,  Lalo's  'Symphonie  Espagnole/Chabners 
'  Espafia,'  Dr.  Saint  Saens's  '  Jota  Aragonese '  and 
'  Caprice  Andalou,'  M.  Debussy's  'La  soiree  dans 
Grenade'  and  'Iberia,'  M.  Ravel's  '  Rapsodie 
Espagnole,'  &c.  And  all  these  works  differ  in 
spirit  and  in  style  (imagine  anyone  trying  to  find 
traits  common  to  M.  Debussy's  '  Iberia '  and  to 
Dr.  Saint-Saens's  'Caprice'  or  'Jota'!);  they 
display  the  very  same  idiosyncrasies  as  any 


Digitized  by  Google 


THE  MUSICAL  TIMES. — October  i,  1913. 


645 


characteristic  works  by  the  same  composers,  and 
they  do  not  resemble  in  the  least  music  on 
Spanish  themes  written  by  Spanish  composers 
like  M.  Felipe  Pedrell,  Albeniz,  M.  Manuel 
de  Falla,  or  M.  Turina. ' 

The  practical  advantage  resulting  from  the  use 
of  folk-tune,  then,  does  not  consist — at  least 
essentially — in  its  helping  composers  to  assert 
national  idiosyncrasies.  What  should  interest  us 
is  the  fact  that  the  elements  borrowed  from  or 
suggested  by  folk-tune,  exactly  like  those  resulting 
from  poetic  suggestion,  have  undoubtedly  enriched 
musical  art. 

The  scholastic  practice  of  strictly  formal  methods, 
of  the  tempered  scale,  and  other  causes,  among 
which  the  abstract  dogmas  of  jestheticians  should 
not  be  forgotten,  had  resulted  in  the  gradual 
disappearance  of  all  modalities,  except  the  major 
and  minor,  with  their  limited  number  of  constitutive 
chords.  A  principle  of  symmetry,  originally 
founded  on  the  alternate  periods  of  dance  or 
march  rhythms,  was  set  up  as  a  compulsory  rule. 
Once  the  resources  of  the  classical  system  carried 
to  their  utmost  by  Beethoven's  extension  of  the 
symphony's  tonal  and  formal  scheme,  by  Wagner's 
chromaticism  and  modulatory  methods,  the  danger 
would  have  become  great,  and  a  set  of  empty,  pre- 
ordained formulae  might  have  come  to  reign  over 
musical  art  and  musical  appreciation  alike  (Dr. 
Kiemann's  efforts  to  reduce  all  harmonies  to  major 
or  minor  triads,  and  to  demonstrate  that  three-, 
seven-,  or  eleven-bar  phrases  are  in  fact  eight-bar 
phrases  with  elisions  or  protractions,  are  indeed 
symptomatic)  but  for  the  intervening  influences  of 
poetic  suggestion  and  folk-tune,  which  creative 
artists  eagerly  called  to  aid. 

Born  and  cultivated  far  from  academic 
centres,  folk  song  had  preserved  the  old  modalities, 
free  melodic  patterns,  and  tonal  and  rhythmic 
schemes  that  have  proved  so  useful  to  composers 
of  the  modern  period. 

Of  course  a  great  deal  depends  upon  the  artist's 
ability  to  shake  away  convention  in  treatment. 
Compare,  for  instance,  the  use  of  folk-tunes  by 
Dvorak,  whose  methods  remain  altogether  academic, 
and  by  Borodin,  who  is  one  of  the  most  original 
symphonists  of  his  time.  Glinka,  in  one  of  the 
recitatives  of  his  opera  '  Rousslan  and  Liudmila,' 
and  FtHicien  David,  in  4Le  Ddsert,'  both  quote,  in 
similar  manner,  a  certain  Eastern  theme ;  but 
whereas  in  the  former  case  the  effect  is  beautiful,  it 
remains  quite  commonplace  in  the  latter,  simply 
for  lack  of  suitable  harmonization  and  position. 

The  difficulties  attending  the  use  of  folk-tune, 
in  fact,  are  no  lesser  than  those  with  which  is 
beset  the  practice  of  programme  or  poetic  music : 
and  likewise,  they  can  be  solved  but  by  actual 
inspiration. 

This  remark  may  help  us  to  do  away  with  a  not 
uncommon  objection.  It  is  said  that  to  resort  to 
folk-tunes  is  to  lessen  the  part  of  invention  ;  that 
it  may  be  little  better  than  a  petty  artifice,  an 
attempt  to  disguise  lack  of  imagination.  It  may 
be  all  that  in  certain  cases,  no  doubt :  so  may  the 
strict  adherence  to  classical  methods,  as  well  as  the 


ceaseless  quest  of  material  in  programmes.  But 
the  student  will  do  well  again  to  remember  our 
preliminary  caution,  to  take  nothing  for  granted. 
In  the  foregoing  article  (Musical  Timts,  July, 
P-  439).  we  had  come  to  note  that  'creative  faculty  is 
displayed  alike  in  inventing  a  theme  and  in  working 
it  out,  possibly  even  more  in  the  working  out.'  We 
may  go  a  step  further,  and  say  that  a  theme  in 
itself  is  often  little  in  comparison  with  the  way  in 
which  a  composer  of  genius  avails  himself  of  its 
possibilities.  The  principal  motive  of  Beethoven's 
1  Eroi'ca '  is  to  be  found  in  Mozart's  Overture  to 
'  Bastien  et  Bastienne.'  The  theme  of  Cesar 
Franck's  Symphony  reproduces  one  of  the  most 
famous  motives  in  the  '  Walkure.'  If  the  theme  of 
Beethoven's  C  minor  has  been  said  to  be  'the 
greatest  theme  in  the  world,'  its  supremacy  lies, 
perhaps,  less  in  its  four  notes  than  in  all  that 
Beethoven  has  drawn  from  them.* 

We  are  therefore  entitled  to  aver  that  by 
selecting  in  or  deriving  from  folk-tunes  motives 
with  a  clear  understanding  of  their  intrinsic  fitness 
and  of  their  possibilities,  by  availing  himself  well 
of  these  possibilities,  an  artist  can  display  his 
creative  gifts  no  less  freely  and  fully  than  if  he  had 
invented  his  motives  with  or  without  the  help  of 
poetic  suggestion.  Our  next  step  will  be  to  study 
particular  cases,  and  to  examine  the  part  played  by 
folk  tunes  in  works  by  modern  composers  of 
different  schools. 


A  MUSICIAN'S  HOLIDAY. 

To  be  out  of  one's  normal  life  for  a  whole 
month— how  strange  it  feels  !  To  plunge  into  the 
most  hidden  recesses  of  this,  our  lovely  island, 
and  enjoy  to  the  full  its  incomparable  beauties, 
too  often  ignored  by  shallow  minds!  Here,  in 
north-east  Cornwall,  is  the  luxuriant  sub-tropical 
vegetation,  a  broken,  almost  mountainous  country, 
a  perfect  climate  (this  year,  at  any  rate),  and 
withal  a  marvellous  and  holy  tranquillity  to  be 
vainly  sought  in  Switzerland  or  Norway.  And 
it  is  in  this  sweet,  dreamy  peacefulness— not  in 
crowded  seaside  resorts  or  on  blazing  golf  links— 
that  I  prefer  to  seek  recuperation  after  ten  months 
of  arduous  labour. 

Coming  down  in  the  train  I  was  contemptuously 
reflecting  over  something  I  had  just  read :  an 
editor  had  solicited  the  opinions  of  all  those 
readers  whom  he  could  induce  to  answer  him,  as 
to  the  most  suitable  holiday  for  a  musician.  Their 
suggestions  were  certainly  not  edifying ;  they  were 
mostly  to  the  effect  that  he  should  go  somewhere 
where  he  could  cast  aside  all  thoughts  of  music. 
Is  the  daily  exercise  of  his  chosen  vocation  then 
so  irksome  ?  They  say  that  when  an  omnibus  driver 
gets  a  holiday  he  always  spends  it  in  driving  a 
friend's  'bus ;  I  can  vouch  for  it  that  when  an 
actor  gets  a  night  off  he  invariably  spends  it  at 
the  theatre.       Has  the  English  musician  less 


•  A»  far  as  the  prewem  writer,  not  having  th«  reference  at  hand,  can 
remember,  a  MiniUr  motive  occur*  in  certain  well-known  pieces  of  Gtp>y 
muMC.    This  of  court*  would  help  the  example  to  carry  conviction. 
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interest  in  his  calling  than  the  actor  or  the 
omnibus  driver  ?  or  does  he  produce  so  much 
music  that  nature  cries  out  in  him  for  a  respite  ? 
Surely  not.  The  droning  through  cathedral  services 
all  and  every  day,  the  teaching  of  pianoforte  or 
violin  (Heaven  help  him  !)  or  the  nightly  singing 
of  inane  ballads — how  can  these  labours  be 
regarded  as  music?  The  genuine  musician, 
whatever  answer  he  may  have  given  in  the 
editorial  symposium,  surely  looks  upon  his  summer 
holiday  as  the  only  time  in  which  he  may  freely 
practise  the  art  to  which  his  life  is  supposed  to  be 
devoted.  He  does  what  I  am  doing — he  hides 
away  from  all  distracting  noises  (except,  perhaps, 
the  barbaric  church  bell,  from  which  there  is 
no  escape)  and  dreams  of  real,  soul-satisfying 
music — perhaps  he  even  dares  to  put  it  down  on 
paper. 

I  remember  how,  many  years  ago,  I  wrote  a 
mordant  article,  describing  the  trial  of  a  man  for 
the  penal  offence  of  having  written  a  string- 
quartet.  Suggested  by  the  famous  trial  for 
consumption  detailed  in  Butler's  *  Erewhon,'  this 
satire  had  just  sufficient  truth  to  make  it  very 
unpleasant  reading,  and  the  then  editor  of  the 
Musical  Times  very  properly  declined  it.  It  was 
banded  round  among  musical  friends  and  critics, 
laughed  at  as  a  good  '  skit,'  and  forgotten.  It  is 
truer  now  than  ever  it  was,  but  I  am  past  such 
raillery,  and  am  no  longer  desirous  of  influencing 
my  fellows,  or  offering  the  world  what  it  docs  not 
want.  For  eleven  months  of  the  year  I  am 
altruistic,  and  devote  my  best  efforts  to  helping 
others;  for  these  four  weeks  I  revel  in  purely 
selfish  enjoyment. 

So,  unseen  of  any  man,  I  ramble  all  and  every 
day  through  the  exquisite  Cornish  lanes  and 
moorlands,  revolving  in  my  mind  all  the  master- 
pieces of  art  I  have  ever  known — dreaming  music, 
feeling  music,  steeping  myself  in  music  such  as  no 
actual  human  performance  can  make,  until  gradually 
my  mind  returns  to  the  old  enthusiastic  condition 
of  youthful  days  when  music  pervaded  one's  whole 
being,  day  and  night.  And  then  I  seek  a  secluded 
nook  a  mile  or  so  from  my  lodging,  and  there 
make  a  nest  wherein  to  hatch  the  egg  that  I 
feel  I  must  bring  forth.  Here  I  sit,  day  after  day, 
and  sketch  and  write  and  destroy  and  recast  until, 
as  the  work  gathers  shape,  the  pen  moves  with 
more  and  more  certainty  and  the  delicious  thrill 
attendant  on  artistic  production— so  long  unfelt— 
warms  my  soul  and  I  write,  write,  write,  oblivious 
of  the  hours,  of  the  beauties  of  nature,  in  a 
passion  of  devotion,  *  the  world  forgetting,  by  the 
world  forgot.'  At  last  it  is  really  done,  and  then 
comes  the  joy  of  making  the  fair  copy  with 
every  tiny  detail  filled  scrupulously  in.  But  I 
must  hasten,  for  the  four  weeks  are  running  out 
at  terrible  speed,  and  I  could  not  bear  to  leave 
the  work  unfinished. 

What  a  time  it  has  been !  Neither  long  noT 
short,  but  a  portion  of  a  quite  different  life 
suddenly  let  into  one's  ordinary  existence.  It  is 
like  a  honeymoon — like  a  dream.  Is  it  right? 
Ought  a  human  being  to  detach  himself  from  the 


world  and  revel  in  a  perfectly  selfish  bliss  like 
this  ?  Because — unto  what  end  ?  In  a  sternly 
judicial  frame  of  mind  I  take  my  score  and  peruse 
it  critically.  But  this  is  really  good.  I  feel  my 
heart  beat  as  I  read,  beat  as  it  only  does  for  real 
music  I  have  never  done  anything  so  good 
as  this  before.  IVhyi  I  suppose  this  is 
what  they  mean  when  they  talk  of  Inspiration: 
the  abnormal  increase  in  one's  powers  caused  by 
exceptionally  favourable  circumstances.  But  what 
circumstances?  I  have  been  in  lovely  places 
before,  though  certainly  never  in  such  perfect 
weather.  Does  the  production  of  a  masterpiece 
depend,  then,  upon  sunshine  ?  No,  for  Switzerland 
neither  produces  nor  inspires  great  works; 
moreover,  the  last  time  I  wrote  something 
really  fine  it  was  under  the  most  terrible  climatic 
conditions.  Some  spur  is  required  to  goad  the 
spirit  into  this  exalted  condition,  that  is  clear, 
and  the  condition  is  far  removed  from  the  normal 
state  of  being.  Does  this  point  to  the  reason  why 
we  dull,  puritanical  Britons  so  rarely  attain  to 
the  divine  state?  But  if  so,  we  should  also  be 
lacking  in  enthusiasm  for  art.  Is  this  actually 
the  case  ? 

Pondering  these  questions  during  my  long 
journey  back  to  town,  I  resolve  upon  putting  the 
last  one,  at  any  rate,  to  the  test  immediately.  I 
squeeze  into  the  Queen's  Hall,  where  a  Promenade 
Concert  is  being  held.  It  is  crowded  to  suffocation 
in  the  cheap  seats,  and  practically  empty  in  the 
dress-circle,  showing  that  musical  enthusiasm,  like 
dramatic,  stops  short  at  half-a-crown.  The  usual 
items  are  being  played,  the  applause  is  unvarying 
— hearty,  but  absolutely  indiscriminate.  A  new 
composition,  simply  consisting  of  a  series  of 
uncouth  chords,  is  played.  It  is  about  as 
interesting  as  a  page  from  a  dictionary,  but  it 
receives  the  same  welcome  as  Mendelssohn's 
Overture  to  'Ruy  Bias.'  Then— what!  another 
novelty  ? — they  play  a  charming  little  Suite  written 
by  a  member  of  the  band,  who  obtains  the  usual 
'call on,'  and  is  evidently  delighted  beyond 
measure  at  his  success.  Ah,  my  boy,  ten  years 
hence  you  will  look  back  wistfully  to  that  fleeting 
triumph,  and  wonder  why  it  led  to  nothing. 
But  I  must  not  say  these  things  ;  people  don't 
like  it  A  singer  now  comes  on,  and  I  go  out.  I 
know  that  singer.  It  doesn't  matter  how  or  what 
he  or  she  sings.  As  I  go  up  Portland  Place  I  hear 
a  great  roar  of  applause  which  shakes  the  very 
pavement,  and  to  which  the  greeting  given  to 
Wagner  and  Tchaikovsky  were  as  nothing.  I 
wend  my  way  homeward,  the  question  as  to  the 
Londoner's  love  of  good  music  hardly  settled  to 
my  satisfaction,  and  then  .... 

Then  I  take  up  my  score,  read  it  straight 
through  to  get  one  last  thrill  of  pleasure,  carefully 
seal  it  up  in  three  wrappings  of  brown  paper, 
endorse  it  with  the  usual  instructions  to  my 
executors,  and  stow  it  away  on  the  top  shelf  01 
my  cupboard,  smiling  a  little  ruefully  to  see  how 
large  the  pile  there  has  grown.  To-morrow  I 
begin  teaching  again  :  the  musician's  holiday 
is  over. 
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EDWARD    TAYLOR'S  GRESHAM 
LECTURES. 
By  W.  Barclay  Squire. 

( Continued  from  September  number,  /.  f&f. ) 

As  already  explained  in  the  last  issue  of  the 
Musical  Times,  the  following  extracts  are  from 
the  lectures  delivered  by  Edward  Taylor 
(1 784-1863)  during  his  tenancy  of  the  Gresham 
chair  of  Music.  The  original  manuscripts, 
preserved  in  the  Library  of  the  Royal  College  of 
Music,  mainly  consist  of  a  series  of  lectures  on  the 
history  of  English  dramatic  music.  The  extracts 
given  (in  continuation  of  those  published  in  last 
month's  issue)  have  been  selected  on  account  of 
their  interest  as  Taylor's  personal  recollections; 
they  are  arranged  here  in  alphabetical  order  of  the 
subjects  treated. 

John  Davy. 

I  should  not  have  noticed  the  next  musical  after  piece  but 
for  one  song  it  contains,  which  acquired  much  popularity 
when  it  was  first  sung,  and  which  continues  to  the  present 
day,  not,  indeed,  in  its  original  position,  but  transplanted 
into  another  after-piece.  The  song  to  which  I  refer  is 
1  The  Bay  of  Biscay,'  which  was  composed  by  Davy  for 
Incledon,  and  formed  part  of  the  music  in  the  entertainment 
called  'Spanish  Dollars.'  After  Incledon 's  death,  Braham 
introduced  it  into  Dibdin's  after  piece  of  '  The  Waterman,' 
which  custom  has  so  long  continued  that  the  song  is  generally, 
though  erroneously,  regarded  as  Dibdin's.  Davy  was  a 
Devonshire  lad,  who,  having  early  evinced  considerable 
talent  as  well  as  love  for  music,  was  placed  for  instruction 
under  Jackson,  of  Exeter.  He  afterwards  settled  in 
London,  and  was  engaged,  in  conjunction  with  Reeve, 
Moorehead,  and  Braham,  as  a  writer  for  the  stage. 

Miss  De  Camp. 
She  was  of  German  extraction,  but  was  early  brought  by 
her  parents  into  this  country.  Intended  by  them  for  the 
stage,  every  acquirement  necessary  to  her  success  was 
assiduously  cultivated.  Her  first  appearance  before  the 
public  was  in  a  Ballet,  when,  at  the  early  age  of  six  years, 
she  gave  promise  of  future  excellence  in  this  subordinate 
branch  of  her  intended  profession.  When  only  twelve  years 
old  she  was  engaeed  at  Drury  Lane  Theatre,  where  she 
assiduously  applied  herself  to  the  cultivation  of  every  art 
that  might  contribute  to  success  in  her  theatrical  career. 
Gifted  by  nature  with  a  voice  of  sweet  tone  and  considerable 
compass,  she  applied  herself  diligently  to  profit  by  it  under 
the  instruction  of  a  good  master,  and  was  thus  enabled  to 
sustain  with  credit  and  effect  any  character  in  which  the 
exercise  of  her  vocal  powers  might  be  required.  ...  It 
happened  that  the  first  time  I  saw  Miss  De  Camp  (at  the 
commencement  of  the  present  century),  was  in  Kelly's 
•  Of  age  to-morrow,'  when  I  was  equally  struck  with  the 
elegance  of  her  figure,  the  expression  of  her  features,  the 
gracefulness  of  her  deportment,  and  the  excellence  of  her 
singing  as  well  as  her  acting. 

Charles  Dibrin. 
Charles  Dibdin  occupied  a  position  which  no  one  before 
him  and  no  one  since  has  adventured  to  fill.  He  trod  in  the 
path  of  no  predecessor,  he  had  no  model  but  nature,  no 
prompter  but  a  heart  alive  to  sympathy  and  good  nature.  .  .  . 
As  a  writer  Dibdin  is  careless  and  often  incorrect,  the  faults 
of  his  style  not  unfrequently  rendering  his  meaning  obscure. 
He  had,  too,  strong  musical  prejudices,  and  when  he  ventured 
beyond  his  depth  his  opinions  only  serve  to  create  a  smile. 
But  native  genius  carried  him  triumphantly  through  a  long 
and  arduous  prof*,  "tonal  career,  in  which  he  depended, 
during  no  inconsiderable  portion  of  it,  solely  upon  his  own 
resources  as  writer,  composer,  singer,  and  player.  ...  He 
belongs  to  the  past,  not  the  present,  generation,  and  those 
who  remember,  as  I  do,  the  extraordinary  power  which  he 
possessed  (with  very  little  voice)  of  amusing  the  public  with 
a  series  of  entertainments,  of  which  singing  formed  a 
prominent  part,  must  now  form,  I  apprehend,  but  a  small 
minority  among  the  present  audience. 


In  the  year  1788  he  ceased  to  write  for  the  stage,  and 
ventured  on  the  bold,  novel  and  hazardous  experiment  of 
giving  an  entertainment  to  the  public,  of  which  he  was  to 
provide  the  entire  material.  He  wrote  the  whole  of  it, 
prose  and  poetry,  narrative  and  song :  he  set  every  song  to 
music,  he  recited,  sang,  and  accompanied  the  entire 
entertainment.  In  fact  everything  that  Dibdin  produced 
had  a  character  so  completely  original  that  assistance  from 
any  other  quarter  would  have  destroyed  the  unity  and 
completeness  of  the  production.  He  had  a  style  of  his  own, 
careless  and  incorrect  enough  at  times,  but  his  imitators 
(and  he  had  many),  though  able  to  copy  some  of  his 
peculiarities,  never  attained  those  genuine  touches  of  nature 
and  unaffected  feeling  which  appeared  to  flow  from  him 
without  effort.  His  first  attempt  at  an  entertainment  of  this 
kind  proved  a  complete  failure.  He  had,  by  his  own 
account,  only  sixteen  hearers.  The  place  of  exhibition  was 
an  Auction  Room  in  King  Street,  Covent  Garden.  .  .  . 
It  was  suggested  to  him  that  the  place  was  objectionable, 
and  he  accordingly  ventured  to  engage  the  Lyceum,  a 
building  at  that  time  opened  under  a  magistrate's  license  for 
music  and  dancing,  but  also  used  for  purposes  less  rational 
and  innocent.  Here  Dibdin  brought  out  his  entertainment 
called  '  The  Oddities,'  which  proved  successful  beyond  his 
warmest  expectations,  having  been  repeated  seventy-nine 
times.  .  .  .  Next  season  Dibdin  produced  '  The  Wags,' 
with  increased  success,  for  it  ran  108  nights.  '  But,'  in 
relating  this  fact,  he  adds  '  the  Lyceum  became  so  annoying 
with  sparring  matches,  wax-work,  wild  beasts,  and 
Lincolnshire  oxen,  that  I  might  as  well  have  kept  a  booth 
at  a  fair.  I  determined,  therefore,  to  have  done  with  it 
For  this  purpose  I  hired  the  premises  at  that  time  belonging 
to  the  Polygraphic  Society  and  fitted  up  as  a  theatre? 
Here  Dibdin  brought  out,  in  succession,  several  of  his 
entertainments,  each  of  which  contained  from  twenty  to 
thirty  songs.  .  .  .  In  the  year  1795,  Dibdin  again  shifted 
his  quarters  and  became  the  proprietor  of  a  theatre  of  his 
own.  .  .  .  The  theatre  which  he  built  stood  in  Leicester 
Place,  which,  when  he  began  to  occupy  it,  was  only  in  part 
covered  with  houses.     A  small  colonnade  still  marks  its 


site.  Borrowing  its  name  from  the  Great  King  of 
favourite  residence,  Dibdin  called  it 'Sans  Souci.*  .  . 
What  I  have  said  of  Dibdin  has  been  derived  either  from  what 
he  said  of  himself  or  from  what  others  said  of  him.  I  have 
now  to  draw  upon  my  own  reminiscences  and  describe 
Dibdin  as  I  recollect  him.  This  was  in  the  year  1799,  in 
which,  he  says,  he  was  from  home  four  months,  having 
visited  forty-three  places,  from  Glasgow  to  Colchester,  taking 
Norwich  in  his  way,  where  I  was  one  of  his  audience.  I 
had  no  little  curiosity  to  see  and  hear  a  man  so  well  known 
to  the  public  by  reputation,  many  of  whose  songs  I  had 
sung  as  a  boy,  and  of  whose  vocal  powers  I  had  conceived  a 
high  opinion.  His  songs  were  at  this  time  known  and  sung 
from  one  end  of  the  kingdom  to  the  other.  The  entertain- 
ment was  called  '  A  Tour  to  the  Land's  End.'  The  place 
in  which  I  heard  him  exhibit  was  a  large  room,  in  a 
prominent  part  of  which  his  instrument  was  placed. 
This  was  a  pianoforte  of  small  compass,  having  various 
appendages — a  few  organ  pipes,  easily  packed  and  removed, 
a  triangle,  a  few  bells,  a  tambourine  and  a  gong,  all  of  which 
were  used  as  occasion  might  serve  or  require.  He  took  his 
scat  with  the  air  of  a  person  who  had  long  been  accustomed 
to  address  an  audience  and  began  the  narrative  of  his  'Tour 
to  the  Land's  End.'  This  was  related  with  great  ease  and 
effect ;  no  attempt  at  oratory  or  declamation,  but  simply  as  if 
he  was  relating  his  travels  to  a  party  of  friends.  Anecdote 
and  song  interspersed  the  narrative,  and  my  impression,  at 
the  distance  of  more  than  half-a-century  is  that  of  having 
passed  a  most  agreeable  evening. 

It  was  in  this  sort  of  style  that  he  narrated  his  tour  (the 
passage  describes  his  impression  of  Bath,  then  a  place  of 
much  more  frequent  and  fashionable  resort  than  now) ! 
'  Next  day  I  arrived  at  that  mixture  of  lowliness  and 
grandeur,  pride  and  meanness,  politeness  and  impertinence 
—Bath,  the  region  of  fashion  and  dulness,  of  elegance  and 
stupidity,  of  public  reputation  and  private  intrigue,  of 
extravagance  and  imposition,  where  dress  is  the  tie  plus  ultra 
of  all  virtue,  where  a  graceful  minuet  is  considered  the  height 
of  human  perfection,  where  good  breeding  is  carried  to  such 
a  pitch  of  refinement  that  sharpers  and  their  dupes  associate 
harmoniously,  and  the  foxes  and  geese  live  like  one  family  ; 
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where  Irish  adventurers  angle  for  rich  heiresses,  and  where 
noblemen,  prematurely  decrepit,  are  wheeled  about  to  drink 
the  waters,  qualify  Burgundy  with  spruce  beer,  hobble  to  the 
rooms,  the  theatre,  or  the  club,  beat  false  time,  scream 
"  Bravo ! "  in  the  wrong  place,  and  hiccup  out  "  Non  nobis 
Domine  ! "  '  Dibdin's  entertainments,  I  have  said,  were 
agreeably  interspersed  with  anecdotes,  many  of  which  related 
to  the  stage,  and  his  long  connection  with  the  managers, 
actors,  and  singers  of  both  the  great  theatres  stored  his 
memory  with  an  abundant  supply.  I  will  give  one  of  them 
as  a  specimen.  The  persons  to  whom  it  refers  were  the 
principal  singers  at  Covcnt  Garden  Theatre,  and  the  songs 
mentioned  were  their  most  popular  ones.  (Dibdin  is 
speaking  of  the  practice  of  what  is  called  '  making  a  benefit,' 
that  is,  of  frequenting  clubs  and  convivial  societies  fur  the 
purpose  of  selling  tickets.) 

'  It  was  to  these  societies  that,  as  a  youns  man,  I  was 
introduced,  but  I  never  could  buckle  to  handing  about  the 
tickets,  though  it  was  by  no  means  considered  a  disreputable 
practice.  On  one  of  these  occasions  several  performers 
were  present  with  their  tickets  in  their  pockets,  and  as  often 
as  a  song  was  sung  the  tickets  went  round.  Beard  and 
Lowe  being  of  the  party,  the  inferior  performers  had  but 
little  custom.  The  toast  having  passed  round,  the  President 
vociferated  :  "Gentlemen,  I  knock  down  Mr.  Beard  for  a 
•  "  The  song  over,  "  Mr.  Beard,"  said  a  gentleman, 
to  set  me  down  for  a  box  that  will  hold  nine; 
there  arc  two  guincas-and-a  half  and  half-a-crown."  "  Thank 
you,  sir."  "  Mr.  Beard,  I'll  beg  the  favour  of  your  toast." 
"Success  to  trade,  gentlemen."  "Who  do  you  call  upon, 
sir?"  "Sir.  I  call  upon  Mr.  Lowe.  'The  early  horn,' if 
you  please,  sir."  "Bravo!  When  is  your  benefit  fixed, 
Mr.  Lowe?"  "Here  is  a  bill,  sir."  "Thank  you,  sir." 
"  Please  to  give  me  six  box  tickets  and  change  for  a 
guinca-and-a-nalf."  In  short  this  traffic  went  regularly  on, 
the  articles  falling  at  every  bidding,  like  a  Dutch  auction. 
At  last  a  man  cried  from  the  comer  of  the  room  :  "  1  say, 
you  Tommy  Lowe,  tip  us  '  Rise,  glory,  rise,'  and  hand  us 
over  two  gallery  tickets."  * 

Such  was  the  style  of  entertainment  which  I  heard,  and 
no  doubt,  of  his  entertainments  in  general.  In  his  vocal 
powers  I  was  disappointed,  which  were  only  fitted  to 
give  effect  to  his  own  songs.  Although  the  melodies  of 
some  of  these  are  very  beautiful  and  demand  a  much 
belter  voice  than  be  possessed  to  display  them  to  advantage, 
yet  the  majority  are  narratives,  sometimes  extending  to 
five  or  six  long  verses,  and  were  by  him  recited  as  much 
as  sung,  that  is,  there  was  no  attempt  at  what  we  call 
singing,  Dibdin's  first  object  being  to  make  every  word 
of  his  songs  distinctly  heard  by  his  auditors.  His  was  what 
wc  call  'a made-up  voice,'  able,  after  a  fashion,  to  embrace  a 
Urge  compass,  but  yet  a  voice  of  no  decided  scale,  and 
destitute  alike  of  sweetness  and  power.  But  it  sufficed  for 
what  he  wanted,  and  although  I  have  heard  his  songs  much 
belter  sung  than  he  was  able  to  sing  them  (reference  being 
had  to  the  music  alone)  I  have  never  heard  the  same  kind 
of  effect  produced  by  them  as  when  he  sang  them  himself. 
.  .  .  In  his  '  Sans  Souci '  Theatre  Dibdin  produced,  after 
the  4  Tonr  to  the  Land's  End,'  the  several  entertainments 
of  'Torn  Wilkins,'  'The  Cake  House,'  and  'The  Frisk.' 
intending  with  the  latter  to  close  his  professional  career, 
dispose  of  his  theatre,  sell  off  his  large  stock  of  plates  and 
copyrights,  and  retire  into  private  life.  In  this  intention  he 
was  disappointed,  being  unable  to  realize  what  he  regarded  as 
their  value.  No  doubt  he  overrated  it,  for  most  of  his  songs 
required  his  own  peculiar  manner  and  variety  of  talent  to 
make  them  effective.  .  .  .  Unable,  therefore,  to 
accomplish  his  design,  he  produced  another  entertainment, 
which  he  called  '  Most  Votes,'  and  which,  I  believe,  was  his 
hut.  .  .  .  Of  the  rest  of  his  career  nothing  remains  to 
be  told  that  can  give  pleasure  in  the  recital.  .  .  .  Half 
a  century  has  passed  since  Dibdin  took  his  leave  of  the 
public,  and  the  few  who  can  say,  with  me,  '  I  have  heard 
him,'  will  soon  follow  him.  ...  In  the  exercise  of  his 
various  talents  there  was  one  of  the  cardinal  virtues  he 
neglected  to  practise— prudence.  He  spent  his  money  as  fast 
as  he  earned  it,  and  as  a  necessary  consequence  when  unable 
to  earn  he  had  no  money  to  spend.  A  pension  was  given  him 
as  a  reward  for  the  nautical  songs  he  had  written.  .  .  . 
But  this  was  taken  away,  and  the  pitiful  parsimony  of  a 
subsequent  administration  left  him  to  endhis  days  in 


comparative  penury.  He  died  in  the  year  1814.  Some  of 
Dibdin's  admirers  suggested  that  a  monument  to  his  memory 
should  be  placed  in  the  Chapel  of  Greenwich  Hospital 
.  .  in  aid  of  it  a  performance  was  given  at  Coveti 
Garden  Theatre,  at  which  I  had  the  pleasure  of  assisting. 
.  .  .  The  evening's  entertainment  concluded  with  '  The 
Padlock,'  and  when  I  was  in  the  Green  Room,  seated 
between  Mrs.  Davenport,  dressed  for  Ursula,  and  ray  old 
friend  Blanchard,  dressed  for  Mungo,  our 
naturally  turned  upon  Dibdin.  Mrs.  Davenpoi 
instance  of  the  extraordinary  facility  with  which  he  wrote  the 
words  of  his  songs,  which  I  will  give,  as  nearly  as  possible, 
in  her  own  words  : — '  I  went  to  Ealing,  where  Mr.  Dibdin 
then  lived,  to  dine  with  him,  for  I  had  always  kept  up  some 
intimacy  with  him  ever  since  we  were  at  Covent  Garden 
Theatre  together.  It  was  a  quiet  family  party,  and  when  (he 
servant  came  to  lay  the  doth  for  dinner,  Dibdin  went  iota 
the  garden,  round  which  he  continued  to  walk  till  dinner  vat 
announced.  On  entering  the  room  be  said :  "I  have 
written  a  song  since  I  left  you,"  and  after  dinner  he  repeated 
it.    The  song  was  "  True  Courage."  '   .   .  . 

I  have  now  to  speak  of  Dibdin  in  the  character  of  » 
musician.  He  was  a  native  of  Hampshire  and  was  brought 
up  at  Winchester.  It  does  not  appear  that  he  was  ever 
a  regular  member  of  the  choir  there,  although  he 
speaks  of  having  been  taught  the  gamut  by  Mr.  russell, 
then  organist  of  the  Cathedral,  and  of  having  sung  some 
anthems,  expressly  composed  for  him  by  Kent,  who  was 
Fussell's  predecessor.  From  the  latter  he  received  as  much 
instruction  on  the  harpsichord  as  enabled  him  to  play  '  God 
save  the  King,*  and  'Foote's  Minuet,'  and  was  accost  owed 
to  exhibit  his  vocal  powers,  as  a  boy,  at  the  Winchester 
concerts.  When  his  voice  changed  he  went  to  London, 
where  he  was  introduced  to  Dr.  Arne  and  Mr.  Beard,  and 
by  them  to  the  Catch  Club.  Without  any  regular  instrucHca 
in  the  art  of  composition,  he  attempted  to  score  Aroe  % 
after-piece,  '  Thomas  and  Sally,'  from  memory.  He  soon 
found  himself  entangled  in  difficulties  and  the  perpetration 
of  errors,  and  in  order  to  feel  his  way  more  securely  he  studied 
K.itt-.eau's  Treatise  on  Harmony,  and  at  the  same  time 
applied  himself  to  an  exercise  from  which  he  derived  more 
practical  advantage  than  from  Rameau's  exploded  theory. 
This  was  to  reduce  CoreUi's  Concertos  to  score  from  the 
single  parts,  and  thus  thorooghly  to  study  the  structure  o< 
these  admirable  compositions.  ...  It  is  evident  that 
Dibdin  never  troubled  himself  to  acquire  more  than  a 
superficial  knowledge  of  counterpoint  He  admits  th»  in 
the  course  of  his  professional  life.  ...  He  evidently 
was  often  at  a  loss  to  know  how  to  write  a  correct  bass  to 
his  own  melodies.  He  was  a  melodist,  not  a  musician.  In 
the  former  character  he  had  few  equals  in  the  style  to  which 
he  exclusively  devoted  himself. 

Mrs.  Dickons. 
It  was  in  this  opera  [Shield's  'Woodman  ']  that  Miss  rook 
made  her  first  appearance  and  established  her  'T!?'^ 


Sh, 


ry  early  indications  of  musical  talent,  and 
[  in  her  art.    She  afterwards  appealed  m'-h 
Italian 


had  given  vc 
was  well  instructed ... 

success  both  at  the  Antient  Concerts  and  the  ltsltsnOp^ 
Aftcr  her  marriage  she  retired,  for  some  time,  from  «* 
profession,  but  subsequently,  from  the  roost  praiseworui) 
motives,  returned  to  it,  and  probably  some  of  my  hearer* 
may  remember  her  under  her  married  name — Mrs.  Dickons. 
I  had,  several  times,  the  pleasure  of  singing  with  her  ui 
public,  and  1  never  knew  a  lady  (Mrs.  Billington  except*}* 
whose  knowledge  of  her  art  was  so  correct  and  ex' 
and  whose  acquaintance  with  every  style  of  vocal 
ancient  and  modern,  English  and  Italian— was 
Chaxlbs  Dk:ncm. 
As  an  actor  he  was  nothing  :  just  able  to  walk  ^a0^ 
his  part,  and  that  was  all.    He  had  an  agreeable  voice,  b« 
not  the  happiest  method  of  using  it.    He  was  mo 
in  dinner-singing,  and  had  what  is  calli*!  * 
connection.'  Perhaps  as  a  necessary  consequent..  —  - 
good  living,  and  he  was  especially  reputed  to  ey™*. 
decided  attachment  to  turtle.     Be  this  as  it  might,  k 
certainly  sang  as  if  a  portion  of  his  favourite  dish 
mouth.      Biting  thiTdefect  he  was  an  agreeable  balW_ 
singer,  and  having  but  little  knowM 
wisely  refrained  from 
of  the 


,'0ice,  b# 


ledge  of  music.  K 
any  of  thebignadispU" 
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The  following  song  [*  Our  Country  is  our  ship,'  in  Storace's 
'Cherokee'],  written  for  Dignum,  was,  of  necessity,  an 
English  ballad.  Diggy,  as  his  comrades  called  him,  was 
master  of  no  other  style,  and  whoever  wrote  for  him  was 
compelled  to  have  regard  to  his  vocal  capabilities,  which 
mi^ht  be  summed  up — a  voice  of  pleasing  tone,  limited 
compass,  and  very  scanty  musical  knowledge.  His  character 
in  the  '  Cherokee,'  was  a  sailor  .  .  .  Dignum,  probably, 
had  never  seen  a  ship  out  of  the  Thames,  and  the  only 
atmosphere  in  which  he  breathed  with  true  enjoyment  was 
that  of  a  City  Hall  at  a  Livery  Dinner.  Perhaps  no  man 
before  or  since  has  formed  so  extensive  an  acquaintance 
with  these  edifices  as  Charles  Dignum. 

Charles  Incledon. 

Charles  Incledon  was  a  native  of  Cornwall,  the  son  of  a 
respectable  surgeon  at  St.  Kevan  in  that  county.  Being 
gifted  with  a  fine  voice  as  a  boy,  his  father  procured  his 
admission  into  the  choir  of  Exeter  Cathedral.     His  first 
master  took  but  little  pains  with  the  hoys,  but  when  he  was 
succeeded  by  Jackson,  a  more  favourable  opportunity  was 
afforded  for  the  development  of  his  powers,  although  I  suspect 
that  Jackson  never  troubled  himself  to  make  his  boys  singers, 
but  rather  taught  them  to  sing  his  own  compositions  for  the 
Church  (which  are  very  poor  of  their  kind)  according  to  his 
own  taste.  Accident  threw  young  Incledon  into  the  company 
of  naval  men,  and  at  the  expiration  of  his  cathedral  servitude 
he  had  become  so  enamoured  of  a  sailor's  life  that  he  enlisted 
on  board  the '  Formidable,'  a  o8-gun  ship,  where  he  remained 
until  he  obtained  a  berth  on  board  the  '  Raisonable'  frigate,  in 
which  he  went  to  the  West  Indies  as  a  common  sailor.  That 
Nelson  and  Incledon  were  serving  on  board  the  same  ship 
is  certain,  that  they  were  there    at  the  same  time  is 
probable.    Nelson  began  his  splendid  career  on  board 
the    '  Raisonable,'  and  the  difference  in  their  ages  was 
only    a    few    years,    Incledon    being    the  younger. 
It    seems    likely,    therefore,    that    the    conjecture  I 
have  hazarded  is  founded  on  fact.    While  in  the  Navy 
Incledon  was  in  three  engagements,  and  at  the  expiration  of 
the  war  he  was  discharged  with  letters  of  recommendation 
from  Lord  Mulgrave,  Lord  Hervey,  and  Admiral  Pigott. 
Encouraged  by  his  friends  and  relying  on  the  powers  which 
nature  had  given  him,  he  applied  for  an  engagement  at  the 
Haymarket.    Colman  (then  proprietor  and  manager  of  this 
theatre)  heard  and  rejected  him.    After  one  or  two  more 
disappointments  he  made  his  dclnit  at  Southampton,  as 
Alphonso,  in  the  4  Castle  of  Andalusia.'   Thence  he  went  to 
Bath,  where  he  remained  several  years,  during  which  time 
the  Catch  Club,  under  the  direction  of  Dr.  Harrington,  had 
attained  its  highest  degree  of  eminence  and  prosperity.  Here 
Incledon  was  a  welcome  guest,  not  as  an  assistant  in  part- 
music,  for  in  this  he  never  shone,  but  as  a  singer  of  the 
songs  of  our  best  English  melodists.    Kauzzini  was  at  this 
time  living  in  Bath,  from  whom  (according  to  some  accounts 
of  Incledon's  early  career)  he  received  regular  musical 
instruction.    This  statement  I  altogether  doubt.  Incledon 
was  a  regular  John  Bull.    His  dislike  of  foreigners  and  his 
contempt  for  Italian  singers  he  never  was  at  any  pains  to 
conceal.    Besides,  if  he  ha  I  consented  to  place  himself  under 
one  of  them  for  instruction,  some  effect  of  this  training  would 
liave  appeared.     .    .    .    He  never  could  have  been  under 
so  eminent  a  teacher  for  several  years  without,  at  least, 
acquiring  the  power  of  reading  from  notes  with  facility,  which 
he  never  possessed.   This  was  well  known  to  all  his  brethren 
in  the  profession,  and  my  late  friend,  Mr.  Joseph  Major,  who 
composed  several  songs  for  him  and  who  was  his  accompanist 
on  the  pianoforte  in  some  of  the  musical  entertainments  which 
Incledon  gave  towards  the  end  ol  his  career,  described  to  me 
the  process  by  which  he  learned  his  songs.    When  a  new 
opera  was  to  be  brought  out,  he  would  take  the  music  to 
Major,  having  himself  only  a  copy  of  the  words.  Major 
would  seat  himself  at  the  pianoforte,  sing  and  play  the  song, 
while  Incledon  walked  about  the  room.    His  car  was  so 
quick  and  his  memory  so  retentive,  that  after  a  few  times 
hearing  the  melody,  he  would  say  :  '  Now,  Joe,  here  goes  ! ' 
and  the  song  was  frequently  sung  without  alteration  or 
mistake.    Shield,  who  was  then  the  composer  to  Covent 
Garden  Theatre,  knew  both  Incledon's  capabilities  and  his 
deficiencies,  and  hence  he  seldom  employed  him  in  concerted 
pieces  of  any  intricacy. 
H 


From  my  own  recollections  of  Incledon,  therefore,  as 
well  as  from  the  testimony  of  his  professional  contemporaries, 
I  conclude  that  to  education  he  owed  nothing  beyond  what 
the  regular  duty  of  a  boy  in  a  country  Cathedral,  performed 
under  an  inattentive  master,  would  confer,  but  to  nature  all 
the  rest.  And  never  did  nature  pour  out  her  vocal  gifts 
more  profusely  than  on  Charles  Incledon.  His  voice 
combined  every  excellence  of  which  the  vocal  organ  is 
capable.  Powerful,  brilliant,  melodious,  sweet,  liquid,  and 
rich,  it  flowed  like  a  torrent,  while  its  correct  intonation 
made  its  most  subdued  tones  effective.  His  voice  was 
a  legitimate  tenor  of  great  compass,  to  which  he  added 
a  falsetto  of  considerable  power  and  extent,  while  his  bass 
notrs  had  more  power  and  fineness  tlian  legitimate  tenor 
voices  usually  possess,  so  that  he  never  seemed  to  be 
distressed  by  the  compass  of  a  song,  high  or  low.  He 
sang,  on  the  contrary,  as  if  it  seemed  a  pleasure  to  pour 
forth  the  full  tones  of  his  fine,  manly  voice.  I  have  said  that 
nature  formed  Incledon  a  singer,  and  his  style  of  singing  was 
altogether  his  own.  He  was  the  creature  of  impulse,  frank, 
open,  and  outspoken,  no  matter  where  or  to  whom,  hence 
the  expression  he  gave  to  his  songs  was  simply  dictated 
by  his  feelings  ;  it  was  sometimes  exaggerated  (for  the 
possession  of  such  a  voice  would  lead  to  this  fault),  but 
seldom  wrong.  No  one  could  have  taught  him  the  style  of  his 
singing.  Take,  for  example,  4  The  Storm.'  This  song  was 
written  before  Incledon  was  born,  and  probably  was  sung,  but 
it  was  unknown  till  Incledon  showed  what  was  in  it, 
made  it  his  exclusive  property,  and  completely  identified 
himself  with  it.  Here  his  early  sailor's  life  came  in  aid  of 
his  vocal  powers,  and  when  he  sprang  on  to  the  stage, 
dressed  for  the  song  (or  rather  as  he  made  it  the  scene), 
which  he  always  sang  without  any  accompaniment,  he 
looked  '  every  inch  a  sailor.'  Who  that  has  heard  it  will 
ever  forget  his  thrilling  exclamation  4  She  rights,  she  rights, 
boys ! '  and  then  his  look  and  attitude  as,  on  bended  knees, 
and  with  upraised  hands,  he  thanked  Heaven  for  his 
deliverance.  It  required  a  singer  of  his  acute  feeling  to 
venture  on  such  an  experiment,  and  of  his  power  and 
compass  to  give  it  effect,  but  nature  prompted  him  and 
carried  him  triumphantly  through.  This  performance  alone 
is  sufficient  to  stamp  Incledon,  as  a  ballad-singer,  as 
unrivalled.  He  sang  it  for  thirty  years  with  no  decline  of 
popularity.  It  was  always  the  most  attractive  display  of 
his  powers,  that  on  which  he  might  reckon  with  unfailing 
certainty  of  success.  In  almost  every  town  in  the  United 
Kingdom,  as  well  as  across  the  Atlantic,  Charles  Incledon's 
name  and  fame  were  associated  with  "The  Storm.'  But 
with  him  the  song  died  ;  no  singer  has  attempted  it,  although 
it  ensured  to  Incledon  a  degree  of  popularity  unrivalled. 
The  fact  is  decisive  of  his  extraordinary  powers. 

The  next  song  ['  The  Streamlet,'  from  Shield's 
'  Woodman  ']  carries  me  back  more  than  sixty  years.  It  was 
the  first  song  I  ever  heard  Incledon  sing,  but,  though  a  mere 
boy,  the  beauty  of  the  melody,  aided  by  the  splendour  of 
Incledon's  voice,  fixed  it  at  once  in  my  memory,  where  it  has 
remained  ever  since.  Some  years  elapsed  before  I  was  able  to 
test  the  accuracy  of  my  recollection  by  a  reference  to  the  notes, 
but  I  found  that  it  had  not  deceived  me.  Sh  eld  and  Incledon 
combined  had  made  too  strong  an  impression  to  render  this 
possible.  I  still  regard  it  as  one  of  the  most  perfect  specimens 
of  the  English  ballad  that  ever  was  written. 

Incledon,  Kelly,  and  Harrison. 
At  the  time  of  which  I  am  now  speaking  [1794]  there  were 
three  tenor  singers  in  their  prime — Incledon,  Kelly,  and 
Harrison — each  moving  in  a  different  sphere,  yet  all, 
occasionally,  occupying  the  same  ground.  If  you  weie 
merely  to  look  at  the  songs  sung  by  the  two  former,  the  im- 
pression would  probably  be  that  they  possessed  voices  of  the 
same  compass  and  quality,  and  that  each  could  have  sung, 
with  credit  and  success,  the  songs  written  for  the  other.  But 
my  remembrance  of  both  enables  me  to  say  that  there  could 
not  be  a  greater  mistake.  Incledon  was  all  nature  ;  Kelly, 
altogether  art.  Incledon's  voice  was  at  once  rich,  sweet, 
powerful,  and  extensive  ;  Kelly's  was  a  thin,  made-up  voice, 
which  in  Italy  he  had  learned  to  manage  with  considerable 
skill,  and  to  use  to  the  best  advantage.  Some  of  Incledon's 
most  celebrated  and  popular  songs  he  sung  without  any 
accompaniment,  but  this  was  an  effort  Kelly  never  dared  to 
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make.  Hit  weak  points  were  hidden  by  a  busy  and  clever 
accompaniment,  and  he  was  never  more  applauded  than 
when  ending  a  song  with  the  hackneyed  Italian  close,  in  which 
his  voice  was  drowned  by  the  fortissimo  of  the  orchestra. 
Harrison  was  wholly  unlike  cither  of  his  eminent  contem- 
poraries. He  was  a  compound  of  nature  and  art.  The 
former  had  gifted  him  with  a  voice  whose  characteristic  was 
sweetness,  and  from  the  latter  he  had  acquired  the  skill  of 
extending  with  faultless  purity  all  that  came  within  its  range. 
The  tone  of  his  voice  at  once  charmed  and  captivated  his 
hearers.  When  I  first  heard  Harrison,  it  was  in  the  opening 
of  the  '  Messiah,'  and  after  an  interval  of  more  than  fifty 
years  the  peculiar  sweetness  of  his  tone  is  quite  fresh  in  my 
remembrance.  His  'Comfort  ye,  My  people1  was  like  a 
message  of  mercy  to  Israel  uttered  by  the  voice  (if  an  angel. 
But  here  centred  his  sole  excellence.  He  stood  and  looked 
like  a  marble  statue.  He  seemed  to  possess  not  a  particle  of 
enthusiasm,  and  his  countenance  expressed  no  feeling  or 
passion.  His  style  was  pure,  but  nothing  more.  He  never, 
willingly,  ventured  to  encounter  any  song  which  had  to 
express  violent  or  conflicting  emotion.  He  knew  the  position 
nature  had  assigned  him,  and  he  never  quitted  it  but  with 
reluctance.  When  compelled  to  do  so  he  was  sure  to  fail. 
Handel's  quiet  tenor  songs  were  exactly  suited  to  his  powers, 
but  when  endeavouring  to  encounter  the  vigour  and  fire  of 
Purcell  his  physical  and  mental  powers  were  unequal  to  the 
trial.  Such  are  my  reminiscences  of  the  three  celebrated 
tenor  singers  of  their  day. 

Mrs.  Jordan. 

Of  all  the  actresses  I  have  ever  seen  there  is  not  one  of 
whose  powers  I  should  find  it  so  impossible  to  convey  an 
adequate  description  as  those  of  Mrs.  Jordan.  She  was  the 
very  impersonation  of  cheerfulness  and  good  humour.  Her 
beautiful  compact  figure,  the  elasticity  of  her  step,  her 
features  radiant  with  joyousness,  her  sparkling  eyes,  her 
jocund  smile  and  her  bewitching  voice  were  so  many  gifts 
which  nature  had  showered  upon  her,  and  had  also  added 
the  power  of  employing  them  to  the  best  advantage  on  the 
stage.  Her  presence  there  seemed  to  inspire  in  her  auditors 
the  good  humour  that  beamed  from  her  eye.  Nor  did 
her  acting  exhibit  the  result  of  art,  but  appeared  rather 
the  inspiration  of  nature.  It  seemed  as  if  she  had  bestowed 
no  study  upon  her  favourite  and  best  characters,  but  rather 
as  if  the  habit,  gestures,  dialect,  and  manner  of  the  person 
she  represented  were  in  reality  her  own.  Never  within  my 
recollection  had  the  public  such  a  favourite.  They  admired 
Mrs.  Siddons  but  they  loved  Mrs.  Jordan. 

Michael  Kru.y. 

I  first  heard  him  in  the  year  1 800,  when  he  was  little  more 
than  forty  years  old,  and  his  voice,  consequently,  unimpaired 
by  age.  I  was  astonished  to  find  the  Mr.  Kelly,  whose  name 
was  so  familiar  to  me,  .  .  destitute  of  the  first  requisite 
of  a  singer.  His  voice  was  wiry,  unpleasant,  and  feeble.  His 
style  was  good,  and  what  little  power  nature  had  given  him  he 
used  skilfully,  but  nature  never  designed  Kelly  lor  a 


His  knowledge  of  music  was  very  slender  and  extended 
little  further  than  the  ability  (which  every  resident  in  Italy 
seems  to  acquire)  to  write  a  melody  sometimes  one  degree 
removed  from  insipidity,  and  it  was  always  supposed  that  in 
his  most  successful  efforts  he  drew  upon  his  memory  rather 
than  his  invention.  He  discreetly  avoided  attempting  the 
production  of  a  legitimate  opera,  and  contented  himself  with 
furnishing  the  music  incidental  to  the  showy  exhibitions 
which  were  then  in  especial  favour  with  the  public,  such  as 
'  Blue  Beard,"  The  Castle  Spectre,"  The  Wood  Demon,' 


[For  '  Blue  Beard ']  George  Colman  was  engaged  to  find  the 
words  (which  he  did  in  less  Ulan  a  week)  and  Kelly  to  supply 
the  music.    It  was  brought  out  with  the  greatest  splendour 
and  by  the  aid  of  scene-painters  and 
the  help  of  its  mysteries,  horrors. 


marches,  combats,  and  appalling  situations,  it 
ered  its  intended  purpose.    The  public  flocked  to  see  it, 


and  the  treasury  of  the  theatre  was  replenished.  The  music 
was  that  of  a  man  who  had  long  been  familiar  with  the  stage, 
possessing  little  invention,  originality,  or  science,  but  whose 
early  training  in  Italy  enabled  him  to  produce,  with  vert 
little  effort,  a  pleasing  melody.  .  .  .  The  cancertta 
pieces  and  choruses  .  .  .  are  of  the  most  commonplace 
character— a  sad  decline  from  the  masterly  compositions  of 


ce.  They  were  fitly  described  by  a  German  oibm* nan 
in  the  Dmry  Lane  orchestra :  *  I  could  bUy  the  bast 
ron  ringer  ;  it  is  all  D,  A,  D,  A,  D,  A  ;  and,  tot  a 


mid  von 
vonder,  C 

Orchestras  in  1796-1799. 

From  1796  to  1799  ...  the  two  great  metropolitan 
theatres  were  well  supplied  with  all  the  requisites  for  so 
efficient  performance  of  the  English  opera.  At  Drury  Lane 
the  composers  were,  up  to  this  time,  Storace  and  Attwood ; 
at  Covent  Garden  Shield,  and  occasionally  Dr.  Arnold. 
Each  theatre  possessed  singers  of  eminence  and  each 
orchestra  was  strengthened  and  enriched  by  additional 
instruments,  especially  wind  instruments,  the  Utter 
having  been  chiefly  brought  into  use  by  Storace  and 
Attwood,  both  of  whom  had  studied  under  Mozart  at 
Vienna.  .  .  .  The  two  Parkes,  on  the  flute  and  ohoe, 
Mahon  on  the  clarinet,  and  Parkinson  on  the  bassoon, 
were  excellent  players.  The  compass  of  the  flute  has  of 
late  years  been  much  extended,  but  the  oboe  and  the 
clarinet  are  what  they  were  fifty  years  ago.  Patkinson  was 
the  first  of  a  succession  of  English  bassoon  players  whnse 
chief  aim  and  excellence  was  the  acquirement  of  a  full, 
round,  rich  tone,  in  which  the  vibration  of  the  reed  should 
not  be  heard.  This  fine  characteristic  of  the  instrument  »as 
preserved  by  Holmes,  Dcnman,  and  Mackintosh.  It  is  now 
lost,  Tone  has  been  sacrificed  to  more  rapid  execution,  and 
a  more  flexible  reed  has  been  substituted  to  attain  it 

Among  the  principal  stringed  instrument  players  may  I* 
named  Shaw,  the  leader  of  the  Drury  Lane  orchestra,  and 
Mountain,  who  occupied  the  same  position  at  Covcut 
Garden  ;  Elcy,  who  was  the  principal  violoncello  at  Dniry 
Lane,  was  an  excellent  player,  and  the  talent  of  all  these 
performers  was  frequently  employed  in  obbligato  accouipir.t 
menu  on  their  respective  instruments. 

Sp.dowick. 

This 

The  Pirates' 
Sedgwick,  ' 

remember  him  well,  and  have  not  forgotten  the  impression 
his  magnificent  voice  made  upon  me.  It  was  a  fine  full- 
toned,  legitimate  bass,  with  a  compass  extending  clearly  sua 
easily  to  G.  He  was  no  musician  and  no  actor.  He«i 
drilled  into  everything  he  had  to  sing  by  ear,  and  he  was 
never  heard  except  at  Drury  Lane  Theatre  and  at  some 
convivial  societies. 


song  [Storacc's  '  There  the  silvcr'd  waters  roam,  in 
'irate*']  was  originally  written  for  and  sung  by 
:k,  to  whose  powers  it  was  admirably  adapted.  I 


©ccasional  "Rotea. 

Henry  Thomas  Smart  was  born  in  Foley  Place  (now 
Langham  Street),  London.  W.,  on  October  16,  >»»3- 
He  died  at  30,  King  Henry's  Koad,  Hampsteav..  on 
July  7,  1879,  and  was  buried  in  Hampstead  Cemeten. 
Whatever  the  present  value  of  his  numerous  con  ]«> 
sitions  when  assessed  from  the  standpoint  of  modem 
musical  criticism,  it  cannot  be  gainsaid  that  they 
fulfilled  and  still  fulfil  a  useful  purpose,  and  wtu 
probably  continue  to  do  so  while  melody  and  natural 
harmony  hold  their  sway.  A  full  sketch  of  Smarts 
career  and  portrait  of  the  composer  were  given  10  our 
issue  for  May,  1902. 

Another  centenary  that  happens  this  month  is  loaf 
of  Verdi,  who  was  bom  on  October  10,  1813.  and  ok* 

on  January  27,  too"-  We  shaU  have  w  "Loon 
month  as  to  this  world-famed  composer  in  c0"nec,~: 
with  the  centenary  celebrations  that  are  at  this  time 
-  place  on  the  Continent  and 
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The  programme  of  the  London  Symphony  Orchestra 
for  the  season  1913-14  is  a  blow  for  British  music. 
Twelve  Symphony  concerts  are  announced,  which  will 
be  conducted  by  Fritz  Steinbach,  Emil  Mlynarski, 
Wassili  Safonoff,  W.  Mengelberg,  and  Arthur  Nikisch, 
and  of  the  fifty  or  so  pieces  to  be  performed,  not  one 
is  by  a  British  composer.  But  living  foreign  composers 
do  not  come  off  much  better,  for  Strauss  and 
Saint-Saens  alone  represent  them.  The  directors 
state  boldly  that  it  is  found  that  new  music  does  not 
draw,  and  that  they  design  to  give  audiences  what 
they  want.  We  are  not  disposed  to  be  censorious  on 
the  attitude  of  a  body  that  on  the  whole  has  done 
so  much  for  the  art  in  this  country  and  abroad.  But 
we  venture  to  suggest  that  the  policy  announced  is  too 
drastic  Surely  it  would  have  been  possible  to  have 
included  a  few  specimens  of  British  music  without 
repelling  audiences  ?  What  has  most  to  be  deplored 
is  the  effect  of  such  a  boycott  on  the  musical  world 
generally. 


In  striking  contrast  to  the  season's  programme 
of  the  London  Symphony  Orchestra  is  that  of  the 
Queen's  Hall  Orchestra.  Novelties  and  other  modern 
or  unfamiliar  works  are  promised  in  plenty  by  the 
go-ahead  organization  conducted  by  Sir  Henry  Wood. 
The  most  '  newsy  '  of  the  events  foreshadowed  is  the 
coming,  on  January  17,  of  the  arch-enemy — or 
prophet — of  musical  sound,  Arnold  Schdnberg.  He 
is  to  conduct  a  performance  of  the  '  Five  Characteristic 
Pieces '  that,  when  played  at  last  season's  Promenade 
Concerts,  created  so  great  an  uproar.  The  novelty  on 
October  18  will  be  Scriabine's  third  Symphony.  In 
the  course  of  the  eight  concerts  (the  dates  of  which  are 
given  on  p.  662),  the  works  to  attract  attention  will  be, 
besides  the  above,  Max  Reger*s  'Concerto  in  the  olden 
style'  (Op.  123),  Moussorgsky's  *  Une  nuit  sur  1c  mont 
chauve,'  Sir  Hubert  Parry's  fifth  Symphony  in 
B  minor,  Ravel's '  Rapsodie  Espagnole,'  Berlioz's 
*  Symphonie  Fantastique,'  Glinka's  '  Kamarinskaya,' 
Mahler's  ninth  Symphony,  Strauss's  Overtures  to  4  Le 
bourgeois  gentilhomme';  and  4  Ariadne  auf  Naxos,' 
a  new  orchestral  fantasia,  4  Fireworks,'  by  Stravinsky, 
Delius's  4  Dance  Rhapsodic,'  and  Brahms's  first  and 
fourth  Symphonies  will  also  be  heard. 


Mr.  G.  Ainslie  Hight  (of  Samer,  Pas  de  Calais) 
writes  to  us  as  follows  : 

Mr.  Newman,  in  his  note  on  my  letter  in  your  issue  of 
September  I,  does  not  reply  to  my  question.  Whatever 
he  may  have  intended  to  suggest  by  his  remark  that  few 
could  refrain  from  a  smile  at  Wagner's  describing  his 
relations  with  Mathilde  Wesendonck  as  *  purely  friendly,' 
he  must  know  very  well  what  every  reader  will  have 
understood  by  it.  It  is  a  sufficient  answer  to  point  out 
that  their  friendship  was  known  to  and  permitted  by  her 
husband.  Those  who  wish  to  judge  of  it  may  read  their 
published  letters,  especially  the  last  long  letter  which 
Wagner  addressed  to  her  before  they  parted  (No.  55)  in 
the  summer  of  1858,  and  the  letter  to  his  sister  Clara  of 
August  20,  1858,  bearing  in  mind  that  these  were  written 
at  the  time  of  greatest  stress,  and  were  certainly  intended 
for  no  eyes  but  those  of  the  persons  to  whom  they  were 
addressed.  F.ach  will  then,  according  to  the  light  that 
is  given  to  him,  know  what  to  think  of  Mr.  Newman's 
innuendo. 

I  am  happy  to  find  myself  heartily  in  agreement  with 
Mr.  Newman  on  one  point.  No  person  who  had  any 
acquaintance  with  Wagner's  character  would  think  of 
representing  him  as  a  'saint.'  I  do  not  know  to  whom 
Mr.  Newman  particularly  refers,  but  if  there  is  such  a 
one  he  would,  I  should  think,  be  out  of  consideration 
through  sheer  ignorance.  Wagner's  character  was,  as 
he  rightly  says,  endlessly  complex  and  interesting.  If 
Mr.  Newman  s  book  is— as  I  gather  that  he  intends  it  to 


be— an  endeavour  to  reveal  the  humanity  of  his  nature, 
I  wish  him  every  success.  Such  a  work  by  a  competent 
hand  would  be  valuable.  But  Mr.  Newman  will  have 
to  work  on  very  different  lines  from  those  which  he 
has  followed  hitherto.  Neither  Friederike  Meyer  nor 
Mathilde  Maier,  nor  the  maidservant  Marie,  nor  the 
grievances  of  Baron  von  Hornstein,  have  the  smallest 
interest  for  any  serious  student  of  Wagner.  Nor  is  the 
Autobiography  cither  so  important  or  so  unveracious  a 
work  as  he  thinks  it  is  ;  nor  was  it  an  attempt  to 
impose  a  tradition  upon  the  public,  since  it  was  not 
written  for  publication  at  all. 


Mr.  Newman  replies  as  follows  : 

Apparently  it  is  no  use  trying  to  reassure  Mr.  Hight ; 
the  bee  in  his  bonnet  buzzes  too  persistently  for  him  to 
be  able  to  hear  the  still  small  voice  of  reason.  He 
chose  to  read  into  a  remark  in  my  article  an  innuendo 
as  to  the  relations  between  Wagner  and  Frau 
Wesendonck.  I  assured  him  that  I  intended  no  such 
innuendo,  as  I  had  no  information  on  the  matter.  In 
spite  of  this  assurance  he  reiterates  his  suspicion.  As 
he  is  determined  to  have  a  grievance  whatever  I  may 
say,  I  must  just  leave  him  with  it.  To  your  readers  in 
general  perhaps  I  may  be  permitted  to  say  that  the 
subject  of  Wagner's  love  affairs  is  too  ample  a  one  for 
discussion  in  your  correspondence  column,  but  that  it 
will  be  found  treated  in  detail  in  my  forthcoming  book. 
As  to  Frau  Wesendonck,  I  can  only  repeat  that  no  one 
who  knows  the  facts  can  help  smiling  at  Wagner's 
statement  in  «  Mein  Leben '  that  his  relations  with 
that  lady  were  'merely  friendly.'  Let  me  put  a 
supposititious  parallel  case.  Suppose  I  were  to  write 
passionate  letters  to  one  Polly  Walker,  letters  full  of 
ardent  protestations  of  love  and  terms  of  endearment ; 
suppose  I  were  to  remind  Polly  in  one  of  these  letters 
how,  on  a  certain  day,  she  placed  her  arms  about  me 
and  said  she  loved  me  ;  suppose  I  had  expressed  the 
fervent  hope  that  I  might  die  in  her  arms,  ana  so  on,  and 
so  on ;  and  then  suppose  that  in  my  memoirs — written 
at  a  time  when  I  had  no  idea  these  letters  would  ever 
be  published— I  described  my  relations  with  the  said 
Polly  as  'merely  friendly.'  Would  not  a  smile  steal 
over  the  face  of  most  people  ? 

The  second  paragraph  of  Mr.  Hight's  letter  is  typical 
of  the  school  to  which  he  belongs.  Their  plan  of 
reconstructing  a  man  from  his  life  and  letters  is  to  leave 
out  all  that  does  not  square  with  their  preconceived 
notion  of  him.  Some  of  us  prefer  to  make  an  attempt 
to  see  him  as  he  really  was. 

Two  final  remarks.  When  Mr.  Hight  tells  us  that 
'Mein  Leben  '  was  not  written  for  publication,  he  must 
excuse  my  smiling  once  more.  Apart  from  the  inherent 
improbability  of  that  theory,  it  is  negated  by  Wagner's 
own  preface  to  the  tiook.  And  when  Mr.  flight  says 
that  the  autobiography  is  not  so  unveracious  as  I  think 
it  is,  I  would  point  out  that  he  cannot  possibly  yet  know 
to  what  extent  I  think  it  unveracious,  or  what  evidence 
I  shall  adduce  in  support  of  my  belief. 


A.  K.  writes  : 

*  The  other  day,  when  on  a  steamer  in  German  waters,  I 
was  astonished  to  hear  : 

I-aM   mich   schla  -  fen 

in  a  childish  treble  from  a  little  lx>y  whose  parents  were 
trying  to  rouse  him  from  slumber.  I  was  sufficiently 
interested  to  enter  into  conversation  with  the  parents,  and 
found  they  came  from  Leipsic,  and  satisfied  myself  that  the 
odds  against  the  child  ever  having  heard  or  seen  Fafner  were 
incalculably  large.  Whether  Saxon  children  usually  inflect 
their  voices  in  this  way,  and  whether  it  was  in  Wagner's 
case  a  conscious  or  an  unconscious  reminiscence,  the  incident 
seems  to  me  of  sufficient  interest  to  be  put  on  record.' 
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We  have  received  the  following,  from  which  w 
omit  the  writer's         and  address : 

Sir,— In  the  August  i**ue  of  the  Musical  Times, 
orvdcr  the  heading,  '  Next  season's  novelties,'  appears  a 
quotation,  a  few  bars  in  length,  of  the  theme  from 
'Symphonic  variations   on  an  original  theme,'  by 


iX*HtmtnU. 


In  the  coarse  of  his  notes  on  the  above,  the  reviewer 
say*:  'It  is  Mr.  Thompson's  ability  to  evolve  such 
typically  British  strains  as  these,— great  tunes,  racy  of 
the  soil — that  has  made  his  name  honoured  in  America, 
Kurope,  everywhere,  in  fact,  but  in  his  own  country,' 
vie.  It  was  impossible  for  me  not  immediately  to  call 
to  mind,  on  reading  the  theme,  its  almost  exact 
resemblance  to  the  music  hall  song  so  much  sung 
and  whistled  by  the  man  and  hoy  in  the  street — •'  I<et^ 
all  go  down  the  Strand '  — the  first  liars  of  which  I  quote  : 


Let '%  all 


go  dawn  thr  Stran 


This  is  only  one  of  many  indications  that  the  article 
in  question  was  taken  quite  seriously.  The  fact  would 
seem  to  imply  that  our  contributor's  jest  was  so  much 
like  earnest  as  to  deceive.  Or  can  it  be  that  an 
unexpectedly  large  number  of  our  musicians  are 
deficient  in  a  sense  of  humour?  If  so,  some  help 
must  be  provided,— such  as  an  intimation  that  the 
matter  is.  supposed  to  be  humorous,  or  a  few 
explanatory  paragraphs. 


The  city  of  Frankfort  is  indebted  to  M.  Nicolas 
Manskopf  for  a  musical  museum  of  exceptional  interest 
M.  Manskopf  has  brought  together  a  great  number  of 
rare  and  extraordinary  documents  connected  with 
celebrated  musicians  and  with  musical  history  in 
general.  The  collection  of  portraits,  autographs, 
medals,  scores,  theatre  bills  of  important  premises, 
and  so  forth  is  probably  unrivalled.  The  Berlioi 
centenary  was  celebrated  by  M.  Manskopf  with  a 
special  exhibition  of  documents  relating  to  the 
composer.  The  150th  anniversary  of  Mozart's  birth 
was  similarly  commemorated.  Last  month  a  special 
exhibition  was  opened  to  celebrate  the  100th  anniver- 
sary of  the  death  of  Grdtry,  a  number  of  whose 
unpublished  works  and  letters  exist  in  the  museum. 
In  manuscripts  connected  with  this  composer,  even 
the  Grttry  museum  at  Liege  is  surpassed  by  M. 
Manskopfs  collection. 


With  reference  to  a  general  complaint  as  to  the 
inconvenience  of  the  seating  arrangements  at  Queen's 
Hall,  voiced  in  our  Occasional  Notes  last  month 
585),  we  are  glad  to  receive  the  following  letter 
lessrs.  Chappell  &  Co.,  lessees  of  the  Hall  : 

Deak  Sir, — In  reply  to  your  'Occasional  Note' 
upon  the  seating  accommodation  at  Queen's  Hall,  your 
leaders  may  be  interested  to  know  that  we  have  already 
arranged  for  an  entirely  new  form  of  seating  upon  the 
Stall  floor  of  the  Queen's  Hall  for  this  next  autumn 
season,  and  hope,  during  the  next  summer  vacation,  to 
entirely  remodel  the  seating  of  the  Grand  Circle,  so  as 
to  get  lid  of  the  lack  of  sp«ce  at  present  existing 
1  the  rows  of  seats  on  the  Grand  Circle  tier. 
We  are,  yours  faithfully, 

CiiAPiBti.  &  Co.,  Ltd. 
2.  19:3.  50,  New  Bond  Street. 


SOME  REFLECTIONS  ON  MODERN 
MUSICAL  CRITICISM. 
By  P.  A.  HtSELTlNF- 

'  The  good  critic,'  wrote  Anatole  France, '  is  he  who 
narrates  the  adventures  of  his  mind  among  master- 
pieces'— a  significant  phrase,  which,  if  supplemented 
by  a  motto  from  Nietzsche,  .'No  good,  no  bad,  but 
my  taste,  for  which  1  have  neither  shame  nor 
concealment,'  forms  the  foundation  of  a  complete 
philosophy  of  musical  criticism. 

Such  a  system,  be  it  said  at  once,  would  probably 
be  discredited  by  the  majority  of  present-day 
musicians,  though  many  work  upon  it  already: 
unadmittedly,  it  is  true,  for  the  most  part,  and  perhaps 
unwittingly.  However,  the  sooner  this  principle  is 
openly  admitted  and  practised,  the  better  for  musical 
criticism  and  the  public  that  is  supposed  to  profit  by 
it ;  for,  frankly,  the  ever-recurring  spectacle  of  critics 
who,  being  totally  unable  to  keep  pace  with  the 
musical  thought  of  their  day,  seek  to  conceal  their 
obtuseness  by  a  lofty  cynicism  and  feeble  attempts  at 
humour,  is  becoming  monotonous,  to  say  the  least  of 
it.  The  only  humour  of  the  situation  lies  in  their 
own  attitude;  for  what,  after  all,  is  the  musical 
esthetic  if  it  is  not  that  intuitive  Jetting  for  music 
implanted  in  the  individual,  the  feeling  of  the  merits 
or  defects  of  a  work,  even  if  heart  and  reason  be  at 
variance  on  the  subject  ?  This  instinctive  feeling  for 
a  work  is,  in  reality,  the  mirror  of  its  creation,  and 
almost  amounts  to  a  creation  in  itself,  for  it  is  the 
reflex  action  of  a  creative  will  that  has  achieved  its 
expression,  upon  a  sympathetic  temperament  whose 
desire  to  translate  its  dreams  into  the  realities  of  art 
lacks  a  voice  of  its  own,  finding  the  vague  thoughts  it 
would  utter  reflected,  or  rather,  transfigured  and 
transcended  by  the  voices  of  others  of  a  kindred 
nature  that  have  become  articulate. 

In  the  same  way,  a  work  that  is  antipathetic  in 
feeling  to  the  mood  or  temperament  of  a  particular 
hearer,  evokes  the  thought  that  even  its  expressed 
reality  is  inferior  to  the  shadowy,  unborn  dreams  that 
haunt  his  mind.  As  was  hinted  above,  this  power 
of  feeling  a  work  has  its  roots  entirely  in  the 
idiosyncrasies  of  temperament  and  their  resultant 
moods  and  tastes. 

The  time  has  long  passed  when  freedom  of  thought 
in  music  was  suppressed  by  a  kind  of  superstitious 
adherence  to  certain  arbitrary  rules  and  regulations, 
in  spite  of  the  belated  blcatings— now  becoming 
pathetically  weak-voiced  and  unsupported — of  the 
musically  dead  who  deplore  the  '  licentiousness  of 
modern  music,  and  sigh  for  the  good  old  days  when 
Haydn  reigned  supreme,  or  even  make  bold  to  deny  the 
name  of  music  to  the  works  of  those  10th  century 
composers  whose  musical  genealogies  they  happen 
to  be  unable  to  trace  back  to  Jubal.  They  should, 
perhaps,  be  reminded  that  there  are,  no  doubt, 

Cersons  who  would  see  no  necessary  connection 
etween  the  grown  plant  and  its  bulb— there  certainly 
is  not  much  resemblance  between  the  two  wbe* 
viewed  side  by  side — but  such  people  would  scarcely 
be  mistaken  for  horticulturists,  though  they  might 
take  the  greatest  delight  in  the  itsthetic  beautT 
of  flowers.  Even  those  who  condescend  to  peimii 
their  contemporaries  to  express  themselves  through 
a  musical  medium  at  all,  are  prone  to  forget  that  all 
the  precious  rules  and  regulations  which  arc  so  dear 
to  them,  were  only  compiled  by  musical  grammaruM 
from  the  study  of  musical  works  already  in  existence- 
Moreover,  considering  the  date  of  the  matter,  if  not 
of  it*  presentation,  the  average  text-book  of  harmony 
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or  counterpoint  is  about  as  useful  to  the  aspiring 
composer  of  the  present  day  as  an  English  grammar 
based  on  Chaucer  and  his  predecessors  would  be  to 
the  modern  author.  Besides,  a  knowledge  of 
grammar,  even  of  the  right  kind,  does  not  make  an 
author,  and  as  regards  this  so-called  musical  grammar, 
it  appears  to  be  an  open  question  whether  the 
acquisition  of  it  is  not  actually  a  hindrance  to  natural 
musical  expression,  if  we  may  accept  the  opinions  of 
those  who  have  attained  the  end  to  which  it  is 
professedly  a  (or  does  it  call  itself  the  f)  means.* 

We  do  not  imply  contempt  for  Chaucer  by 
admiring  Shelley,  and  there  seems  to  be  no 
obvious  reason  why  the  followers  of  Mr.  John 
Masefield  should  deny  the  name  of  poetry  to  the 
works  of  Milton.  The  space  of  time  by  which  these 
writers  are  separated  precludes  comparison.  Yet 
Mr.  Corder,  in  his  letter  to  the  Musical  Times  of 
March,  191 3,  would  have  us  believe  that 4  if  Scriabine's 
41  Prometheus  "  is  music,  then  it  is  idle  to  pretend  that 
the  other  works  (Beethoven's  Violin  concerto  and  a 
Symphony  by  Haydn)  are  also  music' 

In  other  words,  if  'The  vision  of  Piers  Plowman' 
is  poetry,  then  it  is  idle  to  pretend  that  works  by 
Browning  or  Swinburne  are  also  poetry  ;  or,  if  Robert 
Burns  wrote  poetry,  then  William  Barnes  did  not  ;  or, 
to  extend  the  analogy  a  step  further,  if  the  '  Odyssey ' 
is  an  epic  poem,  then  it  is  idle  to  classify  *  Paradise 
Lost '  under  the  same  heading. 

Mr.  Corder  would  fain  proceed  to  show  that  the 
introduction  of  psychology  or  expression  of 
personality  into  music  was  a  recent  innovation,  and 
tended  to  the  decadence  of  the  art.  If  he  is  really 
prepared  to  maintain  that  the  music  of  Haydn  or 
Beethoven  contains  no  expression  of  its  composer's 
personality,  well — there  is  simply  no  more  to  be 
said.  He  that  hath  ears  to  hear-  simply  will  hear  ; 
that  is  all. 

As  for  the  taste  that  accepts  Haydn  and  Beethoven 
and  rejects  Scriabine,  or  vice  versa%  we  cannot  blame 
it,  any  more  than  we  can  blame  any  other  taste  under 
the  sun,  per  se,  for  we  must  realise  that  the  necessary 
antecedent  to  the  possibility  of  such  a  condemnation 
would  be  a  fixed  standard  of  objective  beauty,  which, 
as  a  matter  of  plain  fact,  simply  does  not  exist.  '  No 
one  yet  knoweth  what  is  good  and  bad,'  said 
Zarathustra.  Observe  the  word  knoweth.  The 
truth  of  Nietzsche's  observation  lies  just  in  the  very 
fact  that  everyone  knows  in  his  inmost  heart  what  is 
good  and  bad,  or  rather,  to  use  a  Socratean  distinction, 
thinks  he  knows,  knowing  in  reality  nothing 
whatever. 

The  theory  of  a  finite  and  absolute  standard  of 
beauty  is  the  supreme  obstacle  to  the  progress  of 
musical  evolution.  Every  standard  of  beauty  must 
necessarily  lie  in  the  taste  of  the  individual,  or,  as 
Thomas  Hardy  has  it,  4  Beauty,  to  all  who  have  felt, 
lies  not  in  the  thing,  but  in  what  the  thing  symbolises.' 
It  would  be  as  absurd  to  call  anyone  unmusical 
because  the  music  of  Schonberg  or  Scriabine  meant 
more  to  him  than  that  of  Haydn  or  Beethoven,  as  it 
would  be  to  call  Mr.  Corder  unmusical  for  the  taste  he 
has  professed  in  his  letter  to  the  Musical  Times.  So 
far  from  there  being  any  necessary  antagonism 
between  the  two  predilections,  one  can  picture  the 
devotee  of  Schonberg  or  Scriabine  cheerfully  con- 
fronting Mr.  Corder  with  the  optimistic  assurance 
that  4 1  am  right,  and  you  are  right,  and  all  is  right  as 
right  can  be.'  Flippant  as  it  may  appear,  this  remark 
voices  a  very  profound  truth  in  aesthetics.  Substitute 
any  other  four  composers  for  the  names  mentioned 


•  See  remarks  tiy  Mr.  Balfour  Gardiner,  in  the  Musical  Times, 


above  for  the  sake  of  examples,  and  you  still  have  four 
men,  possibly  of  widely  differing  temperaments,  yet 
human  beings  for  all  that,  expressing  themselves  as 
best  they  can  with  the  means  at  their  disposal,  in 
terms  of  music.  Let  Schonberg  be  their  spokesman, 
for  his  words  apply  equally  well  to  all.  4  The  artist 
does,  not  what  others  consider  beautiful,  but  what  for 
himself  is  a  necessity.'  The  facts  that  music  is  by  far 
the  youngest  of  the  arts,  and  that  the  gradual,  and 
perhaps  still  incomplete  development  of  technical 
resources  of  all  kinds  has  undoubtedly  influenced  the 
music  of  all  ages  to  a  very  large  extent,  may  be 
laid  aside  in  a  purely  .esthetic  consideration  and 
comparison  of  musical  works  of  different  epochs. 
Human  nature  remains  the  same  throughout  the  ages — 
fundamentally,  that  is,  for  the  progress  of  civilization 
and  the  surface  changes  it  effects  will  never  cease — 
and  it  is,  after  all,  the  human  note  in  every  kind  of 
music  that  makes  the  strongest  appeal  to  human 
hearts.  To  quote  Schonberg  once  again  : 4  Instruction, 
if  it  is  to  be  of  real  value  to  the  artist,  must  be  of  such 
a  kind  as  helps  him  to  hear  himself.  Mere  technical 
knowledge  will  avail  him  nothing.' 

This  is  the  key-note  of  all  originality  in  music— that 
is,  the  true,  natural  originality  that  distinguishes  the 
individual  from  the  mass,  and  which  alone  makes 
progress  in  musical  expression  possible.  There  are 
some,  of  course,  who  immediately  associate  deliberate 
eccentricity  with  any  manifestation  or  attempt  at 
originality  in  music  ;  the  distinction  between  mere 
eccentricity  and  true  originality  lies  solely  in  the 
sincerity  of  purpose  with  which  the  music  is  written. 
Strictly  speaking,  there  is  more  to  be  said  for  this 
imputation  of  eccentricity  to  really  original  music  than 
would  appear  at  first  sight,  though  in  this  sense  the 
term  would  carry  no  stigma.  For  what,  after  all,  is 
eccentricity  but  an  attitude  of  nonconformity  with 
certain  established  traditions  and  customs,  the  courage 
to  stand  out  above  the  herd  and  its  conventionalities  ? 
4  The  strongest  man,'  wrote  Ibsen,  4 is  he  who  stands 
alone.'  But  he  is  always  an  eccentric  to  the  crowd,  if 
not  a  madman.  If  it  were  not  for  this  attitude,  there 
would  be  no  art  whatever,  or  if  there  were,  we  should 
be  deluged  with  innumerable  works — for  everyone  in 
the  world  would  turn  creator  of  them— all  as  totally 
indistinguishable  from  each  other  as  the  nails  or  screws 
turned  out  by  any  two  men  in  the  ordinary  mechanical 
workshop. 

Music,  as  a  live  and  creative  art,  cannot  stand  still 
and  stagnate  ;  whether  one  considers  it  to  be 
progressing  in  an  ascending  or  descending  line  is,  of 
course,  a  matter  of  opinion,  but  as  soon  as  the  course 
of  its  progress  is  arrested,  it  will  assuredly  perish 
as  a  living  art.  So  long  as  human  nature  remains 
what  it  is,  it  will  be  ever  striving,  however  ineffectually, 
to  pierce  the  veil  of  transcendental  things,  and  express 
at  least  a 

4  Dim  vision  of  the  rainbow-aureoled  face 
Of  her  whom  men  name  Beauty,' 

the  elusive  ideal  which  soars  but  the  higher  into 
infinity  as  each  more  clear-sighted  and  lovely  dream 
of  it  is  wrought  into  substance  by  the  mind  of  man. 
Each  man's  only  true  standard  of  art  is  his  glimmering 
perception  of  this  vision. 

The  game  of  4  Artists  and  Critics'  seems  to  have 
consisted  for  a  very  long  time  solely  in  the  diverting 
though  somewhat  ineffectual  pastime  of  submitting 
new  values  to  the  judgment  of  the  old  which  they 
have  supplanted.  The  motor-car  is  the  logical 
outcome  of  the  coach-and-four  in  the  sense  that 
it  is  equally  the  expression  of  man's  desire  for 
rapid  transit.     There  are,  doubtless,  centenarians, 


ized  by  Google 


654 


THE  MUSICAL  TIMES. — October  i,  191 3. 


and  even  others,  whose  taste  does  not  permit  of  their 
riding  in  motor-cars  ;  there  is  absolutely  no  reason 
why  they  should  do  so  against  their  inclination,  but  it 
is  quite  absurd  for  them  to  inveigh  against  the  modern 
motorist  for  not  sharing  their  taste  in  conveyances. 
But  here  is  the  old,  old  threadbare  story  once  again 
repeating  itself,  the  old,  old  fear  of,  or  contempt  for, 
progress.  The  majority  of  music-lovers  are  taught  to 
swallow  in  their  infancy  certain  tenets  of  faith  which 
have  given  birth  to  the  grisly  chimera  of  the  fixed 
standard,  that  most  terrible  of  all  the  obstacles  that 
beset  the  path  of  the  creative  artist  who  has  the 
courage  of  his  tastes,  and  dares  to  cast  aside  all 
the  shackles  of  tradition.  Thus,  too,  comes  about  the 
appalling  dearth  of  originality  in  criticism.  If  some 
music-lovers  sincerely  prefer  Schonberg  or  Scriabine, 
or  any  other  composers  of  their  own  age,  to  Haydn 
and  Beethoven— (an  ugly  thought,  this,  for  the 
j  but  nevertheless  a  very  real  fact  that  they 
face  sooner  or  later)— why  should  they  not 
openly  say  so,  especially  if  they  are  critics  by 
on  ?  The  natural  development  of  musical 
is,  without  a  doubt,  vastly  impeded  by  traditional 
ons  of  critics  of  the  past  which  survive  to-day  in 
:  of  weakling  dilettantes  who  have  no  opinions  of 
their  own,  and  are  hidebound  by  the  conventional 
attitude  towards  certain  composers,  standing  in  awe 
before  the  purely  arbitrary  pedestals  upon  which  the 
said  composers  have  been  placed.  Before  a  tribunal 
composed  of  such  people  as  these— and  their  number 
is  fearsomely  great— every  new  work  is,  so  to  say, 
guilty  until  it  is  proved  innocent — of  originality, 
that  is !  Thus  comes  it  about  that  20th 
century  works  of  tremendous  significance,  like  the 
large  choral  works  of  Frederick  Delias,  to  cite  but  one 
name  among  many,  are  treated  with  complacent 
neglect,  in  spite  of  the  immense  enthusiasm  evoked 
by  them  whenever  any  of  the  rare  performances  of 
them  take  place,  whereas  the  discovery  of  a  work  like 
the  'Jena  Symphony,'  which,  judged  purely  on  its  own 
merits,  would  never  have  been  disturbed  from  its 
slumber  into  oblivion,  creates  a  feverish  excitement  in 
the  musical  world  because  somebody  conjectures  that 
it  may  be  a  student-work  of  Beethoven's. 

There  are  thousands  of  earnest  music-lovers  who 
are  constantly  perplexed  by  the  question,  Where 
experts  disagree,  who  shall  decide  ?  What  need  is  there 
of  a  decision  ?  The  man  who  cannot  think  for  himself 
cannot  appreciate  for  himself ;  and  nobody  can 
appreciate  for  him.  As  M.  Calvocoressi  wisely  points 
out  in  the  Musical  Times  of  March,  1913,  it  is 
impossible  to  become  familiar  with,  let  alone  to 
appreciate,  all  the  music  that  is  extant  in  the  world, 
and  it  is  a  regrettable  fact  that  attention  to  the  kind  of 
antediluvian  criticism  referred  to  above  has  created  a 
tendency  among  ordinary  music-lovers*  to  be 
ashamed  of  their  true  tastes,  and  thus  to  attempt  too 
much  in  trying  to  appreciate  styles  of  music  which 
make  no  natural  appeal  to  them,  while  at  the  same 
time  their  real  feeling  will  not  allow  them  to  neglect 
the  study  of  the  particular  kind  of  music  that  is  akin 
in  spirit  to  their  peculiar  temperaments. 

The  chief  danger  of  modern  critics,  both  amateur 
and  professional,  seems  to  lie  in  this  futile  attempt 
at  over-comprehensiveness.  Mr.  Ernest  Newman 
recently  made  some  shrewd  remarks  respecting  a 
compulsory  'time-limit'  for  critics.!  If  a  man  of  genius 
like  Berlioz,  himself  a  revolutionary,  had  perforce  to 
confess  in  his  latter  years  that  he  could  make  nothing 
of  the  Prelude  to  'Tristan,'  which  seems  to  us  now  as 


•  It  i%  scarcely  nrcesiary  lo  add,  parenthetically,  that  by  'music. 
lovers,'  are  designated  only  those  to  whom  muuc  is  something  mora  than 
an  '«ftmU«  aid  to  digest.™.' 

t  See  Birmimpkmrn  Pail],  Pott,  oiiicisni  of  Psderewsaii  recital  in 
*,  1911. 


clear  and  simple  as  most  of  Berlioz's  own  work,  it  is 
scarcely  probable  that  the  ordinary  music-lover  of  the 
present  day  will  be  able  fully  to  comprehend  and 
appreciate  all  the  countless  styles  of  music  that  he  will 
encounter.  Let  him  feast  at  the  banquet  of  the  Muses 
as  he  will,  and  let  no  one  attempt  to  coerce  his  taste— 
for  is  not  the  fact  of  his  having  taste  the  sole  qualifi- 
cation for  his  admission  to  the  said  banquet  ?  But  let 
him  remember  that  enough  is  as  good  as  a  f 
beware  of  musical  dyspepsy. 


Cburcb  ant>  ©roan  flDueic. 

THE  COMPLEAT  ORGANIST. 
Bv  Harvey  Grace. 

(Continued '/ram  Srfttmter  mmmU',  fafr  SO*-) 

I.  OK  VOLUNTARIES— continued. 

While  comparatively  few  organists  play  set  pieces 
for  in-voluntaries,  practically  all  perform  the  task  of 
what  is  not  too  happily  known  as  '  playing  the  people 
out.'  Perhaps  the  phrase  was  originally  used 
satirically.  Those  who  know  the  delightful  letters  of 
Mendelssohn  will  recall  his  quotation  from  the 
postlude  he  heard  in  that  land  of  song— and  bad 
music— Italy.  '  This,'  he  says, '  is  what  the  fellow  was 
playing': 

Ex.  1. 

VotUl  tVtrt. 


It  is  certainly  pretty  bad,  but  most  of  us  have  heard 
things  very  little  better  in  England,  even  of  late  years. 
We  have  organists  not  a  few  who  can  as  effectually 
'  speed  the  parting  guest '  as  did  their  Italian  brother. 
Good  easy  man,  he  may  have  been  in  his  very  best 
form  that  day.  He  may  even  have  been  congratulated 
afterwards  by  admiring  friends.  One  can  see  him 
receiving  their  praises  with  a  deprecatory  air,  'So 
glad  you  liked  it  ;  yes,  a  little  thing  of  my  own,'  not 
guessing  that  he  was  to  receive  a  quite  unexpected 
immortality,  not  as  an  artist,  but  as  an  awful  example. 

After  all,  he  was  merely  subscribing  to  the  popular 
idea  that  a  postlude  must  needs  be  loud,  quick,  and 
cheerful.  This,  with  certain  other  conventions  of  our 
profession,  needs  reconsidering.  While  a  very  quiet 
work  is  not  often  desirable,  there  is  much  to  be  said  for, 
on  occasion,  a  mf  diapason  movement,  or  a  piece 
beginning  rather  loudly  and  ending  (when  most  of  the 
noise  of  footsteps  is  over)  quietly.  The  out-voluntary 
is  so  closely  joined  to  the  service  that  it  can  hardly  be 
considered  entirely  on  its  own  merits.  It  is  t» 
commonly  the  practice  to  play  pieces  which,  while 
excellent  as  music  and  first-rate  lor  recital  purposes, 
are  quite  out  of  place  at  the  close  of  a  service,  un^> 
something  of  a  more  restrained  character  be  playw 
first,  to  act  as  a  kind  of  buffer.  Pieces  of  very  bright 
or  dance-like  rhythm  (as  most  marches,  Guilmann 
'  Grand  chtcur  alia  Handel,'  and  all  other  pieces  ■ 
minuet  form)  should  not  be  thrown  at  the  conjP*£* 
tion  until  they  have  had  time  to  forget  ' 
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exercises  and  to  resume  some  of  their  social  duties. 
This  is  not  a  long  or  difficult  business.  One  minute 
from  the  time  the  clergy  have  disappeared  into  the 
vestry  will  be  sufficient.  But  it  is  not  seemly  for 
the  organist  to  deliver  himself  of  fanfares  and  the 
like  while  the  faithful  are  still  on  their  knees. 
Another  convention  is  that  Bach's  fugues  are,  ipso 
facto,  good  postludes.  This  is  true  of  only  some 
of  them.  The  giving  out,  with  Great  to  Principal, 
of  such  bright,  rhythmical  subjects  as  those  of 
the  two  G  minor  Fugues,  the  great  A  minor,  the 
D  major,  or  the  C  major  (following  the  Toccata), 
always  seems  an  impertinence,  and  even  a  flippancy. 
The  very  tunefulness  of  the  subjects  is  the  trouble. 
They  seem  to  strike  a  jarring  note  unless  introduced 
by  a  prelude.  Fugues  that  are  ideal  as  voluntaries, 
from  the  manner  of  their  beginning,  are  both  of 
those  in  B  minor,  the  little  E  minor,  A  major 
F  minor,  the  two  in  C  major,  the  E?,  and, 
most  of  all,  the  noble,  melancholy  work  following 
the  so-called  4  Dorian  Toccata.'  Other  works  good  for 
the  purpose  when  something  austere  is  in  keeping  are 
both  Fantasias  in  C  minor,  the  Canzona,  the  Prelude 
in  F  minor,  and  the  Alia  breve,  and  when  something 
bigger  is  required,  the  E  minor  Prelude  to  the  'Wedge' 
Fugue,  the  Toccata  in  F,  and  the  Preludes  in  B  minor 
and  C  minor.  The  organ  works  of  Bach  (apart  from 
the  choral  preludes)  surely  divide  themselves  into 
two  classes.  In  one  the  value  is  purely  musical, 
while  in  the  other  (usually  not  less  valuable  as  art- 
work) the  composer  has  obviously  laid  himself  out  to 
give  players  an  opportunity  of  showing  their  skill. 
Such  works  as  the  D  major  Fugue,  the  D  minor 
Toccata,  the  4  Wedge '  Fugue,  the  G  major  Fantasia, 
and  the  Et>  Prelude  are  surely  recital  pieces.  If 
played  as  brilliantly  as  their  contents  seem  to  demand, 
they  are  out  of  place  as  voluntaries.  It  is  not  easy 
to  follow  the  reasoning  of  those  who  tell  us  that  such 
works  should  not  be  played  at  more  than  a  moderate 
pace.  Certainly  in  some  buildings,  and  on  some 
organs,  a  high  rate  of  speed  ruins  the  effect  by 
muddling  the  polyphony, ana  organists  should  consider 
more  than  they  do  the  acoustical  conditions  under 
which  they  play.  But  to  say  that  these  works  should 
not  be  played  fast  because  Bach  could  hardly  have 
done  so  (owing  to  the  heavy  organ  touch  of  his  day) 
is  surely  absurd.  Who  can  doubt  that  if  the  old  man 
were  alive  now  and  giving  recitals  amongst  us,  he 
would  revel  in  our  best  organs,  and  would  give  such 
a  performance  of  his  more  showy  pieces  as  would 
leave  his  hearers  hot  and  breathless  ?  Let  us  reserve 
them  for  recital  purposes,  and  make  them  as  brilliant 
and  exciting  as  possible.  On  the  other  hand,  let  us 
see  to  it  that  we  give  our  congregations  ample 
opportunities  of  knowing  the  other— and  deeper — 
side  of  Bach,  by  fitting  and  frequent  performance  of 
his  more  serious  fugues  and  choral  preludes. 

Voluntaries  may  often  be  chosen  with  reference  to 
the  service  which  they  precede  or  follow.  But  in 
practice  this  material  point  is  often  overlooked.  It 
should  go  without  saying  that  it  is  an  excellent  way 
of  popularising  good  organ  music.  There  are  surely 
not  many  organists  who  let  the  Sunday  after  Ascension 
Day  go  by  without  playing  Guilmant's  march  on 
4  Lift  up  your  heads,' — one  of  the  best  of  voluntaries. 

There  are  many  other  pieces  that  might  easily 
become  (if  they  are  not  already)  every  whit  as  hardy 
annuals.  Thus,  in  Advent,  you  will  find  an  encouraging 
number  of  people  enjoying  Bach's  Prelude  on  •Sleepers, 
wake!' — surely  one  of  his  most  beautiful  works.  For 
Christmas,  we  have  Guilmant's  '  Offertoire  sur  deux 
noels,'  and,  even  better,  though  not  nearly  so  well 
known  as  it  deserves  to  be,  Gigout's  '  Rhapsody,' 
(published  in  the  set  of  Ten  Pieces),  with  a  treatment 
of  *  Adeste  Fideles 1  far  superior  to  that  of  GuilmanL 


The  tune  '  Von  himmel  hoch  '  (A.  &  M.  57,  E.  H.  17) 
is  now  so  well  known  in  England  in  connection  with 
the  season  of  Christmas  that  some  of  the  excellent 
organ  music  written  round  it  by  various  German 
composers  might  quite  well  be  added  to  our  list.  Also 
the  two  short  preludes  by  Bach  on  '  In  dulci  jubilo' 
are  useful  items,  the  canonic  one  being  particularly 
charming,  while  an  elaborate  work  on  this  same  tune 
by  Karg-Elert,  recently  published  by  Novello,  is  worth 
the  attention  of  good  players  with  ample  organs.  For 
Epiphanytide,  there  is  of  course  the  well-known 
4  Marche  des  Rois  mages,'  of  Dubois— the  playing 
which  is  usually  followed  by  anxious  inquiries  as  to 
the  cipher  on  the  organ  !  For  Passiontide,  in  addition 
to  such  obvious  choices  as  Bach's,  Reger's,  and 
Karg-Elert's  preludes  on  'O  sacred  Head'  and 
similarly  appropriate  tunes,  a  fine  Fantasia  by 
Dr.  Pearce  on  'The  royal  banners'  and  'All  glory, 
laud  and  honour'  (Vincent),  will  be  a  good  choice  for 
Palm  Sunday.  Also,  for  this  day,  Bach's  Fantasia  in 
B?  on  the  latter  tune  will  be  a  popular  voluntary.  Of 
the  two  works  with  this  melody  as  a  basis,  that  in  B> 
is  to  be  preferred,  because  the  tune  is  easily  followed 
by  the  average  listener.  At  Easter  we  can  play 
Dubois's  '  Alleluia,'  introducing  4  O  filii  et  Blue,'  or 
John  E.  West's  Variations  on  the  same  theme.  Here 
again,  Dr.  Pearce  comes  in  with  a  postlude  founded 
on  4  Ad  ca-nam  agni  providi,'  while  for  dedication 
festivals  at  which  the  plainsong  tune  4  Urbs  Beata* 
has  been  sung,  I  know  nothing  better  than  the  same 
composer's  piece  founded  on  it, — scholarly,  interesting 
to  the  player,  and  easily  followed  by  the  hearer.  For 
ordinary  Festival  use  there  are,  of  course,  plenty  of 
well-known  works  treating  4  Ein'  feste  Burg'  and 
'  Nun  Danket.' 

For  the  Feast  of  Corpus  Christi  there  is  an  excellent 
piece  by  Dubois  called  4  La  Fete  Dieu '  on  the  plain- 
song  tune,  4  Lauda  Sion  '  (the  punning  dedication  is 
surely  unique— it  is  inscribed  to  the  Abbe  Panis,  and 
the  opening  phrase  is 4  Ecce  panis ').  For  this  feast  also 
a  voluntary  that  will  always  strike  a  responsive  chord 
is  an  arrangement  of 4  He  shall  feed  His  flock.'  While 
the  day  of  Handel's  choruses  as  voluntaries  is  over, 
there  are  a  few  airs  such  as  this  that  nobody  but  the 
ultra-purist  need  be  ashamed  of  playing.  They  are 
better  sung,  of  course,  but  they  are  better  played  than 
left  alone  if  they  help  out  the  spirit  of  the  day. 

For  any  occasion  of  national  significance,  Reger's 
splendid  Fantasia  on  4  God  save  the  King  '  is  excellent. 
It  is  not  very  difficult— for  Reger,  that  is— and  deserves 
to  be  much  better  known  than  it  seems  to  be. 

While  mention  of  organ  music  founded  on  hymn* 
tunes  naturally  calls  to  mind  certain  German 
composers,  ancient  and  modern,  it  is  matter  for 
congratulation  that  some  fine  English  works  with  a 
similar  basis  have  lately  seen  the  light,  thus  adding 
materially  to  our  store  of  voluntary  music  suitable  for 
use  on  special  occasions.  The  sets  by  Sir  Hubert 
Parry  (Novello)  and  Dr.  Charles  Wood  (Stainer  & 
Bell)  stand  out  as  being  specially  notable  collections  ; 
while  within  the  last  few  months  other  worthy 
additions  to  the  list  have  come  from  Dr.  Ethel  Smyth 
:  Novello),  Dr.  Charlton  Palmer  (Vincent),  and  Dr. 
C.  H.  Kitson  (Stainer  &.  Bell).  Thus,  with  the  use 
of  such  works  and  a  little  forethought,  it  is  possible  to 
make  a  very  large  proportion  of  our  organ  voluntaries 
appropriate  pendants  to  the  service.  The  last  hymn, 
especially,  will  often  give  the  cue.  A  piece  based  on 
a  tune  still  fresh  in  people's  minds  will  make  an 
impression  impossible  at  any  other  time. 

The  essence  of  success  in  such  voluntaries  is  the 
familiarity  of  the  subject-matter,  and  the  ease  with 
which  it  is  identified.  This  applies  to  works  other 
than  those  based  on  hymn-tunes.  For  example,  if  on 
the  Feast  of  the  Annunciation  I  play  an  arrangement 
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of  Arcadelt's  'Ave  Maria,'  1  make  a  successful  choice, 
because  the  music  is  not  only  beautiful  (even  when 
played  instead  of  sung)  but  also  familiar  to  most  of 
those  who  hear  it.  They  will  enjoy  it  as  abstract 
music,  with  the  added  pleasure  that  one  derives  from 
an  apt  quotation.  But  if  I  play  either  of  Max  Reger's 
two  organ  pieces  entitled  'Ave  Maria'  1  edify  nobody. 
It  is  not  merely  a  question  of  musical  value,  though 
in  this  instance  there  will  be  few  of  us  who  will  not 
prefer  the  old  Fleming  to  the  young  German.  It  is  a 
matter  of  association  of  ideas.  We  may  affect  superior 
scorn  of  such  things,  but  surely  if  by  taking  a  little 
thought  we  can  interest  our  congregations  in  good 
organ  music,  we  should  do  so.  Even  on  the  most 
sordid  of  grounds  it  is  good  policy.  The  greater  the 
public  interest  in  organ  playing  the  better  for  the 
organist. 

Congregations  are  quicker  than  most  of  us  imagine 
in  detecting  allusiveness.  Sometimes  they  can  even 
evolve  it  themselves  with  ludicrous  results,  as  in  a 
case  that  recently  came  under  my  notice.  The 
organist  played  a  piece  in  which  extensive  use  was 
made  of  a  phrase  strongly  reminiscent  of  the  once- 
popular  chorus  1  Get  your  hair  cut '  !  Any  chance  of  the 
similarity  escaping  notice  was  knocked  on  the  head  by 
the  fact  of  the  services  that  day  being  conducted  by  a 
visitor  with  flowing  locks.  The  organist  has  ever 
since  been  credited  with  the  possession  of  a  pretty  wit, 
albeit  of  not  too  seemly  a  kind.  Another  choice  (hat 
raised  a  smile  was  that  of  an  organist  who,  at  the  end 
of  a  service  of  thanksgiving  for  the  cessation  of  a 
devastating  cattle  plague,  turned  on  an  arrangement  of 
'  Ulest  are  the  departed.'  However,  these  be  trifles. 
They  are  mentioned  to  show  that  congregations 
contain  a  fair  percentage  of  acute  listeners,  and  this 
being  so,  it  may  be  well  worth  our  while  to  take 
advantage  of  the  fact. 

Reverting  for  a  moment  to  Bach,  it  is  surely  time 
that  we  organists  gave  up  the  idea  that  we  should 
make  a  special  point  of  playing  his  fugues  in  Advent 
and  Lent.  Much  the  same  idea  prevails,  by  the  by, 
as  to  the  occasional  use  of  plainsong.  In  churches 
where  plainsong  is  used  at  intervals  it  will  be  found 
served  up  only  at  these  seasons.  The  association  of 
plainsong  and  penitence  is  responsible  for  much  of 
the  unpopularity  of  the  Church's  old  music.  People 
do  not  like  penitence,  and  they  are  not  likely  to  be  over- 
fond  of  any  of  its  accompaniments.  As  to  the  use 
of  Bach's  music  at  such  times,  organists  have 

presumably  reasoned  on  this  wise:  'Bach  is  a 
composer  of  severe  music,  Lent  and  Advent  are  times 
when  severity  is  in  keeping,  therefore  Bach's  music  is 
suitable  for  Lent  and  Advent'—a  statement  of  the  case 
that  appears  to  be  logically  sound,  and  would  be  so  if 
the  first  of  the  premises  read  '  Bach  composed  nothing 
but  severe  music'  That  was  the  old  idea  of  Bach. 
We  know  him  now,  not  only  as  a  composer  who 
plumbs  the  very  depths  of  emotion,  but  also 
as  a  writer  of  most  delightful  dance  music. 
So  when  an  organist  says  '  Lent  is  on  us,  therefore  I 
will  play  nothing  but  Bach,'  and  at  the  end  of  services 
in  which  the  dominant  note  has  been  solemnity, 
breaks  forth  gaily  into  : 

Ex.  1. 


The  Bach  for  such  seasons  is  found  in  : 


we  may  well  ask,  '  If  this  is  severity,  what,  in 
name,  is  gaiety  ? 1 


and  : 

Fx 


Large. 


Freud 


and  in  dozens  of  similar  movements.  We  may  say, 
paraphrasing  a  well-known  question— '  What  do  they 
know  of  Bach,  who  only  his  fugues  do  know  ? ' 

Finally,  when  we  have  satisfied  all  requirements  as  to 
the  appropriateness  of  a  voluntary  for  the  occasa.n. 
there  remains  the  question, '  Is  it  good  music ?  rtiere 
is  such  a  wealth  of  fine  organ  works  available, 
that  the  playing  of  pieces  of  low  musical  value 
is  inexcusable.  We  have  so  often  been  »W 
that  there  is  little  high-class  organ  music  because 
Morart,  Beethoven,  Wagner,  and  other  giants  «ro  e 
none,  that  many  of  us  have  almost  come  to 
In  this,  as  in  too  many  other  matters,  organists  nave 
been  content  to  take  the  line  of  least  resistance.  1  " 
a  much  easier  and  more  popular  proceeding  to  pla> 
light  pieces  and  transcriptions  of  well-known  pianoforte, 
operatic,  and  orchestral  works,  than  resolutely  to 
insist  on  the  fact  that  the  organ  has  now  a  splenAa 
library  of  its  own.    From  the  nature  of  things,  us  best 


music"  is  of  a  type  that  appeals  raiher  less  quickly  than 


that  of  some  other  media.    The  more  : 
for  those  who  are  jealous  of  its  honour  to 
despite  the  grumblings  of  our  less-educatec 
We  have  in  the  past  considered  the  majority  ton  mucn. 
The  enthusiastic  audiences  at  the  Promenade  an 
similar    orchestral    concerts    are    not    very  dis 
criminating,    but  they  do  undoubtedly  appreciate 
music  of  the  highest  class.    Similarly,  thanks  to 
the   courage  of   competition  Festival  committees, 
we    find    choral  societies  of  to-day  singing  *ki 
enjoying  works  of  a  kind  that  until  rec""*"!? 
would  have  left  severely  alone.    These  are  the  peof« 
to  whom  we  organists  play  week  by  week.  H*,*"r 
any  right  to  suppose  that  they  cannot  appreciate  orf 
music  of  as  good  a  standard  as  the  orchestral  **» 
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choral  works  which  they  clearly  enjoy?  They  are 
ready,  though  perhaps  not  clamouring,  for  bread  Too 
many  of  us  are  giving  them  the  veriest  slush.  For  our 
credit's  sake— for  a  man  is  not  more  surely  known  by 
the  company  he  keeps,  than  is  an  organist  by  the 
music  he  plays — we  must  improve.  Besides,  like  our 
Italian  friend  whose  handiwork  is  quoted  above,  we 
may  some  day  entertain  a  Mendelssohn  unawares. 


Mr.  C.  H.  Moody  has  been  holding  forth  on  the 
subject  of  the  Anthem.  We  agree  with  him  when  he 
says  that  there  are  many  unworthy  specimens,  and 
that  more  care  is  needed  in  selection.  Mr.  Moody 
must  not  complain,  however,  if  we  fail  to  follow  him  in 
some  of  his  historical  and  other  conclusions.  For 
example,  when  he  says  that  'the  Commonwealth  caused 
a  calamitous  interruption  in  the  magnificent  advance 
of  our  church  music,'  he  is  expressing  a  popular  opinion 
rather  than  a  historical  fact  The  decline  was  already 
well  on  its  way,  for  the  very  good  reason  that  the  supply 
of  great  composers  had  for  the  time  ceased.  As  Parry 
points  out  in  his  'Summary  of  musical  history,'  the  last 
great  representative  of  the  choral  epoch  in  Europe  died 
in  the  very  week  Charles  married  Henrietta  Maria. 
Again,  so  far  from  '  the  degrading  influences  of 
Charles  I  I.'s  innovations '  being  '  fortunately  counter- 
acted by  the  efforts  of  Pelham  Humfrey  to  bring  the 
anthem  of  that  period  into  line  with  the  old 
traditions,'  that  talented  youth  was  sent  to  France 
in  order  to  learn  a  style  more  to  the  taste  of  the 
Merry  Monarch  than  'the  old  traditions.'  Mr. 
Moody  objects  to  the  'extreme  modern  produc- 
tions of  composers  who  are  departing  from 
the  best  English  traditions,  and  following  in  the 
wake  of  Wagner  and  Debussy.'  The  lecturer, 
however,  is  so  enthusiastic  in  his  praise  of  the  'religious 
atmosphere '  of '  Parsifal,'  and  so  convinced  as  to  its 
fitness  for  cathedral  performance,  that  one  fails  to  see 
how  following  in  the  wake  of  its  composer  can  lead  to 
anything  but  good  results.  As  a  matter  of  fact, 
however,  we  do  not  agree  that  English  anthem  writers 
of  the  present  day  are  doing  anything  of  the  sort.  A 
man  may  make  use  of  modern  harmonic  resources 
without  necessarily  being  an  imitator  of  Wagner. 
Even  so,  one  may  venture  to  toy  with  the  whole- 
tone  scale  without  thereby  declaring  himself  a 
Debussyite.  If  not,  there  were  Debussyites  long 
before  that  composer  was  born.  The  anthem  showing 
his  influence,  however,  has  yet  to  come  our  way. 
*  Until  composers  are  imbued  with  the  spirit  of  worship, 
there  will  always  be  something  lacking  in  their 
compositions,'  says  Mr.  Moody,  and  we  agree,  feeling 
that  we  are  now  able  to  account  for  the  '  religious 
atmosphere '  in  the  '  Parsifal '  of  the  pious,  der'ot/ 
Wagner.  '  Clergy  and  amateur  organists  should  be 
wary  of  accepting  an  anthem  merely  because  it 
appeared  in  a  respectable  musical  journal.'  Anthems 
appear  in  musical  journals  merely  as  specimens,  like 
unto  the  sample  of  tea  or  soap  left  by  the  grocer 
on  the  householder.  As  well  may  one  say,  '  house- 
keepers should  be  wary  of  purchasing  goods  merely 
because  of  the  sample  left  by  a  respectable  grocer.' 
We  give  householders,  clergy,  and  organists  alike 
credit  for  being  able  to  judge  from  the  sample 
whether  the  goods  are  the  kind  they  need.  The  free 
provision  of  such  samples  does  away  with  the 
necessity  for  'buying  a  pig  in  a  poke,'  and  the 
more  'respectable'  the  source,  the  less  the  risk  of 
inferior  goods.  Considerable  discussion,  we  learn, 
followed  the  reading  of  the  paper.  This  is  as  it 
should  be. 


Recently  Mr.  Alfred  Heath  gave  his  two-hundredth  organ 
recital  at  Cromer  Parish  Church. 


HOI.Y  TRINITY  CHURCH,  COVENTRY. 

Holy  Trinity  Church  is  well  known  to  all  true  lovers  of 
architecture ;  of  lovely  proportions  and  chaste  detail, 
the  building  is  indeed  one  of  rare  beauty.  Its  musical 
history,  too,  is  one  of  more  than  ordinary  interest, 
and  a  few  lines  concerning  it  may  be  acceptable. 
Mention  should  first  be  made,  however,  of  a  few  points 
worthy  to  be  noticed  by  the  traveller  amongst  these 
ancient  piles.  The  stone  pulpit  and  the  eagle  lectern, 
the  two  chief  glories  of  the  church,  should  on  no  account 
be  overlooked.  The  one  unique,  and  the  other  the  earliest 
of  its  kind,  deserve  the  closest  attention.  The  reredos 
and  the  magnificent  brass-work  of  the  famous  craftsman 
Skidmore  should  also  be  given  more  than  passing  notice. 

Turning  to  the  strictly  musical  side  of  our  subject,  we 
shall  in  the  clergy  vestry  find  an  oil  painting  of  the  famous 
Dean  Hook,  who  was  vicar  here  1828-37.  He  will  be 
remembered  as  doing  much  for  the  cause  of  church  music  at 
Leeds,  and  was  the  incumbent  there  when  the  great 
Dr.  Wesley  was  organist. 

The  organ — a  fine  four-manual  instrument,  stands  in  a 
chamber  specially  constructed  for  it  in  the  south  aisle  of  the 
choir.  The  console  is  behind  and  a  little  to  the  eastward 
of  the  Decani  choir  stalls. 

The  present  organ  is  by  Foster  &  Andrews  (of  Hull),  and 
superseded  one  built  by  the  famous  Swarbrick.  Its  cost  was 
about  ^800.  This  instrument  was  rebuilt  by  J.  Porritt  (of 
Leicester)  in  1871.  At  the  re-opening  services  the  anthems 
•Hallelujah'  (Beethoven)  and  'O  praise  God'  (Clarke- 
Whitfeld)  were  sung.  The  morning  service  also  included  a 
Sanctus  by  Mendelssohn.  The  last  restoration  took  place  in 
1900,  and  was  carried  out  by  Messrs.  Hill  &  Son.  The  solo 
organ  was  then  added,  and  the  console  moved  to  its  present 
position.  For  the  opening  service  C.  H.  Moody,  the  then 
organist,  wrote  a  special  evening  service,  and  Dr.  Tertius 
Noble  (late  of  York  Minster)  also  contributed  a  Festival 
Te  Deuni. 

In  treating  of  the  chief  musicians  of  the  church,  Chater 
should  be  mentioned  as  holding  office  at  the  first  renovation 
of  the  organ.  His  musical  legacy,  further  than  a  few  chants, 
does  not  seem  to  be  of  importance.  Mr.  Hanson,  Chaters 
successor,  is  the  father  of  a  well-known  musical  family  still 
resident  at  Coventry. 

Mr.  C.  II.  Moody,  the  present  organist  of  Kipon  Cathedral, 
is  next  on  the  roll.  Coming  from  Wells  Cathedral,  where 
he  had  been  acting-organist  and  master  of  the  choristers, 
Moody  was,  although  quite  a  young  man,  a  fine  musician, 
and  during  his  reign  the  choir  reached  a  high  pitch  of 
excellence.  He  was  organist  during  the  second  restoration 
of  the  organ  (in  1900),  and  wrote  an  evening  service 
in  A  for  that  occasion.  He  introduced  to  Coventry  much 
high-class  music,  including  Bach's  4  Sleepers,  wake,' 
Brahms's  '  Requiem,'  and  other  works  of  similar  calibre. 
His  Ripon  appointment  came  in  190a. 

The  next  holder  of  the  post  was  Mr.  Percy  E.  Hughes, 
Mus.  Bac.  He  came  to  Trinity  with  good  recommendations, 
which  were  speedily  justified.  He  was  a  sound  musician, 
both  executive  and  theoretical.  His  contributions  to  church 
music  include  a  Communion  Service  in  E  and  an  Evening 
Service  in  D  ;  both  of  these  are  published  by  Messrs.  Novello. 
During  the  latter  part  of  his  Coventry  period  Mr.  Hughes 
took  Holy  Orders,  and  early  in  191 2  he  left  for  Rochester 
on  his  appointment  to  a  minor  canonry  at  the  Cathedral 
there.  His  recent  appointment  to  the  Precentorship  of  that 
Cathedral  has  given  great  pleasure  to  his  numerous  Coventry 
friends. 

The  present  holder  of  the  office  is  Dr.  Christie  Green, 
F.  R.C.O.  Coming  of  good  musical  stock,  Dr.  Green  has 
held  organ  appointments  since  the  early  age  of  eleven.  He 
was  for  some  time  assistant  to  Dr.  Crcser  at  I^eeds  Parish 
Church.  From  thence  he  was  appointed  to  Blackburn 
Parish  Church,  which  post  he  had  held  since  1900. 
A  Yorkshireman  by  birth,  he  is  naturally  an  ideal 
choirmaster,  and  in  his  short  period  of  ofhee  he  has  sustained 
the  standard  fixed  by  his  predecessors.  He  has  written 
much  church  music,  as  well  as  songs,  &c.  Among  his 
published  works  should  be  mentioned  his  anthem  for 
Harvest,  'O  sing  to  the  Lord' — containing  a  fine  tenor 
solo  and  a  vigorous  fugue.  As  an  executant  Dr.  Green 
is  of  the  quiet  '  Cathedral '  order.    His  expressed  belief  is 
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so 

monthly 


that  the  organ  is  only  ti 
service,  and  not  to  fill  the  part  of  a  solo 
often  is  the  case.    During  the  year  Dr. 
organ  recitals  which  are  much  appreciated. 

The  present  choir  consists  of  some  twenty-two  to 
twenty-four  boys  and  eighteen  lay  clerks.  The  boys  have 
daily  practice  (except  Saturday),  and  the  full  choir  meet  for 
rehearsal  on  Friday  evenings. 

The  repertoire  consists  of  the  best  products  of  the 
'  Cathedral '  school  mingled  with  a  judicious  blending  of  the 
better  class  of  modem  church  music.  '  Adagio.* 


A  choral  Festival  was  held  in  the  Parish  Church, 
Tamworth,  on  July  23,  when  about  170  voices  took  part. 
The  music  included  Stanford  in  B  flat  and  Beethoven's 
'  Hallelujah  to  the  Father.'  A  hymn-tune  to  the  words 
•Blessed  city'  was  written  for  the  occasion  by  Mr.  J.  B. 
Lott,  organist  of  Lichfield  Cathedral,  who  conducted  at  the 
Festival.    Mr.  H.  Rose  was  the 


A  musical  service  was  held  at  the  Forest  Road  Primitive 
Methodist  Church,  Nottingham,  on  September  7,  when 
solos  were  given  by  Madame  Ethel  Parkin,  Mr.  H.  Smith, 
and  Mr.  W.  Downing.  Mr.  C.  E.  Blyton  Dobson  was  the 
accompanist,  and  contributed  solos  including  HoUins's 
Concert  Overture  in  C. 


A  special  feature  of  the  organ  that  is  being  erected  in  the 
large  hall  of  the  Bishopsgate  Institute  is  the  Carillon  stop, 
supplied  by  the  Church  and  Carillon  Bell  Company.  The 
bells  are  worked  from  the  console  by  an  electric  action 
invented  by  Dr.  T.  Lea  Southgate.  The  organ  is  being 
built  by  Messrs.  Brindley  &  Foster,  Sheffield,  at  a  cost 
of  ^2,300.   

The  Annual  United  Festival  of  the  Queen  Victoria 
Clergy  Fund  and  Clergy  Pensions  Institution  (Southwark 
Diocesan  Branches)  will  take  place  in  Southwark  Cathedral 
on  Wednesday  evening,  October  15,  at  7.30  p.m.  The 
'  Grail '  music  from  'Parsifal '  will  be  performed  by  the 
Cathedral  choir,  under  the  direction  of  Mr.  Edgar  T.  Cook, 
the  organist  of  the  Cathedral,  and  the  preacher  will  be  the 
Bishop  of  Stepney.  The  greater  portion  of  the  Cathedral 
will  be  open  to  the  public  without  tickets.  The  nave  will 
be  reserved  for  subscribers  and  ticket-holders.  Applications 
for  these  tickets,  which  are  limited  in  number,  snould  be 
made  to  the  Diocesan  Secretary  of  the  Funds,  Mr. 
Richard  Lcmaire,  '  Kilgraston,'  Purley,  and  not  to  the 


ORGAN  RECITALS. 

Dr.  Caradog  Roberts,  Christ  Church,  JJandrindod  Wells- 
Harmonies  du  Soir,  Karg-Elert. 

Mr.  Arthur  B.  Robinson,  St  Oswald's  Church,  Flamborough 
— Introduction,  Variations,  and  Fugue  on  '  St.  Alphege,' 

Maxfield. 

Mr.  W.    E.    Belcher,    St    Asaph    Cathedral— Gavotte 

moderne,  Ijemare. 
Mr.  E.  V.  Creak,  Christ  Church,  Simla — Toccata  in  E  flat. 

Filifpo  CapoccL 
Mr.  Jesse  A.  Longfield,  St  Andrew's  Presbyterian  Church 

— Prelude  on  '  Ein*  feste  Burg,'  Fautkes. 
Mr.  George  Tootell,  Congregational  Church,  Lytham— 

Romance  and  Finale  from  Sonata  in  E  minor,  Wort 
Dr.  Roland  Rogers,  St.  Asaph  Cathedral— Original 

Variations,  and  Fugue,  Hollins. 
Mr.  F.  Victor  Steade,  Bearsdcn  North  U.  F. 

Canzonetta  in  G  minor.  Op.  80,  Max 
Mr.  John  Arthur,  Parish  Church  of  St 

and  Fugue  in  D  minor,  lieu  h. 
Dr.  A.  W.  Pollitt  Christ  Church 

Sonata  in  C  minor,  A.  IV.  Pollilt. 
Mr.   Charles  Stott,  Wyke 

Overture  in  C  minor,  Holltns. 
Mr.   W.   Deane,  Dutch  Reformed  Church,  Krugersdorp, 

Transvaal,  S.A. — Grand  chu.-ur  in  A,  " 


Mr.  Frank  E.  Bastick,  Ludlow  Parish  ( 
Fugue  in  D  minor,  Back, 

Mr.  G.  T.  Pattman,  St  Mary's  Cathedral,  Glasgow- 
Three  Pieces,  Op.  59,  Max  Regtr. 

Mr.  G.  W.  Munsum.  St  George's  Cathedral,  Demerara- 
Fantasia,  Tours. 

Mr.  C.  E.  Blyton  Dobson,  Central  Mission,  Halifax  Place, 
Nottingham — Harmonies  du  Soir,  Karg-Ettrf. 

Mr.  C.  H.  Moody,  Winchester  Cathedral— Three  Choral 
Preludes,  Karg-Elert. 

Mr.  J.  Alfred  Freeman,  Dornoch  Cathedral— Finlandti, 
Sibelius. 

Mr.  R.  W.  Pringle,  Hawarden  Parish  Church— Prelude  and 
Fugue  in  G  major  (No.  2),  Back. 

Mr.  Albert  Orton,  Walton  Parish  Church,  Liverpool- 
Prelude  and  Fugue  in  B  minor,  Back. 

Mr.  Allan  Brown,  Crystal  Palace-Third  Sonatt  in  E  flit, 
Faulkes. 

Mr.  F.  W.  Hughes.    Horncastle  Parish 


ORGANIST  AND  CHOIRMASTER  APPOINTMENTS. 

Miss  Norah  Byrne,  organist.  Birr  Church,  Ireland. 

Mr.  J.  Alfred  Freeman,  organist  and  choirmaster  of  Dornoch 

Cathedral,  and  organist  to  Andrew  Carnegie,  Esq.,  of 

Skibo  Castle. 

Mr.  Herbert  Wealherly,  organist  and  choirmaster  of  St 
John's  Church,  Wilton  Road,  London.  S.W.,  has  been 
appointed  to  the  posts  of  organist  of  the  Metropolitan 
and  Professor  of  Organ  and 
of  Music 


Church,  Toronto,  - 
Pianoforte  at  the  Toronto 


IRcvlews. 


Epilogue.  By  W.  Wolstenholme.  Or 

the  Organ.    (New  scries,  No.  20.) 

[Novello&  Co.,  Ltd.] 

English  organ  music  is  usually  of  such  a  suave  — « 
apologetic — character,  that  this  work  gives  one  almost  1 
shock.  To  those  of  us  who  demand  in  our  organ  music 
rather  stronger  meat  than  is  usually  served  up  by  our  native 
composers,  the  shock  will  be  not  unpleasant  A  bold 
Adagio  is  followed  by  an  Allegro,  at  the  tenth  bar  of  »bich 
a  capital  subject  is  fugally  treated, — all  too  briefly,  we 
venture  to  think.  The  composer  gives  ■»  ,ric  exposition, 
and  hard  on  its  heels  a  very  close  Stretto,  repeated  a  tone 
higher.  This  page  is  all  the  fugal-writing  we  get,  and  it  is 
so  good  that  one  feels  regret  that  there  is  so  little  of  it  V 
could  have  spared  for  it  some  of  the  later  matter  wl 
excellent  as  it  is,  is  somewhat  disjunct    Altogether,  | 


containing  many  points  of  harmonic  and  rhythmic  interest 
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The  Harmonious  Blacksmith.  Variations  in  E.  By  G.  F. 
Handel.    Paraphrased  for  organ  by  Sigfrid  Karg-Elert. 

Vom  Himmtl  hc<h  ('  Behold  !  I  come  from  heaven  above'). 
Kanzone  for  solo,  chorus,  solo-violin,  and  organ.  By 
Sigfrid  Karg  Elert. 

Henedictus.  For  four  solo  voices,  chorus,  violin,  harp  (or 
pianoforte,  ad  lib.)  and  organ.    By  Sigfrid  Karg-Elert. 

[Carl  Simon  :  Berlin.] 

One  is  somewhat  surprised  to  find  our  conscientious  German 
friends  retaining  the  popular  title  for  Handel's  work.  Many 
Fnglish  musicians  are  content  to  use  its  correct  description, 
viz.,  'Air  with  doubles  (variations)  from  a  Suite,'  and  to 
mention  in  a  note  the  usual  name  and  its  apocryphal 
horny-handed  origin.  This  by  the  way.  Herr  Karg- 
Elert's  organ  version  of  the  Variations  is  decidedly  free.  There 
are  purists  not  a  few  who  will  complain  that  he  has  done 
those  things  which  he  ought  not  to  have  done.  For  such  as 
prefer  old  Handel's  charming  strains  unimproved  (or 
unspoiled — the  point  of  view  will  decide  the  choice  of  term), 
this  work  will  be  an  offence.  To  others,  not  so  fastidious, 
and  desiring  a  brilliant  recital  piece,  it  will  be  welcome. 

Although  opinions  may  vary  as  to  the  transcriber's  work 
in  the  Handel  Variations,  there  can  be  only  one  verdict  as 
to  his  efforts  as  composer  in  the  other  numbers.  The  first 
makes  use  of  the  little  prelude  on  '  Vom  Himmel  hoch,' 
found  in  the  'Choral  improvisations' (vol.  i.),  by  way  of 
introduction,  followed  by  the  arrangement  for  violin  solo, 
voice,  and  organ  from  the  '  Twenty  Preludes  and  Postludes,' 
Op.  78.  The  six  pages  which  make  up  the  rest  of  the  work 
consist  of  very  effective  use  of  the  choir  with  organ  and 
violin.  We  have  first  a  four-part  version  of  the  hymn 
(unaccompanied),  with  short  organ  interludes,  and  a  di scant 
for  boys'  voices,  and  then  a  clever  canonic  treatment  of  the 
tune,  the  altos  and  basses  (representing  the  angels)  leading 
off  each  line  in  D,  followed  four  notes  later  by  the  sopranos 
and  tenors  (the  people)  in  G,  with  a  free  organ  part  in  four- 
and  five-part  harmony.  A  massive  choral  climax  leads  to 
a  pianissimo  ending.  The  *  Benedictus  *  gives  both  solo 
quartet  and  choir  plenty  of  opportunities,  the  part-writing 
being  very  interesting  and  free,  though  not  unduly  difficult. 
There  is  an  imposing  climax  at  'in  Excels)*.'  Both  these 
pieces  are  well  within  the  power  of  good  average  church 
choirs.  It  should  not  be  difficult  to  provide  the  solo  violin 
and  pianoforte  (for  harp).  Performed  at  an  organ  recital, 
carol  service,  or  some  similar  musical  occasion,  these  works 
would  be  most  ini 


/  will  grtatly  rejoice.    Full  anthem   for   Harvest.  By 

Edward  C.  Bairstow. 
O  Lord,  I  will  praise  Thee.    By  Hugh  Blair. 
New  every  morning  is  the  love.    By  Bertram  Luard-Selby. 

Te  Deum.    In  G  minor.    By  Bertram  Luard-Selby. 
O  Lord  God  of  Hosts.    By  Dr.  Maurice  Green. 
All  Thy  works  praise  Thee.    By  Thomas  Adams. 

Ye  shall  go  out  with  joy.    By  Oliver  King. 
Lord,  what  is  man  f    By  Dr.  William  Boyce. 
/esu,  our  Lord.    By  Ch.  Gounod. 

[Novello&  Co.,  Ltd.] 

Although  Dr.  Bairstow's  anthem  is  designed  for  use  at 
Harvest  Festivals,  the  text  that  makes  it  suitable  for  such 
occasions  ('  For  as  the  earth  bringeth  forth  her  bud,  and  as 
the  garden  causeth  the  things  that  are  sown  in  it  to  spring 
forth,  so  the  Lord  God  will  cause  righteousness  and  praise 
to  spring  forth  before  all  nations ')  does  not  unfit  it  for 
more  general  use.  It  is  an  excellent  specimen  of  modem 
Church  music,  not  the  least  interesting  feature  being  its 
admirable  organ  part. 

Dr.  Blair's  anthem  (composed  for  the  closing  service  of 
the  recent  Gloucester  Festival)  is  also  a  virile  piece  of  work, 
with  the  accompaniment  again  an  important  feature— though 
this  must  not  be  read  as  an  implication  that  the  voice  parts 
lack  interest.  Very  effective,  for  example,  is  the  middle 
section  for  bats  solo,  and  three-part  treble  and  alto  chorus. 


B.  Luard-Selby  has  written  pleasing  music  to  John  Keble's 
well-known  morning-hymn,  and  an  effective  setting  of  the 
Te  Deum,  both  of  a  very  moderate  degree  of  difficulty. 
Also  well  within  the  powers  of  ordinary  church  choirs  are 
the  other  anthems  in  the  above  list.  The  Gounod  work, 
it  may  l>e  well  to  point  out,  is  that  often  sung  to  words 
commencing  4  Send  out  Thy  light.' 


Funerale.    By  Sigfrid  Karg-Elert. 
Choral- Improvisation  on  '  in   dulci  Jubilo* 
Karg-Elert.    Op.  75. 

[Novello  &  Co.,  Ltd.] 


By  Sigfrid 


The  first  of  these  two  works  bears  the  dedication 
'Dem  Andenken  Alex.  Guilmants.'  It  is  full  of  the 
striking  harmonic  and  other  effects  that  we  now  expect  from 
the  brilliant  young  German  who  has  so  quickly  leapt  into 
the  front  rank  of  composers  for  the  organ.  There  is  perhaps 
some  ground  for  the  fear  that  certain  of  his  characteristic 
progressions  threaten  to  become  mannerisms.  For  example, 
his  sudden  upward-rushing  scale- passages  belong  to  the  class 
of  effect  whose  exciting  power  is  in  inverse  ratio  to  the 
frequency  of  their  occurrence.  There  are  seven  such  passages 
in  the  1  Funerale,'  which  most  of  us  will  opine  to  be  five  too 
many.  Also,  one  feels  that  his  strings  of  consecutive  fifths 
are  not  always  justified  by  any  special  effect  of  sonority. 
We  have  a  tolerant  eye  for  consecutives  in  these  enlightened 
days,  but  after  all  they  are  not  good  part-writing,  and  being 
thus  departures  from  the  normal,  they  should  be  able  to 
justify  their  existence  by  adding  something  of  value  to  the 
tout  ensemble.  Too  often  they  look  merely  eccentric  or 
defiant,  as  who  should  say,  '  our  composer  is  a  devil  of  a 
fellow,  who  doesn't  care  that  for  rules.'  The  '  Funerale' 
contains  a  couple  of  quotations  from  Guilmant's  works,  and 
is  a  highly-coloured  composition  needing  a  good  player  and  an 
ample  organ  to  make  its  full  effect.  The  work  on  '  In  dulci 
Jubilo,'  besides  being  of  more  general  interest  in  its  subject, 
is  also  more  attractive  in  style.  Full  of  charm  is  the  opening 
statement  of  the  tune,  with  its  swinging  bell-like  accompani- 
ment, while  the  composer  has  surely  written  nothing  more 
graceful  than  the  canonic  treatment  of  a  decorated  version  of 
the  theme  which  follows.    Here  are  the  opening  bars : 


Vfi.  only. 


j  M 

A  couple  of  pages  of  matter  more  or  leas  dealing  with 
fragments  of  the  subject  lead  to  the  final  section  {alia 
Toccata),  which  is  in  the  composer's  most  strenuously 
brilliant  style.  As  a  recital  piece  this  work  should  make  a 
deeded  effect.  It  is  rather  difficult,  but  will  well  repay 
study. 
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Voluntary;  Impromptu;  legend.  Origin.il  Compositions 
for  the  Organ.  (New  Series,  Nos.  23,  24,  and  25.)  By 
W.  G.  Alcock. 

(Novello  &  Co.,  Ltd.] 

The  old  title  exactly  suits  the  first  of  these  pieces,  an 
unpretentious  little  work,  and  just  the  kind  of  thing  to  play 
before  a  service.  The  Impromptu  is  almost  as  simple,  and 
should  be  similarly  useful.  The  Legend  is  rather  more 
elaborate,  and  would  make  an  acceptable  recital  piece. 
There  is  some  charming  writing  in  the  opening  and  closing 
pages,  with  a  melody  played  on  a  4-ft.  Choir  stop  coupled  to 
Pedal  (no  pedal  stops),  while  a  short  middle  section  of  more 
vigorous  character  provides  contrast.  All  three  pieces  have 
the  pedal  part  carefully  '  footed,'  and  would  serve  well  for 
teaching  purposes.  The  third  is  the  most  difficult,  though 
only  moderately  so. 

Album  of  Pianoforte  Pices.    By  Cyril  Scott 
[Elkin  &  Co.] 

The  copious  river  of  music  that  proceeds  from  Mr. 
Cyril  Scott's  brain  and  technique  is  worth  watching,  for  its 
flow  is  seldom  dull  or  uneventful,  and  matter  of  vital  interest 
is  often  carried  with  the  stream.  It  is  not  his  practice,  it 
appears,  to  let  composition  wait  upon  inspiration,  but  to 
compose  and  hope  for  inspiration  to  come  in  the  process. 
The  hope  is  realised  for  several  moments  in  the  course  of  the 
pieces  under  review,  but  not  with  regularity,  and  there  are 
passages  in  them  whose  sole  function  is  to  bear  the  signature 
of  Cyril  Scott.  Such  music  forms  the  bulk  of  this  Album. 
However,  there  are  ideas  that  engage  the  attention,  and 
among  them  are  the  theme  of  the  '  Berceuse,'  the 
'atmospheric'  effects  in  'Over  the  prairie,'  and  some 
rhythms  and  harmonies  in  '  I'ierette.'  The  Album  contains 
six  pieces  of  medium  difficulty. 

Ctrra/ina.    Joachim  Raft    Arranged  by  John  E.  West. 
[Novello  &  Co.,  Ltd.] 

Raff's  ever-green  and  widely-known  work  (does  it  not  share 
pride  of  place  with  a  certain  Prelude  in  C$  minor  in  all  the 
picture  theatres  ?)  makes  its  bow  here  as  a  very  acceptable 
organ  solo. 

BOOKS  RECEIVED. 

Modern  Violin  Technique      How  to  acquire  it.     How  to 

teach  it.     By  Frank  Thistleton.    Pp.  139.    Price  4*.  6d. 

net.    (London  :  Longmans,  Green,  &  Co.) 
Days    with    the    Great    Composers    ( /  ol.  j)  :  Mozart, 

Schumann,  Tschaikovsky.    Price  $s.  6d.  net.  (London: 

II odder  &  Stoughton.) 

The  Music  lx*<ersy  Cyclopedia.  By  Rupert  Hughes.  Pp.  948. 

Price  6s.  net.    (London  :  Hodder  &  Stoughton.) 
The  Master  Works  of  Richard  Wagner.    By  George  Dunning 

Gribble.    Pp.  316.   Price  lOx.  bd.  net  (London  :  Everett 

&  Co.) 

An  important  Usson  to  Performers  on  the  Violin.  By  the 
celebrated  master,  Tartini  (with  portrait).  Pp.  25.  I 'rice 
Ix.  net.    (London:  Wm.  Reeves.) 

A  Critical  Study  of  Beethoven's  nine  Symphonies.  By  Hector 

Berlioz.  Translated  from  the  French  by  Edwin  Evans,  sen. 

Pp.  xii.  -t  165.  Price  4s.  net.  (Ixmdon  :  Wm.  Reeves.) 
Children's  Singing  Games.    Words  by  Let  lice  Thomson. 

Music  by  A I  ban  Dobson.  Pp.  4a   Puce  is.  (ni.  (London  : 

Horace  Marshall  &  Son.) 


Correspondence. 


From  '  Crescendo '  in  the  Star  we  learn  some  interesting 
particulars  regarding  Strauss's  new  orchestral  work,  which  is 
to  be  performed  under  Herr  Mcngclberg  at  a  concert  of  the 
Royal  Philharmonic  Society.  It  has  been  written  for  the 
opening  of  the  new  concert  hall  of  the  Gesellschaft  der 
Musikfreunde  at  Vienna,  on  October  19,  and  is  entitled 
'Festliches  Praludium.'  The  composer  requires  ninety-sis 
stringed  instruments,  the  usual  wind  and  percussion,  and 
twelve  trumpets  'off.'  The  time  of  performance  is  ten 
minutes. 


GERMAN  ORGANS. 

TO  THR  EDITOR  OF  '  THR  Mt'SlCAI.  TIMES.' 

Sir, — Mr.  C.  Stanley  Parsonson's  interesting  letter  raises 
one  or  two  questions  which  I  am  called  upon  lo  answer. 
I  am  not,  however,  in  a  position  to  give  much  more 
information  concerning  these  German  instruments,  but  hope 
(as  a  result  of  inquiries)  that  particulars  may  be  forthcoming 
soon.  My  letter  really  aimed  at  creating  further  interest 
in  an  interesting  subject  (and  no  doubt,  together  with 
Mr.  Parsonson's  letter,  it  has  done  or  will  do  so)  in  order 
that  authoritative  and  detailed  particulars  may  l>c  bad  from 
those  best  able  to  supply  it  (viz.,  leading  German  organ  - 
builders  and  organists). 

The  organ  to  which  I  referred  (in  the  American  Church, 
Berlin)  was  built,  I  believe,  at  least  seven  or  eight  years 
ago — so  it  would  seem  that  German  organ-builders  were  at 
least  first  in  the  field  with  the  coupling  accessory  to  which  I 
particularly  referred,  which  lias  doubtless  been  improved 
upon  in  German  instruments  built  more  recently.    Also,  it 
would  appear  from  what  Mr.  Parsonson  says,  tltat  in  his 
organ  a  change  of  couplers  wilh  change  of  manual  at  least 
requires  a  piston  to  be  touched,  and  while  fully  recognising 
that  this  is  about  as  simple  an  operation  as  could  be  desired,  I 
beg  to  point  out  (perhaps  I  did  not  make  this  point  quite 
clear)  that  in  the  German  instrument  it  is  not  (during 
performance)  even  necessary  to  touch  a  piston  in  order  to 
change  the  couplers.     A  small  '  push '  is  pressed  in — the 
self-acting  coupler  arrangement  is  *  on ' ;  it  is  pulled  out — 
one  dispenses  with  its  services.      In  the  case  referred  to 
(coupling  Great  to  Pedal  whilst  still  playing  upon  Swell) 
one  would  obviously  dispense  with  the  self-acting  coupling 
device,  and  touch  the  tablet  '  Great  lo  Pedal.'     It  seems 
hardly   necessary  to   say  that  the  device  does  not  act 
absolutely  instantaneously ;    probably  it  takes  from  half  a 
second  to  a  second  to  come  on  or  go  off.    I  also  believe  that 
it  is  necessary  to  sound  at  least  two  notes  together  on  a  manual 
for  the  device  to  operate— so  that  the  danger  Mr.  Parsonson 
fears  in  the  case  of  solo  playing  does  not  really  exist. 
In  such  an  instance  therefore  as  Wolstenholme's  familiar 
Canzone  in  B  Hat,  at  the  commencement,  provided  that 
the  first  chord  of  the  accompaniment  (on  'Choir')  were  not 
played  too  staccato,'  '  Choir  would  couple  to  '  Pedal."  acd 
our  friend  '  Koppel '  would  continue  to  perform  its  functions 
satisfactorily  throughout  the  piece — rests  in  the  accompani- 
ment (by  staccato  playing,  or  its  cessation  altogether  for 
a  while)  notwithstanding.     To  ensure  the  first  pedal  note 
played  being  duplicated  simultaneously  and  instantaneously 
>n  8-ft.  tone  on  the  Choir,  one  would  take  the  precautionary 
measure  to  see  that  Ihe  ordinary  coupler  'Choir  to  Pedal - 
be  set  'on.' 

No;  the  device  referred  to  affects  the  couplers  merely  — 
not  the  Pedal  stops  also.  No  doubt  the  system  adopted  in 
Mr.  Parsonson's  organ  is  about  as  perfect  as  could  lie 
desired.  At  the  same  time  I  believe  that  many  German 
instruments  are  far  in  advance  of  the  small  one  to  which 
I  referred,  and  in  fact  unite  the  advantages  ot  the  *  Pedal 
bass '  piston  with  the  perfectly  spontaneous  action  of  the 
German  coupling  device. 

As  to  the  matter  of  the  downward  extension  of  the 
manuals  to  form  a  Pedal  organ,  1  will  not  presume  to 
restate  the  case  for  or  against  (so  soon  after  the  recent 
controversy  in  your  columns)  ;  we  will  admit  —  with 
Sir  Roger — that  '  much  might  be  said  on  both  sides. ' 
Probably  the  best  solution  would  be  a  fusion  of  the  two 
principles — vis,,  the  provision  of  an  adequate  number  or* 
Pedal  stops  as  basses  for  the  various  tones  of  the  manual 
registers,  yet  not  depriving  the  more  conservative  English 
organist  (venturing  to  believe  that  in  this  respect  Fnghsh 
instruments  are  the  best  in  the  world)  at  least  of  a  ie»  tt 
wood  Open  Diapason  of  liberal  scale  and  full  Pedal  cotnpas. 
Of  what  manual  stop  or  stops  could  this  he  considered  an 
extension?  Without  hearing  these  large  Continental 
instruments  one  can  form  little  idea  of  the  *ns*ti 
nature  of  the  Pedal  organ  (as  compared  with  the  Engl  V» 
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cathedral  instruments) — on  account,  apparently,  of  economy 
of  timber,  and  of  course  also  of  wina  consumption,  in  that 
department,  a  huge  number  of  registers  appearing  on  the 
schedule  nevertheless. 

W.  Godfrey  Scrats. 


'CHARLES  YOUNG  AND  FAMILY.' 

TO    THE    EDITOR    OF    '  THK    MUSICAL  TIMES.' 

Sir, — May  I  point  out  a  slip  in  Dr.  Cummings's  admirable 
article  on  the  above.  The  statement  is  made  that  Miss 
Pollie  Young  was  born  in  1751.  and  this  is  repeated  in  the 
genealogical  chart.  Dr.  Cummings  says  that  Pollie  Young 
'  was  only  four  years  old  when  her  lather  died,'  and  '  she  sang 
in  a  Pastoral  Sketch  at  Drury  Lane  Theatre  on  October  22, 
1762.' 

The  fact  is  that  Pollie  Young  was  born  in  1748,  or  early 
in  1749,  and  she  was  brought  to  Ireland  by  her  aunt,  Mrs. 
Arne,  at  the  end  of  September,  1755  She  made  her  d^bftt 
in  Arne's  opera  of  '  Eliza '  on  Saturday,  November  29,  1755, 
and  is  described  as  '  a  Child  of  six  years  of  Age.'  It  is  well- 
known  that  in  these  cases  the  real  age  is  seldom  under- 
estimated, and  therefore  it  is  likely  that  Miss  Young  was 
fully  seven  years  old  at  this  date.  Again,  on  August  8, 
1758,  Mrs.  Delaney  describes  her  as  'a  girl  of  nine  years 
old,'  and  this  evidently  assumes  that  Miss  Young  was  born 
before  1749.  She  sang  continuously  at  Dublin  from  1755  to 
1762,  and  she  was  specially  selected  by  KaneO'Hara  for  the 
initial  performance  of  '  Midas '  on  January  22,  1762.  She  was 
given  a  benefit  concert  at  Fishambte  Street  Music  Hall  on 
February  11,  1762,  and  she  returned  to  London  in  April  of 
the  same  year.  Her  London  debit  was  on  October  15,  1 762, 
at  Covent  Garden,  in  '  Comas.'  Four  years  later,  at  the  age 
of  eighteen,  she  married  Barthelemon  at  Dublin. — Yours 
faithfully, 

\V.  H.  Grattan  Flood. 

Sept  8,  1913. 

Dr.  Cummings  replies :  '  I  am  much  obliged  to  Dr. 
Grattan  Flood  for  calling  attention  to  the  birthplace  of  Pollie 
Young.  I  had  not  noticed  the  discrepancies  he  mentions. 
I  gave  the  dates  as  supplied  to  me  by  a  descendant  of 
Ctiarles  Young.' 


©bttuar^. 


PERFORMING  FEES  ON  SONGS,  ETC. 

TO  THK  EDITOR  OP  '  THK  MUSICAL  TIMES.' 

Sir, — There  is  a  proposal  on  foot  to  form  a  Society 
having  for  its  object  the  collection  of  performing  fees  on 
vocal  and  instrumental  music. 

Whilst  admitting  that  in  many  cases  there  are  legitimate 
performing  rights  on  certain  dramatic  and  musical  works,  we 
think  it  is  only  fair  to  draw  the  attention  of  the  public  to 
the  fact  that  unless  it  was  specifically  stated  on  the  title- 
page  of  musical  works  published  up  to  July  I,  1912,  that 
the  performing  rights  were  reserved,  such  works  may  be 
continued  to  be  performed  in  public  free  of  fee  or  license. 

If  such  a  Society  is  formed  it  is  essential  that  concert- 
givers  should  demand  a  complete  list  of  all  works  on 
which  a  performing  fee  is  claimed,  for  this  reason  :  Under 
the  Copyright  Act,  1912,  it  is  no  longer  necessary  to  print 
on  the  title-page  of  a  song,  or  any  musical  work,  that  the 
performing  rights  are  reserved,  therefore  unless  a  com- 
prehensive list  of  protected  works  is  issued  the  public  will 
be  quite  in  the  dark  as  to  what  is  protected  and  what  is 
free.— We  are,  Yours  faithfully, 

Boosey  &  Co. 
R.C.O.  EXAMINATIONS. 

TO  THK   EDITOR    OF   'THE    MUSICAL  TIMES.' 

Sir,— After  a  careful  perusal  of  the  various  test-pieces 
to  be  played  at  the  Examinations  of  the  Royal  College  of 
Organists  in  January,  1914,  I  have  found  over  eighty  errors, 
a  list  of  which  I  shall  be  pleased  to  forward  to  anyone  on 
irected  envelope. 


receipt  of  a  stamped  dir 
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Widespread  regret  has  been  caused  by  the  death  of 
Mr.  Alfred  R.  Gaul,  Mus.  Bac,  the  well-known 
composer,  until  recently  the  organist  of  St.  Augustine's 
Church,  Edgbaston.  He  died  early  in  the  morning  of 
September  13,  at  the  age  of  seventy-six.  He  came  of 
a  Norwich  family  that  brought  him  early  under  the 
influence  of  music  When  nine  years  old  he  became 
a  chorister  at  Norwich  Cathedral ;  at  seventeen  he  was 
organist  of  Fakenham  Parish  Church.  In  1859,  at  the 
age  of  twenty-two,  he  took  up  residence  at  Birmingham, 
where  he  became  organist  of  St.  John's,  Ladywood.  His 
appointment  to  St.  Augustine's  Church  occurred  in  1868. 
It  was  of  course  as  a  composer  that  he  earned  success  and 
fame.  His  sacred  work  '  The  Holy  City,'  produced  at  the 
Birmingham  Triennial  Festival  of  1882,  has  had  phenomenal 
popularity,  and  has  probably  been  performed  more  frequently 
than  any  other  British  choral  work.  His  chief  works  are 
'  Hezekiah'  (written  at  the  age  of  twenty-three),  the  well- 
known  part-song  'The  silent  land,'*  Ruth'  (1881),  'The 
I  Holy  City,'  'Passion  music,'  the  cantata  'Joan  of  Arc,' 
I '  The  Ten  Virgins.'  '  Israel  in  the  wilderness,'  the  cantata 
'Una'  (Norwich  Festival,  1893),  Psalm  150,  the  cantatas 
'The  Prince  of  Peace'  and  'Toilers  of  the  deep,'  and  the 
choral  ode  '  A  song  of  life.' 

We  regret  to  record  also  the  following  deaths : 

Miss  Marie-Terese  (Lily)  Holcroft  Jeaffrrson, 
at  her  residence.  Clarendon  Avenue,  Leamington  Spa, 
on  September  2,  after  an  illness  of  some  months'  duration. 
She  was  the  second  daughter  of  the  Lite  Samuel  John 
Jeaffreson,  M.D. ,  and  was  born  at  Leamington  in  1848. 
Early  in  girlhood  she  developed  a  high  soprano  voice  of 
exceptionally  sweet  and  sympathetic  quality.  She  was 
educated  at  Paris,  and  studied  singing  privately  with  Romain 
Bussine,  the  founder  of  the  Society  Rationale  de  Musique. 
Later  on  she  entered  the  Royal  Academy  of  Music  with  a 
view  to  adopting  a  professional  career  ;  but  her  voice  was  not 
powerful  enough  to  tell  in  the  larger  concert  halls,  therefore 
in  1880  she  settled  in  her  native  town,  where  she  established 
a  wide  connection  as  a  teacher  of  singing,  visiting  Warwick, 
Banbury,  Birmingham,  Leicester,  Coventry,  and  other 
Midland  centres.  She  was  a  remarkably  good  linguist,  and 
maintained  a  high  standard  of  musical  culture  at  a  time 
when  provincial  musical  life  was  not  so  full  of  vitality  as  it 
is  now.  With  advancing  years  she  was  forced  to  restrict  the 
circle  of  her  activities,  but  was  ever  ready  to  take  part  in 
every  local  enterprise  for  the  advancement  of  her  art.  She 
was  on  the  executive  committee  of  the  Leamington  and 
County  Musical  Festival,  and  was  warmly  interested  in  the 
Competition  Festival  movement.  Miss  Holcroft  Jeaffreson 
was  an  elder  sister  of  Mrs.  Rosa  Ncwmarch. 

Mr.  Thomas  Berry,  Mus.  Bac,  Cantab.,  one  of  the 
best-known  and  most  highly-respected  organists  at  Glasgow, 
which  took  place  with  tragic  suddenness  on  September  15. 
While  still  a  youth,  Mr.  Berry  crossed  the  Border  from  his 
native  Yorkshire  to  fill  the  position  of  organist  and  choir- 
master of  Inveresk  Parish  Church,  and  on  the  retirement 
of  Dr.  A.  L.  Peace  from  Trinity  Church,  Glasgow,  in  1873, 
Mr.  Berry  was  chosen  as  his  successor.  Twenty-six  years 
ago  he  was  appointed  to  Belhaven  Church,  one  of  the  most 
influential  congregations  in  the  West-end  of  the  city,  and 
there  he  officiated  up  to  almost  twenty-four  hours  bel  ore  his 
death.  Shortly  after  coming  to  Glasgow  he  was  appointed 
organist  and  accompanist  to  trie  Choral  Union,  a  position  he 
held  until  a  few  years  ago.  Mr.  Berry  was  not  only  a  very 
able  organist,  but  also  a  keen  student  of  English  and 
German  literature,  and  a  man  of  great  general  culture. 
He  was  one  of  the  most  modest  of  men,  kindly,  genial,  and 
warm-hearted,  and  his  death  at  the  age  of  sixty-three  is 
sincerely  mourned  by  a  large  circle  of  friends. 

Michael  Maybrick,  known  to  the  public  as  Stephen 
Adams.  He  was  one  of  the  most  successful  song  writers  of 
his  day,  and  '  Thora,'  '  The  Holy  City,'  '  Nirvana,'  '  The 
Midshipmitc,'  and  '  Nancy  Lee,'  are  still  known  far  and  wide. 
His  popularity  was  earned  by  a  gift  for  facile  and  intelligible 
melody.     He  was  bom  at  Liverpool  in  1844,  became 
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a  pupil  of  W.  T.  Best,  and  when  fourteen  years  of  age  was 
appointed  organist  of  St.  Peter's  Church.  In  1866  he  entered 
the  Leipsic  Conservatorium,  where  his  studies  included 
singing,  and  from  1869  for  about  fifteen  years  he  was  before 
the  public  as  a  baritone.  His  first  successful  song  was 
'  Nancy  Lee'  (published  in  1896),  of  which  seventy  thousand 
copies  were  sold  in  eighteen  months. 

Captain  Alexander  Spink  Bkaumoxt,  at  Beckenham, 
on  September  4.  He  was  a  son  of  General  Beaumont,  of 
the  92nd  Highlanders,  and  was  born  at  Manchester  in  1843. 
He  entered  the  Army  and  became  Captain  of  the  23rd 
Regiment  (Royal  Welsh  Fusiliers).  He  was  a  clever 
amateur  musician— who  will  be  remembered  with  gratitude  by 
many  young  students  for  his  generous  and  timely  help. 
Amongst  the  most  notable  of  those  he  assisted  was  the  late 
Mr.  W.  Y.  Hurlstone.  Captain  Beaumont's  services  to 
music  were  recognised  when  he  was  presented  with  the 
Freedom  of  the  Cily  of  London  in  September,  1910. 


THE  COMING  SEASON  IN  LONDON. 

CHORAL  CONCERTS. 

The  Royal  Choral  Society  (Sir  Frederick  Bridge).— Elijah  ; 
The  Promised  Land ;  A  tale  of  Old  Japan  ;  The 
Messiah  ;  The  dream  of  Gerontius  ;  The  Redemption  ; 
The  Kingdom.  A  concert  of  Christmas  carols  and 
other  Yule-tide  music  will  be  given  in  December. 

The  London  Choral  Society  (Mr.  Arthur  Fagge). — La  Vita 
Nuova  (Wolf- Ferrari) ;  A  tale  of  Old  Japan  ;  King 
Arthur  (Charlton  Speer) ;  The  Eve  of  SL  Agnes 
(Barnctt) ;  April,  a  new  work  by  H.  Balfour-Gardiner  ; 
Dream  Tryst  (Jervis-Rcad)  ;  works  by  Percy  Grainger ; 
Mount  of  Olives  and  Missa  Solennis  (Beethoven) ; 
Parsifal. 

The  Edward  Mason  Choir  ( Mr.  Edward  Mason). — That  Land 
(Jer  vis- Read) ;  Dream  Tryst  (Jer  vis- Read)  ;  Toward  the 
Unknown  Region  (Vaughan  Williams) ;  The  Vindictive 
Staircase  (Edgar  Bainton)  ;  Hymns  from  the  Rig  Veda, 
4th  group  (Von  Hoist) ;  The  Blessed  Damozel 
(Debussy)  ;  The  small  holder  (Holbrooke). 

The  Bach  Choir  (Dr.  H.  P.  Allen).— Ode  to  the  Nativity 
(Parry) ;  Stabat  Mater  (Stanford)  ;  Magnificat  in  D  and 
Mass  in  B  minor  (Bach). 

The  Alexandra  Palace  Choral  and  Orchestral  Society 
(Mr.  Allen  Gill).— Elijah  ;  Requiem  (Verdi);  Omar 
Khayyam  ;  A  tale  of  Old  Japan  ;  The  Power  of  Sound 
(Max  Bruch)  ;  Llewellyn,  first  performance  (Cyril 
Jenkins) ;  excerpts  from  Lohengrin  and  Tannhauscr ; 
Mass  in  B  minor  (Bach) ;  Hiawatha. 


Acton  Choral  and  Orchestral  Society  (Mr.  Charles  Gardiner). 

— Merrie  England  (German)  ;  Elijah. 
Bermondsey    Settlement    Choral   and    Orchestral  Union 

(Mr.  E.  Stanley  Roper).— Hiawatha's  Wedding-feast  ; 

A  tale  of  Old  Japan  ;  St.  Matthew  Passion  ;  Elijah. 

Buckhurst  Hill  Choral  Society  (Mr.  Otley  Marshall).— 

Lochinvar (Haydn  Wood);  Part-songs. 
Camberwell  Choral  Society  (Mr.  W.  J.  Hooper).— Elijah. 
Central  Croydon  Choral  Society  (Mr.  Roland  A.  Richards).— 

Cavalleria  Rusticana  ;    The  pilgrimage  to  Kevlaar 

(Humperdinck). 
Central  London  Choral  and  Orchestral  Society  (Mr.  David  J. 

Thomas).  —  Faust     (Gounod)  ;      The     Death  of 

Minnehaha  (Coleridge-Taylor). 
Chingford  Choral  Society  (Mr.  Otley  Marshall).— Bon-bon 

Suite  (Coleridge-Taylor). 
Chiswich  and  Gunnersbury  Philharmonic  Society  (Mr.  David 

M.  Davis).— Hiawatha  ;  Elijah  ;  The  Golden  Legend  ; 

The  Messiah  ;  Mors  et  Vita  (Gounod). 
Crystal    Palace    Orchestral    Society     (Mr.    Walter  W. 

Hedgcock).~Tom  Jones   (German)  ;     King  Otaf  ; 

Hiawatha's  Wedding-feast. 
Dulwich  Philharmonic  Society  (Mr.  Martin  Klickmann).— 

Elijah;    Requiem  (Brahms);    Blest  Pair  of  Sirens; 

Lorelei ;   A   tale  of  Old  Japan ;   The  Rosy  Dawn 

(C.  H.  Lloyd) ;  Phaudrig  Crohoore  (Stanford) ;  Israel 


Ealing  Choral  and  Orchestral  SoaefyiMr.  Albert  Thompson). 

—  Requiem  (Verdi) ;  The  Dream  of  Gerontius. 
Ealing  Philharmonic  Society  (Mr.  E.  Victor  Williams).— 

The  Gate  of  Life  (Leoni) ;    miscellaneous  Sullivan 

programme  ;  Tom  Jones  (German). 
East  Ham  Choral  Society  (Mr.  F.  W.  Long). — A  tale  of 

Old  Japan  ;  Mass  in  D  (Beethoven) ;  The  Messiah. 
I  Elta  Musical  Society  (Mr.  W.  T.  Oke).— Bon  bon  Suite 

(Coleridge-Taylor). 
Finchley  Musical  Society  (Mr.   Herbert  J.  Baggs). — The 

Redemption  (Gounod) ;  a  selection  from :  The  Music 

Makers  (Elgar),  A  tale  of  Old  Japan,  and  The  Deacon's 

Masterpiece  (Fletcher). 
Fulham  and  District  Choral  Society  (Mr.  George  Wilby). — 

Les  cloches  de  Corneville  ;  The  Revenge  ;  King  Olaf  ; 

The  Pied  Piper  of  Hamelin  (Parry). 
Greenwich  Choral  Society  (Mr.  Charles  Nixon).— The  song 

of  Miriam  (Schubert);  13th  Psalm  (Mendelssohn). 
Hampstead  Choral  Society  (Mr.  Conrad  King  ). — St.  John's 

eve  (Cowen) ;  The  feast  of  Adonis  (Jensen). 
Harrow   and   Greenhilt    Choral   Society   (Mr.    F.  \V. 

Belchamber).— Samson  ;    Stabat    Mater    (Stanford)  ; 

A  talc  of  Old  Japan. 
Hither  Green  Choral  and  Orchestral  Society  (Mr.  E.  Stanley 

Roper). — The    wreck    of    the    Hesperus  (Hamiah 

MacCunn)  ;     Cavalleria     Rusticana ;     Tom  Joiit-s 

(German) ;  St.  Matthew  Passion. 
Lavender  Hill  Choral  Society  (Mr.  George  Lane). — A  tale 

of  Old  Japan ;  The  Revenge  (Stanford)  ;  St  Paul ; 

Hiawatha  (complete). 
North  Hackney  Choral  Society   (Mr.  Otley  Marshall).  — 

Bon-bon  Suite  (Coleridge-Taylor). 
Orpheus  Choral  Society  (Mr.  Claud  Powell). — Ode  on  Time 

(Nicholas  Gatty)  ;     Fantasia    on    Christmas  carols 

(Vaughan  Williams)  ;  Jesu,  priceless  Treasure  (Bach)  ; 

Everyman  (Walford  Davies) ;  Ode  to  a  nightingale 

(Ernest  Walker)  ;  Stabat  Mater  (Ernest  Walker)— first 

performance. 

People's  Palace  Choral  and  Orchestral  Society  (Mr.  Frank 
Idle).— Blest  Pair  of  Sirens  ;  The  Golden  Legend  ;  The 
dream  of  Gerontius  ;  The  Messiah ;  Merrie  England. 

Pinner  Choral  Society  (Mr.  Claud  Powell). — Jesu,  priceless 
Treasure  (Bach)  ;  John  Gilpin  (Cowen)  ;  Acis  and 
Galatea. 

St.  Margaret's  Musical  Society,  Westminster  (Rev.  Jocelyn 

Perkins).  — Hiawatha. 
St.  Marys  Choral  Society,  Islington  (Mr.  Harold  Jenner). — 

The  last  Judgment  (Spohr) ;  The  Music  Makers  (Elgar) ; 

Spring  (Haydn). 
Sidcup  Choral  and  Orchestral  Society  (Mr.  C.  W.  Wilson).— 

The    Black    Knight    (Elgar);     Phaudrig  Crohootc 

(Stanford). 

South    London    Choral    Association    (Mr.    Leonard  C. 

Venables). — The  Martyr  of  Antioch  iSutlivan) ;  Ode  to 

the  Passions  (Cowen) ;  War  and  Peace  (Parryj ;  Kubla 

Khan  (Coleridge-Taylor). 
South- West  Choral  Society  {Mr.  A.  R.  Saunders).  —  Eliji 

Faust  (Gounod) ;  A  tale  of  Old  Japan  ;  The  Mc 
Streatham  Hill  Choral  Society  (Mr.  E  J.  Qoance).— Elijah  : 

selections  from  Parsifal  and  Die  Mcistersinger. 
Twickenham  Philharmonic  Society  (Mr.  Arthur  Cowen).— 

Caractacus  ;  Elijah. 
Willesden  Green  and  Cricklewood  Choral  Society  (Mr.  F.  W. 

Belchamber).— St.  Paul  ;  Tom  Jones  (German). 
Woodside  Choral  Society,  Croydon  (Mr.  Norman  Applet  on). 

—  Lay  of  the  Bell  (  Romberg)  ;  Acis  and  GaUtea  ;  Subat 
Mater  (Rossini). 

ORCHESTRAL  CONCERTS. 

Ijtndon  Symphony  Orchestra.  —  Twelve  concert*  are 
announced  to  take  place  on  Monday  evenings.  The  due* 
and  conductors  are  as  fallows  :— October  27.  November 
10  and  24.  December  8  (Herr  Fritt  Steinbach) ;  Jinoary 
26  (M.  Emil  Mlynanki) ;  February  9  (Hen  Fnti 
Steinbach)  ;  March  30  (M.  Was»ili  SafonorT) ;  Mav  11 
and  25  (Herr  Mengelberg) ;  June  8,  15  and  22  (Hen- 
Arthur  Nikisch). 
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Queen's  Hall  Symphony  Concerts. — These  concerts  will  be 
given  by  the  Queen's  Hall  Orchestra,  under  Sir  Henry 
Wood,  on  the  afternoons  <  >f  October  1 8,  November  t,  15, 
and  29 ;  January  17  and  31  ;  February  14  and  28. 

(Farther  reference  to  these  series  will  be  found  on  p.  651.) 

Queen's  Nail  Promenade  Concerts  continue,  with  the  above- 
mentioned  orchestra  and  conductor,  on  week-day 
evenings  until  October  25. 

New  Symphony  Orchestra  (Mr.  Landon  Ronald). — Particulars 
of  the  season's  work  are  not  yet  announced,  except 
that  on  November  3  (evening)  the  orchestra  will  give 
the  first  London  performance  of  Elgar's  new  work 
« FalstafiV  and  will  play  his  second  Symphony. 

Queen's  Hall  Sunday  Afternoon  Concerts.— These  will  be 
given  by  the  Queen's  Hall  Orchestra  under  Sir  Henry 
Wood,  on  Sundays,  from  October  5  to  December  28. 
Arrangements  for  the  latter  half  of  the  season  have  yet 
to  be 


THE  BRITISH  MUSIC  EXHIBITION. 
Olympia,  September  6-20. 

This  was  a  most  commendable  enterprise,  and  it  was 
managed  with  great  spirit.  The  chief  motive  of  the 
Exhibition  was  apparently  to  prove  that  British  manufac- 
turers of  pianofortes  and  piano-players  can  hold  their 
own  against  the  foreigner,  and  as  to  this  it  may  be  said 
that  in  the  medium-priced  instruments  at  least  the  home- 
made article  made  a  brave  and  convincing  show.  It  was 
gratifying  to  hear  that  the  pianoforte  trade  generally  was 
improving,  and  no  doubt  it  will  be  one  of  the  natural 
results  of  this  Exhibition  to  still  further  advance  its 
interests. 

The  Exhibition  was  opened  by  the  Lord  Mayor,  attended 
by  the  Sheriffs,  on  Saturday,  September  6.  This  civic 
recognition  was  a  good  augury.  At  the  sumptuous  luncheon 
that  was  one  of  the  most  agreeable  features  of  the  opening 
function,  his  lordship  spoke  eloquently  of  the  part  English 
firms  had  played  in  the  past  in  the  construction  of  musical 
instruments,  and  he  denounced  the  unpatriotic  fashion  that 
obtained  amongst  certain  classes  of  the  community  of  buying 
foreign  instruments.  He  declared  that  he  believed  that  this 
fetish  was  about  to  receive  its  death-blow,  and  that  the  idea 
that  foreign  pianofortes  were  better  than  English  would  soon 
be  dissipated.  Mr.  John  Wood,  the  energetic  president  of  the 
Pianoforte  Manufacturers'  Association,  spoke  in  the  same 
strain.  The  preface  of  the  catalogue  stated  that  the  promoters 
of  the  Exhibition  were  satisfied  that  it  would  be  the  means 
of  considerably  enlightening  the  public  regarding  the  vast 
extent  of  British  pianoforte  and  music  industry,  and  would 
undoubtedly  lead  to  an  extended  appreciation  of  British  goods. 

Sixty-three  firms  exhibited.  They  included  all  the  best- 
known  firms,  such  as  Broadwood  &  Sons,  Cbappell  &  Co., 
Tohn  Brinsmead  &  Sons,  Challen  &  Son,  J.  B.  Cramer  &  Co., 
J.  &  J.  Hopkinson,  Sir  Herbert  Marshall  &  Sons,  Moore  & 
Moore,  Murdoch  &  Co.,  George  Rogers  &  Sons.  Piano- 
players  were  strikingly  in  evidence,  and  bore  witness  to  the 
great  ingenuity  of  contrivance  that  is  now  brought  to  the 
service  of  this  increasingly  popular  device  to  save  trouble 
and  yield  pleasure.  Messrs.  John  Malcolm  &  Co.  presented 
one  of  the  most  absorbingly  interesting  shows  in  the 
Exhibition.  This  consisted  of  a  practical  demonstration  of 
the  various  operations  that  go  to  make  a  pneumatic 
player.  Machinery  was  shown  in  operation,  and  there 
were  representatives  of  practically  every  department 
of  a  '  player '  factory.  Messrs.  Brinsmead  similarly 
showed  the  building  of  a  pianoforte.  Many  visitors 
were  attracted  to  the  fine  exhibition  of  old  instruments 
contributed  by  Messrs.  Broadwood  &  Sons.  Here  were  a 
clavichord  in  gold  lacquered  case,  a  spinet  by  Hitchcock,  of 
London,  a  harpsichord  by  Rurkat  Schudi,  and  another  tearing 
the  names  of  Schudi  and  Johannes  Broadwood,  a  pianoforte 
by  Zumpe,  made  in  1766,  a  square  pianoforte  by  Johannes 
Broadwood,  made  in  1774,  and  others  of  later  date,  leading 
up  to  the  Broadwood  grand.  Challen  &  Son,  amongst 
other  excellent  instruments,  exhibited  a  7^-octave  baby  grand 
of  beautiful  design,  clear  touch,  and  charming  tone-quality. 
Cbappell  &  Co.  showed  first-rate  instruments  of  all  varieties, 


some  of  their  specialities  being  small  grands  of  7±  octaves. 
The  Pathe  Freres  Pathcphone  Company  had  a  splendid 
display  of  their  latest  instruments  and  records,  and  the 
Columbia  Gramophone  Company  also  exhibited  many  fine 
instruments.  Messrs.  Hawkes  &  Son  showed  orchestral 
and  military  band  instruments,  including  some  foreign- 
made  violins. 

One  of  the  insuperable  difficulties  of  a  show  of  this 
description  was  that  there  could  be  no  proper  testing  of  the 
instruments,  owing  to  the  fact  that  gramophones,  piano- 
players,  and  ordinary  pianofortes  were  all  going  simul- 
taneously. Daily  concerts  were  an  attractive  feature  of  the 
scheme,  but  these  were  given  in  another  apartment  A 
series  of  musical  competitions  was  also  organized,  and  drew 
a  great  number  of  solo  entries.  This  department  we  report 
in  the  Competition  Festival  Record. 

The  executive  committee — of  which,  as  already  stated, 
Mr.  John  Wood  (of  J.  B.  Cramer  &  Co.)  was  the 
chairman — was  a  strong  one.  The  vice-chairman  was 
Mr.  Henry  Billinghurst  (of  Brinsmead 's),  and  the  hon. 
secretary  was  Mr.  James  Hillier.  The  Exhibition  was 
under  the  patronage  of  H.R.H.  The  Duke  of  Connaught, 
and  there  was  a  host  of  vice-presidents.  The  Worshipful 
Company  of  Musicians,  the  Royal  Academy,  the  Royal 
College,  Guildhall  School,  Trinity  College,  and  the  Society 
of  British  Composers,  swelled  the  imposing  list  of  patrons. 


HOME  MUSIC  STUDY  UNION. 

The  tiny  village  of  Portballintrae  was  this  year,  for  the 
third  time,  the  centre  for  the  Annual  Musicians'  Holiday  of 
the  Home  Music  Study  Union.  The  attendance  was  not  so 
large  as  last  year,  but  having  regard  to  the  lateness  of  the 
season  and  the  distance  of  the  place  from  many  great  centres 
it  was  very  satisfactory.  The  same  excellent  spirit  as  in 
former  years  prevailed,  and  a  party  of  some  sixty  musicians 
of  many  grades  and  positions  lived  a  happy  family 
life  together  from  August  30  to  September  13.  No  fixed 
course  of  lectures  had  been  laid  down,  but  folk-song  and 
folk-dancing  formed  the  chief  subjects.  Miss  Maty  Neal 
lectured  on  'The  history  and  revival  of  English  folk- 
dance,'  and  Miss  Blanche  Payling  demonstrated  the 
practical  side  of  the  subject  by  teaching  a  number  of  dances 
to  the  members  of  the  party.  Unfortunately,  Mrs.  C. 
Miliigan  Fox,  who  was  to  have  lectured  on  'The  songs  of 
Waterford,'  was  unable  to  attend  owing  to  a  nervous  break- 
down. The  proposed  Irish  plays  had  also  to  be  abandoned 
owing  to  her  absence,  and  that  of  Miss  Dorothy  Clarendon, 
who  was  unable  to  attend  owing  to  a  recent  family 
bereavement. 

Monsieur  M.-D.  Calvocoressi  added  a  new  element  to 
this  study  by  his  lecture  on  '  Folk-songs  of  Greece,'  and  a 
cognate  subject  was  that  of  the  songs  and  stories  of  the 
negroes  in  the  Southern  States  of  America.  Examples  of  many 
of  these  were  given  by  Miss  Grace  Cleveland  Porter,  who  hails 
from  that  country.  Dr.  E.  C.  Bairstow,  whose  popularity 
with  members  of  the  Union  is  very  great,  lectured  on 
'  Common  -sense  in  voice-production.'  He  also  conducted 
a  number  of  choral  rehearsals,  several  of  which  were  held 
on  the  seashore  and  other  outdoor  places,  and  directed  the 
performance  of  a  number  of  part-songs  at  a  concert  given 
at  Bushmills. 

The  'art'  side  of  music  was  dealt  with  very  fully  by 
Monsieur  Calvocoressi  in  a  series  of  lectures  on  'The 
musical  geography  of  Europe,'  and  in  many  discussions 
on  that  and  other  related  subjects.  Other  matters  were 
a  discussion  on  '  Childhood  and  Music,'  opened  by  David 
Penrith,  and  lectures  by  Mr.  Percy  A.  Scholes  on  'A 
gtimpse  at  Purcell's  London,'  by  Dr.  E.  J.  Bellerby  on 
'The  music  of  the  Finns,'  and  by  Mr.  Thomas  Henderson 
on  '  Irish  Fairy-tales.'  Mr.  William  A.  Traill,  one 
of  the  leading  residents  in  the  neighbourhood,  gave  a  most 
luminous  description  of  'The  Geology  of  County  Antrim,' 
which  afforded  happy  relief  from  'shop'  and  was  highly 
appreciated. 

The  services  of  Mr.  and  Mrs.  Scholes  as  host  and  hostess, 
and  of  Mr.  J.  W.  Garbutt  and  Miss  Ainsworth,  who  acted 
as  guides  and  catered  for  the  physical  needs  of  the  party 
inside  and  outside  the  house,  also  received  high  meed  of  praise. 
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•DANCING  SCENERY'  AT  BOURNEMOUTH  : 
MR.    RUTLAND   BOUGHTON'S  EXPERIMENT. 

It  cannot  be  gainsaid  that  this  is  an  age  of  novelty  and 
flux,  and  nowhere  is  this  more  plainly  discernible  than  in  the 
realms  of  art.  New  art-forms  are  being  evolved  with  tolerable 
Some,  like  the  theories  of  the  Impressionists 
Post-Impressionists,  flash  into  view  after  the  manner  of 
a  new  comet,  and  as  speedily  sink  below  the  horizon  again. 
The  Post-Impressionist  painter)  give  way  to  the  Cubists  ;  in 
literature,  the  purely  sentimental  writers  who  once  set  the 
standard  are  displaced  by  the  modern  interpreter  of  psycho- 
logical problems. 

In  music,  too,  this  movement  and  constant  displacement 
are  absorbing  the  thought  and  attention  of  active  minds, 
although  to  the  casual  observer  the  changes  may  be  almost 
imperceptible  and  of  no  immediate  consequence.  Sometimes, 
however,  current  theories  experience  such  a  bolt  from  the 
blue  that,  apart  from  the  chance  of  any  foil t  fax  t  being 
effected,  to  delude  ourselves  with  the  belief  that  nothing 
whatever  is  occasioning  us  disturbance  would  be  a  proof  of 
absurd  self-confidence.  At  the  Bournemouth  Winter  Gardens 
(on  August  27  and  28),  for  instance,  the  experiment  conducted 
by  Mr.  Rutland  Bou^hton  was  of  more  than  ordinary  signifi- 
cance. For  some  time  past  rumour  has  been  busy  with 
Mr.  Reginald  Buckley's  and  Mr.  Boughton's  choral  drama, 
4  The  birth  of  Arthur,'  but  the  work  has  suffered  many 
vicissitudes,  and  it  was  not  until  Bournemouth  furnished  the 
opportunity  that  any  progress  could  be  made  with  its 
presentation.  Even  as  it  was  the  production  was  limited  to 
the  whole  of  the  Prelude  and  First  Scene,  but  nevertheless 
sufficient  was  heard  and  seen  to  allow  of  a  fair  estimate  of 
its  characteristics. 

Mr.  Boughton's  innovation  is  an  extreme  one,  and  consists 
in  the  substitution  of  persons  for  stage  accessories  and  scenery 
—or,  in  the  words  of  the  producer,  human  staging :  that  is 
to  say,  the  provision  of  the  necessary  atmosphere  and 
environment  is  not  entrusted  to  stage  '  hands,'  but  everything 
is  suggested  by  means  of  the  geatures  and  rhythmic  movements 
of  a  body  of  dancers  ami  singers.  Mr.  Boughlon  has  definitely 
stated  that  his  aims  are  other  than  realistic  ;  and  indeed 
the  principles  of  realism  could  not  with  success  be  applied  to 
such  a  scheme.  No  ;  the  methods  are  those  of  Symbolism, 
and  our  whole  critical  attitude  must  be  consonant  with  that 
standpoint.  Symbolism,  accordingly,  being  purely  an  appeal 
to  the  imagination,  the  success  of  the  venture  hinged  upon 
the  question  whether  the  imagination  was  assisted,  or  the 
reverse,  by  the  process.  And  here  we  run  up  against  a  very 
formidable  obstacle  to  the  forming  of  an  exact  assessment, 
namely,  the  personal  factor  :  for  it  may  easily  be  seen  that 
to  the  eminently  practical  and  platitudinous  person  the  idiom 
may  have  revealed  new  worlds  and  opened  up  fresh  vistas. 
On  the  other  hand,  those  whose  senses  are  independent  of 
such  subtle  aids  may  have  found  the  harmony  of  their  illusions 
set  awry  and  almost  distorted  by  ideas  that  conflicted  with 
their  immediate  imaginings.  We  will  therefore  leave  it  at 
that,  the  case  being  such  that  no  general  criticism  could 
afford  to  neglect  the  personal  equation. 

Turning  to  the  performance  and  dismissing  the  principles 
involved,  one  can  unreservedly  praise  the  charming  and 
illuminative  manner  in  which  the  excerpt  was  presented—so 
far,  at  any  rate,  as  the  evening  performance  was  concerned. 
The  performers  though  few  in  number,  seemed  imbued 
with  a  full  consciousness  of  their  responsibilities,  and  carried 
out  their  duties  enthusiastically  and  well.  The  soloists, 
Mrs.  Tobias  Matthay  and  Mr.  Arthur  Jordan,  were  very 
successful  ;  particularly  praiseworthy  was  Mrs.  Matthay's 
performance,  seeing  that  it  was  somewhat  out  of  her  accus- 
tomed line.  Mr.  Boughton's  dramatic  and  very  feeling 
music  was  effectively  interpreted  by  the  Municipal  Orchestra, 
under  the  direction  of  Mr.  Edgar  L.  Bain  ton.  The  latter 's 
position  was  no  sinecure,  and  he  is  deserving  of  special 
commendation  for  his  ever  ready  tact  and  judgment.  The 
proceedings  were  diversified  by  some  dances  by  Miss  M-irgarvt 
Morris,  wherein  the  dancer  proved  that  a  high  level  of 
excellence  in  this  art  is  not  the  sole  prerogative  of  the 


Finally,  we  would  express  the  hope  that  'The  birth  of 
Arthur '  will  now  obtain  a  production  in  its  complete  form 
and  on  a  festival  scale,  for  even  though  it  fail  to  be  the 
herald  of  a  new  art-form,  it  is  a  work  containing 
unique  features  and  a  goodly  amount  of  poetic  charm. 


THE  GLOUCESTER  MUSICAL  FESTIVAL 

The  Three  Choirs  Festival,  held  at  Gloucester,  September 
7-12,  has  again  justified  its  existence  and  confounded  the 
vaticinations  of  pessimists.  The  number  of  subscribers  and 
stewards  was  the  largest  on  record,  and  the  total  number  of 
tickets  sold  was  14,205  as  against  13,270  three  years  ago, 
when  the  Festival  was  last  held  at  Gloucester.  The  sale  of 
serial  tickets  was  382,  as  against  350  in  1910.  It  is  announced 
that  in  round  figures  ,£1,750  would  be  handed  over  to  the 
treasurer  of  the  Charity  Fund.  This  is  the  largest  sum 
realised  since  1877. 

The  programme  was  an  eclectic  one,  represent!  rj;  ill 
schools.  Necessarily  it  was  constructed  with  a  view  to  the 
tastes  and  desires  of  the  supporters  of  the  Three  Chairs 
Festival.  Some  want  only  what  they  already  know,  and 
others  are  curious  as  to  the  developments  of  modern  music. 
It  may  be  said  that  Gloucester  gave  everybody  loinething 
they  wanted. 

The  orchestra  was  splendidly  equipped  in  every 
department,  and  consisted  mainly  of  members  of  the 
London  Symphony  Orchestra,  led  by  Mr.  W.  H.  Reed. 

The  Festival  choir  was  made  up  as  follows :  Sopranos, 
79,  in  addition  to  14  boy  choristers  ;  contraltos,  52,  in 
addition  to  1 1  male  altos  ;  tenors,  58  ;  and  basses,  65  : 
total,  270. 

The  popular  personal  features  of  the  Festival  were  the 
appearance  of  Madame  Aino  Ackte,  the  celebrated  Finnish 
singer,  and  Dr.  Cam i lie  Saint-Saens. 

The  Festival  began  with  a  great  opening  service  in  the 
Cathedral  on  Sunday  aAemoon,  September  7.    The  following 

and  festival  choir: 

A  Festival  Overture   CM.  Ufjul 

Allegro  Moderate  ('  Unfinished  '  Symphony)  Scixif* 

Psalm  cxlv.  (Cham  In  B  flat)  <V.  *.  SimtUsr 

Magm6tal  and  Nunc  dunittii  in  C  .A.  Ilntcn 

Soloist,  Miss  Dorothy  Silk. 
Anthem  '  O  lord.  Thou  art  my  God '     C.  Ltt  I 

Soloist.  Miss  Dorothy  Silk. 
Second  Anthem    ..    '  Hallelujah' (' Engedi ')  Btrtluatu 
Hymn  * O  God  out  Htlp  in  ages  past '  H'.Crt/t 

(Amnttilhy  C.  H.  LUfT) 

Coronation  March  (toi  1 1   EthserJ 

Concluding  Voluntary— Phantuie  for  tho  Organ  on 
the  Choral  '  Halleluiah  !  Gotl  /u  loben.  bleibe 

mineSetknfraud-  ..   *«" 

Mr.  A.  P.  Porte.. 

The  sermon  was  preached  by  the  Very  Rev.  The  Dean  of 
Gloucester,  who  took  as  his  text  Revelation  xiv.,  verse  3. 
He  referred  to  the  arguments  brought  forward  to  support  the 
holding  of  the  performances  in  the  Cathedral,  and  stated  that 
he  regarded  the  Festival  as  a  crowning  act  of  worship  of 
all  the  services  held  in  that  sacred  building.  It 
place  for  the  presentment  of  the  great  oratorios. 

'  Elijah '  was  given  on  the  9th,  and  as  usual  drew  a 
audience.  The  principal  soloists  were  Miss  Ruth  Vincent, 
Madame  Ada  Crossley,  Mr.  Gervase  Elwes,  and  Mr.  Dalloo 
Baker.  In  the  double-quartets  Miss  Dorothy  Silk,  Mis*  Alys 
Gear,  Mr.  John  Booth,  and  Mr.  H.  Finch  assisted.  The 
performance  was  a  very  good  one.  The  beautiful  quality  of 
Miss  Vincent's  voice  and  her  somewhat  plaintive  style 
were  interesting  features.  Mr.  Baker,  who,  we  regret  to  hear, 
is  soon  to  leave  this  country  for  the  States,  in  the  Prophet  1 
part  displayed  his  fine  voice  to  the  best  advantage.  The 
choir  sang  with  great  fluency,  and  exhibited  a  peculiarly  good 
blending  tone.  It  was  stated  by  more  than  o«e  joorrtaJtst 
that  Dr.  Brewer  was  so  quick  with  his  tempi  that  in  the  first 
half  of  the  oratorio  twenty  minutes  were  gained  from  the 
allotted  time.  But  the  comparison  was  made  with  a 
previous  performance  which  included  Sullivan  i  In 
Memoriam '  overture. 

On  the  same  evening,  in  the  Cathedral,  Brabms's  Symphony 
No.  2.  in  D  major,  was  given  with  imposing  effect,  and  it  was 
followed  by  a  very  impressive  performance  of  ' The  d,e<*™ 
Gcrontituv  under  the  direction  of  the  composer.  Mr.  John 
Coates  reassumed  the  patt  of  Gerontius  foe  the  first  time, 
believe,  since  his  return  to  England,  and  invested  it  »itn  Hi 
that  peculiar  expressiveness  that  distinguish^!  his  interpreta- 
tion when  the  work  was  first  performed.  Mr.  Paltoo  Baker 
the  Priest,  and  Miss  Phyllis  Lett  the  Angel,  a  part  «•* 
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MARKING  SCHEMES  AGAIN. 

«  ALL'S  WKI.L  THAT  KNI>S  WELL.' 

In  our  March  issue  we  gave  in  full  the  marking 
scheme  for  competitions  adopted  by  some  of  the  best- 
known  Festivals  in  the  country.  It  had  the  misfortune 
to  incur  the  disapproval  of  the  Daily  Telegraph  critic, 
who  attended  the  Blackpool  Festival,  on  the  ground 
that  it  did  not  allow  enough  for  interpretation.  Hut 
it  was  pointed  out  that  the  idea  and  application  of 
the  scheme  had  been  seriously  misapprehended,  and 
that  in  any  case  it  had  been  associated  for  years  with 
the  admittedly  great  progress  that  had  been  made. 
Then  came  the  Midland  (Birmingham)  Festival, 
where  the  same  system  was  adopted,  and  again  the 
Telegraph  critic  attacked  it,  saying  : 

I  do  not  intend  to  discuss  here  the  unhappy  system, 
referred  to  on  a  previous  occasion  in  the  Daily  Telegraph, 
of  awarding  eighty  out  of  a  hundred  marks  for  technique 
and  twenty  for  general  effect : 

and  thus  showing  an  extraordinary  misunderstanding 
of  the  scheme  (how  in  the  world  can  the  thirty  marks 
allowed  for  interpretation  be  classed  as  for  technique  ?). 

He  went  on  to  say : 

Anyone  who  has  the  slightest  appreciation  of  the  difference 
letwccn  a  pianola  and  the  achievement  of  a  musician — or 
between  the  most  careful  work  of  a  draughtsman  and  the 
free  and  spontaneous  work  of  an  artist,  must  know  the 
impasse  such  a  system  inevitably  leads  to. 

Thus  was  the  carefully  considered  work  of  some  of 
the  most  experienced  adjudicators  in  the  country  held 
up  to  scorn  by  a  critic  who,  as  we  have  said,  had 
evidently  not  even  taken  the  trouble  to  examine  the 
scheme  he  was  denouncing.  There  was  and  has  been 
no  '  impasse,'  except  in  the  imagination  of  the 
critic. 

Now,  again,  the  Telegraph,  in  discussing  the  recent 
competitions  held  at  Olympia  in  connection  with  the 
Uritish  Music  Trades  Exhibition,  says  of  the  marking 
scheme  adopted  : 

The  distribution  of  the  marks,  always  a  very  moot  |>oint, 
seems  to  be  reasonably  good  :  indeed,  in  only  one  point  is 
there  room  for  serious  criticism.  To  allot  singers  only 
10  marks  out  of  too  for  attack,  pronunciation,  and 
enunciation  is  obviously  wrong.  Enunciation  has  always 
been  a  very  weak  point  with  British  singers,  and  this  is 
hardly  the  way  to  improve  it.  It  is,  no  doubt,  perfectly 
true  that  the  words  of  only  too  many  songs  arc  such 
unutterable  rubbish  that  to  make  them  as  unintelligible  as 
possible  is  to  spare  the  listener  unnecessary  pain.  Still  the 
words  of  a  song  are.  or  should  I*,  of  e«|ual  importance  with 
the  music,  a  fact  which  is  noe,  apparently,  recognised  by  the 
expert  musicians  who  judge  competitions.  If  it  were,  they 
would  surely  give  a  singer  more  than  10  marks  per  cent,  for 
rendering  those  words  intelligible.  Otherwise,  however,  the 
marks  are,  as  we  have  said,  reasonably  well  adjusted. 

The  odd  thing  about  this  is  that  the  system 
approved  (with  the  exception  of  one  detail)  is  the 
very  selfsame  'unhappy'  system  used  at  Blackpool 
and  Birmingham  !  It  was  taken  en  bloc  for  all  classes 
straight  from  the  Blackpool  syllabus. 


No.  63. 

We  arc  disposed  to  agree  with  the  author  of  the 
latest  criticism  that  enunciation  should  be  more  highly 
valued  relatively  than  it  appears  to  be.  In  some 
centres  this  point  has  a  special  prize  and  is  separately 
assessed. 

To  save  reference  we  give  in  brief  the  scheme 
which  has  survived  these  criticisms  : 

Choral  and  Vocal  Solo  Classes.  M^JJ,"m 
Correctness    ...       ...       ...       ...       ...       ...  10 

Tone,  blend,  intonation  (soloist's  voice- production)  30 
Attack,  pronunciation,  and  enunciation    ...       ...  10 

Expression,  interpretation,  and  rhythm    30 

General  effect  20 


Total 


too 


Dr.  H.  Walford  Davies,  when  he  does  not  follow  the 
above,  generally  uses  the  following  system  : 

Accuracy       ...       ...       ...       ...       ...       ...  10 

Precision  (including  neatness  of  attack  and  finish)  10 

Tone  (including  evenness,  blend,  and  l«lancc)    ...  15 

Enunciation    ...       ...       ...       ...       ...       ...  10 

Intonation      ...       ...       ...       ...       ...       ...  to 

Energy  (including  rhythmic  sense  and  unanimity)...  to 
Expression  (including  sostenuto  and  delicacy  of 

phrasing)...       ...       ...       ...       ...       ...  15 

Interpretation   (including  choice    of   tempi  and 

general  effect)    ...       ...       ...       ...       ...  20 


Total 


100 


The  following  is  the  system  adopted  by  the  Royal 
Academy  of  Music  in  its  Metropolitan  Examination  for 

Solo  Sinoinu. 

(Quality   12 

Volume         ...       « *  ■       ...       ...       .  .       ...  12 

Management  and  control  of  breath   16 

Production  (including  blending  of  the  regislcis)    -  16 

Correctness  of  intonation     ...       ...       ...       ...  16 

Vocalisation  and  flexibility  (including  excellence  of 

scales,  arpeggios,  shakes,  \c.)   16 

Distinctness  and  correctness  of  pronunciation      ...  16 

Phrasing,  expression,  and  variety  of  tone   16 

Uhythm,  time,  and  accent   12 

Recitative                                                 ..,  12 

Posture  and  facial  expression    Ji 

Conception  of  the  general  character  of  the  pieces. . .  16 

Reading  at  sight    12 

Examiners'    general    impression    of  candidate's 

ca  1  abilities  as  a  performer       ...       ...       ...  20 


Total ... 


...  200 


With  reference  to  the  comments  on  'A  Myth'  that 
appeared  in  our  September  number,  we  find  at  the 
moment  of  going  to  press  that  the  matter  was  to  some 
extent  dealt  with  in  the  July  issue  of  the  Choir.  We 
are  sorry  this  number  escaped  our  attention.  Further 
comment  must  be  postponed  until  our  November 
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The  recently-issued  official  report  of  the  Midland 
Musical  Compeiition  Festival,  which  was  held  on 
May  20  to  24  in  Birmingham,  is  a  formidable  and 
impressive  publication.  I'  ;s  printed  in  newspaper 
form  about  the  size  of  1.1c  Daily  Telegraph,  and 
comprises  fourteen  pages  on  which  arc  closely  printed 
all  the  detailed  reports  of  the  adjudicators.  The  front 
page  is  adorned  (some  would  say)  by  portraits  of  the 
chief  officials  and  the  adjudicators.  It  is  a  wonderful 
record  of  a  great  event.  It  costs  2<l.  (and  nl.  postage). 
The  secretaries  arc  Messrs.  G.  J.  Bowker  and 
F.  \V.  Stevens,  Queen's  College,  Paradise  Street, 
Birmingham.  The  next  Festival  will  be  held  on 
May  20  to  23,  1914.  _____ 

EISTEDDFOD  'CUP-HUNTING.' 

Under  this  head  (a  hardly  justifiable  one,  inasmuch 
as  it  is  not  cups  that  Welsh  choirs  compete  for)  the 
Dailv  Telegraph  of  August  27  printed  the  following 
reference  to  statements  by  Sir  Frederic  Cowen  in 
Wales  (a  Welsh  journal): 

'  Wales,  with  everything  to  inspire  her,'  he  says,  '  dues 
not  appear  to  have  progressed  in  art.  Such  a  country— a 
country  rich  in  legends  of  the  past  and  with  its  wealth  of 
romances  of  centuries — sliould  surely  have  produced  great 
artists.  My  own  theory  is  that  the  retention  and  use  of  its 
language  has  served  to  isolate  Wales  from  this  great  world  of 
Art.  Devotion  to  language  does  nut,  as  a  rule,  make  for 
progress.' 

Discussing  the  Kisteddfod,  lie  remarks  that  all  the  efforts 
and  energies  of  the  Welsh  people  are  fur  about  a  year  before- 
hand concentrated  not  so  much  on  the  merit  of  their 
performances,  as  on  the  desiie  to  I*  first,  and  so  wrest  the 
prize  from  someone  else. 

'To  begin  with,  that  in  itself  is  absolutely  fatal  to  the 
cause  of  music.  The  Welsh  choirs  spend  at  least  eight 
months  in  the  year  in  getting  up  three  or  four  pieces,  two  at 
least  of  which,  to  speak  candidly,  are  very  trivial  and  quite 
unworthy  of  the  eflbrts  of  big  choirs.  The  whole  of  this 
time  is  devoted  to  nothing  else.  They  come  to  the 
Kisteddfod,  and  they  sing  these  things  excellently,  I  grant 
you,  but  still  in  a  purely  mechanical  fashion. 

'It  must  inevitably  be  mechanical  after  all  that  preparation. 
They  have  practically  no  interest  in  anyone  else's  work,  and 
they  cannot  compare  tbeir  own  merits  and  defects  with  those 
of  other  choirs,  becau->«  they  do  not  even  trouble  to  listen  to 
them.  The  result  is  that  the  whole  thing  resolves  itself  into 
a  kind  of  belting  place,  where  the  only  desire  is  to  know 
who  wins  and  who  loses.  If  they  win  they  arc  elated  ;  if 
they  lose  they  declare  the  adjudicators  to  he  wrong,  and 
consequently  there  is  a  good  deal  of  ill-feeling. 

'  Now  what  good  does  that  do  to  the  progress  of  music  a> 
an  art  f  It  keeps  on  retarding  it  year  after  year.  I  was  at 
an  Kisteddfod  twenty  years  ago,  and  from  that  time  to  this 
I  have  seen  no  progress  whatever  in  the  love  of  music  for 
itself/ 

He  declares  that  one  of  the  chief  causes  of  failure  to  do 
great  things  in  the  past  has  been  the  competitive  element  in 
the  Eisteddfod.  *  There  ought  to  he  more  genuine  music 
and  less  cup-hunting.  If  the  Kisteddfod  authorities  would  be 
content  with  only  two  days'  competitive  singing,  and  would 
spend  a  little  more  money  and  devote  the  remainder  of  the 
musical  scheme  to  getting  a  good  orchestra,  that  would  be  a 
great  advancc- 

'  At  present  the  orchestra  is  purely  local,  and  oftentimes  a 
very  poor  one.  Why  should  not  the  people  have  a  chance  of 
hearing  a  really  excellent  one?  The  expense  would  certainly 
he  a  little  heavy  at  first,  and  it  would  take  a  few  years  to 
bring  about  the  change  ;  but  in  the  course  of  lime  they  would 
get  to  love  music,  not  for  what  cups  they  could  win,  but 
solely  for  itself.  At  present  the  Eisteddfod,  it  must  be  said, 
is  not  an  artistic  but  a  money-making  institution.' 

On  the  next  day  {August  28)  the  following  letter 
appeared  : 

Sir,  -In  your  issue  today  you  quote  from  ll'alei  an 
interview  with  Sir  Frederic  Cowen,  in  which  he  finds  grave 
fault  with  the  musical  outcome  of  Eisteddfodau.  With 
much  that  he  says  I  regret  it  is  impossible  to  disagree,  but  in 


justice  to  many  Welsh  musicians,  I  think  your  English 
readers  should  know  that  there  is  another  and  brighter  side 
of  the  picture.  Wales  is  not  entirely  given  up  to  Eistcddfodaa. 
During  only  the  last  few  months  I  have  had  the  satisfadi<« 
of  recording  excellent  concert  performances  of  choral  and 
other  works  at  the  following  places — at  Tonyrefail  (Schubert's 
'  Song  of  the  Spirits '  was  an  item),  Tredegar,  Treharris, 
Cardiff  (a  remarkable  performance  of  Bach's  '  St.  Matthew ' 
Passion,  under  Mr.  Roderick  Williams,  whose  ehoii  wai  sn 
eminently  successful  at  the  recent  Abergavenny  Eisteddfod), 
Tywardreath  (Coleridge-Taylor's  '  Hiawatha's  Wedding- 
feast  ').  The  Sooth  Wales  Musical  Festival,  held  ui  four 
towns  on  April  at  to  24--namcly,  Swansea  (Mendelssohn* 
'  Antigone,'  with  the  (Queen's  Hall  Orchestra  and  Sir  Henry 
Wood).  Neath  (Ban lock's  'Omar  Khayyam,'  Schubert's 
•  Unfinished  '  Symphony,  and  the  '  Mcistersinger 'Overture). 
Mountain  Ash  ( Elgsr's '  King  Olaf,'  the  composer  conducting, 
and  Edward  German's  4  Welsh  Rhapsody  »,  and  Newport 
('  The  dream  of  Gcrontius').  At  Lianelly,  in  Jane,  an 
audience  of  2,500  people  attended  a  performance  of  Elgar  s 
'King  Olaf,'  and  Rhyl  at  about  tlie  same  time  g»ve 
Coleridge-Taylor's  '  A  tale  of  Old  Jnpan.'  Then  there  are 
the  oratorio  performances  of  the  Welsh  Choral  Union  »t 
Liverpool,  under  Mr.  Harry  Evans,  which  by  general 
consent  arc  among  tlte  liest  and  most  complete  given  in  this 
country.  But  most  notablv,  as  exhibiting  the  unquestionable 
love  of  the  Welsh  folk  for  music  for  its  own  sake,  the  Festival 
held  nt  Harlech  Castle  on  July  3  deserves  attention.  There 
were  over  2.000  singers  representing  a  combination  of 
numerous  choirs.  They  saog  to  and  with  one  another  all 
.lay  long,  and  finished  with  a  performance  of  Parts  I  and  2 
of '  The  Creation.'  in  which  the  whole  of  the  clwirs  combined. 
There  was  an  immense  audience,  and  the  vnging  was 
thrilling.  The  choir,  had  worked  for  months  on  the 
various  works  performed.  There  was  no  competition,  and. 
therefore,  no  prospect  of  monetary  reward,  and  all  the 

MONEY-PRIZES  AT  COMPETITIONS. 
The  following  are  cstracts  from  a  letter  written  by  Mr. 
Lionel  H.  Franceys  (hon.  secretary,  Blackpool  Fesma  I. 
which  was  read  at  the  recent  Leeds  Conference  of  the 
Association  of  Competition  Musical  Festivals: 

l-ct  me  first  of  all  preface  my  remarks  by  assuring  you  that 
my  sympathies  have  always  been,  and  still  are,  upon  tlie 
side  of  those  who  advocate  no  money  prues.  as  being  an 
ideal  devoutly  to  be  praved  for,  liut  alter  twehe  years 
experience  among  the  thousands  of  competitors  and  pri/e 
winners  who  have  attended  the  Blackpool  /eslivaU  can 
confidently  assert  that  prues  such  as  those  oflerto  at 
Blackpool  do  not  rouse  the  cupidity  of  the  winners,  no, 
does  the  hiss  of  them  leave  any  feeling  of  regret  in  UK 
minds  of  the  losers  at  all  commensurate  with  that  left  »>y 
the  consciousness  of  failure.  I  could  show  you  many  letters 
that  I  have  received  from  time  to  time  from  the  pr«e  winners 
and  competitors  in  all  classes  that  would  conclusively  prove 
it  is  not  the  money  they  value  so  much  as  the  certificate,  or 
ether  permanent  evidence  of  success. 

And  now  wliat  is  reallv  at  the  Imltom  of  this  agitalwn 
against  money  prues  P    A  little  introspection  is  KimetinK' 
good  for  us.    l£ne*lly  speaking.  I  thmV  a  good  deal  0O1. .! 
not  all.  is  affectation.  Of  course,  I  know  that  the  conjunction 
of  money  and  art  is  considered  degrading  to  the  latter,  and  U 
their  everlasting  disgiacc  many  examples  could  be  given  01 
those  with  whom  this  lias  been  the  result,  but.  as  in  all  wen 
cases,  it  is  the  abuse  aad  not  the  use  of  nwjneythit  has 
produced  the  downfall  of  art.  and  there  are  a  hundred  cases  to 
one  such  case  where  money  has  proved  the  Isandmaiden  of 
art.    Where  is  the  difference  between  competitors  accepting 
the  use  of  other  people's  money  subscribed  for  the  par pu* 
we  will  not  speak  of  charity-  to  compete  at  "  ™  * 
there  are  no  moncy-prixes  and  no  entry  fee*.  an<l  c '""P* 
who  pay  tlieir  entry  fees  at  a  practically  *lf"s"PfT!!* 
festival  where  money-prizes  are  offered  ?    To.m>'  ""^,,ta, 
Utter  is  the  more  conducive  to  self  respect  in  the  «ompe « 
than  is  the  former.    It  is  all  very  well  for  llw*  of  ™  •j"  ** 
well  supplied  with  this  world's  goods  to  scofl  at 


sing  for'these  money-prise*,  but  if  the  gumm  and  a-^^ 
which  is  the  highest  prise  offered  in  our  solo  classes, 
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as  mucli  to  as  as  it  is  to  those  who  have  their  living  to  cam, 
'  the  money  to  save  before  they  can  afford  a  few  cheap 
and  pay  for  the  music  and  railway  fare,  wc  should 
not  be  so  ready  to  condemn  the  desire,  subordinate  as  it 
most  certainly  is,  to  obtain  something  with  the  certificate  to 
recoup  a  portion  of  the  expenditure. 

With  respect  to  the  larger  prises  for  orchestras  and 
choirs,  these  again  I  consider  as  fully  earned,  the  money 
being  usually  spent  before  the  choirs  reach  the  Festival. 

At  Blackpool  wc  go  very  carefully  into  the  question  of 
expenses  incurred  by  competitors,  and  in  all  the  numerous 
cases  coming  under  our  notice,  where  competing  choirs 
come  from  a  distance  without  a  radius  of  twenty-five  miles, 
the  first-prize  money  is  entirely  inadequate  to  pay  the 
expenses  incurred.  In  one  case  a  choir  that  came  from  the 
Kast  Coast  had  to  stay  over  from  Saturday  until  Monday 
at  a  cost  of  upwards  of  .£100,  and  won  a  prize  of  under  j£to. 
Another  that  came  from  London  at  a  similar  cost  won  £g  9*. ; 
and  I  could  quote  other  cases. 

It  has  been  said,  again, that  these  choirs  should  lie  supported 
by  local  interest,  not  to  say  charity,  but  personally  1  should 
think  that  every  self-respecting  choir  would  prefer  to  win 
the  necessary  sinews  of  war  from  the  result  of  its  own  efforts 
rather  than  by  taking  round  the  hat.  I  know  of  many  such 
choirs  that  are  entirely  self-supporting,  and  that  rely  upon  a 
certain  amount  of  prize-money  to  keep  them  out  of  debt.  To 
such  choirs  it  is  essential  to  their  very  existence,  or,  at  least, 
continuance,  that  they  should  win  ;  they  have,  so  to  speak, 
burnt  their  boats.  Is  not  a  choir  bound  to  sing  belter  under 
such  an  impulse  ?  It  certainly  is  a  fact  that  they  do.  It  was 
in  this  spirit  that  our  Norman  lorefathera  conquered  England, 
and  why  should  we  deprecate  the  same  spirit  in  the 
democracy  of  the  present  day  ?  It  is  only  a  difference  in  tlie 
values  of  the  prizes.  I  have  myself  temporarily  financed  a 
choir  to  the  extent  of  £20  to  £$0  to  carry  out  a  raid  on  such 
a  trophy  as  the  Morccambe  Challenge  Shield,  and  considered 
I  was  giving  no  small  assistance  to  the  cause  by  so  doing.  I 
may  add  that  my  enthusiasm  was  by  no  means  led  astray  by 
the  result,  and  I  am  still  doing  my  utmost  to  promote  the 


The  tone  was  amazingly  good.  There  were  no  symptoms 
of  strain  in  the  high  notes  of  the  tenor  part,  the  quality 
was  agreeably  sweet,  and  the  l»ss  quality  was  also  highly 
satisfactory.  I  latlon's  part-song  was  sung  quite  charmingly, 
and  was  encored,  as  it  well  deserved  to  1«.  Kvcn  in  the 
matter  of  rhythm  and  attack  there  was  much  to  praise — a 
result  due,  no  doubt,  to  the  in  fluenceof  Mr.  G.  W.  Williams, 
the  veteran  conductor,  who  has  often  shown  his  skill  in 
managing  large  bodies  of  singers.  The  programme,  notwith- 
standing its  mono-colour,  did  not  tire  the  car,  except 
perhaps  at  the  end,  when  the  '  Hallelujah  Chorus'  rather 
flagged. 

Besides  the  concert  on  the  Handel  orchestra,  there  were 
choral  and  orchestral  competitions  held  during  the  day.  The 
choral  competitions  were  in  three  classes,  and  the  entries 
were  satisfactory.  Wc  regret  that  wc  arc  unable  to  give  the 
results  just  now,  because,  owing  t<>  the  numbering  of  choirs 
in  the  programme  differing  from  the  order  in  which  they 
competed,  we  cannot  identify  the  winners.  The  idea  was 
that  the  judge  should  not  know  which  choir  was  singing. 
Dr.  McNaught  adjudicated. 


Finally,  my  conviction  is  that  there  must  always  l>c 
prizes  of  a  monetary  description.  But  keep  them  always 
subordinate  to  the  intrinsic  value  of  the  success ;  all  my 
experience  goes  to  prove  that  this  can  be  done.  After  being 
for  twelve  years  in  constant  and  active  touch  with  the 
movement,  I  still  think  it  is  essential  to  the  success  of  our 
enterprise  that  at  least  the  prize-winners  should  be  immune 
from  loss  when  competing  at  our  Festivals. 


THE  NATIONAL  BROTHERHOOD  FESTIVAL, 
CRYSTAL  PALACE.-August  3a 
This  organization  has  a  strong  social  basis.    One  of  it-, 
objects  is  thus  stated  : 

To  encourage  the  ministry  of  music  in  connection 
with  our  Brotherhoods  and  Sisterhoods.  It  is  believed 
that  the  band  and  choir  contests  will  stimulate  our 
Societies  to  greater  efficiency  in  this  respect.  Indeed  it 
is  aiready  doing  so,  for  male-voice  choirs  arc  now 
being  formed  with  the  object  of  taking  part  in  the 
Great  Choral  Festival  on  the  Hand?!  orchestra,  and 
others  will  no  doubt  be  formed,  as  well  as  bands  and 
orchestras  after  the  fete. 

In  pursuance  of  this  aim  a  musical  Festival  took  place  at 
the  Crystal  Palace  on  the  above  day.  It  was  hoped  that 
there  would  be  4,000  men  in  the  large  choir,  but  owing  to 
railway  and  other  difficulties  only  about  2,000  were  gathered. 
Even  as  it  was,  this  was  probably  the  largest  men's- 
voice  choir  that  has  ever  performed  in  this  country.  The 
programme  was  as  follows  : 

*  All  hail  the  power  of  Jesu's  Name' 
'  O  taste  and  see  '   

*  Chorus  of  the  Brotherhood  ' 

*  A  song  of  men  of  old  ' 
'  Soldiers' Chorus,  from  •Faust'  ... 

*  See  our  oars  with  feathered  spray ' 

*  The  beleaguered '   

'  Stars  of  the  summer  night ' 

•Send  out  Thy  light'  

'  The  comrades'  song  of  hope  ' 

*  The  long  day  closes '   


one  di 

The  Hallelujah  Chorus '    (Arranged  for  men's  voices) 


...  John  (ion 
W.  T.  Dcane 
Carey  Bonntr 
...Ch.  Gounod 
John  Stevenson 
Arthur  Sullivan 
J.  L.  Hation 
...Ch.  Gounod 
Adolphc  Adam 
Arthur  Sullivan 


NEW  BRIGHTON.— September  13. 

This  was  the  thirteenth  annual  competition  at  this  centre. 
The  following  were  the  results  : 

Chii.hrkn's  Choirs  (under  sixteen  years  of  age). 
(Thirty  to  forty  voices. ) 
Te»t  :  '  The  Viking's  song  '  (Coleridge-Taylor). 
Out  of  ten  entries  the  Primitive  Methodist  Juvenile  Choir, 
Golden  Hill  (Mr.  Fred  J.  Bossons),  carried  off  the  prize. 

Boys'  Soi.o  (under  sixteen  years). 
Test  :  '  1-ord,  at  all  times '  (Mendelssohn). 
1st.      Master  II.  Tark  Moorhouse. 

S01.0  Singing. 
Soprano. 

Test:    'So   shall  the  lute  and  harp  awake'  ('Judas 
Maccabeus '). 

1st.      Miss  Florrie  Harrison. 

Contralto. 

Test :  «  Like  to  the  damask  rose  '  (Elgar). 
1st.     Miss  Amy  JowetL 

Tenor. 

Test  :  '  Sound  an  alarm '  ('  Judas  Maccabxus '). 
1st.      Mt.  Willie  Rees. 

Baritone. 
Test  :  '  The  wanderer  '  (Schubert). 
1st.      Mr.  William  Shaw. 

Male  Voice  Choirs. 
(Eleven  entries.) 
Tests  :  '  It 's  oh,  to  be  a  wild  wind '  (Elgar). 
'  Feasting  I  watch '  (Elgar). 
1st.     Todmorden  Male- Voice  Choir  (Mr.  Harold  Ixes). 
2nd.   Nelson  Arion  Glee  Union  (Mr.  Lawson  Berry). 
3rd.    Southport  Vocal  Union  (Mr.  J.  C.  Clarke). 

'    Mixkii  VoicK  Choirs, 
(Eight  entries.) 
Tests :  '  Sweet  honey-sucking  bees'  (Wilbyc). 
'  Come,  pretty  wag '  (Hubert  Parry). 
1st.     Hanleyand  District  Choral  Society  (Mr.  E.  C.  Redfern). 
2nd.    The  William  Woolley  Choral  Society  (Mr.  William 
Woolley). 

3rd.     Providence  Upper  Ilanley  Choir  (Mr.  E.  Rathbone). 

ACTION-SONG  (for  children  under  twelve  years  of  age). 
(Seven  entries. ) 
1st.      Rydal  Juvenile  Action  Party. 
2nd.     Excelsior  Action  Parly. 

Adjudicators:  Mr.  Harry  Evans,  Dr.  Roland  Rogers. 
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BRITISH  MUSIC  EXHIBITION. 

The  closing  contests  at  the  British  Music  Exhibition  at 
Olympia  took  place  on  September  20.  when  the  Lady 
Mayoress,  who  was  accompanied  by  the  Lord  Mayor, 

f resented  the  prices.  The  principal  winners  were : 
'ianoforte  playing :  Class  I,  Miss  \V.  II.  Wainwrigh!  ; 
Class  2,  Mr.  A.  Hallis;  Class  3,  Miss  D.  Fell  ;  Class  4, 
Miss  Ivy  Hyman.  Sopranos'  competition:  Miss  E.  K. 
Rilsland.  Meuo-sopranos  :  Miss S.  B.  Hamlin.  Contraltos: 
Miss  E.  Gough.  Tenors:  Mr.  G.  Ashfordc.  Baritones: 
Mr.  C.  K.  Oberst.  Basses :  Mr.  T.  A.  Barclay.  Ladies' 
duets:  The  Misses  N.  Arnoss  and  N.  Innc*.  Vocal  sight- 
reading  :  Miss  E.  M.  Harrhy,  Mr.  R.  Bineham.  Violin 
playing:  Class  1.  Miss  O.  Harte  ;  Class  2,  Miss  E.  Hail. 
Organ  playing:  Class  t,  Mr.  C.  G.  Bowdcn ;  Class  2, 
Master  J.  W.  Craft.  There  were  about  400  entries  for 
pianoforte  playing,  about  300  for  solo  singing,  50  for  violin 
playing,  1 1  for  violoncello,  and  25  for  organ  pUying.  The 
prizes  were  exceptionally  valuable,  consisting  in  several 
cases  of  grand  pianofortes.  The  adjudicators  were 
Madame  Larkcom,  Mr.  Sydney  Blakiston,  Mr.  Clifton 
Cooke,  Mr.  Frederick  Cordcr,  Mr.  Alfred  Gibson, 
Dr.  II.  A.  Harding,  Dr.  A.  Eaglefield  Hull,  Mr.  Claude 
I'.  Landi,  and  Dr.  E.  Markham  Lee. 


MANCHESTER.—  September  19  and  20. 

The  Manchester  and  District  Nonconformist  Choir  Union 
Competitive  Vocal  and  Instrumental  Festival,  held  at  the 
White  City  on  September  loand  20,  proved  highly  successful, 
attracting  as  it  did  some  200  entries  in  the  fourteen  classes 
with  an  aggregate  of  Soo  competitors 

The  opening  day  was  devoted  to  the  juveniles,  when 
thirty  six  aspiring  vocalists  and  thirty  budding  pianists  were 
heard  in  four  classes,  the  first  prize-winners  being : 

CiRis'  Sou). 
Test :  •  Happy  day '  (W.  Sanderson). 
Marjoric  Brown. 

Boys'  Solo. 
Test  :  «  Under  the  greenwood  tree.' 
Reginald  Wright. 

Junior  Pianoi-okte. 
Test:  '  Urghetto' (Beethoven). 
Frank  K.  Owen. 

SENIOR  I'iWOKORTE. 

Test :  '  Bavarian  dances,  No.  I  '  (Elgar). 
G.  Sydney  Ellison. 

The  principal  event  on  the  Saturday  was  the  Open  Mixed- 
Voice  Contest,  in  which  the  following  six  cluxrs  competed 
for  the  Wagstaff  Challenge  Shield,  and  sang  (Unlock'* 
'  Emcr's  lament '  and  J.  C.  Bridge's  setting  of '  Come,  lasses 
and  lads  '  • 

2nd.    Sal  ford  Vocal  Society  (F.  W.  Blncow). 

Matlock  Vocal  Society  (G.  S.  Wildgoosc). 
1st.      Altrincham  Primitive  Methodist  (I.  A.  Hill). 

Edgeley  Wesleyan  Sunday  School  (F.  L.  Ford). 

Failsworth  Co-operative  Choral  Society  (J.  E.  Smith). 

Manchester  Clarion  Vocal  Union  (Mr.  Corlett). 
And  after  a  competition  which,  as  the  judge  c»t  served, 
retched  a  very  high  level,  he  awarded  the  first  place  to 
Altrincham  with  177  marks,  and  the  second  to  Salford 
with  169. 

Several  of  the  above  choirs  also  appeared  in  the  class  for 
Free  Church  Choirs,  in  which  nine  sang  Tchaikovsky's 
•  Hymn  to  the  Trinity  '  and  Bruce  Slcanc's  Magnificat  in  F, 
and  here  again  premier  honours  weic  awarded  to  : 
1st.     Altrincham  Primitive  Methodist  (J.  A.  Hill). 
2nd.    Walkden  Wcsleyan  (Bertram  Lightbourn). 

A  new  feature  this  year  was  a  competition  for  Sunday 
School  Choirs,  arranged  in  conjunction  with  the  Manchester 
Sunday  School  Union.  Each  of  the  six  com|»eling  choirs 
sang  two  hymns  from  the  annual  Whitsuntide  hymn 
selection  issued  by  the  Union,  with  the  result  that  the 
Ltngsight  Wesleyan  Sunday  School(T.  W  Hodkin)  carried 
ofl  the  'Sir  Alexander  Porter'  Challenge  Shield,  Central 
Opensliaw  United  Methodist  (G.  E.  Clarke)  being  placed 


The  principal  orize-winners  in  the  other  classes  were  : 

MALE-VOICE  Ql'ARTET. 
Test :  *  When  the  hues  of  daylight '  (Rcissiger). 
Malluck  Lyric. 

MlXEt>VoiCE  ItL'ARTBT. 
Test :  '  Who  is  Sylvia  ?'  (Edward  German). 
/Eolian  Parly,  Kadcliflc. 

SofRANO  SOLO. 

Test :  '  Serenade  (Bantock). 
Minnie  Barlow,  Altrincham. 

Contralto  So  10. 
Test  .  Aria,  « Thou  shall  Iwing  them  in  '  (Handel). 
Ann:e  L.  Jones.  Slrctford. 

Tenor  S01.0. 
Test :  '  Elcanore '  (Coleridge-Taylor). 
Arthur  E.  Danby,  Atherton. 

Bass  Soi  o. 
Test :  'The  Old  Superb'  (C.  V.  Stanford). 
Albert  G.  Dalgleish,  Prcstwich. 

Mr.  Harry  Evans  and  Mr.  Ficd.  W.  Clay  proved  .» 
popular  pair  of  adjudicators. 


THE  BLACKPOOL  FESTIVAL-October  13  to  iS. 

The  interest  in  this  event  shows  no  signs  of  abatement. 
In  fad  the  Festival  continues  to  expand,  and  this  year  11- 
o]>rrations  encroach  upon  another  day,  as  they  •jegin  oc 
the  Monday  instead  of,  as  before,  on  the  Tuesday.  On  thai 
evening  Mr.  Cecil  Sharp  is  to  supe  rintend  a  demonstration 
of  folk -dancing,  and  he  will  witness  the  local  eHorts  in  thai 
popular  art.  The  choral  entries  are  as  follows  :  Mixed 
voice,  20  ;  male-voice,  24  ;  female-voice.  10  •  church  and 
chapel,  16 ;  children's,  35  ;  total.  1 14.  Besides  these  l)*ic 
will  be  between  500  and  600  adult  solo  singers,  and  various 
solo  instrumentalists,  action  songs,  and  folk-dance  parties. 
Verily  a  feast  of  music  for  all  tastes.  The  chief  choral  tests 
I  are,  as  usual,  oi  the  highest  order.  All  particulars  can  l< 
I  obtained  from  the  hon.  secretary,  Mr.  Lionel  II.  1 
Musical  Festival  Offices,  Blackpool. 


DATES  OF  COMPETITIONS  AND  NAMES  OF 
SECRETARIES. 

1913- 

MEXRrtRor«,n.—  October  3,  4.    Mr.  D.  Wood.  Oriental 
Chambers,  Bank  Street,  Mexborough. 

B1.A1  Krt>oi~  —  Octol<er  13  to  18.    Mr.  L.  H.  Franceys 
Musical  Festival  Offices,  Blackpool. 

Noitin<:ham.  — October  25  (altered  dale).     Mr.  F.  Pordy. 
1,  Claiemont  Terrace,  Francis  Street,  Nottingham. 

K BIG l ti.KY.— October  25  and  Novemlier  t.     Mr.  Allan 
Bradley,  1,  Burlington  Chamber*,  North  Street. 

Barkow-in-Furnrss  (Lancashire).  —  November  6,7.  S 
Mr.  T.  J.  Symons,  28,  Warwick  Street. 

Sou  Til  EN  U.  -  November  S  to  15.    Mr.   Horace  Bayhw. 
44,  Bccdcll  Avenue,  Wcstclitt-onSea. 

SwtMfOV  AM)  District.— November  15.  17,   iS.  iq 


The  Secretaries,  52,  Goddard  Avenue, 

Crystal  Palace  Festival.  — Novemlier  22.  Mr.  Granville 
Humphreys,  Crystal  Palace,  Sydenham,  S.E. 

St.  Cecilia  (Working  GlRt  s'  Clubs.  Etc.),  Pa5««iokf 
Ei.WAROs  Setti  bmevt.  Lonpon,  W.C.-Nn*wnl*« 
25,  26.    Mrs.  Lousada,  38.  Westl»ourne  Terrace.  W. 

Yorkshire  Festival  (Part  I.)  -November  29.  Mr.  E.  C. 
Brooksbank,  Hcalaugh  Old  Hall,  Tadcasler. 

Colne.— Decemlier  5,  6.  Mr.  J.  Hacking.  Princes* 
Street,  Colne,  I-ancs. 

CosiiLtTON.-Decrober  6.    Mr.  W.  W.  Elliot. 
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NOVELLO'S  OCTAVO  ANTHEMS. 
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Price  8rf. 


to  J.  LEIGH  TAYLOR,  Esq  . 


a.  Dolgelly. 


LIGHT  IN  DARKNESS 

ANTHEM 


Psalm  cxii.  4  &  6. 
Rev  vii.  13— 17. 


COMPOSED  BY 

D.  CYRIL  JENKINS. 

Treorky. 
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BACIi'S  '  ST.  MATTHEW '  PASSION  MUSIC 

This  sublime  work  was  given  in  the  Cathedral  on  the 
morning  and  afternoon  of  Septeml)er  ia  The  Elgar- 
Atkins  edition  was  used,  and  Dr.  Brewer  conducted. 
Mr.  Ivor  Atkins  acc  <mpanied  recitatives  on  the  pianofott;, 
and  Dr.  Sinclair  was  at  the  organ.  The  performance  was 
in  many  respects  a  fine  one,  if  it  did  not  rise  to  exceptional 
heights.  The  soloists,  eminent  as  they  were,  did  not 
always  realise  the  message  of  the  exacting  solos,  hut 
nevertheless  there  were  many  fine  moments  in  their 
performances.  Mr.  Klwes  sang  the  part  of  the  Evangelist 
with  his  customary  penetrating  expressiveness  and  touching 
appeal.  The  other  principal  singers  were  Madame  Glccson- 
White,  Madame  Ada  Crossley,  Mr.  Dalton  Baker  (Christos), 
and  Mr  Robert  Radford  ;  Miss  Dorothy  Silk  (soprano),  also 
had  a  small  share  of  the  music,  in  which  her  excellent  voice 
and  style  were  very  effective.  Another  new-comer  of  great 
promise  was  Miss  Alys  Gear  (contralto).  Her  voice  has 
attractive  quality,  and  she  sang  the  recitative,  *  O  gracious 
God  '  (No.  60),  with  deep  feeling  and  breadth  of  style. 
Mr.  John  Booth  (tenor)  also  showed  capacity  in  all 
with  which  he  was  entrusted.  The  beautiful  violin  solo  to 
the  alto  aria,  'Have  mercy.  Lord,  on  me'  (No.  47),  was 
adequately  pkyed  by  Mr.  W.  H.  Reed.  As  to  the  choruses, 
the  Festival  Choir  now  know  them  as  thoroughly  as  those 
of  any  other  work  they  sing.  From  where  we  were  seated 
the  attack  and  tone  seemed  first-rate,  and  some  of  the 
dramatic  features  of  the  choral  writing  were  thrillingly 
realised.  The  chorales,  however,  were  rather  formal,  and 
did  not  have  all  the  solemn  beauty  one  looked  for  in 
these  exquisitely-harmonized  melodies.  The  wood-wind 
accompaniments  to  the  solos  made  their  usual  pathetic 
appeal. 

At  the  evening  concert,  given  in  the  Shire  Hall  on  the 
same  day,  the  following  was  the  programme  : 


Overture  1  Macbeth '  Siliivmm 

Monologue  of  Han»  Sarhs  ('  McutrrMngers ")  ..  H'mgntr 

Mr  Harry  Dearth, 
a.  Danse  Sacre  ;  /■.  D.mve  t'roflnt  Dehutty 
Harp.  Mr.  C  Collier. 

New  Seen*  for  Soprano  and  Orchestra  Siktlin* 

'  Luonnotax,'  from  '  Kalcvala.     Runo  I.    Madame  Acktc. 
(h'trtt  timt  tf  fitr/emamte.) 
Ballad    ..  '  Sir  Patrick  Spent  '       A.  Iler/trf 

(Kor  Baritone  Solo,  (  norm  and  Orchestra.) 
v  i  :-i  M  r  Harry  I  hsmrta. 
Concerto  for  Pianoforte  and  Orchestra  in  It  flat  (Op.  67)  M*mr1 

Dr.  Camille  Saint-Saenv. 
Aria       . .  '  Mon  cteur  «  ouvre  a  la  vols  '. .     C.  S*i*t  SaJni 

MlM  Phyllia  I-ett. 
Scherro  Caprice  .       ..'  Will  o'  tne  Wiap '  If.  //.  Ret  J 

Closing  Scene   . .  '  Salome  '  . .  Rukard  .>.'».</.  . 

Madame  Ackte. 

Carnival  Overture    VtvnU 

This  programme  drew  an  audience  that  filled  every  corner 
of  the  Shire  Hall.  In  the  Debussy  pieces  the  playing  of 
Mr.  C.  Collier  was  astonishingly  fine,  and  was  duly 
rewarded  by  enthusiastic  applause.  The  new  Sibelius 
tone-poem  was  sung  in  Finnish  by  Madame  Acktc,  but  not 
even  the  English  translation  supplied  made  the  subject  very 
intelligible.  It  deals  with  a  Finnish  myth  which  relates  the 
birth  of  the  universe — a  favourite  legendary  topic.  The 
orchestral  undercurrent  seemed  more  interesting  than  the 
vocal  part,  but,  as  with  most  of  this  composer's  works,  one 
has  to  exert  faith  that  there  is  more  in  the  music  than  is 
apparent  on  one  hearing.  Dr.  Brewer's  '  Ballad  '  was  a  great 
contrast,  for  here  ihe  idiom  and  meaning  were  clear.  It 
t>elongs  to  the  category  of  breezy  music,  and  as  such  is  a 
very  good  example.  The  work  was  sung  con  amort  by  the 
choir  and  Mr.  Dearth. 

Dr.  Saint  Sacns  played  the  Mozart  Concerto  with 
attractive  neatness  of  style,  and  seemed  to  enjoy  his  perform- 
ance as  much  as  did  the  audience.  Here  at  least  was  clarity. 
1  Will  o'  the  Wisp '  was  brilliantly  performed,  under  the 
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guidance  of  Ihe  composer.  Pait  of  the  masic  justifies  the 
title*  bat  there  arc  passages  of  a  more  strident  nature — good 
in  themselves,  but  with  not  much  suggestion  of  the  elusive 
phenomenon.  The  'Salome'  scene  was  looked  forward  to 
with  mixed  feelings.  It  is  a  thing  to  shudder  at,  and  not  to 
see !  Madame  Acktl  was  at  her  terrible,  delirious  best  in 
her  intreprctation.  Her  facial  expression  was  extraordinary, 
and  it  was  marvellous  that  without  action  she  could  lay  hare 
her  hectic  temperament  so  completely  through  only  her  voice 
and  style.    The  audience  was  anuued  and  fascinated. 

On  the  morning  of  the  I  ith  the  new  oratorio,  '  The 
Promised  I -and.'  was  brought  forward  under  the  haton  of  the 
composer,  Dr.  Saint-Saens.  It  has  been  stated  that  this 
work  was  commissioned  by  the  Festival  Committee,  but 
this  is  not  correct.  It  was  evolved  quite  independently, 
and  was  chosen  by  the  Committee  on  the  strength  of  the 
reputation  of  the  distinguished  composer,  and  as  a  means  of 
doing  him  honour.  It  is  a  comparatively  short  work, 
occupying  only  about  an  hour  in  performance.  As  we  gave 
a  full  account  of  the  libretto,  which  is  by  Mr.  Hermann  Klein, 
and  the  plan  of  the  construction  of  the  oratorio  in  our 
August  number,  we  need  not  again  describe  them  here. 

The  music  has  been  criticised  on  the  ground  that  for  a  new 
work  composed  in  these  times  it  is  not  sufficiently  modem  in 
its  idiom.  But  even  if  this  be  admitted — and  we  are  not 
disposed  seriously  to  question  the  criticism — we  think  there 
will  be  a  considerable  number  of  concert-goers  who  will  not 
grieve  on  this  account.  The  choruses  especially  are  likely 
to  please  performers.  They  are  numerous,  well-developed, 
broad,  and  comparatively  simple,  and  occasionally  contra- 
puntal in  the  style  beloved  by  most  choral  ists.  The 
'  prelude  is  a  lit  preparation  for  the  simply- 
doulile-chorus  with  which  the  work  begins. 


the  music  becomes  dramatic,  and  a  baritone  solo 
(Moses)  has  some  beautiful  passages.  There  is  no  attempt 
at  a  suggestion  of  realism  in  the  striking  of  the  rock,  but  the 
instrumental  figure  that  follows  this  episode  is  brilliant,  and 
(he  succeeding  chorus  makes  a  good  climax.  Now  ensue 
reflective  passages  which  again  employ  double-chorus  with 
majestic  effect.  The  simplicity  of  the  vocal  part  here  is 
remarkable,  and  the  result  is  a  great  choral  richness, 
because  every  singer  can  give  attention  to  sonority.  A  duet 
with  Moses  and  Aaron  follows,  and  leads  to  a  quartet  for  the 
solo  choruses  that  we  imagine  would  sound  better  as  a  full 
chorus.  Another  double-chorus  with  much-varied  expression 
succeeds,  and  in  the  middle  is  worked  up  to  a  fine  climax. 
A  bold  and  somewhat  original  movement,  'The  song  of 
Moses,'  for  bass  solo  (Moses)  and  choir,  introduces  a  flowing 
melody  with  a  pronounced  rhythmic  lilt  which  is  responsively 
treated  in  almost  operatic  style.  Narrative  solos  follow, 
in  which  there  is  some  beautil 
and  these  passages  lead  into  the  final 
which  is  of  considerable  dimensions,  and  like  so  many  other 
of  the  choruses,  distinguished  by  breadth  and  opportunity 
for  big  effects.  The  soloists  were  Miss  Ruth  Vincent, 
Miss  Dorothy  Silk,  Miss  Phyllis  Lett,  Miss  Alys  Gear, 
Mr.  John  Coates,  and  Mr.  Robert  Radford. 

Sir  Hubert  Parry's  Te  Deum  Laudamus,  which  since  its 
performance  at  Hereford  in  1900  has  been  much  revised  and 
adapted  to  English  words,  was  the  next  item.  It  is  a  work  of 
much  nobility,  and  we  think  contains  some  of  the  composer's 
finest  choral  writing.  Miss  Ruth  Vincent,  Miss  Dorothy  Silk, 
Miss  Alys  Gear,  and  Mr.  Robert  Radford  were  the  soloists. 

After  the  interval,  a  new,  unaccompanied  Motet,  '  Ye 
Holy  AngeU  bright '  (founded  upon  '  Darwall's  148th ')  by  Sir 
Charles  Stanford,  was  performed.  It  was  fairly  effective, 
and  the  last  section  brilliantly  exhibited  the  contrapuntal 
facility  of  the  composer. 
A  fine  performance  of  Elgar's  Symphony  in  E  flat  (No.  a), 
It  may  be  that  the  work  appeals 


,  but  undoubtedly  appreciation 


especially  was  beautifully  played.    The  composer  conducted. 

On  the  evening  of  the  tith,  in  the  Cathedral,  Verdi's 
'  Requiem '  was  on  the  whole  splendidly  performed  under 
Dr.  Brewer.  Madame  Ackte  was  the  soprano,  and  again 
found  scope  for  her  remarkable  power  of  vivid  interpretation. 
But  the  intensity  of  her  feeling  occasionally  betrayed 
her  into  disregard  of  the  musical  factors,  which,  under 
a  less  capable  conductor,  might  have  been  disastrous.  Miss 
Mildred  Jones,  Mr.  John  Coates,  and  Mr.  Dalton  ~ 


the  other  soloists.  The  prelude  from  '  Parsifal'  (Wagner) 
followed,  and  was  listened  to  with  rapt  attention.  A  selection 
from  '  Israel  in  Egypt '  concluded  the  proceedings. 

The  '  Messiah  as  usual  wound  up  the  Festival.  It  was 
given  in  the  Cathedral  in  the  rooming  and  afternoon  of  the 
lath.  The  soloists  were  Miss  Vincent,  Madame  dossier, 
Mr.  Coates,  and  Mr.  Radford. 

There  were  the  usual  pleasant  social  functions,  in  which  the 
Mayor  and  others  entertained  ninny  guests  sumptuously.  A 
tribute  of  respect  and  warm  thanks  is  due  to  Mr.  P.  Barrett 
Cooke,  the  secretary  to  the  Stewards.  He  was  always 
helpful  and  patient— even  with  the  Press  representatives. 

FROM  THE  PARIS  «  MGARO.' 

It  is  certain  that  in  assigning  the  work  to  an  English 
musical  Festival,  the  French  musician  took  means  to  ensure 
its  production  under  the  best  conditions,  and  the  most 
auspicious  for  an  understanding  of  its  true  merits.  Nowhere 
else,  least  of  all  in  France,  could  he  have  discovered  the 
magnificently  sonorous  choirs  for  which  his  finest  and  most 
significant  pages  are  designed.  Moreover,  nowhere  else 
would  a  presentment  of  the  work  so  thoroughly  in  accord 
with  its  spirit  have  been  realised.  This  spacious  cathedra), 
now  for  the  moment  a  ball  of  music,  this  auditorium 
withheld  as  if  by  a  conscience  from  the  participation  in  a 
wholly  secular  concert,  and  yet  reflecting  the  feeling  that 
there  was  in  truth  no  question  of  a  religious  service — this 
sufficed  to  evoke  the  true  atmosphere  oi  oratorio;  of 
oratorio,  that  is,  as  it  was  conceived  by  Handel  rather  than 
by  Bach,  and  just  that  type  of  music  of  which  we  have  no 
idea  in  France.  Of  course,  never  for  an  instant  was  it  the 
intention  of  a  master  like  Saint-Saens  to  write  a  Handelian 
fastuke.  In  spite  of  some  external  and  en  important 
similarities,  'The  Promised  Land'  is  quite  original  and 
written  in  the  true  manner  of  Saint-Saens  and  of  Saint-Saens 
alone.  It  is  no  less  true  that  the  work  proceeds  from  a  type 
of  thought  no  longer  familiar  to  us,  which  survives  in  these 
great  gatherings  where  the  musical  traditions  of  the  wider 
English  public  find  their  vent 

While  the  French  composer  still,  at  all  times,  retains  his 
familiar  melodic  invention  and  technical  methods,  he  has 
none  the  less  strictly  accepted  the  convention  of  the  oratorio 
type.  The  work  does  not  set  out  to  be  dramatic  or 
pictorial.  It  is  simply  lyrical  and  decorative,  in  a  manner 
much  akin  to  that  of  the  great  French  motets  of  the  17th 
and  18th  centuries. 

At  a  time  when  nearly  all  composers  reject,  M.  Saint- 
Saens  accepts  the  fixed  musical  forms  with  which  classical 
musicians  were  satisfied.  It  is  scarcely  necessary  to  assert. 
I  imagine,  that  such  a  musician— and  truly  he  is  a  musician 
—has  been  able  to  show  that  not  one  of  these  forms  is 
lacking  in  beauty  when  treated  with  musicianship.  It  may 
be  that  the  composer  was  attracted  into  these  paths  by  a 
reaction,  undeniably  legitimate,  against  certain  excesses  in 
contemporary  art.  Some  such  feeling  must  have  suggested 
that  conscious  simplicity  and  sobriety  which  are  noticeable 
throughout  the  work,  and  beyond  question  do  nothing  to 
detract  from  its  best  pages. 

The  fact  is  that  this  sohriety  and  simplicity  are  those  of  a 
master.  What  matter  if  the  fine  orchestral  prelude  disdains 
the  complication  and  complexities  of  sound  in  which  modem 
ingenuity  and  artifice  revel,  since  it  remains  magnificently 
sonorous  and  broad  in  outline?  The  orchestra  by  its 
silence  often  helps  to  reveal  the  imposing  architecture  ot 
the  double  choir  ;  does  that  interrupt  the  constant  clarity 
and  purity  of  the  music?  The  idea  of  giving  double 
responding  support— vocal  and  instrumental— to  the  song 
of  Moses,  '  My  speech  shall  distil  as  the  dew,' 
spoils — n 
melody, 
the 

that  the  effect  of  a  work  has  no   necessary  connec 
..ith  the  complexity  of  the  means  employed. 
Possibly  this  special  character  of  M.  Saint-Saens  s 
work  came  as  a  surprise  to  some  listeners,  or.  at  least,  w 
some  critics,  for  it  must  be  said  that  the  present  tendency  » 
English  sacred  music  is  by  no  means  tn  the  direction  « 
simplicity.     The  best  composers  in  this  sphere  seek  to 
import  into  their  compositions  that  are  destined  for 
use  all  the  expressive,  harmonic,  and  orchestral  resources  <* 
the  most  advanced  and  complicated  art. 


es,  '  My  speech  shall  distil  as  the  dew,'  w  no  way 
-rather  the  contrary— the  delicious  originality  of  thn 
,  with  its  delicate  popular  appeal.  One  must  draw 
nclusion,  nowadays  not  without  its  instrBctivencO, 
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THE  PROMENADE  CONCERTS. 

The  first  of  the  novelties  that  call  for  mention  in  this 
month's  report  is  a  Fantasia  on  two  popular  Angevin  airs  by 
the  prematurely-deceased  French  composer,  Guillaume 
Lekeo.  It  is  not  ordinary  music,  and  as  played  on 
August  21  made  pleasant  hearing.  Two  orchestral  pieces, 
1  The  twilight  of  the  year '  and  1  Paradise  birds,'  by  Cyril 
Scott,  heard  on  August  26,  illustrate  poems  by  the  composer 
with  some  truth  and  effectiveness.  Mr.  Scott's  manner  and 
hi*  cleverness  are  felt  in  every  bar,  and  his  power  to  suggest 
an  atmosphere  or  an  idea  rises  higher  than  it  is  wont.  On 
August  28,  Mr.  Alfred  Quaife  played  a  new  Pianoforte 
concerto  by  Glazounow,  that  was  good  music-making  rather 
than  inspiration.  On  the  same  evening,  Mr.  Julius  Harrison's 
set  of  Variations  on  'Down  among  the  dead 
was  one  of  the  successes  of  last  year's 
under  the  composer's  direction. 

Dr.  Vaughan  Williams's  Suite  from  his  incidental  music  to 
'  The  Wasps '  was  played  on  September  2,  and  was  better 
understood  than  when  it  came  last  of  an  exacting  series  of 
novelties  at  a  Patron's  Fund  concert.  Its  vigour  and 
original  telling  humour  made  an  instantaneous  appeal  to  the 
audience,  and  the  work  earned  a  great  popular  success. 

A  suite  of  pieces  drawn  from  Stravinsky's  famous  ballet 
'  L'oiseau  de  feu'  was  given  on  September  4.  For  those 
who  had  witnessed  the  ballet  on  the  stage  the  music  had  a 
definite  meaning  and  connection  that  were  lost  lo  the  less 
fortunate  listeners.  But  all  could  appreciate  the  daring  and 
sure-handed  originality  of  the  music. 

On  September  6  a  niemlwr  of  the  Queen's  Hall  first 
violins,  Mr.  Eugene  Goossens  junr.,  was  honoured  with  a 
performance  of  his  'Variations  on  an  old  Chinese  theme.' 
The  tune  was  pentatonic,  and  not  outwardly  suggestive  as  a 
subject  for  development,  but  the  composer  has  made  varied 
and  interesting  play  with  it,  and,  for  a  musician  of  twenty 
years,  showed  resourceful  powers. 

Mr.  Thomas  F.  Dunhilfs  Prelude  to  Yeats's  '  The  King's 
threshold,'  heard  on  September  9.  was  of  characteristic 
value  in  its  finished  writing,  scholarly  manner,  and  level- 
headedness. At  the  same  concert,  Sir  Henry  Wood 
conducted  a  stirring  performance  of  Strauss's  '  Ein 
Heldenleben.'  On  September  11,  a  Suite  by  Rcynaldo 
Hahn  for  wood- wind,  harps,  and  pianoforte  was  listened  to 
without  great  interest.  Sir  Henry  Wood  was  the  pianist 
and  Mr.  F.  B.  Kiddle  conducted.  Mr.  Blair  Fairchild's 
suite,  'Tanuneh,'  heard  on  September  16,  expresses 
Orientalism  in  somewhat  serious  and  unenterprising  terms. 

The  announcement  of  Debussy's  set  of  '  Images,'  entitled 
'  Iberia,'  for  September  19,  aroused  high  expectations 
which  were  not  entirely  disappointed.  The  scenes  it  sets 
out  to  depict,  '  By  streets  and  roads,'  •  Perfumes  of  the 
night,*  and  '  Morning  of  a  feast-day,'  are  seen  through 
decidedly  Debussian  spectacles  :  that  is  to  say.  they  are 
wittily  described.  Wit  and  cleverness  are  the  outstanding 
features  of  the  Suite,  and  its  musical  quality  occupies  second 
place,  although  there  are  passages— notably,  the  fading  away 
of  the  second  movement  into  the  entrance  of  the  third— 
which  appeal  to  all  as  moments  of  musical  beauty.  We 
hope  to  hear  the  work  again. 


THE  SEASON  AT  LA  SCALA, 
By  Claude  Trevor. 


MILAN. 


The  famous  Milan  Opera  House  will  open  its  doors  on  the 
1st  of  this  month  with  a  season  dedicated  entirely  to  the 
works  of  Verdi,  to  celebrate  the  100th  anniversary  of  his  birth, 
and  will  last  till  the  middle  of  November,  when  the  regular 
season  will  continue  its  course  till  April  l5of  next  year.  The 
Verdi  operas  will  include  '  Nabucco,'  '  Aida,'  *  Otello,'  and 
'  Falsi  an,'  also  his  *  Messa  da  Requiem.'  While  speaking  of 
the  great  Italian  composer  one  cannot  refrain  from  expressing 
regret  (to  speak  mildly)  that  England,  supposed  to  be 
making  such  marvellous  progress  in  musical  matters,  should 
be  the  one  country  with  any  pretensions  to  true  love  of  the 
art  in  Europe  to  remain  absolutely  passive  as  to  celebrating 
this  event,  considering  the  millions  who  have  been  delighted 
for  close  upon  a  century  by  the  genius  of  the  Grand  Old  Man 
of  Italian  Opera  !  Further  comment  is  useless.  The  list  of 
operas  following  the  season  just  referred  to  is  particularly 
interesting,  and  includes  'Parsifal,'  which  is  fixed  for 


January  1,  and  is  receiving  the  greatest  care  in  its  production. 
Besides  a  strong  cast  for  the  principal  parts,  twenty-foot 
special  artists  have  been  engaged  lor  the  Scene  of  the  Flowers, 
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on  the  stage  at  Bayreuth  under  the  personal  supervision  of 
Wagner  himself.  Prior  to  the  premiere  of  this  work,  on  the 
evening  of  November  18  will  be  produced  Mascagni  and 
d'Annunzio's  new  opera  '  Parisina,'  founded  on  Lord 
Byron's  not  very  savoury  poem  of  the  same  name.  Il  is 
worth  mentioning  that  Donizetti  tackled  the  subject  at  a 
time  when  his  music  was  so  much  in  vogue,  and  it  was  given 
for  the  first  time  at  the  Pergola  Theatre,  Florence,  and  sub- 
sequently at  Paris  and  Ixmdon,  but  although  the  cast  included 
some  of  the  greatest  singers  of  the  epoch  it  failed  to  draw, 
and  very  soon  fell  out  of  the  regular  repertoire.  '  Tristan ' 
will  be  heard  during  the  season,  also  4 1.' A  more  dei  tre  Re,' 
brought  out  last  year,  while  two  more  absolute  novelties  will 
be  heard  :  '  Abisso,'  by  Antonio  Smareglia,  and  '  L'Ombra 
di  Don  Giovanni '  (The  Shade  of  Don  Giovanni),  by  Franco 
Alfano.  In  the  lengthy  list  of  singers  one  sees  several  Covent 
Garden  favourites,  among  whom  ate  Sammarco,  Zenalello, 
and  Scotti.  Two  new  ballets  will  be  witnessed,  one  entitled 
'  II  Salice  d'Oro'  (The  Golden  Willow),  hut  the  other  is  not 
yet  named.  It  is  to  be  given  in  January,  and  is  by  Hassreiler, 
well  known  in  Italy  as  the  composer  of  '  La  Fata  delle 
Bamhole  '  (The  Doll  Fairy),  which  some  years  ago  had 
an  immense  success  on  the  Continent  The  former  ballet 
has  been  composed  by  Riccardo  Pink-Mangiagalli,  who, 
besides  writing  the  music,  has  arranged  the  story  ami  scenic 
part  as  well.  Having  spoken  of  the  Verdi  celebrations  at 
the  Scala  it  may  not  be  uninteresting  to  some  readers  to 
learn  something  of  other  celebrations  at  the  Royal  Theatre 
of  Parma,  which  commenced  on  September  6,  under  the 
direction  of  Signor  Campanini.  when  Verdi's  very  first  opera 
was  exhumed  for  the  occasion— his  '  Oberto  Conte  di 
Bonifacio.'  It  was  written  for  the  Scala,  and  given  there  on 
November  17,  1839,  and  was  brought  forward  for  the  benefit 
of  a  charity.  It  was  while  Verdi  was  conducting  a 
Haydn  oratorio  at  Milan  that  the  impresario  Macini  recom- 
mended the  young  composer  (he  was  then  twenty-sis)  to 
Mcrelli,  at  that  time  manager  of  the  Scala,  who  undertook  to 
introduce  'Otierto,'  and  the  editor  Ricordi  bought  it  fur  a 
not  very  munificent  sum.  It  ran  for  fourteen  evenings, 
while  two  other  operas  by  well  known  composer*  of  that  time 
— Panizza  and  Ricci — one  a  comic  work  and  the  other  serious, 
were  withdrawn  after  two  or  three  representations.  Although 
it  bears  undeniable  traces  of  its  seventy-four  years,  and  wtll 
probably  never  be  heard  again,  yet  here  and  there  it  has 
certain  moments  which  seem  to  foreshadow  the  Verdi  of  later 
years.  One  of  the  critics  of  1839  wrote  of  it :  '  It  seems  that 
the  yout'ful  composer  possesses  a  happy  gift  of  melody  I 
In  conjunction  with  the  opera  at  Parma  was  given  the  ballet 
of  the  '  Four  Seasons '  from  the  same  composer's  '  Vespri 


VOICE-TRAINING : 
Bv  F.  C. 


PAST  AND  PRESENT. 
Field  Hyde. 


This  lecture  was  given  in  the  Queen's  (Small)  Hall  on 
September  8.    The  syllabus  was  as  follows : 

Rise  of  Italian  Opera — Its  demands  upon  Singers — 
Birth  of  the  Voice- Training  Art— Its  rapid  development 
—Some  famous  Teachers— How  they  taught— A  Decline 
—  Rise  of  the  Scientific  School— Its  Challenge  and  its 
Promise — Capitulation  of  the  Old  Masters— A  Considera- 
tion of  Methods  as  regards  (a)  Breathing  ;  (#)  Develop- 
ment of  tone — The  Old   Masters   vindicated — Con- 
siderations for  present-day  teachers. 
The  lecturer  managed  to  cover  a  good  deal  of  ground  tn 
the  short  time  at  his  disposal,  backing  up  his  remarks  with 
some  interesting  diagrams  and  experiments.  Particularly 
sound  was  his  treatment  of  the  question  of  breathing,  while 
the  fallacies  of  the  ultra-physiological  school  of 
received  some  hard  knocks.     Much  ' 
reading  of  extracts  from  an  American 
correspondence,  who  at  great  length 
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discover  themselves  only  too  easily.  Half-a-dozen  songs 
were  sung  by  two  of  Mr.  Hyde's  pupils,  who,  if  they  had 
suffered  from  only  one-half  of  the  physical  drawbacks  which 
the  lecturer  told  us  had  handicapped  them,  would  still  be 
striking  examples  of  what  can  be  done  by  hard  work.  One 
may  suggest,  by  the  way,  to  the  young  lady  who  sang  'Annie 
Laurie  that  such  a  song  requires  simpler  interpretative 
methods  than  she  employed— methods  which  were  quite  in 
keeping  with  the  operatic  extract  which  preceded  it.  The 
difference  between  the  two  should  be  as  that  between  a  wild- 
flower  and  a  cultivated  bloom.  There  was  a  good  attendance, 
and  the  lecture  altogether  was  a  thoroughly  practical, 
common-sense  treatment  of  a  branch  of  musical  pedagogy 
that  more  than  any  other  lends  itself  to  windy  pretence. 


flDusic  in  tbe  provinces. 

(BY  OUR  OWN  CORRESPONDENTS. ) 

BIRMINGHAM. 
Our  musical  season  was  inaugurated  by  a  fortnight's 
representation  of  grand  opera  on  a  scale  of  considerable 
magnitude,  by  Herr  Ernst  DenhoP s  opera  company,  the  first 
work  represented  being  a  grand  revival  of  Gluck  s  classical 
opera,  4  Orpheus  and  Eurydice,'  which  took  place  at  the 
Prince  of  Wales  Theatre  on  September  16.  The  whole 
house  on  that  occasion  had  been  secured  by  the  local 
committee  of  the  British  Association  for  the  Advancement  of 
Science,  and  presented  a  brilliant  'coup  d'ceuil.'  Of  the 
utmost  interest  proved  the  first  performance  here  of  Strauss's 
'  Elektra  '  and  '  Rosenkavalier,  and  Debussy's  4  Pclleas  and 
Melisande.'  The  repertory  also  included  Mozart's  '  Magic 
Flute,'  Wagner's  '  Flying  Dutchman,'  4  Tristan  und  Isolde,' 
and  the  '  Mastersingers.'  Further  reference  to  these 
productions  has  to  be  kept  over  till  next  month.  The  local 
concert  season  has  scarcely  yet  begun,  and  much  work  will 
be  carried  on  during  October,  November,  and  December. 


BOURNEMOUTH. 

Never  in  the  history  of  Bournemouth  has  there  been  such 
a  fund  of  good  concerts,  or  such  a  galaxy  of  fine  artists 
as  in  the  current  summer  musical  season.  As  regards  the 
actual  music  performed,  bolder  measures  arc  taken  and  severer 
fare  is  presented  in  the  winter,  but  there  is  not  now  that 
great  discrepancy  between  the  two  seasons  that  at  one  time 
prevailed.  Take,  for  instance,  the  principal  features  of  the 
orchestral  concerts  during  the  last  few  weeks.  Without 
touching  upon  Mr.  Rutland  Boughton's  '  Dancing  Scenery ' 
experiment,  which  is  dealt  with  elsewhere  in  this  issue, 
there  remain  Mr.  Mark  Hambourg's  virile,  though  on  some 
points  debatable  performance  of  Tchaikovsky's  B  flat  minor 
Pianoforte  concerto  ;  Mr.  Vernon  Warner's  version  of  the 
first  movement  of  the  same  work,  which,  even  while 
suppressing  any  comparison  with  Mr.  Hambourg's  stupendous 
interpretation,  impressed  us  as  being  rather  tarue  and 
perfunctory  ;  Miss  Daisy  Kennedy's  performance  at  the  same 
concert,  of  the  opening  movement  of  Tchaikovsky's  Violin 
concerto,  wherein  this  talented  young  performer  displayed 
her  mettle  and  an  unusual  promise  that  will  assuredly  mature 
into  an  abundance  of  achievement  beyond  the  attainment  of 
the  majority  of  performers ;  and  the  fine  Wagner  concert 
on  September  li,  at  which  the  soloists.  Miss  Carrie  Tubb, 
Mr.  Thorpe  Bates,  and  Mr.  Alfred  Heather,  our  gifted 
conductor,  Mr.  Dan  Godfrey,  and  the  instrumentalists 
afforded  the  enormous  audience  two  hours  of  solid  enjoyment. 
The  big  duet  from  the  '  Flying  Dutchman,'  and  the  closing 
scene  from  '  Die  Gottcrdammerung,'  were  the  chief  excerpts 
performed,  Miss  Tubb  especially  distinguishing  herself  by 
the  charm  and  fervour  of  her  singing. 

It  will  thus  be  seen  that  there  is  no  lowering  of  the 
standard  in  the  holiday  season,  nor  does  any  disposition  to 
pander  to  depraved  tastes  evince  itself.  There  is,  of  course, 
a  greater  reliance  upon  the  most  popular  works  of  favourite 
composers,  but  there  is  nothing  to  complain  about  in  that, 
although,  possibly,  one  or  two  compositions  have  been  drawn 
upon  a  little  too  frequently.  The  weekly  Symphony 
Concerts  have  similarly  conformed  to  the  season's  require- 
ments. Brahms's  second  Symphony,  Schubert's  '  Unfinished ' 


Symphony,  the  Symphony  Pathetique  (Tchaikovsky), 
the  '  Carneval  Romain'  overture  (Berlioz),  Balfour  Gardiner's 
'  Shepherd  Fennel's  Dance,'  Saint-Saens's  4  Danse  Macabre,' 
and  the  'Hebrides'  overture  (Mendelssohn)  have  formed 
the  staple  items  of  the  concerts,  and  in  the  majority  of 
instances  Mr.  Godfrey  and  the  orchestra  could  hardly  have 
improved  upon  their  performance  ;  the  beautiful  Schubert 
Symphony — always  delightful  to  hear  under  Mr.  Godfrey's 
baton — was  particularly  well  played.  Two  members  of  the 
orchestra,  Mr.  Walter  Leah  (clarinet)  and  Mr.  Jean  Gcnnin 
(flute),  have  again  proved  their  worth  as  soloists. 

Following  his  appearance  at  one  of  the  orchestral 
concerts,  Mr.  Mark  tlambourg  gave  an  interesting  Chopin 
recital  on  Septeml>er  6,  and  ballad  concerts  have  been 
supplied  by  Miss  Jenny  Taggart,  Miss  Gertrude  Lonsdale, 
Mr.  Geoffrey  Seabrooke,  Mr.  Haydn  Wood,  and  Miss 
Marjorie  Wigley,  and  by  Mr.  Charles  Tree,  M.  Zacharewitsch 
and  party.  It  was  both  curious  and  instructive  to  notice  the 
success  attending  that  now  ubiquitous  style  of  concert,  the 
recital,  and  the  plainly  evident  waning  in  the  public  favour 
of  the  older  type  of  4  ballad  concert ' :  which,  in  parenthesis, 
is  all  for  the  good  of  the  art.  Another  noteworthy  charac- 
teristic of  the  concerts  that  have  lately  taken  place  here  is 
the  increasing  number  of  entertainments  depending  upon 
'  one  composer '  programmes. 

A  few  days  after  these  notes  appear  we  shall  be  entering 
upon  the  winter  season  of  concerts.  Reference  to  that 
subject  must,  however,  be  postponed  until  next  month  ;  it  is 
sufficient  to  remark  here — disregarding  all  other  arrange- 
ments— that  the  nineteenth  series  of  Symphony  Concerts 
promises  to  be  fully  as  important  and  ambitious  as  any  that 
have  preceded  it.  _____ 

BRISTOL. 

Some  of  the  musical  Societies  have  resumed  their  practices. 
The  Bristol  Choral  Society  (conductor,  Mr.  George  Riseley) 
will  take  in  hand  during  the  season  '  The  Lay  of  the  Bell ' 
(Max  Bruch),  '  Kubla  Khan'  (Coleridge-Taylor),  4  Elijah,' 
'  Messiah,'  and  4  Parsifal '  (Wagner).  Bristol  New  Philhar- 
monic Society  (conductor,  Mr.  Arnold  Barter)  have  chosen 
*  A  Sea  Symphony '  (Vaughan  Williams),  4  Landerkennung ' 
(Grieg),  'Two  Eastern  Pictures '  (Gustav  von  Hoist),  and 
•The  Mystic  Trumpeter'  (Hamilton  Harty).  Bristol 
Musical  Society  (Mr.  C.  W.  Stcar,  conductor)  will  practise 
'  Ulysses  and  the  Sirens'  (Puget),  and  'The  Redemption' 
(Gounod).  The  Clifton  Choral  Society  (under  the  direction 
of  Mr.  A.  Ernest  Hill)  arc  preparing  for  their  annual  concert 
'  Les  cloches  de  Corncville '  (Planquette)  and  *  The  Revenge ' 
(Stanford).  For  the  Lenten  performances  they  will  practise 
Part  I  of '  The  Redemption '  and  '  The  Crucifixion '  (Stainer). 

Monthly  organ  recitals  at  St.  Mary  RedcIirT  Church  have 
attracted  large  numbers  of  listeners.  Mr.  R.  T.  Morgan 
(organist  of  the  church)  and  Mr.  Hubert  Hunt  (Bristol 
Cathedral)  have  given  recitals,  and  Mr.  Douglas  G.  A.  Fox 
(Keble  College,  Oxford)  will  be  the  organist  for  October. 

CAMBRIDGE. 

Two  concerts  were  given  last  term  by  the  Musical  Society. 
The  first  of  these  was  a  chamber  concert  by  Madame 
Bathori  and  the  London  String  Quartet.  Debussy's  Quartet 
and  three  smaller  English  works,  including  Balfour 
Gardiner's  Quartet  in  one  movement,  were  beautifully  played. 
Madame  Bathori  sang  many  songs  by  modern  French 
composers,  accompanied  by  Mr.  Denis  Browne.  One 
seldom  has  an  opportunity  in  this  town  of  hearing  a  concert 
of  modern  French  and  English  chamber  music  by  such 
first-rate  artists. 

At  the  second  concert,  during  May  week,  the  Society's 
choir  and  orchestra  performed  Dvorak's  4  Te  Deum.'  The 
choir  also  showed  much  pluck  and  very  considerable 
improvement  in  Bach's  motet,  4  Sing  to  the  Lord,'  and  the 
orchestra  gave  a  really  fine  performance  of  Tchaikovsky's 
fifth  Symphony.  We  believe  that  Dr.  Rootham,  with  his 
untiring  energy,  proposes  to  produce  the  B  minor  Mass  and 
Berlioz  s  '  Faust  during  next  year. 

Mr.  Sedley  Taylor  has  offered  the  University  a  lectureship 
on  4  Musical  form  and  analysis.'  Cambridge  music  already 
owes  Mr.  Taylor  a  great  debt  One  hopes  that  this  will 
mark  a  great  step  towards  providing,  for  those  who  arc 
studying  for  musical  degrees,  a  system  of  education  such  as 
is  afforded  in  other  subjects. 
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DEVON  AND  CORNWALL. 

THE  THREE  TOWNS. 

The  preparations  for  the  coming  season  in  the  Three 
Towns  are  dishearteningly  meagre.  Therefore  the  more  praise 
is  due  to  the  few  who  are  showing  the  spirit  of  enterprise, 
for  music  is  at  so  low  an  ebb,  particularly  in  instrumental 
flow,  that  no  small  amount  of  courage  is  demanded  for  the 
launching  of  any  scheme.  The  Misses  Smith  are  still  brave, 
in  spite  of  an  adverse  balance  each  year,  and  have  announced 
another  series  of  musical  matinees  for  which  they  have 
secured  the  English  String  Quartet.  Miss  May  Mukle, 
Mr.  Percy  Grainger,  Dr.  Gcorg  Henschcl,  Miss  Elsie 
Swinton,  and  Madame  Amy  Dewhurst.  The  Madrigal 
Society,  the  formation  of  which  was  hinted  at  last  month,  has 
been  formally  organized,  with  Dr.  Harold  Lake  as  conductor. 
Rehearsals  will  begin  with  the  month  of  October,  and 
unaccompanied  part-singing  of  all  types  will  receive 
attention. 

Several  works  new  to  Plymouth  will  be  played  by  Dr. 
Weekes's  Orchestral  Society  at  two  concerts.  On  the  first 
occasion  Haydn's  Symphony  in  D  will  be  heard,  after  which 
the  Wagner  centenary  will  be  recognised  by  four  excerpts 
from  '  Gotterdammcrung '  and  '  Die  Meistersinger.'  A  local 
musician,  Mr.  Gerald  B.  Phillips,  will  be  honoured  at  the 
second  concert  by  the  performance  of  his  Poem  for  orchestra, 
'  Autumn,'  specially  composed  for  the  occasion.  Mr. 
Phillips's  work  has  not  hitherto  received  the  encouragement 
and  recognition  which  it  deserves.  In  the  same  programme 
the  Symphony  will  be  Tchaikovsky's  fourth,  and  the  Overture 
to  Borodin's  '  Prince  Igor '  will  be  one  of  several  smaller 
novelties.  Rheinberger  s  Organ  concerto  (Op.  177)  will  be 
played,  with  Mr.  Lewis  Sydenham  as  soloist. 

OTHER  DEVONSHIRE  TOWNS. 

The  only  possible  adjustment  of  the  position  of  choral 
music  at  Exeter  as  represented  by  the  Oratorio  Society  and 
Western  Counties  Musical  Association  and  the  Choral  Society 
has  been  arrived  at  by  amalgamation.  The  three  bodies  will 
henceforth  be  one,  with  the  somewhat  clumsy  arrangement  of 
a  trio  of  conductors,  Dr.  H.  J.  Edwards,  Dr.  D.  J.  Wood, 
and  Mr.  Allan  Allen.  From  such  a  combination  of  brains, 
something  more  exciting  in  the  way  of  a  programme  might 
have  been  expected  than  'The  Messiah  '  and  'Elijah,' 
but  such  is  the  scheme  adopted,  with  the  probable  addition 
of  a  third  and  newer  work. 

A  new  organ  was  opened  at  Yelverton  (St.  Paul's)  church 
on  August  27,  by  Mr.  Whinfield,  and  on  the  28th  a  similar 
ceremony  was  performed  in  Hathcrlcigh  Parish  church,  when 
Mr.  P.  Laing-Oldham  (lord  of  the  manor  of  Hatherleigh) 
officiated  at  an  instrument  which  had  cost  /450.  At  his 
annual  organ  recital  at  Ottery  St  Mary,  on  September  3,  Mr. 
Stanley  Chippcrficld  played  Guilmant's  Sonata  in  D  minor. 
Miss  Dorothy  Scholes  (vocalist)  and  Miss  Kathcrinc  Martin 
(violinist)  contributed  to  the  programme.  Lady  Churston 
(Miss  Denise  Orme)  sang  at  a  charity  concert  at  Brixham, 
on  September  3,  the  other  performers  being  Miss  Hilda 
Fogwiil,  Madame  Margaret  C.  Nixon,  Mr.  Walter  Dennis, 
Mr.  Jack  Harris,  and  Mr.  Arthur  Castle  and  Miss  Worth. 
On  September  14,  the  Rev.  P.  Mallett,  of  London,  at  an  organ 
recital  in  St.  Allen's  Parish  Church,  played  some  of  the 
smaller  works  of  Karg-Elert,  and  others  by  D'Evry,  Dvorak, 
and  Wagner.  The  music  in  the  Torquay  Pavilion  continues 
to  flourish  exceedingly,  the  Municipal  Band  under  Mr.  Basil 
Hindcnbcrg  creating  an  ever-growing  interest  by  the  fresh 
ideas  put  forth.  Grand  opera  night*,  symphony  concerts, 
one-composer  programmes,  and  '  request '  programmes  are 
only  some  of  the  ingenuous  means  by  which  large  audiences 
are  continually  attracted.  A  visit  from  Madame  Kirkby 
Lonn,  on  September  10,  was  an  occasion  of  special  success  ; 
and  Mr.  Harold  Samuel,  pianist,  played  the  Schumann 
Concerto  on  September  17. 

CORNWALL. 

At  the  annual  meeting  of  Falmouth  Philharmonic  Society 
a  balance  in  hand  was  announced  of  £2  y.  2d.  as  the  result 
of  special  efforts  to  wipe  off  a  deficit.     Canon  Corfe  will 
'  of  the  choir,  and  Miss  Treweeke  of  the 


performers  were  Miss  Jessie  Attwell  (pianist),'  Miss  Oars 
Robins,  and  Miss  Rose  Lloyd-King  (elocutionist). 
The  Mousehole  Male  Choir,  conducted  by  Mr.  W.  R.  Bryant, 
contributed  part-songs  and  glees  to  a  concert  at  " 
(Sl  Buryan)  on  September  6.  when  the  solo 
Messrs.  R.  Pentreath,  Edward  Glasson,  W 
John  Matthews.  Ensemble  music  was  played  at  Beer,  oc 
September  10,  by  Miss  Violet  Shapcott  (violin),  Miss  W. 
Howes  (violoncello),  and  Mr.  W.  C.  Walton  (pianoforte). 

The  choir  of  Princes  Street  Congregational  Church, 
Devonport,  sang  Dr.  Ferris  Toxer's  cantata  'The  two 
Harvests'  at  Torpoint  on  September  10.  Mr.  E.  J.  Lane 
was  the  organist  and  conductor,  and  obtained  also  good 
performances  of  choruses  from  '  The  Creation '  and  '  Elijah.' 
At  Falmouth,  on  September  14,  a  concert  of  unusual  interest 
was  given  by  the  combined  male  choirs  from  Marauon  sod 
Falmouth  Adult  Schools.  A  total  of  eighty  voices  was  thus 
secured,  and  the  singing  of  '  O  Father,  Whose  almighty 
power'  (Handel),  'Perfect  in  Christ,'  'The  Hebrew 
captives,'and  '  The  sea  fight '  (Palliard),  was  inspiring.  The 
Marazion  men  were  prize-winners  at  the  last  Cornish 
Competitions  Festival,  and  their  conductor,  Mr.  J.  H. 
Trudgen  shared  the  baton  on  this  occasion  with  Mr.  E.  E. 
Howard,  of  the  Falmouth  choir. 

The  first  event  of  what  is  hoped  will  become  a  permanent 
establishment  of  band  contests  in  South  Cornwall  took  place 
at  Letant  on  August  30.  Mr.  Jesse  Manley  adjudicated,  and 
expressed  his  surprise  at  the  excellent  standard  of  playing. 
Camborne  band  carried  off  the  chief  honours  of  the  day, 
winning  first  prize  in  the  premier  section  (test  piece, '  Emilia') 
and  three  of  the  solo  medals.  Nine  bands  engaged  in  the 
contests. 


DUBLIN. 

The  chief  musical  event  of  the  summer  season  here  has 


Under  the  organization  of  Mr.  Charles 
of  visitors  gave  concerts  at  Bude,  August  28,  and 
August  25.    In  addition  to  the  well-1 


been  the  visit  of  the  London  Symphony  Orel 
members)  under  Mr.  Hamilton  Harty's  conductorship. 
The  concerts  were  given  in  the  Woodbrook  Hall  (kindly 
lent  by  Mr.  Stanley  Cochrane)  during  the  week  of 
August  1 1 -16.  The  orchestral  works  performed  included 
Beethoven's  Fifth,  Tchaikovsky's  '  Pathetiqne,'  and 
Harty's  'Irish'  Symphonies,  Strauss's  'Don  Juan'  (the 
most  important  novelty  produced),  Tchaikovsky's  and 
Mendelssohn's  Violin  concertos  (soloist,  Isolde  Mengesl, 
Saint-Saens's  Violin  concerto  in  B  minor  (soloist, 
Mr.  W.  H.  Reed),  and  Rachmaninoff" s  Pianoforte 
concerto  (soloist,  Mr.  Victor  Love).  Vocalists  who  sang 
during  the  week  were  Miss  Agnes  Nicholls,  Madame 
Nora  Borel,  Miss  Carmen  Hill.  Mr.  Joseph  O'Mant,  and 
Mr.  Cormac  O'Shane.  One  concert  was  devoted  to  the 
works  of  Tchaikovsky,  one  to  those  of  Wagner  (this  was 
repeated  on  the  Saturday  afternoon  by  request),  and  the 
remaining  four  were  miscellaneous.  A  fine  organ,  recently 
installed  in  the  Hall  by  the  /Eolian  Company,  was  heard 
during  the  week.   

EDINBURGH. 
&  Sons'  Concert  prospectus  and  calendar  ^for 

Tntere'st4  ThT pros'p^tusTsT moaVlTf  Its'kind.  and 
its  contents  surprise  one  who,  in  the  rush  of  a  season,  hardly 
realises  the  importance  of  the  happenings  around  him. 
Paterson's  Orchestral  Concerts  programmes  show  three 
evenings  devoted  to  a  Brahms  Festival  under  the  conductor- 
ship  of  Fritz  Steinbach,  one  evening  to  a  concert  of  French 
music  under  Rhene  Baton,  one  to  a  symphony  concert 
under  Dr.  Henschcl,  and  eight,  including  a  first  performance 
at  Edinburgh  of  Wagner's  '  Parsifal,'  under  Emil  Mlynarsax 
The  names  of  Mischa  El  man  and  Duci  Kerekjarto. 
Arthur  de  Grecf  and  Leonard  Borwick,  John  Coates  sac" 
Charles  Knowles,  Madame  Gleeson-White  and  Muriel  Foster, 
with  many  others,  complete  an  outline  of  this  ser*» 
of  concerts.  The  Royal  Choral  Union,  in  addition  u 
assisting  in  *  Parsifal,'  will  give  a  performance  of  the 
•Messiah*  in  conjunction  with  the  Halle  Orchestral 
Mr.  Balling.  Mr.  Kirkhope's  Choir  will  assist  at  the  i 
Festival,  and  give  a  recital  of  the  same  composer's  ' r 
The  Classical  Concerts,  which  included  the 

last  season,  will  this  season  include  foor  < 
by  the  Halle  Orchestra  under  Mr.  Balling. 
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The  remaining  concerts  of  the  series  are  chamber  concerts, 
at  which  will  appear  amongst  others  Rosenthal,  Thibaud, 
Julia  Culp,  Madame  Bathori,  the  Willaume  String  Quartet, 
and  the  Geloso  String  Quartet. 

Mr.  Gottlieb  Feuerbcrg  has  been  elected  conductor  to  the 
Edinburgh  Royal  Choral  Union  in  succession  to  Mr.  T.  H. 
Collinson.  He  was  born  at  Hamburg  about  forty  years  ago, 
became  a  free  scholar  at  Hamburg  and  also  at  the  Leipsic 
Conservatorium  of  Music,  and  joined  the  Billow  Orchestra 
as  a  violinist.  He  was  taken  by  Herr  Reiter  to  Aberdeen  as 
violin  master  at  his  school  of  music  there,  and  as  pianoforte 
and  singing  master  at  another  school.  He  returned  to 
Germany,  and  undertook  various  duties  as  the  leader  of  a  string 
quartet,  choir  instructor,  and  accompanist.  Returning  to 
Scotland,  he  chose  Perth  as  a  centre,  travelling  as  a  teacher  to 
Aberdeen,  Dundee,  and  Edinburgh.  He  is  conductor  of  an 
amateur  orchestra  at  Edinburgh,  in  succession  to  Mr.  Gade; 
St.  Johnstone's  Orchestral  Society,  Perth  ;  and  the  Philhar- 
monic (Choral)  Society,  Forfar. 


GLASGOW. 

For  his  sixteenth  series  of  organ  recitals  at  the  Cathedral, 
which  began  on  August  26,  Mr.  Herbert  Walton  secured  the 
co-operation  of  Mr.  H.  E.  Ellingford,  Mr.  Bernard  Johnson, 
and  Mr.  E.  H.  Lemare,  whose  performances  attracted  large 
audiences.  Mr.  G.  T.  Pattman  has  resumed  his  monthly 
recitals  on  the  fine  organ  at  St.  Mary's  Cathedral. 

The  prospectus  of  the  Choral  and  Orchestral  Union  for 
the  coming  season  has  just  been  issued.  The  season  will 
cover  a  period  of  thirteen  weeks,  during  which  there  will  be 
fourteen  classical  concerts  and  fourteen  Saturday  Popular 
Orchestral  Concerts.  The  choral  works  to  be  performed  are 
Dr.  Walford  Davics's  'Song  of  Saint  Francis,'  Bach's  *  Sing 
ye  to  the  Lord,'  Coleridge-Taylor's  *  Hiawatha's  Wedding- 
feast,'  Verdi's  *  Requiem,'  Bantock's  '  Omar  Khayyam ' 
(Part  1),  and  'The  Messiah.'  With  the  exception  of  the 
'  Requiem,'  all  the  choral  concerts  will  be  conducted  by 
Mr.  Henri  Verbrugghen,  and  Mr.  Emil  Mlynarski  will 
again  be  orchestral  commander-in-chief.  The  Bach  Choir's 
programme  for  the  session  will  include  two  very  interesting 
chamber  concerts,  the  Christmas  oratorio,  '  Watch  and 
pray,'  and  selections  from  '  Sing  to  the  Lord,'  '  Be  not 
afraid,'  'O  Light  Everlasting,'  and  'Gods  time  is  the  best.' 
The  Western  Choral  Union,  under  Mr.  Wilfrid  E.  Senior, 
will  give  Parry's  'Blest  Pair  of  Sirens'  and  miscellaneous 
pieces  by  Brahms,  Elgar,  &c.  Under  the  same  conductor, 
the  Grand  Opera  Society  will  prepare  '  Cavalleria  Kusticana  ' 
and  *  Pagliacci ' ;  the  Ayr  Choral  Union,  Coleridge-Taylor's 
4  A  tale  of  Old  Japan  '  ;  and  Stirling  Choral  Society,  Vaughan 
Williams's  '  Sea  Symphony.'  The  Glasgow  Orpheus  Choir 
(Mr.  H.  S.  Roberton)  will  give  a  classical  Scottish  concert 
and  a  miscellaneous  concert  at  Glasgow,  besides  fulfilling 
engagements  in  London,  Birmingham,  Leeds,  &c.  For  his 
next  series  of  chamber  concerts  Mr.  A.  M.  Henderson  has 
engaged  Mr.  Georg  Henschel  and  the  St.  Petersburg 
Quartet.  Mr.  Philip  E.  Halstead  has  arranged  an  attractive 
series  of  chamlwr  concerts  to  be  given  in  the  new  galleries 
of  the  Royal  Institute  of  Fine  Arts.  The  Young  Men's 
Christian  Association  Choir  (Mr.  R.  L.  Reid)  wtll  make 
•  The  Messiah '  their  chief  subject  of  study. 


LIVERPOOL  AND  DISTRICT. 

The  passing  of  the  summer  days  and  the  approach  of 
winter  chills  are  somewhat  mitigated  by  the  announcement 
that  the  first  concert  of  the  Philharmonic  Society  is  fixed  for 
October  14.  This  concert,  as  well  as  the  second  on 
October  28,  will  be  conducted  by  M.  Safonoff,  the  orchestral 
items  including  Schubert's  Symphony  in  C,  No.  9, 
Boerresen's  overture  '  The  Normans/  and  Tchaikovsky's 
Suite  No.  4,  '  Mozartiana,'  and  Pathetic  Symphony. 
Mr.  Busoni  is  announced  as  solo  pianist  and  conductor 
of  the  third  concert.  Sir  Frederic  Cowen  will  be  welcomed 
at  the  fourth  concert,  an  outstanding  feature  of  which  will 
be  Beethoven's  C  minor  Symphony,  of  which  Sir  Frederic's 
interpretation  is  especially  impressive.  The  programme 
also  contains  Coleridge-Taylor  s  Dance  Rhapsodie  4  La 
Bamboula,'  and  Tchaikovsky's  Violin  concerto,  to  be 
played  by  M.  Paul  Kochanski.  M.  Gabriel  Pierne  conducts 
the  fifth  concert,  at  which  his  overture  'Ramuntcho,' 


and  Lalo's  4  Rhapsodie  Norvegienne  '  will  be  heard.  Great 
things  are  chorally  expected  from  the  Christmas  performance 
of  the  '  Messiah '  on  December  23,  which  Mr.  Harry  Evans 
will  prepare,  and  the  first  concert  in  the  New  Year  will  be 
directed  by  Mr.  Max  Fiedler.  An  interesting  programme  is 
drawn  up  for  the  eighth  concert,  for  which  Mr.  Hamilton 
Harty  is  engaged.  It  will  include  his  clever  Symphonic- 
poem,  '  With  the  wild  geese,'  which  has  already  been 
favourably  heard  at  these  concerts,  and  also  Rachmaninoff's 
second  Pianoforte  concerto,  to  be  played  by  the  composer. 
Sir  Frederic  Cowen  will  conduct  the  ninth  and  tenth 
concerts.  At  the  former  of  these,  Elgar's  'Caractacus' 
and  Mr.  Harty 's  'The  Mystic  Trumpeter'  will  be 
performed,  and  for  the  tenth  concert  M.  Alfred  Cortot  is 
engaged  as  solo  pianist.  Mr.  Landon  Ronald  will 
conduct  the  eleventh  and  twelfth  concerts.  It  will  be  seen 
from  this  brief  outline  that  the  committee  have  succeeded  in 
drawing  up  an  attractive  scheme  in  keeping  with  their 
present  forward  policy  and  determination  to  maintain  the 
high  prestige  and  brilliant  record  of  these  famous  concerts. 

The  vocalists  announced  include  Miss  Tilly  Koenen, 
Miss  Florence  Macbeth,  Miss  Agnes  Nicholls,  Madame 
Kirkby  Lunn,  Madame  Doris  Woodall,  Miss  Ruth  Vincent, 
Madame  Lulu  Mysz-Gmeiner,  with  Messrs.  Sammarco, 
Gervase  Elwes,  F.  Ranalow,  Walter  Hyde,  Thorpe  Bates, 
and  Robert  Radford ;  and  among  the  instrumentalists  the 
names  of  two  eminent  violoncello  players,  M.  Bclooussof} 
and  Pablo  Casals,  with  that  of  Miss  Isolde  Menges  (violin), 
also  appear. 

The  Philharmonic  Society's  weekly  choral  rehearsals 
began  on  Monday,  September  8.  under  the  direction  of  the 
new  resident  choral  conductor,  Mr.  Harry  Evans,  and  there 
is  every  indication  that  the  choral  singing  this  season  will 
reach  an  unusually  high  standard. 

The  annual  Festival  of  the  Liverpool  Church  Choir 
Association  will  be  held  in  St.  George's  Hall  on 
December  4.  On  this  occasion — the  thirteenth  of  these 
interesting  and  useful  functions — Sir  Hubert  Parry  will  be 
the  committee's  distinguished  guest,  and  will  conduct  his 
anthem,  '  Hear  My  words,  ye  people,'  and  the  final  chorus 
from  his  oratorio  'Judith,  'Put  off.  O  Jerusalem.'  The 
experiment  of  including  a  short  complete  choral  work  as 
a  change  from  the  usual  choice  of  disconnected  anthems 
or  services  is  to  be  tried  at  this  Festival,  when 
Mendelssohn's  unfinished  oratorio  '  Christus '  is  to  be 
essayed.  On  Sir  Hubert's  recommendation,  local  composers 
will  be  represented  by  a  setting  of  the  Magnificat  and  Nunc 
dimit'is  written  by  Mr.  Samuel  Lees,  organist  of  Bcbington 
Parish  Church  ;  and  another  locally  interesting  piece  will  be 
Mr.  Townshend  Driffield's  anthem  for  male  voices,  '  The 
Lord  is  gracious.'  The  choral  items  arc  only  five  in  number, 
but  it  will  be  seen  they  are  of  a  type  which  will  very 
fully  test  the  powers  of  the  choirs  and  choirmasters  engaged. 
It  is  satisfactory  to  find  that  the  applications  from  choirs  for 
inclusion  in  the  Festival  show  no  sign  of  diminution  ;  on 
the  contrary,  many  choirs  are  again  unavoidably  shut  out 
owing  to  lack  of  space  in  the  main  orchestra  and  in  the 
adjacent  side  galleries. 

The  prospectus  of  the  forthcoming  concerts  of  the  Welsh 
Choral  Union  indicates  undiminished  vitality,  and  the 
famous  choir  upon  whose  material  Mr.  Harry  Evans  has  so 
signally  stamped  his  personality  will  be  heard  on  four 
occasions,  at  the  first  of  which,  on  November  15,  Coleridge- 
Taylor's  '  Hiawatha's  Wedding-feast '  and  '  The  death  o» 
Minnehaha'  will  be  sung.  The  second  concert,  on 
December  20,  is  to  be  devoted  to  the  '  Messiah,'  of  which 
work  last  year's  experiment  of  giving  two  performances  on 
the  same  day  will  not  be  repeated.  On  February  14,  Mr. 
Granville  Bantock's  new  choral  work,  '  The  Vanity  of 
Vanities,'  which  he  has  specially  written  for  the  Welsh 
Choral  Union,  will  be  produced  ;  and  at  the  final  concert, 
on  March  28,  Brahms's '  Requiem '  is  an  entirely  suitable 
choice.  It  is  matter  for  congratulation  that  at  last  this 
noble  work  will  engage  the  attention  of  Mr.  Harry  Evans's 
temperamentally-suited  choralists,  whose  successes  have 
been  brought  alwut  by  unbounded  trust  in  their  leader.  He 
on  his  side  very  fully  reciprocates  an  attachment  so  unmis- 
takably shown.  It  is  satisfactory  to  hear  that  Mr.  Harry 
Evans  s  new  appointment  with  the  Philharmonic  Society 
will  in  no  sense  interfere  with  his  arrangements  with  the 
Welsh  Choral  Union. 
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The  Liverpool  Choral  Society,  conducted  by  Mr.  P.  H. 
Ingram,  are  preparing  for  two  choral  concerts,  the  *  Messiah' 
to  be  given  in  the  Sun  Hall,  and  Rossini's  'Stabat  Mater' 
bracketed  with  Sullivan's  too-seldom -heard  *  Prodigal  Son,' 
in  the  Central  Hall.  Mr.  Albert  Orion  lias  selected  Coleridge- 
Taylor's  beautiful  work.  '  A  tale  of  Old  Japan'  for  the 
Walton  Philharmonic  Society'*  first  concert,  and  it  is  satis- 
factory to  hear  that  an  orchestra  is  contemplated  in  order 
that  the  beauty  of  the  instrumental  part  may  be  more 
adequately  realised.  It  is  hoped  that  Mr.  Orton  s  enterprise 
will  be  duly  supported,  and  that  other  Choral  Societies  will 
emulate  it. 

The  Catholic  Philharmonic  Society  announce  two  concerts, 
of  which  the  first,  on  Deccrnlwr  I,  is  to  be  devoted  to  a 
miscellaneous  programme,  while  at  the  second,  Mr.  H.  P. 
Allen  will  conduct  Mozart's  '  Requiem.'  Mendelssohn's 
•  Hymn  of  Praise '  will  be  sung  by  the  Post  Office  Choral 
Society,  conducted  by  Mr.  Arthur  levies,  on  December  10, 
and  at  the  second  concert,  March  18,  Coleridge-Taylor's 
Rhapsody,  *  Kubla  Khan,'  will  be  performed  for  the  first  time 
at  Liverpool.  The  only  '  Elijah'  performance  in  view  is  that 
projected  by  the  Port  Sunlight  Philharmonic  Society  on 
October  30,  who  at  their  second  concert  on  December  18 
will  revive  Barnett's  'The  Ancient  Mariner.' 

The  West  Kirby  Choral  Society,  which  under  Dr.  W.  B. 
Brierlcy  has  done  such  good  work  in  this  important  Cheshire 
area,  will  sing  the  'Messiah'  on  December  16.  and  Dr. 
Brierlcy  has  conceived  the  idea  of  making  the  event  more 
than  usually  interesting  by  inviting  the  church  choirs  of  all 
denominations  in  West  Kirby,  Hoy  lake,  and  Meols  to  take 
part,  thereby  increasing  the  choral  force  to  250,  and  it  is 
arranged  for  the  twelve  outside  choirs  to  attend  all  the 
Society  »  usual  weekly  practices.  The  outcome  of  this  happy 
idea  will  be  watched  with  interest.  m 

Six  concerts  will  be  given  in  die  Philharmonic  Hall  by 
Mr.  Vasco  Akeroyd's  Symphony  Orchestra,  and  Mr. 
Akcroyd  s  happy  faculty  of  drawing  up  programmes  which 
combine  the  lighter  with  the  serious  side  of  classical  music 
us  again  shownliy  the  draft  prospectus.  Under  Mr.  Akeroyd's 
direction  the  Symphony  Orchestra  has  become  a  finely 
responsive  machine.  The  first  concert  of  the  new  series 
occurs  on  November  4.  Mr.  Percy  Harrison  announces  his 
usual  series  of  four  concerts,  with  a  compelling  array  of  star 
vocalists  and  instrumentalists  whose  names  are  household 
words,  including  Madame  Tetrazzini.  M.  Ysaye,  and  the 
London  Symphony  Orchestra  conducted  by  Mr.  Arthur 
Niliisch. 

The  Sunday  Society's  syllabus  for  the  ensuing  season 
includes  six  orchestral  concerts  to  be  given  in  St.  George's  Hall 
under  the  direction  of  Mr.  John  Lawson,  the  Society's  alert 
conductor,  whose  name  is  a  guarantee  that  nothing  poor  or 
trivial  finds  a  place  in  the  programmes.  Of  course  the 
concerts  do  not  set  out  with  the  primary  object  of  being 
'  durational,'  but  it  is  probable  that  less  profitable  wuys  of 
spending  in  hour  or  two  on  Sunday  evenings  are  to  be 
found.  Three  clever  pupils  of  Mr.  Osborne  Edmondson 
are  to  play  three  Pianoforte  concertos— via. ,  Miss 
Dorothy  Mee  (Grieg's).  Mis.  EUie  Webster  (Schumann's), 
and  Miss  Edith  Darbishire  (Rubinstein's  D  minor).  The 
orchestral  .terns  promised  a  first  hearing  at  these  concerts 
include  Arthur  Hervey's  'Scherzo,'  a  'Suite*  by  G  E 
Stately,  and  a  'Concert  Overture'  by  Edward  Watson, 
to  which  pleasurable  interest  attaches  beforehand. 

Among  the  Choral  Societies  largely  stimulated  by  the 
personality  of  a  conductor  is  the  Southport  and  Birkdale. 

^WUl  Tn?  ,he  'Me*siah'  und"  Mr.  Arthur  W. 
ff7%.lu?d  Elgar's    'Dream  of  Gcrontius'  in 

Holy  Trinity  Church. 

The  old-established  Societa  Armonica,  largely  composed  of 
keen  amateur  instrumentalist,,  are  resuming  their  rehearsals 
under  Mr.  Vasco  Akeroyd,  and  preparations  for  three  concerts 
are  being  made  by  the  LiscardOrcheslral  Society,  a  ftourishinc 
Srnart."C  COmbination  under  the  Section  of  Mr.  Philip 

rZ!?Vntf)?Ue  fortni8ht|y  Unctions  of  the  Rodewald 
Concert  Club  recommence  on    October   13.   and  some 
interesting  string-quartet  music  will  be  heard  durine  the 
««nes  erf  ten  concerts.    Mr.  Ernest  Bryson  continues  in  th 
office  of  chairman,  with  Dr.  A.  W.  PolUtt  as  ' 


Mr.  Ernst  Denhof  will  hold  a  fortnight's  Operatic  Festival 
in  the  Shakespeare  Theatre,  commencing  October  27.  During 
the  visit  Strauss's  '  Der  Rosenkavatier'  and  Debussy's '  Pelleas 
and  MeliVande  '  will  lie  given  for  the  first  time  at  Liverpool, 
as  well  as  a  welcome  revival  of  Mozart's  '  Magic  Flute.' 

The  world-famed  Sheffield  Choir,  conducted  by  Dr.  Henry 
Coward,  recently  fulfilled  a  week's  engagement  at  the 
Liverpool  '  Olympia,'  where,  on  each  evening,  they  sang  at 
both  '  houses '  with  great  success. 

The  City  Fathers  arc  again  providing  a  number  of  musical 
evenings  in  their  syllabus  of  free  lectures  for  the  people, 
to  be  given  in  various  centres.  The  lecturers  engaged  include 
Rev.  H.  H.  McCullagh,  whose  subjects  are  '  Handel,'  'Grieg 
and  the  music  of  Scandinavia,'  and  'Beethoven  ' ;  Mr.  W.  A. 
Roberts,  *  Handel's  operas  and  incidental  music ' ; 
Miss  Mattie  Talbot,  '  The  qualities  of  good  music'; 
Mr.  J.  Raymond  Tobin,  'Chamber  music'  and  'English 
composers  of  yesterday  and  to-day';  Mr.  Ernest  Young, 
'  West  Country  folk-songs.' 

Two  concerts  will  be  given  here  by  the  Halle  Orchestra, 
conducted  by  Mr.  Balling,  and  other  welcome  visitors  from 
[  Manchester  include  the  Brodsky  Quartet,  who  will  be  beard 
on  four  occasions.  Lovers  of  chamber  music  will  also  be 
provided  for  by  the  Misses  McCullagh,  and  Mr.  Stanley 
Prescott,  the  latter  of  whom  announces  three  '  Trio '  concerts. 

A  line  of  appreciation  is  due  to  the  extremely  useful  local 
Concert  Calendar  recently  issued  by  Messrs.  Kushworth  A 
Dreaper,  the  well-known  concert  agents. 


MANCHESTER  AND  DISTRICT. 

The  prospectus  of  the  Halle  Concerts  Society  (now  under 
the  chairmanship  of  its  former  treasurer,  Mr.  Gnstav 
Behrens)  appeals  to  the  public  to  restore  to  its  former 
eminence  the  chief  source  of  the  Society's  income  ;  only  by 
a  large  increase  in  the  number  of  subscribers  can  the  concerts 
be  made  self-supporting.  Balling  will  again  conduct,  and  in 
consequence  of  the  huge  success  of  his  visit  with  the 
Orchestra  to  Scotland  last  February,  two  visits  are  to  be  paid 
to  Edinburgh  in  November  and  February  next  The  new- 
comers to  the  Halle  concerts  at  Manchester  include  Tilly 
Koenen,  Thibaud,  Rachmaninoff  (who  plays  his  second 
Concerto).  Isolde  Menges,  and  Alfred  Cortot.  The  choral 
concerts  embrace  two  Wagner  evenings  —  '  Parsifal.' 
Acts  2  and  3,  on  October  30,  and  00  March  11  the 
first  Act  of  '  Rienzi  *  and  the  second  Act  of  the  •  Flying 
Dutchman ' ;  the  Verdi  centenary  is  to  be  duly  celebrated 
on  Novemtier  20,  with  the  inevitable  '  Manxoni  Requiem.' 
February  5  will  bring  Bach's  B  minor  Mas* — the  biggest 
choral  work  Balling  has  yet  tackled  here ;  Brahros's 
'Schicksalslied,'  and  the  Choral  Symphony  of  Beethoven 
are  also  to  be  given.  The  orchestral  scheme  has  man* 
interesting  features,  Holbrooke's  '  Queen  Mab.'  and  Strauss  s 
'  Aus  Italien  '  are  now  brought  forward  as  the  unredeemed 
promises  of  last  winter.  The  Strauss  Symphonic  fantasia  in 
four  movements  may  not  possess  the  amazingly  audacious 
characterization  of  his  later  works,  but  the  closing  Tatantelle 
section  is  always  extremely  popular.  Another  early  work  of 
his  comes  in  January— the  Prelude  for  organ  and  orchestra. 
Max  Reger  is  represented  by  his  '  Concerto  in  the  oJden  style.' 
written  in  the  Vlandelian  form,  for  small  orchestra  and  solo 
violin,  but  the  prospectus  is  silent  on  the  all-important  mailer 
of  the  solo  player.  Overtures  in  the  manner  of  fairy-tales  in 
music  come  from  Hans  Pfitzner's  '  Christ  Elfcn.'  simple  yet 
telling  in  its  orchestration,  and  Maurice  Ravel's  more 
subtle  4  Ma  Mere  1'Oye.'  (jus lav  von  Hoist's  '  lleni  Mora  ' 
Suite,  when  performed  with  little  or  no  rehearsal  at  the 
I.S.M.  Conference  at  Birmingham  last  January,  impressed 
many  competent  judges  as  probably  the  ablest  work  at  thai 
rather  memorable  concert.  Balling  was  a  member  of  tht 
audience,  and  his  championship  of  von  Hoist  by  introducing 
the  work  into  the  present  Halle  scheme  is  to  be  wajtnN 
commended.  Carl  Nielsen,  of  Danish  extraction,  is  to  ha»e 
his  Symphony  performed  for  the  first  time  in  England  <i 
January  29  next  ;  his  work  created  quite  a  respectablf 
sensation  at  the  Danish  Festival  in  Stuttgart  recently. 

The  newer  Russian  music  by  Scriabine  and  Stravinsky 
finds  no  place  in  the  scheme,  but  Balakireffs  '  Ouverture  sw 
un  theme  dc  marc  he  espagnole,'  founded  on  a  Spanish  marci 
given  to  him  by  Glinka,  is  said  to  be  a  6oe  specimen  of  ths 
composer's  work.    It  will  be  interesting  to  hear  Brodaky  m 
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the  Elgar  Violin  concerto,  and  whilst  gladly  welcoming 
Bantock's  'Helena'  (H.F.B.)  orchestral  variations,  one 
cannot  but  regret  that  a  more  representative  work  such  as  the 
'  Dante  and  Beatrice '  or  '  Greek  Tragedy '  overtures  has  not 
had  the  preference.  French  music  is  covered  by  Berlioz's 
4  Beatrice  and  Benedict,'  the  before-mentioned  Ravel  work, 
the  Kameau-Mottl  G  minor  Concerto,  another  Roger  Ducasse 
Suite,  Samt-Siens's  '  Rouet  d'Omphale '  and  Pianoforte 
concerto,  and  Chausson's  Poem  for  violin  and  orchestra. 
The  Symphonies  chosen  include  that  of  Goelz  in  F  minor. 

The  'Proms.'  concerts,  given  under  the  auspices  of  the 
Manchester  Orchestra  Ltd.,  arc  now  feeling  the  influence  of 
competition,  and  accordingly  enter  upon  their  ninth  season 
conscious  of  the  fact  that  their  claim  to  have  been  pioneers 
in  this  branch  of  popular  music  will  not  alone  suffice.  The 
conductors'  duties  arc  to  be  shared  by  Balling  (who  takes 
half  of  the  series),  Bantock,  Hamilton  Harty,  Henri 
Verbrugghen,  Arthur  Payne,  the  veteran  Simon  S  peel  man 
taking  the  first  and  last  concerts  of  the  series.  It  cannot  be 
said  that  they  bring  much  new  music  to  Manchester — 
Rubinstein's  'Feramors'  Suite,  MacDowell's  second  Indian 
Suite,  and  Bantock's  string  orchestra  work  '  In  the  Far 
West '  and  '  Scottish  Fantasia '  (elaborated  during  his  recent 
summer  holiday  at  Glencoe)  are  the  only  noteworthy  items 
in  this  category.  The  solo  artists  arc  all  old  favourites  with 
our  Saturday  night  concert-goers. 

For  years  past  Mr.  G.  W.  Brand  Lane  has  been  known 
as  our  most  daring  entrepreneur,  and  his  venture  into  the 
field  of  Saturday  popular  orchestral  concerts  last  winter 
was  watched  with  mixed  feelings  by  our  musical  public : 
Could  he  last  the  pace?  Would  the  venture  pay?  were 
questions  on  every  lip,  for  the  boldness  of  his  scheme  rather 
took  one's  breath  away,  but  in  the  coming  season  he  seems 
determined  to  make  a  bigger  '  splash  '  than  ever.  His  chief 
asset  is  undoubtedly  the  personality  of  Sir  Henry  Wood, 
who  is  facile  ptitueps  in  the  art  of  drafting  programmes  of 
first-rate,  all-round  interest.  He  is  to  conduct  two  whole- 
night  Wagner  programmes  (even  in  Richter's  latter  days  here 
we  usually  got  only  one  such  night  per  season  at  the  Halle 
concerts),  and  when  Marchesi  comes  to  sing  there  will 
be  a  considerable  extract  from  'Tristan.'  Strauss  is 
represented  by  '  Till  Eulenspiegel '  and  the  closing  scene 
from  'Salome,'  with  Ackte  as  soloist.  But  setting  aside 
such  extia-special  attractions  as  these,  what  may  be 
called  the  rank  and  file  items  of  the  programmes  show  a 
wonderfully  varied  interest  and  cannot  be  called  '  snippety'— 
a  term  fairly  applicable  to  some  of  last  season's  programmes. 
Brand  Lane  believes  in  the  power  of  soloists,  and  whilst  the 
Halle*  people  display  a  more  numerous  array,  the  newer 
series  brings  Marchesi,  Mark  Hambourg,  Egon  Petri,  John 
Coatcs,  Glccson-White,  Irene  Scharrer,  Ruth  Vincent,  and 
Ada  Crosslcy.  At  the  time  of  going  to  press,  each  of  these 
series  appeared  to  be  booking  well. 

Many  shrewd  critics  aver  that  the  crucial  test  of 
Manchester^  vaunted  musical  culture  will  be  found  in  the 
support  accorded  to  the  Denhof  operatic  season— the  finest 
series  of  operatic  master-works  ever  produced  in  a  like 
period  here. 

Upon  Thomas  Beecham  will  fall  the  chief  onus  of 
conducting,  and  although  a  Lancastrian  by  birth  and 
upbringing,  his  native  county  has  had  little  chance  of 
assessing  his  worth  in  this  capacity.  A  conductor  could 
hardly  approach  a  tougher  task  than  will  be  his  during  the 
first  month  of  this  provincial  tour,  until  matters  have  bedded 
down  and  run  smoothly. 

The  Harrison  concerts,  like  some  of  Brand  Lane's,  will 
impart  something  of  sensational  character  to  our  musical 
season.  Tetrazzini  and  Aino  Ackte"  (appearing  within  a 
month  of  each  other)  should  prove  rather  a  stimulating 
conjunction,  and  afford  some  interesting  ground  for  the 
comparison  of  bel  taiUo,  ancient  and  modern  styles. 

The  annual  concert  of  the  Manchester  Orpheus  Choir,  on 
October  15,  will  serve  to  freshen  one's  memory  about  two 
such  widely-contrasted  works  as  Max  Bruch's  '  Scenes  from 
the  Frilhjof  Sagas,'  and  Max  Reger's  '  An  das  Meer.' 

The  Henry  Watson  Music  Library  is  destined  to  ptay  a 
more  important  r6le  in  our  musical  life  in  the  future.  Since 
April  last,  the  Watson  custodian,  Mr.  F.  Bentlcy  Nicholson, 
and  his  assistants  have  been  busily  organizing  the  catalogues, 
and  by  October  8  not  only  will  its  resources  have  been  brought 
more  up  to  date,  but  printed  catalogues  are  to  be  available  in 


the  departments  of  part-music,  choral  music,  songs— Engl  ish 
and  foreign— chamber,  organ,  and  pianoforte  music,  and  the 
orchestral  full  score  branch  is  to  receive  greater  attention  in 
the  future. 

In  the  realm  of  chamber  music,  Manchester  and  district  is 
richly  endowed.  The  earliest  Society — Schiller- Anstalt,  it  is 
true,  is  now  defunct,  but  the  Brodsky  scries,  begun  about 
sixteen  years  since,  never  with  a  settled  home,  has  now  found 
sanctuary  at  the  Royal  College  of  Music,  and  Manchester 
has  at  last  realised  the  fact  that  quartet  concerts  are  a  very 
happy  way  of  spending  a  winter  Saturday  afternoon  in  our 
murky  city.  The  name  of  Dayas  is  greatly  revered  here  in 
pianistic  circles,  and  December  6  will  seethe  daughter  of  the 
famous  Manchester  teacher  in  association  with  her  late  father's 
comrades  at  the  Colli  gc.  In  February,  Brodsky  and  Siloti— 
a  fine  conjunction  this — will  play  Bach. 

The  Soulhpurt  chamber  concerts  (organized  and  often 
financed  by  a  .Manchester  merchant,  Mr.  Charles  Brutnm),  not 
satisfied  with  merely  the  Sev^ik  and  Parisian  Quartets,  are 
taking  the  full  Halle  band  to  Southport  on  November  14. 
The  Bowdon  Chamber  Concerts  Society  flourishes  on  the 
outskirts  of  Manchester,  and  secures  variety  in  the  instru- 
mental character  of  its  chamber  music  by  introducing  the 
Blackpool  Glee  and  Madrigal  Society  for  a  choral  recital. 

During  the  summer  holidays  the  services  at  the  Cathedra] 
have  been  sustained  by  boys'  voices  alone,  and  Mr.  S.  H. 
Nicholson  has  written  settings  of  the  Responses  and  of  the 
Litany  for  four  parts  of  treble  voices.  Services  have  also 
been  written  and  dedicated  to  the  Manchester  Cathedral 
boys  by  Dr.  Luard-Selby,  Dr.  W.  A.  C.  Cruickshank,  and 
Mr.  j.  E.  Ad  kins,  and  Dr.  C.  H.  Lloyd  has  written  an  anthem 
for  them  entitled  '  Whatsoever  things  written.' 

Information  respecting  other  Lancashire  musical  doings 
must  be  held  over  for  the  November  issue. 


NEWCASTLE  AND  DISTRICT. 

The  Newcastle  and  Gateshead  Choral  Union  announces 
four  concerts  for  the  ensuing  season.  On  Wednesday, 
November  26,  Dr.  Walford  Davjcs  will  conduct  his  'Song 
of  St.  Francis '  and  Orchestral  Suite  '  After  Wordsworth. 
Mendelssohn's  'Hymn  of  Praise'  will  complete  the 
programme.  The  choir  numl>ers  350,  and  the  orchestra 
will  be  the  Scottish.  The  choral  work  at  the  second  concert 
on  April  I  will  consist  of  a  large  selection  of  unaccompanied 
choral  works  ranging  from  Byrd's  five-part  motet  *  Bow 
Thine  car,'  to  part-songs  by  Delius,  Bantock,  Parry,  and 
Elgar.  The  Elizabethan  madrigals  will  be  represented  by 
Wilbye's  *  Sweet  honey-sucking  bees,'  Weelkes's  '  As 
Vesta  was'  and  'The  Nightingale,'  Benel's  'Flow,  oh 
my  tears,'  Morley's  '  Fire !  Fire  ! '  and  *  My  bonnie  lass,' 
and  Gibb-»ns's  'Silver  swan.'  The  larger  choral  works 
include  Wesley's  'In  exitu  Israel,'  Bach's  'Sing  ye  to 
the  Lord,' and  Pearsall's  'Sir  Patrick  Spens.'  The  annual 
'Messiah'  performance  will  take  place  on  Wednesday, 
December  17,  and  a  special  performance  of  'Elijah'  on 
February  18.  Dr.  Coward  will  conduct,  and  at  the  Madrigal 
concert  M.  Wassili  Safonoff,  pianist,  and  M.  Belooussoff, 
violoncellist,  will  appear. 

The  Harmonic  Society,  under  Mr.  Edgar  L.  Bainton, 
will  give  Handel's  'Judas,'  on  December  10,  and  a 
miscellaneous  concert  on  March  25,  the  principal  choral 
works  being  Schubert's  '  Song  of  Miriam,' and  Mendelssohn's 
'  Hear  my  prayer. 

The  Chamber  Music  Society  promises  six  concerts  this — 
its  thirty-fourth — season.  The  Flonzaley,  Sevcik,  Geloso,  and 
Brussels  Quartets  provide  four  of  the  programmes,  M.  Wassil- 
Safonoff  and  M.  Belooussoff  give  a  pianoforte  and  violoncello 
recital,  and  M.  Alfred  Cortot  finishes  the  series  with  a 
pianoforte  recital.  The  Society  is  in  the  unique  position  of 
having  more  subscribers  than  it  can  find  accommodation  for. 

It  is  with  great  regret  we  have  to  announce  the  suspension 
of  the  Newcastle  Philharmonic  Orchestral  Concerts,  owing  to 
lack  of  financial  support.  As  most  of  the  members  are  engaged 
in  theatres,  the  concerts  are  held  in  the  afternoon.  This  has 
prevented  many  from  attending.  In  the  interests  of  orchestral 
music  it  is  to  be  hoped  some  way  out  of  the  difficulty  will  be 
found.  The  Society  under  Mr.  Bainton  has  done  splendid 
work,  and  introduced  a  large  number  of  works  to  the  music- 
lovers  of  Tyneside,  especially  those  of  the  modern  British 
school. 


ized  by  Google 


678 


THE  MUSICAL  TIMES. — October  i,  191 3. 


The  Darlington  Chamber  Music  Society  is  now  in  its  ninlh 
season.  Five  concerts  will  he  given  as  usual.  These  are 
a  pianoforte  and  violin  recital  by  Miss  Muriel  Herbert  and 
Miss  Ellie  Sinclair,  with  Miss  Hilda  Herbert  as  vocalist,  a 
concert  by  the  Geloso  String  Quartet,  a  pianoforte  and 
violoncello  recital  by  Miss  Groschel  and  Carl  Fuchs,  a 
concert  by  the  Brussels  String  Quartet,  and  one  by  the 
Manchester  Trio.  The  concerts  are  worked  in  connection 
with  Potam  Hall  School,  the  girls  of  which  have  the 
advantage  of  attending  all  the  performances.  Works  to  be 
given  are  studied  in  class  beforehand — a  practical  school  of 
musical  appreciation  that  might  be  imitated  with  advantage 
elsewhere. 

Mr.  Felix  Corbett,  at  Middlesbrough,  continues  his  series 
of  ballad  concerts  which  last  year  attained  their  majority. 
Three  are  announced  for  this  season,  the  principal  performers 
being  Madame  Tetrazzini,  Moritz  Rosenthal,  Sapellnikoff, 
andjean  Gerardy. 

The  Tynemouth  and  Whitley  Choral  Society  is  rehearsing 
4  Elijah'  for  the  first  concert  on  January  21,  and  for  the 
second,  on  April  22,  Bach's  cantata  'To  this  end  appeareth 
the  Son  of  God,'  Cornelius's  '  O  death,'  Balfour  Gardiner's 
'Stage  coach,'  madrigals,   folk-songs,   and  a  Palestrina 


NOTTINGHAM  AND  DISTRICT. 
The  musical  season  at  Nottingham  has  usually  to  defer 
its  appearance  until  the  '  festival  of  the  goose '  is  safely 
passed  ;  and  this  year  the  programme  promises  an  unusually 
interesting  prospect.  Tne  Sacred  Harmonic  Society 
commence  rehearsals  on  September  22,  under  Mr. 
Allen  Gill,  who  begins  his  twelfth  year  of  work  in  this 
city.  The  works  to  be  immediately  put  in  rehearsal 
are  Elgar's  'King  Olaf,'  and  Stanford's  'Songs  of 
the  Fleet.' 

The  Lang  Eaton  Choral  Society  have  in  prospect 
performances  of  Gounod's  'Faust'  on  December  16,  with 
Miss  Mary  Leighton,  Mr.  Webster  Millar,  Mr. 
Bridge  Peters,  and  Mr-  Robert  Radford  as  soloists  ;  and  on 
March  17,  Coleridge-Taylor's  *  A  tale  of  Old  Japan*  and 
Spohr's  '  Last  Judgment,'  with  the  solos  allotted  to 
Miss  Dorothy  Silk,  Madame  Ethel  Edgar,  Mr. 
Hubert  Eisdell,  and  Mr.  George  Parker.  The  Orchestral 
Society  at  Long  Eaton  also  promise  two  concerts  on 
November  11,  when  the  'Egmont'  Overture  and  Haydn's 
'  Surprise '  Symphony  occupy  the  post  of  attraction,  whilst 
the  vocal  element  will  be  supplied  by  Miss  Mabel  Manson 
and  Mr.  John  Booth.  On  February  24,  at  the  second 
concert,  Mr.  John  Dunn  will  appear  as  solo  violinist,  and 
the  Italian  Symphony  (Mendelssohn),  Miniature  Suite 
(Eric  Coates).  Bantock's  String  serenade,  '  In  the  Far  West,' 
and  Friedemann's  Slavonic  Rhapsody,  make  an  attractive 
programme. 

The  Derby  Choral  Union  give  'The  Messiah'  at 
Christmas,  Coleridge-Taylor's  '  A  tale  of  Old  Japan,'  and 
Dvorak's  '  The  spectre's  bride ' ;  the  latter  work  will  also 
be  put  into  rehearsal  by  the  Nottingham  Glee  and 
Madrigal  Society,  under  the  direction  of  Mr.  C  E.  Riley. 
It  is  a  matter  for  congratulation  that  we  are  to  have  a 
chamber  music  concert  by  Miss  Cantelo,  as  well  as  a 
violoncello  and  pianoforte  recital  by  Mr.  Edwin  Thorpe 
and  Mr.  John  Cuilen.  Mr.  Allen  Gill  will  also  give  three 
lectures  on  the  '  Development  of  the  string  quartet '  at 
University  College  on  October  23,  30,  and  November  13. 

Nottingham  will  enjoy  the  opportunity  of  hearing  some 
of  the  foremost  artists  of  the  day  at  Messrs.  Wilson,  Pick 
&  Co.'s  subscription  concerts,  where  MeUa,  Pachmann, 
Rachmaninoff,  Elena  Gerhardt.  and  the  Queen's  Hall 
Orchestra  (under  Sir  Henry  Wood)  are  sure  to  prove 
attractive. 

The  Harvest  Festival  season  will  be  almost  completed 
when  these  notes  are  published.  Haydn's  '  Creation '  was 
chosen  for  performance  on  September  28  by  the  Wesley 
Chapel  Choir  at  Broad  Street,  under  Mr.  Marshall  Ward  ; 
Tetter's  'Two  Harvests,'  by  the  Castlegate  Choir,  under 
Mr.  F.  W.  Christall,  on  the  same  date ;  and  Gaul's  '  Holy 
City'  on  September  21  at  Halifax  Place  Mission,  under 
Mr.  E.  M.  Barber. 

Special  services  were  held  on  September  7  in  the  Primitive 
Methodist  Chapel.  Forest  Road.     In  ' 


programme  was  given  by  Madame  Ethel  Parkin,  Mr.  Hrrlxrt 
Smith,  and  Mr.  William  Downing.  Mr.  C.  E.  Blvtoa 
Dohson  gave  on  the  organ  Hnllins's  Concert  overture  in  C 
and  Dicks's  'O  worship  the  King.' 

The  Retford  Amateur  Musical  Society,  of  which  Mr.  John 
Smith  is  the  conductor,  have  decided  to  give  a  performance 
of  Mendelssohn's  '  St.  Paul '  in  December. 

For  his  organ  recital  on  September  21,  the  250th  since 
holding  his  present  post  at  Halifax  Place,  Mr.  C.  E.  Blytoa 
Dubson  selected  the  following  works  by  Nottingham 
musicians:  'Grand  Chceur '  (L.  Henniker),  'A  Morning 
Song'  (Bernard  Johnson),  'Introduction  and  Allegro 
(Blvton  Dobson),  '  Das  Wiederkommen '  (E.  M.  Barbel), 
and  '  Pastorale'  (F.  Wyatt). 


SHEFFIELD  AND  DISTRICT. 
The  chorus  sub-committee  of  the  Sheffield  Musical 
Festival  have  been  busy  for  some  weeks  organizing  the 
choir  for  the  next  Festival  to  be  held  November  II,  12, 
and  13,  1914.  A  choir  of  350  is  to  be  formed,  and  already  s 
large  number  of  applicants  have  been  tested.  It  is  stated 
that  the  standard  of  vocal  quality  is  superior  to  that  at  any 
previous  Festival,  an  indication  that  the  choral  habit  shows 
no  falling  off  in  and  around  Sheffield.  Every  applicant  ii 
tested  for  voice,  vocalisation,  and  diction,  and  has  to  sing 
at  sight  time-tests  and  melodies  specially  written  by  Dr. 
McNaughL 

Judging  by  the  prospectuses  of  the  musical  bodies  in  the 
city  and  district,  a  season  of  exceptional  activity  is  to  be 
anticipated. 

The  Sheffield  Amateur  Musical  Society,  which  was  founded 
in  1S64,  will  give  its  hundredth  concert  on  December  16. 
The  Society,  which  has  Sir  Henry  Wood  and  Mr.  J.  A. 
Rodgers  as  joint-conductors,  and  Mr.  J.  W.  Phillips  at 
organist,  is  maintained  entirely  by  subscription.  '  The 
Dream  of  Gerontius,'  which  Sir  Henry  has  never  conducted 
at  Sheffield,  will  be  performed,  with  Miss  Muriel  Foster, 
Mr.  Gervase  Elwes,  and  Mr.  Herbert  Heyner  as  soloists. 
Brahms's  Alto  Rhapsody  will  also  be  given. 

The  Musical  Union,  conducted  by  Dr.  Coward,  pat 
forward  a  strong  programme.  Bach's  Mass  in  B  minor  will 
be  given  for  the  first  time  by  the  Society,  and  the  list  also 
includes  Elgar's  'The  Music  Makers*  and  Parry's  'Job.' 

The  Sheffield  Choral  Union  will  perform  Hofrnann's  opera 
•Cinderella'  and  Haydn's  'The  Seasons,'  under  Lieut.  S. 
Suck  ley's  direction. 

The  Sheffield  Promenade  Concerts  have  reached  their 
fifth  season.  Four  concerts  will  be  given,  with  a  professional 
orchestra  of  sixty,  conducted  by  Mr.  J.  A.  Rodgers.  Three 
Symphonies  (Tchaikovsky's  No.  6,  Beethoven's  No.  J,  and 
Schubert's  B  minor),  and  four  Concertos  figure  in  the  scheme. 
The  soloists  include  Miss  Ivonne  Astruc,  Miss  Katherine 
Ruth  Heyman,  Miss  Auriol  Jones,  and  Mr.  Cecil  Baumer. 

A  series  of  six  chamber  concerts  and  recitals  have  been 
organized  by  Miss  Foxon,  who  in  past  years  did  much  to 
establish  high-class  concerts  in  the  city.  Among  the 
performers  are  the  Rose  and  Flonxaley  Quartets,  Miss  Elena 
Gerhardt,  Miss  Fanny  Davies,  and  Mr.  Percy  Grainger. 

The  ShcSticli-1  S u t isc r t niton  CToticcft^  cover  six  cnio^** 
and  at  the  head  of  a  list  of  exceptional  attractiveness 
are  orchestral  concerts  by  the  Halle  and  Queen's  Hall 
Orchestras,  with  Mr.  Balling  and  Sir  Henry  Wood, 
respectively,  in  command. 

Among  the  musical  arrangements  in  the  district  may 
be  named  coming  concerts  by  the  Chesterfield  Musical 
Union  ('A  tale  of  Old  Japan'  and  'Wedding  of 
Shon  Maclean'— Mr.  J.  F.  Staton,  conductor)^  the 
Doncaster  Musical  Society  ('  Elijah,'  'Spectre's  bride,'  arm 
•Flag  of  England'— Mr.  Wilfred  Sanderson,  conductor), 
and  Rotherham  Choral  Society  (Brahms's  '  Requiem  — 
Mr.  T.  Brameld,  conductor). 

The  Denhof  Opera  Company  will  visit  Sheffield  during 
the  autumn,  producing  for  the  first  time  in  the  otj 
'  Elektra,'  '  The  Rose-bearer,'  and  'The  Masletsingers.* 


Mr.  Arthur  Broadley,  who  has  for  some  years  been  known 
to  the  public  as  a    violoncellist,  has   been  appointed 
of  the  Dcwsbury 
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Country  ant>  Colonial  IRews. 

BRIEFLY  SUMMARIZED. 

Wt  cannot  hold  ourselves  rtsponsiHt  for  tht  opinions  tJCprttstd  in 
this  summary,  as  tht  notices  art  either  prepared  from  lota, 
neivstaptrs  or  furnished  by  correspondents 

Corresp  ondents  are  particularly  rtoutsted  to  tnclost  a  programme 
when  forwarding  reports  of  concerts. 


Christchurch  (N.Z.).  —  Beethoven's  first  Symphony, 
chosen  as  the  principal  number  in  the  Musical  Society's  pro- 
gramme on  July  28,  was  performed  with  creditable  efficiency 
under  the  direction  of  Mr.  Alfred  Worsley.  Great  enthusiasm 
was  aroused  by  the  trio  playing  of  Master  Harry  Ellwood 
(violin),  Master  George  Ellwood  (violoncello),  and  Miss 
Ellwood  (pianoforte).  Songs  were  given  effectively  by  Miss 
Claris  Holgate. 

Ferndale  (Rhondda). — For  the  first  time  in  the  history 
of  the  Ferndale  Workman's  Hall  there  has  been  a  visit  from 
an  opera  company.  The  Turner  English  Opera  Company 
came,  and  created  great  enthusiasm  in  the  locality.  The 
operas  performed  were  Wallace's  '  Maritana,'  Mascagni's 

*  Cavalleria  Rusticana,'  Donizetti's  '  Daughter  of  the 
Regiment,'  Verdi's  '  II  Trovatore,'  Gounod's  *  Faust,' 
Mozart's  'Don  Giovanni,'  and  Kalfe's  'Bohemian  Girl.' 
The  works  were  well  performed,  and  another  visit  is  looked 
forward  to. 

Han  ley.—  The  autumn  programme  of  the  North  Stafford- 
shire District  Choral  Society,  of  which  Mr.  G.  H.  Wood* 1 1 
is  conductor,  has  been  issued.  At  a  miscellaneous  concert 
on  October  16  the  choir  will  contribute  madrigals  and  part- 
songs,  and  eminent  artists  will  take  part.  'The  Messiah  ' 
will  be  given  on  November  27. 

Harrogate.  — At  the  symphony  concert  given  on  August 
27  by  the  Municipal  Orchestra  at  the  Kursaal,  under  Mr. 
Julian  Clifford,  Sir  Alexander  Mackenzie  was  present  to 
conduct  his  Scottish  Concerto  for  pianoforte  and  orchestra, 
in  which  Mr.  Arthur  Cooke  was  the  soloist,  and  his 
'  Britannia '  Overture.  A  fine  reception  was  accorded  to  the 
distinguished  musician.  The  programme  also  included 
Beethoven's  seventh  Symphony.  Other  composers  who  have 
recently  conducted  their  works  at  these  concerts  are  Dr. 
H.  J.  Edwards,  Mr.  F.  H.  Bond,  and  Mr.  A.  M.  Goodhart. 

Ii'swicit. — For  the  annual  concert  of  the  Ipswich  Male- 
voice  Choir,  which  is  to  take  place  on  February  4,  an 
excellent  programme  of  part-songs  has  been  chosen.  It 
includes  Elgar's  '  The  Reveille '  and  Hegar's  '  The  Phantom 
Host.'  A  sacred  concert  will  be  given  on  Good  Friday,  and 
other  concerts  are  in  view.  Mr.  J.  Job  is  the  honorary 
conductor. 

Johannesburg. — An  '  Evening  with  Handel,'  arranged 
by  Mr.  W.  Deane,  the  well-known  organist  of  St.  Mary's 
Church,  was  given  in  St.  Mary's  on  Wednesday,  April  23. 
Mr.  Deane's  organ  solos  included  '  Fixed  in  His  everlasting 
seat'  ('Samson  ),  the  Adagio  and  March  from  the  Occasional 
Oratorio,  besides  several  other  pieces.  Miss  Selma  Sacke 
played  the  Violin  sonata  in  E  major ;  Mrs.  Deane,  as 
pianist,  was  heard  in  the  Suites  Nos.  6  and  7,  and  in  the 
Variations  in  E  from  Suite  No.  5  ;  Mr.  William  Llewellyn 
sang  'Arm,  arm,  ye  brave '  ('Judas  Maccabx-us')  and  '  How 
willing  my  paternal  love*  ('Samson').  The  'Largo'  was 
given  as  a  trio,  arranged  for  violin,  pianoforte,  and  organ. 

The  music  was  greatly  appreciated.  Mrs.  Deane  was 

solo-pianist  at  the  Musical  Society's  concert  on  April  9, 
when  she  played  with  much  success. 

Perth  (W.A.).— The  fortieth  concert  of  the  Metropolitan 
Liedertafel  brought  an  exceptionally  large  audience  to 
His  Majesty's  Theatre,  on  July  19.  Mr.  A.  J.  Leckie, 
under  whose  guidance  the  choir  have  continued  their  advance 
in  standard  and  increase  in  numbers,  conducted  an  excellent 
miscellaneous  programme  in  which  Dudley  Buck's  '  Hark, 
the  trumpet  calls,'  MacDowell's  'Cradle  song,'  Julius 
Harrison's  '  The  Vikings,'  a  '  Dirge,'  by  Cornelius,  and  two 
of  Elgar's  '  From  the  Greek  Anthology 1  settings  served  to 
display  the  high  and  varied  powers  of  the  choir.  The 
artists  who  assisted  were  Miss  Rena  Sara  (vocalist), 
Mr.  Reginald  Brown,  Mr.  Leckie,  and  Miss  Gladys  Orchard 
(pianists) ;  and  a  string  quartet  who  played  Percy  Grainger's 

*  Molly  on  the  shore.' 


Sheffield.— The  eleventh  concert  of  the  Singing  Class 
conducted  at  Holy  Trinity  Church,  Wicker,  by  Mr.  John 
Parr,  took  place  with  success  on  September  20.  Pearsall's 
'Sing  we  and  chaunt  it,'  Co  wen's  'Bridal  chorus '('The 
Rose-maiden,')  I  Luton's  '  When  evening  twilight,'  and 
other  choral  numbers  were  given.  Mr.  Parr  contributed  a 
bassoon  solo  by  Holbrooke,  and  several  vocalists  assisted. 

Wolverhampton. — The  following  resolution  was  adopted 
at  the  committee  meeting  held  on  August  27  :  '  Having 
regard  to  the  fact  that  there  is  no  public  hall  in  the  town 
suitable  for  the  class  of  concert  usually  given  by  the  Wolver- 
hampton Festival  Choral  Society,  the  committee  is 
reluctantly  compelled  to  suspend  the  Society's  operations 
for  the  coming  season,  or  until  suitable  accommodation  is 
available.'  The  cause  of  this  regrettable  lack  of  accommoda- 
tion for  musical  activity  on  a  large  scale  is  the  recent  sale  of 
the  Agricultural  Hall.    The  Society  is  in  its  forty-fifth  year. 


foreign  motes. 


AACHEN. 

Gustav  Mahler's  stupendous  eighth  Symphony,  called 
'The  Symphony  of  the  thousand,'  for  soli,  two  choirs, 
orchestra,  and  organ,  will  be  given  on  October  5.  in  the  great 
Kurhaus-Saal,  under  the  direction  of  Musikdirektor 
Fritz  Busch.  The  public  rehearsal  will  take  place  on 
October  4,  at  7  p.m.  The  soloists  are  :  Gertrude  Foerstel, 
Tilly  Cahnbley-Hinken,  Emma  Lindenberg,  Maria  Philippi, 
Else  Pfaff,  Carl  Aagaard  Oestvig,  Georg  Nieratzky, 
Willy  Fenten,  Kapellmeister  F.  Dietrich  (violin  solo),  Edward 
Stahlhuth  (organ).  The  choir  required  for  the  singing  of  the 
'  Veni  Creator  Spiritus'  (in  the  first  part  of  the  Symphony) 
and  the  final  scene  of  Goethe's  '  Faust'  (2nd  part)  (in  the 
second  part  of  the  Symphony)  comprises  a  force  of  560  singers, 
and  includes  the  GUrzenich-Konzcrtchor,  Cologne,  and 
the  Stadtischer  Gesangverein  and  Kinder-Chor,  Aachen. 
The  Town  Orchestra  has  been  increased  for  this  event  to 
130  players.    The  performance  will  take  about  two  hours. 

BAD  NAUHEIM. 

At  the  fifth  symphony  concert  (Winderstein  Orchestra) 
the   overture   'Urvasi,'    by  Fcrd.  Neisser,   was  played 

and  met  with  great  success.  Hans  F.  Schaub's  latest 

work,  '  Three  Intermezzi,'  for  small  orchestra,  was  given  for 
the  first  time  at  the  seventh  symphony  concert,  and  was 
very  cordially  received. 

BADEN— BADEN. 

The  following  operettas  have  recently  been  performed  for 
the  first  time  at  the  Stadt-Theater— '  Suppchen,'  by  Gilbert ; 

*  Der  Frauen-Fresser,'  by  Edmund  Eyslcr. 

bayreuth. 

During  the  summer  of  1914,  the  following  works  will  be 
performed  at  the  Festspielhaus  :   '  Parsifal,    *  The  Ring,' 

♦  The  Flying  Dutchman.'  Alternately  with  these  works  a 
series  of  Gluck's  operas  will  be  given  at  the  Town  Theatre. 

BERLIN. 

On  '  The  solemn  day  of  prayer  and  repentance '  (Busstag) 
Felix  Nowowicjski's  celebrated  oratorio  '  Quo  Vadis '  will 

be  given  here  for  the  first  time.  During  the  coming 

season,  under  the  direction  of  Kapellmeister  E.  von 
Wynarski,   the  Philharmonic  Orchestra  will  give  three 

concerts  of  works  by  Slavonic  composers.  The  first 

'Exclusive  concert'  at  the  New  Yellow  Marble  Hall  (H6tel 
Esplanade)  was  announced  for  September  20,  at  9  p.m., 

under  the  auspices  of  the  Konzertbureau-Gutmann.  

'  Ein  HeerfUhrer  der  Menschhcit'  (A  Leader  of  the  world) 
is  the  title  of  a  new  Symphonic-poem  for  orchestra  by 
Kurt  Hennig,  which  will  be  produced  during  the  next  season 
at  Berlin.  This  work  will  also  be  performed  during 
the  coming  season  at  Mainz   and   at  Wiesbaden.  
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Hctt  Humperdinck  is  engaged  with  the  orchestration  of  his 
new  work  for  the  theatre,  the  libretto  of  which  is  by  Robert 
Misch.  General  Blucher  (the  Marshal  Vorwarti)  will  be  a 
prominent  figure  in  this  work.  The  production  will  take  place 

before   1914.  A   new    opera,  'The   wedding  of  the 

•  '  after  Hugo  von  Hofmanmlhal's  famous  play,  has 
by  the  composer  Riccardo  Storti.  Karl 


Kampf's  new  work,  'Nature  and  life'  (male-voice  and 
orchestra)  will  be  produced  during  the  coming  season  l>y  the 

Berliner  Liedcrkranz.  The  '  Oriental  dance  *  from  the 

opera  '  Zuleima,'  by  the  eighteen -years  old  composer, 
Heinrich  Bienstock,  will  be  performed  by  the  Philharmonic 

Orchestra.  The  Russo-Gcrman  composer  Paul  Juon  has 

written  the  incidental  music  to  Karl  Hauptmann's  fairy- 
drama,   *  Die  Armseeligen  Bcsenbinder '   (The  unhappy 

broom-makers).  Franr  Lchar's  new  operetta  '  Die  idealc 

Gkttin'  (The  ideal  wife)  will  be  produced  here  by  the 
impresario  Monti. 


In  February,  1914,  the  Opera  will  produce  Riccard 
Zandonai's  '  Francesea  da  Rimini,'  the  libretto  of  which  is 
based  on  Gabricle  d'Annunzio's  poem. 

BRESLAO. 

A  successful  performance  of  Monteverde's  opera  'Orfeo' 
(produced  at  Mantua  in  1608)  has  been  given  recently  in  a 
condensed  form  at  the  Town  Theatre.  Moussorgsky's  opera 
'Boris  Godounov'  and  Boieldieu*s  '  Les  Voitures  versees' 
(opcra-comique,  produced  at  Paris,  1820)  will  be  performed 

for  the  first  time  during  the  coming  season.  Wagner's 

'Parsifal'  is  planned  for  January  1,  1914.  The  Town 
Council  have  given  the  sum  of  M.  30,000  towards  the  expense* 

of  the  'Parsifal'  performances.  The  third  Symphony 

by  Waldetnar  von  Baussncrn  will  be  heard  under  the 
direction  of  Prof.  Dr.  Dohrn. 

BRUSSELS. 

The  recently-discovered  Suite  for  the  Loth,  composed  by 

LS.  Bach,  dates,  according  to  M.  A.  Tirahassi  (the  lucky 
ier),  from  172a     In  that  year  Bach  was  living  at  Kothcn. 

CETTE. 

Massenet's  'Don  Quichotte,'  given  recently  for  the  first 
time  here,  proved  a  phenomenal  success. 


CHEMNITZ.. 


has 
vhich 


hist 

will  be  produced  at  the  Town  Theatre  during  this  month. 


'  Samson  et  Dalila '  and  '  Dejanire '  (Saint-Sacns), 
'  Fcrvaal '  (Vincent  d'lndy,  and  '  Pelleas  and  Melisande' 
(Claude  Debussy),  are  included  in  the  works  which  will  be 
given  during  the  coming  season  at  the  Grand  Opera,  under 

the  direction  of  Signor  Campanini.  The  works  chosen 

for  performance  by  the  Apollo  Musical  Club  arc  "The 
Creation,'  'Elijah,'  'The  Messiah,'  Elgar's  'The  Music 
makers,'  Dvorik's  'Stabat  Mater,'  and  Bach's  Mass  in 
B  minor* 

COLOGNE. 

The  Kolner-Manncrgesangverein  were  awarded  the  gold 

medal  of  the  Ghent  Exhibition.  The  Musico-htsloric 

Museum,  founded  by  Wilhelm  Heyer,  will  shortly  be  opened 
to  the  public.  The  museum  includes  the  Heyer  collection, 
the  Museum  Kraus  of  Horence,  the  Ibach-Sammlung  and 
the  famous  second  collection  of  old  musical  instruments  of 
Paul  dc  Witt,  Leipsic.  Paul  de  Witt's  first  collection 
forms  the  principal  part  of  the  Museum  of  the  Hochschulc 
fur  Musik  at  Berlin. 


FRANKFORT. 

Among  the  works  to  be  produced  by  the  Opfrnisu 
during  the  coming  season  are  '  Porzia,'  by  Otto  Taubmami. 
and  the  ballet  *  Der  Zwerg  und  die  Infantin,'  by  Bernhtfi 

Seklcs.  Verdi's  'Don  Carlos'  and  '  Fal»Ulfl"  will  bt 

performed  for  the  first  lime.  Reference  to  the  Gieuy 

Exhibition  is  made  on  p.  652. 

PLAUVIU  K. 

A  new  fairy  ballet,  4  Xarkiss,'  by  Jean  Nougues,  »»» 
performed  recently  for  the  first  time  at  the  Theittt  in 
Casino,  under  the  direction  of  M.  Mason.  The  work  »« 
with  a  great  success. 

r.HENT. 

The  very  interesting  Sainl-Saens  Festival,  recently  given st 
the  Exhibition,  included  performances  of  the  Overture  ta 
'Les  Barbarcs,'  produced  at  Paris,  1901,  the  Symphonic 
poem  '  La  jeune»c  d'Hercule,'  Op.  50  (composed 
1877),  the  Symphony  in  A  minor,  Op.  55  (compostd 
1859),  'Africa'  Fantasia  in  G  minor  for  pianoforte  sod 
orchestra.  Op.  89  (composed  and  published  189O,  »»4 
the  Concerto  for  pianoforte  and  orchestra.  No.  5. 
in  F,  Op.  103,  the  pianoforte  part  admirably  played^  by  tlie 
illustrious  composer.— The  1-estival  de  Musique  Wallem* 
proved  very  attractive.  The  programme  included  '  Macbeth.' 
Symphonic-poem  by  Sylvain  Dupuis,  '  Fantaisie  mm  dew 
Noels  WalUms,'  by  J.Jongen.  Concerto  for  pianoforte  and 
orchestra  in  E  flat  by  Theo.  Ysaye  (the  solo  part  played  by 
the  composer),  and  various  songs  by  Marvet,  Hendrct, 
Vreuls,  and  Delune. 

GRAUFA  (NEAR  IILL.MTZ). 
A  sensation  is  caused  in  this  year,  the  hundredth  anniversary 
of  the  birth  of  Wagner,  by  the  sale  of  the  famou* 
composer's  '  Lohengrin  Haus,'  where  in  1846  the  worW- 
renowned  opera  was  composed.  This  celebrated  '  Hans, 
which  became  a  small  Wagnerian  museum,  was  sold  io 
a  wealthy  Berlin  butcher  for  the  sum  of  M.  48,000. 

IIALl.K. 

The  oratorio  'Das  Stlhnopfer  des  neuen  Bundes'  (The 
peace  offering),  by  Dr.  Carl  Lowe  (1796-1869),  well-known 
for  his  achievements  in  the  ballad-form  for  solo  voice  sad 
pianoforte,  was  recently  successfully  revived  by  the 
Frank&che  Choral  Society. 

HAMHl'KG. 

The  Ncue  Opcr  Hamburg  was  successfully  inaugurated 
on  August  29  by  a  very  fine  performance  of  Motart* 
immortal  '  Figaro,'  under  the  direction  of  Hofkapellmewter 

Dr.  Gcorg  Gohler.  The  first  performance  here  of  Kierurj 

'Der  Kuhreigen'  (The  Swiss  shepherd's  call)  took 
place  on  August  3a    The  work  was  received  with  great 

enthusiasm.  'Daniel  in  der   Lowengrubc'  (an  opera 

burlesque),  by  Amelie  Nikisch  (the  wife  of  the  celebrated 
conductor),  will  be  produced  during  the  coming  «ason- 

HANOVER. 

'  Schlltxenmanovcr,'  a  new  operetta  by  Walter  W.  GoeUe, 
will  be  produced  shortly  at  the  Town  Theatrt  —  -In 
commemoration  of  the  Verdi  centenary  the  Court  Theater 

will  perform  a  seriesof  his  operas.  Wagner's  •  ParsJal  * 

planned  for  Holy  Week. 

HELLKRAU'DRE-ifJEX. 
It  is  stated  that  the  famous  Jaques-Dalcroae  College  for 
the 

limited  1 
Dalcraze, 


study  of  music  and  rhythm  will  be  converted  into  a 
ited  company.    The  distinguished  founder,  Mr.  Jaques- 
,  will  r 


the  artistic 


COPENHAGEN. 


August 
based  on 


Enna's  new  opera  '  Gloria  Arsena  '  (the  libretto 
on  an  episode  of    the   French    Revolution,  after 
by  Olaf  Hansen)  will  be  produced  during 


HELSINCPORS. 

Among  the  works  to  be  performed  by  the  Symphony 
Orchestra  under  the  direction  of  Georg 

Schneeto^t  dunnf 

the  coming  season  are  the  following  :  '  Bruckner's  Sympiwy 
No.  8,  Mahler's  Symphony  No.  5.  Selection  from  Stranss  i 
.'Ariadne.*  Weingartner's  '  Lusrige  Ouverture.'  Palmgreas 
Pianoforte  concerto  in  C  slurp  minor  and  Prelude  to  U* 
opera  'Nummisuutarit,'  Melartin's  Violin  concerto  and 
'Ancient  fairy  tales*  Suite  for  orchestra,  and  last  M iw* 
least.  Sir  Edward  Elgar's  new  Symphonic-study,  ' 
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KIKL. 

At  the  United  Theatres,  under  the  direction  of 
M.  Karl  Aloing,  the  following  works  will  be  given 
during  the  forthcoming  season :  '  The  Meistersingers,' 
•Parsifal'  (Wagner),  'Beatrice  and  Benedict,'  edited  by 
Kleefeld  and  Stransky  (Berlioz) ;  '  Die  verschenkte  Frau ' 
(D'Albert)  ;  '  Oberon  '  (Weber)  ;  '  Kdnigskinder ' 
(Humperdinck)  ;  'Cosl  fan  tutte'  (Mozart);  'Masanicllo' 
(Auber)  ;  'Hans  Heiling'  (Marschner)  ;  'Manon' 
(Massenet);  'La  Bohcme'  (Puccini). 

LEIPSIC. 

A  performance  of  A.  Schon berg's  '  Gurrelieder,'  under 
the  direction  of  the  composer,  is  to  be  given  at  the 
Alberthalle  at  the  beginning  of  March,  1914.  For  this 
venture  the  Winderstein  Orchestra  will  be  considerably 
increased.  The  Leipzigcr-Mannerchor,  the  Leipziger- 
Singakademie,  and  prominent  soloists  have  been  selected  for 

the  vocal  part  of  the  work.  The  coming  concert  season 

looks  very  promising.  Herr  A.  Nikisch  intends  to  perform, 
in  a  series  of  six  concerts,  all  Brahms's  orchestral  works. 

 New  works  by  Kaun,    Reger,  and   Prochaska  are 

proposed  for  the  first  concert  of  the  Bach-Verein,  under 

the  direction  of  Herr  Straube.  Wolf- Ferrari's  *La  vita 

nuova,'  and  Wolfrum's  '  Weihnachts  Mysterium,'  have  been 

selected  for  performance  by  Dr.  Stepnani.  '  Handeri,' 

the  new  operetta  by  Josef  Snaga,  will  be  produced  during 

the  coming  season  at  the  Town  Theatre.  The  new  works 

to  be  performed  for  the  first  time  by  the  Winderstein 
Orchestra  (Philharmonic  Concerts)  include:  *Zu  einem 
Drama*    (overture)    and    Violin    concerto    in    F,  by 

F.  Gernsbeim ;  Fantasia  for  orchestra  and  organ,  by 
K.  Stohr  ;  '  Per  aspcra  ad  astra '  Symphony  in  D  minor, 
by     Aug.     Schaner  ;     '  Lebensfreude '     Overture,  by 

G.  Schumann;  'Tragische'  Overture,  by  E.  Boehe ; 
'  Allotria '  Overture,  by  C.  Rorich  ;  '  Three  Intermezzi '  for 
small  orchestra,'  by  Hans  Schaub ;  '  Fragment  from 
Katchen  von  Heilbronn,'  by  Hans  Pfitzner. 

I.BMBBRC,  (UAI.ICIA). 

A  series  of  very  interesting  symphony  concerts  was  given 
by  the  Galizische-Musikverein,  under  the  conductorship  of 
Director  M.  Soltys.  The  programmes  included  Beethoven's 
Symphony  No.  7  in  A,  Op. 92  ;  Claude  Debussy's  Nocturnes; 
Glazounow's  Violin  concerto  (soloist,  Tadeus  Szulc)  ; 
Rachmaninoff's  Pianoforte  concerto  No.  3,  in  D  minor, 
Op.  30  (soloist,  Ed.  Steinberger) ;  a  Symphonic-poem  by 
Karlowicz  ;  and  the  Prize  Symphony  by  WUdislaw  Zelcnski, 
the  well-known  Polish  composer  and  director  of  the  Cracow 

Conservatory.  F.    Nowowiejski's    celebrated  oratorio 

'  Quo  Vadis  '  was  given  twice  and  obtained  a  great  success. 

The  solo  part  (St.  Peter)  was  sung  by  Franz  Steiner.  

The  Lutnia  Choral  Society  gave  a  much  appreciated  per- 
formance of  Dvorak's  '  The  Spectre's  Bride,'  under  the 
direction  of  Stephan  Cetwinski. 

MAINZ. 

The  Evangelische  Gesangverein  gave  recently  a  fine 
performance  of  Dr.  Karl  Loewe's  oratorio  'Hiob.'  The 
work  was  very  much  appreciated.    '  Hiob'  is  considered  by 

the  connoisseurs  as  the  very  best  of  Loewe's  oratorios.  

Leoncavallo's  opera  'Zigeuner'  will  be  given  here  during 
the  coming  season.  This  will  be  the  first  performance  of 
the  work  in  Germany. 

MILAN. 

In  November  several  festival  concerts  will  be  given  in 
connection  with  the  fifteen-hundredth  anniversary  of  the 
famous  decree  of  the  Emperor  Constamin  I.  (the  Great). 
Among  the  works  to  be  performed  are :  *  Vespertina 
Oratorio,'  'Suite  for  orchestra'  and  'Pastorale,'  by  Perosi. 
'  The  Last  Judgment,'  by  the  same  composer,  will 
probably  be  given  at  these  concerts.  The  lestival  per- 
formances in  connection  with  the  celebration  of  the 
Verdi  Centenary  will  commence  on  October  1,  and  will 
include  :  '  Nabucco,'  '  Aida,'  '  Otello,'  «  Falstaff,*  and  the 
•  Requiem.'  The  best  Italian  singers — with  the  exception 
of  Signor  Caruso— will  co-operate. 


MONTK  CARLO. 

It  is  proposed  to  produce  during  the  coming  season 
Massenet's  posthumous  opera,  '  Amadis,'  at  the  Theatre  du 
Casino.  It  is  well  known  that  Massenet  favoured  this 
famous  theatre  for  the  production  of  his  later  works. 

MOSCOW. 

Emil  Kupcr,  conductor  of  the  Imperial  Opera,  intends  to 
give  during  the  coming  season  a  performance  of  Sir 
Edward  Elgar's  new  Symphonic-study,  'Falstaff.' 

NICK. 

The  works  to  be  given  during  next  season  at  the  Opera 
include:  'Javotte,'  '  Phryne,'  'Samson  ct  Dalila,'  by 
Saint-Saens,  '  L'Enfant  prodigue,'  by  Debussy,  '  La  Peri,' 
by  Paul  Dukas,  and  4  La  Tragcdic  dc  Salome,'  by  Florent 
SchmilL 

NEW  YORK. 

In  February,  1914,  Gustavc  Charpentier's  opera  'Julien' 
will  be  given  for  the  first  time  at  the  Metropolitan 
Opera  House,  with  Mile.  Farrar,  Signor  Caruso,  and 
M.  Dinh  Gilly,  under  the  direction  of  Signor  Arturo 
Toscanini.  The  composer  will  be  present  at  the  performance. 

OLDENBURG. 

The  Court  Orchestra  will  produce  shortly  a  new  orchestral 
work,  'Die  Nymphen'  (Introduction  and  Rondo),  by 
Hermann  Bischoff. 

PARIS. 

'  The  Operetta  of  the  Ten '  is  the  title  of  a  work  which,  it 
is  said,  will  be  produced  next  season  at  one  of  the  Theatres 
des  Varietes.  The  ten  composers  who  will  participate  in 
this  collaboration  are :  Saint-Sa«fns,  Xavicr  Lcroux,  Andre 
Messager,  Camille  Erlanger,  Reynaldo  Hahn,  Charles 
Lecocq,  Cuvillier,  Hirschmann,  Rodolphe  Bcrgcr,  and  Willy 
Redstone.    Each  of  them   will   be    responsible  for  two 

numbers  (indeed  a  regular  French  mixture).  It  is  stated 

that  the  late  French  Minister,  Emile  Olivier  (the  husband 
of  Blandine  d'Agoult,  a  daughter  of  Franz  Liszt),  left 
numerous  hitherto   unpublished    letters   of  Franz  Liszt, 

Richard  Wagner,  and  Cosima  Wagner.  The  last  concert 

of  the  Societe  de  Bach  included  four  chorals  by  J.  S.  Bach, 
and  an  a  catpdla  chorus  by  Jannequin,  'The  battle  of 
Marignan.'  The  soloist  was  Paderewski,  who  gave  a  very 
fine  interpretation  of  Bach's  Chromatic  fantasia  and  fugue. 

 At  the  Theatre  des  Champs- Elysees,  under  the  direction 

of  M.  Gabriel  Aslruc,  the  following  works  will  be  given  during 
the  coming  season  :  '  Eros  Vainqucur'  (Pierre  de  Breville), 
'  Le  Chant  de  la  Cloche'  (Vincent  d'Indy),  'Khamma' 
(Debussy),  '  Penelope'  (Gabriel  Faurc),  '  Boris  Godounov  ' 
( Moussorgsky),  '  Le  Chevalier  a  la  rose'  and  '  Elektra ' 
(Richard  Strauss),  'Manon  I^escaut'  (Puccini),  'La  vie 
breve  '  (Manuel  de  Falla),  '  Le  Secret  dc  Suzanne  '  (Wolf- 
Ferrari),  '  Lc  Tableau  parlant  '  (Grc-try),  '  La  Peri '  ( Paul 
Dukas),  'Nocturnes'  (Debussy),  'Cain  et  Abel'  (Felix 
Weingartner),  'Freischutz'  (Weber),  *  L'Elisir  d'Amore,' 
'Don  Pasquale,'  'Lucia  di  Lammermoor '  (Donizetti), 
'II  Barbiere  di  Seviglia*  (Rossini),  'Rigoletto'  and 
'Traviata'    (Verdi),     'La  Serva   Padrona  (Pergolese), 

'Parsifal'  (cast  and  scenery  from  Bayreuth)  (Wagner).  

'Cleopatre,'  a  posthumous  opera  by  Massenet  (libretto  by 
Henri  Cain  and  Louis  Sayer),  will  be  produced  during  the 
coming  season  at  the  Grand-Op^ra-  In  connection  with 
the  '  Mircille  '  celebrations  at  St.  Remy-en- Provence,  a  fine 
performance  of  this  opera  was  given  at  the  Opera  Comique. 

 M.  Charles  Marie  Widor,  the  celebrated  organist  and 

composer,  has  just  finished  the  score  of  a  new  opera,  *  Nerto ' 
(libretto  by  Frederic  Mistral,  of  'Mircille'  fame).  The 
work  will  be  produced  during  the  coming  season. 

PARMA. 

At  the  Theater  Del  Regio,  the  following  works  by  Verdi 
will  be  given  in  honour  of  the  hundredth  anniversary  of  the 
composer's  birth :  '  Oberto,  Conte  di  San  Bonifacio,' 
Verdi's  first  opera,  produced  at  La  Scala,  Milan,  November, 
18,  1839,  (Verdi's  publisher,  Ricordi,  bought  the  full  scoie 
for  1,750  francs);  'The  four  seasons,' ballet  from  '  I  cs 
Vepres  Siciliennes,'  produced  at  the  Grand  Opera,  Paris, 
June  13,    1855  ;  '  Nabucodonosor,'  Verdi's  first  success, 
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at  La  Scala,  Milan,  March  9,  1842  ;  '  Un  hallo 
era,'  produced  at  the  Theater  Apollo,  Rome,  1859  ; 
'  Aida,'  produced  at  the  Theatre  llalien,  Cairo,  December  24, 
1871  ;  (the  Khedive  Ismail  Pacha  paid  the  composer 
100,000  francs) ;  '  Don  Carlos,'  produced  at  the  Grand 
Opera,  Paris.  March  11,  1867;  'Falstaff,'  produced  at 
La  Scala,  Milan,  February  9,  1893  ;  '  Rigoletto,'  produced 
at  the  Theater  Fenice,  Venice,  March  11,  1851  j  '  Messa 
da  Requiem,'  produced  at  the  Chiesa  di  San  Marco,  Milan, 
May  22,  1874.  Il  is  stated  that  Signor  Campanini,  director 
of  the  Chicago  Opera  House,  will  defray  all  expenses— a 


fllMsccllancous. 


ST.  PETERSBURG. 

During  last  season  Josef  Hofmann,  the  distinguished 
pianist,  gave  about  twenty  concerts,  the  receipts  amounting 

to  no  less  than  ,£15,200.  'Parsifal*  will  be  performed 

during  the  coming  season,  the  ecclesiastical  censors  having 
removed  their  interdict.  The  first  performance  of  Sir 
Edward  Elgar's  *  Falstaff'  will  take  place  under  the  direction 
of  Alexander  Siloti. 

saint-rImy-de-provence. 

The  inauguration  of  the  monument  to  Charles  Gounod 
took  place  on  September  6,  under  the  presidency  of 
M.  Bcrard  (Under-Secretary  of  State  for  the  Fine  Arts), 
and  was  witnessed  by  a  large  concourse.  It  is  well  known 
that  Gounod  composed  '  Mireille'  at  Saint- Rcmy,  and  it  is 
to  commemorate  this  fact  that  the  statue  has  been  erected. 
On  the  same  day  at  noon  a  commemorative  plate  was 
unveiled  on  the  house  where  Gounod  stayed  at  Saint- Rimy. 
On  Sunday,  September  7,  a  magnificent  performance  ol 
'  Mireille  '  was  given  (in  the  open  air)  in  the  valley  of  Saint- 
Clair,  with  the  co-operation  of  err 


SCHEVKN 1 NUKN. 

The  overture  to  "Gwendoline'  (Chabrier),  the  'Suite 
Algeriennc '  (Saint-Saens),  '  Dans  les  Steppes  de  I'Asie 
Centrale'  (Borodine),  and  Norvegian  Dances  (Grieg),  along 
with  melodies  by  Debussy  and  Brahms,  were  included  in  the 
programme  of  a  concert  recently  given  by  the  Lamoureux 

r/,nc^rt.  A**««*tw»»  under  the  conductorship  of 
M.  Catherine. 

STUTTGART. 

During  the  coming  season  the  Court  Theatre  will  produce 
'  Uhlenspiegel,'  by  Braunfels,  and  •  Ferdinand  and  Louise,' 

by  Julius  Zaiiekh.  The  following  works  will  be  given 

for  the  first  time  at  the  tame  Theatre :  '  Oberst  Chabert ' 
(Neuter*0*"*'  'KohTC'getl,  <KitniJ)»  »nd  'Barbeiine 
VIENNA. 

On  October  19  the  new  '  Konzerthaus '  will  be 
inaugurated  by  a  concert  given  under  the  direction  of  the 
famous  conductor,  Ferdinand  Loewe.  Richard  Strauss's  new 
work,  'Fcstliches  Praeludium,'  Op  61,  for  orchestra  and 
organ,  will  be  produced  on  this  occasion— certainly  the  most 
salient  feature  of  the  programme.  The  same  work  will  be 
given  for  the  first  time  during  the  coming  season  at  Leipsic 
and  at  Berlin  by  the  distinguished  Kapellmeister,  A.  Nikisch. 

WIESBADEN. 

Frite  Vollbach's  new  work  for  male  chorus  and  orchestra 
•Kocnig  Laurin's  Rosengarten,'  will  be  produced  on 
November  19,  under  the  direction  of  Prof.  Mannstadt. 
Other  performances  of  this  work  will  be  given  at  the 

f^i°*^e  FnV1"°'«.  Vienn*.  Konigsberg,  Leipsic, 

,  Zurich. 


ZWICKAU. 


The  recently-discovered  unpublished 
treatise  00  *  Counterpoint  and  fugue,'  by  Robert 

Mu'v"um  ,847'48)'  ***  bw"  Presente<*  to 


of  a 
nn 
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In  consequence  of  Mr.  Douglas  Redman's  absence  in 
Australia  the  Brixton  Oratorio  Choir  will  not  meet  durinc 
the  coming  scujson. 


The  programmes  of  the  concerts  given  on  Cromer  Pier  by 
the  Ashton  Royal  Italian  Orchestra,  under  Signor  Catanun :, 
give  attention  to  English  orchestral  composers.  Aroonga 
the  items  performed  at  recent  concerts  we  note  Gavotte  in  G 
(A.  von  Ahn  Carse),  'Minuet  d' Amour'  (Cowen).  'Foot 
characteristic  waJ  ties'  (S.  Coleridge-Taylor).  Serenade  from 
•The  wand  of  youth'  (Elgar),  and  Second  Entr'acte  from 
'Nero'  (S.  Coleridge-Taylor). 

The  music  chosen  for  performance  during  the  season  by  the 
Harringay  Orchestral  Society,  conducted  by  Mr.  Harry  E. 
King,  includes  Beethoven  s  fifth  Symphony,  Cowen's 
'  English  dances,'  Grieg's  '  Peer  Gym '  Suite,  Mendelssohn'! 
fourth  Symphony,  Schubert's  eighth  Symphony,  Mackenzie's 
'Scottish  Rhapsody,'  and  Tchaikovsky's  'Casse  Noisette' 
Suite. 

Sir  George  Martin.  C.V.O.,  entered  his  seventieth  year 
on  September  1 1.  We  are  glad  to  say  that  he  is  still  active. 
May  he  live  long  to  adorn  hu  profession  1  A  portrait  and  a 
full  sketch  of  his  career  were  given  in  our  issue  for 
March,  1907. 

On  Sunday,  September  7,  Mr.  W.  L.  Biggs  gave  a  lecrarr 
at  the  East  Oxford  P.S.A.  on  Bible  music  compared  with 
modern  music.  A  number  of  musical  examples,  interpret  rti 
'iy  able  artists,  illustrated  his  remarks.    A  large 


owed  great  appreciation. 
An  effort  to  which  we  wish 


,  is  being 

made  to  re-establish  the  Epping  and  District  Orehrstr.il 
Society.  Ladies  and  gentlemen  wishing  to  Join  are  invited 
to  send  their  names  to  the  Editor  of  the  Gaul  It,  Eppinf.  or 
to  Mr.  Albert  J.  Graves,  The  Grammar  School,  Ongar. 

The  Guildford  Choral  Society  (conductor,  Mr.  Archibald 
Hollicr)  have  arranged  to  give  concerts  on  December  II 
and  April  2,  the  works  chosen  being  Spohr's  '  Last 
J  in  lament '  and  Elgar's  'The  dream  of  Gcrontius.' 

A  lecture  on  English  Folk-song  will  be  given  by 
Dr.   R.   Vaughan  Williams   at  the  Central  Buildings, 


Westminster,  on  October  3,  at  8  pi 


Mr.  J.  Campbell 


Mclnncs  will  assist  with  vocal  illustrations. 

Mr.  Alfred  E.  Whitehead  has  been  appointed  professor  of 
the  organ,  harmony,  counterpoint,  &c,  at  Mount  Allison 
University,  Sackville,  N.B.,  Canada,  and  also  organist  and 
choirmaster  at  the  Methodist  Church,  Sackville. 

The  six  '  Biblical  songs '  of  Dvorak  that  were  referred  to  m 
our  last  issue  (p.  597)  as  having  been  played  on  the  organ  by 
Mr.  F.  G.  Bradford,  were  sung  by  Mr.  W.  Fothergill 
Robinson. 

Mr.  Frank  Bridge  and  Mr.  Julias  Harrison  are  conductor 
and  master  of  music  to  Mr.  Raymond  Rose's  opera  season 
at  Covent  Garden,  which  opens  on  November  I. 

On  October  21  Mr.  Charles  Fry  will  give  an  evening  of 
musical  recitations  at  Steinway  HalL 

Mr.  William  Wallace  has  resigned  the  position  of  secretary 
to  the  Royal 


answers  to  Correspondents. 


M.M.-Voo  ask  us  *  Why  the  |_ 
Bauer,  Pachmann.  Godowsky,  Paderewski,  &c,  have  00 
letters  to  their  names.'  If  your  question  refers  to  prefiia. 
their  being  dropped  is  supposed  to  show  great  distinction. 
If,  however,  yon  refer  to  affixes,  we  expect  it  is  because  they 
have  not  passed  the  necessary  examinations.  We  are  una! * 
to  say  whether  they  went  in  and  failed.  '  Fools  rush  m 
where  angels  fear  to  tread.' 

H.  L.  C.  wishes  to  obtain  a  copy  of  a  Trio  for  men" 
voices,  opening  with  the  words,  '  Golden  stars  tbeif  try"  «* 
keeping/  He  heard  it  on  a  seaside  pier  eight  or  no* 
years  ago. 

T.  Illustrated  articles  on  Gloucester,  Worcester, 
and  Hereford  Cathedrals  were  given  in  our  issues  {* 
July,  1905,  November,  1905,  and  March,  1906,  resptcti'*^ 

L.  B. — Cnmmings's  'The  rudiments  of  music'  [U-\ 
Stainer's  •  Harmony '  <ar.),  and  Bridge's  •Counterpoiat 
(2r.),  in  NoveUo's  Primer  Series,  would  suit  your  purpose. 
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Music : 

*  Love  is  a  sickness  full  of  woes.'     Part-song  for 
s.a.t.b.   By  Arthur  W.  Marchant    667 


THREE  Extra  Supplements  art  given  with  this  number: 
/.    Portrait  of  Tobias  Augustus  Matthay. 
2.    '  Light  in  darkness.^    Anthem  bv  Cyril  D.  Jenkins, 
j.    Competition  Festival  Reeord. 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  s.  d. 

Two  Lines    030 

Three  Lines   034 

For  every  additional  Line   o  o  10 

One  inch  (displayed)..       ..        .  o  10  o 

Half  a  Column    a   o  a 

A  Column       ..  ..  400 

A  Page   7  10  o 

Special  Pages  (Cover,  &c.)  by  arrangement. 
A  remittance  should  be  sent  with  every 


SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions, 
Advertisements  for  the  next  issue  should  reach 
the  Office,  160,  Wardour  Street,  London,  W., 
not  later  than 

THURSDA  Y,  OCTOBER  23. 
(First  Post.) 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

g  ACH,  J.  S. — Choruses  from  the  Mass  in  B  minor : — 

Gloria  in  excelsis  (No.  832,  Novcllo's  Octavo  Choruses).  4d. 
Gratias  agimus      (  „  833       „  „  „     ).  2d. 

Qui  tollis  (  „  834       „  „  „     ).  2d. 

CumSanctoSpiritu(  ,,  835       „  „  „     ).  4d. 

CAREY,  F. — Vesper  Hymn,  with  Introductory  Amen. 
On  Card.  id. 

(~*  RAWFORD,  SIR  HO MEWOOD. -Romance  in  E  flat. 
V-'    For  Violin  and  Pianoforte.  2s. 

EARNSHAW,  J.  H.— Magnificat  and  Nunc  Dimittis 
in  C.  3d. 

ELGAR,  EDWARD. — "  Falstaff."  Symphonic-Study  in 
C  minor,  with  Two  Interludes  in  A  minor.  For 
Full  Orchestra  (Op.  68).  Miniature  Full  Score.  Paper 
cover,  7s.  6d.  ;  cloth,  10s.  6d. 

HAM,   A. — "O  Canada!"     Melody  only.     35  cents 
(is.  6d.)  per  dozen. 

T  ENNARD,  LADY  BARRETT. — "An  English  Gipsy 
■»— »    Song."    Song.  2s. 

MACKENZIE,    A.    C— Four  Songs  by  Tennyson. 
(Op.  79.)    In  Two  Books. 

A.  "  Beat  upon  mine,  little  heart"! 

B.  "  Love  flew  in  at  the  window."  J 

C.  "The  milkmaid's  song."  ) 

D.  "  The  bee  bua'd  up  in  the  heat"  [  s> 

MARCHANT,  A.  W.— "  Love  is  a  sickness  full  of 
woes."    Four-part  Song.    (No.  848,  The  Musical 
Times.)  ijd. 

MAUNDER,  J.  H.-"The  Caravan  of  the  Magi." 
March  from  the  Christmas  Cantata,  "Bethlehem." 
Arranged  by  E.  Cuthbbrt  Nunn.  (No.  442,  Original 
Compositions  for  the  Organ.)    is.  6d. 

ENDELSSOHN.— "  Welcome,  Heroes  of  Renown." 
(Cornelius  March.)    Arranged  for  Chorus  of  Mixed 
Voices  with  Accompaniment.    Words  by  W.  G.  Rothrry. 
(No.  1288,  Novcllo's  Part-Song  Book.)  3d. 

ORLEY,  T.— "Lo,  she  flies."    Ballet  for  S.S.A.T.B. 
Edited  by  Lionel  Benson.  (No.  77,  TheOriana.)  3d. 

NOVELLO'S  ANTHEM  BOOKS. — Each  containing 
Twelve  Popular  Anthems  for  Festival  and  General  use 
throughout  the  year.  Books  10  to  15.  is.  each.  (For 
contents,  see  page  694.) 

ORIGINAL  COMPOSITIONS  FOR  THE  ORGAN 
(New  Series)  :— 
No.  21.    Suite  Ancienne.    F.  W.  Hot.LOWAY.    2s.  6d. 
„   23.    Voluntary.  W.  G.  Alcock.    is.  od. 

„   24.    Impromptu.  ,,  is.  od. 

25.    Legend.  ,,  is.  od. 

RAFF,  J.— Cavatina.    (Op.  85,  No.  3.)    Arranged  by 
John  E.  West.    (No.  47,  Organ  Arrangements. 
Edited  by  John  E.  West.)  is. 

C  AINT-SAENS,  C— "The  Promised  Land."  (Op.  14a) 
»«J    Book  of  Words,    ios.  per  100. 

SALMON,  H.  J.— Quadruple  Chant  in  E  flat.  On 
Card.  id. 

CCHOOL  MUSIC  REVIEW.-No.  256  contains  the 
following  music  in  both  Notations : — "  Where  are  the 
joys?"  (Two-part  Song).  Scottish  Folk  Melody.  Arranged 
by  E.  L.  Bainton.  "  The  Man  in  the  Moon."  Junior 
Unison  Song.    R.  McLeod.  ijd. 

COMERVELL,  ARTHUR.-"  Weep  you  no  more." 
O  Part-song  for  S.A.T.B.B.  (No.  1269,  Novello's  Part-Song 
Book).  3d. 

ONIC  SOL-FA  PUBLICATIONS:- 


M 


M' 


BROWN,  J.-"  Praise  the  Lord  in  His  Holiness"  (Psalm 
150).  6d. 

NOVELLO'S  ANTHEM  BOOKS.— Each  containing 
Twelve  Popular  Anthems  for  Festival  and  General  use 
throughout  the  year.  Books  10  to  15.  od.  each.  (For 
contents,  see  page  694.) 
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TONIC     SOL-FA     SERIES. — Edited    by    W.  G. 
McNaught : 

No.  2126.  "I  love  my  love  in  the  morning." 
Four  part  Song. 

Bernard  Johnson  ijd. 

,,    2130.  "How   blest    are    they."  Funeral 

Anthem.  P.  T.nciiaikowsky  ijd. 

2131.  "Delia,  the  stray  nymph."  Four-part 
Song.  H.  W.  Wakkinc; 


.,    2132.  "  O  can  ye  sew  cushions  ?  "  (Lullaby). 

Old  Scottish  Cradle  Song. 

Arranged  for  s.A.T.B. 

By  Granvmik  Bantock 
,,    2133.  Te  Deum  laudamus  in  F.  Transposed 

tO  G.  ORLANDO  GlIiKONS 

.,    2134.  "  Upon  my  tap  my  soveraigne  sits." 

Four-part  Song.  Edited  by  Lionel 
Benson.  M.  Peerson 

,,    2138.  "The   nations  are   now  the  Lord's." 
Chorus  from  "St.  Paul." 

Mendelssohn 


ijd. 

lid. 
2d. 

id. 

2d. 


REDUCKU  PRICKS. 


H 

M 


ANDEL. — Six  Organ  Concertos.    Edited  by  W.  T. 

Best.    Paper  cover,  5s.  ;  cloth,  7s.  6d. 
ENDELSSOHN  — Six  Sonatas  for  the  Organ.  Edited 
by  \V.  T.  Best.  Complete.  Paper,  5s.  ;  cloth,  7s.  6d. 


PUBLISHED  FOR 

THE  H.  W.  GRAY  CO.,  NEW  YORK. 

BARRINGTON,  J.  W.— Te  Deum  laudamus  in  C.  15 
cents  (6d.). 

/CONVERSE,  F.  S.— "Ormawl."     Symphonic  Poem 

dols. 


for  Full  Orchestra.    Full  Score.  5 


(21s.). 


LOVEDAY,  H.  G.— Communion  Service  in  F.  25  cents 
(is.). 


NATIONAL  CONSERVATOIRE 

Ikst.,  1895.  OF  MUSIC,  Ltd.        Incoh.,  1900. 

on:  149,  Oxford  Slice!,  W.  ;  Liverpool:  44,  Prince*  Road. 
Warden:  Professor  Alkxandkk  I'mifi-s,  >lu>.  I  lac. 
LOCAL  MUSICAL  EXAMINATIONS  (all  Town*),  Dkcfmaks:. 
DIPLOMAS,  ASSOCIATE,  LICENTIATE,  and  FELLOW, 
ng  all  Subjects  f.w  | 


CHARLES  WORT  H  GEORGE 

(BASS.BARITONEL 
Pupil  of  H.  Chilver-Wilson,  Esq.  (London)  and  Prof.  Ymcenro  Saliatini 

(Milan). 

I  have  much  pleasure  in  Mating  thai  Mr.  Charleswoeth  George  took 
the  part  of  Samuel  in  the  Oratorio  of  "  King  Saul,"  and  that  be  sang  it 
with  admirable  intelligence,  spirit  and  dramatic  insight.— C.  Hlokrt 
H.  Pakky. 

Morning  J'fst.~\  baritone  voice  of  considerable  resonance  and 
useful  quality. 

Standard. — A  bavs-haritone  of  a  fine,  resonant  quality  throughout. 
Yorkshire  Okif-tvr  —  An  exceptionally  good  voice  of  considerable 
id  ringing  qualities. 

49,  Avondale  Road,  Shipley,  Yorks. 


Sung  at  tiir  Mumobial  Sukvice  <>f  tmf.  C<.vf«»e«.  iirto  at 
St.  AUGUSTINE*  ChlRCH,  EtM.hASTON,  os  Sumjav,  Ss.rri-.smis*  it. 

THE  SILENT  LAND 

PART-SONG  FOR  UNACCOMPANIED  CHORAL  SINGING 

THE  WOKDS  FBOst 

LONGFELLOW  S   "  HYPERION." 

THE  ML  SIC  COVlrOSH..  A-.t)  DKDICATED  TO  THE  HUMORS   OF  THE  LA",  I 

G.  WELLS  INGRAM,  Use... 

ALFRE  D  BVR.  G  A  U  L. 

(No.  1,  Op.  u.) 
Price  id.    Tonic  Sol-fa  Edition,  i,d. 

Vocal  Scoke.    Staff  Notatiox.     F'okty-fiftm  Thousand. 

JOAN  OF  ARC 

AN  HISTORICAL  CANTATA  FOR  THREE  SOLO  VOICES. 
CHORUS,  AND  ORCHESTRA 

SIUSIC  BY 

A  L  F  R  El)   R.  G  A  U  L. 

Price,  paper  cover,  is.  6d.  ;  paper  boards,  3s.  ;  scarlet  cloth,  *v  ; 
Totiic  Sol-fa,  is.  ;  Voca^ports,  each,  is  ;^Words  only,  7s.  6d.  per  too. 

Staff  Notation.    Ek.h  ieimh  Tmhi  sand. 

THE  TEN  VIRGINS 

A  SACRED  CANTATA  FOR  FOUR  SOLO  VOICF.S.  CHORI  - 
AND  ORCHESTRA 

A  L  F  R  E  I)BVR.  GAUL. 


Price,  paper  co>er,  is.  6d.  ;  pa[>er  boards,  3s.  ;  cloth,  £t!t,  4s. 
Tonic  Sol-fa,  is.  ;  Vocal  part*,  each,  is.    W  ords  only,  5*.  \<rr 


The  /.;tn  of  instrumental  farts  may  he  had  <•*  afipluatiem  t*  tit 
Composer's  Executors,  and  /nil  liberty  is  given  to  frr/orm  /Arte 
Cantatas  and  tf  insert  the  words  in  any  programme  without  fu rf  *. » 

London:  Novbllo  and  Coufakv,  Limited. 


Just  Published. 


FOUR  SONGS 


TENNYSON. 


A.  Heat  upon  mine,  little  heart 

h.  I.ove  flew  in  at  the  window 

c.  The  Milkmaid \  song 

D.  The  bee  burs  d  up  in  the  beat 

Set  to  mus 


A.  C.  MACKENZIE. 

(Op.  M 


:  Novbi.uo  ash  Company. 


MR.  HERBERT  GROVES 

(TENOR).        Oratorio.  Cantatas,  Concerts,  Ac 
»4,  Haven  Green,  Ealing,  W. 


ORGAN  PEDALS  (R.C.O.)  FOR  SALE.— 
Radiating  and  concave— in  polished  birch— with  piano  attach- 
ment blocks  and  ebonised  scat.  Manager,  Reliance  Works,  7A,  Union 
Road,  Ctaphani,  London. 


ORGAN  FOR  SALE. — Two-manuals  and  Pedals, 
35  stops,  full  compass,  modern  instrument,  good  tone  and  power. 
Oak  case.    Henry  Speedily  Jk  Sons,  Camden  Organ  Works,  St  Mark's 


\  LTO  WANTED,  for  Deny  Cathedral  (Anglican 

.  \    t„  replair  man  appointed  to  Exeter  Cathedral.    C--  '«>  Lf 
year  for  Sunday*  and  Festivals.    >end  testimonials,  six 
ccupation  (no  openings  for  Clerks)  to  The  Dean,  Deanery,  ] 


ALTO  (MALE)  REQUIRES  ENGAGE  MEN! 

t\    London  district.    Write  H.  C,  ,»,  Venne 


S.E. 


ALTO.— Good   Reader,  WANTED   for  Par.*} 

a.  '  V  Church  in  W'eM  London.  Stipend  j£io,  and  mnuiifnu«  * 
cttra  %rn  i"       !>,  34,  Hamilton  Read.  'f»i  \**\%  • ,  ^ 


ORGANIST  AND  CHOIRMASTER  WANTED, 
for  Hitch  Church,  Inverness.    Salary,  to  ectc-t  on  duti  ••  . 

Iiefore  Novemlwr  j.    Applications  with  lest  tux  Mi  wis.  Ac,  t>-  tw  I 
with  Mr.  P.  A.  Manson,  Bank  of  Scotland,  Union  f 
not  Later  than  October  4. 


PU  PI  L  ASS  IS TANT— M  r.  LEON  AR  D  U  U  T  LE  K 
has  a  VACANCY  at  St.  Peter's.  Bayswaler.    Eace-ilent  *Vf* ' 
tunity  for  a  youth  to  gain  practical  knowledge  of  Churrh  wews.  <»rw 
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/^RGANLST    AND     MUSICAL  DIRECTOR 

V_/  RKOLTRKD.  -  Thoroughly  competent  m.m  for  an  important 
v  1  >ema  nan,  .sorm  i.onoou.  * hhvi  .juauncaiiorix  anu  rseirrrrices 
essential.    Permaneivcy.   Stale  age,  salary,  and  experience,  by  letter,  to 

'•  OigaahC  c,oC.  U  It.  Co  ,  nn,  Jmia  street,  w.c. 

TWO  -  MANUAL   and   PEDAL  AMERICAN 

A     ORGANS,  at  Bargain  Prices    A  Cramer  Organ,  8  sett  couplers, 
fine  lone  and  condition  ;  a  /1S0  karri,  two. manual  and  pedals,  js  stops, 
1  j  sets; a  ISo-guinea  two-manual  Boosey  "  Kvans'  Patent'  Harmonium,  tB 
guineas;  Karn  two-manual  and  pedals,  stop*  through,  concave  R.CO. 
pedals.   Several  Organs  and    Harmoniums  by  Alexandre,  Trayser, 
Debain,  &c    All  guaranteed.    Packing  or  carriage  free.  Inspection 
invited.    Open  till  7  p.m.;  Saturdays,  1  p.m.    Messrs  Sugg  ft  Sons, 

«      STs*       ft    ■   •             fS  _             .       W  m      ii                          •  -            l    1       1          j        rt  J 

JO,  Red  Lion  Street,  Holl>om.     hstablished  i86t. 

T^RENCII  CHOIR-MASTER,  Professor  of  Singing 

X      and  Voice  Production,  i  year*  abroad.  6  year*  Kngland.  WAN  1  S 
I'KKMANKM    KM.AliKM KN  1 .      Highest  references.  R. 
c  ■>  Novello  &  Co.,  Ltd.,  ifjo,  Wardour  Street,  W. 

*THE  POSITIVE  ORGAN.— Arcal  PIPE  ORGAN, 

I      giving  the  effrv  ts  of  two  manuals  and  pedals  on  its  single  key- 
board.   Prices  fiom  £70.    Over  7 y.»  supplied.     Kvttmates  given  for 
Repairs  Rebuilds,  Two-  and  Three-Manual  Organs,  &c. 

Positive  Okuan  t'".,  Ltd.,  44,  Morningion  Cres,  ent  (opposite 
Tul«  Station),  London,  N.W. 

TV/T  R.  HARVEY  GRACE,  K.R.C.O.,  St.  Aencs, 

1V1  Kenmngton  I'ark,  S.K.  RKyUIRKS  an  ASSISTANT,  or 
PUPIL-ASSIsTANT.  at  ot.ee.  Oood  opportunity  for  all-round 
experience.    C^e  of  organ  and  Uiityn,  o^smaH  payment,  according  to 

•pkR.  J.  WARRI NER  can  now  receive  RESIDENT 

yJ  PUPIL  of  EITHKR  SKX  for  complete  Training  for  Musical 
I  roressicm.    Ability  anu  Merit  will  receive  special  <  onsi.ieration,  witn 

POR  SALE.  — M USTEL  ORCAN.  Two  Manuals. 

I       MM  (is  model.    H.  J..  c,o  Novello  ft  Co..  Ltd.,  160,  Wardour 

Suwt,  W. 

appointment  when  qualified.  Full  particular*  free.  l>e  Crespigny 
lloiM,  t>enmark  Hill,  S.K. 

TADY  VIOLINIST  (L.R.A.M.  ,  living  in  a  Health 

1— «  Keson,  h.vs  VACANCY  for  RKSIDKNT  PUPIL—  Preixarat  on 
f«>r  Advanced  Kumv  Orchestral  and  Ouartett  flaying.  Apply, 
I,.  R.  A.  M..  c/o  Novello  ft  Co.,  Lid.,  160,  W  ardour  Street.  W. 

r^RGAN  PRACTICE.-  Three  manual  Pipe  Orvan 

V_y    for  Practice    go«»J  condition;  complete  set  of  <  ouplers  j  blown 
by  hydraulk  engine,     is  per  hour.    Hamilton  Kvans  ft  Co.,  54.  Ixnvdon 
Road,  Forest  Hill,  S.E.  (one  minute  from  station).    Telephone:  6o| 

rvc  Dll     \  TT  Al'tl  VH.VT  f..r  UIA  Vn    Vs..  Vomme, 

UKUAL  A  1  1  ACl1.Mr..>  l  lor  rlAiNi,^,  Dy  XNornian 

1      ft  Beard.  — No.  ),  Concave;  also  walnut  stool,  all  complete,  in 
perfect  order,  and  little  used.    Listed  £i$  is  ;  will  take^r.  Apply, 
Principal,  ty,  Portland  Rivad,  I^icester. 

rVyflSS    CLARA    BLACK BURNE  Pianist), 

1V1  A. k  A.M.,  L. R  A.M.,  desires  POST  a*  VISITING 
TKACHKR,  in  good  School,  for  Piano.  Theory  and  Harmony  also 
Taught.  K*|>erienced  ;  ha*  been  Sub-Professor  al  Royal  Academy  of 
Music  over  Year*,  and  also  taught  many  private  pupiU.  Addle**, 
ji,  Aynhoe  Road.  Ilrook  Green, Lond no,  W. 

•L70R   SALE.— One    OLD   VIOLIN,    in  dark 

r     varnish,  grand   tone.     What  offer*?    Wright  ft  Son,  Market 
Place.  Macclesfield. 

I3EQLIKED,  for  a  GIRLS'  GOVERNMENT 

XV    Hir.M  St  HOOL,  PORT  ELIZABETH,  a  LAKY  toTKACH 
KLOt  I  TION  and  SOLO  Si  N<  .1 N  ( ..  —  Pure   accent,   «nd  Diploma 
from  Royal  College  or  Knyat  Ac  ademy  of  Mum.  esvential.    To  sail  end 
of  December.    Isalary  £i?>,  wiih  beard.  reMdrn,  e.  and  laundry  during 
school  term*.    Outward  passage  paid  on  »hree  year*  agreement.  The 
School  u  of  high  ttanding,  and  the  ,  ..ndltions  aic  exceptionally  good 
Apt>ly.  in  writing,  a*  soon  a*  possible,  giving  full  particular*— age. 
exluc, lion,  exnerierue.  Jv.  ~t<»  Mi**  Saunders,  J3,  Ariry  and  Navy 
Mansions  Victoria  Mreet,  S.  \V. 

17 OR  SALE— Copies  of  the  MUSICAL  TIMES, 

1        from  1BA7  to  present  time.    W  hat  otters  7     Young,   iu.  King  » 
Orive,  Heaton  Mixir,  St,«.k|Kjrt. 

T7OR  SALE. — VIRGIL  PRACTICE  CLAVIER, 

r     little  used.    Cost   £,6.     Offers?    Can   he   *een  at   4,  Lower 

Common,  Putney,  S.W. 

T7OR  SALE  —Good  VIOLIN,  with  Two  Bows  and 

r    (  Ase.    Price  £2.    F  xcellent  VIOLA,  fine  tone,   t  .  st  £s.  used  1? 
vears;  cell  for  £1  )«.    Another  VIOLA,  good  invirument,  with  Bow  and 
Case  ;  sell  for  £  1.   The  three  instruments  together.  £*>,  Cavh.  Bargain. 
Approval  willingly.    '* < iradtiate,"  150,  I^>ndon  Road,  Southborough. 

"C*  VERY  COMPOSER  should  send  for  DIN  HAM, 

-Cr    BLYTH  ft  CO.  S  Specimens  and  Price  Li*t»  (free)  for  Litho- 
graphing  Anthems,  Song*,  ftc.    50  Copies  o(  Hymn-Tune,  Kyrie,  Ac, 
is  6d. ;  100,  4*.  ftd.    j?,  Fenchurch  Street.  l»ndon.  F;stabl.Oied  187J. 

It  st   PinLlsllHii  l»V  NoVKI  U.  AM.  ("..MPANY,  LivlTKD. 

T5ENEDIC1TE,  OMNIA  OPERA,  in  shortened 

1^    form,  with  varied  harmonies  for  voi.es  and  for  ac^ompaniinent  of 
unison  serves    Spet  imen  souy  free  to  Clergy,  Organists,  ftc,  from 
Composer.  A.  JuotKa  (Organist  of  St.   Luke's,  Wimbledon  Park). 
jo,  Revelsioke  Rotvrl,  Wimbledon  Park.  S.W. 

\\  TAN  TED,  POST  as  MUSIC-MASTER  (Violin 

»V  ami  Piano)  in  School  or  College.  Trained  at  R.C.  M.  Kv.ellrnt 
testimonials  Apply,  D.  T.,  c  0  Novello  <V  Co.,  Lid.,  1*-..  Wardour 
Street.  W. 

VOUNC  LADY  REQUIRES  ENGAGEMENT 

1  in  HIGH-CLASS  MUSIC  SHOP.  Good  Pianist  and  Sight. 
Reader.  Would  give  services  for  three  m.nths  in  return  for 
Loard-residence.    M.,  c/o  H.  Tyler,  85.  St.  John  s  Worcester. 

GENTLEMAN  would  like  RESPONSIBLE 

VJ  POSITION  in  administrati.-n  of  estal.ovhed  Musual  Itusiness 
or  Institution.  ji  well-educated  and  Iravelled,  and  a  Chartered 
Accountant  of  wide  commercial  experience.  At  present  in  good 
position  with  group  of  induvtrial  and  financial  companies  in  City, 
tut  being  extremely  keen  musician,  desire*,  if  possible,  to  use  hi* 
business  abilities  and  experience  in  the  musical  world.  Age,  jj. 
Remuneration,  aUiut  Cv,>  per  annum.  K.O.,  c.o  Novello  A  Co.,  Ltd., 
100,  Wardour  Street,  W. 

NKW  HUMOROUS  PART-SONG  FOR  S  A.T.B. 

THE  PRYING  BEE.    By  Alfrki.  Bkn  Allf.v. 

1      (Composer  of  "  Dick-ry,  Dickory,  TKxk. ')    Pi  ice  Threepence. 
London:  NovuLLo  ami  luMrAW,  Limited. 

PARTNERS!.  I  P— ORGAN  BUILDING.— An 

X  old-established  lx>rxlon  Firm  of  repute,  doing  a  steady  business 
(considerable  extension  possible),  are  desirous  of  meeting  an  Organist  of 
energetic  twines*  capacity.  Capital  required  about  £1,000.  Solicilor* 
or  prirvsipal*  only,  tiedeckl,  c;o  Novello  ft  Co.,  Ltd.,  160,  Wardour 
Street.  W. 

^piIE  REVISION  OK  MSS.  is  undertaken  by  an 

A  KiprrierKed  Musical  Critic  and  S  hi;  ("omp"-et  I^svjiu  in 
Harmony,  by  post,  Herbert  H.  Nelson,  it.  Alwyne  R  >ad, 
Ca^'Tnbury,  N. 

'pHE  ARUNDEL   MALE  •  VOICE  CHOIR.— 

Jl  FoumJr-J  i  Thrre  arc  VACANT  1 KS  in  \Wi\  Choir  for 
A  1. 1  Uo  ano  ^*  rX  « *  ^  l'  1  r..>"K\  Anuir".ir*  ■ .  n  i\ .  ^nmiru<  \utncrip- 
tion.  Rehearsals  Monday.  Watling  .Street.  K.C.  All  particulan  of 
F.  Ha/bridge  smith.  41.  StocVwell  Koa.1.  S.W. 

TE  DEl'M  in  F.   Pnce  3d.    MAGNIFICAT  and 

1     NUNC  IMMITTIS  in  F.      Price  jd.      By  A.  Toa*«. 
I^vndon:  Novntto  and  CnstrAVT,  Limited. 

rjACII  ORGAN  RECITALS  at  St.  Anne's  Church, 

13    Soho,  e.ivb  Satur.lay  during  Novemlier,  by  Dr.  K.  H.  Thome. 
Programme  >n  abdication 

KsTABLISMIU  17JO. 

Telephone :  1788  P.O.  Hampstead.    Telegrams :  "  Cantabile,  London. 

GRAY  &  DAVISON, 

ORr.AV  RITII  DFRS 

PRATT  STREET,  N.W. 

48,  SOUTHFIELD  ROAD,  OXFORD. 
,  ■=    IIOI  T  HO  VD  tlVKkPOOl. 

Sf>fcifications.  Estimates,  and  De*if»n*  free  of  charge. 

/^\RGANS   (New  and  Sectmd-hand)   for  SALE. 

Vy  Various  prices.  Instruments  built  for  Church  or  ("haml-er 
from  Cy>,  on  up-to-date  principles,  at  liedwell  <i  Sons  Cambridge 
Organ  Works,  Cambridge. 

/^HURCH   ORGANS,  built   partly  with  sound, 

V*  Mcn«»d>hxnd  mAt<*rUI«.  IikIumw  prWt,  inclutiin^  cjuTta^p  And 
era: tion  ( if  tlptirc".!),  from  jt^jta.  ri»r  partit  'jlar*.  \c.  ajiitev*,  Nortnan 
A  Reard.  Ltd.,  61,  Herneri  Street,  LoAdMk,  W.  (Organ  Builder,  to 
H.M.  The  King). 

T H E~ LO N DO N  SCHOOL  OF  DALCROZE 
EURHYTHMICS, 
23,  Store  Street,  Tottenham  Court  Road,  \Y.C. 

/""*  HURCH  ORGANS,  recently  built,  Two  Manuals, 

complete  compam,  ti  and  >J  slops,  latest  improvementx,  tubular 
prveumatic  pedals  (guaranteed.  Richardson  ft  Sona,  Central  Organ 
\*'"fk».  Cornbroik  Street,  lirooks  Bar.  Manchester. 

The  School  provides;-  . 

(d)    A  Course  preparatr>ry  to  the  hjitrance  Kxaminalion  tor  trie 
Normal  Training  Course  of  the  Dalcrore  College,  Hellerau- 
bei- Dresden.  . 
(<)  Classes  for  Adults  and  Children  in  Rhythmic  Gymna»tic* 
and  Improvisation. 
Classes  are  alvi  held  in  Birmingham,  f.uildford,  Liphook,  Oxford,  and 
Reading.     I  he  School  send*  out  Visaing  Teachers 
Prospectus  on  application. 

COR   SALE  —  TWO  -  MANUAL  and  PEDAL 

.T  ORGAN,  by  <;.  M.  Hntdich.  with  addition*  by  Messrs  Brindley 
ft  Foster.  11  shaking  stops,  t  couplers.  5  compositi'MI  pedals  Apply, 
The  Bursar,  Uppingham  School,  Rutland. 

Digitized  by  Google 


686 


THE  MUSICAL  TIMES. — October  i,  iqij. 


LEEDS  FESTIVAL  NOVELTIES. 
FALSTAFF 

SYMPHONIC-STUDY 

In  C  mikok,  with  Two  Ikthlviw  in  A 
FOR  FULL  ORCHESTRA 


EDWARD  ELGAR. 

(Op-  68L 


MlNIATUK*  SCO««, 

Seven  Shillings  and  Sixpence. 
Cloth,  Ten  Shilling!  and  Sin 


SONG  ON  MAY  MORNING 


MILTON. 


to  Mi'sic  ro« 


(OR    SOU)  AMD 


BASIL  HARWOOD. 

(Op.  »r.) 


THE  MYSTIC  TRUMPETER 


WALT  WHITMAN. 

Set  lo  Music  for 
BARITONE  SOLO,  CHORUS,  AND  ORCHESTRA 
it 

HAMILTON  HARTY. 


Price  Tiro  Shilling*. 
Revised  for  this.  Festival, 

JESU,  PRICELESS  TREASURE 

(JESU,  MEINE  FREUDR). 

MOTET  FOR  FIVE  VOICES 
J.    S.  BACH. 

Price  One  Shilling. 
Tonic  Sol-fa.  Sixpence. 

 London  :  Novum  anp  CoxrAsv, 


Ju«T 


THE  SWORD  DANCES 

or 

NORTHERN  ENGLAND 

Coujicrmo  A*n  IiEwmiiRu  iv 

CECIL  J.  SHARP. 
PART  in 

Price  n.  M. ;  Cloth,  3s.  6d. 

SONGS  AND  DANCE  AIRS 

BOOK  IIL 

AKKANGCD  »T 

CECIL  J.  SHARP. 

in  , 


A  FINE  MODERN  VIOLIN. 


Made  entirely  by  W.  E.  H  ill  and  Sons, 


^^UR  Instruments  have  for  long  been  recognised  u 
among  the  finest  examples  of  modern  work,  and 


founded  on  the  most 


perfect  types  of  the 


in  our 

None  bat  carefully -selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  then 
construction ;  and  particular  attention  is  given  to  the 
accurate  fitting  and  regulation  of  each 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

Stli  VMin  and  Bon  MaJttrs  te  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

140,  NEW  BOND  STREET, 

LONDON.  W. 


NEW  MUSICAL  BOOKS. 

Beethoven's  Nine  Symphonies.— A  Critical  Study  of. 
with  a  Few  Words  on  his  Trios  and  Sonatas.  By 
Hector  Berlioz.  Translated  by  E.  Evans,  Sen.  Cloth, 
4s.  net. 

Death  and  Resurrection  ok  the  Musical  Festival.— 
By  Rutland  Boughton.    is.  net. 

How  to  Study  the  Pianoforte  Works  of  the  Great 
Composers.— (Handel,  J.  S.  Bach,  D.  Scarlatti.  Haydn, 
Mozart,  Clementi,  C.  P.  E.  Bach,  and  Beethoven  )  By 
H.  Westerby,  Mus.  Bac,  F.R.C.O.,  L.  Mus.  T.CL 
With  Music  Examples  throughout.    Cloth,  5$. 

Tartim.— An  Important  Lesson  to  Performers  on  the 
Violin.  By  the  celebrated  Master,  Tartini.  The 
English  translation  by  Dr.  Burncy  (also  the  Italian 
original).    Portrait.    Art  paper  cover,  is.  net. 

Art  of  Vocal  Expression.— By  the  Rev.  C  Gib.  A 
popular  Handbook  for  Speakers,  Singers,  Teachers,  and 
Elocutionists.    Cloth,  as.  net.    (Paper  cover,  is.  net.) 

Essentials  in  Piano  Playing  and  Other  Musical 
Studies.      By  T.  Alfred  Johnstone,  Hon.  LMus. 
T.CL.  (author  of  "  The  Art  of  Pianoforte  Teaching. 
5*.  ;   "  Piano  Touch,   Phrasing  and  Intcrptetatjon. 
Is.  6d.  ;  '•  Modern  Tendencies  and  Old  Standards  m 
Musical  Art,"  5*.  :  &c).    Cloth,  4*-  6d- 

Makers  of  Music.  Biographical  Sketches  of  Great 
Composers,  with  Chronological  Summaries  of  then 
Works.  By  R.  J.  Sharp.  (B»ch.  Handel,  Pu-ceJl.  A™» 
Gluck,  Haydn,  Mozart,  Beethoven,  Weher,  Schubert,  tier  1»* 
Mendeluohn.    Chopin.    Schumann.    Wagner.   Verdi.  Coui*'- 

Brafcau,  G,»eg.  and  Tli Ida: in ■■  j  J  Portraits^  M* 


Order  through  any  Musicseller  or  Bookseller,  or  direct  froc 
LONDON : 

William  Reeves,  83,  Charing  Cross  Rd..W.C 
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BRINSMEAD  PIANOS 

KENTFORD,  SUFFOLK, 

10  .  3  .  13. 

Messrs.  Brinsmead  &  Sons, 

Dear  Sirs, — May  I  convey  to  you  my  sincere  appreciation  of  your  fine  pianos. 
I  have  used  them  at  the  bulk  of  my  concerts,  and  the  instruments  played  on  at 
the  three  of  my  concerts  this  year  have  been  even  better  in  tone  and  singing 
quality  than  any  I  have  had  before.  That  any  one  in  England  should  have  an 
idea  that  English  Pianos  are  not  superior  in  durability,  power,  and  workmanship 
passes  my  comprehension.  I  wish  you  all  continued  success  in  the  manufacture 
of  a  first-class  instrument.  Perhaps  the  most  remarkable  quality  of  your  pianos 
is  the  freedom  of  touch.  Most  sjncerely  yours, 

(Signed)    JOSEF  HOLBROOKE. 


Apply  to  Dept.  32  for  full  particulars  of  the  Latest  Models. 


JOHN    BRINSMEAD    &   SONS,  LTD., 
18-20,  Wigmore  Street,  London,  W. 

A  NEW  EDITION 

WITH   LARGER  MARGINS  AND   IMPROVED  INDEX 

OF 

ANTHEMS  ANCIENT  AND  MODERN 

Which  contains   134  of  the  finest  Anthems  of  the  world, 
providing  for  every  season  of  the  Christian  year  and  every  occasion  of  the   Church's  life. 


The  Church  Timet  says :  "  Great  care  has  been  taken  in  selecting  from  among  the  works  of  well-known  composers, 
those  which  have  stood  the  test  of  frequent  use  and  are  of  recognised  standard  excellence,  while  the  new  compositions  are 
of  such  merit  as  to  warrant  the  belief  that  they  will  win  a  wide  acceptance.  We  wish  for  this  admirable  collection  the 
cordial  reception  it  deserves." 

The  Birmingham  Gazette  says :  "  Should  prove  a  boon  and  a  blessing  to  the  Church  throughout  the  world.  Surely 
there  never  was  such  a  book  in  such  compass.  There  can  be  no  doubt  as  to  the  brilliant  future  awaiting  this  most 
surprising  book." 

The  Guardian  says  :  "  The  collection  as  a  whole  is  admirable." 

The  Musical  foumal  regards  it  as  epoch-making  in  the  matter  of  providing  congregations  with  good  anthems  at  the 
lowest  possible  cost.  "  Think  of  it — a  hundred  and  thirty-Jour  anthems  for  three  shillings.  The  collection  deserves  a 
hearty  welcome." 

The  Pall  Mall  Gazette  says:  "An  excellent  collection,  convenient  in  form,  clear  in  setting  both  of  music  and 
letterpress,  contributed  to  by  composers  of  justly  merited  fame.  We  are  assured  it  will  meet  a  real  need,  and  consequently 
receive  a  hearty  welcome  alike  from  clergy,  choirmasters,  choirs  and  congregations." 

The  Westminster  Gazette  says  :  "  It  is  not  surprising  that  the  volume  enjoys  wide  popularity." 

Cloth  boards,  white  edges    3s.  od.  net  I  Words  only,  cloth  boards,  large  type   is.  od.  net. 

Cloth  boards,  gold  lettered,  red  edges         ...    3s.  6d.   „   I  Cloth  boards,  small  type   os.  6d.  „ 

Tonic  Sol-fa  Editions  at  same  price. 

Ferris  Tozer,  Mus.  Doc,  of  Exeter,  says :  "A  splendid  collection,  and  specially  for  the  price,  it  is  wonderful." 
The  Archdeacon  of  Ottawa  says  :  "  I  am  very  much  pleased  with  'Anthems  Ancient  and  Modern."' 

A  specimen  copy  will  be  sent  at  half-price  to  any  Clergyman,  Minister,  Organist,  or  Choirmaster 
on  application  to  The  Editor  of  Anthems  Ancient  and  Modern,  Ealing,  London,  VV. 

NOVELLO  AND  COMPANY,  Limited. 
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PROGRESSIVE  STUDIES 

FOR  THE  PIANOFORTE 

EDITED,  ARRANGED  IN  GROUPS,  AND  THE  FINGERING  REVISED  AND  SUPPLEMENTED 

FRAN  KLIN  TAYLOR. 

This  Collection  of  Studies  is  intended  to  illustrate  the  various  elements  of  a  complete  course  of  pianoforte  technique. 
and  to  provide  students  with  the  means  of  attacking  and  overcoming  the  different  special  difficulties  which  have  to  be 
encountered.    With  this  view,  the  Studies  have  been  arranged  in  groups,  those  in  each  group  being  placed  in  j 
order,  and  having  reference  to  some  one  particular  difficulty.    The  greater  part  of  the  Studies  themselves 
selected  from  the  standard  works  of  the  most  eminent  Study- writers,  and  with  these  ar 
though  of  equally  great  practical  utility,  have  hitherto  been  less  generally  accessible. 


I.  FIVE-FINGER  STUDIES 
2* 
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•  >  • 


3- 

SCALES 

. . . 

t  >  • 

•  ■  • 

4- 
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*  *  * 
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•  ■  • 

* 

BROKEN  CHORDS 
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»» 

ai  • 

»» 

»» 
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>• 

•  •  • 
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LEFT  HAND 

•  <  . 

•  •  • 

■  >  • 
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■•  »» 
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»,  if 
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ARPEGGIO 
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•  <  • 

\i 

VELOCITY 
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»» 

■  ■  • 

19. 

>» 

•  ■  • 
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20. 

»» 
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»» 

»■  • 
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•  •  t 
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•  ■  • 

.  . . 
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•  •  • 

•  •  • 

■  »  • 


«4- 

26. 
27. 


FIGURES  IN  SEQUENCE 
11  >i 


BROKEN  THIRDS,  SIXTHS, 
OCTAVES   

BROKEN  THIRDS,  SIXTHS, 
OCTA\  KS    ...  ... 


28.  SHAKES 


30. 


»» 


■  •  • 

... 


... 


•  «  •  •  •  • 

AND 

•••  ••• 


Part  1 
>.  2 

Part  1 
..  a 

Part  I 
,.  a 
3 

»  4 
..  5 

Part  I 
.1  a 
i>  3 
i>  4 

Part  1 
i>  a 
ii  3 

Part  1 
i>  a 
1.  3 
11  4 

11 
•1  7 

Part  I 
,.  a 

Part  I 
..  a 

Part  1 
„  a 
..  3 


3i- 
3a- 
33- 
34- 

35- 
36.  • 

Jt 

39-* 

4a 

41.* 

42- 

43-* 
44. 

** 

47- 
48. 

40. 
50.* 

5'- 
Sa-' 


DOUBLE  NOTES 


»» 


•  *  • 

•  » . 
... 


. .  • 
.  *  • 


OCTAVES         ...         ...  ... 

...  ...  ..- 

CHORDS   

11 

STACCATO  ' 

REPETITION  

REPETITION  and  TREMOLO 


... 


... 


PART-PLAYING 
11  ii 


ORNAMENTS 
11 


...  .at  * • • 

...  ...  .-. 


ACCOMPANIED  MELODY 


EXTENSIONS  and  SKIPS 

11  11  ••• 

RHYTHM 


...  Part : 
11  * 
•1  3 
ii  4 

...  Parti 

•••  ft  J 

...  Part  l 
11  ' 


Part  I 
..  » 
,.  3 

Part  I 
..  * 

Part  t 
..  1 

Parti 
..  > 

Part  l 

Part  1 
..  2 


53.    EXERCISES  FOR  THE  WEAKER  FINGERS. 
By  J.  A.  O'Nbill. 


54. 
55- 


WRIST   STUDIES  (1 
Arnold  Krug. 

EXERCISES  FOR  FACILITATING  INDE- 
PENDENCE OF  THE  FINGERS  (Ubnngen  fei 
die  Selbstandigkeit  der  Finger).  By  Arnold  Kroc 

PRELIMINARY  STUDIES  IN  PLAYING 
POLYPHONIC  MUSIC  (Vortbungen  fur  das 
polyphone  Spiel).    By  Arnold  Krug. 


These  Seeks  contain  Studies  composed  by  Mr.  Franklin  Taylor  specially  for  this 

FIFTY-SIX  BOOKS,   PRICE  ~ONE   SHILLING  EACH. 

FROM  THE  ABOVE: 

SELECTED  PIANOFORTE  STUDIES 

rxocxusrvtLV  tiuxuio  bv 

FRANKLIN  TAYLOR. 


IN  TWO  SETS  (EIGHT  BOOKS),  PRICE  ONE  SHILLING  AND  SIXPENCE  EACH  BOOK 

Thb  preterit  collection  of  Studies  is  designed  to  provide  teachers  with  a  short  courv  of  Pianoforte  Technique  adapted  to  the  need*  of  iS 
average  pupil,  the  intention  being  to  spare  the  teacher  the  labour  of  ch"u\ing  a  sufficiently  varied  selection  from  the  large  ntu  at  ml' —  ■ 
existing,  arid  at  the  same  time  to  ensure  that  the  different  departments  of  technique  shall  be  undertaken  in  the  order  which  expertosot  hu 
proved  to  be  the  most  beneficial. 

The  Studies  ore  gTou|wd  in  two  Sets,  ami  are  so  arranged  that  the  different  Books  in  which  they  are  contained  may  be  taken  m 
order,  but  pupil*  who  are  already  further  advanced  than  the  elementary  stage  represented  by  Set  I.  may  commence  at  once  with  S*t  II 
wil!  be  found  to  be  complete  in  itself,  and  to  illustrate  all  the  essential  elements  of  technique. 

WVre  additional  studies  are  desired,  or  studies  on  certain  subjects  which  are  not  touched  upon  in  this  series,  the  U:,:?' 
the  title  of  "  Progressive  Studies  "  (from  which  the  present  examples  have  been  selec.rJ),  is  of  course  available. 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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ANTHEMS  FOR  ADVEN'J 


A  few  more  years  shall  roll 

Almighty  God,  give  us  grace 
"And  God  shall  wipe  away  all  tears 
"And  He  shall  purify 

And  Jacob  w»v  left  alone 
'And  the  Angel  said  unto  her 
*And  the  glory  of  the  Ixwd 

And  there  shall  be  I " 
'Arise.  O  Jerusalem 

Ascribe, 


H.  Blair 
S.  S.  Wesley 
Frederick  R.  Greenish 
Handel 

•■   ••  l£i!3l 

Kmc  Hall 
Handel 
E.  W.  Naylor 
Oliver  King 


unto  the  Lord    ..    ••J-  Travers 

"Awake,  awake,  put  on  strength  A.  Borton 

'Awake,  awake,  put  on  thy  strength,  O  Zion         ..     J.  Stainer 

Awake,  put  on  thy  strength   M.  Wise 

"Awake,  thou  that  sleepest   J.  Stainer 

Behold,  I  coma  quickly  Ivor  Atkins 

"Behold,  the  days  come  H.H.Woodward 

Behold,  two  blind  men  J.  Stainer 

Beloved,  now  are  we  the  tons  of  God . .  E.  H .  Thome 

Blessed  are  they  ..   H.  Blair  and  N.  W.  Howard  McLean,  each 

Blessed  be  the  Lord  God   Sterndale  Bennett 

Blessed  be  the  Lord  God   C.  S.  Heap 

"Blessed  is  He  who  cometh   C.  Gounod 

Blessed  Lord   S.  S.  Wesley 

•Come  and  let  us  return  (Two-part  Anthem)       G.  A.  Macfarren 
Day  of . inter,  day  of  mourning         ..  C.Gounod  3d.;  Mozart 

"Day  of  wrath   J.  Stainer 

"Doth  not  wivl-jm  cry?  R.  Halting 

Prop  down,  yc  heavens  G.  A.  Macfarren 

'Enter  not  into  judgment   T.  Attwood 

Enter  not  into  judgment   Clarke- Whitfcld 

Far  down  the  ages  now   ..Arthur  C.  Edwards 

•Far  from  their  home   H.  H.  Woodward 

For  a  small  moment   J.  Stainer 

For  the  mountains  shall  deport   L.  Samson 

"  From  the  rising  of  the  sun   F.  A.  G.  Ouseley 

Give  unto  the  lx>rd   C.  Darnton 

"Cod  hath  appointed  a  day    B.  Tours 

"Grant  us  Thy  peace    Mendelssohn 

Hark  the  glad  sound     . .       A.  R.  Gaul  and  "E.  V.  Hall,  each 
"Hearken  unto  Mr,  My  people  ..       ..       ..       ..  A.  Sullivan 

He  conies,  but  not  in  regal  splendour  W.  Crotch 

Henceforth  when  ye  hear  My  voice  ..        ..  Mendelssohn 

"He  that  shall  endure   Mendelssohn 

Hosanna  G.  A.  Macfarren 

"Hosanna  in  the  highest  J.  Stainer 

Hosanna  to  the  Son       *G.  A.  Macfarren  and  O.  Gibbons,  each 
"How  lovely  are  the  messengers         ..       ..  Mendelssohn 
If  a  man  die,  shall  he  live  again        ..         Charles  M.icphcrson 
In  the  beginning  was  the  word         ..       ..        E.  H.  Thome 

*It  is  high  time   J.  Karnby 

It  is  high  time  to  awake   Walter  Spinney 

It  shall  come  to  pass    G.  M.  Garrett 

"J  will  look  unto  the  Lord  (Two-part  Anthem)    G.  A.  Macfarren 

Let  our  hearts  be  joyful   Mendelssohn 

"Light  in  darkness  D.  Cyril  Jenkins 

Lord,  let  me  know  mine  end    ..       ..        ..        ..     M.  Greene 

'Lord,  let  me  know  mine  end    ..       ..       ..       ..        J.  Goss 

Lord,  what  love  have  I?   C.  Stegeall 

Mine  eyes  look  unto  Thee       ..        ..        ..        ..      H.  Haker 

My  soul  truly  waiteth  B.  Steane 


O  Adonai  (O  Lord  and  Ruler) . . 
0  Cbtvii  David  (O  Key  of  David) 
O  Emmanuel  (C>  Emmanuel)  .. 
O  God,  Thou  art  my  God 

usalem,  look  about  thee  . . 
Jesu  Christ 


O  Jerus 
OLord 
0  Lord 


God,  I  will  exalt  Thee 


ill 

E.  W. 

..S.  S. 


O  Oriens  (O  Dayspring)  

O  Radix  Jesse  (O  Root  of  Jess,  ) 
"O  Rex  Gentium  (O  King  and  Desire) 
O  Sapientia  (O  Wisdom) 
O  Thou,  the  central  orb         . .  .. 
Our  conversation  h  in  heaven 


Stainer 
Stainer 
Stainer 
Purcell 
Naylor 
Wesley 
J.  Nares 
J.  Stainer 
..     J.  Stainer 
J.  Stainer 
J.  Stainer 
Orlando  Gibbons 
W.  B.  Gilbert 


Out  of  the  deep   .  H.  Walford  Davies,  «d.  ;  G.  C  Martin 

•Praise  His  awful  Name   77       ..  Spobr 

Prepare  ye  the  way    J.  M.  Crament 

•Prepare  ye  the  way    C.  M.  Garrett 

•Rejoice  greatly  1L  Gadsby 

•Reioice  greatly,  O  daughter  of  Sion  ..       ..   H.  H.  Woodward 
Reioice  in  the  Lord  ..   S.  Reay,  ijd.  ;  F.  R.  Sta  tham 

Reioice  in  the  l»rd        .    *H.  Purcell  and  John  Rcdford,  each 

Rejoice  in  the  Lord  alway   A.  R.  Gaul 

•Rise  up,  arise 
•Seek  ye  the  I^ird  . , 
•Seek  ye  the  Lord  . . 
Seek  ye  the  Lird  . , 
•Send  out  Thy  light 
"Sleepers,  wake,  a  v< 
Swiftly  the  moment 
"The  grace  if  Cod  that  bringeth  salvation 
•The  great  day  of  the  Lord  is  near 
The  Lord  will  comfort  Sion 
The  night  is  far  spent     ..       . .  B. 


J.  V 


J.  A. 


. .  McndeLsv.hi 
..    C  Bradley 
V.  Rolierts,  each 


Bridge  and  J 

Bailey  and  H.  Kinsey,  each 


,  (Adi 


calling 
rnt  Lit;. 


>y) 


Ch.  Gounod 
.        . .  Mendelssohn 
J.  M.  Crament 
..     J.  Barnby 
G.  C.  Martin 
H.  Hiles 
and  M.  Smith,  each 

•The  night  is  far  spent.    S.A.T.B.  (ot  Tw.>-parl)  M.  B.  Foster,  ea. 

•The  Wilderness   J.  Goss,  id.  ;  S.  S.  Wesley 

Think,  good  Jesu   Mozart 

This  is  the  record  of  John   Orlando  Gibbons 

•Thou  Judge  of  quick  and  dead         ..       ..  S.  S.  Wesley 

Thy  Word  is  a  lantern  H.  Purcell 

To  Thee  do  I  lift  up  my  soul  King  Hall 

Turn  Thee  again,  0  Lord   T.  Attwood 

Ant/urni  marked  thut  "  art  to  /t  had  in  Tonic  Sol-fa,  iJ.  to  31/.  « 
London:  NOVELI.O  AND  COMPANY.  ListtTBO. 
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MUSIC  FOR  ADVENT 

WATCH  YE,  PRAY  YE 

(WACHET,  BETET) 
A  CANTATA 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA 

COMPOSED  BV 

J.  S.  BACH. 

Edited  bv  E.  H.  THORNE. 
English  Version  by  CLAUD  E.  AVEI.ING. 

Price  One  Shilling. 

ADVENT  HYMN 

"IN  LOWLY  GUISE  THY  KING  APPEARETH  ■ 
FOR  SOPRANO  SOLO  AND  CHORUS,  WITH  ORCHESTRAI 
ACCOMPANIMENT 

COMPOSED  BV 

R.  SCHUMANN. 


Translated  by  thk  Rkv.  J.  TROUTBECK,  D.D 

Price  One  Shill 


Word 


nly,  ?s.  6d. 


BLESSED  ARE  THEY  WHO 
WATCH 

A  CANTATA  FOR  ADVENT 
FOR  SOPRANO  SOLO  AND  CHORUS 


WITH 

HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 
The  words  srlkctro  prom  Holy  Scripture 
thk  music  composed  bv 

HUGH  BLAIR 


Price  One  Shilling  and  Sixpence.    Words  only,  7*.  6d.  per  too. 

THE  TWO  ADVENTS 

A  CHURCH  CANTATA 

THE   W..RI.S  SKI  I'd  im:i   AMI  WRIT!  UN   l.\  Till. 

Rev.  E.  W.  BOWLING,  M  A. 

COMPOSED  BY 

GEORGE  GARRETT  (Op.  23). 

Price  One  Shilling  and  Sixpence.    Words  only,  7s.  6d.  per  too. 


BLOW  YE  THE  TRUMPET  IN 
ZION 

A  CANTATA  FOR  ADVENT 

COMPOSED  BV 

WARWICK  JORDAN. 

Price  One  Shilling. 


THE  COLLECTS 

FOR  THE  FIRST  THREE  SUNDAYS  IN  ADVENT 

SET  TO  MUSIC  BY 

S.  S.  WESLEY 

ADAPTED  AND  ARRANGED  AS  ANTHRMs  UV 

SIR  FREDERICK  BRIDGE,  C.V.O. 

1.  ALMIGHTY  GOD,  0~GIVE  US  GRACE.  For 

Soprano  Solo  and  Chorus.  3d. 

2.  BLESSED  LORD.    Fors.A.T.B.  ad. 

3.  O    LORD   JESU    CHRIST.     For   Bass  Solo  and 

Chorus.  2<1. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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COMPOSITIONS 

EDWARD  BUNNETT,  Mus.  D.  Cantab. 


ADVENT  AND  CHRISTMAS  MUSIC. 

Iienedicitc  in  E,  and  F  each 

Communion  Service  in  E.    Four  Voices   

,,  ,,     in  G.    For  Men's  Voices  only  .. 

Advent  Anthem.    O  Lord,  Thou  art  my  God.  \ 

Four  Voices  J 

I  In  the  beginning 

,.,,.,..„„  „  Tonic  Sol-fa... 

Amtmrms     Arise-  shine-  for  th>*  LiBht  is  come  ;• 
^  ^       t>    Tonic  Sol-fa 

\  Ikhold,  I  bring  you  good  tidings 

Christmas  Carols. 
Five  Sets,  in  Books,  One  Shilling  each  ; 

Or,  separate  numbers,  One  I'enny. 
Words  of  all  Sets,  One  Penny  each  Set. 

Specimens  from  the  Comi  oskr— 

I,  Grove  Terrace,  Thorpe  Road,  Norwich. 


2d. 

od. 
gd 

3d- 

3d- 
lid. 

3d- 

lid. 

2d. 


No. 

7- 
8. 

9 


ORGAN. 

Second  Set  of  Six  Original  Compositions. 

Nut.  ». 

Prelude  in  A  \ 
Andante  in  F  / 

Adagio  Cantabilc  in  D  Mat   

10.  Andante  Pastorale  in  G    \ 

1 1.  Minuet  and  Trio  in  G  minor  and  major  / 

1 2.  Toccata  in  A  major   

Or  the  whole  complete   

Second  Set  of  Twelve  Short  Pieces  (in  all  keys) 

Two  Short  Pieces— I-arghctto  and  Pastorale  

Two  Short  Sketches   

Introduction,  Air  with  Variations,  and  Fugue  Finale 
OFFICEOF  HOLY  COMMUNION  IN  G,  FOR  MEN  S  VOICES. 

"  Dr.  Bunnell's  admirable  little  service  supplies  a  want  which  has  often 
been  felt.  It  is  the  work  of  a  devout  English  Churchman,  whose  musical 
experience  is  ripe  with  the  maturity  of  many  years  spent  in  the  service 
of  the  sanctuary.  It  is,  moreovrr,  cnmflrtr,  containing  as  it  does  all 
the  musical  requiremmts  of  the  present  Prayer  Book  ;  we  venture  to 
hope  that  it  may  find  a  wide  acceptance  in  choirs  and  places  where  ihey 
sing  the  Divine  Office  in  the  absence  of  boy -choristers.  " — Organist  and 
Choirmaster. 

A  SKCOND  SET  OF  12  SHORT  PIECES  FOR  THE  ORGAN. 

"  These  delifhtful  little  compositions  will  be  gladly  welcomed  by 
teachers  requiring  easy  pieces  for  beginners  suitable  for  performance  in 
church  as  voluntaries.  We  heartily  recommend  them.  Introduction,  Air 
with  Variations,  and  Finale  Fugato  for  organ.  The  Norwich  Organist, 
if  he  has  somewhat  copied  the  titU  of  a  well-known  organ  piece  by 
H.  Smart,  has  most  ceitainly  steered  remarkably  clear  of  that  piece  in 
both  conception  and  development  of  his  theme — the  Aru  (If  flat)  might 
easily  pass  for  one  bearing  the  name  of  Joseph  Haydn,  so  charmingly 
beautiful  is  it.  The  Fugue  show*  some  clever  and  musicianly  treatment 
of  the  Km." -Organist  ami  Ckeirtnasttr. 

Novbi  1.0  AMD  CoMfANV,  Limited. 


BENEDICITE 

C.  J.  W  H ITTI NGTON, 
In  A  flat. 

Not  high  or  difficult. 
Price  Threepence. 
1-ondon  :  Novbllo  avd  Company,  Limited. 


NEW  CHRISTMAS  MUSIC 

By  CALEB  SIMPER. 
THE  BRIGHTNESS  OF  THY  GLORY. 

New  Anthem,  tf.  ;  Sol-fa,  »d.    Imitative  leads,  fine  Bass  Solo,  and 

Inspiring  Choruses. 
BRIGHTLY  THE  STAR  IS  SHINING.    Carol,  .d. 
KING,  HAPPY  BELLS.    Carol,  id. 

Two  charming  carols,  rich  and  fax  iruiting  modulations  with  refrain. 
NEW  EVENING  SERVICE  in  G.   «d.    By  Roland  C.  Sunn, 

F.  R.C.O.,   L.R.A.M.      Very  mcl.xJious  and    highly  effective 

(NovelloX 

Specimen  copies  of  the  above  mtt  lo  Choirmaster  from  Caleb 
Mmper,  »  Kilbirme, 


"  Such  settings  as  these  cannot  do  otherwise  than  tend  to  i 
the  Church  Service."— M usual  Standard,  June  6,  1S01. 

"Good, effective,  easy,  and  dignifted.--Jj-Kr.V-/  Times,  April  ,,  ,Se,t. 

"Admirably  adapted  to  meet  the  requirement*  of  the  majority  <J- 
.hoirs  and  congregations."  "  Deserve  extensive  recognition  axxi  use."- 
Musical  News,  September  4  and  15,  1891. 

Also  recommended  by  the  Guardian,  Church  Times,  ftc,  ftc 


POPULAR  CHURCH  MUSIC 

J.  H.  MAUNDER 


MUSIC  FOR  CHRISTMAS. 

Anlhem— Christians,  awake   

Carol- Once  in  Bethlehem   

Two  Christmas  Carols  

SERVICES. 

Service  in  G   

Or,  separately : — 

Te  Deum  

Benedicite,  < 
Bened  ictus 
Jubilate 

for  the  Holy  1 
Noster  from  the  above  . 
ditto 

Magnificat  and  Nunc  dimilti* 
3««vic*  in  Chant  Form  (No.  1) 
Or,  separately  :— 

Te  Deum,  ftc,  with  Eyrie 
Office  for  the  Holy  < 
Magnificat  1 

Te  Deum  in  B  flat   

Nunc  dimittis  in  C  (partly  Unison)  . 

Nunc  dimittii  in  D  

ORGAN. 

Voia  Seraphique  (for  Recitals)  

CHURCH  CANTATA. 


Staff 

Tonic 

Notation. 

Sol  ft. 

mI 
3a- 

mi. 

id. 

3d- 

ad. 

t/6 

IB. 

Ji 

ad. 

W: 

6<L 

■dL 

id. 

IB. 

Id. 

3d- 

•d. 

6d. 

♦d. 

3d. 

3d. 

3d. 

•id 

Jd. 

a/- 

Novello  and  ConrANT,  Limited. 


REDUCED  PRICES. 

T.  Mee  Pattison's  Popular  Cantatas. 

The  Ancient  Mariner.    Vocal  Score  i«.  Si 

Tonic  Sol-fa  Edition  by  Curwen  ft  Sons. 

Th«  Lav  of  thb  Last  Minstrel   t».  (mL 

Mav-Dav  i*.  od.     I    The  Miracles  or  Christ      is,  od- 


Band  Paru  on  hire  from  the  Publishers. 


London  Cribs.    School  Cantata 


is.  jc! 


London  :  Novbli  i>  and  Company,  Limited. 


POPULAR  PART-SONGS 

FOR  S.A.T.B. 

By  WILLIAM  J.  YOUXG. 


I  love  the  merry  spring-time 
Gaily  thro' the  greenwood 
(Also,  as  Duet  for  Soprano  and  Contralto) 


A  Merry  Christmas  to  you  all 
Hail.  Merry  Chri 
A  Happy  rfew  Y, 
Fairy  Revels 
Blow,  ye  balmy 


blow 

And  others. 


ad. 
ad. 
»d. 

Jd- 
♦d. 
jd. 

a 


London:  Novbllo  and  Cosir-AKV.  Limited 


COMMUNION  SERVICE  in  F.    Price Six  per.. 
By  J.  RI  RE  BECK. 
Easy  anj  tuneful. 
London:  Novbllo  and  C"si r aw,  limited 

ANT H  E M    " A~s ™ E  M^L™  ^ 

Word>  from  Isaiah.  Pri  • 

Novbllo  and  Comtanv, 


Digitized  by  Google 
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CANTATAS  FOR  CHRISTMAS. 


BETHLEHEM 

FOR  FOUR  SOLO  VOICES  AND  CHORUS 
nterspersed  with  Hymns  to  be  sung  by  the  Congregation 

THE  WORDS  WRITTEN  AND  ARRANGED  BY 

E.  CUTHBERT  NUNN 

THE  MUSIC  BY 

J.  H.  MAUNDER. 

Price  Two  Shillings  ;  Tonic  Sol-fa,  One  Shilling. 
Words  only,  7s.  6d.  per  100. 

THE 

STORY  OF  BETHLEHEM 

FOR  CHRISTMAS  SERVICES,  Etc. 

THE  WORDS  WRITTEN  BY 

SHAPCOTT  WENSLEY 

THE  MUSIC  FOR  SOPRANO,  TENOR  AND  BASS  SOLI. 
CHORUS  AND  ORGAN 
COMPOSED  BY 

JOHN  E.  WEST. 

Price  One  Shilling  and  Sixpence  ;  Tonic  Sol-fa,  Ninepencc. 
Words  only,  7s.  6d.  per  100. 
String  Parts,  6s.  6d.  ;  Wind  Parts  and  Full  Score,  MS. 


CHRISTMAS  EVE 

FOR  CONTRALTO  SOLO,  CHORUS  AND 
ORCHESTRA 
COMPOSED  BY 

NIELS  W.  GADE. 

(Op.  40.) 

Price  One  Shilling ;  Tonic  Sol-fa,  Fourpence. 


CHRISTMAS  SCENES 

FOR  FEMALE  VOICES. 

COMPOSED  BY 

FREDERIC_H.  COWEN. 

Price  Two  Shillings  ;  Tonic  Sol-fa,  Ninepence. 
Words  only,  7s.  6d.  per  100. 


THE  NATIVITY 

FOR  SOPRANO,  TENOR  AND  BASS  SOLI,  AND 
CHORUS 

With  Hymns  to  be  sung  by  the  Congregation 

THE  WORDS  AND  HYMNS  SELECTED  AND  THE  MUSIC 
COMPOSED  BY 

THOMAS  ADAMS. 

Price  One  Shilling ;  Tonic  Sol-fa,  Eightpence. 
Words  only,  7s.  6d.  per  100. 


CHRISTMAS  CANTATA 

FOR   SOLI   AND  CHORUS 

THE  WORDS  BY 

ROSE    DAFFORNE  BETJEMANN 

THE  MUSIC  BY 

JULIUS  HARRISON. 

Price  One  Shilling. 
Words  only,  Five  Shillings  per  Hundred. 

THE  HOLY  CHILD 

FOR  SOPRANO,  TENOR,  AND  BASS  SOLI, 
CHORUS  AND  ORGAN 

COMPOSED  BY 

THOMAS  ADAMS. 

Price  One  Shilling  ;  Tonic  Sol-fa,  Sixpence. 
Words  only,  7s.  6d.  per  IOO. 


YULE-TIDE 

COMPOSED  II Y 

THOMAS  ANDERTON. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  2s.  ;  cloth,  gilt,  3s. 


BACH'S 

CHRISTMAS  ORATORIO 

Divided  into  six  sections,  intended  originally  for  separate 
performance  on  the  three  days  of  Christmas,  New  Year's  Day, 
New  Year's  Sunday,  and  the  Festival  of  the  Epiphany. 


Vocal  Score,  Two  Shillings  ;  Vocal  Parts,  One  Shilling  each. 
Parts  l  and  2,  is.  ;  Parts  3  and  4,  is.  ;  Parts  5  and  6,  is.       Tonic  Sol-fa  (Parts  I  and  2),  6d. 
Books  of  Words  (per  100),  tos.       Parts  1  and  2  (per  100),  5s. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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Demy  8vo,  jgo  pp.,  with  an  Introduction  (6  pp.),  Tables  of  the  Mediations  and  Endings,  and 
the  Tones  0/  the  Psalms.     Cloth,  gilt  lettered  on  l>ack,  price  4s.  6d.  net. 
Words  only,  Cloth,  is.  6d.  net. 

The  Accompattying  Harmonies,  prepared  by  W.  G.  A.  SHEBIir.Akt. 
Super  Royal  Svo,  Cloth,  price  J/,  dd.  net. 

A  MANUAL  OF  PLAIN  SONG 

FOR  DIVINE  SERVICE 

CONTAINING 

THE  CANTICLES  NOTED 
THE    PSALTER  NOTED 

To  Gregorian  Tones 
TOGETHER  WITH  THE  LITANY  AND  RESPONSES 
A    NEW  EDITION 

PREPARED  BY 

H.  B.  BRIGGS  and  w.  H.  FRERE 

UNDER  THE  GENERAL  SUPERINTENDENCE  Of 

JOHN  STAINER 

( Late  President  of  the  Plainsong  and  Meditrval  Music  Society). 


EXTRACT  FROM  INTRODUCTION. 

The  fonivs  of  the  tones  used  at  Salisbury  have  been  adopted  in  this  revision  of  the  Psalter,  and  lite  pointing 
is  based  on  the  principles  followed  in  the  palmy  days  of  Plainsong,  and  preserved  in  tbe  early  manuscripts.  Tb* 
rationale  of  this  system  is  explained  in  the  recent  works  of  the  Benedictines  of  Solesmes. 


PREFACE. 

THE  first  edition  of  The  Psalter  Noted  was  published  in  I&49  under  the  supervision  of  the  late  Rev.  Thorns* 
llelmore,  and  secured  for  the  Gregorian  Tones  a  general  recognition  of  their  appropriateness  for  Divine  worship- 
Subsequently  Mr.  Helmore's  scheme  was  enlarged  t>y  the  issue  of  The  Canticles  Noted,  of  A  Brief  Directory,  and  of 
three  Appendixes  to  the  Psalter ;  and  the  whole  collection  was  issued  in  one  volume  under  the  title  of  A  Manual  $ 
Plainsong.  The  Manual  had  also  two  companion  books,  one  of  Words  only,  containing  The  Canticles  and  Psalter 
Accented,  the  other  a  collection  of  Accompanying  Harmonies.  Thus  complete  provision  was  made  for  the  musical 
performance  of  the  regular  services  of  the  Prayer  Book.  Practical  objections,  however,  to  the  monotony  of  the 
recitation  of  several  Psalms  to  one  Tone  without  the  relief  of  Antiphons,  added  to  certain  difficulties  in  the 
pointing,  led  to  the  issue  of  other  Psalters  which  have  competed  with  The  1 salter  Noted,  but  without  obounmg, 
any  of  them,  a  marked  supremacy  j  and  nothing  has  been  issued  which  covers  the  whole  field  so  completely  ai 
Mr.  Helmore's  Manual. 

Study  of  the  art  of  Plainsong  during  the  last  half  century  has,  however,  undergone  something  like  a  revolution  : 
on  every  branch  of  the  question  new  light  has  been  thrown,  and  not  least  upon  the  principles  of  pointing.  In 
consequence  of  repeated  demands  for  a  new  edition  of  the  Manual,  the  work  of  revision  was  entrusted  to  the  latt 
Sir  John  S miner.  He  readily  undertook  the  task,  and  called  into  collaboration  Mr.  II.  B.  Briggs  and  the  Kev. 
W.  H.  Frerc,  with  the  result  that  before  his  death  he  had  passed  for  the  press  the  greater  part  of  the  revised  pr<*£ 
pre^red  by  them  for  the  new  edition.  He  had  also  devoted  much  time  to  the  consideration,  with  Mr.  Shebbeaxt 
of  tbe  Organ  Accompaniments,  so  that  the  complete  work  may  be  considered  as  his  last  contribution  to  the  music  » 
the  l'.np  1 1  %\i  C  h u rdx> 

The  Manual  thus  appears  in  a  New  Edition,  revised  in  accordance  with  modern  standards  of  taste  and  >f,en" 
it  docs  not  cover  quite  so  large  a  field  as  formerly,  for  it  contains  no  music  for  the  Holy  Communion  ;  bat  it  has  at 
same  counterparts  as  before  in  the  shape  of  The  Canticles  and  Psalter  Accented,  and  The  Accompanying  Htrmtmu 
prepared  by  Mr.  Shcbbeare,  which  include  accompaniments  for  the  Responses,  Te  Deum  and  Litany,  as  well  as  fa 
the  Tones. 


The  Canticles  noted  to  Gregorian  Tones,  together  with  the  Litany  and  Responses  from  the  abotr.  1  s  Xei 
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THE   BARLESS  PSALTER 


POINTED  FOR  USE  WITH  ANGLICAN  CHANTS 

AN  EASY  BOOK  FOR  CHOIR  AND  CONGREGATION 

CONTAINING 

THE  PSALMS  OF  DAVID, 
THE  CANTICLES  AND  PROPER  PSALMS, 
THE  ATHANASIAN  CREED, 

TOGETHER  WITH 

SHORT  NOTES  ON  THE  TEXT  &  A  FULL  EXPLANATORY  PREFACE 

EDITED  HY 

WALTER    MARSHALL,  M.A., 

Vicar  or  St.   Patrick's  Church,  Hovb,  and  late  Minor  Canon  or  St.  Grorgk's  Chapel,  Windsor  Castlk, 

AND 

SEYMOUR  PILE,   M.A.,  F.R.C.O., 

Oroasist  of  St.  Patrick  s  Church,  Hove, 


Imperial  32mo,  Price  One  Shilling  net.    Demy  8vo,  Large  Type,  Price  Two  Shillings  and  Sixpence  net. 


OPINIONS  OF  THE  PRESS. 


THE  TIMES. 


Congregational  singing  of  the  Psalms  is  difficult  ti>  accomplish  ;  the 
rhythm  is  neither  that  of  ham  nor  of  musical  phrase,  hut  of  the  literary 
accent  of  the  verse.  The  Barless  Psalter  has  l>een  framed  with  this  in 
view,  rejecting  as  false  the  idea  that  an  Anglican  chant  *ets  the  Psalms 
partly  to  free  recitation  and  partly  to  a  strict  musical  measure. 
Practically  it  revises  Anglican  chanting  upon  the  basis  of  plainsong 
chanting,  holding  that  the  value  of  the  notes  must  be  considered  as 
relative  to  the  value  of  the  syllables.  Very  few  markings,  therefore,  are 
required  to  show  the  relation  between  the  words  and  the  music,  and  any 
one  may  quickly  master  its  principles  without  technical  knowledge. 
From  that  point  of  view  it  should  help  congregations  to  join  intelligently 
in  Psalms  and  Canticles. 


In  the 

form  of  a 
clear. 


THE  MORNING  POST. 

of  Church  Music  there  is  a  notable  issue  in  the 
Barless  Psalter."   The  system  is  simple  and  the  marking 


THE  CHURCH  TIMES. 

A  little  book  has  just  been  published  which  demands,  and  de 

'  an  passing  notice.  Published  in  much  the  same  format  as  The 
Cathedral  Psalter,  it  proclaims  itself  to  be  The  Barless  Psalter, 
pointed  for  use  with  Anglican  Chants:  an  Easy  Book  for  Choir  and 
Congregation.  Note  the  last  word.  .  .  .  The  Barless  Psalter  (in 
spite  of,  or  because  of,  its  lack  of  bars)  is  simplicity  iuelf,  and  could  be 
rendered  with  case  by  any  average  village  choir  and  congregation. 
.  .  .  If  I  were  in  the  position  of  a  choirmaster  and  had  a  free  hand, 
I  should  scrap  my  existing  stock  of  Psalters— by  this  time  probably  fairly 
worn-out  and  meet  for  destruction— and  1  should,  without  doubt, 
experiment  upon  this  extremely  sensible  book. 


THE  DAILY  TELEGRAPH. 


THE  ORGANIST  AND  CHOIRMASTER. 

This  is  quite  the  best  Psalter  for  Anglican  Chants  we  ever  remember 
to  have  seen.  .  .  .  With  the  suppression  of  accents  during  the  chant 
inflexion,  it  has  become  possible  to  avoid  to  a  very  large  extent  the  usual 
objectionable  "clatter'  on  such  final  words  as  "righteousness," 
"  testimonies,"  Sec.  This  fact  alone  ought  to  commend  the  book  to  the 
notice  of  choirmasters  who  desire  to  secure  smoothness  and  fluency  in 
their  Psalmody.  .  .  .  The  Barless  Psalter  seems  to  us  to  be  the 
ne  plus  ultra  of  the  Anglican  chanting  system. 


The  Barless  Psalter  is  likely  to  prose  a  boon  10  those  interested  in 
congregational  singing  of  the  Psalms  in  church,  and  anxious  to  improve 
it.  The  congregational  singing  in  our  Anglican  churches  is  not  a  feature 
to  be  proud  of.  am!  a  careful  study  of  this  capital  little  book  may  lead  to 
a  better  state  of  affairs.  The  detailed  ' 
and  simple. 


THE  GUARDIAN. 

The  Anglican  Church  has  had  to  pay  heavily  during  some  two 
centuries  or  more  for  the  bard  and  mechanical  treatment  of  Psalms  and 
Canticles  brought  about  by  the  introduction  of  the  barred  music  of 
Anglican  Chants.  ...  in  place  of  the  older  and  more  flexible 
rhythm  of  unliarred  plainsong.  The  result  was  .  .  -.to  destroy 
congregational  singing  .  .  .  and  to  murder  the  magnificent  prose 
rhythms  of  the  Psalter.  ...  It  has  been  demonstrated  that 
the  Anglican  Chant  can  be  adequately  handled  by  subordinating 
the  musical  accent  strictly  to  the  words  and  by  the  selection  >■( 
appropriate  chants.  .  .  .  Mr.  Marshall  .  .  .  makes  a  more 
practical  suggestion  in  eliminating  the  bars  from  the  Anglican!  Chant, 
and  setting  free  the  rhvthm  to  keep  pace  with  the  words.  This 
has  certainly  much  to  be  said  for  it.— it  is  indeed  a  step  forward, 
if  not  the  last  word.  He  admits  stresses  on  words  to  mark 
meaning,  but  not  to  harden  the  time.  His  book,  which  has 
l»-e»  prepared  with  the  assistance  of  his  capable  organist,  Mr. 
Seymour  Pile,  may  be  commended  to  all  who  are  interested  in  this 
important  feature  of  our  worship. 


MUSICAL  OPINION. 

In  the  work  now  under  notice,  we  see  nothing  of  editorial  peculiarities  ; 
the  whole  lx>ok  is  the  exposition  of  a  principle( — a  sounif,  reasonable, 
and  intelligible  principle  such  as  has  been  enunciated  time  after  time  in 
theory  and  almost  always  missed  in  practice.  The  editors  certainly  are 
justified  when  they  say  in  conclusion  that  they  have  no  apology  to  offer 
for  this  liook.  It  certainly  needs  none,  nor  will  its  use  need  any  justifi- 
cation.   It  really  does  seem  to  succeed  where  so  many  other  Wks  have 


MUSICAL  NEWS. 
The  Barless  Psalter  is  a  thoughtful  contribution  towards  the  solution 
of  the  problem  of  chanting.    It  is  simple  in  principle,  the  pointing  is 
dignified,  and  as  the  editors  have  favoured  trochaic  endings,  the 
"chattering  finals"  have  been  eliminated. 


THE  CHOIR. 

If  a  suitable  system  can  1«  devised,  there  is  no  reason  why  the 
chanting  of  a  psalm  should  not  1*  almost  as  easy  to  the  ordinary 
congregation  as  the  singing  of  a  metrical  hymn  ;  and  the  nearest 
approach  to  the  required  simplicity  will,  we  think,  be  found  in  the 
Barless  Psalter.  .  .  .  The  Barless  Psalter  clearly  foreshadows  a 
better  state  of  things,  and  w-ith  its  help  the  day  should  not  l>e  far  distant 
when  the  chanting  of  the  psalms  is  as  easy  an  exerciss  as  the  singing  of 
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NOW  ISSUED  AS  A  NET  BOOK. 


ADDITIONAL  HYMNS 

WITH  TUNES 

FOR   USE  WITH 

HYMNS  ANCIENT  AND  MODERN 

OR  ANY  OTHER  CHURCH  HYMNAL. 


272  pages,  Imperial  i6mo.    Cloth  Boards,  price  Two  Shillings  and  Sixpence. 
Tonic  Sol-fa  Edition,  Two  Shillings  and  Sixpence. 
Hymns  only,  Imperial  3 2 mo,  Cloth  Boards,  One  Shilling. 

Hymns  only,  medium  3  2 mo,  diamond  type,  cloth,  4d. ;  paper,  3d. 
Complete  edition,  bound  with  Hymns  Ancient  and  Modern  (Quarto).  6s.  6d.  net 

M  iu  name  implies,  this  book  is  designed  for  use  with,  and  not  in  place  t>f,  other  Church  Hymnals. 

For  this  reason  the  Hymns  are  numbered  from  801,  so  that  the  numbers  may  not  interfere  with  the  use  of  any  other  hymn  book,  m»««te 

tune,  md  no  hymn  or  tune  in  this  work  j 


ror  urn  reason  trie  nyinns  are  numnereti  irom  eoi,  so  mat  toe  numbers  may  not  interlere  wun 
Church  hymn  book  having  as  many  as  even  seven  hundred  hymns.  Each  hymn  has  its  own  dislinctise 
found  in  Hymns  Ancient  and  JAuVni  (Old  Edition),  so  that  with  the  two  books  no  duplication  occurs. 
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JUST  PUBLISHED. 

NOVELLO'S  ANTHEM  BOOK 

A  Cu  r.crioN   ok    POPULAR   ANTHEMS  for   FESTIVAL  and  GENERAL  U-SE   i  hb-m  .  .w,\  1  this 


Advent 

Christmas 

Lent 


God  shall  wipe  away  all  tears 
Sing,  O  Heavens  . . 
lesu,  Word  of  God  Incarnate 
Hear  the  voice  and  prayer 
By  Babylon's  wave 
Umu  the  Paschal  Victim 


CONTENTS  :  — 
Book  10. 

Field  Whitsuv 
Hakvut 

GENERAL 


Maunder 
Elear 
Hopkins 


West 


Our  West  Redeemer 
Great  is  the  Lord  . . 
Blessed  be  the  Lord  my 
Abide  with  me 
C)  how  amiable 
The  l-ord  is  exalte.! 


Vint  /<* 

AH'*' 


AUVENT 
ClIWSTMAS 

Lent 


Eastrr 


Am  est 

Christmas 

Lent 


Easter 


Advent 
Christmas 
Lbn  r 


The  night  is  far  spent 
Naiareth 

Cod  v)  luved  the  world 

I  came  not  to  call  the  righteous 

Wash  me  throughly 

Alleluia  !  now  is  Christ  risen  .. 


Rejoice  greatly 

Hark  !  what  mean  those  holy  voices 

Give  ear,  O  l^ord 

Come  now,  and  let  us  reason 

Is  it  nothing  to  you 

Christ  is  risen  


Book  ii. 

S/eane  Whitscn 
i.flunni  ;  Harvest 

MiXrre  CgNKKAI. 
I'imenf  I  „ 
H'esley  ,, 
Adams  I  ,, 

Book  12. 

H'vodtvard  Whitslw 


Holy  Spirit,  come,  O  co 
The  earth  is  the  I-oid's  . . 
Saviour,  Thy  children  keep 
The  day  is  put  and  over 
Jesu,  priceless  Treasure  . . 
O  worship  t  he  Lord 


Sullivan 
Fattisvn 
Hnanl 
Foster 
Roberts 


Harv  kst 
Gbnkmai. 


I  will  not  leave  you  comfortless 

Father  of  ntercies  . . 

Praise  ye  the  Ixird 

Save  us,  O  Lord,  while  waking 

Come,  weary  pilgrims 


.Vs<l< 


.».,.-•  • 


Prepare  ye  the  w  ay  of  the  Lord 
"n  a  stable  lowly 


Hook  13. 


Hear  me  when  f  call   King  Halt 

Come,  ye  sin-deriled  and  weary  Sfainer 

In  1  hec,  O  Lord  Coleridge,  l  ayt^r 

  h  filer 


Whitsl-n 
H akvkst 
Gbnkral 


Easter        As  it  l«rg.in  to  dawn 


God  is  a  Spirit 

C)  Cod,  who  i»  like  unto  Thee  . . 
Nearer,  my  Cod,  to  Thee 
Lord,  I  have  loved  the  habitation 
Send  out  Thy  light 
0  God.  who 


Advent 

Christmas 

Lbnt 


Eastrr 

Advent 
Cmrisi  sias 
Lent 

m 

Eastbr 


The  night  is  far  spent 

(.lory  to  God  in  the  highest 

The  path  of  the  just 

Come,  and  let  us  return  .. 

O  Saviour  of  the  world  . . 

Who  shall  roll  us  away  the  stone v 


Awake,  awake,  p:it  on  strength 
S«e,  amid  the  winter's  snow 
I  here  i>  a  jjreeii  hill  far  away 

Weary  ot  earth  l  ine  Hail  , 

Come,  and  let  us  return . .  ..  lifts  | 

Come,  ye  saints   Knit™  1 


Book  14. 

Foster  1  Whitmun 
liayiey  Hauvbt 
K  fieri,  Uenkeal 
Jaciscn 

Miwe  ,, 
Ttrrance  <  ,, 

Book  15. 

Berlin  WlllTsl'N 

U'est  HAKsrssr 
Somerset  Gssirai. 


If  I  go  not  away  . . 

The  woods  and  every  » 
The  Lord  is  my  Light  .. 
Evening  and  morning 
Holiest,  breathe  an  evening 
\/e\  the  righteous  be  glad 


If  ye  love  Me 

The  eyes  of  all  wait  on  Thee    . . 
Bread  of  Heaven 

Blessing,  glory,  wisdom,  and  thanks 
Thy  word  is  a  lantern 
Hymn  to  the  Tim.ty 


It,.- 
A 

i< .- 

.S>»f.*V- 

t'ai.  • 
V'»-  ' 

X.  .'-  -  - 


I'rice  One  Shilling  each  Hook.       Tonic  Sol-fa,  Ninepence  each  Book. 
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THK  OPERATIC  ALBUMS  IN  THIS  SERIES  ARE  USED  BY  THE  WORLD'S  GREATEST  SINGERS. 

THEY  ARE  THE  CORRECT  EDITIONS,  WORDS  AND  MUSIC. 
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a. 
3- 
4- 
>• 
6. 


BOOK  1.— Pianoforte  Album  (No.  i). 
F LYING  LEAVES 
Four  Original  Composition*  composed  for  the 
Pianoforte  by  C.  Rolling. 
Charming  pieces  of  Medium  difficulty, 
suitable  for  the  Drawing  Room  or  Teaching. 

HOOK  A— Violin  and  Pianoforte  Album 

(No.  1 ).    Edited  by  Paul  Vernon. 
1.  'A  Frangesa  March     . .      P.  Mario  Costa 
a.  Ave  Maria  (Meditation)       . .  Ch.  Gounod 
3.  Traumeret  (Reverie)   . .       ..  Schumann 

And  three  others. 
Easy  and  effective  transcriptions  for  Violin  and 
Pianoforte  of  Six  celebrated  Morceaux. 

BOOK  3.— American  Organ  Album.  Edited 

by  Paul  Vernon. 
1.  The  celebrated  Bell  Rondo  . .  G.  Morandi 
Grand  March  from  Aida  ..Verdi 

Pastoral  G.  Morandi 

To  the  Angels   N.  Zardo 

Largo  in  G    Handel 

Help  me  to  pray         . .       F.  Paolo  Tosti 
itely  difficult  transcriptions  of  modern 
arranged  for  the  American  Organ, 
including    the    celebrated    "  Bell  Rondo," 
"Grand  March  from  Aula,  '  Src. 

BOOK  ■!.— Vocal  Aluum  (No.  i). 
For  ever  and  for  ever  . .       F.  Paolo  Tosti 

Listen!   A.  Mascheroni 

Kathleen  Mavourneen..  F.  N.  Crouch 
Broken  Dreams  . .  N.  Zardo 

Stars  of  the  Summer  Night  L.  Caracciolo 
When  Love  Returns  H.  Trotcre 

Songs  by  Modern  Composers,  including  the 
great  favourite,  "For  ever  and  for  ever" 
(Tosti),  set  for  Medium  Voices. 

BOOK  .1.— Mandoline  and  Pianoforte 
Album* 

Popular  piece*  composed  and  arranged  for 
Mandoline  with  Pianoforte  accompaniment. 

BOOK  6.— Pianoforte  Album  (No.  a). 

THE  FIRST  SONATINAS. 
Composed  for  the  Pianoforte  by  S.  Alaxsio. 
Six  very  easy  Sonatinas  ;  the  right-hand  part 
being  within   the  compass  of    Five  Notes 
without  the  passing  under  of  the  thumb. 

BOOK  7.— Violin  and  Pianoforte  Album 
(No.  a). 

1.  March  from  Tannhauser       . .  Wagner 

2.  Prima  Carezza  . .        . .       De  Crescenro 

3.  Cbant  sans  Paroles     ..  Tschaikowsky 

And  three  others. 
Six  favourite  Pieces  effectively  arranged  for 
Violin  and  Pianoforte.  

BOOK  S.— Vocal  Album  (No.  a). 
My  Memories    ..       ..       ..       ..  Tosti 

To  the  Angels  Zardo 

The  celebrated  Serenade      . .  Gounod 

Killarney  Balfe 

The  Heralds  of  Love  . .       . .  Piccolomini 
The  Way  Home         . .  Mawson-Marks 
Second  Set  of  Original  Songs  sel  for  Medium 
Voice  with    Pianoforte  accompaniment,  and 
including  the  popular  songs  "  My  Memories " 
 and  'To  the  Angels."  

BOOK  9.—  Soprano  Operatic  Album  (No.  i). 
With  Original  Text  and  English  Translation. 
1.  Vissi  d'Arte  (Tosca)  ..  Puccini 

Legendc  {Iris)  ..  Mascagni 

Caro  nooie  (Rigotetto)  Verdi 

Elsa's  Dream  (Lohengrin)  Wagner 
Saper  vorreste  ( Un  Ballo  in  Maschera)\'crd\ 
Ah  '.  lo  so,  niii  non  m'avana     . .  Mo/art 

(UElauto  Maeko) 
selection  of  the  finest   Soprano  Operatic 


Arias  in  the  original  keys,  as 


by  all  the 


i  Soprano  Operatic 


BOOK    10.  — Mezzo 

Album  (No.  \\ 
With  Original  Text  and  English  Translation. 
1.  Sulla  vetta  tu  del  monte     . .  Puccini 

(Manon  Lescaut) 
1.  Stella  del  Marinar  !  (Art  <;,.v,W,i)Ponchielli 

3.  Ah  !  mon  fils  (I.e  Prophete)  . .  Meyerbeer 

4.  O  mio  Fernando  '.  (La  Favorita)  Donizetti 

5.  The  Flower  Song  (Eautt)  Gounod 

6.  Stride  la  vampn  (//  Troztalore)  . .  Verdi 
A    selection   of   the   Best    Mezzo  -  Soprano 

Opcratii  Alias  in  the  original  keys. 


BOOK  11.— Contralto  Operatic  Album    BOOK  21.—  Tknok  Opbratic  Album(No.  a). 
(No.  iX 

With  Original  Text  and  English  Translation. 
1.  Voce  di  donna  (La  Gioeonda)  Ponchielli 
a.  Odel  miodolceardor(/Vi>itfV//  £7rrt«)Gluck 

3.  II  Segreto  (Lucreda  Borgia)  Doniietli 

4.  Lascia  ch  io  pianga  (Rinalto)  Handel 
s.  Che  faro  senza  Euridice  (Or/to)  . .  Gluck 
6.  Re  dell"  abisso  (Un  Balk)    . .       . .  Verdi 

Six  of  the  best  Operatic  Gems  for  Contralto 
set  in  the  original  keys. 


BOOK  12.— Tenor  Operatic  Album  (No.  i). 
With  Original  Text  and  English  Translation. 
1.  (  he  gelida  manina  (La  Boheme)  Puccini 
a.  Celeste  Aida  (Aida)    ..       ..  ..Verdi 

3.  Lohengrin's  Narration  (Lohengrin)  Wagner 

4.  Salut,  demeurechasteet  pure(/-rt».r/)Gounod 

5.  Una  furtiva  lagrima  (L'Elisir  a" amort) 

Donizetti 

6.  Questa  o  quella  (R igoletto)  ..       ..  Verdi 

Six  of  the  tiest  Tenor  Operatic  Arixs. 

BOOK  13  —  Baritone   Operatic  Album 
(No.  t). 

With  Original  Text  and  English  Translation. 
1.  Pescator,  affonda  l'esca  (La  Gioeonda) 

Ponchielli 

Quand'  ero  paggio  (EaUtaff)  ..Verdi 
O  Star  of  Eve  ( Tannhauser). .  Wagner 
Eri  tu  (Un  Hallo  in  Maschera)  . .  Verdi 
Deh  vieni alia finestraf Don ( w.7rvi*i»»)Mozart 
Largo  al  factotum  (//  Barbiere)  Rossini 
Six  of  the  best  Baritone  Operatic  Arias. 

BOOK  14.  — Bass  Operatic  Album  (No.  i). 
With  Original  Text  and  English  Translation. 
1.  Ella  giammai  m'amo  (Don  Carlo)  ..  Verdi 
a.  Si  la  rigueur  (La  Juive)       . .  Halevy 

3.  Vecchia  limarra  senti  (La  Boheme)  Puccini 

4.  The  Calf  of  Cold  (Eautt)  Gounod 

5.  Vi  ravviso  (La  Sonnambula)  Bellini 

6.  Nous  que  faites  lendormie^VrMJ/)  Gounod 

Six  of  the  best  Bass  Operatic  Arias. 

BOOK  15.— Cornet  and  Pianoforte  Aluum 
(No.  iX 

Six  Song  Gems  arranged  for  Cornet  Solo 
wilh  Pianoforte  Accompaniment. 

BOOK  10.— Euphonium  and  Pianoforte 
Album. 

Popular  Songs  arranged  for  Euphonium  Solo 
with  Pianoforte  At 


BOOK  17.— Overture  Album. 

1.  Tannhauser    Wagner 

a.  Der  Freischutz   Weber 

3.  /ampa  . .        . .        . .  ^  Hcrold 

Three  of  the  Most  Popular  Operatic  Overtures 

arranged  for  Pianoforte  Sola.  

BOOK  ia— Violoncello  and  Pianoforte 
Album. 

1.  Symphony  Pathetique  (ind  Movement) 

Tschaikowsky 

a.  Ave  Maria  (Meditation)       . .  Gounod 

Berceuse  Pwttl 

Chant  sans  Paroles  Tschaikowsky 

Melody  in  F  Rubinstein 

To  the  Angels  Zardo 

set  of  splendid  Modern  Works  transcribed 
for  the  Violoncello  with  Pianoforte  Accompani- 
merit,  including  the  celebrated  \  movement 
fromjlhc  jymphony  Pathetique.   

BOOK  19,-Violin  and  Pianoforte  Album 
(No.  3). 

1.  O  Star  of  Eve  ( TannhAustr)  Wagner 
a.  Cavatina  (the  celebrated)  Raff 
3.  Chanson  Triste  . .       ..  Tschaikowsky 

And  three  others. 
A  Third  Set  of  Popular  Melodies  arranged  for 
Violin  with  Pianoforte  Accompaniment. 

BOOK  20.  -  Mezzo  -  Soprano  Operatic 
Album  (No.  a). 
With  Original  Text  and  English  Words. 
Voi  che  sapeie(Z.f  Notts  di  Figaro)  Mozart 
Siebel's  Song  (Faust)  ..  ..  Counod 
Terra  adorata  ( Don  Sebastiano)  Donizetti 
PiangeT<'.miasorteria((7/ii//«>C"i-/a»T)Handel 
Condotta  ellera(/7  Trovntere)  ..  Verdi 
Kommt  ein  schlanker  Burst  h 

(Der  Freisihuti)  Weber 
A  Second  Set  of  Popular  Opera  Arias  for 
Mezzo-Soprano  in  the  original  kevs. 


1.  E  lucevan  le  stelle  ( Tosca)  .. 

2.  Serenade  (Iris). . 

3.  I>'hengrin's  Farewell 

4.  Com'  e  gentil  (Don  Pasquale) 

5.  La  donna  4  Mobile  (Rieoletto) 

6.  M'appari  tutt'  amor  (Martha) 
A  Second  Set  of  Famous  Operatic  Arias  for 

Tenor,  including  the  grand  aria  from 
"La  Tosca.'' 


Puccini 
Mascagni 
Wagnei 
Donizetti 
..  Verdi 
Flotow 


BOOK  22.— Violin  and  Pianoforte  Album 
(No.  4). 

I.  Elisabeth's  Vtk^t  (Tannhiluser)  Wag 


■x\\ 


Schul 


gner 
ibert 


2.  Serenade  (the  celebrate 

3.  Melody  in  F  

And  three  others. 
A  Fourth  Set  of  Popular  Melodies  arranged 
for  Violin  with  Pianoforte  Accompaniment. 

BOOK     23.-C1.ARINBT    AND  PIANOFORTE 

Album. 

Six  Song  Gems  arranged  for  Clarinet  Solo 
with  Pianoforte  Accompaniment. 

BOOK  21.  — Pianoforte  Album  (No.  3). 

t.  Cavatina  (the  celebrated)      ..       ..  Raff 

a.  Minuet  in  G   Crescenzo 

3.  Melody  in  F  Rubinstein 

And  three  others. 
Six  Artistic  Pianoforte  Solos  for  the  Salon. 


BOOK    23.  —Cornet 
Album  (No.  a). 

A  Second  Set  of  Song 
with  "" 


AND 


Pianoforte 
for  Cornet  Solo 


BOOK    2S.  —  Violin    and  Pianoforte 
Album  (No.  5). 

1.  Anitra's  Dance  (Peer  Gynt)  ..       . .  Grieg 

2.  Celebrated  Minuet  ..  Bocchenni 

3.  Violets  E.  Wright 

And  three  others. 
A  Fifth  Set  of  Popular  Melodies  arranged  for 
Violin  with  Pianoforte  Accompaniment. 

BOOK  27.— Pianoforte  Album  (No.  4). 

Six  Easy  Pieces  Composed  for  the  Pianoforte 

By  E.  Thullier. 
,.  Bolero       3   March        5.  Spanish  Walt/ 
a.  Polka        4-  Mazurka     6.  Valsc 


Valse 


BOOK  2a— Six  Celebrated  Vocal  Duet- 
for  Mezzo-Soprano  and  Baritone. 

x.  When  the  wind  blows  in  from  the  sea  H.  Smart 
3.  A  Night  in  Venice  (Una  nolle  a  Venezia) 
Key  E  flat   Lucanto:;i 

3.  What  will  you  do,  love?  S.  Lover 

4.  Come  and  see  (Allons  voir)        F.  P.  Tosli 

5.  Thro'  Valley,  thro'  Woodland  (Per  Valli, 

per  Boschi)    Blangn  i 

6.  The  Miserere  Scene  with  Ah  che  la  Morte 

(//  Trovatore)  Key  F         ..       ..  Verdi 


BOOK  29.— Six  Celebrated  Vocal  Dlbt> 
for  Soprano  and  Tenor. 

1.  Maying   Alice  M.  Smith 

a.  A  Night  in  Venice  (Una  notte  a  Venezia) 
Key  F  LocuntOCI 

3.  An  Eden  Fair  (V Eden)       ..     S.  Falchi 

4.  See  where  the  moonbeams  1 

(Mira  la  bianca  luna) 

5.  Say  that  you  love  me  (Dimmi  ( 


i  che  m'ami) 


The  Miserere  Scene  with  Ah  che  la  Morte 

(// riwwa/wy) Key C       ■■      ..  Verdi 


BOOK  30.-Six  Celrbrated  Vocal  Duets 
for  Tbnob  and  Bakitose. 

1.  In  this  Solemn   Hour  (Solemie  in 

quest' ora)  La  Forza  del  Pestino  \  erdi 

2.  Fickle-hearted  Mimi  (La  Bohemr)  Puccini 

3.  The  Moon  hath  raided  her  lamp  above 

(Lily  01 •  Killamey)        ..  Benedict 

4.  l^ive  and  War  *"?°\? 

5.  Excelsior  Ba  fe 

6.  The  Anny  and  Navy  Cooke 
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NOVELLO'S  OCTAVO  EDITION  OF  PART-SONGS. 

SELECTED  LISTS  OF  RECENTLY  PUBLISHED  PART-SONGS. 


MIXED   VOICES  ( 


S.A.T.B..  Unaccompanied  or 
ad  lib.  where  not  othi 


Accompaniment 


) 


Angelus   E.  Elgar 

Ash  Grove,  The  (arr.  by  T.  F.  Dunhill)      ..   Welsh  Folk-Suns 

Beleaguered,  The  (arranged)  A.  Sullivan 

Between  T.  Adams 

Bring  me  a  golden  pen   F.  H.  Cowen 

Cargoes   H.  Balfour  Gardiner 

Cherry  ripe    . .        ..  W.  G.  Ross 

Come,  lasses  and  lads  (arr.  by  J.  C.  Bridge)  . .  Folk-Song 
{Comrades'  song  of  hope  (arr.  by  Percy  E.  F  letcher)  A.  Adam 
Cruiskecn  Lawn,  The  (arr.  by  Granville  Bantock)  Irish  Air 
David  of  the  White  Rock  (arr.  by  H.  Evans)  . .  Welsh  Air 
Duncan  Gray  (arr.  by  C.  Macpherson)  . .  . .  Scotch  Air 
Emer's  lament  for  Cuchulain  (arr.  by  Granville  Bantock)  Irish  Air 

Evening  brings  us  home    F.  H.  Cowen 

Evening  Star,  The        ..  S.  Coleridge-Taylor 

Evensong  (s.  a.t.ii. H.)    ..    M.  F.  Phillips 

Far  o'er  the  bay  ( accompanied)        ..       ..        Cesar  Franck 

J  Fly,  singing  bird   E.  Elgar 

J  For  Empire  and  for  King   Percy  E.  Fletcher 

Forest  Bride,  The  (Op.  75,  No,  7)  , .  . .  . .  Schumann 
Franklyn's  Dogge,  A  (Humorous)  (arranged)    A.  C.  Mackenzie 

Gay  Madcap  (Op.  67,  No.  3)  Schumann 

Go,  song  of  mine  (6  parts)    E.  Elgar 

God  sends  the  night    R.  Somerville 

Goslings,  The  (Humorous)  (arranged)         ..       ..F.J.  Bridge 

Here  a  pretty  baby  lies  H.  A.  Smith 

How  eloquent     ..    John  E.  West 

In  praise  of  Neptune  E.  German 

In  pride  of  May   John  E.  West 

In  the  silent  West  (S  part*)   Granville  Bantock 

June  ..       ..       ..       ..       ..       ..         F.  H.  Cowen 

Kitty  of  Coleraine  (arr.  by  C.  H.  Lloyd)     . .       . .      Irish  Air 

Lee  Shore,  The   S.  ColeridgeTaylor 

Leprehaun,  The  Granville  Bantock 

Lie  still,  my  little  one  C.  Harriss 

Little  Sandman,  The  (arr.  by  John  E.  West)       . .  Volkslied 

Love  is  a  sickness   Percy  Pitt 

If  John  E.  West)    . .  Brahms 
leCCaractacus")  ..      E.  Elgar 
Meeting  of  the  Waters  (arr.  by  T.  F.  Dunhill)      . .      Irish  Air 

Midnight  by  the  sea   A.  C.  Mackenzie 

Morning  Song  (an.  by  Brahms)        ..       .  .German  Folk  .Song 

Morning  Song    M.  F.  Phillips 

My  bonnie  lass  she  smileth   E.  German 

My  soul  would  drink  those  echoes  (8  parts)       A.  C.  Mackenrie 


Lullaby  (Op.  49,  No.  .4)  (arr.  by  . 
{March  triumphal  thunders,  The( 


<d. 

ft 
M. 

3d. 

a 

3d. 

id. 

a 

a 
I 

6d. 
6d. 
3d. 
4d. 

& 
£ 

i)d. 

3d. 
3d. 

£ 

2d. 
4<L 

3d. 

ft 

.id. 

A 

3d. 

£ 


I  News  from  Whydah    H.  Balfour  Gardiner 

Nocturne,  A        . .       . .       . ,       . .        . .         F.  H.  Cowen 

O  tender  sleep   M.  F.  Phillips 

One  with  eyes  the  fairest   Granville  Bantixk 

JOur  Island  Home    Eaton  Faning 

Out  of  the  darkness  (8  parts)  Granville  Bantnck 

Out  of  the  silence  (8  parts)    G.  Rathbone 

Out  upon  it   C.  H.  H.  Parry 

Pack,  clouds,  away       . .       . .  W.  W.  Starmer 

Phillida  flouts  me  C.  Lee  Williams 

Phyllis  the  fair  (arr.  by  E.  L.  Sainton)       . .  Scottish  Folk-Song 

Proud  Maisie    H.  Balfour  Gardiner 

Puck  is  King    F.  Idle 

Queen  and  Huntress    W.  W.  Starnser 

Qui  Vive  !  A.  C.  Mackenrie 

Remembrance  . .       . .       . .       . .  A.  Robins 

Rest  comes  at  eve  (Op.  28,  No.  6)  A.  Jensen 

She  is  not  fair  to  outward  view    F.  Idle 

Sleeping  E.  German 

JSnow,  The  E.  Elgar 

Song  of  Fionnuala,  The  (arr.  by  Granville  Bantock)  Irish  Air 
Song  of  love's  coming,  A         . .       . .        . .    A.  C.  Mackenrie 

Song  of  Proserpine    S.  Coleridge-Taylor 

iSoulof  the  world  ("  St.  Cecilia's  Day  ")      . .  Purcell 

Spirit  of  night  (8  parts)  Granville  Bantock 

Spring  _    ..       ..        John  E.  West 

Spring  is  here,  The  (Op.  12,  No.  2)  ..       ..       ..      F.  Hegar 

Springtide,  The  (Op.  28,  No.  2)  A.  Jet. sen 

Stricken  hunter,  The  (6  pans)  Percy  Pitt 

Sweet  day,  so  cool   F_  German 

Sweet  May  morning   J.  Cliffe  Forrester 

Swiftly  fly  the  birds  (Op.  59,  No.  3)  Schumann 

Tell  me,  my  lute_.  W.  H.  Read 

E.  German 


ft  '  I  •    HI'  .    Ml  J    III  k,       .  , 

Three  Knights,  The 
|Three  ships,  The  .. 
Twilight  time 
Waken,  Lords  and  Ladies 
Wedding  is  great  Juno's 
When  all  the  World  is 
When  you  sing 

Whispers  of  Summer    & 

Who  rides  for  the  King  

Wind  of  the  Waters  (Op.  50,  No.  1)  .. 
Winter  is  past.  The  (arr.  by  E.  L.  Bainton) 
Young  May  Moon,  The  (arr.  by  C.  H.  Lloyd) 


If 

f 

6d. 
bi. 
yi. 

3d- 

2d. 

>5- 
.d. 

r 


rd 
*&. 
6cL 
3d. 

id- 
yl. 
if 
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Colin  Taylor 
W.  W.  Starmer 
W.  W.  Starmer 
B.  Tours 
..     J.  Pointer 
Hubert  Bath 
Coleridge.TayW 
R.  Somerville 
Schumann 
Scotch  Folk -Song 
Irish  AS 


FEMALE  VOICES  (THREEP^^±>^^ 


w.  w. 


Scotch  Air 
J.  Ireland 


E.  German 
.  J.  C.  Marks 
. .   J.  Harrison 
S.  Rear 

p.  e.  Fr 


Annie  I-aurie  (arr.  by  C. 
Aubade  ( 2  parts) 

Ballad  of  Sir  Humphrey  Gilbert,  The 

Beauteous  morn  

Blow,  ye  gentle  breeres  (4  parts  unaccomp.) 
Come  away,  death 
Dawn  of  Day,  The  (arranged) 
Dream,  baby,  dream  (unaccomp.)  .. 

Earth  and  Man,  The  A.  C.  Mackenrie 

Echoes   J.  Pointer 

Encinctured  with  a  twine  of  leaves  . .         S.  Coleridge  Taylor 

Exiles,  The  (unaccomp.)   Laurent  de  Kill* 

Father  Eternal  (Op.  37,  No.  i)(4  parts)  Brahms 
Forest  Fay,  The  (Op.  69,  No.  2)  (4  parts  unaccomp.)  Schumann 

Golden  slumbers  (1  parts)    A.  H.  Brewer 

Good-night,  beloved  (arranged,  unaccomp.)  I'insuti 

Green  are  the  leaves    A.  Brent-Smith 

Here  a  pretty  baby  lies  . .    . .  H.  A.  Smith 

In  the  warm  blue  weather  (4  parts  unaccomp.)     . .  Colin  Taylor 

June  Roses  (Op.  19,  No.  2)     ..   Schumann 

Little  Sandman,  The  (from  Brahma's  Volkslieder) 

(arranged  by  John  E.  West) 

Lullaby  (Op.  40,  No.  4)  (arranged)   Brahms 

Ditto  (2  parts)   Brahms 


V 

jd. 

£ 

a 

2d. 
3d. 

3d. 

a 

a 
3d. 

ltd". 
3d. 

£ 
£ 

.Id. 

.ft 


where  not  otherwise  indicated. 
Maiden  of  the  "  Fleur  de  Lys 


.  John  K.  West 
P.  E.  Fletcher 


omp.) 
E.  A.  Sv 

May-bells  

Oh,  the  merry  May  (unaccomp.) 

Pixies,  The   S.  Coleridge -TasK* 

Queen  of  the  heavens  (Op.  37,  So.  3)  (4  parts)  . .  Brahms 
Rhyme  of  the  four  birds,  The  ..  ..  A.  C.  Mackenrie 
River  King,  The  (Op.  91,  No.  3X4  parts  unaccomp.)  Schumann 
See,  see  what  a  wonderful  smile(4  parts  unaccomp.)  Colin  Taylor 
Sing  ye  praises  (Op.  37.  No.  2X4  parts)  ..  ..  Brahms 
Sleep,  little  baby  (s.  solo)  (4  parts  unaccomp.)     . .  Colin  Tav  lor 

Slumber  Song,  A  (arranged)  F.  N.  l/*r 

Softly  fall  the  shades  of  evening  (arranged,  unaccomp.)  M.itt  -.n 
Song  of  morning,  A  ..       ..       ,.      A.  C.  Maci  «••/:* 

Song  of  the  Ermine  ..       ..       ..  C*sar  rra-ick 

Spring  Song,  A  (arranged)     . .    C.  Pmsuti 

Stars  of  the  Summer  night  (»  parts)         ..  E.  Elgar 

There  is  a  garden  in  her  face  (2  parts)  J.  Ireland 

Three  Fishers,  The  (4  parts  unaccomp.)   .,     W.  Wolstenrv  ln»e 


T..  Bl.« 

Wedding  is  gTeat  Juno's  crown  (arranged). . 
What  can  lambkins  do  ?   S. 


Ye  banks , 


(j  parts) 


A.  M.  R 


P.  1  •  « 
B  I 


MALE   VOICES  ( 


T.T.B.B.,  Ui 


Accompaniment  Ad  lib  \ 
e  indicate.!.  ) 


A.  H.  Brewer 
Elliott 
ewer 

P.  E.  Fletcher 
A.  M.  Richardson 


. .  j.  W.  Elli 
..A.  H.  Btcv 


Alexander  (Humorous)  (t.  (or  a,)t.ii.h.) 

I  Bacchanalian  Chorus  

Boy,  The  (Humorous) (t.  (or  a.)t.t.u.) 
Dirge  of  Kisses,  A 

Duncan  Cray  (t.t.b.)  

ruarly  one  nu>rning  (arr.  by  T.  F.  Dunhill)  (A.T.H.&,)  Folk-Song 

Festival  Song   Granville  ItantKk 

('.lories  of  our  blood  and  state,  The  . .        . .  Oanville  Bantock 

He  that  hath  a  pleasant  face  (arranged)     ..  ..          Hat  ton 

Hymn  to  Harmony    Laurent  de  Kill* 

I  fear  thy  kisses(A.  (or  t.)t.u.b.)    ..       ..  A.  H.  Ilrrwer 

Ijiird  o'  ('•«  kpen    Granville  Bantock 

Lament,  A  (arr.  by  H.  F'.lliot  Button)  ..  German  Folk-Sung 
Land  of  Ihe  leal,  The  (arr.  by  H.  Elliot  Button)    ..    Scotch  Air 


Lass  i  f  Richmond  Hill,  The  (.A.  (or  T.)T.B. Ic)       A.  H.  Brewer 
Let  the  hills  resound  (arranged)  Brinley  Richards 

Little  Sandman.  The  (arr.  by  John  E.  West)  German  Folk-S..ng 
Lotus  Flower,  The  (Op.  i  t.  No,  3)  ..       ..       ..  Schumann 

Lucifer  in  starlight  (6  pans)  Granville  Bantock 


jd. 
4d. 

id. 

3d- 
3d. 

2d. 

3d. 
2d. 

4d. 

2d. 

4d. 

2d. 
2d. 
i-l. 

4d. 

a 

6d. 


Lullaby  (Op.  49,  No.  4)  (arr.  by  John  E.  West) 
Mad  Dog,  The  (Humorous)  (A.T.ti.n.) 


C.  H. 


lit 
■Id. 

i 


if 
1 
i 

3d. 
»1 
id. 


<s'_ 

•rd. 


s 


Marching  (Op.  41,  No.  4)  (Humorous) 
Night  March,  The  (Op.  62,  No.  1).. 
Orpheus  (Humorous) (a.t.B-r.) 

Pibroch  of  Donuil  Dhu   

Oueen  of  my  heart,  The   

Riders  of  the  night,  The 
Sailor's  return.  The 

Softly  fall  the  shades  of  evening  (arranged) 

Soldier,  rest       . .        . .   

Song  of  F'reedom  (Op.  ft?,  No.  2) 
That  very  wise  man  (Humorous)  (A.  T.  a.  IS.) 
There  was  an  old  man  (  Humorous) 
I'nited  ate  we  (Op.  41,  No.  2) 

(Viking  Song  

Walpurga  (Op.  jo) 
Ware,  Wire  '■ 

Winter  is  gone,  The  (arr  by  R.  Vaughan  William.)   K-ilk-  W 


Brahms 
H  Parry 
Brahtns 

C.  H   H.  Parrs 
Gransille  Raalock 
A.  H.  Brewer 
Laurent  de  Riili 
P.  E.  Fltrher 
..  Hart  on 
..  A.  S—  'el 
Schumann 
C.  H  H  P^v 

.  .  A.  H .  Hre*rr 
Hra-Sms 
Julius  Hitnvn 

F  Mt.v 

C.  LM  Wilis 


i 


4  - 

-•- 
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NOVELLO'S 

NEW  SONGS 


PRICE  TWO  Sf 


EACH  HST. 


THE  BOLD  GENDARME. 
By  Ernest  Newton. 


Suitable  for  Baritones  or 


GENTLEMAN  JOHN. 
By  Herbert  W.  Warkinc. 
Suitable  for  Baritones  or  Basses. 


A    PRAYER     AND  A 
QUESTION.         By  Emmeline  Brook. 
Suitable  for  All  Voices. 


'pWO  LYRICS: 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 
Suitable  for  Baritones  or  Basses. 


A ROUNDEL.  By  Noel  Johnson. 

Suitable  for  All  Voices. 


THE  SMILE  OF  SPRING.    (Vocal  Waltz.) 
By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

LONGING.  By  Henry  Coates. 

Suitable  for  Baritones  or  Basses. 

THE  BIG  REVIEW.    By  A  Herbert  Brewer. 
Suitable  for  Baritones  or  Basses. 
(With  Chorus  ad  lib.) 


ASCHERBERGS 

STANDARD 

OPERATIC  ARIAS 

EDITED  BY 

EDGARDO  LEVI, 

HON.  R.A.M., 
Operatic  Director  and  Professor  of  Singing  at 
ROYAL  ACADEMY. 


SONG  OF  THE  PILGRIMS. 
By  Emmeline  Brook. 

Suitable  for  All  Voices. 

LOVE  IN  THE  MEADOWS. 
By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 


GALLOPING  DICK.     By  Percy  E.  Fletcher. 
Suitable  for  Baritones  or  Basses. 


THE    SONGSTERS'    AWAKENING  (Vocal 
Waltz).  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 


COME  PERFECT  ROSE.  By  Percy  E.  Fletcher. 
•3  Suitable  for  All  Voices. 


ON  A  SUMMER'S  DAY. 
By  Cecil  Engelhardt. 


Suitable  for  All  Voices. 


THE  CAMEL'S  HUMP.   By  Edward  German. 
Suitable  for  All  Voices. 


SONS  OF  THE  SEA.     By  Coleridge-Taylor. 
Suitable  for  Baritones  or  Basses. 


WITH  ALL  MY  HEART. 
By  Walter  Earnshawe. 

Suitable  for  All  Voices. 
London:  NOVF.LLO  AND  COMPANY,  Limitbd. 


PERFECTLY  edited,  complete  in  every  detail, 
with  all  marks  of  expression,  phrasing, 
rendering,  executions  of  embellishments,  cadenzas, 
and  traditional  variations,  according  to  the  per- 
formances of  the  most  celebrated  past  and  present 
singers.   

Tub  Latbst  Addition  to  tub  Series  is 

THE  JEWEL  SONG 

Which  is  this  Bbnt  and  most  Complete  Edition 
<>p    this    Ciiakming     S»ng     vet  published. 


USED  AT  ALL  THE  ENGLISH,  CONTINENTAL,  AND 
AMERICAN    ACADEMIES   AND  CONSERVATOIRES. 


WHITE   FOR    FREE   DAIXTV  BOOKLET. 
Trice  is.  6d.  net  each. 


ASCHERBERG, 

HOPVVOOD  &  CREW,  LTD., 
16,  Mortimer  Street,  London,  W. 

NEW  AND  POPULAR  SONGS 

nv 

JOSEPH  H.  ADAMS. 

SACRED:— 
"  DIVINE  LOVE." 
"  THE  LORD  IS  MY  SHEPHERD." 
"THE  NAZARENE." 
"  SUN  OF  MY  SOUL." 
THE  GENTLE  SHEPHERD." 

SECULAR  :- 
••  I  WONDER." 
"  BEHOLD  THE  DAWN." 
"  THE  PLANTER." 
"IF  I  SHOULD  TELL  YOU." 
"  MY  KINGDOM." 
"THE  SPIRIT  OK  THE  STORM." 
"A  SONG  OK  HOPE." 
•'THE  LITTLE  DUTCH  TILE." 
"AMONG  THE  ROSES." 
Two  Songs:  "STARS"  and  "ADORATION. 
In  Keys  to  suit  All  Voices. 


Pkicb  Two  Shillings  Net. 

London :  Novbllo  and  Company,  Limited. 
Ami  all  Music  Sellers. 


RAINBOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 

A  first  step  towards  rapid  Reading.   An  original  and 
scheme  that  will  appeal  to  children. 


Price  Three  Shilling*  and  Sixpence. 
:  Novbllo  and  Companv,  Limited. 
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Just  Published. 


No.  81,  Novello's  Music  Primbrs. 


THREE-PART  STUDIES 

TOR  THK  fSB  Or 

SCHOOLS  AND  LADIES'  CHOIRS, 

BY 

HUGH  BLAIR, 

WITH  PREFACE  AND  DIRECTIONS  KOR  PRACTICE 

»v 

JAMES  BATES. 


Price  Ninepence, 
London:  Novbllo  and  Company,  Limited. 


CONCERT  SONGS 

HV 

DR.   ARTHUR   S.  HOLLOWAY 


THE  LAND  OF  DREAMS  (Baritone  or  Mezzo-Soprano). 
MY  PARADISE  (Tenor). 
MY  NATIVE  HOME  (Tenor  or  Soprano). 
THE  BONNIE  BLUE  SEA  (A  Holiday  Ditty). 
Moderate  Compass. 
SERENADE  (Baritone). 

Each  Two  Shilling  net. 
London:  Novbi.i  o  and  Company,  Limited. 


NEW   SACRED  SOLO 

KOR  MEZZO-SOPRANO  OR  BARITONE. 

JUST  AS  I  AM" 


COMKVSRtJ  nv 

DR.  ARTHUR   S.  HOLLOWAY. 


Price  Two  Shilling-,  net. 
London  :  Novbllo  and  Company,  Limited. 


PIANOFORTE  PIECE 

DR.   ARTHUR  "s.  HOLLOWAY 

LOVE'S  APPEAL. 

INTERMEZZO. 
Price  One  Shilling  and  Sixpence  net. 
London  :  Novbllo  and  Company,  Limited. 


J  VST   Pvtll  ISHKU. 

V  A  LSE  "SCHERZO 

FOR  THK  PIANOFORTE. 

COMfrisEI)  liy 

MARY  S.  BURGESS. 

Price  One  Shilling  an.l  Sixpence  net. 
_Londoti:  Novbllo  and  Comcavv,  Limited. 


JUST  PUBLISHED. 

SCHOTT~&  CO.'S 

GRAY  ORGAN  ALBUM. 

TWENTY  SELECTED  PIECES 

Vol.  VII.    Price  js.  net. 

CHOPIN.— Nocturne  in  E  flat    Op.  9,  No.  J...  Faulk- 

BACH.— Air  and  Sicilienne    Btsi 

ELGAR. — Dream  Children.    Op  43,  No.  1    ...  Atk;n, 

WAGNER.-Albumb.att,  in  C    Wkstbiuv* 

KLEIN.— Offertoirc,  in  E  flat    _ 

G U I LM  ANT.  — Third  Nuptial  March.  Op.  90  - 
BELLERBY. — Cradle  S<mg  and  Angel  Choir  ...  — 

SCHUTT.-Romance.    Op.  38,  No.  2  I'ouit: 

CHOPIN.-Prelude  in  D  flat    Bts? 

LUCAS.— MediUtion.    Op.  27,  No  1  ...  - 
BEETHOVEN. — Larghetto    from  Violin 

Concerto   West  brook 

CROOKES.— Berceuse  ... 

HAYDN. — Andante  from  Surprise  Symphony  King  Hah 
RICKMAN  — Reverie  du  Soir     ...  ... 

MENDELSSOHN.— On  Wings  of  Music      ...  Failkv 

GREY.— Pricre  a  la  Viergc   

FAULKES. — Autumn  Song       ...  — 
RUBINSTEIN.— Rcve  angelinue  Lemut 
WAGNER.— Tristan  und  Isolde,  Love's  Death 

Goss  CrsT.ot 
HANDEL. — "  See,    the    Conquering  Hen." 
Paraphrase   Guilmav 

Send  fur  lists  of  Content*  of  Vols.  I.  tu  VI. 

SCHOTT  &  CO.,  LONDON. 
63,  Conduit  St.,  and  48,  Great  Marlboro'  St ,  \V. 

J VsT  Pi  I  I  lsMIt.. 

THE  THIRD  VOLUME 

Of  TUB 

Organists  Library 


No. 


COXTF.XTS:- 


SALOME.  t«. 

*And«ntir>j 

■. 

FRIML,  Rldoli  

Twilight 

3. 

CHOPIN,  F. 

4- 

SEI.LARS,  S.  Catty 

= 

HENSKLT,  Awini 

Roounce 

0. 

FAULK  KS,  Willi  am 

*Rcvetie 

TORJUSSEN,  TKvt.vg.. 

KULLAK.  F«svr 

In  W«nler 

9- 

SCHUMANN.  R.>..tar.. 

i-'. 

GUILMANT,  Aiexasokb  .. 

•Offer  loire 

11. 

Ill, AIR,  IK  i«  

I?. 

STKANK,  IIkvck  

*  Proce>»iotiA! 

»J- 

SCHUBERT,  Fmasz  .. 

Entr'acte  S»i  ' 

!  »■ 

BKLI.ERRY,  Kuwakd  .. 

•Fleer 

'$■ 

ARMSTRONG,  William  D. 

*Conteoij>l»li"f 

i". 

KIN*;.  Oi  n  111  . 

>7- 

SCHUBKRT.  Fran/ 

Senrrtadr 

18. 

DUBOIS.  Tu.   

"  I'ri.rtu  J  ii:na 

l'«iti  1  hkei  Smiiiinos  Nrr. 


  I 


J  st  IYhlishf.p.    Pmtr  «v  C..I.  r.tr. 

MODERN  VIOLIN"  TECHNIQUE 

HOW  TO  ACQUIRE  IT.    HOW  TO  TEACH  IT. 
By  FRANK  T MISTLETON. 

LONGMANS,  GREEN  &  CO.,        P.  ,„„.*,.,  Row,  Lo„do»,  EC. 


]     Tho*e  mail.<-ii  with  an  asterisk  are  Okh.ival  Con i-osi  t  :■  i>v 

Tlir    Tr.\riMrir>ii.:.ii4  art-  )>v  Enwiv    H.    LbuaKF.    A.   J.   Su  -' 

;  William  Faclkbs,  Jamrs  Lvi>n,  y,  c,.  Shins,  F.  N.  Sk«^:k 


New  Catalogue  of  Organ  Music  ami  Noselty  Lim  }vxl  frf 
application. 

ALFRED   LENGNICK  &  TO. 
14.  Herskrs  Strf.et,  London.  W 
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NOVELLOS 

Graded  Pianoforte  Music. 

Suitable  for  use  with  the  Associated  Board  Examination  Music. 


GRADE  I. — (Preliminary  and  Elementary). 


KRUG,  ARNOLD. — Ein  Kinderfest.    Ten  Pieces. 

Op.  109     Books  1  and  2    each 

MAYER,    MAX.— Bagatelles.    Op.    13.  Twelve 

Pieces     

SPURLING.  C.  M. — Six  Short  and  Easy  Pieces  ... 
SYDENHAM,  E.  A. -Six  Short  and  Easy  Pieces 

(in  two  parts)  

Or  Singly    each 


GRADE  II.— (Lower). 


HOFMANN,  II.— Im  Mai   

KRUG,  ARNOLD. — Scenes  from  Fairyland. 
Boolcs  . •  ■       ...       ...       ...  ... 

OKE,  HUBERT.— Three  Pieces  ... 
SPINDLER.  F.— Columbine... 


Two 
each 


Butterflies. 
Butterflies. 
Reseda 
Daisy 


Op.  66,  No.  1 
Op.  66,  No.  2 


 Hyacinth  

— —  Primrose  

  Valse  Melodieuse ... 

 Verbene   

STRELEZKI,  A.— Melodic  

 In  the  Meadows  ... 

GRADE  III.— (Higher). 
(*.) 

HAYNES,  BATTISON.— Westwood  Gavotte  ... 

HOFMANN.  H.—  Ilumoreske   

TACOBY,  SIEGFRIED.— Mignon  

KREUZ,  E.MIL. — Conversation  Amoureuse 
SPINDLER,  F. — Butterflies.    Op.  66,  No.  3 

— —  Dancing  Waves  

  Valse  Aerienne   

BEHR,  FRANCIS. — Consolation   

BREWER,  A.  HERBERT. — Auf  Wiedersehen  ... 

CARSE,  A.  von  A HN.— Gavotte  

COWEN,  F.  H. — Minuet  d'Amour  

GEEIIL,  H.  E. — Sercndetta  (4  Pieces),  complete 
HOLBROOKE,  JOSEPH.-Souvenir  de  Printemps 

SPINDLER,  F. — Mon  petit  Ange  

STRELEZKI,  A. — Aubade  ...       ...       ...  ... 

(<-•) 

COENEN,  WILLEM.— Melody  ... 
SATTER.  GUSTAV. — Die  Spinnerin 
SPINDLER,  F.-Hcart's  Ease 
ZIMMERMANN,  A.-Spring  Melody 


... 


s. 

I 

2 
2 

2 

o 


2 
I 
I 
2 
I 
2 
I 


6 

o 

o 


... 

.  .  . 


GRADE  IV.— (Intermediate). 

HOFMANN,  H  -Puck   

 In  the  Mill   

  Valse  de  Salon   

MACKENZIE,  A.  C  — Ritornello  ... 
SPINDLER,  F. — Husarenritt 
STRELEZKI,  A. — Nottumo  

{*.) 

CARSE,  A.  vox  AHN.— Love  Song  (3  Pieces), 

complete 

COLERIDGE-TAYLOR,  S.— Valse  Bohemienne... 

ELGAR,  E. — Canto  Popolare   

ESIPOFF,  S.-L'Absence   

'  Sonnet      ...       ...       ...       ...       •••  ... 


(<-.) 

ELGAR,  E. — Chanson  de  Matin 
ESIPOFF,  S.— En  Printemps 
LEMARE,  E.  II.  — Pastorale 
PITT,  PERCY— Air  de  Ballet 
STRELEZKI,  A. — Impromptu 


... 


.  .  . 


GRADE  V.— (Advanced). 

(«■) 

ELGAR,  E. — Contrasts   

FANING,  EATON.— La  Sirenc   

FLETCHER,    PERCY    E.— Pizzicato   (2  Pieces) 

complete 

HOFMANN,  H.— Waltz,  in  A  flat.    Op.  2,  No.  2 

I  REED,  W.  H.— Valse  Brillante   

SCHLOESSER,  ADOLPH  E. — Prelude   

WENDT,  THEO.— Cortege  Galant  

WEST,  A.  II.— Toccata   


1  6 

2  o 
1  o 
1  6 


COENEN,  WILLEM. — Memories  ... 
FLETCHER,    PERCY    E.— Valsette 

HOLLINS,  A. — Intermezzo  

MACKENZIE,  A.  C—  Nocturne  ... 
STRELEZKI,  A.— Miniature 

 Valse  Impromptu  

WENDT,  THEO. — Valse  Gracicusc... 

('.) 

ELGAR,  E.— Chanson  de  Nuit 
GERMAN,  E. — Valse  Mclancolique ... 

WENDT,  THEO. — Aubade  

 Petit  Madrigal   

WOLSTEN HOLME,  W. -Allegretto 


{2  Pieces) 
complete 


•  ■  ■ 


s.  d. 

1  6 

1  o 

2  0 

1  6 

2  o 
1  6 


2  o 

1  6 

2  o 
2  o 

2  O 


t  6 

2  O 

i  6 

1  6 

1  6 


o 
o 

o 
6 
o 
6 
6 
o 


2  O 

2  O 

2  O 

2  O 

I  6 

I  6 

1  6 


1  6 

1  6 

1  6 

t  6 

1  6 


Grades  III.,  IV.,  and  V.  are  divided  into  Three  Sections,  A,  B,  &  C,  to  assist 
Teachers  in  the  choice  of  Suitable  Pieces  for  the  following  technical  difficulties:— 

(a.)    Music  to  be  played  for  the  most  part  with  the  same  tone  in  both  hands. 

{6.)     For  contrasting  the  tone  variety  in  each  hand,  as  in  playing  and  accompanying  .1  melody. 
(<-.)     For  contrasting  tone  variety  in  the  same  hand. 


Specimen  Pages  free  e>i  applfralion. 

London:  NOVELLO  AND  COMPANY,  Limited. 
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Just  Published. 


THE  RECITAL  SERIES 

or 

Transcriptions  for  the  Organ 


EDWIN  H.  LEMARE. 


No. 

39.   STUDY  IN  E  FLAT  MINOR  .. 

(Op.  10,  No.  6.) 
lo.   STUDY  IN  C  SHARP  MINOR 
(Op.  35.  No.  7.) 


*.  d. 

F.  CuoriN    1  o 


F.  Ciioiin    1  o 


:  Novbllo  and  Company,  Limited. 


SHORT  PRELUDES 

FOB  TKB 

ORGAN 


These  Short  Preludes  are  intended  for  use  chiefly  as  Introductory 
Divine  Service,  more  especially  in  those  churches  where 
ed  for  inch  is.  of  necessity,  somewhat  limited.  They 
jrmnnce  from  about  one  to  two  minutes. 


No.  Book  I. 

1.    Andante  Grajtioso   Thomas  Adams 

3.    Andante    W.  O.  Atcock 

%.    Largamente   . .       . .       . .       . .       . .       . .  George  J.  Bennett 

Andante  Religioso   Mvles  B.  Foster 

Andantino   Alfred  Hollins 

Adagio  Cantabile   Alfred  Hollim 

Larghetto   Charles  J,  May 

Andante  con  Moto   John  E.  West 

»  quasi  Allegretto    John  E.  West 


5* 

£ 

L 

9- 


r.  Andante  con  Moto 
3.   Con  Moto 


Book  II. 


3- 
4- 

t 
ft 
i. 

9- 
to. 


a. 

> 

5- 

& 

8. 
9- 


Moderate        ..        ..        ..  .. 

Marria'c,  poco  Lento         ..  .. 

Moderato   

Andantino  

Adagio.. 

"  Hymnus  " — Andante  e  Sostenuto 
Andante  Serioso 


Thomas  Adams 
W.  G.  Alcock 
H.  A.  Chambers 
Myle*  B.  Foster 
Alfred  Hollins 
Alfred  Hollins 
Charles  J.  May 
John  E.  West 
John  E.  West 

Adagio  W.  Wolstenholme 

Book  III. 

Moderato  e  Legato   Thomas  Adams 

Moderato    W.  G.  Alcock 

^  con  Moto  George  J.  Bennett 

H.  A.  Chambers 
Mytes  B.  Foster 
Alfred  Hollins 
Alfred  Hollins 

iobn  E.  West 
ohn  E.  West 
rolstcnholme 


Andante 

Grarioso  molto  Espressivo  . 
"Song  without  Words  '—Con  Moto 

Andante   

Andante  Dolente  

Andante  Pastorale   ..       ..  .. 


Price  One  Shilling  Each  Book. 


London :  Novbllo  and  Company,  Limited. 


Just  Puiu  ishkd. 
No.  7,a.  NOVELLOS  MUSIC  PRIMERS. 

DOUBLE  SCALES 

SYSTEMATICALLY  FINGERED. 

A  SlPPLKMBNT  TO  Al  l.  EXITING  PlANOFORTB  SCMOOIA. 

nv 

FRANKLIN  TAYLOR. 


CONTINENTAL  FINGERING. 


Price  One  Shilling. 
In  paper  boards  One  Shilling  and  Sixpence. 

London:  Novkllo  and  Company,  Limited. 


ORGAN 
TRANSCRIPTIONS 

BY 

A.  HERBERT  BREWER 

t.  PRELUDE  and  ANGEL'S  FAREWELL  ("Gebonttcs")  s.  i 

EDWARD  ELGAR  .  c 
3.  FUNERAL  MARCH  (from  the  Music  to  "Grama  and 

Diahmid")  EDWARD  ELGAR  t  e 

3.  CHANSON  DE  NUIT     ..       ..     EDWARD  ELGAR  1  a 

4.  CHANSON  DE  MATIN  ..             EDWARD  ELGAR  i  I 

5.  PASSACAGLIA  (from  "A  Song  or  Judgment") 

C.  H.  LLOYD  .  0 

6.  CANTO  POPOLARE  (from  "In  tub  South") 

EDWARD  ELGAR  . 

7.  CANTIQUE  D'AMOUR    ..       ..        THEO.  WENDT  i  i 


ADOLPH  HENSELT  i 


.  /  AVE  MARIA 

1  II,  LAMENTO 
o,  PROCESSION  TO  THE  MINSTER  ("Lohengrin") 

WAGNER  t 

10.  IN  TE  DOMINE  SPERAVI       J.  W.  G.  HATHAWAY  i 

11.  SOUVENIR  DEPRINTEMPS  JOSEPH  HOLBROOKE  i  J 
13.  TANNHAUSER  S     PILGRIMAGE     (Introduction  to 

Act  III.)  WAGNER  i  < 

13.  AUF  WIKDERSEHEN  A  H.  BREWER   i  t 

14.  WALTHER'S  PREISLIED  (Dib  Mkistrrsingbr) 

WAGNER   1  s 

15.  AN  ETON  MEMORIAL  MARCH  C.  H.  LLOYD  1  e 

16.  PRELUDE  TO  ACT  III.  ("Dib  Mbistbbmngbk") 

WAGNER   «  - 


17.  THE  CORONATION  MARCH  («,.,) 

ED 

(TO  h€  CftHtiHUtJ.) 


WARD  ELG  \R   .•  ! 


London  :  Novkllo  and  Company, 


ORGAN 

TRANSCRIPTIONS 

RY 

GEORGE  J.  BENNETT 

Mus.  Doc. ;  Organist  of  Lincoln  Cathedral. 


I.  INTRODUCTION  and  MELODRAMA.— ("Thb  Drbam  s.  i. 

of  Jubal  ")  A.  C.  MACKENZIE  <  t 

a.  PRELUDE. -("Lohengrin")  WAGNER  i  I 

3.  ANDANTINO.— (Symphony,  No.  4,  in  F  mino*) 

TSCHAIKOWSKY  1 

4.  SLOW  MOVEMENT.— (Pianoportb  Concbkto in  B  plat 

minor)    TSCHAIKOWSKY  1  I 

5.  CORONATION  MARCH  ..  TSCHAIKOWSKY  »  : 

6.  THREE  MINUETS.— (Symphon ibs  in  C,  G  minor,  and 

E  plat)   MOZART  « 

7.  MINUET. — (Sonata  in  E  plat.)  (Op.  jj,  iii.) 

BEETHOVEN  1 

8.  PRKLUDE.-C'Colomba")       ..    A.  C.  MACKENZIE  1  * 

o.  FINALE  ("O  may  wb  oncb  again  ">-"  Bi  kvt  Pair  op 

  C.  H.  H.  PARRY  1 


10.  NOTTURNO.— "A  Miosusimbr  Night*  Drbam  " 

  MENDELSSOHN  •  ' 

London :  Novbllo  and  Cohpany,  L:mited. 


SLOW  MOVEMENTS 

FROM 

SONATAS 

FOR    THE  ORGAN 


F.  MENDELSSOHN  BARTHOLDY. 

Edited  by  JOHN  E.  West. 


Price  One  Shilling  and  Sixpence. 
London  :  Novbllo  and  Company, 
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ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN. 


L 
3. 
3- 

4- 


7- 

8. 

'9- 


r>. 
11. 

Ma 

»> 
14. 


(New  Series.) 

Sever.  Chorale  Preludes 
Prelude  in  C  . . 

Festival  Prelude  on  "  Ein'  feste  Burg  " 

Meditation  

Postludium  

Jour  de  Noces   

Cantilene 
Ite  Missa  Est 

Triumphal  March  Edhc<,  b 

'     John  E.  West 


Finale 

A  Fantasy  . .       . . 

Intermezzo  ■■       -■       •■  •• 

Legend  ..        ..        ..  .. 

Meditation 

Barcarolle  

Prelu3eCand  Fugue  in  C  (Edited  by  John 

Epilogue  _  

Suite  Ancicnne 

Kattta>i>  and  Fugue  in  O  minor 
Voluntary 

Impromptu   

Legend  . .        •  •        •  ■ 

(To  be  continued.) 


Hubert  H.  Parry 
W.  Wolstenholme 
..  W.  Faulkes 
..  W.  Faulkes 
..  W.  Faulkes 
J.  Stuart  Archer 
R.  G.  Hailing 
Lemmens 
Lemmens 
1-enimens 
Lemmens 
J,  lemmens 
C.  Edgar  Ford 
W.  Wolstenholme 
Harvey  Grace 
Alfred  Hollins 
Arthur  W.  Pollitt 
Edward  Elgar 
E.  West) 

J.  I„  Krcbs 
W.  Wolstenholme 
F.  W.  Holloway 
C.  H.  H.  Parry 
W.  G.  Ateuek 
W.  G.  Alcock 
W.  G.  Alcock 


s.  c 

3 
1 
1 
I 
I 
1 
1 
1 
1 
1 
t 


2  o 

1  6 

a  6 

a  6 

t  o 

t  o 

I  o 


:  Novbllo  and  Comhanv,  Limited. 


NOVELLOS 

ALBUMS  FOR  THE  ORGAN. 

N0.      No.  1.    TWELVE  SELECTED  PIECES. 

1. 
x. 

> 
4- 
S> 
6. 


9- 
1  j. 
11. 
ta. 

No. 
1. 


11. 
12. 

No. 
1. 
2. 
3- 
4- 
5- 
6. 

3.' 

9. 
10. 
II. 

12. 


No. 
1. 
2. 
3* 
4* 
$• 
6. 

;• 

8. 

9- 
10. 
11. 

12. 


Th.  Dubois 

Chanson  de  Matin   Edward  Kli{.ir 

Fantasia  on  the  old  melody  "  Urbs  Beata  "  . .  W.  F.-.ulkes 

There  is  a  green  hill  far  away  Ch.  Gounod 

Marche  Tnomphale   Alexandre  Guilnum 

Ave  Maria  A.  Hcnselt 

Grand  Churur  No.  a   Alfred  Hollins 

Andantino  in  D  flat  Edwin  H.  Lemare 

Clianson  Triste   P.  Tschalkowsky 

Prelude  to  "  Lohengrin,"  Act  I  R.  Wagner 

Romania   W.  Wolstenholme 

Allegretto  in  E  flat  . .    _JJ  ..       ..  W.  Wolstenholme 

No.  2.    TWELVE  SELECTED  PIECES. 

Chanson  de  Nuit   KiU.-ml  E'.sar 

Alia  Marcia  Myles  B.  Foster 


Minuetto 

Lied  

Barcarolle 
Spring  Song  . . 
Ae  Curfew 
Pastorale  in  E 
Ave  Maria  d'Arcadelt 
Cantique  d'Amour   . . 
The  Seraph's  Strain 


Le  Carillon  W.  W. 


Alexandre  Guilmanl 
H.  Hofmann 
H.  Hofmann 
Alfred  Hollins 
Edward  J.  Horsman 
..  Edwin  H.  Lemare 
Franz  Liszt 
Theo.  Wei.dl 

W. 


No.  3.    TWELVE  SELECTED 

Scherzo  in  A  flat   

Melody   

Serenade 

Bridal  March  

Herceuse   , 

Melodic  in  E.. 

Aubade   

Nocturne  in  C  sharp  minor  . .  .. 
Procession  to  the  Minster  ("  Lohengrin  ") 
Passacaglia 

Fantasia  upon  the  Plain-song  Melody 

"Ad  cuervam  Agni"  

Allegretto  in  A  flat  . .       ..  . . 


PIECES. 

Edward  C.  Bairstow 
S.  Coleridge-Taylor 
. .  H.  Hofmann 
Alfred  Hollins 

. .  Edwin  H.  I  ^e  ma  re 

•  •  S.  Rachmaninoff 
..A.  Strelezki 

. .  P.  Tschaikowsky 
..  R.  Wagner 
John  E.  West 


W 


Healey  Willan 
Wolstenholme 


(Just  Publishbd.) 
No.  4.    TWELVE  SELECTED  PIECES. 

Arietta   S.  Coleridge-Taylor 

Souvenir  de  Printemps   Joseph  Holbrooke 

Andante  in  D   Alfred  Hollins 

Pavuie  in  A  . .       . .       . .       . .       . .       . .    Bernard  Johnion 

Harmonies  du  Soir  ..       ..       ..       ..       . .  Sigfiid  Karg-Elert 

Grand  Cortege   Edwin  H.  Lemare 

Allegro  alia  Marcia  A.  L.  Peace 

Visione   J.  Rheinbcrger 

Chant  sans  Paroles  P.  Tyh.-itlcowsky 

Prelude  to  Act  III.  ("  Die  Meistersinger  ")  . .  . .  R.  Wa?ner 
Allegro  Pomposo  r  John  E.  West 

• .         >a  ■*         ,.V%.  \Vi 

Price  Three  Shillings  and 
Cloth,  5*. 


Novbllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 


COMPOSED  BV 


ALFRED  HOLLINS. 


No. 

1.  Allegretto  grazioso. 
s.  Andante  in  D. 

3.  Benediction  Nuptiale. 

4.  Bridal  March. 

5.  Communion. 

6.  Concert  Overture  in  C  minor. 


No. 

t Concert  Rondo. 
Grand  Chaeur,  No.  i. 
9.  Grand  Chotux,  No.  a. 

10.  Intermezzo  in  D  flat. 

11.  Spring  Sonjj 
1  a.  Triumphal  I 


ffiilarch. 


Price  Seven  Shillings  and  Sixpence. 
Cloth,  10*. 


:  Novbllo  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN 

COMPOSED  BY 

W.  WOLSTENHOLME. 


No. 

1.  Allegretto  in  E  flat. 
9.  Allegretto  in  A  flat. 

3.  Andantino. 

4.  Canzona. 

5.  Caprice. 

6.  Fantasia  in  E. 


No. 

L Finale  in  B  flat. 
Le  Carillon. 
q.  Meditation. 
1  Ok.  Minuet  and  Trio. 

12.'  The  Seraph's  Strain. 


Price  Seven  Shillings  and  Sixpence. 


:  Novbllo  and  Companv,  Limited. 


COMPOSITIONS  FOR  THE  ORGAN 

SIGFRID  KARG-ELERT. 

TROIS  IMPRESSIONS.   Op.  7»  !  -  &•  d 

I,  Harmonies  du  Soir   »  ° 

a.  Clair  de  Lune   »  • 

3.  I-a  Nuit    »o 

CHACONNE  AND  FUGUE  TRILOGY,  WITH 
CHORAL  (a  Trumpets,  a  Trombone.,  a  Tubas, 
Timpani.  Tam-tam,  and  Piatti  *d  lib.\   Op.  73:- 

Organ  Score    46 

Wind  Parts,  Ac   »  o 

FIRST  SONATINA  in  A  minor.   Op.  74    ••  3  6 

FUNERALE.    Op.  75,  No.  1   ••  a  o 

CHORAL  IMPROVISATION  on  "In  dulci  juUlo." 

Op.  73.  No.  a    16 

1 :  Novbllo  and  Company.  Limited. 


ORGAN  COMPOSITION 
By  DR.  ARTHUR  S.  HOLLOWAY. 


INTRODUCTION, 
VARIATIONS,  and  FUGUE 

ON  TUB 

" ADESTE  FIDELES" 
FOR   THE  ORGAN 

BV 

ARTHUR  S.  HOLLOWAY 

(MUS.  n.  oxon.). 

Sue  'M>  Edition. 
Price  Twj  S:iillin,-N  and  Sixj 


Lordon :  Novbllo  and  Company,  Limited. 
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The  Associated  Board  Examinations,  19 14. 


NUT. 

s»  d. 


PIANOFORTE. 
LOCAL  CENTRE— INTERMEDIATE  GRADE. 

Handel.— Gigue  in  I)  minor,  from  Suite  No.  10  (Novello's 

Pianoforte  Albums,  No.  5)  10 

Mayer.- In  C.  Op.  168,  No.  4  10 

Cramer.— In  F  minor,  No.   16  (Franklin  Taylor's  Studies, 

Book  11)   10 

Bach.  — Prelude  in  A,  No.  19  of  48  Preludes  and  Fugue*  (Edited 

by  W.  T.  Best)    complete  6  o 

Bee tiioven.— Rondo  (Finale),  from  Sonata  in  E,  Op.  14,  No.  1. 

(Edited  by  Agnes  Zimmermann)  ..  ..       ..    a  o 

Chopin. — Mazurka  in  G  minor.  Op.  14,  No.  1  ..16 
Steiuelt. — In  O,  Op.  78,  No.  10  (Franklin  Taylor's  Studies, 

Book  11)   to 

Czbrnv.— In  D  minor,  Op.  74°.  No.  37   09 

Bach.— Allemande  in  E  flat,  from  Suite  Francaisc,  No.  4  .14 
Mo/ art.— Sonata  in  G,  No.  5,  1st  Movement  (Edited  by  Agnes 

Zimmermann)  . .       . .       . .       . .       . .       . .       . .  ..20 

Rubinstein. — Romance  in  E  flat,  Op.  44,  No.  1  ..  ..16 

Bach. — Prelude  in  C  minor,  No.  a  of  "Six  Petits  Preludes" 

(Edited  by  James  Higgs)  16 

Schmitt.— In  E,  Op.  16,  No.  41   06 

Beethoven.— Scherzo  in  A,  from  Sonata,  Op.  2,  No.  2  (Edited 

by  Agnes  Zimmermann)     . .       ..       ..  ^    •  •   .   •  •       - •  16 

Mendelssohn. — Characteristic  Pieces,  No.  1,  in  E  minor       ..  16 

LOCAL  CENTRE— ADVANCED  GRADE. 

Czernv. — In  G  minor,  Op.  740,  No  50  ..09 
Clkmknti.— Gradus  ad  Parnassum,  No.  87  (Franklin  Taylor's 

Studies,  Book  22)  10 

Bach.— Fugue  in  It  flat,  No.  21  of  48  Preludes  and  Fugues 


SiT 

v  A 


Fugues 

(Edited  by  W.  T.  Best)  _..  „  complete   6  < 


Mendelssohn.— Fantasia  in  F  sharn  minor,  Op.  28,  ist  Movement 
Brahms.— Wait/ in  A  flat,  Op.  39,  No.  15^      ..       . . 
Bach.—  Gigue  in  G  minor,   from   "  Suite  Anglaise,'*   No.  3 

(Novello's  Pianoforte  Albums,  No.  3)  

Moschblbs.— In  C,  Op.  70,  No.  1  (Franklin  Taylor's  Studies, 

Book  25)   

Stbibelt.  —  In  F  minor,  0,>  78,  No.  34  (Franklin  Taylor's 

Studies,  Book  15)   . . 

Mozart.— Adagio  in  B  flat,  from  Sonata  in  F,  No.  12  (Edited  by 

Agnes  Zimmermann). .  . . 

Schumann.— Kreisleriana,  Op.  16,  No.  5,  in  G  minor 
Bach.  — Prelude  in  F  minor,  No.  12  of  48  Preludes  and  Fugues 

(Edited  by  W.  T.  Best)    complete 

Stbrndalb  Bennett.  — In  B  flat.  Op.  11,  No.  3.  

TsCHAIKowsky.— In  G,  O11.  40 (Edited  by  Franklin  Taylor) 
Beethoven.— Sonata  in  C  minor,  Op.  10,  No.  1,  1st  Movement 

(Edited  by  Agnes  Zimmermann)  

Chomn.— Nocturne  in  F  sharp,  Op.  15,  No.  2   

SCHOOL  EXAMINATIONS-PRIMARY. 

C/ernv.  — In  C,  Op.  599,  No.  19   

Lk  Couppkv.— In  0,  No.  3  of ,f  The  Alphabet,"  Op.  17  . . 

SCHOOL  EXAMINATIONS — ELEMENTARY. 


\ — In  C,  Op.  37,  No.  12 
Bbkthovbn.— Two  Sonatinas,  No.  2,  in  F,  1st  Movement  (Edited 

by  Agnes  Zimmermann)  

Czernv. — In  C,  Op.  849,  No,  3  (Franklin  Taylor's  Studies. 

Book  1)  

Diaiiri  1.1. — Sonatina  in  D  minor,  1st  Movement    ..  . 
Clemen  ri.— Andante  con  cspressione,  111  B  flat,  from  Sonatina, 
Op.  36,  No.  4  

SCHOOL  EXAMINATIONS— LOWER  DIVISION. 

Schmitt.  —  Preparatory  Exercises,  Nos.  26  and  48  

Brrtini.  — In  C.  On.  29,  No.  24   

Lbmoinb.-I.iG  minor,  Op.  37,  No.  31  (Franklin Taylor's  Studies, 

Book  4)  

Bekthoven.  — Bagatelle  in  D,  Op  21,  No.  6   

CzKRNV.-In  I),  Op.  636,  No.  11  (Franklin  Taylor's  Studies, 

Book  10) 

Handbl.— Gigue  in  G.  From  Suite,  No.  14  (Novello's  Pianoforte 

Albums,  No.  6) 
Lb  (  oLPiBV.-In  F,  Oj>.  20,  No.  3 
Bski  ini. -In  B  minor, 
Haydn.— Sonata  ii 
Field. — Nocturne 

SCHOOL  EXAMINATIONS-HIGHER  DIVISION. 
Czernv.  — In  E,  Op.  209,  No.  39   (Franklin  Taylor's  Studies, 

llook  ))  

Bkrkns.  —  In  A  minor,  Op.  61,  No.  3S   

Mozart.— Sonata  in  F,  No.  12,    1st   Movement    (Edited  by 

Agnes  Zimmermann). .   

Ckamkk.  -In  A,  No.  23  (Franklin  Taylor's  Studies,  Book  7)  .. 
Bach.— Invention  in  two  parts,  No.  1  in  C   (Edited  by  James 

Higgs)  

Bertini.  —  In  A.  Op.  29,  No.  10   

Schumann  —Sthlummet  lied,   Op.    124,    No.    16    (Edited  by 

Agnes  Zimmermann)    

For  VIOLIN  an 


»inor,  Op.  31,  No.  jo 

inC.  No.  s-    Allegro  (Finale) 

e  in  B  flat,  No.  5  .. 


J  - 

2  o 

t  0 

1  9 

1  t 


SINGING 

LOCAL  CENTRE— INTERMEDIATE  GRADE 

SOPRANO. 
Vocal  Exercises.    Part  1,  Nos.  3,  8,  and  9 

mezzo-soprano. 

Edward  German.— "  Orpheus  with  his  lute  " 

CONTRALTO. 
Pansekon. — 42  Vocal  Exercises.    Part  1.  No*.  4,  9,  and  13 

TENOR. 

Brahms.— Serenade,  Op.  14,  No.  7,  in  F     ..       ..  .. 

Battison    Havnes.-"  Heigh  Ho       (Elizabethan  Lyn 

No.  5)  

BARITONE. 

Nos.  3,  11,  and  20  <  * 

"("Semele")      ..      -•  3 

BASS. 

Handbl.— "  Pour  forth  no  more'   ("Jephtha")  (Novello's  12 

Songs  for  Bass,  from  Handel's  Oratorios)        ..       ..  •  •    '  0 

Frederic  Austin.— "It  was  a  lover  and  his  lass"         ..  ..20 

LOCAL  CENTRE-ADVANCED  GRADE. 
SOPRANO. 

Conconb.— as  Lessons,  Nos.  1,  9,  and  18 

\i  „...,,-  J  Becit. :  "  Now  at  last  comes' 
.Mozart.-   J  Air  .  ..  Qh  come  Jo  no,  deU  • 

C.  H.  H.  Parry.-"  When  lovers  meet  agai 


HTNDBL^-'^Al^tw^irthat'naine 1"  I 


1  Le  None  di 1 


I  {      Figaro''  I 


1  6 

a  0 
1  * 


MEZZO-SOPRANO. 


'  Alexander  Balm" 


3  » 


J  * 
I  0 


I  » 

1  a 


Hani.ri  —  I  ReciL  :  "Rejoice-  m>'  countrymen  "  »  ..  fjeUhaxzar  3 
Handbl.      ]  Ah  .    Dry         un4vai|inK  ,ea„   ,     "eisn»™  > 

Schumann. — "Thou  ring  u;on  my  finger  ' 

A.  C  Mackenzie.-"  Love  flew  in  at  the  window  " 

(fl  of  Four  Songs  from  Tennyson)  : 

CONTRALTO. 

Pansbron.—  42  Vocal  Exercises,  No*.  7,  14,  and  23  ..  » 

W  Awnvi        1  Rtxii-  •  "  Se*-  ihe  Pushing  turns  her  eyes  "  1 
Handbl.-  [jfr.u  „  vmcn>  haMe  » 

BARITONE. 

Handbu~  Uir:  "Thrice  happy  the  monarch;'       _  _J 
H.  Walkord  Daviss.— "Ye  Jacobites  by 

Fbrd.  Sibber  —10  VocalUes,  Nos,  2.     and  10  .. 
HANDBU-  {         "  Shall \  in^Maiiire's  fertile  pUin "  } 

SCHOOL  EXAMINATIONS-PRIMARY. 

SOPRANO. 

Banck.— "Singiibungen,"  No.  13  

MEZZO-SOPRANO. 
Banck.— "Singiibungen,"  No.  9   

SCHOOL  EXAMINATIONS— ELEMENTARY 

CONTRALTO. 

Conconb.— 40  Lessons.  Nos.  3  and  7  

BARITONE. 
Con  cone.  — 40  Lessons,  Nos.  9  and  10 

Stbrndalb  Bennett.  —  " Gentle  Zephyr  '  

SCHOOL  EXAMINATIONS-HIGHER  DIVISION 
SOPRANO. 

PANSRRON.-40  Vocal  Exercises,  Part  1,  Nos.  2  and  5 
CONTRALTO. 

Concon*.— 40 
Edward  Eli.ar.- 


Nos.  2  and  14 
n  F 


1  » 
t  t 


■  t 
1  I 


Panseron. 
Thomas  F. 


BARITONE. 
4j  Vocal  Exercises.  Part  1 


L  Dt)NMlLL.-"  A  Rover  s  Song  \ 

CLASS  SINGING  EXAMINATION. 

The  School  Round  Book  (No.  90.  N<r«llo  s  School  Sonix) 

Old  Notation  

Tonic  Sol-fa 

ORGAN,  see  Page  703. 


1  * 
1  * 


London  :  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


THE  MUSICAL  TIMES.-October  i,  1913- 


703 


THE 

Associated  Board  Examinations, 

1914. 

(CfmtlHUfJ  /r.'Hl  •,,:.) 

VIOLIN. 

LOCAL  CENTRE— INTERMEDIATE  GRADE. 

Scat  bs  add  Aarx^.iov  at  requited  for  ihr-e  Examinations  :  xst. 
1  iik  Ji  sun  Violinist,  Hook.  XIV.    Ed. ted  by  C.  EgerMa    v  d. 
Lowe       . .       , .  . .       . .       . .  ..16 

I  *■  ST.  —  tc  Studies,  Nov  5  and  g.        ..        ..        ..        ..  3  o 

LOCAL  CENTRE— ADVANCED  GRADE. 

M  */ av  —  Thirty  Special  Studies.  Op.  36,  Boo'*  1,  Nov  16  and  a»    1  4 

SCHOOL  EXAMINATIONS — ELEMENTARY. 

Wii.hii  Mj-BimwM.  —  Modern  Violin  School  Bool,  in,  No*.  1,  j, 

j ,  and  4..  ..       ..       ..       . .    »  o 

SCHOOL  EXAMINATIONS— LOWER  DIVISION. 

kt\M>  -  )6  Studies,  Op.  ao,  Book  1,  No*.  1  arid  -■  ..10 
Ji  on.—  three  Bagatelle*,  Op.  iq  ..        ..       ..  ..16 

SCHOOL  EXAMINATIONS-HIGHER  DIVISION. 

|> ..nt. -to  Studies.  Op.  18B.  No*.  3  and  6  j  o 

A.  v..n  Ahn  C  Ak»K.-Sutle  in  (i  major  ('  Oavotte   and  -M  jinber 

Song ")  a  A 

ORGAN. 

LOCAL  CENTRE-INTERMEDIATE  GRADE. 

W.  <#.  At  t'  iCK.  -  Impromptu  ..        ..  ..to 

M kn  t'Kt  sviis,  —  Pt  elude        Kugue  in  D  minor  ..  .10 

LOCAL  CENTRE— ADVANCED  GRADE. 

W.  G.  A  i  cock.  — Legend   ..to 

Bach  -  Fugue  in  C  minor  (Book  to,  Organ  Work*.    Edited  by 

Bridge  A;  Higgs)  ..        *.        ..        ..        ..    3  ° 

<  ..~>omakt  — Laxghelto  Graiioso  in  F   I  o 

SCHOOL  EXAMINATIONS— LOWER  DIVISION. 

STAIN  IX.    The  Organ,  Nov  6,  39,  87,93,  111,  and  UJ    ..  a  a 

SCHOOL  EXAMINATIONS— HIGHER  DIVISION. 

W   G.  At.OXk.    Voluntary  ..        ..        .,  ..10 

tic  11  m  ant.  -Madrigal    ..  ..       ..       ..       ..  ..36 

lUtH.  -Prelude  and  Fugue  in  C  minor  (Book  j.  Organ  Workv 

Edited  by  Bridge  .*  Higgs)   3  o 

l.r>nd<>n:  Nosf.iio  ami  Company,  Limited. 

The  SOCIETY  of  BRITISH  COMPOSERS. 
Music  Published  in  the  AV1S0N  EDITION. 

INSTRUMENTAL.                  Nel  s.  d. 

t.  Abnold—  Trio.    Pianoforte,  Violin,  and  Viola                 .  6  6 
rH.vsw-Cavalina.     For  Violin  and  Organ.   (Extra  Violin 

Parts,  6.1.  each)   j  o 

rati.  W.  M.—  Arabesque.    Violin  and  Pianoforte   16 

Arcadian  Suite,    Full  Score    '50 

Colon,  F.  —  Elegy  for  Orchestra.    Full  Score    a  A 

Cobdbb,  Paul— ,7Dro»»."  MuMC-Drama  without  word*  .  ..36 
Gaboinbb,  H.  B al focb— Quartet  in  one  movement  for  String*. 

Score  net    t    o  |  Part*  ..30 

Hatty,  Nicholas  —  Sonata  for  Violin  and  Pianoforte      ..       ..  a  a 

Habtlbv,  LloYd— Two  Pieces.  Violin  and  Pianoforte  . .  ..  30 
Jbbvis-Rsad,  H.  V.— Phantasy  Trio  in  B  minor.  Pianoforte, 

Violin,  and  Violoncello   $  o 

sst.   j.   B.-"Grey   Galloway.'     Border    Ballad  for 

Orchestra.    Fall  Score                                              . .  10  6 
iimii,  A.  C — Suite.    Violin  and  Orchestra  (or  Pianoforte) 

Full  Score  ao*.   I    Piano  Score  net  5*.   |   Separately,  each  a  o 
Mattmav,  Tobias — Quartet  in  one  movement  ..50 

SrSAtGMT,  JoscrH— Spanish  Love  Song.    Violin  and  Pianoforte  1  6 

Spinnet  lied  ;  Evensong.  Violoncello  and  Pianoforte  . .  each  t  6 
WtsssxT,  Hans— Emitter  Studies,  with  accompaniment  for 

Second  Violin.    Two  Books  each  a  t 

PIANOFORTE. 

Bosn,  E.  York— Miniature  Suite   30 

Separately:  Humoresque,  is. ;  Nocturne,  ts. ;  Scherio  16 

First  Ballade ;  Polonaise  each  *  6 

Coer.ua,  Paul— Nine  Preludes,  4*.  6d.        ..    Separately,  each  1  o 

Cos,  C.  H. -Song  of  Spring   10 

Dai  b,  B.  J.— Sonata    30 

Euoab,  K.  E.— Sketches :  The  Old  Castle ;  The  Wishing  Well,  ea.  1  6 

FoeeBVTBB,  Cliffs — Summer's  Call ;  The  Exile  ..            each  1  o 
Variations  on  an  Original  Air                        . .  ..to 

Gabbatt.  Pbboval— Scherso- Toccata    a  6 

Catty,  N  icmolas—  Five  Waltsea    »  6 

Habtlbt,  Lloyu — Four  Miniature  Impressions   16 

Two  Concert  Pieces    ..        o  |   Mood*    16 

Haw  l  by,  St  anlby -Dance  Sketch  No.  t   j  o 

Hic*i!«,  Wbltok— Suite  Mignonne   a  t 

l«ivivRs«t),  H.  V.  —  Five  Impressions                                   .  a  o 

Mat-that,  Tobias—  Toccata;  Albumblatt ;  Dirge         ..   each  1  0 

Qviltsb,  Rocbb— Three  Studies    .16 

SrUAlOKT,  JcsBrn-Passepied,  tv  ;  Miniatures,  is.  6d.  ;  Leger.  !i  a  o 

Swikstbad,  Fsui— Prelude  in  D   16 

Variation*  00  a  Theme  by  Cone  one    *  t 

Wight.  A.  N.— Barcarolle.    In  the  Bay    •  0 

.:  NoVBLLO  AMD  CostfAHY. 


NEW  FOREIGN  PUBLICATIONS. 

PIANOFORTE  MUSIC.  *«t. 

...  *- d* 

BAs  H,   I.  K. — Suite  pour  Lutb.  transcribed  for  I  lasecin  by 

M.  Antonio  Tiralutsi  a  6 

BINET,  r  R.    Oo.  1  r-t.    Valse  arpegee.    Pianoforte  Solo  a  o 

BORTKIEVV ICY,  S.-Op.  16.  (  or.certo  in  B.  Solo  Pianoforte  It  a 
BRAUNFELS.  VP.—  Studies  for  Pianoforte.   Op.  to.   Complete   4  6 

  Op.  16.    Lyrist her  Erciv    Pianoforte  Solo   ..  ..40 

 Op.  5.    Bagatellcn.    Two  Books   each    3  u 

DE    S/EN1  t.    P.     Heptameron.      Seven  Pieces.  Pianoforte 

Solo  ..  each  t».  and    a  o 

DELI. A  sl'DDA,  F.  — Pianoforte  Solo  :  Veneris.    1.  (iondoliria, 
funebre,  av  net  ;  a.  Scmrilags  glocken,  av  net  ;  3.  Barcarolle, 
Serenade,    i\.    net ;  4.    Romania,    tv   net ;   3.  l.aiid.iche 
mazurka  ..  ..to 

I » L"  I  *  I  N ,  P.  —  Truis  escjuisscv    Pianoforte  Solo      ..  each    a  o 

DUSANTOV,  J.—  Op.  ja.  Dante  Arntenicnnc.    Pianoforte  Solo    a  o 
r.AURF.,  G. — .Sixth  Impromptu.    Pianoforte  Solo  .  ..36 
rRAHCK,  f*. — l^lghlttu  frrrm  String  'Jusnwl,    Pianoforte  Solo   a  6 
I  >  ■  do.  Wfityiffirnt  I  >uet  a  6 

t.'NZ,  R.— Op.  jj.    Pianoforte  Solo:  i.  Hcldcngrab,  iv  Ad. 

net ;  a.  Intrimer.ro,  iv  6d.  net  ;  3.  Im  mai,  it.  6d.  net  ;  Taiur    a  o 
IIAHN,  R,  —  1  heme  c .trie  tut  le  noin  de  Havdn.  Pianoforte  Solo    1  6 
MIERSCH,  P.  T.-Vier  Tonbilder.    Pianoforte  Solo  ..    a  o 

RO.SSI.KR,  R.    Op.  J4.  Walrer.  Pianoforte  Solo:  i.  In  G.  iv  td 

net.  ;  j.  In  E  flst  . .  ..  ..16 

SCHSTTLKR,  P.  A.  —  Pianoforte  S^.lo:  t.  Ttaumcrei:  1.  Abend- 

stimmung  ;  3.  Reigen  ;  4.  NactKiiick   JO 

SCHMITT,   KL.-Feuillet»  de  Voyage.    Pianoforte  Duett.  In 

two  Book t       ..  Ciw:h    s  0 

CHAMBER  MUSIC. 

BACH,  J.  S  — Chaconne.    Violin  and  Pianoforte.    Analysed  by 

A.  B'achmann  :  1.  Original  ;  a.  Execution  ;  v  Interpretation  j  o 
DEBUSSY,    Cl.  -  Reverie.      Tramcribed    for    Violin  and 

Pianoforte,  av  Ad.  net  ;  Violoncello  and  Pianoforte  a  6 

  Dante.    Transcribed  for  Violin  and  Pianoforte  ..36 

II  plrure  d.mc  m..r,  Ccur  do.   a  6 

  Do.  Violoncello  and  Pianoforte  a  6 

IIAHS,  R  —  Deux  Pick,  Tor  Flute  and  Pianoforte:    1.  (iBssM 

piur  u!«  decste ;  a.  I.  Ench-mteur  ..  a  o 

LEW,  H.  Op.  6.  S.jiata.  Pianoforte  and  Violin  ..  ..  1a  o 
MIERSCH,   P.  T.-Op.   ao.    Concerto  for   Violoncello  and 

Pianoforte      ..    ..        ..       ..  ..50 

  Two  Pieces  for  Violoncello  and  Pianoforte  :  1.  Nordic  he 

Mar<.licn«rraUung;  a.  Humorexke   each    a  O 

MO/ART.     Andante   from  eighth  Concerto.    Traiv»cril*d  for 

Violin  and  Pianoforte  ..  ..  a  o 

SCHMITT,  Fu— Two  Piecesf  r  iiarpet  hromatique  :  1.  L-uide, 

av  6d.  net;  a.  Tournuieiuent  ..        ..  ..30 

 ("..titllcne.     Pianoforte  and  Vlolm   a  o 

  Op.  17,  No.  1,  Dialogue  :  Op.  10,  No.  a.  Chanson  a  tiercer ; 

Op.  19,  No.  a.  <  „„ tare.  Cant ile  e.  scherao.    Pianoforte  and 

Violin  xv  net ;  Pianoforte  and  Violoncello   a  o 

SCHUMANN,  GEORti.-Op.  33.  and  Sonata.    Pianofot te  and 

Violin  ..    ..       ..        . .  BO  O 

STOlANOVtTS,  P.— Op.  15    Quartet  for  Pianoforte,  Violin, 

V  iola.  and  Violoncello,  in  D    . .  la  o 

—  Op.  16.  Trio  for  Pianoforte,  Violin,  and  Violoncello  in  C  ..  la  o 
I  HORN  K.  F.-t)p.  70-  Andante  Religiovj.  Transcribed  for  Vkah 

and  Pianoforte  ..  ..        ..        ..        ..    a  o 

  Two   Pieces  for    P.an, forte  awl  Violin:    1.  I.  Angelas ; 

t.  Le  Soir  . .   each  *  i 

ORGAN  AND  HARMONIUM. 

I'  INDV.  V.  — Prelude  in  E  flat  minor.    Organ  30 

HANDEL. -Celebrated  Largo.      1  tantenbed  for    Organ  by 

Ch.  M.  Wid'w  a  o 

KARli  ELERT.    Op.  qv    Die  er»ien  ( .rundlegenden  Studien 

im  Harmoniumcpiel  ..       ..       ..       ..6  6 

MASSKNF.I",  J.— Srtnes  Alvtciennev  Tranvribed  for  Piano- 
forte and  Harmonium.  1.  Dimanche  maun,  3*.  net  ;  a.  Au 
Cabaret,  3s.  net  ;  3.  Sju»  le*  Tilleuls,  av  net  ;  4.  Dimanche 
soir.  4V  net   complete    7  j 

KOVK.I.LO'S  CATALOGUES  Ia  HARMONIUM  MUSIC- 
This  Catalogue  contains,  besides  the  publications  t,f  Nosello  A 
Co.,  Ltd.,  a  Chsios  C  ollection  of  Foreign  Publicatior  >,  im- 
ported and  told  by  Novello  &  Co..  Ltd.  To  l«e  had  p.:.st-free 
on  application. 

NOVELXOS  CATALOGUES,  In  ORtiAN  MUSIC  — Thit 
Catalogue  contains  a  Choice  Selet  t ion  from  the  lie »t  works, 
written  by  the  m>>si  prominent  Foreign  Composerv  These 
wotks.  mostly  published  aliroact,  are  all  to  1*  had  from 
Novello  A  Co.,  Ltd.     To  t»  had  t»>»t.free  on  applicstion. 

VOCAL  MUSIC. 
CHAUSSON,  E  -1^  Colibri  av*  Violon  ou  Violoncello         ..    a  o 
FRANl'K.C.     Iantum  er^o  en  re,  pour  Contralto  a  o 

GEORGES,  A. — Chansons  anciennet :  1.  Chanson  francaise, 

as.  net  ;  t.  CsWHsM  itabenne,  iv  net  ;  3.  Chanson  russe, 

3V  net  ;  4.  Chanson  hebra»iue,  av  net ;  3.  Chanson  e^pa^nole  1  6 
  Chanson*  des  Sables:  1.  Yanina,  iv  Ad.  net  ;  a.  l  Esclas-e, 

iv  6d.  net  j  3.  Dante  sacree         . .  . .  ..16 

ElfcN/L.  W  — Dei  Kuhreigen.  Kin  musikaliv  hc»  S  ha  u>p  r! in 

drei  Auf/ugen.    V.cal  Seme,  German  word*    ..  . .  so  o 

LA LO.    A  Sea  Dream  (Marine).    Tenor  or  Me«o.    Fter.ch  a  id 

English  word.   a  O 

:  NOVELLO  AND  COMPANY,  LiHtrxo. 
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CHAPPELL  &  CO.S 

LATEST  SONG  AND  BALLAD  SUCCESSES. 


LIZA  LEHMANN— 

"  Magdalen  at  Michael's  Rate" 
"  Oh,  bother !  sang  the  thrash  " 
"  The  Dustman  " 
"  On  the  day  I  get  to  heaven  " 

GUY  D'HARDELOT— 
"  A  Summer  Song" 
"A  Portrait " 
"Love's  Words" 
«'  My  Message  " 

FLORENCE  AYLWARD — 

"  Sussex  Drinking  Song  " 
"  Morning — and  you  ! ' 
"  Sunsliine  and  Daffodil*  " 
"  Dear  heart,  I  love  " 

TERESA  DEL  RIEGO— 

"The  Reason" 
"  Little  Brown  Bird" 
"  Your  Picture" 
"  Hayfields  and  Butterfl  ICS 

DOROTHY  FORSTER— 
"  I  heard  a  Sweet  Song  " 
"  Were  I  some  Sur  " 
"  A  Psalm  of  Love  " 
"  Wonderful  Garden  of 
"The  Bells  of  Twilight " 

LESLIE  ELLIOTT— 

"  The  Summertime  Moon  " 
"  Hayoma  " 

"The  Whisperin'  Wheal" 

KATIE  MOSS— 
"The  Floral  Dance  " 

MONTAGUE  RING— 
Two  Little  Southern  Songs 
"  Kentucky  Love 

Song 
"June  in  Kentucky 

SHERIDAN  GORDON— 
"  A  fat  liT  feller  wid  his  mammy's 
eyes" 

FRANK  HODSON— 
"  The  World  and  You  " 

LEOPOLD  ASHTON— 
"  Dcwdrops" 


Published 
together. 


S.  LIDDLE— 
"  Lead,  kindly  Light " 
Two  Short  Songs  : 
"  Open  my  window  "t 

to  the  stars"      I  Published 
"  Love,  pluck  your  f  together, 
flowers "  ) 

A  HERBERT  BREWER— 
"When  Joy-Bells  Ring" 
"Dolly* 

ERIC  COATES- 

"  Betty  and  Johnn>  " 
"  Dick's  Quandary" 
"The  Grenadier'* 

HAYDN  WOOD— 

"Summer  Dreams" 
"  God  make  thee  mine  " 
"The  Dewdrop  and  the  Sun" 
"  A  Song  of  Hope  " 

FRANK  BRIDGE- 

"  Easter  Hymn  " 

GRAHAM  PEEL— 

"Snow  and  Roses" 

"  Eyes  of  Night " 

'*  In  Summertime  on  Bredon  " 

"Wind  of  the  Western  Sea" 

"The  Early  Morning" 

PERCY  WHITEHEAD— 

"  Lennavan-Mo" 

MAURICE  BESLY— 

Three  little  Fairy  Songs  :— 

1  "The  Fairy  Children  "  \  ... ...  , 

2  "  Canterbury  Bells  "      1 1 oh'  *bed 

3  "  Bluc-bcU-Dew-bell  "  J  to8eUlM- 

KENNEDY  RUSSELL— 
"The  wonnerful  wise  man 

o'  Tawton  " 
"  At  Santa  Barbara  " 
"The  Blue  Dragoons" 

GRACE  E.  MELLOR — 

"  Gwendoline  " 


EDWARD  GERMAN- 
"  Court  Favour" 

HERMANN  LOHR— 

"The  Port  of  «Au  Revotr'" 
"  There 's  a  hill  by  the  Sea" 
"  Little  grey  home  in  the  Weil " 
,  "  Rose  of  my  heart  " 
"  Where  my  caravan  has  rested  " 

ERNEST  HALSEY — 
"  The  Bonnie  Burnie  " 
"  Peg  Nicholson  was  a  good  hay 


R.  CONINGSBY  CLARKE- 
"  The  Blind  Ploughman  " 
"  Malvern  Hilts  in  Spring" 
"  Red  Devon  by  the  Sea7, 
"Little  girl  from  Hanley  Way" 
"  O,  my  garden,  fall  of  roses" 


PAUL  A.  RUBENS— 

"  Our  Golden  Day  " 
"  The  Admiral's  yam  " 

HUBERT  BATH— 
"The  Call  of  the  Woods" 

GODFREY  NUTTING— 
"June  in  the  land  " 

RAYMOND 

LOUGHBOROUGH— 

"  The  Sailing  of  the  Dream  Ships" 

ALFRED  HARRISS— 
"  My  Hidden  Rose  " 
"  Rosebuds  in  the  rain  " 

ROBERT  COVERLEY- 
"  Love's  Ways" 

MONTAGUE  F.  PHILLIPS- 

" Nature's  Music" 
"  Country  night  song  " 
"The  Enchanted  Forest" 
"Sweet  Eyes  of  Blue" 
"Grey  eyes" 


NEW  SONG  ALBUMS. 


LIZA  LEHMANN— 
"  Cowboy  Ballads  " 

MONTAGUE  F.  PHILLIPS—' 

"Sea  Echoes" 

FRANK  LAMBERT— 

Albums  of  Short  Songs, 
Vols.  I.  and  II. 


GUY  D'HARDELOT— 

The  Portrait  Series,  Vol.  II. 

DOROTHY  FORSTER— 
"  Songs  of  the  Highway  " 
"  Songs  of  Farewell  " 

MARJORIE  HOPE  LUMLEY 

Album  of  Five  Songs. 


HERMANN  LOHR— 
"Songs of  Roumania" 
The  Portrait  Series,  VoL  II. 
(For  Baritone  Voice.) 

R.  CONINGSBY  CLARKE — 
"The  Perfect  Tune" 

GRAHAM  PEEL— 

"Songs  of  a  Shropshire  Lad  " 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London,  W. 

NEW  YORK,  TORONTO,  and  MELBOURNE         And  or  all  Music  Sellers.  


London j-Pnmtd  by  Novcllo  and  Companv,  Limited,  at  NoveJlo  Works.  Sobo,  and  iroblUbrd  »t  160.  W»rdotai  Street.  Solw.  W 
Sold  alio  by  Si«r.c«.  Marshall,  Hamilton,  K«*r  and  Co..  Ltd..  Patwnouer  Row.  Wedn„day,  October  1.  «»i> 
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ROYAL  CHORAL  SOCIETY. 

ROYAL  ALBERT  HALI~ 

Patron:  H-s  Majevtv  Tun  Kim.. 

:  Sm  FREDERICK  BKIlMiE,  C.V.O. 


4< 


THURSDAY.  NOVEMBER  27,  19x3.  *T  8. 

THK  PROMISED  LAND  " 
(SAINT-SAENS) 

"A  TALE  OF  OLD  JAPAN  1 

(Poem  by  Alfred  Noye*) 

(COLERIDGE-TAYLOR). 

MISS  RUTH  VINCENT. 
MISS  PHYLLIS  LETT. 
MR.  LLOYD  <  HANDOS. 
MR.   FREDERICK   R ANAI*>W. 


( 


BAND  AND  CHORUS,  ONE  THOUSAND  PERFORMERS. 

Organist:  M«.  H.  I_  Balfour.  Muv  P. 
Price*    SttlU,  ;v  6a.  ;  Arena,  6v  ;  Balcony,  4v  And  ;v  6d.  ;  Gallery 

'it,  iv 


ROYAL  ACADEMY  OF  MUSIC. 

YORK  GATE,  MARYLEBONE  ROAD,  N.W. 

tin.    Incorporated  by  Royal  Charter,  1830. 
Patron:  HIS  MAJESTY  THE  KING. 

H.R.H.  Tm«  Duke  or  Conn  aught.  K.G. 
Principal:  Sir  A.  C.  Mackrn/.r.  MuvD..  I.L.D..  F.R.A.M. 

MICHAELMAS  HALF-TERM  BEGINS  MONDAY,  NOV.  j. 
Chamber  Concert*.  No*  ember  j  and  so,  at  3. 

l.ecture*  ..n  the  Early  History  of  Mum,  by  Sir  A.  C.  Mackenzie. 
M»l  L>.,  Wednesdays,  November  *,  t  j,  and  ig.  at  >,  jo. 

K.rftnutiilv  1    ■••iris   Saiunlay*.  N.  trmliet      1  id  ai 

The  RROUGHTON  PACKER  HATH  SCHOLARSHIP  for 
V|OLON<  ELI.O  PLAYI  NG  (  Male*)  will  be  competed  for  on  or  about 
[•cremler  1  1.    Last  day  for  entry.  Novmilier  jo. 

The  GEORGE  MENCE  SMITH  SCHOLARSHIP  for  MALE 
candidate*  (of  any  voice)  will  lie  competed  for  on  or  about  January  9. 
I_a»t  dav  fur  entry,  Ilecember  10. 

The  New  Session  of  the  Special  Training  Course  for  Teacher*  has 
now  commenced.  The  Examination  in  connection  (herewith  will  be 
held  at  the  end  of  the  year  '*  cour»e. 

A  Court*  of  Lecture- Ijnm  in  preparation  for  the  Voice-Culture 
Christmas  Esaminatioci  is  now  being  jriven. 

Fall  particulars  on  application  to 

F.  W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

PRINCE  CONSORT  ROAD.  SOUTH  KENSINGTON,  S.W. 
(Incorporated  by  Royal  Charter,  ill).) 
Telegram*-"  Initiative,  Southkenv        Telephone— "  1160,  Western 


London." 


HIS  MAJESTY  THE  KING. 
H.R.H.  THE  PRINCE  CHRISTIAN.  K.O. 


S„  C  H« 


H.  P, 


> 

:  Cm 


C.V.O.,  D.C.L.,  U.A.,  Muv  Doc. 


The  HAD  TERM  will  comment  on  Thursday,  November  A, 
The  EXAMINATION  f.«  ASSOC!  ATESH  IP  (A.R.C.M.)  will 
Loounenc*  on  April  »,  1014. 

Syllabus  arid  official  Entry  Form  may  be  obtained  from 

FRANK  POWNALL,  Registrar. 

BACH  ORGAN  RECITALS  at  St.  Anne's  Church, 
Soho,  each  Saturday  during  November.  I.y  Dr.  E.  H.  Thornr. 
al  J-  J- -  p.  m.    Programme  on  application. 


ijl  KEN  S  HALL. 
Sole  lessee*.  Chappell  A  Co.  (Ltd  ). 

VIVIAN  HAMILTON 
Begs  to  announce 
THREE GRAND 

QRCHESTRAL  and  CHORAL  CONCERTS, 

FRIDAY  EVENING,  Nov.  7. 
MONDAY  EVENING.  Nov.  17. 
THURSDAY  EVENING,  Nov.  ,7. 
Programmes  will  include 
NEW  ORCHESTRAL  and  CHORAL  WORKS, 
And 

S GAM  BAT  PS  REQUIEM 
(First  Time  in  England). 
OCEENS  HALL  ORCHESTRA. 
Conductor-Sir  HENRY  J.  WOOD. 
ALEXANDRA  PALACE  CHOIR. 
Conductor-Mr.  ALLEN  GILL 
Full  particulars  will  be  duly  announced. 
Concert- Direction  E.  I-  ROBINSON,  7.  Wigmore  ' 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 


be  had  on  1 


H.  A.  HARDING.  Hon.  Sec 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

JOHN  CARPENTER  ST.,  VICTORIA  EMBANKMENT,  E.C 
Established  by  the  Corporation  of  London. 
Principal:  LAN  DON  RONALD. 
COMPLETE  MUSICAL  EDUCATION  at  an  inclusive  fee. 
PRIVATE  LESSONS  are  given  in  all    musical  subject*  and 
STAGE  TRAINING  in  Elocution,  Gesture.  Stage  Dancing,  Fencing, 
and  OPERA. 

WEEKLY  ORCHESTRAL  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL.    Prospectus  and  Syllabus  of  Local 
and  Local  Schools  Examinations  (open  to  general  public)  free. 

H.  SAXE  WYNDHAM.  Secretary.    Tel  194 J.  Holborn. 


MANCHESTER 


ROYAL 
COLLEGE 


OF  MUSIC. 


Patroness :  H««  Majesty  (Jukrn  Alexandra. 

Sir  W.  H.  Houldswortm,  Bart.,  LL.D. 
Principal :  Dr.  Adolph  Brooskv. 


NEW  COLLEGE  YEAR  opened  on  Tuesday,  September  jo. 
Special  Houses  of  Residence  recommended  for  Students. 
Students  are  required  to  enter  upon  a  complete  course  of  Musical 
instruction,  and  are  not  admitted  for  a  shorter  period  than  one  year. 
Fee  for  the  year,  £r>,  payable  in  instalments  of  £10  ax  the  1 


of  each  term.    Special  Fee  for  Wind  Instrument  Course.  £\\. 

Systematic  Course  for  the  Training  of  Teachers  included  in  the 
curriculum. 

The  Prospectus,  with  Scholarship  information,  Diploma  Regulations, 
and  Entry  Forms,  on  application. 
Opera  Class— Miss  Manic  Hkiua. 

STANLEY  WITHERS,  Registrar. 

BIRMINGHAM  &  MIDLAND  INSTITUTE. 

SCHOOL  OF  MUSIC. 


Visitor 
I  liresrtor 
Visiting 


Sir  Edward  Eix.ah,  O.M.,  Muv  Doc.,  LL.D. 
Gramvii  lb  Hastocic,  M.A. 
W.  G.  McNalght,  Muv  Doc. 


The 


Sic-mon  1913-1914. 
Srwion  consists  nf  AUTUMN 


E>e.^ml«rr  so),  WINTER  TERM  (Jan 
SUMMER  TERM  (April  so  to  June  37). 
in  all  branches  of  Mi 


TERM  (September  15  to 
uary  19  to  April  4).  and 


Chamlirr  Music.  Students'  Rrhearsjl*.  and 


H.  M.  FRANCIS. 


UNIVERSITY  OF  DURHAM. 

Eliminations  for  degrees  in  Music  are  held  as  follows :  — Matriculation, 
April  and  October  ;  First  Muv  B..  March  and  September  ;  Final  Muv  R, 
and  Muv  D..  September  only. 

For  particulars,  apply  Secretary  of  Examinations,  University  Office, 
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ROYAL  ACADEMY  OF  MUSIC, 

Yonic  Gatb,  Makylkhonb  Road,  N.W. 

At  the  examination  in  connection  with  the  SPECIAL  TRAINING 
COURSE  FOR  TEACHERS,  held  in  September- success  at  which 
entitles  the  candidate  to  the  distinction  of  ASSOCIATES  HIP  of  the 
R.A.M.  (A.R.A.M.)— the  following  Candidate*  were  SUCCESSFUL 
in  all  branches  of  the  examination : — 

WILFRID  FRANK  PAGE  and  AGNES  MARY  STERRY. 
Examiners : — 

PIANOFORTE  PLAYING  and  TEACHING— Mews.  Carlo 
Albanesi,  Oscar  Beringer,  and  Tobias  Man  hay  ;  Mcsdamcs  Spencer 
Curwen  and  Scott  Gardner. 

VOICE  CULTURE,  EAR-TRAINING,  SIGHT-SINGING,  and 
CLASS  MANAGEMENT— Drs.  W.  G.  McNaught  and  Henry  W. 
Richards. 

MUSICAL  ANALYSIS  and  HARMONY— Messrs.  Frederick  Corder 
and  Stewart  Macphcrsoru 

F.  W.  RENAUT,  Secretary. 


ROYAL  ACADEMY  OF  MUSIC. 


Edward  lies,  Charles  Phillip,, 


METROPOLITAN  EXAMINATION,  Ssitbmbbk,  1013. 
The  following  candidates  have  passed  : 

IN  SINGING-AS  TEACHERS  :  John  H.  Baxter  and  Wilfred 

Coulson. 

AS  PERFORMERS:  Ruby  Edith  Carruthers,  Rosin*  Catherine 
Cherry,  Ernest  Coster,  William  Henry  Dixon,  Elsie  May  Dunham, 
Mary  Jane  Evans,  Marjorie  Elsie  Ford.  Bertram  Ivor  Helfiwell,  Beryl 
O.  Hinde,  Eva  Longbottom,  Edith  Gwladys  Naish,  Daisy  Eluabeth 
Thorne. 

Examiners :  Madame 
Arthur  Thompson. 

IN  PIANOFORTE— AS  PERFORMERS  and  TEACHERS:  Eric- 
Nicholson,  Freda  Oldreivc  Owens,  Persis  Edith  Venner,  Olive  Vinall. 

AS  TEACHERS  :  Florence  Henrietta  Allin,  Winifred  lane 
Anderson,  Claude  Morey  Atwell,  William  Clarkson  Barker,  Edith 
Bamsdall,  Grace  Helen  Barraclough,  Margery'  Leader  Bellhnuse, 
Dorothy  Amy  Russell  Bennion,  Elisabeth  Berry,  ElUe  Grant  Black, 
Edith  Katharine  Blackburn,  Queen  ie  Josephine  Bowyer,  Cyril  Cantrell, 
Millicent  Chapman,  Ethel  Chawner,  Hubert  Gordon  Christian,  Minnie 
Collins,  Dora  Emily  Corbyn,  Dorothy  Alice  Cousin,  Alice  Wilhelmina 
Crofts,  Marion  Crossland-Hirst,  Rosina  Daly,  Vera  Dart  Dart,  Dorothy 
Thelma  Davits,  Ethel  Margaret  Dobbs,  Dorothy  Drake,  Caroline  May 
Drever,  Gladys  Mary  Dufty,  Lillian  Daisy  Elliott,  Mary  Minto  Esson, 
Edith  Fagg,  Cicely  Gladys  Finch,  Martha  Fisher,  Esther  Franklin, 
Phyllis  Velika  Goold,  Hilda  Graham,  Jessie  M.  Gwinncll,  Florence 
Rose  Hanby,  Mary  Bladon  Haslam,  Mabel  Hatcliff,  Winifred  Mary 
Henn,  Annie  Hosie,  Katherine  Mabel  Isaac,  Helen  Litter  Johnson,  Eva 
Marion  Knight,  Rebecca  Kruger,  Elvire  T.  Krause,  Hilda  Marguerite 
Legg,  Margaret  Lewis,  Dorothy  M.  Lindsey,  Margaret  S.  Lxk,  Grace 
Elizabeth  Lovelnck,  EUie  Mary  Lusty,  Katherine  A.  MacLaren,  Mary 
E.  Mailing,  Florence  May,  Mabel  Adelaide  Josephine  McBride.  Phyllis 
Mary  Mellor,  Elsie  Winifred  Moore,  Elizabeth  Moore,  Elsie  Gertrude 
Morris.  Stephen  John  Mundy,  Gladys  Gertrude  Murray,  Grace  Evelyn 
Newman,  Monica  Ethel  Nixon,  Dora  North.  Olive  A.  Oxley,  Gladys 
Paton,  Elsie  Mary  Kelway  Pope,  Daisy  Emmcline  Quirk,  Muriel 
Phyllis  Sanderson,  Agnes  Laura  Mary  Scorey,  Marion  Smith,  Gertrude 
E.  Splane,  Olive  Jane  Slarkey,  Ellen  Clarissa  Stokes,  Gertrude  Mary 
Sunman,  Joseph  Conri  Tait,  Margaret  Lucy  Tame,  Alma  Mary 
Crosland  Taylor.  Mildred  Ethel  Towers,  Gertrude  Walkinson,  Mabel 
Williams,  Ada  Wilson,  Dorothy  Mary  Westlake,  Olive  Joyce  Wood, 
Norman  Charles  Woods  Constance  Annie  Woollatt. 

AS  PERFORMERS.— Nora  A.  Bradbury,  Annie  Mary  Eckford, 
Rot«rt  Frank  Court  Edwards,  Sylvia  Iris  Nazareth,  Olwen  Pughc  jones. 

Examiners :  Carlo  Albanesi,  Oscar  Beringer,  Henry  R.  Evers,  Evlyn 
Howard-Jones.  Tobias  Matthay,  Claude  Pollard,  Cuthbert  Whitemore. 

V10LIN.-AS  TEACHERS:  James  Thomas  Barton,  J.  Mary  Hill. 

AS  PERFORMER  :  Gwladys  Evelyn  Lloyd. 

Examiners:  F.  Corder,  W.  Frye  Parker,  Hans  Wessely,  Rowsby 
Woof.   

ROYAL  ACADEMY  OF  MUSIC. 

EXAMINATION  in  VOICE  CULTURE  akd  CLASS  SINGING 
fob  CHILDREN,  Sbftbmbsb,  tgij. 
The  following  candidates  were  successful  :    Alice  Maria  Bowers, 
Francis  William  Canning.  William  Crawford   Davidson  (Honours), 
Dons  May  Hutchinson,  Annie  Lawton  (Honours). 

Drs.  John  E.  Borland  and  Henry  W.  Richards. 


SCHUMANN  PIANOFORTE  STUDIOS  (R*.u.) 

/EOLIAN  HALL,  NEW  BOND  STREET,  W. 

Complete  Training  for  Pianists  on  the  Authentic  Traditions  of  the 
Schumann  School. 

Principal : 

jyjME.  AMINA  GOODWIN. 

^Leipzig  and  Paris  Conservatoires,  Franz  Liszt  and  Mme. 

Staff  of  Teachers  trained  in  the  Schumann 
Half-Term  commences  November  11. 
For  Prospectus  and  further  particulars,  apply 
(Visiting  Lessons  by  Assistant  Profe«ors  can  be  arranged.) 


THK 


ASSOCIATED  BOARD 

OK  THE  R.A.M.  AND  RCM. 
FOR  LOCAL  EXAMINATIONS  IN  MUSIC 


Palrtm:  HtS  MAJESTY  THE  KING. 

LOCAL  CENTRE  EXAMINATIONS  (Syllabus  A). 
Examinations  in  Theory  held  in  March  and  November  at  all  < 
In  Practical  Subjects  in  March- April  at  all  Centres,  and  in  the  1 
district  and  certain  Provincial  Centres  in  No 
Entries  for  the  March-April  Examinatior 
ti,  ints. 

SCHOOL  EXAMINATIONS  (Syllabus  B). 

Held  throughout  the  British  Isles  three  times  a  year,  viz.,  Mard 
April,  June-July,  and  October-November.  Entries  for  the  March-Apr.: 
Examinations  close  Wednesday,  February  4,  1014. 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre  - 
School)  can  be  obtained  on  application.  Price  3d.  per  set,  per  yen, 
post-free. 

The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.  or  R.C.M.,  for  Two  or  Three  Years. 

Syllabuses  A  and  B,  Syllabus  in  Ear-Training  and  Sight-Singing 
Entry  Forms,  and  any  further  information,  may  oe  obtained  post-fret 


Telegrams 


«5. 


JAMES  MUIR.  Secretary 
Bedford  Square,  London,  W.C. 


96,  YVimpole  Street,  \V. 

Tobias  Matthay  Pianoforte  School 

For  instruction  under  his  Teachers  and  under  his  supervision  on 
lines  laid  down  in  his  well-known  works  on  Touch  and  Interpretation. 
Open  to  Professionals,  Amateurs,  and  to  Children. 
SPECIAL  SHOW  COURSES  FOR  TEACHERS.  Stw!r-:> 

may  enter  at  any  part  of  the  Term. 
Lectures  to  Teachers  by  Mr.  Matthay  on  Wednesdays,  November  • 
and  so,  at  7.30  p.m. 

Branches  at  various  Provincial  Centres. 

For  further  particulars  write.     EDWARD  H.  COLE.  Secretary 

MANCHESTER  SCHOOL  OF  MUSIC 

Patron !  Sir  W.  H.  Houldswobth,  Bart. 
Principal :  Albbbt  J.  C«o*s  (of  the  Royal  Academy,  London,  and  t* 
Leipsic  Conservatorium).    Sixty  Professors. 


AU  Branches  of  Music  taughL  Private  or  Class  Tuitton.^^^  ^ 
Orchestral  Concerts.    Prospect  us*from  the  SBciBTAir^Albert  SqaA" 


The  Correspondence  School  of  Music, 

47,  MORTIMER  STREET,  REGENT  STREET. 


LONDON,  W. 
Graduated   Postal   Lessons    in  Harmon) 
1  of  Musical  " 


rmony,  Counterpoint,  ami  J 
Musical  Theory-.  Pupils  prepared  for  Mus.  Doc.  Mus.  |U 
UR.A.M.,  F.R.C.O.,  A.R.C.M  .  and  any  other  examination. 


Staff  of  Extbhibscbd  Tutosss. 
moderate — from  One  Guinea  per  u,uar 
Prospectus  post-free  from  The  Sbcbbtaky. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 

Founded  18S&. 
t  to  Act  of  Parliament  XXX.  and  XXXI. 


Tmb  Vhv  Rbv.  Thb  Dban  or 


ASSOCIATE 
LOWSH1P 


rE  (A.LG.CMA  LICENTIATE  (L.LG.CM.1  Ttl 
(F.I.G.GM.)  EXAMINATIONS  in  London  and  * 
>vincial  Centres  in  July,  and  December. 


COMPETITIONS  FOR  toij- 
A  Silvbb  Mbdal  for  the  best  simple  Magnificat  §_ 
A  So.ni  Mbdal  for  the  best  simple  Marco  for  Organ  (IV 
obbligatoV. 

A  Bbomzb  Mbdal  for  the  best  Vesper  Hj 
A  Bbonzb  Mbdal  for  the  best  Carol 
A  Bbokxb  Mbdal  for  the  best  1 


GUILD  GAZETTE  (Quabtbblv) 


REGISTER  OF  ORGAN  VACANCIES. 
Organists  (Members)  have  the  fxbb  use  of  the  Register  of  recast 
Appointments. 

Calendar  irnlh)  and  further  information  of  Dr.  LEWIS,  Waruev 
t8,  Bemer,  treet.  London.  W.  Digitized  by  GoOgle 
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QUEEN'S  (Small)  HALL,  Langham  Place,  W. 

(Solt  Ltttttt ;  Messrs.  Chaipkll  4  Co.,  Ltd.) 

A  LECTURE 

With  Limelight  Illustrations  upon 

"SCIENCE    AND  SINGING" 

Vill  be  given  at  the  above  Hall  by  Mr.  E.  R.  WHITE,  on  Monday, 
<ovrmbrr  3,  1013,  at  8  o'clock.  Vocalist:  Miss  Agnes  Melrose. 
Reserved  Seat,  ts.  6d.  Admission,  is. 
Tickets  may  be  obtained  from  Messrs.  Robert  M  or  ley  &  Co.,  10B, 
i  it{h  Street,  Lewishazn ;  Messrs.  Morley  &  Son,  Blackheath ;  Mr.  A. 
-lays.  Bond  Street,  W„  and  Cornhill,  K.C. :  Messrs.  Maxwell  &  Sons, 
•Vimbledon  and  Woking  ;  and  of  Mr.  E.  R.  White,  llechstein  Studio*. 
.Vijtmore  Street.  W.   


GLASGOW 
CHORAL  (COMPETITION)  FESTIVAL 

FOURTH  YEAR. 

Principal  Adjudicator* : 

Dr.  E.  C.  BAIRSTOW,  York  Minster. 
Mr.  HARRY  EVANS,  Liverpool. 
ST.  ANDREW'S  HALL,  GLASGOW. 
FRIDAY  and  SATURDAY,  MAY  1  ani>  2,  1914. 

Syllabus  now  preparing. 
Kdwin  H.  Hals,    I   Hon.  Secretaries,  337,  West  George  Street, 
James  Allan,         I  Glasgow.  


Vacation  Conference  on  Musical  Education 

Under  the  auspices  of  The  Music  Teachers'  .Vvi  uri        The  _ « JirU' 

School  Mutic  Union,  The  Home  Music  Study  l/nicm,  Tbtf  L  nion  of 
Directors  of  Music  in  Secondary  Schools,  will  It  lnr'ul  at 
St.  Paul's  Rirls'  School,  Deook  Green,  Hammmrsmith 
(by  kind  permission  of  the  Governor?.), 
JANUARY  5  to  10,  19M. 


The  Lectures  and  Discussions  throughout  the  week  will  have  special 
reference  to  the  many  new  and  pressing  problems  confronting  the  Music 
Teacher  of  to-day. 

Full  particulars  will  be  announced  later,  and  will  be  sent  (when  ready) 
on  application  to  ARTHUR  J.  HADRILL,  Hon.  Sec.  and  Treasurer. 

to,  Gladsmuir  Road,  Whitehall  Park,  London,  N. 

MIDLAND 

Musical  Competition  Festival 

HIRMINGHAM,  May  i9  to  23,  1914. 

Several  New  Open  Classes. 

SYLLABUS  NOW  READY. 

Post-free,  4d.,  from  all  Music  Warehouses,  and 
The  General  Honorary  Secretaries  Queen  s  College, 


UNIVERSITY  OF  LONDON. 


.\  ("i;iir«,r 
(1   I :   '  rrd  :\ 
Kii«  .ir,i  l'r,>fr-.v..T 
K 


,f  tiw   I.,-,; lures  1111   "  Karly   Kft'./tt*  in  0;«.-ia"  will  l>e 
Sir  t'Viler ink  llri'l^r.  C.V.O.,  Mm.  1>.«..  M.A.,  Kin l: 
M.i.n:.  :it    tin-  I'liivcrsuy  i.f   Ia.ikI-ii,  Smith 
m.,         Nuivmlvt  j:mil  D*i.eml.er  -..  ign. 


Ki-r.  •.iiiK,t"'i.  S.  W..  .it   v  p.m.,  i.-n   N»vrtnlvt  %  arid  Dei. 
.,;.!  lT'-t..:ar\  i,  M.irvli  4.  mid  April  I ,  iQU.     AJm:<M..u  fre.\  by  l«.krl 
,,.   |„-  .in.,!  frwn    Ir.r   .V:uk,i,ii   Registrar,   UnivcfMiy  uf  London, 

S.  Hill  K«:!.M!:8S'>".  S.W. 

H.  J.  HARTIK,,  Academic  Registrar. 


VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 
INCORPORATED  1891. 
18,  Berneks  Street,  Oxford  Street,  London,  W. 

President:  The  Most  Hun.  Tub  Mahhuis  or  Anoirirv. 
Principal:  J.  il.  Lewis  D.C.L.,  F.E.I.S.,  Mu«.  Doc 
Chairman:  J.  M.  ISrnti.kv,  Mus.  hoc.  Cantnb.,  Hon.  F.R.A.M. 
lion.  Director  of  Studies  :  Ciil'HChii.i.  Simi-EY,  Mus.  Doc.,  F.LG.C.M. 
Hon.  Sec.:  Gro.  A.  Stanton,  A.R.C.M.,  L.R.A.M.,  F.LG.CM. 

Metropolitan  Kx.imiuatimi.s  in  all  subjects,  including  the  Diplomas  of 
A.V.C.M..  LV.C.M..  F.V.C.M.,  also  f«r  the  Teachers'  u 
[>ip!oma  in  the  Art  of  TeLicbiriR,  July,  anil  Decendier. 
Lucal  Theoretical  F.xaminationn,  July,  and  Pn  rmtier. 
Practical  Kxaminations  are  now  being  held  at  the  various 
Gold,  Silver,  and  Itronxe  Medals  are  oiTerr.l  for  Competition. 
Local  Secretaries  required  for  towns  riot  represented. 
Pi.  fhiiKliill  Sibley  cn«  personal  Vnvdhs  lit  the  Colics*. 
Ail  communications  lo  bo  addressed  a-<  usual  to  the  Secretary, 
it,  Uurleigb  Street,  Strand,  W.C. 


A  NEW  PAIR 

OF  HANDS 


The  Postal  Course  of  MACDONALD  SMITH'S  System 
of  Perfect  Pianoforte  Playing  has  been  taken  by  many 
professionals  holding  the  highest  degrees  and  diplomas  in 
music. 

One  says :  **  To  me  it  has  been  a  veritable  godsend." 
Another:  "  I  play  better  than  ever."  Another  :  "  I  have 
never  spent  £3  3s.  to  greater  advantage  in  all  my  musical 
life."  Another  :  "  Your  System  has  given  me  practically  a 
NEW  PAIR  OF  HANDS." 

Are  you  content  still  to  go  on  in  the  old  way  ? 

If  you  desire  a  new  pair  of  hands  for  your  Piano  Playing, 
write  in  the  first  instance  for  the  Illustrated  Book,  "  Light 
on  Pianoforte  Playing"  (free  by  post),  to  M.  Macdonalu 
Smith. 


"PIANOFORTE  PLAYING?  and  other  Articles 
by  Macoonalo  Smith,  3*  pp.,  post-free,  yd. 

Terms  and  Conditions  for  Personal  Lessons  (to  Concert  Players  only) 
on  application. 


M.  M 


Smith,  19, 


W.C. 


Playing  at  Sight 
Is  Easy — Not 
Difficult. 


The  generally  accepted  idea  amongst  pianists — 
whether  professionals  or  amateurs — is  that  nothing 
but  continual  practice  will  give  the  ability  to 
play  at  sight  As  an  actual  fact,  this  is  far  from 
being  the  case,  since  by  means  of  the 
Ehrkm aykr.  System,  the  ability  can  be  acquired 
after  three  months  of  practice  for  a  short  time 
daily.  In  this  time  any  pianist  can  acquire 
the  ability  to  play  at  sight  all  music  that  is 
not  beyond  his  technical  powers.  Only  a  few 
have  the  natural  gift  of  sight-playing,  but  all 
others  have  now  the  opportunity  to  become 
sight-players  without  the  drudgery  of  practice 
which  has  hitherto  been  necessary. 


SEND    FOR    BOOKLET,  WHICH  CONTAINS 
FULL  PARTICULARS. 


L.   M.  EH  REM  AYER, 
27.  CHANCERY  LANE,  LONDON,  W.C. 

Digitized  by  Google 


7o8 


THE  MUSICAL  TIMES. — November  i,  19 13. 


Murdoch's  Music  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


We  carry  the  largest  and  most  varied  Stock  of  Music  in 
the  United  Kingdom.  Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
once,  and  at  the  Lowest  Prices.  Special  terms  to  Teachers 
and  the  Profession.  We  invite  a  trial.  Term  accounts  opened. 

MURDOCH'S  CATALOGUES  NOW  READY 

1.  VIOLIN  MUSIC  3.  EDUCATIONAL  MUSIC 

Price  yd* 


MURDOCH,   MURDOCH  &  CO., 

PIANO,  ORGAN,  AND  MUSIC  STORES, 

461    and   463,   OXFORD   STREET,  W. 

And  at  Brighton,  Birmingham,  Chatham,  Do' 
Portsmouth,  Southampton,  &c 


PIANO  PEDALS. 

Thb  Cathedra l,  Maxckisth. 
Dear  Mr.  Malkin,  Nov.  Ith,  1910. 

I  think  your  Patent  Pedal  Attachment,  which  too  ha*  t 
fitted  to  my  Stein  way,  is  limply  splendid.  I  find  the  action  absolute!  > 
Mient  and  its  touch  beautiful.— Yours  truly 

R.  H.  P.  COLEMAN.  F.R.C.O., 


»  riff  /~  Lutt,  Prictt,  mndClitntt  Ofiinitmt,  mm 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd.. 
Workj— Hanlcr.  Stafh.  NRWCASTLE-UNDER  LVMR. 


Every  Musician  who  seeks  to  Cultivate 

SIGHT-READING 

MEMORISING,  NERVE-CONTROL  ;  TO  BANISH  SELF- 
CONSCIOUSNESS,  so  as  to  Play  in  Public  with  Eue  and 
Mastery,  TO  DEVELOP  HIS  SENSE  OF  HEARING,  no  as 
to  make  it  Finer,  more  Acute,  more  Analytical  ;  TO  GET 
BETTER   RESULTS   FROM    HIS    DAILY  PRACTICE, 

Should  practise  the  Principles  and  Methods  of  the 
world-famous  Concentro  Course— "  Scientific  Con- 
centration." Concentration,  scientifically  applied,  is 
recognised  by  every  musician  of  front  rank  as  the  basis 
of  all  good  playing,  sight-reading,  memorising,  and 
musical  study  in  general.  The  musician  who  practises 
ScientificConcentration"  easily  outstrips  the  musician 
without  this  aid.  He  can  keep  his  mind  solely  on  his 
playing,  thus  making  every  minute  of  his  practice  tell. 
He  plays  with  less  fatigue  and  acquires  a  strong, 
confident  personality — of  the  utmost  importance  in 
relation  to  his  pupils  and  public  performances.  No 
musical  education  is  complete  without  this  valuable 

Course. 

LANDON  RONALD,  Esq., 

The  famous  Conductor,  and  Principal  of  the  Guildhall  School  of  Music, 
referring  to  the  Concentro  Course,  says  : — 

"SCIENTIFIC    CONCENTRATION '   SHOULD    BE  OF 

VERY    GREAT    VALUE    TO    THOSE  LACKING 

CONCENTRATION." 

Thousands  of  Students  in  every  part  of  the  civilised  world  are 
practising  "  SCIENTIFIC  CONCENTRATION. 

Learn  all  it  will  do  for  You.  Send  to.dav  ro*  F««a  Booklet 
and  the  Testimony  op  Sti'dknts  Eminent  Public  Men,  and  the 
Editors  or  well-known  Journals,  to— 

THE  CONCENTRO  COMPANY, 
64,  Central  Buildings,  Wallsend,  Newcastle-on-Tync. 

THE  LEEDS  SUNDAY  SCHOOL  UNION 

Invite  Composers  to  send  in  Tunes  for  the  1414  set  be  November  n  nest. 
No  entrance  fees.  Please  state  terms  for  use  of  Tune,  when  ?*ndinK 
MSS.,  to  W.  E.  Ormerod.  S«,  Mc«harr»«h  Drive,  ' 


PROFESSIONAL  NOTICES. 

MR.  JESSE  HACKETT  (TENORV 

Oratorios,  Ballads.  &c.  Testimonial-  from  Dr.  Gaul  and  J»rr-> 
Coleman,  Ev|.    Address.  Halesowen,  "" 


MISS  VIOLET  HEDGER,  Contralto,  is  willing  to 
sing  at  P.S.A.  meetir 
Concerts,  flee    Address,  too. 


in  any  part  of  L>ndon  for  ^ 
Road.  Cricklewood,  N.W, 


MISS  ESTE.LLA  LINDEN 

(SOPRANO). 

Of  London  (Mr.  Fagge)and  Provincial  Concert* ;  Bristol  (Mr.  Ristl*i 
"  Beautiful  voice  and  true  artistic  feeling." — flirminrfutm  Pttt. 
■  8,  Stanley  Gardens,  Hampslead,  N.W. 


MR  HENRY  BEAUMONT 

THE  EMINENT  ORATORIO  (FESTIVAL)  TENOR. 
Tht  TatUr  says :  "  Mr.  Henry  Beaumont  is  an  ideal  oraturio  If:--' 
Address:  u,  Warwick  Avenue,  W. 

IvIR.  GEORGE  BENSON 

(TENOR). 

Please  note  New  'Phone  No.  :  Stbeatham  1831. 
Oratorio,  Cantata,  Concerts,  At  Homes,  See.  68,  Tooting  Bee  Rd..  S.W 


CHANGE  OK  ADDRESS. 

MR.  ARTHUR  GIDDINS 

TENOR  (Soloist  Manchester  Cathedral). 
7,  Charley  New  Road,  Bolton. 

MR.  FRANCIS  GLYNN 

(B.A.  Oxon.*  English  Tbnoe. 
Oratorio,  Cantata,  Concerts,  At  Homes,  ftc. 
Addreaa :  The  Close,  Stratton  St.  Margaret,  near  Swindon, 
Telegrams,  Glynn,  Stratton  St.  Margaret. 


MR.  SAMUEL  MASTERS 

(TENOR* 

"  Tbe  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  »*3- 
known  tenor,  throughout  the  British  Isles,  n  the  lejptimale  remit  of  • 
remarkably  fine  voice  of  great  range  and  almost  phenomenal  power,  ttc 
hit  artistic  singing." — Kingston  Mutual  Ctmritr, 

Telephone  :  6;j  P.O.  Kingston. 


MR.  BEN  MORGAN,  a.rc.m 

(TENOR* 

Of  the  (Queen's  Hatl  Concerts,  Palladium.  &v. 
j,  Brondesbury  Park  Mansions,  Brondesbury  Park.  N.W. 


MR.  ERNEST  PENFOLD 

TENOR. 

2i,  High  Road.  Willcsden  Green.  N.W. 


MR.  MONTAGUE  BORWELL 

(BARITONE* 

\YINIFREDSMARWOOD 

{Mrs.  Montagu*  Boawu.)  (SOPRANOS 
t«4.  WALM  LANE,  CRICKLEWOOD,  N.W. 
Telephone:  415  Willeaden.  Telegram*:  "Soloist.  Ixtoicm.' 


HERBERT  MARKS  <l.r.a.m.; 

(BARITONE* 
Oratorios,  l.ieder,  Ballads,  ftc 
83,  Woodstock  Road.  Bedford  Park,  W. 


MR.  \V.  H.  BULLOCK  (Mus-B) 

Lav-Vicar,  Wkvtmiksti*  Aaaav. 

BASSO. 

For  Oratorios,  Ac.    6.  Palewell  Park.  East  Sheet,  s.W. 


CHARLESWORTH  GEORGH 

(BASS-BARITONE* 
Pupil  of  H.  Chilvcr-Wilson,  Esq.  (London)  and  Prof.  \'mcen»j  Sii*;- 

(Milau* 

I  has-e  much  pleasure  in  stating  that  Mr.  Cuarle»worth  Gecsrr*  :  •* 
the  part  of  Samuel  in  the  Oratorio  .>f  "  King  Saul,   and  thai  he  «rs 
with  admirable  intelligence,  spirit  and  dramatic  insight. -4.'.  Hm-' 
H.  Parky. 

Mentime  I'nit.—K  tori  tone  \oice  of 
useful  quality. 

Standmrd.—S  l*M.liaritone  of  a  fine. 

>'«r*rA/nr  O/ttrtvr.—  An  exceptionally  good  soke  c*  cmxiaK  ' 
and  rinsing  qualities. 

40,  Avondale  Road.  Shipley.  V«kv 
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MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 

Autbor  of  "Vocalism,"  "Elocution:  hi  Fir«t  Principles,"  "Voctl 
Fault*  and  their  Remedies." 

In  tkt  I'rtts,  and  shortly  t..  \<r  Published:  "  Vi»  al  Technique." 
"The  mo*t  complete  guide  to  singing  in  Engluh.' Luscelot,"  in 
tlie  Ki/rrrr. 

"  On*  of  the  sanest  of  sane  exposition*."— .V«rit«/  C*wi*r,  If.Y. 
'•  One  step  never  to  the  ideal,"-  A*«yW  ("  Lancelot  "X 
"  U  a  reliable  expert  in  all  U >nches."-<.V<i//<ni<#m«i>. 
"A  magnificent  (uida  to  both  teacher*  and   Mudenl*."—  F.tttrm 
Mc  ming  AVtoi, 

"  Do  not  hesitate  to  commend. ~-GUur*w  HrrnU. 
1  Well  up  and  enthusiast  in  his  subject,  which  be  bandies  in  a 
manner.      His  technical   knowledge  is  minute,  wide  and 
1:  what  he  baa  to  say  is  well  worthy  of  consideration  by  public 
singen  and  music  teacher*."  —  AStrJttn  h'rtt  Prtti, 

Ha*  bad  exceptional  opportunities  of  studying  bi*  tubjecl.  .  .  . 
Common-sense  in  all  be  utter  v      l.ttdt  Mtrcury. 

"  Is  an  acknowledged  authority.  .  .  :  —  »'ttttm  Morning  A'ews. 
"  I  have  not  the  slightest  fear  of  contradiction  when  1  say  thai  no  one 
l     w*  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
I  r  rare.  -''Counterpoint,    in  the  NtMtmtU  Jtmmai. 

hurihtr  Prtu  Dfiniom  »n  aftlitttfien. 
x.ldre-.    "  Hvkalii  "  Hum  disks,  Hsikk.ati, 

or  no,  Nkw  Itnsn  Sraarr,  W. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 

Diaacruc :  Ma.  JAMES  BATES. 

SOLO   BOYS  for  Oratorios,  Festival  Service*,  Concert*  ;  alto 
I.EADINl.  HOYS  for  Church  Choirs  can  be  supplied  for  occasional 
i    tsermanent  engagements.     Address,   E.   B.   Golding,  Secretary, 
6,  Htucaneld  Crescent,  Hyde  Park,  W. 

Telegrams:  "  Musicornane,  l.ondon."    Telephone:  490  Mayfair. 

Mimical  Rater  >  To  Mxvtm.  Novbllo  foh  Twbm  v-xicht  Vkahv 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  H>R  PRINTING ;  ADVICE  GIVEN 

as  to  most  suitable  publishers  f.ir  various  styles  of  composition. 
H.  ELLIOT  BUTTON.  "  Harewood,"  Hatdw.ck  Road, 
Hampstead,  N.W. 
Reference  to  the  following  composer*  kindly  permitted  :— 
C.  Hii  txr  H.  I'ak«v.  Bt..  C.V.O.,      SirEnw.sao  Eh.a«,  O.M., 
Sir  Fa«flKi<-s:  Briim.r.  C  V  O  .  Dr.  Wai  roan  Davie*. 

DR.  A.  EAGLEFIELD  HULL 

Ml*.  Doc.  Oxok.,  F.R.CO. 
Addres* : 

Mm  i'.    1.  -. !•  Hoisk,  Hi  i>r>«*srt«i_D. 


DR.   ALLISON    instructed   bv  Post  Candidates 
wh>  OBTAINED  DEGREES  Or  MU&D.  and  MUS.lt. 

«i  Oxford.  I  amUidge,  Dublin.  l.ondon,  and  Durham  Universities. 
Dipl-raa*  of  F.UC.M..  I.  Muvl.  C.M  .  A.R.C.M.,  F.R.CO. .  and 
I  It. A. Mi  GoW  MedaK.  Silser  Medals.  S.  holarships,  Prires, 
"  H  rtours,  ami  Pass  Certificates  t.c»f  the  College*  of  Music)  to  the 
number  jf  rtf*/  HunJu.i  an.iic.ftly.  Dr.  Allison  is  quite  willing  to  teach 
tbise  who  neither  require  nor  desire  to  pass  examination*.  Harmony, 
C  >unterpn<rit.  Orchrsiration,  and  Analysis  of  Composition  by  Post, 
1  .  ■  -erejapondents  anywhere.  Personal  instruction  in  Theory,  Singing, 
•  *<"'  Pia-i. -forte.    Camlw.dge  House,  65,  Nelson  St..  Manchest 


R 


EVLSION  OF  MUSICAL  COMPOSITIONS 

Dr.  Morton  Allison,  Mus.  D.,  ti,  Nelson  Street,  Manchester. 


L.R.A.M.  (PAPER  WORK). 

MR.  E.  H  BIBBY  Mus.  Bac,  LR.A. M..A.R.C.M.) 
has   SPECIAL  CORRESPONDENCE  COURSES  for  the 
Form  and  Teaching"  and  "Rudiments  and  Harmony "  papers  set 
at  th*  ER. A.M.  F.sam*. 

LATEST  SUCCESSES :— 

L.R.A.  M,  EXAMS.,  iqio-i  j.  — II  (  orrespondence  Pupils  successful 
(Septemlier,  igi  t :  S  Successes  nut  of  o.  Entries). 
Address,  c,'o  Forsyth  Bros.,  I'eansgate,  Manchester. 


A.R.C.M.  (PAPER  WORK). 

MR.E.H.  BIBBY  ' Mus.  Bac,  L. R  A. M..  A. R.C. M. ) 
ha.sn.wab>.  SPECIAL  CORRESPONDENCE  COURSES 
'     the  P„-r  Work  portions  of  the  A  R.CM  Esamv  Address  a.  above. 


DR.  WILLIAM  A.  HALL,  Mus.D.  Oxon.  (1909*, 
F.R.CO.,  specialise*  in  the  PREPARATION  for  UNIVER- 
SITY DEGREES  and  the  RECOGNISED  DIPLOMAS,  personally 
or  by  correspondence.  Also  personal  lesson*  in  Pianoforte,  Singing, 
Harmony.  Counternoint.  Ac.  at  7.  Ijsnwlowne  Road.  Tottenham.  N. 

R  ARTHUR  S.  HOLLO  WAY,  Mus.  D.  75xon., 

11,  Roseleigh  Avenue,  Highbury.  N. ,  continue*  to  PR  EPA  K  k 
CANDIDATES  for  the  various  Theoretical  examination*.  Music  of 
any  description  revised  or  arranged.    LESSONS  in  COMPOSITION, 

by  post  if  desired. 


D1 


DR.  CUTHBERT 
F.R.CO., 


MR.  BIBBY  also  g.vcs  PERSONAL 
the   PRACTICAL  am!  PAPER  WORK 
I.  R. A.M.    and    A-R.C.M.   EXAMS,  at  bii 
A  i dress  a*  aS-  it, 


in 
'*  lh« 

St  U'Id  >. 


MR.  CLIFTON  COOKE  teaches  the  traditional 
Italian  inetho!  (Mas  vex  Gabcia)  in  11  monthly  personal 
>>»»•!,  arsd  51  weesiy  postal  lessons.  A  boon  to  country  students. 
Particulars  on  written  application.  Studio,  »o,  llloom.lmry  Street, 
New  Oxford  Street,  Undo...  W.C. 


HARRIS,  Mus.  Doc.  Dunelm., 

of  "  E«anuru»t»oo  Question*  an*J  How  |o 
Work  then.'  (Novello*  Primer*.  No.  jo).  COACHES  for  all  Musical 
Exam*.,  personally  and  by  correspondence. 

lis  Scccbssbs,  including:  — 
A.R.C.O.  Paper  Work       ..    5 1  ;  Organ  Work  .         ..  u- 
K.R.CO.       ,.      .,  .55;  „     ..       ..  17. 

(F.R.CO.  "  Ufonuine'  Priie  twit*,  and  "  F.  J.  Sawyer  "  Priae.) 
FIRST  MUS.  BAC.  Oxford.  Durham,  and  Dublin     ..  4,. 
FINAL  MUS.  BAC,  Oxford  and  Durham  ..  .;. 

MUS.  DOC,  Oxford.  Durham,  Dublin,  and  Montreal  ..  «. 
MUS.  BAC.  and  MUS.  DOC  EXERCISES  ..  »« 

(Special  set*  of  paper*  in  Composition,  fully  covering  "Exercise  Work.) 
Also  mtny  successes  m  A.R.C.M..  L.R.A.M..  UMu*. 
and  A. Mus.,  &c,  &c 
MSS.  arranged  and  revised. 

48,  Rraxted  Park.  Slreatham.  S.W.    Telephone:  4S7  Strealham. 

M"  ISS  H.  HEALE  COACHES  for  all  EXAM- 
INATIONS  in  MUSIC  (at  private  residence  or  at  West-End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration, "Teaching,"  Modulation,  Transposition,  Ac  For  terms,  tVc, 
apply  thinraven  House,  41,  Albert  Kridge  Road,  S.W, 

DR.  F.  J.  EARN,  Mus.  Bac.  Cantab.,  Mus.  Doc. 
Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subjects  bv  Postal  Lessons. —  Successes  at  all  examinations  — Pieces 
analysed  -  MSS.  revised  for  publication,  Ac.  —  AUo  Personal  Lesson*.— 
For  terms,  &c,  apply,  106,  Haveritock  Hill,  London,  N.W.  'Phone 
514  Hampstead. 

CO  M  P  LETE  MU  S I CAL  EDUCATION.— 
Bachelor  of  Music.  M.A.  and  F.R.CO.  (married),  receives 
resident  pupils.  Organ,  Piano,  Singing,  Harmony,  Counterpoint,  Al. 
Cood  Organ  in  house.  South  Coast.  Recent  success,  A.R.C.O., 
January,  101  v  Terms,  inclusisc  of  board  and  tuili.wi.  aCm  per  annum 
fl  term*  of  u  weeks).  Apply,  C.  E.  de  M.  Lea! he. .  3.  Coda  Road, 
l.ittlehampton. 

DR.  LEWIS,  Mus7Doc.,  F.E.T.S.,  Warden,  Incor- 
poraled  Guild  of  Church  Musicians,  gives  LESSONS.  Personally 
or  by  Po»l,  in  HARMONY  and  COUNTERPOINT.  i3,  " 
Street.  Oxford  Street.  W. 

DR.  LEWIS'  TEXT-BOOKS : 

"  Hakmonv."    (j  vols.)    $*.  each,  net. 
"Coi'SfT«»r>0|srr."    fa.  ML 

"  Doublb  CoL«T«aroi»T  and  Casov."    j*.  net. 
"  Ffoua."    t*.  6d-  net. 
"  Et.KMtr.srrs  or  Music"    »*.  6d.  net. 
"  Davexot-MBNT  of  AxoLiCAK  Chi.'«c>i  Music"    **.  net. 
"  Pactsiiv. m Voca»vi-a«v  or  Mlsical  Tb«mv''   ed.  net. 
"  DicrioNAKv  or  Musical  Taasis."  6d.  net. 
Matiiial  or  Mblodv."    3d.  net. 

The  above,  complete,  will  be  forwarded  (carnage  paid)  for  t$v 


MR.  DAVID  MACKENZIE,  L.R.A.M.— Lessons 
in  SiTHfing.  Vocal  Coach.  Arthur  Thompson.  Flsq.,  F.  R..V.  M. 
(Professor  and  Examiner,  Royal  Academy  of  Music),  writes:  "An 
admirable  Teacher,  well  and  s  ariously  equipped  to  impart  instruction  in 
a  very  difficult  art.  '  For  appointments,  Ac,  write,  Breilkopf  Studios, 
54,  Creal  Marllaurough  Street.  London,  W. 

TV/flSS  F.  HELENA  MARKS  PREPARES  for 

1VX  I  K. A.M.  and  other  F'xaminationL  Pianoforte,  Harmony, 
"  Focra  and  Teaching."  Ac.  l/e*»ons  (oral  or  by  correspondence).  Pupils 
received  and  visited  for  the  Pianoforte.  Many  recent  successes, 
I- R.A. SI.,  Sc.  Puirvoforte  (  '.as.es.  10.  Matheutn  Rd..  West  Eensington. 

DR.  H.  H.  L  MIDDLE  I  ON,  Mus.  D.  (DubL), 
F.R.C.O.,  I.R.A.M.,  A.R.C.M..  make*  a  SPECIALITY  of 
COACHING  FOR  DEGREF^S.  LR.A.  M.,  i»o7'«"3.  DN*: 
HUNDRED  AND  TWENTY-SEVEN  SUCCESSES:  A.R.CM., 
1*071011.  THREE  HUNDRFU)  AND  TH1RTV-FOUR  SUC- 
CESSES. Equally  good  result*  in  R.C.O.  and  other  Examinations 
Addrcs*.  TnofTilcijfb,  6,  Kirn  P*rW  Road,  Finchley.  N. 

THE 

BECHSTEIN  HALL  STUDIOS,  32, 34, 36,  38,  and 
40,  WIGMORE  STREET,  W.,  are  specially  constructed  with 
every  convenience  and  facility  that  science  and  money  can  suggest,  pro- 
viding a  magnificent  Entrance  Hall,  Electric  Ijfl,  Telephones,  separate 
l-avalories  lor  Ladies  and  Gentlemen  on  every  floor,  alto  comfortable 
for  waiting.  The  Studios  are  appropriately  furnished,  lighted 
by  electricity,  one  or  more  Horizontal  Grands  in  every  Studio,  Ac,  Ac. 

THE  BECHSTEIN  HALL  STUDIOS  are  in  the 
C 

aVMd  by  om  m  hit 
pTofe%Aor*  of  Muvli 

THE  BECHSTEIN  HALL  STUDIOS  are  let  by 
the  year  for  exclusive  use,  or  by  »ingle  da*-»,  the  charge*  bein< 
vrry  reasonable  and  inclusive.    Application*  should  be  addressed  to  :  — 
Tm«  Manaobk.  40,  Wigntore  Street,  Ixmdon.  W. 


e  of  London  *  musical  life,  known  by  everybody,  and  already 
Ired  of  the  most  eminent  London  and  Provincial 
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A/TR.  H.  SCOTT-BAKER,  A.R.A.M.,  L.R.A.M. 


PERCY   VVOOD,   Mus.    Bac.   Oxon.,  F.R.C.O., 

■a.      Specialist  in  Correspondence  Tuition  for  F.R.C.O..  A.R.C.O. 

RECENT  SUCCESSES:  183  Correspondence  PupiU  have  passed 
F.RX.O.  or  A.R.CO.  SINCE  1900,  u  follows: 

65  F.R.GO.  (Paper  Work).       118  A.R.CO.  (Paper  Work). 
6  F.R.C.O.,  Jan.,  1912.  8  A.R.C.O.,  Jan.,  iota. 
6  F.R.C.O.,  July,  ton.             14  A.R.C.O.,  July,  1012. 
13  F.R.CO.,  Jan.,  1913.              6  A.R.C.O.,  Jan.,  iot> 
10  F.R.C.O.,  July.  1913.             10  A.R.C.O.,  July,  1913. 
A.R.CO.  "Lafontaine"  Prue,  July,  1913. 
Both  F.R.C.O.  Prizes,  January,  191a. 
 38,  Warwick  Road,  Cliftonville,  Margate. 

MISS  MARGARET  YOUNG,  L.  R.AM.,  A.  R.  CM. 
(Pianoforte  Teacher),  A. T. C.  L.  <  Pianoforte  and  Vocal  Teacher), 
Correspondence  Lessons,  Theory,  Harmony,  Form,  Art  of  Teaching. 
Successes  at  R.A.M.  and  T.C.L.  Metropolitan  Examinations  Compiler, 
Musical  Terms( English  first),  Novell.  i,,«l.  Bawburgh  Vicarage,  Norwich. 

^THE  REVISION  OF  MSS.  is  undertaken  by  an 

i.  Experienced  Musical  Critic  and  Song  Composer.  Lessons  in 
Harmony,  &c,  by  post.  Herbert  H.  Nelson,  28.  Alwync  Road, 
Canonbury,  N.  

LINCOLN  CATHEDRAL, 

There  will  be  a  TRIAL  OF  BOYS'  VOICES  FOR  VACANT 
CHORISTERSHIPS  in  the  middle  of  November. 

For  particulars  apply  to  The  Precentor.  Preccntory.  Lincoln. 

WI NC  H  ESTER  CAT H E 1 )  R A L. 

CHORISTERS  and  PROBATIONERS  WANTED.  Choristers 
pay  £'5  »  yeaf,  and  Probationers  pay  £\o  till  elected  to  Choir,  for  board 
and  education.    Trial  shortly.    Apply,  Precentor. 


SOLO  AND  LEADING  BOY.— VACANCY  in 
Private  Chapel  in  the  Midlands.  Board,  lodging,  and  good 
education  given.  Must  have  good  voice,  and  knowledge  of  Choir  work. 
Ap pl\\  stating  age  and^rccommendations  to  Sole,  c/o  Novello  &  Co.,  Ltd., 

CHRIST  CHURCH  CATHEDRAL,  DUBLIN. 

There  is  a  VACANCY  in  the  Choir  for  an  ALTO  LAY  CLERK. 
Stipend,  about  /135  per  annum.  Applicants  should  send  in  their  names 
immediately,  with  copies  of  testimonials  and  statement  of  age,  to  The 
Rev  H.  Hogan,  B.D.,  Precentor,  All  Saints'  Vicarage,  Phibsborough 
Road,  Dublin. 


A 

Hall. 


LTO  WANTED,  Si.  George's  Church,  Blooms- 
bury.    Salary  £to.   Apply  by  letter  only.    Organist.  Vestry 


CANTERBURY  CATHEDRAL 

LAV  CLERKSHIP. -There  is  a  VACANCY  for  a  BASS.  Stipend 
..bout  £80,  Candidate*  must  lie  Communicants,  under  30.  Application-, 
with  teM.monial,  (not  more  than  three),  to  be  sentTn  to  The  Rev' 
Precentor  Helmore,  before  Novemlier  4. 

npHE  ARUNDEL  MALETVoICE  CHOIR.— 

siV/sf^Si^Jfev.  JhCTl*re  VACANCIES  in  this  Choir  for 
ALTOS  and  SECOND  TENORS.  Amateur,  only.  Nominal  subscrip. 
'■?°i'.  ?e .T4™?1'.  M°nda>'».  Watling  Street,  E.C.  All  particulars  of 
F.  Harbridge  Mnilh,  48,  Stockwell  Road,  S.W. 

\\7 A NTE dT" O RGAN 1  ST  -  CHOIRMASTER^ 

1  ,  Two-Manual.  Choral  Services.  Good  references,  £vx.  Vicar. 
I.lanstephan,  Carmarthen. 


\VANTED,  for  Spencer  Street  Congregational 

*  »  Church,  Leamington,  an  ORGANIST  and  CHOIRMASTER. 
ly>  per  year.  Apply,  r.  ).  Burbury,  3,  Kenilworth  Road,  l-eamington. 

p H O I R MASTER  \V A N TElT^Wesleya^Churcli. 

vV^r  Appl£  l'y  ,c,,"•  TrU5,e«'  Secretary,  3.  Charlotte  Road. 
W  allington.  Surrey. 


ORGANISTS  and  OTHER  PROFESSIONALS 

V_y  intending  EMIGRATING  to  South  Africa,  and  desirous  of 
introductions  to  suitable  appointments,  should  write  "  Org.uiist,"  c/o 
Y.M.C.A.,  Cape  Town.    Fee  £t  t%. 


ORGANIST  AND  CHOIRMASTER,  Recitalist, 
Trainer  of  Boys  Voices,  12  years' experience,  desires  post,  with 
c  j.se  for  Teaching.    S.  or  S.  K.  preferred.    Excellent  references.    M.  T. , 
c  o  Novello  &  C  o.,  Ltd.,  160,  Wardour  Street,  London,  W. 

TO  THE  CLERGY.— WANTED^  POSITION  as 
CHOIRMASTER.  CONDUCTOR,  &c.  by  a  well-known 
Public  Bass  Singer  (Parisian  Taught),  formerly  Conductor  and  Choir- 
m:i>ter  of  one  of  the  most  famous  Choir*  in  Yorkshire.  A  Position  in  a 
,'"fe  l"*n  or  dttirict  where  there  is  a  good  opening  for  Teacher  of 
\  olce-Productioii  and  Singing.  References.  Sc.,  exceptional.  Address, 
Largo,"  1  o  Novello  &  Co.,  Ltd.,  160,  Wardour  Street.  W. 

THE  Organist  of  Norwich  Cathedral  has  a 
VACANCY  for  a  PROFESSIONAL    PUPIL.     Apply  to 
Dr.  Frank  Bates,  1  he  Close,  Norwich. 


M 


R.  VV.  PERCY  JONES,  Organist  of  Gorl«ton 

Parish  Church,  hat  a  VACANCY  for  PROFF-SMON.sl 
PUPIL -ASSISTANT.  Choral  Communion  ;  Week-day  Semtts; 
Choral  Society,  Kc.  Thorough  training  in  all  branches  of  the  profession. 
and  preparation  for  exams.    Apply.  71.  Church  Road,  GotleUto. 

YOUNG    SOPRANO,  highly  recommended  by 

•a.  retired  professional.  Solos  in  Works  and  Ballads.  Expenses, 
London  and  13  miles  out.  Address,  Miss  Williams,  c/o  Madia* 
Thomas.  Zion  House,  Harlesden,  N.W. 

MUS.  B.  (OXON.  AND  DUNELUA 

University  man  has  SPECIAL  CORRESPONDENCE  COURSr 
for  "Arts"  portion  required  for  the  above  Degrees.  Address,  C  V 
zi,  Stanley  Road,  Whalley  Range.  Manchester. 


ACCOMPANYING. —  An    Experienced  Yoong 
Lady  desires  to  accompany  proft-«ional  vinger.    Concert!  0 
Pupils.    I.  W.,  cyo  Novello  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 


ORGANS  (New  and  Second-hand)  for  SALE 
Various  prices.  Instruments  built  for  Church  or  Chant*: 
from  /so,  on  up-to-date  principles,  at  Beilwell  &  Sons,  Cambrvd.? 
Or^an  Works,  Cambridge. 


CHURCH   ORGANS,   built   partly  with  sound, 
second-hand  materials.    Inclusive  prices,  including  carriage  »oJ 
erection  (if  desired),  from  £700,    For  particulars,  Sc.,  address,  Kara*.' 

u  V.,d  \6'1  Bemm  Stmr''  W-  (0lK»" 

H.M.  The  King). 

(^HURCH  ORGANS,  recently  built,  Two 

V-»  complete  compass,  12  and  22  stops,  latest  improv 
pneumatic  pedals.  Guaranteed.  Richardson  &  Sons, 
Works,  Corn  brook  Street,  Brooks  Bar,  Manchester. 


T_,OR  SALE.  —  TWO- MANUAL  and  PEDAL 

i.  ORGAN,  by  G.  M.  Holdich,  with  additions  by  Messrs.  Brindtq 
&  Foster.  23  speaking  stops,  3  couplers,  5  composition  pedals.  Apply 
The  liursar,  Uppingham  School,  Rutland. 

fHURCH  ORGANS  FOR  SALE.— One  and  Tin 

Manuals.    Up  to  n  Stops.    F'ull  compass  ;  Modern  I nttrumtMv. 


TWO  -  MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bargain  Prices.  A  Cramer  Organ,  8  setscoupi^ 
fine  tone  and  condition  ;  a  j£i8o  Karn,  two-manual  and  pedals,  14  stops 
13  sets;  a  60- guinea  two-manual  Bcosey  "  Evans'  Patent  Harmonium,  :i 
guineas  ;  Karn  two- manual  and  pedals,  stops  through,  concave  R.C0. 
pedals.  Several  Organs  and  Harmoniums  by  Alexandre,  Trarser. 
Debain,  &c.  All  guaranteed.  Packing  or  carriage  free.  ItupsctKr. 
invited.  Open  till  7  p.m.  ;  Saturdays,  1  p.m.  Messrs.  Stagg  4  Sons 
S6,  Red  Lion  Street,  Holborn.    Established  1867. 

'THE  POSITIVE  ORGAN.— AreafpiPE  ORGAN. 

giving  the  effects  of  two  manuals  and  pedals  on  its  | 
board.    Prices  from  jC?o.    Over  750  supplied.  Kstinu 
Repairs,  Rebuilds,  Two-  and  Three-Manual  Organs  *c 

Positive  Okc.an  Co.,  Ltd.,  44,  Mornington  Crescent  (o 
  Tube  Station),  London,  N.W. 


O1 


<GAN  PRACTICE.— Three-manual  Pipe  Orpin 

for  Practice— good  condition  ;  complete  set  of  Couplers  :  l||c»T 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  4  Co.,  s«.  ton** 
Road,  Forest  Hill,  S.F:.  (one  minute  from  station).  Telephone:!*: 
Sydenham. 


SOUTH  AFRICA  -WANTED,  in  Januan. 
thoroughly  oualified  SINGING  MISTRESS-PERFORMLt 
Salary,  £100  ;  resident.  Apply,  Miss  Collyer,  Beech  Comer,  Oup-J«- 
Surrey. 

SO  UTH  AFRICA— REQUIRED  for  a  Cirl>lL>b 
School  (Government),  Purt  Eliral<eth.  a  LADY  to  TEAt-H 
ELOCUTION  and  SOLO  SINGING.  Pure  accent,  and  Dipk.ii*  *>■•» 
Royal  College  or  Royal  Academy  of  Miuii  essential.  To  sail  tnc 
December,  Salary,  £iyt,  with  board,  residence,  and  laundrv  (Jens. 
School  Terms.  Outward  passage  paid  on  three  years'  Agreement-  TV 
School  is  of  high  standing,  and  the  condition*  -re  exceptionally  t 
Apply  Secretary,  Education  Committee.  iy  Army  and  Navy  J" 
Victoria  Street,  S.W. 


TUNER,    EXPERIENCED,   WANTED,  for 
Allan.,  Mel!«un,e,  AuMralia.     Call  svith  1 
tot,  I-eadenhall  Street.  E.C. 


61, 


IANO  TUNER,  used  to  repairs,  WANTED.  »: 

State  age  and  valary  ie»|uired  to  Boa  i.jio.  at  Honsiassx 


OLD  MUSIC  AND  MUSICAL  LITERATURE 
—Catalog u y.  just  issued.  p,»..free  <-  t  h.^- 

&  (  o..  a.  Church  Road,  Hove.  Susves.  Kindly  state  an)  pa.-^-^ 
wants.    Large  stocks  also  of  Old  Songs  and  1'iaoo  ISeces. 


wants.    Large  stocks  also  of  Old  Songs  and  1'iaoo  ISeces. 

^TEACHING   CONNECTION.  -  Gentlenur. 

A      (Muv  V.^  .  L.R.A-M.,  A. R.C. M.)  »  uh«*  lo  piuvhAar 

HK.H 

CLASS   Teaching   Connection  (Pianofc«te  or    Suigint).  Afairei 
"Graduate,"  c  o  Novello  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 
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BRI  NSMEAD  PIANOS 

KENTFORD,  SUFFOLK, 

10  .  3  .  13. 

Messrs.  Brinsmead  &  Sons, 

Dear  Sirs,— May  I  convey  to  you  my  sincere  appreciation  of  your  fine  pianos. 
I  have  used  them  at  the  bulk  of  my  concerts,  and  the  instruments  played  on  at 
the  three  of  my  concerts  this  year  have  been  even  better  in  tone  and  singing 
quality  than  any  I  have  had  before.  That  any  one  in  England  should  have  an 
idea  that  English  Pianos  are  not  superior  in  durability,  power,  and  workmanship 
passes  my  comprehension.  1  wish  you  all  continued  success  in  the  manufacture 
of  a  first-class  instrument.  Perhaps  the  most  remarkable  quality  of  your  pianos 
is  the  freedom  of  touch.  Most  sincerely  yours, 

(Signed)    JOSEF  HOLBROOKE. 


Apply  to  Dept.  32  for  full  particulars  of  the  Latest  Models. 


JOHN    BRINSMEAD    &   SONS,  LTD., 
18-20,  Wigmore  Street,  London,  W. 


FOR  SALE.— VIRGIL-CLAVIER.    In  excellent  I  PT  A  \TH    P  1h  F.  A  T  Q 

condition.    Six  Guineas.    Braithwaite.  45,  West  End  Avenue,  £  lilll  \J     1    JU JL/iT L/O • 


ORGAN    PEDALS    (R.C.O.)    FOR    SALE.-  vvttpv  ARfANKT 

Radiating  and  concave— in  polished  birch— with  piano  attach.  r,VLRI    ulv"rt'>  10  1 

Sl'aSham,tL^"do^Sa,t'  Mana*er'  RdUnCe  W°,kS*  7A,Umon  should  investigate  the  importance  and  special  advantages 

EVERY  COMPOSER  should  send  for  DINHAM,  XT~~,,AXT   °L  t.t-a-t»t^»0 

BLYTH  &  CO.S  Specimen*  and  Price  Lists  (free)  for  Lithe  M  O        1VT  A  N     Kr  KKAkIjS 

graphing  Anthems,  Songs,  fc.    50  Copies  of  Hymn-Tune.  Kyrie,  Ac,  1>I  V_/  IV  1V1  r\  1  >l     tX.    UL/AIVL/  *-J 

^n^r.t  T£T?£^rT  TT  PNEUMATIC  PEDAL  ATTACHMENT 

TTOR  SALE,  at  HALF  PRICE,  the  property  of  a  _^ .  -rnL 

X       Village  Choral  Class,  about  10  copies  of  "John  Gilpin  "(Rogers),  M)R   THr  PIANO 

"May  Queen"  (Slermlale  Bennett),  and  of  two  dozen  different  Part-  *  wlx    *  * 

Songs.  Tor  further  particulars  apply  to  Colonel  Eastwood,  Hollybank,  Correct  relative  position  of  Keys  and  Pedals  guaranteed. 

Wool  ton,  Oxon.  Gives  a  perfect  touch  and  repetition. 

TO  CHORAL  SOCIETIES.— FOR  SALE.   Full  ^^^^T^^TJ^^  P>^' M  ^  ^  ^ 

SCORE  and  ORCHESTRAL    PARTS  of    "MESSIAH."  PedaU  can  U  insUntly  removed. 

^l'r,,"8TBurCnrPAth  Roat  LeTs.  E^''"'                    **"  Dc«      alter  the  Piano  touch.   

COPIES  of  the  LONDON  ORATORIO  and 

l,UvV  CONCERT  ASSOCIATION'S  LIST  OF  ARTISTS  NORMAN & BEARD,  LTD., 6l  Bbr.NERS  ST.,  LONDON,  W. 
have  been  potted  to  Secretaries  and  Managers  of  Choral  and  Musical 


Societies,  &c  Those  Secretaries  whose  names  are  not  already  on  the  List  [  Telegrams:  "  Vibrating,"  London.  Telephone  :  Gerrard  014$. 
of  the  Association,  should  write  for  a  Copy  to  the  Hon.  Musical  Director, 


Mr.  CLIFTON  COOKE,  a©,  Bloonuhury  Street,  London,  W.C.  THE    OLD  FIRM 
Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK  &  SIMPSON,  Auctioneers,  R  CONACHER    &  CO. 

47,  Leicester  Square,  London,  W.C,  hold  SPECIAL  SALES  of  _  . 

MUSICAL  INSTRUMENTS  on  or  about  the  sotb  of  mrr  month.  OrPatt  BlMCierS, 

Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights.  Trade  Stocks,  °* 

Manufacturers'   Plant,   Ac,   are  held   as  occasion   may    require.  SPRINGWOOD  WORKS 

Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale.  enenn  r> 

rorms  on  application.  H  U  DDERSFIELD. 

TO     BE    SOLD.  —  Excellent  FACTORY   TWO  GOLD  MEDALS.  

J^^^Fli-^'S^^'&iJT"^'   I5'000  **'  'iRh'  noOT  NEW  HUMOROUS  PART-SONG  FOR  S.A.T.B. 

space  on  three  splendid  floors.    Fitted  two  lifts  and  every  convenience.  -  ,  „  ,,,,,,7«, -CV. „      *      »  „  J 

'et  yard  space,  with  timber  and  drying  sheds;  packing  ware-    ^pHE  PRYING   BEE^    By  ALFRED  BEN  ALLEN. 

Offices  and  excellent  11 -roomed  Residence  adjoining.  Fo 


hces  and  excellent  11 -roomed  Residence  adjoining.    For  full     X     (Composer  of  "  Dickory,  Dickory,  Dock.")  Price 
particulars,  apply  S.  H.,  c/o  Novell©  &  Co.,  Ltd.,  160,  Wardour  St.,W.  London:  Novbu.o  axd  Company,  Limited 
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TRINITY  COLLEGE  OF  MUSIC. 

.87».) 


Chairman  of  Board : 
Si*  KKKDKKICK  BRIDGE,  C.V.O..  M.A.,  Mo*.D. 
Director  of  Studio:  G.  E.  BAMHRIDGE,  F.T.C.L.,  F.R.A.M. 
Director  of  Eaaminatiooa:  C.  W.  PEARCE,  Mu*.D. 


and   Training  in  all  Musical 


Student,  arc  received  for  the  Course 
can  be  arranged  for  day  or  evening 


Students  may  enter  at  any 

Trie  Colleg 
Subjects. 

Both  Amateur  and 
or  (or  Single  Subjects.  Tbe 
times. 

Approved  Complete  Courses  for  the  University  of  l.ondon  Degrees  in 
Music  under  recognised  Teachers  of  the  University.  Also  preparation 
for  tbe  degrees  of  other  Universities,  the  Royal  College  of  Organists' 
examinations.  Sc. 

Students  of  the  College  are  entitled  to  attend  the  Orchestral,  Choral, 
and  Chamber  Music  Classes  williout  additional  fee. 

Special  Subjects :  Pianoforte  Technique,  Elocution,  Dalcrore 
Eurhythmies,  and  the  Art  of  Teaching  Music  ;  also  Lectures  on 
Musical  History,  &c 

Tbe  Operatic  Class  is  open  to  outside  as  well  as  College  students. 
There  is  aisu  a  class  for  Training  Boys  for  Cathedral  Choirs. 

Tuition  in  the  Rudiments  of  the  Theory  of  Music,  Harmony,  Counter- 
point, Form.  Instrumentation,  Companion,  and  the  Art  of  Teaching 
is  also  given  by  Correspondence. 

Students  are  admitted  to  the  Junior  School  up  to  16  years  of  a*e  at 


There  are  Thirty  Scholarships  tenable  at  the  College  and  open  to  all 
British  subjects  up  to  certain  age  limits ;  also  Eighteen  Scholarships 
which  provide  complete  preparation  for  tbe  decree  of  Bachelor  of  Music 
of  the  London  University,  and  are  open  only  to  Students  who  have 
saiivied  the  Matriculation  requirements  of  that  University. 

Dtttmftr  q.— Last  day  of  entry  for  the  Examinations  for  Teachers' 
Diplomas       Certificates  to  be  held  iu  " 


BR0ADW00I) 


PLAYER-PIANOS 


GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  FLAYERS  ON  thi  MARKET. 


ILLUSTRATED  CATALOGUE  ON  APPLICATION. 


JOHN  BROADWOOD  &  SONS,  Ltp., 

CONDUIT  STREET,  LONDON.  W. 


BOSWORTH  EDITION. 


1  in  January 

Dtttuihr  y.— Last  day  of  Entry  foe  the  nest  open  competition  for 
Scholarship*. 

Particulars  of  the  Teaching  Department,  with  list  of  Professors,  Fees, 
Scholarships  regulations,  Ac.,  and  the  Syllabuses  of  tbe  Higher  and 
Local  Examinations,  on  application  to  the  undersigned. 

SHELLEY  FISHER,  Secretary. 
Maodevtlle  Place,  Manchester  Square,  London,  W. 


JUST  PUBLISHED. 

PRODUCED  AT  THE  GLOUCESTER  MUSICAL  FESTIVAL. 

THE  PROMISED  LAND 

AN  ORATORIO. 

THE  TEXT  ARRANGED  BY 

HERMANN  KLEIN. 

THE  MUSIC  COMPOSED  FOR 

SOLI,  CHORUS,  AND  ORCHESTRA, 

CAMILLE  SAINT-SAENS. 

Trice  Two  Shillings  and  Sixpence. 
Paper  Board*.  3*.  6d.  ;  Cloth,  gilt,  4$.  od. 
Vocal  Parts,  t».  each.    Tonic  Sol-fa  {In  the  Prtst). 

1  :    NoVBLLO  ARD  CoMrANY, 


Messrs.  Novki.i.O  &  Co..  Ltd.,  beg  to  announce  that 
they  have  acquired  the  copyright  ol 

A  CAROL  OF  THE  NATIVITY 

"CAROL,  SWEETLY  CAROL,  SING  MOST  JOYFULLY. " 

WORDS  BY  BISHOP  COXE. 

THE   MUSIC  BY 

C.  VILLIERS  STANFORD. 


Reduced  Price,  Twopence, 
Tonic  Sol-fa,  xL 

:  Novaiio  and  Company,  Limited. 


CONCONES 

FIFTY 
SINGING  LESSONS 

FOR  THE  MEDIUM   PART  OF  THE  VOICE. 
Ef  itbo  »r 

Dr.  A.  W.  MARCHANT. 

A  new  and  unique  edition  of  this  famous  work,  in  which  the  >*p»ritf 
phrase*  of  every  study  are  carefully  marked  to  he  sung  to  itir  varwos 
vowel-sounds,  thus  developing  the  proper  tone-quality  appertaining  » 
ruck  and  rrfry  vowel,  the  correct  enunciation  of  which  i»  of  <a«l 
in  the  pronunciation  of  the  words  of  a  s 

Price  «.  net. 


STUDIES  IN 

VOCALISATION 

FROM  OLD  ITALIAN  COMPOSERS :- 
Ricci.  Vaccaj,  Civkbsibk,  Blangini,  M«»CAUANta,  Mabom. 
Bmlliki,  Domietti,  &c,  ftc, 
forming  an  excellent  sequel  to 
CONCONE  S  "  FIFTY  SINGING  LESSONS. 


ABBASCKP  AMD  CAHBftt.LV  GHAOBD  AS  TO  DirrK-t I  TV,  wirM 

Mas**  ok  Exi»ii*,k>s  and  Phbasiku. 

BV 

Dr.  A.  W.  MARCHANT. 

have  r»een  selected  with  a  view  to  the  culttvalSM  of  'he 
Colokatcka  Stvlb  or  Sih&im. 

Price  is.  fid.  net. 


BOSWORTH  &  CO, 
8,  Heddon  Street,  Regent  Strekt,  W. 


Just  Pu»usm«i». 


No.  86,  NOVELLO'S   MUSIC  PRIMERS. 

A  PRACTICAL  GUIDE 
THEORY™ OF  MUSIC 


NUMEROUS  TEST  QUESTIONS  WITH  ANSWERS 


JULIA  A.  O'NEILL 

was  roit  thb  Wbaicbb  Kiwobbs'"  (PV 
by  r'BAKKLIK  Tatusb,  Hook  53)  *** 
Mblooiovs  Tbciikiqub  "). 


(Composer  of  "  Exkbcmuu 
Studies,  Edited  ° 


■  (rVsgrw™ 
<if 


•  It  is  in  its  clear  statement  of  facts,  both  in  writing  ar*i  M>T>*  ' 
ipJe  diagrams,  that  Mhs  Julia  O'Neill's  book  esceik.  ~T*t  I""1 

Pbicb  Onb  SitiLLiirc. 
Paper  Boards  i*.  6d. 

Kovmux>  akd  Comm>:».  limited. 
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FREDERICK.  CORDER. 

Frederick  Corder  was  born  at  Hackney,  Ixmdon, 
on  January  26,  1852.  His  father  was  an  excellent 
amateur  musician,  able  to  play  efficiently  several 
stringed  instruments  and  the  organ.  His  mother, 
loo,  had  musical  gifts,  and  was  a  very  good  pianist. 
Ouartet  playing  was  a  prominent  feature  of  the 
social  family  life.  Thus  surrounded  by  good 
musical  influences,  the'  inherited  musical  faculty 
of  the  boy  was  nurtured.  He  had  lessons  on  the 
pianoforte,  but  there  was  no  desire  on  the  part  of 
his  parents  that  he  should  specialise  in  music. 
Three  years  of  his  youth  were  spent  in  France,  and 
whilst  there  he  had  only  conventional  school 
instruction  in  pianoforte  playing.  On  his  return 
to  London  he  was  placed  under  the  late  Henry 
Gadsby.  Up  to  this  period  he  had  shown  no 
particular  leaning  towards  composition,  but  later, 
some  lessons  in  harmony,  taken  from  Mr.  Claude 
Couldery,  stimulated  his  mind  in  this  direction, 
and  led  him  to  devote  much  time  to  the  study  of 
orchestral  scores,  in  some  cases  lent  to  him  by 
Mr.  Georg  Henschcl,  from  whom  he  received 
friendly  advice.  But  most  of  his  study  was 
unassisted.  At  the  age  of  eighteen  he  was  sent 
to  business  ;  a  sphere  of  activity  from  which  he 
was  withdrawn  after  a  few  years,  fortunately  as  it 
happened,  owing  to  changes  in  the  firm  with 
which  he  was  connected.  He  now  succeeded  in 
convincing  his  parents  that  he  was  best  fitted  for 
a  musical  career,  and  when  (in  1873)  he  was  twenty 
tme  years  of  age,  they  resolved  to  send  him  to 
the  then  only  head-quarters  of  the  art  in  this 
country,  the  Royal  Academy  of  Music.  At  that 
lime  Stemdale  Bennett  was  the  Principal  of 
the  Academy,  but  Corder  came  very  little  under 
his  influence.  He  was  placed  under  George 
Macfarren,  the  chief  professor  of  harmony  and 
composition  (who  soon  afterwards  succeeded 
•Sterndale  Bennett  as  Principal),  under  W.  G. 
Cusins  for  pianoforte,  and  under  Watson  for 
violin,  an  instrument  the  study  of  which  he  did 
not  afterwards  pursue. 

It  was  in  Macfarren's  class  that  he  found 
congenial  scope  for  his  budding  abilities. 
Macfarren  was  a  man  of  forceful  character, 
distinguished  by  intense  earnestness  of  conviction, 
and  in  matters  musical  by  an  almost  passionate 
conservatism.  He  had  become  totally  blind,  a 
misfortune  which  mercifully  had  some  compensation 
in  intensifying  the  acuteness  of  his  remarkable  car 
and  musical  memory.  He  was  an  uncompromising 
advocate  of  the  Day  theory  of  harmony,  which  he 
fx  pounded  eloquently  in  six  lectures'  given  at  the 
Royal  Institution,  and  the  principles  of  which  he 
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embodied  in  his  well-known  '  Rudiments  of 
Harmony,'  a  luminous  and  highly  practical  treatise- 
even  if  it  is  admitted  that  it  is  founded  on  an 
cn-oncous  natural  theory. 

Corder  had  imbibed  deeply  at  Wagnerian  springs 
before  he  came  to  the  Academy,  and  it  was  with 
some  disappointment  that  he  found  Macfarren 
unsympathetic  in  this  direction.  In  fact,  Wagner 
was  a  Me  noire  to  Macfarren,  and  he  was  always 
warning  students  against  the  iniquities  of  the  music 
of  the  future.  But  notwithstanding  his  prejudices, 
which  were  shared  by  many  of  his  contemporaries, 
his  vast  knowledge  and  experience  made  him  a 
great  teacher.  The  present  writer,  who  was  also  in 
Macfarren's  class  at  that  time,  well  remembers 
incidents  that  were  amazing  evidence  of  his  ability. 
Corder  would  bring  fearsome  full  scores  that  struck 
his  fellow  students  with  awe  and  envy.  The 
orchestration  having  been  played  piece-meal, 
Macfarren  would  soon  show  that  the  whole  picture 
was  complete  in  his  mind's  eye.  and  he  would 
proceed  to  analyse  it  in  detail. 

In  1S75  Corder  competed  for  and  won  the 
Mendelssohn  Scholarship,  then  as  now  the  most 
important  prize  of  its  kind  offered  in  this  country. 
He  proceeded  to  the  Conservatoire  at  Cologne, 
which  was  then  under  Ferdinand  Hiller.  Here  a 
new  world  was  opened  to  the  young  musician. 
Besides  the  instruction  from  Hiller  (composition) 
and  Isidor  Seiss  (pianoforte),  there  were  operas 
and  classical  concerts  galore  to  be  attended. 
Altogether  this  was  the  most  pregnant  period  ol 
Cordcr's  musical  education.  Hiller,  like  Macfarren, 
was  a  non  progressive.  He  stated  once  to  Corder 
that  music  had  come  to  an  end  with  Mendelssohn. 
Schumann  he  did  not  care  for,  and  Wagner  he  did 
not  know  except  through  Corder.  He  did  not 
approve  of  the  mosaic  use  of  leit  motif,  and  this 
form  of  development  was  not  music  to  him.  When 
Tchaikovsky's  Pianoforte  concerto  was  brought  to 
Seiss  by  Corder  the  professor  threw  the  copy  off  the 
desk.  Corder  stayed  three  years  at  Cologne,  and 
spent  the  remaining  year  of  his  scholarship  in 
Italy.  Here  he  did  not  seek  systematic  instruction, 
but  he  heard  the  little  music  offered  at  Milan  and 
elsewhere,  and  made  the  acquaintance  of  Boito 
and  Verdi  and  other  Italian  musicians.  In  1879 
he  returned  to  London,  but  only  to  drink  a  cup 
of  bitterness,  for  with  all  his  acquirements  and 
culture  it  soon  appeared  that  the  Metropolis  had 
no  use  for  him.  His  views  on  the  situation  and 
what  it  led  to  are  best  described  in  his  own  words : 

The  complete  narration  of  my  youthful  deeds  would  far 
outrun  the  space  at  my  disposal  ;  suffice  it  to  say  that  I  only 
tummenced  my  serious  musical  education  at  the  age  when 
most  students  are  finishing  it— namely,  at  the  age  oftwentj 
one.  After  a  couple  of  years  at  the  Rf»yal  Academy  I 
obtained— to  my  own  intense  astonishment— the  Mendelssohn 
Scholarship,  and  pursued  my  studies  for  the  following  four 
years  abroad.  Honestly,  I  could  have  done  much  letter  in 
I>ondon,  hut  I  had  the  advantage  of  foreign  travel.  A  serious 
drawback  was  that  I  was  married.  Not  that  the  marriage 
was  anything  Iwt  a  Messing,  but  because  no  man  should  lake 
a  wife  unless  he  can  sec  some  teasonable  prospect  of  keeping 
the  wolf  from  the  door.  A  tew  years  of  hard  times  is  n<> 
bad  thing  for  a  young  man,  but  the  terror  of  seeing  his  wife 
and  children  menaced  by  starvation  is  a  hideous  trial. 
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Behold  me  when  mv  scholarship  was  up,  like  Robinson 
Crusoe,  taking  stock  of  my  belongings  and  prospects.  I  had 
had  an  excellent  training  in  things  which  were  of  no 
practical  service  to  me  ;  I  played  the  pianoforte  just  not  well 
e'nnugh  to  play  in  public,  and  the  violin  hardly  at  all. 
There  was,  as  there  is  now,  no  possible  opening  for  a 
composer,  and  I  was  thrust  into  an  organist's  appointment, 
though  I  had  never  studied  the  instrument.  On  a  pound  a 
week  we  lived  in  one  room  and  were  quite  happy,  in  spite  of 
the  gloomy  outlook.  I  'devilled'  for  one  or  two  critics, 
and  wrote  articles  for  Grove's  '  Dictionary.'  I  wrote  comic 
musical  articles  for  the  papers  ;  even  edited  a  paper  for  six 
months  during  the  illness  of  the  chief ;  arranged  music  and 
furnished  translations  of  songs  for  any  publisher  who  would 
let  me — they  were  all  fairly  ready  to  take  this  sort  of  work, 
but  the  mere  sight  of  an  original  MS.  made  them  want  to 
call  for  the  police.  At  last,  through  the  kindness  of 
Mr.  Alfred  Littleton,  I  got  a  commission  to  furnish  a  cantata 
for  a  provincial  Festival,  and  this  led  to  another,  and  to  the 
production  of  my  opera,  '  Nordisa.'  From  the  cantatas  I 
gained  scarcely  anything,  but  the  opera  brought  me  in,  first 
and  last,  nearly  £500.  But  all  this  was  the  labour  of  eight 
years,  during  which  I  lived  from  hand  to  mouth  in  the  most 
precarious  way. 

My  whole  heart  being  set  upon  operatic  composition,  the 
demise  of  Carl  Rosa  was  a  death-blow  to  my  hopes,  and  1 
drifted  into  the  position  I  now  occupy  really  against  my  will. 
Knowing  nothing  of  the  art  of  teaching,  I  naturally  began 
by  loathing  it.  I  shall  never  forget  my  first  two  pianoforte 
pupils — two  fairly  average  girls  whom  my  former  master, 
Cusins,  contrived  to  put  in  my  way.  They  both  thought 
they  could  play,  and  I  look  a  savage  pleasure  in  undeceiving 
them,  jeering  at  their  poor  efforts  as  if  their  ignorance  were 
an  intentional  affront  to  me.  Of  course  I  soon  lost  them, 
as  I  did  others.  It  was  long  before,  comparing  my  results 
with  those  of  really  great  teachers,  I  discovered  how  little 
I  really  knew  about  the  matter,  and,  whether  in  pianoforte 
or  harmony,  had  to  team  my  business  from  the  very 
beginning.  And  the  whole  secret  of  success  as  a  teacher 
I  can  tell  you  in  a  very  few  words.  Make  friends  of  your 
pupils  and  their  belongings  —  interest  yourself  in  their 
interests.  It  is  not  of  the  faintest  use  getting  circulars  with 
testimonials  printed  ;  the  recommendation  of  one  pupil  who 
really  likes  you  is  sufficient :  your  connection  will  increase, 
perpetually  and  inevitably.  It  is  weary  waiting  at  first,  and 
one  most  exasperating  worry  that  besets  the  young  teacher  is 
that  whatever  district  he  chooses  for  his  abode,  however  he 
may  try  to  live  near  his  work,  all  his  appointments  will  be 
in  scattered  and  distant  places. 

(From  the  R.  A.  M.  Club  Magazine,  November,  1909, 
by  kind  permission  of  the  Editor.) 


But  it  was  not  very  long  before  hope  dawned  in  the 
shape  of  an  appointment  to  direct  the  music  at  the 
Brighton  Aquarium,  then  a  place  of  popular  resort 
Here  the  new  conductor  was  provided  with 
a  small  but  thoroughly  efficient  permanent 
orchestra  of  eighteen  performers,  which  for 
special  events  was  increased  to  fifty.  It  is 
worth  while  to  record  that  the  permanent 
orchestra  included  F.  James  (bassoon),  Collins 
(flute),  Jamieson  {trombone),  Cooper  (clarinet), 
who  have  since  become  well-known  players, 
and  Kottaun,  a  very  fine  cornet  player,  for 
whom  Corder  wrote  a  Concerto  in  three 
movements,  which  was  brilliantly  performed 
The  experience  of  conducting  these  resources  was 
a  valuable  one  to  Corder,  because  it  enabled  him 
to  become  closely  acquainted  with  the  classical 
Symphonies  and  numerous  other  orchestral  works. 
But,  unfortunately,  after  two  years'  trial  the 
Aquarium  scheme  failed,  and  Corder  was  again 
stranded.  An  engagement  to  direct  the  music 
at  the  Devonshire  Park  Theatre,  Eastbourne, 
a  stop  gap  which  served  the  useful  purpose 


of  forcing  him  to  make  the  most  of  very  limited 
resources ;  a  severe  school  which  has  trained 
many  excellent  orchestral  writers.  Meantime  he 
began  to  write  the  critical  articles,  chiefly  in  the 
Musical  Times,  which  made  him  well-known  to  a 
large  circle  of  musicians.  Analytical  accounts  of 
Wagner's  chief  operas,  which  appeared  in  our  1882 
volume,  were  followed  year  by  year  by  many 
miscellaneous  contributions.  The  1884  volume 
included  a  set  of  articles  on  Spohr's  operas.  In 
1885  a  long  and  important  article  on  Bishop's 
operas  appeared,  and  in  the  same  volume  the  Faust 
legend  and  its  musical  treatment  by  composers 
were  exhaustively  treated  in  a  set  of  articles 
spread  over  six  numbers.  In  1886  his  Cantata, 
'The  bridal  of  Triermain,'  was  published  by  Messrs. 
Novello,  and  produced  at  the  Wolverhampton 
Festival.  This  was  followed  by  the  acceptance  of 
his  romantic  opera  'Nordisa'  by  the  Carl  Rosa 
Opera  Company.  The  work  was  produced  with 
marked  success  at  Liverpool  on  January  26,  1S8;, 
and  excited  great  enthusiasm.  After  several  repeti- 
tions at  Liverpool,  the  company  took  the  work 
on  tour,  and  it  was  always  received  with  satisfaction. 
In  the  quotations  from  the  R.A.M.  Oub  Afagaiim 
given  above,  the  fact  that  Mr.  Corder  had  married 
early  in  his  career  (the  event  took  place  in  1879) 
is  recorded.  How  closely  his  wife  had  identified 
herself  with  his  life's  work  will  be  seen  from  the 
poem  which  appeared  in  the  printed  copy  of  the 
opera : 

Poor  words  that  from  a  pen  yet  new  and  nerveless, 
Creep,  infant-like,  with  form  and  limbs  uncouth  '■ 
Poor  strains  that  from  the  soul  are  poured  reservcless, 
Vet  turbid  with  the  storm  and  stress  of  youth  ! 
Poor  soul,  sore  tempted,  yet  of  purpose  swerveless. 
Defeated  oft,  yet  striving  toward  the  truth  t 

Confront  the  world  for  judgment  must  you— shall  yoc. 

How  can  it  set  you  at  your  rightful  value? 
But  one  has  known  you  in  your  first  beginning. 
When  life  seemed  marble,  grief  an  iron  shroud ! 
Through  stone  and  steel  the  way  to  freedom  wvnruruj. 
She  bore  the  Light  that  pierces  sorrow's  cloud  '. 
O  may  she  thus,  when  my  life-days  are  thinning, 
Still  soothe  defeat  and  brighten  triumph  proud  ! 

Beneath  that  ray  my  working  hand  grows  steady  : 

Why  dedicate  my  work  ?    T  is  hers  already. 

On  May  4,  1887,  'Nordisa'  was  performed  by 
the  Carl  Rosa  Company,  at  Drury  Lane  Theatre, 
where  it  had  a  mixed  reception,  some  cnoo 
affecting  to  believe  that  because  its  melodies  were 
cast  in  a  popular  and  more  or  less  conventonal 
mould  the  composer  was  not  serious.  No  doubt 
it  was  a  mistake  to  produce  the  opera  in  so  large 
an  arena.  But  whatever  the  cause,  it  did  n* 
succeed  in  Ixmdon.  It  continued,  however,  to  be 
a  welcome  feature  of  the  company's  repertory  u> 
the  provinces.  Corder  had  notions  of  furtnet 
operatic  composition,  but  the  death  of  Carl  Kofl 
in  1889  led,  as  stated  above,  to  the  abandonment 
of  effort  in  this  direction. 

In  1888  Dr.  (now  Sir)  Alexander  Mackenzie  »v 
appointed  Principal  of  the  Royal  ^^iZ 
Music,  and  was  soon  on  the  look-out  for  the  oe* 
lieutenants  available.  After  hearing  a  perfonnancr 
of  Corders  Overture  •Prospero/  in  1889,  he  mv** 
the  composer  to  become  Harmony  and  Compost 
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professor  at  the  Academy,  and  also  its  Curator, 
an  office  which,  although  invented  for  the  occasion, 
is  far  from  being  a  sinecure.  These  flattering  offers 
were  accepted  by  Corder,  and  thus  after  an  absence 
of  fourteen  years  from  his  Alma  Mater  he  entered 
upon  what  turned  out  to  be  the  most  influential 
period  of  his  career.  There  is  more  than  a  dash 
of  cynicism  in  Corder's  character,  and  the  situation 
in  which  he  now  found  himself  may  have  afforded 
some  scope  for  its  exercise.  As  owing  to  the 
conditions  of  things  in  this  country  there  is  little  or 
no  market  for  wares  of  the  description  he  was  able 
to  offer,  he  would  assist  sanguine  young  men  to 
provide  more!  Is  a  composer  likely  to  be  an  ideal 
teacher  ?  The  subject  is  a  debatable  one.  It  may 
be  argued  that  inasmuch  as  a  composer  acquires 
fixed  methods  of  working  and  uses  idioms  derived 
from  his  personality  and  self-expression,  he  is  rather 
toolikely  toshape  in  onlyone  way  the  plastic  material 
he  essays  to  mould.  But  however  this  may  be, 
Corder,  by  his  strong  personality  and  exceptional 
acquirements,  soon  drew  around  him  a  number  of 
the  most  gifted  students,  many  of  whom  have  since 
distinguished  themselves  more  by  their  independence 
and  originality  than  by  their  adherence  to  con- 
vention. Some  of  the  best-known  are  J.  B.  McEwen, 
Granville  Bantock,  Josef  Holbrooke,  W.  H.  Bell, 
Hubert  Bath,  Harry  Farjeon,  B.  J.  Dale,  York 
Bowen,  Montague  Phillips,  A.  von  Ahn  Carse, 
Arnold  Bax,  and  his  own  clever  son, 
Paul  Corder. 

In  1896  he  gave  three  lectures  at  the  Royal 
Institution  on  'Three  emotional  composers, 
Berlioz,  Wagner,  and  Liszt.'  In  singling  out 
Wagner's  'Tristan,'  'Siegfried,'  * Meistersinger ' 
and  '  Parsifal,'  he  declares  that : 

It  is  impossible  to  say  which  is  the  greater  work  because 
it  is  so  difficult  to  compare  them.  Each  stands  as  a  peerless 
monument  to  be  admired  more  and  more  as  time  goes  on ;  to 
suffer  temporary  eclipse,  possibly,  by  some  recent  rival,  bat 
never  to  sink  into  oblivion  while  any  art-worshippers  exist. 

This  year  (1896),  too,  saw  the  first  publication 
of  his  work  on  'The  orchestra,  and  how  to  write 
for  it.1*  It  is  written  with  characteristic  force 
and  clearness.  One  feature  in  the  treatise  is  a 
notable  declaration  against 

THE  TRUMPET. 

I  desire  here  to  record  my  emphatic  opinion  that  the 
trumpet  in  the  orchestra  is  an  almost  unmitigated  nuisance. 
In  the  small  orchestra  of  Haydn  and  Mozart  it  obliterates 
everything  else,  and  dare  only  be  used  here  and  there  in  the 
padding  ;  in  the  modern  orchestra  it  is  useless  because  of  its 
limited  scale,  while  in  the  music  of  Bach  and  Handel  it  is  a 
source  of  constant  vexation  of  spirit. 

Against  this  is  favourably  contrasted 

THE  CORNET. 

In  the  theatre-band,  the  comet  is  necessarily  abused  ;  in 
the  concert -orchestra  I  maintain  that  in  competent  hands  it 
can  play  not  only  all  existing  trumpet-parts  more  discreetly 
and  bearably  than  the  trumpet  itself,  bat  can  furnish  a  far 
better  upper  part  to  the  trombone  harmony.  A  good 
cornet  player  can  do  all  that  a  trumpet  player  can,  and  do 
it  nearly  as  brilliantly ;  while,  as  to  bad  players,  which  is 
the  worst— to  play  your  notes  with  a  vulgar  twang,  or  to 
■   crack  them  and  spoil  the  music  ? 


Another  practical  manual  addressed  to  students, 
entitled  'Modern  Musical  Composition,'  was 
published  in  1909.*  In  the  introduction  the 
author  remarks : 

Composition  is  as  much  a  constructive  art  as  joinery  or 
architecture,  and  must  therefore  be  practised  consciously 
until  long  use  and  experience  enable  us  to  exercise  our 
painfully  acquired  powers  subconsciously.  Vet  nearly 
everyone  begins  with  a  vague  idea  that  he  has  only  to  turn 
his  eyes  up  to  heaven,  like  a  prophet  in  a  picture,  to  be 
delivered  of  a  musical  work  complete  in  all  its  parts.  I 
would  advise  a  perusal  of  Edgar  Allan  Foe's  fine  essay  on 
'The  Philosophy  of  Composition'  as  the  most  effectual 
antidote  to  this  pernicious  delusion.  It  i-<  only  possible  for 
the  long  and  highly-trained  expert  to  dispense  with  the 
searchlight  of  ratiocination,  and  it  is  very  doubtful  whether 
even  he  gains  anything  by  so  doing.  But  it  is  in  the  nature 
of  the  person  of  feeling  to  want  to  do  everything  by 
unbridled  impulse,  as  it  is  in  the  nature  of  the  intellectua- 
person  to  love  to  fill  up  a  form.  The  real  artist— a  combinal 
tion  of  the  two— reasons  out  his  work  first ;  then,  having 
fashioned  it  in  the  rough,  he  re-writes  and  re- writes  until  the 
lare  bones  are  quite  hidden.  I  am  aware  that  cold  intelligence 
and  hot  enthusiasm  are  two  oddly-matched  steeds  for  the 
chariot  of  Phoebus  Apollo,  but  they  must  be  taught  to  go  in 
double  harness,  neither  leading,  but  side  by  side  and  mutually 
helpful. 

Corder  was  one  of  the  first  promoters,  and 
he  is  now  the  chairman,  of  the  Society  of  British 
Composers,  which  was  established  in  1905.  He 
has  always  been  jealous  for  the  interests  of  the  native 
composer,  and  through  this  Society,  supported  by 
the  Avison  fund  for  the  publication  of  new  music, 
a  good  work  has  been  accomplished. 

The  following  are  some  of  Corder's  obiter  dicta  on 
Mendelssohn. 

In  speaking  of  this  composer,  'brilliant'  is  the  adjective 
that  rises  first  and  always  to  one's  thoughts.  Favoured  by 
fortune,  by  nature,  by  circumstances,  his  life  was  happy,  his 
career  meteoric,  and  his  fame  unclouded  as  long  as  his 
personality  endured.  I  have  always  thought  that  he  affords, 
among  musicians,  a  close  parallel  to  the  position  of  Charles 
Dickens  among  novelists.  Both  leapt  to  instant  fame,  both 
had  the  same  power  of  dazzling  their  innumerable  admirers, 
and  both  swept  criticism  entirely  aside  until  after  their 
deaths.    .    .  . 

The  student  of  music  will  find  much  food  for  thought  in  a 
comparison  of  the  careers  and  works  of  Mendelssohn  and 
Schumann.  The  latter,  with  a  steadily  decaying  brain, 
mediocre  gifts,  and  a  wretched  technique  which  declined 
instead  of  improving  with  time — this  roan's  work  eclipsed, 
by  sheer  force  of  poetry  and  artistic  intention,  the  polished 
and  admirable  music  of  his  polished  and  admirable 
rival.  This  was  no  matter  of  caprice  on  the  part 
of  a  fickle  public.  It  were  pushing  an  analogy  too  far 
to  compare  the  clumsy  Schumann  to  the  able  Thackeray,  yet 
in  the  rivalry  of  the  two  composers  we  have  the  rivalry  of 
the  two  novelists  very  closely  pourtrayed.    .  . 

To  conclude  by  a  statement  of  what  musical  art  owes 
to  Mendelssohn,  we  may  say  that  he  gave  a  fresh  lease  of  life  to 
oratorio,  which  in  his  hands  was  dignified  without  being  dull, 
and  melodious  without  a  suggestion  of  triviality,  although  the 
4  Song  without  words '  for  piano  is  his  speciality,  and  he  carries 
that  type  of  music  everywhere.  The  picturesque  Concert 
overture,  of  which  the  '  Hebrides 'and  '  Midsummer  Night's 
Dream '  are  such  wonderful  specimens,  is  also  an  invention 
of  his.  Far  less  happy  are  his  Symphonies ;  yet  to  give  a 
national  flavour  to  this  kind  of  work  was  a  new  idea.  His 
use  of  the  orchestra  was  a  great  technical  advance  on  anything 
l>efore  attempted  ;  but  here  he  was  so  quickly  outshone  by 
Liszt,  Wagner,  Verdi,  and  the  contemporary  French  writers, 
that  it  seems  to  us  now  his  weak  side  instead  of  his  strength. 
His  pianoforte-writing  was  effective  and  novel,  if  open  to  the 
charge  of  meretriciousness,  and  his  knowledge  of  the  powers 
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of  the  human  voice  was  certainly  unsurpassed  by  any  later 
All  these  great  merits  and  failings  are  indeed 
p  in  the  one  epithet  bestowed  in  the  first 
f  this  article:  he  was  a  brilliant  creature.— 
{From  a  frcgramme-fooi,  November,  1906.) 

Monographs  on  Beethoven  and  Wagner  for  use 
in  the  '  Masterpieces  of  Music'  series  are  the  most 
recent  of  Corder's  critical  contributions. 

If  the  world  has  lost  something  by  reason  of 
Corder's  comparative  inactivity  as  a  composer,  it 
has  certainly  been  well  compensated  by  the  wide- 
spread influence  of  his  work  as  a  teacher  and  critic. 

List  01  Comiositions. 

Evening  on  the  Sea  shore.   Idyll  for  orchestra.  1876. 
Im  Schwarzwald.    Suite.  1876. 
Mori  d' Arthur.    Grand  Opera.  4  Acts.    1 877  78. 
Philomel.    Operatic  satire,  1  Act.  :8So. 
A  storm  in  a  teacup.    Operetta.  1880. 
The  Cvclops.    Cantata.  1881. 
River  Songs.    Trios  for  female  voices.  1881. 
Overture.     Ossian  (written   for  the  Philharmonic 

Society).  1882. 
Nocturne  for  Orchestra.  1882. 
Dreamland.    Ode  for  chorus  and  orchestra.  1883. 
Roumanian  Dances,  violin  and  pianoforte.  1883. 
The  Nabob's  Tickle.    Operetta.  1883. 
The  Noble  Savage.    Operetta.  1885. 
I'ro&pero.    Overture.  1885. 
Orchestral  scenes  for  •  The  Tempest.  *    1 886. 
The  Bridal  of  Triermain.    Cantata  (Wolverhampton 

Festival).  1886. 
Nordisa.    Romantic  Opera.  1886. 
Roumanian  Suite  for  Orchestra.  1887. 
The  Minstrel's  Curse.    Ballad  for  declamation,  with 
orchestral     accompaniment.       Crystal  Palace 
March  to,  1888. 
Song,  *  O  sun.  that  wakenest  all '  (T. 
The  Blind  Girl  of  Castel  Cuille.    Cantata  for 

voices.  1888. 
The  Sword  of  Argon  tyr.    Cantata  (Leeds  Festival). 
1889. 

True  Thomas.    Musical  recitation.  1895. 
Pippa  posses.    Orchestral  Scena  dnunmatica.  1897. 
Overture,  three  Entr'actes,  and  accompaniments  to 

Parker's  play  '  The  Termagant.'  18987 
Overture   and    incidental    music  to 

Tulip.'  1899. 
The  Witch's  Song.    Musical  recitation. 
Elegy  for  twenty-four  violins  and  organ. 
Motet  in  fifty  parts  for  female  voices.     Performed  at 
the  formal  opening  of  the  new  Royal  Academy 
«vf  Music,  in  1 91 2. 
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of  folk-tunes,  but  the  deliberate  introduction  of 
folk-lune  is  noticeable  in  art-music  from  the  earliest 
periods  to  the  present  day ;  the  composers  who 
refrain  from  the  practice  or  do  not  to  an  appreciable 
extent  come  under  its  influence  being  exceedingly 
few.  So  we  will  wonder  how  it  can  have  come  lu 
pass  that  the  point  should  have  given  lise  to  so 
much  debate  ;  but  that  will  not  help  us  to  find 
replies  to  the  many  strange  arguments  that,  on 
either  side,  are  |»rt  and  parcel  of  that  debate. 

Moreover,  the  study  of  the  part  played  by 
folk  tune  in  the  works  of  past  centuries  would  teach 
us  nothing  that  we  cannot  learn  as  well  from  the 
investigation  of  modern  music.  Indeed,  the  inmost 
logic  of  the  facts  confines  our  attention,  in  the 
present  instance,  to  modern  music. 

The  difference  between  folk-music  and  art-musk 
(and  especially  academic  art-music,  which  has 
reached  the  '  pure,  abstract '  stage  and  thence 
the  conventional  stage)  is  to  be  sought,  not  so 
much  in  the  melodic  patterns,  rhythms,  and  other 
primary  elements,  but  in  the  general  formal,  tonal 
and  modulatory  principles.  Folk-music,  as  staid 
in  the  foregoing  article,  did  not  undergo  the 
gradual,  changes  through  which  art-music,  in  the 
hands  of  many  teachers  and  of  many  composers, 
became  the  arbour  of  convention.  So  that  the 
importance  of  the  problem  begins  to  assert  itself 
only  at  the  time  when  the  influence  of  folk-music 
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FOLK  SONG  IN  MODERN  MUSIC. 
Bv  M.-D.  Calvocoukssi. 
After  having  succeeded  in  establishing 
distinction  between  the  question  of  nationality  in  | 
music  and  that  of  the  use  of  folk-tunes  in  art-music, 
and  in  reaching  the  preliminary  negative  conclusion 
that  the  use  of  folk-motives  (or  of  motives  in 
the  style  of  folk-tunes)  by  a  composer  speaks 
neither  in  favour  of  nor  against  his  creative 
faculties,  the  best  way  to  reach  positive 
conclusions  is  to  study  the  various  manners  in 
which  composers  use  folk-tunes.  For  this  purpose 
one  need  not  study  more  than  a  few  typical 
instances.  If  one  attempted  to  investigate  the 
matter  from  the  historical  point  of  view,  one 
would  soon  find  out  that  not  merely  the  influence 


*Mi»ic 


helped  to  set  up  a  reaction  against  the  abstract 
methods  of  conventional  formalism ;  or,  roughly, 
towards  the  middle  of  the  19th  century  (the  period 
when  the  influences  of  Chopin,  Liszt,  and  Glinka 
made  themselves  felt). 

At  the  beginning,  the  reaction  was  hardly 
apparent  ;  and  it  would  have  been  impossible 
then  to  foresee  ulterior  developments.  Folk-tunes 
were  at  first  used  as  mere  ornaments,  quotations : 
insets  that  lent  a  peculiar  charm  of  picturesqueness 
to  a  given  passage,  or  served  for  some  particular, 
temporary  expressive  purpose,  without  in  the  least 
affecting  the  general  texture  of  the  works  in  which 
they  appeared.  In  some  cases,  compromises  were 
attempted  in  order  to  strike  a  balance  between  the 
strict  tonal  and  rhythmical  schemes  obtaining  in 
art-music  and  the  freer  constitution  of  the  folk 
tune  ;  such  a  practice,  however,  remaining  excep- 
tional, and  folk-tunes  being  in  the  majority  of  cases 
selected  so  as  not  to  clash  too  obviously  with  the 
reigning  conventions. 

In  proportion,  however,  as  composers  felt 
more  keenly  the  impulse  to  resort  to  folk  tunes, 
the  compromise  proved  not  only  unsatisfactory  in 
itself,  but  absolutely  inadequate  ;  and  it  could  but 
paralyse  all  further  progress,  maintaining  as  it  did 
within  strict  bounds  the  appliance  of  folk-motives 
A  number  of  Russians,  beginning  with  Glint*, 
circumvented  the  difficulty  very  deftly; 
instance,  by  using  only  a  very  small  number  ot 
simple,  though  effective  and  fit,  harmonies-* 
method  conducive  in  the  long  run  to  monotony, 
and  that  soon  sunk  into  a  mere  routine ;  tbc 
hypercritical  finding,  moreover,  sufficient  reason  to 
aver,  as  M.  Jean  Mamold  has  done  in  the 
chapter  devoted  to  Russian  music  in  his  book. 
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'  Musique  d'autrefois  et  d'aujourdhui,'  that  'the 
several  constitutive  elements  of  such  music  lacked 
fundamental  affinities.'  Glinka,  with  his  admirable 
freshness  of  invention,  and  Borodin,  with  his 
inborn  sense  of  harmony,  avoided  the  pitfall  ;  but 
of  their  followers  more  than  one  have  fallen 
into  it. 

For  the  study  of  the  point  at  issue  stress  should 
be  chiefly  laid  on  questions  of  tonality,  harmony, 
and  modulation.  Rhythm,  in  high  class  music, 
never  having  submitted,  even  during  the  most 
classical  periods,  to  as  many  and  as  heavy 
restrictions,  the  free  rhythm  of  modern  music 
evolved  gradually  ;  whereas  freedom  of  tonality 
and  of  harmony  could  result  but  from  an  actual 
revolution — a  revolution  whose  results  are  not  yet 
endorsed  by  the  majority  of  art-judges. 

The  tonal  scheme — and,  as  a  necessary  conse- 
quence, the  structural  scheme,  founded  on  the 
principle  of  stereotyped  tonal  harmony  and 
corresponding  modulations— began  to  evolve 
from  the  time  when  folk-tunes  supplied  the 
material  not  merely  for  decorative  or  picturesque 
episodes,  but  for  the  main  fabric  of  a  work. 
This  constitutes  the  second  stage  of  evolution,  a 
stage  upon  which  it  is  necessary  to  dwell  for  a 
moment.  There  is  a  fundamental  difference 
between  it  and  the  former.  Folk-motives,  when  used 
as  ornaments  or  quotations— be  it  even  in  decidedly 
modern,  unconventional  surroundings,  like  the  old 
French  nursery  tunes  in  M.  Debussy's  '  Jardins  sous 
la  pluie,' — may  be  said  not  to  affect  the  essence 
of  the  music.  But  the  whole  tonal  scheme  of  a 
work  and  its  structure— and  this  is  one  of  the 
c<  >nse* juences  of  the  '  laws  of  properties  of  material,' 
whose  vital  importance  is  admirably  defined  in 
Sir  Hubert  Parry's  book  'Style  in  musical  art  '—are 
subordinate  to  the  quality  of  its  basic  elements, 
the  motives.  As  soon,  therefore,  as  composers 
began  to  select  as  starting-points  motives  whose 
texture  was  not  in  accordance  with  the  stereotyped 
standards  in  major  or  in  minor,  the  whole  tonal 
scheme  began  to  crumble,  exactly  as  the  formal 
scheme — for  other  reasons,  psychological  and 
not  material — had  cracked  and  tottered  under  the 
hand  of  Beethoven. 

But  unwelcome  as  the  idea  may  be  to  the 
upholders  of  certain  systems,  facts  arc  ceaselessly 
showing  that  in  matters  of  musical  progress, 
material  influences  are  necessary,  wholesome,  and 
resistless.  Psychological,  abstract  causes  have 
influenced  musical  form  in  several  respects,  leading 
ro  extensions  and  other  alterations,  but  have  hardly 
affected  the  substance  to  the  same  extent  as  the  two 
<  oncrete  influences  of  poetic  '  programmes  '  and  of 
folk-song.  The  similarity  of  results,  in  either  case, 
is  indeed  most  striking  :  and  it  is  for  that  reason 
that  in  the  present  articles,  both  problems  are 
assimilated.  Whenever  a  musician,  guided  by  some 
tonal  peculiarity  in  his  motives,  does  away  with 
certain  stereotyped  formal  sequences  in  harmony  or 
in  modulation,  he  is  acting  exactly  like  the  writer 
of  programme  music  whom  his  poetic  subject  leads 
to  overlook  some  law  of  formal  symmetry  in 
construction. 


The  whole  principle  of  classical  form  being 
founded  on  the  relationship  between  the  funda 
mental  harmonies  (tonic,  dominant,  and  sub 
dominant)  of  a  given  key,  *nd  corresponding 
relationships  between  the  several  tonalities  that 
appear  in  a  piece,  it  stands  to  reason  that  as  soon 
as  a  motive  does  not  admit  of  their  established 
functions  being  ascribed  to  each  of  these 
harmonies,  the  principle  itself  fails  to  work. 

The  chief  motive  of  M.  Vincent  d'Indy's 
'Symphonie  sur  un  theme  montagnard  francais,' 
for  instance,  does  not  admit  of  the  dominant 
chord  except  quite  casually,  so  to  speak,  in  its 
final  cadence.  Therefore,  although  in  the  main 
the  symphony  is  constructed  on  an  altogether 
classical  plan,  its  tonal  atmosphere  is  somewhat 
peculiar  and  in  many  respects  unprecedented  ; 
and  its  singularly  daring  modulations,  which  but 
for  the  peculiar  constitution  of  the  motive  might 
at  times  have  appeared  out  of  keeping,  sound 
perfectly  natural. 

An  even  more  illuminative  instance  offers  in 
Balakirev's  '  Islamey,'  whose  principal  motive  : 

of  Caucasian  origin,  affords  absolutely  no  room 
for  a  1  dominant '  function,  not  even  in  a  cadence, 
or  in  ulterior  repetitions  and  working  out.  Thus, 
Balakirev  has  been  able  to  write  the  whole  piece 
without  once  resorting  to  threadbare,  irksome 
cadences,  nor  to  the  sequences  from  dominants  to 
dominants  characterizing  the  routine  that  endures 
in  the  conventional  forms. 

A  very  clever  and  efficient  use  of  folk-tune  as 
the  material  of  an  elaborate  composition  has  been 
made  by  Dr.  Glazounoff  in  his  tone-poem  1  Stenka- 
Rizeen,'  one  of  his  best  works.  He  has  resorted 
to  a  well-known  song  of  the  Volga  boatmen  : 


JVC 


deriving  his  principal  theme  from  Section  A,  using 
Section  B  as  an  episodical  motive,  and  saving  up 
the  concluding  section  (not  quoted)  for  the  perora- 
tion. The  masterful  way  in  which  he  deals  with 
this  material  deserves  close  study  ;  but  the 
question  cannot  be  treated  within  the  scope  of 
the  present  article,  and  has  little  bearing  upon 
the  point  at  issue.  If  the  motive  has  been 
quoted  at  length,  it  is  because  it  affords  another 
striking  instance  of  a  melody  in  which  the  leading 
note  is  neither  given  nor  understood  (the  motive 
from  d'Indy's  Symphony  alluded  to,  and  the  motive 
from  'Islamey'  quoted  are  in  the  same  case),  and 
also  with  a  view  to  a  comparison  that  will  presently 
be  suggested. 
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The  wonderful  principal  motive  of  Borodin's 
second  Symphony  may  similarly  be  adduced  : 


Ex.  3. 


It  is  not  an  actual  folk-tune,  possibly,  but  it  is 
absolutely  in  the  character  of  old  Russian  epic 
songs  (similar  motives  appear  in  Moussorgsky's 
4  Khovanstchina,'  at  the  entrance  of  the  princes, 
and  in  M.  Liapounov's  'Chant  Epique'). 

It  is  superfluous  to  explain  that  folk-tunes  of 
that  kind  and  of  other  kinds,  besides  excluding 
hackneyed  donees,  suggest  novel  methods  of 
treatment  in  more  ways  than  one. 

Having  proceeded  thus  far,  the  student  will  find 
it  impossible  to  entertain  a  doubt  as  to  the  services 
rendered  by  folk-tunes.  But  he  has  now  to  confront 
an  altogether  new  development,  so  recent  that  it  is 
almost  impossible  just  now  to  get  a  clear  percep- 
tion of  its  actual  conditions  and  eventual  conse- 
quences. Indeed,  one  would  be  absolutely  at  a 
loss  but  for  the  happy  chance  that  history  affords 
us  a  point  of  comparison  which  to  all  seeming 
gives  us,  if  not  positive  help,  at  least  a  clue— and  a 
warning. 

4  The  evolution  of  polyphony  during  the  Middle 
Ages  and  the  Renaissance,'  M.  de  la  Laurencie 
tells  us  in  his  book,  '  L'Histoire  du  Gout  Musical 
en  France,'  '  divides  itself  into  three  stages.  During 
the  first,  composers  use  as  "  tenor  "  or  "  cantus- 
firmus  "  a  popular  tune,  to  which  the  other  voices 
associate.  During  the  second,  the  44  cantus-firmus  " 
breaks  up  into  fragments  that  are  used  as  motives, 
for  the  purpose  of  working-out;  or  else,  only  the 
rhythmic  scheme  of  the  prototype  is  retained.  The 
last  stage  is  reached  when  musicians  renounce  the 
help  of  the  "  cantus-firmus  "  altogether,  and  invent 
their  motives  and  tunes  freely.' 

It  is  not  very  difficult  to  see  that  among  the 
many  composers  of  to-day  who  force  the  most 
unexpected  and  formidable  problems  upon  us, 
more  than  one,  be  it  unwittingly  or  deliberately, 
has  adopted  exactly  the  same  methods.  But  the 
comparative  ease  with  which  the  conclusion  may 
be  reached  is  entirely  due  to  the  fact  that  we  have  at 
hand  a  fair  amount  of  circumstantial  evidence.  Even 
when  one  is  aware,  for  instance,  that  the  young 
Hungarian  composers,  beginning  with  M.  Bartok 
and  M.  Kodaly,  use  their  national  folk-tunes  exten- 
sively and  are  strongly  influenced  by  them,  one 
cannot  help  experiencing  some  difficulty  in  seeing 
the  connection  between  Hungarian  folk-music  as 
generally  known  (the  difficulty  is  also  increased  by 
the  fact  that  one  usually  knows  not  Hungarian,  but 
Gipsy  music)  and  the  achievements  of  these  com- 
A  precious  help  is  afforded  by  M.  Bartok's 
of  easy  pianoforte  pieces  for  children, 
containing  arrangements  of  actual  known  Hungarian 
folk-tunes,  and  arrangements  whose  similarity,  in  style 
and  spirit,  to  his  more  elaborate  works  can  be  seen 
at  a  glance.  I  shall  content  myself  with  adducing 
two  short  extracts  in  which  the  part  played  by  the 
folk-tune  as  a  cantus-firmus,  a  framework  for 


musical  invention,  is  in  my  opinion  particululj 
obvious : 

k*  4  ^  


Bartok,  '  Pro  IMti '  <Rowny»!.  Bu«U|W»).  No  A 


3,  i=£ 

Another  remarkable  case  is  afforded  by  Mr. 
Cyril  Scott's  4  Old  songs  in  new  guise '  —  of 
which  a  review  appeared  in  the  August  issue  of  the 
Musical  Timts. 

Let  it  be  briefly  remarked  that  the  comparison, 
even  if  sound  in  principle,  may  be  of  little 
practical  avail  except,  I  repeat  it,  as  a  possible 
clue  and  an  obvious  warning  to  us  not  to  judge 
rashly.  The  fact  of  folk-tunes  being  used  thus 
makes  the  music  in  itself  neither  worse  nor  better. 

Of  course,  many  will  ask  whether  such  methods 
are  legitimate.  To  which  query  the  only  answer 
is,  that  all  that  music  can  do  well  it  does 
legitimately — the  question  whether  it  does  a  given 
thing  well  being  one  that  time  alone  solves.  And 
recourse  to  strange  dissonances,  strange  relation 
ships  between  parts,  is  nowadays  noticeable, 
not  only  in  the  works  of  a  few  composers  who 
make  extensive  use  of  folk-tunes,  but  in  those  of 
many  artists  belonging  to  different  schools  and 
countries. 

In  M.  Igor  Stravinsky's  4  Sacre  du  Printemps/ 
for  example,  familiarity  with  the  idiom  of  Russian 
folk-song  helps  us  to  see  that  we  have  to  deal  with 
something  not  unlike  M.  de  la  Laurencie's  second 
stage  of  evolution,  in  which  the  cantus  firtnus 
(here,  the  folk-tunes)  breaks  up  so  as  to  supply  the 
motives,  the  syllables  of  the  musical  discourse. 
Here  is  an  example,  the  upper  notes  of  which 
should  be  compared  with  Ex.  No.  2,  above : 

RARToik,  '  A  GyrnwkrkiKk'  (*>.),  No.  y>- 


E».  6 


(alone,  >t  may  fail  to  carry  conviction ;  but  three 
score  and  more  could  be  adduced). 


posers, 
books 
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When  composers  upon  whom  the  influence 
of  folk-tune  is  absolutely  indiscernible,  like 
M.  Schonberg  and  his  disciples,  have  taken  to  using 
similar  musical  effects ;  when  these  effects  are  in 
daily  use  among  many  composers  who  cannot  have 
reacted  upon  one  another,  it  is  perhaps  too  late  to 
pretend  to  shrug  one's  shoulders  at  it.  With  or 
without  the  help  of  folk-song,  the  new  idiom  has 
appeared.  Whether  we  like  it  or  not,  whether 
we  incline  or  not  to  endorse  it  on  principle,  we 
cannot  overlook  the  fact  that  it  is  there.  And 
perhaps  the  day  is  not  far  distant  when  theorists 
will  present  us  with  its  systematic  syntax  and  its 
code  of  rules  in  compressed  form.  For  the 
present,  I  can  but  leave  the  student  on  the 
threshold  of  his  own  investigations. 


GIUSEPPE  VERDI. 

Born  October  10,  181 3. 

Died  January  27,  1901. 

In  our  issue  for  March,  1901,  we  printed  an 
article  by  Joseph  Bennett  on  the  life-work  of 
Italy's  master-musician,  and  we  gave  a  portrait  of 
the  composer,  reproduced  from  the  last  photograph 
that  was  taken  before  his  death.  We  need 
not  now  again  go  over  the  details  of  Verdi's 
eventful  life,  but  we  are  glad,  on  the  occasion 
of  the  centenary  year  of  his  birth,  to  be  able 
to  give  appreciations  of  the  composer  contributed 
by  two  well-known  critics. 

THE  YERDIAN  EVOLUTION. 
BY  HERMANN  Kl.KIN. 

It  is  a  question  whether  the  moment  has  yet 
arrived  for  a  conclusive  estimate  of  Verdi's 
achievements.  His  life  was  a  full  one.  It  began 
a  hundred  years  ago  last  month  ;  it  reached  its 
peaceful  close  a  dozen  years  ago  last  January. 
The  perspective  is  lengthy  and  crowded.  It 
requires  yet  greater  distance  for  a  true  appreciation 
of  its  detail.  Time  and  posterity  alone  can 
decide,  once  for  all,  the  things  concerning  which 
contemporary  '  doctors  '  have  agreed  to  disagree  : 
for  example,  Verdi's  place  among  the  Great 
Masters,  the  relative  value  of  his  works,  the  real 
lasting  calibre  of  operas  which  are  still  as  popular 
to-day  as  when  they  first  leapt  into  fame. 

On  one  point,  however,  mere  lapse  of  time  will 
not  help  us  to  a  more  accurate  discernment  of  the 
truth  than  we  can  attain  now.  That  point  is  the 
actual  nature  of  the  evolution  in  Verdi's  so-caltcd 
'styles,'  and  the  influence  or  influences  under 
which  such  evolution  took  place.  Here,  perhaps, 
we  shall  find  a  better  ground  for  unanimity  of  idea 
than  many  writers  were  displaying  during  the 
closing  decade  of  the  composer's  lifetime.  Strong 
differences  of  opinion  were  then  expressed  on  this 
important  subject.  Some  would  have  it  that 
Verdi  owed  his  development  solely  to  his  own 
genius  ;  that  it  came  entirely  from  within .  Others 
attributed  it  largely — especially  in  its  later  phases 
—to  the  influence  of  Wagner.    On  the  other  hand 


one  authority,  who  has  perhaps  been  vouchsafed 
undue  prominence  by  the  permanent  record  of  his 
judgment  in  the  pages  of  Grove's  '  Dictionary,'  went 
so  far  as  to  declare  his  complete  inability  to 
recognise  the  three  different  styles  or  'manners' 
which  other  people  had  discovered  in  Verdi's 
operas. 

I  shall  not  stay  to  discuss  this  dictum  of  the  late 
Giannandrca  Mazzucato  (whom  I  knew  as  a  modest 
and  otherwise  able  writer),  beyond  expressing 
surprise  that  it  was  not  eliminated,  together  with 
certain  other  features  which  disappeared  from  his 
article  on  Verdi  in  the  revised  edition  of  '  Grove.' 
Just  as  well  might  one  deny  the  evidence  of  the 
'  three  manners '  of  Beethoven  as  refuse  to 
recognise  the  existence  of  Verdi's.  In  the  stages 
from  '  Oberto  di  Bonifacio '  to  '  La  Battaglia  di 
Lcgnano  ' ;  from  '  Luisa  Miller '  to  '  Don  Carlos  ' ; 
from  '  Aida '  to  '  Kalstaff,'  are  comprised  three 
groups  of  styles,  with  their  intervening  transition 
periods,  as  plainly  distinguishable  as  the  cross  upon 
St.  Paul's  on  a  clear  day.  But  Mazzucato  was 
inclined  to  be  myopic. 

On  Verdi's  eighty-seventh  birthday  (and  his  last) 
the  whole  of  his  magnificent  career  was  traced  with  a 
master  hand  in  the  columns  of  the  Daily  Telegraph 
by  the  late  Joseph  Bennett,  who  refused  to  admit 
that  the  change  to  the  great  Italian's  '  third  manner ' 
was  mainly  owing  to  the  influence  of  Wagner. 
Nor  did  he  consider  the  influence  to  be  the  out- 
come of  either  the  study  or  the  unconscious 
imitation  of  Wagner's  methods.  '  No  doubt,'  he 
wrote,  '  Verdi  was  affected  by  the  general 
atmosphere  of  change,  but  the  results,  so  far  as  he 
himself  was  concerned,  were  entirely  his  own  .  .  . 
The  aged  master's  latest  works  are  in  spirit  and 
character  no  less  Italian  than  their  predecessors, 
and  they  are  entirely  lacking  in  the  features  which 
distinguish  the  productions  of  the  famous  German 
composer.  Even  the  orchestral  music,  to  which 
we  always  look  for  signs  of  Wagnerian  domination — 
even  that  is  all  Verdi.' 

This  may  have  been  perfectly  true.  Nevertheless, 
it  is  not  to  be  denied  that  the  '  general  atmosphere 
of  change '  had  been  largely  created  by  Wagner 
himself,  and  no  one  else.  Bennett  argued  that 
the  fact  of  the  changes  wrought  by  the  Bayreuth 
master  ha%ing  synchronised  with  those  revealed  in 
the  later  Verdi  development  did  not  necessarily 
prove  that  Wagner  caused  them.  True,  again  ; 
but  no  one  who  remembers  the  impression  created 
by  '  Aida '  when  it  first  came  out  can  forget  what  it 
suggested  to  the  critics  of  the  period.  One  of 
them,  Ernest  Reycr,  a  Frenchman,  who  was  also  a 
composer  moving  with  the  times,  exclaimed  :  '  Ah  ! 
let  no  one  say  now  "M.  Verdi  lives  in  the  most 
perfect  isolation,  and  remains  absolutely  indifferent 
to  every  new  work,  to  every  new  system.  .  .  .' 
I  am  perfectly  certain  that  the  works  of  Richard 
Wagner  are  familiar  to  him,  and  equally  so  those 
of  Berlioz.  He  must  also  have  studied  just  a  little 
the  scores  of  Meyerbeer,  and  have  made  himself 
acquainted  with  what  Gounod  has  done,  which  is 
not  always  on  the  surface.  His  studies  in  these 
different  styles  were  perhaps  only  rough  sketches 
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when  he  wrote  "  Don  Carlos  "  ;  at  present  they  are 
far  advanced,  if  not  absolutely  complete.  And  if 
he  persist  in  his  new  style,  the  maestro  Verdi, 
although  some  of  his  enthusiastic  admirers  may 
become  cool,  will  work  many  conversions  and 
make  many  disciples,  even  in  those  exclusive 
circles  which  hitherto  have  scarcely  recognised 
him.' 

Verdi  did  persist,  and  with  important  con- 
sequences alike  to  himself  and  the  art  of  his 
country.  The  '  Manzoni '  Requiem,  a  masterpiece 
that  will  live  so  long  as  there  is  music  on  earth, 
followed  quickly  upon  4  Aida.'  Sixteen  years 
later  came  '  Otello,'  another  great  landmark  upon 
the  road  of  advancement ;  and  six  years  after  that 
'Falstaff,'  a  comic  opera  not  unworthy  to  be 
ranked  in  its  way  with  '  Die  Meistersinger.'  But 
with  the  advent  of  '  Aida '  the  so-called  conversions 
anticipated  by  Reyer  had  already  begun.  They 
started  with  Arrigo  Boito  and  '  Mefistofele,'  with 
Ponchiello  and  4  La  Gioconda,'  who  between  them 
laid  the  foundations  of  the  Young  Italy  school  of 
to-day,  the  school  of  Mascagni,  Leoncavallo, 
Puccini,  and  Wolff-Ferrari. 

All  controversy,  however,  as  to  the  immediate 
influences  that  may  or  may  not  have  affected  Verdi 
in  his  artistic  evolution  is  of  secondary  importance 
compared  with  the  fact  itself,  and  the  wonderful 
internal  manifestation  of  steady  growth  which  his 
works  afford.  He  learned  his  best  lessons  from 
his  early  failures,  which  were  pretty  evenly 
distributed  among  his  early  successes.  Having 
gained  the  ear  of  the  public  with  operas  like 
'  Nabucco,'  '  I  Lombardi,'  and  '  Ernani,'  he  began 
to  perceive  that  there  was  something  lacking  in  the 
form  and  character  of  the  model  upon  which  he 
was  working.  He  grew  tired  of  realism,  he 
attached  no  value  to  the  political  meaning  which 
his  countrymen  read  into  his  settings  of  certain 
lines  and  therewith  roused  themselves  to  fine 
frenzies  of  delight.  He  sought  to  create  for 
himself  loftier  ideals. 

He  did  not  succeed  all  at  once.  During  the 
five  years  that  elapsed  between  'Ernani'  and 
'  Luisa  Miller  '  he  brought  out  no  fewer  than  eight 
operas,  including  the  one  ('I  Masnadieri')  founded 
upon  Schiller's  '  Rauber,'  which  he  wrote  specially 
for  Her  Majesty's  Theatre  and  came  to  London 
to  produce.  These  were  all  more  or  less  failures. 
Then  Verdi  blossomed  forth  into  his  second 
manner,  to  which  belong,  of  course,  4  Rigoletto,' 
'  II  Trovatore,'  and  '  La  Traviata.'  We  smile 
to-day  when  the  thought  of  higher  ambitions  and 
nobler  artistic  ideals  is  associated  with  these 
operas,  now  hackneyed  until  they  have  become 
threadbare.  Yet  to  do  so  is  perchance  to  forget 
two  things  :  first,  the  unquestionable  advance  that 
they  mark  in  the  development  of  Verdi's  technical 
resource,  together  with  his  capacity  for  refined  and 
appropriate  expression ;  and,  secondly,  the 
possibility  that  these  very  operas  may  still  live  and 
retain  their  popularity  as  long  as  any  that  have 
issued  from  the  same  pen. 

At  any  rate,  we  can  perceive  in  them  the 
unmistakable  traces  of  the  true   Verdi— those 


marks  of  individuality  which  he  bears  with  him  to 
the  end.  They  overflow  once  more  in  the  '  Ballo 
in  Maschera,'  'Les  Vepres  Siciliennes'  (written 
for  Paris),  and  '  Don  Carlos.'  But  all  these  efforts 
reveal  the  inward  striving  after  higher  things ;  they 
are  so  many  stepping-stones  to  the  attainment  of 
that  last  glorious  summit  wherein  Verdi  raised  his 
third  temple  to  the  Muse  of  Opera.  That  he 
evolved  it  from  his  own  design,  and  built  it  wholly 
out  of  his  own  material  and  from  his  own 
inspiration  I,  for  one,  cannot  doubt,  any  more 
than  I  can  question  that  posterity  will  always 
regard  it  as  the  noblest  temple  of  the  three. 

VERDI  AND  POLITICS. 
BV  F.  BONA VI A. 

The  trouble  Verdi  had  on  many  occasions  with 
the  police  censorship  the  Austrians  had  established 
in  Italy  has  given  rise  to  the  idea  that  he  was  * 
great  patriot  There  is  no  doubt  that  Verdi 
sympathised  wholeheartedly  with  the  general  trend 
of  the  political  movement  of  his  day  in  Italy,  but 
at  the  same  time  it  would  be  erroneous  to  suppose 
that  he  deliberately  set  out  to  defy  'the Urbarians. 
In  any  case,  as  the  authorities  could  only  object  to 
the  words  of  the  operas,  the  librettist,  rather  than 
the  composer,  should  be  held  responsible  for  ant 
display  of  patriotism.  The  only  proof  we  have  of 
Verdi's  feelings  on  the  subject  of  the  treatment  of 
his  operas  by  the  police  is  his  stubborn  opposition 
to  any  amendment  in  accordance  with  thar 
commands.  In  the  end  he  had  to  give  way  oftea 
enough,  but  the  mere  fact  of  his  having  defied  tbt 
police  made  him  a  hero  with  the  patriots.  At  tnf 
same  time  the  situation  in  Italy  was  such  that 
unless  one  was  absolutely  hand  in  glove  with  tlx 
foreigner  it  was  hardly  possible  not  to  give  umbcigc 
to  the  suspicious  authorities.  The  methods  by 
which  the  Austrians  tried  to  hold  the  Italian 
provinces  are  now  matter  of  history.  Thar 
treatment  of  Verdi  is  typical.  The  dramatists  of 
the  time,  Ferrari,  Giacomctti,  when  they  chose  a 
patriotic  subject  made  straight  for  their  goal  withou: 
attempting  to  hide  their  end,  and  one  can  »eH 
understand  why  the  police  forbade  the  perfonnan« 
of  some  of  their  works.  But  in  the  case  of  ^  «<» 
the  prohibition  appears  not  only  unjustifiable  bui 
even  devoid  of  common-sense. 

Let  us  consider  some  of  the  operas  which  were 
barred,  and  the  reasons  given  for  the  censoring. 

The  subject  of '  Nabucco '  would  seem  as  remote 
from  politics  as  it  well  could  be,  yet  a  single  bnf. 
4  Oh  my  country,  so  lovely  and  yet  lost,'  inspire 
the  police  agents  with  such  fear  that  to  this  day 
the  performance  of  the  opera  is  forbidden  ifl  ** 
Italian  provinces  of  Austria.  4  Ernani,'  on  whirt 
the  police  ban  still  rests,  is  based  on  the 
known  play  by  Victor  Hugo.  In  this  a  cbor^ 
beginning  with  the  words  which,  roughly  translate 
run  :  4  May  the  lion  of  Castile  awake  »8«in'7T! 
will  fight  with  our  arms  and  our  hearts— as  of  oW 
against  the  tyrant  Moors' — proved  the  bone  « 
contention.  The  4  Lion  of  Castile '  evidently  cam 
not  deceive  the  Austrians.    Lions  have  ever  beef 
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the  bugbear  of  the  Slav  police.  The  Lion  of 
St.  Mark  has  been  the  subject  of  many  jokes  not 
always  witty  though  often  bitter.  'Your  lion  is 
dead '  said  the  Austrian  to  the  Venetian.  *  He  is 
only  sleeping  after  too  big  a  meal,'  replied  the 
Venetian,  'you  had  better  clear  out  before  he 
wakes  again,  because  he  will  be  very  hungry.' 
Only  a  short  time  ago  a  wall  in  Monfalcone  which 
bore  the  emblem  of  the  Venetian  Republic  was 
pulled  down  for  no  apparent  reason. 

It  must  be  said  that  the  chorus  in  '  Ernani '  to 
which  the  police  took  exception  was  the  culminating 
point  of  a  conspiracy  against  Charles  V.  of  Spain, 
and  possibly  its  presentation  on  the  stage  might 
have  been  suspected  of  encouraging  the  conspiracies 
then  being  hatched  all  over  Italy.  Even  less  clear 
is  the  case  of  '  Attila '  which,  when  first  performed, 
created  such  a  furore  that  the  theatre  benches  were 
smashed  to  pieces  by  the  demonstrators,  and  the 
opera  was  accordingly  nicknamed  1  Attila,  the 
scourge  of  the  benches.' 

The  subject  of  '  Attila '  is,  of  course,  the  historic 
episode  at  Chalons  when  the  Roman  general, 
.+;tius,  succeeded  in  stemming  the  advance  of  the 
Huns.  In  the  duet  between  the  commanders, 
.•Ktius  puts  his  requests  very  modestly.  '  Keep 
thou  the  Universe,'  he  says  to  Attila,  4  Leave 
Italy  to  me.' 

It  is  very-  evident  that  if  the  police  were  extremely 
suspicious  of  everybody  and  everything,  the 
Italians  were  equally  ready  to  see  allusions  to  their 
own  conditions  in  the  most  innocent  remarks  that 
were  made  on  the  stage.  The  only  possible  way 
of  preventing  such  demonstrations  would  have 
been  to  close  all  the  theatres.  Sometimes 
the  prohibition  of  an  opera  was  withdrawn,  thanks 
to  stratagems  of  childish  ingenuity.  The  Arch- 
bishop of  Milan,  for  instance,  objected  to  the 
opera  *  I  Lombardi'on  the  ground  of  its  irreverence. 
The  Archbishop's  scruples  were  overcome,  how- 
ever, by  changing  'Ave  Maria'  to  'Salve  Maria.' 
In  '  Rigoletto,'  the  plot  is  taken  from  Victor  Hugo's 
•  1^  Roi  sanitise,'  and  one  can  easily  understand 
that  a  story  which  relates  in  no  ambiguous  terms 
the  adventures  of  a  libertine  prince  would  be 
unacceptable  to  those  in  authority,  but  it  is  less  easy 
to  understand  why  it  should  have  been  allowed  to 
Ittss  after  the  hero  had  been  changed  from  Francis 
the  First  to  a  Duke  of  Mantua.  Most  people  of 
average  culture  must  have  known  the  book  from 
which  the  plot  was  drawn,  and  the  opposition 
could  only  induce  them  to  look  for  allusions 
where  none  were  intended.  It  stands  to  reason 
that  4  Les  Vepres  Siciliennes '  was  scowled  upon  ; 
an  opera  representing  the  massacre  of  the  French 
invaders  at  the  hands  of  the  Sicilians  being 
tantamount  to  a  glorification  of  revolution.  But 
why  was  it  necessary  in  '  Un  Ballo  in  Maschera ' 
to  rename  the  hero  (Gustavus  III.)  Richard,  and 
tnake  him  a  Governor  of  Boston  ? 

Considering  the  state  of  Italy  at  the  time,  it  will 
be  seen  that  Verdi,  though  unquestionably  in 
warm  sympathy  with  the  movement  for  the  unity 
of  Italy,  was  one  of  the  men  who  had  patriotism 
thrust  upon  them.    On  the  other  hand,  his  music 


—popular  in  character  and  fiery— was  admirably 
fitted  to  serve  as  a  battle  song  for  the  masses. 
Time  has  shorn  the  earlier  Verdian  operas  of  most 
of  their  glory  ;  but  this  buoyancy,  this  rude 
strength,  still  remains  to  them,  and  is  the  one 
reason  why  they  are  not  yet  entirely  forgotten. 


Compositions  by  Vbkm. 
Operas,  in  chronological  order. 
Kocester— 2  Acta  (Piazza).     Composed  about   1836  for 

Parma.    Manascript  lost. 
Oberto  conte  di  San  Bonifacio— 2  Acts  (Romani).  La 

ScaU,  Milan,  November  18,  1839. 
Un  giorno  di  regno  or  11  linto  Stanislao—  2  Acts  (Romani). 

La  Scala,  Milan,  September  5,  184a 
Nabocco— 4  Acts  (Solera).  La  Scala,  Milan,  March  9,  1842. 
I  Lombardi  alia  prima  crociata — 4    Acts   (Solera).  La 

Scala,  Milan,  February  11,  1843. 
Ernani— 4  Acta  (Piave).    Theatre  Fenice,  Venice,  March  9, 

1844. 

I  doe  Foacari— 3  Acts  (Piave).  Theatre  Argentina,  Rome, 

October  3,  1 844. 
Giovanna  d'Arco— 3  Acta  (Solera).     La  Scala,  Milan, 

February  15,  1845. 
AUira— 3    Acts    (Cammarano).      San    Carlo,  Naples, 

August  12,  1845. 
AttiU-3  Acta  (Solera).    Theatre  Fenice,  Venice,  March  17, 

1846. 

Macbeth -4  Acts  (Piave).   La  Pergola,  Florence,  March  14, 
1847. 

I  Masnadieri- 4  Acts   (Maffei).     Drury  Lane,  London, 

July  aa,  1847. 
Jerusalem— 4  Acts  (I  Lombardi,  revised  and  augmented) 
(Royer    and    Vacz).        Acadcmie    Royale.  Paris, 
November  26,  1847. 

II  Corsaro-4   Acts  (Piave).      Grand  Theatre,  Trieste, 

October  25,  1848. 
La  Battaglia  di  Legnano— 3  Acts  (Cammarano).  Argentina, 

Rome,  January  27,  1849. 
Luiaa  Miller— 3  Acts  (Cammarano).     San  Carlo,  Naples, 

December  8,  1849. 
Suffelio— 3    Acts   (Piave).      Grand    Theatre,  Trieste, 

November  16,  185a 
Rigoletto— 3   Acts    (I'iave).     Theatre    Fenice,  Venice, 

March  11,  1851. 
II  Trovatore— 4   Acts  (Cammarano).      Apollo,  Rome, 

January  19,  1853. 
La  Traviata — 3  Acta  (Piave).    Theatre  Fenice,  Venice. 

March  6,  1853. 

Les  Vepres  Siciliennes — 5  Acts  (Scribe  and  Duveyrier). 

Grand  Opera,  Paris,  June  13,  1855. 
Simone   Boccanegra— 3  Acts  (Piave).     Theatre  Fenice, 

Venice,  March  ta,  1857. 
Aroldo— 4  Acts  (Piave).       Nouveau    Theatre,  Rimini, 

August  16.  1857. 
Un  Ballo  in  Maschera— 4  Acts.  Apollo,  Rome,  February  17, 

1859. 

La  Fona  del  Destino— 4  Acts  (Piave).    Theatre  Imperiale. 

Petersburg,  November  to,  1862. 
Macbeth— 4  Acts  (Piave),  revised.    Theatre  Lyrique,  Paris, 

April  21,  1865. 
Don  Carlos— 5  Acts  (Mery  and  Du  Locle).    Grand  Opera, 

Pari&,  March  11,  1867. 
Aida— 4  Acts   (Ghislanzoni  and  Du  Locle).  Theatre 

Italien,  Cairo,  December  24.  1871. 
Otello— 4  Acts  (Boito).     La  Scala,  Milan,  February  5, 

1887. 

Falstaff-3  Acta  (Boito).    La  ScaU,  Milan,  February  9. 
1893. 

VOCAL  WORKS. 

Mcvia  da  Rcouicm  (in  memoriam  Alessandro  Manzoni). 

Chiesa  di  San  Marco,  Milan,  May  22,  1874. 
Pater  Noster,    Ave    Maria,    after    Dante,  for  chorus 

S.S.A.T.K.    La  Scala,  Milan,  April  |8,  1&S0. 
Ave  Maria,   Laudi  alia  beata  Virgme  (Dante),  Stabat 

Mater,  Te  Deum.  noattri  zeaxi  sacri  for  fonr  voices. 

Turin,  1899. 
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Wedding  Cantata — composed  about  1834. 

lotto  delle  Nazioni.   Composed  for  the  London  Exhibition 

and  performed  at  Her  Majesty's  Theatre,  May  24,  1862. 
Six  romance* :  Non  t'  accostare  all'  orna.  More,  Elisa, 

In  solitaria  stanza,  Nell  orror  di  notte  oscura,  Perdata 

ho  la  pace,  Dch  pietosa. 
Album  of  six  songs  :  II  tramonto.  La  Zingara,  Ad  una  Stella, 

Lo  Spazzacamino,  II  mistero,  Brindisi. 
I)  Poveretto.  Komanzo. 
Tu  dici  che  non  in'  ami.  Stornello. 
L'  esulc,  La  Seduztone.    For  bass. 

Guaida  chc  bianca  luna.    Notturno  for  soprano,  tenor, 
and  bass,  with  flute  obbligato. 

INSTRUMENTAL  WORKS. 

String  quartet,  written  at  Naples  and  performed  at  the 

composer's  house,  April  1,  1873. 
Symphonies,  Overtures,  Marches  for  orchestra  and  military 

band,  written  1833  36,  not  published. 


Occasional  Hotca. 


We  share  the  universal  regret  of  the  nation  that 
the  Right  Hon.  Lord  Alverstone,  G.C.M.G.,  has  on 
account  of  ill-health  resigned  the  exalted  position  he 
held  as  Lord  Chief  Justice.  We  also  desire  to  share 
in  the  congratulations  on  the  honour  that  has  been  paid 
to  His  Lordship  by  His  Majesty  The  King  in  making 
him  a  Viscount.  We  trust  that  Viscount  Alverstonc 
will  long  continue  to  find  that  satisfaction  and 
recreation  in  the  practice  of  the  Art  of  Music  which 
he  has  enjoyed  in  the  past,  and  that  he  will  still  be 
able  to  give  that  valued  support  to  musical  move- 
ments by  which  he  has  on  so  many  occasions  earned 
the  gratitude  of  the  musical  profession. 

One  of  the  best  signs  of  musical  grace  in  Wales  is 
to  be  found  in  the  ferment  that  is  developing  over  the 
proposal  to  form  a  Welsh  National  College  of  Music. 
Although  various  meetings  and  discussions  have 
been  held,  nothing  very  definite  has  so  far  emerged, 
but  at  least  there  is  evidence  of  a  strong  desire  on  the 
part  of  many  earnest  and  influential  persons  to  devise 
ways  and  means  that  may  lead  to  national  musical 
progress. 

At  present  Aberystwyth  and  Cardiff  University 
Colleges  have  organized  departments  of  music.  At 
Cardiff  diploma  and  degree  courses  have  been 
established,  and  there  are  choral  and  orchestral 
Societies  rehearsing  weekly  under  the  able  direction 
of  Prof.  David  Evans.  Similar  work  on  a  smaller 
scale  is  being  carried  on  at  Aberystwyth  under  Prof. 
David  Jenkins.  Recently  a  new  departure  has  placed 
music  at  Bangor  College  on  a  hopeful  footing,  Mr. 
Harry  Evans,  who  is  one  of  the  forward  school,  having 
been  placed  in  authority.  Out  the  question  is  whether 
at  these  three  centres  it  is  possible  to  provide  the  gifted 
sons  anddaughters  of  Wales  with  that  formativemusical 
environment  which  will  enable  them  to  develop  all 
their  potentialities.  As  it  is,  many  young  Welsh 
students  come  to  the  Roval  Academy  and  the  Royal 
College  of  Music.  Is  it  likely  that  the  isolated  Welsh 
University  Colleges  can  offer  anything  to  equal  the 
advantages  afforded  by  these  institutions,  which,  of 
course,  draw  their  students  from  the  whole  Empire  ? 
It  may  be  that  generous  support  of  the  three 
University  Colleges  is  for  the  present  the  most 
practicable  course,  but  we  fear  it  will  not  arouse 
enthusiasm.  In  the  end  a  purely  musical  institution, 
well-equipped,  and  independent  of  outside  control 
and  of  fluctuating  opinion,  must  be  regarded  as  the 
goal  and  the  only  rational  solution  of  the  problem. 
The  Welsh  nation  owes  it  to  itself  to  make  the  most 
of  its  musical  genius. 


Early  in  October  the  musical  world  leaned  wits 
dismay  that  the  Denhof  opera  tour,  of  which  »  much 
had  been  heard,  was  broken  off  suddenly  u 
Manchester  owing  to  lack  of  support  there  and 
elsewhere.  It  seemed  that  this  fine  company  wis  to 
be  disbanded.  But  in  a  few  days  it  was  announced 
that  Mr.  Beech  am,  ubiquitous  and  enterprising  » 
ever,  would  take  the  business  in  hand :  and  at  sit 
glad  to  record  that  he  has  done  so  with  great i 
The  threat  of  abandonment  has  spurred  on  1 
amateurs  to  show  their  appreciation  of  opera. 


Apropos  the  performances  of  the  Denhof  (now 
Beecham)  Opera  Company,  we  are  informed  in  a 
provincial  paper  that : 

Mr.  Schilling-Zicmsscn's  reading  of  the  Overture  wis  thit 
of  Richter  intensified.  Every  demisemiquaver  in  the  tain 
stood  clearly  alone.  Every  phrase,  every  theme  was  distratt, 
while  the  perfection  of  instrumental  blending  afforded  the 
fullest  measure  of  delight  to  the  student  and  the  mere  lo>et 
of  opera  alike.  The  conductor  inspired  his  choral  and  his 
orchestral  forces,  and  obtained  effects  of  expression  ind 
delicacy  and  thunderous  fortvorimos  with  the  strength  oft 
commander  who  knows  the  skill  and  resource  of  his  battauoM. 
What  is  generally  a  weak  department  in  'The  Flyuxj 
Dutchman,'  the  bore  part,  was  treated  with  such  skill  u  w 
be  among  the  most  enjoyable  of  the  features. 

We  are  glad  the  opera  went  so  nicely.  We  trust  thzt 
the  quavers  and  the  dotted  crotchets  also  stood  out 
clearly  ;  but  we  resent  the  words  *  the  mere  lover  0! 
opera,'— as  though  he  did  not  count ! 


We  remind  our  readers  that  on  the  day  when  this 
journal  is  published  Mr.  Raymond  Roie's  opera  seas* 
commences  at  Covcnt  Garden.  The  first  opera  to  be 
mounted  will  be  Mr.  Roze's  'Joan  of  Arc,'  which  wU 
be  given  for  the  first  time  on  any  stage.  The 
particulars  available  at  the  time  of  going  to  press  an- 
as follows  :  the  repertoire  contains,  besides  '  Joan  o» 
Arc,'  Wagners  'Tannhauser," 4  Lohengrin '  and  'Tns,J? 
und  Isolde,'  Bizet's  *  Carmen  '  in  a  new  translation  b> 
Mr.  Hermann  Klein,  Gounod's  'Faust'  in  a  ne» 
translation  by  Mr.  Alfred  Kalisch,  Humperd.nds 
*  Hansel  und  Gretel '  and  a  ballet '  Narkiss,  the  Goktti 
Prince.'  The  conductors  and  '  Masters  of  Music'  are 
Mr.  Michael  Balling,  Mr.  Hamilton  Harty,  Mr.  Fran* 
Bridge,  and  Mr.  Julius  Harrison.  It  is  good  to  see 
Englishmen  among  the  responsible  workers,  and  » 
good  proportion  of  English  names  among  the  artists. 
It  will  be  a  large  feather  in  Mr.  Roze's  cap  if  he  «-.ns 
success  in  this  venture  based  on  native  talent, 
especially  after  the  recent  disaster  to  EnBj^! 
growing  repute  as  a  home  of  opera.  It  is  anr™ 
that  during  his  season  Mr.  Rote  will  give 
evening  Wagner  concerts  at  the  Opera  House. 

The  prospectus  of  the  Classical  Concert  Soae*?* 
autumn  season  of  ten  chamber  concerts  at  Bechste 
Hall  gives  detailsof  some  very  interesting  prolamine* 
Much  of  the  music,  as  is  consistent  with  the  name  « 
the  Society,  is  familiar,  but  it  is  the  familiarity  that  " 
won  by  greatness,  and  the  names  of  the  art'*u  "™ 
are  to  present  it  promise  that  perfection  which  c~ 
never  lose  its  novelty.    The  first  two  concerts  £ 
dealt  with  in  our  London  Concerts  column,  and 
third— a  Brahms  concert,  with  the  Rose  Quartet-^ 
have  Uken  place  (October  29)  by  the  ttroe 
notes   appear.     The   Rose  Quartet  again 
forward  on  November  5.    On  November  t2 
Jane  Bathori-Engel  and  Mr.  Leonard  Borwick.  »• 
on   November   19   Mr.   Borwick  and  the   M  v~ 
Harrison,  will  appear.   The  Klingler  Quartet  tn» 
heard  on  November  26,  and  again,  joined  oy 
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London  String  Quartet  for  the  performance  of 
Mendelssohn's  Octet,  on  December  3.  Mr.  Gervase 
Elwes,  on  December  to,  is  to  sing  Dr.  R.  Vaughan 
Williams's  admirable  song-cycle  4  On  Wenlock  Edge,1 
with  the  London  String  Quartet,  and  Mr.  Percy 
Grainger  will  also  assist.  At  the  last  concert,  on 
December  17,  M.  Maurice  Ravel  is  expected  to  be 
present  to  accompany  Miss  Rhoda  von  Glehn  in  his 
own  songs,  and  to  hear  his  famous  Quartet  in  F 
performed  by  the  English  String  Quartet.  It  remains 
to  add  that  the  terms  of  subscription  to  these  concerts 
have  been  reduced. 


The  report  of  the  twenty-seventh  season  of  the 
South  Place  Sunday  Popular  Concerts  is  again  striking 
evidence  of  enthusiasm  and  activity  in  the  cause  of 
music.  A  district  that  knows  not  music  on  working 
days  gives  forth  every  Sunday,  during  the  autumn 
and  winter  season,  a  chamber  concert  of  the 
highest  class.  Only  well-known  players  and  singers 
are  engaged  there.  At  the  twenty-two  concerts  of  the 
1912-13  season  the  works  performed  included  eight 
pianoforte  trios,  four  pianoforte  quartets,  eleven  string 
quartets,  ten  quintets  for  various  combinations,  a 
sextet,  a  septet,  a  double  quartet,  and  an  octet 
(Svendsen's).  The  programmes  of  the  first  few 
concerts  of  the  present  season  are  the  beginnings  of 
a  similar  record.  Admission  is  free  to  the  unreserved 
seats  and  cheap  to  the  reserved  seats,  so  that  the 
organization  needs  all  the  support  it  deserves. 


The  concert  ot  the  Royal  Philharmonic  Society 
at  the  Queen's  Hall  on  the  evening  of  Tuesday, 
November  4,  with  which  the  Royal  Philharmonic 
Society  inaugurate  their  hundred  and  third  season, 
should  prove  to  be  one  of  the  most  interesting  of  the 
year.  The  programme  includes  the  first  performance 
in  England  of  Strauss's  4  Festliches  Praeludium,' 
composed  for  the  opening  of  the  new  Concert 
Hall  of  the  Gesellschaft  der  Musikfreunde  at 
Vienna  on  October  18.  In  composing  it,  Strauss 
aimed  at  producing  something  midway  between 
the  'Jubel  Overture'  of  Weber,  and  the  Prelude 
to  4  Die  Meistersinger.'  For  the  carrying  out  of 
the  intentions  of  the  composer  it  will  be  necessary 
to  employ  an  orchestra  of  150,  of  whom  a  hundred 
will  be  string  players.  Those  who  have  seen  the 
new  work  speak  of  its  melodiousness  and  comparative 
simplicity.  The  conductor  of  the  concert  is 
Mengelberg,  who  is  specially  intimate  with  Strauss 
and  well  acquainted  with  his  intentions.  The  hundred 
string  players  will  also  be  employed  in  Percy  Grainger's 
k  Mock  Morris.'  The  other  orchestral  numbers 
include  Wagner's  4  Huldigungs-Marsch,'  and 
Beethoven's  fifth  Symphony.  Senor  Manen  will 
play  Lalo's  4Symphonie  Espagnole,'  and  Madame 
Kirkby  Lunn  will  be  the  vocalist  of  the  evening. 


Sir  Henry  J.  Wood  has  resigned  the  position  of 
conductor  of  the  Sheffield  Triennial  Festival,  which 
he  has  held  since  1902. 


In  an  article  in  a  contemporary  on  4  Good  vocal 
attack,'  Madame  Tetrazzini  leads  off  by  saying,  4  Do 
not  attack  a  note  at  the  same  time  that  you  are 
inhaling.  That  is  too  soon.'  It  is.  Indeed,  until  we 
can  have  a  kind  of  supplementary  shaft  added  to  our 
present  windpipe— an  emergency  exit,  as  it  were— we 
are  not  likely  to  commit  this  grievous  error. 


JOHANN  MATTHESON. 
By  Jeffrey  Pulver. 

4  Old  Squabbler,  Dandy,  Charlatan,  Word-Juggler, 
and  many  other  similar  titles  of  honour  are  bestowed, 
in  the  histories  of  music,  in  biographies,  and  in  the 
writings  of  celebrated  representatives  of  the  modern 
musical  art,  upon  the  man,  who,  after  a  closer  study 
of  his  nature,  endeavours,  and  activities,  gave  me  the 
courage  to  attempt  to  win  for  him  the  just  appreciation 
that  I  conscientiously  feel  myself  compelled  to  accord 
him.'  These  are  the  words  with  which  Ludwig 
Mcinardus  opened  his  discourse*  on  Johann  Mattheson 
in  1874,  and  they  are  the  words  that  I  should  have 
employed  unconsciously  had  I  not  first  read  Meinardus's 
work.  That  Mattheson  has  been  gracelessly  under- 
rated is  certain  ;  for  I  know  of  no  German  contemporary 
of  Handel  or  Bach  whose  labours  more  vividly  give 
back  the  period  at  which  he  worked,  or  whose 
endeavours  towards  the  improvement  of  the  state  of 
music  bore  such  good  and  lasting  fruit  as  those  of 
Johann  Mattheson.  Although  his  compositions  have 
been  ridiculed  by  more  than  one  popular  writer,  and 
his  character  woefully  misread  by  most,  I  think  it  will 
only  be  necessary  to  regard  him  and  his  work  in  the 
light  of  his  own  period,  to  compare  him  with  his 
contemporaries,  and  to  examine  his  motives  before 
condemning  his  results,  and  we  must  come  to  the 
inevitable  conclusion  that  in  Johann  Mattheson  we 
see  one  of  the  greatest  forces  in  18th-century  music, 
one  of  the  pillars  upon  which  a  pure  musical  style 
could  be  founded,  and  one  of  the  pioneers  in  the  war 
against  prejudice,  charlatanry,  and  hide-bound 
convention.  Apostles  of  progress  are  never  likely 
to  be  much  beloved  of  their  contemporaries,  and 
when  the  fashion  of  public  quarrelling  in  this  age  of 
pamphlet  wars  is  added,  we  can  easily  see  how 
Mattheson  obtained  his  epithet  of  4  Old  Squabbler.' 
Was  he  more  quarrelsome  than  those  about  him  ? — 
I  do  not  think  so.  In  the  age  that  beheld  Mattheson  - 
the  polemical  style  was  the  favourite  one  ;  we  know 
that  the  most  elementary  discussions  were  developed 
into  wars  of  great  bitterness  in  open  letters, 
pamphlets,  and  often  in  bulky  volumes ;  when 
Mattheson  used  these  means  he  was  not  proving 
himself  to  be  excessively  snappish,  but  it  showed  only 
that  he  was  content  to  fight  his  world  with  the 
accepted  weapons  of  that  world.  And  when  Moritz 
Hauptmann  called  the  Hamburger  an  4alter  Disputax' 
he  evidently  forgot  for  the  moment  that  everyone 
disputed  everything  in  that  period  of  the  4  rule  of 
Reason.' 

How  frequently  has  Mattheson  been  accused  of 
pedantry  !  Did  not  his  detractors  know  that  the  age 
of  the  Grand  Encyclopedic  was  one  in  which  not  to  be 
4 learned'  was  a  sure  passport  to  the  wall?  Which 
author  of  that  era  could  afford  to  go  to  press  without 
a  rich  collection  of  Hebrew,  Greek,  Latin,  French, 
and  English  quotations  liberally  scattered  throughout 
his  pages  ?  Was  Mattheson  an  exception  ?  No ; 
but  he  was  also  by  no  means  the  worst  of  the  rule. 
To  look  at  the  i8th  century  through  the  eyes  of  the 
19th  and  20th  is  to  obtain  a  very  distorted  view. 
The  VopP  was  the  sign  of  artificiality,  of  flattery, 
of  sensitiveness,  of  affectation,  and  of  hasty  passions ; 
but  Mattheson's  rapier  leapt  out  of  its  scabbard  no 
faster  than  did  that  of  the  least  of  his  slighted 
contemporaries.  How  much  has  been  written  and 
debated  upon  the  famous  duel  with  Handel !  Is  it 
worth  it?  Is  it  not  sufficient  to  set  it  down  as  the 
result  of  a  hasty  quarrel  between  friends  who 
immediately  afterwards  4  made  it  up '  again  ? 

*  Published  in  'Sammlung  Mu»iltaliacher  Vortrige.'  B.  ft  H.,  1879. 
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So  far  I  have  sought  to  excuse  where  others  have 
uncompromisingly  blamed  ;  let  us  now  look  upon  the 
other  side  of  the  canvas.  Certain  of  Mattheson's 
most  biassed  critics  still  show  signs  of  possessing 
some  slight  sense  of  justice  where  his  merits  are 
concerned  ;  '  an  untiring  and  thorough  worker '  says 
one,  and  spoils  it  by  adding  'half-charlatan,  half- 
learned.'  The  falsehood  of  the  first  'half  is  easily 
laid  bare  by  his  intensely  fervent  defence  of  the  musical 
art  against  everyone  and  everything  likely  to  lower  its 
divinely  high  standard.  In  the  introduction  to  his 
'  Musicalische  Patriot '  he  says  :  '  Music  is  the  science 
and  the  art  of  putting  harmonic  intervals  so  skilfully 
together,  and  of  reproducing  them  so  pleasingly, 
that  it  should,  by  varied  sounds  and  movements, 
occasion  a  euphony  that  can  raise  the  human  heart 
to  virtue  and  to  the  praise  of  the  Most  High,  after 
God's  own  will,  grace,  and  command.'  Does  this 
sound  like  the^affected  prating  ^or^  the  bombastic 

than  'half-learned'  will  be  seen  later  when  we  arrive 
at  pure  biography.  But  while  on  the  topic  of  music 
in  its  relation  to  religion,  1  should  like  to  refute  another 
favourite  statement  of  Mattheson's  calumniators. 
This  is  the  charge  that  his  religion  was  a  pose, 
and  that  his  daily  reading  of  some  chapters  of  the 
Scriptures  a  self-swindling  artifice.  It  would  require 
turpitude  even  greater  than  is  human  to  keep  up  such 
a  pretence  throughout  so  long  a  life  as  was 
Mattheson's.  '  Music  is  a  possession  of  the  Church, 
and  is  only  for  God-fearing  and  virtuous  people  :  let 
each  one  give  to  God  that  which  is  God  s,'  says  be ; 
and  it  is  in  music  that  he  seeks  true  happiness.  He 
writes :  '  Many  have  gorged  themselves  to  death ; 
and  I  add  also  drunk  themselves  into  the  grave  ; 
debauchery  is  mourning  (or  the  heart  .  .  .  Quelle  est 
la  vie  d'un  homme,  vaincu  par  lc  vin?  Nothing; 
these  things  have  nothing  to  do  with  out  happiness.' 
Is  all  this  to  be  construed  into  proof  of  aught  but  a 
noble  character?  Many  have  said  that  he  was 
dishonest  in  his  dealings  because  he  was  dishonest 
with  himself.  In  all  his  work  I  find  signs  of  the 
contrary.  Ever  introspective,  he  knew  that  the  only 
way  of  convincing  others  of  the  soundness  of  his 
precepts  was  to  live  them  first— as  motto  to  his  '  Plus 
Ultra'  he  uses  Milton's  line  :  'The  best  ingredient  of 
a  good  writer  is  that  of  being  an  honest  man.' 
Nevertheless,  it  will  not  be  possible  to  deny  that 
there  were  traces  of  vanity  in  his  constitution  ;  but 
it  is  also  possible  to  find  excuse  for  it  Mattheson's 
higher  education  was  self-acquired.  High  honours 
were  heaped  upon  him,  and  if  some  self- 
appreciation  on  their  account  must  pass  by  the 
names  of  egoism  and  vanity,  let  it  pass  as  such  ;  but 
let  us  not  forget  to  honour  him  for  his  having  made 
of  himself  the  man  of  learning  he  undoubtedly  was. 
And  Cyril  von  Wich,  whose  table  companion  he 
for  many  years  at  the  English  Embassy,  d 
him  as  the  most  modest  of  men.  Even  in  his 
his  findings  are  always  either  based  upon  the  then 
accepted  authorities,  chapter  and  verse  being 
invariably  quoted,  or  else  he  substantiates  his  own 
decisions  with  evidence  that  is  generally  entirely 
conclusive.  Egoism  finds  little  space  in  his  work- 
rather  the  contrary — for  in  some  of  his  cleverest 
publications  he  intimates  that  his  intention  was 
merely  to  strike  the  key-note  and  leave  the  working- 
out  to  '  other  and  better  men.' 

What  has  gone  before  may  give  some  idea  of  the 
character  of  the  man  whose  life-story  follows.  The 
reader  of  much  that  has  hitherto  been  written  of 
Mattheson  must  lose  by  the  jaundiced  views  generally 
expressed  ;  even  Chrysander  sinned  in  this  respect, 
and  allowed  his  avowed  hero-worship  of  his  deity 
Handel  to  permit  prejudice  against  the  Hamburger 


musician  and  reformer  to  take  deep  root.  _  It  is  won* 
than  folly  in  us  to  allow  a  slander  that  is  surely  old 
enough  to  die  to  overshadow  the  good  work  done  by 
a  man  who,  unfortunately  for  himself,  had  the  moral 
courage  to  say  what  he  thought  and  fling  it  in  the 
teeth  of  those  who  made  up  the  petty  circle  of  cavillers 
and  carpers  about  him. 

Born  at  Hamburg  on  September  38,  1681,  Johann 
Mattheson  enjoyed  advantages  that  did  not  fall  to 
the  lot  of  every  prospective  musician.  The  son  of 
a  revenue  official  in  comfortable  circumstances,  he 
never  knew  the  struggles  against  poverty  of  a 
Leopold  Motart ;  possessing  an  iron  constitution, 
further  strengthened  by  every  athletic  pursuit,  he 
combated  illness  and  withstood  the  strain  of  overwork 
with  remarkable  ease.  The  home-life  of  Johann  was 
pure,  simple,  and  happy  j  his  childhood  was  spent  in  an 
atmosphere  of  religion  not  marred  by  bigotry.  Doted 
upon  by  his  parents  and  friends,  he  ran  a  grave  risk 
of  becoming  a  spoiled  child,  a  circumstance  that  gave 
most  of  his  later  slanderers  the  excuse  for  accusing 
him  of  conceit ;  for,  they  argued,  a  spoiled  child  could 
grow  up  into  nought  but  a  vain  man.  Showing  signs 
of  musical  talent  in  his  seventh  year,  he  was  warmlf 
encouraged  in  the  study  by  his  parents  (although  b:s 
father  had  at  first  destined  him  for  the  law),  and  be 
was  given  every  advantage  of  tuition.  For  each  of  five 
instruments— organ,  clavier,  flute,  oboe,  and  viola  da 
gamba — for  composition,  and  in  singing,  he  had  a 
special  teacher,  and  it  seems  that  his  early  genera! 
education  was  rather  neglected  on  that  account.  He 
certainly  did  attend  the  Johanneum,  but  most  of  the 
higher  education  he  enjoyed — his  profound  knowledge 
of  statecraft  and  diplomacy,  of  foreign  languages  and 
histories,  of  the  classic  authors  of  Judica,  Greece,  and 
Rome— was  all  self-acquired.  Later  on,  to  present  his 
mental  and  physical  balance,  he  indulged  in  all  kinds 
of  exercises  and  sports,  and  while  his  mind  was  beiiM 
stocked  with  a  most  heterogeneous  collection  of 
subjects,  his  body  was  also  being  trained  in  riding, 
dancing,  and  fencing. 

Little  johann  was  but  nine  years  old  when  ojs 
father  made  a  last  attempt  to  interest  him  in  the 
study  of  law.  To  this  end  the  boy  was  sent  to  a 
couple  of  lectures  in  jurisprudence.  The  effect  « 
such  discourses  on  a  child  may  be  imagined,  rbe 
looked-for  interest  did  not  come,  and  although  he 
later  studied  the  subject  very  deeply,  he  was  from 
that  moment  allowed  to  pursue  music  to  his  heart  * 
content.  Although  still  a  schoolboy,  some  compositions 
of  his  were  performed  with  much  success  at  concerts 
and  church,  and,  indeed,  he  seemed  unusually 
precocious  ;  his  voice  was  described  as  a  'pure  and 
beautiful  treble,'  and  besides  his  skill  in  writing,  be 
could  play  the  harpsichord  very  well.  On  his  return 
home  from  school  it  was  his  wont  to  instruct  pupils  <* 
his  own  age,  and  we  see  his  love  for  uninterrupted 
work  evident  thus  early.  His  voice  soon  gained  htm 
admission  into  the  chorus  of  the  Hamburg  Opera, 
which  was  then  in  a  most  flourishing  state,  and  when 
the  company  played  at  Kiel  he  was  promoted  to  *n? 
name-roles  in  female  character  in  opera,  which  the 
good  Hamburgers  still  called  by  its  old-fashion^ 
name  of  Singspiel:  this  was  in  1696  and  1607.  H« 
was  only  nineteen  years  of  age  when  he  wrote  ana 
produced  his  first  opera, '  Die  Pleiaden.'  By  this ^time 
his  voice  had  broken  to  become  a  HeUientenor,  and  * 
his  first  production  he  sustained  the  chief  rfile  hirflseJ . 
adding  to  this  duty  the  then  not  unusual  ones  « 
conductor  and  harpsichordist.  Thence  onward  ma8) 
other  operas  followed  until  his  diplomatic  avA** 
prevented  his  appearance  on  the  stage.  Even  then  ne 
continued  to  write  in  this  form  for  nis  own  pleasure, 
for  many  of  his  later  works  he  did  not  even  attempt  ro 
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His  fame  had  by  this  lime  travelled,  and  offers  of 
positions  as  organist  came  from  Lubeck  ( 1 703)  and 
Haarlem  (1704),  only  to  be  declined,  in  spite  of  the 
large  salaries  attached  to  them.  His  reasons  for 
refusing  these  offers  are  not  clear,  but  he  may  have 
had  some  inkling  of  the  regard  in  which  he  was  held 
by  Johann  von  Wich,  the  representative  in  the  British 
interest  in  that  part  of  Germany,  and  father  of  one  of 
his  pupils.  If  he  was  speculating  upon  an  ultimate 
appointment  at  this  Embassy  his  hopes  were  speedily 
fulfilled,  for  his  alert  brain  and  knowledge  of 
languages  and  of  international  law  caused  von  Wich 
to  draw  Mattheson  closer  to  the  service.  With  this 
end  in  view  the  diplomat  engaged  him— first  as  tutor 
to  his  son  (1705),  and  later  as  secretary  in  the  secret 
service  department.  Now  began  Mattheson's  busiest 
times.  Occupied  with  his  pupils,  his  secretaryship, 
and  the  numerous  and  important  missions  upon  which 
he  was  sent,  he  still  found  time  to  play,  compose,  and 
write  treatises  on  various  musical  subjects ;  and  more 
than  his  talent  must  be  admired  his  amazing  industry 
and  versatility. 

Being  now  in  a  settled  position,  he  married, 
in  1709,  Catherine  Jennings,  the  daughter  of  an 
English  clergyman.  His  matrimonial  life,  according 
to  the  writings  of  his  contemporaries,  was  very  happy, 
but  no  heir  to  Mattheson's  talents  and  fortune  blessed 
the  union. 

The  death  of  Johann  von  Wich  shifted  the 
responsibilities  of  the  ambassadorial  post  on  to 
Mattheson's  shoulders  until  what  time  his  quondam 
pupil,  Cyril  von  Wich,  was  of  an  age  to  assist  him  ; 
so,  as  time  went  on,  we  see  signs  of  always  greater 
industry  and  activity.  The  enormous  amount  of 
diplomatic  writing  that  he  had  to  get  through  did  not, 
however,  prevent  nim  from  composing  a  Serenade  to 
honour  the  accession  of  George  I.  to  the  throne 
of  England. 

But  new  work  was  soon  added.  In  1715  he  was 
invested  in  the  Directorate  of  the  Hamburg  Cathedral, 
and  in  other  honours  of  a  similar  nature.  They  were 
not  sinecures  :  a  huge  number  of  compositions  for  the 
organ  and  chorus,  oratorios,  and  other  sacred  works, 
testify  how  seriously  he  took  his  posts  ;  and  when 
in  1719  the  Duke  of  Holstein  offered  him  the 
Capcllmeistership  of  the  Ducal  Band,  Mattheson 
accepted  it  together  with  the  large  salary  attached, 
and  found  time  for  that  work  also.  But  the  only 
physical  defect  from  which  he  ever  suffered — an  ear 
affection— now  began  to  grow  worse,  and  in  1728  he 
was  compelled  to  relinquish  his  many  musical  pursuits 
and  content  himself  with  writing  on  the  subjects  he 
loved  so  we'L  Zedler,  writing  in  1739,  says  :  '  He  is 
still  living,  right  merry,  and  industrious  in  State 
affairs  and  music'  From  the  moment  of  his 
retirement  from  the  field  of  practical  music  he  set 
himself  the  task  of  issuing  books  on  almost  every 
branch  of  the  art.  These  must  be  left  for  treatment 
on  another  occasion.    He  died,  very  wealthy,  in  1764. 

When  we  review  Mattheson's  work — both  musical 
and  literary— the  first  thing  that  strikes  us  is  not  so 
much  the  genius  it  proves  for  Mattheson  undoubtedly 
possessed  both  genius  and  talent,  in  spite  of  the  dis- 
paraging remarks  contained  in  Grove,  and  others  who 
copied) — not  so  much  its  apparent  genius,  I  say,  as 
its  revolutionary  tendency.  Mattheson  thought  the 
worship  of  the  Italian  Matstro  di  Capprlla  and  the 
aping  of  the  music  of  Versailles  had  gone  on  long 
enough,  and  he  was  determined  to  give  the  newly- 
awakened  German  talent  some  material  untainted  by 
foreign  influence  to  work  upon.  And  if  foreign 
influence  was  his  most  mobile  enemy,  the  'dry  bony 
hands '  of  the  ultra  '  learned '  and  of  the  academics 
raised  forts  against  which  he  thundered  volume 
As  one  of  the  greatest  forces  that 


assured  the  progress  of  music  in  1 8th -century  Germany, 
Johann  Mattheson  is  a  man  worthy  of  the  most  serious 
study  ;— and  we,  who  read  our  Jahn,  our  Spitta,  and 
our  Chrysander,  and  take  a  vicarious  pride  in  the 
achievements  of  the  great  ones,  should  feel  a  deep 
sensation  of  shame  that  we  neglect  him  who 
undoubtedly  removed  many  obstacles  from,  and 
combated  many  of  the  evils  that  beset,  the  path 
which  led  towards  musical  advancement. 


MR.  WILLIAM   LUDWIG'S  BENEFIT 
PERFORMANCE. 

Sir  Herbert  Tree  has  generously  granted  the  use  of 
His  Majesty's  Theatre,  on  December  8,  for  the  benefit 
of  Mr.  William  Ludwig,  formerly  principal  baritone  of 
the  Carl  Rosa  Company.  Mr.  W.  Ludwig  was  well 
known  as  a  fine  artist  whose  impersonations  of '  The 
Flying  Dutchman'  and  other  prominent  rdles  were 
famous  in  London  and  the  provinces.  The  programme 
of  the  matinee  is  yet  in  the  making,  but  it  is  known 
that  — among  others  —  Miss  Violet  Vanbrugh,  Miss 
Marie  Tempest,  Sir  Herbert  Tree,  Mr.  Arthur 
Bourchier,  Mr.  George  Grossmith,  Miss  Florence 
Smithson,  Mr.  Barclay  Gammon,  and  Mr.  Maurice 
Farkoa,  have  kindly  given  their  services.  On  the 
part  of  the  musical  profession,  Miss  Evangeline 
Florence,  Miss  Margaret  Cooper,  and  Mr.  Ben 
Davies  have  already  consented  to  appear.  A  full  list 
of  artists  will  be  given  in  our  next  issue.  Meanwhile 
we  hope  that  this  benevolent  scheme  in  favour 
ot  a  distinguished  singer  will  be  whole  heartedly 
supported. 


Cburcb  ant>  ©roan  touaic 

THE  COM  PLEAT  ORGANIST. 
By  Harvey  Grace. 

(C>'mti*»tJ frtm  Ot  /<vVr  *nmt>rr,  f«[t  6f7. ) 
II.    OK  ENGLISH  ORGAN  MUSIC. 

The  compleat  organist  will  be  ever  ready  to  deal  a 
stout  blow  on  behalf  of  his  art,  even  if  the  recoil  should 
inflict  a  nasty  bruise  on  his  popularity.  This  is  a 
commonplace,  and  therefore  can  hardly  be  repeated 
too  often.  The  striking  of  stout  blows  is  usually  an 
interesting  affair ;  in  this  case  it  will  be  a  comparatively 
dull  one.  It  will  mean  frequent  sacrifice  of  popular 
success,  and  the  hero  will  not  even  have  the  consoling 
pleasure  of  feeling  that  he  is  cutting  an  heroic  figure. 
So  far  from  that,  indeed,  he  may  sometimes  find  a 
discerning  public  calling  him  a  dull  dog  for  his  pains. 

In  what  department  of  his  work  will  an  organist 
find  most  frequent  opportunities  for  showing  his 
mettle  ?  There  will,  of  course,  be  many  in  his  work 
as  choirmaster ;  but  here,  with  the  best  intentions  in 
the  world,  he  will  not  be  able  to  avoid  occasional 
compromise.  Many  considerations,  practical  and 
local,  will  hamper  him  in  bis  choice  of  choir  music. 
The  financial  resources  at  his  disposal,  the  kind  of 
vocal  material  available,  type  of  service,  local  traditions, 
— these  and  many  other  matters  may  compel  him  to 
retain  music  below  the  standard  be  would  desire  to  set 
up.  This  being  so,  as  choirmaster  he  must  go  slowly 
to  work,  making  the  best  of  a  bad  job,  and  bowing  down 
in  the  house  of  Rimmon  as  little  as  may  be.  In  the 
matter  of  organ  music,  however,  he  has  a  free  hand. 
The  powers-that-be  may  protest,  the  man  in  the  pew 
may  make  damning  comparisons  between  the  music 
played  by  the  compleat  organist  and  that  to  be  heard 
from  the  reedy  instrument  at  the  local  picture  palace, 
where  his  sentimental  soul  may  be  ravished  by  the 
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•  Simple  Aveu,'  the  '  Cavatina,'  and  the  rest  of  that 
threadbare  ilk.  The  organist  who  does  his  duty  holds 
on  his  course.  He  will  not  adopt  offensive  or  superior 
airs.  He  will  merely  say  in  effect,  'As  an  organist 
I  owe  a  duty  to  my  art,  and  have  no  use  for  any  but 
good  organ  music.  If  I  give  you  the  best,  and  you 
cannot  enjoy  it,  the  loss  is  yours.  It  is  no  part  of  my 
business  to  give  you  what  you  want,  but  what  you 
need.  You  need  the  best,  but,  your  musical  intelligence 
being  in  a  state  of  arrested  development,  you  want 
the  worst.  If  you  will  keep  your  mouth  closed  and 
your  ears  open  for  a  space,  you  will  very  soon  come 
to  want  what  you  need.'  Thus  the  player  who  puts 
art  before  convenience. 

Now,  while  the  artist,  so  far  as  his  art  is  concerned, 
is  a  cosmopolitan,  ever  ready  to  hail  the  best  from 
whatever  source,  it  is  a  pardonable  weakness — perhaps 
even  a  duty— to  cast  a  specially  favouring  eye  on  the 
work  of  his  fellow-countrymen.  How  does  the  average 
English  organist  stand  in  this  respect  ?  One  can  form 
some  opinion  only  from  a  study  of  published  recital 
programmes,  and  such  evidence  as  may  be  gathered 
from  this  source  is  but  a  poor  compliment  to  English 
organ  music.  Our  organists  appear  to  choose  their 
music  on  much  the  same  lines  as  public  singers.  If 
serious  high-class  work  is  desired,  a  foreign  composer 
is  drawn  on  ;  for  the  less  worthy  items  an  Englishman 
suffices. 

In  order  to  back  up  this  assertion,  I  have  just 
taken  up  at  random  the  programmes  of  twenty 
recitals,  some  given  by  players  of  repute.  Looking 
through  them ,  I  find  the  English  school  represented 
by  Hollins's  Variations  and  Fugue  in  E,  Ireland's 
'Capriccio,'  Luard-Selby's  'Improvisation,'  Lemare's 
•Romance,'  and  a  couple  of  Elgar  transcriptions. 
The  rest  of  the  English  music  is  headed  by  Scotson 
Clark's  'Chorus  of  Angels,'  and  is  in  few  cases  of  any 
higher  artistic  merit  than  that  work :  having  said 
which,  and  having  some  regard  for  a  whole  skin,  I 
do  not  propose  to  give  the  composers'  names.  I  am 
anxious  not  to  spoil  my  case  by  over-statement  or 
anything  like  a  suspicion  of  unfairness,  so,  finding 
that  the  programmes  I  have  just  examined  are 
about  a  year  old,  I  have  taken  up  a  batch  of  as 
recent  a  date  as  the  past  month  or  two.  In  about 
the  same  number  of  programmes  I  find  the  only 
English  music  of  really  serious  aim  to  be  Parry's 
Preludes  on  'Melcombe'  and  'St  Ann's,'  Best's 
'March  for  a  Church  Festival,'  Smart's  'Grand 
March,'  and  ElgaWs  Sonata  (first  movement). 
There  is  plenty  of  Bach,  Mendelssohn,  Rheinberger, 
Widor,  Karg-Elert,  and  Guilmant — which  is  as  it 
should  be.  But  is  there  no  modern  English  organ, 
music  other  than  the  light  recital  variety  f  There  is, 
in  abundance,  and  it  is  not  played  so  much  as 
it  should  be  because  of  the  lack  of  enterprise 
which  too  often  distinguishes  the  musician  who 
has  left  his  student-days  more  than  a  very  few 
years  behind  him  It  saves  a  lot  of  trouble  to  adopt 
a  '  follow-my  leader '  attitude  in  choice  of  music.  So, 
seeing  that  such  and  such  well-known  recital  players 
are  falling  over  each  other  in  their  haste  to  play  some 
ear-tickling  morsel,  compounded  after  a  now  familiar 
recipe  dealing  with  Voix  celeste,  Voix  Scrapkique,  Vox 
angelica,  Vox  humana  (usually  like  no  voice  that  ever 
was  on  sea  or  land,  save,  perhaps,  that  of  a  stifled 
goat),  tremulant,  and  various  libels  on  orchestral 
instruments,— works  in  which  the  interest  and  effects 
are  due,  nine-tenths  to  the  organ -builder,  and  the 
remainder  to  the  composer  (a  ha'porth  of  bread  to 
an  intolerable  deal  of  sack)— seeing  this,  he  must 
needs  add  the  morsel  to  his  repertoire. 

There  is  somewhat  to  be  said  in  defence  of  the 
recitalist  Like  the  professional  singer,  he  depends  for 
his  engagements  upon  his  power  of  attracting  the 


crowd.     Then,  too,  much  of  his  work  consists  in 
'showing  off'  new  instruments.    A  recitalist  maybe  1 
scholarly  and  refined,  but  a  builder  anxious  for  the  J 
repute  of  his  latest  box  of  cunning  devices  naturally  I 
turns  a  cold  eye  on  such  qualities.    Wherefore,  while  ' 
the  recitalist  might  perhaps  improve  the  quality  of  his 
programmes  without  loss  of  attractiveness,  we  will  not 
overlook  his  point  of  view.  But  for  the  church  organist, 
who  rarely  plays  away  from  his  own  organ,  and  who  has 
a  regular  audience  at  hand  waiting  to  be  educated,  there 
is  no  excuse.    1 1  is  sheer  lack  of  enterprise   He  sees 
that  Mr.  Nemo  is  playing  some  attractively-named 
piece,  and  forthwith  orders  a  copy.    Even  so  in  the 
ballad  world,  tens  of  thousands  of  amateur  singers 
will  buy  the  veriest  drivel,  if  on  the  title-page  appear 

the  magic  words  '  Sung  by  .'   Church  organists, 

however,  ought  to  show  an  independence  and  judgment 
superior  to  that  of  the  amateur  singer.  We  must  take 
into  account,  too,  the  still-lingering  prejudice  in  favour 
of  foreign  names.  It  seems  incredible  at  this  stage  of 
our  musical  history,  but  it  is  a  fact  none  the  less. 
Does  anyone  suppose  that  the  splendid  Sonata  of 
Rcubke  would  have  had  a  tenth  part  of  its  vogue 
if  it  had  been  the  work  of  plain  William  Brown  or 
Thomas  Smith  ?  To  begin  with,  the  composer  would  , 
have  found  great  difficulty  in  getting  it  published.  1 
This  once  achieved,  it  is  pretty  safe  to  say  thai 
it  would  have  languished  on  the  shelf.  Brown  or 
Smith  may,  a  year  or  two  later,  have  delivered  himsell 
of  another  Sonata,  equally  fine.  This  time,  with  stacks 
of  unsold  copies  of  number  one  in  the  balance  against 
him,  he  would  find  no  publisher  at  all.  And  who  shall 
blame  the  publisher?  The  fault  is  with  the  organists, 
who  will  cheerfully  spend  hours  working  up  a  tran- 
scription of  a  complicated  orchestral  score  (which  even 
on  the  best  equipped  of  organs  is  a  shadow  of  its  real 
self,  and  on  others  a  mere  travesty),  but  grudge  a  half 
of  the  time  for  learning  serious  English  music.  Far 
high-class  organ  works  they  draw  on  the  well-worn 
classics  they  learned  in  their  pupilage,  supplemented 
by  an  occasional  new  foreign  work.  The  battle  foe 
English  orchestral  composers  is  being  fought,  with 
varying  fortunes,  it  is  true,  but  still  it  goes  on.  That 
for  English  organ  composers  can  hardly  be  said  to 
have  begun.  It  will  never  be  in  full  swing  until  the 
English  organist  realises  his  duty  and  takes  his  pbz* 
in  the  firing  line.  Powder  and  shot  ?  There  is  plenty 
of  good  music  by  native  composers  waiting  to  be  used. 
Let  us  overhaul  some  of  it 

First,  it  may  be  well  to  point  out  that  I  base  my 
opinion  as  to  the  neglect  of  most  of  the  following 
works  on  the  fact  of  their  rarely  appearing  in  recital 
programmes.  They  may  be  well  known  and  frequently 
used  as  voluntaries.  Let  us  hope  so  But  a  straw 
shows  which  way  the  wind  blows,  and  the  results 
(given  above)  of  an  analysis  of  some  forty  programmes 
is  a  very  substantial  straw,  and  plainly  shows  a 
breeze — nay  more,  half  a  gale-  -net  favourable  to  any 
but  the  very  lightest  of  English  organ  music  Further, 
as  tastes  differ,  I  do  not  expect  that  all  the  pieces  »iD 
be  so  attractive  to  the  reader  as  they  are  to  me.  I  can 
only  guarantee  that  the  works  named  will  be  found 
musicianly,  earnest,  free  from  vulgarity,  and  suitable 
for  the  instrument  for  which  they  are  composed.  This  m 
does  not  mean  that  no  works  of  lighter  kind  wiU  { 
be  included.  But  there  is  light  music  and  lighi 
music,  and  it  is  just  as  possible  and  necessary  I 
for  music  to  be  light  without  triviality,  as  for  a 
humorist  to  be  funny  without  being  vulgar.  Let  n( 
mention  a  few  light  pieces  first.  H.  Sandiford  Turner's 
Scherzo  in  F  minor  is  an  excellent  specimen  of  music, 
which,  while  light  and  attractive  to  tne  hearer,  is  full 
interest  to  the  player.  It  has  many  musicianly  k*k'*s 
Mr.  Turner's  name  is  unknown  to  me,  save  in  conner- 
tion  with  this  one  work,  but  I  fear  no  contradiction 
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when  I  say  that  any  English  organ  composer 
might  have  signed  this  Scherzo  without  loss  of  prestige. 
In  E.  H.  Lemare's  'Arcadian  Idyll,'  a  suite  of  three 
movements,  we  have  the  well-known  recitalist- 
composer  at  his  best  The  Suite  consists  of  a  Serenade, 
a  Musette,  and  a  little  piece  called  '  Solitude,'  this 
last  a  really  beautiful  melody  which  seems  to  call  for  the 
'cello  to  do  it  justice.  In  the  Serenade,  the  delightful 
imitative  treatment  of  the  theme  on  page  3  will 
please  groundling  and  pedant  alike,  as  also  will  the 
shifting  harmonies  in  the  Musette  over  the  pedal 
point  in  lines  2  and  3  on  page  6.  These  little 
pieces  are  quite  easy  to  play,  and  are  not  too  long  to  I 
be  used  as  one  item  in  a  programme,  while 
each  is  of  sufficient  importance  to  be  played 
alone.  Other  attractive  items  for  recital  use  are 
Wolstenholme's  Scherzo  in  B  flat  and  'Three  Sketches,' 
Stuart  Archer's  'Theme  and  Variations,'  and  Faulkes's 
Fantasia  in  A  minor.  In  fact,  it  is  hopeless  to 
attempt  a  list,  so  abundant  is  the  supply  of  works  of 
this  kind,  light,  and  at  the  same  time  so  good  musically 
that  no  organist  need  adopt  an  apologetic  attitude 
when  playing  them. 

Coming  to  more  serious  work,  there  is  again  a 
good  supply.  Want  of  space  will  not  permit  of 
more  than  bare  mention  in  most  cases,  but  as  that 
should  be  sufficient  to  start  the  reader  investigating 
for  himself,  it  will  serve. 

In  these  days,  when  so  many  composers  sitting 
down  to  write  organ  music  do  so  with  the  orchestra 
at  the  back  of  their  mind,  we  must  be  grateful  to  any 
who  can  produce  music  which,  while  modern,  is  yet 
expressed  in  the  idiom  suitable  to  the  keyed  instru- 
ment   Such  an  one  is  John  E.  West,  whose  Fantasia 
in  F  and  'Song  of  Triumph'  deserve  to  be  well- 
known.    Both  are   planned  on  a  big  scale,  and 
need  a  good  player  and  organ  of  ample  resources 
to  do  them  justice.    The  Fantasia  opens  with  a 
short  motto-hke  theme,  delivered  with  full  organ. 
The  triplet  from  this   subject  is   made   use  of 
extensively,  and  a  similar  rhythmic  figure  forms 
a  part  of  the  second  subject.     There  is  some 
admirable  contrapuntal   work   in  connection  with 
this,  especially  on  page  6,  where  the  pedal  and 
manual  discuss  it  lmitatively.     A  restatement  of 
the  opening   matter,  now  in  A  flat,  leads  to  a 
section  marked  Allegretto  Scherzando,   with  fugal 
treatment  of  a  new  subject  in   F  minor.  This 
gives   us   four    pages    of    neat    work    in  two- 
and  three-part  harmony  for  manuals  alone.  The 
Scherzando  theme  appears  in  F  major,  combined 
with  the  second  subject,  over  a  dominant  pedal,  on 
page  14.   The  bass  remains  on  the  dominant  for  a 
couple  of  pages,  and  when  it  moves  it  does  so  to  good 
purpose,  indulging,  after  some  vigorous  leaps,  in  an 
animated  dialogue  with  the  manuals  on  a  figure 
derived  from  the  Scherzando,  commencing  thus  : 


Ex.  — 

trj-i  <  1 
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The  Reprise  to  which  this  leads  is  followed  by  a  final 
statement  of  the  second  subject  in  which  the  double 
pedal  is  used  with  splendid  effect,  and  a  short  Coda 
based  on  the  opening  figure. 


The  '  Song  of  Triumph '  is  cast,  like  the  Fantasia, 
on  big  lines,  filling  twenty-one  pages.  There  are 
other  points  of  similarity.  Both  works  are  in  F,  both 
have  a  quicker,  lighter  section  in  the  tonic  minor, 
while  the  Andante  con  moto  commencing  on  page  5 
of  the  '  Song  of  Triumph '  is  clearly  a  near  relative  of 
the  Andante  con  moto  on  page  3  of  the  Fantasia. 
But  let  that  pass.  What  is  of  more  moment  is  the 
fact  that  in  tne  latter  work  we  have  all  the  excellent 
workmanship  and  abounding  vigour  of  the  first. 
Attention  may  be  drawn  to  the  texture  of  page  3,  to 
the  fine  pedal  statement  of  the  second  subject  which 
follows,  to  the  treatment  of  the  minor  version  of  the 
opening  theme  on  page  12,  and  the  resounding  final 
cadence.  Apropos  this  close,  the  composer  leaves 
the  tonic  (F)  for  G  flat  at  the  end  of  page  19,  and  has 
no  more  dealings  with  it  until  it  is  brought  on  in  the 
last  three  bars.  This  is  perhaps  a  risky  proceeding. 
One  feels  that  the  tonic  has  been  absent  for  so  long 
that  it  has  become  disestablished,  and  its  belated 
entry  gives  one  the  impression  of  a  casual  visitor  who 
has  just  dropped  in  rather  than  a  tenant  who  has  just 
come  back.  On  the  other  hand  the  emergence  of  the 
tonic  from  such  a  remote  key  may  be  regarded  as 
possessing  dramatic  significance  in  connection  with  the 
title— a  final  struggling  triumphant  breaking  through. 
There  are  other  works  of  Mr.  West's  that  call  for 
mention,  but  want  of  space  compels  me  to  restrict  my 
remarks  to  these  two  only.  As  examples  of  good, 
strong,  well-written  music,  admirably  laid  out  and 
developed,  they  ought  to  be  widely  used.  Possibly 
the  composer  gives  us  too  generous  a  measure,  but 
when  the  quality  is  so  good,  it  were  churlish  to 
complain  overmuch  of  this. 

Charles  Macpherson's  'Fantasy  Prelude'  having 
been  recently  included  in  the  syllabus  of  the  R.C.O.  is 
by  way  of  being  well  known.  But  the  organist  who 
has  long  since  done  with  the  violent  delights  of  the 
examination  room  may  have  passed  it  over.  To  such 
an  one  it  may  be  commended  as  an  excellent  specimen 
of  modern  English  organ  music.  It  may  be  effectively 
played  on  an  organ  of  moderate  dimensions,  and  the 
interest  lies  in  the  music  itself  rather  than  in  what  the 
organ-builder  can  do  for  it  This,  however,  is  not  to 
say  that  there  is  no  scope  for  good  registration.  The 
composer,  with  all  his  feeling  for  modern  harmony, 
does  not  forget  that  after  all  nothing  wears  better 
than  good,  interesting  part-writing,  and  in  this  piece 
not  the  least  enjoyable  feature  is  the  treatment  of  the 
Con  moto  theme  on  pages  3  to  7.  The  final  present- 
ment of  this  theme,  Calmato,  on  the  last  page,  is 
delicious.  This  work  was  written  fourteen  years  ago, 
and  some  more  organ  music  from  the  same  pen  is 
surely  overdue. 

It  is  to  be  hoped  that  the  sub-title  '  Study '  will 
not  give  a  wrong  impression  of  Dr.  Lloyd's  '  Elegy.' 
A  useful  study  in  many  ways  it  certainly  is,  but 
that  is  a  side-issue.  Its  main  value  lies  in  its 
being  a  piece  of  singular  charm  and  moderate 
difficulty.  A  feature  of  pages  3  and  4  >s  the 
long-sustained  note  for  the  right  foot,  while  the  left 
plays  a  detached  bass.  This  passage  may  Ijc  recom- 
mended as  a  study  in  leaving  the  swell-pedal  severely 
alone,— a  much  neglected  branch  of  organ-playing. 

Edouard  Silas  made  his  home  among  us 
for  so  long  that  he  may  be  regarded  as  an  English 
composer.  Mention  may  therefore  be  made  of  one  of 
his  organ  works  that  seems  to  be  overlooked,  and 
deserves  a  much  better  fate,— his '  Fantasia  on  St  Ann's 
Tune.'  Now  that  music  based  on  our  old  psalm-tunes 
is  so  widely  played,  this  piece  is  worth  revival.  It  is 
moderately  difficult,  and  the  whole  of  the  Allegro 
section  brilliantly  effective.  Two  pieces  by  John 
Ireland,  published  together,  show  the  not  very  common 
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ability  to  be  simple  and  original.  The  'Sursum 
Corda '  is  a  devotional  little  piece,  very  easy  to  play, 
while  the  'Alia  Marcia '  contains  in  its  modest 
dimensions  an  astonishing  amount  of  energy  and 
musical  interest.  Many  a  grand  march  we  wot  of  has 
less  of  both. 

Healey  VVillan  is  a  composer  who  has  given  us 
organ  music  of  so  excellent  a  Quality  that  much  might 
be  expected  of  him.  The  little  Fantasia  on  'Ad  ccenam 
Agni  providi,'  is  perhaps  his  best-known  work.  His 
Preludes  and  Fugues  in  B  minor  and  C  minor  show 
originality  and  real  power.  Perhaps  the  length  of  the 
C  minor  Fugue  is  against  its  chance  of  popularity,  yet 
considering  the  lengthy  works  of  slender  musical 
interest  that  lack  neither  players  or  listeners,  it  should 
not  be  so.  The  Prelude  is  a  fine,  craggy  piece  of 
work,  with  some  striking  harmony.  These  qualities 
are  present  also  in  his  Epilogue  in  D.  This  piece,  of 
moderate  length  and  difficulty,  ought  to  be  very 
popular,  though  it  is  strong  meat,  and  some  of  the 
progressions  need  nccjUtiinttince  to  be  Appreciated. 
The  middle  section  consists  of  a  theme  showing  the 
influence  of  plain-song,  an  influence  apparent  in 
other  places,  both  in  turns  of  melody  and  suggestions 
of  modal  harmony.  Here  is  a  good  example  of  the 
rugged  vigour  of  the  piece : 


The  effect  of  the  bare  A  after  the  chords  of  B  flat  minor 
and  E  flat,  is  startling.  A  massive  treatment  of  the 
second  subject  brings  a  bold  and  original  work 
to  an  end.  Of  three  short  pieces  by  Frank  Bridge 
(published  separately)  the  second  and  third — Allegro 
con  Spirito  in  Brlat,  and  Adagio  in  E — are  especially 
worthy  of  note.  The  Allegro  is  a  capital  piece  in 
postlude  style,  while  the  Adagio  is  a  gem.   A  beautiful, 


Ex.  j.  Ad^t 
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hopelessness  of  attempting  anything  like  a  list  Let 
me  conclude  by  repeating  that  the  battle  for  the  native 
organ  composer  must  be  fought  by  the  native  organ 
player.  Publishers  and  public  have  their  place  on 
the  field,  of  course,  but  the  man  behind  the  gun,  first, 
last,  and  all  the  time,  must  be  the  organist 


is  treated  fugally,  though  with  no  suspicion  of 
dryness  or  loss  of  its  emotional  appeal.  There 
is  a  fine  climax,  and  the  piece  ends  in  the  subdued 
manner  of  its  beginning.  It  needs  no  great 
technical  skill  to  play,  but  only  a  musician  can  do  it 
justice,  and  only  the  musical  among  its  hearers  will 
fully  appreciate  it  There  can  be  no  higher  praise 
than  this,  but,  oddly  enough,  it  will  be  a  doubtful 
recommendation  to  many  organists. 

Three  other  works  by  young  English  composers 
deserving  of  mention  are  a  '  Rhapsody  by  Harold  E 
Uarke,  an  Idyll,  'The  Sea,  by  Herbert  Arnold  Smith, 
and  a  delightful 1  Fantasy  Prelude  by  Ernest  Bristow 
Farrar.  Here,  with  many  more  pieces  of  good 
craving  mention   I  must  stop,  realising  the 


NOTES  ON  SOME  INTERESTING  ORGANS 
AT  MAGDEBURG. 
BY  Ernest  E.  Adcock. 

It  would  be  exceedingly  easy— even  on  the  spur 
of  the  moment— to  name  several  German  towns  to 
which  are  to  be  found  organs  of  great  antiquarian  and 
musical  interest,  and  amongst  them  Magdeburg  would 
most  assuredly  find  a  high  place.  Situated  on  the 
river  Elbe,  to  the  south-west  of  Berlin,  it  occupies  a 
position  almost  at  the  centre  of  the  German  Empire, 
and,  with  its  suburbs  of  Buckau  and  Neustadt,  boasts 
a  population  of  nearly  240,00a  There  is  a  fine 
Gothic  Cathedral,  and  among  its  chief  churches  are 
those  dedicated  to  St  John,  St  James,  the  Holy 
Ghost,  and  to  St  Katherine.  It  is  to  the  organs  in  these 
sanctuaries  that  our  remarks  will  mainly  be  confined 

It  will  be  as  well,  perhaps,  to  explain  that 
Magdeburg  was  the  scene  of  some  of  the  operations 
in  the  Thirty  Years'  War,  and  in  1631  it  was  practically 
demolished  by  Count  Tilly,  the  generalissimo  of 
the  Catholic  army.  Readers  will  therefore  easily 
understand  that  not  much  in  the  way  of  organs 
emerged  from  that  time  of  storm  and  strife,  and  »iB 
comprehend  what  is  meant  when  the  date  1631  is 
referred  to. 

The  demolition  of  the  town,  the  writer  thinks,  also 
accounts  for  the  almost  entire  absence  of  direct  record* 
of  the  early  organs  which  existed  at  Magdeburg,  for  it 
is  highly  probable  that  the  documents  perished  with 
the  churches. 

For  specifications  and  historical  facts  relating  to 
organs  given  in  these  notes,  reliance  is  placed  upon  a 
series  of  articles  by  the  late  Herr  R.  Palme  (organs 
at  the  Church  of  the  Holy  Ghost  at  the  time  of  h» 
death),  which  appeared  in  the  ZtUsckri/l  f** 
Instrumenltnbau  a  few  years  ago. 

1.— The  Cathedral 

This  building  dates  from  1 180- 11 50,  but  the  earliest 
organ  seems  to  have  been  contemporaneous  with,  and 
similar  to,  the  famous  one  built  for  Halbers™. 
Cathedral  in  1 361,  which  instrument  is  described  by 
Praetorius  in  his  4  Syntagma '  (1618).  It  was  typiea. 
of  several  organs  in  Germany  at  that  time,  and  reader* 
who  wish  for  a  detailed  account  of  it  («•/•. uk 
Halberstadt"  organ)  should  consult  'The  Story  of  the 
Organ,'  by  C.  F.  Abdy-Williams.  . 

That  there  was  an  organ  in  Magdeburg  Cathedra, 
in  1377  is  certain,  for  on  the  occasion  of  a  visit  of  tw 
Kaiser  Karl  IV.  a  Te  Deum  was  sung,  'accompan'*1 
by  the  organ.' 

The  worn-out  organ  of  1361  was  replaced  in  1003-05 
by  a  new  one  from  the  workshop  of  Cotnpwx^ 
an  organ-builder  living  at  Halle.  This  artist  took  t* 
precaution  of  preserving  the  specification  of  the  mstrc 
ment  as  he  found  it,  and  it  is  evident  that  it  must  ha* 
been  repaired,  augmented,  and  improved  from  tutf 
to  lime,  for  it  possessed  three  manuals  and  twenty  o« 
stops.    Compenius's  organ,  which  was  a  o 

•  See  aUo  '  Gnchkhie  der  Kirchenorceln  ia  Ha 
Siabe.  PuUUhed  by  P»ul  de  Wit,  Lnpnc    Prfc*  -7S". 
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had  forty-five  speaking  stops  and  four  accessories,  and 
possessed  some  remarkable  features  considering 
its  date.  Its  case,  after  the  style  of  the  period,  was 
sumptuous,  and  was  decorated  with  angels  blowing 
golden  trumpets,  cherubs,  &c. 

In  1631  the  case  and  pipe-work  of  this  instrument 
suffered  much  damage,  but  both  the  Cathedral  and 
organ  appear  to  have  escaped  the  total  demolition 
which  overtook  the  other  churches.  No  record  of 
any  reparation  of  the  instrument  is  to  be  found  until 
1666,  so  it  was  either  silent  for  thirty-five  years,  or  the 
organist  had  to  make  the  best  of  the  resources  left  to 
him.  This  1666  restoration  was  entrusted  to  Decker, 
of  Quedlinburg. 

No  further  mention  is  made  of  the  organ  until  1830, 
but  it  is  pretty  safe  to  surmise  that  repairs  of  some 
sort  or  other  were  necessary  during  the  intervening 
period  of  over  160  years.  At  the  date  mentioned  the 
Gothic  revival  claimed  the  Cathedral  authorities  as  its 
victims,  and  the  imposing  Baroque  case  was  swept 
away  to  make  room  for  an  erection  in  the  '  prickly 
Gothic'  style.  This  1830  case  cost  a  good  deal  of 
money,  and  there  is  a  profusion  of  carving  about  it, 
but  it  cannot  be  compared  with  the  fine  one  it 
displaced,  nor  with  the  beautiful  examples  to  be  found 
in  the  churches  of  St.  lohn  and  Sl  James,  which 
happily  escaped  the  hands  of  the  Gothic  revivalists. 

A  new  organ,  built  by  Reubke  of  Hausneindorf,  near 
Quedlinburg,  was  placed  within  the  case  just  mentioned 
in  1856-61.  It  possessed  four  manuals,  pedals  and 
eighty-eight  speaking  steps,  and  was  one  of  the  most 
important  instruments  in  Germany. 

Bv  the  beginning  of  the  20th  century,  however, 
Reubke's  organ,  which  required  something  like  the 
strength  of  a  horse  to  play  upon,  was  in  urgent 
need  of  a  thorough  and  complete  rebuilding.  The 
work  was  appropriately  enough  entrusted  to  Herr 
Ernst  Rover,  the  successor  to  Reubke  at  Hausneindorf, 
and  1906  saw  the  completion  of  an  up-to-date 
instrument  of  too  speaking  stops.  The  wind  is 
supplied  by  an  electric  motor  of  four  horse-power,  and 
the  pressures  vary  from  120  m.m.  (about  4$  ins.)  to 
350  m.m.  (about  14  ins.).  As  is  usual  in  modern 
German  organs,  the  console  is  fitted  with  free 
combinations  quite  different  from  anything  used  in 
this  country,  and  which  are  very  well  described  in  a 
letter  which  appeared  in  the  August  issue  of  the 
Musical  Times.  The  action  is  tubular  pneumatic  on 
system  of  Rover's  own  devising,  and  the  compass  of 
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16 

. .  16 

(.eiitenprinrirul       ..  8 

Horilun  f 

VioU  ..  s 
SchweirerrVite 

OffenrVvte      . .  g 

pArtunalflV.tr  g 

Flauto  amahile                 ,  8 

Lieblkh  gedack  i  g 

Aeolinr  g 
Voi* 


"Tula  mirahilit 
Trompete 
Oboe  .. 
Harmonium  . . 
Okla»e 
r  uBara 
riAie  ., 
Vinline 
Spit/quint* 
Plkkolo 
("fwnettino 
Mixtur.  j  i 


leet. 


Prinripal  JJ 

Untersai/  JJ 

Itombarde   j» 

Majorbaaa   16 

Prinripal  i<t 

Offentass  . .  16 


'  Outside  Swell  bo». 

Pnt>*L— <>5  MOp»k 
Feet. 


Violon 
Sub-haas 
Cedackt 
Harmon  I 
P  naui  c 
K.v  hi 
(Juinte  , 


Man.  II.  lo  I. 

„    III.  loll. 

..    III.  lot. 
Suboktave  II.    lo  I. 

Ill  toll. 


HI 
16 
ifi 

.  16 
■  6 
16 

■    io|  I 


Prin/ipul 
OtTetit>a«« 
Olio  . 
Finer,  haw 

SniicatbiM 

Trompete 

Okuvhaa* 

Clairoti 
Weitpfeife 
Kornett,  5  rank*. 

.  J" 


leet 


Subokta\e  III. 
Man.  I.     lo  hi 

..  II.  «o  „ 
..      III.  10  .. 


the  manuals  is  fifty-six  notes,  while  that  of  the  pedal 
is  thirty  notes.    The  specification  is  subjoined  : 


MAMAL  I.— (»7  slops). 


I  *rinripr*l 
r-  Unto  major 


TfoaiPttc 
r'riorrpal 
Prim  fV.tr 


He  hl«6«e 

I'ordun 
•  -emshom 
/artfrxtatkt 
l^lce 


Feet. 
.  16 
.  16 
■6 
■6 
.  16 
8 
8 
S 
s 
s 

8 
8 

8 
8 


Feet. 

Trompete  . .  8 
Corno . .   | 

O^ia^e   

Oamliciu  ..  4 

Hohlrl  lie 
FUrhfl<.te 
flemshorn 

Ouinte  

Oktave 

Rausirwiuintr.  j  ranU. 


4 

4 

4 
»l 
t 

4 
4 


Mamai  II.— <>«  stopsl 


Prinripal 
Bo*  dun 
|U*aon . 


Pnrsnp.1 
i  Hlmtxirx* 
UipprlUMt 
K  .nrtVMe 
SpiiHIAl* 
•valscsonaj 
Ft 


Fe«l. 
16 
.  16 
.  16 
I 
8 
I 
8 
I 
3 
8 
S 
3 


Flauto  tra\ervi 
Zart  flute 
Viuline 


Pirn, 
i 
a 
a 
8 
I 

4 

Salket  ..       ..  4 

Outnte  .  ..  §1 

Okia\e   , 

I  4 
3 


Oku> 


♦  Two  Free  Comt>ir  atioii.. 
Six  Pinions  for  manuals,  which 
Four  Composition  Pedals. 
Handregistrierun^. 

Swell  Pedal  bringing  on  or  shutting  off  slop  by  slop. 

Mention  is  made  in  the  records  in  1535,  1707,  and 
1807  of  a  smaller  organ  which  was  placed  somewhere 
near  the  Bishop's  throne.  The  instrument  of  1807 
was  built  by  Hamann  and  had  fifteen  speaking  stops 
on  two  manuals  and  pedal.  The  main  organ  is  of 
course  at  the  west  end  of  the  Cathedral. 

2.   St.  John's  Church. 

This  is  the  oldest  of  the  parish  churches  of 
Magdeburg,  and  occupies  a  foremost  place  in  the 
affections  of  the  writer  on  account  of  the  beauty  of  its 
organ  case.  The  German-speaking  portion  of  Europe 
(and  in  thisare  included  both  High  and  Low  Germany) 
is  peculiarly  rich  in  organ-cases  in  the  Baroque  style, 
and  that  in  St.  John's  is  one  of  the  very  best  because 
there  is  not  such  a  profusion  of  angels,  cherubs,  &c, 
as  are  to  be  found  in  some  examples.  Of  course  it 
cannot  be  placed  upon  the  same  nigh  level  as  the 
charming  earlier  Renaissance  cases  to  be  found  in 
Minden  Cathedral,  St.  Giles's  at  Lubeck,  St.  John's 
at  Luneburg,  St.  Anne's  at  Augsburg,  and  St.  Peter's  at 
Lubeck,  but  nevertheless  it  is  a  splendid  case  and 
well  worth  going  a  long  way  to  see. 

The  earlier  churches  which  stood  upon  the  site  were 
all  destroyed  by  fire,  and  the  present  fabric  is  the 
fourth  to  occupy  the  position.  Its  predecessor  was 
destroyed  in  the  disaster  of  1631. 

Praetorius  gives  an  account  of  the  organ  in  the 
church  thus  demolished.  It  possessed  fourteen  stops 
on  the  Ober  manual,  six  on  the  Brust,  and  twelve  on 
the  Ruck-Positiv.    There  were  no  pedals. 

In  1690,  an  organ  built  by  the  famous 
Arp  Schnitger,*  of  Hamburg,  was  placed  in  the  new 
church  which  had  arisen  from  the  ashes  of  the  old  one, 
and  the  organ-case  dates  from  this  time. 

I  These  are  two  ttriri  >4  combination  buttons,  and  the  nearest  parallel 
£tHemm  this  country  the  writer  can  think  of  are  those  in  the  Hereford 

!  Spelt  1  Schnittker   in  Hopkins  &  RimUault.  where  be  U  wrongly 
referred  t e  as  an  'Abbe.' 
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Space  forbids  giving  the  entire  list  of  stops,  so  it 
must  suffice  to  say  that  there  were  seventeen  speaking 
stops  on  Manual  I.,  seventeen  on  Manual  II.,  thirteen 
on  Manual  III.,  and  thirteen  on  the  Pedal.  The 
instrument  was  particularly  well  supplied  with 
Mixtures  even  for  a  German  organ,  for  it  could  boast 
of  no  less  than  thirty-six  ranks.  Another  peculiar 
feature  was  that  there  was  a  32-fc  reed  on  the  Pedal 
organ,  but  no  flue  stop  of  that  pitch.  Such  a  thing 
would  be  unique  in  this  country,  but  one  occasionally 
comes  across  it  in  German  organs. 

No  accounts  exist  to  show  that  the  organ  was 
repaired  until  1829,  so  that  Schnitger  must  have  done 
his  work  well  for  it  to  stand  over  180  years  before 
needing  serious  reparation.  The  name  of  the  builder 
on  this  occasion  is  unfortunately  not  given. 

Wilhelm  Sauer,  of  Krankfort-on-Oder,  received  the 
commission  to  construct  a  new  organ  of  sixty-three 
stops  on  four  manuals  and  pedals  in  1870,  and 
in  1903  he  added  eleven  stops  and  brought  the  action, 
&c,  thoroughly  up  to  date.  The  following  is  the 
1  of  the  instrument  as  it 


Principal 

Bourdon 

Prinripal 

Oei  genprimip.il 

Gainbe..  . 

Fugara.. 

Genuhorn 

Doppelllote  .. 

Bourdon 

Flote  .. 


Manual  L— <jo»topV. 
Feet. 


16 
16 
6 

f 
3 

r. 

.-; 

3 
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Manual  II. 

Ptinxipa]    ,a 

Prinripal    8 

Salirional    S 

Kohrfklie    l 

Hohlflflie    3 

Spil/flfite    J 

Flote   g 


Ouinle  . . 
Oktave . . 
Kornett,  3  rank*. 
Mixtur.  4  rank*. 
Scharf,  5  rank*. 
Trompete 
Trooipete 

-(14  stop*). 


Oktave,. 
Kaludonal 
K .  lir'l  'tr 
Oklave . . 
Mixtur,  4 
Fagot  t  . . 
F'agott . . 


Dm. 

•  4 

•  4 

u 

« 


.  16 

.  8 
Feet. 

■  4 
4 

•  4 


Bourdon 
Principal 
G.imU  . . 
Gedackt 
Quintaion 
TraverstlCte 
Viola  d 
Voix 


Manual  III.— (15  utopc). 
Swell  0«v.an. 
Feet. 


,1, 

■ 

S 

3 
'3 
3 


Oktave  

Traversrlote   . . 
Viola  d'amour 
Sesquialier,  1  rank*. 
Progrejuiiv,  >  to  4 
Stbalmey 
Oboe  .. 


Feet. 
4 

•  4 

•  4 


Manual  IV.— (6  »toP»). 


Unda  mari. 


OKI. 

Feet. 

.  a 
.  s 

.  8 


!  a  »-e!l  lx>xk 

V..«  Iiumana  . . 
Klarinette 
Tremulant  to  Vox 


Feet. 
.  8 
.  8 


Violon  .. 
IWipnl 


Prdal— (19  Mop^X. 
Feet. 


..  3> 

 A 

..  16 

Violon    16 

Konlrabau  

Oktavbaw   ( 

Cello   I 

Baunftte    g 

(/uinte 

Vuinle  


■a 

C01 


Oktave.. 
'  iedackt        . . 
Oktave.. 
Kornelt,  4  rank*. 
BomWde 
Poraune 
Tr 


Feet. 
4 
4 
2 

3* 
16 
16 
E 
I 


Manual  II.  to  I. 

III.  10  II. 
111.  to  I. 


Handrrjtistratur. 
Tliree  free  Combinations. 
Five  C<jmpo«4tkm  Pedah,  ff,  tutli. 

"  '  1  bridging  Mops 


Manual  I.  to  Pedal. 
..  "I. 
.,  HI. 


RolUchwellerfi pedal  for 

and  rice  vertA\ 
Reeds  on  and  off  Manual  II 


on  one  after  another 


byaoeJetlric 


II.  u 
III. 
IV. 
of  5  h  p. 
<T,l*c*»tm»,J.) 


The  annual  meeting  of  the  Cathedral  Choirs  of  Chichester, 
Salisbury,  and  Winchester  took  place  at  Winchester  Cathednl 
on  September  2$.  The  Magnificat  and  Nunc  dimrttn  were 
sung  to  Dr.  G.  B.  Arnold's  setting  in  F,  and  the  foUowinjj 
anthems  were  included  in  the  service :  '  Cry  aloud  and  shoot 
(Croft),  1  Cast  me  not  away  1  (S.  S.  Wesley),  '  The  Lord 
hath  done  great  things '  (Smart),  and  '  We  have  heard  with 
our  ears'  (Sullivan).  In  commemoration  of  tbe  Henry 
Smart  centenary  all  the 
composer's  works. 


A  musical  service  was  given  by  the  Chichester  I 
Oratorio  Society  on  October  9.  The 
consisted  of  Handel's  'Dettingen  Te  Deum,'  Elgars 
48th  Psalm,  for  which  an  orchestral  accompaniment  had 
t>een  specially  prepared  by  the  composer,  and  Schubert'* 
•  Unfinished  '  Sympnony.  Mr.  F.  T.  \V.  Crowe,  organist  trf 
the  Cathedral,  conducted,  and  Mr.  E.  Stephenson,  ot 
ungham  Cathedral,  was  at  I 


The  following  programme  played  by  Mr.  H.  Manila- 
Turton  at  the  dedication  of  the  new  organ  of  Trinity 
Presbyterian  Church  at  Leeds,  deserves  quotation  for  tt> 
excellence  of  choice  and  design  : 




Introduction 
Chant  de  Printemps 


ert  I 


Elude  de  Concert 
Fugue  in  E  Hat 

(  "■.:!.■  c  '  .11    !   M  I  :  net 

Fantasia  in  F  minor 
Idyll,  Pastorale  1 
Romance  and  l.*gende  t 
Etude  Sympbomque 


..  Mnmri 
£mri  f  Stui 


The  Annual  Convention  of  the  Canadian  GaiM  "? 
Organists  was  held  on  September  10  and  1 1  at  St,  Junes  > 
Cathedral  Parish  House,  Toronto.  The  proceedings  »o; 
highly  successful.  They  included  lectures  and  a  service  t 
the  Church  of  the  Redeemer,  at  which  voluntaries  ■W 


played  by  Mr.  F.  G.  Killmaster  and  Mr.  G.  Holt.  A» 
'  At  home'  was  given  by  Dr.  and  Mrs.  Albert  Ham,  »I 
of  Dr.  Albert  Ham,  president  of  the  Guild. 


A  dedication  Festival  was  held  at  Tewkesbury  Abbey  fro* 
September  28  to  October  5.  On  September  30  choirs  cross 
the  chief  neighbouring  churches  assisted  that  of  the 
in  a  choral  Festival  and  sang  King  Hall's  Service  in  Eat. 
Hrahms's  '  How  lovely  is  Thy  dwelling  place,'  and  Har-dd  • 
^Worthy  is  the  L^m°>\  nn°*'  th{e^ *^,ion  °* q^^Si 


The  Glasgow  Society  of  Organists 
this  season  on  October  4,  when  a 
attended  a  lecture  by  Mr.  T.  H. 
and  the  vocal  method.*  The 
now  "4-   

A  Harvest  Thanksgiving  service  was  held  at  f'ortsrnott! 
Parish  Church  on  October  5,  under  the  direction  of  ti 
organist  and  choirmaster,  Mr.  R.  H.  Turner.  The 
music   included   Hornby's    '  I  will  give 
'  O  praise  the  Lord,'  some  solo  works  and,  as  volununc 
Otto  Diesel's  'Festival  Praeludium'  and  Grison  1  'l"** 


thanks,'  Go*' 


The  fifth  annual  dinner  of  the  Free  Church  Mas* 
Union  was  held  in  the  Hotel  Great  Central,  London.  * 
October  11,    the    president,    Mr.    George  "°~?*v£ 
Newcastle-on-Tyne,  being  in  the  chair.    Selections"  n 
were  given  by  the  Fincbley  Presbyterian  Church 
conducted  by  Mr.  A.  G.  Heard  Norrisb,  and  by  * 
It  was  announced  that  the  Annual  Conference 
be  held  in  London  in  April  next,  under  the 
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On  September  24,  at  St.  John's  Church,  Buckhurst  Hill, 
a  large  selection  of  *  The  Messiah  '  was  given  by  the  Church 
Festival  Choir,  Prout's  edition  being  used.  Under  Mr. 
Otley  Marshall's  direction  an  admirable  and  impressive 
performance  was  given.  The  solos  were  sung  by  M  iss  Stella 
Farmer,  Miss  Linda  Forrest,  and  Mr.  Humphrey 
Bishop.    Mr.  Ernest  J.  Woods  played  the  Overture  and 


Mr.  C.  \V.  Godson,  organist  of  St.  Peter's  Church, 
Oleethorpes,  is  retiring  after  twenty-six  years  of  service. 
His  farewell  recital,  noticed  in  the  column  below,  took  place 
on  October  5. 

ORGAN  RECITALS. 

Mr.  C.  E.  Bl)ton  Dobson,  Central  Mission,  Halifax  Place, 

Nottingham — Fantasie  and  Fugue,  Op.  103,  Stanford. 
Mr.  F.  E.  Wilson,  St.  Michael  and  All  Angels',  Manor 

Park — Toccata  and  Fugue  in  D  minor,  Bath. 
Mr.  Ernest  H.  Smith,  Si.  Bede's  Parish  Church,  Liverpool 

—Festal  Prelude,  Dethier. 
Mr.  James  M.  Preston,  St.  George's  Church,  Jesmond, 

Newcastleon-Tyne— Sonatina  in  A  minor,  Karg-Elert. 
Mr  Charles  Stott,  Wesleyan  Church,  Cleckheaton — Sonatina 

in  A  minor,  Karg-Elert.    (Opening  of  the  new  organ.) 
Mr.  F.  Heddon  Bond,  Doddridge  Church,  Castle  Hill, 

Northampton — Fantasia  and  Fugue  in  E  minor,  Silas. 

(Dedication  of  the  new  organ.) 
Mr.  W.  J.  Lightman,  Twickenham  Congregational  Church — 

St.  Ann's  Fugue,  Bath. 
Mr.  E.  V.  Creak,  Christ  Church,  Simla— Fifth  Concerto, 

Handel. 

Mr.  W.  A.  Roberts,  St.  Paul's,  Princes  Park,  Liverpool- 
Chorale  Prelude,  *  St.  Ann,'  Parry. 

Mr.  Philip  Thomley,  Dysart  Parish  Church— Fantasia  in 
F  minor,  Mozart. 

Mr.  J.  Gray,  Adam  Smith  Hall.  Kirkcaldy— Choral  Song 
and  Fugue,  Wesley. 

Mr.  F.  Gostelow,  Selfridge's—  Toccata  and  Fugue  in 
minor,  Bath. 

Mr.  W.  Brennand  Smith,  St.  Mewan  Parish  Church— Grand 

Choeur  in  D,  Guilmant. 
Mr.  E.  Stanley  Jones,  Eccle&all  Church,  Sheffield — Sixth 

Sonata,  Mendelssohn. 
Mr.  Alex.  Reid,  Canterbury  Cathedral—  Choral  Song  and 

Fugue,  S.  S.  Wesley. 
Mr.    W.    Henry   Maxficld,   St.  John  the  Evangelist's, 

Altrincham — Prelude  and  Fugue  in  B  minor.  Bach. 
Mr.  Arthur  S.  James,  St.  Peters  Church,  Kickmansworth  — 

Choral  Prelude  on   4  Now  thank  we  all  our  God,' 

Karg-Elert. 

Mr.  Harry  Bed  well,  St.  Edward's  Church— Pastorale, 
Op.  51,  MatDowtll. 

Dr.  G.  H.  Smith,  Sculcoates  Parish  Church  of  all  Saints, 
Hull,  Sonata  No.  1,  in  F  minor,  Mendelssohn. 

Mr.  Albert  Orton,  Walton  Parish  Church,  Liverpool- 
Clair  de  Lure,  Kar^-Elert. 

Mr.  J.  Hurst  Banni.-ter,  Palm  Court,  Selfridge's— Concert 
Overture  in  C  minor,  Hollius. 

Mr.  Nelson  V.  Edwards,  First  Presbyterian  Church, 
Londonderry — First  Sonata,  Guilmant. 

Dr.  Hutchinson,  Darlington  Parish  Church— Fugue  in 
D  minor  ('The  Giant,')  Bath. 

Dr.  Caradog  Rol  erts,  Bethel  Chapel,  Penclawdd— 
Harmonies  <'u  Soir,  Karg-hlert. 

Dr.  Orlando  A.  Mansfield,  Wilson  College,  Chambersburg, 
Pa.— Fugue  in  E  flat,  Bath. 

Mr.  E.  Cuthbert  Nunn,  St.  Mary  Abchurch— Overture  alia 
Marcta,  Markham  /.«. 

Mr.  Arthur  Dorey,  Christ  Church  Cathedral,  Ottawa- 
Toccata  in  C  minor,  E.  Hal  sty. 

Mr.  Frank  Proud  man,  Town  Hall,  Durban,  S.A. — 
Concert  Overture  in  C  minor,  Hollins. 

Mr.  George  H.  Recs,  S.  George's,  Bloomsbury — Harmonies 
du  Soir,  Karg-Elert. 

Mr.  Claude  A.  Forster,  Sl  John's  Episcopal  Church. 
Forres— Choral  Prelude  on  *St.  Ann'*.'  Parry. 

Mr.  G.  T.  Pattman,  St.  Mary's  Cathedral,  Glasgow— 
Lament,  Harvey  Grate. 

Dr.  T.  H.  Colhnson,  St.  Mary's  Cathedral,  Edinburgh- 
First  Sonata,  Mendelssohn. 


Mr.  Hanforth,  Sheffield  Parish  Church— Sonata  in  D  minor. 
/.  G.  Topfer. 

Mr.  Paul  Rochard.  Hinckley  Parish  Church— Prelude  t <•> 
'  The  Dream  of  Gerontius,'  Elgar. 

Mr.  Arthur  Shirley,  St  Saviour's  Church,  Riga,  Russia- 
Choral  Song  and  Fugue  in  C,  S.  S.  Wesley.  (Opening 
new  organ.) 

Mr.  C.   W.  Godson,  St.  Peter's  Church,  Cleethorf 
Variations  on  Hymn  tune  '  Hanover,'  C.  W.  Godson. 

APPOINTMENTS. 

Mr.  W.  Farrington,  organist  and  choirmaster,  St.  Peter'-. 
Ightham. 

Mr.  C.  W.  Lyne,  organist  and  choirmaster,  St.  Mark's, 

Victoria  Park,  N.  E. 
Mr.  Walter  Wild,  organist  and  choirmaster.  West  U-  F. 

Church,  Alloa.  N.B. 
Miss  L.  Wilks,  organist  and  choir-trainer,  All  Saints' Churc.1  . 

San  Remo. 


"Reviews. 


ORGAN  MUSIC. 

Fantasia  and  Fugiu.    By  C.  H.  H.  Parry. 
Suite  anciennt.    By  F.  W.  Hollo  way. 
Intermezzo.    By  J.  Stuart  Archer. 

(Original  compositions  for  the  organ  (New  Series). 
Nos.  ai,  22,  and  20.) 
Marthe  triomphale.    By  Walter  G.  Alcock. 

[Novello  &  Co.,  Ltd.] 

When  a  fine  set  of  Chorale  Preludes  appeared  last  year  as 
Sir  Hubeit  Parry's  first  organ  composition,  a  hope  mas 
expressed  that  it  would  not  be  his  last.  Our  leading 
composers,  as  a  rule,  so  completely  succumb  to  the 
glamour  of  the  orchestra,  ana  to  the  attractions  ot 
contriving  complexities  worthy  the  attention  of  the  new 
choral  ism.  that  the  provision  of  new  organ  music  is  left  too 
much  to  men  of  lesser  mark.  These  have  their  place  in  the 
scheme  of  things,  but  it  should  not  be  as  dominant  (actor 
in  a  branch  of  composition  requiring  more  than  moat  the 
qualities  of  dignity  and  scholarship.  Wherefore  a  new  work 
from  such  a  source  as  '  the  English  Bach  '  may  be  welcomed 
as  a  help  to  redressing  the  balance.  Both  Fantasia  and 
Fugue  are  laid  out  on  a  large  scale.  The  former  follows  the 
plan  of  organ  Fantasias  from  time  immemorial,— a  contrasting 
of  solid,  weighty  masses  of  sound,  rapid  passage  work  for 
the  manuals,  changing  harmonies  over  a  fixed  hasv  and 
florid  pedal  passages.  These  materials  are  here  used  with 
splendid  effect.  Specially  striking  are  the  fifth  page,  with 
the  triplet  figure  in  the  pedal  and  the  dembetniquAver 
passages  and  big  chords  on  the  manual,  and  the  fine  pedal 
passage  on  the  seventh  page,  with  the  grinding  discords  of 
the  suspensions  above.  The  Fugue,  by  way  of  relief, 
begins  with  four  pages  of  beautifully  flowing  treatment  ot 
this  subject : 

Kx.  t.  AUtgro.  9.  s6o. 


* — 

— a  ^  t_t  

- 

11    '    "  ! 

The  phrasing  of  the  third  bar  gives  a  hint  of  cross  rhvthm* 
to  come.    Considerable  episodical  use  is  made  of  the  iftrt* 

-  (with  which  the  counter-subject  opensl,aro 


—always  a  useful  servant,  ever  since  Ba*: 
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urned  it  to  such  wonderful  account  in  his  third  'Brandenburg 
Concert  a'  Among  the  many  points  of  rhythmic  interest  may 
>e  mentioned  the  combination  of  J  and  j}  in  such  passages  as  : 


Ex.  j. 


and 


— this  last  a  particularly  striking  episode,  compounded  of 
the  three  opening  notes  of  the  subject  in  j  time,  with  the 
little  counter-subject  figure  in  the  bass.  The  figure  of  our 
third  quotation  is  subsequently  used  with  a  different  rhythmical 
effect,  entering  one  quaver  later  in  the  bar.  It  is  further 
developed  into  a  triple  shake,  and  finally,  in  the  last  page,  into 
a  quadruple  one.  As  to  the  general  texture  of  the  work, 
there  U  no  need  to  say  anything  more  than  that  it  U  of 
the  quality  we  expect  from  such  a  polyphonist  as  the 
composer.  It  demands  careful  study,  for,  as  with  all  music 
of  this  type,  many  of  its  merits  do  not  lie  on  the  surface.  It 
i  s  somewhat  difficult  to  play,  and  good  phrasing  is  needed  to 
do  justice  to  its  many  interesting  rhythms.  As  to  length, 
the  Fantasia  fills  seven  pages,  and  the  Fugue  twelve. 
The  work  U  in  all  respects  a  notable  and  weighty  addition 
to  English  organ  music. 

Mr.  Holloway's  Suite  consists  of  four  movements— 
rrelude-Chorale,  Courante  en  forme  de  Canon,  Duo  and 
Finale  alia  Fuga.  The  Prelude-Chorale  is  a  broad,  hymn- 
like theme  delivered  first  by  left  hand  and  pedals,  and  later 
in  big  chords  with  moving  pedal.  The  Courante  is  a  tuneful 
movement,  the  Canon  being  very  fluently  and  naturally 
managed.  The  Duo  derives  an  antique  flavour  from  the 
staccato  bass,  and  gives  opportunities  for  effective 
'  thumbing '  of  the  lower  of  the  duet  parts  on  the  Great. 
The  Finale  is  a  straightforward  Allegro  molto,  which  does 
not  concern  itself  overmuch  with  fugal  treatment  of  its 
theme.  A  Coda,  consisting  of  the  opening  chorale,  with 
the  subject  of  the  Finale  as  bass,  concludes  an  effective  work 
of  no  great  degree  of  difficulty. 

The  '  Intermezzo '  of  J.  Stuart  Archer  is  to  the  work  just 
mentioned  as  the  s  ivoury  is  to  the  joint.  The  complete 
meal  has  room  for  both,  and  we  only  require  that  such 
dietetic  luxuries  shall  be  good  as  well  as  light.  This  may  be 
said  of  the  4  Intermezzo,'  an  uncommonly  attractive  recital 
piece,  and  quite  easy  to  play. 

There  is  nothing  in  Dr.  Alcock's  march,  which  was 
specially  written  for  the  wedding  of  the  Duke  of  Connaught 
and  the  Duchess  of  Fife,  to  suggest  the  pilce  d occasion.  It 
does  not  attempt  the  compromise,  usually  unsatisfactory  to 
both  sides,  between  the  popular  taste  and  the  taste  of 
musicians,  but  appeals  solely  to  the  latter.  The  chief  tune 
is  a  good  one,  but  it  is  not  over-stated.  The  main  interest  of 
the  piece  lies  in  its  texture,  of  which  the  characteristic  is 
arresting  harmonies  contrapuntally  obtained.  The  march 
conveys  a  sense  of  jubilation  tempered  with  dignity. 


First  Album  of  Songs.    By  Henry  G.  Ley. 

[Sydney  Acott  &  Co.,  Oxford.] 
The  organist  of  Christ  Church  enters  somewhat  timidly 
upon  the  thorny  path  of  composition  ;  he  has  to  lean  at 
times  upon  the  staff  of  convention,  and  once  here,  in  casting 
it  aside,  he  plunges  into  inappropriateness.  Mis  setting  of 
Shelley's  well-known  lines  '  As  the  moon's  soft  splendour ' 
is  too  much  underlined.  It  is  good  music,  but  made  to  a 
preconceived  form — a  quiet  section,  modulation  and 
turbulence,  a  climax,  a  pause,  the  first  section  again,  with  a 
high  note — that  does  not  grow  out  of  the  words.  In 
'  Music  when  soft  voices  die,'  the  first  song  in  the 
Album,  and  in  the  '  Cradle  song,'  which  comes  third, 
the  support  of  convention  is  much  in  evidence.  For 
the  three  remaining  songs  we  have  nothing  but 
praise — except  for  an  allusion  we  must  make  to  the 
composer's  over-fondness  for  the  'suspension '  and  *  accented 
grace-note '  type  of  harmony.  '  Christ  in  a  garden  buried  lay ' 
has  an  old-world  feeling,  with  well  and  consistently  worked 
ideas.  'A  Litany'  ('Drop,  drop,  slow  tears,'  by  Phineas 
Fletcher)  is  'atmospheric,'  and  suggestive  by  the  simplest 
possible  means.  The  success  with  which  Mr.  Ley  conceives 
and  carries  this  through  would  suggest  a  natural  bent  for  this 
manner  of  music.  He  gets  far  away  from  the  drawing-room 
sentiment  of  his  first  song.  The  final  number,  '  The  call,' 
is  built  on  fine,  uprising  strains  and  adds  buoyancy  to 
buoyant  words.  It  requires  a  quick-eyed  accompanist.  In 
this  volume  there  is  enough  of  originality  and  creative 
musiciinship  to  eam  warm  encouragement.  Some  shackles 
have  yet  to  be  cast  off,  and  some  deeper  insight  into  the 
poetic  adaptation  of  music  to  words  yet  to  be  gained.  But 
the  gift  for  song  writing  is  apparent. 


«  As  the  hart  panteth.'    By  B.  Marcello.    Chorister  series  of 
Church  Music. 

[Novello  &  Co.,  Ltd.] 

Marcello's  setting  for  two  treble  voices  of  verses  1  and  15 
of  Psalm  xlii.  has  been  added  to  the  useful  '  Chorister  series 
of  Church  music,'— a  series  designed  for  use  in  '  quires 
and  places*  where  services  are  at  times  sung  by  boys  only. 
Marcello's  pleasant  strains  are  admirably  adapted  for  boys' 
voices.  The  music  is  of  the  same  degree  of  difficulty 
as  Handel's  'O  Lovely  Peace'  and  'Hail!  smiling 
Liberty,' — with  which  type  of  work  it  has  much  in  common. 
The  anthem  formed  a  very  acceptable  test  for  boys'  choirs 
at  the  recent  Blackpool  competitive  Festival. 


Twenty  Preludes  and  Postludes.    (Choral    studies.)  By 
Sigfrid  Karg-Elert.    Op.  78. 

[Carl  Simon  :  Berlin.] 

Herr  Karg-Elert  is  at  his  happiest  in  dealing  with  the 
hymn-tunes  of  his  country.  Organists  who  appreciate  his 
*  Sixty-five  choral  improvisations '  will  find  this  collection 
every  whit  as  enjoyable.  The  pieces  are  mainly  small  in 
size,  and  will  serve  admirably  for  voluntaries.  Being  for  the 
most  part  only  moderately  difficult,  they  will  also  provide 
enjoyable  work  for  students.  It  is  not  easy  to  resist  the 
temptation  to  quote,  and  almost  as  difficult  to  select  any 
numbers  for  special  praise  when  all  are  so  good.  But  we 
may  venture  to  draw  attention  to  the  vigorous  treatment  of 
'Allein  Gott  in  der  H6h'  (No.  1),  to  the  exquisite 
harmonization  of  *  Machs  mit  mix,  Gott '  (No.  13),  and  to 
the  naive  simplicity  of  the  little  piece  on  *  Liebster  Jesu  '— 
simplicity  of  the  kind  that  only  a  gifted  composer  is  capable 
of.  The  set  concludes  with  a  version  of  '  Vom  Himmel 
Hoch '  for  organ,  voice,  and  violin. 


Study  in  zYf>  minor.  By  Chopin.  Study  in  Ci  minor.  By 
Chopin.  Transcribed  and  paraphrased  for  the  organ  by 
Edwin  H.  Lemarc. 

[Novello  &  Co.,  Ltd.] 

At  first  sight  Chopin  would  appear  to  be  a  composer  whose 
works  would  ill  bear  transference  to  the  organ.  As  a  matter 
of  fact,  however,  some  of  his  pianoforte  works  as  consisting 
of  a  melody  and  accompaniment  can  be  quite 
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effectively  transcribed.  A  certain  loss  in 
is  compensated  for  by  the  gain  in  sostenuto.  while,  thanks  to 
the  Pedal  organ,  one  is  able  to  obtain  a  clearness  in  passages 
of  changing  harmony  oxer  a  fixed  bass  impossible  on  the 
pianoforte.  These  two  studies  have  been  adapted  by 
Mr.  Lemare  in  soch  a  manner  that  they  can  be  effectively 
plnyed  on  small  organs.  They  require  only  an  expressive 
solo  stop,  and  a  suitable  accompaniment.  They  are  only 
moderately  difficult  in  their  new  guise,  and  should  be 


Diana  and  two  Symphonic  t.    A  Novel.    By  Geoffrey  Toye. 
[William  Heinemann.] 

When  the  average  writer  of  Action  plunges  into  music 
he  usually  flounders  and  raises  the  smile  of  pity.  Mr.  Toye, 
being  not  only  a  musical  critic  but  a  clever  writer  ana  a 
musician,  keeps  us  genuinely  amused  and  interested.  Half 
of  his  book  is  nimble  satire  on  English  musical  life,  with 
personalities  ostensibly  avoided.  Here  and  there  the  cap 
seems  to  fit,  although  not  perhaps  by  the  author's  design. 
The  story  of  Diana  and  her  love  troubles,  with  which  a 
musical  journal  is  less  concerned,  will  appeal  to  those  who 
enjoy  what  is  best  in  modern  fiction. 


Corrceponocnce. 


Days   with  tkt    Great   Composers.     Vol.  iii.  Motart, 

Schumann,  Tchaikovsky. 

[Hodder  &  Stoughton.] 

This  little  work  sets  out  with  the  intention  of  giving  a 
description  of  a  representative  day  in  the  life  of  a  great 
composer.  Such  an  undertaking  is  necessarily  to  a  Urge 
extent  imaginary,  though  enough  that  is  authentic  in  the  way 
of  incident  and  quotation  is  added  to  make  the  book  of  some 
value  to  the  more  youthful  readers.  Perhaps  it  would  have 
been  better  had  a  simpler  style  been  adopted.  The  child  of 
to-day  is  a  sophisticated  being,  who  has  as  little  liking  for  the 
'  high-falutin' '  as  his  elder,  perhaps  even  less.  He  could 
spare  such  passages  as  '  a  dull  fire  smouldered  in  his  languid, 
absent-minded  eyes. '  We  know  that  'dull  fire,'  a  favourite 
ingredient  of  the  novelette  writer.  In  the  section  devoted  to 
Mozart,  much  is  of  course  made  of  the  tragic  commission 
of  '  The  Requiem,'  undertaken  at  the  request  of  a  *  a  tall 
lean  stranger,  clad  in  ghostly  grey,'  who  '  suddenly  appeared 
Iwfore  him,'  when  the  composer  was  at  work  on  '  Die 
Zauberflote,'  which  immortal  work  Mozart  was  composing 
at  his  pianoforte,  if  we  are  to  believe  the  accompanying 
illustration— one  of  many  in  colours,  mostly  excellent,  with 
which  the  book  is  plentifully  - 


Two   hundrtd  tar -toils.     For  AR.C.O.  candidates.  By 

Katharine  S.  Jones,  F.R.C.O. 

[Vincent  Music  Co.] 

These  tests  have  been  written  in  conformity  with  the 
regulations,  and  should  be  useful  to  candidates  in 
for  this  now  important  part  of  the  examination. 


nOOKS  RECEIVE!.. 

A  Manual  oj  Music  /or  use  in    Training  Col  Up  s  and 
Secondary  Schools.    By  T.  Keighley.     Pp.  75. 
Sewn,     is.  ;    cloth.    2s.    6d.     (London:  L01 
Green  &  Co.) 

How  to  study  tie  pianoforte  wcrks  of  tkt  (real  composers. 

ffillilm  RwvS'  Pp  Vii  +3°J-  Price^-  (Lo^on: 
Advice     to     Violin     Students.  By 

Pp.  1 10  +  48.    Price  2s.  6rf.  net. 

Reeves.) 

The  Art  0/  Vecat  Expression.  By  the  Rev.  Charles  Gib. 
Pp.  x.  +  8t  +  4»-  Price  2s.  net.  (London:  William 
Reaves. ) 


Wallace 
(London : 


Price : 
ngmans. 


Ritchie. 
William 


Considerable  success  has  attended  M.  Johannes  Wolffs 
tour  of  farewell  concerts  at  Huddersfield,  Keighley,  West 
Hartlepool,  South  port,  and  Cowley.  He  Mas  assisted  by 
Mias  Alys  Batcraan.  Miss  Ella  Caspers,  Mr.  Harold  Wilde, 
Mr.  George  Baker  (vocalists),  and  M.  Parlovib  (pianist). 


CHARLES  YOUNG  AND  FAMILY. 

TO  THE  EDITOR  OP  '  THE  MUSICAL  TIMES.' 


Dear  Sir, — Quite  recently  I  came  across  another  error 
respecting  the  4  Young '  family.  On  page  40  of  the  '  Origin 
ana  progress  of  the  meeting  of  the  three  choirs  of  Gloucester, 


Worcester,  and  Hereford,  commenced  by  the  Rev.  Daniel 
Lysons  and  continued  dosvn  to  the  present  time  by  John 
Amott,  organist  of  Gloucester  Cathedral'  (1864),  the 
following  statements  are  made :  *  At  the  Gloucester  meeting 
in  1763  :  a  second  female  singer  was  engaged  this  year,  the 
Hon.  Mrs.  Scott,  formerly  Isabella  Young,  daughter  of  the 
organist  of  Catherine  Cree  Church,  a  tneito- soprano  voice.' 
This  is  supplemented  by  a  printed  note,  supplied  by  Dr.  E. 
Rimbault,  which  is  brimful  of  error :  '  Anthony  Young, 
organist  of  St.  Clement  Danes,  and  afterwards  of 
All  Hallows',  Barking,  and  St.  Catherine  Cree,  had  three 
daughters — Cecilia,  afterwards  Mrs.  Arne  ;  Esther,  after- 
wards Mrs.  Jones ;  and  Isabella,  afterwards  Mrs.  Lamps- 
After  the  death  of  Lampe,  the  composer,  in  I75'i  his  widow 
married  the  Hon.  Mr.  Scott.' 

My  article  in  September  last  (page  586)  shows  that 
Mrs.  Lampe  remained  a  widow  until  her  death  in  1795. 
The  Hon.  Mrs.  Scott  was  her  niece,  a  daughter  of  Charles 
Young,  and  was  born  in  1739.  Christened  Isabella,  she 
married,  in  1757,  the  Hon.  John  Scott,  son  of  the  third 
Earl  of  Dc  lain  ore,  and  died  in  1791.  Her  husband 
predeceased  her  in  1788.  Tbey  had  one  son,  John  Scott, 
a  midshipman,  who  was  killed  in  action  on  board  the 
'Tartar  '  frigate,  1777,  aged  nineteen. 

The  Hon.  Mrs.  Scott  appeared  again  at  the  Worcester 
Festival  in  1764.— Yours  truly,  w  j|.  Ct'MMINr.s. 


BRITISH  v.  FOREIGN  PIANOS. 

TO  THE   EDITOR    OF   '  THE   MUSICAL  TIMES.' 

Dear  Sir,— Now  that  the  British  Music  Exhibition  u 
well  over,  we  can  look  back  and  calculate  the  net  results. 

In  the  first  place  this  great  Show  at  Olympia  was 
undoubtedly  the  direct  outcome  of  the  notice  taken  by  the 
Press  last  year  of  the  wholesale  introduction  of  foreign  piano- 
fortes into  the  Guildhall  School  of  Music.    As  a  result  d 


that  agitation,  the  British 
anunj.'ed  a  Musi 


Music  Exhibition  on  \ 
been  promoted  before,  either  in  this  or  any  other  country. 

The  result  has  been  that  many  thousands  of  music-loven 
have  attended  and  endorsed  what  was  stated  last  year,  and 
what  was  so  admirably  expressed  by  the  Lord  Mayor  himself, 
when  he  said  at  Olympia  that  '  British  manufacturers  of 
musical  instruments  had  laboured  successfully  to  prove  that, 
for  splendid  workmanship,  artistic  merit,  and  brilliancy  of 
tone,  their  instruments  could  not  be  excelled  by  any  of*  the 
world's  manufacture.'  After  such  words  as  these  falling 
from  our  Lord  Mayor  in  the  presence  of  his  Sheriffs  and 
members  of  the  Court,  I  take  it  that  there  will  be  no  question 
of  renewing  this  autumn  contracts  with  foreign  houses  when 
those  that  caused  such  a  scandal  last  year  expire.  —  Yours 
faithfully, 

HY.  BlLLIXCHl'RST, 

,  John  Brinsmead  &  Sons,  Ltd. 


CONVEYANCE  OF  VIOLONCELLOS  BY  RAIL 

TO  THE  EDITOR  OF  *  1 


Sir,— All  violoncello  players  who  read  my  letter 
appeared  in  the  July  number  may  by  this  time  be  1 
it  any  advance  has  been  made  to  move  the  railway  1 
to  alleviate  the  unfair  charge  now  made  on  those  who  take 
their  instruments  with  them  as  hand  luggage.  I  have 
recently  called  on  the  Secretary  of  the  Orchestral  Association 
at  their  headquarters  in  Archer  Street,  Soho,  London,  W., 
and  have  sent  him  a  copy  of  a  petition  to  the  Railway 
Clearing  House  with  a  few  signatures  of  violoncellists  I  hare 
been  able  to  obtain.  Signatures  of  all  musicians,  whether 
'cellists  or  not,  will  be  welcomed,  and  it  is  hoped  that 
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a  sufficiently  Urge  number  may  be  received,  so  that  the  case 
may  be  ready  for  consideration  at  the  next  quarterly  meeting 
of  Railway  Slanagers,  to  be  held  in  January. 

Yours  faithfully, 
Clarence  House,  Frederick  Fr.l.LOWES. 

Connaughl  Koad,  Reading. 

TIIK  COMPLKAT  ORGANIST. 

TO  THE  EDITOR  OF  *  THE  MUSICAL  TIMES.' 

Dear  Sir. — Apropos  Mr.  Harvey  Grace's  article  on 
'  Voluntaries '  in  your  September  issue,  may  I  supplement 
his  list  of  short  pieces  by  Rhcinberger  and  others,  by 
pointing  out  thai  the  preludes  to  Bach's  cantatas  make 
admirable — and  devotional — opening  voluntaries.  They 
arc  quite  short,  and  only  take  from  two  to  four  minutes  in 
performance.  Two  of  these  I  have  in  mind  as  I  write  : 
The  introduction  to  '  My  spirit  was  in  heaviness '  and  that 
!■>  'God's  time  is  the  licst.'  The  hitter  piece,  hv  the  I  v, 
is  called  a  *  Sonatina '  not  '  Introduction.'  I  heard  it  played 
by  Dr.  Walford  Davics  some  time  ago,  and  the  impression 
it  left  on  my  mind  » ill  never  fade.  In  spite  of  its  brevity, 
it  is  most  beautiful. — Yours  truly, 

\V.  J.  C.  Hewison. 

P.S. — With  reference  to  the  prelude  to  '  God's  time  is  the 
best,'  the  following  incident  may  amuse  your  readers.  I 
played  the  piece  in  question  before  service,  some  few  weeks 
ago.  Afterwards,  I  was  addressed  as  follows  by  a  memher 
Of  the  congregation: — 'That  was  a  charming  thing  you 
played  this  morning.  So  different  from  that  stodgy  music 
by  Bach  you  so  often  give  us.' 

VOCAL  EXERCISES  BY  1'OKPORA. 

TO  THE  EDITOR  OF  'THE  MUSICAL  TIMKS." 

Dear  Sir,— In  his  book,  '  Philosophy  of  Voice,'  by 
C.  Lunn,  beginners  are  recommended  to  use  a  sheet  of 
exercises  which  arc  said  to  be  the  identical  ones  given  by 
the  old  I  tali  in  school  of  Porpora. 

I  shall  be  pleased  if  any  of  your  readers  could  tell  me  if 
these  exercises  are  still  obtainable.  I  have  tried  the 
publishers  of  the  work,  but  they  cannot  recommend  me 
where  to  look  for  it. — Yours  truly, 

B.  Hudson. 

64,  Westgatc,  Dewsbury. 


Obituan?. 


We  regret  to  have  to  record  the  death  of: 
Lou i>  Ferdinand  H.  Ries,  violinist,  in  1,/mdon,  on 
October  3.    The  deceased  came  of  a  musical  family.  His 
father,  Hubert  (1802-86)  was  a  son  of  Franz  Ries  (1755- 
I&46),  and  his  uncle,  Ferdinand  (1784-1838)  was  a  pupil  of 
Beethoven.    Louis  was  Iwrn  at  Berlin  on  January  30,  1830. 
He  received  his  first  lessons  from  his  father  at  Berlin,  and 
w  hen  he  was  twenty-two  years  of  age  he  went  to  Paris  and 
studied  under  \  icuxtemps,  with  whom  he  came  to  Lmdon. 
Here  he  f>ecaine  a  member  of  the  Musical  Union  <  >uartet 
■rmed  under  Mr.  Klla.    In  1858  he  ioined  the  famous 
Monday    Popular    Ouartct    in    which  Joachim,  Norman 
Ncroda    (Lady     Halle),     P1.1t  u,     and    other  eminent 
string   players   were  concerned.     He    retired    in  1897. 
when  he  had  reached  the  age  of  sixty-seven.    He  was 
rtunate    in    tliat    he    carried   into    private    life  good 
health,  while  his  mastery  of  his  instrument  was  still  at  its 
eight.      After  a   few    years  at    Hampstead  he  look  a 
beaoliful  country  house  in  Hertfordshire,  where  he  resided 
till  five  years  ago.     There  be  led  the  life  of  a  country 
gentleman,  and  surprised  his  friends  by  his  Arm,  elastic  tread 
as  he  would  sally  forth  in  the  morning  with  his  gun  and  his 
little  temet— a  constant  companion — to  try  his  luck  with  the 
rabbits.    After  luncheon  he  would  gather  his  sons  and  one  or 
two  friends  together  for  a  quartet  or  a  quintet,  for  he  retained 
to  the  last  his  love  of  his  art  and  his  keen  interest  in  everything 
musical.     To  join  Ries  in  a  String  quartet  by  Beethoven, 
Haydn,  or  Brahms  was  to  conjure  up  visions  of  bygone  days 
when  Joachim,  Lud  wig  Straus,  and  Piatti  were  his  colleagues. 
Many  a  time  the  tears  w  ould  come  into  the  old  man's  eyes  as  he 


played  one  of  the  beautiful  movements  of  the  great  masters. 
After  playing  three  big  works,  with  only  a  brief  interval  for 
tea,  he  would  be  ready  to  enjoy  a  game  of  billiards.  He 
was  •  true,  trusted  friend  to  any  who  won  his  regard,  and 
he  never  failed  to  give  a  helping  hand  to  a  colleague,  or 
kindly  encouragement  to  all  who  played  with  him.  Those 
who  knew  him  best  came  to  love  him  most,  for  his  mind 
never  harboured  a  thought  that  was  not  pure  and  worthy. 
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So  loyal  a  spirit  is  all  too  rare,  and  those  most  with  him  in 
his  last  years  will  not  readily  fill  the  gap  which  remains  now 
Louis  Ries  has  gone  to  his  well-earned  rest.  All  will  unite 
in  sympathy  with  his  devoted  companion  through  fifty  years. 
The  many  friends  of  Mrs.  Ries  will  hope  that  for  years  to 
come  they  may  still  1*  privileged  to  enjoy  her  ready 
kindliness. 


LEEDS  TRIENNIAL  FESTIVAL. 

If  it  were  attempted  to  decide  which  is  our  leading 
permanent  musical  Festival,  the  discussion  would  probably  be 
narrowed  to  the  claims  of  Birmingham,  Leeds,  and  Sheffield. 
The  three  stand  out  similarly  in  bulk  and  character  of 
programme,  in  scale  of  presentation,  and  in  their  endeavour 
to  discard  the  heavy  cloak  of  tradition.  All  have  served  as 
rallying  points  of  controversy  as  to  the  utility  of  Festivals. 
It  has  been  cogently  argued  that  a  Festival  has  the  effect 
of  storing  up  for  itselt  and  then  quickly  exhausting  the 
musical  appetite  of  the  neighbourhood,  that  musical  life 
would  thrive  better  on  meals  taken  in  smaller  quantity  and 
greater  frequency.  Be  that  a»  it  may,  there  is  much  to 
plead  in  defence  of  Festivals,  and  tangible  results  can  lie 
opposed  to  hypothesis.  The  dislocation,  if  any,  is  local  : 
the  benefit  is  national.  New  works  of  importance  need  an 
introduction  that  commands  attention  from  the  whole  body  ot 
musicians  in  the  country.  With  orchestral  music  this  can  be 
achieved  at  the  leading  concerts  of  London  and  Manchester, 
but  a  modern  choral  work,  such  as  Mr.  Hamilton  Harty's 
'The  Mystic  Trumpeter,'  requires  for  its  launching  such  a 
combination  of  choir,  soloists,  and  orchestra — all  of  the  front 
rank — as  is  only  attainable  under  Festival  conditions.  The 
ordinary  work  of  many  Choral  Societies,  especially  in  tlx 
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north,  is  habitually  on  the  level  with,  or  perhaps  superior  to, 
the  Festival  choral  standard,  bat  it  does  not  provide  for  such 
all-round  excellence  as  that  which  made  the  performance  of 
Verdi's  '  Requiem '  at  Leeds  memorable.  Festivals  serve  a 
national  purpose  in  bringing  responsible  experts  from  the 
chief  centres  in  the  country  to  focus  their  attention  upon 
what  is  new.  and  to  reconsider  what  is  old.  New  standard  s, 
summarized  at  these  gatherings,  are  helped  to  spread  their 
in (luetice  over  the  country.  Would  that  opera,  in  Kngland, 
had  the  same  chances  that  are  granted  to  other  forms  of 
music  ! 

Whatever  may  be  said  of  Festivals  in  general,  no  one  could 
deny  that  the  Leeds  Festival  of  1913  was  worth  while.  New 
music,  a  new  ftrsontul,  and  a  new  spirit  combined  to  make  it 
eventful  and  important.  There  were  for  the  first  time  three 
conductors.  Sir  Edward  Elgar,  Dr.  H.  P.  Allen,  and 
Hcrr  Arthur  Nikisch,  a  change  which  enlix'ened  the  interest 
and  made  for  the  best  by  the  division  of  labour.  No  one 
conductor  could  have  given  us  Strauss's  '  Fin  Heldenleben ' 
and  Bach's  '  Jew,  priceless  Treasure,'  as  these  were  Riven 
under  Hcrr  Nikisch  and  Dr.  Allen  respectively.  There 
was,  moreover,  special  interest  in  the  personality  of  the 
soloists  ;  and  the  Festival  provided  many  artistic  triumphs, 
both  for  the  individual  and  for  the  mass. 

There  was  likewise  food  for  amusement.  On  the 
Thursday  evening,  after  some  three  hours  of  music,  it  was 
announced  from  the  platform  that  owing  to  the  lateness  of 
the  hour  Mosart's  G  minor  Symphony  would  not  be 
performed.  On  the  next  evening  the  committee,  wise 
between  the  events,  excised  Berlioz's  '  Benvenuto  Cellini ' 
Overture  from  the  beginning  of  the  programme.  Such 
evidence  of  human  fallibility  among  the  selectors  earned 
pardon  for  the  inclusion  of  such  music  as  Boito's  Prologue  to 
'  Mefistofele.'  To  the  Londoner  who  clianced  to  arrive  late 
at  a  concert  there  was  humour  in  the  spectacle  of  a  dozen  or 
so  of  Leeds  policemen  minutely  directing  the  progress  of  one 
motor  car  through  empty  streets  to  the  Town  Hall. 

The  programme  was  designed  to  meet  many  tastes — the 
traditional,  the  conventional,  the  intellectual,  the  sensuous, 
the  studious,  the  curious,  the  voracious,  the  eclectic,  the 
national,  the  Continental,  the  Wagnerian,  the  Oxonian,  the 
satirical,  and — with  Bach's  choral  music— the  fundamental. 
The  most  interesting  of  modem  schools  (the  French)  was 
passed  over  ;  and  people  for  whom  musical  history  liegins 
with  Scriabine  were  not  invited. 

The  choir,  thanks  to  the  admirable  work  of  Mr.  Fricker, 
the  choirmaster,  attained  the  lofty  standard  essential  to  the 
Leeds  Festival.  Its  training  was  admirable,  it  had  unity  in 
part  and  in  whole,  its  tone  was  of  gorgeous  colour  and  fine 
gradation,  and  these  qualities  were  made  good  with  an  ease 
that  opened  the  path  to  expressiveness.  It  was  not 
conspicuously  the  Lest  Festival  choir  we  have  heard,  nor 
could  we  name  one  that  was  superior.  What  chiefly 
stamped  the  choral  singing  with  excellence  was  the 
enlightened  use  to  which  the  properties  of  the  choir  were  put. 
The  technique,  exceptional  as  it  was. 
There  was  no  trickery,  manufactt 
sentimentalising,  exaggeration,  or 

The  powers  of  the  choral  body  were  put  to  their  first  test 
at  the  moraine  concert  of  October  1 ,  when,  under  Sir  Edward 
F.lgar,  the  folk 


rapid  progress  have  not  affected  the  truth  of  this  judgment 
The  Overture  and  the  Symphony  proved  the  mettle  of  the 
London  Symphony  Orchestra,  and  the  performance  of 
the  '  Rhapsody '  was  worthy  of  its  classic  beauty. 

In  the  evening,  Hcrr  Nikisch  wai 
and  the  programme  was  as  follows  : 


lowing  programme  was  given  : 

Orerture,  '  Leonora '  No.  3 

'  The  dream  of  Geronliu*  '  . . 

'OdctoMunc'   

'  Rhapsody '  for  contralto  ■olomrul  male-voice  choir 
Symphony  No.  3 


Puny 


Overture,  '  Obcron "  

Seen*  from  *  Oberon ' 

Miu  Euyth  Walks*. 
Pianoforte  concerto  in  It  flat  minor 

Madame  CaM(*o. 
Chora!  acherro,  'Soog  on  May  morning' 

( Fint  performance.) 
Symphony  No.  5,  in  E  minor  


frWrr 
W'oVr 


Tckaikptukf 
Bm.il  H*n»«L 

Ap«rt  from  the  new  choral  work  both  the  music  of  this 
programme  and  the  manner  of  its  presentation  were  familiar 
to  those  who  live  in  the  world  of  music.  Hen  Nikisch  made 
his  Leeds  debut  in  music  admirably  chosen  for  the  purpose. 
I  Ie  and  his  fellow  artists  lived  up  to  repute. 

'SONG  OX  MAY  MORNING.' 

Dr.  Harwood  has  found  an  individual  treatment  of  Milton's 
lines :  '  Now  the  bright  morning  star,  day's  harbinger, 
comes  dancing  from  the  east,  .  .  .  '  It  is  nearly  all  dance 
music,  elegant,  refined,  and  melodically  ornate.  The 
words  are  set  contemplatively,  with  many  repetitions,  rather 
than  descriptively.  The  opening  and  final  choral  sections  we 
separated  by  two  orchestral  dances.  The  '  Dance  of  the 
morning  star'  has  a  delicate,  stately  measure  that  sugR«:> 
classical  draperies  and  much  poising  ;  the  '  Dance  of  the  Mst 
which  follows,  is  built  on  pretty  musical  ideas,  elaborately 
decorated,  and  conveys  a  sense  of  quicker  bodily  movement. 
The  choir  then  re-enters,  accompanied,  as  in  the  opening  of 
the  work,  by  the  music  of  the  '  Dance  of  the  Morning  Star. 
The  words  'Thus  we  salute  thee  with  our  early  song,  sod 
welcome  thee  and  wish  thee  long '  are  fugallv  treated,  with  s 
well-built  jubilant  climax  .  It  need  hardly  be  said  that  the 
choral  writing  is  polished  and  delicately  effective,  and  tb»t 
the  fanciful  detail  of  the  orchestral  music,  though  elaborate, 
is  of  high  musical  quality.  There  is  no  deceiving  of  the 
with  masses  of  sound.  From  beginning  to  end  the  nr 
is  pellucidly  clear.  The  characteristic  qualities  of  the  work 
are  its  originality  of  treatment  and  its  reticence. 

At  the  morning  concert  of  October  2  the  following  worts 
were  given  under  Herr  Nikisch  : 

'  Manioni  Requiem '    ' 

Rhapsody,  '  A  ShropJiire  lad  '  Bmtt*ruv** 
Motet,  *  Jesu,  Priceless  Treasure '  Bsth 
Symphony  No.  7,  in  A   B*tt**>n 

The  performance  of  Verdi's  now  popular  'Requiem'  hs» 
already  been  referred  to  as  of  outstanding  excellence.  Hen 
Nikisch  interpreted  all  its  warmth  and  dignity,  and  secured 
orchestral  accompaniment  of  suqassing  beauty  and  britlisac*. 


I  in  V  major,  Op.  «o. 

With  the  composer  of  'The  dream  of  Geron tins'  before 
them,  and  demanding  from  them  all  that  his  sensitive  and 
deep-seated  nature  expressed  in  the  music,  the  choralists 
could  give  nothing  less  than  their  best  and  sincerest  work. 
The  performance  was  worthy  of  the  occasion  in  its  vitality 
and  expressive  range.  Little  more  need  l«e  said,  as  the 
important  novelties  of  the  Festival  demand  space  for 
consideration.  Of  the  soloists,  it  is  sufficient  to  mention 
that  they  were  Miss  Muriel  Foster,  Mr.  John  Coates,  and 
Mr.  Robert  Radford.  The  same  artists  were  joined  by 
Miss  Carrie  Tubb  in  Sir  Hubert  Parry's  'Ode  to  music,' 
produced  at  the  Leeds  Festival  of  1895.  On  that  occasion 
it  was  written  in  these  columns  that  the  work  was  one  of 
'  considerable  beauty  and  charm,'  and  that  it  was 1  thoughtful, 
manly,  deeply  expressive,  and  moving.'    Eighteen  years  of 


The  choral  singing  was  of  unflagging  vitality  and  charm.  U 
was  a  pleasure  to  hear  two  such  singers  in  the  soprano  and 
contralto  solo  parts  as  Madame  Noordewier-Reddiq;ii:' 
and  Madame  P.  de  Haan-Manifarges.  Both  are  gifted  with 
beautiful  voices  and  mastery  of  style,  and  they  achieved 
the  perfection  of  uoity  in  their  duets.  The  uivsccompan  e-. 
passage  for  the  two  voices  in  octaves  at  the  opening  of  the 
'  Angus  Dei '  was  quite  remarkably  sung.  It  was  interesting 
to  observe  the  striking  personality  of  Herr  Van  Rooy » 
art,  so  long  identified  amongst  us  with  Wotan,  Kurwenal  and 
so  forth,  occupied  for  once  in  the  by-path  of  Italian  devotion. 
Needless  to  say,  his  singing  was  tremendously  sincere  and 
sonorous.  The  tenor  musk  was  admirably  sung  of 
Mr.  John  Coates. 

'  A  Shropshire  lad,'  based  on  a  song  entitled  '  The  cherry 
tree,'  from  Mr.  Butter  worth's  setting  of  A.  E.  Hotismnn 
cycle,  'A  Shropshire  lad*  represents  the  meditations  of  an 
exile.  It  is  short  and  simple,  but  what  little  it  sets  ootw 
convey  it  expresses  with  depth  and  refined  feeling-  The 
composer  handles  the  orchestra  with  a  quiet  strength  am, 
perfect  fitness  and  consistency.  The  work  is  not  rich  r» 
invention,  but  it  forms  a  distinct  picture,  and  the  audience » 
warm  approval  was  well  earned.  _ 

In  'Jesu,  Priceless  Treasure  '  Dr.  Allen  made  his  <«e™T 
It  is  not  long  since  his  performance  of  the  same  motet  with 
the  Bach  Choir  in  London  earned  soecial  commendation 
from  all  who  were  judges  of  Bach  choral  singing.  «•» 
and  knowledge  not  only  of  this  work  tot  01 
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On  the  Friday  evening  the  programme,  after  the  initial 
curtailment  already  referred  to,  was  as  follows  : 

lri«h  Khaptudy   Stanfor.1 

Violin  (-Otk^erlu  tiectAtrrfm 

Soloitt.  Mi*oia  Elmak. 

(  Wal  IkTltad,    Taillefer,  Op.  i,j  A7,  AW  Mrai.il 

T«ie-)*>ert>,  '  Ein  Helde»lel<en,  Op.  40  Ri.A.irJ  Slr»un 
k«cerp«i  (n,m  '  <  >ftnerd.1mmetur\tf  H'ngmfr 

The  first  number  provided  a  worthy  tribute  to  the  late 
conductor  of  the  Festival.  Elman's  admirable  interpretation 
of  I  he  Beethoven  Concerto  is,  happily,  no  novelty. 
Straus's  Ballad  gave  choir,  orchestra,  and  two  soloists- 
Mews.  John  Cortes  and  Thorpe  Bates— some  minutes  of 
strenuous  life  ;  it  is  fluent,  valiant  music,  but  it  comes  from 
the  brain  and  not  from  the  heart.  Its  effect  was  entirely 
eclipsed  by  that  of '  Ein  Heldenleben, 'into  which  HerrNikisch 
threw  his  who'e  strength  and  brilliance.  The  orchestra,  well 
versed  in  the  work  by  their  frequent  performances  under 
Mengelberg  and  others,  played  with  splendid  enthusiasm 
and  grip.  The  selection  from  Gotterdammerung  consisted 
of  the  duet  of  Brunnhildc  and  Siegfried  in  the  first  Act  (with 
Miss  Edyth  Walker  and  Mr.  John  Coates  as  soloists),  the 
•Traucrmarsch,'  and  the  Closing  Scene,  unfortunately  and 
unwisely  shorn  of  its  climax. 

Saturday  morning's  music  was  entirely  by  Wagner.  It 
consisted  of  the  *  Kaust '  Overture  ;  the  Prelude  and  Closing 
Scene  from  Act  I  of  '  Parsifal,'  with  Hcrr  Van  Rooy  as 
Amfortas  and  Mr.  Robert  Radford  as  Titurel ;  and  the 
Prelude  and  selections  from  Act  3  of  '  Die  Mcistersinger,' 
with  Mr.  John  Coates  as  Walt  her  and  Hcrr  Van  Rooy  as 
Sachs.  It  was  all  excellently  done.  At  the  final  concert 
of  the  Festival  '  Elijah '  was  given  under  Dr.  Allen  with 
Miss  Carrie  Tubh,  Miss  Phyllis  Lett,  Mr.  Gervase  Elwes, 
and  Mr.  Rolwrt  Radford  as  principal  soloists. 


THE  BACH  FESTIVAL  AT  EISENACH. 

By  H.  Davf.v. 

Besides  the  biennial  movable  Festivals  given  by  the  Nene 
Bachgesellschaft,  smaller  Festivals  are  now  given,  in  the 
intervening  years,  at  Eisenach.  The  second  of  these  took 
place  on  September  27  and  28. 

tisenach  was  Bach's  birthplace,  but  shows  little  pride  in 
the  fact.  The  town  is  dominated  by  Luther,  who  sang 
through  the  streets  as  a  choirboy,  just  as  Bach  did  two 
centuries  after.  In  1521  Luther  washidden  in  the  Wartburg. 
Some  three  centuries  earlier  still  than  Luther,  in  1207  to  be 
exact,  the  same  famous  castle  witnessed  the  Tournament  of 
Song  between  Tannhau«er,  Wolfram,  Biterolf,  and  the  other 
Minnesingers.  And  the  great  green  panorama  of  wooded 
Kills  teen  on  every  side  is  broken  on  the  east  by  one  little 
white  peak,  marking  the  barren  rock  of  the  Horselburg, 
cursed  as  the  retreat  of  the  demon  Venus,  who  allured 
Tannhauser.  All  these  matters  are  part  of  popular  German 
knowledge ;  but  Luther  eclipses  the  other  figures. 

The  house  in  which  Bach  was  l>orn  is  now  a  museum. 
Ktscnach  has  little  active  musical  life.  At  the  previous 
Festival  a  choir  was  brought  from  Saleungen,  besides  the 
Madrigalchor  (picked  double -quartet)  from  Berlin  ;  on  this 
occasion  Duisburg,  justly  proud  of  its  success  in  iqto,  sent  its 
a  .  j/iW/a  Choral  Society,  under  Josephson.  The  soloists 
mostly  came  from  Berlin  ;  but  Amsterdam  sent  Dr. 
Vogel,  for  the  viola  d'amore ;  Doltereincr  from  Munich 
mo  Alhini  from  Rome  played  the  viol-da-gamha ;  Lcipsic, 
Weimar,  and  the  distant  KattowiU  contributed  violin 
v>lotiis.  Local  talent  was  represented  only  by  Musikdirektor 
Camillo  Schumann,  who  opened  the  Festival  with  the  big 
organ  Fugue  in  E  minor  (called  the  '  Night  Watchman '  fugue 
m  Germany,  the  '  Scissors '  or  '  Wedge '  in  England). 

A  large  proportion  of  the  items  were  not  by  Bach,  but  by 
older  composers,  reprinted  in  the  '  Denkmaler  der  deutschen 
Tonkunst."  The  sacred  concert  (in  the  Georgenkirche) 
included  a  singular  Biblical  Scene  by  Schuit,  *  The  Boy  Jesus 
>n  the  Temple.'  After  the  dialogue  (Luke  ii.  vv.  4S-9)  the 
Holy  Family,  with  the  choir,  join  in  an  exquisite  setting  of 
'  How  lovely  is  Thy  dwelling-place.'  The  Duisburg  Choir 
**nj»  iwo  most  impressive  motets,  *  Der  Gerechte,  ob  er  gleich 
«irl>t.'  by  J.  Christoph  Bach  (organist  of  the  Georgenkirche, 
1665-1703,  and  probably  the  composer  of  *I  wrestle  and 
pray'),  and  a  weirdly  thrilling   'Mirabile  mysterium,'  by 


the  Furstenhof,  the  Madrigalchor  from  Berlin  sang  several 
delightful  madrigals  by  Schein  and  Hassler ;  one  was  very 
suggestive  of  our  own  Morley,  whose  works  lud  been  several 
times  reprinted  in  Germany,  and  were  doubtless  known 
to  Schein.  The  word  '  Rundadinella '  occurred  repeatedly, 
as  a  kind  of  jubilation  or  '  Fa  la  la.'  Some  songs  and 
dialogues  by  H.  Albert,  who  holds  a  place  in  German  music 
analogous  to  Henry  Lawes  in  ours  ;  and  instrumental  works 
by  Buxtchudc.  Corelli,  DalP  Abaco  (at  Munich  in  Bach's 
time),  and  C.  Stamiu,  were  heard  with  the  greatest  interest. 
Kuhnau's  '  David  and  Goliath '  Sonata,  played  on  the 
harpsichord  by  Madame  Lindowska,  sounds,  I  think,  better 
on  the  pianoforte  until  the  ♦  Flight  of  the  Philistines,'  which 
has  a  much  lighter  and  highly  realistic  effect  on  the  harpsi- 
chord. Two  familiar  airs  from  'Jephtha,' though  sung  with 
tasteless  cadenzas,  reminded  us  that  Handel  knew  some 
things  which  Bach  himself  did  not. 

The  Church  Cantatas  No.  57  (dialogue)  and  No.  54  (alto 
solo),  a  port  of  a  complimentary  serenade,  '  Durchlaucht'ster 
Leopold,'  and  two  sacred  part-songs  were  the  vocal  numbers 
from  Bach's  own  works.  Fraulein  Lessmann,  Frau  Werner- 
Jensen,  and  Herr  Weissenborn  were  the  soloist*.  It  was 
delightful  to  hear  the  sixth  *  Brandenburg  Concerto  '  per- 
formed as  a  real  sextet  without  doubled  parts.  Dr.  Seiffcrt 
filling  in  the  figured  bass.  The  difficult  Violin  fugue 
in  C  major  (wonderfully  given  by  Herr  Klingler),  the  second 
Duet-sonata  with  flute,  No.  3  of  the  Duet -sonatas  with  violin, 
and  the  Violin  concerto  in  A  minor,  were  also  included. 
The  conclusion  was  a  double  performance  of  Vivaldi's 
Concerto  for  four  violins,  played  as  originally  written,  then 
in  Bach's  arrangement  for  four  claviers.  Dr.  KrcUschmar, 
who  conducted,  had  a  well -deserved  ovation  at  the  end. 

Last  year  one  of  Bach's  lost  cantatas,  '  Mein  Herxe 
schwimrnt  in  Blut,'  was  discovered  at  Copenhagen.  It 
has  just  been  published  by  the  Ncuc  Bachgesellschaft,  both 
in  score  according  to  the  autograph  and  with  pianoforte 
arrangement  for  practical  use.  It  is  written  for  soprano  solo, 
with  accompaniment  of  strings,  oboe,  bassoon,  and  continuo  ; 
and  was  composed  in  Bach's  Weimar  time,  about  1715. 
The  discoverer,  C.  A.  Martienssen,  has  edited  the  publication. 


THE  INCORPORATED  SOCIETY  OF  MUSICIANS. 

The  annual   conference  of  this  Society  opens  at  the 
Hotel  Cecil,  Ix>ndon,  on  Dccemlier  29. 
The  following  are  the  chief  features  of  the  programme  : 
Dcccml«r  29.— Reception 

December  30.— Special  service  at  St.  Stephen's,  Walbrook. 
Opening  meeting  at  the  Mansion  House  (chairman, 
Dr.  Cummings).  Chamber  conceit  by  the  London  String 
Quartet,  with  the  following  provisional  programme  : 

Phantasy  for  String  (^uaMet  H'aliU  H'arnrr 

Miniature  Suite  t/mirrl  B*Jk 

Pianoforte  Quartet  It  <>lst{*kelmt 

New  Song*  I. Remita" 

Mi»»  Camkik  Tl'ihl 

December  31.  — Paper  on  •  Incidental  music,*  by  Mr. 
Norman  O'Neill,  with  illustrations  by  the  Haymarket 
Theatre  Orchestra.  Orchestral  concert  at  Queen  s  Hall, 
conducted  by  Sir  Frederic  Cowen.    Programme  : 

Orchestral  work    <  r .Will 

("..inducted  l.y  llie  ("omii^f*. 
ISalUd  for  Uwitone  anil  uAjhotra,  "The  .iutla»  ' 

mili*m  Wallati 
Conducted  H>  the  C«MK)»n. 
Elegir  and  R i«wU>  for  » irttn  and  crvhe»tra  Emit  Smurtt 

SoloiM  -  The  C'<  ■  v  1  < 
'  A  |>hanta«y  nf  life  and  love '  ..  Cm*n 

Pianoforte  .  utiiertu   F.jfotttJ 

Solma— The  Ccnin.Hf.it. 

'The  legend  Iieautiful '    Jmmtt  Lft* 

Conducted  by  the  CoMrosg*. 

January  I.  — Papers  by  Mr.  F.  Roscoe  and  Mr.  A.  Kalisch. 
Chamber  concert  of  music  for  harps,  strings  and  wind 
instruments,  &c.    Harpist,  Miss  Miriam  Timothy. 

January  2.— Annual  general  meeting.    Annual  banquet. 


A  Musical  Society  has  been  formed  at  Atlleljoruugh, 
Norfolk,  under  the  presidency  of  the  Earl  of  AUiemarlc. 
Mr.  Herbert  Hill  is  conductor.      Stainer's  '  Daughter  of 
,  Ijainis'  has  been  chosen   for   the   Society's   first  public 
Gallus  ( I I«ndl,  of  Carniola).    At  the  secular  concerts,  held  in  |  performance. 
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FOLK  SONG  AND  DANCE. 

Mr.  Cecil  Sharp  does  not  have  moch  respite  l*tween  his 
heavy  duties  connected  with  the  Summer  School  of  Folk- 
Song  and  Dance,  at  Stratford -on- Avon,  (lie  recommencement 
of  hts  lectures,  and  the  ordinary  work  for  the  English  Folk- 
Dance  Society. 

Classes  for  Folk  Dancing  started  at  the  begi  nning  of 
Octolier,  in  various  districts  of  London,  and  such  is  the 
growing  demand  for  tuition  that  the  Society's  teachers  have 
been  engaged  to  take  charge  of  large  classes  held  weekly 
at  Ashford,  Braxted.  Brighton,  Enfield,  Hounslow,  MillwaH', 
and  Uxbridgc,  all  in  addition  to  the  classes  organized  by 
the  secretaries  of  the  rvmny  brandies  of  the  Society  all  over 
the  country.  Early  in  October  Mr.  Sharp  held  a 
at  Cirencester  ;  and  at  Gloucester,  where  he  lectured,  the 
movement  has  taken  strong  root.  At  the  Blackpool 
Festival,  which  opened  on  October  13,  Mr.  Sharp  gave  a 
display  of  dances  with  a  few  of  his  helpers,  which  delighted 
a  huge  audience.  On  October  25,  Mr.  Sharp  was  announced 
to  lecture  at  Bath  and  Bristol,  with  the  assistance  of  a  full 
team  of  picked  men  and  women  dancers,  and  in  Noveml>er 
he  is  to  give  similar  demonstrated  lectures  at  Nottingham, 
Leicester,  and  Market  Harboro'. 

Mr.  Sharp  is  also  booked  to  conduct  meetings  at 
Watford,  Cambridge,  Lincoln.  Holloway  College,  and  other 


On  December  37.  the  Christmas  Vacation  School  re  opens 
for  a  week,  at  Stratford-on-Avon. 


»umiinoiy  pwycu 

,  strong  rhythmic  feeling 
usual  the  outstanding 


THE  NATIONAL  BRASS  BAND  FESTIVAL. 
This  popular  annual  event  took  place  at  the  Crystal 
Palace  on  September  27,  with  even  more  than  its  wonted 
success.  Two  hundred  bands  competed,  with  a  total 
membership  of  about  six  thousand,  and  there  was  the 
customary  huge  attendance  of  keen  listeners.  A  new 
departure,  welcome  probably  to  competitors  and  certainly 
to  audiences,  was  the  dropping  of  the  dreary  operatic 
fantasia  as  championship  test-piece  in  favour  of  a  specially 
written  work.  This  was  a  tone-poem  bv  Percy  E.  Fletcher, 
entitled  '  Labour  and  Love,'  in  which  we  have  a  musical 
picture  of  a  purposeless  discontented  man  changed  by  love  of 
his  wife  and  children  into  a  strenuous,  liappy  worker.  The 
subject  was  dealt  with  by  the  composer  in  a  direct  manner, 
welcome  in  these  days  of  super-subtleties,  and  the  result 
was  a  thoroughly  enjoyable  work.  It  was  admirably  played 
by  most  of  the  Unds,  the  neat  attack, 
and  well-graded  nuances  being  a 

merits.  The  occasional  tendency  to  over-emphasis  was 
perhaps  inevitable  in  the  case  of' players  who  are  bent  on 
scoring  marks.  A  more  serious  fault  was  the  quickening  of 
the  tempi  in  bars  where  nothing  more  exciting  than  a 
sustained  note  was  to  be  played.  The  result  was  an 
occasional  loss  of  weight,  and  a  feeling  that  the  players  were 
looking  ahead  to  the  next  purple  patch  rather  than 
conscientiously  dealing  with  the  business  at  hand.  The 
winners  in  the  championship  section  (twenty-three  entries) 
were  Irwell  Springs,  with  St.  Hilda  Colliery,  Black  Dike 
Mills,  Crosfield's  Soap  Works,  Brighouse  and  Rastrick, 
Kettering  Town,  and  Shaw  next  in  order  of  merit.  The 
Grand  Shield  was  won  by  Irwell  Old.  The  usual  ma«cd 
band  concert,  under  the  direction  of  Mr.  Henry  J.  lies, 
took  place  in  the  evening.  The  delegates  from  Australia, 
New  Zealand,  and  the  United  States  who  attended  with  a 
view  of  studying  British  methods  in  such  contests  were  no 
doubt  impressed  by  the  remarkably  fine  playing.  Also  they 
may  have  asked  the  not  unnatural  question  '  Where  are  the 
London  brass  bands  ? '   They  may  continue  to  ask. 


Ravel's  tricky  '  Valses nobles  et  sentimenules '  were  heard 
here  for  the  first  time  on  the  orchestra  on  September  15. 
It  wan  easier  to  admire  their  ingenuity  and  to  tire  of  their 
rhythm  than  to  discover  their  nobility  or  sentimentality. 
Some  valuable  talent  as  a  composer  was  shown  on 
September  30  by  Mr.  Georges  Dorlay,  a  member  of  the 
orchestra,  whose  'Concerto  Passione  for  violoncello  and 
orchestra  was  played  by  Mr.  C.  Warwick- Evans,  the  leader 
of  the  violoncellists.  His  music  shows  a  melodic  and 
decorative  instinct,  a  sound  technical  gift,  and  imagination 
that  should  lead  to  good  things.  On  October  2,  after  a 
performance  of  Stravinsky's  Suite,  '  L'oiseau  de  feu.'  a 
selection  from  Mr.  G.  II.  Clutsam's  opera,  "King 
Harlequin,'  recently  produced  at  Berlin,  was  submitted  to 
English  judgment  for  the  first  time.  If  the  bulk  is  according 
to  sample.  German  critics  should  have  a  heightened 
opinion  of  the  possibilities  of  English  music.  The 
Introduction  to  Act  3  was  full  of  vivacity  both  0/ 
idea  and  manner,  and  the  dance  which  followed 
had  originality  and  an  insinuating  charm.  Mr. 
Havergal  Brian's  Overture,  '  Dr.  Merry  heart,'  one  of  the 
successes  of  the  Conference  of  the  Incorporated  Society  of 
M  usicians  at  Birmingham  in  January,  was  given  or.  October  7, 
and  again  appealed  with  its  innate  strength. 

No  more  pleasing  work  has  been  introduced  this  season 
than  Hcrr  Dohnanyi's  '  Suite '  for  orchestra  in  F  sharp, 
heard  for  the  first  time  on  October  9.  The  opening 
number,  a  set  of  Variations,  did  not  promise  all  that  the 
later  pages  revealed,  although  it  was  never  dull.  The 
second — a  slow  movement— had  instantaneous  charm  ;  it  is 
fancy-free  music,  well  shaped  and  well  scored.  The 
exuberant  Finale  made  great  effect  with  its  freshness  and 
vitality,  which  flowed  without  interruption  from  beginning 
to  end.  The  work  was  repeated  by  general  desire  on 
October  22.  The  programme  on  October  9  included 
Mr.  Ernest  Austin's  excellent  Variations  for 
orchestra  on  'The  Vicar  of  Bray.' 

On  October  14,  an  '  Idyll '  by  Mr.  Eric  Coates  was 
for  the  first  time,  and  gave  evident  pleasure  to  the  Urge 
audience.  In  this,  as  in  the  other  works  already  heard,  the 
composer  shows  himself  able  to  write  music  which  is  light, 
yet  refined  and  musicianly.  While  one  generally  knows 
what  is  coming  next,  it  is  so  pleasant  on  arrival  that  one 
docs  not  complain.  The  effect  of  the  full  orchestra  few  the 
climax  left  one  with  the  impression  that  Mr.  Coates  bad 
given  them  all  something  to  do  merely  because  they  were 
on  the  spot.  The  music  is  not  such  as  to  demand  such 
resources. 

The  most  interesting  feature  of  the  concert  on  October  16 
was  not  the  novelty,  Richard  Mandl's  *  Hymn  to  the  rising 
sun,'  which  was  just  pleasant  hearing,  but  Delius's  admirable 
Pianoforte  concerto  in  C  minor,  as  played  by  M.  Thcodor 
S/anto.  Mr.  Harry  Keyser's  Preludes  to  Acts  4  and  5  of 
'  Othello,'  heard  on  the  same  evening,  exercised  considerable 
charm. 

Mr.  Percy  Pitt's  '  Aria  for  strings,'  heard  on  October  2t, 
is  an  es  ay  in  sober,  almost  sombre,  simplicity  and,  as  such, 
is  a  well-conceived  piece  of  music.  On  this  evening  the 
programme  included  Strauss's  4  Don  Quixote,'  which  was 
performed  with  exceptional  clearness  and  significance.  Mr. 
C.  Warwick- Evans  interpreted  the  violoncello  solo  admirably . 


THE  PROMENADE  CONCERTS. 
Mr.  Arnold  Bax's  output  of  music  is  not  extensive,  but  it 
«  always  of  good  quality.    The  two  works  heard  on 
iscptenber   23    for  the  first  time,  again  revealed  the 
[iioughtfulness  and  sensitiveness  characteristic  of  his  music. 

I  ensive  twilight,'  whether  or  no  it  effectively  conjured  up 
visions  of  evening  calm,  was  a  delightful  piece  of  tone- 
The  'Dance  of  the  wild  Irravel'  was  highly 
>ve  if  less  significant  as  music.  In  both  works  the 
or„.  ls  attracted  by  the  delicate  use  of  an 
"-fiestral  technique. 


MR.  CHARLES  FRY'S  RECITAL. 

Mr.  Charles  Fry,  the  well-known  elocutionist,  gave  a 
recital  of  exceptional  interest  at  Steinway  Hall  on 
October  21.  The  programme  consisted  of  recitations  with 
musical  accompaniment,  and  was  prefaced  by  a  few  remarks 
on  the  association  of  music  with  speech.  Mr.  Fry  and  his 
musical  helpers  certainly  showed  a  thorough  command  of 
the  art  of  combining  the  two.  There  was  none  of  the 
annoyance  of  divided  attention.  Among  the  various  numbers 
in  the  programme  Poe's  '  The  Bells,  with  Mr.  Stanley 
H.iwleys  music;  Poc's  'The  Raven,'  with  music  by 
Mr.  Arthur  Bergh  ;  and  Longfellow's  '  King  Robert  of  Sicily,' 
with  music  by  Mr.  John  E.  West,  deserve  special  mention. 
The  music  was  provided  by  Madame  Blanche  Kewcwnbc 
(vocalist),  Miss  Maude  Dixon  (pianoforte), 
Plater  (violin),  Miss  Mary  Bndson 
Mr.  F.  W.  Belchamber  (organ) 
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THE   COMING   SEASON   IN  LONDON. 

CHORAL  CONCERTS  (SU  I'I'LKMENTARY  LIST). 

hurley  Choral  Cnicn  (Mr.  Harold  Macpherson)— A  talc  of 

Old  Japan  :  Elijah. 
St.  Anne  s  {Soho)  Choral  Society  (Mr.  H.  Bromley  Deny)— 

Hiawatha,  I.  and  II.  ;  Merrie  England  (German). 
Tuttbridge  Wells  Veal  Association  (Mr.  W.  W.  Starmer)— 

Golden   Legend  ;    From  the    Bavarian    Highlands ; 

part -songs  (Starmer). 
West  Norwood  Choral  and  Orchestral  Society — The  Messiah. 
The  Teachers'  Musical  and  Dramatic  Society  (Surbiton), 

(Mr.  Phil  Macdonald) — Merrie  England  (German). 
Bromley  Chora!  Society  (Mr.  Frederic  Fertel)— Hiawatha  ; 

The  Messiah. 

Mansfield  House  Choral  Society  {Canning  Town),  (Mr. 
C.  E.  Coward)— 13th  Psalm  (Mendelssohn)  ;  The 
Messiah. 


Xonbon  Concerts. 


QUEEN  S  HALL  ORCHESTRA. 
The  opening  concert  of  the  1913-14  series  of  Symphony 
concerts  took  place  on  October  18.  The  orchestra  was 
increased  for  the  occasion  to  1 10,  six  of  the  newcomers  being 
ladies.  There  was  a  large  audience,  and  the  programme 
was  of  exceptional  interest.  It  included  Scriabin's  Symphony 
No.  3,  in  C  major  (Op.  43),  'The  divine  poem ' — this  being 
its  first  performance  in  England.  It  is  a  pity  that  our 
acquaintance  with  the  composer's  music  began  at  the  wrong 
end,  his  *  Prometheus,'  which  caused  a  sensation  last  season, 
having  been  written  more  recently  than  'The  divine  poem.' 
Those  of  the  audience  who  anticipated  a  discordant  assault 
on  their  ears  were  disappointed,  as  the  work  is  mostly  quite 
attractive.  Played  without  a  break — its  three  movements 
are  joined  together — it  takes  some  fifty  minutes  in 
performance,  and  gives  one  the  impression  of  suffering 
somewhat  from  over- repetition.  The  themes  are  unexpectedly 
tuneful  and  the  scoring  brilliant  enough  in  places,  without 
giving  us  anything  startling.  The  elaborate  philosophical 
basis  of  the  work  need  not  be  taken  into  account. 
The  Symphony  stands  or  falls  as  music,  and  judged 
as  such  it  may  be  set  down  as  an  enjoyable  work 
which  would  please  even  more  if  slightly  shorter.  It 
was  well  received,  though  there  was  no  wild  enthusiasm. 
The  rest  of  the  programme  consisted  of  Dvorak's  B  minor 
Violoncello  concerto,  beautifully  played  by  Senor  Casals, 
Rinisky-Korsakov's  Overture  to  '  Ivan  the  Terrible,'  and 
Sir  Henry  Wood's  Orchestral  transcription  of  Bach's  Organ 
Toccata  in  F.   

The  Alexandra  Palace  Choral  and  Orchestral  Society 
opened  their  season  on  October  4  with  a  double  triumph. 
The  Lord  Mayor  of  London  attended  in  state,  and  the 
performance  of  '  Elijah  '  given  under  Mr.  Allen  Gill  was  as 
great  as  any  in  the  history  of  the  Society.  The  unity  of  this 
huge  choir,  both  in  expression  and  execution,  was  remarkably 
demonstrated,  and  in  consequence  every  effect  went  home, 
and  the  appeal  to  ear  and  mind  was  deep.  Good  solo 
work  was  done  by  Miss  Laura  Evans,  Miss  Helen  Blair, 
Mr.  Harold  Wilde,  and  Mr.  Stewart  Gardner,  and  good 
service  by  Mr.  G.  D.  Cunningham  at  the  organ. 


Miss  Gwynne  Kimpton  opened  her  fourth  series  of 
Orchestral  Concerts  for  Young  People  at  .Eolian  Hall  on 
October  II  with  an  instructive  programme,  and  a  large 
audience  ready  to  be  instructed.  Mr.  Stewart  Macpherson 
gave  a  preliminary  lecture  on  the  music,  which  included  a 
Symphony  in  G  major  by  Haydn,  Mozart's  G  major  Pianoforte 
concerto  (played  by  Miss  Fanny  Da  vies),  Mendelssohn's 
'  Midsummer  night's  dream'  Overture,  and  part  of  German's 
'Gipsy  Suite.'  Songs  were  given  by  Miss  Dorothea 
Cromplon.    The  next  concert  will  take  place  on  November  8. 


The  season  of  the  Classical  Concert  Society  opened  at 
Bechstein  Hall  on  October  15,  in  the  presence  of  a  large 
audience.  Scflor  Pablo  Casals,  with  his  unequalled  execution 
of  Bach's  music  for  unaccompanied  violoncello,  was  the  chief 


among  many  attractions.  Miss  Johannc  Stockmarr  (pianist) 
and  Mr.  Charles  Draper  (clarinettist)  assisted  in  supplying 
an  interesting  programme. 

The  second  programme  of  the  scries  was  mainly  classical, 
the  instrumental  works  being  Mozart'*  Pianoforte  trio  in  G, 
Schumann's  in  D  minor  and  Beethoven's  Pianoforte  sonata 
in  E,  Op.  109.  The  players  were  Miss  Adila  von  Aranyi 
(violinist),  Miss  May  Mukle  (violoncellist)  and  Miss  Fanny 
Davies  (pianist).  Songs  were  given  by  Dr.  Henschel. 
Where  everything  was  of  the  highest,  the  audience  naturally 
expressed  ready  approval. 

RECITALS, 

The  London  Concert  season  proper  opened  at  Queen's 
Hall  on  September  27,  with  a  violin  recital  by  M.  Mischa 
Elman.  Little  can  be  said  of  his  playing  that  has  not  often 
tteen  said  before.  It  yields  to  none  of  the  dangers  that 
beset  its  development,  for  it  shows  no  leaning  to  virtuosity, 
the  coldly  classic  manner,  or  sentimentality.  Its  expression 
was  pure  and  strong  in  Beethoven's  G  minor  Sonata, 
Max  Bruch's  D  minor  Concerto,  and  Ernst's  'Othello' 
Fantasia.    Mr.  Percy  Kahn  was  his  accompanist. 

On  October  4  a  recital  was  given  at  Queen's  Hall  by 
Herr  Kreisler,  who  again  astonished  and  captivated  all  by 
the  exhilaration  and  purity  of  his  style.  According  to  his 
frequent  custom,  his  programme  favoured  the  older  style  of 
violin  music,  in  which  he  stands  most  clearly  pre-eminent  as 
executant  and  interpreter.  It  included  Bach's  Suite  in 
E  major,  Wicniawski's  second  Concerto,  and  works  by 
Corelli,  Leclair,  Porpora,  and  Tartini.  Mr.  Haddon  Squire 
accompanied. 

The  third  recital  of  the  season  was  worthy  to  be  compared 
with  its  predecessors,  for  it  was  given  by  Mr.  Harold  Bauer, 
who  appeared  at  Bechstein  Hall  on  October  6.  The 
breadth  and  depth  of  his  style  were  best  shown  in  classical 
works  of  Bach,  Mozart,  and  Beethoven  :  he  created  a  fine 
sense  of  poetry  in  Chopin,  and  his  eclecticism  and  adaptability 
were  shown  in  his  playing  of  music  by  Ravel  and  Debussy. 
On  October  13  Mr.  Bauer  joined  Mr.  Jacques  Thibaud  in  an 
admirable  joint-recital  at  Bechstein  Hall.  They  are 
accustomed  to  playing  together,  and  their  performances  of 
Brahms's  D  minor  Sonata  and  Beethoven's  '  Kreutzer ' 
Sonata  left  nothing  wanting.  Mr.  Bauer  leaves  shortly  for 
a  tour  in  America  and  Australia. 

The  recital  given  by  Madame  Carreno  at  Queen's  Hall,  on 
October  8,  was  also  an  occasion  of  farewell,  for  she  is  about 
to  depart  on  a  two  years'  tour.  What  the  British  public 
will  miss  in  that  period  was  shown  by  her  magnificent 
performances  of  Beethoven's  '  Appassionata '  Sonata, 
Brahms's  'Variations  on  a  theme  of  Handel,'  and  by  her 
exquisite  interpretation  of  Chopin. 

The  growing  prodigy,  Floriiel  von  Keutcr.  showed 
growing  powers  at  Queen's  Hall  on  October  9,  when  he  gave 
a  concert  with  the  assistance  of  the  Queen's  Hall  Orchestra, 
under  Sir  Henry  Wood. 

More  than  average  ability  was  displayed  by  two  pianists 
who  gave  their  first  recitals  here  at  Bechstein  Hall  on 
October  20—  Miss  Doris  Barnett,  of  Australia,  and  Mr. 
John  Thompson,  of  Pennsylvania.  Miss  Guy  Handcock,  a 
violinist  who  appeared  at  Bechstein  Hall  on  the  following 
day,  showed  promising  powers. 

Interesting  recitals  have  taken  place  at  the  Crystal  Palace 
recently,  well-known  artists  being  engaged  to  appear  on 
Saturday  afternoons.  On  October  It  Melsa,  and  on 
October  18  Mischa  Elman,  provided  the  chief  attractions. 

Recitals  were  given  by  Miss  Lena  Sykes  (pianist)  at 
Bechstein  Hall  on  October  8,  Mr.  Paul  Draper  (vocalist) 
at  Bechstein  Hall  on  October  9  and  16,  Mr.  Leonard 
Rayner  (a  proficient  pianist)  at  Bechstein  Hall  on  October  II, 
Mr.  Archy  Rosenthal  (pianist)  at  .-Eolian  Hall  on 
October  13  and  20,  Miss  Geertruida  Vogcl  (vocalist)  at 
/Eolian  Hall  on  October  15,  Mr.  Pachmann  (pianist)  at 
Queen's  Hall  on  October  15,  and  Mr.  Arthur  Alexander 
(pianist)  at  .Eolian  Hall,  October  22. 

A  chamber  concert  of  Miss  Margaret  Meredith's  works 
took  place  at  Queen's  I  lall  on  October  20,  the  programme 
including  a  Quintet  in  E  flat  minor  for  pianoforte,  violin, 
flute,  clarinet,  and  violoncello,  and  a  scene  from  Act  2  of 
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the  opera  '  The  pilgrim's  way.'  There  were  also  songs  and 
violin  music  The  refinement,  simplicity,  and  placidity  of 
Mrs.  Meredith's  style  are  familiar,  and  in  this  selection 
they  were  once  more  exemplified  to  good  effect.  The 
artists  were  Miss  Ada  Fonest,  Miss  Phyllis  Lett,  Mr.  Charles 
Mott  (vocalists),  Miss  May  Mukle  (violoncellist),  Miss 
Edith  Penville  (flautist),  Mr.  Charles  Draper  (clarinettist), 
and  M.  Jacques  Thibaud  (violinist). 


MUSIC  IN  PARIS. 

(BY  OUR  OWN  CORRESPONDENT.) 

The  brothers  I  sola  and  M.  P.  B.  Gheusi  have  been 
jointly  appointed  managers  of  the  Opera-Comique,  with  the 
eminent  conductor,  M.  Paul  Vidal,  as  musical  manager, 
M.  Albert  Carre  taking  charge  of  the  Comedie-Franeaise. 
The  successor  to  MM.  Isola  at  the  Gaitc-I.yrique  is  not  yet 

known.  The  succession  of  MM.  Messager  and  Broussan 

at  the  Grand-Opera  is  open.    Among  the  candidates  are  the 

former  manager,  M.  Gailhard,  and  M.Jacques  Rouche.  

The  programme  of  the  Optra  for  the  coming  season  comprises 
works  by  MM.  Philippe  Gaubert,  Alfred  Bachelct,  and  Gabriel 
Dupont ;  at  the  Opera-Comique  the  first  novelty  is  to  be 
M.  Trifpard's  'Celeste'  ;  M.  Alfred  Bruneau's  new 
lyric-drama,   *Les  Quatre  Journees,'  will  be  produced 

during  the  season.  An  Overture  written  by  Saint  Sat ns  in 

1854,  and  'published  without  any  change  except  that  the 
trumpets  and  French  horn  parts  have  been  transposed  in 
accordance  with  modern  practice,'  formed  on  October  19  an 

attractive  item  at  the  Concerts  Colonne.  Saint-Sacns  is  to 

appear  as  pianist  and  as  organist  at  a  charity  concert  on 

November   6.  '  Parsifal '  is  to  be    produced  almost 

simultaneously  at  the  Opera  and  at  the  Theatre  des  Champs 
Elysees.  The  first  performance  at  the  former  theatre  is  to 
take  place  on  Thursday,  January  I,  the  latter  following  suit 

on  January  ta.  Kumours  have  circulated  here  that  the 

famous  author  of  '  Le  Sacre  du  Printemps'  had  suddenly 
become  insane  and  has  been  shut  up  in  a  Petersburg 
asylum.  M.  Stravinsky,  who  is  peacefully  finishing  his 
new  opera-score  at  Clarens  (Switzerland),  has  telegraphed 
to  MM.  Calvocoressi  and  Vuillermoz  to  put  an  end  to  the 

mystification.  M.  Andre  Pirro's  course  at  the  Sorbonne 

will  be  devoted  this  year  to  the  Bach  family.  M.  Maurice 

Ravel  is  writing  a  work  on  Basque  folk-tunes,  for  pianoforte 

and  orchestra.  The  library  of  the  Opera  has  recently  been 

enriched  bv  the  following  autogTaph  scort  s :  Saint-Saens's 
'Henri  VIII.,'  D'Indy's  'Fervaal,'  Chabricr's  '  Bris^is,' 
Hillemachcr's  1  Orsola,    Hue's  *  Le  Miracle,'  Lc  Home's 

'  La  Catalane.'  Debussy  has  just  completed  the  score  of 

a  miniature  ballet  entitled  '  La  Bolte  a  louioux.'  the  subiect 
of  which  is  by  M.  A.  Hellc.  1 


HDusic  in  tbc  provinces. 

(8*  OOR  OWN  CORRESPONDENTS. ) 

BELFAST. 

Before  the  beginning  of  their  regular  season  the 
Philharmonic  Society  gave  two  extra  concerts  on  October 
10  and  it,  for  the  purpose  of  raising  funds  to  discharge  a 
small  debt  which  had  accumulated.  The  work  chosen  was 
the  ever-fresh  '  Elijah,'  and  two  overflowing  audiences 
proved  the  public  interest  in  the  work  and  the  Society. 
The  cast  of  artists  was  an  excellent  one,  with  Madame 
Carrie  Tubb  and  Mr.  Herbert  Brown  as  soprano  and  bass 
respectively.  Lord  Shaftesbury,  the  president  of  the 
Society,  most  kindly  undertook  the  tenor  part,  which  he 
sang  with  artistic  finish  and  devotional  feeling.  The  alto 
part  was  entrusted  to  a  debutante,  Miss  Norah  Scott, 
the  daughter  of  a  member  of  the  Society's  choir,  who  has 
been  studying  under  Mr.  Visetti.  She  possesses  a  fine 
voice,  and  sang  w  ith  much  taste  and  finish.  Mr.  J.  Godfrey 
Brown,  the  conductor,  took  infinite  pains  in  training  the 
v*ry  large  choir,  to  many  of  whom  the  work  was  new,  and 
lt>e  entirely  local  band.  The  result  was  in  all  respects 
**ccllent,  and  the  general  verdict  of  audience  and  Press 
„  that  the  performance  of  tbc  work  was  the 
K,*en  at  Belfast. 


BIRMINGHAM. 

Although  the  public  was  blind  to  the  fact,  the  Denbof 
operatic  season  at  Birmingham  was  artistically  an 
unqualified  success,  especially  as  regards  the  orchestra,  which 
was  the  finest  combination  yet  heard  in  opera  in  this  citv. 
The  novelties,  '  Elektra,'  •  Pelleas  and  Melisande,'  and 
'  Rosenkavalicr,'  did  not  draw  the  expected  audiences,  and 
the  splendid  revival  of  Mozart's  '  Magic  Flute'  had  but  few 
supporters.  Of  special  interest  to  local  opera-goers  was  the 
first  appearance  of  our  tenor  Mr.  Frank  Mullings  in  the  part 
of  Tristan,  for  he  achieved  a  veritable  triumph  both 
histrionically  and  vocally  ;  indeed  he  is  likely  to  hold  in  the 
near  future  a  high  position  as  a  Wagnerian  tenor  on  the 
English  operatic  stage. 

The  local  musical  season  has  started  well,  and  first  in  the 
field  were  the  Birmingham  Choral  Union,  who  gave  a 
popular  performance  of  Sullivan's  *  Golden  Legend '  in  the 
Town  Hall  on  October  4,  under  Mr.  Richard  WasseH't 
excellent  conductorship.  The  admirable  singing  of  the 
choral  numbers  strongly  testified  to  the  care  bestowed  on  their 
preparation,  the  choir  realising  an  evenly  balanced  tone  and 
sense  of  rhythm  and  expression  :  indeed  a  finer  performance 
has  rarely  been  heard  from  our  local  amateur  choral  Societies. 
The  orchestra,  so  great  a  factor  in  this  work,  was  specially 
excellent  in  the  strings,  the  whole  of  the  orchestral  score  being 
executed  with  much  skill,  giving  to  the  performance  a 
distinct  cachet  of  its  own.  Miss  Eva  Rich,  Miss  Nellie 
Chisholm,  Mr.  John  Hinde,  and  Mr.  John  Ridding  ably 
filled  their  respective  roles  in  the  Cantata.  Mr.  C.  W.  Perkins 
was  of  course  a  reliable  and  painstaking  organist. 

The  song  recital  given  by  Mr.  Rutland  Boughton  in  the 
Temperance  Hall  on  September  30  was  of  more  than 
ordinary  interest,  inasmuch  as  Mr.  Boughton  had  provided 
a  somewhat  exceptional  programme  in  which  he  bad 
the  lion's  share,  lor  he  sang  and  accompanied  almost 
throughout  the  evening.  He  certainly  imparted  to  his 
singing  a  declamatory  style  of  great  attractiveness,  his  diction 
being  a  feature  of  his  art.  The  programme  contained  > 
number  of  Irish  and  Hebridean  folk-songs,  as  well  a* 
compositions  of  his  own,  and  songs  by  Hubert  Parry,  Ethel 
Smyth,  Gustav  von  Hoist,  Loewe,  Purcell,  Edgar  Raimoo, 
and  Roger  Quilter.  He  was  assisted  by  Miss  Muriel 
Boughton  and  Mr.  Arthur  Jordan,  both  artists  being  gifted 
with  excellent  voices. 

The  first  of  five  chamber  concerts  organized  for  the 
current  season  was  given  by  the  Birmingham  Chamber 
Concerts  Society  at  (Queen's  College  on  October  8,  (be 
executants  being  the  Arthur  Calteroll  String  Quartet,  ocx 
of  the  finest  combinations  of  the  kind  in  this  country.  Thei' 
programme  contained  Richard  Strauss's  early  String 
quartet.  Op.  2,  in  A  major  ;  and  Beethoven's  String  quartet. 
Op.  59,  No.  I,  in  F  major— the  first  of  the  three  dedicated  to 
Count  Rasoumoffsky.  Perfect  unanimity,  beauty  of  tone, 
and  artistic  phrasing  characterized  their  performance,  and  so 
one  could  have  wished  to  hear  more  evenly-balanced 
interpretations. 

The  first  Harrison  Concert  of  the  season  was  given  in  the 
Town  Hall  on  October  6,  the  chief  attraction  being  Madame 
Tetrazzini,  who  on  this  occasion  made  her  fifth  appearance 
at  these  concerts.  For  the  first  time  she  essayed  songs  by 
Grieg  and  Brahms,  sung  to  Italian  words  with 
Of  course  she  was  best  in  '  Ah  fors  e  lui,' 


«ayed  songs  m 
h  strange  effect. 

BE  SB 


-  Mr- 

Fleischer.  M.  lean  Gerardy  was  solo  violoncellist,  and 
Madame  Ruby  Holland  solo  pianist,  the  accompanist  being 
Mr.  R.  J.  Forbes. 

The  Birmingham  Festival  Choral  Society's  first  concert  of 
the  season  took  place  at  the  Town  Hall  on  October  9.  the 
programme  submitted  comprising  Schubert's  'Unfinished 
Symphony  and  Elgar's  oratorio  '  The  dream  of  Gerootitu. 
An  impressive  performance  was  given  of  the  Symphony.  » 
work  that  always  meets  with  the  approval  oHocal  audiences. 
Dr.  Sinclair  has  interpreted  '  The  dream  of  Gerontius  many 
times  since  his  appointment  asconductor  to  this  Society,  on  the 
death  of  Dr.  Swinnerton  Heap,  but  one  cannot  call  to  mud 
a  more  expressive  and  deeply  felt  all  round  performance 
than  he  gave  on  this  occasion.  Indeed  Dr.  Sinclair  seemeo 
in  his  besynood,  and  the  ^Jjjy^gfSSS 
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premier  choristers;  the  orchestra,  too,  shared  the 
enthusiasm,  and  no  fault  could  be  found  with  their  graphic 
interpretation  of  the  wonderful  orchestral  score.  Miss 
Phyllis  Lett's  beautiful  voice  was  eminently  suited  for  the 
pathetic  strains  allotted  to  the  Angel,  to  which  she  did 
complete  justice.  There  is  hardly  any  need  to  point  out 
what  Mr.  John  Coates  can  do  with  the  title  part.  He  was 
in  excellent  voice,  and  has  rarely  sung  better.  Mr.  Herbert 
Brown  in  the  dual  part  of  the  Priest  and  Angel  of  the 
Agony  created  an  excellent  impression  not  only  by  his 
sonorous  and  telling  voice,  but  also  by  his  expressive  style  of 
vocalism.  To  Mr.  C.  W.  Perkins  fell  again  the  important 
part  assigned  to  the  organist. 

A  vocal  recital  was  given  at  Queen's  College  on  October  1 3 
by  Madame  Marie  Kavault,  who  sang  with  excellent  diction 
songs  by  Bach,  Pergolesi,  Schumann,  Wagner,  Dvorak, 
Hugo  Wolf,  Godard,  &c.  She  also  appeared  as  pianist, 
and  joined  Mr.  T.  Henry  Smith  in  a  fine  performance  of 
Cesar  Franck's  Sonata  in  A  for  pianoforte  and  violin. 
Mr.  Clarence  Raybould  accompanied  with  consummate  art. 


BOURNEMOUTH. 

So  much  of  importance  attaches  to  the  opening  of  the 
new  season  that  only  brief  reference  can  be  made  to  the 
concluding  fixtures  of  the  old.  But  space  must  be  found  to 
record  the  visit  of  Melsa  and  party,  whose  interesting  recital 
was  somewhat  marred  by  the  rather  uneventful  quality  of 
the  programme  ;  the  brilliant  and  spirited  performance  by 
Miss  Adela  Verne  of  Tchaikovsky's  B  flat  minor  Pianoforte 
concerto,  a  composition  which  surely  needs  a  long  rest  ; 
the  playing  by  Krcisler  of  the  Beethoven  Violin  concerto, 
the  excellences  of  which  were  not  quite  so  prominent  as 
usual,  partly  by  reason  of  a  faulty  E  string  ;  and  lastly, 
the  weekly  Symphony  Concerts,  whose  high  standard  was 
fully  maintained  by  creditable  performances  of  Dvorak's 
'CarnevaP  Overture  and  Slavonic  Dances,  Mozart's 
'Jupiter'  Symphony  and  'Magic  Flute*  Overture, 
Beethoven's  '  Eroica  Symphony  and  Rondino  for  wood- 
wind and  horns,  Elgar's  '  Wand  of  youth '  Suite  (No.  2), 
Brahms's  C  minor  Symphony,  and  Debussy's  '  L'apres-midi 
d'un  Faune' — to  mention  the  principal  items;  while  songs 
I iv  Mr.  J.  H.  Scotland  and  instrumental  solos  by  Mr.  F. 
King- Hall  and  Mr.  Montague  Birch,  respectively  the  leader 
of  the  Orchestra  and  the  Winter  Gardens  accompanist, 
accommodated  those  hearers  who  have  a  ptnckaiU  for  the 
individualistic  side  of  music. 

A  violin  recital  on  October  4  by  Mischa  Elman  (assisted 
by  Miss  Alice  Lakin  and  Mr.  Percy  B.  Kahn)  marked  the 
beginning  of  the  autumn  season  proper.  Allusion  has  been 
made  above  to  the  comparative  weakness  of  design  of  Melsa's 
programme,  and  it  must  be  regretfully  admitted  that  Elman 's 
was  equally  undistinguished.  It  is  truly  pitiable  that  a 
performer  of  such  great  gifts  should  waste  them  on  such 
twaddle  as  a  Rossini-Ernst  transcription  and  its  like,  while 
innumerable  fine  sonatas  that  were  written  for  the  great 
players  are  passed  over. 

October  15  was  a  red-letter  day  for  Bournemouth,  Mr. 
John  Coates,  assisted  by  Miss  May  Mukle.  giving  one  of  the 
most  delightful  recitals  of  recent  years.  The  audience,  alas  ! 
was  lamentably  sparse.  A  really  artistic  singer  is  a  rara  avis 
so  far  as  this  town  is  concerned,  and  few  musical  centres  are 
so  ignorant  of  the  great  examples  in  song. 

The  nineteenth  series  of  Symphony  Concerts  made  a 
highly  auspicious  commencement  on  October  9,  when  first 
performances  at  these  concerts  of  Elgar's  first  Symphony  and 
Liszt  s  '  Todtentanz,'  for  pianoforte  and  orchestra  (most 
dexterously  played  by  Mr.  Arthur  Cooke),  were  given, 
along  with  an  old  favourite  in  Weber's '  Der  Freischtltz ' 
Overture.  The  week  following,  Brahms's  magnificent 
E  minor  Symphony,  Rimsky-Korsakoff  s  georgeous 
'Scheherazade  Suite— also  a  first  performance  at  the 
Symphony  Concerts— and  Lalo's  'Symphonie  Espagnole,' 
for  violin  and  orchestra,  charmingly  played  by  Mr.  Albert 
Simmons,  filled  the  bill.  Excellent  performances  of  all 
these  works  were  forthcoming,  that  of  the  complex  Elgar 
Symphony  being  a  distinct  feat.  We  would  add  that  our 
admirable  conductor,  Mr.  Dan  Godfrey,  is  once  more  at  the 
helm— indeed,  one  can  hardly  conceive  the  Bournemouth 
Symphony  Concerts  without  him— and  that  Ihe  personnel 


of  the  Orchestra  is  almost  unchanged  from  last  year.  The 
analytical  programme  notes  are  now  being  supplied  by 
Mr.  Hamilton  Law  (co-director  with  Mrs.  Famell-Watson 
0/  the  Bournemouth  School  of  Music)  in  succession  to 
Mr.  Allan  Biggs. 

Equally  as  inviting,  in  their  own  individual  way,  as  the 
Symphony  Concerts,  are  the  Monday  '  Pops,'  a  series  which 
makes  a  very  varied  appeal.  The  first  was  devoted  to  Wagner, 
the  programme  consisting  of  the '  Kaisermarsch' ;  the  '  Flying 
Dutchman '  Overture ;  the  Prelude  and  Liebestod  from 
'Tristan  und  Isolde';  the  Preislied  ('  Die  Meistersinger '), 
arranged  for  violin  and  orchestra,  and  capitally  played  by 
Mr.  Algernon  Holland,  probably  the  most  expressive  player 
in  the  string  section  of  the  Municipal  Orchestra ;  the 
Introduction  to  Act  3,  '  Lohengrin ' ;  '  Siegfried  Idyll ' ;  the 
Introduction  to  Act  3,  '  Dance  of  the  Apprentices,'  and 
'Homage  to  Hans  Sachs'  ('Die  Meistersinger');  and  the 
•Ride  of  the  Valkyries.'  A  * Saint-Saens '  programme  was 
presented  at  the  second  concert,  of  which  the  principal  items 
were  the  symphonic-poem  '  Le  Rouet  d'Omphale  and  the 
aria  '  Mon  cccur  s  ouvrc  a  ta  voix,'  sunj»  with  hardly 
sufficient  dramatic  emphasis  by  Miss  Verena  r'ancourt. 


BRISTOL. 

On  September  29,  the  Bristol  Royal  Orpheus  Glee  Society 
opened  their  season  under  the  direction  of  Mr.  George 
Riseley.  They  took  in  hand  pieces  for  a  concert  which  they 
had  promised  to  give  at  Gloucester  for  the  benefit  of  the 
Commercial  Travellers'  Association,  simiUr  to  a  performance 
by  the  Bristol  Choir  in  1910.  Among  the  proluctions  in  the 
scheme  are  some  by  Dr.  A.  H.  Brewer  and  Mr.  C.  Lee 
Williams,  who  will  conduct  them.  At  this  meeting  of  the 
Society  a  resolution  of  congratulation  to  Mr.  Fred  Painter 
was  directed  to  be  sent  by  the  secretary  (Mr.  J.  F.  W. 
Tratman).  Mr.  Painter,  a  native  of  Bristol,  was  a  former 
member  of  the  Society,  but  some  time  since  removed  to 
London,  and  has  now  taken  office  as  one  of  the  Sheriffs  for 
the  City  of  London. 

A  concert  was  given  on  October  I,  at  the  schoolroom  of 
Cotham  Wesleyan  Church,  by  the  Earl  Street  Choir,  under 
Mr.  C.  E.  Leonard.  The  cantata  'Jonah,'  by  A.  J. 
Tamouneau,  was  performed,  the  soloists  being  Miss  Elsie 
White,  Miss  N.  Peacock,  Mr.  W.  Cunnington,  and 
Mr.  A.  S.  Prideaux,  and  the  accompaniments  were  played 
by  Miss  Irene  Orton  (pianoforte)  and  Mr.  C.  R.  Leonard 
(organ).  The  performance  afforded  gratification  to  a  large 
audience. 

On  October  14.  Miss  Maud  Wingate,  who  has  attained  a 
local  reputation  as  violinist,  pianist,  and  composer,  gave  a 
concert  at  the  New  Church,  Cranbrook  Road.  She  had  the 
assistance  of  Miss  Maudie  Stephens  (violin).  Miss  Joan 
Dalrymple,  Miss  I.  Shergold,  and  Miss  Peggie  Andrews 
(vocalists).  Some  songs  composed  by  Miss  Wingate  were 
pleasingly  interpreted. 

The  Rayman  Quintet— consisting  of  Miss  Avice  Sealy, 
Miss  Hilda  Barr  (violin),  Miss  Gladys  Home  (viola),  Miss 
Evelyn  Pollen  (violoncello),  and  Miss  May  Thomas 
(pianoforte) — gave  a  concert  on  October  16,  at  the  Victoria 
Rooms,  with  a  programme  that  included  Mr.  Frank  Bridge's 
'  Three  Idylls,'  Mozart's  Quartet  in  D  major,  and  Brahms's 
Trio  in  C  major,  Op.  87. 


DEVON  AND  CORNWALL. 

THE  THREE  TOWNS. 

The  newly-formed  Three  Towns  Madrigal  Society,  with 
Dr.  Harold  Lake  as  conductor,  has  made  a  start,  and  is  in 
full  swing  of  training.  Its  objective  is  the  cultivation  of 
unaccompanied  singing,  and  while  the  best  of  old  madrigals 
will  receive  first  attention,  modern  works  and  glees  will  also 
be  studied.  For  the  third  season  of  their  Musical  Matinees, 
the  Misses  Smith  have  shown  by  their  wide  catering  ttiat 
they  anticipate  a  larger  success  even  than  they  have  hitherto 
attained.  Dr.  Georg  Henschel  has  promised  to  sing  once 
more  at  these  concerts,  before  starting  his  farewell  tour  in 
Holland.  The  English  String  Quartet— Mr.  Percy  Grainger, 
Miss  May  Mukle,  and  the  Misses  Florence  and  Lily  Smith 
—will  be  the  instrumentalists,  and  Mrs.  Elsie  Swinton  and 
Madame  Amy  Dewhurst  the  vocalists. 
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A  private  clab,  evolved  out  of 
as  been  fo 


_ tat  a  private  house, 
formed  at  Mutlcy  for  the  cultivation  of  chamber 
It  will  be  known  as  'The  Extempore  Chamber 
Music  Club,'  and  the  funds  derived  from  membership  will  be 
exclusively  devoted  to  the  purchase  of  music.  The  playing 
members  will  continue  to  be  Messrs.  R.  Ball,  A.  Coombc, 
J.  L.  Fouracrc,  C.  G.  Pike,  and  Dr.  H.  Lake, 

On  September  24,  Mr.  Reginald  Waddy  gave  his  farewell 
organ  recital  in  Emmanuel  Church.  The  Cecilian  Male 
Choir  gave  a  concert  at  Dcvonport  on  October  I,  Mr.  T. 
Downing  conducting.  On  the  first  Saturday  in  October  the 
Plymouth  Corporation  concerts  entered  on  a  new  scries  under 
the  organization  of  Mr.  H.  Moreton,  borough  organist. 
The  Mayor  and  Corporation  attended,  the  programme  being 
provided  by  Miss  Amy  Simpson,  Mr.  Sydney  Heywood, 
Miss  Edna  Vaughan  Sparkcs  (violin),  and  the  organist. 
Under  the  same  auspices  the  orchestral  combination  of  the 
Royal  Garrison  Artillery,  whose  conductor  is  Mr.  R.  G. 
Evans,  gave  a  finely-performed  programme,  including  the 
B  minor  Symphony  of  Schubert,  on  October  18. 

A  choir  of  sixty  voices  sang  Maunder's  '  A  song  of 
thanksgiving '  in  Ebrington  Street  United  Methodist 
Church  on  October  5.  Mr.  W.  Ouilter  conducted,  with  Mr. 
Leonard  Biscombe  at  the  organ.  The  4  ladies'  night '  (a  new 
departure)  given  by  the  Plymouth  Orpheus  Male  Choir  on 
October  10,  proved  very  enjoyable.  The  choir  sang  in  very 
finished  and  expressive  style,  under  Mr.  David  Parkcs.  The 
performance  of  the  cantata  'City  of  gold/  by  the  Crownhill 
(Holy  Trinity)  Church  choir  on  October  8  was  an  ambitious 
attempt  which  they  fully  justified.  Outside  friends  assisted, 
and  Mr.  W.  Biggs  conducted. 

Under  the  auspices  of  Mr.  Percy  Harrison,  working 
through  Messrs.  Moon  &  Sons,  Madame  Tctrazxini  and 
M.  Jean  Gerardy  and  party  gave  a  concert  at  Plymouth  on 
September  30  to  a  crowded  audience. 

A  fortnight's  opera  season  has  probably  been  unknown  at 
Plymouth  until  this  year,  but  crowded  houses  have  been  the 
rule  for  every  performance  which  the  Royal  Carl  Rosa  Opera 
Company  have  given  from  October  6 — 18.  The  outstanding 
features  of  the  programme  have  been  two  performances  in 
English  of  '  The  Jewels  of  the  Madonna,'  two  of  '  The 
magic  flute,'  and  one  of  'Mignon.'  'Carmen,'  'Faust,' 
'Lohengrin,'  '  Tannhauser,'  and  two  ballad  operas  have 
completed  the  scheme,  which  has  been  artistically  and 
popularly  successful. 

The  popular  regiment  known  as  '  The  Gay  Gordons ' 
(1st  Battalion  Gordon  Highlanders),  who  have  recently 
come  into  barracks  at  Crownhall,  gave  their  first  public 
band  performance  in  the  pier  pavilion  on  October  15,  under 
Mr.  E.  R.  Pallant,  bandmaster. 

OTHER  DEVONSHIRE  TOWNS. 

The  concert  season  opened  at  Exeter  on  September  24 
with  a  recital  by  Mr.  Kreisler,  in  which  the  chief  item  was 
an  accompanied  Suite  in  E  by  Bach.  At  Torquay  in  the 
evening  of  the  same  day  Mr.  Kreisler  gave  his  unique 
interpretation  of  the  Beethoven  Concerto,  w  ith  the  Municipal 
Orchestra,  Mr.  Basil  Hindenberg  conducting. 

At  Okchampton,  on  September  24,  Miss  Olive  Beard  played 
Mendelssohn's  first  Concerto  for  pianoforte,  Mr.  Percy 
Lowman  played  violin  pieces,  and  songs  were  sung  by  Miss 
Maud  Tellam,  Mrs.  B.  Ncwcombe,  Mr.  C.  J.  Turner,  and 
the  Rev.  T.  G.  B.  Price.  The  University  Extension  Guild  at 
Exeter,  hoping  to  clear  off  the  debt  resting  on  their  finances, 
secured  the  services  as  essayist  and  demonstrator  of  Mr. 
Hubert  Terry,  who  on  September  30  discussed  Mozart  before 
a  large  audience.  The  first  movement  from  the  G  minor 
Symphony  was  played  by  a  capable  little  band  under  the 
lecturer's  direction,  and  solo  artists  assisted. 

Chamber  music  was  given  at  Barnstaple  on  Septemlicr  29, 
when  Dr.  H.  J.  Edwards,  Miss  A.  Sealy,  and  Miss  F.  Prior 
played  a  Saint  Sacns  Pianoforte  trio. 

The  Congregational  Church  choir  at  Newton  Abbot  sang 
Gaul's  '  Ruth  '  on  October  I  j,  conducted  by  Mr.  S.  Pochin. 
with  Mr.  A.  O.  Crocker  at  the  organ. 

A  ladies' choir  of  fifty  voices,  assisted  by  a  ladies'  orchestra 
conducted  by  Mr.  F.  J.  Shapcott,  gave  a  concert  at  Exeter  on 
Uctoher  16. 

,   The  first  year's  working  of  the  Torquay  Municipal  Pavilion 
closed  with  a  loss  of  over  /loco  ;  but  this  is  not  regarded 
l«nsatUfaetorv.  The  advantageswhich  the  town  has  reaped 


in  other  ways  from  the  fame  achieved  by 
Orchestra,  and  the  very  fine  work  done 
Hindenberg  as  conductor,  are  considered  mo 
the  cost,  and  it  is  not  proposed  to  curtail  thei 


ijv  tnc  .Municipal 
by  Mr.  • 


CORNWALL. 

The  cantata  '  King  Harold 1  was  sung  by  Sl  Austell 
Musical  Society  on  ^ October  9,  conducted  by  Mr.  S.  D. 

also  given.  Assistance  rendered  by  an  orchestra  coruiuctcc 
by  Mr.  J.  Huddy  was  appreciated. 

Devoran  Choral  Society,  conducted  by  Mr.  W.  Cock,  an 
October  18  sang  pieces  with  which  they  had  won  a  shield 
and  certificate  at  the  county  music  competitions,  and  also 
gave  an  excellent  performance  of  '  Lauda  Sion.' 

At  their  annual  meeting  Mr.  W.  Brennand  Smith  wxi 
re-elected  conductor  of  St.  Blazey  and  Par  Choral  Society, 
and  a  resolution  was  passed  to  enter  for  the  next  county 
competitions  after  giving  a  miscellaneous  concert  at 
Christmas.  A  small  credit  balance  was  reported  at  the 
annual  meeting  of  Tywardreath  Choral  Society,  of  which 
Mr.  W.  Brennand  Smith  is  also  conductor.  With  regret  it 
must  be  announced  that  Liskeard  Choral  Society  have  decided 
to  'close  down'  for  twelve  months.  The  difficult)'  lay  in 
the  fact  that  the  public  did  not  appreciate  the  good  mask 
which  alone  would  attract  members,  and  there  was  a  con- 
siderable deficit  on  the  accounts.  Mt.  Walter  Weekes  had 
been  the  conductor,  and  the  president  carefully  explained 
that  the  Society  must  not  be  regarded  as  defunct  ;  the  able 
officers  would  remain  in  office,  but  operations  would  be  in 
abeyance.  A  much  more  gratifying  account  of  things  was 
given  at  the  annual  outing  of  Bodmin  Philharmonic  Society, 
where  financial  balance  and  membership  were  stated  to  t< 
both  on  the  increase.  This  Society,  whose  director  is  Mr. 
R.  Glendinning,  have  steadily  maintained  a  high  standard 
"  and  in  1 


EDINBURGH. 

The  season  opened  here  with  a  visit  of  Madame  Catreno 
on  October  4.  A  week  later  Mr.  Burnett  gave  his  annul 
song  recital,  which  is  now  regarded  as  one  of  the  events  of 
the  season.  A  Chappell  ballad  concert  on  October  13  W 
one  to  believe  that  audiences  at  Edinburgh  are  not  so  easily 
attracted  to  that  type  of  concert  as  they  used  to  be. 
Tctrazrini  on  October  1 8  drew  an  audience  which  filW 
to  overflowing  the  McEwan  Hall.  The  other  artists  were 
Gerardy  (violoncello),  as  perfect  as  ever,  Ruby  Holland 
(pianist),  Arthur  Brooke,  PaolaSt.  Clair,  and  Felix  Fleischer 
(vocalists).  On  October  20  Miss  Lunn  (violinist),  assisted 
by  Philip  Halstead  (pianist)  and  John  Linden  (violoncellist), 
gave  a  recital  of  Trios  by  Moiart  and  Schubert  for  these 
instruments. 

The  University 
At  the  first,  piano 
Halstead  and  the  V 

vocal  quartets  will  be  sung  by  the  Foxton  Ferguson  Ouartet 
party  ;  at  the  third,  pianoforte  and  harpsichord  compositions 
(Bach  and  Motart)  will  be  given  by  Madame  Wandi 
Landowska  ;  and  the  fourth  programme  will  consist  of  old 
English  viol  music. 

It  is  very  gratifying  that  arrangements  are  completed  foi 
the  Denhof  Operatic  Festival  to  take  place  in  the  King'' 
Theatre  on  November  17  to  29,  under  the 
Mr.  Thomas  Beecham. 


[istorical  Concerts  will  be  four  in  number, 
rte  quintets  will  be  played  by  Mr.  Philip 
rbrugghen  Ouartet  ; 


it  the  second. 


GLASGOW. 


The  following  is  a 
programmes : — Unis 

Henderson),  Mendelssohn's  '  Hear  my  prayer,  me  epnos<« 
from  Elgar's  '  Caractacus,'  Tchaikovsky's  eight-part  motet. 


supplementary  list 
-University   Choral  Society 


of  prospective 
(Mr.   A.  M- 
prayer,'  the  epilogue 


Angel  Spirits  ever  blessed,'  and  part-songs 
madrigals  ;  Teachers'  Choral  Society  (Mr.  H.  S.  » 
part-songs  and  a  short  work  yet  to  be  chosen  ;  Glee  and 
SladrigaT  Society  (Mr.  B.  W.  Hartley),  miscellaneous  pieces 
Hamilton  Choral  Union  (Mr.  T.  S.  Drummond).  ttgar  s 
'  The  Dream  of  Gerontius ' ;  Springbum  Choral  Uruoc 
(Mr.  B.  W.  Hartley)— a  newly  formed  choir,  the  direct 
of  the  Choral  Festival  movement— the  '  Messtah. 
Mr.  G.  T.  Pattman  is  forming  an  amateur  choir  to  co-operate 
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with  the  professional  chorus  in  '  Die  Meistersinger,' 
4  Gotterdammerung,'  and  '  The  Flying  Dutchman,'  at  the 
forthcoming  Denhof  operatic  Festival. 

The  sixtieth  season  of  the  City  Hall  Saturday  Evening 
Concerts  (ballad)  opened  on  October  4,  when  Madame  Kirkby 
Lunn  and  Dr.  Georg  lienschel  were  the  leading  vocalists. 
The  organ  newly  erected  by  Messrs.  Harrison  &  Harrison 
in  Pollokshields  Parish  Church  was  opened  by  Sir  Frederick 
Bridge  on  September  27.  So  many  people  wished  to  see  and 
hear  the  genial  organist  of  Westminster  Abbey  that  the 
church  could  have  been  filled  twice  over. 

At  a  meeting  of  the  general  committee  of  the  Choral 
Competitive  Festival  very  encouraging  reports  were  sub- 
mitted and  office-bearers  elected.  The  1914  Festival  will 
be  held  on  May  t  and  2,  with  Dr.  Bairstow  and  Mr.  Harry 
Evans  as  ad  indicators. 

The  music-makings  of  the  month  have  included  a 
pianoforte  and  vocal  recital  by  Madame  CarreKo  and  Miss 
Elsie  Cochrane  ;  pianoforte  recitals  by  two  local  musicians. 
Miss  Gray  and  Mr.  Charles  Davenport;  a  chamber  concert 
by  Messrs.  Halskad  and  Verbrugghen;  the  first  Harrison 
Concert,  with  Tetrazzini  as  the  chief  attraction ;  and  the 
first  of  the  Bach  Choir's  Chamber  Concerts,  at  which  a 
programme  of  exceptional  interest  was  submitted. 


LIVERPOOL  AND  DISTRICT. 

To  Mr.  Percy  Harrison  belongs  the  credit  of  inaugurating 
the  winter  musical  season  by  his  concert  in  the  Philharmonic 
Hall  on  October  8.  Madame  Tetrazzini  was  the  principal 
attraction,  and  of  her  brilliant  singing  the  audience  seemed 
never  to  tire.  Indeed  the  encore  fiends  were  too  complaisant ly 
treated,  until  finally  Mr.  Harrison  had  to  make  a  dignified 
remonstrance  which  had  the  desired  effect.  Another  great 
artist,  M.  Jean  Gerardy,  was  also  heard  at  his  best,  and 
aspirants  for  fame  who  acquitted  themselves  with  credit 
included  Miss  Paola  St.  Clair,  Mr.  Arthur  Brooke,  Mr.  Felix 
FeiUcher,  and  Miss  Ruby  Holland  (solo  pianist),  with 
Mr.  R.  J.  Forbes,  an  accompanist  of  perfect  tact  and 
unobtrusive  skill. 

At  the  first  concert  of  the  Philharmonic  Society  on 
October  14,  M.  Safonoff  directed  a  powerful  and  impressive 
performance  of  Schubert's  C  major  Symphony,  in  which  he 
proved  that  his  powers  of  interpretation  are  not  confined 
to  music  of  the  Russian  School.  The  Symphony  was  preceded 
by  the  *Egmont'  Overture,  also  finely  played.  Novelty 
was  provided  in  a  quaint  piece,  '  In  the  Circassian  Village,' 
by  IppolitofT-Iwanoff,  music  of  mainly  rhythmic  interest, 
largely  helped  out  by  the  timplipito,  a  primitive  instrument 
of  percussion,  which  consists  of  two  earthenware  jars,  over 
the  mouths  of  which  skin  is  tightly  stretched  and  played 
with  light  wooden  drumsticks.  GhuounofTs  '  Spring,  while 
delicately  suggestive  of  its  title,  does  not  oner  anything 
particularly  new.  A  work  of  which  the  same  may  be  said, 
although  the  scoring  is  much  more  full-blooded — Hakon 
Boerresen's  Overture  '  The  Normans,'  heard  for  the  first  time 
in  England,  is  a  battle-piece  of  partially  sustained  interest 
The  vocalist  was  Signor  Sammarco,  who  was  best  heard  in 
the  Prologue  to  '  Pagliacci.'  The  new  resident  choral 
conductor,  Mr.  Harry  Evans,  received  a  significant  welcome 
from  the  choir  as  well  as  the  audience  upon  appearing  to 
conduct  the  performance  of  Coleridge-Taylor's  characteristic 
choral  ballad  '  Beside  the  ungathered  rice  he  lay,'  in  which 
the  orchestra  helped  to  make  the  performance  an  interesting 
and  effective  feature  in  the  programme.  The  choir  is 
evidently  benefiting  by  the  reconstruction  process. 

The  Sheffield  Choir  of  fifty  picked  singers  'trained  to  a 
hair,'  which  Dr.  Henry  Coward  brought  to  the  Olympia 
Music  flail  on  September  22,  had  every  reason  to  be 
gratified  by  the  flattering  reception  they  received  at  each 
of  their  performances  throughout  the  week.  The  splendid 
sinking  of  a  typical  selection  of  English  glees,  part-songs, 
and  choruses,  was  listened  to  with  rapt  attention  even  by  the 
galleryites,  and  provided  habitues  with  a  delightful  novelty, 
which  it  is  to  be  hoped  will  often  be  renewed  now  that 
Dr.  Coward  has  courageously  led  the  way.  The  two  most 
Popular  items  sung  by  the  Sheffield  Choir  were  Stewart's 
'  The  bells  of  St.  Michael's  Tower '  and  Barn  by 's  4  Sweet 
and  low.'  In  Elgar's  'Bavarian  Highlands'  chorus  the 
singers  were  effectively  supported  by  the  theatre  orchestra. 


At  his  first  concert  in  St.  George's  Hall  on  October  11, 
Dr.  Adolph  Brodsky  brought  forward  a  Sonata  for  violin 
and  pianoforte,  by  Sylvio  Lazzari,  a  pupil  of  Cesar  Franck, 
and  collaborated  with  Mr.  R.  J.  Forbes  in  an  able 
presentment  of  this  melodious  and  musicianly  work.  Two 
String  quartets  were  also  played  ;  Haydn's  Quartet  in  D 
and  Beethoven's  Quartet,  Op.  59,  No.  1.  In  the  absence 
of  Mr.  Carl  Fuchs,  his  place  was  taken  by  Miss  Mary 
McCullagh,  a  violoncello  player  of  notable  ability. 

The  Rodewald  Concert  Club  opened  their  season  in  the 
Vamen  Rooms  on  October  13,  when  Miss  Nora  Dall  and 
Mr.  Frederic  Brandon  sustained  an  interesting  programme, 
including  a  new  MS.  Pianoforte  sonata  by  Mr.  Ernest 
Bryson.  Modern  in  feeling  and  individual  in  expression, 
the  work  is  that  of  an  independent  thinker,  and  offers  the 
pianist  abundant  opportunity  for  the  display  of  virile 
technique.  The  composer  was  especially  fortunate  in  his 
interpreter,  who  played  from  memory,  a  notable  feat  of  over 
half-an- hour's  duration.  Mr.  Brandon  also  played  finely  in 
Chopin's  Barcarolle  and  A  flat  Polonaise.  Miss  Nora  Dall's 
singing  in  songs  of  widely  divergent  styles  was  earnest, 
unaffected,  and  artistic.  She  uses  her  fine  voice  extremely 
well. 

The  Welsh  Festival  held  at  the  Liverpool  Exhibition  on 
September  25  was  notable  for  the  visit  of  the  Carnarvon 
Prize  Choir,  about  200  strong,  of  whom  the  ladies  wore  the 
national  dress,  sugar-loaf  hats  and  red  cloaks.  Under 
Mr.  John  Williams,  a  selection  of  choral  arrangements  of 
Welsh  melodies  was  sung  with  expressive  and  powerful  effect. 
The  assembly  of  8,000,  mainly  composed  of  compatriots 
residing  in  this  great  centre  known  as  the  capital  of  Wales, 
displayed  unbounded  enthusiasm,  joining  in  the  popular 
hymn-tune  'Aberystwyth  '  and  '  Land  of  our  fathers,'  with 
full-throated  fervour.  Among  recent  events  were  Mr. 
Stanley  I  Iawley's  exposition  of  pianoforte  notation,  and  the 
address  given  before  the  meeting  of  the  local  section  of  the 
I.S.M.,  on  October  it,  by  Mr.  W.  A.  C.  Cruickshank,  on 
'  Some  sidelights  of  musical  history.'  A  pianoforte  recital 
was  given  on  October  9,  in  the  Rushworth  Hall,  by  Mr. 
Roland  H.  Brewerton,  who  contributed  an  excellent  perform- 
ance of  Brahms's  Ballade  in  D  minor,  and  on  the  same  evening 
in  the  Vamen  Rooms,  Miss  Linda  Gibbs  gave  a  dramatic  recital 
I  in  which  she  was  assisted  by  Miss  Gladys  Lederer,  mezzo- 
I  soprano,  and  by  Mr.  Josef  Greene,  a  young  local  pianist 
of  very  considerable  executive  powers.  Another  interesting 
occasion  was  the  organ  recital  in  St.  Mary's  Church  for  the 
Blind,  given  by  Dr.  C.  Charlton  Palmer,  organist  of 
Canterbury  Cathedral,  whose  programme  contained  the 
Finale  to  Reubke's  94th  Psalm  Sonata. 

At  the  invitation  of  the  local  Education  Authority,  which 
has  taken  over  the  locally  renowned  Liverpool  Collegiate 
School,  in  Shnw  Street,  a  large  audience  assembled  at 
the  re-opening  by  Mr.  Townshend  Driffield  of  the  large 
organ  in  the  College  Hall  on  Octot«r  8.  This  was 
originally  built  by  Jackson,  of  Bolton,  in  1850,  to  replace 
the  Philharmonic  Society's  organ  which  had  been  removed 
from  the  College  to  the  new  Philharmonic  Hall  in  Hope 
Street.  It  was  originally  inaugurated  by  Henry  Smart.  As 
now  rebuilt  by  Messrs.  Rushworth  &  Dreaper,  the  organ  is 
a  modernized  and  effective  instrument,  suitable  for  concert 
as  well  as  school  use.  A  proof  of  the  enlightened  attitude  of 
the  City  Council  in  musical  matters  is  shown  by  their 
contribution  of  .£300  towards  the  cost  of  the  rebuilding. 

In  connection  with  the  Music  Teachers'  Association, 
founded  in  1908,  an  address  was  given  by  the  hon.  secretary, 
Mr.  Arthur  J.  Hadrill,  on  September  25,  in  the  Rushworth 
Hall,  explanatory  of  the  Association's  aims  and  objects, 
which  embrace  the  promotion  of  progressive  ideas  upon  the 
teaching  of  music,  especially  with  a  view  to  the  more 
educative  treatment  of  the  subject  in  schools.  Mr.  Hadrill 
laid  stress  upon  the  necessity  of  ear-training  from  early 
childhood,  and  upon  singing  at  sight.  The  meeting  was 
largely  attended,  and  steps  are  being  taken  to  form  a  local 
branch  of  the  Association. 

It  would  appear  however  that  the  Liverpool  Teachers' 
Association  docs  not  need  urging  in  this  direction  and  at  the 
present  time  a  voluntary  movement  is  afoot  which  has  the 
approval  of  the  Education  Committee.  A  minimum  of 
elementary  musical  knowledge  is  bound  to  be  given  in  each 
school  according  to  the  regulations.  This  has  been  exceeded 
in  many  individual  cases  by  teachers  whose  heart  is  in  th ; 
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proposed  to  combine  < 

rliAir    ttlf£f  lh< 


work.     It  is  now 

hundred  schools  into  one  great  choir,  af 
has  been  rehearsed  by  various  district  groups.  It  is  an  effort 
intended  to  encourage  not  only  the  children  but  also  their 
responsible  teachers  in  the  direction  of  musical  study  as  part 
of  the  general  scheme  for  the  improvement  of  human 
well-being. 

Mr.  Alfred  Kaliscti  gave  an  interesting  and  initructive 
lecture  on  Strauss' s  operas  'Der  Kosenkavalier'  and  'Elektra' 
in  the  Kushworth  Hall,  on  October  20.  The  audience,  if 
small,  was  highly  appreciative,  for  Mr.  Kalisch  speaks  as 
easily  and  lucidly  as  he  writes.  As  the  translator  of  the 
English  version  of  Hofmannsthal's  text  he  has  an  intimate 
knowledge  not  only  of  the  '  Rose  bearer '  but  also  of  Strauss's 
methods  in  his  earlier  dramatic  works,  of  which  the  lecturer's 
exposition  gave  the  audience  food  for  thought. 


tildren  from  a  the  huge  Free  Trade  Hall,  one  of  whom  was  Frederick  Del  us, 
elected  music  whose  '  Sea  Drift '  was  perforated.     Still,  nobody  can 
deny  that  Beecham  lias  pluck  as  well  as  uncommon  musical 
ability,  and  for  the  rest  nous  vtrrens. 

Of  these  Denhof  performances  it  is  difficult  to  write  io 
other  than  superlative  terms.  The  scenic  settings  were  all 
on  a  lavish  scale,  without  exceeding  the  bounds  01  good  taste. 
Schilling-Ziemssen  did  not  impress  me  as  being  quite  so 
supple  a  conductor  in  Strauss  as  Corloleris  on  a  previous 
tour,  but  the  second  performance  of  '  Kosenkavalier'  revealed 
the  former  in  a  more  favourable  light.  The  interest  taken 
here  in  singers  who  gain  concert-experience  before  operatic 
skill  seems  to  be  greater  than  in  the  case  of  those  lo  whom  the 
reverse  conditions  would  apply — merely  proving,  perhaps, 
how  behind  hand  wc  arc  in  operatic  matters.  Very 
probably  the  question  in  the  minds  of  many  in  the  audience 
was  :  '  How  would  Agnes  Nicholls,  Austin,  Gleeson-Whiic. 


MANCHESTER  AND  DISTRICT. 
^On^the  eve^of  probably  the  1 


J,  at  a  time  too  when  the 
conditions  of  Lancashire  trade  had  made  it  more  than  ever 
before  possible  to  indulge  for  a  fortnight  in  the  luxury  of  a 
h'gh-class  opera  company,  which,  alike  in  its  repertory,  in 
the  quality  of  the  principal  artists,  in  the  completeness  of  the 
orchestra,  and  in  the  mounting  of  the  operas,  left  little  to  be 
desired,  wc  have  undergone  an  unparalleled  humiliation. 
Half  the  scries  of  magnificent  Denhof  performances  were 
withdrawn,  because  not  only  was  the  actual  support  accorded 
to  the  first  week  so  appallingly  poor,  but  the  prospective 
support  for  the  second  week  ('The  Ring'  dramas,  with 
'  Meistersinger '  and  '  Orpheus ')  was  actually  fifty  per  cent, 
worse  !  Manchester,  famed  the  wide  world  over  for  her 
cotton  and  music  !  Manchester,  looked  up  to  as  the  musical 
metropolis  of  the  North,  with  her  forty  or  fifty  orchestral 
concerts  per  winter,  and  inclined  to  regard  the  famous 
dictum,  'What  Lancashire  thinks  to-day,'  &c,  as  peculiarly 
applicable  to  herself— well  may  she  hang  her  head  in  shame  '. 

borne  there  are  who  have  ever  asserted  that  Manchester's 
vaunted  musical  superiority  was  pure  myth  :  that,  at  heart, 
she  was  woefully,  even  abysmally,  ignorant  of  the  real  trend 
of  current  musical  thought,  and  they  are  quite  justified  now 
in  their  '  I  told  you  so '  commentaries. 

It  is  no  good  trying  to  blink  facts.  It  is  true  that  the 
Jewish  community  was  unable  to  accord  much  support,  as 
Denhof 's  visit  coincided  with  the  Jewish  Festival  of 
the  New  Year :  but  are  there  not  crowds  of  wealthy 
folks  outside  both  our  Jewish  and  German  colonies? 
It  is  true  that  Denhof  s  prices  were  high  for  some 
folks,  but  they  were  no  higher  than  on  his  previous 
visits  (which  lie  declares  were  profitable).  The  ugly 
fact  stares  us  in  the  face  that  Manchester's  apathy 
helped  to  break  Ernst  Denhof,  and  with  a  grim  irony 
Saturday  afternoon,  October  4,  saw  our  hoardings,  which 
in  the  morning  had  proclaimed  the  performances  of 
Wagnerian  opera  at  the  Theatre  Royal,  announcing  instead 
Oscar  Witde's  '  The  importance  of  being  earnest,'  preceded 
by  '  The  call  of  duty  !  Naturally,  the  correspondence 
columns,  no  less  than  the  'leaders'  of  our  several  journals, 
were  full  of  comments  on  the  situation,  and  indulged  in  some 
very  plain  talk  :  4  Manchester  boasts  of  her  musical  taste,  and 
she  is  deluding  herself  with  the  belief  that  her  devotion  to 
music  is  what  it  was  years  ago.  The  fact  is,  Manchester  will 
support  performances  that  Manchester  people  organize,  but 
will  not  give  her  support  to  what  originates  elsewhere — 
surely  a  qualification  which  should  moderate  her 
self-satisfaction.' 

Compared  with  Leeds,  we  showed  up  very  Ixidly.  Leeds 
had  only  recently  passed  through  an  expensive  Festival  week. 
Denhof  says  his  first  visit  there  showed  a  profit,  but  we 
subscribed  less  than  £boa  for  'The  Ring'  dramas  whilst  Leeds 
had  booked  over  twice  as  much  before  Denhof  played  a  note 
of  music.  The  more  one  reflects  on  the  whole  situation  the 
worse  it  looks,  and  the  news  published  on  October  tt,  that 
Beecham  had  decided  to  drop  the  second  week  of  the  tour 
*t  Liverpool  and  come  here  instead,  for  the  period 
"ovembcr  3  to  8,  does  not  take  away  all  the  sting— for 
'here  lingers  in  the  memory  the  disgraceful  support  accorded 
{?""  the  night  after  Elgar's  first  Symphony  was  produced 
••ere— 350  performers  on  the  platform  and  about  200  folk  in 


Mullings.  or  Knowles  (say)  shape  on  the  stage  ? '  Of  these, 
and  others  too  numerous  to  mention,  it  can  be  said  tliat  on 


the 

recognition.  The 


art  they  have  grown  out  of  ill 
ly  efficient,  with 


youth  on  its  side  ;  the  only  considerable  drawback 
to  fullest  enjoyment  (especially  of  those  who  sat  in  the 
stalls  and  pit)  was  the  proximity  of  the  band,  owing  to  the 
Theatre  Royal's  inadequate  accommodation  for  an  opera 
orchestra.  In  '  I'elleas  and  Melisande '  the  lighter 
orchestration  did  enable  the  words  to  get  through  to  the 
audience.  As  I'elleas,  Mr.  Walter  Hyde  was  not  quit* 
so  'stagey'  as  at  Birmingham,  and  Miss  Freeman  wss 
entirely  free  from  nervousness.  It  was  sufficiently  distressing 
to  have  Maeterlinck  in  English  that  was  often  very  colloquial, 
but  when  that  English  was  enunciated  in  a  manner  m 
obviously  German,  as  in  the  case  of  Ernest  von  Pick's  GoUnd. 
the  spell  was  completely  broken.  It  would  hardly  appw 
likely  that  Schilling-Ziemssen  could  have  any  special  affinity 
for  his  work,  and  one's  impression  of  the  curiously  chime 
Debussyian  orchestral  colour  suffered  Iw  his  somewhsi 
too  heavy  handling.  Mr.  Thomas  Beecham's  reading  ot 
'Tristan  was  quite  astonishing  to  those  unfamiliar  with  his 
work  (and  at  Manchester  their  name  is  legion),  and  hu 
readings  of  the  'Ring'  dramas  in  November  will  I* 
awaited  with  expectant  interest,  as  it  is  understood  that  be 
contemplates  their  production  next  summer  in  London. 

Saturday,  October  4,  saw  the  opening  of  the  concert 
season  with  the  first  of  the  Manchester  Orchestra  (ltd  I 
Promenade  Concerts.  Every  concert  given  this  month, 
thus  far,  has  had  a  crowded  attendance,  and  some  people  »« 
too  ready  to  accept  this  as  proof  conclusive  that  Manchester 
is  musical,  no  matter  how  disgracefully  she  fails  to  siipp"* 
opera.  On  October  II,  Mr.  Brand  Lane  began 
miscellaneous  concert  series  with  a  three  and  a-half  Iwwrs 
programme,  in  which  his  Philharmonic  Choir,  Florence 
Micbeth.  Sammarco,  Casals,  Marie  Hall,  and  CarreW 
took  part.  The  opening  Halle  concert  was  comely 
orchestral,  and  consisted  of  well-known  Wagner.  Beethoven, 
and  Strauss.  A  change  of  some  moment  his  taken  piscc  ie 
the  ranks  »f  the  Orchestia,  Mr.  Simon  Speelman  having 
retired  from  the  leadership  of  the  viola  players,  his  pl»» 
lieing  taken  by  Mr.  D.  Reggel,  a  member  of  the  Arthur 
Catterall  Quartet,  until  recently  resident  at  Birmingham. 

At  the  first  Hairison  concert,  Tetraxzini  in  her  inimitsW) 
sophisticated  Italian  art,  and  Felix  Fleischer,  a  thorough' 
going  Teuton,  in  a  severe  German  work  (Schubert's  setting 
of  the  gigantic  Goethe  'Prometheus'  poem),  provided  » 
sufficiently  sharp  antithesis.  Mr.  R.  J.  Forbes  has  often  s« 
his  powers  as  an  accompanist  in  a  high  light,  but  rarely  a* « 
this  occasion.  . 

Mr.  Henri  Verbrugghen's  appearance  as  conductor  st  0* 
second  Promenade  Concert  on  October  18  was  in  every  **T 
a  success.  Paying  attention  to  detail,  especially  » 
strings,  he  secured  eminently  sane  readings  ot  U  ■ 
Saint-Sains,  Hcrliox,  Bizet  Dr.  Brodsky  played  B»cn « 
A  minor  Violin  concerto  with  breadth,  dignity,  and  ' 
insight.  Those  evenings  are  usually  memorable  on  » 
Brodsky,  Casals,  or  Sitoti  play  Bach. 


The  syllabus  of  the  third  session  of  the  Greenock  ^l45^ 
Association  announces  seven  lectures  on  widely  ",r^,^ 


subjects,  a  chamber  concert  (January  27), 
the  Glasgow  Orpheus  Choir  (March  11) 


and  a  c^ryctC  W 
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NEWCASTLE   AND  DISTRICT. 

The  Middlesbrough  Musical  Union,  continuing  the  policy 
of  last  season,  announce  four  concerts  for  1913-14.  Two  of 
these  are  chamber  concert*  in  the  Wesley  Hall,  and  the 
others  choral  and  orchestral  concerts  in  the  Town  Hall. 
On  October  29  the  Flonzaley  Quartet  gave  works  by 
Schubert  and  Hugo  Wolf.  Miss  Elizabeth  Munthe-Kaas 
was  the  vocalist,  and  Mr.  Paul  Kilburn  accompanist  On 
February  1 8  next,  Miss  Fanny  Da  vies,  Madame  Marie  Soldat, 
and  Mr.'  Percy  Hemming  will  provide  the  programme.  The 
first  choral  concert  is  fixed  for  December  II,  with  Max 
Bruch's  4  Fair  Ellen'  and  Lloyd's  'Hero  and  Leander  '  as  the 
principal  works  ;  and  the  last,  on  April  2,  will  be  devoted  to 
Bach's  B  minor  Mass.  Mr.  Kilbum  will  conduct, and  the  Leeds 
Symphony  Orchestra  has  been  engaged  for  both  occasions. 

The  Sunderland  Philharmonic  Society  ended  last  season 
with  a  balance  of  £24  is.  yi.  in  the  hands  of  the  treasurer. 
For  the  coming  season  two  concerts  are  announced : 
Dvorak's  4  Spectre's  Bride'  and  Bantock's  4  Time  Spirit'  will 
be  given  on  December  9,  and  Rossini's  'Stab it  Mater'  and 
Gade's  '  Spring  Message  '  on  April  1. 

Owing  to  the  refusal  of  the  Drill  Hall  authorities  to  allow 
any  further  use  of  the  building  for  public  purposes  the 
Darlington  Choral  and  Orchestral  Society  have  been  obliged 
to  modify  their  programmes  for  the  coming  season  to  suit  the 
accommodation  of  the  Mechanics'  Hall.  The  first  will  be  a 
madrigal  concert  with  a  solo  pianist,  violinist,  and  vocalist, 
and  the  second  an  orchestral  concert  without  any  choral 
works.  The  Cleveland  Harmonic  Male- Voice  Choir,  who 
won  the  second  prize  at  the  Welsh  National  Eisteddfod, 
gave  an  excellent  concert  in  the  Town  Hall,  Middlesbrough, 
on  Wednesday,  October  8.  Their  programme  included 
Brahms's  Rhapsody  for  alto  solo  and  chorus,  Bantock's 
'  Peace  and  War,'  and  Hegar's  '  Phantom  Host.'  Mr.  Gavin 
Kay  is  the  conductor,  and  the  vocalists  were  Miss  Leah 
Felissa,  Miss  Grace  Matthews,  Mr.  Julien  Henry,  and 
Mr.  D.  J.  Tones. 

NOTTINGHAM  AND  DISTRICT. 

The  season  was  opened  here  on  October  15,  when 
M.  Daniel  Melsa  was  received  with  the  enthusiasm  which 
invariably  attends  his  performances.  The  other  artists  were 
M.  Benno  Moiseiwitsch  (pianist),  Miss  Antonia  Dolores, 
Miss  Mabel  Mann,  and  Mr.  Burke  Leigh  (vocalists). 

At  ChappeU's  Ballad  Concert  on  October  15  a  popular 
programme  was  forthcoming,  in  which  Miss  Marjorie 
May  ward  and  Mr.  Idris  Lewis  gave  a  delightful  rendering  of 
the  4  Humoreske '  from  York  Bowen's  Suite  in  D  minor. 
Mr.  Thorpe  Bates.  Miss  Carmen  Hill,  Mr.  II  ubcrt  Eisdell, 
Miss  Margaret  Cooper,  and  Miss  Louise  Dale  assisted  in 
making  the  concert  a  success. 

The  Saturday  organ  recitals  at  the  Albert  Hall  have 
commenced  for  the  winter,  and  Mr.  Bernard  Johnson  is 
making  a  speciality  of  Bach's  lesser-known  organ  compositions 
in  addition  to  the  ordinary  miscellaneous  works  in  the 
programmes. 

Mr.  C.  E.  Blyton  Dobson's  250th  organ  recital  at  Halifax 
Place  took  place  on  September  21,  when  his  programme 
consisted  entirely  of  works  written  by  musicians  now 
occupied  in  this  city,  and  was  as  follows:  'Grand  Chueur,' 
*>>'  L.  Ilenniker  (St.  Andrew's  Church);  4 A  morning 
s«>ng,'  by  Bernard  Johnson  (Albert  Hall);  4  Introduction 
and  Allegro,'   bv   Blyton  Dobson   (Halifax  Place)  ;  Das 

Wiederkommen,'    by  E.    M.    Barber   (Halifax    Place)  ; 

Pastorale,*  by  F.  Wyatt  (St.  Thomas's  Church). 


SHEFFIELD  AND  DISTRICT. 
The  temporary  collapse  of  the  Denhof  Opera  Company  at 
Manchester,  and  the  taking  up  of  the  concern  by  Mr. 
Shi***  Beecham  are  no*  matters  of  history.  It  was  at 
k  l^at  tne  tour  was  'esumed,  and  the  gallant  way  in 
which  the  city  responded  to  the  bold  enterprise  of  Mr. 
ocecham  deserves  more  than  passing  mention. 

ror  several  years  Sheffield  lias  been  regarded  by  touring 

\penVm*na6crs  **  k*,n8  off  ^  main  linc  o(  business. 
j»»r.  Quinlan,  Mr.  Beecham,  and  until  this  autumn,  Mr. 
Denhof  have  passed  over  the  largest  city  in  Yorkshire  in 
making  up  the,r  tour*.  Vet  during  the  past  month  Sheffield 
fl"*/*-  ali,onc'ant  P">of  that,  given  the  right  sort  of  opera, 


there 


is  a  large  public  ready  and  eager  to  support  it. 


The  repertory  of  the  visit  comprised  4  Tristan  and  Isolda,' 
'Orpheus,'  'The  Rose- Bearer,'  'The  Flying  Dutchman,' 
'  Elektra,'  and  4  The  Meistersingers.'  On  the  third  and 
sixth  nights  the  Lyceum  Theatre  was  crowded  in  all  parts, 
and  at  most  of  the  other  performances  the  audience  was 
large  and,  considering  the  advanced  prices,  better  than 
might  have  been  expected. 

The  performances  were  on  the  scale  of  completeness  of 
ensemble  on  which  Mr.  Denhof  has  always  insisted.  With 
regard  to  the  orchestra  this  was  especially  the  case.  In  size 
and  personnel  the  orchestra  was  completely  satisfying,  and 
their  playing,  despite  much  excellent  work  by  the  principals 
of  the  company,  stood  out  as  the  artistic  feature  of  the  week. 

A  striking  individual  success  was  won  by  Mr.  Frank 
Mullings,  a  new-comer  to  the  operatic  stage,  in  the  part  of 
Tristan.  The  beauty  of  his  voice,  his  command  of  passion, 
and  the  surprising  ease  and  resource  of  his  acting  made  his 
performance  one  of  arresting  power  and  depth.  Miss 
Gleeson-White's  Isolda  was  also  distinguished  for  its  vivid, 

St  not  over-stated  intensity.  In  'The  Rose-Bearer,' 
iss  Agnes  Nicholls  sang  exquisitely  the  music  of  the 
Princess.  Other  notable  performances  were  those  of 
Mr.  Arthur  Pacyna  as  Baron  Ochs,  in  the  Strauss  comic 
opera,  and  Mr.  Charles  Knowles  in  'The Flying  Dutchman.' 
Strauss's  '  The  Rose-bearer '  was  a  production  of  singularly 
high  excellence.  In  4  The  Meistersingers  '  the  chorus  was 
augmented  by  a  large  contingent  from  the  Sheffield  Opera 
Society,  trained  by  Mr.  DufTell. 

At  the  first  of  the  fifth  series  of  Promenade  Concerts, 
given  in  the  Albert  Hall,  Tchaikovsky's  4  Pathetic' 
Symphony  was  the  most  important  work  performed. 
There  have  been  so  few  performances  of  the  Symphony 
in  the  city  that  its  inclusion  in  the  season's  programme 
proved  welcome.  The  orchestra,  augmented  in  both 
wind  and  strings  sections,  played  with  sympathy  and 
lucidity,  and  achieved  their  finest  performance  since  their 
establishment.  The  overtures  to  4  Hansel  und  Gretel '  and 
4  Der  Freischlltz '  were  also  included,  and  Mr.  Percy 
Grainger's  fascinating  folk-song  arrangement  of  '  Molly  on  the 
Shore '  was  smartly  executed  and  enthusiastically  received. 
Miss  Auriol  Jones  played  Saint-Saens's  4  Africa  Fantasia, 
and  Mrs.  Jessie  Brett- Young  gave  songs  by  Bantock  and 
Adolph  Marx.    Mr.  J.  A.  Rodgers  conducted. 

Mr.  Alfred  Barker  has  been  appointed  conductor  of  the 
Sheffield  Amateur  Instrumental  Society  in  succession  to 
Mr.  Frederick  Dawson,  and  Mr.  T.  W.  Hanforth  similarly 
succeeds  Mr.  I.  H.  Parkes  as  conductor  of  the  Sheffield 
Philharmonic  Orchestra. 


YORKSHIRE. 

LEEDS, 
during  the  past  month 


Leeds  has  had  during  the  past  month  almost  more 
music  than  it  can  well  digest.  The  Festival  (October  1-4) 
was  closely  followed  by  a  week's  visit  of  the  Denhof  Opera 
Company,  October  20-25,  and  though  probably  each 
undertaking  suffered  some  pecuniary  loss,  since  many  who 
could  not  afford  both  were  driven  to  make  their  choice,  it  is 
remarkable  how  much  enthusiasm  was  called  forth  by  both 
events.  There  is  no  need  to  refer  to  the  Festival  in  this 
place,  save  to  record  that  the  general  impression  is  one  of 
satisfaction,  and  it  is  felt  that  the  new  departures  have  been 
more  than  justified  by  the  result.  The  threatened  collapse 
of  the  Denhof  tour  at  Manchester, — and  how  Mr.  Thomas 
Beecham  came  to  the  rescue, — have  also  been  much  discussed, 
and  it  is  possible  that  the  circumstances  gave  an  additional 
fillip  to  his  visit  to  Yorkshire,  first  at  Sheffield  and  then 
at  Leeds.  His  Leeds  programme  included  the  whole  of  the 
•Ring,'  with  Gluck's  'Orpheus,'  Mozart's  '  Zauberflote,* 
and  Strauss's  '  Kosenkavalicr,' — a  list  which  in  quality  and 
quantity  exceeds  anything  that  has  been  done  at  Leeds 
within  the  same  lime.  The  productions  were  characterized 
by  Mr.  Denhof 's  invariable  thoroughness  ;  his  aim  has  always 
been  not  to  consider  how  much  he  could  dispense  with,  but 
how  he  could  make  his  performances  complete.  Even  the 
two  harps  required  by  Strauss  were  there,  and  though  this 
falls  short  of  the  six  demanded  in  the  4  Ring.'  it  is  more 
than  provincial  opera  has  ever  known.  Mr.  Beecham  and 
Mr.  Schilling-Ziemssen  shared  the  office  of  conductor,  and 
the  latter  gentleman  made  an  excellent  impression  on  this 
his  first  appearance  in  the  English  provinces. 
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With  two  such  important  events  to  fill  people's  minds  and 
empty  their  pockets,  it  is  not  surprising  that  so  far  there  is 
nothing  to  record  of  Leeds  concerts,  but  the  prospectuses 
which  have  been  issued  show  no  slackening  in  enterprise. 
The  Leeds  Philharmonic  Concerts  (which  now  include  the 
old  Subscription  series)  have  arranged  a  series  of  five 
concerts,  one  being  the  usual  Christmas  *  Messiah. '  Franck's 
'  Beatitudes,'  and  Wolf- Ferrari's  '  La  vita  nuova,'  both  new 
to  Leeds,  are  promised,  and  at  the  two  orchestral  concerts 
the  Halle  Orchestra  under  Mr.  Balling,  and  the  New 
Symphony  Orchestra  under  Mr.  Landon  Ronald,  will 
appear,  the  programmes  including  Schumann's  first 
Symphony,  Beethoven's  Fourth,  Strauss's  '  Tod  und 
Verklarung,'  and  short  choral  pieces  by  Bach,  Beethoven 
(the  '  Calm  sea  and  prosperous  voyage '),  Cornelius,  and 
Parry.  The  I-eeds  Choral  Union  promise  three  concerts,  of 
which  one  is  '  Messiah.'  At  the  first  conceit  an  orchestra 
will  be  dispensed  with,  and  Bantock's  '  Atalanta  in  Calydon ' 
will  be  repeated,  with  the  assistance  (as  at  last  season's 
performance)  of  the  Sheffield  Musical  Union.  The  third 
concert  will  introduce  E  tear's  '  Dream  of  Gerontius'  again. 
The  Leeds  New  Choral  Society  also  intend  to  give  the 
'  Messiah,'  which  we  shall  thus  hear  thrice  within  a 
week,  in  addition  to  '  Acis  and  Galatea  '—a  welcome 
revival— the  Overture  and  Third  Act  of  '  Tannhauser,'  and 
Coleridge-Taylor's  'Hiawatha'  (Parts  I  and  3)  and 
'A  tale  of  Old  Japan.'  The  Leeds  Saturday  Orchestral 
Concerts,  in  continuation  of  the  Municipal  Concerts,  are  to 
be  six  in  number,  an  increase  of  two  over  last  season,  and 
Mr.  Fricker  and  the  l-eeds  Symphony  Orchestra  will  be 
heard  in  some  excellent  programmes  of  symphonies  and  other 
orchestral  works,  while  among  the  soloists  is  Miss  Fanny 
Da  vies,  who  will  play  Schumann's  Pianoforte  concerto  at 
the  first  concert.  A  similar  series  of  four  '  Saturday  Popular 
Concerts '  is  to  be  given  by  Mr.  Julian  Clifford  ana  the 
Yorkshire  Permanent  Orchestra.  Three  arc  to  be  orchestral 
and  one  a  ballad  concert,  hut  the  programmes  have  not  yet 
been  made  public.  Among  the  best  concerts  at  Leeds  are 
those  known  as  'The  Leeds  Bohemian  Chamber  Concerts.' 
For  the  fifteenth  season  a  scries  of  four  has  been  arranged, 
at  which  local  artists  will  introduce  recent  works  by 
Chausson,  Akimenko,  Taneiew,  Sibelius,  and  Glazounoff, 
as  well  as  better  known  compositions  by  Haydn,  Mozart, 
Beethoven,  Schubert,  Schumann,  Brahms,  and  Dvorak. 

BRADFORD. 

At  Bradford  the  season  opened  with  the  first  of  the 
Subscription  Concerts  on  October  10,  when  Messrs.  Thibaud, 
Casals,  and  Harold  Bauer  played  Pianoforte  trios  by  Brahms 
and  Tchaikovsky.  The  series  promises  to  be  a  very 
interesting  one,  including,  among  many  other  things,  a 
performance  under  Mr.  Balling  of  the  Second  and  Third  Acts 
of  'Parsifal,'  Berlioz's  'Requiem,'  Strauss's  'Also  sprach 
Zarat  nostra '  and  '  Till  Eulenspiegel,'  and  Brahms's  C  minor 
Symphony.  The  Halle1  Orchestra  and  the  London  Symphony 
Orchestra  (under  Herr  Nikisch)  will  take  part  in  these  concerts. 
The  Bradford  Festival  Choral  Society  gave  '  St.  Paul ' 
on  October  17,  with  Miss  Laura  Evans-Williams,  Miss  Clara 
Baxandall,  Messrs.  Heather  and  Thorpe-Bates  as  soloists, 
and  under  the  conductorship  of  Sir  Frederic  Cowen,  who 
secured  an  excellent  all-round  performance.  During  the 
season  the  Society  intend  to  give  Elgar1*  *  The  Music  Makers,' 
Charles  Wood's  '  Dirge  for  two  veterans,'  and  Balfour 
Gardiner's  '  News  from  Whydah,'  as  well  as  the  customary 
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The  Bradford  Old  Choral  Society  are  also  giving 
the  '  Messiah  '  and  introducing  to  Bradford  Bantock's  '  The 
Fire  Worshippers.'  A  portion  of  Haydn's  '  Seasons,'  and 
"ge-Taylor's  '  Death  of  Minnehaha,'  complete  their 
nme.  For  their  five  concerts  the  Bradford  Permanent 
.  have  enlisted  the  help  of  four  different  conductors, 
Mr.  Fricker,  Mr.  Frederick  Dawson,  Mr.  Julian  Clifford, 
and  Mr.  Walter  Hatgh.  Concertos  by  Saint-Saens,  Liszt, 
Beethoven,  and  Spohr  form  a  feature  of  the 


OTHKK  TOWNS. 


Two  of  the  Huddersfield  Subscriptini. 
already  taken  place.  At  the  first,  on  September  23,  Mr 
,'ohannes  Wolff  was  the  violinist,  and  Mr.  David  Clegg's 
'"genious  performances  on  the  organ,  with  which  he 
***°ciated  a  celesta  ptaved  by  a  lady  assistant,  gave  a 
P°P«lar  note  that  seemed  to  be  much  appreciated  by  the 


audience.  Four  '  Songs  of  the  Fair,'  by  Easihepe 
Martin,  were  sung  by  Miss  Alys  Bateman.  The  serood 
concert  of  the  series,  on  October  14,  was  a  Tetrazzmi  nigbt, 
the  cltaracter  of  which  needs  no  description.  At 
the  Huddersfield  Philliannooic  Concert,  on  October  11, 
the  only  feature  calling  for  notice  was  Madame  L 
Parkin's  praiseworthy  performance  of  Beethoven's  Piano- 
forte concerto  in  C  minor.  Mr.  I.  G.  Ibeson  conducted. 
On  October  21  the  Huddersfield  Glee  and  Madiiga! 
Society,  under  Mr.  C  H.  Moody,  gave  one  of  their 
concerts  of  unaccompanied  choral  music.  The  Wakefield 
and  District  Choral  Society,  a  young  and  very  enterprising 
body,  gave,  for  the  first  time  in  this  country,  a  new  cantata 
by  Max  Bruch,  *  The  power  of  song,'  on  October  S.  It  is  a 
setting  of  Schiller's  poem  for  baritone  soloist  (Mr.  Herbert 
Brown),  chorus,  ana  orchestra,  and  is  in  a  serious  and  lofty 
vein  worthy  of  its  theme.  It  is  needless  to  say  that  it  11 
well  written  for  both  voices  and  orchestra,  and  gives  a 
general  impression  of  rich  sonority.  Mr.  Percy  H.  Bligh 
conducted  a  very  satisfactory  performance,  and  with  a 
few  more  male  voices  his  choir  would  be  as 
excellent  one.  Harrogate,  with  its  interesting  Symphony 
Concerts  on  Wednesday  afternoons,  has  enjoyed  more 
good  music  in  the  summer  months  than  any  other 
Yorkshire  town,  and  Mr.  Julian  Clifford  and  the 
Municipal  Orchestra  have  reason  to  be  proud  of  the 
record  of  the  season,  which  includes  a  long  array  of 
symphonies  and  concertos,  many  of  them  works  which  are 
not  frequently  heard.  The  twenty-eighth  and  last  (sart 
one,  a  popular  4  extra ')  of  these  weekly  concerts,  was  « 
October  8,  when  the  programme  included  Dvorak's  'New 
World '  Symphony,  which  was  admirably  played,  the  nra 
movement  of  Tchaikovsky's  Violin  concerto,  with  Mr.  John 
Lawson,  the  leader  of  the  Orchestra,  as  soloist.  Wagner  * 
'  Faust '  Overture  and  the  Angel's  Scene  from  '  Hansel  and 
Gretel,' — atypical  programme.  On  October  10  Mr.  Clifford  1 
benefit  concert  took  place,  and  he  secured  the  co-operabwi 
of  Sir  Frederic  Cowen,  who  conducted  his  '  Phantasy  <* 
Life  and  Love,'  and  Concerts! uck,  Mr.  Clifford  playing  the 
solo  part  of  the  latter  work  in  brilliant  style.  On  October  14 
Mischa  Elman  visited  Harrogate,  and  played  in  mastertf 
fashion  Max  Broch's  second  Violin  concerto,  in  D  minor, 
a  work  of  great  power  and  beauty  which  is  unjustly  neglected. 
He  was  well  accompanied  by  the  Municipal  Orchestra. 


Country  ano  Colonial  "Rewe. 
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Brighton.— At  a  meeting  of  the  Sacred  Harmon* 
Society  on  September  29  Mr.  Robert  Tavlor,  who  h*» 
conducted  the  Society  for  nearly  half  its  eighty -six  year*  *>' 
existence,  was  re-elected  and  the  following  programme  '  * 
the  season  was  adopted :-' The  Messiah'  (Good  Fndayj, 
'Acis  and  Galatea/  Sullivan's  'The  Prodigal  Son'  and 
Dr.  Parry's  'Judas.'  Allusion  was  made  to  the  weakening 
of  the  Society's  position  owing  to  the  institution  of  the 

Municipal  Choir.-  At  the  annual  general  meeting  of  the 

Brighton  Musical  Fraternity,  an  organization  now  in  iu 
thirtieth  year,  Mr.  Robert  Taylor  was  elected  to  the  vacar/ 

position  of  president.  Considerable  success  attended  the 

appearance  of  Misses  Una  and  Irene  Truman,  pianists,  at  the 
Dome  on  October  1.  Accompanied  by  the  Mamaf* 
Orchestra  under  Mr.  Lyell-Tayler  they  gave  an  excelle* 
performance  of  Mozart's  Concerto  for  two  pianoforte 
Beethoven's  fifth  Symphony  was  also  in  the  programme. 
Cambridge.—  The  University  Musical  Society  ha" 
a  series  of  Chamber  Concerts  at  the  Guild^l 


announced  1 

(large  room),  of  which  the  chief  features  are  as  follows : 
October  29.  the  Rose  Quartet  ;  Novemtter  12,  Mr.  lUm 
Bedford  and  Mr.  Egon  Petri  ;  December  3.  Miss  Elm* 
Gerhardt  ;  January  21,  the  London  String  Qoz/te*  ■ 
February  4,  Chamber  music  with  wind  instructed!' : 
March  4,  the  Brussels  String  Quartet. 
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Cardiff. — A  great  improvement  has  been  made  in  the 
music  department  of  the  University  College.  The  teaching 
facilities  of  this  institution  have  recently  been  extended. 
Scholarships  to  the  value  of  ,£155  are  awarded.  The 
University  Choral  and  Orchestral  Societies  have  weekly 
rehearsals  under  the  conductorship  of  Prof.  David  Evans, 

and  terminal  concerts    are   given    by  students.  The 

visit  of  the  D'Oyly  Carte  Opera  Company  to  the  New 
Theatre  was  very  successful,  and  the  excellent  performances 
of  'The   Mikado,'  'H.M.S.  Pinafore,'  'Trial  by  jury,' 

*  Yeomen  of  the  Guard,'  &c,  gained  special  appreciation.  

Gwent  Male  Glee  Singers  sang  at  the  Cory  Hall,  after  a 
triumphal  tour  in  America. 

Hanley. — The  Potteries  Choral  Society,  conducted  by 
Mr.  Carl  Oliver,  opened  their  fourth  season  on  October  9, 
with  a  successful  concert  at  which  Mendelssohn's  '  Hymn  of 
Praise '  was  the  chief  feature  of  the  programme.  There  was 
also  a  selection  of  part-songs  including  Frank  Idle's  '  Puck 
is  King,'  and  Montague  Phillips's  '  Evensong  'and  '  Morning 
song.'  The  choral  singing  was  of  all-round  merit,  and 
contributed  to  the  reputation  of  the  choir.  Mr.  Alfred 
Hollins  added  to  the  nigh  attraction  of  the  concert  by  his 
admirable  work  at  the  organ,  and  the  other  soloists  were 
Miss  Gertie  Perry  and  Mr.  John  Collett  (vocalists),  and  Mr. 

VV.  T.  Bonner  (pianist).  On  October  t6,  the  first  concert 

of  the  famous  North  Staffordshire  District  Choral  Society 
took  place,  under  the  direction  of  Mr.  H.  G.  Woodall. 
The  choral  programme,  which  consisted  of  Wilbye's  4  Ye  that 
do  live  in  pleasures  plenty '  and  '  Sweet  honey-sucking  bees,' 
Bantock's  'The  nightingale  is  silent'  and  '  Spirit  of  Night,' 
Protheroe's  '  The  Crusaders,' and  'Elgar's  'Go,  song  of  mine,' 
was  carried  out  with  all  the  choir's  exceptional  technique 
and  resource  of  expression.  The  soloists  of  the  occasion  were 
Miss  Phyllis  Lett,  Mr.  Robert  Radford,  and  Mr.  T.  Henry 
Smith  (violinist). 

Milkord-on-Sea. — Schubert's  Mass  in  G,  and  Stanford's 
4  The  battle  of  the  Baltic '  form  the  season's  programme  of 
the  Choral  Society,  of  which  Mr.  Al>dy  Williams  is 
conductor. 

Oban. — Two  concerts  are  to  be  given  by  the  Choral 
Society,  under  the  direction  of  Mr.  H.  J.  Pattison,  this 
winter,  the  first  in  the  week  preceding  Christmas.  The 
repertoire  for  that  week  will  include  solos  (by  members  of 
the  Society),  choruses  from  the  'Messiah,'  'The  sea 
hath  its  pearls'  (Pinsuti),  and  4 The  miller's  wooing' 
(Eaton  Faning).  For  the  second  concert,  which  will 
be  given  in  March  at  the  close  of  the  session,  the 
principal  works  will  be  4  Hymn  of  Praise '  (Mendelssohn), 
and  4  The  Revenge  '  (Stanford).  The  string  quintet  from  the 
Scottish  Orchestra,  which  met  with  so  much  appreciation 
last  spring,  will  again  be  engaged  for  this  occasion,  as  well 
as  professional  vocalists. 

Oluham. — The  works  chosen  by  the  Musical  Society 
for  the  season  are  Coleridge-Tavlor's  '  Bon-bon  Suite,' 
•The  Messiah,'  and  Elgar's  'KingOlaf.'  The  conductor  is 
Mr.  H.  Brookes. 

Pl.t'MSTKAD. — At  the  annual  general  meeting  of  the 
Lyric,  Glee  and  Orchestral  Society,  Mr.  H.  F.  Driver  gave 
an  eloquent  address  upon  Art,  and  musical  art  in  particular. 
Mr.  F.  Gauron  was  elected  conductor  of  the  Society. 

Johannesburg. — The  Wanderers'  (large)  Hall  was  well 
filled  by  a  highly  appreciative  audience  on  August  21, 
when  the  Johannesburg  Philharmonic  Society  gave  their 
thirteenth  concert.  The  works  performed  were  Stanford's 
'  The  Revenge '  and  Coleridge-Taylor's  '  A  tale  of  Old  Japan,' 
under  the  direction  of  Mr.  L.  R.  Glenton.  The  soloists  were 
Miss  Blodwen  Hopkins,  Miss  Ethel  Mann,  Mr.  Denbigh 
Edwards,  and  Mr.  Robert  Hunter,  and  the  orchestra  was  led 
by  Miss  Milly  Wildner.  The  efficient  work  done  by  this 
Society  speaks  highly  for  the  ability  and  enterprise  of 

the   conductor,    Mr.    I*.    R.    Glenton.  The  134th 

meeting  of  the  Orchestral  Society  took  place  at  Caledonian 
Hall  on  September  10,  when  an  interesting  programme  was 
carried  out  under  the  direction  of  Mr.  F.  W.  Peters. 
Mendelssohn's  4  Ruy  Bias'  Overture  and  Grieg's  Pianoforte 
concerto,  given  with  Mr.  R.  B.  Lloyd  as  soloist,  were  the 
principal  numbers.  The  other  soloists  of  the  occasion  were 
Miss  E.  de  Wet  and  Mr.  G.  F.  Hooson  (vocalists). 


Kingston  (Jamaica).— A  Coleridge-Taylor  Festival  was 
held  with  considerable  success  on  September  t6  and  17, 
under  the  patronage  of  the  Governor  of  Jamaica  and  the 
Mayor  of  Kingston.  Two  concerts  were  given,  at  each  of 
which  *  Hiawatha's  Wedding-feast '  was  performed,  under  the 
direction  of  Mr.  George  D.  Goode,  by  a  choir  and  orchestra 
of  130.  The  tenor  soloist  was  Dr.  G.  F.  Gill.  Mrs.  G.  D. 
Goode,  Miss  Sylvia  Sowley,  Mr.  Henry  Nation,  Dr.  Gill, 
and  the  Kingston  Glee  Singers  assisted  in  the  miscellaneous 
numbers  of  the  two  programmes,  which  were  entirely  chosen 
from  the  works  of  Coleridge-Taylor. 
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The  new  choral  work  4  Les  Fiorctti  dc  Francois  d' Assise,' 
by  Gabriel  Pieme,  4  Lebenstanz,'  by  F.  Delius,  a  Symphony 
in  D  by  Donald  F.  Tovey,  Debussy's  4  Printemps,  Regcr's 
'  Ballet  suite,'  '  Symphonischer  prolog,'  and  five  Motets  for 
mixed  voices  a  <appella,  Korngold's  '  Sinfonietta,'  Dvorak's 
4  Heldenlied,'  Somervell's  '  Konzertstuck  '  for  violin,  and 
Strauss's  '  Festliches  Praludium '  are  among  the  works  which 
Musikdirektor  Fritz  Busch  has  selected  for  first  performances 
during  this  season. 

ANTWERP. 

Among  the  new  works  to  be  performed  for  the  first  time 
at  the  Theatre  Royal,  are :  4  Vercingetorix,'  by  Felix 
Fourdrain, 4  La  Gioconda,'  by  Ponchielli,  '  L'lleen  fleurs,'  by 

Stienon  du  Pre,  and  Puccini's  *  La  Fille  du  Far  West.'  

At  the  Opera  Flamand,  Emile  Wambach's  '  Quinten  Massys ' 
has  been  successfully  revived.  4  Heibieke,'  a  two-act  opera 
by  Ed.  Verheyden  (libretto  by  R.  Yerhulst)  was  given  for 
the  first  time. 

BAIIEN-HADEN. 

August  Scharrer's  4  Ouverture  zu  einem  rilterlichen  Spiel,' 
Op.  26,  will  be  produced  during  this,  month  at  the  Symphony 
Concerts,  under  the  direction  of  Kapellmeister  Paul  Hein. 

HASH).. 

The  programme  of  the  Allgemeine  Musikgesellschafl 
include  the  following:  4  Balletsuite '  (Max  Keger) ; 
4  Kriegsbilder '  Suite  (Kotscher)  ;  Yiolin  concerto 
(Weismann) ;  4  Das  Lied  von  der  Erde '  (Mahler)  ; 
'  Lebenstanz'  (F.  Delius),  and  '  Blanik'  (Smetana).  These 
works  will  be  heard  here  for  the  first  time  under  the 
conductorship  of  Hermann  Suter. 

HAYRECTH. 

The  Wagner  Festival  performances  will  lie  resumed 
next  year.  They  commence  on  July  22  with  '  The  Flying 
Dutchman,'  which  will  also  be  given  on  July  31,  August  5, 
11,  and  19.  '  Parsifal'  is  to  be  played  on  July  23,  and  on 
August  I,  4,  7.  8,  10,  and  2a  Two  cycles  of  'The  Ring' 
are  planned,  the  first  for  July  25,  26,  27.  and  29,  the  second 

for  August  13.  14,  15,  and  17  A  sensational  burglary 

has  been  committed  at  the  Villa  Wahnfried.  Several 
'. aluable  curiosities  were  stolen,  among  them  a  silver  snuff- 
box used  by  Richard  Wagner,  and  the  composer's  diamond- 
studded  watch.  The  documents  and  manuscripts,  which 
are  kept  in  a  metal  box,  were  untouched. 

BERLIN. 

Under  the  direction  of  Herr  Robert  Laugs  (recently 
appointed    Kapellmeister  at  the  Opera),  Auber's    '  Fra 

Diavolo '  has  been  revived  with   marked  success.  In 

commemoration  of  Verdi's  centenary  the  Royal  Opera 
propose  to  give  a  cycle  of  his  operas.    These  performances 

will  be  distributed  over  the  whole  of  the  coming  season.  

At  the  Lessing  Theater,  Ibsen's  drama,  '  Peer  Gynt,'  with 
Grieg's  music,  was  revived  and  very  much  appreciated.  The 

BlUthner-Orchester  performed  the  instrumental  part.  

The  4  Memoires '  of  Lilli  Lehmann,  the  celebrated  concert 
singer,  have  just  l>een  published  under  the  title  of  4  Mein 

Weg '  (My  path  of  life).  The  English  tenor,  Mr.  Whitney 

Mockridge,  was  heard  in  a  concert  recently  given  at  the 
Klindworth-Scharwenkasaal  and  was  very  cordially  received. 

 A  class  for  cembalo,  under  the  direction  of  Madame 

Wanda  Landowska,  the  famous  cembalist,  has  been  added 
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to  the  Royal  Akademische  High  School  for  Music.  Fraulein 
Renschel  and  Herr  Fischer  (of  the  same  School)  have  been 

appointed  professors  of  the  Jaques-Dalcroze  Methode.  

At  the  Festconcert  given  on  September  21  by  the 
Bciliner-Tonkunstlerverein,  a  hitherto  unknown  Symphony 
by  Frederick  the  Great,  King  of  Prussia  (1712-86)  was 
produced.  At  the  same  concert,  J.  S.  Bach's  stupendous 
work  '  Das  musikalische  Opfer,'  was  given  for  the  first  time 
-  its  entirety,  and  a  very  interesting  Octet  for  pianoforte, 

•cello  and  double-bass,  by 
*ia  (who  was  killed  in  the 
also  heard  and  very  favourably 
rgan  recital  was  recently  given 
"  Kirchc,  by  the  wcll- 


ntirety,  and  a 
clarinet,  two  horns,  t< 
Prince  Louis  Ferdinand  of  Pi 
Utile  of  Saalfeld,  1806).  was  s 

received.  An  interesting 

at  the  Schoneberger  Paul  Gerhard 


known  organist,  Arthur  Egidi.  The  programme  included 
Max  Reger's  '  Variations  and  fugue  on  an  original  theme' 

(Op.  73),  and  his' Fantasia  and  Fugue  on  B-A-C-H.'  

The  chief  works  chosen  for  the  Schubert- Brahms  evening 
given  on  October  18  by  the  Konigliche  Hof-und  Domchor 
were  Schubert's  4  Stabat  Mater '  in  F  minor,  and  Brahms's 

'German  Requiem.'  Signor  Puccini  will  be  present  at 

the  first  performance  of  his  '  Manon   Lcscaut '  at  the 

Deutsche  Opernhaus.  '  Heiderosiein,'  the  new  operetta 

by  Kalmann  (libretto  by  Franz  Martes  and  Rudolf  Schanger), 

will  be  produced  here  during  the  season.  A  '  Deutsche 

Motette,  for  mixed  chorus  (sixteen  voices  and  four  solo- 
voices),  by  Richard  Strauss,  will  be  produced  on 
November  12,  under  the  direction  of  M.  Rude).  The 
work  is  dedicated  to  Prof.  Hugo  Rudel  and  the  Royal 

Opera-choir,  Berlin.  Dr.  Camilla  Saint-Sacns  has  had  a 

splendid  reception.  The  concert  given  in  his  honour  by  the 
Philharmonic  was  n  triumph.  He  conducted  his  Symphony 
in  A  minor  (Op.  55),  his  '  Danse  Macabre'  (Op.  40),  and  was 
also  heard  in  the  solo  part  of  his  Fantasia  '  Africa'  and  his 
'  Wedding-cake.'  Dr.  Saint-Sacns  was  also  present  at  the 
hundredth  performance  of  his  chef  d'ojuvre,  '  Samson 
et  LUIila,'  at  the  Royal  Opera.  The  101st  performance  was 
announced  to  take  place  on  October  14.  under  the  composer's 

direction.  '  Potiphar  '  (or  '  Potipltar's  wife')  is  the  title  of 

the  latest  work  (a  ballet  or  pantomime)  by  Richard  Strauss. 
M.  Nijinsky  is  said  to  have  been  selected  to  play  the  part  of 
Joseph. 

CHICAGO. 

The  Apollo  Musical  Club,  of  which  Mr.  Harrison  M.  Wild 
is  conductor,  have  chosen  the  following  works  for  their  season's 
programme:  'The Creation,'  'Elijah/ 'The  Messiah,'  Elgar's 
'The  Music  Makers,'  Dvorak's  -Stabat  Mater,'  and  Bach's 
Mass  in  B  minor. 

COLCMJNK. 

Among  the  works  to  be  produced  at  the  famous  Gurxenicli- 
ConcerU,  under  the  direction  of  Herr  Steinbach,  are 
'  Kuckucksruf  im  Fruhling'  and  'Sommerabend  am  Flusse,' 
two  small  tone-poems  by  F.  Delius  ;  and  Heinrich  Zbllner's 
third  Symphony.  This  Symphony  will  also  be  heard  at 
Berlin,  Hamburg,  Leipsic ;  and  at  Bremen,  Dresden, 
Zurich,  and  Vienna.    The  full  score  of  the  work  has  just 

been  published.  An  Oratonen-Chor  lias  been  formed  in 

this  city,  under  the  direction  of  Herr  Hrdlicka. 

CON  ST  A  Ml  NOI'LK. 

The  scheme  of  founding  a  Conservatorium  for  dramatic  art 
seems  to  have  survived  the  recent  political  disturbance. 
The  municipal  council  has  the  matter  in  band,  and  a  subsidy 
of  125,000  francs  is  asked  for. 

DRESDEN. 

Wolf- Ferrari's  new  opera,  '  L' Amour  Medecin '  (after 
Moliere),  was  announced  to  be  produced  last  month  under 
the  direction  of  Herr  E.  Schuch. 


The 


EISENACH. 

interesting  feature  of  the  chambcr-mtisic 
at  the  second  small  Bach  festival  was 
fly  the  performance  of  Antonio  Vivaldi's  Concerto 
in  D  minor  for  four  violins,  followed  by  Bach's  Concerto  in 
A  minor  for  four  pianofortes,  the  Bach  Concerto  being  an 
arrangement  of  the  Vivaldi  Concerto.  Two  Motets  for  five 
voices.    'Der  Gercchte,   ob  er  gleich  stirbt,'  by  John 


Christian  Bach,  and  a  *  Mirabile 


sung  by  the 
appreciated. 


by  Gallus. 


GENEVA. 

M.  If.  Kling,  the  distinguished  composer  and  professor 
at  the  Conservatoire,  gives,  in  the  Tributit  dt  Gtntvt,  mac 
very  interesting  details  as  to  the  books  Moan  always  took 
with  him  on  nis  travels.  The  most  important  were  > 
Cologne  edition  of  the  Holy  Bible  (in  Latin),  dating  from 
1679  ;  the  celebrated  dialogue  '  Phadon,'  by  Mendelssohn 
(grandfather  of  Felix) ;  '  The  training  of  the  reason,'  by 
J  oh.  Arnold  Ebert ;  '  The  history  of  Germany,'  by  Major: 
two  volumes  of  the  life  of  foseph  II.  (son  of  Maris 
Theresa) ;  various  works  by  t  rederick  the  Great,  Moliere, 
Metastasio ;  and  also  several  volume*  of  Cramer's  Music 
Magazine. 

HELSINGFORS. 

Sir  Edward  Elgar's  new  Symphonic-study,  '  Falstaff,'  will 
be  performed  on  November  24  at  the  sixth  concert  of  (be 
Symphonic  Orchestra,  under  the  baton  of  Herr  Gecrg 


Duisburger  a  cafttlla  Chorus,  were  much 


l.Bll'SIC. 

'  Die  Marketenderin  '  (The  canteen  woman)  is  the  title  of 

Humperdinck's  new  opera.  The  first  performance  d 

Humperdinck's  music  to  'The  Miracle'  took  place  m 
September  9,  at  the  Albert  Halle. 

LYONS. 

The  1913-14  season  promises  to  be  exceptionally 
interesting.  Among  the  works  to  be  given  their  first 
performances  here,  under  M.  Gaston  Bleyle's  direction,  are 
Wagner's  '  Parsifal,'  Strauss's  'Salome,'  Ravel's  '  Ma  mere 
I'oyc,'  Dukas's  '  La  Peri,'  Florent  Schmidt's  '  Le  r 
Salome,'  D'Indy's  '  Istar,'  and  Mozart's  '  Les  petits  1 

MADRID. 

There  has  recently  been  inaugurated  a  monument  to  the 
memory  of  four  of  the  propagators  of  the  most  popular  kind 
of  Zarzuelas  (Operettas)— two  poets,  Ramon  de  la  Crui  and 
Ricardo  de  la  Vega,  and  two  composers,  Francisco  Barbien 

and  Chucca.  Hans  PftUner  has  been  invited  by  the 

directors  of  the  Royal  Theatre  to  conduct  the  fini 
performance  of  '  Parsifal '  in  Spanish. 

MARSEILLES. 

The  novelties  to  be  given  during  the  forthcoming 
at  the  Opera  inclade  :  'Icare'  (Berlandier) ;  '  I-e  Dep« 
amoureux  '  (Gerard) ;  '  L'Eau  enchantec  '  (E.  Mathe) :  '  Le 
Fan  tomes '  (Lalove).  Among  the  works  to  be  performed 
for  the  first  time  here  are  'Sadko'  (Rmuky-Kotsakoffl 
and  'Parsifal' (Wagner). 

MILAN. 

Mascagni's  new  opera,  '  Parisina '  (libretto  by  D  Annunito) 
will  be  produced  under  the  direction  of  the  compw  a; 
La  Scala  on  the  18th  of  the  current  month.  '  L'Abtme  by 
Sinagaglia,  'L'Ombre  de  Don  Juan,'  by  Frank  Alfcno,  and 

'Parsifal,'  are  all  announced.  M.   Puccini  has  nearly 

finished  three  one-act  operas  in  various  styles  to  librettij by 

Didier  Gold,  D'Annunzio  and  Tristan  Bernard  Under 

the  shadow  of  the  Verdi  centenary,  that  of  Arcangeln  Corelli. 
the  real  founder  of  the  High  School  of  Violin  so  famoo*  in 
the  1 8th  century,  is  being  celebrated.  The  small  town  or 
Fusignano,  where  Corelli  was  born  in  1653  (he  died  at  Kom 
in  1753),  is  preparing  a  commemorali  >n  oncert, 
will  be  conducted  by  Signor  Amilcaie  Zanetla. 
that,  at  the  same  time,  a  book  on  Corelli  by 
Italian  and  foreign  writers  will  be  published. 


which 
We  hear 


The  composer  of  •  Adrienne  Lecouvreur,'  Signor  I  ranci*» 
Cilca,  has  been  appointed  director  of  the  Conservatoire.  1 1* 
committee  consisted  of  Arrigo  Boito,  Umberto  Giordano. 
E.  Bojai,  Gallignani,  and  BolzonL 

TAR  MA. 

The  Verdi  performance  opened  with  the  composer  s  firs: 
extant  opera,  '  Oberto  Conte  di  San  Bonifacio  (his  nret 
opera,  'Rocester,'  having  been  lost). 

I'KAGl'K. 

A  hitherto  unknown  and  unpublished  choral  work  for 
male  voices  and  baritone  solo  with  pianoforte  acccwpaw»» 
«  Die  Falschmunzer '  (The  Coiners),  by  Conradw  Kreutier. 
has  been  discovered  and  is  at  present  in  the  possession  °i 
M.  Edwin  Janetschek,  the  well-known  musical  saeotist. 


musical  saeotist  _~00g[e 
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RIO  DB  JANEIRO. 
'  Parsifal '  has  been  given  here  for  the  first  time  by  the 
members  of  the  Constanzi-Theatre,  from  Rome. 

ROl'EN. 

Three  new  works  by  Jean  Nougues — the  ballet  *  Narkiss,' 
the  opera  4  Le  Dante,'  and  4  La  Danseus  de  Pompei,'— are 
on  the  programme  of  the  Theatre  des  Arts.  Other  promising 
novelties  are  to  be  given. 

SALZBURG. 

In  connection  with  the  inauguration  of  the  *  Mozartheum' 
in  August,  1914,  a  great  Mozart  Festival  will  take  place 
from  August  12  to  August  20.  The  great  master's  immortal 
'  Don  Juan,'  *  Le  Seraglio,'  and  several  symphony  concerts 
will  be  given. 

SONDBRSHAUSEN. 

At  the  seventeenth  Loh-Konzert,  given  by  the  court 
orchestra  under  the  conductorship  of  Prof.  Corbach, 
two  new  orchestral  works  were  produced — an  Overture  in 
B  minor,  by  the  young  Swedish  composer,  Oskar  Lindberg, 
of  Stockholm  ;  and  a  Symphonic- poem,  'Abschieds'  szene,' 
by  the  well-known  professor  of  theory,  Ferdinand  Braunroth, 
who  died  recently  at  Dresden.  Both  works  proved  very 
successful. 

STRASBURG. 

The  new  three-act  opera,  *  Palestrina,'  text  and  music  by 
Hans  Pfhzner,  will  be  published  by  a  German  firm  in  Paris, 
so  that  I  benefit  may  be  derived  from  the  fifty  years' 
protection  after  the  death  of  the  author.  (Strauss  proceeded 
in  the  same  way  with  his  4  Der  Rosenkavalier.') 

VIENNA. 

Dr.  Hans  Richter  has  definitely  refused  to  conduct  the 

first  performance  of  •  Parsifal '  The  celebrated  conductor 

of  the  Wiener  Konzertverien,  Ferdinand  Lowe,  will  shortly 
produce  a  hitherto  unknown  Symphony  by  Anton  Bruckner. 
The  full  score  has  been  in  the  possession  of  M.  Hynais, 
one  of  Bruckner's  pupils.    It  is  stated  that  this  Symphony  is 

the  first  of  the  composer's  orchestral  works.  Elgar's  new 

Symphonic-study  '  Falstaff '  will  be  performed  by  the  same 

Society  on  December   10.  On  January  5,    1914,  a 

performance  of  Elgar's  Violin  concerto  will  lie  given  under 
the  direction  of  Herr  F.  Schalk,  with  Dr.  Adolph  Brodsky 
as  soloist 

WIESBADEN. 

Miss  Adelaide  Parker,  the  organist,  appeared  with  success 
at  the  Kurhaus  recently,  the  occasion  being  an  •Organ- 
matinee.' 

ZURICH. 

A  very  interesting  concert,  devoted  entirely  to  works  of 
Saint-Saens,  was  given  on  October  2  by  the  brothers 
Kellert,  from  Paris — Michael  (pianoforte),  Raphael  (violin), 
and  Gabriel  (violoncello). 


fiDiScellaneous. 


The  Societe  des  Concerts  Franvais  announce  four 
concerts,  with  programmes  of  high  interest  and  artists  of  the 
front  rank.  On  November  13,  Madame  Jane  Bathori  and 
M.  Henri  Etlin  will  take  part  in  music  by  Debussy  and 
Kavel.  On  January  16,  M.  Roger  Ducasse  will  assist  in  the 
performance  of  his  Pianoforte  quartet,  and  accompany 
Madame  Durand-Texte  in  a  group  of  his  songs.  On 
February  16,  the  Parisian  Quartet  will  play  Ravel's  well- 
known  work  in  F  major,  and  join  Madame  Feuillard  in 
Gabriel  Dupont's  'Poeme'  for  pianoforte  and  strings; 
Mile.  Hclene  Luquiens  will  be  the  singer.  At  the  fourth 
concert,  in  May,  M.  AH>ert  Roussel  will  conduct  his 
•  Musique  de  scene,'  for  small  orchestra,  from  '  Le  marchand 
de  sable  qui  passe' ;  songs  will  be  given  by  Mile.  Balguerie, 
and  Charles  Bordes's  *  Suite  Basque '  for  flute  and  strings 
will  be  heard. 

Under  the  auspices  of  the  National  Home- Reading  Union 
a  lecture  on  English  Folk-Song  was  given  by  Dr.  R.  Vaughan 
Williams  at  the  Central  Building;!,  Westminster,  on  October  3. 
The  synopsis  of  the  lecture  was  as  follows  : — The  nature  of 
Traditional  Art  —  Un-selfconscious  as  opposed  to 
Selfconscious  Music— The  power  and  strength  of  Tradition 


— •  A  Folk-Song  composes  itself:  the  literal  troth  of  this 
proposition — Traditional  Art  is  of  necessity  '  communal ' — 
English  Folk -Song  a  comparatively  recent  field  of  study : 
reasons  for  this — Examples  of  (a)  individual  variations  on  a 
common  theme  ;  {6)  common  phrases  in  different  melodies — 
The  comparative  vitality  of  Ballad  Music  compared  with  the 
decay  of  Ballad  Literature— The  value  of  English  Folk-Song 
to  English  people — Nationalism  in  Art.  Illustrations  were 
supplied  by  Mr.  J.  Campbell  Mclnnes. 

Excellent  work  is  being  done  by  the  L.C.C.  Hackney 
Institute  Musical  Society,  of  which  Mr.  Percy  R.  Kirk  is 
president,  and  Miss  E.  Bishop,  Hackney  Institute, 
Dalston  Lane,  is  hon.  secretary.  The  report  of  the  1912-13 
season  summarizes  an  interesting  series  of  lectures  given 
before  the  Society  by  musicians  of  eminence,  and  with  it  is 
issued  a  prospectus  for  the  present  season,  announcing  the 
following  engagements :  Mr.  Percy  Scholes,  to  lecture  on 
•Wagner  and  the  story  of  "The  Ring"';  Dr.  Marls  ham 
Lee,  on  'Johannes  Brahms ' ;  Mr.  Ernest  Fowles,  on  '  Great 
composers  of  the  nineteenth  century ' ;  Mr.  H.  Plunket 
Greene,  on  4  Interpretation  in  song '  ;  Sir  Frederick  Bridge, 
on  '  Pepys's  Diary,  and  its  musical  notes ' ;  Mr.  Hermann 
Klein,  on  *  The  art  of  singing  * ;  Mr.  C.  Egerton  Lowe, 
on  4  Mozart.* 

The  following  awards  have  been  made  at  the  Royal 
Academy  of  Music :  The  Ada  Lewis  Scholarships  to 
Gladys  M.  Rolfe  (pianoforte),  Margaret  Tennant 
Cochrane  (violin),  Dorothy  Grace  Godwin  (harp)  ;  the 
Macfarren  Scholarship  (composition)  to  Leo  Livens ;  the 
Sir  Michael  Costa  Scholarship  (composition)  to  Arthur 
L.  Sandford;  the  Goring  Thomas  Scholarships  (composition) 
to  Eric  Grant  and  Morfydd  Owen  ;  the  Thomas  Threlfall 
Scholarship  (organ)  to  Ernest  P.  Rudling  ;  the  Sainton- 
Dolby  Scholarship  (soprano)  to  Dorothy  S.  Poppleton  ; 
the  Stainer  Exhibition  (organ)  to  Frank  M.  Cram  ;  the  Ross 
Scholarship  (singing)  to  Stella  Esdaile. 

The  twenty- fifth  yearly  meeting  of  the  Nonconformist 
Choir  Union  was  held  at  the  offices  of  the  Sunday  School 
Union,  Old  Bailey,  E.G.  on  October  7,  and  was  very  largely 
attended.  Mr.  E.  Minshall,  the  president  of  the  Union 
since  its  formation  a  quarter  of  a  century  ago,  occupied  the 
chair.  Mr.  Arthur  Berridge,  the  secretary,  presented  the 
report,  which  showed  very  satisfactory  progress  in  all 
departments  of  the  Union's  activities.  The  result  of  the 
ballot  for  the  new  executive  was  announced  and  a  programme 
formulated  for  the  next  Festival. 

The  conductors  of  the  Stock  Exchange  Orchestral  and 
Choral  Society  are  now  Mr.  Hamish  MacCunn  (orchestral), 
and  Mr.  Frank  Idle  (choral).  At  each  of  the  three  concerts 
arranged  for  the  season,  a  new  work  will  be  produced  :  on 
December  I,  a  Suite,  4Gwenever,'  by  Mr.  Vincent  Thomas  ; 
on  February  5,  a  Suite,  4  From  Diarmid,'  by  Mr.  MacCunn, 
and  on  April  2,  Mr.  MacCunn's  Border  Ballad  for  choir  and 
orchestra,  *  The  death  of  Darcy  Reed,'  will  be  given  for  the 
first  time. 

The  Halle'  Orchestra,  conducted  by  Mr.  Michael  Balling, 
visited  Ixmdon  under  the  auspices  of  the  National  Sunday 
League,  and  gave  concerts  on  October  19  at  the  Palladium 
(afternoon),  and  the  London  Opera  House  (evening).  The 
first  programme  was  entirely  selected  from  Wagner's  works  ; 
the  second  contained  Beethoven's  fifth  Symphony  and 
Strauss's  'Don  Juan.' 

The  music  chosen  for  practice  by  the  Civil  Service 
Orchestra,  under  Mr.  Frye  Parker,  during  the  coming  season 
includes  Mendelssohn's  '  Scotch '  Symphony,  Sullivan's 
Overture  '  Di  Ballo,'  Beethoven's  'Fidelio'  Overture, 
Sibelius's  '  Finlandia,'  Walford  Davies's  '  Solemn  Melody,' 
and  German's  'Welsh  Rhapsody.'  The  hon.  deputy- 
conductor  and  secretary  is  Mr.  J.  Slansfeld. 

Mr.  Douglas  Lane  Evans  has  won  the  organ  scholarship 
recently  thrown  open  to  competition  at  king's  College, 
Cambridge.  He  received  his  early  training  as  a  chorister 
under  Mr.  Eyre  at  St  John's  Church,  Upper  Norwood. 
His  scholastic  training  was  received  from  Mr.  J.  D.  Davies, 
of  Thornton  Heath  School,  and  was  continued  at  St.  Paul's 
School,  West  Kensington. 
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Mr.  John  Francis  Burnett's  new  cantata,  'The  Eve  of 
St.  Agnes.'  which  is  to  be  produced  by  the  London  Choral 
Society  on  December  3.  marks  a  new  departure  on 
the  part  of  the  composer,  for  it  is  continuous  music  (not 
being  divided  into  numbers,  as  was  '  The  Ancient  Mariner'), 
and  Uitmotiven  are  used.  The  work  is  laid  out  for  four 
soloists,  chorus,  and  a  large  orchestra. 

For  the  present  season  Ferryhill  and  District  Choral 
Society  will  study  Smart's  '  Bride  of  Dunkcrron '  and 
Stanford's  'The  Revenge'  and  '  Phaudrig  Crohoore.'  The 
Spennymoor  (Mount  Pleasant)  Wesleyan  Choir,  for  their 
sixteenth  Annual  Choir  Sunday  performance  on  November  30, 
are  preparing  'St.  Paul.'    Mr.  T.  Shields  conducts  both 


In  our  notice  of  the  British  Music  Exhibition  at  Olympia 
we  omitted  to  record  the  exhibit  of  Allison  Pianos,  Ltd. 
This  well-known  firm  showed  excellent  instruments  of  various 
types,  amongst  which  their  'Grandette'  mav  be  especially 
mentioned.  It  is  one  of  the  best  'baby'  grands  on  the 
market,  and  a  credit  to  British  manufacture  and  design. 

An  interesting  ceremony  took  place  at  Girvan,  South 
Ayrshire,  recently.  A  monument  was  dedicated  to  the 
memory  of  William  Jackson,  a  composer  widely  known  in 
his  day,  who  died  at  Girvan  about  forty  years  ago.  Mis 
most  successful  compositions  were  the  songs  '  Bonnie  lass 
o'  Ballochmylc'  and  'Dear  little  Shamrock.' 

Mr.  C.  J.  Bisbenden  has  arranged  to  give  a  further 
scries  of  lecture-concerts  during  the  1913-14  season,  at 
105,  New  Oxford  Street.  His  subject  on  October  13  was 
'  J.  L.  Hatton  and  singers  of  his  time.' 

The  works  chosen  for  performance  by  the  Worcester 
Musical  Society  (Mr.  W.  Mann  Dyson)  this  season  are 
Sterndale  Bennett's  'The  Woman  of  Samaria,'  and 
Vaoghan  Williams's  '  Fantasia  on  Christmas  Carols.' 

The  works  that  are  being  prepared  by  the  Strolling  Players' 
Amateur  Orchestral  Society,  of  which  Mr.  Joseph  Ivimey  is 
conductor,  include  Symphonies  by  Haydn  (No.  5,  in  D). 
Moxart  (No.  38,  in  D),  and  Brahms  (No.  2,  first  movement). 

The  Sheffield  Choral  Union,  of  which  Lieut.  S.  Suckley 
is  conductor,  have  chosen  Hofmann's  'Cinderella,'  'The 
Messiah,'  and  4  The  Seasons."  for  performance  during 
the  season. 

A  lecture  on  '  Acoustics  and  the  musician  '  was  given  by 
Dr.  Churchill  Sibley,  at  18,  Bcmcrs  Street,  W.,  on 
October  16,  under  the  auspices  of  the  Incorporated  Guild 
of  Musicians. 


Mr.  E.  Sims-Hilditch  has  been  appointed 
at  the  Cheshire  County  Training  College,  Crewe. 


master 


answers  to  Correspontenta. 


G.  R.  Oswell.— The  question  of  the  form  of  vowel 
ingers  should  employ  in  the  word  '  wind '  is  a  perennial 
Usage  is  now  establishing  the  ordinary  ypoken 
pronunciation,  although  it  must  be  confessed  this  is  some- 
There  is  therefore  no  rule  in  the 


CONTENTS. 


X.  Y.Z. — Typewriting  may  develop  certain  muscles  at  the 
&e  of  others  in  a  way  that  antagonizes  with  the  proper 


»  or  pianis 
heard  of  ar 


it's  hand.  It  is  a 
any  scientific  investi- 


of  an 
We  have 
gation  into  the  matter. 

Anxious.— Whether  a  girl  in  her  'teens  should  practise 
singing  depends  upon  the  state  of  her  voice.  If  it  shows 
signs  of  breathioess  it  would  be  advisable  to  let  her  voice 
rest 

J.  L.  D.— •'Elijah'  is  Op.  70-  Mendelssohn  reached 
Op,  in.     trom  Op.  73  to  Op.  121  are  posthumous  works. 

Orga.num.— Your  pseudonym  has  several  meanings. 
-»ce  Grove  s  Dictionary. 
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FOUR  Extra  Supplements  art  given  with  this  number  : 
I.    Portrait  of  Frederick  Corder. 
t.    '  A  Carol  of  the  Kalii-ity?    By  C.  ViUitn  Stan/ri 
3.    '  Come  and  hear  the  Angels.'    Can!  by  Charles  H. 
IJoyd. 

J.    Competition  Festival  Retord. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ALCOCK,  W    G-Marchc  Triomphale  foe 

-i*.  2S. 


Imb 

for  Soli,  Chorus,  and  Orchestra,    as-  & 


gATH.  HUBERT. — "The  Wake  of  O'Connor. 


BRYANT,  BLANCHE. -Prelude  in  B  flat. 
Solo.  2S, 

BURGESS,   MARY  S.-Valse  Schereo. 
Solo.    is.  6d. 

FLETCHER,  PERCY  E  — "  Parson  Brown."  So* 
for  Bass.  2s. 

/GRAHAM,    BASIL. — "Within   your   eyes"  -Song 
In  E  Bat,  F,  and  G,  for  Low,  Medium,  and  Higk. 
Voice.    2s.  each. 

I RELAND,  JOHN.— Ballade,  for  Violin  and  Pianoforte 
2S. 

J  EROME,  H. — Reverie.    For  Violin  and  Pianoforte.  » 

JON  ES,  A. — Benedict  te,  omnia  opera.    Shortened  for*, 
in  E,  with  Chant  for  Bened  ictus.  3d. 
"ONES,  J.  OWEN.— "The  King  of  Love  "  (Brena 
Cariad).    Sacred  Song  for  Contralto  or  Ban  tow 
English  and  Welsh  words.    2s.  . 

KEETON,  H.— "All  around  was  white  with  sno« 
Christmas  Carol.  3d' 

 "Longing."   Four-part  Song.    (No.  12*9, 

Part-Song  Book).  2d. 

T  ANE,  EDGAR  A.— "For  the  Empire." 
•L»    Song.  2s. 

LOYD,  C   H.— "A  water  party."    Part-Song  fc* 
s.a.t.t.b.      (No.     1292,    Novello's  Part~Sc*6 
Book.)  3d. 


L' 
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DURING  THE  LAST  MONTH-f<i-«/««^. 

ACKEXZIE,  A.  C— "The  auld  Meal-mill."  Song 
for  Medium  Voice.  2s. 

MARCELLO.    B.-"As   the   hart   panteth."  Verse 
Anthem  for  Two  Sopranos.     (No.  45,  Novello's 
Chorister  Series.)  3d. 

MASSE,  II.  J.  L.  J.— Two  Carols  :  l.  "New  Prince, 
New  Pomp"  ;  2.  "There  is  no  Rose  of  such  virtue." 

1  id. 

MULLER,    MAX.-"  The    sun    is    now   rising  on 
Ireland."    Song.  2s. 

NAYLOR,  E.  \V  —  "This  is  the  month  and  this  the 
happy  mom."    Christmas  Anthem.    {No.  849,  The 
Musical  Times.)  t*d. 

NOVELLO'S  CHRISTMAS  CAROLS  :— 
No.  372.  "A  Carol  of  the  Nativity"  (Carol, 

sweetly  Carol).    C.  V.  Stanforp  2d. 
11   373-  "Come  and  hear  the  Angels." 

C.  H.  Lloyd  ijd. 

ORIGINAL  COMPOSITIONS  FOR  THE  ORGAN 
(New  Series)  :— 
No.  22.   Fantasia  and  Fugue.   C.  H.  H.  Parry.  2s.  6d. 
„  26.    Intermezzo.        f.  Stuart  Arciikr.  is.  6d. 
piTCHER,  R.  J.-"  Recitative  and  its  rendering."  is. 

READ,  F.  J. — Two  Pieces  for  Violin  and  Orchestra. 
No.  I,  Alia  Zarabanda.        No.  2,  Alia  Fandango. 
Arranged  for  Violin  and  Pianoforte,    is.  6d. 

SCHOOL  MUSIC  REVIEW.— No.  257  contains  the 
following  music  in  both  Notations  : — "  The  weaver's 
shuttle"  (Vom  Wcberschifflein).  Unison  Song.  Tajiks 
Daixroze  :  "  Daisies."  Unison  Song.  E.  Harold 
Davibs.  ijd. 

SCHOOL  SONGS.— Edited  by  W.  G.  McNal'ght. 
Pu  lished  in  two  forms.  A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    B  Voice  Parts  only,  in  Tonic  Sol-fa  Notation. 

A.  B. 

Book  242.    Seventeen  Two- Part  Songs. 

By  various  Composers    is.  6d.  — 
CCOTT,    A.    J.—"  With    the    red-berried  bough." 
Christmas  Carol,  id. 
HEPHERD.   II .  E.— "A  Royal  Visit."    Trio  for 
equal  Voices.  (Vd. 

THOMSON,  BOTHWELI  "The  pathway  thro*  the 
poppies."    Song.    In  E  flat,  for  Medium  Voice.  2s. 

 "Wishes."   Song.    In  A  flat,  for  High  Voice.  2s. 

ICONIC  SOL-FA  PUBLICATION  : - 

CONVEX,  F.  H. — "The  Veil."    Choruses  only.    is.  6d. 

TOXIC     SOL-FA     SERIES. -Edited    by    W.  G. 
McNauoht : 
No.  2136.  "Waken,    Lords    and   Ladies  gay." 

Four-part  Song.    W.  W.  Starmkr  ijd. 
,,    2137.  "The   Little  Sandman."   Trio.  For 
Female    Voices.         J.  Brahms 

Arranged  by  JOHN  E.  West    I  id. 
."    Four-part  Song. 

E.  L.  Baixton  id. 


S' 


2139.  "  Phyllis  the  Fair 


„    2140.  "  For   He  shall  give   His  Angels." 

Double   Quartet  from  "Elijah" 

Mendelssohn  2d. 
„   2142.  "Abide  with  me."   Chorus  from  "  The 
Woman  of  Samaria. " 

W.  Sterndale  Bennett  id. 
rILLIAMS,  C.  LEE.—"  Guide  us,  Heavenly  Father." 
Sacred  Song.    In  E  flat,  for  High  Voice.  6d. 

 "The  Sleepy  Song."   Song.     In  F,   for  Medium 

Voice.  6d. 

 "Time  flies  away."    Song.    In  E  flat,  for  Medium 

Voice.  6d. 


W 


PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 

BUTTON,   H.    ELLIOT.—"  Sunset."     Sacred  Song 
with  Violin  Obbligato.    so  cents  (2s.) 


UNISON  CHANTS 

THE  PSALTER. 
A  COLLECTION  OK  SINGLE  ANGLICAN  CHANTS 

■  VPRB.VSI.V  SK1.ECTED  AND  ADAITKD  FOR  THE  ISE  i  K 
CMIRCH  CHOIRS  AND  COM.RRGAT  l<  >N>. 

Edited  by 

The  Key.  Sir  F.  A.  GORE  OUSELEV 

AND 

EDWIN  GEORGE  MONK. 


Or  jan  Harmonics,  Price  Two  .Shillings  and  Sixpence. 
Voice  Part*,  Eightpcnce. 

London:   Novhlui  and  Company,  Limited. 

MISS  EVELVN  M.  SOMERVI LLE,  A.R.C.H. 
(age  16).  Solo  Violinist  (lale  Scholarship  holder,  koyal  College 
of  Music).    171,  Oxford  Road,  Reading.    (Agents  in\ ited.) 

XHERE  is  a  VACANCY  for  a  TEXOR  Voice  in 

1  the  Choir  of  St.  George's  Chapel,  Windsor  Castle.  Intending 
candidates,  who  must  not  be  more  than  36  years  of  age.  should  apply  for 
particulars  to  Sir  Walter  Parratt,  Windsor. 

BASS.— WANTED,  two  good  2nd  bass  voices  to 
fill  vacancies  in  an  old-established  (lice  Cluh  (not  professionals), 
flood  renders.  Concerts  occasionally  given.  All  music  found,  no 
subscription.  Monday  night  rehearsals.  Please  write,  F.  Budge 
38,  Albert  Square,  Clapham  Road.  S.W. 


W/ANTED,  in  JANUARY,  MUSIC  MISTRESS 

V  *  to  teach  Class  Singing  and  give  Piano  Lessons.  Experience  or 
training  in  Class  Teaching  essential.  Initial  fixed  .salary  for  candidate 
with  high  qualifications  and  good  experience.  £ti»-£\y>.  together  with 
five-sixth*  of  the  fees  on  Piano  Pupils  above  a  certain  number.  Salary 
at  present  about  ^100.  Applications  should  l>e  .sent  in  at  once  to  the 
Head  Mistress,  Wallasey  High  School,  Cheshire,  and  full  details  will 
be  given  to  candidates  who  enclose  a  stamped  addressed  envelope. 

EXPERIENCED  ORGANIST  and  CHOIR- 
MASTER, M.A.  Cambridge,  Mas.  Hat.  Oxford.  K.R.C.O. 
Age  46,  married,  no  family.  DESIRES  POST  in  NEW  ZEALAND. 
North  Island  (especially  Wellington)  preferred.  Specially  successful  in 
voice-production.  Also  in  coaching  for  all  musical  examination*. 
Address  C,  c/o  Messrs.  Novctlo  &  Co.,  Ltd.,  160,  Wardour  Street,  W. 

OLD-ESTABLISHED  SCHOOL  OF  MUSIC,  in 
important  town  within  40  miles  of  London,  KOR  DISPOSAL. 
No  agents.   Apply,  M.M..  c/o  Noxello  &  Co.,  Ltd.,  160,  Wardour  Sl  .W. 


COUNTY  OF  LONDON. 


I  for  the  position  ol 
the  L.C.C. 


The  London  County  Council  invites 
Woman  Teacher  of  the  Violin  in  the  Sell 
Hackney  Institute,  Dalslon  Lane,  N.E. 

The  teacher  appointed  will  proliably  be  required  on  two  occasions 
a  week  (day  or  evening),  and  will  lie  paid  at  the  rate  of  4s.  6d.  an  hour. 
The  total  number  of  hours  each  Session  will  be  approximately  350. 
Candidates  must  have  first-class  musical  qualifications,  and  lie 
experienced  in  teaching  and  in  the  preparation  of  students  for 
Examinations  in  Violin  Playing. 

Applications  must  1«  011  the  official  forms  to  lie  obtained,  with 
particulars  of  the  appointment,  by  sending  a  stamped  addressed 
foolscap  envelope  to  the  Education  Officer,  London  County  Council, 
Education  Offices,  Victoria  Embankment,  W.C.,  to  whom  they  must 
lie  returned  by  11  a-m.,  on  Saturday,  November  15,  1913.  Every 
communication  must  lie  marked  T.i.  on  the  envelope.  Canvassing, 
either  directly  or  indirectly,  will  be  held  to  be  a  disqualification  for 
appointment.  JAMES  BIRD, 

Deputy  Clerk  of  the  London  County  Council. 

Education  Offices, 

Victoria  Embankment,  W.C. 

at,  1913. 
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Rulhtvcrth  Chunk  Organs  are  built  Worthy  to  lead  Divine  Worship. 

SERVICE  VALUE 

Is  the  Final  Test  of  a 

CHURCH  ORGAN 


EVEN  Grandeur  of  Tonal 
Scheme  and  Beauty  of  Design 
bring  little  satisfaction  where 
there  is  need  of  constant 
Nursing  and  an  ever- present 
fear  of  Breakdown  .... 

THE  RECORDS  of '  Three- 
quarters  of  a  Century  prove 
the  long  -  life  Service  Value 
of  all  Liverpool  Built    .    .  . 

RUSHWORTH 
...  ORGANS  ... 


APPOtXTMKXTS  for  inaction  y 
the    Xew     Works,    ana"  /or  critical 


and  Trial  of  retresenta- 
five    RUSHWORTH    Organs  an 
gladly     arranged.  Enquiries 
ce    invited.  .... 


RUSHWORTH  &  PREAPER,  Ltd., 
Builders  0/  Church,   Chamber,  and  Concert  Crean 
Circat  George  Street.  LIVERPOOL. 


A  FINE  MODERN  VIOLIN. 


Made  entirelybyW.  E.  Hill  and  Sons. 


^^UR  Instruments  have  for  long  been  recognised  as 
among  the  finest  examples  of  modem  work,  and 
we  are  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the  most 
perfect  types  of  the  great  schools. 

These  Violins  are  made  throughout  in  our  workshops. 
None  but  carefully-selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
construction;  and  particular  attention  is  given  to  the 
accurate  fitting  and  regulation  of  each  instrument 


Price  £12  10s. 
SOLD  BY  W.  E.  HILL  &  SONS, 

ScU  Violin  and  Bow  Motors  to  H.M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

140,  NEW  BOND  STREET, 

LONDON,  W. 


Established  1750. 
1788  P.O.  Hampstead.    Telegram* : 

GRAY  &~DAVISON, 

ORGAN  BUILDERS, 

PRATT  STREET,  N.W. 

48,  SOUTHFIELD  ROAD,  OXFORD. 
ts8,  HOLT  ROAD,  LIVERPOOL. 
Specifications,  Estimates,  and  Designs  free  of  charge. 


RAI  N  BOW 

OUR  MUSIC  READING  LADDER  FOR  BEGINNERS 

By  ERICA  LOSH. 


A  first  step  towards  rapid  Reading.  An 
will  appeal  to 


and  simple  colour 


Price  Three 


London  :   Novhllo  asu  Compan  y,  Limited.  

REDUCED  PRICES. 

T.  Mee  Pattison's  Popular  Cantatas. 


Thb  Anciknt  Mariner.   Vocal  Score   

Tonic  Sol-fa  Edition  by  Curwen  &  Sons. 

Thb  Lav  or  thb  Last  Minstrbl  

Mav-Dav  is.  od.    I    Thb  Miracu&s  ok  Christ 


Parts  on 


the  Publishers. 


London  Cribs.    School  Cantata 
London 


is.  ^ 
1*.  i  - 

IS. 

Is.  Ot 


lo  ani>  Company,  Limited. 


HENRY  SMART  CENTENARY. 

All  Choirmasters  should  see  Smart's  fine  Anthta 
" SALVATION  TO  OUR  GOD  " 

(Price  Twopence). 

It  is  specially  suitable  for  use  on  October  26,  tb: 
anniversary  of  the  Composer's  birth. 


R-- 


The  Choir  for  October  (Price  2d.)  contains  a  special  notice  of  Sre*"- 
tngether  with  several  article*  of  great  interest  to  organists. 

Send  three  Penny  stamps  for  a  copy  of  each,  post-free.  Tk* 
Office.  C.  H.  Kbli.v,  jj/js,  City  Road,  and  36,  Paternoste 
London,  E.C. 


SHEFFIELD  SUNDAY  SCHOOL  UNION. 


The  above  Union  is  prepared  to  receive  from  Musical  Compc-»- 
Original  Tunes  for  use  at  the  Whitsuntide  Festival,  10,14. 

All  Tones  should  be  suitable  for  outdoor  gatherings,  and  the  »ji 
suggested  adapted  for  Young  People's  use. 

The  Fee  for  absolute  copyright  must  accompany  each  tune. 

Address :  Mr.   A.  Watson,  Hon.  Sec.,  The  Montgomery  Ha. 
Sheffield,  not  later  than  November  30,  1913. 

Just  Published  by  Novbi.lo  and  Company,  Lisiitkix, 

BENEDICITE,  OMNIA  OPERA,  in  shortens 
form,  with  varied  harmonies  for  voices  and  for  accompaniment 
unison  verses. 
Composer, 
»9,  Revclstoke 


m,  with  varied  Harmonies  lor  voices  ana  tor  accompaniment 
erses.    Specimen  copy  free  lo  Clergy,  Organists.  &c.  fr 
r,  A.  Ji^BS  (Organist  of  St.    Luke's,  Wimbledon    Par. . 
ilstoke  Road,  Wimbledon  Park,  S.W. 


AROUND  THE  HEAVENLY  BABE.— Chrism^ 
Carol.  Words  and  music  by  Eustace  Hare.  Price  ijd.  Lor.d 
Novella  and  Company,  Limited.  

T~E  DEUM~in  F.    Price  3d.    MAGNIFICAT  ar-i 
NUNC  D1MITT1S  in  F.      Price  3d.      Hy  A.  Toot 
London:  Novrllo  anp  Company,  Limited. 


SPECIAL  NOTICE. 

To  ensure  insertion  in  their  proper  positions. 
Advertisements  for  the  next  issue  should  reach 
the  Office,  /60,  Wardour  Street,  London,  Jf .. 
not  later  than 


THURSDAY,  NOVEMBER  20. 

(First  Post.) 
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ANTHEMS  FOR  ADVENT. 


H  UUir 
S.  S.  WViley 
Frederick  K,  Greenish 
Handel 


A  ft*  mere  years  shall  roll 

Mmighty  (!<»!,  x\v.  us  grace 
•And  Cod  -h*\\  wipe  away  all 
'Anil  He  shall  purify 

And  J.voh  was  le^t  alone  .       I,  ,St*nr:*;T 

"And  the  Angel  s.itd  u'Uu  her  King  Hail 

*Antl  the  glory  (if  lilt!  I, mil  Handel 

And  there  shall  l>e  si^ra*  E.  W.  N.Vjlur 

Wrixt.  (>  Jerusalem                  ■          ..  •    Oliver  king 

Avcri:.«-  unto  the  Lord                      ..  J.  Ti  ivcn 

"Awake,  awake,  put  on  strength  A.  P.orton 

'A»i«.  awukf,  (nit  on  thy  strength.  O  Zio.-i  J.  St»jm.f 

Awake,  pi.t  nn  thy  strength  M.  Wise 

"Awake,  thnu  that  sleepest        ,.  J.Slamer 

Behnid,  I  come  quickly  ..  Ivor  Atkins 

'I'ehu'd.  the  ,l.,\s  come   . .  H.  H,  Wijodward 

P.eiucd,  xv,r>  ld,:,d  men  J,  Stainer 

Hemi  1  ,1,  rmv.  are  we  the  sons  nf  God  .  K.  H.  Thotilo 

Idessed  Ate  they  .  .    II.  Ulaii  and  N.  W.  Hcward  McLean,  each 

Hles.sed  U:  the  I  Sterml.de  liennett 

Plrssed  t>e  the  Lord  God   (  .  S.  He»j> 

'Plessed  is  He  who  comcth                       .  C.  G'-Hin.xl 

H:rM.K<)  laud                           ..  . .  S.  >.  Wesley 

*f'(-i:ie  ami  let  n>  return  (Tw>'-|«irt  Anthenij  G.  A.  Macfarreu 

I)ay  of  anger,  day  of  muurniri^  .  .  C.  G...um>J  ;d.  \  Moj.irt 

'  Dae      wrath   J.  Stainer 

*lKuh  not  wisdom  cry  '•  R.  Haking 

Dm.,  iios*n.  ye  heacens  ..  G,  A.  Macfarren 

"Knter  not  into  judgment  T.  Attwu-xi 

Enter  not  into  judgment  Clarke-W'hitfcld 

Kar  down  tin-  ages  now  .  -  Arthur  C.  Kdwards 

'Y.11  from  rri'-ir  Iwnw  H.  H.  WikjJmhI 


Fi  t  a  small 

Ko»  the  m«Airitaina  »hall  ilejvu  t 
'From  the  rising  of  the  sun        ,,        ..  .. 

Give  lln'o  the  Lord 
*G,kI  hath  apj*  i nted  a  day  ,. 
'Grant  us  Thy  peace 

Haix  the  glad  s-,und  A.  K.  Gaul  and 
•Hearken  unto  Me.  My  jN~r,,le  

He  u.nirv  hut  not  in  regal  splendour 

Hem cmaili  when  ye  hear  My  v. no:  .. 
•He  that  shall  «mlui«   


V.  A. 


Slainer 

..  Samson 
G.  Ouseley 
C,  Darn  tori 
K.  Tours 
Mendelssohn 
'E.  V,  Hall,  each 
..   A.  Sullivan 
.       W.  Crotch 
MendeKvohn 
Menilecs.snhn 


HuMmiii     ..        ..        ..        .,  G.  A,  Macfarren 

'  Hdm:i:„i  in  the  highest  ..  J.  Stamef 

Hii«ar:iu«  to  the  Son  *G,  A.  Macfanen  a::. I  O.  Gihliori\,  each 
"How  lovely  are  the  messengers  ..        .,  Mendelvs,.,hn 

Ha  man  die,  sS.ih  he  live  again 
Li  u.e  l>egir:c.ing  was  thv  »nrd 
'it  is  high  time 
It  is  high  Hint-  to  awaki' 
1 1  shal  i  Csimr  t.j  |Klss 
"I  Will  hj.  k  li- ,i  1  .■  lliu  I.-.- J  (  I  w.;-pai  [  A:il!;cm.l 

Lei  ,.-.ir  hearts  he  juyl'ul 
*  Lighi  1 1 1  il.irkness 

Lc'r.l,  ,rL  1111:  k:i'  ^'  mm?:  end 
*|,.jrr'.,  Vl  me  kim*'  rime  end 
Lord,  what  I'jseliave  IV 
M  nit  e\  i-s  I    'k  mil'  i  Thee 
M  y  s-  a;  I  tr  u!  Y  ^  a:  n'l.'i 

f>  Adcaia.  ft  I  I.-.r.:  and  Kuler>  

C)  f  :1.1V!..  David  (()  Key  of  David) 
O  Emm.nuii-1  (O  Kinin  ii  in  I) 
O  (  '■"«:,   I'h  a:  a:  I  nn  <  i.ni 
(>  Jerusalem,  l-:»)k  .ilxrai  thee 
O  I^ir.l  Jesn  Chris! 
O  Lord  :ny  («'>d,  I  will  nil  Thi-e 
f  )  <  hums  lO  Daysprin-jt 
O  Kadm  Jesse  (f  I  ){  •  I  ■■•(  Jesse) 
H>  Rex  Gentium  I"  king  and  Desire) 

f )  Saim-ntia  ((>  Wisdmri)   

O  Thou,  the  central  ml  


f'hailes  Macphersoti 
E.  H.  I'horne 
J.  ISnrnhy 
Walter  Spinney 
(',.  M  Garret! 
(e  A  Macfaneli 
Mendrlvsohn 
Cy-d  fenkuis 
M.  t«:eelie 
J.  (iu-s 

,    C,  S(eggall 

II  Hake: 
I).  Sleane 

Stamer 
Staner 


J-  Stamer 
H.  Lurcell 


K.  W.  Naylor 
S.  S,  Wes.es 
J.  N.i/es 

Stamer 
Stainer 
S  lamer 
Stainer 
Gil,  '!„■„,  s 


H  .  \\f:\!f  :rd  1  Lis  u.  s, 


II 


O1L1  Cov.sersatlmi  is  111  heasen     .  ^^^  I'.  <  .die-IE 

,  < ..  (  .  Martin 
Spohr 
I.  M  Cri.in-::i 
'ti.  M.  Garrett 
H,  Gadshy 
H.  Woxlw.nd 
V.  K.  Slathain 
Pureed  and  I  jlm  knlfird,  each 

  A.  K.  Gaul 

.  -  Mer.'hsss  dm 

  f",  Itradlev 

I.  K.  I'-sidge  and  I         K..l.«rts,  each 
I,  A.  I'.aih  V  a  :,1.  H.  Kin-cy,  ra.  li 
. .  t  h.  1  >oun:,d 


ufSi- 
M 


S,  H< 


3d. 

■id. 

I!:!: 

4d. 

lid. 

dd. 

.Jd. 

6d. 

4d. 

6d. 
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4d. 
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■  id. 
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ad. 
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"id- 

3<1- 
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3d. 
lid. 

3d. 

1  |d! 

3d- 

It1" 

3d. 

■  id. 
id. 
'i-l- 

3: 

:!:!: 

>}d. 

id. 
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■  id. 

id. 

fid. 

;d. 

jd 

i<d. 
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3d. 
4d. 
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Id. 

:|3: 

ijd. 

;d. 
ad. 


the  in-ei,  . 

*  I 'raise  His  awful  Name 
Pi  v\>:u  e  y  e  t  he  V.  ay 

*  I'repnre  ye  the  way 

*  Key  nee  g-e-n'y 
•Kej./ive  greatly,  O  daughter 

Kej-  e*e  m  tl,e  latrd         .  . 
k<     „  .  in  the  L.rd 
R  «:;•,!•     in  the  I  !  al  way 

*  K  :•■<■  a  ji,  ar  .-a* 
'Se-k  v-  the  l.->rd 
-Seek  yc  tie   [,,„d  .  . 

Seek  y  e  the  I. mil  .  , 
'Semi  cut  I  hy  light 
'Sleepers.  ».,ke.  a  voi.e  ciliin; 

Swiftly  the  in  erie-i'.s  (Advi-r.1  l  itany) 
"The  gra,  e  .  ,f  ( ,■  „'.  th:,t  hrmgeth  s,ilv*tion 

'The  gle.,t  <J.iy  of  the  Lord  t..  ::e.ir  .  .  G.  ~C.  Mat  tin 

'Lhe  L,.rd  win  comf,.rt  Si„n    H  Hlles 

The  night  is  far  spent  II.  S lea ne  a-.d  M.  S^iith,  each 

•The  night  is  far  siMiut.    n. A.  r.  1  c  (, . r  Two.p.,it)   M.  li.  foster,  e.i. 

*  l  he  Wilderness   J.  (,,,.s   jd.  ;  S,  S.  Wesley 

I  fur;     g'  h  k  I  J  csi,   ,  M^rai  t 

This  is  the  re>  ,,:d  uf  |.<ht.  .,  <  >.  Ia::d,j  (  ,i:i!>m. 

••line..  Il..lg.-,.f.p|ick'.-.l..l  dead  ..  S.  S.  We.ley 

'I  liv  W,,,d  ,s  a  lantern   H.  I'urcell 

I'o  d  hee  ,1,.  I  lift  up  my  si, ill  King  Hall 

Turn  Thee  again.  O  lajrd         ....  T.  Atlw.,od 

si'tihtmt  "iariitd  thus  '  .ir/  /<>  ht  had  in  Ionic      A/i,  1//.  to  yi.  , 

London:  NOVELLO  AND  COMPANY,  Limitcd. 


.  Mersdeksctin 
J.  M.  C  raineut 
J.  Harnhy 

G.  C.  M 


MUSIC  FOR  ADVENT 


WATCH  YE.  PRAY  YE 

(WACHKT.  HKTET) 
A  CANTATA 
KOK  SOLI.  CHORUS,  AND  ORCHESTRA 

cis:u,  ■sim  nv 

J.  S.  BACH. 

Eiiitku  11  v  E.  H.  ITIORMv 
Kv.i.isii  VhKsmN  11  v  (  LAUD  K.  AVELINtl. 


Price  One  Shilling. 


ADVENT  HYMN 

"IN  LOWLY  OU1SK  THY  KINti  Ari'KARETII " 

LOR  SOPRANO  SOLO  AND  CHORDS,  WITH  ORCHESIRAl 
ACCOMPANIMENT 

C  ,S|  Is  ,SK|I  I'V 

R.  SCHUMANN. 


Trassi  aild  nv  THK  Rkv.  J.  TROUTHECK.  D.D. 

Prise  One  Shilling.    Worths  only,  ;s.  6d.  pe:  i^j. 

BLESSED  ARE  THEY  WHO 
WATC  H 

A  CANTATA  FOR  ADYKNT 
KOR  SOPR  ANO  SOI  <>  AND  CHORLS 

\V'T,| 

HYMNS  TO  BK  SUNT,  BY  THE  CONG RE(i ATION 

The  «„ki,s  sKi  f-tcttti  »h,,\i  H ■>i.v  Schiitlke 

THK    Ml  sIC   I  .,MI',,SKH  I'V 

lie  Gil    HI.  AIR. 


Pi  1.  e  O  .c  .^hd.uig  and  Sixpence.     Words  •Vnly,  ?>.  'jd.  .  cr  1  jo. 

THE  TWO  ADVENTS 

A  CHURCH  CANTATA 

iilK  •aukli.*  sKi.ixtri'  asm  ivviiHs  ru  Mir. 

Rkv.  )..  W.  HOWLING.  NLA. 

C:  >MI  ,  isl' II    I  V 

GLORGli  GARRiCrr  (Op.  23). 

Prue  One  Si,il!;  :g  a  .,•  SiS.,e:.,.e.     W or   s  only,  ;v  fid.  per 

BLOW  YE  THE  TRUMPET  IN 

ZION 

A  CANTATA  FOR  ADVENT 

O  ,v|  I  .  I-.KII  l>V 

WARWICK  JORDAN. 

Price  One  Slul'mj. 


THE  COLLECTS 

FOR  TDK  FIRST  THREE   SUNDAYS  IN  ADVENT 

MCI    in  MC-IC  flV 

S.  S.  WESLi-Y 

euirrn  ami  akkan,.i:i>  a>  as;!  lip. is  iv 

SIR  FREDERICK  BRIDGE,  C.V.O. 

t.  ALMIGHTY    GOD.  O   GIVE    US   GRACE.  For 

Soprani.  Soln  and  Clmrus.  3d. 
2.  BLESSED  LORD.    Fur  s.a.t.  h.  2d. 
5.  O    LORD    IESU    CHRIST.     For    Bass  Solo  and 

til, lids.  -I. 


Lcnuun;  NOVELLO  AND  COMPANY,  Uxuzv. 
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THE  MUSICAL  TIMES. — November  i,  1913. 


ANTHEMS  FOR  CHRISTMAS 


A  song  of  joy    John  E.  West 

And  the  Angel  said  unto  them   J.  P.  Sweelinck 

Angels  from  the  realms  of  glory.  F.  H.  Cowen  3d,  ;*E.  Vine  Hall 


Ante,  shine,  for  thy  light  u  come 

*  Arise,  thine,  for  thy  light  is  come 
•Arise,  thine,  O  Jerusalem 
•Awake,  put  on  thy  strength 

Before  the  heavens  were  sprea. 
Behold,  all  the  earth  lielh  Mill 
Behold,  a  star  appeareth 

'  Behold,  a  star  appeareth 

uehold,  I  bring  *J 

Behold,  I  bring  you  glad  tidings 
Behold,  I  bring  you  glad  tidings 
Behold,  I  Wing  you  good  ridings 

*Behold,  I  bring  you  good  tidings 

*  Behold  my  servant 
Behold,  the  name  of  the  Lord 

*  Behold  the  Tabernacle 
Be  peace  on  earth 
Beside  Thy  Cradle 

•Bethlehem 


Geo.  Klvey 
G.  F.  Cobb 
Thomas  Adams 
F.  R.  Greenish 
.Horatio  W.  Parker 
0.  F.  Huntley 
Niels  W.Gade 
B.  Luard-Selby 
Barn  by  and  E.  V.  Hall,  ea. 

Giovanni  Crace 
*C.  W.  Smith  and  Vittoria,  ea, 
..       J.  M.  Crament 
J.  Goes 
J.  Frederick  Bridge 
Percy  Pit* 
G.  A.  Macurren 
W.  Crotch 
J.  S.  Bach 
Ch.  Gounod 


a 

3d. 

■id. 
♦a. 

3d 

$ 
ft 

I 


Blessed  be  the  Lord  God  of  Israel  a  S.  Wesley  4  The  Ear  I  of  Mar.ea. 
Blessed  be  the  Lord  God  of  Israel  C.  L.  Williams 

•  Blessed  be  the  Lord  God  of  Israel  . .         E.  Vine  Hall 

Horn  to-day  (Motet.    s.s.A.T.8.)  J.  P.  Sweelinck 

Break  forth  Into  joy     *  H.  A.  Matthews  and  W.  G.  Aicock,  ea. 

•Break  forth  into  toy   T.  Ridley  Prentice 

•Break  forth  into  joy   S.  Coleridge-Taylor  and  Bruce  Steane,  ea. 

•Break  forth   J.  S.  Bach 

•Brightest  and  best    E.  Vine  Hall 

•Calm  on  the  list'nlng  ear  of  night  . .  Horatio  W.  Parker 

•Christ's  Incarnation   Myles  B.  Foster 

•Christians,  awake  J.  Barnby,  3d. ;  fH.  M.  Higjrt 

Chris!  vans,  be  joyful    Bach 

•Christmas  Day  (Choral  Fantasy  on  Old  Carols)    .  .G.  von  Hoist 

Come  and  thank  Him   Bach 

•Come  and  worship  the  Lord   Thomas  Adams 

•dSrle,  ye  Gemfes,  hear  the  story      .' .'       'Edward  C.  Bairsfow 

•Come,  ye  lofty  H.  Elliot  Button 

•Crown  Him,  the  Virgin's  Son   B.  Luard-Selby 

Dawns  the  day.  the  natal  day  Robin  H.  1-egge 

Drop  down,  ye  heavens  ..  ..  J.  Barnby,  i^d. ;  J.  Stainer 
•For  unto  us  a  Child  is  born  . .       . .  Handel 

•Give  the  king  Thy  judgments,  0  Lord        ..         A.  H.  Brown 

Glory  be  to  God   Bach 

Glory  to  God    Bach,  sd.  |  'Handel 

Glory  to  God  in  the  highest  'Clowes  Bayley  ard  Pergolesi,  ea. 
•Glory  to  God  in  the  highest     ..       ..  E.  Markham  Lee 

•God  so  loved  the  world  ..       .-J.  Goes  and  M.  Kingston,  ea. 

God  so  loved  the  world  J.  Varley  Roberts 

•God  to  loved  the  world   J.  Stainer 

•God,  Who  at  sundry  times  Edward  C.  Bairstow 


Who  at  sundry  times    J.  H.  Mee 

Hail !  thou  that  art  highly  favoured  ..  Arthur  Carnal] 

•Hail  to  the  Christ  (Carol-Anthem)     ..       ..  J.  Barnby 

•Halleluiah  I  for  unto  us  a  Child  is  bom  ..  W.  H.  Monk 
Hallelujah  I  the  light  hath  shined     ..       ..  Oliver  King 

Hark  I  the  glad  sound   . .  •Myle*  B.  Foster  and  E.  V.  Hall.  ea. 

•Hark  !  the  herald  angels  sing   E.  V.  Hall 

Hark  !  what  news  the  angels  bring    . .  Oliver  King 

Hear,  King  of  Angels   Bach 

He  oometh  forth  _  . .       . ,    G.  A.  Macfarren 

How  beautiful  are  the  feet  (Appendix  to  the  "Messiah")  Handel 

I  desired  wisdom   J.  Stainer 

I  will  set  His  dominion  in  the  sea  ..  Horatio  W.  Parker 

•In  a  stable  lowly  (Carol-Anthem)   Oliver  King 

•In  that  day    J.  F.  Bridge 

•In  the  beginning  . .  . .  0.  B.  Allen  and  B.  Luard-Selby,  ea. 
*1n  the  beginning  ..  ..        Charles  Macpherson 

•In  the  beginning  was  the  Word  ..  ..  E.  H.  Thome 
In  the  beginning  was  the  Word         ..       ..  Ferris  Toser 

In  this  was  manifested  F.  E.  Gladstone 

•It  came  upon  the  midnight  clear       . .       . .  J.  Stainer 

•Jem,  Who  from  Thy  Father's  throne  F.  C.  Woods 

'Let  us  now  go  even  unto  Bethlehem  J.  T.  Field  &  E.  J.  Hopkins,  ea. 
•Let  us  now  go  even  unto  Bethlehem  . .  Bruce  Steane 

•Like  silver  lamps   J.  Barnby 

M-o,  God,  our  God  has  come  Battison  Haynes 

I^ve^Walll'oveexce'lling''  E-VIUll 

THE  "LUTE"  SERIES 

.  >  T.  W.  Si<B[>)i^tuk>ii 
F.  C.  Maker 
. .  Albert  W.  Ketilby 
. .    F.  Aubrey  Owen 
Fredk.  Peel 
C.  Harris 
Ehenerer  Prout 
A.W.  Ketelhy 
J.  Barnby 
F.  Aubrey  Owen 
J.  C.  Bridge 
Seymour  Smith 
Michael  Watson 
F.  C.  Maker 
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•Mercy  and  truth  are  met  together  (Words,  3*.  per  100)  J.  Stainer 

•Nazareth   ..       ..         Ch.  Gounod 

•Now  is  come  Salvation  Cuthber t  Harris 

•Now  when  Jesus  Joseph  Holbrooke 

O  come,  all  ye  faithful  (Adeste  Fideles)  Arr.  by  G.  J.  Tredavay 

O  come  hither    W.lackson 

•O  come.  Redeemer  of  mankind . .  Arthur  W.  Merchant 

•0  come,  Redeemer  of  mankind   John  E.  West 

•O  Holy  Babe   A.  C.  Mackenm 

•O  Holy  Night    Adolphe  Adam 

0  Jerusalem  !  look  about  thee   E.  W.  Naylor 

•O  Jerusalem  !  look  about  thee   John  E.  West 

•O  sing  to  God  (Noel).  (Female  Voices)  . .  Ch.  Gouiwd 
•O  sing  to  God  (Noel).   (Arranged  for  S.A.T.S.)        Co.  Gounod 

•O  Thou  that  tellest    Handel 

•O  Zion,  that  bringesl  good  tidings     ..       ..  J.  Stainer 

Of  the  Father's  love  begotten   E.  C.  Bairstow 

•Rejoice  in  the  Lord    J-  B.  Calkin 

•Rejoice  in  the  Lord,  O  ye  righteous  Alfred  Hollins 

•  Rejoice  greatly,  O  Daughter  of  Zion  . .       . .  Charles  H.  Lloyd 

Rejoice,  O  ye  people    Mendelssohn 

•Rest,  weary  earth  AM.  Goodhart 

Say,  where  is  He  born  (Trio)   Mendelssohn 

•See,  amid  the  winter's  snow  John  E.  West 

•Sing  and  rejoice    . .       . .     J.  Barnby  and  John  E.  West,  each 

•Sing  and  rejoice   Basil  Hsrwood 

Sing  a  song  of  praise    Oliver  King 

•Sing.  O  Dsughter  of  Zion  H.  W.  Wareing  and  W.  G.  Aicock,  ea. 

Sing,  O  Daughter  of  Zion    H.  Gadsby 

Sing,  0  heavens  •H.  Davan  Wet  ton,  Kent  ft  T.  T.  Trimnel.  ea. 

Sing,  0  heavent  A.  C  Mackenxie 

•Sing,  O  heavens  . .  J.  H.  Maunder  and  B.  Tours,  each 

•Sing,  O  heavens  ..  Bruce  Steane,  jd. ;  •Arthur  &  Sullivan 
•Sing,  0  heavens,  and  be  joyful,  O  earth      ..  A.Gaul 

•Sing  unto  the  Lord   Vincent  Novello 

•That  God  doth  love  the  world   Bach 

•The  Angel  Gabriel  was  sent  from  God  H.  Smart 

The  Angel  said  unto  them  (Two-part.  Sop.  and  Bass)  Brown 
The  first  Christmas  (Words  only,  3a.  per  100)  J.  Karnby 

•The  Grace  of  God  which  briiigelh  salvation . .  J.  Barnby 

•The  hallowed  day  hath  shined   B.  Luard-Selby 

•The  hallowed  day  hath  shined  upon  us  J-  Stainer 

•The  Hymn  of  the  Angels    John  E.  West 

The  light  hath  shined  . .  E.  Silas  and  C.  G.  Veirindcr  ea. 
•The  I  -ord  our  Righteousness  . .  Hugh  Blair 

•The  morning  stars  sang  together  J.  Stainer 

The  morning  stars  sang  together  G.  A,  A.  Vi  est 

•The  New. Born  King   Percy  E.  Fletcher 

•The  star  that  now  is  shining   Oliver  King 

The  whole  earth  is  at  rest   J.  Varley  Roberts 

•The  Word  is  flesh  become    Ch.  Gounod 

•The  Word  is  made  Incarnate   Th-rau  Adams 

•There  shall  a  star   Mendelssohn 

•There  shall  come  a  star  Culhbert  Harts 

•There  shall  come  forth  a  Rod 
There  shall  come  forth  a  star 
•There  was  silence  in  Bethlehem's  fields 
•Ditto 

•There  were  shepherds 

Ditto 

There  were  shepherds    Edgar  Petunan  and  H.  W.  W  if  ring. 

•There  were  shepherds  Charles  Vine 

•There  were  shepherds  E.  A.  Sydenham  and  Healey  WilUn.  ea. 
This  day  Christ  is  bom  (Men's  Voices)  . .  Basil  Hsrwood 
This  is  the  day  which  the  Lord  hath  made  ..  wJ-Tu.rl« 

•This  is  the  month   F~  w- 

Thou  art  My  Son   Thomas  Adams 

•Thou  must  leave  Thy  lowly  dwelling 
•Thus  speaketh  the  Lord  of  Hosts 
Unto  us  a  Child  is  born 
Unto  us  was  bom  (Two-part  Anthem) 
What  sweeter  music  can  we  bring 
When  Christ  was  born  to  earth 
•When  Jesus  was  born  in  Bethlehem   . . 
•While  all  things  were  in  quiet  silence 
'  While  all  things  were  in  quiet  silence 
While  all  things  were  in  quiet  silence. . 
While  all  things  were  in  quiet  silence. . 


Ferris  Tossr 
..     O.  A  Mansfield 
I.  Stainer 
(Unison)         )■  Stainer 
Myles  B.  Foster  and  B.  Tours,  ea. 
(Two-part  Anthem)        Myte  B.  r  oater 
Edgar  Petunan  and  H.  W.  Warwr- 


' 

if 
t 

i 

r± 

t 


iu--..  -• 
J-  Stainer 
V.  Adlam 
. .     G.  A  Macfarren 
H.  W.  Davies 
. .  H.  Walford  Davies 
W.  A.  C  Cruickshank 
Henry  J.  King 
. .  Oliver  King 
. .     G.  A.  Mstffarren 
Healer  WiiUn 
ea. 


•  •  users  tsvaa  aaassajj|9  w#  «■  w  it*  i^itm    w*w>*w  -  •  —  --       v  -  . 

•While  shepherds  watched  their  flocks  Geo.  Elvey  &  E.  V  .Hal 
•  While  shepherd.  «"»"^ed  «heir  flockt . .       . .  ^  ■ 

h'1^Th^Hosta'tCbCd.   W..°C  John'E.' 


OF  CHRISTMAS  ANTHEMS. 


*7» 

tl6 
94 

"5 
•10I 
■  60 
•59 
S04 

«M 
•■„ 

*33 


Arise,  shine 
Arise,  thine 
Behold  !  He  Cometh 
Behold,  I  bring  . 
Behold,  I  Wing  you 
Behold,  my  Servant 
Behold,  my  Servant 
Behold,  upon  the  mc 
Blessed  be  the  Lord 
Break  forth  into  joy 
Break  forth  into  toy 
Break  forth  into  joy 

near,  ye  nations 


*!■ 

«4J 

■44 

"3« 

170 

i 

■  So 

3d. 

•M 

3d. 

•48 

3d. 

3 

£ 

•:?. 

3d. 

Fear  not  ;  for  behold        . .       . . 
Hark  I  what  mean  (Carol  Anthem) 
How  beautiful  arc  the  feet 
Let  us  now  go  .. 
Rejoice  ye  with  Jerusalem 
Sing,  0  Daughter  of  Zion 
Sing,  O  Daughter  of  Zion 
Sing,  O  Heavens 

Sing,  O  sing  

There  were  shepherds 
Unto  os  a  Child  is  born 
1  all 


Arth 

W.'  A.  C  Cruickshani 
A.  Kempton 
Arthur  Page 
.    H.  Ell»t  Button 
Arthur  Page 
Coklham  HaU 

HH.S 

H  E 


..  G.C 


Misr  •  ma,  it  W  la  Tonic  Solja,  id.,  iH,  «*»*  si  ttk. 

London:  N0VELL0~AND  COM  PAIS  Y,  Li  m  iter 
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COMPOSITIONS 


BV 


EDWARD  BUNNETT,  Mus.  D.  Cantab. 

Two  Settings  in  Chant  Form  of  the  Vcnite  in  G,"l  ■. 

and  A                                                    each/  * 

Te  Deum  in  G.    Four  Voices   3d. 

Magnificat  and  Nunc  Dimiitis  in  F.  flat    3H. 

it            ,i                  D    ...      ...      ...  3d* 

ADVENT  AND  CHRISTMAS  MUSIC. 

Benedicite  in  E,  and  F  each  ad. 

Communion  Service  in  E.    Four  Voices    od. 

ii            ||     in  G.    For  Men's  Voices  only .. .  od. 
Advknt  Anthem.    O  Lord,  Thou  art  my  God.  \ 

Four  Voices  /  3a" 

(In  the  beginning             ^      „  3d 

An™™?*  1  Arise<  sh"inc.  for  toyUfr*  **<*>»«  ••  •  3d- ' 
Anthems.  (|  h      *    Tonic  Sol-fa  ijd. 

I  Behold,  I  bring  you  good  tidings       ...  2d. 

Christmas  Carols. 
Five  Sets,  in  Books,  One  Shilling  each  ; 

Or,  separate  numbers,  One  Penny. 
Words  of  all  Sets,  One  Penny  each  Set. 

Specimens  from  the  Comioser— 

I,  Grove  Terrace,  Thorpe  Road,  Norwich. 

ORGAN  MUSIC. 

Net.  s.  d. 

Two    Short    Pieces :   Larghetto    in   F  major ;  \  g 
Allegretto  in  A  major   / 

Two  Sketches :    Adagio    in  F  sharp  major ;  I 
Andante  in  D  flat  major  [ 


Twelve  Short  and  Easy  Pieces.    First  Set        ...  20 
,,       ,,  ,,       ,,       Second  Set     ...      2  o 

Introduction,  Air  with  Variations,  and  Fugue  Finale    2  6 

London :  Novbllo  and  COMPANY,  Limited. 

CAROLS 

BY 

JOSEPH  C.  BRIDGE, 

M.A.,  D.Mus.  Oxon.  et  Dunelm. ;  F.S.A.  ;  Organist  of  Chester 
Cathedral  ;  Professor  of  Music  in  the  University 
of  Durham. 

1.  ON  CHRISTMAS  NIGHT   3d. 

».  AWAY  WITH  GRIEF  3d. 

3.  THE  MERRY  CHRISTMAS  MORN  3d. 

4.  HOLY  NIGHT   ad. 

5.  AWAKE  THE  VOICE (s.s.a.  only)   «d. 

6.  CHRISTMAS  IN  THE  FIELDS  (Rcarnaise  Melody)      ..  id. 

7.  WHEN  CHRIST  WAS  BORN  (Chester  Mystery  Way)  ..  3d. 
I  REJOICE  WITH  HEART  AND  VOICE  (Old  French 


9.  THE  SHEPHERDS'  CAROL  (Coventry  Mystery  Play*)  ..  ad. 
10.  LULLABY  (Coventry  Mystery  Plays)  »d. 


CHRISTMAS  ANTHEMS. 

JUST  PUBLISHED. 

THIS  IS  THE  MONTH 

PV 

E.  W.  NAYLOR. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 
In  Ike  Press. 

OF  THE  FATHERS  LOVE 
BEGOTTEN 

bv 

EDWARD  C.  BAIRSTOW. 

Price  Threepence. 
RECENTLY  PUBLISHED. 

BREAK  FORTH  INTO  JOY 

WALTER  G.  ALCOCK. 

Price  Threepence 

IN  A  STABLE  LOWLY 

CAROL- ANTHEM 

BV 

OLIVER  KING. 

Price  Three- Halfpence;  Tonic  Sol-fa,  Three-Halfpence. 

ARISE,  SHINE,  O  JERUSALEM 

nv 

THOMAS  ADAMS. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 

0  COME,  REDEEMER  OF  MANKIND 

MY 

ARTHUR  W.  MARCHANT. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 

REJOICE  GREATLY, 
O  DAUGHTER  OF  ZION 

CHARLES  "h.  LLOYD. 

Price  Threepence;  Tonic  Sol-fa,  Three- Halfpence. 

O  HOLY  NIGHT 

BY 

ADOLPHE  ADAM. 

ARRANGED  AS  ANTHEM  FOR  SOPRANO  (OR  TENOR) 
SOLO  AND  CHORUS. 

Price  Twopence  j  Tonic  Sol-fa,  One  Penny. 
Lonuon  :  NOVELLO  AND  COMPANY,  Limitbi. 


Ixindon  :  Novbllo  and  Comi  anv,  Limited. 

POPULAR 

CHRISTMAS  ANTHEMS 

By  EDWYN  A.  CLARE. 


•We  have  >een  His  Star   »tst  tooo  3d. 

•Choirs  of  Angels                                     .  icth  tooo  3d. 

•Behold,  I  bring   »7tb  1000  3d. 

•Goodwill  to  men. .    14th  1000  3d. 

•Sing,  O  heavens   list  1000  3d. 

*  Blessed  be  the  King   7th  tooo  3d. 

A  Saviour,  Christ  the  Lord                               ..  6th  1000  3d. 

The  Prince  of  Peace                      ..       ..       ..  15th  1000  3d. 

r  Praise  the  Lord,  O  Jerusalem    41st  1000  3d. 

1  *The  Lord  reigneth    17th  tooo  3d. 

Two  favourite  Festival  Anthems. 

Magnificat  and  Nunc  Dimitlts  in  D   »$th  tooo  41!. 

Full  of  flowing  Melody  and  effect. 


Those  marked  ■  are  also  issued  in  Tonic  Sol-fa. 
I-ondon  :  Novbllo  and  Company,  Ltd.,  160,  Wardour  Street.  W. 
New  York:  The  H.  W.  Grav  Co.,  Sole  Agents  for  the  U.S.A. 
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"Such  setting*  as  these  cannot  do  otherwise  than  tend  to  popularise 
the  Church  Service."-  Mutual  Standard,  June  6,  1B91. 

"  Good,  effective,  easy,  and  dignified."— Mutual  Timtt,  April  «,  1E0.1. 

"Admirably  adapted  to  meet  the  requirements  of  the  majority  of 
choirs  and  congregations."  "Deserve  extensive  recognition  and  use  "— 
Mutual  AW/,  September  4  and  as,  1891. 

nended  by  the  Guardian,  Ckurtk  Timtt,  he,  ftc 


POPULAR  CHURCH  MUSIC 

J.  H.  MAUNDER. 

MUSIC  FOR  CHRISTMAS.  Sob... 

Anthem— Christians,  awake    3d.  ad. 

Carol— Once  in  Bethlehem    ad.  id. 

Two  Christmas  Carols   3d.  ad. 

SERVICES. 

in  G    1I6  tt. 

Or,  separately  :— 

TeDeum   3d.  ad. 

Renedicite,  omnia  Opera       ..       ..       ..  ad.  ad. 

Benedktua    ad.  ad 

Jubilate     3d-  td 

!  Holy  Communion      . .       . .  Bd.  6d. 

■  Nosier  from  the  above  . .               . .  ad.  ad 

Amen                 ditto    id.  td 

Magnificat  and  Nunc  dimiltis          ..  3d  ad 

Slavics  in  Chant  Form  (No.  i)   is,  td 

Or,  separately  :— 

Te  Deum,  &c,  with  Kyrie   3d.  ad 

Office  for  the  Holy  Communion       ..       ..  6d  ad 

Magnificat  and  Nunc  dunittis  3*  «d 

Te  Deum  in  B  flat    3d  ad 

Magnificat  and  Nunc  dimittis  in  C  (partly  Unison)  . .  3d  1  Jd 

Magnificat  and  Nunc  dimiltis  in  D                      ..  3d.  ad. 

ORGAN. 

Voi«  Serapbique  (for  Recitals)   a/. 

CHURCH  CANTATA. 

1/6  is. 
1 :  Novbllo  and  Company.  Limited. 


COMPOSITIONS  BY 

HENRY  G.  LEY.  M.A.,  Mus.  Bac, 

Ow.amst,  Christ  Church  Cathedral,  Oxford. 


FIRST  ALBUM  OF  SONGS  (Soprano  or  Tenor), 

Sydney  Acott  &  Co. ,  Oxford  3*. 

PART-SONGS. 

How  sweet  the  moonlight  (*.a.t.i>.)    Sydney  Acott  &  Co.,  Oxford  3d. 

Dirge  (s.a.t.*.)     ..                                           Novello  &  Co.  3d. 

Anthems.-  CHURCH  MUSIC. 

God  so  loved  the  world  (s  a.t.b.  or  A.T.T.B.)        Stainer  &  Bell  id 

The  Lord  is  my  Shepherd  (t.t.h.  11.)                    Stainer  &  Bell  14. 1. 

Let  all  the  »orld  in  every  comer  sing  (S.A.T.R.), 

Sydney  Acott  &  Co.,  Oxford  3d. 

In  the  bleak  mid-winter  (s.A.T.n.)  Sydney  Acott  &  Co.,  Oxford  3d. 
Services.— 

Morning  Service  in  C  minor  (Unison)                  Novello  &  Co.  6d. 

Evening  Service  in  C  minor  (s.A.T.n.  or  T.T.H.n  )  StaineT  &  Bell  6.1. 
Short  Communion  Service  in  B  flat,   with   Bcnedictus  and 

Agnus  Dei                                                 Novello  ii  Co.  IS. 


BENEDICITE 


c. 


J.  W  H I TTI NGTON, 
In  A  flat. 

Not  high  or  difficult. 
PricT 


I^ndon  :  Noyki  lo  and  Company.  Limited. 


"AS  THE  RAIN  COMETH  DOWN. 
By  Hakikr  Seld. 
Words  from  Isaiah.  Price  Threejience. 

1 :  Novbllo  and  Company,  Limiteo. 


ANTHEM 


"I  like  ihss  anthem  immensely."  From  an  Organist  who  seat  At 
first  order  received  for  *'  The  Brightness  of  Thy  glory."  This  Antk?~i 
is  most  attractively  written,  unison  passages  in  imitation,  fine,  expresses* 
and  robust  Bass  Solo,  and  very  effective  and  telling  Choruses.  Not 
difficult. 

Caleb  Simper's  New  Christmas 

ANTHEMS  AND  CAROLS. 

ANTHEMS, 

The  Brightness  Of  Thv  Glory  new  3d. 

Krbiing  Watch      ....  ..  iithedition  3d. 

nth  1000  ad 

i-tb  1000  3d. 

13th  1000  4d. 

1  ith  1000  3d. 

roth  1000  id. 

16th  1000  «d 

t 


i3th 


14th  1 

toth 

i*th 


id- 
id 
id 
id 


Hi*  Name  shall  be  called  Jesls 

K  VIM  AM.  EL  ! 

His  r.LORiois  Name  .. 
Behold,  thv  Rise;  Cometh 

The  Light  hath  Shinro  

Hosanna  !   

Arise,  shine,  for  thv  Light  is  come. 

Shei-hkrus  abiding  

The  Angel  Gabriel   

Sing,  ()  Heavens  (Norman  Stewart) 

Tell  it  out  

Sholt  for  Joy   

Make  His  Praise  Glorious 

CAROLS.      NEW  CAROLS. 
Ring,  haitv  hells  

Brightly  the  Star  is  shining  

1  '  '*.«..  LONG  AGO   

How  Won  derfti  

Every  Choirmaster  should  see  the  above  New  Care's, 
melodious,  musicianly,  and  highly  pleasing. 

CLOVELLV  SERIES.  No.  ai.  FOUR  CHRISTMAS  (  AROl  - 
Complete  Price  ad.;  li'erdt.  ?s.  rxl.  per  100.  Joy  bell*  ringing . 
Grace  be  10  you  and  peace  ;  In  Bethlehem  is  bom  Emmanuel  ;  The  Kil, 

of  Christmas. 

CLOVELLV  SERIES,  No.  33.    FOUR  CHRISTMAS 
Price  2d.  :  HWdt,  3s.  6d.  per  100.    Oh  '.  thrice  happy  morn  ; 
new-born  King  ;  Glory  !  glory  '.  ;  Let  bells  ring  everywhere. 

CLOVELLV  SERIES.  No.  45.  FOUR  CHRISTMAS  CAROLS. 
Price  2d.  II  'arJt,  3%.  rxl.  per  tocx  Set  the  merry  bells  a-ringing ;  The 
•  Glory  '  Carol ;  Three  Wise  Men  ;  The  bells,  O  let  them  ring. 

CLOVELLV  SERIES,  No.  67.   FOUR  CHRISTMAS  CAROLS. 
Price  ad.    li'erdt,  js.  6d.  per  100.   Sine  it  all  around  :  A  lowly  | 
see  ;  Send  the  ridings  to  and  fro  ;  Worship  Christ. 

K.ILBIRNIE  SERIES,  No.  ia    SIX  CHRISTMAS 
id.  (Mil ;  or  Stitched,  4d.  complete.    Night  winds  sigh  gently  ; 
Harp  and  L>tc  ;  Bells  of  joy  ;  With  herald  Angels  sing  ;  Haul  we  Lfcr 
King  ;  Sing  with  exultation. 

KILBIRNIK  SERIES.  No.  13.  SIX  CHRISTMAS  CAROL" 
id.  each  ;  or  Stitched,  td.  complete.  Eastern  shepherds,  tell  me  ;  Sweet 
(■elk,  ring  out  again:  Sing,  sweetly  sing;  When  Angels  tunc  frota 
heaven  ;  This  Wondrous  Music  ;  Hark  '.  lucre  is  Music. 

AN  EASY  AND  DEVOTIONAL  HOLY  COMMUNION 
SERVICE,  in  A  fi  at.  Complete  with  Benedictus  and  Agnus  Dei 
olh  Edition.  4d. 

A  Melodious  and  effective  Magnificat  and  Ar.  Dim.  No.  9,  Sur.g 
at  a  Choral  Festival.    19th  Edition.  4d. 

A  <  Irand  Frttrfal  Service  TV  Deum,  No.  j.    13th  Edition,  4d. 

A  new  and  effective  Magnificat  and  X.  Dim.  in  G.  by  Roland  C 
Simper,  F.R.C.O.,  LR.A.M.  '  Price  4d.    Novello  &  Co.,  Ltd 

CHRISTMAS  CANTATA,  "THE  NATIVITY  OF  CHRIST. 

Very  popular.    16th  inm  now  issued, 
and  consists  of  Solos,  Choruses,  and  Carols. 

Very  popular  Voluntary  Bflckt.    Nine  No*,  now  ready,  i; 
Over  B5.000  copies  sold.   Nearly  joo  Editions  issued. 

Each  Book  contain*  17  pieces  for  Organ  or  Harmonium. 

Ijondon  :  Webkes  &  Co.,  14,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A.  :  Clayton-  F.  Svmmv  Co.,  64,  E,  Van  Buren  Street. 
Canada:  Anoi  o-Can  aiiian  M.P.A.(Ltd.),  144,  Victoria  Street,  Toronto 


The  Biggest,  Brightest,  and  Best  Musical  Weekly  in  England. 

THE  MUSICAL  STANDARD. 

Edited  r-v  WALLACE  L.  CROWDY. 
Now  24  pages.    ONE  PENNY  Weekly  (By  Post.  .| 

Subscription,  one  year,  fcs.  fx!..  6  months,  3s.  3d.,  3 

abroad,  one  year  :  8*.  gd..  6  months,  4s.  $<L 
Following  articles  appeal  in  tecent  issues:— 

H.  l.YEi.L  Taylbr,  Portraii  and  sketch. 

Music  111  Public  Libraries,  by  Charle*  Riddle. 

Mr.  Ha  Kill  ami  the  Leeds  Musical  Festival  (with  Portrait). 

Stf.i-n   is   Hakmonv.     Scries  of  Articles  for  Students,   by  Dr. 

Churchill  Sibley. 
Two  Leeds  Novelties,  I>y  W.  Wells  Harrison. 
Giv  l>  IIaH'I  1  .'i.  Portrait  and  lliogratihical Sketch, t 
Short  History  of  Russian  Music,  bv  M.  Montagu- Na 
English  Church  Services  vince  ihe  keformation. 
Amy  Iikv.  mihsi.    Portrait  and  Sketch. 
Early  Psalmists  of  the  Reign  of  Charles  I. 
"  Falsi  aff  "  and  Programme  Music,  by  Alex. 
The  Barbarity  of  Applause. 

Liza  Lkhmann.    Portrait  and  Sketch,  by  George  Lowe. 

Si.nding  s  "  Mfi  i.iiif  Mti.NiiNNh."    Hints  a*  10  Perfo 
*.*  The  numbers  containing  above  articles  post-free  I 

Office:  83.  CHARINC  CROSS  ROAD, 
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CANTATAS  FOR  CHRISTM 


BETHLEHEM 

FOR  FOUR  SOLO  VOICES  AND  CHORUS 
Interspersed  with  Hymns  to  be  sung  by  the  Congregation 

THE  WORDS  WRITTEN-  AND  ARRANGED  BY 

E.  CUTHBERT  NUNN 

THE  MUSIC  BY 

J.  H.  MAUNDER. 

Price  Two  Shillings  ;  Tonic  Sol-fa,  One  Shilling. 
Words  only,  7s.  6d.  per  too. 


THE  NATIVIT 

FOR  SOPRANO,  TENOR,  AND  BASS  SOI-: 
CHORUS 

With  Hymns  to  be  sung  by  the  Congregate 

TIIR  WORDS  AND  HYMNS  SELECTED  AND  THE 
COMPOSED  BY 

THOMAS  ADAMS. 


Price  One  Shilling ;  Tonic  Sol-fa,  Eightpe 
Words  only,  7s.  6d.  per  100. 


AND 


tvsic 


THE 

STORY  OF  BETHLEHEM 

FOR  CHRISTMAS  SERVICES.  Etc. 

THE  WORDS  WRITTEN  BV 

SHAPCOTT  WENSLEY 

THE  MUSIC  FOR  SOPRANO,  TENOR  AND  DASS  SOLI, 
CHORUS  AND  ORGAN 
COMPOSED  BY 

E.  WEST. 


JOHN 


  I 

Price  One  Shilling  and  Sixpence  ;  Tonic  Sol-fa,  Ninepence. 
Words  only,  7s.  6d.  per  100. 
String  Parts,  6s.  6d.  ;  Wind  Parts  and  Fall  Score,  MS. 


CHRISTMAS  CANTATA 

FOR   SOLI    AND  CHORUS 

THE  WORDS  BY 

ROSE    DAFFORNE  BETJEMANN' 

THE  MUSIC  8Y 

JULIUS  HARRISON". 

Price  One  Shilling. 
Words  only,  Five  Shillings  per  Hundred. 


CHRISTMAS  EVE 

FOR  CONTRALTO  SOLO,  CHORUS  AND 
ORCHESTRA 

COMPOSED  BY 

NIELS  W.  GADE. 

(Op.  40.) 

Price  One  Shilling ;  Tonic  Sol-fa,  Fourpence. 


THE  HOLY  CHILD 

FOR  SOPRANO,  TENOR,  AND  BASS  SOLI, 
CHORUS  AND  ORGAN 

COMPOSED  BY 

THOMAS  ADAMS. 


Price  One  Shilling  ;  Tonic  Sol-fa,  Sixpence. 
Words  only,  7s.  6d.  per  100. 


CHRISTMAS  SCENES 

FOR  FEMALE  VOICES. 

COMPOSED  BY 

FREDERIC  H.  COWEN. 

Price  Two  Shillings  ;  Tonic  Sol-fa.  Ninepence. 
Word*  only,  7s.  6d.  per  100. 

CHRISTMAS  ORATORIO 

J.  S.  BACH. 

Divided  into  six  sections,  intended  originally  for 
separate   performance   on  the  three  days  of 
Christmas,  New  Year's  Day,  New  Year's  Sunday, 
and  the  Festival  of  the  Epiphany. 

Vocal  Score,  Two  Shillings  ;  Vocal  Parts,  One  Shilling  each. 
Parts  I  and  1,  is.  ;  Parts  3  and  4,  is.  ;  Parts  5  and  6,  Is. 
Tonic  Sol-fa  (Paris  1  and  a).  M. 
Books  of  Words  (per  100),  10s.   Parts  t  and  2  (per  ICO),  5s. 


YULE-TIDE 

COMPOSED  BY 

THOMAS  ANDERTON. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  as.  ;  cloth,  gilt,  3*. 


BEFORE  THE  PALING 
OF  THE  STARS. 

A  CHRISTMAS  HYMN 

BY 

CHRISTINA  ROSSETTI. 
Ski  to  Misic  for  Voices  and  Orchestra 

B.  J.  DALE. 


Price  One  Shilling. 

London:  NOVELLO  AND  COMPANY,  Limitkd. 
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NOVELLO'S  CHRISTMAS  CAROLS. 


CHRISTMAS  CAROLS  NEW  AND  OLD 
By  Rev.  II.  R.  Brami.ey  and  John  Stainkr. 


-I 


■it 
•i» 

V3 

V* 
•13 

%i6 

*'7 
•18 

'•9 


*ai 
-•6 

3« 

,3' 
*33 
34 

3 
'37 
%38 

39 
•40 
Ut 

*' 


43 
44 

11 

Js 

49 

SO 
3« 
S» 
S3 
34 
S3 
56 

11 
59 
60 
61 
6a 
63 
64 
65 
66 
67 
68 

f>9 

70 


FIRST  SERIES.    One  Penny 

God  rest  you  merry,  gentlemen   Traditions 

The  Manger  Throne    C.  Steggall 

A  Virgin  unspotted   Tradition*! 

Come,  ye  lofty    Elvey 

Come,  tune  your  hearts   Ouseley 

The  First  Nowell   Traditional 

tohail    J.  Stainer 

Christian  men   Okl  German 

Sleep,  holy  Babe   Dykes 

Good  King  Wenceslas    Traditional 

When  I  view  the  Mother   I.  Barnby 

The  seven  joys  of  Mary             ..  Traditional 

On  the  Birthday  of  the  Lord    Dykes 

What  Child  is  this  ?   Old  English 

Glorious,  beauteous,  golden.bright       ..  Maria  Tiddeman 

Waken  !  Christian  Children  I  ,,    I             ..  S.  C.  Hammerton 

A  Child  this  day  is  born       I         I    Traditional 

Carol  for  Christmas  Eve   Ouseley 

When  Christ  was  born       .,       ..  A.  H.  Brown 

Christmas  Morning  Hymn   J.  Barnby 

omplete,  is.  ;  Cloth,  gilt,  as.    Tonic  Sol-fa,  is.    Words  only,  ijd. 

SECOND  SERIES.    One  Penny  each. 

Carol  for  Christmas  Eve   Traditional 

Jesus  in  the  Manger    H.  Smart 

The  Holly  and  the  Ivy  1     .    (   Old  French 

The  Moon  shines  bright  J        I   Traditional 

The  Virgin  and  Child    C,  Steggall 

The  Incarnation    Traditional 

Christmas  Day    I.  Stainer 

The  Cherry -Tree  Carol   Traditional 

God's  dear  Son    T  raditional 

See,  amid  the  winter's  snow    (Joss 

The  Babe  of  Bethlehem   Traditional 

In  Bethlehem,  that  noble  place   Ouseley 

A  Cradle  Song  of  the  Blessed  Virgin   J.  Bamby 

Christmas  Song                                 . .  Dykes 

te>b's  Ladder    Traditional 

Story  of  the  Shepherd    J.  Barnby 

The  Wasaail  Song   Traditional 

In  terra  pan   I'w.t-- 

Dives  and  Lamms   Traditional 

From  far  away  Dykes 

Carol  for  Christmas  Day  V  Sullivan 

The  Child  Jesus  in  the  Garden    ..       ..       ..       ..  J.  Stainer 

Complete,  is.  ;  Cloth,  gilt,  as.    Words  only,  ijd. 


CAROLS  FOR  CHRISTMASTIDE 

(Nos.  71.81X 

By  Rev.  T.  Helmore  and  Rev.  J.  M.  Nbale. 

Set  to  Ancient  Melodies.    One  Penny  each. 

b    Treble  Part,  6d.    Words  only.  ijd. 


THIRD  SERIES.    One  Penny  each. 

What  soul-inspiring  music   Har.  by  I.  S. 

In  the  country  nigh  to  Bethlehem    G.  Hine 

We  three  Kings  of  Orient  are   Har.  by  J.  S. 

Emmanuel,  God  with  us  H.  (jadshy 

New  Prince,  new  pomp  I     .  /  C.  Strega!) 

A  Babe  is  born  f        jL   Har.  by  J  S. 

Come,  let  us  all  sweet  Carols  sing  ..  ..  F.  Chamtmeya 
Let  music  break  on  this  blest  morn  . .  J.  B.  Calkin 

Carol  for  New  Year's  Day    A.  H.  Brown 

The  Angel  Gabriel   Har.  by  J.  S. 

The  Shepherds  amared   A.  H.  Brown 

No«l  !  Noel  !    Har.  by  J.  S. 

I  sing  the  birth    G.  C.  Martin 

Christmas  Night      ..  _   A.  H.  Brown 

The  Christmas  Celebration    K.  Prout 

Arise,  and  hail  the  Sacred  Day   A.  H.  Brown 

The  Holy  Well    Har.  by  J.  S. 

The  Angel  and  the  Shepherds   K.  H.  Thome 

The  Coventry  Carol   Har.  by  J.  S. 

The  Morning  Star   J.  F.  Bridge 

The  Shepherds  went  their  hasty  way    . .  f.  F.  Harriett 

1  saw  three  ships   Har.  by  J.  S. 

Mountains,  bow  your  bends   W.  H.  Cummings 

Luther's  Carol         ..       ..       ..  J.  Higgs 

The  Boy  s  Dream   W.  H.  Monk 

Legends  of  the  Infancy  ..       ..  J.  F.  Bridge 

Let  Christians  all  (The  Black  Decree) )    ■  ...  . 

Immortal  Babe  (for  Christinas  Day)    I  ,a-     "       "  »"»dilional 

Complete,  is.  ;  Cloth,  gilt,  as.    Words  only,  ifd. 


The  Three  Series  together,  cloth,  gilt 
Library  Edition,  with  Historical  Preface 

burgh  binding 
Illustrated  Edition,  ist  and  and  Series  .. 
Words  only,  complete  (cloth,  6d.)  . . 


Rox- 


o 


TWELVE  NEW  CAROLS  FOR  CHRISTMASTIDE 

Three- Halfpence  each. 

8j  O  holy  star  J-  Stainer 

84  The  Shepherds    Eaton  Fanb< 

85  Hymn  of  the  angels   G.  M.  Gamti 

•86  The  anthem  of  peace   J.  Harr.h 

87  The  Desert  Emma  Mundtlj 

88  Bethlehem  Myles  U.  Foster 

89  Daybreak    BerthoW  Tours 

90  In  the  manger    J.  Baml? 

91  The  Mother  and  Child   Myles  B.  Four 

9a  Christ  is  born . .  ..       ..       ..       ..       ..J.  K.  Bruis* 

93  Christmas  Day 

•94  Swcet^Christmas  1 


. .       . .       . .       . .       . .       .  .  j.  t .  tsrves? 

 Battison  Hayre- 

.  Bells   J.  Starx: 

is.    Tonic  Sol-fa,  8d.    Words  only,  ad. 


TEN 


CAROLS 


9<S 

3 
99 

100 
101 
•en 

'°3 
104 


CHRISTMAS 

Three-Halfpen 

Now  join  we  all  with  holy  mirth  J.  Staino 

Softly  the  night    J.  M.  C'nunem 

Sleep,  holy  Babe   J.  T.  FieW 

Now  dies  in  David's  City  ..  J.  Swire 

There  dwelt  in  old  Judea  . .       ..  R.  Fackw-. 

Good  people,  give  ear       . .       . .       . .       . .       . .       J.  Swirt 

Carol  for  Christmas  Day  J.  T.  Field 

Ye  stars  of  night    J.  Swire 

Ring  out,  ye  bells  I.  H.  Wall* 

Two  thousand  troubled  years  . .  J.  F.  Bridpi 

Complete,  is.    Tonic  Sol-fa,  8d.    Words  only,  ad. 

TWELVE  OLD  CAROLS 
Adapted  and  Arranged  by  John  Stainer. 

One  Penny  each. 

Shepherds  !  shake  off  your  drowsy  sleep. 

Come,  shepherds,  come  !  shake  on  your  sleep. 

Now  sing  we  all  full  sweetly. 

The  good  men  all  of  Cbastres. 

Whence  comes  this  rush  of  wings  afar? 
( Come  with  us,  sweet  flowers,  ami  worship.  \  . 
1  Infant  so  gentle,  so  pure,  and  so  sweet !     /  * 

O  Night,  peaceful  and  blest ! 

Of  the  Father's  love  begotten. 

We  saw  a  light  shine  out  afar. 

Christmas  hath  made  an  end. 

Now  farewell,  good  Christinas. 

Complete,  is.    Tonic  Sol-fa,  6d.    Words  only,  td. 

CHRISTMASTIDE  CAROLS 

(Nos.  1 16-130). 
Harmonised  by  G.  C.  Martin. 
One  Penny  each. 
Part  I.  (Old  Breton  Melodies). 
Complete,  6d.    Words  only,  id. 
Part  II.  (Old  French  Melodies) 
I.    Words  only,  id. 


CHRISTMAS  CAROLS  NEW  AND  OLD 

(Nos,  131-154). 

By  Rev.  H.  R.  Bramlby  and  John  Stainer. 

Arranged  for  Men  s  Voices.   Three-Halfpence  each. 

,ly.  adT 


CHRISTMAS  CAROLS  NEW  AND  OLD 

(Nos.  1SV165). 
By  Rev.  H.  R.  Br  am  LEY  and  JOHN  STAINER. 
(Two-part  arrangement  by  W.  G.  McNavgmt.)   Three-Halfpence  each. 
Complete,  is.   Tonic  Sol-fa,  6d.   Words  only,  tJdT 

CAROLS  FOR  CHRISTMASTIDE 

(Nos.  166-184). 

By  George  Fox. 

Set  to  Music  fot  Little  Singers.   Three- Halfpence 


TWELVE  NEW  CHRISTMAS  CAROLS 

(Nos.  185.196). 

By  Robin  H.  Leggb. 

For  Unison  Sinking.   Three-Halfpence  each. 

Complete,  is. 


unging.  1  hree-Mallfience  eacn 
Tonic  Sol-fa,  8d.    Words  only, 

The  Carols  marked  thus  *  may  be  had  in  Tonic  Sol-fa. 
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{The  Anthem  of  Peace 
On  Christmas  morn 
Across  the  desert  sands  by  night 
Shepherds  !  shake  off  your  drowsy 
(Words  only,  3*.  | 

{O  Babe  !  in  manger  lying 
The  Virgin  U  hushing 
What  Child  is  this 
Darkness  fell  on  the  weary  earth 
199   Holy  night !  peaceful  night  1 
300    In  excelsts  gloria  .. 
sot    When  Christ  was  born 
203    What  Child  is  this? 


J.  Barnb>1 
A.  C  Mackenzie  I  A 
G.C.  Martin  f'*d- 
J.  Stainer  J 

>-) 

.  Barn  by  ljd. 


) 


{There  were  whisperings 
r 


203 

*>5 
306 
307 

•308 
309 

Sl°^  The  Mar  in  the  East  (Unison) 
•11    A  Christmas  Carol  (Two  Parts)  . 


Shades  of  silent  night 
The  legend  of  good  Saint  Christopher 

1  bear  along  our  street  

In  dulci  jubilo   , 

Caput  apri  defero  

Holly  Berries   

A  New  Year's  Carol   


/  There  was  silence  (Unison) 


312 

313 
*W 

3I5 
316 

"7 
318 

319 
330 
331 
333 
"3 

•"4 

335 
336 
S3? 
338 
339 

330 

♦33t 
333 

»33 
»34 
»35 
»3« 
»37 
»38 

*39 
240 
341 
34a 
*43 
»44 
»43 
346 

*47 
248 
349 
350 
a5i 
a3a 
»53 
*54 
»55 
»56 
»57 
*S8 

»S9 
*a6o 

*36l 
•263 

**3 
a64 

*a65 


(Words  un 

3s.  per  too.) 

J.  Bam  by 
J.  M.  Crament 
J.  T.  Field 
J.  T.  Field 
J.  T.  Coojper \ 
S.  Gee  / 
F.  J.  Sawyer 
E.  Silas 
Pear  sail 
Pearsall 
West  brook 
J.  Shaw 
I.  Stainer \ 
1*.  Leslie  J 
C.  Reinecke 
J.  Bamby 
J.  Bamby 
Hugh  Blair 
Hugh  Blair 
R.  Jackson 
C.  V.  Stanford 
J.  Swire 
J.  Stainer 


Glad  Christmastide 
All  things  were  in 
This  is  the  month 
How  peaceful  was  the  night 
There  came  a  little  child  . . 
As  with  gladness 
One  night  as  I  was  sleeping 
The  Golden  Crown 

Joy  fills  our  inmost  heart  A.  C.  Mackenzie 

Who  is  this  that  lies  all  lowly    ..  Myles  B.  Foster 

See,  the  Morning  Star   E.  G.  Monk 

Carol,  carol,  Christiana  Victoria  Grosvenor 

On  Christmas  Morn   A.  ('.  Mackenzie 

In  the  ages  past  F.  A.  J.  Hervey 

We  sing  a  song  of  gladness  J.Swire 
The  morn,  the  blessed  morn  is  nigh     . .  Victoria  Grosvenor 

Carol,  carol.  Christians  Mrs.  J.  W.  Bliss 

O  was  not  Christ  our  Saviour  t  . .  J.  Shaw 

Carol,  Christian  children   A.  Moffatt 

There  was  silence  in  Bethlehem's  fields  (s.a.t.b.  )  J.  Stainer 
Come,  all  ye  Christian  men,  rejoice  . .  Hamilton  Clarke 
Shepherds  in  the  fields  abiding  ..  Hamilton  Clarke 

Come  and  sing  the  wondrous  story  . .  J.  Varley  Roberts 
The  Christmas  bells  ring  loud  and  clear  J.  Varley  Roberts 
Bethlehem  J.  Varley  Roberts 


The  birth  ever  new 
The  old  news  . .       . . 

Christmas  Eve 
The  Christmas  vision       . . 
The  Shepherds'  Carol 
Mary's  Cradle  Song 

The  Angels'  Carol  

Children's  C^borus  .. 

The  Holy  Quest  

The  Five  Kings 
Praise  we  now  the  Holy  light 
Nazareth  town  in  slumber  lay 
An  ode  on  the  birth  of  our  Saviour 
Sec,  the  morning  star  is  dwelling 
Christ  was  bom  on  Christinas  Day 
Christmas  Mom 
The  Kings  of  the  East 

The  Star   

The  Angels'  song 

The  Holy  birth   

The  Humiliation  

Rejoice,  O  daughter 


Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H .  Legge 
Robin  H.  l-egge 
Robin  H  Legge 
Robin  H  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
Robin  H.  Legge 
C  H.  Lloyd 
. .  A.  Herbert  Brewer 
. .  A.  Herbert  Brewer 
H.  C.  Havergal 
H.  C  Havergal 
H.  C.  Havergal 
H.  C.  Havergal 
H.  C  Havergal 
H.  C  Havergal 
C.  Macpherson 


The  Virgin  and  Child  (This  winter's  night)  C.  Macpherson 


The  Annunciation 
The  Message  to  the  Shepherds  . . 
Cradle  Song  of  the  Blessed  Virgin 

Gloria  in  excelsia  

Sing  the  Holy  Child-Christ 

Sleep,  Baby,  sleep  

»«5a  Sleep.  Baby,  sleep  (and  setting). . 

***  Noel  

What  sudden  blaze  of  song 
What  sudden  blaze  of  song 
Shepherds,  leave  your  flocks  .. 
Heavenly  music,  clearly  ringing 
Silent  night,  holiest  night 

Angels  singing   

Little  children   

Blessed  Babe   

Ring  the  bells   


367 
368 
>69 
370 
»7I 
»7a 
>73 
»74 
»75 


J.  Bamby 
J.  Bamby 
J.  Bamby 
J.  Bamby 
Myles  B.  Foster 
Thomas  Adams 
Thomas  Adams 
A.  M.  Good  hart 
Cuthbert  Harris 
J.  F.  Bridge 
J.  V.  Roberts 

}.  V.  Roberts 
.  V.  Roberts 
I.  H.  Mee 
I.  H.  Mee 
H.  W.  Wareing 
J.  Barnby 


Jd. 

w. 
Id. 

la- 
id, 
d. 
4. 
3d. 
I<1- 
Jd. 

Id. 

3d. 

id. 

id 

id. 
id 
id. 
id. 
id. 
|d 
|d 

id. 

d. 

id. 
d 

id. 

id. 

d. 

d 

id. 

id. 

fd. 

id. 

id. 

id.  I 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

Id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

d. 

d. 

d* 
d. 

d. 

d 


376  Sweeter  than  songs  of  summer   . . 

377  The  night  in  solemn  stillness  hung 

378  The  Son  of  Mary,  Christ  the  King 

379  Hark  !  all  around  

It  is  the  day   

Mortals,  awake 


280 
381 
383 
a8j 
3B4 
*85 
386 
387 
38B 
389 
200 
391 
393 

»93 
394 
205 
296 
297 
398 
299 
y» 
301 
3<» 
303 
304 
*>5 
306 

308 

309 
310 
311 
|i  * 
3«3 
3«4 
3'5 
3«6 

318 

3>9 
330 
331 
322 
3*3 
3a4 
3»S 
326 
337 
328 
3»9 
33° 
33< 
33a 
333 
334 
33S 
336 
337 
338 
339 
340 
341 
34a 
343 
344 

*J4S 
346 
347 
348 
349 
35° 
35« 
35a 
353 
354 

•355 
356 
357 
358 
359 
3*o 
361 
3*a 

364 


J.  F.  Bridge 
J.  G.  Smith 
Thomas  Adams 
W.  A.  C.  Cruickshank 
W.  A.  C.  Cruickshank 
W.  A.  C  Cruickshank 


In  the  field  with  their  flocks  abiding  . .  John  K.  West 
It  came  upon  the  midnight  clear        . .    Battison  Hayncs 

Royal  Bethlehem  W.  Montgomery 

I  hear  along  our  street  . .  Arranged  by  S.  H.  Nicholson 
The  Child  Jesus  in  the  Garden  (and  setting)        J.  Stainer 

The  Prince  of  Peace   A.  Herbert 

Remember  God's  goodm 

Christmas-Tree  Carol   H 

Christmas  Mom  

Child  Divine 
A  Christinas  Song 

A  lowly  Babe   

The  Blessed  Virgin 
Christ  is  born 

Christian  children,  hear  Me 
Ring  out,  wild  bells 
Christmas  Hells      . .       . . 
In  tuneful  voices  sing 
Shepherds  bear,  loud  and  clear 
Not  in  courts  of  regal  splendour 
Many  hundred  years  ago 
The  Nativity   

A  Cradle  Song   Charles  Erekine 

As  on  the  night    B.  W.  Homer 

It  fell  upon  a  winter's  day  M.  A,  Sidebotham 

The  night  is  dark  ..       ..       ..       ..  M.  A.  Sidebotham 

Carol,  carol.  Christians  . .  M.  A.  Sidebotham 

The  loving  heart  Charles  Erskine 

I  hear  along  our  street  T.  R.  Matthews 

In  Bethlehem's  ancient  city  John  E.  West 

Can  Man  forget  the  Story  A.  H.  Brewer 

Who  are  these  from  Bozrah  faring  _  . .  A.  M.  Goodhart 
Morning  dawns,  the  flocks  are  feeding  H.  Davan  Wetton 
Swecte  was  the  sonnge  the  Vergin  sange  Percy  Pitt 

Now  once  again  our  hearts  we  raise 
Three  kings  once  lived  (Three-part) 
Once  in  Royal  David's  City 
The  Night  of  Nowell 
Awake,  O  earth 


Davan  Wetton 
Thomas  Adams 
Thomas  Adams 
Thomas  Adams 
Alfred  Hollins 
K.  C.  Batrstow 
E.  T.  Sweeting 
K.  T.  Sweeting 
E.  Vine  Hafl 
W.  H.  Longhurst 
Ferris  Tozex 
Ferris  Tozer 
E  Vine  Hall 
G.  C.  Martin 
Charles  Krskine 


Whence  comes  this  light 
In  the  field  with  their  flocl 
The  Shepherds'  Song 
Christ  is  bom 
The  Babe  in  manger  laid 
Hark  !  the  bells  are  p 
The  King's  Birthday 
The  Lord  of  life  .. 
As  on  the  night 

Three  Carols  (words  only,  3s.  per  100) 
The  Angels' greeting 

Christmas  Bells  

Brightest  and  best  . .  .. 
In  Bethlehem,  that  noble  place  . . 

In  Mary's  arms   

This  Holy  Day   

Midnight  stillness  sweetly  reigns 

With  joyful  hearts 

Last  night  as  I  lay  sleeping 

They  ring  with  joyful  salutation 

The  First  Christmas  night 

It  felt  upon  a  night 

Three  Carols   

In  the  ending  of  the  year 
Bethlehem  (Cradled  all  lowly)   . . 

The  Holy  Birth  

Lo  !  a  Star  that  rises  bright 
The  shepherds  left  their  sheep  . . 
See  the  dawn  from  Heaven 
I,o  !  Christ  is  born 
Holy  Child,  the  Mother  mild    . . 

Tis  Vule  

Sleep,  Holy  Babe  

O  little  town  of  Bethlehem 

To  faithful  shepherds  watching  . . 

Love  came  down  at  Christmas  . . 

There  dwelt  a  king   

Three  Cathedral  Carols 
Three  kings  once  lived  (Four-part) 
Belk  of  Heaven  ring 


Arr.  by  A.  W  ebber 
F.  H.  Cowen 
H.  J.  Gauntlett 
A.  H.  Brown 
A.  H.  Brown 
A.  H.  Brewer 
A.  M.  Goodhart 
John  K.  West 
.    H.  Elliot  Button 
.    H.  Elliot  Button 
J.  Tomlinson 
A.  H.  Brown 
.         All.  Brown 
John  E  West 
E.  A.  Sydenham 
J.  Brahms 
.  H.  Davan  Wetton 
S.  S.Wesley 
B.  J.  Dale 
H.  Elliot  Button 
G.  C.  E.  Ryley 
.  H.  Davan  Wetton 
.  Arr.  by  H.  Knight 
.  George  C.  Martin 
George  C.  Martin 
Walter  H.  Sangster 
Walter  H.  Sanpter 
Thomas  Adams 
.  Arthur  H.  Brown 
Gounod 
B.  J.  Dale 
Ruth  Eyre 
Alfred  Hollins 
Oliver  King 
Edward  Elgar 
Alfred  Hollins 
A.  J.  Phillips 
R.  Walker  Robson 
Thomas  Adams 
.V  C.  Edwards 
John  E.  Borland 
John  E.  West 
.    C.  Lee  Williams 
F.  H.  Cowen 


j.  V 


Sing  a  song  of  Christmas  . .  ..J.  Varley  Roberts 

I  heard  the  bells  H.  A.  Chambers 

Christ,  He  lieth  in  yonder  cot    ..  W.  G.  Atcock 

Three  Christmas  Carols  (old  French) 

Arranged  by  E.  Sedding 

I  sing  the  birth   A  Sullivan 

A  Stir  of  Wings   Gounod 

A  Song  of  the  virgin  Mother  E.  L.  Baintoo 

When  Jesus  came  to  Bethlehem  H.  A.  Chambers 

Noel   John  Jeffreys 

Christ  was  born  on  Christmas  Day     Clement  M.  Spurling 

Cradle  Song  G.  Vincent  Evans 

A  Carol  of  the  Nativity   C.V.Stanford 

Come  and  hear  the  angels        ..       ■■       -  -C.  H.  Lloyd 


id 
id. 
id. 
« id. 
id. 
id. 
id. 
id, 
sd. 
id. 
id. 
id. 
3d. 

it 

id. 

id. 

id. 

id. 

lid. 

id. 

id. 

id. 

id. 

id. 

ff" 

1  id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

id. 

ad. 

ad. 

id. 

id. 

id. 

lid. 

•  id. 

id. 
id. 
id. 
id. 

id. 
3d. 
iid. 
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JUST  ISSUED. 

SUITABLE   FOR   PRESENTS" AND  CHRISTMAS  GIFTS. 

THE  CATHEDRAL  PSALTER 

WITH  PROPER  PSALMS 

POINTED  FOR  CHANTING,   WORDS  ONLY 

TOGETHER  WITH  THE 

MINIATURE  MUSIC  EDITION  OF  HYMNS  ANCIENT  AND  MODERN 

(18S9  Edition). 


Imperial  32mo  (5J  x  4!  inches),  on  India  Paper. 

Rutland  Morocco...  8s.    od.  net.    |    Turkey  Morocco  ... 

Russia  Leather   12s.    6d.  net. 


1  os.   od.  net. 


THE 


CATHEDRAL  PRAYER  BOOK 

WITH   CANTICLES  AND  PSALTER  POINTED  FOR  CHANTING 

TOGETHER  with  the 

MINIATURE  MUSIC  EDITION  OF  HYMNS  ANCIENT  AND  MODERN 

(1889  Edition). 


Imperial  32mo  (5$  x  4§  inches),  on  India  Paper. 

Rutland  Morocco   ios.   6d.net.    |    Turkey  Morocco  

Russia  Leather   15s.   od.  net. 

London  :  NOVELLO  AND  COMPANY,  Limited. 


6d.  net. 


NOW  ISSUED  AS  A  NET  BOOK. 

THE  NEW  CATHEDRAL  PSALTER 


containing 


THE  PSALMS  OF  DAVID 

TOGETHER  WITH  THE  CANTICLES  AND  PROPER  PSALMS 

EDITED  AND  POINTED  FOR  CHANTING  BY 


COSMO  GORDON  LANG,  D.D. 

(Archbishop  of  York). 

CHARLES  H.  LLOYD,  M.A.,  Mus.D. 

(Precentor  of  Eton). 


HENRY  SCOn  HOLLAND,  D.Litt. 

(Canon  and  Precentor  of  St.  Paul's). 

GEORGE  C.  MARTIN,  Mus.D. 

(Organist  of  St  Paul's). 


WORDS  ONLY, 


No.  jr. 
No.  61. 
No.  6a. 
No.  71. 
No.  71. 


With  Superimposed  notes.    Demy  Bvo 
With  Prosody  signs.    Imperial  33010  .. 
With  Prosody  signs.    Demy  8vo  (large  type) 
With  Varied  type.    Imperial  jamo 
With  Varied  type-    Demy  Bvo  (Urge  type) 


Cloth, 

a.  d. 

•  6 
t  o 
t  6 
1  o 

•  6 


No.  81. 
No.  SlA. 


NEW  CATHEDRAL  PSALTER  CHANTS. 
For  Cathedral  use,  "  The  St.  Paul  s  Cathedral  Chant  Book," 
Ditto  ditto 
No.  Si.    For  Parish  Church  use,  no  Treble  recitation  note  1 
No.  8sa.  Ditto  d 

V0.S3.  For* 
.  Sv* 


No.  S3A. 


Ditto 


ditto 
.lion  r. 
ditto 


F'cap  410 
Post  410 
F'cap  4to 
Post  4to 


F'cap  4W 
Post  4  to 


s.  d. 

t  6 

•  6 
1  6 

*  6 
1  6 
a  6 


d. 
a 

o 
o 

a 


3  o 


Red!* 
s.  *• 
i  * 
1  c 

« * 

t  c 
4  « 
RedP^ 
s>  t 

W 
Si 


No.  53. 
No.  54. 
No.  35- 
No.  63. 
Nft  64. 
No.  65. 
No.  73. 
No.  74. 
No.  75. 


PSALTER  AND  CHANTS  COMBINED. 


With  Superimposed  notes  and  CHANT  BOOK  No.  81.    Demy  8vo 
With  Superimposed  notes  and  CHANT  BOOK  No,  8a.    Demy  8vo 
With  Superimposed  notes  and  CHANT  BOOK  No.  83.    Demy  8vo 
With  Prosody  signs  and  CHANT  BOOK  No.  81.    Demy  8vo   . . 
With  Prosody  signs  and  CHANT  BOOK  No.  82.    Demy  8vo  .. 
With  Prosody  signs  and  CHANT  BOOK  No.  83.    Demy  8vo  . 
With  Varied  type  and  CHANT  BOOK  No.  81.    Demy  8vo 
With  Varied  type  and  CHANT  BOOK  No.  8a.    Demy  8vo 
With  Varied  type  and  CHANT  BOOK  No.  83.    Demy  8vo 
The  "New  Cathedral  Psalter," 
be 


6 

6 
6 
tf 

6 
6 
6 
6 
6 


though  founded  on  the  old  Cathedral  Psalter,  is  a  distinct  book,  and  the  two 
The  old  Cathedral  Psalter  is  still  in  circulation  in  all  its  editions,  with  the 
exception  of  No.  1,  formerly  published  at  9d. 

TONDON:  NOVELLO  AND  COMPANY,  LIMITED. 
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iTMAS  GIF: 

SALE 

t  axp  m 


NOW  ISSUED  AS  A  NET  BOOK. 


ADDITIONAL  H\ 

WITH  TUNES 

FOR  USE  WITH 

HYMNS  ANCIENT  AND  .M 

OR  ANY  OTHER  CHURCH  HYMN  A 


is 


ii  at 


r  .«i> 


lOPER  Rl 
HOLU^ 

If 


i 

0* 


272  pages,  Imperial  16 mo.    Cloth  Boards,  price  Two  Shillings  and 
Took  Sol-fa  Edition,  Two  Shillings  and  Sixpence. 
Hymns  only,  Imperial  321130.  Cloth  Boards,  One  Shilling. 

Hymns  only,  medium  3  2  mo,  diamond  type,  cloth,  4d. ;  paper, 


Complete  edition,  bound  with  Hymns  A.vciknt  and  Modern  (Quarto).  6s.  6 


A*  ils  name  implies,  ibis  book  is  designed  for  lue  with,  and  met  im  pi  tut 
For  ibis  reason  the  Hymns  are  numbered  from  Sot,  so  that  the  number 
Church  hymn  book  having  a*  many  at  even  seven  hundred  hymn*.    Each  h; 


r,  other  Church  Hymnals, 
may  not  interfere  with  the  use  of  an) 
lymn  book  Bating  n»  many  at  even  seven  Hundred  hymn*.    Kacti  hymn  has  its  own  distinctive  tune,  and  no 
in  Uymn,  Ancitmt  ami  Modtm  (Old  Edition),  so  that  w,th  the  two  book,  no  < 


London:  NOVELLO  AND  COMPANY,  Limited. 


NEW  NUMBERS.        JUST  PUBLISHED. 

NOVELLO'S  ANTHEM  B 

A  CoLL«crtir>K  or  POPULAR  ANTHEMS  ron  FESTIVAL  and  GENERAL  USE  TMRoct.H-m 


ADVENT 

Christmas 

LENT 


tf.srr.ii 


AtlVi.VT 

Christmas 
Lent 


Easter 


Advent 

Christmas 

Lairr 


Cod  shall  wipe  away  all  tears  . 

Sing,  O  Heavens  

Jesu,  Word  of  God  Incarnate  . , 
Hear  the  voice  and  prayer 
By  Babylon's  ware 
Unto  the  P&sclut  Victim  bring 


The  night  is  fax  spent 
Namreth 

God  so  loved  the  world 
I  came  not  to  call  the  right 
Wash  me  throughly 

"  now  is  Christ  risen 


I  Harvest 


CONTENTS  :— 
Book  10. 

FUU  I  Whitsun 

Mauidtr  I 

/ton 
Hofiiat 
C.nmvd 

M  rst  I  „ 

Book  ti. 

Sltnnt  Whitsun 
Orunad  .  Ha* VEST 

Mo»rt  I  General 
I  i mint 


Our  Blest  Redeemer 

Great  is  the  Lord 

Blessed  be  the  Lord  my  strength 

Abide  with  me  

0  how  amiable    . .  . . 

The  Lord  is  exalted 


Holy  Spirit,  come,  O  come 
The  earth  is  the  Lord's  . . 
Saviour.  Thy  children  keep 
The  day  it  past  and  over 
Jesu,  priceless  Treasure  . . 
O  worship  the  Lord 


Rejoice  greatly  

Hark !  what  mean  those  holy  voices  . 

Give  ear,  O  Lord  

Come  now,  and  let  os  reason 

Is  it  nothing  to  you   

Christ  is  1' 


Advent 

Christmas 
Lbnt 


Easter 


Lent 


Easts* 


Advent 

Christmas 

Lent 


Book  12. 

H'redwarJ  Whitsvn 
Harvest 
Pattisom  I  General 
flriomt  „ 
Foiif  I  ., 

Book  13. 

Prr;iare  ye  the  way  of  the  Lord                         Carrttt  Whitsvn 

In  a  stable  lowly                                             Kimr  Harvest 

Hear  me  when  I  call  A'l'jy  if  alt  General 

Come,  ye  sin-defiled  and  weary                           Stmimtr  „ 

In  Thee,  O  1-ord  CeUridgt-  TarUr 

As  it  bc?«n  to  dawn                                         Fetter  „ 

Book  14. 

The  night  is  (ar  spent  Fatter  \  Wmitsun 

Glory  to  God  in  the  highest   R'ykj  Harvest 

The  path  of  the  just    Rf&trtt  General 

Come,  and  let  us  return   Jockten  ,, 

O  Saviour  of  the  world   M«m  „ 

Who  shall  roll  us  away  the  stone  *     .  rmssr/ 

Book  15. 

Bert**  \  Whitsvn 
Harvest 
General 


I  will  not  leave  you  comfortless 

Father  of  mercies  

Praise  ye  the  Lord 
Save  us,  O  Lord,  while  i 
Come,  weary  pilgrims 
Comes,  at  times  .. 


God  is  a  Spirit  

O  God,  who  is  like  unto  Thee  . . 
Nearer,  my  God,  to  Thee 
Lord, I  have  loved  I 
Send  out  Thy  light 
OGod.  1  • 


If  I  go  not  away 

The  woods  and  every  sweeumelling  tre 

The  Lord  is  my  Lixht  

Evening  and  morning    - . 
Holiest,  breathe  an  evening  I 
Let  the  righteous  be  glad 


Awake,  awake,  put  on  strength 

See,  amid  the  winter's  snow  H  'wit 

There  is  a  green  hill  far  away   Somerttt 

Weary  of  earth   Vint  Holt 

Come,  and  let  us  return   Con 

Come,  ye  saints   Button 


If  ye  love  Me 

The  eye*  of  all  wait  on  Thee 
Bread  of  Heaven 
Blessing,  glory,  wisdom,  and 
Thy  word  is  a  lantern    . . 
Hymn  to  the  Trinity 


Trice  One  Shilling  each  Book.      Tonic  Sol-fa,  Ninepence  each  Book. 
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CHESTER'S 

CIRCULATING  MUSIC  LIBRARY, 

BRIGHTON. 


S,  Cathcart  Road, 
South  Kensington,  S.W., 
July  »5th,  1903. 
Dear  Mr.  Chester, 

1  hear  that  ii  in  your  intention 
further  to  develop  the  business  in 
connection  with  your  Circulating 
Musk  Library. 

In  wishing  you  every  success  in 
that  undertaking,  it  give*  me 
much  pleasure  to  say  how  complete 
and  admirable  upon  all  occasions 
I  have  found  your  Library,  u 
well  a*  your  stock  of  music 
Indeed  your  business  ha*  always 
seemed  to  me  to  lack  nothing  that 
any  muxician  or  student  could 


me,  your,  faithfully. 
(Signed)   W.  KUHE. 


5,  Clifton 

September  8,  1903. 
Dear  Mr.  Cheater, 

In  returning  the  Music  you 
were  kind  enough  to  send  me  on 
selection.  I  cannot  help  saying  a 
few  words  about  your  Music 
Library,  and  being  the  doyen  of 
the  Musical  profession  in  Brighton, 
I  hope  it  will  not  be  arrogant 
in  me,  if  I  speak  as  the  representa- 
tive of  the  profession. 

My  experience  is  mostly  with 
Music  for  String  Instruments  and 
for  the  Orchestra ;  and  in  that 
direction  your  Lending  Library 
has  done  great  things  for  us.  It 
has  enabled  Conductors  to  attempt 
works,  and  the  public  to  enjoy 
them,  which  it  would  have  been 
very  difficult  and  very  expensive 
to  procure  without  your  help. 
The  completeness  of  tie  Library 
is  quite  astonishing,  and  whether 
we  wanted  a  Haydn  Symphony  or 
a  Tchaikowsky,  a  Momrt  or  a 
Brahms,  they  were  equally  at  our 
disposal,  and  so  it  was  with 
Chamber  Music. 

I  can  only  hope  that  you  have 
been  repaid  for  the  labour  and 
thought  you  must  have  given  to 
this  matter,  and  that  it  has  been 
as  profitable  to  you  as  it  has  been 
1  to  us  professors  and  the 
Yours  very  truly, 
(Signed)  LEOP.  STERN. 


TERMS  OF  SUBSCRIPTION: 

ONE  GUINEA  PER  ANNUM. 

COUNTRY. 
Entitles  the  Subscriber  to  receive  Twenty  Pieces 
per  month  (ordinary  4s.  or  2s.  net  pieces). 
Volumes  of  Music,  Vocal  Scores  of  Operas,  etc., 
may  be  had.  These  count  as  two  or  three  pieces 
according  to  price. 


From  Henry  Davey,  Esq.,  author  of  "  History  of  English  Music," 
"  The  Student's  History  of  Musk."  critic  on  the  staff  of 
the  Mu,U*l  HtraU,  &c 


Brighton. 


I  should  like  to  express,  as  far  as  I  can,  my  appreciation  of 
the  benefit  I  have  for  many  years  derived  from  your  wonderful 
knowledge  of  musical  literature,  and  your  splendid  stock  of 
English  and  foreign  publications.  When  1  have  wanted  a  piece, 
however  out  of  the  way,  old  or  of  the  newest,  you  can  always 
tell  me  its  publisher :  and  you  has-e  a  copy  in  Mock  practically 
always.  Such  a  library  as  yours  is  of  the  highest  advantage  to 
a  teacher,  and  also  to  a  student.  What  1  have  learnt  concerning 
musical  literature  is  founded  entirely  on  the  contents  of  your 
musical  library.  (Signed)   H.  DAVEY. 


Kirriemuir, 

Messrs.  J.  i  W.  Chester.  Forfarshire.  N.B. 

Gentlemen, 

I  herewith  return  last  selection,  and  have  to  thank  you  as 
always  for  the  great  pleasure  your  selections  give  me. 

Bring  so  far  away  from  a  music  centre  makes  me  appreciate 
all  the  more  your  good  offices  in  this  matter.    Awaiting  your 

I  am,  yours  truly, 

(Signed)  (Dr.)  JOHN  BROOM. 


74,  Hos'a  Villas,  Hove,  Sussex, 
Dear  Mr.  Chester,  April  jo,  toot. 

If  the  testimony  of  an  obscure  amateur  is  of  any  use,  I  am 
very  glad  indeed  to  assure  anyone  who  reads  this,  that  for 
completeness,  advantages,  and  tow  subscription,  no  other 
musical  lending  library  1  know  can  compare  with  yours  ;  and  I 
have  tried  some  of  the  best  in  l^ondon.  Vienna,  Berlin,  Pari*, 
Moscow,  and  other  great  musical  centres.  No  matter  what 
music  I  want,  and  I  have  generally  required  the  newest,  foreign, 
and  least-known  works,  you  hand  it  me  at  once  from  your 
wonderful  store,  or  procure  it  for  me  with  a  promptness  that 
I  have  never  experienced  elsewhere. 


ERNEST  E.  CHANT. 


i?,  Cathcart  Road, 

South  Kensington,  S.W.,  June  15,  1004. 

Dear  Mr.  Chester. 

I  should  like  to  be  allowed  to 
knowledge,  and  promptitude  which  have  enabled  yon  to  make  so  great 
.1  miCi  n>  1  >f  your  '  ir'  u  .iti.i^  M'i  -Lf  lit  r. \      Y  <w  ri  r-Tji-i'.,-  in  .i1.w:,y. 
securing  the  latest  important  compositions  published  abroad,  as  well  as 


tact, 


at  home,  is  so  remarkable  thai  my  friends  and  I  are  accustomed  to  speak 
of  Brighton  as  the  most  likely  part  of  London  and  its  suburbs  in  which 
to  obtain  anything  in  the  way  of  music  that  is  more  than  usually  new  or 


In  the  hope  that  your  valuable 
to  the  musical  public,  ^ 


EDGAR  F.  JACQUES. 


19  Cathcart  Road, 
South  Kensington,  S.W., 
London,  Sept  >J.  "f* 
Dear  Mr.  Chester, 

Since  you  deem  my  teslimoey 
of  value,  it  gives  me  great  pleast-e 
In  l*rar  witness  to  the  rrmarka>> 
comprehensiveness  of  your  slock 
of  music 

Your  ability  to  supply  a*  " 
once  with  the  latest  comporitiortv 
Continetital  as  well  as  British,  hi* 
often  surprised  me,  and  op  neural 
occasions  been  of  great  sennet, 
when  away  from  home. 

Yours  truly, 
(Signed)  F.  GILBERT  WEBK. 


Sou& 


Feb.  at,** 
Dear  Mr.  Chester, 

1  duly  received  the  parcel,  and 
am  glad  that  you  have  at  If 
triumphed  over  the  sleepy  psii- 

l.stitr-,.  . 

I  take  this  opportunity  • 
thanking  you  for  the  way  in  wbii 
you  ha»-e,  during  the  last  34  yearv, 
always  succeeded  in  supplying  «* 
with  admirable  promptitude  ars! 
usually  from  stock— with  the rood 
out-of-the-way  compositions  by  a- 
sorts  of  foreign  composers.  I' 
would  have  been  a  sham*  if  U 
people  ha ' 


That  you  may  long  be  sparrc 
to  prosecute  your  business  success- 
fully is  the  hearty  wish  of 
Vours  very  faithfully, 

(Signed)   F.  CORDER- 


Extract 
from  the  late  Dr.  F.  J. 
F.R.C.O.  :- 

"My  London  friends  envy  or, 
because,  thanks  to  your  enterprise. 
I  know  all  the  newest  musk  k*» 
before  they  do  .  .  .  with  yo* 
extraordinary  stock  and  _ 
complete  lending  library,  Bright.^ 
musicians  ought  to  be  the  best 
read  in  the  country.  ^  Let  me  tNri 

oT  m^skaUr^lilud^  that*.  «« 


1,  Norfolk  ( 

Hyde  Park,  W., 
My  dear  Mr.  Chester, 

I  must  write  and  compliment  you  upon  your  admirable  and 
fully  comprehensive  Musical  Library,  which  seems  quite  uniqu 
kept  thoroughly  up  to  date. 

All  the  most  recent  publications  are  there— English,  French.  < 
Russian,  Italian. 

The  music  lover  who  resides  at  Brighton  hat  certainly  tea*; 
grateful  to  you  for  providing  him  with  such  excellent  musical  fa 

As  one  who  has  partaken  of  this  fare,  I  have  much  pies 
expressing  to  you  the  delight  I  have  experienced. 


Yours  sincerely, 

(Signed)  ARTHUR  HERVEV. 


BRIGHTON: 
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PRODUCED    AT    THE    LEEDS    MUSICAL  FESTIVAL. 

FALSTAFF 

SYMPHONIC-STUDY 

Is   C    WIN.'K,    WITH    Two   INTMUMM   IN   A  MIN..K 

FOR  FULL  ORCHF;STRA. 


EDWARD  ELGAR 

Op.  68. 
MINIATURE  SCORE, 
Pai'IK,  7*.  6d.  ;  Cloth,  io*.  6d. 
FULL  SCORE  ANI>  ORCHESTRAL  PARTS  ON  HIRE. 


THE  TIMES. 

We  get  again  the  Elgar  of  the  brilliant  "Cockaigne"  Ovetlure,  of 
t'»e  "  Pomp  ami  Cirrumstance  "  and  "Coronation"  Marches,  There  is 
.1  abundance  of  highly  original  orchestration,  anJ  the  whole  is  moulded 
»ilh  a  stronger  hand  than  are  these  earlier  and  smaller  work*. 

THE  TELEGRAPH. 
It  is  certainly  the  most  elaborate  of  Elgar*  works  so  far.  .  .  .  It 
is  "D  every  page  the  hand  and  the  voice  of  Etgar,  who  speak*  with  no 
uncertainty  :  in  a  vein  of  quaint  humour,  a»  when  FaUtaff  sleeps  ;  of 
rare  beauty  and  charm.  as  in  the  interludes  ;  and  even  more  in  the 
rxquisife  closing  scene  of  the  fall  and  death  of  Falstaff.  .  .  .  Elgar 
a»  gi»en  us  a  masterpiece  of  musk,  prodigiuusly  stamped  with  hi»  own 
remarkable  personality. 

THE  MORNING  POST. 
Sir  Fu!»ard  Rlgar's  music  is  a  remarkahle  example  of  hii  powers 
pte>ented  in  a  light  hitherto  unknown.    He  frankly  enters  the  held  of 
prt -gramme  music  and  does  so  with  immediate  success.  .  .  .  A»  a  musical 
illustration  of  a  Shakespeare  character  it  is  one  of  the  roost  remarkable 

scores  produced  \part  from  its  fidelity  to  the  particular  aspect 

of  Falstaff  offered  by  the  play  it  has  great  value  as  music,  and  that  value 
i«  found  in  the  fact  that  the  composer  reveals  an  expansion  of  style  and 
a  great  <4uality  of  beauty  and  charm.  .  .  .  The  work,  very  finely  played 
er  the  composer  s  guidance,  marks  an  advance  in  Sir  Ed  want  '-•^*r  * 

^tUi\  'to  be  " 


PRODUCED  AT  THE  LEEDS  MUSICAL  F  ESTIVA  I. 


THE 


MYSTIC  TRUMPETER 

POEM 

nv 

WALT  WHITMAN. 

Sn  to  Music 

FOR  BARITONE  SOLO.  CHORUS.  AND  ORCHESTRA 

nv 

HAMILTON  HARTY. 

Price  Two  Shillings. 

Tome  Sol-Fa  (in  lie  Prrti) 


THE  TIMES 

Mr.  Harty's  cantata,  "The  Mystic  Trumpeter, '  has  a  directness  which 
engages  one  «  sympathy  at  once.  The  composer  shows  considerable 
skill  Tn  the  management  of  simple  effect,  and  behind  the  effect  there  i> 
sincere  feeling. 

THE  DAILY  TELEGRAPH. 
Mr.  Harty's  setting  may  find  an  honoured  place  in  the  repertory  of 
many  a  provincial  choral  society.    .    .    .    It  is  in  no  wise  difficult, 
considering  the  present  stale  of  choral  technique,  and  the  c 
alike  for  singer  and  hearer.    ...    He  gives  us 

l  of  real  poetry 


art. 


THE  DAILY  GRAPHIC 


The  design  of  his  Symphonic  Study  is  masterly  in  its  breadth  and 
rfev  mori,  and  no  elaboration  of  detail  is  permitted  lo  obscure  the  main 
■  nitline  of  the  structure.  It  falls  into  four  main  divisions  broken  by  two 
interludes,  which,  while  still  forming  a  material  part  of  the  development, 

I  .me  a*  a  welcome  relief  lo  what  might  otherw  ise  prove  too  breathless, 
a  rush  of  incident.  .  .  .  The  opening  section  is  a  Us  miracle  of  life  and 
gaiety.  We  are  in  the  midst  of  a  wit  combat  of  bewildering  dexterity. 
The  themes  (ly  backward  and  forward  like  tennis  balls  across  a  net.  So 

rapid  is  the  repartee  (hat  one  positively  gasus  for  brcalh  \t  the 

right  moment  comes  the  first  interlude,  in  which  the  Knight  is  wafted 

II  dreams  back  to  boyhood  and  sees  himself  once  more  a  slim  page.  The 
drlu  ale  .  harm  of  this  passage  defies  description.  ...  It  must  be  said 

FJgar  has  written  a  masterpiece  which  does  equal  honour  to  himself 
to  the  land  that  bred  him. 


THE  DAILY  MAIL. 
It  is  the  work  of  a  man  arrived  at  consummate  mastery  of  his  means, 
•  ho  has  contrived  a  speech  that  exactly  expresses  him.    .    .    .  The 
rvew  "  Falstaff"   has  an  animation  in  its  succession  of  scenes  of  tavern 
revelry,  highway  robbery  and  wa 
interludes  gracefully  hinting  at  old 
f  -c  long  Tail  10  eihifarate  all 


only  by  the  two  little 


THE  DAILY  NEWS. 
"  Falstaff  "  shows  us  Elgar  in  a  new  light.  Though  his  personality  is 
-:>.'.  unmivtakable,  he  has  rc*  nearer  than  ever  before  to  the  school  of 
» hmh  Strauss  is  the  chief  representative.  The  themes  are  expressive 
and  richly  humorous  and  pathetic.  .  .  .  The  whole  work  is  full  of 
wonderfully  r»ch  ami  novel  ori  brstration  and  happy  touches  of  musical 
p*yrV-.|ugy,  and  it  it  finely  proportioned. 

THR  DAILY  CHRONICLE. 
The  thief  theme,  in  spite  of  its  ponderous  accents,  is  a  little  feature- 
Irs*,  hot  another  phrase  representing  the  boosting  side  of  his  [  Falstaff  s] 
character  is  a  capital  one,  of  real  humour,  and  cleverly  treated  by  the 
.  disposer.  But  the  purely  pictorial  element  is  of  rather  stronger  calibre 
■  ban  the  psychology,  and  in  the  next  section,  where  the  revelries  of  FaUtaff 
and  the  Pnnce  are  describe.),  the  music  is  extremely  brilliant  and  brimming 
v er  with  merriment,  the  orchestration  having  many  deft  touches  of 
bue»our.  .  .  .  The  orchestration  of  "  Falstaff"  deserves  more  than 
a  word  or  t«o.  Flgar  has  always  had  a  sooderful  command  of  instru- 
Ttentaiiun.  especially  in  tone-colour,  but  in  this  latest  work  he  has 
.urrxassed  himself.  Every  instrument  hav  a  virtuoso  part,  and  the 
trillusnce  and  mavtery  of  the  writing,  its  amazing  rich neas  and  variety 
in  ti>loxir  and  effect,  are  remarkable. 

EVENING  NEWS. 
I  Of  the  utmost  charm  and  inte 
ln< 

the  orchestra  U 


ItOVELLO  AND  COMPANY, 


striking  beauty,  and  often  rise*  lo  a  height 

THE  MORNING  POST. 
Mr.  Hamilton  Harty  has  treated  his  tbeme  with  much  freshness  and 
resource.    He  gives  proof  of  his  command  of  fancy  and  contrivance,  yet 
he  loses  none  of  the  charm  that  always  distinguishes  his  music.  The 
description  of  Paradise  is  of  entrancing  beauty,  and  the  picture  of  the 

with  the  love  section  be  is 


he  loses  none  of  the  charm  that  always  distinguishes  his  I 
description  of  Paradise  is  of  entrancing  beauty,  and  the  pi 
Crusaders  lives  in  graphic  lints.    In  dealing  with  the  love  section  be  is 
lender  beyond  imagination,  and  his  climax  of  joy  is  spontaneous  and 
unrestrained,  giving  the  exact  note  the  verse  require*. 


THE  STANDARD, 
Mr.  Harty  clothes  all  in  harmonies  that  remove  them  from  the  com 
see.    Never  for  a  moment  u  he  at  a  loss  for  an  appropriate  figu 


indeed,  it  is  his  ready  command  « 
the  most  sinking  feature  of  the  m« 
Mil  with  choral  societies  all  over  the 


re  or 

of  ways  and  means  that  is 
The  work  should  find 


place, 
phrase  ; 

THE  DAILY  MAIL. 
"  The  Mystic  Trumpeter  "  calls  for  a  variety  of  picturesque 
lions,  and  Ibis  Mr.  Hamilton  Harty  has  supplied  with  the  fulness  of  hit 
facile  and  efficient  talent.    .    .    .    The   workmanship   is  extremely 
seems  alwayi  to  hit  the  effect  he  it  bent  on. 


loves,  and  I  hi 
Mr.  Harty  s 


THE  DAILY  NEWS. 
The  choral  writing  of  "  The  Mystic  Trumpeter"  it  such  as  Yorkshire 
and  the  singers  revelled  in  the  broad  phrases  and  strong  harmonies, 
s  meaning  is  never  in  doubt.    He  hat  seized  on  the  I  afoot 
ics  of  each  section  with  unerring  instinct,  and  if  he  doe*  not 
slop  lo  consider  the  subtler  shades  of  meaning,  the  poem  is  one  which 


THE  PALL  MALL  GAZETTE. 
^Mr.  ITartyhas^seired  the^musical  possibilities  of  the  t< 

yrothfuhveas  about  them  which  iT 


THE  YORKSHIRE  POST. 
There  it  nothing  tentative  about  Mr.  Harty's  score,  ever)". effect  is 
assured,  every  passage  sounds  well.  The  appeal  he  makes  is  instan- 
taneous, partly,  no  doubt,  because  the  pictures  presented  by  the  poet 
are  obvious  enough  to  require  no  very  great  subtlety  of  treatment,  but 
in  a  greater  measure  because  of  the  transparent  clearness  of  the  effects. 
Foe  this  reason,  and  because  of  the  genuine  picturesque  charm  of  the 
work,  one  is  pretty  certain  thai  ii  will  be  taken  up  by  not  a  f 
societies.  — — 

l-ostDost:  NOVELLO  AND  COMPANY.  Limited. 


POPULAR  PART-SONGS 

FOR  S.A.T.B. 

By  WILLIAM  J.  YOUNG. 

I  love  the  merry  spring-time   »d. 

Gaily  Ihro'  the  greenwood    »d. 

(Alto,  at  I  Kiel  for  Soprano  and  Contralto)   *d 

A  Merry  Christmas  to  you  all   3d. 

Hail,  Merry  Christmas   jd. 

::           ::   ::   ::  tt 

r,  v  e  balmy  breetes.  blow  . .    jd. 

And  other*. 

II  Novbtlo  and  Co*ra*v,  Limited. 
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NOW  READY. 


THE 


SECULAR  VOCAL  WORKS  OF  THOMAS  MORLEfl 

Edited  by  EDMUND  H.  FELLOWES. 
Price  for  the  Four  Volumes  Complete   23s.  6d 


Volume  I  Price  Complete  (with  Preface),  ;$.'■: 

FIRST  BOOK  OF  CANZONETS  TO  TWO  VOICES. 


VI. 


MUCK.  1 

<  io  ye,  my  Canzonets,    s.s.  or  r.T.  . .        . .              id.  I  Leave  now  mine  eyes  lamenting. 

When  io,  by  break  of  morning,    vs.  or  T.r.  ..    td.    Fire  and  lightning,    vs.  or  t.t  

Sweet  nymph,  come  to  thy  lover,    vs.  or  r.T.  id.    Flora,  wilt  thou  torment  met   S.S.  or  T.T  

I  so  before  my  darling,    vs.  ad.  '  In  nets  of  golden  wiics.  s.T. 

Miraculous  love  1  wounding.    ».s,  or  T.T.  ad.  f  O  thou  that  art  so  cruel,    s,  (or  A.)T.  .. 

Lo  here  another  love.    vs.  or  t.t.       ..       ..  ..                ..    2d.  !  I  should  for  grief  and  anguish,     s.  (or  A.)  A.  (or  T.)or  T.u 

CANZONETS  OR  LITTLE  SHORT  SONGS  TO  THREE  VOICES. 


Sec  mine  own  tweet  jewel,   vs. A.  (or  t.b.)  or  t.t.b. 

Joy  doth  so  arise.  B.*.T  

Cruel  !  you  pull  away  too  soon.    vs. a.  (or  T.)  or  T.T.H. 

I-ady,  those  eves.    s.v  a.  (or  r.)or  T.T. o  

Hold  out  my  heart,  s.s.t.   

Good  morrow,  fair  ladies  of  the  May.  S.VA.  (or  T.)  or  A.T.B. 
Whither  away  to  fast  7  s.s.a.  (or  T.)or  r.B.n. 

Hlow,  shepherds,  blow.    s.a.  (or  r.)  T  

Deep  lamenting.    s.T.  (or  A.)  B,  

Farewell,  disdainful.  S.A.T. 

O  fly  not.  S.VT.  

Thirsis,  let  pity  move  thee.    s.s.  (or  A.)  A.  (or  r.) 


I  R 1 1  E. 

ad. 

..  3d. 
..  «d. 

3d. 
..  3d. 

Jd. 
..  4d. 

3«- 
..  <d. 
3d. 
jd. 
3d- 


Now  must  I  die  recureless.    s.v  (or  a.)  t. 
Lady,  if  I  through  gncf.    v  (or  a.)  a.  (or  t.)  u. 
Cease,  mine  eyes.    s.a.  (or  s.)  T. 

Do  you  not  know?   S.A.T.  (or  M.)   

Where  art  thou,  wanton  f    s.s.a.  (or  T.)  or  T.T.H. 
What  ails  my  darling  I   vs.a.  or  t.t.b. 

Say,  dear,  will  you  not  have  m-.-?   vs.  (or  A.)  A.  (or  r.)or  T.s. 

Arise,  get  up.    s.s.  (or  a.)  T. 

Love  learns  by  laughing,    s.s.  a.  (or  t.)  or  t.t.  b. 

This  love  is  but  a  wanton  At.    s.s.A.  or  t.t.b. 

Though  Philomela  lost  her  lose.    s.s.  (or  a.)  a.  (or  T.)or  t.t.l. 

Spnngtime  mantlcth  every  bough,    s.  (or  a.)  a.  (or  T.)  T.  (or  l 


Volume  II. 


FIRST  BOOK  OF  MADRIGALS 


.  Price  Complete  (with  Preface),  6s.  cc 
TO  FOUR  VOICES. 


April  is  in  my  mistress'  face.    s.a.  (or  s.)  r.  (or  A.)  B. 

Clot  inda  false,    s.  a.  (or  s. )  T.  w  

Why  sit  I  here  complaining  ?   s.s.a. t  

Since  my  tears  and  lamenting,    s.  a.  (or  s.)  a.  (or  r.)  B. 

Help  !  I  fall.    s.a. A.  (or  T. )  B.   

Lady,  why  grieve  you  still  me?  s.s.a.t.   

In  dew  of  roses,    s.v  a.t.  (or  A.)  

In  e\ery  place,    s. a.  (or  s. ) t. b.    id 

Now  is  the  gentle  season.    va.t.b  ad. 

The  fields  abroad,    s.  (or  A.)  a.  (or  r.)  T.u  »d 

Conie,  lovers,  follow  me.    s.  s.  A.  T.        ..  ..3d. 


PRICK. 

ad. 
•  3d. 
4d. 

.  ad. 
.  2d. 

3d. 


Besides  a  fountain,  s.s.a.t  

Sport  we  my  lovely  treasure.  s.va.T.  .. 
O  sweet,  alas,  what  say  you  ?    vs. A.T.  . . 

Hark,  jolly  shepherds,  s.s.a.t  

He  who  comes  here,    s.t.a.a.  (or  t.) 
Die  now,  my  heart,    s.  A.  (or  T.)  T.u. 
Say,  gentle  nymphs,    va.  (or  T.)  t.  (or  u. )  r. 
Round,  around  about  a  wood.    vs. a.t. 
On  a  fair  morning,    s.a.a.b.       ..  .. 


0  no  !  thoi 

1  will  no 


dost  but  flout  me. 
re  come  to  thee. 


S.S.A.T. 
s.s.a.t.  (or 


1.)  .. 


a 


Two  Canzonets  from  Morley's  Italian  Colled: 


My  heart,  why  hast  thou  taken  I  s.vva.  (or  T.) 
Still  it  frieth.    s.vs.  (or  A.)  t  


Volume  III. 


CANZONETS  OR  LITTLE 

For  Fret  I  ou  ts. 
Fly,  love  that  art  so  sprightly,     s.s.a.  (or  t.)  t  (or  B.)  n. 
False  love  .lid  me  inveigle,    s.s.  (or  a.)  t.  (or  A.)  t.b. 

Adieu,  adieu,  you  kind  and  cruel,  s.a.t.t.ii  

Love  s  folk  in  green  arraying,  s.s.a.t.  (or  a.)  h. 
Love  took  bis  lx>w  and  arrow,  va.a.  (or  r.)  t.b. 
Lo,  where  with  flowery  head.    VA.A.  (or  T.)  t.b. 

O  grief,  even  on  the  bud.    t.a.t.t.  (or  b.)  n  

Sovereign  of  my  delight,    v  5.  a.  (or  s. )  a.  (or  T. )  B. 

Our  bonny-boots  could  toot  it.  va.t.t.b  

Ay  me,  the  fatal  arrow,    s.a.a.  (or  t.)  a.  (or  T.)  B.  . . 
My  nymph,  the  dear.    s.a.  (or  s.)  ,\.  (or  T.)  t.b. 
Cruel,  wilt  thou  persevere?    s.a.a.  (or  t.)  T.B. 
Said  I  lhat  Amarillis?   s.v  (or  a.)  t.  (or  a.)  t.  (or  a.)  n. 


...  Price  Complete  (with  Preface),  6s.  t«c 
SHORT  AIRS  TO  FIVE  AND  SIX  VOICES. 


IKICE. 

..  ad. 
- .  <d. 

3d. 

3d. 

3d. 
.  ad. 
..  ad. 

::  ft 
id. 

..  3d. 
..  ad. 
..  ad. 


Damon  and  Phillis.    s.v  (or  a.)  t.  (or  a.)  t.  (or  ».)  n. 
Lady,  you  think  you  Spite  me.    vs.  (or  A.)  A.  (or  T.)  T.  (or  tO »-  * 
You  black,  bright  stars,    s.  (or  A.)  T,  (or  A.)  t.  (or  a)  b.  (or  T.I  »- 
I  follow,  lo,  the  footing,    vs.a.  (or  s.)  a.  (or  T.)  t.  (or  n.)  . . 

For  Six  I  'oi«t. 
Stay,  heart,  run  not  so  fast,    s.s.a.t.  (or  a.)  t.b. 
Good  love,  now  fly  thou  to  her.    s.s.a.t.  (or  a.)  T.n.  ..      ,.  * 

Ladies,  you  see  time  flieth.    S.S.S.A.  (or  T.)  T.  (or  b.)  r. 
Hark!  Alleluia!    s.  a.  (or  T.)  A.  (or  T.)  (or  B.)  n.  (or  T.)  «,  .. 

Two  Madrigals  from  the  Triumphs  of  OruinJ 

Arise  !  Awake  !    s.a.t.  (or  A.)  T. is  

Hard  by  a  crystal  fountain,    s.s.a.  (or  s.)  T.  (or  A.)  T.n. 


Volume  IV.... 


 Price  Complete  (with  Preface),  5s.  od 

FIRST  BOOK  OF  BALLADS  TO  FIVE  VOICES. 


Dainty,  fine,  sweet  nymph.     s.s.a.  (or  T.)  t.u. 
Shoot,  false  love,  I  care  not.    s.s.a.  (or  t.)  t.  (or  u.)  b. 
Now  is  the  month  of  Maying,    ft.  (or  A.)  a. T.T.  (or  B.)  ft,  . 
Sing  we  and  chant  it.    s.s.  (or  A.)  A.  (or  t.)  t.  (or  n.)  b. 
Singing  alone,    s. a.  (or  T.)  a.  (or  r.)  a.  (or  T.) (or  B.)  it. 

No,  no,  Nigella.    vs.a.  (or  r.)  r.  (or  h.)  b.  

My  bonnie  lass  she  smileth.    va.  (or  v)  A.  (or  T.)  t.b. 
I  saw  my  lovely  Phillis.    va.  (or  s.)  a.  (or  t.)  t.  (or  a.)  ft. 
What  saith  my  dainty  darling?    vs.a.  (or  s.)  a.  (or  T.)  K.  . 

Thus  saith  my  Galatea,    v A.  (or  v)  a.  (or  T.)  r.i  

About  the  Maypole,    va.  (or  v)  T.T.B.   


thick. 

ad. 
.  ad. 

..  2d. 
..  id. 

3d. 
. .  ad. 
..  ad. 

3d. 

ad. 


My  lovely  wanton  jewel,    vs.  (or  A.)  A.T.  (or  A.)  ft. 
You  that  wont  to  my  pipe  s  sound,    vva.t.  (or  B.)  B. 

Fire!  Fire!    s.s.t.  (or  A.)  r.ii  

Those  dainty  daffodillies,    s.a.t.  (or  A.)  p.b  

Lady,  those  cherries  plenty,    s.  (or  A.)  T.  (or  a.)  t.t.  (or  n. )  B. 
I  love,  alas  !  I  love  thee.    s.a.  (or  T.)  A.  (or  t.)  b.b. 
I.o,  she  flies,    vs.  a.t  B. 

Leave,  alas,  this  tormenting.    s.A.  (or  s.)  a.t.  (or  A.)  h. 

Why  weeps,  alas ?    v  A.  (or  s.)  t.  (ot  a.)  t.  (or  A.)  n. 

Phillis.  I  fain  would  die  now  (<i  tliAlogut  H  MM  rv.ver>.     vv  \.* 

T.T.B  


.1. 

„  t 
.  » 


The  Preface  is  issutd  separately.    Price  6d. 
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NOVELLO'S 


NEW  SONGS 


PS  ICE  TWO  SHILLINGS  EACH  NET. 


PARSON  BROWN. 
Suitable  for 


By  Percy  E.  Fletcher. 


ON  DON  TOWN. 

Suitable  for 


By  Herbert  W.  Wareinc. 


WITHIN  YOUR  EYES.  By  Basil  Graham. 
*  *  Suitable  for  All  Voices. 


"THE  PATHWAY  THRO*  THE  POPPIES. 
1  By  Both  well  Thomson. 

Suitable  for  Mezzo-Sopranos  or  Contraltos. 


YyiSHES.  By  Bothwell  Thomson. 

»  v         Suitable  for  Soprano*  or  Contraltos. 


*"PHE  BOLD  GENDARME. 
1  By  Ernest  Newton. 

Suitable  for  Baritones  or 


GENTLEMAN  JOHN. 
By  Herbert  W.  Warring. 
Suitable  for  Baritones  or  Basses. 


SONG  OF  THE  FUGITIVES. 
By  Howard  Carr. 


Suitable  for  Baritones  or 


A ROUNDEL.  By  NOEL  JOHNSON. 

Suitable  for  All  Voices. 


THE  SMILE  OF  SPRING.   (Vocal  Walu.) 
1  By  Percy  E  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 


THE  BIG  REVIEW.    By  A.  Herbert  Brewer. 
Suitable  for  Baritones  or  Basses. 


Ba»es. 
(With  Chorus  ad  lib.) 


SONG  OF  THE  PILGRIMS. 
By  Emmki.ink  Brook. 


Suitable  for  All  Voices. 


T  OVE  IN  THE  MEADOWS. 

By  Percy  E.  Fletcher. 

Suitable  for  Sopranos  or  Contraltos. 

QALLOPING^DICK^  ^  By  Percy^E.  Fletcher. 


'THE  SONGSTERS'  AWAKENING  (Vocal 
1    Walu).  By  Percy  E  Fletcher. 

Suitable  for  Sopranos. 


WITH  ALL  MY  HEART. 
By  Walter  Earnshawe. 


Suitable  for  All  Voii 


1 


:  NOVELLO  AND  COMPANY,  Lu.rr«>. 


JlUI  Poblubed. 


FOUR  SONGS 

av 

TEN  NYSON. 


A.  Beat  opon  mine,  little  heart 

H.  Love  flew  in  at  the  window 

c.  The  Millunaid'i  *ong 

D.  Tb«  bee  bu»d  up  in 


'd  up  in  the  beat 

Set  to  muuc  by 

A.  C.  MACKENZIE. 

(Op.  7*> 

London:  Novaxio  am>  Company.  Limited. 


NEW  AND  POPULAR  SONGS 

JOSEPH  H.  ADAMS. 


SACKED:— 
"  DIVINE  LOVE." 
'THE  LORD  IS  MY  SHEPHERD.' 
"THE  NAZARENE." 
"  SUN  OP  MY  SOUL." 
"  THE  OENTLE  SHEPHERD. " 


SECULAR  :- 
'■  1  WONDER.  ' 
"  BEHOLD  THE  DAWN." 
"  THE  PLANTER." 
"  IF  I  SHOULD  TELL  YOU." 
"  MY  KINGDOM.' 
"  THE  SPIRIT  OF  THE  STORM." 
"  A  SONO  OF  HOPE. " 
"  THE  LITTLE  DUTCH  TILE." 
" AMONG  THE  ROSES." 
TwoSoncs:  "STARS"  axd  "ADORATION.' 
In  Ke)»  to  nuit  All 


Prich  Two  Shillings  NaT. 


Novello  awu  Coutanv,  Li 
And  all  Mime  Seller*. 


THREE  SONGS 


BY 


C.    LEE  WILLIAMS. 


THE  SLEEPY  SONG,  in  F  and  G. 

TIME  FLIES  AWAY,  in  E  flat  and  F. 

GUIDE  US,  HEAVENLY  FATHER, 
in  I)  and  E  flat. 


Price  Sixpence  Each. 
London :  Novello  and  Company,  Limited. 


CONCERT  SONGS 

DR.  ARTHUR  "s.   HOLLOW  AY 

THE  LAND  OF  DREAMS  (Baritone  or  Meao-Sopra.no) 
MY  PARADISE  (Tenor). 
MY  NATIVE  HOME  {Tenor  or  Soprano). 
THE  BONNIE  BLUE  SEA  (A  Holiday  Ditty). 
Moderate  Compass, 
SERENADE  (Baritone). 

Each  Two  Shillings  net. 


:  NovaLio  amd  Comi-amy, 
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COMPOSITIONS  by  ALFRED  R  G AU L. 

TO  BE  READY  EARLY  NEXT  YEAR. 

A  POSTHUMOUS  CANTATA 

ENTITLED  : 

THE  BARD  OF  AVON. 


SUNG  AT  THE  MEMORIAL  SERVICES  OF 
THE  COMPOSER. 

THE  SILENT  LAND 

PART-SO  NO  FOR  UNACCOMPANIED  CHORAL  SINGING. 
....   the  superlative  merit  of  this  song. 

Birmingham  Daily  Gazette. 
A  London  paper  pronounced  it  as  one  of  the  best  pieces  of  part- 
writing  since  Mendelssohn's  time.    Many  will  remember  its  wonderful 
rendering  at  the  Birmingham  Festival  of  1870. 

Edgiattonia,  June,  18S6. 
Price  Threepence  ;  Tonic  Sol-fa,  Three-halfpence. 

TWO  HYMNS 

1.  LEAD,  KINDLY  LIGHT.      a.  NO  SHADOWS  YONDER. 
Price  T 


The  Gratuitous  loan  of  the  Orchestral  Tarts  of  the 

EIGHT  CANTATAS 

THE  HOLY  CITY 
RUTH 

PASSION  SERVICE 

JOAN  OF  ARC 

THE  TEN  VIRGINS 

ISRAEL  IN  THE  WILDERNESS 

UNA 

THE  PRINCE  OF  PEACE,  - 

may  (if  sung  from  purchased,  not  hired,  copies)  be  had  on  application  ; ' 
the  Composer  *s  Executors  (Gillott  Lodge,  Edgbaston).  and  foil  litorif  r, 
given  to  perform  these  Cantatas,  and  to  insert  the  words  in  ^ 
programme  without  furth—  


Suitable  for  the  Season  of  Christmas. 


THE 


PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES.  CHORUS,  AND 
ORCHESTRA 


Heie 


be  sb 
.  .  .  The 
hit  proline  |>ei 


a  master  band  in  treatment  and  beauty  of  melody, 
choruses  are  among  the  finest  examples  of 

Birmingham  Daily  Mail. 
.    .    .    .    a  never-ending  charm.     This  cantata,  which  completes  the 
octave  of  Mr.  Gaul's  cantatas,  we  hold  to  be  the  best. 

 Birmingham  Daily  Gazette. 

scarlet  cloth,  ss. 
.  sach  ts 

Tonic  Sol-fa  Edition,  is.    Words  only,  js.  per  too. 


Vocal  Score,  paper  cover,  as.  6d.  ;  paper  boards,  is.  ;  scarl 

Voice  Parts  for  the  use  of  Oioral  Societies,  each  ts 


SIX  MOVEMENTS 

most 

"THE  HOLY  CITY." 

ARRANGED  FOR  THE  ORGAN  BY 

GEORGE  CALKIN. 


Price  Two 


A  SONG  OF  LIFE 

(CHORAL  ODE  TO  MUSIC). 


Price  One  Shilling 


Original  Compositions  for  the  Organ. 


No.  1. — Allbgrstto  Pastorale 
,■   a. — a.  Communion  ;  t.  Allec;«btto 
,,   3. — Six  Akuantb  Movbmbnts  . . 
I  Milan  (Communion)  \ 
*  I  Bbthlbhbm  (Cradlb  Song)  / 


PART  SONGS. 


5.  — March  "  Hbzbkiah  " 

6.  — March  Pagbant 


Price  One  Shilling. 
One  Shilling. 
Two  Shillings. 

One  Shilling. 

One  Shilling. 
One  .Shilling. 


COMMUNION  SERVICE 

IN  THE  KEY  OF  F 


INCLUDING 


THREE  OFFERTORY  SENTENCES. 
INTROIT,  "I  HEARD  A  VOICE  FROM  HEAVEN ' 

BENEDICTUS  QUI  VENIT  and  AGNUS  DEL 
i  rice 


ANTHEMS 

O  Praise  G.p  in  His  Holiness  ..   

(Festival  Anthem   as  sung  by  the  Ixmdon  Church  Choirs  at 
SL  Paul  s  Cathedral). 
Thbrb  wbkb  Shbphbmds   

Hl.B-SSBD  flK  THB  LoHO  Gl)l>  OK  IsRASX  *d 

Sing,  O  Hkavbns..   ,ij 

RBJOICB  IN  THB  Ix>RD  ALWAY  ,<J. 

THREE  CAR0LS~F0R  CHURCH  USE* 

With  Obrligato  Organ  Accomkanimbnts— viz.  ; 
"ANGELS  FROM  THE  REALMS  OF  GLORY" 
"CHRISTMAS  BELLS"  "YULETIDE" 

Price 


THE  SILENT  LAND   

THE  BETTER  LAND   

THE  DAY  IS  DONE   

FOOTSTEPS  OF  ANGELS 
SONG  AND  MELODY,  AWAKE  ! 
THE  REAPER  AND  THE  FLOWERS 

THE  FERRY-MAIDEN   

THE  SHIPWRECK  (PRIZE  GLEE)  . 

THE  POTTER   

THE  CHILDREN   

JACK  FROST   

THE  ERL-KING   

OLD  NEPTUNE   

THE  TREASURES  OF  THE  DEEP  .. 

MORNING   

THE  CHILDREN'S  HOUR   


1 

4 

> 
■ 
i 


SCHOOL  MUSIC. 


DUETS  (THE  MONTHS! 
.  Separate  Numbers,  ad.  each. 


AROUND  THE  WINTER  FIRE 
(Christmas  Cantata  for  Female  Voices). 

   Price  Two  Shillings.  


TWELVE  VOCAL 
Two  Book*,  each  is.  Separate  Numbers, 

SIX  VOCAL  TRIOS  (THE  BIRDS) 

Separate  Numbers,  ad.  each. 
THE  LEGEND  OF  THE  WOOD  (Juyemli 

Opereita  

THE  ELFIN  HILL  (Oieretta)  .  . 
TOILERS  OK  THE  DEEP  (Cantata  for  Femjui 

Voices)   

THE  HARE  AND  THE  TORTOISE  (A  Short 

Cantata  for  Juvenile  Singers) 


i  c 


1  i 


London:  NOVELLO  AND  COMPANY,  Limited. 
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ORIGINAL  COMPOSITIONS 

FOR  THB 

ORGAN. 


No. 
1. 
a. 
3- 
4- 

£ 

t 

9- 

10. 
II. 

19. 
«> 
«4- 

£ 
•7- 
18. 
to. 


at. 
aa. 

*3- 

»4- 
*5- 


(New  Series.) 


C.  Hubert  H.  Parry 
..  W.  Wolslenholme 
..  W.  Faulkes 
..  ..  W.  Kaulkes 
. .  W.  Faulkes 
, .  J.  Stuart  Archer 
,.  R.  G.  Hailing 
I.  Lemmens 
J.  Lemmens 
J .  Lemmens 
J.  Lemmens 
J.  Ldxinicns 
C.  "Edgar  Ford 


Harvey  Grace 
Alfred  Hollins 


Seven  Chorale  Preludes  .. 
Prelude  in  C  . . 

Festival  Prelude  on  "  Ein'  feste  Burg  " 
Meditation 

Postludium  

Jour  de  Noces   

Cantilene       . .       . .       • .       .  • 
IteMissaEst  \ 
Triumphal  March    [          Edited  by 
Fanfare        ..        }      Tnu*  K  Wi 
Cantabile      ..       |      JoHN  *" 
Finale  . .       . .  ' 
A  Fantasy  

Legend         ..       ..  •• 
Meditation     ..       ..  .. 

Barcarolle  Arthur  W.  Pollitt 

Cantioue    Edward  Elgar 

Prelude  and  Fugue  in  C  (Edited  by  John  E.  West) 

J.  L.  Krebs 

Epilogue   W.  Wolsienholme 

Suite  Ancicnne   F.  W.  Holloway 

Fantasia  and  Fugue  in  G  minor  C.  H.  H.  Parry 

Voluntary   W.  G.  Alcock 

Impromptu  ..  ..       ..  W.  G.  Alcock 

Legend   W.  G.  Alcock 

London :  Novsllo  and  Company,  Limited. 

ORGAN  COMPOSITION 
BY  DR.  ARTHUR  S.  HOLLOWAY. 


*.  d. 

6 
6 
6 

6 
6 
o 
D 
6 
6 
o 
6 

6 
6 

6 
I 
0 

o 
6 


INTRODUCTION, 
VARIATIONS,  and  FUGUE 

ON  THB 

"ADESTE  FI DELES" 
FOR   THE  ORGAN 

ARTHUR  S.'hOLLOWAY 

(MUS.  D.  OXON.X 

Second  Edition. 
Price  Two  Shillings  and 


London :  Novbixo  and  Company,  Limited. 


DR. 


PIANOFORTE  PIECE 
ARTHUR  "s.  HOLLOWAY 

LOVE'S  APPEAL. 

INTERMEZZO. 

Price  One 


NEW  SACRED  SOLO 

FOR  MEZZO-SOPRANO  OR  BARITONE. 

JUST  AS  I  AM" 


COMPOSED  by 

DR.  ARTHUR  S.  HOLLOWAY. 


Price  Two  Shillings  net. 
:  NovKLLO  and  Companv,  Limited. 


AW  Rtmdy.    in.!  Edition.    Prict  Fivt  Shillings. 

The  Recent  Revolution  in  Organ  Building. 

An  Account  of  Recent  Developments.  By 

GEORGE  LAING  MILLER,  F.R.C.O. 

Shows  how  mechanism  and  tone-production  have  completely  changed. 
Freely  illustrated.    Portraits  and  Biographies  of  principal  inventors. 
Specifications  of  notable  organs  in  England  and  the  U.S.A.,  including 
the  Hope-Jones  unit  organs  and  new  Liverpool  Cathedral. 
NewVork,  U.S.A.  :  The  Charles  Francis  Press. 


:  Novbllo  AND  COMPANY,  Limited. 


NEW  FOREIGN  PUBLICATIONS. 

PIANOFORTE  MUSIC. 

BERTELIN,  A.— Au  pays  Romand.   Pianoforte  Solo.   i.  Clair 

de  Lune ;  a.  Ballade  des  Comtes  de  Gruycre ;  3.  Madrigal 

pour  la  Belle  Luce  ;  4.  Chalamala ;  5.  Coraule.  Complete 
DEBUSSY,  Ct_-La  Cour  des  Lys.    Transcribed  for  Pianofoite 

Duet  

DAQU1N,  L.  C-Nocls,  Nos.  L,  111.,  VI.,  IX.    For  Organ. 

Transcribed  for  Pianoforte,  by  J.  Herscher.  Each  is.  6d.  and 
DIEMEK.  L.— Scherzo  capriccioso.    Pianoforte  Soto  .. 
DUKAS,  P. —  Fanfare  pour  preceder,  "  La  Peri."  Pianoforte  Duct 
DUPIN,  P. — La  piece  d'eau  aux  perils  poissons  rouges  (Extrait 

de  "  Le  Beau  Jardin  ").  Transcribed  for  3  Pianofortes,  4  hands 

  Trois  esquisses  fuguees.    Pianoforte  Solo  . .  each 

FAURE,  G.— Op.  86.    Sixth  Impromptu.    Pianoforte  Solo 
GUY-ROPARTZ,  J.  —  A   mane  endormie.     Esquisse  Sym- 

obonique.    Pianoforte  Duet   

JONGEN,  J.— Op,  40.     Deux  Rondes  Waltoncs.  Pianoforte 

Solo  ■ .       . .  . .       . .       . .  each 

MARTIN,  R.  C — Op.  50.    Premiers  Exercices  de  Virtuosite 

pour  le  piano  

RAVEL,  Ml— Daphnis  et  Chloc.  Extraits  pour  Piano.   I.  Dansc 

gracieuse  et  legere  de  Daphnis,  2s.  net ;  3.  Nocturne,  Inter- 

hide  et  Danse  guerriere,  4*.  net  ;  3.  Scene  de  Daphnis  et  de 

Chloe,  as.  6d.  net ;  4.  Prelude 
ROGER  DyCASSE-^CIaironnerie,    Extrait  de  la  Petite  Suite. 

Transcribed  for  3  Pianofortes,  4  bands 
  Prelude.    Pianoforte  Solo 

ROQUES,  I..— Noces  d'Or.  Transcribed  for  Pianoforte  Duet . . 
SAINT.SAKNS,  C— Le  Cygne.    Transcribed  for  a  Pianofortes, 

4  bands  

  Op.  133.    Six  etudes  for  the  left  hand.    1.  Prelude,  is.  net : 

3.  Alia  fuga,  is.  net ;  3.  Moto  perpetuo,  as.  net ;  4.  Bourree, 

as.  6d.  net  ;  $.  Elegie,  as.  net ;  6.  Gigue,  as,  net.  Complete 
SAT1E,  ERIC  — Embryonsdesseches.  Pianoforte  Solo.  Complete 

  Veritable*.  Preludes  Flasques(pour  unchien).  Pianoforte  Solo 

—  Descriptions  Aulomatiquea,    Pianoforte  Solo.     1.  Sur  un 

vaisseau  ;  a.  Sur  unc  lanteme  ".  3.  Sur  un  casque 
  Apercus  desagrcables.     Pianoforte  Duet.     1.  Pastorale ; 

a.  Choral;  3.  Fugue         ..  .. 
STAUB,  V. — Op.  6.    Sous  bo  is.    Transcribed  for  a  Pianofortes, 

4  hands  . .  .... 

STRAUSS,  R. —  Festliches   Praeludium.    For  Orchestra  and 

Organ.   Transcribed  for  Pianoforte  Solo,  5s.  net ;  Pianoforte 

Duel  

CHAMBER  MUSIC. 

BACH,  J.  S.— Four  Two-part  Inventions.     Transcribed  for 
Harp,  by  Kastner 

  Six  Suites  for  'Cello  Solo. 

J.  Ebner   

BEETHOVEN.— Sonata.     Op,  40, 

Harp,  by  Kastner   .... 

D'l  N  DY,  V. — Le  Camp  de  Wallenstein.  Transcription  for  Piano- 
forte, Violin,  and  Cello   

GUARNIERI,  F.  Da.— Sonata.    Pianoforte  and  Violin 
MOKEAU,  R.— Introduction  et  Scherietto.  Pianoforte  and  Violin 
MOZART. — Sonata  in  A.    Transcribed  for  Harp,  by  A.  Kastner 

  Sonata  facile.    In  C.    Transcribed  for  Harp,  by  A.  Kastner 

NEYMARCK,  I.— Sonata  in  F  sharp.  Pianoforte  and  Violin  . . 
RAVEL,  M. — Pavanc  de  la  Belle  au  Bois  dormant.  Pianoforte 

and  violin    

SAINT-SAKNS.— Op.  38.    Berceuse.     Violin  and  Pianoforte. 
New  Edition  by  £.  Nadaud 

  Etienne  Marcel.  Air,  "O  beaux  re vescvanouis."  Transcribed 

for  Violin  and  Pianoforte  by  P.  Lemaite,  as.  net ;  for  Pianoforte 
and  Violin,  by  A.  Piuuet 

  Op.  51.    Romance  for  'Cello.    Transcribed  for  Clarinet  and 

Pianoforte  "  

iSCHMITT,  Ft-— Op.  57.    Deux  Pieces  pour  Harpe  Chro- 

matique.    1.  Landc,  av  6d.  net  ;  a.  Tournoiement 
STEIGER,  Ch.— Deux  Duos.  For  a  Violins  and  Pianoforte  ea. 
SWAN  HENNESSY.— Sagairt  Tar  Teorach.  Adagio.  Tran- 
scribed for  'Cello  and  Pianoforte  . . 

  Op.  46.   Suite  for  a  Violins,  Viola,  and  'Cello         ..  Parts 

THOME*.  F.— Op.  39.    Sous  la  feuiliee.   Oboe  and  Pianoforte 
TORGERSON,  H.  S.— Reverie.    Piece  pour  Harp 
Papillon.    Piece  pour  Harp 

uaiuor  for  a  Violins,  Viola,  and  'Cello.  Parts 
Tendre.    For  Violin  and 


s.d. 


7  o 

a  o 

a  o 

3  o 

a  0 

3  6 

a  0 

3  6 

3  O 

3  o 

5  o 


1  6 

3  o 

t  6 

a  6 


3  o 


7  o 
3  « 


a  6 

4  O 


4  o 


5  o 


Transcribed  for  Violin  Solo  by 
No.  3.    Transcribed  for 


TURINA,  J.— Ch 
VERLAY,  A.-SI 


a 

0 

• 

'> 

a 

0 

S 

6 

7 

t 

3 

fy 

a 

O 

6 

10 

0 

t 

0 

a 

0 

a 

0 

a 

0 

3 

0 

a 

0 

1 

6 

6 

0 

a 

0 

a 

0 

3 

a 

10 

a 

6 

STRAUSS,  R. 
Organ 


MINIATURE  SCORE. 

Festliches  Praeludium.     For  Orchestra  and 


4  o 


NOVELLO'S  CATALOGUES,  1a  HARMONIUM  MUSIC— 
This  Catalogue  contains,  besides  the  publications  of  Novello  & 
Co..  Ltd.,  a  Choice  Collection  of  Foreign  Publications,  im- 
ported and  sold  by  Novello  &  Co.,  Ltd.  To  be  had  post-free 
on  application. 

NOVELLOS  CATALOGUES,  1b  ORGAN  MUSIC-This 
Catalogue  contains  a  Choice  Selection  from  the  best  works, 
written  by  the  roost  prominent  Foreign  Composers.  These 
works,  mostly  published  abroad,  are  all  to  be  had  from 
Novello  ft  Co.,  Ltd.  To  be  had  post-free  on  application. 
List  of  New  Foreign  Publications,  from  March,  191 1,  to  August,  1913 

reprinted  from  Tht  Musical  Times,    To  tie  had  free  on  application'. 


NOVELLO  AND  COMPANY, 


Limited. 
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NOVELLOS 

Graded  Pianoforte  Music. 

Suitable  for  use  with  the  Associated  Board  Examination  Music. 


GRADE  I.— (Preliminary  and  Elementary). 


KRUG,  ARNOLD. — Ein  Kinderfest.    Ten  Pieces. 

Op.  109     Books  I  and  2    each 

MAYER,    MAX.— Bagatelles.    Op.    13.  Twelve 

Pieces 

SPURLING,  C  M.— Six  Short  and  Easy  Pieces  ... 
SYDENHAM,  E.  A. — Six  Short  and  Easy  Pieces 
(in  two  parts)  ... 

Or  Singly    each 


GRADE  11.— (Lower). 


Two 
each 


*  1  * 

»  .  * 


HOFMANN.  H. — Im  Mai   

KRUG,  ARNOLD.— Scenes  from  Fairyland. 

OKE,  HUBERT. — Three  Pieces 
SPINDLER.  F.— Columbine  . .  ■        ...  ... 

  Butterflies.    Op.  66,  No.  I   

—  —  Butterflies.    Op.  66,  No.  2   

~  —  Reseda      ...       ...       ...       ...  ... 

 Daisy     

 Hyacinth   ...   

 Primrose 

  Valse  Melodieuse  

 Verbene   

STRELEZKI,  A. — Mclodie  

  In  the  Meadows  ... 

GRADE  III.— (Higher). 

HAYNES,  BATTISON.— Westwood  Gavotte 
HOFMANN,  H. — Humoreske   

1ACOBY,  SIEGFRIED. — Mignon  
CREUZ,  EM IL.— Conversation  Amoureuse 
SPINDLER,  F. — Butterflies.    Op.  66.  No.  3 

  Dancing  Waves   ...       ...  ... 

  V  alse  Aerienne  ... 


{».) 

BEHR,  FRANCIS.— Consolation   

BRKWER,  A.  HERBERT. — Auf  Wiedersehen  ... 

CARSE,  A.  von  A HN.— Gavotte  

COWEN,  F.  H. — Minuet  d' Amour  

GEEHL,  H.  E. — Serendctta  (4  Pieces),  complete 
HOLBROOKE,  JOSEPH.-Souvenir  de  Printemps 

SPINDLER.  F.— Mon  petit  Ange  

STRELEZKI.  A.— Aubade  


COENEN.  WI LLEM.  —  Melody  ... 
SATTER.  GUSTAV.— Die  Spinnerin 
SPINDLER,  F.-Heart  s  Ease 
ZIM NERMANN,  A—Spring  Melody 


■  •  ■ 

•  •  ■ 


s.  d. 

1  6 

2  6 
2  o 

2  o 

o  6 


GRADE  IV.— (Intermediate). 


s.d. 

1  6 
1  0 

1  6 

2  0 
1  0 


o 
o 
o 
6 
6 

0 

o 

o 
6 
o 
6 
6 


(«•) 

HOFMANN,  H— Puck   

 In  the  Mill 

MACKENZIE,  A.  C— Ritornello  ... 

SPINDLER,  F.— Husarenritt   

STRELEZKI,  A.— Notturno  

(6.) 

CARSE,  A.  von  AHN.-Love  Song  (3  Pieces). 

complete  :  0 

COLERIDGE-TAYLOR,  S.— Valse  Bohemienne      1  6 

ELGAR,  E. — Canto  Popolare   

ESIPOFF,  S.-L'Ahsence   

  Sonnet 

(<•) 

ELGAR,  E.— Chanson  de  Matin   

ESIPOFF,  S.— En  Printemps   

LEMARE,  E.  H. — Pastorale 

PITT.  PERCY.— Air  de  Ballet   

STRELEZKI,  A. — Impromptu   


...  2  o 

...  2  0 
...    2  0 


1  6 

2  0 
I  « 
1  6 
1  6 


2  O 

I  O 

1  3 

2  O 

1  6 

2  O 

1  6 


GRADE  V.-(Advanced). 
(*.) 

ELGAR,  E— Contrasts   2 

FANING,  EATON. — La  Sirene   : 

FLETCHER,    PERCY    E. — Pizzicato  (2  Pieces) 

complete  2 

HOFMANN.  H. — Waltz,  in  A  flat    Op.  2.  No.  2  1 

REED,  W.  H. — Valse  Brillante   * 

SCHLOESSER,  ADOLPHE. — Prelude    .  « 

WENDT,  THEO.— Cortege  Galant ...    « 

WEST,  A.  H. — Toccata        ...       ...       ...       -  • 


COENEN,  WILLEM.— Memories  

FLETCHER,    PERCY    E.— Valsctte  {2  Pi««> 


j  3 


HOLLINS,  A.— Intermezzo  ... 
MACKENZIE,  A.  C— Nocturne  ... 
STRELEZKI,  A. — Miniature 

 Valse  Impromptu  

WENDT,  THEO.-Vals*  Gracieuse... 

k-) 

1  ELGAR,  E.— Chanson  de  Nuit 

1  6  ,  GERMAN,  E. — Valse  Melancolique ... 

2  o  WENDT,  THEO. — Aubade  

1    o    Petit  Madrigal   

1    6  WOLSTENHOLME,  W. -Allegretto 


1  i 

!  e 


[  t 

1  » 

1  0 

1  6 

I  6 


Grades  III..  IV.,  and  V.  are  divided  into  Three  Sections,  A,  B.&C.toa*^ 
Teachers  in  the  choice  of  Suitable  Pieces  for  the  following  technical  difficultly  - 

(d.)    Music  to  be  played  for  the  most  part  with  the  same  tone  in  both  hands. 

{/>.)    For  contrasting  tlie  tone  variety  in  each  hand,  as  in  playing  and  accompanying  a  melody. 
[c. )     For  contrasting  tone  variety  in  the  same  hand. 

Specimen  Pages  /ree  on  application. 

London:  NOVELLO  AND  COMPANY,  Limited.  _  _ 
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Vo.  372. 


November  1,  lui:*. 

ELLO      CHRISTMAS  CAROLS.       Price  id. 


A  CAROL  OF  THE  NATIVITY 

Composed  by  CHARLES  V.  STANFORD. 


mley.  Rcv.H.  R.  1  Christmas  Carols, 
iner,  John         |  n 

FIRST  SERIES.  Oat 

Took  Sol-fa  (complete),  It. 
God  reet  you  marry,  gentlemen    . .  Traditional 

The  Manger  Throne  C.  SUggall 

A  Virgin  unepottcd  Traditional 

Come,  ye  Infty  Elvty 

Ontttty 
..  Traditional 
J.Statntr 
. .  Old  German 
..  Vyktt 
Traditional 


Come,  tone  vour  I 
The  First  Novell 

let  a.  hail   

GaenlChrUtUr4-T.cn 
Sleep,  hot?  Btbe 
rioot!  King  Wencetlae 
A  h«n  1  new  the  Mother  .. 
T  Se  teven  j  oye  of  M  try 
un  the  Birthday  of  the  Lord 
What  Child  it  thit?  .. 
Glorioae,  beauteous  . . 
Waken' ChrittianChi'dren>  .  . 
Child  1  k A I  day  U  bo  1  n     i  '°  ' 


..  y.  liarnby 
..  Tn 


raiUunal 

..  Dyktt 
..Otdtnglna 
Van  j  riioi.iM 
S  C.  Hammttton 

r-iditional 

Carol  for  Chr:atmat  £ve  OuuUy 
When  Ch  riat  wat  bora  A.  H.  li rev n 

Chrtatmaa  Morning  Hymn  . .  }.  Barnby 

SECOND  SERIES.    One  Penny  each. 

Traditional 
H.  Smart 
Old  Frt*ck 
Traditional 
C.  Sttcgall 
Traditional 
7.  Staintr 
Traditional 
I  raditional 


Carol  for  Chrittmat  Eva 
let  at  in  tbe  Manger  . 
The  Holly  and  the  Ivy 


The  Moon  thinei  bright 
The  Virgin  ted  Child 
Tbe  Incan  ttion 
Chrittmat  Day 
The  Cherry  Tree  Carol 
God't  dear  Son 
Ste  amid  the  winter  t 
The  Babe  of  Bethlehem 
In  Bethlehem,  that 
A  Cradle  Song  of  the 
CttTttmat  Song 
J  acoo  t  Ladder 
The  Story  of  the  Shepherd  . . 
The  Wattail  Song  .. 

1  o  terra  pax  

Dive*  and  Lajarua 

From  far  away  

Ctrol  for  Chriatmae  Day    . . 
The  Child  Jcaut  in  ih«  Garden 

THIRD  SERIFS  One  Penny  each. 
What  t^ol-inipiring  mueic  .  Har.  by  7.  5. 
.  la  the  country  nigh  to  Bethlehem..  G.Hint 
•s  e  three  Kingt  of  Orient  are  Har.  by  J.  S. 
f.  mmanuel.  God  with  at  . .  .  H .  Gadtby 
New  Prince,  new  pomp  I  .  . .  C.  Sittgail 
A  Babe  it  born  J  H.r.byVs 

Come,  let  nt  all  tweet  Carola  tang  FCiampntr, 
Lei  motic  break  on  thit  bleat  morn  7.  B.  Calkin 
Ctrol  for  New  Year't  Day  ..  A.  H.  Brown 
The  Aorei  Gabriel     .  Har.  by  J.  S. 

The  Shepherds  amaaed      ..  A.H.Brown 

Soil'  Seell   Har.  by  J.  S. 

I  >>ng  tbe  birth  G.C.Uarttn 
C  > -iitmaa  Night  A.H.Brown 
TV-  Chrittmat  Celebration  R.  Front 

A-iee  and  hail  tbe  Sacred  Day  A.  H.  Brovn 
The  Holy  Well  Har.  by  J.  S. 


Traditional 

Ouulty 
Virgin  J.  Barnby 
..  Dyktt 
..  Traditional 
..7.  fVariaey 
. .  Traditional 
.,  Dyktt 
. .  Traditional 
..Drill 
. .  A  S  ultivan 
J.Stamtr 


60.  Tbe  Angel  and  the  S 

61.  The  Coventry  Carol 
6t.  The  Morning  Star 

63.  The  Shepherde  went 

64.  I  taw  three  ships 
6j.  Mountaint,  bow  your 

66.  Luther't  Carol 

67.  The  Boy  a  Dream 

68.  Legend!  of  tic  Infancy 

69.  Let  Chn.titm  all  I  , . 

70.  Immortal  Babe     ]  ,d' 

The  above  70  C  arolt. 

Library  Editi 


ion,  with 
h  bindi 


EH 
Har. 

.  .7.  F.  Bri  _ 
/  I-  Barnttt 
Har.  by  J.  S. 
W.  H.  Cnmmingi 
JHncti 

n:  h.  Honk 

}■  F.  Bndft 
..  Traditional 

!.  d. 
4  O 


Rotb urgh  binding   y  § 

Illaatrated  Edition,  lit  and  and  Serin  . .  7  6 
Three  Serie*  (cloth,  gilt,  at.)  ..  each  1  o 
Worda  only,  complete  (cloth.  64.)  ..04 
Wordt,  each  SetUa  0  if 

Hclmopc,  Rev.  T.  Carols  for  Christ  - 
Ncale,  Rev.  J.  M. , 


Here  i»  joy  for  every  age. 
Earthly  friends  will  change. 


MttTinr.  Set  lo  Ancient 
Melodies. 


iJ 


a.  d. 
. .  ■  o 

•  *  t 

..06 

o  1, 


7«- 

7}.  Gtbnel'i 

74.  Chriat  waa  born  on  Chriatmat  Dt) 
7}.  Earth  to-day  rejoicea. 
70.  Good  Chriitian  men,  rejoice. 

77.  From  church  to  church. 

78.  In  the  ending  of  the  year. 

79.  Royal  day  that  chaaeat  gloom, 
ho.  O'er  the  bill  and  o'er  the  vale, 
hi.  Good  King  Wencealaa. 
81.  Toll  (  toll  !  becaute  there  end* 

The  above  11  caroU,  compute 
Folio,  with  pianoforte  accompanim 

Treble  part  

Worda  only  

Wensley,    S  h  a  p  c  o  1 1.    TwtLvg  Ntw 
CaaoLa  roe  CHaitTMaa,  Tbree-balfpcocecach. 

8j.  O  holy  ttar  J.  Stauntr 

84.  The  abepberde  ..  Eaton  Faning 
6).  Hymn  of  the  angela  ..  G.  H.  Garrttt 
•86  The  anthem  of  peace  J.  Barnby 

87.  Tbe  detcrt   Emma  Uundtlla 

88.  Bethlehem   Xtyltt  B.  Fou.r 

hi.  Daybreak  Btrtkotd  1  oun 

90.  In  the  manger  }.  Barnby 

91.  The  mother  and  child  . .  Hylti  B.  Fotltr 
91.  ChrUt  it  born  y.r  .  Bndgt 

"cVrUtmaa  Belle  Battiun  Haynti 

u.  TOR*  Sol-fa.  8d.  *  Worda  Ly. 
Ten  Christmas  Carols.   Three  halfpence 
gv  Now  join  we  all  with  holy  mirth  . .  J. 
go.  Softly  the  night  ..      J.  M.  ( 

97.  Sleep,  Holy  Babe 

98.  Now  diet  in  David'a  City 

99.  There  dwelt  In  Old  Judea 
too.  Good  people,  give  ear 
tot.  Carol  for  Chrteirau  Day 
101.  Ye  atara  of  night 
10}.  Ring  out,  ye  belle 


104.  Two  thouaand  troubled  yeart  7.  F.  Brtd, 
Complete,  ia.  Took  Sol-fa.  S4.  Worda  only,  «d. 


J.  T.  Fuld 
J.  Swin 
'ackten 
Swtrt 
Fltld 
J.  Swirt 
H.  Wallu 
'€* 


1% 


•"IR. 


•  AllCartit  marktd  with  an  atitruk  art  aJu>  pmiluktd  ufnrafly  in  Tanit  Sal- fa. 
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igir(liach). 
tit,  Blackpool. 
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chic,  Corton. 
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fiery  emv,  '  (Max  Brucli). 
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lto  (55  cnttic*). 

s.  long  ago'  (Bantock). 

>litonundcr-L)7)e. 

t  (JJ  cntrica). 


le,  Halifax. 

NR.  (44  entiiea). 
10. 

,  Walton  1c  Dale. 

set,  ami  the  four  dramatic 
mpeted  for  a  hose  Bowl, 
•d  in  this  class,  and  awarded 

and  the  dramatic  bowl  to 

ns  for  striping  songs  in  (heir 
•n,  (ilasguw  (lyric  soprano), 
fast  (dramatic  sopranoj, 
yric  tenor). 

o  (29  entries). 
Boh.  me'  (Tuccini). 
irde,  Barnsley. 

Ohbi  ir.ATO  {26  entries). 
John  I'a^ion'lBadt). 
tc,  York. 

o  entries). 

ken,  Kochdale. 
6  entries). 
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(16  entries), 
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Grade 

Suitable  /c 


COME  AND  HEAR  THE  ANtiELS. 


GRADE  I. — {Prelim 

KRUG,  ARNOLD.— Ein 

Op.  109  Books  1  and  2 
MAYER,  MAX.-Bagat. 

Pieces  . . •  ■■•  •<• 
SPURLING,  C.  M.— Six 
SYDENHAM,  E.  A.— Si 

(in  two  parts)  ... 

Or  Singly   

GRADE 

HOFMANN,  H.— Im  Ma 
KRUG,  ARNOLD. — Scei 

Books   

ORE,  HUBERT.— Three 
SPINDLER.  F. — Columb 

  Butterflies.    Op.  66, 

 Butterflies.    Op.  66, 

 Ftesedft      ...       •  •  ■ 

 Daisy   

 Hyacinth  

  Primrose   

  Valse  Melodieuse  ... 

  Verbene 

STRELEZKI.  A.  —  Melot 
  In  the  Meadows  ... 

GRADE 


HAYNES,  BATTISON. 
HOFMANN,  H.— Humo 
JACOB Y,  SIEGFRIED. 
KREUZ,  EMIL.— Conv. 
SPINDLER,  F.-Butter 

  Dancing  Waves 

  Yalse  Aerienne  ... 


BEHR,  FRANCIS. — Co 
BREWER,  A.  HERBE 
CARSE,  A.  von  AHN. 
COWEN,  F.  H.-Minu. 
GEEHL,  H.  E.— Seren. 
HOLBROOKE,  JOSEP 
SPINDLER.  F.-Mon  | 
STRELEZKI,  A.-Aub 


COENEN,  WILLEM.- 
SATTER.  GUSTAY.- 
SPINDLER,  F.-Hearl 
ZIMMERMANN,  A. — 1 

Grades  III.. 
Teachers  in  the  c 

(<i.)  Music  to  be  pi 
(b. )  For  conlrastir 
[c, )     For  contrastin 


NOVELLO'S 

CHRISTMAS  CAROLS. 


r,  John  (Adapted  and  arranged  by). 
Twelve  Old  Cabols.   One  Penny  each. 
Shcpnerda!  ahake  off  your  drowsy  sleep, 
gome,  .Jwphcrdi  come!  shake  off  your  sleep. 

107.  Now  tine  we  ait  full  sweetly. 

108.  The  food  men  all  of  Chucrea 

109.  Whence  comes  this  rush  of  wines  afar? 

no  iCo,me  wuh      ,wee*  nowers.and  worship  I  j 
Unfani  to  gentle,  so  pure,  and  ao  sweet  1    I  ,d- 

lit.  O  night  peaceful  and  blest ! 
?J.  ,h«  F*u»«',«  love  begot, en. 

113.  We  saw  a  Hght  shine  out  afar. 

114.  Chriatmas  hath  made  an  end. 

113.  Now  farewell,  good  Christmas 

Complete,  ii.   Tonic  Sol-fa.  fid.  Words  only ,  id. 

Martin,  0.  C.  (Harmonised  by). -Christ 
HMfM  Cabols.  One  Penny  each. 

.  „  !11P*»T.  I  (Old  Breton  Melodies). 
Ilfi.  Hail!  Christmas  Bells 

"7-  \  ?L"  h"  child  »he  Virgin  weeps 
'  1  The  stara  are  bright. 

118.  On  this  day  was  born. 

119.  Glad  hymns,  with  one  accord, 
iso.  Outside  the  city  gates. 
mi.  On  Asia  Minor's  sunny  shore, 
rat.  Acroas  the  desert  sands  by  night. 

Complete,  6d.    Words  only,  id. 

1*3.  Toe  Shepherds  glad. 

114.  Merrily  ring  the  Christmas  bells. 
,J5-  The  sombre  shadows  darker  fall. 
126.  Poising  bright  on  golden  wine 
1*7.  Round  the  Virgin  gently  sleeping, 
lib.  Tne  Circumcision, 
rag.  In  the  golden  lands  afar. 

of  the  Flight. 


'jld. 


Complete, 


'.  id. 


fiXSFifi?'  H'  *  1  Christmas  Carols, 
owner,  Jonn.          J      Nsw  amo  Old. 

Arranged  for  Men's  Voices. 
Con,Pl««.  «?• ;  i|d-  each.   Words  only,  complete,  td. 

£L UJtn  un»P««e^  Traditional 

13a.  The  Manger  Throne        ..  ..C.SUggaU 

•  33-  Sleep,  Holy  Babe  5tkn 

IJ4-  Good  Christian  men,  rejoice  . .  Old  Gtrman 
13s.  J  wa  s  in  the  winter  cold  ..       ..    J.  Barnby 

136.  Good  King  Wcnceslss      ..  HfimontCaroli 

137.  Come !  ye  lofty   Elvt, 

Ij8.  God  rest  you  merry,  gentlemen  . .  Traditional 
m-  t!,,eSi  Ladings   Ouulty 

140.  The  First  Noweli  Traditional 

141.  When  Chriat  was  born  . .  Arthur  H.  Brown 
ls»  Jesu.  haU  I  O  God  moat  holy  ..J.  Staimr 
143.  The  aevenioyaof  Mary  ..  ..traditional 
144  What  Child  is  this  >  Old  Englith 

..  Traditional 
. .  C.  Sttggall 
Oily  and  Ue  Ivy  . .  Old  Prtnch 

148.  The  Lord  at  first  Traditional 

149.  The  Incarnation   Traditional 

1  jo.  The  Cherry-Tree  Carol  ..  ..  Traditional 
I}!.  A  Cradle-song  of  the  Blessed  Virgin  J.  Barnby 

*  All  Carolt  marktd  with  an  atttntk  art 


»4S-  The  Waits'  Song 
140.  The  Virgin  and  Child 
14?.  The  Holly  and  the  Ivy 


13*.  Jacob's  Ladder   7m:-n 

IJ3.  Dive*  and  Lazarus  Uu:j>. 

154  The  Wassail  Song  ..  ..  Ttai  M 

Braroley ,  Rev.  H.  R.  |  Christmas  Can 
SUine  r,  John.         1      n  iwaal  Ou 

Arranged   for   Two-part  Sinriaf  6y  N 

McNalgmt.    lid  each. 
iJS-  Good  King  Wcnccalas. 
ijo.  Good  Chnatian  men.  rejoice 
tj7-  Christmas  hath  made  ao  end 
tj8.  God  rest  you  merry,  gentleraea 
159  The  First  Noweli. 

160.  A  Virgin  unspotted. 

161.  The  Wassail  Song. 

161.  ( 1  oe'r  •Jong  our  street.  I  ... 
,0*-  1  The  Boar-slsead Carol. ,  '** 

163.  The  seven  joys  of  Mary 

164.  Hark  f  how  sweetly  the  bells 
165  The  Holly  and  the  Ivy 

Complete,  is.    Tonic  Sol-fa.  6d.  Worli «  '* 

Fox,  George.  —  Carols  ton  Cattfntf 
Tsot.    Set  to  Music  for  Little  Siogtn 

i^GoodK^fc^ 
1*7-  '  he*r  »,0»8  our  street. 
168.  Brightly  ahone  the  Eastern  stir 
160.  As  Joseph  waa  a-walking 

170-  Hark!  what  mean  t' 

171-  The  Holy  Well. 
17a.  While  Shepherds  watched 

173-  God  rest  you  merry,  gentu 

174-  Hark!  how  sweetly  tie  bells. 
175  A  little  robin. 
170.  At  I  sat  on  a  tunny  bank 
177.  Why  in  tones  to  sweet  and  1 
178  1  The  moon  shone  bright. 

'  '  1  All  you  that  in  this  house.  |  ' 
179.  Clearly  ia  the  Hast  it  shone 
iSo  i  Sbepberdt  at  the  Grange.  1 
100  1  These  good  people.  , 
•a.  J  Nuns  in  frigid  ceUa.  1  ... 
"u  1  Waaherwomen  old  f 
16s.  The  Holly  and  the  Ivy 
,3  .  J  How  grand  and  how  bright.  (  u 
*"  I  Hoaanna  to  the  living  Lord  1  *^ 
(  Lo  I  a  heavenly  form  *r>c«triAg 
IS*.   The  Boar.  Head  Carol  1* 
Ua  excelsia  gloria. 

Ugaje,  Robin  H.- Twelve  Niw  Cm ;>»■ 
mas  Cabols.    For  Unison  Singm* 
A.  E.  Alston     Three- bA'iyeo.e  ca.B 

tSs.  Praaludium 

tSi.  The  Midnight  Masse 

187.  The  bells  of  Christmas 

188.  Pastor  Bonus. 

189.  Rejoice  !  Christian  men 
A  Children't  Carol 


190. 
191 
19* 
«93 
194 
193 

San.  *c  nujtviuB  wti 

Complete,  ts.  Tonic  Sol  fa.  sd  Wards W  * 
Ofto  f  ui,.i,  ltd  uparatil)  %n  Tea*  S*-f* 


Caraula  Paatoruui 
Wasaail  Song. 
Kings  of  Orient 
Good  Christians  all 
Cometh  the  day. 
Ye  Angeios  Bell 


rS/to/i.-. 
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21  Carol  of  tfje  Hatirity. 


Wordi  by  Buhop  Coxi. 


Music  by  Charles  V.  STAvroto. 


,  ^Andante.  _  /^ 

i  *  > ,  i  i  ;  ?  -f'-pf  f  ff  r> 

I.  Ca  rol,  sweet  ly,  ca  rol.  Sing  most  joy  -  ful- Jy ;  Ca  rol  of  the  com- inn  Of 

Wirt  vttT^?  -  g» :  ^  iC  -i^ga 


Christ's  Na-  tiv  -  i  •  ty  j  Pray  a  gladsome  Christmas  For  all  Christian 


Gather  here  in  gladness .lorChristmaa  cornea  again.  Ca  rol,  sweetly  carol. 


r*^p §j  *ife1^:|3ff .  |p| 

ca  rol.Sing  most  joy  ful  ly.  a.  Go  ye  to  the  forest  Where  the  myrtles  grow. 


cOryrt(kt,  >9C9i  *y  lloifhlon  f-  Co. 
CoP)nt.ktfot  tk4  VmttU  State!  cfAmttuM  »md  Canada  tkt  fopety  of  Ike 
h  u,  ,  IrW  Co..  flotfo-.  W*M. 

:  t  i 


Na  64. 

v  AL. 

0  (80  entries). 

s,  Middleton. 

(57  entries). 
igh'(Bach). 
rst,  Blackpool. 

1  (30  entries). 

chie,  Gorton. 

«0  (76  entries), 
fiery  crops'  (Max  Bruch). 
Hull. 


LTO  (55  entries). 

s.  long  ago'  (Bantock). 

»hlon-undcr-Lyne. 


t  (S2  entries), 
from  'Feruhtahs 

le,  Halifax. 

sk  (44  entries). 
If). 

.  Walton  le  Dale. 

set,  and  the  four  dramatic 
mpeted  for  a  Kose  Bowl, 
xi  in  this  claas,  and  awarded 

and  the  dramatic  bowl  to 


ns  for  singing  songs  in  their 
•n,  Glasgow  (lyric  soprano), 
fast  (dramatic  soprano), 
yric  tenor). 

O  (29  entries). 
Bohi  me '  (Puccini). 

.rdc,  Burnley. 

Obbi.ic.ato  (26  entries). 
John  Passion'  (Bach), 
re,  York. 

o  cntrir>). 

<en,  Rochdale. 
5  entries). 


Ada  tiitjv>n,  Asm  on 


i.yne. 
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(16  entries). 
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Scarborough. 
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Grade 

Suitable  fi 

GRADE  I. — (Prelim 

KRUG,  ARNOLD.— Ein 

Op.  109  Books  1  and  2 
MAYER,    MAX.— Bagat. 

Pieces   

SPURLING,  C.  M.— Six 
SYDENHAM,  E.  A.— Si 

(in  two  parts)  

Or  Singly   

GRADE 

HOFMANN,  H.— Im  Ma 
KRUG,  ARNOLD. — Seer 

Books   

OKE,  HUBERT.— Three 
SPINDLER.  F. — Columb 

  Butterflies.    Op.  66, 

 Butterflies.    Op.  66, 

 RtfvMa   

 Daisy   

 Hyacinth  

 Primrose  

  Valse  Mclodicuse ... 

  Verbene   

STRELEZKI,  A.  —  Meloc 
  In  the  Meadows  ... 

GRADE  : 


HAYNES,  BATTISON. 
HOFMANN,  H.— Humo 
JACOBY,  SIEGFRIED. 
KREUZ,  EMIL.— Convt 
SPINDLER,  F.— Butter 

  Dancing  Waves  ... 

  Yalsc  Aerienne  ... 


BEHR,  FRANCIS— Co 
BREWER,  A.  HERBE 
CARSE,  A.  VON  AHN. 
COWEN,  F.  H.— Minu. 
GEEHL,  H.  E.— Seren. 
HOLBROOKE,  JOSEP 
SPINDLER.  F. — Mon  | 
STRELEZKI,  A. — Auh 


COME  AND  HEAR  THE  ANGELS. 
P 


A  CAROL  OP   I  HE  NATIVITY. 


Wllrri.  Iha  nm.  ..J  I  ■    t%       Mt  .  _F  . 


....         .  '  ^    >     r    ,    f  t 

Where  the  pine  and  laurel  Bend  beneath  the  inow;  Gather  them  for  Je-m 


Wreathe  them  for  His  shrine.  Make  HUtem-pT,  jZriwm  Wub  the  bo**  and; 


F  p  ✓      Ujf     I  F  •  •  X  *        ^  ✓  '  / 


C.-roUweet-r,   M.rol.  ca-rol.  8in„  »o.t  joy  -  M  ■/'^Thm  fMlisM»  M 


.V  r  p  — .  K    WW*  •     IUJ  -  IJ. 

ii^ffif^ffi",,,.^! 


>  f  >  * 

Where  toChrist  we  pray  ;    It  shall  smell  like  Carmel  On  our  Festal  4iy 


COENEN,  WILLEM.- 
SATTER.  GUSTAV.— 
SPINDLER,  F. — Heart 
ZIM  MERM ANN,  A  ! 

Grades  HI., 
Teachers  in  the  c 

(a.)  Music  to  be  pi 
(4.)  For  conlrastir 
(<•.)     For  contrastin 


Li- ba-nui  and  Sharon  Shall  not  ^reen-er  be  Thanour  ho  lytempkOr, 


V    \    \  *  N  * 


F  IF  I 


1 « ) 
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Review,  prut  i\a\ 


Norember  1. 19IJ. 
and  (an  6t  ot>fai*e<i  with  the 


tit 


A  CA«OL  OP  THE  NATIVITY. 


Christ's  Na-  liv  •  i  •  ty.    Ca  •  rol,  sweet-ly  ca-rol,   ca-rol.  Sing  most 


toy   -  ful  -  ly.     4.  Ca-rol,    ca  rol,  Christ-ians,  Like  the  Magi  now. 


i         -  fj*  J*         J*      S    >    J*    N    N    N  I 


-0  •   r» -m  -  ^  ■ 


Ye  must  lade  your  caskets  With  a  grateful  vow.  Ye  must  bring  sweet  incense. 


fEkffffj  \fi  f  it; :  ij^gsrfg 

,  v  *  *       >    »  '  ,  '  ,  '  ,  ,  ,  '  r 


Myrrh.and  fi  nest  gold,  At  our  Christ-mas  ca  roll  ing.  Humbly  to  un  fold. 

S     .      v   .    .  K.    fS  J 


Ca-rol.  sweet-ly  ca  -  rol.  ca  rol.  Sing  most  joy-ful-ly.  5  Blow  ye  no  tha  trumpet. 


No.  64. 


ML. 


0  (80  mines). 

s.  Mi<ldlct.in. 

(57  entries), 
igh'  (Bach), 
rst.  Blackp-wl. 

1  (JO  entries). 
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vo  (76  entries), 
fiery  crosi  1  (Max  Bruch). 
Hull. 


.LTO  (55  entries,), 
is,  long  ago'  (Bantock). 
sh  t  on  -  u  ml  er  -  Lyne. 

a  (32  entries), 
from  '  FerishUh  s 

le.  Halifax. 

ne  (44  entries). 
10- 

,  Walton  le  Dale. 

set,  and  tlx?  four  dramatic 
■mpcted  for  a  Rose  Bowl, 
cd  in  this  clavs,  and  awarded 
,  and  the  dramatic  bowl  to 

•ns  for  singing  sonps  in  their 
en,  (ilasgow  (Ivric  sopTano), 
Ifast  (dramatic  sopranoi, 
yric  tenor). 

10  1 20  entries). 
Boli.  me '  (I'uccini). 
udc,  Barnslcy. 

OmiGATO  (26  entries). 
John  1'as.sion '  (Bach). 
:re,  York. 

;o  entries). 

ken,  Rochdale. 
6  entries). 


Ada  Oibson,  Asntonunocr-i.yne. 


)  (16  entries), 
n  1  (Dvorak), 
ne* i<>,  Scarliorough. 
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COME  AND  HEAR  THE  ANGELS. 


Grade 

Suitable  fk 


GRADE  L— (Prelim 

i 

KRUG,  ARNOLD. — Ein 

Op.  109  Books  l  and  : 
MAYER,    MAX.— Bagat 

Pieces  ...        « •  •  ■ 
SPURLING.  C.  M.— Six 
SYDENHAM,  E.  A.— S 

(in  two  parts)  

Or  Singly   

GRADE 

HOFMANN,  H.— Im  Mi 
KRUG,  ARNOLD. — See 

Books   

ORE,  HUBERT.— Thrct 
SPINDLER.  E. — Columl 

  Butterflies.    Op.  66, 

 Butterflies.    Op.  66, 

 Reseda 

 Daisy   

 Hyacinth  

 Primrose  ... 

  VaJse  Melodieuse ... 

 Verbene   

STRELEZKI,  A. — Melo 
 In  the  Meadows  ... 

GRADE 


HAYNES,  BATTISON 
HOFMANN,  H.— Ham 
TACOBY,  SIEGFRIED 
KREUZ,  EMIL. — Conv 
SPINDLER,  F.-Buttei 

  Dancing  Waves  ... 

  Valse  Aerienne  ... 


BEHR,  FRANCIS  — C 
BREWER,  A.  HERBE 
CARSE,  A.  von  AHN 
COWEN,  F.  H. — Mint 
GEEHL,  H.  E. — Serer 
HOLBROOKE,  JOSEi 
SPINDLER,  F.— Mon 
STRELEZKI,  A.-Aul 


COENEN,  WILLEM.- 
SATTER,  GUSTAY.- 
SPINDLER,  F.-Heai 
ZIMMERMANN,  A.- 

Grades  III., 
Teachers  in  the  < 

(a.)  Music  to  be  p 
(b. )  For  conira.sU 
(<-. )     For  conirastn 


— *- 


:3J 


NOVELLO'S 

CHRISTMAS  CAROLS. 


•197. 


The  Anthem  of  Peace  (O  sweet 

the  enchanting  anthem  I  7.  Barnby 

.C.St, 


♦198. 


too. 

*OI. 

aoa. 
•ao4. 

•3 

«: 
*»• 
no. 

an. 

an. 
113. 
ata. 

aft. 

III 
119. 

aao. 

tax. 

SU. 

3 

«7- 

aa*. 

ajg 
ij.-. 
'Hi- 
aja. 

»JJ- 

■»£■ 
a3«. 

ai9- 

a40 

a<t. 

14a. 

*43 


lid. 


ijd. 


ad. 

1 


;/  3d. 
>*  i|d. 
w  ijd. 

I  1* 


On  Christmas  Morn  A 
Aero**  thede*ert  aandi  ..G.  C.  Xtarlm 
Shepherds!  shake  off  your  drowsy 

ileep   7.  M 

Word*  only,  ja.  per  too. 

{O  Babe!  in  manger  tying  \ 
The  Virgin  ia  hushing  , 
What  Child  is  this?         [  *' 
Darkne*.  fall         . .  J 

Words  only.  js.  per  100. 
Holy  night !  peaceful  night      7.  Barnby 
In  excel*ia  gloria  J.  \f.Crament 

When  Christ  wa»  bora      . .    7.  f  Fitld 
What  Child  is  this?..       ..  J.T.titU 
I  There  were  whisperings  ..J.T.  Cooper  \  Z. 
1  Shade*  of  ailent  night     ..      ..  S.  Gtt , 
Toe  Legend  of  Good  Saint  ChrUtopher 

F.J.  Sawyer  j|d 
I  bear  along  our  atreet  ..  E.Silas  ad 
In  dulci  Jubilo  ..  ..  Pear. all  3d 
Caput  apri  defero  ..  PtaruUl 

Holly  berries,  holly  berries  Wntbnc* 
A  New  Year  .  Carol..       ..  J.Sha 
1  There  wa*  rilence  ( Uni*on)    J.  Staxntr 
<  The  star  in  the  EastlUniaonl  //.  Lain 
A  Christmas  Carol  (Two  Parts) 

C.  Rtintckt 

Glad  Chriatmaitide..  ..  7.  Barnby 
All  things  were  in  ailesce  . .  J  Barnby 
This  ia  the  month  . .  . .  Hugh  Blair 
How  peaceful  wa»  the  night  Hugh  Blair 
There  came  a  little  child  ..  R.JackuM 
Aa  with  gladness  C.  V.  Stanford 

One  night  as  I  was  sleeping  J.  Svxrt 
The  Golden  Crown  . .  ..  l.Slaintr 
Joy  fills  our  inmost  heart  A .  C.  Macktnri* 
Who  is  this  ..  UyltiB.FoMtr 
See,  the  Morning  Star  . .  E.G.  Monk 
Carol,  ChrUtiana  . .  Victoria  Grontnor 
On  Christmaa  Morn  A .  C.  iiatktntx* 
Io  the  ages  past  F.A.J.  Htrvty 

We  aing  a  song  of  gladoea*      J  .  Swift 
The  morn,  the  bleaaed  morn  i*  nigh 

Victoria  Grontnor 
Carol,  carol,  Christiana  Mrs.  J.  If.  Bliu 
O  was  not  Christ  our  Saviour  J.  Sham 
Carol,  Christian  children  . .  A.  Moffatt 
There  waa  aiience  (s.A.T.B.)  J:  Staxntr 
Come,  all  ye  Christian  men.  rejoice 

Hamilton  Clark* 
Sbepherda  In  the  field*  Hamilton  Clark* 
Come  and  sing  .  .J.  VarUy  Robtrtt 
The  Christmas  bells  ring  loud  and  clear 
Varlty  Robert* 

Bethlehem  . . 

The  birth  ever  new 
The  old  news  . . 
Christmas  Eve 
The  Christmas  viaion 
The  Shepherds'  Carol 
Mary's  Cradle  Song  . 
The  Angels'  Carol 
Children's  Chorus  . 


VarUy  Robtrtt 
.  .R.  H.  Ltgg* 
..R.  H.  Ltggt 
H.  Ltggt 
..R.  H.  Ltggt 
.  ,R.  H.  Ltggt 
..R.H.  Ltgg* 
..R.  H.  Ltggt 
..R.  H.  Ltgg* 


Ui-  The  Holy  Que»t 
146.  The  Five  King* 
S47-  " 
US. 


S49- 
150 

ajt. 
sja. 

*SS 


..R.H  Luti 
..R.H.  Luti 

Praise  we  now  R.  H.  Le%tt 

Nararethtown  K  H  it:- 

An  ode  on  the  birth  of  our  Sitidw  L*yi 
Sec.  the  morning  star  A.  Herbert  Brewer 
Christ  was  born         A.  Htrbtrt  But* 
Christmas  Mors 
The  King*  of  the  Eait 
i'i*.  The  Star 
ajj.  The  Angel*'  Song  .. 
ajd.  The  Holy  Birth 
aj7.  The  Humiliation 
a$8.  Rejoice.  O  daughter 
139  The  Virgin  and  C 
•160.  The  Annum 
•161.  The  Message  to  the  Sh 
•262.  Cradle  Song  of  the  Ble»i 
•a&Y  Gloria  in  Bxcclsis  :1 
(No*.  160  toaos  together.   S*o  Aothtm  V  . 
"The  Pirn  Christmas,''  3d.    Word*  « 
3s.  per  too.) 
104.  Sing  the  Holy  Child-  Christ  itylttBFrtv  '» 


H.C.Htm* 

H.  C.  Htterfi 
H.  C.  Httvi*. 
H.  C.  Hai.-ri- 
H.  C.  Hw(^ 
//.  C.  H*te>ti 
C.  kl*:pien< 


(Child        C.  iilttlun*  t 

ioa    ..  ] 

>  the  Shepheid*    **'»>;  '? 

the  Msascd  V11  (ia  Hir»ty  if 


•a6;.  Sleep.  Baby,  sleep   . .  T.A 
•aoja.  Sleep,  Biby,  sleep  (and  jetting)  A 
id.  Noel   A.  M.Gv 


C  . 

267.  What  sudden  blaze  of  aong  C.  Hvni 
afrS.  What  sudden  blase  of  aong  7  F  Snln 
169.  Shepherds,  leave  your  Bocks  1.  I'  K-tem 
3To.  Heavenly  music  J  •'  a'^'' 

Silent  night,  holiest  iiijht  ).  V.  Kr^'i 
Angel*  singing 
Little  children 
Blessed  Babe 
Ring  tbe  Bells 

Sweeter  than  songs  (Words oor».  51  r« 
7.  F. 


a?o 
«7' 
S7» 
•73 
174 

43 


St    J.I.  mamm 
..  j.B.Mm 

a.  w  w*mt 


100.) 


»77- 
S78. 
a?9- 
aflo. 
asi. 


The  night  io  solemn  >uUa«u  tioag 
The  Son  of  Mary  . .  7«*ia*»  <Ums 
Hark!  all  around  »'.  A.  C.  Cm irsttsat 
It  U  the  day  W.A.C  Cnmbu.i 

Mortal*,  awake       W  A .  C.  CrwekiU 
a8a.  In  the  field  with  their  flocks    J  R  *".' 
S83.  It  came  upon  the  midnight      3  H*>*" 
zSi.  Royal  Bethlehem  W.  il**tw 

S8^.  I  hear  along  our  atreet    S.  H  >'wi< 
The  Child  Jcsu.  ia  the  gardes 

Setting)   1  l'vm" 

S87.  The  Prince  of  Peace  A.  H.  on**' 
a88.  Remember  God  *  goodne»»e 

Rau*ntcrofl,  air.  br  J.  F  £,ni(' 
a&9.  Chrutmaa  Tree  Carol  //.  D«i*«  Wtotm 
Christmas  mora  raow-11  .U-"" 

Child  Divine  . .  Thamm  U**> 

A  Chriatma*  Song  ..  Thorn**  .<*-"« 
A  lowly  Babe   .  Aifr*J  Hcum 

The  Li  lease  1  Virgin  . .  B.C. 
so*.  Chri.t  is  born. .  E.T 
196.  Christisn  children  ..  £  r*"'?,"'. 
Ring  out.  wild  beUs..  §-fmSS 
Christmas  bells  ..  W.H.L*H*V 
S99.  In  tunefal  voices  sing  ■  Ftr-xt  T.-"' 
joo.  Shepherds,  bear  F trra  !;*»' 

301.  Not  in  courts  of  regal  »plenJo-i» 

I  Vat*  H*  - 


aoo. 

a9>- 
89a. 
3*93 


S97 
*<)#. 


itVre/i  a 


•  All  Carol*  marktd  with  an  aUtrith  an  oho  finblishtd  uparmttly  in  Ton**  St*-!*- 
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This  Sufplemettl  is  (xttt  also  ef  Ike  Nmembt.-  issue  of  Tim  School  Music  Rbvikw,  e 

K.»,.w.  ,U 


Competition  5^tbal 


'S 

CAROLS 


jtfg 


'Sib**'  J:..' 


^1 V, 


THE   BLACKPOOL   MUSICAL  FEST1 
October  13  to  18. 


No  written  description  will  avail  to  make  clear  the 
inwardness  of  this  marvellous  outpouring  of  democratic 
zeal  for  music  making.  Blackpool  must  be  visited  to 
be  understood.  It  istrue  that  its  manifold  simultaneous 
happenings  are  embarrassing.  You  cannot  be  in  five 
places  at  once.  The  only  way  is  to  sample,  and  hope 
to  hear  some  of  the  best  that  is  going.  This  year  the 
Festival  occupied  one  half-day  and  five  whole  days 
(to  a.m.  to  about  10.30  p.m.).  There  were  between 
six  and  seven  thousand  competitors.  One  of  the  most 
remarkable  features  was  the  number  of  adult  soloists — 
over  six  hundred.  To  set  all  these  amateur  singers 
working  at  the  searching  tests  enumerated  below  was 
a  great  educational  achievement.  Not  many  people 
in  this  country  have  ever  heard  Hugo  Wolfs  great  song 
1  I'rometheus.'  The  pianoforte  accompaniment  is  a 
fearsome  thing,  and  the  vocal  part  presents  much  tonal 
difficulty  and  demands  high  powers  of  interpretation. 
But  forty-four  baritones  had  the  courage  to  attempt  it, 
and  the  winner  of  the  prize,  Mr.  Haworth  (an  over- 
looker  in  a  mill)  sang  it  very  finely.  This  astonishing 
skill  in  interpretation  was  to  be  found  in  almost  every 
class.  The  children's  day  as  usual  had  its  thrills, 
Mr.  Rathbone's  new  cantata,  'The  Singing  Leaves,' 
was  one  of  its  successes,  and  the  action-songs  provided 
the  customary  entertainment.  Interest  centred  on  the 
choirs  in  the  Mixed-Voice  Challenge  Shield  Class. 
Here  there  were  pitted  against  one  another  some  of  the 
most  highly-trained  small  choirs  to  be  found  in  the 
country.  Mr.  Whittaker's  famous  choir  gave  a  stirring 
performance  of  Wolfs  descriptive  chorus,  'The  Mad 
Fire  Rider,'  but  it  was  left  to  the  Halifax  Madrigal 
Society  under  Mr.  Shepley  to  provide  the  dramatic 
sensation  of  the  Festival.  Their  interpretation  of  this 
piece  was  electrifying— one  of  the  most  memorable 
achievements  even  of  the  Blackpool  Festival 

Below  we  give  the  results  in  the  chief  choral  and 
vocal  solo  classes,  and  some  detailed  criticisms  of  the 
two  chief  classes.  As  our  space  is  limited  we  postpone 
the  record  of  instrumental  and  other  results  till  our 
next  issue.  The  children's  competitions  are  reported 
in  The  School  Music  Review. 

The  adjudicators  were:  Dr.  W.  C.  Mc  Naught, 
Dr.  R.  R.  Terry,  Messrs.  Michael  Balling,  Frederick 
Austin,  J.  A  Rodgers,  Hermann  Klein,  F.  Bonavia, 
C.  Rathbone,  W.  Granger,  R.  J.  Forbes,  Chas.  H. 
Fogg,  Walter  S.  Nesbitt,  Madame  Marie  Brema, 
Madame  Edith  Hands  -'"id  Mrs.  Mary  Davies. 

Never  has  a  Festival  been  worked  more  smoothly 
than  this  one.  This  happy  result  was  secured  by  the 
experience  and  ability  of  Mr.  Lionel  H.  Franceys,  the 
honorary  secretary,  Mr.  Frank  Howard,  the  general 
secretary.  Councillor  J.  Collins,  and  a  host  of  helpers. 
Solo  Sinoinc.  Ci  asses. 
Lyric  Soprano  (84  entries). 
Test :  '  Absence,"  from  '  Nuits  d'ete '  (Berlioz). 

Miss  Ada  Gibson,  Asht^n-umlcr  Lyne. 


Lyric  Contra i 
Test :  '  May  night '  (Brahms). 

Miss  Edith  Schol 

Lyric  Tknor 
Test :  '  Lift  op  your  heads  on  I 
Mr.  J.  W.  Dewhi 

Lyric  Hariton 
Test :  •  Hymnos '  (Strauss). 

Mr.  James  H.  Ki 

Dramatic  Sopra 
Test :  '  Ave  Maria,*'  from  '  Th< 
Miss  Rcnnic  Y 

Dramatic  Contr/ 
Test  :  '  I  loved  thee  once,  Atth 
Miss  Bertha  Willis,  A 

Dramatic  Tkno 
Test:  'Oh,  Love— no,  Love! 
(Bant  ock). 

Mr.  Joseph  Sav 

Dramatic  Baritc 
Test  :  '  Prometheus  '  (Hugo  W< 
Mr.  Thomas  Hawortl 

The  four  lyric  singers  in  om 
singers  in  another  set,  each  ci 
Madame  Marie  Urema  adjudical 
the  lyric  bowl  to  Miss  Gibson 
Mr.  Haworth. 

Winners  in  special  competiti< 
original  language  :  Miss  B.  Ste\ 
Miss  Helen  Gillibrand,  lit 
Mr.  John  E.  Rhodes,  Mossley  ( 

Operatic  Soi  rai 
Tcsi  :  '  Mimi's  song,'  from  1  I -a 
Miss  Mi'.ude  A.  W 

Contralto,  with  Violin 
Test :  '  It  i*s  finished,'  from  '  SL 
Miv,  Alys  Da 

Girls'  Solo  ( 
Test  :  '  Schnsuchl'  (Schubert). 

Miss  Zaidee  McCra« 

Bovs'  Solo  (: 
Test :  '  The  lark  '  (Rubinstein). 

W.  W.  Hewitt, 


Choir  Bovs'  Sol 


Test :  '  Vidit 


W.  W.  Hewitt, 
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MiXKn  V'oH  K  Choirs  (Chief  Class). 
(The  l'arkinson  Challenge  Shield.) 
5th.    'Mr.  Aldous's  Choir,  Lancaster  (Mr.  J.  W.  Aldous). 

(a)  87,  (4)93.  (<■)  86  =  266 
Barrow  Madrigal  Society  (Mrs.  T.  M.  Bourne). 
3rd.    'Coventry  Co-operative   Festival  Choir   (Mr.  John 
Potter).  <<i)  96,  ib)  87,  («-)  91  =  274 

Stretford  Glee  and  Madrigal  Society  (Mr.  Thomas 
Corlctt). 

2nd.  'Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 
Whiltakcr).  [a)  87,  \b)  93.  (c)  96^=276 

Black  bum  Contest  Choir  (Mr.  S.  Thornborough). 
Salford  Municipal  Choral  Society  (Mr.  J.  Pugh  Lane). 
1st.    'Halifax  Madrigal  Society  (Mr.  Harry  Shepley). 

(a)  96,  {6)  97,  (r)  100-293 
4th.  *Sale   and    District   Musical  Society  (Mr.  Alfred 
Higson).  (a)  87,  (*)  92,  (<)  90=269 

TilK  Tests. 

((»)  'Ccdan  l'Anliche '  ('Yield  up  your  ancient  fame*), 
Madrigal  for  s.s.A.A.T.B.,  by  Luca  Mareiuio.  This 
splendid  madrigal  in  its  complete  form  bus  only  recently 
liecome  available.  It  is  full  of  the  devices  that  are 
characteristic  of  the  school,  and  is  vorked  up  in  a  masterly 
fashion  to  a  great  climax.  In  the  key  (C)  in  which  it  is 
printed  it  sounds  high.  Probably  there  would  be  a  gain  in 
sonority  if  it  were  sung  in  B  flat. 

(b)  4  Sleepless  dreams  '  (Ethel  Smyth).— This  is  written 
for  chorus  and  orchestra  (on  this  occasion  represented  by  the 
pianoforte).  The  opening  section  comprises  about  fifty  bars 
sung  by  the  baritones  only,  and  is  deeply  expressive.  The 
full  choral  section  is  chiefly  in  sosUtttUo  style,  and  demands 
striking  contrasts  of  tone-colour.  There  is  one  great  climax, 
and  the  end  is  charmingly  peaceful.  Altogether  a  fine 
specimen  of  this  gifted  composer's  style. 

(r)  'The  Mad  Fire  Rider  '  (Hugo  Wolf).— This  also  is 
written  for  chorus  and  orchestra.  A  fire  breaks  out  in  a 
mill.  A  horseman  rides  right  into  the  Maze.  Later,  his 
skeleton  and  that  of  his  horse  are  discovered,  and  they  fall 
to  dust.  The  poem  is  by  E.  Morike.  The  translation  used 
—the  only  one  available— is  a  poor  one.  But  it  did  not 
prevent  the  terrible  dramatic  intensity  of  the  setting  from 
making  a  thrilling  effect.  The  vocal  part  docs  not  present 
extreme  tonal  difficulty,  bat  the  physical  demands  made  by 
the  dynamic  contrasts,  ranging  from  the  most  gossamer-like 
//  to  the  most  thunderous  Jf,  are  exceptional. 

All  choirs  sang  (a)  and  (b)  in  the  afternoon.  Five  (see  *) 
were  selected  to  sing  (<)  at  the  evening  meeting. 

The  adjudicators  in  the  Final  Competition  were  Dr. 
McNaught,  Mr.  Balling.  Dr.  R.  R.  Terry,  and  Mr.  J.  A. 
Rodger  s. 

Mr.  Ai. nous's  Lancaster  Choir.—  (<i)  A  resonant  start. 
Perhaps  somewhat  too  emphatic.  Runs  not  very  clear.  A 
dark,  sombre  resonance.  Some  rough  tonal  attack.  Always 
with  vitality,  and  the  rhythmic  attack  well  controlled. 
Soprano  and  alto  too  aggressive,  determined,  biting.  The 
runs  again  showed  want  of  skill  in  vocalisation.  Laboured, 
pp.  11,  12.  M  issed  the  big  swell  of  the  wave  of  the  tra. ,  p.  13. 
Runs  on  p.  1 3  defective.  P.  1 5,  fft  Iwd  attack.  A  fairly  broad 
rendering  often  nearly  first-rate.  Disappointed  expectations. 
Well-equipped  choir.  Tone  of  sopranos  and  altos  needs  special 
attention.  \b)  Baritone  solo :  Duly  sombre— mystic.  Fairly 
smooth,  hut  more  sostenulo  conceivably  better.  Worked  up 
with  fine  judgment,  tasts,  and  interpretation.  //  beautifully 
veiled,  yet  musical.  Chorus :  Again  the  pensive  note. 
Going  rhythmically,  although  leisurely.  Climax  splendid. 
Intonation  excellent.  In  view  of  what  had  gone  before,  the 
climax  at  section  13  was  not  so  big  as  expected.  On  the 
whole  a  finely  conceived  and  controlled  interpretation. 
Many  subtle  touches.  The  only  point  to  criticise  was  the 
climax. 

Barrow  Madriuai.  Society. --(<j)  Hollow  rather; 
lacked  sweetness.  Vigorous  attack.  Runs  showed  skill. 
First  sopranos  sometimes  not  blendful.  P.  5  lacked  the 
great  buoyancy  called  for.  Execution  not  very  highly 
finished.  Too  conscious  of  the  notes  and  the  book. 
h'f\  p.  II,  a  fine  point  here.  P.  13.  second  score 
laboured.  The  rhythm  did  not  attract  —did  not  flow, 
lacked  freedom  and  spontaneity.  {f>\  Baritone  solo : 
Nice  tone;  but  not  mysterious  in  its  colour.    No  definite 


mood.  Not  aral>es<|ue — rather  too  angular.  l>ispo<«cd 
to  point  ;  missed  sleekness ;  was  almost  declamatory. 
The  end  was  belter  as  sosKnulo.  Choir  l>cgan  finely. 
This  time  with  a  mood.  Vet  the  disposition  to  show  the 
time  too  evident.  Too  march-like.  A  great  climax  of 
warm  tone.  Continued  to  interest  as  vocal  tone,  but  not  as  a 
conception.  Poem  not  deeply-felt.  Nothing  suUle  01 
appealing. 

Covkntry     Co-operative     Festival  Choi*.— 

(a)  Fairly  full  tone  of  a  unified  character.  Rational 
pace.  Controlled.  P.  5  capital.  IHano  beautiful  blend  ; 
dainty  rhythm.  Splendid  touches ;  masterful.  Vitality 
everywhere;  p.  10  tine;  ff  sung,  not  shrieked.  A  brainy 
performance.  (*)  Baritone  :  Not  quite  in  tune.  Deficient 
in  emotional  warmth.  Better  later,  some  mystery  and 
agitation  expressed — some  eager  pining.  Rough  in  expan- 
sions. More  mood  in  pp  than  in  the  forte,  which  was  some- 
times uninspired  tone.  Chorus:  Nearly  a  first-rate  tcsUnulc. 
creeping,  insinuating.  Intonation  rocky  at  section  10 ; 
l>ut  the  expression  was  good.  Mockery  fine,  top  p.  to. 
Enunciation  excellent.  The  climaxes  were  transfixing  - 
powerful.  So|>ranos  flinched  intonation  p.  13,  particularly 
at  the  A  sharp.  Did  not  recover  pitch,  unfortunately. 
But  the  mood  was  right. 

Stretkokd  (ii.ee  and  Madrh.ai.  Society.  — {*) 
Some  '  tearing '  top  sopranos.  Spirited,  good  pace. 
Runs  fair.  Not  completely  unified  as  attack.  Became 
somewhat  monotonous.  The  triple  time  done  perfunctoriK. 
The  light  parts  fairly  delicate.  Not  well  equipped  with 
rich  resonant  voices,  although  the  choir  is  to  a  great  extent  a 
good  one.  A  disposition  to  hurry,  giving  a  feverish  cfTecl. 
Some  entries  too  forcible— aggressive  accents.  Meant  well, 
but  not  quite  music,  (b)  Baritone:  Duly  veiled,  and  with 
a  mood.  An  impressive  performance.  Not  a  great 
character,  but  it  revealed  a  message.  Chorus :  Good 
opening.  Then  an  intrusive  sf— and  again  later.  Showed 
capacity.  Not  sufficient  equipment  to  secure  an  overwhelming 
climax.  Quite  well  wrought  up.  I-atcr  only  the  dark, 
sombre  expression  there.  Not  much  else  to  interest.  Kept 
very  well  in  tunc. 

Blackpool  Glee  and  Madrigal  So* ikty.  — (a)  Rich 
lone  ;  but  not  so  very  good  as  chording.  Smart  pace- 
Runs  good.  Tonal  attack,  although  alert,  not  faultless. 
Sopranos  sometimes  displayed  an  undue  pointing  of  the 
accent,  a  bite — something  like  an  orchestral  fiddle  grind. 
'  Now  in  the '  (p.  10)  rather  feverish.  Abundant  We 
always.  The  chording  not  always  true.  Did  not  fully 
realise  the  breadth  called  for  and  the  perfectly  controlled 
style  of  delivery.  Nevertheless,  a  very  good  performance. 
(f>)  Baritone :  Began  fairly  well,  and  *oon  got  impress  tc. 
Tone  rich.  Execution  firm  and  clear.  Melancholy— brown 
mood.  Very  reposeful  as  execution,  although  so  finrlv 
expressive.  Chorus:  Very  fine  entry-  Significant  mood. 
Subtle.  Section  ta  :  working  up  was  splendid  to  13th  section. 
Thrilling,  powerful  interpretation.  Ijut  page  »«ry 
fascinating. 

Blackhurn  Contest  Choir.— (a)  Rat  her  sh  rill  soprano*. 
Not  very  much  care  as  vocal  delivery,  frequent  defects  as  to 
this.  The  blend  not  always  satisfactory.  Plenty  of  vitality 
and  energy.  Very  confident.  The  rhythm  did  not  often 
satisfy.  The  runs  kept  on  being  insecure.  A  harry 
occasionally.  High  colour  striven  for.  Needs  more  poiuti 
and   finish.      Rather  too  much  in  full  steam  ahead  scvle, 

(b)  Baritone:  Well  veiled  and  moody.  Tone,  however, 
not  completely  musical.  '  That  fan  my  pillow  *  not  deu. 
Careful  generally  and  with  considerable  appreciation. 
Chorus  :  At  once  a  correct  atmosphere.  Occasionally  suri. 
mechanical  rhythmic  tread  of  the  accents  of  the  bar  scencd 
intrusive.  But  there  were  many  points  to  admire.  I*.  14 
not  quite  in  tune,  anil  the  mood  colour  indefinite. 

Sai  kord  Municipal  Choral  Socikty.— (a)  Xentot, 
agitated  start.  Rhythm  not  defined,  loo  four  like  in 
character.  Rarely  swung  in  twos.  Tone  fair.  Sooe 
intrusive  keenness.  Therefore  no  attractive  blend.  Some 
earnest  enthusiastic  sopranos  squeezed  the  production. 
Some  faulty  piano  and  one  or  two  well -wrought  up 
climaxes.  Runs  quite  creditable.  Fairly  fluent.  Yerv 
res|H>nsivc  to  conductor's  demands.  Needs  mi >tc  botutv  of 
lone  and  treatment,  {b)  Baritone :  Nice  tone,  hot  no 
mood  that  was  appropriate  and  at  all  interesting.  Tc« 
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square,  and  inclined  to  be  declamatory.  Formal  as  expression. 
Chorus :  Tone  blended  well— the  execution  was  firm,  but  not 
illuminated  by  meaning.  Very  well  prepared  as  technique. 
Colours  used,  but  did  not  convey  a  design — a  character. 
Kept  quite  well  in  tunc.  Occasional  peeps  of  moody 
expression. 

Halifax  Madrigal  Society.- (a)  Solid,  firm  tone. 
Spirited,  with  much  spring  in  the  rhythm.  Two  beats  in  the 
bar.  Quite  right.  Splendid  entries— so  brilliant,  with 
musical  tone.  Page  10  capital.  Brilliant  high  G,  p.  II. 
Later  with  much  charm  of  rhythm  and  tone.  Sopranos 
hard,  p.  12,  l>ottom.  A  glorious  stream  of  pure  tone 
generally.  Splendid  resource  and  exhilarating  rhythm. 
[b)  Baritone  :  Very  impressive.  Mystic.  Awesome  and 
occasionally  passionate.  Section  6  wonderful.  Later  the 
veiling  of  tone  was  fine.  Held  rapt  attention.  The  end 
was  perfect  in  its  way.  Chorus :  Again  living  up  to  the 
conception.  Constant  subtlety  of  tone  treatment  and  beauty 
of  expression.  Portamento  justified  by  its  beauty  at 
section  i«i-  Bar  2.  last  page,  soprano  B  flat  showed 
slight  giving  way  as  to  intonation.  Accompanist,  who  all 
through  did  very  well,  was  salvation  here.  A  thing  to 
listen  to,  not  to  criticise. 

Sale  and  District  Mi  sicai.  Society.  -(a)  A  bright 
scintillating  tone  (some  slight  taint  in  the  sopranos).  Full 
and  rich  generally.  A  finely  equipped  choir.  Good  pace, 
and  the  rhythm  with  considerable  impelling  life.  Sweetly 
blcndful  piano— charming.  Emerging  into  a  well- 
proportioned  climax.  The  treble-tone  attracted  the  ear  in 
fort*  by  its  singular  brightness.  The  fervour  was  remarkable 
and  the  rhythm  was  attractively  elastic.  Runs  good.  The 
last  note  was  rather  '  kicked '  off.  (A)  Baritone  :  Firm,  clean, 
sweet  tone.  Had  a  mood,  if  not  a  very  pronounced  one. 
Melancholy— cheerlcssness.  Technically  so  good,  and  the 
interpretation  grew  in  interest.  Chorus :  Soon  displayed 
breadth  and  mastery.  A  brain  at  work  influencing.  Ladies 
voices  became  lovely — enchantingly  expressive  (p.  10.) 
How  magnificent !  Moving,  enthralling.  Alto  '  ghostly ' 
tone,  4th  l*r  last  page,  was  a  startling  touch  of  colour. 
The  Final  Test. 
4  The  mad  fire  rider '  (Hugo  Wolf). 

Mr.  Ai.dous's  Lancaster  Choir.—  (<■)  Not  a  real  vocai 
whisper.  Not  alarming— ominous  enough.  Very  alert  and 
clean— no  tags.  Free  tone.  High  colour.  Too  slow  at 
liar  48.  Attack  exhibited  splendid  vigour.  Alto  bars 
77-80  very  well  done.  The  difficult  //,  bar  93,  just 
managed.  Last  section :  not  simple  enough  at  once,  and 
did  not  grow  into  great  dramatic  intensity.  On  the  whole 
picturesque,  if  not  startlingly  vivid. 

Coventry  Co-operative  Festival  Choir.— (<)  At 
once  some  fear  and  tremor.  Alarming !  Portentous. 
Bar  48  lietter  faster.  Here  very  slow,  but  beautifully  sung. 
Bars  55,  56,  '  Woe  to  thee '  too  slow— not  savagely  intense 
enough  to  excite.  Bars  93,  94,  the  high  //  here  very  good. 
Words  always  excellent.  Coda :  A  beautiful  blend.  A 
shudder  well  expressed  at  'gruesome  sight.*  The  whispered 
tone  at  116,  117,  '  Hush,  to  dust  it  falleth,' deeply  impressive 
— another  shudder.  The  low  tenor  C  sharp  felt  rather  than 
heard  at  the  end.  In  neither  case  were  the  composer's 
instructions  followed  as  to  tempo  ptimo,  but  no  special 
♦..catment  condoned. 

Blackpool  Glee  and  Madric.ai.  Society.— (c)  The 
pace  at  last  !  Vivid  and  terrible.  Very  exciting.  Horror 
realised.  Execution  wondei  fully  confident.  Bars  48,  49, 
judgment  shown  in  not  pulling  up  too  much.  The  climax 
later,  '  Woe  to  thee,'  intense.  The  high  //  at  93,  94  was 
rather  nervously  done.  Coda  well  treated— masterly.  A 
great  achievement. 

Halifax  Madrigal  Society.—  (<)  Faster  still.  Vivid. 
Frightfully  sinister  !  Fiercely  impetuous,  but  never  uncon- 
trolled. Tone  splendidly  full  and  musical.  The  long  pause 
!>cfore  the  Coda  was  very  dramatic  The  direction  near  the 
end  as  to  tempo  primo  was  abandoned.  Daring,  but  justified 
by  its  extraordinary  expression.  A  memorable  performance. 
I^eft  us  all  excited.  The  four  judges  were  unanimous  in 
awarding  full  marks. 

Sale  and  District  Musical  Societv.— (<)  Good 
pace.  Not  a  very  intense  or  cxciling  expression.  All  well 
controlled.  Had  many  fine  features.  The  colours  not  so 
vivid  as  they  were  in  the  previous  choir's  |>crformancc. 


Tone  al  ways  had  beauty— charm  of  blend.  Coda :  Thoughtful 
and  expressive.  The  horror  of  the  crumbling  skeleton  was 
finely  expressive.  W.  G.  McN. 

Female- Voice  Choirs  (Open  Class). 
(Six  entries.) 

Tests  :  (a)  '  V'cni  Creator  Spiritus'  (Berlioz). 

(A)  *  Music,  when  soft  voices  die '  (Julius  1  Iarrison). 
(Criticisms  by  one  of  the  audience.) 

St.  James. — (a)  Slow,  but  still  with  a  feeling  of  movement. 
Tender,  full,  rich  tone.  Altos,  a  specially  deep  resonance.  ■ 
The  dialogue  between  the  soli  and  the  full  choir  was  quite 
charming.  Some  suggestion  of  fatigue.  Not  much  attempt 
at  warmth  of  expression.  A  rational  and  well-controlled 
performance,  {b)  Tranquil,  pensive  beginning.  Altos  again 
particularly  fine.  Intonation  not  always  true.  On  /.  6 
arresting  because  of  its  high,  passionate  climax.  Then  a 
welcome  return  to  the  pensive  style.  A  fine  conception,  very 
ably  worked  out  (1st.) 

Mr.  Clifford  Higgins's  Choir.— (a)  A  bright, 
resonant  tone.  Had  an  appeal  of  its  own.  Rather  good 
pace.  Colour  contrasts  more  vivid  than  No.  I.  Perhaps  too 
fervid.  Soli  parts  not  sufficiently  sostenuto.  Had  rhythmic 
interest,  p.  3,  very  tenderly  expressive.  A  broken  phrase 
later.  A  different  conception  from  that  of  No.  1.  More 
excited,  piteous— more  feminine  in  its  outlook.  A  strong 
appeal  to  emotion,  but  was  it  called  for  ?  (b)  Again  some 
traces  of  fever  that  impelled  attention.  Tone  well -controlled 
in  pp.  The  forte  top  of  p.  5  dramatic,  although  not  so  very 
careful  as  to  tone —a  trifle  unrestrained.  Climax,  p.  7, 
exciting,  if  fitfully  musical.  End  bars  a  welcome  and  beautiful 
contrast.  (2nd.) 

Mr.  Whittaker's  Choir. ~(a)  Very  expressive  appeal 
at  the  opening.  Subtle  in  its  shading.  Soli  sections  not 
absolutely  dead  in  tune.  The  full  choir  'tore*  tone  once  or 
twice — tone  of  trebles  not  quite  unified.  Altos  splendid. 
Some  strong  contrasts,  perhaps  not  quite  in  due  relation. 
The  end  was  beautiful.  An  impressive  interpretation  that 
was  not  obviously  careful  of  small  details.  {6)  Charming 
start.  Delicate,  velvety  rhythm.  Tone  full  and  sweet. 
The  piu  lento  did  not  secure  its  due  effect.  Chording  here 
and  there  not  pure.  First  sopranos  troubled  apparently.  A 
passionate  expansion  to  the  ff.  Then  a  little  wearied, 
although  always  with  pathos. 

Mr.  Ai.dous's  Choir. — (a)  Well-proportioned  tone-force. 
A  real  mf,  not  /.  Clear  and  sweet  quality.  In  places 
superbly  rich  and  blcndful.  Perfect  finish.  Pace  seemed 
just  right.  One  over-urged  forte  too  fervent  for  this  piece. 
Attack  electrically  exact.  Fluent  delivery.  Was  the  expression 
too  intense — tragic  ?  Certainly  it  seemed  that  all  the  mood 
expression  to  be  got  out  of  the  piece  was  extracted.  A  fine, 
plastic,  well -controlled  performance  of  outstanding  merit. 
(b)  Again  the  controlled  tone  and  fine  treatment.  An 
unearthly,  ghostly,  alto  passage,  bar  4,  was  a  great  effect. 
More  of  this  mood  would  have  been  welcome.  Firm 
discords.  Absolute  unity.  The  cres.  to  ff  a  dream  of 
perfection.  The  end  was  superb.  A  thrilling  performance. 
(3rd.) 

Colne  Koad.  —(a)  Sweet  tone.  Delicate  handling  of 
rhythm.  Sure,  firm  execution.  Could  expand  with  fine 
tone.  Colour  contrasts  strong.  Technically  excellent  in 
almost  every  way.  A  rough  attack  on  p.  4.  An 
interpretation  of  some  nobility,  (*)  A  well-intended  start, 
but  voices  not  able  to  stand  tho  restraint  without  showing  it. 
Smart  pace.  Warm  tone.  Everywhere  words  charged  with 
meaning.  The  big  chorda!  climax  very  good,  although  not 
as  firm  as  it  was  in  No.  1  choir.  Intonation  not  always 
perfectly  safe.  Low  E  in  alto  a  great  asset  A  good 
conception  nearly  realised. 

Paihiiam.— (a)  Fine  tone  and  blend.  Alto  very  rich. 
Rhythm  somewhat  stiff;  it  lagged,  and  the  execution 
became  formal.  Later  the  rhythm  was  treated  daintily  - 
a  style  scarcely  called  for.  A  beautiful  pp.  Made  some 
appeal  as  music  but  not  as  interpretation.  (0)  Not  precisely 
in  tune  at  the  start,  some  warm  emotion  in  the  expression. 
Became  over-fervent,  impulsive.  The  pensive  features 
missed.  The  gusts  and  bursts  of  tone  were  almost  dramatic. 
The  big  chord  was  a  good  climax.  On  the  whole  did  not 
realise  all  the  moods  of  the  piece. 
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Church  Choirs  (Mixed  Voices).    (Chief  Class. ) 

Tests :   (a)  '  Make  me,  O  Lord  God,  pure  in  heart ' 
(Brahms) 


(b)  4 When  Jesus  Christ '  (Tchaikovsky). 

(c)  4 The  Son  of  God  goes  forth  to  war  '  (Croft). 


3rd. 


Adelaide  Street  U.   M.,  Blackpool   (Mr.  J.  S. 
Warhurton). 

1st.     Claremont  Congregational,  Blackpool  (Mr.  Hcrl>ert 
Whittaker). 

2nd.     RawclifTe  Street  Wesleyan,  Blackpool  (Mr.  John  T. 
Schofield). 

Raikes  Parade  Wesleyan,  Blackpool  (Mr.  Edward 
Balmford). 

Church  Choirs  (Mixed  Voices). 

(Not  having  won  a  prize  in  the  above  class,  1910-11-12.) 

Tests  :  (,i)  4  Teach  me,  O  Lord '  (Benjamin  Rogers). 
(b)  4  When  morning  gilds  the  skies '  (Bamby). 

Wesleyan  Choir,  Freckleton  (Mr.  Peter  Rawstronc). 
1st.     Springfield  Road  U.  M.,  Blackpool  (Mr.  Percy  M. 
Dayman). 

Shaw  Road  U.  M.,  South  Shore  (Mr.  James  F. 
Hulme). 

3rd.     Raikcs  Parade  Wesleyan,  Blackpool  (Mr.  Edward 
Balmford). 

2nd.    Victoria  Street  Congregational,  Blackpool  (Mr.  J.  J. 
Barlow). 

Church  Choirs  (Men  and  Boys). 

Tests :  (a)  Psalm  xv.  (Chant,  Mornington  in  D). 
(b)  'The  Lord  hear  thee  '  (Blow). 

1st.     St.  Ann's,  Manchester  (Mr.  T.  Barlow-Maude). 

St.  Wilfrid's  Parish  Church,  Standish  (Mr.  Frederick 
Diggle). 

Poulton-Te  Fylde  Parish  Church  (Rev.  John  Young). 
2nd.    1  loly  Trinity  Church,  South  Shore  ( Mr.  J.  W.  Leach). 

Female-Voice  Choirs  (Local). 

Tests  :  (a)  'To  Morning '  (Granville  Bantock). 

(b)  '  Song  of  the  Ermine '  (Cesar  Franck). 

Springfield  Road,  Blackpool  (Mr.  Percy  M.  Dayman). 
1st.      Blackpool  Orpheus  (Mr.  Clifford  Higgin). 
3rd.     Preston  Lyric  (Mr.  Joseph  Smith). 
2nd.    Blackpool  Glee  and  Madrigal  Society  (Mr.  Hcrljcrt 
Whittaker). 

The  Blackpool  Ladies'  Festival  Choir  (Mr.  Edward 

Balmford). 
South  Shore  (Mr.  John  T.  Schofield). 

Female- Voice  Choirs  (Girls  under  18). 

Tests:  (a)  *  The  steadfast  heavens '  (Schumann). 

(b)  4 The  world's  wanderers'  (Ernest  Walker). 

Mr.  Whittaker's  Girls' Choir,  Blackpool  (Mr.  Herbert 
Whittaker). 

South  Shore  Parish  Institute  (Mr.  J.  W.  Leach). 
1st.     Stocksbridge  Junior  Choir  (Dr.  W.  M.  Robertshaw). 
3rd.     Ancoats  Girls  Institute  (Miss  Say  Ash  worth). 
2nd.    Claughton  Girls'  Choir,  Birkenhead  (Mr.  Tom  Lloyd). 

Devonshire  Road  Reunion,  Blackpool  (Mr.  J.  J. 
Barlow). 

Female- Voice  Choirs  (Chief  Class). 

TesLs:  (<i)  Six-part  motet,  '  Vcni  Creator '  (Berlioz). 

{f>)  Six-part  song,  4  Music  when  soft  voices  die' 
(Julius  Harrison). 

1st.  St.  James's  Ladies'  Choir,  Barrow(Mrs.  T.  M.  Bourne). 
2nd.    Blackpool  Orpheus  (Mr.  Clifford  Higgin). 

The  Birmingham  Select  Choir  and  Madrigal  Society 

(Mr.  T.  Appleby  Matthews). 
Blackpool  Glee  and  Madrigal  Society  (Mr.  Herbert 
VV'hitiaker). 

3rd.     Mr.  Aldous's  Choir,  Lancaster  (Mr.  J.  W.  Aldous). 
Colnc  Road  Wesleyan,  Burnley  (Mr.  T.  Robinson). 
1  (Mr.  K.  Hiiche.n). 


Male-Voice  Choirs  (Alto  lead). 

Tests  :  (a)  '  There  is  a  paradise  on  earth '  (PearsaJlk 
(b)  'The  boy' (Brewer). 

2nd.    Hadley  and  District  Orpheus  (Mr.  H.  R.  Jones). 

Congleton  (Mr.  Frederick  Green). 
1st.     Morley  Vocal  Union  (Mr.  Sam  Smith). 

Bumley  Co-operative  Vocal  Union  (Mr.  Edmund 
Wall  work). 
3rd.     Brierfield  (Mr.  George  Walmsley). 

Male-Voice  Choirs  (Tenor  lead). 
(Choirs  not  competing  in  Chief  Class.) 

Tests :  (a)  • All  are  sleeping,  weary  heart '  (Coleridge 
Taylor). 

(6)  '  There  rolls  the  deep '  (Nicode). 
Mr.  David  Grundy's  Choir,  Manchester  (Mr.  Dsvir 
Grundy). 

Wolverhampton     Apollo     Choir     (Mr.  Harn 

Underwood). 
Preston  Lyric  (Mr.  Joseph  Smith). 
Blackpool  Orpheus    Glee    Society  (Mr.  Clirtimi 

Higgin). 

South  Hiendley,  Bamsley  (Mr.  Ernest  H.  Hoylandl 
2nd-    Gorton,  Manchester  (Mr.  Thomas  Corlett). 
3rd.    South  Shore  (Mr.  John  T.  Schofield). 
1st.     Blackpool  Male-Voice  Choir  (Mr.  J.  S.  Warhurton 

Male- Voice  Choirs  (Tenor  lead).    (Chief  Class. ) 

Tests  :  {a)  '  Rhapsody'  for  contralto  solo  and  male-voice 
choir  (Brahms). 
{b)  4  Stranger,  thou  art  standing  now  '  (Granville 
Bantock). 

St.  Helen*  Gk-cmen  (Dr.  S.  B.  Siddull). 

Stourbridge  Institute  (Mr.  Harry  Wondall). 
2nd.     Nelson  Arum  Glee  Union  (Mr.  I^awson  Berry). 

Holme  Valley  (Mr.  Irving  SiUcrwood). 
3rd.     BUckpoul  like  and  Madrigal  Society  (Mr.  HerUrt 
Whittaker). 

Soiithport  Vocal  L'nion  (Mr.  J.  C.  Clarke). 

M«.rley  \  teal  Union  (Mr.  Sam  Smith). 
1st.      Todnmrden  (Mr.  Harold  Lees). 

Cntnc  Orpheus  Glee  Union  (Mr.  I-  Greenwood). 

Douglas  Male  Choristers  (Mr.  Noah  Moore). 

.Swansea  and  District  (Mr.  Llewelyn  K.  Bowen). 

Mixed-Voice  Choirs. 
(Not  having  won  a  pri/.c  in  Chief  Class,  1910-11-12.) 
Tests  :  (a)  Madrigal,  '  Quando  dal  ter/o  ciclo '  ( PalestrinaK 
[b)  '  Hymn  to  the  soul '  (Cyril  Jenkins). 
Manchester  Mendelssohn  Glee  Society  (Mr.  W.  A. 
Lai  mas). 

Carnforth  Choral  Society  (Mr.  Ernest  E.  UnswortM 
South  Shore  Vocal  Union  (Mr.  John  T.  Schofield  1. 
3rd.     Bolton  Co-operative  Choral  Society  (Mr.  A.  Knight t. 
Hindley  Glee  Union  (Mr.  Joseph  I^ayland). 
Fisher  Street  Presbyterian  Church  Choir  (Mr.  J.  A. 
Stewart). 

1st.     Colne  Road  Wesleyan  Choir,    Burnley    (Mr.  T. 
Robinson). 

Oldham  Glee  and  Madrigal  Society  (Mr.  AlUrt 
Fletcher). 

2nd.     Mr.  Harry  Woodall's  Choir  (Mr.  Harry  Wuodall). 
Mixed-Voice  Choir  Sight-Test  (Open). 

Blackpool,  Adelaide  Street. 
1st.      Strctford  Glee  and  Madrigal  Society. 

Sale  and  District  Musical  Society. 
2nd.    Mr.  Aldous's  Choir,  Lancaster. 

Halifax  Madrigal  Society. 
3rd.     Blackpool  Glee  and  Madrigal  Society. 

Carnforth  Choral  Socieiy. 

Birmingham  Select  Choir  and  Madrigal  Socieiy. 
South  SJnorc  Vocal  Union. 

A  four-part  piece  written  for  the  occasion.  Sung  to  words 
at  once.  Won  by  the  Stretford  Choir  ( M r.  Thomas  Corlett). 
This  choir  is  composed  mainly  of  sol-faists. 

Other  competitions  and  matter  relating  to  Festivals  Mil! 
be  found  in  the  School  Music  Review  edition  of  thc 
Rkcord. 
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music  in  general  were  expended  on  splendid 
at  Leeds,  and  the  performance  was  one  of 
well-nigh  perfect  beauty.  There  was  the  combination 
of  vitality,  restraint,  and  the  art  of  the  phrase  that  are 
the  necessary  basis  for  the  interpretation  of  snch  music. 

The  programme  on  the  Thursday  evening  was  as  below. 
Sir  Edward  Elgar  conducted  : 

Symplioaif-poem,  '  Dante  anil  Henrico '         . .  j!ant«ct 

Piulujjue  to  •  Mrfcuofele '   Il*it« 

Song,  •  O  don  folate '   (  trdi 

Mixx  Mukikl  FmritK. 
'  FalslaU"  (first  perfWinanre)  ..  Elgar 

'  Tins  Mystic  Trumpeter  '  (firs!  performance)  //ami/tan  Hartjr 
'  The  Storm  Wind '  /  unaccompanied  \  r  .. 

1  I  .ove,  I  give  myself to  thee '  \    |«ar  t.*mn»     J  L  ornt"** 

(Symphony  ui  (■  minor  ..  Mexarf) 


Sir  Edward  Elgar  was  hard-worked  on  this  evening.  He 
conducted  '  Dante  and  Beatrice '  with  fall  knowledge  of  its 
scope  and  meaning,  made  some  effect  with  the  unnecessary 
Boito  excerpt,  and  guided  the  accompaniment  to  Miss  Fosters 
splendid  singing — all  as  a  preliminary  to  conducting  the  first 
performance  of  one  of  his  most  difficult  and  complex  works. 

EI.GAR'S   '  FAI-STAKF.' 

It  will  readily  be  understood  that  the  production  of 
Sir  Edward  Elgar's  new  Symphonic-Study  for  full  orchestra, 
'Falstaff,'  aroused  keen  expectation  and  attention.  The 
work  was  to  show  Elgar  in  a  new  vein,  and  this  has  always 
meant  a  masterpiece.    '  FalstafT'  proved  no  different.    As  a 
piece  of  psychological  description  it  is  of  striking  truth  and 
force,  and  the  material  of  which  it  is  made  shows  the  working 
of  a  lively  and  powerful  invention.  The  purpose,  programme, 
and  themes  of  the  work  were  described  by  the  composer  himself 
in  our  issue  for  September.    The  frequently  made  suggestion 
that  *  Falstaff'  has  kinship  with  Strauss'*  'Don  Quixote  '  has 
only  outward  justification.     In  each  case  the  music  follows 
an  un-beroic  hero  through  his  vicissitudes  and  puts  him  to 
rest  with  pathos  on  the  violoncello.  Beyond  this  the  comparison 
breaks  down.    Elgar,  with  a  phraseology  that  springs  from 
the  past  and  finds  ever-fresh  sources  in  the  known  ways  of 
harmony  and  melody,  achieves  as  telling  a  description  of  a 
man's  mind  and  surroundings  as  Strauss  with  his  new  ways. 
His  picture  of  Falstaff  worthily  represents  the  man  who  lives 
and  dies  in  the  historical  plays.    The  two  chief  themes  of  the 
hero  are  very  aptly  evolved,  although  the  mistake  has  liccn 
made  of  judging  them  as  tunes  and  finding  them  unelegant 
They  show  a  farcical,  unlovely,  boaster,  with  the  remnants 
of  good  feeling  in  him.    Harry's  themes,  too,  are  significant, 
and  they  make  fine,  soaring  music.    The  Gadshill  scene  is 
thoroughly  enjoyable.     It  'acts'  as  well  on  the  concert 
platform  as  on  the  stage.    Thematic  metamorphosis  plays  its 
part  here.     Harry's  melody  is  broken  up  into  jerks  of 
suppressed,  excited  laughter,  and  FalstafTs  boastful  crotchets 
are  scattered  to  the  winds  in  coward  quavers.    The  composer 
dwells  lovingly  on  the  conviviality  that  follows  the  return  of 
the  robbers,  arid  the  Hostess  and  Doll  Tear  sheet  are  much 
in  evidence.    At  the  first  hearing  it  was  not  clear  where  the 
need  lay  for  so  much  re-statement  here.    Perhaps  its  motive 
will  reveal  itself  later.    Soon,  as  the  mists  gather  in  FalstafTs 
brain,  and  he  sinks  into  sonorous  slumber,  the  composer's 
inspiration  is  at  its  highest.     The  transition  from  semi- 
conscious drunkenness  to  the  sweet  dream  of  a  far-off  youth  is 
one  of  the  cleverest  passages  in  a  clever  work  ;  and  the  dream 
itself  is  a  delicious  little  episode  recalling  not,  as  has  been 
said,  the  Elgar  of  the  Symphonies,  but  the  Elgar  of  'The 
wand  of  youth.' 

When  the  king's  summons  to  war  (a  fine  musical  effect) 
breaks  up  the  revelry,  the  composer  pours  out  all  his 
*  Cockaigne '  and  '  l'omp  and  Circumstance  '  humour — more 
cunningly  devised  now — upon  FalstafTs  martial  occupation. 
Here  the  second  episode-  -FalstafT  leading  the  simple  life  at 
Justice  Shallow's — again  throws  a  picture  of  gentleness  and 
peace  across  the  turbulent  scene.  After  this  the  music  goes 
from  strength  to  strength.  Henry  the  King,  not  forgetful 
(the  orchestra  tells  us)  of  Harry  the  scapegrace,  comes 
through  London  with  new  splendour  and  a  new  theme. 
Falstaff 's  view  of  the  situation  is  declared  by  an  enriching 
of  Harry's  old  theme.  The  music  shows  the  challenge 
and  repudiation  with  the  utmost  vividness,  and  FalstafTs 
first  blate  of  anger  flashes  with  terrific  effect  across  the 
Twice  more,  as  the  old  knight,  for  whom  Elgar 


pleads 


makes  one  truly  son 
orchestra  gives  him  ct 
remarkable.  We  all 
When  he  '  babbles 

a  vision  of  Gloucestershire  and  Shallow  < 
his  mind.    His  last  breath  catches  on 


almost  whimpers,  the 
rt  dismissal.    The  pathos  of  the  end  it 
know  in  what  manner  Falstaff  died, 
of  green  fields '  the  composer  sends 
orchard  through 
the  memory  of 


Listening  to  this  music,  with  the 
in   mind,  one's 


King  Henry's  cruelty, 
words  of  the  Hostess 
deeply  stirred. 

In  'Falstaff'  Elgar's  individual  style  reaches  its  furthest 
development.  The  themes  have  life,  and  the  listener  is  kept 
continually  on  the  qui  vivt  by  their  quick,  subtle  treatment, 
by  the  amazing  vitality  and  fluency  of  the  harmonies,  and  by 
the  still  more  amazing  orchestration.  It  may  be  safely  said 
that  the  work  is  unsurpassed  in  modern  music  for  variety, 
effectiveness,  and  sureness  of  orchestral  writing.  In  recording 
one's  impressions  of  a  first  hearing  of  the  work  it  is  easier  to 
declare  admiration  of  its  deeper  and  wider  qualities  than  to 
give  a  comparative  estimate  of  them.  It  is  enough  to  **y 
that  the  music  is  ' 


"TIIK  MYSTIC  TRUMPETER.' 

Mr.  Hamilton  Harty  is  not  the  first  British  musician  to 
make  a  setting  of  Walt  Whitman's  '  The  Mystic  Trumpeter.' 
The  suggestion  of  music  runs  throughout  the  poem  in 
contrasted  phases,  and  the  poet's  diction  is  clear  and  dignified. 
With  these,  and  other  qualities,  the  poem  naturally  wields  * 
strong  attraction  for  the  modern  composer.    It  demands 
pictorial  treatment,  and  here  Mr.  Harty  has  succeeded  well 
His  music  to  each  section  is  strongly  typical.    The  opening,  . 
where  the  muted  trumpet  '  vibrates  capricious  tunes,'  is  a 
clever  piece  of  tone-painting.     The  first  starua,  set  (or 
baritone  solo,  and  the  second,  set  for  chorus,  are  allied  to 
thoughtful  music.     At  the  third  stanza,  a  wanner  colour  • 
enters,  and  conveys  the  ecstasy  of  a  freed  spirit '  floating  and 
basking  upon  Heaven's  lake.'     Next  follow  the  most 
effective  sections  of  the  work — that  in  which  a  medieval 
[ugcant  passes  before  the  speaker,  to  an  exhilarating  dance 
rhythm  and  spirited  passages  growing  out  of  it,  and  that  in 
which  the  baritone  solo  voice  sings  of  love,  '  the  enclosing 
theme  of  all,  the  solvent  and  the  setting.'    The  composer 
does  not  wax  sentimental  over  this.    His  music  glows  lets 
with  passion  than  with  poetry,  of  the  type  of  the  '  Preislied.' 
It  is  a  fine,  rich  page  of  music.    The  ecstatic  mood  yields  to 
one  of  despair  as,  to  the  measure  of  a  funeral  march,  all  the 
world's  wickedness  and  sorrow   pass  across  the  screen. 
Here  we  are  given  some  powerfully  effective  music.  TV 
final  section,  a  prophetic  vision  of  the  '  rank  earth  purged— 
nothing  but  joy  left,'  is  set  to  straightforward,  buoyant  music, 
that   makes  a  good   'curtain.      The    whole  work  u  • 
effective,  and  holds  the  attention.    There  is  no  groping  for 
the  imagined  hidden  treasures  of  music.    The  composer 
pursues  his  path  in  the  open,  and  appeals  to  chonthsts, 
horal-trainers,  and  audiences  who  have  a  taste  for  open  air 
music.    Mr.  If  arty 's  experience  enables  him  to  write  with 
knowledge  and  fluency  for  both  choir  and  orchestra. 

The  performance  was  carried  along  to  great  popular  success 
by  the  enthusiasm  of  the  choir  and  the  whole-hearted 
and  expressive  singing  of  Mr.  Thorpe  Bates.  The  composer, 
who  conducted,  was  heartily  acclaimed. 

The  two  works  of  Cornelius,  more  fit  for  the  isolated 
attention  of  a  smaller  and  less  busy  choir,  were  more  than 
creditably  performed  under  Mr.  Fricker's  direction.  It  wu 
then  a  quarter  to  eleven  o'clock,  and  the  Symphony  was 
alnndoned.  There  was  probably  not  much  waste  of  rehearsal  4 
time. 

The  Friday  morning  programme  consisted  of  Bach's  Mas? 
in  B  minor.  It  placed  the  highest  test  upon  the  ^'^"j 
powers  of  singing  and  Dr.  Allen  s  powers  of  conducting,  and 
found  them  fit  to  cope  with  its  tremendous  exactions.  The 
execution  of  the  music  was  of  a  quality  that  is  seldom 
excelled,  and  the  style  of  expression  ado|Xed  stcetcd 
between  dulness  and  theatricality.  It  was  always  interesting, 
and  usually  of  considerable  beauty  and  majesty.  Madame 
Noordewicr-Reddingius  and  Madame  de  Haan-Marukrgc* 
again  showed  a  great  sense  of  style,  and  Messrs.  Elwes  and 
Radford  were  excellent  as  usual.  M.  Mischa  El  man  played 
the  violin  obbligato.  It  is  to  1*  regretted  that  lack  of  spaa 
forbids  adequate  consideration  of  this  notable  concert,  and 
of  only  brief  reference  to  those  that  followed. 


The  Muiieal  Time*.] 
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LENT  TERM  BEGINS  MONDAY,  IANI  \R\  ir. 

KM  RANCE  EXAMINATION. THURSDAY.  IANI  AR\  S.ala. 

Tiro  lectures,  by  Mr.  Oscar  Berincer,  Hon.  R  A  M  ,  will  («•  |{htn  in 
the  Duke.  Hail  .«i  Wednesdays.  DecemTjer  j  and  iu,  ai  i_jo.  First 
I  '  lure,  "On  English  Clavier  Music  of  the  16th  lu  the  itih  Century." 
S«-  m.l  las  lure.  "  On  I  rertch  and  lirtnuii  CUwer  Musi,  of  the  i6lh  to 
the  1 9th  Century." 

I  •■»!  i<<l.tly  (  oocert,  Saturday.  Prcemler  6.  at  1 

Orchestral  Concert.  Oueens  Hall.  Friday.  TXecemUr  it.  al  j. 

Pert -rm. ices  of  the  "Maker  of  lireams  and  the  "  Met  chant  of 
Ve-.ur  tarall  I*  gi»en  bv  Mrmten  Of  thr  I  iramatx  Class  (under  ihe 
llirei  1  *■  n  ..f  Mr.  A<  i.n  Bond)  in  ihe  Duke's  Hall  on  Tuesilay  Esrning, 
laKWllaff  r,  at  I,  -nd  Thursday  Afternoon,  Deseni'ier  4.  at  3. 

Perl*  man.  es  of  the  isi  and  *th  Act»  of  "  l-a  Robe  me,  'by  G.  Puccini, 
ami  "  Ha-tiei  and  lUstietine  (in  fme  \ct),  by  Morart.  will  be  given  by 
Mrrnl«-rs  ,4  ihe  Oprratu  Class  (under  ihe  direction  of  Mr.  Edjrardo 
la:vi)  in  Ihe  Dukes  Hall,  or.  We.lnes.Uy  and  Thursday,  |>e.  ember 
>  ami  4.  at  t. 

The  GEORGE  HENCE  SMITH  SCHOLARSHIP  for  MALE 
candidates  (of  any  MaV  e)  will  be  competed  for  on  or  about  January  9. 
Last  day  for  enliy,  December  10. 

Full  laariHuUrs  on  application  to 

F.  W.  RENAUT.  Secretary. 
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WEEKLY  ORCHESTR  \L  PRACTICES  ARE  CONDUCTED 
BY  THE  PRINCIPAL  Prospectus  and  SylUbus  of  lxxr.1  Cuntre 
and  Local  School.  E«  animations  (open  to  ceneral 
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Systemahc  Course  for  the  Training  of  Teacher,  included  ia  the 

curriculum. 
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and  Entry  Forms,  on  application. 
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BIRMINGHAM  &  MIDLAND  INSTITUTE. 

SCHOOL  OF  MUSIC. 


Vi%itor 

Director 

Visiting 


Sir  Et.WAitu  F;h.a«.  O.M..  Mus-Doc.,  LLD. 
Gianviiik  Bantock.  M.A. 
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SUMMER  TERM  (April  »o  to  June  77). 

Instruction  m  all  branches  of  Musk.  Students"  Choir  and  Orchestra, 
Chamber  Musi,  .  Students  RehearvaU.  and  Concerts. 

Prospectus  and  further  information  may  be  obtained  from 

H.  M.  FRANCIS. 


UNIVERSITY  OF  DURHAM. 
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s,  apply  Secretary  of  Examinations,  University  Office 
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SOUTH  KENSINGTON.  LONDON,  S.W. 

Incorporated  by  Royal  Charter,  1883. 

Patron:  HIS  MAJESTY  THE  KING. 
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COMPETITION  FOR 
FOURTFFN   FREE  OPEN  SCHOLARSHIPS 
In  Keurvarv,  1914,  as  follow* : — 
Composition-     . .  2 


Pianoforte 

SlNGINt. 

Organ 


Violin 
Violovcri lo 
Hautboy  .. 
Trumket  .. 


The  Scholarship*  are  open  to  all  classes  of  Ills  Majesty's  subjects, 
within  the  prescribed  limits  of  »<r  stated  in  the  particulars  ivsued  to 
applicants.  They  entitle  the  holders  to  a  thorough  and  systematic  free 
education  at  the  College  only,  in  theoretical  and  practical  music,  and 
ate,  as  a  rule,  tenable  for  a  period  of  three  years.  In  some  cases  grants 
towards  maintenance  arc  added,  but  these  cannot  be  decided  until  after 
the  election  of  the  Scholars  has  taken  place. 

Preliminary  Examinations  will  l>e  held  on  Wednesday,  January  38, 
1914,  in  various  local  centres  throughout  the  United  Kingdom,  and  the 
final  competition  will  take  place  ftt  the  College  about  February  18. 

All  |>er»om  desirous  of  competing  must  apply  on  the  official  entry 
forms,  which  may  be  obtained  with  all  particulars  from  the  College, 
Prince  Consort  Road,  South  Kensington,  London,  S.W.  The  last  day 
for  receiving  these  forms,  which  must  lie  accompanied  by  an  Official 
Stamped  Registrar's  Certificate  of  Birth,  is  December  19,  1913. 

FRANK  POWNALL, 
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Patron:  HIS  MAJESTY  THE  KING. 

LOCAL  CENTRE  EXAMINATIONS  (Syllabus  A). 
Examinations  in  Theory-  held  in  March  and  November  at  all  Centres. 
In  Practical  Subjects  in  March-April  at  all  Centres,  and  in  the  London 
district  and  certain  Provincial  Centres  in  November-December  also. 
Entries  for  the  March-April  Examinations  close  Wednesday,  February 
11.  «9M. 

SCHOOL  EXAMINATIONS  (Syllabus  B). 
Held  throughout  the  British  Isle*  three  times  a  year,  viz.,  March- 
April,  June-July,  and  October-November.   Entries  for  the  March-April 
Examinations  close  Wednesday,  February  4,  1914. 

Theory  papers  set  in  Examinations  of  past  years  (Local  Centre  or 
School)  can  be  obtained  on  application.    Price  3d.  per  set,  per  year, 


The  Board  offers  annually  SIX  EXHIBITIONS  tenable  at  the 
R.A.M.  or  R.C.M.,  for  Two  or  Three  Years. 

Syllabuses  A  and  B,  Syllabus  in  Ear-Training  and  Sight-Singing, 
Entry  Forms,  and  any  further  information,  may  be  obtained  post-free 

Telegrams:  JAMES  MUIR,  Secretary, 

__" Associa.  London."   15,  Bedford  Square,  London ,  W. C. 

96,  Wimpole  Street,  W. 

Tobias  Matthay  Pianoforte  School 

For  instruction  under  his  Teachers  and  under  his  supervision  on  the 
lines  laid  down  in  his  well-known  works  on  Touch  and  Interpretation. 
Open  to  Professionals,  Amateurs,  and  to  Children. 
SPECIAL  SHORT  COURSES  FOR  TEACHERS.  Students 

may  enter  at  any  part  of  the  Term. 
Lecture  to  Teachers  on  Technique  and  Interpretation  by  Mr.  Matthay 
on  Wednesday,  December  10,  at  7.30  p.m. 

Branches  at  various  Provincial  Centres. 
For  further  particulars  write,     EDWARD  H.  COLE.  Secretary. 


SCHUMANN  PIANOFORTE  STUDIOS  (Rica) 

^flOLIAN  HALL,  NEW  BOND  STREET,  W. 

Complete  Training  for  Pianists  on  the  Authentic  Traditions  of  the 
lann  School. 

Principal : 

ME.  AMINA  GOODWIN. 


M 


and  Paris  Conservatoires,  Franr  Liszt  and  Mine. 

Staff  of  Teacher*  trained  in  the  Schumann  Method. 
Easter  Term  commences  January  15,  1914. 
For  Prospectus  and  further  particular*,  apply  Secretary. 
(Visiting  Lessons  by  Assistant  Professors  can  be  arranged.) 


The  Correspondence  School  of  Music. 

47,  MORTIMER  STREET,  REGENT  STREET- 
LONDON,  W. 


Graduated   Postal  Lessons   in   Harmony,  Counterpoint,   and  i.'. 

iry.  Pupils  prepared  for  M  us.  LKjc. ,  M  us.  I 
L.R.A.M.,  F.R.C.O.,  A.R.C.M., 


of  Musical  Theor 


Pupils  prepared  for  M  t 

and  any  other  examination. 
Large  Staff  or  Expebibncsd  Tutors. 
Terms  very  moderate — from  One  Guinea  per  quarter. 
Prospectus  post-free  from  The  Secretary. 


INCORPORATED  GUILD  OF  CHURCH 
MUSICIANS. 


Incorporated  pursuant  to  Act  of  Parliament  XXX.  and  XXXI. 
Victoria,  Cap.  CXXXL,  f  33. 

President:  The  Very  Rbv.  This  Dbav  or  Bristol,  D.D. 


ASSOCIATE  (A.I. G. CM.),  LICENTIATE  (L.I.G.C  M.),  FEl 
LOWSH1P  (M.G.CM.)  EXAMINATIONS   in  ' 


approved  frovtnctal  centres  in  July,  and 

Annual  Bampiet,  January  19,  tgi«. 

COMPETITIONS  FOR  toij. 
A  Silver  Medal  for  the  best  simple  Magnificat  and  Nunc  Dimirti*. 
A  Silver  Medal  for  the  best  simple  March  for  Organ  (Pedi 
obbligato). 

A  Bronze  Medal  for  the  best  Vesper  Hymn. 

A  Bronze  Medal  for  the  best  Carol 

A  Bronze  Medal  for  the  best  Changeable  Chant. 


GUILD  GAZETTE  (Quabtbrlv) 


TworsscR. 


of  Dr.  LEWIS,  Wi 


REGISTER  OF  ORGAN  VACANCIES. 

Organists  (Members)  have  the  FREE  use  of  the  Register  of  Va 
Appointments. 

Calendar  (jrnUis)  and  further 
t8,  Beniers  Street,  London.  W. 

VICTORIA  COLLEGE  OF  MUSIC, 

LONDON. 

(Under  the  direction  of  the  Victoria  College  Corporation,  Ltd.) 

INCORPORATED  1801. 
18,  Beikbbs  Street,  Oxford  Street,  London,  W. 
President:  The  Most  Hon.  The  Marquis  op  Anqlsessy. 
Principal:  J.  H.  Lewis,  D.C.I...  F.K.I.S..  Mus.  Doc 
Chairman:  J.  M.  Bbntley,  Mus.  Doc  Cantab.,  Hon.  F.  R  V.  M 
Hon.  Director  of  Studies :  Churchill  Sibley,  Mus.  Doc,  F.I.G.CM 
Hon.  Sec. :  Geo.  A.  Stanton.  A.R.C.M.,  L.R.A.M.,  F. I.G.C.M. 

Metropolitan  Examinations  in  all  subjects,  including  the 
A.V.C.M.,  L.V.C.M..  F.V.C.M.,  also  for  the  Teachers' 
Diploma  in  the  Art  of  Teaching,  July,  and  D  " 


Practical 

Gold,  Silver,  and  _ 
Local  Secretaries  required  for 
Dr.  Churchill  Sibley  gives 
All  communications  to  be  l__ 

ii,  Burleigh  Street,  Strand,  W.C 


GLASGOW 
CHORAL  (COMPETITION)  FESTIVAL 

FOURTH  YEAR. 

Principal  Adjudicators : 

Dr.  E.  C.  BAIRSTOVV,  York  Minster. 
Mr.  HARRY  EVANS,  Liverpool. 

ST.  ANDREWS  HALL,  GLASGOW. 
FRIDAY  and  SATURDAY,  MAY  1  and  2,  1914. 

Syllabus  now  ready. 
Excur«.ion  trains  from  North  of  England  expected  to  be  arranged  for. 
Edwin  H.  Hale,    j  Hon.  Secretaries,  »37,  West  Gcorjre  Street. 


James  Allan, 


Glasgow. 


MORECAMBE  MUSICAL  FESTIVAL. 
May  5,  6,  7,  8,  and  9,  1914. 

OFFICIAL  SYLLABUS  OF  THE  COMPETITIONS 
NOW  READY. 
Price,  by  post,  4d. 

WM.  C,  FAWCETT,  Secretary.     Festival  Office,  Moescamsi- 
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Murdoch's  Musk  Stores. 

ONE  ACCOUNT  FOR  ALL  PUBLISHERS. 


We  carry  the  largest  and  mast  varied  Stock  of  Music  in 
the  United  Kingdom.     Every  Publisher  is  represented, 
British  and  Foreign,  and  we  supply  any  Music  required,  at 
and  at  the  Lowest  Prices.    Special  terms  to  Teachers 
We  invite  a  trial.  Term  accounts  opened. 


MURDOCH'S  CATALOGUES  NOW  READY 

1.  VIOLIN  MUSIC.  EDUCATIONAL  MUSIC 

Price  jd.  each,  Post-free. 

MURDOCH,  MURDOCH  &  CO., 

PIANO,  ORGAN.  AND  MUSIC  STORES. 
461    and   463,   OXFORD   STREET.  W. 

And  at  Brighton,  Birmingham,  Chatham,  Dover,  Fotkeatotie, 


ORIANA  MADRIGAL  SOCIETY. 

FIFTY  FIRST-RATE  VOICES  (S.A.T.&  B.)  invited 
to  augment  Choir  for  performance  at 
QUEEN'S  HALL,  March  10,  1914,  ok 

and  Orchestra)  ,„  OeiiuM. 


" SEA  DRIFT 
"APRIL" 

"  HYMN  TO  DIONYSUS  (I 

(First  performance.) 

Alm>  Sbttomi  o» 

"  NORTH  COUNTRY  FOI.KTUNKS    (Fir»t  performance) 

If.  G.  U  hit  loiter. 
And  other  Unaccompanied  Choral  Wort  v. 

Rehearsals.  Momiav,  s. ,  s    7-1  s.    Start  January-  <..    No  Sub*. 
Apply,  CH.  KENNEDY  SCOTT,  Hon.  Conductor, 
 S7.  Addison  Road.  W. 


Do  you  know  why  you 
cannot  Play  at  Sight  ? 

Good  sight  players  will  tell  you  that,  when  playing  at 
sight,  their  fingers  seem  to  fall  automatically  upon  llic 
right  notes.  They  are  not  conscious  of  any  mental 
exertion  in  translating  the  printed  symboll  into  the 


Many  pianists  who  are  ahle  to  play  difficult  pieces  or 
selections  well  after  practice,  arc  not  able  to  play  much 
less  difficult  selections  at  first  sight.  This  is  simply 
because  they  have  not  acquired  the  ability  to  dispense 
with  the  conscious  mental  translation  of  musical  symbols 
into 


The  establishment  of  this  automatic  connection  be- 
tween eye  and  hand  can  easily  be  effected  by  any  pianist. 
Three  months'  practising  for  less  than  half  an  hour  daily 
is  sufficient  to  enable  any  pianist  to  play  all  his  or  her 
new  music  at  first  sight.  But  this  can  1*  done  in  this 
time  only  by  the  aid  of 

The  Ehremayer  System  of 
Pianoforte    Sight  -  Playing. 


frvi.W,  fOMt*iHiHX  a  fulltj?!atuUi<m  of  tki  m.thods  tmploytd, 
!tH/  pttt'Jm  to  any  Ptanut  oh  afflualion  to 

L.   M.   EHREMAYER,  f 
27.  CHANCERY  LANE.   LONDON,  W.C. 


PROFESSIONAL  NOTICES. 


MISS  ESTELLA  LINDEN 

(SOPRANOV 

Of  London  (Mr.  Fagge)  and  Pros  incut  Concert* :  BriatoKMr  Rise  ley). 
'  voice  and  true  artistic  feeling."— /'»n»«ijir'*«*«f  F»it. 
sB.  Stanley  Gardens,  Hampsleaxl,  N.W. 


MISS  LYDIA  JOHN  (a.r.am.) 

(CONTRALTO). 

Tel.  Hami-stbad. 

"  tl  Ga 


34,  Relsi/c  Pari,  Gardens,  I.ondon,  N.W. 


MR.  JOHN  COLLETT 

"  (TENOR). 
(Assistant  Vicar .  Choral  St.   Paul  s  Cathedral,  and  late  Soloist 
Manchester    Cathedral),     of     the     Westmorland,     Cum  her  Land, 
Grantham,  and  Morrcaml*  Festivals,  Queens  Hall  Promenades, 
Hall*  Concert*.  Ac, 
54,  KrniUorth  Court,  Putney.  S.W. 


MR.  FRANCIS  GLYNN 

(B.A.  Oion.),  English  Teno*. 
Oratorio,  Cantata,  Concert*,  At  Home*,  Ac 
:  The  Close,  Stratton  St,  Margaret,  neJ 

Glynn,  Stratton  St. 


MR.  SAMUEL  MASTERS 

(TENOR* 

"  Tiss  splendid  reputation  enjoyed  by  Mr.  Samuel  Masters,  the  well, 
known  tenor  ,  throughout  the  British  I  tie*,  i*  the  legitimate  result  of  a 
voice  of  great  range  and  almost  ph< 
"  -  Kin(tt<m  Mutuml  Cfmrirr. 


Telephone  :  613  P.O.  Kingston. 


MR.  BEN  MORGAN,  arc.m 

(TF.NOR). 

Of  the  Queen's  Hall  Concerts,  Palladium,  Ac 
c,  Uroruirslmry  Park  Mansion*.  Brondeabury  Park,  N.W. 


MR.  MONTAGUE  BORWELL 

(BARITONE). 

WINIFRED  TviARWOOD 

(Mrs.  Moxtacus  Boawau.) 
114,  WALM  LANE,  CRICKLEWOOD,  N.W. 
Telephone:  41 S  Willeaden. 


Telegram*:  "Soloist,  London.- 


HERBERT  MARKS  (lram.) 

(BARITONE! 

Oratorios,  Lieder,  Ballad*.  Ac. 
It.  Woodstock  Road,  Bedford  Park,  \V. 


MR.  \Y.  H.  BULLOCK (Mus.b.) 

Lav-Vicai.  WesrsiiNsraa  Asegv. 

BASSO. 

For  Oratorio*.  4c    6.  PaJesrell  Park.  F-ast  Sheen.  S.W. 
MR. 

CHARLESWORTH  GEORGE 

(BASS- BARITONE). 
Pupil  of  H.  Chils^r  Wilson,  E*>|.  (I  .ondon)  and  Prof.  Vincento  Sahatini 

(Milan). 

I  hare  much  pleasure  in  slating  that  Mr.  Charle*worth  George  took 
the  part  of  ^■J"1"'1  in.  ,h«-  Oratorio  of^"  King  Saul,'  ami  that  he^tang  it 

H^PaITv.*^  ,""lA*b^*       "        d,i^^  ,n*Jh'-  HmtKT 

Useful  quarts. 

SUmdmn/.  —  A  Ws-barilooe  of  a  fine,  resonant  quality  throughout. 
i  frttAirr  ('/irmrr.- An  esceptioiially  good  soke  of  considerable 
range  and  ringing  qualities. 

40,  Avondale  Road,  Shipley,  York*. 

Ml  sICAL  RSSISK*  Tu  M»«>v  NOVSLLO  TO*  TwgNTVglGIIT  YgARS. 

COMPOSERS'  MSS. 

REVISED  and  PREPARED  FOR  PRINTING  ;  ADVICE  GIVEN 

"*H.  ELLIOT  BUTTON. 

Hatnpstnad,  N.W. 
Reference  to  the  following  computer*  kindly  permitted  :— 
C.  Hunrr  H.  Pa««v.  Bt..  C.V.O..      Sir  Edward  Elgak,  O.M. 
Sir  F«*i.«»ick  Bmocs.  C.V.O.,  Dr.  Walpoko  DaVIB*. 
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MR.  W.  H.  BREARE 

VOCAL  ADVISER  and  TEACHER  OF  SINGING 

TO  STUDENTS  AND  THE  PROFESSION. 

Author  of  "Vocliwi,"  "Elocution:  Its  First  Principles,"  "Vocal 
Faults  and  their  Remedies." 

In  the  Prtu,  and  shortly  to  lie  Published  :  "Vocal  Technique' 
"The  most  complete  guide  to  singing  in  English." — "Lancelot,"  in 
the  Rtftrtt. 

"  One  of  the  sanest  of  sane  exposition*."— Musical  Ctmritr,  N.  Y. 

"  One  step  nearer  to  the  ideal."- if t/trtt  ("  Lancelot"). 

"  Is  •  reliable  expert  in  all  branches.  —Gentlexvommn. 

"A  magnificent  guide  to  both  teachers  and  students." — Em  fern 
.1/,'rming  Ntwt. 

'  Do  not  hesitate  to  commend." — Clmjffw  Herald, 

"Well  up  and  enthusiastic  in  his  subject,  which  he  bandies  in  a 
masterly  manner.  His  technical  knowledge  is  minute,  wide  and 
accurate :  what  he  has  to  say  is  well  worthy  of  consideration  by  public 
singers  and  music  teachers."— Attrdttn  Frtt  Prtu. 

"Has  bad  exceptional  opportunities  of  studying  his  subject.  .  .  . 
Common-sense  in  all  he  utters." — Leeds  Mercury, 

■a  aj                  .gy    ,                        ■         *a_       •  _                     ■*       ■  ■  .      ,             g.  ^           *          m  m 

"  Is  an  acknowledged  authority.  .  .  .  —Western  Morning  News. 
"  I  have  not  the  slightest  fear  of  contradiction  when  I  say  that  no  one 
kniws  more  about  the  voice  and  vocal  production  than  Mr.  W.  H. 
Breeze." — "  Counterpoint."  in  the  Nexvcmjtle  JnsmesL 
Furtktr  Prtu  Ofiinieeu  en  nfplicertion. 
Address:  "Hmu>"  Buildings,  Harrogate, 

or  110,  New  Bond  Street,  W. 

■pjR.  CUTHBERT  HARRIS,  Mus.  Doc  Dunelm., 

1    '    F.R.C.O.,  Author  of  "  Examination  Questions  and  How  to 
Work  then  "  (Novdlo's  Primer*.  No.  70),  COACHES  for  all  Musical 
Exams.,  personally  and  by  correspondence. 

in  SirccKSSKs,  including : — 
A.R.CO.  Paper  Work       ..    5!;  Organ  Work  ..       ..  34. 

F.R.CO.      ,,      „         ..55  1   J7- 

(F.R.CO.  "Lafonuine"  Prise  twitt,  and  "  F.  J.  Sawyer  "  Pri«. ) 
FIRST  MUS.  BAC,  Oxford,  Durham,  and  Dublin     ..  45. 
FINAL  MUS.  BAC,  Oxford  and  Durham         ..  ..as, 
MUS.  DOC.,  Oxford,  Durham,  Dublin,  and  Montreal  ..  4. 
MUS.  BAC  and  MUS.  DOC.  EXERCISES    ..       ..  ,1. 
(Special  sets  of  papers  in  Composition,  fully  coming  "Exercise"  Work.) 

,  1  _ ......  .        .    n        .  1      IDA   XX      ,  XX... 

Also  OTxny  successes  in  A.K.CM.,  1..K.A.M.,  UMos 
and  A. Mus.,  Ac.  &c 
SUCCESSES.  Sept.,  1913,  DURHAM  FINAL  MUS.  H.  EXAM., 
Two:  FIRST  EXAM.,  One. 
OXFORD  FINAL  MUS.  B.  EXAM.,  Two. 
MSS.  arranged  and  revised. 

48,  rlraxtrd  Park,  Streatham,  o.W.    Telephone  :  467  Streatnam. 

pvR  ARTHUR  S.  HOLLOWAY,  Mus.D.  Oxon., 

LJ    13,  Roselcigh  Avenue,  Highbury,  N..  continue*  to  PREPARE 
CANDIDATES  for  the  various  Theoretical  Examinations.    Musk  of 
any  description  revised  or  arranged.    LESSONS  in  COMPOSITION, 
by  post  if  desired. 

TVyTISS  H.  HEALE  COACHES  for  all  EXAM- 

1V1    INATIONS  in  MUSIC  (at  private  residence  or  at  West. End 
studio),  in  Pianoforte,  Harmony,  Counterpoint,  Fugue,  Form,  Orches- 
tration "  Teaching,"  Modulation,  Transposition,  Ac    For  term*,  Ac. 
apply  Dunraven  House,  41,  Albert  Bridse  Road,  S.W. 

THE  LONDON  COLLEGE  FOR  CHORISTERS. 

Director  -  Mr  IAMFS  RATFS 

SOLO  BOYS  for  Oratorios,  Festival  Services,  Concerts  ;  also 
LEADING  BOVS  for  Church  Choirs  can  be  supplied  for  occasional 
or  permanent  engagements.  Address,  E.  B.  Golding,  Secretary, 
6,  Blorafield  Crescent,  Hyde  Park,  W. 

Telegrams:  "  Musicomane,  London."   Telephone:  400  Mayfair, 

y\R.  F.  J.  EARN,  Mus.  Bac.  Cantab.,  Mus.  Doc 

1-        Toronto,  teaches  Harmony,  Counterpoint,  and  all  Theoretical 
Subjects  by  Postal  Lessons. — Successes  at  all  examinations — Pieces 
analysed — MSS.  revised  for  publication,  Ac— Also  Personal  Lessons. — 
For  terms.  Ac.  apply.  106,  Haver  slock  Hill,  London.  N.W.  Phone 
534  Hampstead. 

DR    A    FACVT  FFTFT  D  HTIT  T 

Mus.  Doc  Oxon.,  F.R.CO. 
Address: 

MELBOURNE  HOUSE,  HUDDERSPIKLD. 

"TVR.  LEWIS,  Mus.  Doc.,  F.E.I.S.,  Warden,  Incor- 

M~S  porated  Guild  of  Church  Musicians,  gives  LESSONS,  Personally 
or  by  Post,  in  HARMONY  and  COUNTERPOINT.    18.  Kerners 
Street.  Oxford  Street,  W. 

DR.  LEWIS'  TEXT- BOOKS : 
•'  Harmony."   (j  volv)   $*.  each,  net. 
"  Counterpoint."  js.net. 
"  Double  Counterpoint  and  Canon."   5V  net. 
"  Fugue."   is.  6d.  net. 
"Element*  op  Music"   a*.  6d.  net. 
"  Development  op  Anglican  Church  Music"  as.  net. 
"Pronouncing  Vocabulary  op  Musical  Trrms."  ett  net. 
"  Dictionary  op  Musical  Terms."  6d.  net. 
"Material  op  Melody."  3d.  net. 
The  above,  complete,  will  be  forwarded  (carriage  paid)  for  15*. 

T^R.  ALLISON   instructed  bv  Post  Candidates 
JlJ    who  OBTAINED  DEGREES  OK'  MUS.D.  and  MUS.B. 
at  Oxford,  Cambridge,  Dublin,  London,  and  Durham  Universities. 
Diploma*  of  F.LC.M.,  L.Mus.L.C.M.,  A.R.C.M.,  F.R.C.O.,  and 
1..  k.a.isi,      violet    mesiais,    silver    .sietiais,    dcnoiarsnips.  trues, 
"  Honours,"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  tight  hnndrtd  eind  seventy.  Dr.  Allison  is  quite  willing  to  teach 
those  who  neither  require  nor  desire  to  pass  examinations.  Harmony, 
Counterpoint,  Orchestration,  and  Analysis  of  Composition  by  Post, 
to  correspondents  anywhere.    Personal  instruction  in  Theory,  Singing, 
Organ,  ami  Pianoforte.  Cambridge  House,  68,  Nelson  St.,  Manchester. 

TV/TR.  DAVID  MACKENZIE,  LR.A.M.— Lessons 

1»1     in  Singing.   Vocal  Coach.  Arthur  Thompson,  Eaq..  F.R  A.  M- 
(Professor  and  Examiner,   Royal  Academy  of  Music),  write*:  "An 
admirable  Teacher,  well  and  variously  equipped  to  impart  instruction  in 
a  very  difficult  arL"    For  appointments,  Ac,  wrile,  Breitkopf  Studws. 
54,  Great  Marlborough  Street,  London,  W. 

13EVIS10N  OF  MUSICAL  COMPOSITIONS. 

i-V    Dr.  Horton  Allison,  Mus.  1).,  68,  Nelson  Street,  Manchester. 

]V/riSS  F.  HELENA  MARKS  PREPARES  for 

IVA     L.R.A.M.   and  other    Examinationv    Pianoforte,  Harmony, 
"  Form  and  Teaching,"  Ac.  Lessons  (oral  or  by  correspondence V  PtspA* 
received  and  visited  for  the  Pianoforte.     Many  recent  succcsms. 
LR.A.M.,  Ac  Pianoforte  Classes.  10,  Matbeson  Rd. ,  West  Kenungloo. 

L.R.A.M.  (PAPER  WORK). 

TV /[  R.  E.  H.  BIBBY  (Mus.  Bac,  L.R.A.M.,  A.R.C.M.) 

1V1    has  SPECIAL  CORRESPONDENCE  COURSES  for  the 
"Form  and  Teaching"  and  "Rudiments  and  Harmony"  papers  set 
at  the  L.R.A.M.  Exams. 

LATKST  SUCCESSF.S:— 
L.R.A.M.  EXAMS.,  1010-1 3.— 41  Correspondence  Pupils  successful. 
(September,  1913:  8  Successes  out  of  0.  Entries). 
Address,  c/o  Forsyth  Bros.,  Deansgate,  Manchester. 

T\R.  H.  H.  L.  MIDDLETON,  Mus.  D.  (DubL), 

JLV  F.R.CO,  L.R.A.M.,  A.R.C.M.,  makes  a  SPECIALITY  of 
COACHING    FOR   DEGREES.      LR.A.M.,    i»o7-i9n.  ONE 
HUNDRED  AND  TWENTY-SEVEN  SUCCESSES:  A.R.CM., 
1S07-1913,   THREE  HUNDRED  AND  THIRTY-FOUR  SUC 

A.R.C.M.  (PAPER  WORK). 

TV/TR.  E.  H.  BIBBY  (Mus.  Bac,  L.R  A.M.,  A.R.C.M.) 

1V1    has  now  also  SPECIAL  CORRESPONDENCE  COURSES 
for  the  Paper  Work  portions  of  the  A.R.CM  Exams.  Address  as  above. 

Address.  Thomleigh,  6,  Elm  Park  Road,  Finchley.  N. 

THE  REVISION  OF  MSS.  is  undertaken  by  an 

X      Experienced  Musical  Cnlic  and  Song  Composer.    1  ess.  ra  m 
Harmony.  Ac,  by  post.     Herbert  H.  Nelson,  .3.  Alwyn.   R  od. 
Oanonbury(  N. 

AyTR.  BIBBY  also  gives  PERSONAL  Lessons  in 

1V1    the  PRACTICAL  and  PAPER   WORK  portions  of  the 
L.R.A.M.    and   A.R.C.M.   EXAMS,  at  his  Manchester  Studio. 
Address  *u  alcove. 

IVTISS  EVELYN  M.  SOMERVILLE,  A.R.C.M. 

1V1    (age  ,6).  Solo  VioUnist  (Ute  Scholarship  holder.  Royal  C^JVrsje 
of  Music).    171,  Oxford  Road.  Reading.    (Agents  ins, led.) 

THF 

"DECHSTEIN  HALL  STUDIOS,  32, 34, 36,  38,  and 

D    40,  WIGMORE  STREET,  W..  are  specially  constructed  witk 
every  convenience  and  facility  that  science  ana  money-  can  sugge-st,  pr^. 
viding  a  magnificent  Entrance  Hall,  Electric  Lift.  Telephones,  iqwstr 
Lavatories  for  Ijtdie*  and  Gentlemen  on  every  fW>*.  also  cosnforuh>- 
l^gunge*  for  waiting.    The  Studio*  are  appropriately  furnished,  ughm- 
by  electricity,  one  or  more  Horizontal  Grands  in  every  S radio,  Ac,  Ac 

THE  BECHSTEIN  HALL  STUDIOS  are  in  the 

A      centre  of  Ijondon't  musical  life,  known  by  even  body,  anvf  alrwa^, 
Professors  of  Music 

THE  BECHSTEIN  HALL  STUDIOS  are  let  by 

*.      the  year  for  exclusive  use,  or  by  single  days,  the  charge*  beug 
very  reasonable  and  inclusive.    Applications  »hould  be  addreswad  to  :  — 
The  Manager,  40,  Wigmore  Street,  Ixindoo,  W. 

TV/TR.  CLIFTON  COOKE  teaches  the  traditional 

1VX    Italian  method  (Manuri.  Gancia)  in  is  monthly  personal 
lessons,  and  5a  weekly  postal  lessons.     A  boon  to  country  students. 
Particulars  on  written  application.    Studio,  so,   Bloomslrory  Street, 
New  Oxford  Street  I-ondon  W  ( ' 

V*lVr1W   ij  l|cx;i|    1  AJmUVIIi     ■  »  .  \_  • 

nR.  WILLIAM  A.  HALL,  Mus.D.  Oxon.  (1909), 

1~J    r.R.CO.,  specialises  in  the  PREPARATION  for  UNIVRR- 

■ '  •  1  ■   urAu\r.r«o  *n(j  inc  i\  n»v_A^\j i^t I  cir-ii  I'll           Aj>,  per  vonAJlT 
ur  by  corre»ix>ndcnce.    Also  personal  lessens  in  Pianoforte,  Sinking, 
Harmony,  Counterpoint,  Ac,  at  7,  Lansdowne  Road,  Tottenham,  N. 

AylLSS   LILY    KEYMER-C(  >GM  ANN (Silver 

1V1     Medalist).    Solo  Pian.st  and  Accompanist,    "  Bracondale, " 
Caversham,  Reading. 
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MR.   H.  SCOTT- BAKER,  A.R.A.M.,  L.R.A.M. 
A.R.CO.  Composition,  Pianoforte  playing.  Boaworlh's  Studios, 
8,  Heddon  Street,  Regent  Street,  W.  

P~~ERCY   WOOD,   Mus.    Bac.   Oxon..  F.R.CO., 
Specialist  in  Correspondence  Tuition  for  F.R.C.O.,  A.R.C.O. 
K  KCENT  SUCCESSES:  i8j  Correspondence  Pupils  have  passed 
F.R.CO.  or  A.R.C.O.  SINCE  WOO,  as  follows: 

65  F.R.CO.  (Paper  Work).       itS  A.R.CO.  (Paper  Work), 
o  F.R.CO.,  Jan.,  191a.  8  A.R.C.O.,  Jan.,  191*. 

6  F.R.CO.,  July.  191*.  14  A.R.C.O.,  July,  191s. 

13  F.R.CO.,  Jan.,  1913.  6  A.R.C.O.,  Jan.,  1913. 

10  F.R.C.O.,  July.  1913.  ,«o  A.R.CO..  July,  1913. 

A.R.C.O.  ''Lafontawe    Prue,  July,  1913. 
Both  F.R.C.O.  Priies,  January,  tots. 

38,  Warwick  Road,  Cliftonville,  Margate. 

MISS  MARGARET  YOUNG,  L.R.A.M.,  AR.C.M. 
(Pianoforte  Teacher),  A. T.C.  I..  ( Pianoforte  and  Vocal  Teacher), 
Correspondence  l.es*on*,  Theory,  Harmony,  Form,  Art  of  Teaching. 
Successesat  R.A.M.  amlT.C.L.  Metropolitan  Examinations.  Compiler, 
Musical Tcrms(EnglUh  first).  Novello.^d.  Bawburgh  Vicarage,  Norwich. 

LADIES  desirous  of  obtaining  the  best  Musical 
Education,  combined  with  board  anil  residence,  on  the  South 
Coast,  can  l>e  received  by  a  Bachelor  of  Music,  M.A.,  and  F.R.CO. 
(married).  Organ,  Pianoforte,  Singing,  Harmony,  Counterpoint,  Ac 
Good  organ  in  bouse.  PupiU  successfully  coached  for  all  examinations. 
Inclusive  fees,  £n  per  annum  (1  terms  of  i»  weeks).  Apply, 
C.  E.  dc  M.  Lea  the*.  3.  Goda  Road,  Littlehampton. 


MANCHESTER  CATHEDRAL  CHOIR. 

VACANCY  for  a  CHORISTER  after  Christmas.  Exceptional 
advantages  offered,  including  free  board  and  education  ;  also  payment. 
Applications,  stating  age  and  experience,  to  be  made  to  The  Organist, 
Cathedral,  Manchester,  by  December  6.  

ST.  GEORGE'S  CHOIR  SCHOOL,  PARIS. 

Two  extra  SCHOLARSHIPS  offered  in  January:  also  VACANCY 
for  Probationers.  Exceptional  Educational  advantages  (speaking 
French  fluently.  Shorthand  and  Typewriting  both  languages,  ttc).  For 
particulars,  apply  to  The  Warden,  Horace  A.  Hawkins,  F.R.CO., 
A.R.C.M..  7.  Ru«  Augusu-  Vacquerie,  Avenue  d'lena,  Paris. 
(Postage,  i\<\.\  

ST.  ANDREW'S,  WELLS  ST.,  W.— Dec,  1913. 
VACANCIES  for  CHOIR  BOYS.  Age  must  not  exceed  it  to 
ti  J.  (iood  Voices,  and  elementary  knowledge  of  Music  required.  Free 
education  in  Choir  School.  Payment,  and  partial  board  given.  Apply 
to  F.  A.  W.  Docker,  Organist  and  Choirmaster. 

ALLSAI  NTS\  MARGARET  STREET.  CHOIR 
SCHOOL-Therc  will  be  a  TRIAL  of  BOYS'  VOICES  on 
Wednesday,  December  ij,  at  3  p.m.  For  particular  and  forms  of 
admission,  application  should  be  made  at  once  to  l  bs  Precentor,  Rev. 
R.  Shedden,  84,  Margaret  Street,  W. 

WANTED  in  JANUARY,  a  SOLO   BOY  for 
Choir  School  in  the  country.    Board,  lodging,  and  education 
free.    Evelyn  Countess  of  Craven.  Ashdown  Park,  Shnv 


RIPON  CATHEDRAL. — ALTO  LAY-CLERK 
REQUIRED  in  January-.  £H  Age  under  thirty  years. 
Communicant.  Applications,  accompanied  by  three  testimonials  (one 
from  clergyman  as  to  Churchmaiiship  and  character)  not  later  than 
December  13,  to  the  Rev.  Precentor  Swann,  from  whom  full  particulars 
may  lie  obtained. 

ALTO  WANTED.— St.  Dunstan's,  East  Acton,  W. 
Light  duties.    £10  per  annum.   Apply,  Organist,  4s,  Woodhurst 
Road,  Acton,  W.  

WANTED.— TENOR   SOLOIST.     Young,  but 
experienced.    Sundays  only.    Salary  £9.    The  Rector,  St. 
Alban,  Wood  Street,  E.C.  


KING'S  COLLEGE,  CAMBRIDGE. 

There  is  a  VACANCY  in  the  Choir  for  a  IIASS  LAY  CLERK. 
Stipend  offered,  £90  a  year. 
The  Competition  will  be  held  in  January. 

For  further  information,  apply  to   The    Dean,   Kings  College. 
Cambridge. 
Applications  to  be  sent  in  by  January  10. 

/^VRGANIST. — Applications  are  invited   for  the 

position  of  Organist  at  the  Congregational  Church,  High  Street, 
Deptford.  Salary  £10  per  annum.  Applicants  must  be  used  to  playing 
a  pedal  orj^an  and  have  hail  experience  of  Free  Church  Services  and  in 
choir  training.  Apply  for  particulars  of  duties  to  the  undersigned,  and 
state  age  and  experience,  and  send  copies  of  not  more  than  three 
estimonial*.  Selecied  candidates  will  be  required  to  submit  to  a 
competition  in  organ  playing  when  the  Deacons  will  be  advised  by  a 
Professional  Assessor.  Louis  Jacob,  Church  Secretary,  "3.  Breai-|>r->r.- 
Road,  Brockley,  S.E. 

ORGANS  (New  and  Second-hand)  for  SALE. 
Various   prices.    Instruments  built  for  Church  or  Chamber 
from  £<&,  on  up-to-date  principles,  at  Bedwell  &  Sons,  Cambridge 


CHURCH  ORGANS,  built  partly  with  sound, 
second-hand  materials.  Inclusive  prices,  including  carriage  and 
erection  (if  desired),  from  £100.  For  particulars,  *tc.  addrevs,  Norman 
&  Beard,  Ltd.,  61,  Bemers  Street,  London,  W.  (Organ  Builders  to 
H.M.  The  King).   _   

CHURCH  ORGANS,  recently  built,  Two  Manuals, 
complete  compass,  ti  and  31  stops,  latest  improvements  tubular 
pneumatic  pedals.  Guaranteed.  Richardson  &  Sons,  Central  Organ 
Works,  Cornbrook  Street,  Brooks  Bar,  Manchester. 

T7 OR  SALE.  —  TWO  -  MANUAL- and  PEDAL 

r  ORGAN,  by  G.  M.  Hotdicb,  with  additions  by  Messrs.  Brindley 
&  Foster.  »j  speaking  stop*,  1  couplers,  5  composition  pedals.  Apply, 
The  Bursar,  Uppingham  School,  Rutland. 

pHURCH  ORGANS  FOR  SALE.— One  and  Two 

V —    Manuals.   Up  to  7$  Stops.    Full  compass  ;  Modern  Instruments. 
Fine  tone  and  power.    Low  prices.    Apply,  Henry  Speedily  &  Suns, 
Works,  St.  Mark's  Road,  Dalslon,  N.E. 


Camden  Organ 


Mark's  Road, 


'pWO  -  MANUAL   and  PEDAL 


,50,  on  up-to-iiatf  i> 
Works,  Cambridge. 


AMERICAN 

ORGANS,  at  Bargain  Price*.  A  Cramer  Organ,  8  sets  couplers, 
fine  tone  and  condition ;  a  j£i8o  Kam,  two-manual  and  pedals,  34  stops, 
13  sets;  a  60-guinea  two-manual  Boose y  "  Evans'  Patent'  Harmonium,  18 
guineas ;  Karn  two-manual  and  pedals,  stops  through,  concave  R.C.O. 
pedals.  Several  Organs  and  Harmoniums  by  Alexandre,  Trayser, 
Debain,  Ac  All  guaranteed.  Packing  or  carriage  free.  Inspection 
invited.  Open  till  7  p.m.;  Saturdays,  1  p.m.  Messrs.  Stags  A  Sons, 
56,  Red  Lion  Street,  ftolborn.    Established  1867.  

THE  POSITIVE  ORGAN.— Areal  PIPE  ORGAN, 
giving  the  effects  of  two  manuals  and  pedals  on  its  single  key- 
board. Prices  from  £70.  Over  750  supplied.  Estimates  given  for 
Rrp.tirs,  Rebuilds,  Two-  and  Three-Manual  Organs,  &c. 

Positive  Organ  Co.,  Ltd.,  44,  Moriungton  descent  (opposite 
Tube  Station),  London,  N.W. 

ORGAN  PRACTICE.— Three-manual  Pipe  Organ 
for  Practice — good  condition  ;  complete  set  of  Couplers  j  blown 
by  hydraulic  engine,  is.  per  hour.  Hamilton  Evans  &  Co.,  54,  London 
Road,  Forest  Hill,  S.E.  (one  minute  from  station).  Telephone:  693 
Sydenham. 

THE  Trustees  of  the  Elland  Wesleyan  Church  have 
a  TWO-MANUAL  ORGAN,  by  Conacher,  with  Hydraulic 
Engine,  to  DISPOSE  OK.  In  good  condition  (except  the  bellows); 
beautiful  Case.    Apply.  D.  Tetlaw,  Huddersncld  Road.  Elland. 

T?OR  SALE.  -ITALIAN  VIOLA,  by  A~Gragnani', 

JT  ,700.  Medium  Sire.  Very  fine  tone.  Colonel  Ha)ne»,  Hook, 
Hants.  £jo.  

ORGAN    PEDALS    (R.C.O.)    FOR  SALE.— 

V-^  Radiating  and  concave- in  polished  birch— with  piano  attach- 
ment blocks  and  cbonised  scat.  Manager,  Reliance  Works,  7A,  Union 
Road,  Clapham,  I>ondon.     


by   Hornstainer,   FOR   SALE  ;  100 

.—Fine  tone  and  good  condition.     Price  £10.     May  lie 
•  appointment.    George  Lane,  53,  Wroughton  Road,  Clapham 
Common,  London,  S.W. 


CELLO, 
years  old 
seen  by  at 


WANTED,  by  Young  Lady,  POST  in  LONDON 
STUDIO  as  ASSISTANT-TEACHER  of  Pianoforte ; 
Theory  and  Harmony  also  taught.  Four  years'  experience.  Miss  Helen 
Bolton,  93,  Eardley  Road,  Strealham  Common,  S.W. 


NATAL.— WANTED  for  Ladies'  College,  fully 
qualified  MUSIC  MISTRESS,  18-30.  Pianoforte,  Class-singing, 
Harmony,  and  Theory-.  Salary,  £1 10  first  year  ;  board  and  residence  ; 
Passage.  Apply,  Miss  Saunders,  13,  Army  and  Navy  Mansions,  Victoria 
Street,  S.W.  

LADY  has  good  private  MUSICAL  CONNEC- 
TION FOR  SALE  (Pianoforte  Pupils).  Also  has  Two-Manual 
and  Pedal  Organ  for  Sale  ;  11  stops.  Write  X,  j9,  St.  Kilda  Road, 
Stoke  Neuington,  N. 

ANTED.— Eighteen    full   copies  of  Farmer's 

Christ  and  His  Soldiers.'   W.  R.  Collins.  1,  St.  Johns 
Road,  Tunbridge  Wells.  

1  I.AACOPlESof  the  LONDON  ORATORIOand 

l,l'l/U  CONCERT  ASSOCIATION'S  LIST  OF  ARTISTS 
have  been  posted  to  Secretaries  and  Managers  of  Chora)  and  Musical 
Societies,  Sic.  Those  Secretaries  whose  names  are  not  already  on  the  List 
of  the  Association,  should  write  for  a  Copy  to  the  Hon.  Musical  Director, 
Mil,  CLIFTON  COOKE,  to.  Illcomsbury  Street.  London.  W.C. 

MARBLE    ARCH.  — MUSIC    ROOM,  Erard 
Boudoir  Grand.  One  Shilling  per  hour.  Appointments  booked. 
61,  Bryanston  Street,  W. 


w 


ILL'S  EASY  VOLUNTARIES.— Messiah, 

"  •  Elijah,  Creation,  St.  Paul,  Judas,  One  Shilling  each.  GILL'S 
EASY  ANTHEMS,  No.  .  to  No.  7,  Twopence  each  ;  Sol-fa,  One 
Penny.    London:  Notbllo  and  Comi-axy,  Limit* 


G 


MUSIC  WORK  OF  EVERY  DESCRIPTION. 
Orchestras  arranged  for.  Band  parts  prepared.  Revising. 
Arranging.  Transposing,  Copying,  Ac.  Tonic  Sol-fa  translated, 
Works  published  ;  British  Museum  Old  Works  copied.  Estimates  free. 
Wm.  Lane  Frost,  3.  Park  Avenue,  Barking,  London.  E. 
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BRINSMEAD  PIANOS 

KENTFORD,  SUFFOLK, 

10  .  3  .  13. 

Messrs.  Brinsmead  &  Soxs, 

Dear  Sirs, — May  I  convey  to  you  my  sincere  appreciation  of  your  fine  pianos. 
I  have  used  them  at  the  bulk  of  my  concerts,  and  the  instruments  played  on  at 
the  three  of  my  concerts  this  year  have  been  even  better  in  tone  and  singing 
quality  than  any  I  have  had  before.  That  any  one  in  England  should  have  an 
idea  that  English  Pianos  are  not  superior  in  durability,  power,  and  workmanship 
passes  my  comprehension.  I  wish  you  all  continued  success  in  the  manufacture 
of  a  first-class  instrument.  Perhaps  the  most  remarkable  quality  of  your  pianos 
is  the  freedom  of  touch.  Most  sincerely  yours, 

(Signed)    JOSEF  HOLBROOKE. 


Apply  to  Dept.  32  for  full  particulars  of  the  Latest  Models. 


JOHN    BRINSMEAD    &   SONS,  LTD., 
18-20,  Wigmore  Street,  London,  W. 


VALUABLE  VIOLINS. 


Messrs.  PUTTICK  &  SIMPSONS 

NEXT  HALF-YEARLY  AUCTION  SALE 

OF  VALUABLE 

VIOLINS,  VIOLONCELLOS,  BOWS,  Etc., 

INCLUDING 

EXAMPLES  OF  SOME  OF  THE  BEST-KNOWN  ITALIAN,  FRENCH,  GERMAN. 

AND  ENGLISH  MAKERS, 

WILL  TAKE  PLACE  ON 

TUESDAY,   DECEMBER  16.  ' 

Amateurs  and  others  having  instruments  they  wish  to 
include  are  invited  to  communicate  with  the  Auctioneers, 

Mkssrs.   PUTTICK  &  SIMPSON. 

47,  Leicester  Square, 
Established  1794.  LONDON. 
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THE  OLD  FIRM. 

P.  CONACHER  &  CO.,  LTD., 

Organ  Builders, 
SPRINGWOOD  WORKS 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

<  omplete  Edition,  price  Four  ShiUinfs. 
Of  in  Two  Puts:  Put  I.,  Method  of  Training  the  Voice,  Breathing, 
Articulation,  &c,  price  js.    Put  II.,  Exercises,  price  is.  6d. 

A  PRACTICAL  METHOD  OF 
TRAINING  CHORISTERS 

J.  VARLEY *  ROBERTS. 

Dr.  Robcru  brinfi  to  bear  thirty  yean'  experience.  The  Method  it 
that  adopted  in  the  Magdalen  CalJejfe  Ch  jit. 

"  The  furetrxxt  English  authority  on  the  Mibject.'"—  Tkt  Guardian. 

"  Meet  valuable  and  eminently  practical."  —  /  *r  Timts. 

"  Accurately  dcv.nlej  aa  invaluable  "  •  Hirmtmck***  Dmljt  (imullt. 

"  (Genuinely  practical."— Mamektittr  Oumrdimm. 

"Intensely  praciiiaL"—  Sifttitk  (,UMrdi*n. 


To  he  had  from  Mr.  II.mimksy  Mil » or u,  Oxford  University  Pre*s 
Warehouse.  Amen  Corner,  E.C ;  or  Novsllo  &  Co.,  Ltd.,  160, 
Wardour  Street,  W. 

A  PIPE  WITH  A 
DISTINGUISHED  CLIENTELE. 

Require*  i.nly  a  tjuarter  the  effort  to  draw  that  other  pi  I'M  do.  Peculiarly 
tuitable  to  Sjuigers,  Actors,  and  Public  Speaker*  who  vmoke.    If  you 
ot^e  try  .me  yo«  will  never  umAe  any  other.  Pikes,  IV>!  Hilar.  »<..6d., 
6d..  .».,  and  ts.  6d.    S».M„i  A»  tJu  UtJimg  A.t.;,. 

UN  HAY  M  F(  i.  CO.,  22,  Tavistock  Street,  W.C. 

Scn.i  r.->!.-rJ  far  fitrtu  uUri. 


EsTABUSMSD  1 7 JO. 

Telephone:  17M P.O.  Hampstead.    Telegrams:  ■<  CanUbile,  London. 

GRAY  cTdAVISON, 

ORGAN  BUILDERS, 

PRATT  STREET,  N.W. 

«!,  SOUTHFIELD  ROAD,  OXFORD. 
i>8,  HOLT  ROAD,  LIVERPOOL. 
Specifications,  Estimates,  and  Designs  free  of  charge. 

Auction  Room*  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK  &  SIMPSON,  Auctioneers, 
47,  Leicester  Square,  London,  W.C,  bold  SPECIAL  SALES  of 
MUSICAL  INSTRUMENTS  on  or  about  (he  soth  of  every  month. 
Sale,  of  Musical  Libraries,  Music  Plates,  and  Copyrifhts,  Trade  Slocks, 
Manufacturers'  Plant,  ftc,  are  held  as  occasion  may  require. 
Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or  Private  Sale. 
t  >t  ms  on  application. 

In  Ik.  r.,u. 


Nr.W  I  Oil  Ki\.  WITH  AIMMHONAI.  II  I  t  M  K  ATIONS 

THE  MTSIC  OF  THE  HIBLE 

*i:H  All  1  u  NT   i.r    I  HI 

D»:\  Kl.tll-MK^T  <>f    Moi-KHN   Mi  st.  \l    InsIRI  MKNTs 

I  kt-M  A  Si  1  KM'  Tvi 

J.  STAINER. 

Willi  M'PPLEMKNTAKV  NOTK> 

BY  fill 

Rev.    K.   W.   l.ALPIN,    M.A.,  K.LS 


A  FINE  MODERN  VIOLIN. 

Made  entirely  by  W.E.  Hill  and  Sons. 


^^UR  Instruments  have  for  long  been  recognised  as 
among  the  finest  examples  of  modem  work,  and 
we  are  now  producing  at  a  moderate  price  an  excellent 
Violin,  constructed  upon  models  founded  on  the  most 
perfect  types  of  the  great  schools. 

These  Violins  are  made  throughout  in  oar  workshops. 
None  but  carefully  .selected  and  seasoned  material,  and 
highly  skilled  workmanship,  are  employed  in  their 
construction ;  and  particular  attention  is  given  to  the 
Accurate  fitting  And  nrjjulAtion  of  cfltclt  ii*$triiJaicnt« 

PR.CET12  ,OS. 


SOLD  BY  W.  E.  HILL  &  SONS 

S»U  Villi*  and  Bern  MaJkn  to  II.  M.  THE  KING, 
AT  THEIR  PLACE  OF  BUSINESS, 

140,  NEW  BOND  STREET, 

LONDON.  W. 


PIANOJ^EDALS. 

EVERY  ORGANIST 
should  investigate  the  importance  and  special  advantages 

NORMAN  &  BEARD'S 

PNEUMATIC  PEDAL  ATTACHMENT 
FOR  THE  PIANO. 

Correct  relative  position  of  Keys  and  Pedals  guarantee.!. 
Gives  a  perfect  touch  and  repetition. 

Does  not  injure  the  mtol  delicate  Piano,  all  poitv  ■  >(  i»,r  Pianoforte 
Does  not  alter  the  Piano  touch. 

Every  Attachment  made  specially  in  our  o»u  Kctorj. 

NORMAN  4  BEARD,  Ltd.. 61  Be  rnf.rs  St.,  London,  W. 

Telegrams  :  *•  Vibrating,"  1-ondoo.    Telephone  ;  Gerrard  014J. 

PIANO  PEDALSr 


Trta  Cath»u«al.  MAvcxama. 
Dia*  Mi.  Malkin,  Nov.  tth,  igio. 

I  think  your  Patent  Pedal  Attachment,  which  yon  hi  >  • 
fiticil  to  my  Steioway,  is  simply  splendid.  I  find  tbe  actioB  al*»olutr  > 
Minn  and  its  touch  beautiful.-— Yours  truly. 

R,  H.  P.  COLEMAN,  F.R.C.O.,  Sub-Orsaniat. 
Terms  ■  —Cash,  or  instalments  of  fts.  per  month. 
J*  n'U/fr  Lists,  PwUh,  *W  Chrmti  Ofiniemj,  mnJ  Xr/grtmctt,  l#— 

THE  MALKIN  PATENT  PEDAL  CO.,  Ltd., 
Worka-Hanley.  Stalls.  N  EWCASTLE-UN  DER-LY  M  E . 
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TRINITY  COLLEGE  OF  MUSIC. 

(INSTITUTED  ,87..) 

Chairman  of  Board : 
Sir  FREDERICK  BRIDGE,  C.V.O.,  M.A.,  Mus.D. 
Director  of  Studies:  G.  E.  BAM  BRIDGE.  F.T.C.L.,  F.R.A.M. 
Director  ol  Examinations  :  C  W.  PEARCE,  Mus.D. 


Dtctml>tr<). — Last  day  of  entry  for  (he  Examinations  for  Teachers' 
Diplomas  and  Certificates  lo  be  held  in  London,  and  at  certain  Provincial 
centres  in  January  next. 

December  //.— Ijwt  day  of  Entry  far  the  next  open  competition  for 


January  /r. — Lent  Term  begins. 

The  College  provides  Instruction  and  Training  in  atl  Musical 
Subjects. 

Both  Amateur  and  Professional  Studentsare  received  for  the  Course 
or  for  Single  Subjects.    The  lessons  can  be  arranged  for  day  or 


Approved  Complete  Courses  for  the  University  of  Ix>ndon  Degrees  in 
Music  under  recognised  Teachers  of  the  University.  Also  preparation 
for  the  degrees  of  other  Universities,  the  Royal  College  of  Organists' 
examinations,  &c. 

Students  of  the  College  are  entitled  to  attend  the  Orchestral,  Choral, 
and  Chamber  Music  Classes  without  additional  fee. 

Special  Subjects :  Pianoforte  Technique,  Elocution,  and  the  Art  of 
Teaching  Music  ;  also  Lectures  on  Musical  History,  &c 

The  Operatic  Class  is  open  to  outside  as  well  as  College  students. 
There  is  also  a  class  for  Training  Boys  for  Cathedral  Choirs. 

Tuition  in  the  Rudiments  of  the  Theory  of  Music,  Harmony,  Counter- 
point, Form,  Instrumentation,  Composition,  and  the  Art  of  Teaching 
is  also  given  by  Correspondence. 

Students  are  admitted  to  the  Junior  School  up  to  16  years  of  age  at 
reduced  fees. 

There  are  Thirty  Scholarships  tenable  at  the  College  and  open  to  all 
British  subjects  up  to  certain  age  limits  ;  also  Eighteen  Scholarships 
which  provide  complete  preparation  for  the  degree  of  Bachelor  of  Music 
of  the  London  University,  and  are  open  only  to  Students  who  have 
satisfied  the  Matriculation  requirements  of  that  University. 

Particulars  of  the  Teaching  Department,  with  list  of  Professors,  Fees, 
Scholarships  regulations,  &c,  and  the  Syllabuses  of  the  Higher  and 
Local  Examinations,  on  application  to  the  undersigned. 

SHELLEY  FISHER,  Secretary. 

Mandeville  Place, 


BR0ADW00D 

PLAYER-PIANOS 

GRANDS  AND  UPRIGHTS. 
THE  MOST  SENSITIVE  PLAYERS  on  th*  MARKET. 


ILLUSTRATED  CATALOGUE  ON  APPLICATION. 


JOHN  BROADWOOD  &  SONS,  Ltd., 

CONDUIT  STREET,  LONDON.  W. 


Just  Published. 


THE  EVE  OF  ST.  AGNES 

CANTATA 

FOR  SOLI,  CHORUS,  AND  ORCHESTRA. 
The  Words  nr 

JOHN  KEATS. 

The  Music  by 

JOHN  FRANCIS  BARNETT. 


Price  Two  Shillings  and  Sixpence. 
Boards,  3s.  ;  Cloth,  gill,  4s.  5d. 
Vocal  Parts,  is.  each. 


London  :  NoVBLLO  ASti  COMPAXY,  Limited. 


Will  br  Pliilishkd  shortly. 


BOSWORTH  &  CO.'S 

NEW 

CHRISTMAS  CAROLS 

THE  WORDS  FROM 

ANCIENT  AND  MODERN  SOURCES 

SIR  FREDERICK  BRIDGE,  C.V.O. 

I.  RlXG  OUT  WITH  JOCUND  CHIMB.  I  4.  WhBW  CHRIST  WAS  ROBS. 

3.  Wrlcomk  Yllk.  5.  A  Baiib  vs.  mors  I  »v. 

,v  Christmas  Dav.  |  6.  Yondkr  is  Bethlkhem 

(O.  Gib!*..,.). 
Complete  in  One  Volume,  6d.    Separately,  i}d.  eaih. 


BV 


THOMAS  ADAMS,  F.RC.O. 

(Organist,  St.  Albans,  Holborn). 


1.  Tis  at  Christmas  timb.  4.  Born  is  thk  Bai*. 

1.   No  MOkK  SAOSKSS  NOW.  5.  CHRISTMAS  Brits   ARK  RlSi. 

3.  Into  this  world,  this  dav  inc. 

dim  cusib.  6.  h"w  bright  was  t me  f.lobv 

Complete  in  One  Volume.  6d.    Separately,  ijd.  each. 

C  H  RI STM  AS  A  NTH  E  M  S 

ORLANDO  DI  LASSO. 
(Edited  and  English  text  adapted  by  Sir  K.  Bridge.) 
FOR  FIVE  VOICES. 

I.BT  ZlON  WBSOUND  WITH  I'RAISB    -        ..         ..  .. 

Whom  saw  n,  O  Shkchkrds?   »d. 


Sfitximtn  C"/*ifi  and  S/rfia/  (Jmfitatuntr  frt(:/>  ft  />  C Ur^r 
tw.i  Chetrmastfrs, 


BOSWORTH  &  CO., 
8,  Heddon  Street,  Recent  Street,  W. 


JlST 


CHORAL  TECHNIQUE  AND 
INTERPRETATION 

BV 

HENRY  COWARD, 

Mm.  Doc  Oxon. 


Published  as  a  Net  Book. 
Price,  Cloth,  gilt.  Five  Shillings  net. 


London  :  Nuvbllo  and  Comianv,  Limited. 


THE  ORGAN 


WALTER  G.  ALCOCK. 

M.V.O., 

Mus  Doc.  Dunelm.,  A.R.C.M..  F.R.C.O. 
Organiil  and  Cemfinser  t»  His  Majeitr's  CkafeU  ,'*".•»*.  mm/ 
Aisisianl-OrgmMht  0/  Hettminttn-  AH*y. 


Published  as  a  Net  r.  ..... 

Price  Four  Shilliscs  Net. 


London  :    NOVBM.O  AND  COMTASV, 
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Cfye  Hlustcal  (Etmes 

AND  SINGING-CLASS  CIRCULAR. 
DECEMBER  1,  1913. 


MAURICE  RAVEL. 
Bv  M.-D.  Calvocoressi. 

Of  all  the  members  of  the  younger  French 
school  none— including  even  M.  Claude  Debussy 
— has  irritated  and  perplexed  critics  more,  nor 
been  made  the  subject  of  warmer  and  more 
protracted  discussion,  than  M.  Maurice  Ravel 
(born  at  Ciboure,  near  Saint  Jean  de  Luz,  in 
the  Basses- Pyrenees,  March  7,  1875). 

His  first  work,  'Sites  Auriculaires ' :  (a  rather 
far-fetched  title,  best  translated  '  Landscapes  for 
the  ear '),  played  in  February,  1898,  at  the  Societe 
Nationale,  attracted  little  notice.  But  the  second, 
an  overture,  'Sheherazade,'  produced  the  following 
year  by  the  same  Society,  met  with  a  mixed 
reception,  and  the  few  critics  who  noticed  it  proved 
thoroughly  unsympathetic :  the  young  composer 
was  branded  as  not  only  a  dangerous  anarchist, 
but  as  an  incompetent  bungler. 

M.  Maurice  Ravel  was  at  that  time  a  pupil  of 
the  Paris  Conservatoire,  where  he  studied  pianoforte 
with  M.  Charles  de  Bcnot,  harmony  with  M.  Hector 
Pessard,  counterpoint  and  fugue  with  M.  Gedalge, 
and  composition  with  M.  Gabriel  Faure\  In  1901 
he  won  the  second  Grand  Prize  for  composition  ; 
but  after  that  he  fell  a  victim  to  undisguised 
ostracism  on  the  part  of  the  judges,  and  never 
succeeded  in  winning  the  First  Grand  Prize,  or 
'Prix  de  Rome,'  which  generally  follows  as  a 
natural  sequel.  Things  went  thus  far,  that  in  1905 
(the  year  after  which,  reaching  the  age-limit,  he 
could  no  longer  compete)  he  was  not  even  passed 
at  the  preliminary  examinations — a  mere  matter  of 
form,  and  established  in  order  to  prevent 
insufficiently  experienced  candidates  from  entering 
the  competition.  So  flagrant  a  partiality  gave  rise 
to  severe  comments  in  the  Press — even  critics  who 
viewed  M.  Ravel's  music  with  little  sympathy  taking 
up  the  cudgels  in  his  favour,  and  an  indirect  but 
obvious  consequence  of  the  event  being  that 
M.  Theodore  Dubois  resigned  his  directorship  of 
the  Conservatoire  and  was  replaced  by  M.  Gabriel 
Faure — precisely  M.  Ravel's  master. 

In  the  meanwhile  he  had  composed  several 
works,  all  of  which  were  produced  at  the  concerts 
of  the  Society  Nationale.  In  1902  his  pianoforte 
pieces  '  Pavane  pour  une  Infante  deTunte '  and 
'  Jeux  d'eau,'  played  by  that  unsurpassed  champion 
of  modern  music,  M.  Ricardo  Vines,  were 
received  with  great  favour.  And  from  that  time  it 
became  evident  that  the  composer,  although  he 
displayed  a  somewhat  over-fastidious  taste  in  his 
choice  of  subjects  and  also  in  his  modes  of 
treatment,  was  not  to  be  made  light  of. 

*  It  consisted  of  two  piece*  for  two  pianofortes,  of  which  one, 
'  Ha'unera,'  wis  orchestrated  later  and  found  place  in  the  '  Kaptodie 
Ksnagnole,'  and  the  other,  '  Entre  Cloche*,'  hat  ptobably  developed 
into  '  La  Vallee  des  Cloches '  in  the  set  '  Miroirs '  for  pianoforte. 


The  String  Quartet  (1904),  a  spirited  and 
broader  work,  turned  the  scales  even  further.  In 
1905  the  pianoforte  set  'Miroirs'  was  on  the 
whole  favourably  received;  but  in  1907  the 
wonderful,  surprisingly  original  settings  of  Jules 
Renard's  '  Histoires  Naturelles  '  gave  occasion  to 
new,  even  more  furious  onslaughts,  and  to  a  great 
display  of  indignation  among  the  majority  of  critics. 

Since  then,  almost  every  new  work  of  M.  Ravel 
has  been  eagerly  commented,  made  the  subject 
of  enthusiastic  praise,  and  of  violent  attacks. 
Among  the  chief  indictments  alleged  by  his 
adversaries,  none  has  been  repeated  more  often, 
nor  appeared  more  plausible,  than  the  one  branding 
him  as  a  plagiarist  of  M.  Claude  Debussy.  Many 
writers  have  also  objected  strongly  to  the  '  dryness ' 
and  the  '  artificiality  '  of  his  music. 

To  say  that  musicians  imitate  M.  Debussy  has 
nowadays  become  as  stereotyped  an  argument  as 
it  was,  not  long  ago,  to  say  that  musicians  imitated 
Wagner.  The  point  having  been  examined  at 
some  length  in  a  former  article  of  the  Musical 
Times  (December,  191 1  :  'The  origin  of  to-day's 
musical  idiom '),  may  be  dismissed  in  a  very  few 
words.  It  will  suffice  to  say  that  whoever  attempts 
a  thorough  comparison  between  M.  Debussy's 
music  and  M.  Ravel's  will  not  fail  to  note  many 
conclusive  points  of  fact.  In  M.  Debussy's  music, 
for  instance,  the  whole-tone  scale  and  the  various 
chords  of  the  ninth  play  an  all-important  part ; 
whereas  in  M.  Ravel's  the  former  almost  never 
appears,  and  the  latter  appear  very  seldom. 
M.  Ravel  also  gives  far  greater  a  place  to  rhythm 
than  M.  Debussy  does.  As  regards  form  and 
methods  of  working-out  he  remains  far  nearer  to 
tradition.  Lastly,  his  music  is  very  different  in 
tone  and  in  spirit,  lacking  the  tenderness,  the 
occasional  touches  of  sentimentality  or  of 
romanticism  that  give  to  M.  Debussy's  its 
characteristic  charm. 

This  last  remark  leads  us  to  consider  the 
subject  of  the  other  stricture — viz.,  the  artificiality 
of  M.  Ravel's  art — which,  in  a  way,  is  beyond 
question.  One  might  say,  indeed,  that  artificiality 
is  natural  to  M.  Ravel.  He  is  sensitive  enough, 
and  thoroughly  sincere  ;  but  the  topics  that  appeal 
to  his  imagination  are  few,  and  perhaps  rather 
peculiar  as  a  rule.  With  a  lesser  insight,  he  might 
have  fought  shy  of  his  own  instincts  ;  but  being 
remarkably  purposeful,  shrewd,  and  cool-headed, 
he  has  deliberately  yielded  to  his  nature,  as  every 
true  artist  should.  When  one  comes  to  know  him 
well,  one  can  but  acknowledge  that  he  has  displayed 
no  slight  discrimination  in  his  choice  of  subjects. 
And  a  significant  fact  is  that  the  majority  of  those 
subjects — whether  in  song  or  in  instrumental 
pieces — have  tempted  no  other  musician. 

Whereas,  for  instance,  there  are  scores  of  poems 
by  Verlaine  that  have  been  set  to  music  half  a 
dozen  times,  if  not  a  dozen,  the  delightful  little 
piece  'Sur  rherbe'  remains  M.  Ravel's  unshared 
appanage.  He  has  been,  I  believe,  the  first  of 
the  contemporaries  to  set  to  music  poems  by 
Clement  Marot  ('Deux  Epigrammes,'  1900); 
many  have  since  followed  the  example,  and  taken 
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notice,  for  musical  purposes,  of  the  early  French 
poets.  One  can  hardly  imagine  who  but  he 
among  all  would  have  dreamt  of  setting  to  music 
Jules  Renard's  clever  but  laboured  4  Histoires 
Naturclles ' ;  one  can  absolutely  feel  that  none  but 
he  could  have  succeeded  in  disengaging  the  vein 
of  genuine  pathos,  humour,  and  picturesqueness 
that  lay  hidden  under  the  crafty  arrangement  of 
the  words. 

Among  his  instrumental  pieces,  too,  many  are 
unique  in  poetic  theme  and  in  execution — as, 
in  the  set  '  Miroirs,'  the  4  Alborada  del  Gracioso ' 
(Morning-song  of  the  Jester),  or  the  weird,  wistful, 
forcible  little  tone-picture,  4  Oiseaux  tristes  ' ;  and 
the  whole  of  the  set,  4  Gaspard  de  la  Nuit.' 

Even  when  he  happens  to  select  poetic  subjects 
that  other  musicians  have  treated,  one  has  little 
trouble  in  perceiving  typical  differences  in  the 
modes  of  treatment  An  explanation  of  the 
differences  in  scheme  and  in  spirit  that  arc 
noticeable  between  his  4  Jeux  d'eau,'  and  Franz 
Liszt's  '  Les  Jeux  d'eau  a  la  villa  d'Este,'  has  been 
attempted  in  a  former  article  {Musical  Times, 
June,  1913 :  4  The  problem  of  Programme-music ') ; 
and  the  comparison  illustrates  at  once  that 
absolute  lack  of  sentimentality  and  revery,  in  the 
current  sense  of  both  terms,  that  is  M.  Ravel's 
chief  distinctive  trait.  Similarly,  one  can  compare 
the  'Prelude  a  la  nuit'  in  the  '  Rapsodic 
Espagnole,'  with  M.  Debussy's  admirable  4  Les 
parfums  de  la  nuit,'  in  the  orchestral  suite 
'  Iberia.'  Thus  it  will  be  seen  that  although  in 
suggestiveness  M.  Ravel's  music  yields  to  none,  it 
does  not  aim  at  suggesting  in  explicit-wise 
the  composer's  own  emotions ;  but  rather,  at 
affording  a  theme  upon  which  the  hearer's 
imagination  may  set  to  work,  so  as  to  supply 
further  emotional  comment. 

M.  Ravel's  latest  work  (unpublished  for  the 
present)  consists  of  three  songs  on  poems  by 
Mallarme,  two  of  which  have  recently  been  set  by 
M.  Debussy.  Although  vocal  music  can  hardly 
be  expected  to  illustrate  the  point  at  issue  as 
clearly  as  instrumental  music,  it  is  quite  possible 
that  once  again  a  comparison  will  prove  instructive. 

The  very  deliberateness,  the  remorseless  limita- 
tion of  the  emotional  range  of  music  that  are 
fundamental  characteristics  of  M.  Ravel's  art 
might  in  a  less  gifted  composer  be  defects.  In  him 
they  are  part  and  parcel  of  the  artistic  individuality  ; 
and  they  serve  his  ends  excellently,  despite  the 
fact  that  by  them  he  is  debarred  from  indulging 
in  certain  dreamy,  complacent  moods  that  have 
been  propitious  to  most  composers.  Even  whilst 
acknowledging  the  apparent  absence  of  a  whole 
category  of  affections,  one  might  well  be  satisfied 
with  what  M.  Ravel  obviously  gives :  utmost 
delicacy  and  refinement,  perfect  balance  and 
concinnity,  a  wealth  of  novel,  attractive  material 
skilfully  used  and  displayed  in  admirable  light. 
But  the  absence  of  emotion  is  only  apparent ;  and 
although  the  emotion  itself  is  subdued,  and  its 
expression  always  toned  down  and  recondite,  many 
instances  may  be  adduced  in  which  genuine 
feeling  asserts  itself  under  the  industrious  show  of 


impassivity,  whilst  in  others  the  composer  drops  the 
mask  altogether.  Extremely  characteristic  in  that 
respect  are  the  'Oiseaux  tristes,'  4 La  vallee  des 
cloches'  or  in  the  set  'Gaspard  de  la  Nuit,'  the 
second  piece,  '  I*e  Gibet ' — the  last  two  being  his 
nearest  approaches  to  actual  revery  in  instru- 
mental music ;  4  L'Indifferent,'  one  of  the  set  of 
songs  '  Sheherazade,'  his  nearest  approach  to  a 
love-song ;  in  the  '  Histoires  Naturellcs,'  the 
wonderful  dreamy  note  with  which  ends  'Le 
Grillon,'  to  the  words  '  And  in  the  still  landscape 
poplar-trees,  like  upraised  fingers,  point  towards 
the  moon ' ;  and  the  deep,  diffident  tenderness 
with  which  4  Le  martin-pecheur '  is  informed. 

Of  course,  some  may  prefer  a  less  discreet 
eloquence,  that  would  not  shun  the  more  cunent 
emotions,  but  dwell  upon  each  lovingly :  and  indeed 
it  is  something  unwonted  to  see  a  number  of 
musicians  deliberately  discard  what  has  been 
one  of  music's  chief  resources.  The  objection  has 
often  been  made  with  respect  to  M.  Debussy:  but 
no  composer  carries  the  principle  so  far  as  M.  Ravel 
It  is,  certainly,  the  artist's  unquestionable  right  to 
select  his  own  methods  of  conveying  emotion . 
and  whether  we  are  prepared  to  follow  him  on  his 
own  ground  remains  a  matter  of  temperament  and 
education,  absolutely  outside  the  scope  of  ~ 


Wen  his  adversaries  concede  now  that  M.  Ravel 
is  an  extraordinarily  skilful  artist ;  it  may  to  some 
extent  be  his  very  skill  that,  dazzling  and  bewilder 
ing  certain  hearers,  prevents  them  from  piercing 
through  the  surface  of  his  music  and  enjoying  its 
emotional  appeal. 

His  supreme  command  of  his  art  is  attested  by 
the  fact  that  he  seldom  wanders,  and  errs  even 
more  seldom.  Admitting  his  right  to  deal  with  his 
subjects  according  to  his  own  nature,  one  shall 
find  that  he  generally  succeeds  in  doing  exactly 
and  thoroughly  what  he  wanted — a  thing  that,  00 
the  whole,  may  be  said  of  very  few  musicians.  A 
clumsy  transition  in  'Jeux  d'eau,'  a  certain 
vagueness  or  weakness  of  expression  in  'Noctuelles 
('Miroirs  ),  or  in  the  song  'Les  Grands  Vents 
venus  d'Outre-mer,'  are  exceptional  instances  to 
the  contrary. 

Even  the  delicate,  intricate  fretwork  of  * 
pianoforte  piece  like  the  4  Alborada  del  Gracioso 
produces  a  wealth  of  broad,  rich,  mellow  colours . 
and  even  if  when  studying  '  Le  Gibet '  one  notices 
that,  technically  speaking,  it  is  but  an  elaborate 
play  of  harmonic  effects  round  a  persistent  holding 
note,  one  cannot  deny  the  supremely  artistic  effect 
of  the  piece  as  a  whole. 

M.  Ravel  is  ever  showing  himself  as  gifted  with 
surpassing  technique.  If  his  pianoforte  pieces  arc 
the  outcome  of  exceptional  ingenuity  and  untinra 
imagination,  I  think  one  may  also  say  that  aftff 
Rimsky-Korsakoff,  and  with  M.  Paul  Dukasandtt 
Stravinsky,  he  is  the  best  orchestrator  of  our  times 
His  orchestral  works,  however,  are  not  tert 
numerous.  They  comprise,  besides  the  '  Rapsod* 
Espagnole  *  and  the  one-act  comic  opera  '  L'Heurt 
Espagnole'  (produced  at  the  Opera-Comiqtie  n 
191 1),  the  ballet  '  Daphnis  et  Chloe,'  which  is  out 
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of  his  most  important  achievements  ;  also  the 
arrangement  in  pantomime-form  of  the  suite 
•Ma  Mere  I'Oye,'  originally  written  as  a 
pianoforte  duet ;  and  a  few  songs  with  orchestral 
accompaniment  :  4  Noel  des  Jouets '  and  the  set 
'  Shehera/ade.'  One  of  the  pieces  '  Miroirs,' 
'  Une  barque  sur  1 'Ocean,'  has  also  been 
orchestrated,  and  produced  in  this  new  form  in 
1909. 

The  greater  part  of  his  output  having  been 
mentioned  in  the  course  of  this  article,  it  will 
suffice  to  add  to  the  list  his  Sonatine  (1905)  and 
his  '  Valses  Nobles  et  Sentimentales '  (191 1)  for 
pianoforte  ;  his  beautiful  song  *  Sainte,'  to  words 
by  Mallarme  (1896),  first  in  date  of  his  typical 
works  ;  and  his  remarkable  accompaniments  to 
five  Greek  folk  songs.  Another  little-known  set  of 
accompanied  folk  songs,  some  of  them  extremely 
beautiful,  has  been  published  at  Moscow 
(Jurgenson),  after  taking  the  first  prize  at  an 
international  competition. 

M.  Ravel  has  a  remarkable  gift  for  teaching,  as 
the  present  writer,  having  witnessed  lessons  given 
by  him  to  brother  composers,  may  well  testify. 
His  ideas  on  art  are  of  the  soundest  For  instance, 
he  strives  very  sedulously  to  enable  his  pupils  to 
acquire  a  technique  of  their  own,  and  to  prevent 
them  from  acquiring  mannerisms.  'Teaching,' 
he  remarks,  4  should  aim  at  disengaging  and 
strengthening  the  pupil's  individuality  ;  at  teaching 
him  how,  by  studying  the  masters,  he  must  learn 
not  to  ape  them,  but  to  study  himself,  as  they 
have  done'  He  considers  the  affectation  of 
modernism  as  unwholesome  as  the  academical 
tendencies  to  which  many  contemporary 
composers  remain  subject.  He  has  often  been 
heard  to  remark  that  the  influence  of  German 
music  is  most  dangerous,  far  more  dangerous 
than  that  of  Italian  music — *  barring,  of  course, 
the  modern  verists,'  he  adds,  4  who  are  no 
musicians  at  all.  But  until  their  advent  Italian 
music,  even  when  facile  and  even  rather  vulgar, 
remained  musical— which  German  music  often 
forgets  to  do.' 

He  has  of  late  taken  to  writing  criticisms,  in 
which  he  shows  himself  very  pugnacious  and 
even  violent  Talking,  for  instance,  of  the  defects 
of  Liszt  (whom,  on  the  whole,  he  admires  greatly) 
he  says  :  '  It  is  to  those  defects  that  Wagner  owes 
his  turgescence  ;  Strauss,  his  churlish  enthusiasms  ; 
Franck,  the  pondcrousness  of  his  ideality :  the 
Russians,  their,  at  times,  tinsel  picture*  meness ; 
the  modern  French,  the  simperings  of  their  grace. 
Hut,'  he  adds,  4  it  is  to  him  that  all  those  dissimilar 
composers  owe  the  best  of  their  qualities.' 

Noticing  the  revival  of  4  Fervaal,'  he  wrote,  after 
expatiating  on  the  deplorable  results  of  Wagner  s 
influence  upon  M.  d'Indy  *  A  symbol  even  more 
pregnant  than  the  composer  wishes  it  to  be  is 
afforded  by  Fervaal,  who,  the  dead  body  of  a 
woman  in  his  arms,  climbs  the  heights,  singing 
the  victory  of  life  and  love.' 

M.  Ravel  has  for  some  years  been  contemplating 
a  musical  setting  to  Gerhardt  Hauptmann's 
•  Vcrsunkene  Glocke  '  in  M.  A.  Ferdinand  Hcrold's 


French  translation.  Some  time  ago,  after  having 
written  part  of  the  music,  he  set  it  aside,  and  is  now 
starting  again  on  fresh  lines. 

LIST  OF  WORKS. 

riANoi-oara  »oi.o. 

Mcnoet  Antique  (Enoch). 

Pa vane  poor  one  Infante  Dcfante  (Dcmets). 

ieux  d'eau  (Deniets). 
liroirs  :   Noctuclles—  Barque   sur    I'Ocean  Ouscauv 
Tristes— Alborada    del    Gracioso-La    Yallce  des 
Cloche*  (Denser). 
Sonatine  ( Durand). 

Gaspard  de  la   Suit  :    Ondinc— Le  Gibet— Scar  In 
(Durand). 

M  cnuct  sur  te  nom  HAY-D-N  (Durand). 
Valics  Nobles  et  Sentimentales  (Durand). 

IIAXOKORTF.  uvr.j. 
Ma  Merc  I'Oye  (Durand). 

MUSK'. 


For  harp,  string  quartet. 


nON'A. 

Deux  Kpigrammcs  de  Clement  Marot  (DemeU). 
•Shchcraiadc :  Arie— La  Fliite  enchantee— L'Indiflcrcnt 

(Durand). 
•Noel  des  Jouets  (Mathot). 
Les  Grands  Vents  venus  d'Outre  mer  (Durand). 
Histoires    Naturelles  :     I^e    Paon--Le    Grillon— Lc 

Cygne— Lc  Martin- P<kbeur— La  Pintade  (Durand). 
Mantean  de  Flenrs  ( Hamelle). 
Sainte  (Durand). 
Sur  l'llerbc  (Durand). 
Five  Greek  Folk  songs  (Durand). 
Seven  Folk-songs  (Jurgenson,  Moscow). 

ORCHK.STRAL  MUSIC. 
Rapsodie  Espagnolc  (Durand). 

DRAMATIC  MUSIC,  K.TC. 

I.'IIeuie  Kspagnole.    Lyric  comedy  (Durand). 
Ma  Mere  I'Oye.    Pantomime  (Durand). 
Daphms  et  Chloe.    Ballet  (Durand). 
Adelaide,  ou  Ix-  Lany.igc  des  Flenrs.  llallei 
from  Val*«  Nobles  et  Sentimentales  (Durand). 


(It  AM 

String  Vuartet  (Durand). 
Introduction  et  Allegro. 


WORD  PLAY  IN  MUSIC. 
By  H.  Wai.kokp  Daviks. 

I^ewis  Carroll  happened  to  give  notable  advice 
to  musicians  in  his  playful  parody,  4  take  care  of 
the  sense  and  the  sounds  will  take  care  of 
themselves.'  Apart  from  the  precarious  charms 
of  novel  sounds,  it  is  the  chords  with  sense  behind 
them  that  have  interest.  Sounds  that  have  two  or 
more  significances  are  capable  of  double  interest, 
if  they  are  deftly  used.  As  felicitous  word-play 
sometimes  throws  magical  light  across  conversation, 
so  what  may  be  termed  '  chord-play '  affords  some 
of  the  most  delightful  and  appropriate  mental 
surprises  in  the  course  of  great  music.  Many  chords 
are  capable  of  such  treatment ;  but  those  which 
most  readily  lend  themselves  are  those  which 
divide  the  octave  into  equal  portions.  
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In  just  intonation  any  equal  division  of  the 
octave  is  manifestly  impossible  at  every  point ;  it 
can  neither  be  divided  into  two  equal  tritones, 
three  equal  major  thirds,  four  equal  minor  thirds,  six 
equal  tones,  nor  twelve  equal  semitones.  Pianoforte 
tuners  probably  know  this  best.  A  musician 
who  has  neither  acoustical  knowledge  nor  time  to 
acquire  it,  and  who  is  trained  in  a  long  usage  of  the 
tempered  scale,  is  handicapped  in  the  matter,  and 
perhaps  only  recognises  its  significance  now  and 
again  under  favourable  conditions,  though  his 
ear  be  sensitive.  For  example,  the  subtle  difference 
between  the  major  and  minor  tones  seems  for 
practical  purposes  altogether  unobserved,  except  in  a 
few  cases  among  singers  or  string  players.  It  was  said 

that  Joachim,  in  such  a  passage  as 

would  play  the  greater  tone  first  and  the  lesser 
second ;  but  the  writer  has  been  told  that  in 
descending  he  again  took  the  larger  step  first: 


Major  Minor 
i<xif.  tone. 


If  this  were  so,  it  would  appear 


that  he  was  led  less  by  a  harmonic  instinct 
which  sought  a  perfectly  tuned  fifth  above  the 
dominant  in  the  penultimate  chord,  than  by  a 
melodic  one  which  tended  to  take  the  larger 
step  first  in  leaning  towards  its  point  of  rest 
Doubtless  euphonic  considerations  often  cause 
singers  and  fiddlers  in  sustaining  chords — whether 
in  ancient  or  modem  works— to  choose  justly-tuned 
fifths,  fourths,  sixths,  and  thirds  whenever  they 
can.  But  however  all  this  may  be,  it 
seems  clear  that  the  physical  difference 
between  the  just  and  tempered  versions  of  any 
concord  is  of  slender  consequence  compared 
with  the  mental  difference  to  a  musician  between 
such  tempered  synonyms  as : 


precluded  by  imperfect  embodiment,  but  that  on 
the  contrary  the  mind  has  a  certain  transforming 
power  to  see  or  hear  the  perfective  through  the 
defective. 

This  last  fact  is  certainly  strikingly  illustrated 
in  the  case  of  the  tempered  scale  of  Western 
I  music.  In  that  Bach  advocated  it  zealously 
and  justified  it  gloriously  in  the  'Forty-eight,' 
he  cannot  be  accused  of  lowering  his  ideal  of 
perfection.  On  the  contrary  he  immensely  extended 
it.  But  he  lowered  the  standard  of  physical 
perfection,  that  was  alt.  An  executive  artist  is 
rightly  concerned  with  minute  faultlessness  of  form 
at  every  point.  The  imaginative  artist  is  concerned 
still  more  with  comparatively  limitless  perfections 
of  conception.  Dou  btless  Bach  as  a  workman— that 
is,  as  an  artisan  in  the  world  of  sound— was  as 
desirous  as  anyone  for  perfect  euphony  when  it 
could  be  had  without  any  disproportionate  sacrifice ; 
but  he  saw  both  the  obstacles  and  the  possibilities 
hf^md  them,  and  as  an  artist  he  was  concerned 
with  issues  greater  than  euphony.  He  was,  as  is 
well  known,  finely  reckless  of  physical  strain  and 
taxed  his  singers',  players',  and  audiences'  powers 
of  endurance  to  breaking  point,  in  his  pursuit  01 
the  perfect  thought  The  truth  would  seem  to  be 
that  where  an  artist  can  obtain  perfection,  there 
any  imperfections  are  intolerable.  But  if  flaw* 
cannot  be  removed  without  damaging  larger  issues 
or  hindering  larger  progress,  then  such  flaws  are 
negligible. 

If  the  synonyms  quoted  above  be  examined  first 
by  the  eye  and  then  by  the  ear,  it  will  appear  that 
their  varying  significance  is  clear  to  the  one  but 
entirely  hidden  to  the  other.  At  first  this  may  incline 
the  observer  to  class  the  differences  between  them 
as  mere  paper-differences  of  none  but  a  theoretic 
importance  :  and  1  paper  -  music '  is  notorious!)' 
misguided,  dreary,  and  wrong  -  headed.  But 
further  thought  tends  to  suggest  that  the  very 
definite  differences  of  effect  to  the  eye  have  some 
sure  foundation  in  aural  experience.  By  a  glance 
at  the  following : 


and  all  other  inversions  of  the  above  series. 

The  out-of-tune  (tempered)  scale  was  doubtless 
adopted  as  the  lesser  of  two  evils,  not  for  choice. 
Its  out-of-tuneness  involved  a  general  but  slight 
imperfection  of  all  intervals  in  the  harmonic 
system  except  the  octave.  It  cannot  be  too  clearly 
borne  in  mind  that  the  imperfection  is  only  physical, 
and  that  a  perfect  musical  idea  is  not  necessarily 


two  different  thoughts  are  certainly  awakened 
in  the  mind  of  musicians.  One  suggests  smoods 
things,  the  other  poignancy.  By  association  of 
idea  they  raise  quite  different  expectancies,  since 
D  flat  has  so  often  been  heard  to  be  followed 
by  C,  Et>  or  F,  while  C$  has  still  more  often 
moved  to  D  and  only  very  rarely  to  the  other 
notes.  The  difference  is  not  less  real  nor  je* 
momentous  because  it  cannot  be  definitely  re*u«o 
till  each  has  a  context — for  example,  as  follows ; 


In  the  English  language  the  word  'box*  I* 
definitely  different  meanings :  these  difference! 1  art 
not  less  real  because  they  are  entirely  dependaK 
upon  context  for  clearness. 


THE  MUSICAL  TIMES. — December  i,  1913. 


789 


It  should  be  noted  that  in  just  intonation  the 
difference  between  these  synonyms  would  be 
aurally  apparent  before  resolution  ;  the  perfect 
fourth  with  its  smooth  vibration  ratio  of  3:4 
would     please    the    car    as    much    as  the 


(rati 


675) 


>uld 


augmented  third 

disturb  it.  The  tempered  scale  in  making 
them  equal  reduces  the  euphony  of  one  and  the 
cacophony  of  the  other,  but  in  so  doing  does  not 
and  cannot  give  them  identity  of  connotation  ;  it 
only  achieves  identity  of  physical  impression.  It 
is  incontestable  that  purely  diatonic  and  consonant 
music  such  as  the  '  Old  Hundredth '  or  almost 
any  16th-century  writing  loses  its  chaste  physical 
beauty  by  the  equal  temperament  bargain.  On  the 
other  hand,  if  euphony  be  at  all  times  an  object  then 
discords  as  a  whole  stand  to  gain  smoothness  by 
the  transaction,  though  the  writer  cannot  resist  the 
conviction  that  poignancy  may  often  be  better  tlian 
compromise.  However  that  may  be,  the  fact  of 
interest  and  importance  which  arises  clearly  at  this 
p  >int  and  lies  beyond  dispute  is  this :  all  the 
discords  which  variously  divide  the  octave  into 
equal  portions  and  all  the  synonyms  of  varying 
signification  enumerated  above  have  only  been 
made  possible  by  the  adoption  of  the  tempered 
scale.  In  just  intonation  they  simply  cease  to 
exist.  Anyone  who  has  listened  to  a  diminished 
seventh  when  justly  tuned  will  probably  have 
been  struck  by  the  sense  of  discomfort  produced 
by  the  teasing  inequality  of  the  intervals.  And 
anyone  who  has  been  thrilled  by  Beethoven's 
masterly  play  upon  chords  at  important  moments 
such  as  in  this  too  well-worn  instance  : 

$  . 


will  realise  that  it  is  only  achieved  by  the  identity 
of  sound  between  two  chords  wieh  essentially 
different  connotations.  There  can  hardly  be  a 
more  momentous  instance  of  the  magical  use  of 
this  ambiguous  and  now  commonplace  chord 
than  in  the  '  lit  expecto '  in  Bach's  B  minor 
Mass  : 


Et  n     •  p*<- 


10 


and  later  in  the  same  passage  : 


1*  Ax- 


1 


This  wonderful  chord  play,  like  the  familiar  word- 
play in  conversation,  is  dependent  upon  two 
conditions:  (1)  identity  of  form,  (2)  diversity  of 
meaning.  The  mtore  complete  the  identity  and 
the  more  convincing  the  diversity,  the  more 
refreshing  the  result  becomes.  In  poor  word-play 
one  or  both  of  these  conditions  are  incompletely 
fulfilled,  and  human  impotence  ^s  never  more 
humiliatingly  apparent  than  in  a  poverty-stricken 
pun,  when  a  man  is  literally  wielded  by  his  own 
weapon.  On  the  other  hand  the  felicitous  mastery 
of  verbal  play  when  complete  is  joyous  in  the 
extreme.  Saint  Francis,  pondering  on  the 
simplicity  and  patience  of  his  despised  Brother 
Juniper,  exclaimed  :  '  Would  to  God,  my  brothers, 
that  I  had  a  whole  forest  of  such  Junipers  ! '  It  is 
clear  that  the  slightest  literal  discrepancy  between 
name  and  tree  would  here  be  fatal.  And  any 
harmonist  who  has  heard  or  imagined  a  justly- 
tuned  diminished  seventh  may  easily  perceive 
that  subtle  discrepancies  such  as  those  between 
augmented  second  and  minor  third  are  fatal  not 
only  to  the  two  notable  instances  just  quoted  but 
also  to  a  thousand  other  devices  of  the  kind. 

It  will  readily  be  seen  that  the  advent  and 
acceptance  of  the  whole-tone  chordc  increase 
the  possibilities  of  effective  word-play  in  music 
to  a  bewildering  extent ;  and  it  is  noteworthy  that 
this  new  chord  is  even  more  entirely  dependent 
upon  equal  temperament  for  its  effect  than  the 
diminished  seventh  and  augmented  fifth  which 
enabled  Bach,  and  subsequently  Beethoven, 
Schubert,  Brahms,  Wagner,  Kranck,  and  a  host  of 
other  composers,  to  open  new  harmonic  doors  at  a 
touch,  to  link  the  hitherto  unknown  with  the 
known,  to  mingle  surprise  with  expectancy,  fear 
with  hope,  and  the  joy  of  mental  labour  with  the 
reward  of  it  all. 


TALUS  AND  WALTHAM  ABBEY. 

Bv  William  H.  Cum MiNcs. 

The  Musical  Times,  November,  1876,  contains 
an  article  in  which  I  made  public  the  fact  that 
Mr.  Winters,  a  resident  at  Waltham  Abbey,  had 
discovered  in  the  Record  Office  a  document  which 
showed  that  Tallis  was  organist  of  the  Abbey 
Church  at  the  time  of  its  dissolution  in  1540  by 
Henry  VIII.  Further  interesting  particulars 
concerning  the  Abbey  were  printed  in  the  Musical 
Times,  September,  1906,  when  again  Tallis's 
organistship  was  mentioned.  Unfortunately,  Mr. 
Winters,  who  was  a  painstaking  and  laborious 
antiquary,  omitted  to  note  the  reference  to  the 
document  he  had  seen  at  the  Record  Office.  He 
has  now  passed  away,  but  his  manuscript  collec- 
tions referring  to  Waltham  Abbey  are  carefully 

•  It  iniw  10  the  »riler  *  nuUler  uf  cruo.il  im;»naiKr  to  differentiate 
between  the  >o-calle<l  whole-tone  uuU.  and  (he  nhole-tuiir  i  ktrti.  A> 
a  «.alr  thr  »hule  lotie  wnn  (made  «■  f.unilui  Ulely)  !■>  undoubtedly 
nundr*  ti|«<  ami  tetr-^rade,  ll  ititoUe*  obliteration  v.f  feature,  the 
n<-£aii.>n  u(  charaLirr.  and  the  \a.  ririi  e  of  beauty.  A>  J  «.iv.n.>te  kbord 
the  same  *ene*  a  mrjcirnK«jN  xc^uiMli->n  and  the  reverse  of 
'«lt»if*lr.  And  a  i»  note*  .*thy  lha!  Debu,»y  ^on» 
the  eflozt  of  an  aftf*  rather  than  of  a  ^  air  a*  he  | 
hn  favourite 
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The  portrait  of  Tallis  was  engraved  in  1726  by  G.  Van  der  Gucht  for  Nicholas  Haym.  who  intended  it  as  an 
illustration  in  a  'History  of  Music'  he  had  written  and  proposed  to  publish.  For  lack  of  patronage  the  work 
was  not  proceeded  with.  The  picture  shows  Tallis  as  left-handed,  but  doubtless  this  is  owing  to  the  error  of  Ifce 
engraver  in  not  allowing  for  the  reversal  of  the  print. 

The  signatures  are  facsimiles  of  those  contained  in  the  Waltham  Abbey  volume  of  musical  treatises,  which  passed 
into  Tallis's  possession  at  the  dissolution  of  the  monastery  and  are  now  in  the  British  Museum.    (Lansdowne  MS.  7*3-' 
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preserved  in  the  reference  library  attached  to  the  'In  an  old  booke  of  my  father's  I  read  a  merrie 
Church.    Diligent  search  in  those  collections  has  verse,   which   for  lack  of  my  own,  I  send  by 


failed  to  discover  the  missing  reference.  I  nave 
had  frequent  appeals  from  musical  historians  for 
help  in  the  matter,  and  have  at  various  times  since 
1876  made  endeavours  to  clear  up  the  matter, 
recognising  the  fact  that  some  folk  had  come  to 
regard  the  statement  of  Tallis  at  Waltham,  to 
quote  one  of  my  inquirers,  as  a  '  will  o'  the  wisp.' 
Recently  questioners  have  again  come  forward, 
and  I  therefore-  determined  to  make  a  further 
effort  to  discover  the  authentic  record.  The 
officials  at  the  Record  Office  have  been  kind  in 
helping  mc  :  but  at  last  I  engaged  the  assistance 
of  an  expert  worker  at  the  Record  Office,  and 
thanks  to  her  knowledge  and  industry,  I  am  now 
able  to  identify  the  long-sought  for  document. 

The  manuscript  is  endorsed  on  the  exterior 
'Co.  Essex.  Inventory  of  the  Goods  of  Waltham 
Holy  Cross.    31.  Hen.  8th.' 

Its  contents  are  an  inventory  of  the  goods  of 
Waltham  Abbey  taken  by  the  Chancellor  of  the 
Augmentation  Office  on  March  24,  31  Henry 
VIII.,  1540,  the  date  of  the  dissolution  of  the 
Abbey.  There  is  also  a  list  of  the  pensions 
granted  to  the  Abbot  and  Brethren  :  the  amounts 
are  tabulated  in  two  columns,  designated  '  Pensions ' 
and  '  Rewards.'  This  is  followed  by  a  list  headed 
'Servantes  Wages  and  Rewards,*  and  here,  fourth 
on  the  list,  appears  the  name  Thomas  Tahs,  with 
twenty  shillings  wages  and  twenty  shillings  reward. 
The  forty  fourth  name  is  John  Hasten,  with  three 
shillings  wages  and  three  shillings  reward.  He  also 
was  organist  of  Waltham  Abbey :  probably  he 
officiated  in  the  Nave  of  the  Abbey,  which  served 
as  the  church  of  the  Parishioners,  whilst  Talys's 
duties  were  to  play  in  the  Monks'  Choir  where  there 
was  '  a  grcate  large  payre  of  organs  above,  one  in 
the  North  Quyre  and  a  lesser  payre  beneth.'  There 
was  also  'a  lytell  payre  of  organcs  in  the  Lady 
Chapel.'  John  Bostcn  remained  at  Waltham 
after  the  dissolution,  doubtless  engaged  by  the 
Parishioners.  The  Churchwardens'  accounts  of 
1546  contain  an  entry,  'Paid  to  John  Bosten  for 
mending  the  Organs  twentie  pence.' 

Investigators  can  now  sec  the  original  document 
at  the  Record  Office  by  quoting  the  reference 
'  Exchequer  A".  R.  Church  Goods  \  \.' 

It  is  interesting  to  note  that  Tallis  must  have 
come  under  the  notice  of  King  Henry  VIII. 
when  one  of  the  Children  of  His  Majesty's  Chapel. 
Bom  about  1510,  afterwards  a  chorister  in  St.  Paul's 
Cathedral  under  Thomas  Mulliner,  perhaps  in  1517, 
he  may  have  commenced  his  duties  at  the  Chapel 
Royal  in  1518,  and  when  his  voice  broke  was 
recommended  to  the  Abbot  of  Waltham  Abbey  by 
the  King,  who  possessed  a  house  in  Romeland  in 
that  town,  and  had  also  two  special  apartments  in 
Waltham  Monastery  reserved  for  his  use.  It  is 
recorded  that  the  King  frequently  retired  to 
Waltham  Abbey  and  transacted  much  important 
business  there. 

There  is  an  interesting  account  printed  in  the 
'  Nugie  Antique,'  vol.  i,  page  132,  of  a  letter 
written  by  Sir  John  Harington  to  Ixwd  Burleigh : 


Mr.  Bellot,  to  divert  your  Ix>rdshippe  when,  as 
you  say,  weighty  paine  and  wheightier  matters 
will  yield  to  quips  and  merriment.  This  Verse  is 
called  The  Blacke  Sanctus,  or  Monkes  Hymn 
to  Saunte  Satane,  made  when  Kyngc  Hcnrie 
had  spoylcde  their  syngingc.  My  father  was 
wont  to  say  that  Kynge  Henrie  was  used  in 
pleasaunte  moode  to  singe  this  verse  ;  and  my 
father,  who  had  his  good  countenance,  and  a 
goodlie  office  in  his  courte,  and  also  his  goodlie 
Esther  [this  Esther  was  a  natural  daughter  of  the 
Kyng's,  to  whom  he  gave  as  a  dower  the  lands 
belonging  to  the  Bathe  priory,  or  a  j>art  thereof]  to 
wife,  did  sometyme  receive  the  honour  of  hearing 
his  own  songe,  for  he  made  the  tunc  which  my 
man  Combe  hath  sent  herewith  ;  having  been 
much  skillied  in  musicke,  which  was  pleasing  to 
the  Kynge,  and  which  he  learnt  in  the  fellowship 
of  Maister  Tallis,  when  a  young  man.'  It  is 
probable  that  Tallis  went  to  Waltham  Abbey  about 
1530  :  ten  years  afterwards,  in  1 540,  the  dissolution 
of  the  monastery  was  effected,  and  no  doubt  the 
musician  passed  immediately  into  the  service  of 
the  King.  Tallis  married  in  1^52  and  lived  'in 
love  full  three  and  thirty  years  with  his  wife '  Joan, 
who  survived  him ;  he  died  in  1 585,  and  was  buried 
in  the  Parish  Church  of  Greenwich.  No  doubt  at 
the  time  of  his  decease  he  was  in  attendance  on 
Queen  Elizabeth  at  her  Palace  at  Greenwich. 


Occasional  •Motes. 


We  had  hoped  to  be  able  to  print  in  our  present 
issue  an  article  by  Mr.  A.  Friedlandcr  showing  the 
connection  of  early  Christian  music  with  ancient 
Jewish  music,  and  dealing  especially  with  the  origin 
of  Neumes.  Owing  to  some  typographical  difficulties 
we  are  compelled  to  postpone  the  appearance  of  this 
article  until  January.  This  explanation  is  made 
because  there  have  been  some  public  announcements 
stating  that  the  articlewould  be  published  in  December. 


The  remarks  of  Mr.  Frederick  Corder  on  Counter- 
point as  it  is  taught  (see  p.  803)  will  be  read 
sympathetically  by  numerous  students  who  have 
writhed  and  groaned  under  the  yoke  of  the 
restrictions  imposed  by  nearly  all  our  examining 
bodies,  and  deriving  their  sanction  from  mythical 
authority.  It  is  not  that  the  study  of  counterpoint 
is  to  be  deprecated,  for  it  should  be  regarded 
as  an  indispensable  feature  of  every  musician's 
equipment.  The  contention  is  that  in  the  artistic 
application  of  its  essence  —  the  superimposing  of 
melodies— the  rules  should  be  deduced  from  the 
practice  of  the  acknowledged  masters  of  the  art, 
as  they  are  in  modern  teaching  of  harmony,  and  not 
dictated  by  obscure  tradition.  We  all  bow  down  to 
Bach  as  the  great  exemplar  of  the  possibilities  of 
counterpoint,  yet  at  the  same  time  our  self-imposed 
rules  show  him  to  be  so  wrong  that  he  would  not 
pass  ai 
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'  Parsifal '  will  be  performed  at  Covent  Garden 
twelve  or  more  times  in  the  course  of  a  five  weeks' 
season  of  opera  in  German,  commencing  on 
February  2.  The  other  works  in  the  list  are 
'Tristan  und  Isolde,'  'Die  Meistersinger,'  'Die 
Walkure,'  and  Mehul's  'Joseph  in  Egypt'  The 
conductors  are  Herr  Artur  Bodanzky  and  Mr. 
Albert  Coates,  of  St.  Petersburg.  The  cast  includes 
many  of  the  finest  singers  of  the  day.  Special 
preparations  are  being  made  for  the  production 
of  4  Parsifal,'  with  which  the  season  opens. 
Mr.  J.  Comyns  Carr  is  in  general  authority; 
Herr  Willy  Wirk,  of  Munich,  is  stage-manager; 
Mr.  Joseph  Marker  is  responsible  for  the  scenery, 
and  M.  Comelli  for  the  costumes. 


Mr.  Rutland  Boughton  (writing  in  World's  Work 
for  November)  gives  a  full  description  of  his  ideas  on 
'  The  rights  and  wrongs  of  stage-craft '  which,  to  some 
extent,  were  recently  carried  out  at  Bournemouth 
(reported  in  our  October  issue,  p.  664).  He  states 
that  nothing  is  more  absurd  in  dramatic  art  than 
attempts  at  realism.  In  distinguishing  between 
comedy  and  tragedy,  he  says  that  the  former  may 
move  us  as  often  to  tears  as  to  laughter,  but  in  being 
moved  '  we  are  not  drawn  within  the  current  of  its 
mood.'  But  tragedy  is  at  once  'a  tenderer,  deeper,  and 
more  dangerous  thing.'  'All-compelling  tragic  drama 
involves  not  merely  the  figures  on  the  stage,  but  the 
very  souls  of  those  who  look  on  with  any  degree  of 
interest  and  feeling.  Tragedy  does  not  allow  an 
audience  to  look  on  :  it  draws  them  into  the  heart  of 
the  play,  and  makes  them  feel  and  see  life  from  the 
points  of  view  of  the  characters  themselves.1  These 
are  subtle  psychological  distinctions  not  easy  to 
understand,  especially  we  should  say,  in  the  gallery,  not 
to  mention  the  stalls.  We  cannot  here  trace  all  the  long 
line  of  argument  that  brings  Mr.  Boughton  and  his 
clever  coadjutor,  Mr.  Reginald  Buckley,  to  the  idea 
of  a  'plastic  chorus,'  part  of  whose  function  it  is  to 
represent  'scenery'  by  various  ways  of  grouping  and 
attitudinising.  As  a  theory  the  idea  seems  fantastic, 
and  to  make  too  great  a  demand  upon  the  imagination 
of  the  beholder.  One  is  almost  disposed  to  suggest 
that  imagination  would  be  even  freer  if  there  were  not 
this  faint  realism  to  stimulate  the  faculty.  The  whole 
matter  is  one  for  experience  to  decide.  Meantime,  we 
conmend  Mr.  Boughton's  article  to  the  attention  of 
in  juirers. 


If  opera  refuses  to  pay  at  high  prices  it  can  scarcely 
be  expected  to  do  so  where  charges  for  admission 
range  between  2d.  and  is.  At  the  Victoria  Hall, 
familiarly  known  as  the  '  Old  Vic,'  where  opera  at 

J  these  prices  regularly  attracts  an  eager  public,  the 
burden  of  maintenance  falls  on  the  shoulders  of  those 

I  who  philanthropically  promote  the  work.  The  burden 
so  long  borne  has  at  length  proved  too  heavy  to  be 
supported  without  help,  and  an  urgent  appeal  has 
been  sent  out  for  subscriptions.  It  says  :  '  If  only 
one-lialf  of  those  who  regularly  attend  opera  and 
concerts  in  more  fashionable  surroundings  will  send 
us  the  sum  which  only  one  evening's  enjoyment  costs 
them,  we  shall  have  the  answer  we  want'  The  appeal 
is  signed  by  H.R.H.  Princess  Christian  (president;, 
the  Lord  Mayor,  the  Chairman  of  the  L.C.C.,  and 
nine  well-known  musicians.  Subscriptions  should 
be  sent  to  the  manager,  Miss  Lilian  Baylis,  Royal 
Victoria  Hall,  Waterloo  Road,  S.E.,  who  will  gladly 
give  further  particulars. 


We  learn  that  a  League  of  German  music-critics 
has  been  formed,  with  headquarters  at  Leipsic.  The 
constitution  is  still  undecided,  but  the  aims  arc  clearly 
formulated.  The  purpose  is  to  'improve  the  social, 
I  moral,  and  intellectual  status  of  the  profession.'  It  is 
scarcely  likely  that  English  music-critics  will  follow 
suit,  as  their  status,  or  their  conscience,  of  course 
admits  of  no  reproach  under  these  heads.  If  tbey 
were  to  band  together  it  would  be  to  form  a  Union 
and  a  strike  in  which  the  '  men's  demands '  would  be : 
intelligent  sub-editors,  a  later  hour  of  Press,  and  no 
Ballad  concerts.  The  committee  of  the  seriously- 
minded  German  Society  includes  Alfred  Heuss 
(Leipsic),  Paul  Ehlers  (Munich),  Paul  Bekker 
(Frankfort),  Lucien  Kamienski  (Kdnigsberg),  and 
Hermann  Springer  (Berlin).  Membership,  we 
understand,  is  elective  and  under  strict  conditions. 


Eurhythmies,  according  to  M.  Jaques-Dalcroze, 
is  making  considerable  progress  in  this  country. 
Demonstrations  with  advanced  pupils  from  abroad 
have  been  given  during  November  in  various  centres 
up  and  down  the  country,  and  have  been  attended  by 
large  audiences.  But  while  these  gatherings  excite 
wonder  and  general  interest  they  are  likely  to  be 
regarded  merely  as  an  attractive  entertainment  which 
for  educational  purposes  may  be  practically  sterile. 
It  is  therefore  satisfactory  to  know  that  the  teaching 
centre  recently  established  in  London  has  drawn  a 
large  number  of  students.  Although  so  far  successful, 
the  method  is  still  on  its  trial  in  this  country.  It 
reveals  unexpected  rhythmic  potentialities  on  the 
part  of  young  people,  but  its  application  to  the 
everyday  work  of  school,  and  to  musical  education  in 
particular,  has  still  to  be  made  clear.  We  are  aware 
that  M.  Ualcroze  grafts  a  system  of  sight-singing  and 
ear-training  on  to  his  rhythmic  exercises,  but  this  is 
in  no  sense  an  outcome  or  a  necessary  feature  of  the 
rhythmic  study. 


The  perennial  subject  of  the  reform  of  Church  music 
has  drawn  many  writers  to  the  columns  of  the 
Morning  Post  during  the  month  of  November. 
Up  to  the  time  of  our  going  to  Press  the  discussion 
was  still  proceeding.  This  being  so,  we  reserve  » 
summary  of  the  correspondence  until  our  January 
number. 

Mr.  William  Wallace  has  resigned  the  secretaryship 
of  the  Society  of  British  Composers,  and  Mr.  C.  Beatty 
has  been  appointed  in  his  stead. 

SCHOPENHAUER  AND  MUSIC. 

By  Robert  Ralph. 

When  the  average  transcendental  philosopher 
commences  to  theorise  upon  music,  the  result  for  the 
earnest  student  of  the  art  is  always  interesting,  and 
often  enough  positively  diverting.  The  difficulty  of 
obtaining  from  a  philosopher  an  explanation  of  the 
phenomenon  of  music  which  will  be  satisfactory  to  tbe 
average  composer  or  critic,  perhaps  lies  in  the  vastly 
different  standpoints  from  which  artists  and  world- 
thinkers  regard  it.  Music  to  the  everyday  musician 
is  a  perfectly  natural  thing,  such  as  breathing  or 
talking.  To  the  composer  it  occupies  a  larger 
proportion  of  his  conscious  and  subconscious  mental 
activities  than  does  even  the  common  verbal  speech. 
He  looks  at  the  world  through  a  tonal  medium.  The 
philosopher,  on  the  other  hand,  is  looking  precisely 
the  opposite  way  of  the  binocular.  He  is  seeking  an 
explanation  and  not  infrequently  an  excuse  for  dw 
presence  of  music  on  the  planet,  and  it  most  be 
confessed  that  most  philosophers  have  been  bard 
pressed  in  endeavouring  to  correlate  the  two  entoes. 
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Schopenhauer's  views  upon  musical  metaphysics 
are  more  than  usually  acceptable  because,  apart  from 
his  main  theory,  he  has  some  really  stable  facts  and  a 
fair  lay  knowledge  of  music  as  an  art.  Many  a 
specifically  musical  writer  has  strayed  farther  from 
the  realms  of  probability  than  Schopenhauer. 
Furthermore  he  has  the  divine  gift  'so  rare  among 
transcendental",  of  being  able  to  express  his  ideas 
clearly  and  concisely. 

He  makes  one  or  two  lapses  from  grace.  He  falls 
upon  that  cardinal  mistake  which  is  so  common  to 
non-musi<  al  minds,  of  calling  minor  keys  necessarily 
plaintive  or  sad,  and  major  keys  lively  and  jolly.  Also 
in  endeavouring  to  reconcile  the  basis  of  harmony 
with  some  cosmic  scheme  he  is  resjxjnsible  for  stating 
that  bass  parts  always  move  most  slowly  as  the 
representative  of  the  crudest  mass,  and  that  bass  only 
rises  and  falls  by  large  intervals  never  by  one  tone  (!) 
He  perpetrates  one  glorious  'howler 'as  a  result  of 
this  line  of  thought  when  he  declares  that  a  quick  run 
or  shake  in  the  low  notes  cannot  even  be  imagined  !  !  ! 
On  the  other  hand  he  avoids  the  popular  error  of 
conceiving  melody  as  distinct  from  harmony.  He 
persistently  indicates  that  he  regards  the  term  melody 
as  alluding  to  one  indivisible  thing,  /.«-.,  the  sequence 
of  musical  thoughts.  There  are  so  many  musical 
scribes  who  have  cheerfully  run  their  heads  against 
this  rock  that  it  is  very  refreshing  to  rind  a  member  of 
the  laity  who  gracefully  avoids  it.  His  statement 
regarding  melodic  progression  is  very  thoughtful,  and 
paves  the  way  for  a  further  happy  stretch  of  argument 
where  he  deals  reasonably  enough  with  the  different 
effects  produced  upon  the  mind  by  various  types  of 
melodies.  All  this  forms  attractive  reading  for  the 
music  lover. 

Iiut  it  is  in  the  main  contention  and  the  very  trunk 
system  of  Schopenhauer's  philosophy  that  the  average 
musician  will  be  disappointed.  Let  us  freely  admit 
that  the  task  of  any  philosopher  is  an  enormous  one. 
To  reconcile  such  an  elusive  thing  as  the  power  of 
music  over  the  human  mind  with  the  solar  system  or 
the  latest  type  of  known  palmaciles,  and  to  find  some 
common  ground  for  the  existence  of  both,  is  a  task 
which,  when  accomplished,  will  convince  but  few- 
people.  Furthermore,  those  who  accept  the  sage's 
formula,  will  only  do  so  by  virtue  of  extraneous 
admiration  for  the  writer's  personality.  The  tragedy 
of  all  abstract  know  ledge  is  that  its  domicile  is  built 
upon  naked  postulates.  As  Herbert  Spencer  once 
naively  said,  4  You  must  leap  off  somewhere,'  and  to 
a  mere  musician  the*  will  tolue  'of  Schopenhauer  and 
the  '  thing  in  itself '  of  Kant  seem  but  intellectual 
springboards  from  which  we  plunge  into  the  infinite 
space  of  human  ignorance. 

After  much  theorizing  and  demonstration  the  only 
conclusion  Schopenhauer  arrives  at  is  that  music 
bears  no  resemblance  to  his  'world  as  idea'  or  the 
world  of  nature,  but  insists  upon  a  fxtralUlism.  Upon 
this  unstable  and  almost  unmeaning  phrase  he 
manages  to  build  a  fine  argument  anent  the  specific 
qualities  of  musi« ,  whn  h,  though  containing  many 
eloquent  iMs^es,  tells  us  little  that  we  did  not  know 
before.  It  is  v  nr.  <•!>•  a  revelation  to  learn  that  'if  we 
listen  to  a  symphony  we  seem  to  see  all  the  possible 
events  of  life  and  the  world  taking  place  in  ourselves.' 
Or  again,  'musii  '■>  representative  relation  to  the  world 
must  lie  very  deep,  absolutely  true,  and  strikingly 
accurate,  be»  ause  it  is  instantly  understood  by 
everyone,  and  has  the  ap|»earance  of  a  certain 
infallibility,'  makes  us  feel  grateful  for  sympathetic 
insight  Hut  when  we  read  that  'music  acts  directly 
upon  the  will,  the  feelings,  passions,  and  emotions  of 
the  hearer,  and,  unlike  other  arts,  it  does  not  express 
the  ideas  or  obiedifn  ation  of  the  will,  but  directly  the 
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will  itself,'  we  know  the  great  philosopher  is  flirting 
with  platitudes. 

Schopenhauer  completely  ignores  the  physical 
effect  of  music  upon  the  human  mind.  He  does  not 
endeavour  to  explain  the  vast  difference  between 
emotions  which  are  purely  due  to  a-sthetic  stimuli 
(such  as  the  reading  of  a  score  by  one's  fireside)  and 
the  gross,  physically  emotional  jerks  we  experience 
when  we  hear  a  brass  band  in  the  street,  or  the  deep 
boom  of  a  bell.  Like  every  other  musical  theorist,  he 
does  not  try  to  find  the  borderland  between  the 
relative  effects  of  music  and  sound.  The  vital  thing 
to  decide  before  we  seek  an  acceptable  system  of 
musical  metaphysic  is  what  percentage  of  emotional 
thrill  is  derived  from  aesthetics  and  how  much  from 
physical  sound.  We  know  that  sound  qua  sound  can 
occasionally  upset  our  nerves,  as,  for  instance,  a  clap 
of  thunder,  a  deep  bell-note,  or  the  howl  of  the  wind. 
These  things  are  certainly  not  music,  but  it  is  surely 
patent  to  anyone  that  at  least  a  proportion  of  their 
physical  thrill  must  necessarily  enter  into  our  enjoyment 
of  a  symphony.  This  is  the  very  point  which 
Schopenhauer  and  every  other  musical  thinker  over- 
looks. No  one  but  Darwin  has  even  touched  the 
fringe  of  the  subject,  yet  it  is  the  very  core  of  all 
musical  reasoning. 

On  these  shifty  and  very  verbal  premises 
Schopenhauer  proceeds  to  expound  the  art  of  music  to 
his  own  satisfaction.  Although  much  of  his  theorising 
is  solid  enough,  it  is  needless  to  say  that  he  finds 
himself  in  a  atl-tie-sac  when  he  comes  to  speak  of 
opera.  It  is  rather  curious  that  almost  every  lay- 
thinker  who  writes  about  music  invariably  hails 
opera  as  the  be-all  and  end  all  of  the  art.  Why  this 
should  be  is  exceedingly  difficult  to  explain.  Writers 
upon  poetry,  painting,  or  the  drama  never  give  so 
much  as  a  glance  at  opera,  yet  musical  writers 
absolutely  refuse  to  see  that  opera  is  not  exclusively  a 
musical  question  {;*/</*■  Wagner  and  Cluck;.  There 
is  no  valid  reason  why  a  musical  writer  should  consider 
himself  bound  to  discuss  the  question  of  opera  at  alL 

Schopenhauer  insists  rightly  upon  the  abstract 
qualities  of  music.  He  says  that  the  music  of  an 
opera,  as  it  is  presented  in  the  score,  has  a  completely 
independent,  separate, and  as  it  were,  abstract  existence 
for  itself,  *  to  which  the  incidents  and  persons  of  the 
piece  are  foreign,  and  which  follows  its  own  unchanging 
rules  ;  therefore  it  can  produce  its  full  effect  without 
the  libretto.' 

In  the  very  next  sentence  he  says  '  Hut  this  music, 
since  it  was  composed  with  reference  to  the  drama,  is, 
as  it  were,  the  soul  of  the  latter,  for  in  its  connection 
with  the  incidents,  persons  and  words,  it  becomes  the 
expression  of  the  inner  significance  of  all  those 
incidents,  and  the  ultimate  and  secret  necessity  which 
depends  upon  this  significance.' 

The  reader  will  note  that  two  moments  previously 
Schopenhauer  had  said  that  the  music  of  the  opera 
could  produce  its  full  effect  without  the  libretto,  and  to 
it  the  incidents  and  persons  of  the  piece  are  foreign. 
Now  he  tries  to  argue  that  on  the  contrary  the  music 
in  its  connection  with  the  incidents,  persons  and 
words,  since  it  was  composed  with  reference  to  the 
drama,  is  indispensable.  The  thing  is  self-contradictory, 
and  evidently  Schopenhauer  half  suspected  so,  for  in 
the  latter  sentence  that  I  have  quoted  we  see  his 
immediate  desire  to  maunder  off  into  those  precious 
'secret  necessities  '  or  '  inner  significances,'  and  those 
other  all-comprehensive  terms  of  which  every 
transcendental  philosopher  has  so  large  a  stock 
always  on  hand. 

If  the  small  fact  that  the  libretto,  persons,  and 
incidents  of  an  opera  are,  as  Schopenhauer  ays. 
indispensable,  it  becomes  more  difficult  to  comprehend 
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his  further  statement  that  music  never  assimilates 
itself  with  the  natural,  and  therefore,  even  when  it 
accompanies  the  most  ludicrous  and  extravagant  farces 
of  the  comic  opera,  it  still  preserves  its  essential 
beauty,  purity,  and  sublimity  ;  and  its  fusion  with 
these  incidents  is  unable  to  draw  it  down  from  its 
height,  to  which  all  absurdity  is  really  foreign.  Thus 
the  profound  and  serious  significance  of  our  existence 
hangs  over  the  farce  and  the  endless  miseries  of 
human  life,  and  never  leaves  it  for  a  moment 

If  we  overlook  the  last  sentence,  which  is  a  typical 
chunk  of  Schopenhaucrian  pessimism,  it  is  pretty 
obvious  that  the  philosopher  has  run  his  head  against 
the  old  question  of  why  people  tolerate  the  conjunction 
of  fine  music  and  banal  drama  in  opera.  He  is  at  a 
toss  to  explain  the  wild  absurdities  that  occur  in  nine  ■ 
operas  out  of  ten,  and  falls  back  upon  the  weak 
statement  about  the  serious  significance  of  our 
existence  hanging  over  farce.  Surely  if  there  is  one 
thought  above  another  that  does  not  enter  the  opera- 
lover's  head  when  he  is  listening  to  his  favourite 
arias,  it  is  the  relationship  of  our  existence  to  eternal 
things.  The  presence  of  music  at  operatic  and 
and  theatrical  performances  cannot  be  excused  upon 
these  grounds. 

It  is  precisely  at  such  points  as  this  where  abstract 
philosophic  systems  break  down.  Schopenhauer's 
theory  fares  no  worse  than  any  other  'transcendental' 
explanation  of  the  phenomenon  of  music.  Any 
convincing  system  of  musical  theorizing  must  settle 
once  and  for  ever  the  question  as  to  how  far  the 
physical  excitements  of  music  can  influence  our  minds 
apart  from  esthetics.  Some  might  urge  that  music 
has  no  substance  except  in  aesthetics.  But  this  is 
obviously  unsound  argument.  To  take  a  concrete 
example  :  the  mind  of  a  man  who  goes  to  a  concert  to 
hear  the  'Siegfried  Idyll*  is  vastly  different  from  that 
of  his  neighbour  who  attends  a  reproduction  of,  say, 
Biiet's  '  Carmen.'  The  former  goes  deliberately  from 
.esthetic  motives,  fully  prepared  not  only  to  hear  with 
all  his  ears,  but  to  read  a  part  of  his  own  personality 
into  Wagner's  music.  In  reality  this  individual  is  as 
important  a  part  of  the  proceedings  as  a  violoncellist  or 
an  oboe  player,  for  the  music  was  intended  to  be  listened 
to  as  well  as  played.  On  the  other  hand  the  man  who 
visits  'Carmen'  has  no  such  interest  in  the  music 
He  merely  regards  it  as  a  pleasing  adjunct  to  the 
subbing  and  kissing.  It  is  very  evident  that  he  does 
not  concentrate  his  mind  upon  the  music,  or  he  would 
resent  the  presence  of  the  drama  and  spectacle  which 
divert  his  attention. 

But  it  is  not  only  in  the  opera-house  that  these 
phenomena  can  be  observed.  Music  is  welcome  at 
every  kind  of  social  function.  The  astute  hotel-keeper 
does  not  disdain  the  services  of  a  string  band.  The 
lustices  entering  the  courts  of  assize  do  so  to  the 
flourish  of  trumpets.  The  politician,  after  some 
dubious  election  work,  will  wish  his  triumph  to  be 
further  impressed  upon  the  masses  by  a  brass  band. 
At  theatres,  exhibitions,  and  the  like  we  see  the 
indispensable  '  orchestra.'  And  we  might  extend  the 
list  indefinitely  to  prove  that  wherever  dynamic 
excitement  is  wanted,  or  whenever  it  is  necessary  to 
raise  the  emotions  of  a  large  body  of  people,  music  is 
always  called  in  to  play  a  secondary  but  highly 
important  nUe.  Wherever  the  masses  congregate, 
there  is  music  welcome,  always  with  this  curious 
proviso :  that  the  mind  shall  not  be  asked  to 
concentrate  its  attention  upon  the  sounds.  The  latter 
must  imperatively  occupy  a  subordinate  position  to 
the  politics,  drama,  pictures,  or  the  mastications  of  the 


philosophy.  If  we  tear  away  aesthetics  from  music 
we  shall  still  have  a  substantial  natural  phenomenon 
which  is  capable  of  great  influence  upon  the  human 
mind.  But  this  matter  has  been  quietly  boycotted  by 
ever)'  thinker  except  Darwin,  and  even  if  the  theorist 
of  the  future  does  not  accept  all  the  Darwinian 
conclusions,  they  will  be  found  to  be  the  only  possible 
grounds  upon  which  we  can  construct  a  musical 
metaphysic  which  shall  cover  the  complete  facts.  If 
we  persist  in  abandoning  the  physiological  and 
biological  elements  we  shall  ultimately  flounder  in 
the  quicksands  of  transcendentalism.  We  can  see 
how  perilous  this  course  is  by  studying  Schopenhauer's 
theory  of  music,  always  remembering  that 
Schopenhauer  was  only  half  a  transcendental,  and 
moreover,  one  who  could  express  himself  with  a 
clearness  and  directness  unknown  to  his  fellow- 
writers.  Secret-necessities,  things-in-theniselves,  and 
inner-significances  will  not  help  us. 

Was  it  not  Cesar  Franck  who  said  that  Kant  »as 
4  really  very  amusing  '  ? 


These  remarkable  aspects  of  music  cannot  be 
adequately  dealt  with  by  Schopenhauer's  system  of 
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THE  COMPLEAT  ORGANIST. 
By  Harvey  Grace 

(Cffntinutiifrom  Nwtmker  numktr,  f*t<  7rf.) 

lit. — OK  PASTORS  AND  MASTERS. 

The  bad  old  days  when  it  was  almost  taken  for 
granted  that  organist  and  vicar  should  live  in  a  state 
of  more  or  less  desultory  warfare  have  happily  gone, 
and  are  never  likely  to  return.    Still,  from  time  to 
time  ecclesiastical  and  musical  journals  contain  bursts 
of  querulous  correspondence,  snowing  that  difficultio 
still  crop  up.    Thus,  a  Church  newspaper  will  for  1 
few  weeks  contain  letters  from  clergy  complaining  « 
tyrannous  organs,  organists,  and  choirs,  while  anon  ta 
a  musical  journal  you  will  find  organists  wailing  about 
their  high-handed  vicars.    Unfortunately,  this  method 
of  airing  grievances  is  of  very  little  use,  as  at 
contending    parties    rarely  hear   the   other  side. 
Organists  may  or  may  not  be  ecclesiastically-minded 
enough  to  read  the  Church  Times,  but  we  may  be 
pretty  sure  that  few  of  the  clergy  are  suffioenuy 
musical  to  read  journals  devoted  to  that  art  This 
'writing  to  the  papers'  is  usually  futile  for  another 
reason.    The  difficulties  in  most  cases  are  purely  local 
and  personal,  and  can  therefore  be  fully  understood 
only  by  those  on  the  spot.   Vicar  and  organist  have 
been  described  as  '  an  autoelat  and  a  bundle  of  nerves, 
but  commonly  there  are  two  autocrats,  and  in  the  e\  ent 
of  a  collision,  he  who  is  also  a  '  bundle  of  nerves  fares 
ill.    Often  the  aggrieved  organist  owes  his  discooW 
to  his  tactless  methods  of  dealing  with  those  i*» 
differ  from  him.    He  takes  rather  a  pnde  m  n« 
wrongheadedness.   4  See,'  he  says,  in  effect,  to  tne 
creatures   of  grosser   clay   with    whom    he  na» 
to  deal,  'I  am  an  artist,  and  of  more  fiery  stun 
than  your  huckster.     To  prove  the  which,  I  *»1 
show  you  how  the  artist  negotiates  yonder 
There  is  a  convenient  gate,  which  I  leave  for  toe 
feeble  among  you.    I  myself  shall  proceed  to  <• 
my  head  against  the  wall,  and  you  will  see  it,  like  those 
of  Jericho,  fall  down  flat.'   So  saying  he  lowers  d» 
head,  shuts  his  eyes,  and  does  his  part  of  u* 
programme:  the  only  part  which  may  be  wntten 
down  a  success.    For  his  pains,  he  has  a  valuer « 
lesson  and  a  bloody  coxcomb,  both  of  which  he  *•« 
promptly  forget  at  the  next  obstacle. 
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On  the  whole  there  is  only  one  course  open  to  an 
organist  who  cannot  yet  on  with  his  vicar — he  must  seek 
4  fresh  woods  and  pastors  new,' — to  vary  a  well-known 
quotation.  It  may  be  a  hardship,  but  no  good  work 
ran  be  done  in  organizing  and  maintaining  a  choir 
if  the  musical  and  ecclesiastical  heads  are  in  conflict. 

What  are  the  most  frequent  points  of  difference  ? 
Probably  more  often  than  not  the  matter  is  one 
respecting  the  choice  of  music,  and  especially  hymn- 
tunes.  It  is  of  course  very  trying  to  a  musician  to  be 
asked  to  play  and  teach  his  choir  mission  tunes  of  a 
tawdry  and  debased  type.  His  vicar  thinks  that  such 
tunes  make  a  service' attractive  to  the  humbler  folk, 
and  no  other  consideration  has  much  weight  with  him. 
In  such  cases  the' bundle  of  nerves  '  often  comes  to 
jjrief.  Me  declines  to  play  the  tunes,  or  plays  them 
under  protest,  and  he  will  complain  to  his  choir,  and 
make  satirical  references  to  the  clergy  in  general  and 
his  vicar  in  particular.  Having  thus  undone  (in  the 
matter  of  discipline)  the  choir  work  of  months,  he  will 
write  to  his  pet  musical  paper  on  the  subject. 

The  compleat  organist  does  none  of  these  things. 
He  will  make  an  appointment  with  his  vicar,  and 
having  got  him  snugly  ensconced  in  his  arm-chair,  pipe 
in  mouth,  will  proceed  to  administer  the  word  in 
season.  As  this  question  of  choice  of  music  is  just 
now  very  much  in  the  air,  I  propose  to  go  into  it 
rather  more  fully  than  the  title  of  this  article  warrants. 
It  is,  as  I  said  above,  one  of  the  most  frequent  causes 
of  friction  between  organist  and  vicar.  It  may  be 
useful  to  summarise  a  few  quite  simple  and  obvious 
arguments  on  the  organist's  side,  which  are  not  so 
often  brought  before  the  clergy  as  they  should  be.  1 
shall  consider  the  question  principally  in  relation  to 
hymn-tunes.  Mutatis  mutandis,  what  follows  applies 
to  all  other  poor  Church  music. 

The  compleat  organist  meeting  his  vicar,  and  the 
pipe  of  peace  having  been  produced,  the  proceedings 
will  run  on  the  following  lines. 

CO.— '-My  dear  Vicar,  you  are  so  accustomed  to 
deal  faithfully  with  your  flock,  that  I  hope  you  will 
allow  one  who,  though  an  official,  is  still  one  of 
them,  to  do  the  like  with  you.  We  arc  at  cross 
purposes  over  the  use  of  mission  and  other  unworthy 
types  of  hymn-tunes.  I  am  going  to  put  before  you 
the  musical  side  of  the  question,  that  being  the  only 
one  on  which  I  have  the  right  to  speak.  I  object  to 
these  tunes,  as  I  would  to  shoddy  anthems  or  services, 
not  because  I  or  the  choir  dislike  them,  but  simply  on 
the  ground  of  their  not  being  good  enough  for  use  in 
Church.' 

V. — 'But  that's  just  the  point!  I  don't  want  elaborate 
music.  I  want  something  simple  and  bright,  so  that 
the  service  shall  be  hearty  and  go  with  a  swing.' 

CO. — 'There  you  follow  the  bulk  of  the  cloth  in 
supposing  that  good  music  is  necessarily  elaborate. 
Organists  who  are  keen  on  the  improvement  in  Church 
music  are  trying  to  hammer  into  the  heads  of  all 
concerned  the  fact  that  goo.l  music  may  be  quite 
simple,  and  the  simple  quite  good.  There  is  more 
than  one  kind  of  simplicity.— there  is  that  of  the 
genius,  and  that  of  the  idiot.  So  in  music  you  have 
on  one  hand  an  old  psalm-tune  such  as  'St.  Ann's' 
or  '  Dundee,'  and  on  the  other  the  revivalist  type 
of  tune.  Both  kinds  are  simple,  especially  the  old 
tunes,  but  there  can  be  no  question  as  to  which  kind 
is  good.  What  is  needed  in  the  Church  is  the  good, 
simple  thing  done  well, — the  good,  strong  hymn-tune, 
versicle,  and  chant  well  sung.  So  much  for  the 
"elaborate"  bogey.  Then  you  demand  that  the 
service  shall  be  *'  hearty  "  By  that  you  mean  it  must 
be  loud.' 


V.— Well,— er,~ 1  hadn't— er— aren't  you  rather 
crude  ? ' 

CO. — 'Precisely!  It  is  not  a  case  for  subtleties, 
but  facts  ;  and  facts  are  crude.  You,  as  well  as 
ninety-nine  per  cent,  of  your  fellow-clerics,  mean 
"  loud  "  when  you  say  hearty.  Now,  your  "  Nuttall," 
conveniently  at  hand,  tells  me  that  "hearty"  means 
"proceeding  from  the  heart ;  full  of  heart ;  with  heart ; 
healthy;  strong  ;  having  a  keen  appetite"— nothing 
about  "proceeding  from  the  lungs,"  you  will  notice. 
Good  congregational  singing,  1  agree,  may  well  be 
loud  and  strong,  but  the  loudness  is  nothing  in  itself. 
It  is  a  mere  by-product.  To  prove  to  you  the 
absurdity  of  this  fetish  of  noise,  I  need  only  to  remind 
you  that  of  all  choral  effects,  the  most  thrilling  is  a 
real  pianissimo  by  a  big  choir.  So  much  for  your 
heartiness.  Then  you  demand  that  a  service  shall  be 
"bright,"  and  shall  "go  with  a  swing."  Now  I  do  not 
desire,  any  more  than  you  do,  that  the  service  on  its 
musical  side  shall  hang  Are.  But  1  must  point  out 
that  again  much  depends  upon  what  wc  mean  by  our 
terms.  There  is  tremendous  swing  about  an  old 
psalm-tune  or  chorale  sung  with  proper  breadth  and 
weight.  There  is  also  swing— our  less  expensive 
Press  is  fond  of  calling  it  "vim"  and  "verve"— 
about  most  of  our  popular  music-hall  songs.  Have 
you  ever  heard  "  I'm  one  of  the  bhoys "  sung  by  a 
crowd?  If  not,  you  have  missed  a  good  example  of 
brightness  and  swing  of  the  latter  kind.  But 
you  will  not  want  that  particular  variety  in  Church. 
The  other  kind  is  much  less  obvious  and,  like  most 
good  things,  improves  on  acquaintance.  In  this  matter 
of  "brightness  and  swing"  I  am  going  to  risk  your 
anger  by  pointing  out  that  we  do  not  find  in  the  clergy 
as  a  body  any  great  anxiety  about  making  their  part 
of  the  service  conspicuous  for  these  qualities.  Instead, 
we  have  the  too  often  slovenly  reading  of  the  lessons  and 
prayers, and  careless  intoning  ;and  as  for  the  pulpit  partr 
I  have  even  known,  and  that  frequently,  one  cleric  to  be 
overtaken,  like  Bully  Bottom,  with  "an  exposition  of 
sleep"  while  one  of  his  colleagues  had  been  preaching  ! 
A  clerical  demand  for  "brightness  and  swing"  is  likely 
to  come  home  to  roost  in  many  churches  ! 

'Coming  now  to  the  actual  matter  in  dispute — 
mission  hymns — let  me  put  before  you  a  few  points. 
You  have  asked  me  to  include  some  of  them  because 
a  certain  percentage  of  the  congregation  will  like  them. 
Most  of  our  other  hymns,  you  say,  are  too  severe, 
though  you  admit  their  excellence,  Now,  I  am  going 
to  reply  by  making  a  few  suggestions.  We  are  justly 
proud  of  our  beautiful  parish  Church,  but  I  have  long 
felt  that  many  of  the  poorer  people  of  our  district  do 
not  fully  appreciate  its  architectural  excellences. 
How  should  they  ?  Fine  architecture,  especially 
ecclesiastical,  repels,  rather  than  attracts,  the 
uneducated  mind.  It  is  too  severe,  too  much 
outside  their  everyday  experience.  Take  them  to 
the  Hipposeum  or  some  other  mammoth  place  of 
amusement,  and  they  will  feel  quite  at  home,  and 
will  remark  on  the  beauty  of  the  building.  If  you 
canvassed  your  congregation,  I  fancy  you  would  find 
that  to  seventy-five  per  cent  the  Hipposeum,  as  a 
mere  building,  gave  more  pleasure  than  our  Church. 
Then  why  not  make  such  structural  alterations  as 
shall  bring  our  grand  Norman  pile  into  line  with 
popular  taste  ?  This  argument,  if  it  errs  at  all,  does 
so  on  the  side  of  mercy,  for  the  Hipposeum  is  a  good 
building  for  its  purpose  and  of  its  kind,  whereas  the 
hymn-tunes  on  which  you  set  such  store  are  bad  both 
in  kind  and  quality.  Their  use  is  as  much  an  offence 
to  the  musician  as  the  painting  of  our  beautiful  oak 
choir-stalls  with  stripes  of  red,  white,  and  blue  would 
be  to  you.  Yet  I  doubt  not  that  many  of  the  less 
educated  members  of  our  congregation  would  think 
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the  carving  vastly  improved  with  some  such  scheme 
of  decoration.  You  would  quote  in  vain  the  line 
about  "painting  the  lily."  They  prefer  it  painted, 
regarding  it  as  a  tame  and  chilling  bloom  otherwise. 
When  I  find  you  decorating  the  Church  to  suit  their 
taste,  you  will  hear  no  protest  from  me  in  the 
matter  of  hymn-tunes.  I  think  I  may  safely  promise 
that !  * 

V— 4  But  who  is  to  decide  that  these  tunes  are  bad  ? 
Surely  it  is  a  matter  of  taste,  about  which  there  can  be 
no  argument.' 

CO. — '  I  grant  that  it  is  not  always  an  easy  thing 
to  decide,  especially  in  the  case  of  examples  that  hover 
near  the  border  line.  But  how  do  we  decide  in  other 
arts?  In  a  dispute  as  to  what  constitutes  a  good 
book,  you  will  consider  the  opinion  of  a  dozen  literary 
men  of  standing  worth  that  of  ten  times  the 
number  ot  the  ordinary  reading  public.  Nor,  in  the 
matter  of  pictures,  do  you  hang  on  the  walls  of  your 
Church  or  vicarage  crude  oleographs  or  cheap  prints 
such  as  you  find  in  the  poorer  homes  of  your  parish. 
Very  few  of  your  parishioners  would  thank  you  so 
much  for  a  beautiful  etching  as  for  a  highly-coloured 
print  in  which  the  bluest  of  policemen  and  the  reddest 
of  soldiers  are  seen  ogling  the  most  apple-cheeked  of 
housemaids.  Most  educated  people  are  quite  clear  as 
to  the  difference  between  the  good  and  bad  in  literary 
and  pictorial  art  In  music,  the  distinction  is  equally 
clear  to  all  who  have  received  a  musical  education 
worth  the  name.  They,  surely,  should  be  arbiters 
enough  for  you.  Do  you  realise,  too,  that  music  has 
its  grammar — a  code  of  rules  as  definite  in  most  cases 
as  those  governing  language  ?  You  would  be  horrified 
if  I  suggested  that  the  choir  should  sing  a  hymn,  the 
first  lines  of  which  ran  : 

"1  is  a  awful  sinner, 
And  you  be  iust  the  same." 

You  would  point  out  that  while  the  lines  contained 
a  statement  about  which  there  could  be  no  dispute, 
the  grammar  was  so  hopeless  as  to  render  the 
hymn  unfit  for  use,  and  I  should  agree  with  you. 
Do  you  know  that  most  hymn-tunes  of  the  popular 
type  contain  breaches  of  musical  grammar  every  whit 
as  excruciating  to  a  musician  as  the  above  lines  are 
to  you?  I  open  one  of  these  books  (the  "  Mirfield " 
Mission  Hymn  Book)  and  find  this  progression  : 


This  brief  passage  contains  more  mistakes  in 
grammar  than  those  two  awful  lines.  The  rules 
broken  are  founded  on  practical  common-sense,  as 
you  will  find  if  you  ask  your  choir  to  sing  the 
"  harmony." 

'If  you  defend  those  hymns  on  the  score  of 
melodiousness,  I  can  easily  point  to  some  that  are 
popular,  but  which,  judged  as  tunes,  carry  their 
poverty  on  their  face. 

'  Here  is  a  succession  of  notes  from  the  refrain  of 
another  tune  from  the  same  collection  : 


After  the  pause  on  the  top  note,  the 
back  in  pretty  much  the  same  way  it  went  up. 
reminding  one  of  the  exploit  of  a  famous  general, 
who,  after  gallantly  marching  up  the  hilL,  nurcheu 
down  again.  Nothing  happened  on  the  way  up,  or 
down,  or  at  the  top.  You  set  great  store  by  these 
tunes  for  use  at  children's  services.  It  may  be  worth 
while  pointing  out  that  our  children  in  elementary 
schools  now  learn,  as  a  rule,  songs  that  musically 
are  of  a  more  satisfactory  type.  Are  they  to  come  in 
to  Church  on  Sunday,  and  find  that  what  would  not  be 
tolerated  by  the  London  County  Council  and  the: 
teachers  is  good  enough  for  the  Church  ?  Try  to  look 
at  the  matter  in  this  light.  If  you  still  think  that  the 
attractive  power  is  the  only  consideration  that  matters, 
be  consistent,  and  let  us  have  a  rainbow-striped  lectern, 
the  architecture  and  lighting  arrangements  of  the 
Hipposeum,  and  let  a  committee  of  clergy  who  agree 
with  you  give  us  a  periphrasis  of  the  Bible  and 
Prayer-book,  in  which  the  noblest  of  English  is 
exchanged  for  the  much  more  understandable  and 
popular  language  of  the  halfpenny  press.' 

The  above  is  less  a  discussion  than  a  monologue 
In  this  case  there  is  no  vicar's  side  to  the  question 
at  all.  There  is  no  more  defence  for  bad  music  in 
Church  than  for  any  other  form  of  sacrilege. 

A  very  fruitful  cause  of  trouble  is  the  behaviour 
of  choir  boys  during  the  service,  when  the  organis: 
is  usually  ignorant  of  what  goes  on.  An  or^ia" 
who  passes  over  complaints  because  the  offender 
has  a  good  voice  and  his  suspension  would  be 
inconvenient  is  hopelessly  in  the  wrong,  and  will  iow 
have  the  fact  brought  home  by  a  lowered  tone  in  the 
whole  choir.  These  and  other  debatable  matters  m 
invariably  be  settled  amicably  if  organist  and  near 
will  discuss  them  fairly,  the  former  from  the  point  * 
view  of  the  musician  who  is  a  churchman,  and  the 
latter  remembering  that  nothing  but  the  best, 
however  simple,  is  good  enough  for  the  C  hurch. 

The  vicar  should  no  more  presume  to  tell  a  lapa^ 
organist  how  to  do  his  work  than  to  superintend  the 
operations  of  the  man  who  comes  to  attend  M  the 
drains.  Asked  to  choose  between  musical  and 
unmusical  vicars,  most  organists  would  proba*4 
prefer  the  latter.  They  are  less  likely  to  interfere 
with  the  choir  woik,  whereas  the  former,  whose  claitn 
to  musicianship  usually  rests  upon  the  slenderrs: 
foundation,  will  rush  in  and  wallow  out  of  their  depo 
on  every  possible  occasion.  An  organist  in  sutj-V 
case  needs  infinite  tact  and  courage.  On  the 
he  will  be  well  advised  to  make  it  clear  from  the  start 
that  if  the  clergy  and  churchwardens  consider  he  '» 
able  to  do  his  work,  he  must  be  allowed  to  do  iu  » 
not,  he  must  go.  There  would  be  very  few  cases » 
which  a  thoroughly  capable  man  would  be  allowed 

While  the  organist  has  but  one  pastor,  his  roaste.. 
are  many.  He  will  find  no  lack  of  members  of  v* 
congregation  willing — even  eager— to  give 
advice.  Men  who  would  hesitate  before 
themselves  to  a  criticism  of  architecture, 
or  literature,  have  no  such  backwardness 
Church  music  is  concerned.     It  is  quite  sufouec. 

uch  a  detail  of  the  sern^ 
It  rarely  occurs  to  tberr 
that  the  deficiency  may  be,  not  in  the  music.  W 
in   their  own  taste.     The  oomplcat  organist  « 


for  them  that  such  and  s 
is  not  pleasing  to  them. 
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never   argue   with   these   critics   from  the  nave. 
Argument  is  impossible,  because  the  common  ground 
on  which  the  disputants  can  meet  is  the  merest 
pinpoint  in  area.     He  will  listen  with  the  courtesy 
due  to  one  who  perhaps  subscribes  a  half-guinea 
towards  his  salary,  and  when  the  other  (a  successful 
business  man,  let  us  say)  has  finished,  he  will  quite 
pleasantly  remark,  'Anything  in  your  suggestion  that 
js  worthy  consideration  shall  have  it,  I  promise  you. 
In  return,  I  propose  calling  at  your  office  to-morrow 
to  give  you  my  views  on  book-keeping  or  some  other 
matter  connected  with  your  business.    I  feel  sure 
there  must  be  many  points  on  which  a  'musician  can 
suggest  improvements.'    The  discussion  will  end,  at 
once,  in  quite  a  friendly  way,  and  there  are  not  likely 
to  be  any  more  criticisms  from  that  quarter.    At  the 
same  time,  while  the  organist  must  have  the  courage 
of  his  opinions,  and  maintain  the  dignity  of  his  office, 
there  are  certain  matters  in  which  he  should  not 
merely  welcome  criticism  and  suggestions,  but  even 
ask  for  them.    From  his  position  at  the  console,  it 
often  happens  that  he  is  the  least  able  of  all  present  to 
hear  the  effect  he  is  producing.    There  are  in  every 
congregation  at  least  a  few  people  whose  musical 
knowledge  and  taste  are  sufficient  to  make  their 
opinion  of  value,  and  the  wise  organist  will  from  time 
to  time  seek  their  advice  on  such  matters  as  balance 
between  organ  and  choir.    Without  some  periodical 
check  of  this  kind,  he  will  almost  certainly  drift  into 
using  too  much  organ  in  accompanying. 

Nothing  will  test  the  organist's  tact  more  than  an 
attempt  to  reform  the  musical  arrangements  in  a 
parish  where  the  standard  has  been  low.  He  must 
make  haste  slowly,  compromising  here,  tacking  there, 
but  all  the  while  making  a  little  headway.  He  must 
not  expect  his  choir  and  congregation  to  arrive  at  one 
bound  at  a  standard  of  taste  that  he  himself  has 
arrived  at  only  after  long  training.  This  blunder  is 
often  made  People  can  be  no  more  dragooned  into 
refinement  than  into  righteousness.  Wherefore  let 
the  organist  go  delicately  to  work  in  superseding  a 
favourite  hymn-tune,  no  matter  how  superior  the 
new  one  may  be.  Nothing  rouses  the  man  in  the 
pew  more  than  such  a  change.  A  law-abiding 
citizen,  a  mild  man  all  the  week,  becomes  a  very 
Berserker  on  the  Sunday  if  you  defraud  him  of  a  tune 
he  has  sung  from  boyhood.  He  will  not  care  how  bad 
it  was,  or  how  good  the  new  one  is.  Such  changes 
must  come,  but  the  tactful  organist  will  find  a  way  to 
bring  them  about  with  a  minimum  of  annoyance  all 
round.  In  such  a  case  as  the  one  just  mentioned,  for 
example,  the  solution  is  found  in  the  alternate  use,  for 
a  time,  of  both  old  and  new  tunes.  The  excellences  of 
the  new  will  have  a  chance  to  make  their  appeal,  and 
the  comparison  between  the  two  will  inevitably  end  in 
the  majority  of  the  congregation  preferring  the  better. 
In  these  and  many  kindred  difficulties,  the 
organist  will  save  himself  unlimited  worry  and 
unpleasantness  if  he  will  constantly  try  to  get  the 
point  of  view  of  the  congregation.  He  will  do  his 
work  better,  and  in  the  long  run  get  his  own  way 
oftener.  To  attempt  a  reform  at  one  fell  swoop  is  as 
mad  a  proceeding  as  a  cricketer's  attempt  to  score  a 
century  in  his  first  few  overs.  In  building  up  a  choir, 
or  founding  a  good  tradition,  it  is  the  long  game 


Sunday,  October  26,  was  a  busy  day  with  Nonconformist 
choirs  at  Northampton,  no  fewer  than  four  holding  festival. 
College  Street  Baptist  gave  Hitler's  'Song  of  Victory'; 
Mount  Pleasant,  the  second  part  of  '  Elijah ' ;  and  at 
Primrose  Hill  Congregational  Mendelssohn's  '  42nd  I'salm ' 
was  die  principal  item  in  a  scheme  which  also  included 
works  by  Wagner  and  Elgar. 


NOTES  ON  SOME  INTERESTING  ORGANS 
AT  MAGDEBURG. 
By  Ernkst  E.  Adcock. 

( ComlmtUd /rvm  Xozxmber  number,  /.  JJu.) 

3.— St.  James's  Church. 

The  Church  of  St.  James  is,  next  to  the  Cathedral, 
the  largest  in  Magdeburg,  being  twelve  feet  longer  and 
two  feet  wider  than  St.  John's,  and  moreover  it  boasts 
of  a  tower  205  feet  in  height  In  1550,  in  a  small 
inter-state  war,  when  Moritzof  Saxony  bombarded  the 
town  with  three  small  cannon,  this  building  suffered 
(as  also  did  the  Cathedral  and  other  churches),  and 
traces  of  the  damage  are  still  visible,  and  are  pointed 
out  to  visitors.  It  was  on  that  occasion  that  the  old 
organ  was  destroyed,  and  on  August  3,  1 568,  a  new 
one,  built  by  Hans  Bockelmann,  of  Hamburg,  was 
used  for  the  first  time. 

A  heavy  thunderstorm  in  1613  did  much  harm  to 
both  church  and  organ,  and  the  lightning  scorched 
some  of  the  pipes  of  the  latter  and  melted 
others. 

Then  came  the  trouble  of  1631,  but  the  destruction 
wrought  upon  the  edifice  does  not  seem  to  have  been 
quite  so  complete  as  in  the  case  of  St.  John's,  for  we 
read  that  the  walls,  arches,  &c,  were  left  standing  in 
a  fair  state  of  preservation.  Nevertheless  the  organ 
was  totally  destroyed.  It  took  some  years  for  the 
church  to  recover  from  such  a  blow  as  this,  and  it  was 
not  until  1659  that  a  small  organ  built  by  George 
Schuler  was  set  up. 

In  1678  a  larger  one  was  commenced  by  Herbst,  of 
Halberstadt,  but  he  kept  the  work  hanging  about  so 
long,  and  was  so  awkward  a  man  to  deal  with,  that 
the  church  authorities,  who  had  given  him  every 
chance,  at  length  lost  patience,  took  the  contract  from 
him,  and  awarded  it  to  Schnitgcr.  The  instrument 
was  completed  in  1698,  and  had  twelve  stops  on  the 
Ober  manual,  seven  on  the  Brust,  twelve  on  the 
Hinter,  and  a  Pedal  of  thirteen  stops.  The  case  which 
enclosed  this  organ  still  does  duty,  and  is  almost  as 
fine  as  that  in  St  John's  Church  ;  but  the  instrument 
lacks  a  Ruck-positiv  or  Choir  organ  case,  and  in  1844 
was  unfortunately  liberally  picked  out  with  gold. 

Various  additions  and  improvements  were  carried 
out  from  time  to  time,  but,  roughly  speaking, 
Schnitger's  work  stood  for  150  years.  Among  the 
additions  was  a  32-ft.  Posaune  supplied  in  1741  by 
an  organ-builder  named  Trautmann. 

Finally  the  instrument  was  rebuilt  and  enlarged  by 
Reubke  in  1853,  and  up  to  1909  still  remained  much 
as  he  left  it,  and,  unless  it  has  since  been  rebuilt,  still 
retains  the  old-fashioned  stop-jambs  at  right  angles  to 
the  player,  with  the  stops  arranged  in  vertical  rows. 

The  following  is  the  specification  : 


Mancal  I.  (14  top*). 


Principal 

HohlflAte 

Principal 

Schweittrftotc 

Hohtflotc 

Gcdacki 

Quince 


Feet. 
.  16 
.  16 
8 
B 
8 
8 
Si 


Feet. 

Octave  . .  4 

Genuhorn    4 

Quint  e   it 

Octave. .  i 
Cornett,  4  ranks. 
Mixtur,  6  rank*. 

Trompete    S 


Mam  ai  II.  (13  Mop*). 


Rordun 
Principal 
Gambe . . 
I)opuelnote 
Getlackt 
Octave  . 


Feel. 
.  16 
8 
8 

8 

a 

•  4 


HohlAute 
Quint*  . . 
Octave 

Mixtur,  4  rank*. 
Cymbel.  .1  ranks. 


Feet. 

:  U 
* 


l  vm!*-l. 
Clarinetti 
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Manual  111.  (u 


Stillgedacki  . . 
Geigen  principal 
Harnronika 
FUuto  travcno 
SliUmdackt  . . 
Salioonal 


Feet. 

Feet. 

16 

8 

8 

Nuul  . . 

::  U 

8 

Waldflote 

g 

Miitur,  4  rankv 

8 

Pkdai.  ( 

15  slop*). 

Feet. 

Contra  Violon 

-•  J» 

Gedackt 

UntersaLt 

Ouinte  

Principal 

td 

Quint*  

MUtur,  4  ranks. 

..  16 

Posaune 

8 

-.  8 

Cot.ri.Bas,  &c. 

Six  Ventib. 

Manual  1.  to  Pedal. 

Manual  It.  to  I. 

,,     H.  to  „ 

„     111.  to  1. 

,.   HI.  to  „ 
Swell  for  Clarinette. 

Swell  for  Oboe. 

it. 

3 


4.— The  Church  of  the  Holy  Ghost. 

This  is  the  smallest  of  the  parish  churches  of 
Magdeburg,  and  outwardly  the  least  prepossessing. 
It  shared  the  same  fate  as  the  other  churches  in  1631, 
and  was  rebuilt  after  the  lapse  of  some  years.  An 
organ  was  also  provided,  but  nothing  is  known  of  its 
builder.  It  is  certain,  however,  that  there  must  have 
been  one{  for  Schnitger  incorporated  seven  or  eight  of 
its  stops  into  a  two-manual  organ  which  he  contracted 
to  build  in  1694.  This  was  completed  in  1698,  and 
had  twenty-six  speaking  stops. 

Joachim  Wagner,  the  famous  organ-builder,  of 
Berlin,  received  a  commission  in  1737  to  build  a 
larger  instrument  of  forty-five  speaking  stops  on  three 
manuals  and  pedal,  which  he  completed  in  1740.  It 
is  from  this  time  that  the  present  case  dates.  It  is 
a  very  ornate  affair,  with  a  large  number  of 
show-pipes,  but,  being  of  a  later  period,  it  is  more 
debased  in  style,  and  cannot  be  compared  with  those 
in  the  churches  of  St.  John  and  St.  James. 
Nevertheless  it  presents  a  most  imposing  front,  and 
is  surmounted  in  the  centre  by  a  glittering  golden 
sun,  while  in  other  parts  are  the  usual  cherubs  and 
angels.  The  whole  is  richly  decorated  in  white 
and  gold. 

Trouble,  caused  by  the  bellows  becoming  worm- 
eaten,  had  to  be  rectified  in  1790,  and  repairs  were 
also  effected  in  1837  by  Hamann,  and  in  1862  by 
Bottcher. 

At  length,  in  1873,  a  complete  rebuilding  became 
an  absolute  necessity,  and  the  church  authorities  set 
about  it  in  earnest.  Tenders  were  solicited  from 
BOttcher  and  Reubke,  and  the  former  was  successful 
in  obtaining  the  commission  to  build  what  amounted 
to  almost  a  new  organ.  Eight  stops  only  were  used 
from  the  old  instrument,  and  Barker's  lever  pneumatic 
was  applied  to  Manual  I.  to  make  the  touch  a  little 
lighter.  The  organ  was  dedicated  on  April  6,  1876, 
since  which  date  only  slight  alterations  have  been 
made  by  Rover.    The  specification  is  subjoined  : 


Manual  1 
Feet. 

•Principal  16 
•Bordun  .16 

'Principal   8 

Gambe  .8 
HuhlflAK-  .8 
Gedackt  < 
Octavr  4 

Mama:  II. 
Feet. 

Bordun  16 
Principal  ,8 
Fugara  .  8 

Gedackt  .8 

 I 

••  4 


■■(14  Mops). 


Feet. 

Quinte 

a, 

Cornett,  3  rank*. 

Miitur,  5  rankv 

Cymbal 

3 

'Trompete 

..  8 

-<n  slop*). 

Feet, 

•RohrflGte 

4 

WaldHote 

Seaquialter,  3  rank*. 

Mixtur,  4  rankv 

Geigenprincipa 

LieMich  ~ 
FUuto  tra' 
Violinr 


UAL  HI.— <  10  stops). 

(Swbll  Organ). 

Feet. 
8 
16 
.  8 
.  8 


VoU  celota  . . 
Salicional 
Flote.. 

Progcssivo,  a  to  3 


1st. 

a 

8 

•  « 


I'EUAL.— (tt  Stops). 


Feet. 

Principal  .16 
Sub-bast  .16 
Violon  16 

Huinte   ioi 
ffenba»  8 
Cello  8 


II.  to  1. 

III.  to  1. 


ACCWSOBIHS. 

I      Manual  I.  to  Pedal 

I         ..      II.  < 


There  are,  of  course,  numerous  other  interesting 
churches  and  organs  at  Magdeburg,  but  space  forbids 
anything  but  a  brief  mention  of  one  or  two  of  them. 
St.  Katherine's  could  boast  of  a  fine  organ  case  in  the 
Baroque  style  up  to  1875,  when  it  was  ruthlessly  swept 
away,  and  another  in  the  Gothic  style  substituted.  The 
writer  is  unable  to  say  what  this  Gothic  case  was  like, 
but  the  probability  is  that  it  was  not  so  good  as  the 
one  it  displaced.  Praetorius  mentions  an  early  organ 
in  this  church,  for  which  in  1706  Schnitger  built  a  new 
instrument  of  two  manuals  and  pedal.  A  perusal  of 
these  notes  will  force  upon  readers  the  truth  of  the 
old  adage  'It's  an  ill  wind  that  blows  nobody  any 
good,'  for  certainly  the  1631  disaster  brought  plenty 
of  grist  to  Schnitger's  mill. 

In  1875  Reubke  erected  a  new  organ  which 
possessed  forty-seven  speaking  stops,  and  in  1904  this 
was  rebuilt  and  thoroughly  modernised  by  Furtwangler 
&  Hammer,  of  Hanover.  Slight  alterations  were 
made  in  its  specification,  electric  blowing  installed, 
and  the  1875  case  had  in  its  turn  to  make  way  for 
another  one. 

The  Walloon  Reformed  Church  contains  a  fine 
organ  case,  dating  from  1757,  which  is  decorated,  lis' 
that  in  the  Church  of  the  Holy  Ghost,  in  white  and 
gold.  It  originally  contained  an  organ  built  by 
Philip  William  Gruneburg,  which  was  a  two-manual 
instrument.  After  having  been  repaired  at  various 
times,  the  pipe-work  and  mechanism  were  at  length 
quite  worn  out,  and  in  1904  Sauer  erected  a  magnificent 
organ  with  fourteen  stops  on  Manual  I.,  thirteen  on 
Manual  1 1.,  twelve  on  Manual  III.,  and  eleven  on  the 
Pedal,  as  well  as  numerous  up-to-date  accessories. 

It  seems  rather  difficult  to  make  an  end  before  a 
more  complete  exhaustion  of  one's  information  has 
been  arrived  at,  but  probably  enough  has  been  written, 
not  only  to  arouse  the  interest  of  organ  enthusiasts, 
but  also,  perchance,  to  guide  their  footsteps  should 
they  ever  be  fortunate  enough  to  find  themselves  m 
Magdeburg  or  its  near  vicinity. 


Under  the  title  'The  English  Carol 
Messrs.  Mowbray  have  just  issued  a  volume  of  caroli, 
collected,  arranged  and  composed  by  Mr.  Martin  Shi*, 
the  words  being  edited  by  Dr.  Percy  Dearmer.  Tbt 
collection  consists  mainly  of  traditional  English  Caroli,  tk* 
religious  folk-song  of  our  people,  and 
translations  of  foreign  carols,  and  a  few  1 
Mr.  Selwyn  Image  and  others. 

The  Oxford  University  Press  have  issued  their  Kalendw 
of  Hymns  A.  &  M.  for  the  year  1914—11  little  book  wbier 
those  responsible  for  the  choice  of  hymns  will  find  useful 
The  Kalendax  also  contains  a  Table  of  Lessons,  Props 
Psalms,  &c. 


•  Stops  used  by  Voucher  from  Vt'a 
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The  Syllabus  of  the  fifth  session  of  the  Liverpool  and 
District  Organists'  and  Choirmaster)'  Association  should 
provide  some  interesting  and  useful  gatherings.  The 
monthly  lectures  are  on  'The  organ  in  the  making'  (Mr. 
W.  M.  Kushworth)  ;  •  Some  aspects  of  the  music  of  Brahms  ' 
(Dr.  A.  W.  Pollitt)  ;  'Church  Music'  (Mr.  C.  W.  Bridson) : 
•Liverpool  Cathedral'  (Kcv.  C.  Harris);  'Accompani- 
ments and  accompanist '  (Mr.  T.  ilalsall)  ;  '  Practical 
Plainchant  to  British  words'  (Mr.  Roylc  Shore);  and  a 
discussion  on  Mr.  Kates'*  '  Voice-training  for  children.' 


OIKiASt  RBi.1  t als. 

Public  Hall,  Preston— Fantasia  in  F, 


The  Henry  Smart  centenary  seems  to  liave  lieen  generally 
well  observed,  most  organists  having  made  a  point  of 
drawing  on  the  composer's  work  on  his  birthday,  Sunday, 
October  26.  Numerous  reports  have  reached  us  from  all 
parts  of  the  country. 

The  Edinburgh  Society  of  Organists  held  their  first  meeting 
in  Broughton  Place  Church  Flail  on  October  28,  when 
Prof.  Niecks.  the  honorary  president,  delivered  a  lecture  on 
ion  and  phrasing  in  organ-playing,'  with  illustrations 
by  Dr.  W.  B.  Ross.   

A  demonstration  was  given  in  St.  Andrew's  Church. 
Mottingham,  on  Saturday,  Octolier  t8,  by  the  Rev. 
J.  Eckersley,  on  the  subject  of  •  Psalm-chanting  by  an 
improved  method,'  in  which  regard  is  paid  to  the  varying 
sentiments,  refrains,  dramatic  utterances,  and  parallelisms 
of  the  Hebrew  poetry,  with  a  view  to  avoiding  gabbling 
and  false  accentuation,  and  providing  such  chants  as  would 
encourage  congregational  singing.  Illustrations  were  sung 
by  the  choir  of  St.  Andrew's  Church.  There  was  a  good 
representative  audience,  largely  composed  of  organists,  and 
the  opinion  was  freely  expressed  that  Mr.  Eckersley  had 
done  much  to  simplify  and  improve  the  rendering  of  psalms. 
All  said  and  done,  however,  the  avoidance  of  gabbling 
depends  most  of  all  upon  the  choirmaster.  A  method  of 
chanting,  like  a  book  on  voice -product ion  or  pianoforte 
playing,  or  any  other  branch  of  pedagogy,  is  just  as 
successful  as  the  teacher  allows  it  to  be.  There  are  no 
short  cuts  or  royal  roads 

The  I-eytonstonc  Church  Choir  Association  completed  their 
ird  year  by  assisting  at  evensong  on  All  Saints'  Eve  at  the 
Church  of  St.  John  the  Baptist,  Leytonstone — the  sixth 
service  in  which  they  have  taken  part.  There  were  120 
voices,  drawn  from  four  choirs,  and  the  music  included 
Noble's  A  minor  setting  of  the  Canticles,  Stanford's  '  And 
I  saw  another  Angel,'  and  Handel*  'Then  round  about  the 
Throne.' 


The  Lc 
for  their 


ghton  Choral  and  Orchestral  Society  have  taken 
twenty-third    season's    work    Spohr's    *  Last 
ludgment.'  and  the  concert  version  of  Gounod's  '  Faust, 
together  with  smaller  choral  numbers. 


With  recital  organists  devoting  whole  programmes  to 
transcriptions  from  Wagner.  Tchaikovsky,  &c,  it  is  well 
that  pure  organ  music  should  occasionally  l»c  given  its  due. 
A  senes  of  five  recitals  of  organ  music  o:  the  isth,  19th  and 
20th  centuries  was  given  in  October  «t  St.  Stephen's. 
Walbr,>ok,  hy  Mr.  F.  W.  Holloway.  The 
covered  a  wide  range,  and  included  nothing  but 
actually  written  for  the  instrument.  The  series  contained 
some  admirable  specimens  of  English  work  by  the  older 
composers,  such  as  Wesley.  W.dmisley.  Thomas  Adams, 
John  Stanley,  and  Felton. 

An  interesting  recital  of  music  for  organ  in  combination 
with  various  other  instruments  was  given  in  Park  Chapel, 
Crouch  Fnd.  on  November  13.  The  performers  were  Mr. 
Fugene  Meier  (vi-lm),  Mr.  Walter  HoUlay  (violoncello), 
Mr.  Harry  StubS*  (organ),  and  Mr.  F.  Cunningham  Woods 
(pianoforte).  M.ss  Inly*  Jones  sang,  and  Mr.  Henry  k. 
Bird  accompanied. 

On  November  I.  the  Bishop  of  Liverpool  dedicated  the 
new  organ  at  Knowsley.  The  instrument,  a  three  manual 
with  thirty  seven  speaking  stops,  was  built  by  Messrs. 
Kushworth  \  Dreaper.  ami  was  shown  to  advantage  in  a 
rectal  by  Mr.  Sydney  H.  Nicholson. 


Mr.  James  Tomlinson 
John  R.  IV/tt. 

Mr.  John  A.  Tatam,  St  Nicholas'  Church,  Colchester-- 

Prelude  on  "  Old  104th,'  Parry. 
Dr.  H.  W.  Richards.  Christ  Church.  Lancaster  Gate 

Introduction    and    Fugue    from    Sonata,    Op.  154. 

Kkeinbergtr. 

Mr.  W.  A  Roberts,  St.  Paul  s.  Prince  s  Park,  Liverpool 

Overture  in  D  minor  and  major,  Henry  Swart. 
Mr.  Thomas  Curry,  Centra!  flail,  Westminster— Andante. 

Allegretto,  Elevation,  and  Allegro.  Marius  Gueit. 
Mr.   F.  A.  Moure,   University  of  Toronto— Dithyramb 

Basil  Harwocd 
Dr.  Orlando  A.  Mansfield,  Wilson  College,  Chambcrsburg, 

Pa.  —  Postlude  in  D,  Henry  Smart. 
Mr.  G.  T.   Pattman,  St.    Mary's  Cathedral,  Glasgow 

Choral  Improvisation  on  *  In  dutci  jubilo.'  Kar^Elert. 
Dr.  Caradog  Robert*,  Pcndre  Chapel.   Mold—  Cant ilene 

Pastoral.  Guilmant. 
Mr.  S.   M.   Ravcnhill.  Parish   Church,  New  Romney- 

Toccata  in  A,  Purtcll. 
Mr.  PurcellJ.  Mansfield.  Newlands  U.F.  Church,  Langsidc 

Road — Compositions  of  .)//-.  Mansfield. 
Mr.  H.  Whallcy,  St.  George's  Parish  Church.  Edinburgh- 
Introduction  and  Passacaglia  in  D  minor.  A/ax  A'errr. 
Dr.  M.  J.  Monk.  Truro  Cathedral- Prelude  in  E 

Dtthitr. 

Mr.  Herbert   Hodge,   Palm  Court. 

Triomphale,  H  alter  G.  A  keek. 
Mr.  Fred  Gostelow.  Luton  Parish  Church -Arcadian  Idyll. 


Selfridges-Marche 


If  ma' 1 . 


Parish  Church- 


Mr.   Sydenham    Janes.  Okehampton 
Chorale  Prelude  on  '  Mclcombe,  Parry 

Mr.  Sydney  II .  Weale,  Derry  Cathedral— Grand  Solemn 
March  in  E  fiat,  Henry  Smart. 

Mr.  G.  Bernard  Gilbert,  Town  Hall,  Stratford — Andante 
in  A,  Henry  Smart. 

Mr.  James  Tomlinson,  Public  Hall,  Preston— Dithyramb, 
Basil  Hanvood. 

Mr.  Henry  Riding.  St.  Andrew's,  Leytonstone— Offertoire 
in  C  minor,  W.  Faulkes. 

Mr.  Albert  Orton.  Walton   Parish  Church.  Liverpool- 
Air  with  Variations  in  A  major,  and  Finale  Fugato. 

Sfftart. 

Mr.    Leonard   Dorsett.  Church  of  St.    Philip— Marche 
Funebre  et  Chant  Seraphique,  Guilmant. 

Mr.  Km  est  K.  Smith.  St.  Bede's  Parish  Church,  Liverpool- 
Prelude  in  A.  Henry  Smart. 

Mr.  M.    B.  Kidd,   Kelso   Parish  Church  —  *  La  Nuit, 
Kar%  Elert. 

Dr.    Herbert  W.    Wareing.  Christ  Church,  Malvern— 

Toccata  and  Fugue  in  the  Dorian  Mode,/.  S.  Both. 
Mr.  Chastey  Hector,   Brighton  Parish  Church— Sonata  in 

C  minor,  Op.  41,  James  Lyon. 
Mr.   James   Downte,   New    Kilpatrick    Parish  Church. 

Glasgow— Fugue  in  0  major,/.  L.  Krehs. 
Mr.  C.  E.  Blyton  Dohson.  Central  Mission,  Halifax  Place. 

Nottingham— Works  by  Smart. 
Mr.   C.    A.    Miles.    Llanthewy   Road    Baptist  Church. 

Newport  -Sonata  on  the  94th  Psalm,/.  Keuhie. 
Mr.  Allan  Brown,  St.  James's.  Clapton— Grand  Fi 


in 

E  minor.  lummens. 
Mr.  Harold  E.  Darke,  the  Parish  Church  of  Paddington  — 

Organ  Sonata  on  the  94th  Psalm.  A'emMe. 
Mr.     Frederic       Fcrtel,     Bromley     Parish  Church— 

*  Impression  '  from  •  Harmonies  du  soir,'  KargElert. 
Dr.  Cyril  B.   Rootham.  St.  John's  College,  Cambridge —a 

Bach  programme. 
Mr.  E.  M.  Vinmcombe,  St.  Leonard's  Church,  Exeter- 
Air  with  Variations  and  Fugato,  H.  Smart. 
Mr.   T.    Hopkin  Evans,  Ebenezer  Calvinistic  Methodist 
Chapel.  Mardy-Sixth  Sonata.  MemUlsttkn. 


A  PI'rit  Si  TMfcN  TS. 

Mr.  A.  B.  Porter,  organist  and  choirmaster.  St. 

Church,  Richmond,  Surrey. 
Mr.  Alfred  R.  Stock,  organist  and  choirmaster, 

Church,  Putney. 


Matthias's 

Union 
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THE  MUSICAL  TIMES.— December  i,  1913. 


IRcvicws. 


tjynging.    Fors.A.T.B.    By  Haydn  Kecton. 
Sweet  day,  so  cooi,  so  bright.  For  s.  a.T.  B.  By  David  Stephen. 
Perfection    (Sinfonia  domestica  choral  is).     For  s.s.a.a.- 
T.T.B.B.    By  A.  C.  Mackenzie. 

[Novcllo  &  Co.,  Ltd.] 
Dr.  Keeton's  part-song  is  a  short  and  very  agreeable  essay. 
The  part -writing  is  interesting  and  grateful,  and  well 


the  powers  of  a  choir  of  quite 

Mr.  Stephens'*  setting  of  George  Herbert's  well-known 
lines  demands  more  of  the  performers,  by  reason  of  some 
sudden  key-changes.  The  rhythm  also  is  less  straightforward. 
These  difficulties  surmounted,  the  little  work  should  be 
effective. 

Advanced  choral  Societies  in  need  of  a  humorous  work 
wherewith  to  recreate  themselves  after  more  severe 
labours  will  find  what  they  want  in  Sir  Alexander  Mackenzie's 
Choral  Domestic  Symphony.  The  first  part  of  the  work  is 
for  T.T.B.B.  ;  the  second  for  s.s. a.a.  ;  and  the  third  for 
S.A.T.B.  with  occasional  division  of  parts.  We  quote  tK 
words  of  the  first  section,  in  order  to  give  an  idea  of  the 
joke : 

« I  bail  the  perfect 

Perfect  in  every 
With  beauteous  form  to  grace  allied. 

And  fortune  quite  immense.       , , 
No  cuitain  lecture  doth  she  read,  ... 

When  night's  dim  hour  has  co'  e.' 
'  If  so,'  my  loving  wife  exclaim,  J, 

'  Poor  dear  '.  she  must  be  d  jmb  '. ' 

'  I  love  a  perfect  woman  / 

And  she,  I  know,  loved  me. 
Who  praises  all  her  friends'  attire, 

Though  dowdy  they  may  be. 
A  Paris  hat  of  ancient  style. 

She  views  with  glances  kind.' 
Vou  can't  mean  me,'  my  wife  replied, 

•For  surely  I'm  not  blind.' 

The  female  choir  then  enters  (irate)  with  a  similar  satire 
directed  at  the  men,  after  which  both  parties  join  in 
sympathising  with  the  inhabitants  of  Mars,  where  it  is 
presumed  these  perfect  men  and  women  are  to  be  found. 
There  is  some  capital  fun  in  the  writing  of  this  section, 
notably  in  the  time-honoured  sequence  of  descending  7tbs 
(srridente)  at  the  words  *  And  bore  each  other  all  day  long.' 
The  music  throughout  is  tuneful,  and  would  present  no 
difficulty  to  a  well-equipped  choir. 


Musiriens  Anglais  ConUmpo,  ains.    Par  R.  A.  Streatfeild. 

Traduction  franchise  de  Louis  Penneqoin. 

[Paris:  Editions  du  temps  present. ) 

Rare  indeed  arc  the  signs  that  British  music  rouses  any 
interest  among  foreign  musicians  as  a  thing  to  he  sought  out 
and  studied.  A  sign  is  now  given,  in  the  form  of  this  trans- 
lation of  Mr.  Streatfeild's  essays,  that  there  is  a  demand  in 
France,  or  at  least  Paris,  to  learn  about  our  composers  and 
their  works — if  one  may  credit  the  publisher  with  a 
knowledge  of  his  market  Mr.  Streatfeild  deals  with  the 
life  and  works  of  Elgar,  Dr.  Ethel  Smyth,  Delius,  Parry, 
Stanford,  and  Ban  lock,  and  shows  exhaustive  knowledge  of 
his  subject  in  each  case.  He  is  no  mechanical  eulogist, 
for  while  he  gives  free  rein  to  his  enthusiasms  he  does  not 
shirk  criticism.  The  article  on  Elgar  was  printed  in 
Dt  Nieuwe  Gids  (in  English)  and  in  Le  revue  dm  temps 
prittnt  in  1912,  and  an  extensive  quotation  was  made  in 
our  issue  for  June,  1913. 


Of  the  Father's  love  begotten. 
Edward  C.  Bairstow. 


Anthem  for  Christmas.  By 


[Novello  &  Co.,  Ltd.] 
Dr.  Bairstow  has  taken  the  ancient  melody,  'Cordenatos,' 
as  a  basis  for  his  work,  which  is  practically  a  set  of  choral 
variations.  The  words  are  from  the  well-known  hymn  of 
Prudentius  (A.  &  M.  56,  E.  H.  6t  3).  The  first  verse  is 
given  to  the  tenon  and  basses  in  unison,  with  an  organ  part 


containing  some  effective  bits  of  canon.  Verse  2  (An ianti 
Pastorale)  is  for  trebles,  a  charming  melody  in  }  time,  with 
tlic  hymn-tune  used  as  a  bass.  A  four-part  section  mainly 
unaccompanied  follows,  while  the  final  chorus  (Atlegre  am 
sfirito)  gives  us  five  pages  of  admirable  polyphonic  treatment 
of  the  Canto  fermo.  While  thoroughly  modern  in  style,  the 
work  has  an  unmistakably  ecclesiastical  flavour,  both  by 
reason  of  the  theme  and  its  treatment.  It  is  a  convincing 
proof,  if  any  be  needed,  that  it  is  possible  to  write  good 
church  music  without  adopting  the  style  of  a  bygone  age. 


Punerale  tor  Harmonium.    By  Sigfrid  KargEletl. 

[Carl  Simon  :  Berlin.] 

A  simple  little  tribute  to  the  memory  of  Prof.  August 
Rein  hard*  {d.  November,  1912).  Personal  interest  it 
supplied  by  a  quotation  from  a  work  by  the  deceased 
composer.  We  note  that  the  dreadful  Lowell-Mason  tone  1 
to  'Nearer,  my  God,  to  Thee,'  on  which  Herr  Kaxg  Elert 
recently  wrote  a  symphonic  organ  piece,  seems  to  have  taken 
his  fancy.  Anyway,  he  had  by  no  means  finished  with  the 
tune,  for  here  we  find  him  using  a  strain  from  it  by  way  of  fiiul 
cadence.  It  is  the  very  last  tunc,  we  should  have  thought, 
to  appeal  to  one  with  the  magnificent  chorales  of  Germany 
in  his  blood.  We  hope  he  does  not  think  it  is  typical  of 
English  hymnody  ! 

Legend.    (Original   Compositions  for   the  Organ  (New 
series),  No.  15.)    By  Harvey  Grace. 

[Novcllo  &  Co.,  Ltd.] 

Mr.  Harvey  Grace's  '  legend  '  has  the  rare  value  of  being 
original  without  affectation  or  eccentricity,  and  of  capturing 
the  attention  with  a  mood  of  simplicity.  It  opens  with  a  tune 
that  suggests  an  old-world  carol.  This  is  continued  arid 
treated  with  simple,  gently-moving  harmonies,  and  gives  way 
to  a  more  decided  theme  in  common  time  that  seems  to 
introduce  a  new  scene  or  character  to  the  unfolding  of  the 
'  Legend. '  The  new  matter  is  carried  to  a  climax  on  a  more 
emotional  note,  and  suddenly  gives  way  to  the  opening  theme, 
lento  ponderoso,  with  the  bass  in  canon  at  the  octave.  The 
carol  tune  remains  in  the  ascendant,  while  the  music  become 
quieter  .  until  t\  •  end.  There  is  no  lack  of  chromatic 
ham-  ut  it  clings  to  the  key  of  the  piece — D  minor. 

Withi*.  ~io  limits  of  this  simple  foim  Mr.  Grace  expresses  » 
good  deal  that  is  worth  « 


Nine  Polt  Sons  Carols.     Collected  and  arranged  by  Cecil  1. 
Sharp.    (Novello  s  School  Songs,  Book  245.) 

[Novello  &  Co.,  Ltd.] 

The  collection  of  folk-songs,  of  which  this  set  of  carols 
forms  a  new  and  intere>tir>f;  part,  grows  steadily  under  the 
fostering  care  of  Mr.  Cecil  J.  Sharp.  The  first  of  the  set, 
'King  Herod  and  the  Cock'  (Worcestershire),  with  it> 
quaint  words  and  robust  tune,  is  likely  to  attract.  A 
Warwickshire  ditty,  '  The  moon  shines  bright,'  the  music  of 
which  is  in  a  minor  mode  with  a  flat  seventh,  strikes  ns  ss 
being  one  of  the  most  beautiful  melodies  in  the  book.  A 
Gloucestershire  version  of  '  The  holly  and  the  ivy '  has  « 
lively  tune  in  which  the  accented  pulse  of  every  bar  bat  one 
has  two  quavers.  Another  swinging  tune  from  the  same 
county,  'Come,  all  you  true  good  Christians,'  although 
newly-found,  gives  us  the  imprcsssion  that  we  have  heard 
it  before.  *  Come,  all  you  worthy  gentlemen '  has  » 
distinctive  feature  in  two  leaps  from  the  leading-note  up  to 
the  mediant.  'As  I  sat  on  a  sunny  bank,'  a  version  « 
the  'Three  Ships'  tradition,  is  a  six-eight  melody  tbat 
could  be  picked  up  in  a  few  minutes.  '  The  ^  itgm 
unspotted  '  is  a  peculiarly  graceful  tune  in  triple  time.  'Sens 
of  Levi '  (Kent)  is  a  broad,  flowing  tunc  which,  like  the 
last  in  the  set,  '  Wassail  Songs,'  would  be  very  effective  with 
a  large  choir  or  congregation,  but  the  words  of  the  latt  ~ 
not  so  well  adapted  to  ecclesiastical  use.  All  the 
are  adorned  with  accompaniments  that  are  mm 
attractive  without  distracting  attention  from  the  melodies. 
Of  course  these  accompaniments  are  in  the  nature  « 
decorative  redundancies  that  may  be  used  at  option. 
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ByRamsden  Balmforth.  Pp.  93.  Price      6d.    "  ^ndon  : 

The  Vcar-Book  Press.)  * ,  (| 

The  English  Carol  Book.     Collected  and  edited  ia  Martin 

Shaw.    Words  edited  by  Percy  Dearmcr,  D.  D.  '  Pp.  75. 

Price  is.  6d.,  cloth  2s.  net.     (London  and  Oxford  : 

A.  R.  Mowbray  &  Co.) 


Correspondence* 

VOCAL  EXERCISES  BY  PORPORA. 

TO  THE  EDITOR  OK  'THE  MUSICAL  TIMES.' 

Dkar  Sir, — In  reply  to  Mr.  Hudson's  query  regarding 
the  alxjve,  it  should  l»e  remembered  that  a  footnote  on  page 
105  of  Lunn's  '  Philosophy  of  Voice,'  eighth  edition,  states 
that  they  are  '  to  l>e  had  from  the  author.'  Charles  Lunn 
died,  I  might  parenthetically  observe,  in  the  same  year 
as  Garcia,  the  centenarian,  namely.  1 006.  Doubtless 
Mr.  Lunn's  son,  of  Clecvc  Prior,  Evesham,  would  give  the 
desired  information. 

Personally  I  should  be  pleased  to  show  anyone  the  old 
copy  1  possess  of  the  original  exercises  which  the  author  gave 
me  whilst  studying  the  same  with  him.  They  contain  no 
accompaniment,  for  Lunn,  whilst  referring  to  the  exercises  in 
question,  says :  '  Use  ito  accompaniment,  plunge  into  the 
sea  of  sound,  it  is  only  a  cripple  who  wants  crutches.' 

In  a  mutilated  lorm,  the  exercises  were  republished  by 
Reynolds  &  Co.,  Berners  Street,  W.,  a  short  time  ago 
(but  with  accompaniments)  in  connection  with  Lunn's 
last  book  called  '  The  Voice,'  published  by  subscription, 
as  he  said,  in  order  '  To  keep  the  method  I  have  compiled 
exclusively  in  the  hands  of  my  pupils.'  This  may  account  for 
the  scarceness  of  the  work  in  question.— Yours  faithfully, 

George  R.  Crii  kv. 


AN  OMISSION. 

TO  THE  EDITOR  OK  *  THE  MUSICAL  TIMES.' 

Dear  Sir,— I  notice  in  the  article  on  Mr.  Frederick 
Corder  in  your  last  issue,  that  in  giving  particulars  of  his 
career  no  mention  is  made  of  his  long  connection  with 
Trinity  College  of  Music 

May  I  be  permitted  to  contribute  to  the  completeness 
of  the  article  by  stating  that  Mr.  Corder  was  appointed 
Professor  of  the  Pianoforte  in  1886  and  Conductor  of  the 
Orchestra  from  1890  to  1897,  when  he  relinquished  both 
offices. 

I  may  also  add  that  the  College  had  the  benefit  for 
many  years  of  Mr.  Corder's  services  as  an  examiner  for  the 
Higher  Examinations.— Yours  faithfully. 

Director  ok  Studies, 

Trinity  College  of  Music. 


©bituar^. 


We  regret  to  announce  the  following  deaths  : 
Madame  Mathildk  Marchesi,  on  November  17,  at  the 
residence  of  her  daughter,  Madame  Blanche  Marchesi, 
16,  Grevillc  Place,  Kilburn  Priory,  London,  N.W.  She 
was  born  at  Ft-nkfort-on-the-Main  on  November  26,  1826, 
and  was  thus,  U  her  death,  in  her  eighty-eighth  year. 
Her  father  was  Fric'rich  Graumann,  a  merchant,  and 
her  mother  came  -f  a  good  family  at  Frankfort.  She 
displayed  great  vocal  dent  In  her  youth,  and  was  for  some 
time  a  pupil  of  Otto  'icolai,  who  made  her  an  offer  of 
marriage  which  she  dec.  ned.  After  some  vicissitudes  she 
became  a  pupil  of  Manuel  Garcia,  and  soon  began  to  be  in 
great  demand  as  a  concert-singer.  In  1852  she  married 
Salvatore  Marchesi,  a  celebrated  baritone  singer.  He  died 
at  Paris  on  February  20,  1908,  at  the  age  of  eighty-six. 
From  1854  to  1861  Madame  Marchesi  was  professor  of 
singing  at  the  Vienna  Conservatoire,  and  in  the  latter 
year  she  settled  at  Paris  and  established  a  great  teaching 
connection.  Rossini  was  one  of  her  personal  friends,  and 
he  was  a  great  admirer  of  her  method  of  teaching.  In 

1864  she  sang  with  a  touring  party  in  this  country,  and  in 

1865  she  became  a  professor  in  the  Cologne  Conservatoire, 
a  post  she  retained  for  three  years,  afterwards  returning  to 
the  Vienna  Conservatoire.  This  appointment  she  retained 
until  1878,  when  she  established  an  independent  school. 
Her  pupils  included  lima  de  Murska,  and  many  others 
known  to  fame.  She  settled  again  at  Paris  in  1882,  where 
she  remained  and  taught  for  many  years.  Her  daughter 
Blanche  has  followed  the  profession  of  singing  and  has 
earned  considerable  fame  as  a  performer  and  teacher. 

Carl  Wilhblm  Adoli-he  Schloessrr,  at  Great 
Book  ham,  on  November  10.  He  was  born  at  Darmstadt,  on 
February  1,  1830,  His  father,  Louis  Schloesser,  was  a 
violinist,  conductor,  and  composer,  Adolphe  (the  name  by 
which  he  was  known)  came  to  England  in  1854,  and 
soon  after  was  appointed  lo  a  professorship  of  the 
pianoforte  at  the  Royal  Academy  of  Music.  In  this 
important  post  he  gained  much  esteem.  He  retired 
in  1903.  He  was  a  warm  advocate  of  Schumann's 
music  at  a  period  when  that  composer  was  not  much 
appreciated. 

George  Arthur  Clinton,  suddenly,  on  October  24,  in 
the  sixty-third  year  of  his  age.  He  was  professor  of  the 
clarinet  at  the  Royal  Military  School  of  Music,  Kneller 
Hall,  the  Royal  Academy  of  Music,  and  Trinity  College, 
London.  He  was  for  many  years  solo  clarinet  in  H.M. 
Queen  Victoria's  Private  Band,  and  principal  clarinet  in  the 
Crystal  Palace  Orchestra,  and  in  the  orchestras  of  the 
Philharmonic  Society  and  the  Royal  Choral  Society. 

Arthur  Duke  Coleridge,  on  October  29,  in  his 
eighty-third  year.  He  was  an  enthusiastic  musical  amateur. 
The  first  performance  in  England  of  Bach's  Mass  in  B  minor 
was  owing  to  his  influence  and  exertions.  He  founded  the 
Bach  Choir,  and  he  was  one  of  the  founders  of  the 
Mendelssohn  Scholarship. 
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FRESH  LIGHT  OX  OLD  ENGLISH  AIRS. 
Bv  W.  H.  Gkattan  Fi.oon. 

'THE  BRITISH  GRENADIERS.' 

Much  ingenuity  has  been  expended  in  tracing  the  original 
source  of  the  tunc  of  '  The  British  Grenadiers.'  Some  nave 
imagined  that  the  present  air  is  an  evolution  of  '  All  you 
that  love  good  fellows '  (also  known  as  '  The  London 
'Prentice'),  while  others  would  have  us  believe  that  it  is  a 
variant  of  'Sir  Edward  Nowell's  Delight'  And  not  a  few 
have  ventured  to  describe  it  as  another  form  of  '  Grace 
Nugent,'  composed  by  Turlogh  O'Carolan  about  the  year 
171a 

As  to  the  words  of  the  song,  Chappell  is  inclined  to  date 
there  as  written  circa  1688  (the  Grenadiers  were  first  formed 
in  1678),  but  probably  they  only  go  back  to  1704  or  1705. 
Internal  evidence  is  quite  sufficient  to  justify  us  assigning  the 
latter  date,  as  the  '  hand  grenades '  alluded  to  in  the  third 
verse  fell  into  disuse  about  the  year  17 10.  Chappell,  in  bis 
'  Collection  of  National  English  Airs'  (1838),  prints  aversion 
of  the  song  whiclt  he  regards  as  '  about  eignty  years  old,' 
but  I  have  good  reason  to  believe  that  his  copy  was  not  older 
than  1770.  Certain  it  is  that  his  version  has  been  taken 
from  a  copy  of  about  that  date,  or  probably  of  1775, 
and  it  has  been  somewhat  tinkered,  probably  by  Chappell 
himself,  who  has  also  introduced  an  additional  verse.  I 
hereto  subjoin  in  parallel  columns  an  early  form  of  the 
words  as  printed  in  1760  or  thereabouts,  and  Chappell's 


Version  of  1760. 
(1) 

Some  talk  of  Alexander  and 

some  of  Hercules, 
Of  Conon  and  Lysander,  and 

some  Miltiades  ; 
But  of  all  the  world's  brave 

heroes  there  is  none  that 

can  compare 
With  a  tow  row,  row  row, 

row  row,  to  the  British 

Grenadiers. 

Chorus :  But  of  all  the 
world's,  &c. 


(2) 

None  of  those  ancient  heroes 

e'er  saw  a  cannon  ball, 
Or  knew  the  force  of  Powder 

to  slay  their  foes  withal ; 
But  our  brave  boys  do  know 

it,  and  banish  all  their 

fears, 

With  a  tow  row,  row  tow, 
row  row,  the  British 
Grenadiers. 

Choms  ;  But  out  brave 
boys,  &c. 

(3) 

Whene'er  we  are  commanded 

to  storm  the  Palisades, 
Our  Leaders    march  with 

Fusees  and  we  with  hand 

Granades ; 
We  throw  them  from  the 

Glacis  about  our 


ears, 

With  a  tow  row,  row  row, 
row    row,    the  British 


Chorus  :     We  throw 


Chappell's  Version,  1838. 
(0 

Some  talk  of  Alexander  and 

some  of  Hercules, 
Of  Hector  and  Lysander,  and 

such  great  names  as  these  ; 
But  of  all  the  world's  brave 

heroes  there's  none  that 

can  compare, 
With  a  tow  row,  row  row, 

row  row,  to  the  British 

Grenadiers. 

Chorus  :  But  of  all  the 
world's,  &c. 


(3) 

Those  heroes  of  antiquity 

ne'er  saw  a  cannon  ball, 
Or  knew  the  force  of  powder 

to  slay  their  foes  withal  ; 
But  our  brave  boys  do  know 

it,  and  banish  all  their 

fears. 

Sing  tow  row,  row  row,  row 
row,  to  the  British 
Grenadiers. 

Chorus  :  But  our  brave 
boys,  Sec. 

<3> 

Whene'er  we  are  commanded 
to  storm  the  palisades, 

Our  leaders  inarch  with  fusees, 
and  we  with  hand  grenades ; 

We  throw  them  from  the 
glacis  about  the  French- 
men's ears, 

Sing  tow  row,  row  row, 
row  row,  the  British 
Grenadiers, 

Chorus :     We  throw 
&c. 


(4) 

The  god  of  war  was  pleased, 

and  f*re»t  Uellona  smiles. 
To  see  these  noble  Heroes 

of  our  own  British  Isles  ; 
And  all  the  Gods  celestial 

descending    from  their 

spheres, 
Beheld  with  admiration  the 

British  Grenadiers. 

Chorus:  And  all  the 
Gods.  &c 

(5) 

Then  let  us  crown  a  Bumper 
and  drink  a  health  to 
those 

Who  carry  caps  and 
Pouches,  that  wear  the 
loujjcd  ctoaths. 

May  they  and  their  Com- 
manders live  happy  all 
their  Years, 

With  a  tow  row,  row  row, 
row  row,  the  British 
Grenadiers. 

Chorus.  May  they  and  their 


(4) 

Then  To ve  thegod  of  th  end?  1 . 

ana  Mars  the  god  of  war, 
Brave   Neptune  with  bb 

trident,  Apollo  in  his  car ; 
And  all  the  gods  celesta! 

descending    from  their 

spheres. 
Behold  with  admiration  the 

British  Grenadiers. 

Chorus  :  And  all  the 
gods,  Slc. 

(S) 

And  when  the  siege  is  over, 

we  to  the  town  rep&it , 
The  townsmen  cry  II  una, 

boys,    here   comes  a 

Grenadier. 
Here  come  the  Grenadier*. 

my  boys,  who  know  no 

doubts  or  fears. 
Then  sing  tow  row,  row  row, 

row  row,  the 

Grenadier*. 


Chorus.  Here 
(61 

Then  let  us  fill  • 


Who 


the. 


clothes. 
May  they  and  their  com 
live  happy  sD 


With  a  tow  row,  to* 
row,  row  row,  for  the 
British  Grenadiers. 

Chorus.    May  they,  &c 

So  much  for  the  words.  And  nowastothetune.  Mr.  Kidsoe 
rightly  says  that  early  copies  of  the  melody  are  not  common, 
and  he  further  states  in  the  new  edition  of  Grcwe's 
'  Dictionary'  (vol.  v.,  p.  620)  that  the  earliest  copy  he  h» 
seen  is  from  'about  the  year  173c  or  174a'  I  have  k* 
been  fortunate  enough  to  meet  with  a  copy  of  this  early 
date,  and  I  scarcely  think  it  likely  that  a  music  sheet  of  sc 
early  a  date  can  be  verified  ;  but  I  possess  a  half  music 
sheet,  with  the  music  and  words  dated  circa  176a 
However,  it  is  very  remarkable  that  Mr.  Kidson,  in  'The 
Minstrelsy  of  England'  (1901),  prints  a  setting  of  'The 
British  Grenadiers,'  purporting  to  be  taken  from  'one  of  the* 
half  sheets  of  music  of  about  the  year  1750,'  and  yet  which 
is  totally  unlike  the  settings  of  1760-1790  ;  in  fact,  which  ■ 
a  completely  modern  setting.  As  I  write  I  have  before  me  la 
printed  setting  of  1760,  and  the  setting  to  be  found  in  th 
'Musical  Miscellany'  (1786),  both  of  which  ate  alma 
identical,  and  I  herewith  subjoin  the  melody  of  «7*°. 
followed  by  the  modern*  setting  as  giscn  by  Mr.  " 

TIIF.  BRITISH  GRKNAMF.RS  (1760). 
E*.  1.  „ 


*  II)  '  modern  selling,'  I 
atjoul  the  year  1815. 


ihe  ver>i.>n  which  came  mo  *~°(9* 
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There  still  remains  to  be  considered  the  source  of  the  tone. 
Chappell,  in  1838,  stated  that  'The  British  Grenadiers'  bore 
a  strong  resemblance  to  '  Sir  Edward  Nowell's  Delight,'  and 
that  it  was  also  very  like  '  The  London  *  Prentice '  or  ■  Alt 
you  that  love  good  fellows.'  He  adds  that  the  latter  melody 
mast  have  been  known  '  before  the  year  1628/  as  in  that  year 
a  ballad  was  printed  to  the  tune  of  '  All  you  that  love  good 
fellows.'  Other  writers  pretend  to  see  the  source  of  the  tune 
in  'Nancie,'  to  be  found  in  the  '  Fitzwilliam  Virginal  Book,' 
arranged  by  Thomas  Morley,  but  the  resemblance  only 
extends  to  the  first  two  bars.  Mr.  Kidson  quotes  from 
Chappell  as  to  the  tune  of  '  Sir  Edward  Nowell's  Delight ' 
appearing  in  a  Dutch  book  in  1634,  but  Mr.  Duncan,  in  his 

•  Minstrelsy  of  England'  (1906),  states  that  the  tune  was 
printed  at  Amsterdam,  'in  Bellerophon,  in  1622.'  Be  that 
as  it  may,  no  serious  student  can  at  all  equate  the  melody  of 
'  The  British  Grenadiers '  as  derived  from  '  Nancie,'  or  from 

*  Sir  Edward  Nowell's  Delight'  or  yet  from  '  All  you  that 
love  good  fellows.' 

Quite  recently  a  friend  drew  my  attention  to  a  tune  which 
he  considered  may  have  been  the  original  of  4  The  British 
Grenadiers.'  Thistune  is  entitled  4Dr.  Faustus'  Tumblers,'  and 
it  was  printed  by  Playford  in  bis  4  Dancing  Master,'  vol.  iii., 
in  1726-27.  At  first  sight  there  seems  a  considerable 
resemblance,  but  on  examination  the  identity  is  by  no  means 
clear.  For  the  sake  of  comparison  1  give  the  melody  of 
4  Dr.  Faustus'  Tumblers.' 


F.x,  3. 


'dr.  faustus'  tumblers'  (I'Lavford  1726). 


There  remains  but  one  more  source,  and  this,  in  my 
opinion,  is  the  undoubted  tune  which  was  borrowed  by  the 
English,  and  subsequently  adapted  to  the  song  of  4  The 
British  Grenadiers.'  Without  further  beating  about  the 
bush,  I  have  no  hesitation  in  tracing  the  air  to  *  Wilhelmus 
van  Nassouwe'  (1581),  which,  in  turn,  was  borrowed  from  a 
song  of  derision  on  the  siege  of  Chart  res  in  1568,  entitled 
'  O  la  folic  enterprise  du  Prince  de  Condc.'  Prof.  Enschedc 
says  that  the  song  was  originally  written  in  French,  but 
was  translated  into  Dutch  by  Marnix,  in  1572,  and  hence 
has  been  regarded  as  of  Dutch  provenance.  As  a  proof 
of  the  popularity  of  the  French  song,  '  O  la  folic  enterprise,' 
it  is  found  printed  in  1570  in  a  4  Recueil  de  Chansons 
Spirituelles,'  and  again  in  '  La  pieuse  alouette  avec  son  tire 
lire'  it  is  wedded  to  a  hymn  in  honour  of  the  Blessed  Virgin,  in 
1619.  It  was  adopted  as  the  national  anthem  of  the  Nether- 
lands, and  was  printed  in  1 581  as  4  Wilhelmus  van  Nassouwe ' 
—its  French  origin  being  admitted,  as  underneath  the  title  is 
added  4  Naar  de  wijze  van  Chartres.'  I  herewith  subjoin 
the  old  French  melody  as  adapted  by  the  Dutch  in  1581, 


and  I  feel  convinced  that  the  identity  of  the  melody  with  the 
older  form  of  4  The  British  Grenadiers '  is  too  close  to  be 
merely  accidental. 


'WH.HEI.MUS  VAN  NASSOUWE*  (1581). 


It  is  not  at  all  surprising  that  the  English  soldiers  under 
King  William  III.  in  his  Continental  campaign  picked  up 
the  French  tune  and  made  it  their  own,  and  of  course  the 
deception  was  completed  when  the  sonc  of  4  The  British 
Grenadiers'  was  adapted  to  this  fine  old  marching  tune. 
The  selfsame  process  resulted  in  the  English  annexation  of 
the  French  4  Malbrouk  s'en  va-t-en  guerre/ and  its  conversion 
into  the  convivial  song  of  '  For  he's  a  jolly  good  fellow,' 
which  has  been  the  unrivalled  wind-up  of  social  functions  in 
Great  Britain  and  Ireland  since  1835.  At  this  date  the 
modern  setting  of  *  The  British  Grenadiers  *  came  into  vogue, 
superseding  the  older  adaptation  of  1704  or  1705.  Many; 
other  instances  could  be  adduced  of  English  4  borrowings 
from  French  melodies,  »»ut  these  I  hope  to  treat  of  in  a 
subsequent  article. 


THE  DIFFICULTIES  OF  COUNTERPOINT. 
On  November  4  Mr.  Frederick  Corder  read  a  paper  with 
the  above  title  at  the  opening  meeting  of  the  new  session 
of  the  Musical  Association.  He  said  that  one  of  the  best 
papers  on  practical  subjects  that  had  been  read  before  the 
Association  was  that  by  the  late  Dr.  Sawyer,  4  Why  do  we 
teach  harmony  so  badly?'  which  had  been  the  cause  of  the 
publication  of  the  two  best  text-books  on  harmony  the 
world  had  yet  seen:  those  of  Prout  and  Macpherson. 
Harmony  was  now  adequately  taught ;  could  the  same  be 
said  of  counterpoint?  It  was  not  that  the  teacher  was 
inadequate.  As  a  teacher  of  counterpoint  for  over  thirty-five 
years  he  (the  lecturer)  was  convinced  that  our  ideas  on  the 
subject  needed  modernising.  In  teaching  languages  it  used  to 
be  the  custom  to  confine  the  vocabulary  and  the  exercise- 
sentences  to  things  which  were  of  no  practical  use  to  the 
learner.  Why?  Nobody  knew:  it  was  traditional ;  that 
was  enough.  We  were  gradually  abolishing  these 
absurdities,  except  in  Latin.  It  was  the  Caius  and  Balbus 
element  in  counterpoint  that  worried  him.  Explain  it  to 
the  pupil  how  one  might,  the  sensible  musical  pupil  of 
to-day  had  to  put  a  severe  strain  upon  his  powers  of  belief 
before  he  could  accept  such  fatuous  things  as  this : 


as  stepping-stones  to  a  musical  career. 

Strict  counterpoint  was  no  more  than  an  educational 
fiction,  as  unreal  a  language  of  conviction  as  Esperanto. 
If  theorists  would  be  sensible  and  accept  it  as  an  imaginary 
jargon  invented  to  exercise  the  pupil  on  the  free  progression 
of  concord  to  concord,  such  a  point  of  view  would  cause  the 
necessary  exercises  to  acquire  a  more  practical  character, 
and  they  would  perhaps  be  restrained  within  reasonable 
bounds.  But  it  was  the  assumption,  the  pretence,  that 
strict  counterpoint  was  a  semi-sacred  language,  like  Latin, 
that  everybody  must  study,  yet  nobody  ever  acquire,  that 
benumbed  the  student.  He  yielded  to  no  one  in  his 
estimation  of  the  educational  value  of  strict  counterpoint, — 
up  to  a  very  definite  point— but  he  was  just  as  strong  in  his 
conviction  that  the  demands  made  after  that  point  were 
altogether  foolish  and  time- wasting.  Strict  counterpoint 
of  the  first  species  in  two  parts  was  an  obvious 
for  musical  training,  and  the  only  pity 
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was  that  it  coald  not  precede  elementary  harmony.  But 
why  must  we  use  those  repulsive  tanti  fermi  of  our 
ancestors  ?  Chorales  would  serve  the  purpose  just  as  well, 
and  would  appeal  to  the  student  far  more.  What  human 
being  would  believe  that  those  rows  of  fat  semibreves  were 
meant  for  music  ?  They  were  merely  invented  to  save  the 
teacher  trouble.  The  idea  that  they  would  serve  equally 
well  for  all  contrapuntal  purposes  was  a  delusion.  Could 
one  use  a  fourth  species  in  the  bass  against  a  rising  scale  ? 
Could  one  put  double  counterpoint  in  the  tenth  of  first  species 
against  a  eattto  which  went  for  more  than  four  notes  in 
one  direction,  or  against  a  canto  in  a  minor  key  which 
had  a  leading-note  in  it  ?  The  learner  needed  a  carefully 
devised  set  of  subjects  suitable  for  each  kind  of  puzzle 
that  he  was  set ;  yet  it  was  only  puzzle-work  when  all  was 
said.  In  these  days  we  could  not  afford  to  make  the 
student  waste  his  time  over  the  study  of  dead  languages. 
There  were  so  many  living  facts  that  he  had  to  assimilate, 
that  unless  something  was  speedily  done  to  modernise  the 
methods  and  the  material  of  counterpoint,  our  students 
would  either  neglect  the  study— they  pursued  it  only  under 
-I  now— or  they  would  have  their  spirit  crushed. 

nodern  treatise  had  endeavoured  to  expound  its 
ore  sensibly  than  the  preceding  one,  and  each 
writer  had  more  or  less  neglected  the  spirit  for  the  letter. 
Every  modern  book  had  begun  with  a  perfectly  splendid 
preface  that  made  one  feel  that  here  at  last  was  the  treatise 
so  long  waited  for.  But  the  shadow  of  the  public  examina- 
tion was  over  every  man,  and  he  dared  not  fulfil  his  noble 
promise.  Whether  he  declared  that  counterpoint  was  the 
musical  method  of  'the  ancients,'  or  whether  he  declared  it 
to  be  only  a  means  to  an  end,  or  whether  he  believed  that 
salvation  lay  in  trying  to  write  like  Palestrina,  it  all  ended 
in  the  same  hideously  unmusical  jargon.  In  that  highly 
interesting  collection  of  examples  culled  by  Dr.  Gordon 
Saunders  from  the  early  text-hooks,  the  majority  of  them 
were  appallingly  bad  from  every  point  of  view. 

Discussing  the  points  open  to  improvement,  Mr.  Corder 
said  that  in  two-part  counterpoint,  at  any  rate  in  the  first 
species,  which  was  such  a  valuable  preliminary  ear-training, 
the  subjects  should  be  rhythmical  melodies.  One  could  be 
as  strict  as  one  liked  except  that  one  would  ne 
student  believe  that  the  conventional  cadence  : 


half  as  satisfactory  to  the  ear  as  the  one  to  which  he 


—in  which  he  was  perfectly  right.    In  the 
you  would  never  get  a  really  musical  pupil  to 
why  he  may  not  write  : 


species 
d 


while  he  may  write  : 


This  species  should  be  much  more  elaborately  taught  and 
explained  than  it  was. 

Most  theorists  looked  with  horror  upon  semitonal  auxiliary 
1  even  when  the  taking  of  one  of  them  below  the  dominant 
■i  save  an  ugly  tritone  ;  and  although  accented  passing- 
on  the  first  of  a  bar  were  grudgingly  conceded  as 
;  allowable.'  to  use  one  was  infallibly  to  lose  marks 
in  any  examination.  In  fourth  species  the  only  thing 
needful  was  to  draw  the  student's  attention  to  the  fact  that 
rising  suspensions— except  that  of  the  leading  note,  which 
some  forbade— were  not  of  good  effect.  Suspensions  in  the 
bass  were  very  harsh,  and  it  should  be  explained  that  an 
unbroken  chain  of  suspensions  in  the  bass  was  not  in  itself 
a  desirable  thing  in  music  ;  it  was  being  done  purely  as  a 


technical  exercise.  Every  student  had  to  be  taught  the 
idiom  of  fifth  species,  and  rightly  regarded  it  as  a  useless 
puerility  when  he  had  acquired  it.  Why  should  any 
restriction  at  all,  beyond  that  of  musicality,  be  placed  here  ? 
The  preceding  species  taught  the  mechanism  of  melody ; 
now  let  the  student  apply  it  according  to  his  own  fancy. 

In  three-part  counterpoint  the  melodic  aspect  wanted 
to  be  emphasised  at  the  expense  of  the  harmonic 
With  special  and  really  musical  subjects  all  three  parts 
could  be  advantageously  practised  in  the  fifth  species.  Real 
three  part  writing  was  as  far  as  ordinary  students  needed  to 
go  ;  but  the  unmusical  ones,  of  course,  must  have  something 
to  grind  at,  and  of  alt  the  unending  and  hopeless  labours  there 
was  nothing  like  the  strict  counterpoint  of  the  books  in  four 
or  more  parts.  Fourth  species  in  the  bass  ought  not  to  be 
practise*  1  in  four  parts.  The  result  was  simply  miserable. 
In  four  parts,  loo,  a  dominant  4  chord  became  indispensable. 
How  else  was  it  possible  to  end  an  exercise  when  the  top 
part  walked  down  four  notes  to  the  Tonic  ?  Counterpoint 
in  more  than  four  parts  was  a  sheer  waste  of  time. 

Combined  counterpoint  needed  thorough  overhauling. 
The  only  combinations  of  any  utility  were  first,  second,  ami 
third  species  in  three  parts,  and  fifth  species  in  from  three 
parts  to  as  many  as  one  liked,  provided  rests  were  used. 
Double  counterpoint  in  the  octave  was  essential,  and  canon 
was  most  valuable  practice  if  confined  to  reasonable  limits. 
These  were  (a)  two-part  canon  in  every  interval,  (1*)  ditto 
in  a  free  part,  (r)  ditto  on  a  chorale  or  ground.  The 
subjects  must  always  be  rhythmical  and  musically 
interesting. 

If  we  were  content  to  regard  strict  counterpoint  as  a 
mere  puzzle-game,  the  chief  object  of  which  was  to  teach 
students  to  read,  then  leave  it  pretty  much  as  it  is,  but  do 
not  turn  a  mere  game  into  a  cult,  like  golf.  If  it  were 
claimed  that  it  was  intended  to  endow  the  student  with  a 


technique  for  polyphony,  then  it  was  just  three  centuries 
had  to  be  brought  up  to  date. 


thi 


lime  and  it 

Would  it  be  taught  on  present  lines  in  the'far  future?  TV 
difficulty  was  in  deciding  who  should  take  action.  So 
single  individual  could  ;  he  would  not  have  the  power.  Tot 
Universities  could,  but  they  would 
musicians  had  to  train  pupils  0 

according  as  they  desired  to  become  composers  or  to  become 
organists.  Would  it  be  deemed  a 
such  an  independent  body  as  the 
appoint  a  kind  of  Royal  Commission  to  ascertain  the  private 
views  of  experienced  teachers,  and  issue  a  Report  urging  the 
Universities  to  take  definite  action  ?  It  was  the  only  chance 
of  reform  that  he  could  sec. 

In  the  discussion  which  followed  the  paper,  Dr.  W.  H. 
Cummings,  the  chairman,  remarked  that  Mr.  Corder's  paper 
was  full  of  thought  and  suggestion.  He  himself  had  new 
l>een  taught  counterpoint  ;  the  only  book  he  studied  with 
E.  J.  Hopkins,  his  master,  was  Goss's  '  Harmony.'  Good 
music  could  hardly  exist  without  counterpoint,  but  it  »at 
very  doubtful  whether  it  was  properly  taught  or  properly 
understood. 

Mr.  F.  G.  Webb  thought  that  a  good  deal  of  the  wiMnes 
of  our  very  talented  young  composers  arose  from  the  excessr' 
restrictions  placed  on  them  during  their  education.  Tbe> 
were  like  boys  let  out  of  school.  Counterpoint  should  be 
considered  from  a  modem  standpoint. 

Dr.  R.  R.  Terry  remarked  that  the  whole  secret  ot 
counterpoint  being  out  of  touch  with  everything  that  was 
musical  and  artistic  was  just  this  :  When  counterpoint  was  a 
living  art  it  followed  certain  rules  ;  these  rules  were  modal. 
Now  we  had  the  major  and  minor  keys.  When  rules  which 
only  had  any  sense  when  applied  to  modes  were  trans- 
ferred to  keys,  then  counterpoint  became  a  hybrid,  somethinc 
which  was  in  touch  wilh  neither  ancient  nor  modem 
Counterpoint  as  we  understood  it  had  no  existence  until  the 
18th  century,  and  our  traditions  were  therefore  only  those  r'( 
yesterday.  The  study  of  strict  counterpoint  did  not  help  1 
to  understand  either  Palestrina  or  livirur  works  of  art 


The  November  issue  of  the  Thru  Arts  Journal,  \ 
at  the  Three  Arts  Club,  makes  good  reading.  A  l< 
Mr.  Bernard  Shaw  upon  the  economic  position  of  wckdm 
artists  is  given  verbatim.  There  is  much  miscellaneous  mattei 
of  interest,  including  notes  on  current  musical  events. 
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RECITING  TO  MUSIC. 

In  oar  last  issue  (p.  746)  we  reported  a  recital  of  various 
poems  given  by  Mr.  Charles  Fry  with  musical  accom- 
paniment.     On    that  occasion    Mr.   Fry  prefaced  the 
programme  with  some  remarks  on  the  history  of  this  form 
of  combined  art.    After  paying  a  tribute  to  the  memory  of 
his  friend  the  late  Clifford  Harmon,  who  excelled  as  a  poet, 
musician,  painter,  and  reciter,  Mr.  Fry  went  on  to  say 
that    he   might  claim  to  be  entitled  to  speak  on  the 
subject,  as,  apart  from  his  Shakespearean  work,  the  greater 
part  of  his  professional  career  had  been  devoted  to  reciting 
in  works  with  music 

So  far  as  is  generally  known,  said  Mr.  Fry,  the  earliest  use 
of  Melodrame — the  technical  term  for  the  association  of 
speech  with  music— was  made  in  1772,  when  Jean  Jacques 
Rousseau  produced,  at  Lyons,  a  dramatic  piece  entitled 
*  Pygmalion,'  in  which  spoken  dialogue  was  interspersed 
with  music  (the  character  of  which  was  clearly  indicated  by 
the  author),  written  by  a  French  composer  named  Coignet. 
It  achieved  a  great  success,  and  was  repeated  at  Paris 
,n  I77S*    About  the  same  period,  Branaes,  a  German, 
adapted  as  a  Melodrame  a  cantata  entitled    '  Ariadne,' 
for  the  use  of  his  wife,  an  actress  who  could  not  sing.  The 
music  for  this  was  composed  by  Georg  Benda.  Whether 
Brand es  was  influenced  by  Rousseau's  production  is  not 
known,  but  it  is  evident  that  the  credit  of  originating  the 
method  is  due  either  to  Rousseau  or  Brandts.    '  Ariadne ' 
also  proved  successful,  and  its  production  was  followed 
by  another  Melodrame  entitled  '  Medea,'  by  Gotter,  the 
music  in  this  case  also  being  composed  by  Benda.  These 
works  were  known  to  Mozart,  and  influenced  him  in  the 
composition  of  music  for  a  drama  on  the  subject  of 
*  Semiramis.'    To  instance  Mozart's  approval  of  the  method 
Mr.  Fry  quoted  the  following  from  a  letter  written  by  the 
composer  to  Von  Dal  berg,  manager  of  the  Mannheim  theatre : 
With  regard  to  the  Monodrame  a  vocal  part  is  by 
no  means  necessary,  as  not  a  single  note  is  sung  ;  it  is 
entirely  spoken :   in  short,  it   is   a   recitative  with 
instruments,  only  the  actor  speaks  the  words  instead  of 
singing  them.    If  you  were  to  hear  it,  even  with  the 
pianoforte,  it  could  not  fail  to  please  you  ;  if  it  were 
properly  performed  you  would  be  quite  transported. 
I  can  answer  for  this  ;  but  it  requires  a  good  actor 
or  actress. 

There  is  no  record  of  the  performance  of  this  work  ;  but 
that  the  master  was  still  favourably  impressed  with  the 
method  is  clear,  as  he  employed  Melodrame  in  his  opera 
'  Zalde.'  We  know  that  Beethoven  introduced  melodrame 
in  the  prison  scene  in  4  Fidelio'  with  great  effect,  and  Weber 
also  employed  it  in  the  Incantation  scene  in  '  Der  Frcischutz.' 

Later,  Mendelssohn  adopted  the  device  in  his  '  Athalie,' 
'  Antigone,'  and  '  CKdipus,'  while  it  was  still  more 
prominently  and  effectively  employed  by  Schumann  in  his 
'  Manfred '  ;  rarely  has  a  more  beautiful  and  touching  effect 
l«en  created  than  by  his  accompaniment  to  the  invocation  to 
'  Astarte.'  Many  modern  composers  have  accepted  the  idea, 
prominent  examples  being  Liszt  s  '  Lenorc,'  Richard  Slrauss's 
'  Enoch  Arden.  and  Grieg's  dramatic  setting  of  '  Bergliot.' 
It  was  reserved,  however,  for  Sir  Alexander  Mackenzie  to 
develop  the  method  to  the  fullest  extent  in  hi* '  Dream  of  Jubal, 
a  poem  with  Music,'  the  words  of  which  were  written  by 
the  late  Joseph  Bennett,  the  eminent  critic  of  the  Daily 
Telegraph,  and  in  the  production  of  which  Mr.  Fry  was 
associated  as  reciter.  Here  about  250  lines  of  poetry 
arc  accompanied  throughout  by  the  orchestra,  and  it  is 
certainly  the  most  remarkable  work  of  the  kind  ever  written. 
In  the  music  accompanying  the  recitation,  the  distinguished 
composer  has  given  some  of  the  most  delicate  and 
beautiful  of  his  creations. 

Mr.  Fry  stated  that  protiably  the  most  proline  writer  of 
musical  recitations  was  Mr.  Stanley  Hawley,  who  had,  he 
believed,  written  music  for  over  fifty  poems. 

He  concluded  by  saying  that  he  thought  he  had  given 
sufficient  reason  to  show  that  the  method  of  associating 
music  with  speech  had  appealed  to  many  of  the  world's 
most  eminent  composers. 


Mr.  Herbert  E.  C.  Hill,  of  Attleborough,  has  been 
appointed  conductor  of  the  Hingham  Choral  Society,  on 
the  resignation  of  the  Rev.  G.  Russell. 


THE  WILLIAM  LUDWIG  MATINEE. 

A  special  matinee  in  aid  of  the  William  Lad  wig  Testimonial 
Fund  will  be  given  at  His  Majesty's  Theatre  on  December  8. 
The  artists  who  have  promised  to  appear  are  Miss  Marie 
Tempest,  Miss  Florence  Smithson,  Mr.  II.  B.  Irving, 
Mr.  Maurice  Farkoa,  Miss  Margaret  Cooper,  Mr.  Barclay 
Gammon  ;  Mr.  Arthur  Bourchier  and  Miss  Violet  Vanbrugh, 
in  '  Pearls,'  by  Stanley  Houghton  ;  Mr.  George  Grossmith 
and  Miss  Kitty  Mason,  in  a  Tango  ;  Sir  Herbert  Tree  and 
Mr.  Tom  Reynolds  in  'The  Van  Dyck.' 

AN  APPRECIATION. 
A  correspondent  writes  : 

'  All  things  point  to  a  highly-successful  benefit  performance 
at  His  Majesty's  Theatre,  on  December  8,  in  aid  of  Mr. 
William  Ludwig.  It  is  sad  that  such  a  genuine  artist,  such 
a  magnificent  actor,  such  a  man  of  splendid  physique,  should 
be  compelled  to  seek  retirement  owing  to  an  incurable  throat 
malady ;  but  it  is  gratifying  that  in  the  day  of  distress  so 
many  fellow-artists  liave  come  forward  and  promised  whole- 
hearted support  towards  the  monster  programme  which  will 
be  offered  the  public  on  the  8th  inst.  With  characteristic 
generosity  Sir  Herltert  Tree  has  granted  the  use  of  the  theatre, 
and  a  strong  committee,  organized  by  Mr.  T.  P.  O'Connor, 
M.P.,  have  been  working  for  some  months  to  ensure  a 
bumper  house.  It  is  apropos,  therefore,  to  give  a  short 
memoir  of  the  distinguished  Irish  singer,  now  forced  to 
relinquish  his  professional  engagements  whether  on  the 
operatic  or  the  concert  stage. 

'  William  Ludwig — whose  family  name  has  always  been 
Ledwidge— is  the  son  of  William  Ledwidge,  of  Arran  Quay, 
Dublin,  and  was  bom  in  December,  1847.  His  father  was 
an  excellent  amateur  musician,  and  was  second  tenor  in  the 
choir  of  the  Pro-Cathedral,  Dublin  ;  being  also  a  capable 
actor,  he  took  part  in  the  first  production  on  any  stage 
of  Boucicault's  "  Arrah-na-Pogue, '  in  the  Dublin  Theatre 
Royal,  on  November  7,  1864.  As  a  young  man  Ludwig 
displayed  considerable  vocal  gifts,  and  after  a  *hort  tour  with 
the  Durand  Opera  Company  tie  joined  the  staff  of  Carl  Rosa 
in  1874.  Between  the  years  1875  and  1880  he  won  golden 
opinions  as  a  baritone.  He  sang  in  Henry  Walsharo's 
Company  in  1878,  and  with  the  Blanche  Cole  Company  in 
1879,  achieving  as  Vanderdecken  in  the  "  Flying  Dutchman  " 
an  unqualified  success  at  Birmingham  in  J.  W.  Turner's  Opera 
Company.  At  the  initial  production  of  Goring  Thomas's 
"  Esmeralda,"  at  Drury  Lane,  by  Carl  Rosa's  Company, 
Ludwig  created  the  part  of  Frillo,  on  March  26,  1883. 
Less  than  a  fortnight  later  he  took  part  in  the  first 
performance  of  "  Colomba,"  by  Sir  Alexander  C.  Mackenzie 
(April  5,  1883).  He  toured  America  in  1886-88,  and  in 
1896  rejoined  the  Carl  Rosa  Company,  creating  the  part  ol 
Hans  Sachs  in  the  "  Mcistcrsingers"  at  Manchester  on 
April  16.  He  appeared  at  the  Garrick  Theatre,  London, 
1  in  January,  1897,  and  then  went  on  a  second  American  tour, 
followed  by  a  third.  His  last  operatic  appearance  was  at  the 
Theatre  Royal,  Dublin,  with  the  Carl  Rosa  Company,  at 
Christmas,  1910. 

'  In  oratorio,  too,  Mr.  Ludwig  has  appeared  with  con- 
spicuous success,  notably  in  1884,  in  the  "  Elijah  "  (when 
he  sang  with  Joseph  Maas),  and  in  Rubinstein's  "  Paradise 
Lost."  However,  it  was  as  a  concert  singer  that  he  made 
a  new  departure  by  giving  for  twelve  years  purely  Irish 
concerts,  and  popularising  old  Irish  ballads  like  "  Brennan 
on  the  Moor,"  "  Crotty's  Lament,"  &c.  In  later  years  the 
rich  quality  of  his  voice  was  marred  by  a  pronounced  vibrato, 
which  became  a  perfect  mannerism. 

'  He  was  a  great  favourite  at  the  annual  St.  Patrick's  Day 
Concerts  in  London,  and  introduced  many  songs  that  are  now 
found  in  all  Irish  repertoires,  such  as  "  The  Croppy  Boy," 
"  The  Boys  of  Wexford,"  "  Carrigdhoun,"  and  "  The  West 's 
asleep  "  Nor  must  it  be  forgotten  that  he  often  gave  up 
lucrative  engagements  to  sing  in  the  cause  of  charity,  and  for 
years  he  sang  on  Sundays  at  the  services  in  the  Passion ist 
Church,  Higbgate.' 


We  understand  that  a  Musical  Festival  will  be  held  at 
Cardiff  on  October  5,  1914,  with  Sir  Frederic  Cowen  as 
conductor-in-chicf.  Works — in  some  cases  new — by  W.  H. 
Reed,  Williams,  Josef  Holbrooke,  Elgar,  David  Jenkins, 
Edward  German,  and  Sir  Frederic  Cowen  will  be  included 
in  the  programme. 


Digitized  by  Google 


8o6 


THE  MUSICAL  TIMES. — December  i,  1913. 


GRAND  OPERA  IN  ENGLISH. 

Mr.  Raymond  R6zk's  Season. 

Once  again  the  flag  of  grand  opera  in  English  is  raised 
in  the  Metropolis,  this  time  at  Covent  Garden,  where  on 
November  I  Mr.  Raymond  R6ze  opened  a  short  season  of 
grand  opera  in  the  vernacular.  The  primary  object  of 
the  undertaking  was  the  production  of  Mr.  Rozcs  own 
historical  music -drama  on  the  ever-attractive  subject  of 
1  Joan  of  Arc'  Other  works  such  as  Wagner's  '  Tannhauser,' 
•  Lohengrin,'  and  '  Tristan,'  with  Gounod's  '  Faust,' 
Bizet's  '  Carmen,'  Humperdinck's  '  Hansel  and  Gretel,'  and 
a  new  ballet,  are  features  of  the  scheme  set  forth  in  the 
preliminary  prospectus.  Immediate  recognition  of  one  of 
the  weak  spots  in  the  plan  of  opera  in  English  has  been  noted 
by  Mr.  R6ze,  and  he  promises  that  '  Carmen '  shall  be  given 
in  the  new  version  of  the  book  provided  by  Mr.  Hermann 
Klein  and  published  some  time  ago.  A  less  urgent  need  is 
represented  in  the  promised  new  translation  into  English  by 
Mr.  Alfred  Kalisch  of  the  libretto  of  Gounod's  'Fanst.' 
This  was  scarcely  necessary  at  all.  The  version  made  by 
H.  F.  Chorley  for  the  English  production  of  the  work  in 
1864  stands  to-day  nigh  fifty  years  later  as  one  of  the  best 
examples  of  '  Englishing '  ever  made  from  a  foreign  libretto. 
But  at  the  time  of  going  to  press,  when  most  of  the  five 
weeks  of  the  season  have  passed,  no  date  is  fixed  for  the 
production  of  this  new  version.  Wagner's  'Tristan'  and 
5  Tannhauser '  have  been  seen,  and  the  rest  of  the  time  has 
been  taken  up  with  Mr.  R6ze's  own  opera. 

*  JOAN  OF  ARC.' 

Originally  heard  in  a  concert -version  given  at  Queen's  Hall 
four  years  ago,  Mr.  Roze  is  announced  as  having  spent  twelve 
years  in  composing  his  opera.  Like  Wagner  he  is  his  own 
librettist,  an  arrangement  that  has  a  great  deal  to  commend 
it,  since  if  any  objections  are  to  be  made  they  are  not  likely 
to  be  attended  with  blows.  Save  for  its  peaceful  possibilities 
the  plan  in  this  case  has  not  been  of  great  service  to  the 
composer.  Two  heads  are  generally  preferable  to  one, 
especially  where  a  first  attempt  is  concerned,  and  it  is 
probable  that  a  second  head  would  have  pointed  out  sundry 
defects  in  Mr.  Rdze's  libretto.  He  does  not  follow  the 
Schiller  design,  but  nevertheless  adheres  well  to  the 
historical  facts.  The  Maid  of  Orleans  is  happily  one  of 
those  historical  figures  about  which  we  are  uncommonly 
well  informed.  There  is  actually  in  existence  in  the 
Musee  Tour  Jeanne  d'Arc,  at  Rouen,  a  sketch  of 
her  face  made  at  the  time  of  her  trial  five  hundred 
years  ago. 

Mr.  R6ze  depicts  all  the  principal  events.  He  does  so 
either  vivd  voce  through  bis  characters,  or  by  means  of  some 
tableaux  vivanti.  Thus,  one  way  or  another,  the  whole  of 
the  story  of  her  life  is  given.  The  battle  scenes,  the 
imprisonment,  trial,  and  final  burning  at  the  stake  are 
shown  by  means  of  tableaux.  The  opera  begins  at  the 
beginning  at  Domremy,  where  we  see  Joan,  not  tending  her 
flock  but  her  flax,  since  she  is  shown  with  a  spinning  wheel 
outside  the  village  church.  She  announces  her  convictions 
implanted  in  her  by  means  of  the  mysterious  voices  ;  and 
her  father,  a  clear-speaking  if  not  plain-speaking  man,  has 
visions  of  his  own.  Next  we  are  in  the  Hall  of  the  Castle 
at  Chinon,  where  the  Dauphin  is  holding  court.  After  a 
preliminary  ballet  Joan  is  announced,  and  makes  her 
appearance  so  far  forward  with  her  mission  as  to  have 
adopted  male  attire.  After  due  trial  of  her  powers  of 
divination  she  is,  on  the  strength  of  her  powers  of  perception, 
entrusted  with  the  command  of  the  Army.  Living  pictures 
show  her  first  essaying  the  storming  of  Orleans  ;  her  entry 
into  the  liberated  city.  Then  the  characters  come  to  life 
again  ;  this  time  in  the  camp  of  the  allied  English  and 
Burgundians.  Here  there  is  a  scene  between  the  scoffing 
Isabeau  and  Philip,  Duke  of  Burgundy,  followed  by  the 
appearance  of  Joan  leading  a  charge.  Her  sympathy  for  a 
mortally-wounded  English  soldier  causes  her  to  remain  in 
the  camp.  She  makes  the  acquaintance  of  Philip,  who 
introduces  himself  in  the  free  and  open-hearted  manner  of 
the  period  by  means  of  an  axe  with  which  he  proposes  to  kill 
the  Maid.  She  persuades  him  to  the  contrary.  Dunois, 
to  her  as  a  lover,  is  rejected,  and  after  Joan 
an   Ave   Maria   with  the  assistance  of  a 


chorus  (off),  the  sleeping  soldiers  are  aroused  and 
Philip,  Dunois,  and  Joan,  in  good  amity,  make  for  Rheims. 
The  coronation  of  Charles  is  shown  in  a  picture,  this  time 
a  moving  one  of  great  pomp  and  circumstance  and  of  much 
quaintness.  The  next  stage  illustrates  Joan  at  the  zenith  of 
her  power  and  sufficiently  influential  to  induce  Charles  not 
to  sign  the  armistice  which  shall  relieve  Paris.  Joan's 
'  voices '  leave  her,  but  fortified  by  the  regard  of  Donots  she 
goes  on  with  her  work  as  per  historical  record.  The  scene 
and  the  active  part  of  the  open  opera  close  with  mutual 
confidences  between  Joan  and  Dunois  and  their  setting  oat 
for  Conipiegne.  Tableaux  show  Joan  taken  prisoner,  her 
trial,  her  martyrdom  at  the  stake  and  her  final  translation, 
and  the  adoration  of  her  remains  by  the  people  who  have 
already  canonised  her. 

Mr.  Roze's  music  shows  much  resourcefulness.  That 
resourcefulness  is  not  always  self-contained.  There  art 
many  effective  passages.  The  choral- writing  in  particular 
is  always  telling  because  of  its  excellent  construction.  The 
instrumental  colouring  is  also  admirable,  and  the  score  is  of 
notable  homogeneity.  The  fact  that  the  composition  of  the 
work  was  extended  over  twelve  years  and  that  it  was  heard 
in  its  completed  form  four  years  ago  accounts  for  much  of 
the  music  not  being  of  to-day.  Good  knowledge  of  the 
requirements  of  the  stage  is  shown,  and  the  Coronation 
scene  is  carried  out  to  broad  musical  effects  that  create  a 
definite  impression.  There  is  dramatic  impulse  in  Queen 
I sa beau's  openly  expressed  contempt  for  Joan,  and  the 
scene  between  the  Maid  and  Philip  is  good  operatic  stuff. 
Elsewhere  Mr.  Rdze's  matter  does  not  always  fit  the 
situation,  although  he  never  fails  to  indicate  undoubted 
powers  of  eloquence.  There  is  great  spirit  in  the  scene  ai 
the  Castle  of  Chinon,  and  the  introductory  choral  dance  a 
a  notable  example  of  the  composer's  adaptability.  Generally 
the  style  is  somewhat  lyrical  for  the  subject,  and  ■  the 


actual  appeal  of  his  music  Mr.  R6ze  has  rati 
himself  by  his  choice  of  words  which  apparently  do  do: 
always  lend  themselves  to  felicitous  musical  accentuatkxi. 
Two  casts  were  employed.  The  first  comprised  Miss  Lilian 
Granfelt  as  an  appea'ling  Joan,  Mr.  Charles  Mott  as  a 
vigorous  and  impressive  Duke  of  Burgundy,  Mr.  Heorv 
Rabke  as  Charles,  Mr.  Raoul  Torrent  as  Dunois,  and 
Miss  Dora  Gibson  as  Queen  Isabeau.  The  alternative  cast 
included  Mile.  Marta  Wittkowska  as  Joan,  Mr.  Raymond 
Loder  as  Charles,  Mr.  Harold  Colonna  as  Dunois 
Mr.  Harry  Reynolds  as  Philip,  and  Miss  Edythe  Goodman 
as  Isabeau.  In  point  of  equipment  the  production  u 
memorable  because  of  the  splendour  of  the  costumes, 
its  historical  accuracy,  and  the  general  impressiveness  of 
the  setting.  The  work  has  t>een  given  three  and  foot 
times  a  week  since  the  season  began  and  to  gro«.og 
appreciation, 

'  TRISTAN  AND  ISOLDA. 

When  the  new  opera  had  settled  down,  Mr. 
Wagner's  'Tristan  and  Isolda'  with  a  cast  that 
Mile.  Marta  Wittkowska  as  Isolda  and  Mr.  John  Coii«  * 
Tristan.  Mile.  Wittkowska  has  recently  developed  sundn 
high  notes  in  her  voice  that  justify  her  in  attempting  sopraeo 
rdles.  Her  Isolda  had  plenty  of  vigour  in  its  initial  sug^ 
but  strain  soon  became  obvious  and  the  tunefulness  of  to 
singing  declined.  Mr.  John  Coates  gave  a  very  onttbk 
impersonation  of  Tristan.  It  was  remarkable  as  cbarac 
teruation,  for  its  vocal  effect,  and  for  its  P0*"  jff 
exposition  of  a  much  abused  character.  Mile.  Joiliet 
Autran  acted  Brangaena  with  much  skill,  giving  more  own! 
than  usual  to  the  part,  but  her  voice  lacks  the  neceaarr 
weight  for  the  music.  Mr.  Charles  Mott  showed  him* 
as  an  artist  of  high  promise  by  his  work  as  Korwenal.  and 
the  music  of  King  Mark  was  finely  sung  by  Mr.  Mamw 
Klitgaard.  Quite  a  feature  of  the  representation  was  it* 
direction  of  the  orchestra  by  Mr.  Hamilton  Hart)- 
Although  new  to  the  work  of  operatic  conducting  he 
able  to  express  a  great  deal,  and  to  show  that  with  u* 
necessary  experience  he  would  have  no  difficulty  m 
distinction  in  this  branch  of  his  art  The  stage  part  ol  «* 
performance  was  disfigured  by  some  freak  lighting  dsn* 
the  duet  in  the  Second  Act  which  resulted  m  the  km 
being  bathed  in  bright  red 
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•tanniiaiser.' 

In  mounting  this  well-known  woik  as  his  third  opera, 
Mr.  R<W  laid  himself  open  to  wmc  severe  criticism*.  It 
revealed  weaknesses  in  his  c->mpany.  Mi.vs  Bettina  Freeman, 
who  appeared  a*  Eh/sbeth,  ilid  not  rise  to  any  great 
height*  owing  to  the  a lisence  of  any  extensive  command  of 
v.ical  colour-  Mr.  JohnCoates,  who  appeared  as  Tannhauser, 
was  artistic  a>  usual,  l>ut  could  not  conquer  the  difficulty 
anting  from  ihe  fact  tluit  the  music  does  not  suit  him  save  in 
the  last  Act.  when  he  sang  admirably.  The  other  characters 
were  not  of  a  high  level,  with  the  exception  of  Mr.  Harry 
Reynolds,  who  gave  a  vocally  excellent  account  of  the  music 
of  the  Landgrave.  Miss  May  Storia  a*  Venus,  Miss  Maude 
Gametic  a.s  the  Shepherd  Boy,  Mr.  Henry  Rahke  as 
Wolfram,  did  not  sound  any  great  depths,  and  moreover, 
helped  to  defeat  rather  than  advance  the  whole  reason  of 
opera  in  English  by  failing  to  pronounce  their  words  clearly. 
Mr.  Frank  Bridge  conducted,  but  rather  succumbed  to  the 
manifold  difficulties  of  directing  a  much  '  cued  '  opera 
such  as  this. 

Franc  is,  E.  Barrett. 


*  GIULIAN  A  '  :   A  NKW  ENGLISH  OPERA. 

At  Cheltenham,  on  November  19,  the  Moody -Manners 
Opera  Company  added  to  the  list  of  native  operas  produced 
by  them  a  one  act  example  entitled  'Giuliana,'  composed 
by  Mr  David  Knox.  The  libretto,  by  Signor  E.  Golisciani. 
tells  a  story  of  Italian  love,  hate,  and  summary  vengeance,  in 
which  hapless  women,  a  village  lover,  and  a  wicked  Count 
are  concerned  Mr.  Knox's  music  is  highly  charged  with 
the  quality  styled  a  '  sense  of  the  stage.'  He  conveys  it  with 
a  good  deal  of  confidence  in  the  matter  of  orchestration,  and 
with  fluent  command  of  melodic  phrase  There  ii  good 
differentiation  between  the  various  characters  and  emotional 
phases  of  the  story,  and  the  whole  is  a  work  of  undoubted 
promise.  The  composer  has  the  right  stuff  in  him  ;  all 
he  wants  is  experience  in  conveying  it.  Few  first  operas 
have  carried  so  much  conviction  at  their  initial  hearing 
The  parts,  all  of  them  pruminent,  were  taken  by  Madame 
Susanna  Sabani  (Giuhana),  Mr.  Frank  Christian  (Paolo), 
Mr.  Flintofi  Moore  (Count).  Miss  Olive  Westwood  (Marta). 
and  Mr.  Hubert  Dunkerley  (J-orengo).  The  composer 
conducted  in  excellent  style,  and  the  opera  was  well 
received. 


ROYAL  ACADEMY  OF  MUSIC. 

On  December  3  and  10,  two  lectures  will  be  given  at  the 
Royal  Academy  of  Music  by  Mr.  Oscar  Beringer.  The 
subjects  are  'English  clavier  music  of  the  t6thl8th 
centuries,*  and  '  French  and  German  clavier  music  of  the 
1 6th  1 8th  centuries.' 

The  George  Mence  Smith  Scholarship  for  a  non-student 
displaying  good  voice  and  musical  aptitude  is  open  for 
competition,  the  last  day  for  receiving  entries  being 
I>ecember  10. 

A  chamber  concert  was  given  by  the  Academy  in  the 
Duke's  Hall  on  November  J.  Movements  from  concerted 
works  l>y  Beethoven,  Mendelssohn,  and  Dvorak,  were  played, 
and  a  song  '  Iji  Rose*  by  Mr.  Adolf  Hallis,  a  student,  was 
beard  for  the  first  time. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

The  annual  prize-giving  and  concert  took  place  on 
October  35,  in  the  presence  of  the  then  Lord  Mayor  (Sir 
David  Burnett)  and  I-ady  Mayoress.  An  address,  reviewing 
'lie  years  work  of  the  *ch<iol,  was  given  by  the  principal, 
Mr.  Landon  Ronald,  and  the  Lady  Mayoress  distributed  the 
prizes,  of  which  the  chief  were  as  follows  :— The  gold  medal 
to  Elizabeth  Wei**  :  the  Knill  challenge  cup  an<T  Bechstein 
Scholarship  to  Eric  Zardo  ;  the  Musicians'  Company  silver 
medal  to  John  E.  Hope.  Corporation  Scholarship*  were 
granted  to  I^ouis  Godowtky,  Rebe  Kussmann.  Nellie  Walker. 
Gladys  Broxup.  and  Herbert  Y.  Tempicman.  The  Melba 
Scholarship  was  awarded  to  Dorothy  M.  Waring  ;  the  Knoop 
Scholarship  to  Mary  Crttchlow  ;  the  Mercers'  Scholarship 
•o  Margaret  Harrison  :  the  Merchant  Taylor's  Scholarship 


to  Cart  True  ;  the  Lord  Mayor's  and  Lady  Mayoress's 
prize*  to  Phylhx  Dicksee  and  Edith  Harrhy  ;  the  Principal's 
prize,  for  promise  of  a  public  career,  to  Reginald  Herliert. 

A  concert  formed  part  of  the  proceedings,  the  programme 
!»eing  contributed  by  Miss  D.  Augusta  Chilton-Grifhn 
(pianist ).  Miss  Muriel  I  lay  (violinist).  Miss  W.  Jamieson, 
Mis*  Doro  by  Waring,  and  Mr.  Christian  Olwrt  (vocalists). 


THE  MUSICIANS'  COMPANY. 

A  banquet  was  given  by  this  Company  on  Octolier  38,  at 
Stationers'  Hall.  The  new  Master,  Mr.  Clifford  B. 
Edgar,  D.L..  J. P.,  presided,  and  the  large  company 
present  included  :  Mr.  W.  P.  Fuller  (the  immediate  Past- 
Master),  the  Earl  of  Shaftesbury,  Lord  Marchamley,  Captain 
A  C  Cbamier  (Senior  Warden),  Mr.  C.  L.  ColUrd  (Junior 
Warden),  Mr  T.  C.  Fenwick  (Clerk).  Sir  Alexander 
Kennedy,  Sir  Frederick  Bridge,  Sir  Edward  Cooper,  Sir 
George  Truscott,  Sir  Hotnewood  Crawford,  Sir  Herbert 
Marshall.  Col.  T.  C.  F.  Somcrville,  Lieut. -Col. 
J.  T.  Phillips,  Sir  George  Martin,  Sir  William  Gibbon*, 
Sir  Edward  Letchworth,  Mr.  I^andon  Ronald  (Principal, 
Guildhall  School  of  Music,  who  earlier  in  the  evening  was 
admitted  to  the  roll  of  Honorary  Freemen  of  the  Company), 
Mr.  Ian  Malcolm.  M.P  .  Mr.  J.  Boyton.  M.P.,  Dr.  VV.  G. 
Alcock,  Dr.  W.  G.  McNaught,  Dr.  T.  I-  Southgale,  Mr. 
S.  Ernest  Palmer,  Major  A.  J.  Stretton,  Mr.  W.  W. 
Cobbett  After  the  usual  loyal  toasts,  Mr.  Fuller  proposed 
the  toast  of  'The  Worshipful  Company  of  Musicians,' 
coupled  with  the  name  of  the  new  Master,  and  in  an 
interesting  survey  of  the  operations  of  the  Company  during 
the  past  twelve  months,  mentioned  that  the  three 
Company's  Scholarships  at  the  Guildhall  School  of 
Music  (which  were  given  by  Mr.  Carnegie  and  Mr. 
Ernest  Palmer),  were  now  filled  up.  lie  reported 
the  unveiling,  by  the  Duchess  of  Abercorn,  of  the 
window  presented  by  the  Company  to  the  new  Guildhall  at 
Londonderry  to  commemorate  the  former  association  of  the 
Musicians'  Company  with  the  Fishmongers'  Company  in  the 
Mantation  of  Ulster.  Miss  Alice  Prendergast  had  given 
£500  in  memory  of  her  late  Iwother,  Mr.  Arthur  IE  D. 
Prendergast  (a  Freeman  of  the  Company),  to  be  invested  for 
the  purpose  of  apprenticing  City  choir  boys  to  musical 
instrument  trailer*.  It  was  hoped  that  this  trust  would 
expand  into  a  large  scheme.  He  offered  congratulations  to 
Alderman  and  Past- Master  Cooper  on  his  receiving  the 
honour  of  knighthood.  He  welcomed  the  new  Master,  and 
said  he  was  known  in  and  out  of  the  Company  as  an 
accomplished  amateur  musician ;  and  he  referred  to  his 
civic  and  musical  work  eulogistical ly. 

Mr.  Edgar,  in  a  brief  reply,  stated  that  there  were 
things  in  connection  with  the  Company  of  which  it  was 
justly  proud.  Kings  could  to-day  confer  charters,  but 
they  could  not  confer  antiquity.  The  Company  was 
increasing  in  usefulness  and  strength  and  unity  of  feeling 
amongst  its  members. 

The  health  of  the  new  Honorary  Freeman,  Mr.  Landon 
Ronald,  was  proposed  by  Sir  Edward  Ernest  Cooper.  He 
said  the  Musicians'  Company  had  one  important  distinction 
—that  it  represented  a  living  Art  which  was  a  universal 
language.  He  referred  to  the  distinguished  abilities  of 
Mr.  Landon  Ronald  as  a  conductor,  and  said  he  was  a 
composer  of  melody,  an  important  matter  in  these  days. 

Mr.  Landon  Ronald,  in  responding,  made  an  optimistic 
speech  a*  to  the  quality  and  prospect  of  British  music  His 
sympathies  were  strongly  with  the  younger  generation  of 
composers  who  were  struggling  for  recognition.  But  even 
they  must  remember  that  the  now  well-known  musicians, 
such  as  Mackenzie,  Parry,  Stanford,  had  infinitely  greater 
difficulty  in  getting  their  early  work  heard.  This  change 
was  owing  to  there  being  many  more  orchestral  concerts 
than  there  were.  More  than  by  any  other  agency  the  cause 
of  British  music  had  been  served  by  the  great  Academics  of 
Music  and  the  '  Ernest  Palmer '  Patron's  Fund.  While  we 
should  do  all  we  could  to  support  the  British  musician,  we 
must  not  shut  the  door  on  foreign  artist*  and  music,  because 
that  would  tend  to  stultify  the  art.  In  this  century,  there 
was  no  talent,  no  genius,  that  was  hidden — all  had  a  chance. 
He  concluded  by  saying  that  he  hoped  to  make  the 
Guildhall  School  one  of  the  greatest,  if  not  the  greatest  in 
the  Kingdom. 
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The  toast  of  the  guests  was  propose  I  by  Mr.  C.  L. 
Collard  and  responded  to  by  Lord  Marchamley  and  Sir 
Alexander  Kennedy.  The  latter  amateur  gave  some 
interesting  reminiscences  of  his  association  with  the  late 
Herr  Joachim. 

The  Company's  silver  medals  were  presented  by  the 
Master  to  Arthur  Charlett  Green,  of  the  Royal  Naval  School 
of  Music  ;  to  Student  I,eo  Paul  Bradley,  L.R.A.M.,  of  the 
Royal  Military  School  of  Music  ;  and  to  John  Ernest  Hope, 
Mus.  Bac.,  F.R.C.O.,  of  the  Guildhall  School  of  Music. 

During  the  evening  a  selection  of  vocal  and  instrumental 
music  was  given  by  Miss  Lilian  Stiles-Allen,  Miss  Nellie 
Walker,  Mr.  Alfred  Steed,  and  Mr.  Reginald  Herbert, 
and  a  string  quartet  (Mr.  Herbert  Templeman,  Mr.  George 
Stratton,  Miss  Nellie  Ridding,  and  Mr.  John  Francis).  Mr. 
I.  Ernest  Hope  played  pianoforte  solos  and  Miss  Jenny 
Hyman  accompanied. 


THE  1.IVERY  CLt'B  DINNER. 

As  a  St  Cecilia  celebration,  the  Livery  Club  of  the 
Worshipful  Company  of  Musicians  held  a  dinner  at 
Skinners'  Hall  on  November  21,  a  large  and  distinguished 
gathering  being  present.  The  chair  was  occupied  by 
Mr.  Ian  Malcolm,  M.P.,  President  of  the  Club.  The  toast 
of  the  President  was  proposed  by  Sir  Horoewood  Crawford. 
Sir  Ernest  Clarke  proposed  the  visitors,  for  whom 
Sir  Samuel  Evans  responded.  The  following  excellent 
musical  programme,  appropriate  to  the  occasion,  was  arrange  ' 
under  the  direction  of  Miss  Gwynnc  Kimpton  : 

Antiphon,  '  Cantantibus  organ  is  Crecilia '  Peter  Philips. 

Motet,   for  soprano  and  bass,  '  Veni 

electa  mea  Cecilia'   Richard  Deering. 

Ode  to  St.  Cecilia    George  Holmes. 

A  burlesque  Ode  on  St.  Cecilia's 

Day    ...       ...       ...       ...     Bonnell  Thornton. 

The  final  number  was  omitted  owing  to  the  lateness  of 
the  hour.  The  singers  were  Masters  M.  Donegan  and 
J.  Wood,  Messrs.  A.  Cockell,  A.  Whitehead,  A.  Thoropoorl, 
J.  K.  McLean,  and  H.  Langley.  A  band  of  ten  string 
players  supported  the  voices.  All  except  the  double-liass 
player,  Mr.  C.  Winterbottom,  were  ladies. 


BACH  CHAMBER  CONCERTS. 

It  cannot  be  said  that  Bach  is  neglected  in  England,  but 
it  is  true  that  he  is  widely  misunderstood.  To  instance  his 
most  popular  works,  '  Brandenburg '  Concertos  are  listened 
to  with  ears  attuned  to  modern  orchestral  writing,  the 
B  minor  Mass  is  judged  on  standards  learned  from  '  Elijah  ' 
and  'Gcrontius,'  and  the  '  Wohltemperirtes  Klavier  '  is  taught 
as  a  specimen  of  science.  Tendencies  such  as  these  can 
be  corrected  where  Bach's  music  is  given  under  proper 
conditions  of  performance  and  under  proper  conditions  of 
listening.  Both  requirements  are  met  oy  Dr.  R.  R.  TcrTy's 
Bach  chamber  concerts,  which  are  given  periodically  at 
Westminster  Cathedral  Hall.  The  first  was  referred  to  in 
our  issue  for  August  (p.  542).  The  series  was  continued 
on  October  28.  The  Cathedral  Choir  again  assisted,  their 
contribution  being  the  Cantata,  •  Weinen,  Klagen,'  and 
the  Motet  for  double  choir,  '  The  Spirit  also  helpeth  us.' 
The  Brandenburg  Concerto  No.  2,  in  F,  was  played  by  a 
small  orchestra  from  the  Society  of  Women  Musicians, 
who  also  helped  in  the  Concerto  for  four  pianofortes  and 
strings.  The  pianists  were  Mr.  E.  S.  Mitchell,  Miss 
Katharine  Eggar,  Mr.  Denis  Browne,  and  Mr.  Harold 
Howell.  Miss  Hclene  Dolmetsch  and  Miss  Dorothy 
Mogg  ridge  played  a  Sonata  for  viola  da  gam  ha  and 
harpsichord.  Lack  of  space  forbids  the  description  of 
performances  that  were  always  of  a  good  standard,  and  in 
the  case  of  the  last  mentioned,  of  the  nature  of  perfection. 
Dr.  Terry,  who  conducted,  and  those  who  assisted,  devoted 
themselves  to  the  real  Bach,  and  there  could  have  been  few 
in  the  large  audience  who  were  unresponsive  to  this  influence. 
Perhaps  many  felt  it  for  the  first  time. 


RAILWAY  MUSIC. 

As  far  as  we  know,  the  work  produced  by  the  Great  Eastern 
Railway  Musical  Society  on  November  5  is  the  first  piece  of 
railway  music.  Our  memory  is  obscure  as  to  whether  it  was 
Wilkie  Bard  who  appeared  in  a  railway  porter  turn  and  had 
verses  and  accompaniment  to  introduce  his  gag.  But  there 
the  word  *  music  scarcely  applies.  Perhaps  a  railway  part 
song  has  been  sung  by  some  small  band  of  choralists  from 
a  provincial  shed.  Certainly  the  first  important  work  of 
the  kind  is  '  Men  on  the  line,'  a  cantata  for  male-voices 
and  orchestra,  with  words  by  Mr.  W.  J.  Galloway,  th# 
honorary  conductor  of  the  Society  mentioned  above,  and 
music  by  Mr.  Hubert  Bath,  his  assistant  orchestral 
conductor.  The  verses  cleverly  and  colloquially  express, 
in  irresponsible  metre,  some  characteristic  incidents  of  We 
in  a  terminus. 

A  brisk  overture,  with  a  gentle  middle-section,  describe 
the  bustle  and  commotion  of  a  big  railway  terminus.  The 
voices  enter  (in  the  manner  of  Tonio  in  '  I  Pagliacci,'  bat  t» 
less  emotional  music)  singing  :  '  Kind  friends,  accept  a  watu 
of  explanation.  We  are  no  minstrels ;  just  hard-working 
men.'  They  tell  of  travellers  who,  when  in  doubt,  consoli 
the  Guard,  and  we  have  to  a  serviceable  tune : 

'  I  say,  Guard — 

Some  of  us  want  to  smoke, 

The  ladies  have  raided  the  smoking-car, 

And  this  is  beyond  a  joke. 

The  only  vacant  part  of  the  train 

Is  the  one  for  ladies  only. 

M  ay  we  go  there  for  a  change  of  air 

With  our  pipes,  and  chancelieing  lonely?' 

and  so  on.  Presently  we  see  the  forger  fleeing  from  toe 
law  ;  but  his  fate  overtakes  him  to  a  good  marchtuoe.  not 
///,  then  ff,  in  the  form  of  '  detectives  three  "f  the  C.I.D.. 
of  Scotland  Yard  the  pride.'  A  mother  weeps  farewell  to 
her  child,  and  the  express  is  soon  sent  off  4  with  a  toast  to 
King  Coal's  most  combustible  soul.' 

The  music  is  always  racy  and  appropriate.  It  D«*e> 
halts  oc,  misses  the  mark,  and  is  extremely  practicable.  The 
composer  conducted  an  excellent  performance.  The 
'  Meistersinger '  Overture  and  movements  from  Dvorak  1 
•New  World'  Symphony  helped  to  make  an  exceUcrt 
programme.  The  choir,  whose  chorus-master  is  Mr.  H-  B- 
Dickin,  gave  glees  and  part-songs,  and  Miss  Rosina  Buekmin 
sang.  The  audience,  as  is  always  the  case  at  these  concerts, 
tested  the  capacity  of  Hamilton  Hall  (in  the  Great  Eastern 
Railway  Hotel)  and  gave  way  to  enjoyment 


lembon  Concerts. 


THE  PHILHARMONIC  SOCIETY. 

Strauss's  '  Festliches  Praludium,'  heard  at  Queen's  HsU 
for  the  first  time  in  England  on  November  4.  proved* 
thorough -going  piece  d occasion.  The  purpose  of  the  work 
and  its  unusual  demands  for  orchestral  resources  wen 
described  in  our  November  issue.  The  object  of 
increase  in  string  power  was  to  provide  balance  to  s  ho{t 
array  of  brass.  No  new  effects  of  string  writing  casw 
through.  It  is  bombastic  musk,  imposing  in  more  sense* 
than  one,  and  good  food  for  the  fiery  pride  of  *  G"1M*a 
festival  gathering.  It  contributed  to  the  interest  of  the 
occasion  by  providing  ninety-six  siring  players  foe 
performance  of  Percy  Grainger's  'Mock  Munis,  u» 
Beethoven's  fifth  Symphony.  Here  the  resulting  sonority 
and  richness  were  magnificent,  although  at  times  too  rrwcfc 
so  to  be  entirely  manageable,  even  by  Herr  Mengelben; 
The  Morris  was  mockery  a  la  Pelissier.  Senor  Joan  W*oeti 
gave  a  fine  interpretation  of  Lalo's  '  Symphonic  ^P,*^°7> 
The  *  Kaiser marsch '  of  Wagner,  at  the  beginning  of  U* 
programme,  somewhat  took  the  wind  out  of  Strauss  *  sails 

A  startling  innovation  was  made  on  November  20,  *hen  1 
large  part  of  the  programme  was  supplied  by  the  Onari 
Madrigal  Society,  under  the  direction  of  Mr.  Cban> 
Kennedy  Scott.    In  a  selection  of  madrigalian  muisc  «M  4 
(C<mtimm44  on  rV*  Stb.) 
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group  of  part-songs  the  choir  made  fair  advocacy  of  the 
possibilities  of  unaccompanied  choral  singing.  The  female- 
voice  Round,  '  Love,  love,  sweet  love,'  and  Byrd's 
male- voice  Canon,  '  Hey  ho !  to  the  greenwood,'  provided  the 
most  effective  moments  in  the  older  music  ;  in  the  madrigals 
for  full-choir  the  blend  and  discipline  were  not  perfect. 
There  was  more  certainty  and  vitality  in  the  singing 
of  part-songs  by  Parry,  Stanford,  and  Balfour  Gardiner. 
The  centre  of  interest  in  the  orchestral  programme 
was  Mr.  Frederic  Austin's  Symphony,  given  for 
the  second  time  in  London.  The  impression  was 
deepened  that  the  work  is  of  an  experimental  nature. 
Mr.  Austin  has  evolved  an  advanced  and  elaborate  idiom  of 
his  own — for  his  music  is  not  imitative  or  reminiscent — but  is 
not  thoroughly  a  master  of  it  or  cognizant  of  its  possibilities. 
That  these  exist  cannot  be  doubted.  Mr.  Austin's  type  of 
thought  and  expression  contain  the  seed  of  new  things, 
which  we  hope  to  see  grow  to  life.  The  fault  of  the 
Symphony  is  that,  though  muscular  music,  it  is  heavy- 
handed  and  indecisive.  The  programme  included  Mr. 
Arnold  Bax's  '  In  the  faery  hills,'  Dr.  Vaughan  Williams's 
third  'Norfolk  Rhapsody,'  and  Mr.  Gustav  von  Hoist's  4  In 
the  street  of  the  Ouled  Nails.'  Tlie  last-named,  a  brilliantly 
successful  piece  of  tone-painting,  made  its  customary  effect, 
and  earned  a  great  reception  for  the  composer,  who 
conducted.  Mr.  Balfout  Gardiner  was  the  conductor-in-chief 
of  the  concert 

TIIK  MEW  SYMPHONY  ORCHESTRA. 
The  concert  given  at  Queen's  Hall  on  Novcml»er  3  by  this 
fine  Orchestra  exemplified  the  deep  appreciation  which 
Mr.  Landon  Ronald  feels  for  Elgar's  orchestral  works,  and  at 
the  same  time  it  demonstrated  the  exceptional  skill  and 
insight  which  this  now  celebrated  conductor  brings  to  bear 
on  his  interpretations.  The  programme  was  formed  wholly 
from  Elgar  s  compositions,  and  included  the  Variations  for 
orchestra,  the  new  Symphonic-study  *  Falstaff'  (recently 
produced  at  the  Leeds  Festival  and  now  presented  in  London 
for  the  first  time),  and  the  second  Symphony.    No  doubt 


Mr.  Ronald  was  specially  stimulated  to  secure  the  fine 
performance  that  was  given  of  '  Fa  huff '  because  the 
work  is  dedicated  to  him.  Certainly  on  this  occasion 
the  many  beauties  of  the  Tone-poem  were  made  clear. 
It  will  no  doubt  be  some  time  before  tliis  latest  emanation 
from  Elgar  will  be  fully  appreciated  by  the  public,  simply 
because'so  much  of  its  appeal  is  derived  from  the  association 
of  details  with  the  character  of  Falstaff  and  incidents  of 
his  career.  Until  this  association  is  built  up  it  can  only  be 
listened  to  as  abstract  music  which  may  yield  pleasure  to  the 
ear,  although  its  purpose  may  not  be  felt.  As  to  the  inter- 
pretation of the  Symphony  we  are  disposed  to  agree  with  the 
generally -expressed  verdict  that  on  no  previous  occasion  has 
the  work  been  performed  so  splendidly.  Mr.  Ronald  does 
not  conceal  his  conviction  that  this  Symphony  is  one  of  the 
greatest  of  modern  art-works  of  any  country,  and  he 
was  supremely  successful  in  demonstrating  the  strong 
foundation  he  has  for  his  faith.  It  was  much 
to  be  regretted  that  the  audience  was  a  comparatively 
small  one,  but  its  enthusiasm  was  unbounded. 
Mr.  Ronald,  so  far  from  being  daunted  by  this  lack  of 
appreciation  of  some  of  the  finest  work  ever  done  by  a 
British  composer,  immediately  arranged  to  repeat  '  Falstaff' 
and  the  Symphony  at  a  concert  announced  to  take  place 
on  November  27.  We  trust  we  shall  be  able  to  record 
that  this  event  was  successful  in  every  way. 


QUEEN'S  HALL  ORCHESTRA. 

The  last  few  evenings  of  the  Promenade  Concerts  provided 
several  points  of  interest,  and  one  novelty.  The  concert  of 
October  23  introduced  a  not  very  striking  Ballade  for 
pianoforte  and  orchestra  by  Gabriel  Faure,  played  by 
Mile.  Emilienne  Bompard,  and  a  Suite,  '  Au  soleil,'  by  the 
Russian  composer,  Vassilenko.  The  five  movements  of  this 
work  suggest  various  ways  in  which  earth  responds  to  sun, 
in  fact  and  in  fable.  It  is  mainly  descriptive  music,  showing 
a  cleveT  hand  at  scoring  but  no  great  musical  invention. 

The  first  Symphony  Concert,  on  November  1,  introduced 
matter  of  interest,  new  and  old.  In  the  case  of  Herr  Max 
Keger's  'Concerto  in  the  olden  style'  for  orchestra,  Op.  123, 


wherein  the  composer  colours  the  idiomatic  outlines  of  fire 
hundred  years  ago  with  harmonies  and  other  technical  win 
that  were  invented  later,  the  interest  evaporated  at  the 
work  proceeded.  Sir  Hubert  Parry's  fifth  Sympbonv earned 
more  sustained  attention.  Its  four  sections,  'Stress/ 
'  Love,'  4  Play,'  and  '  Now  !  *  and  their  effect  were  described 
in  these  columns  at  the  time  of  the  first  performance  of  tlx 
work.  A  second  hearing  served  to  intensify  one's  admiratioQ 
for  the  open,  vigorous  thought  and  the  fertility  of  idea  that 
abound.  The  audience  seemed  to  feel  and  understand 
the  appeal  of  the  work  fully,  and  gave  a  warm  reception  to 
the  composer,  who  himself  directed  the  performance 
Dohnanvi  gave  an  admirable  performance  of  Beethoven  s 
fourth  Pianoforte  concerto,  and  the  last  item  was 
Moussorgsky's  *  Une  nuit  sur  le  rnont  chauve.' 

The  Symphony  Concert  of  November  15  was  notable  for 
the  supreme  excellence  with  which  everything  was  done, 
although  the  chief  material— Tchaikovsky  s  Violin  concerto 
and  Brahms's  fourth  Symphony— scarcely  deserved  men 
devotion.  The  violin  soloist  was  M.  Mischa  Elman,  who 
gave  strong  meaning  to  ever}'  parage  in  the  Concerto, 
whether  sentimental  or  virtuoso.  The  Symphony  was  played 
with  fine  sonority,  purity  of  detail,  and  pur|v>st'ful  expression. 
The  programme  was  completed  with  Dvoraks  ' Slavonic 
Dance '  (No.  3)  and  Ravel's  4  Rapsodie  Espagnole.' 

LONDON  SYMPHONY  ORCHESTRA. 

The  new  policy  of  this  organization,  by  which  new  works 
and  British  works  are  excluded  from  the  programmes,  has 
been  triumphantly  vindicated  at  the  first  two  concerts,  for 
the  Queen's  Hall  was  practically  full  on  both  occasions.  On 
October  27  the  ancient  habit  of  including  two  Symphonic* 
in  one  programme  was  imitated,  and  Brahms's  thud  and 
Beethoven's  fifth  were  given  under  Herr  Steinbach's 
direction.  The  performances,  though  not  memorable,  were 
of  high  quality.  Many  passages  were  played  with 
individual  thoughtfulness  and  breadth  of  interpretative 
idea.  Beethoven's  Overture,  4  Leonora '  (No.  3),  opened  the 
concert,  and  between  the  Symphonies  came  Bach's 
4  Brandenburg '  Concerto  No.  6,  in  B  flat,  which  is  scored 
for  violas,  violoncellos,  double-basses,  and  pianoforte. 

Herr  Steinbach  again  conducted  on  November  10,  ace 
gave  estimable  interpretations  of  Beethoven's  eighth 
Symphony,  St  muss's  4  Tod  und  Verklaning,'  Wagnei » 
4  Faust '  Overture,  and  Beethoven's  Violin  concerto.  The 
soloist  was  Miss  Isolde  Mengcs,  whose  reading  was  on  s 
level  with  the  rest  of  the  evening's  performance  in  bong 
sound  and  reliable,  but  uninspiring. 

THE  ROYAL  CHORAL  SOCIETY. 
The  season  of  this  Society  opened  with  the  custocnarT 
performance  of  4  Elijah,'  under  the  direction  of  Sir  Frederick 
Bridge.  The  choral  singing  again  attained  the  standaid  of 
effectiveness  set  up  by  the  previous  work  of  the  Society. 
The  4  Baal'  choruses  were  interpreted  with  striking 
significance.  The  chief  soloists  were  Miss  Agnes  NicboIIs 
Madame  Ada  Crossley,  Mr.  Ben  Davies,  and  Mr.  Wfllnd 
Douthitt.    Mr.  H.  L.  Balfour  was  at  the  organ. 


Mictrn  ■> 


Hall 


LONDON  CHORAL  SOCIETY. 
For  the  first  concert  of  its  season,  given  at  Qu 
on  October  29,  this  organization  occupied  itself  with  two 
works  that  it  had  previously  introduced  to  London-WoB 
Ferrari's  '  La  Vita  nuova '  and  Coleridge-Taylor's  '  A  tak 
of  Old  Japan.'  Of  these  the  second  was  far  the  more  wekooc 
and  popular,  as  was  shown  by  the  attitude  of  the  audience- 
The  choir  sang  throughout  the  concert  with  intelligence, 
spirit,  and  excellent  tone,  under  the  direction  of  Mr.  Arthur 
Fagge.  The  four  soloists  were  Miss  Leah  Felissa,  Mss* 
Gladys  Palmer,  Mr.  Haigh  Jackson,  and  Mr.  John  Pn»t- 

The  Royal  Amateur  Orchestral  Society  gave  an  excellent 
concert  at  Queen 's  Hall  on  November  5,  under  the  direction 
of  Mr.  Arthur  W.  Payne.  Saint-Saens's  seldcrobw° 
Symphony  in  A  minor  was  a  good  choice  for  the  principal 
work  in  the  programme,  as  it  is  worthy  of  occaaocsv. 
resuscitation  and  is  suitable  material  for  proficient  amateur* 
The  soloists,  who  contributed  to  the  value  of  the .<**«*■ 
were  Miss  Isolde  Menges  (violinist)  and  Mt»  Ot 
(vocalist). 
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I>r.  Charles  Wood's  'A  lial  lad  of  Dundee,'  for  chorus  ami 
orchestra,  was  performed  hy  the  Royal  College  of  Mumc  on 
November  6,  under  Sir  Charles  Stanford's  direction. 
Mr.  William  II.  Greene,  a  scholar,  was  hiss  soloist.  The 
same  programme  included  Schumann's  second  Symphony 
and  Lalo's  F  major  Violin  concerto,  will,  Miss  Ivy  Wigmore 


The  'Van  Buren  Ladies'  Orchestra,'  a  new  organisation 
under  the  conductorship  of  Miss  Muiiel  lack,  made  its  debut 
at  the  Little  Theatre  on  November  6.  It  consists  of  strings, 
vjIo  wind,  harp,  and  timpani,  and  was  assisted  at  the 
pianoforte.  The  programme,  which  was  carried  out  with 
high  ability,  included  Grieg's  1  Peer  Gynt '  Suite, 
Mendelssohn's  •Hebrides'  Overture,  and  three  new  "May 
dances'  by  Miss  Lita  Jaratt.  a  member  of  the  orchestra. 
The  solo  artists  were  Miss  May  Bartlett  (violoncello). 
Miss  Phyllis  Richards,  Miss  Violet  Fielding  (vocalists),  and 
Mi«  Lilian  Mather  (reciter). 


The  first  ol  the  present  series  of  Orchestral  Concerts  for 
the  Young  took  place  under  Miss  Gwynne  Kimpton's 
direction  at  the  Duke's  Hall.  Royal  Academy  of  Music,  on 
November  8.  Mr.  Stewart  Macpherson  was  again  the 
lecturer,  and  Mr.  I^onard  Borwick  (pianst)  and  Mr. 
Foxton  Fergus' .n  (vocalist)  were  the  viloists.  Mozart's 
Q  minor  Symphony  was  admirably  performed. 


Members  of  the  Music  Club  and  their  friends  assembled 
at  the  Grafton  Galleries  on  November  17,  to  hear  Erich 
K>>rngold's  new  Violin  and  Pianoforte  sonata  (Op.  6), 
with  M.  Nandor  /solt  and  Mr.  Richard  Kpstein  as 
executants.  It  was  disappointing  to  find  that  the  work 
contained  little  music  that  was  of  vital  interest.  The 
technique  and  advancement  of  manner  were  again  extra- 
ordinary for  so  young  a  composer,  but  they  were  a  substitute, 
and  not  a  medium,  for  ideas.  It  is  the  old  story  of  a 
composer  too  fascinated  by  his  newly-found  powers  to  turn 
them  to  useful  account.  The  remainder  of  the  evening's 
music  was  excellent,  specially  such  as  was  contributed  by 
•  K.  .  ,  •  Hermann  Gura 


CHAMBER  i  OS.<  KRTs. 

The  Wessely  Quartet  opened  their  season  at  Bechstein 
Hall  on  October  25,  the  programme  consisting  of  a  Moxart 
(Quartet  in  B  flat.  Glide's  Ouartet  in  G  minor,  and 
Schubert's  String  quartet  in  C  (with  Mr.  Crahhe  as  second 
violoncello).  Tbe  playing  was  of  delightful  quality 
throughout. 

T*o  concerts  have  l>een  given  at  Bechstein  Hall  by  the 
Honralcy  Ouartet.  On  Octo!«r  28,  the  programme 
consisted  of  Beethoven's  Ouartet  in  C  minor  (Op.  l8). 
Schubert's  'Der  Tod  und  das  Madchen'  Quartet,  and  a 
Sonata  by  I^clair  for  two  violins. 

All  other  recent  events  in  the  realm  of  chamber-music 
ha»c  l>een  overshadowed  by  tbe  second  concert  of  the 
1- lonraley  Ouartet.  lor  it  brought  the  first  performance 
in  Ixndon  of  Arnold  Sch' mlierg'*  String  quartet  (Op.  6). 
It  can  be  safely  said  that  a  great  number  of  the  audience 
came  to  sneer,  and  it  ought  to  lie  true  that  most  ol  them 
remained  to  praise.  To  tbe  ordinary  listening  ear  the 
Vunrtct  is  far  from  plain  sailing,  but  it  contains  page  after 
|Uge  of  fine,  virile,  and  often  beautiful  writing.  There  is 
plenty  of  harsh  dissonance  and  plenty  of  super-free 
counterpoint,  tut  the  grating  piwages  do  not  loom  larger 
thin  those  that  are  interesting  and  admirable.  It  is  a 
thousand  pities  that  Sch.nlierg  did  not  sta\  longer  on  a  level 
with  bis  unenlightened  o>ntemp>ranes  Iw-fore  taking  his 
later  flights.  I  he  only  leal  difficult)  in  judging  of  this  Ouartet 
at  a  single  hearing  «jls  In  perceive  coherence  and  design  in  it. 
It  is  in  one  long.  lonj;  movement,  with  a  numlier  of  sections 
in  which  It  was  bard  to  find  connectedness.  It  seemed  to 
lose  nothing  in  performance,  for  it  was  played  with 
ease  and  familiarity.  One  was  never  in  doubt  that  the 
effects  heard  were  those  imagined  Iry  the  composer.  It  was 
bold,  but  perfectly  correct,  to  open  the  concert  with 
Morart  and  to  conclude  with  Haydn.  The  ancient  and 
modern  were  too  far  apart  to  clash. 


The  Rose  Quartet  played  on  behalf  of  the  (  lassical 
Concert  Society  at  Bechstein  Hall  on  October  39,  and  again 
reached  the  highest  level  of  human  perfection  in  quartet 
playing.  They  were  assisted  by  Mr.  F.  S.  Kelly  in  giving 
a  Brahms  programme,  in  which  the  C  minor  String  quartet 
(Op  ci,  No.  t)and  the  Pianoforte  quartet  in  A  (Op.  36) 
were  the  chief  works.  At  the  next  concert  of  the  Society's 
series,  which  took  place  on  November  5,  the  same  body 
played  Ouartcts  by  Mendelssohn  (in  F  flat),  Beethoven  (in 
E  minor),  and  Frank  Bridge  -the  three  'Idylls.'  Songs 
were  given  by  Madame  Jul  la  Hostater. 

An  excellent  concert  ol  chamber  music  took  place  at  the 
Royal  College  of  Music  on  Octolier  23.  Tchaikovsky's 
D  major  String  quartet  was  the  chief  concerted  numlier. 
The  novelty  was  Mr.  F.  Purcell  Warren's  '  Miniature  Suite  ' 
of  pleasant,  light,  descriptive  music.  At  a  similar  concert 
of  equal  merit,  given  on  Octolier  30.  the  principal  works 
plaved  were  Fame's  Pianoforte  quartet  in  C  minor  and 
Brahms'*  String  sextet. 

The  I-ondon  Trio  opened  their  season  at  .-Kolian  Hall  on 
November  1 7  with  an  admirable  performance  of  Schubert's 
Pianoforte  trio  in  B  flat.  Op.  99.  The  excellence  of  the 
tnumblt  was  noteworthy.  Songs  were  given  by  Mr. 
Paul  Draper.   

VOCAL  RECITALS. 

Madame  Nina  Jaques  Dalcroxe,  the  wife  of  the  famous 
propagandist  of  eurhythmies,  is  a  singer  of  very  high 
accomplishments.  At  Steinway  Hall  on  October  28  she 
gave  abundant  pleasure  with  her  interpretation  of  songs  by 
Cornelius,  Borodin.  Moussorgsky,  Erwin  Lcndvai,  and 
M.  Jaques-Dalcroae.  At  her  second  recital,  on 
November  4,  she  introduced  four  further  songs  by  her 
husliand.  who  appears  as  a  lync  writer  of  some  eminence, 
and  made  up  an  excellent  programme  of  works  by  Mahler, 
Gustav  Ferrari,  and  Schu!>ert. 

Miss  Frieda  von  Vukovic,  a  mezxo  soprano  from  Austria, 
made  a  good  impression  at  Bechstein  Hall  on  November  6. 

Vocal  recitals  were  also  given  by  Miss  Edith 
Wynne -Agabeg,  with  Miss  Winifred  Thompson,  reciter 
(Steinway  Hall,  October  29).  and  by  Mr.  Charles  Copland, 
with  Miss  Cordelia  Coc,  reciter,  at  the  same  hall  in  the 
evening  ;  Miss  Mela- Ling  (/Italian  Hall,  November  O  ; 
Miss  Elsie  Dunham,  with  Miss  Esther  Walker,  reciter 
(Steinway  Hall,  November  6);  and  Miss  Roossel  d'Elpm 
(Bechstein  Hall,  Novemlier  14). 


PIANOFORTE  Mil'.! 

Mile.  Jehanne  Cham  bard  made  a  successful  first  appearance 
1  in  I>indon,  on  Octol>er  27.  at  Bechstein  Hall.     She  played 
Schumann's  Fantasia  in  C  major  very  effectively. 

On  Octobw  29  an  interesting  recital  was  given  at 
Bechstein  Hall  hy  Mrs.  Ernest  Hcasnian.  who  played  with 
considerable  ability  and  discernment  in  music  by  Christian 
Bach.  Schumann,  d'  Albert,  Liszt,  Chopin,  and  others.  Songs 
were  given  by  Miss  Margaret  McEwen. 

Herr  Dohnanyi's  eminence  as  a  pianist  seems  less  known 
to  the  general  public  than  it  deserves  to  be,  as  there  was  not 
a  large  audience  at  /Eoltan  I  (all  on  Novemlier  6,  when  he 
gave  a  recital.  He  played  Bach,  Schubert  (the  Sonata  in 
G,  Op  78),  and  Chopin  superbly,  and  supported  his  claims 
as  a  composer  with  four  Rhapsodies,  Op.  II. 

Mr.  Vivian  Hamilton  was  compelled  by  ill-health  to 
postpone  the  opening  of  his  interesting  series  of  concerts  at 
Oueen's  Hall,  and  when,  on  November  17.  the  first  concert 
eventuallv  took  place,  he  had  to  retire  after  performing 
one  movement  of  Scharwenka's  Pianoforte  concerto.  His 
compositions,  however,  were  heard,  and  gave  signs  of 
considerable  ability  both  in  orchestral  writing  and  in  dramatic 
conception.  The  soloist  in  the  vocal  numbers  was  Mr. 
Montague  Borwell.  Sir  Henry  Wood  conducted  the 
Oueen's  Hall  Orchestra. 

Excerpts  from  '  Parsifal,'  including  the  whole  of  the  third 
Act,  were  '  illustrated '  at  the  pianoforte  by  Madame  Rose 
Koenig  in  the  course  of  a  Wagner  rental  at  Leighton  House 
on  Novemlier  18. 

M.  de  Pachrnann  gave  his  second  and  last  recital  of  the 
i's  Hall  on  November  19,  before  an  interested 
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Pianoforte  recitals  were  also  given  by  Miss  Pauline 
St.  Angelo  (Steinway  Hall,  October  25),  Mr.  John  Thompson 
(Bechstein  Hall,  October  28),  Miss  Winifred  Christie 
(Bechstein  Hall,  October  30),  Miss  Winifred  Burs  ton 
(/Eolian  Hall.  October  31),  Miss  Adela  Verne  (Steinway 
Hall,  November  4).  Miss  Vera  Brock  (Bechstein  Hall, 
November  5),  Dr.  Dezs6Szanl6(Steinway  Hall,  November  5), 
Mr.  Paul  Rocs  (/Eolian  Hall,  November  6),  Miss  Ellen 
Edwards,  in  conjunction  with  Miss  May  Mukle  violoncellist, 
(Steinway  Hall,  November  6),  Miss  Clara  Blackburne 
(Bechstein  Hall,  November  10),  Miss  Sarita  Benaton 
(Bechstein  Hall,  November  1 1),  Mr.  Richard  Ball  Johnson 
(Trinity  College  of  Music,  November  11),  M.  Benno 
Moiseiwitsch  (Bechstein  Hall,  November  15),  Miss  Norah 
Drewett  (Steinway  Hall,  November  17),  Miss  Adela  Verne 
(Steinway  flail,  November  17).  Madame  Alma  Haas 
(Steinway  Hall,  November  18),  Miss  Dorothy  Martin 
(Steinway  Hall,  November  19) 


VIOLIN  RECITALS. 

Sigmund  Feuermann,  the  twelve-year-old  pupil  of  Sevcik, 
increased  the  number  of  his  admirers  at  Bechstein  Hall  on 
October  23. 

M.  Floriscl  von  Reuter's  series  of  three  recitals  was 
completed  at  Bechstein  Hall  on  October  24. 

Miss  Daisy  Kennedy,  tbe  Australian  violinist,  taught  by 
Sevcik,  gave  a  recital  at  .Eolian  Hall  on  November  II. 
She  is  one  of  the  most  brilliant  and  interesting  of  tbe 
younger  performers  of  tbe  day. 

Interesting  recitals  were  also  given  by  Miss  Dorothy 
Bridson  at  /Eolian  Hall  on  November  9,  and  Mr.  Gustave 
B.  Wallher,  a  newcomer,  at  Bechstein  Hall  on 
November  12. 


OTHER  RECITALS  AND  CONCERTS. 

A  concert  was  given  at  Steinway  Hall  on  October  23  by 
Madame  Saima  Neovi,  Miss  Ellen  Beck  (vocalists),  and 
Miss  Johanne  Stock inarr  (pianist). 

Signor  Luigi  Gasparini,  a  promising  violinist,  made  his 
first  appearance  in  London  on  October  28  at  Steinway  Hall. 

M.  Octave  Crcmieux,  the  composer  of  popular  waltzes, 
gave  a  concert  of  his  own  works  at  .Eolian  Hall  on 
N'ovember  4. 

Good  ability  and  promise  were  shown  by  Miss  Florence 
Panby,  a  pupil  of  Miss  Mathilde  Verne,  and  Miss  Margaret 
Norton,  a  pupil  of  Madame  Albani.  at  Bechstein  Hall  on 
November  7. 

Mr.  and  Mrs.  V'ork  Bo  wen,  pianist  and  singer,  gave  a 
recital  at  /Eolian  Hall  on  November  12,  with  a  varied  and 
up-to-date  programme.  The  songs  included  some  of 
Mr.  Bowen's,  with  viola  and  horn  obbligati  that  were  played 
by  the  composer  himself. 

The  Classical  Concert  Society's  programme  at  Bechstein 
Hall  on  November  12  took  the  form  of  a  recital  by 
Mr.  Leonard  Borwick  (pianist)  and  Madame  Jane 
Bathori-Engel,  who  gave  songs  by  living  French  composers. 

The  Small  wood  Metcalfe  Choir  opened  their  season  at 
Queen's  Hall  on  November  12  with  a  programme  that,  as 
usual,  contained  a  selection  of  madrigals.  A  six-part  song, 
'  The  splendour  falls  on  castle  walls,  by  G.  A.  Alcock,  was 
given  for  the  first  time, 


A  recital  was  given  at  Bechstein  Hal 


November  13  by 


Mr.  Harry  Alexander  (vocalist),  and  Mr.  Mescher  Parker 
(violoncellist),  who  was  also  heard  upon  the  controviolin,  an 
instrument  between  a  violoncello  and  a  viola. 

Mr.  Arnold  Trowell,  the  able  violoncellist  from  Australia, 
showed  maturing  powers  at  Bechstein  Hall  on  November  17. 

Miss  Adela  Hamaton  (pianist)  and  Miss  Florence 
Macnaughton  (vocalist)  addea  to  the  interest  of  their  recital 
at  /Eohan  Hall,  on  November  18,  by  introducing  vocal 
quartets  by  Dr.  Walford  Davies  into  the  programme.  Miss 
Macnaughton  gave  the  first  performance  of  some  •  Essavs  in 
imitation  '  by  Mr.  Herbert  Hughes  in  the  form  of  settings  of 
nursery  r  by  rues. 

The  Saturday  afternoon  concerts  at  the  Crystal  Palace 
have  provided  the  following  attractions :  October  25,  Miss 
Marie  Hall  ;  on  November  8,  Miss  Susan  Strong  and 
Mr.  Mark  Hambourg. 


The  Saturday  Popular  Concerts  at  the  Central  Hall, 
Westminster,  which  opened  on  October  1 1,  and  coobrrat  11 
at  present  arranged  until  December  27,  arc  proceeding  witk 
every  kind  of  success.  Well-known  singers  and  players,  too 
numerous  to  mention,  are  engaged.  On  December  6,  part 
of  the  programme  will  be  supplied  by  the  band  of  H.M. 
Coldstream  Guards,  under  Lieut.  J.  Mackenzie- Regan. 
The  concert  on  December  20  takes  the  form  of  a  recital  by 
Mr.  Alexander  Watson  of  Dickens's  'Christmas  Carol.' 
The  organist  to  the  concerts  is  Mr.  J.  A.  Meale. 


Suburban  Concerts. 

As  an  example  to  other  similar  Societies  who  generally  he 
dormant  throughout  the  summer  months,  the  choral  snpn; 
of  the  South  London  Musical  Club  at  their  217th  Smoking 
Concert  on  October  28  is  to  be  commended.  The  choir «/ 
male  voices  attacked  with  confidence  and  success  s  number 
of  glees  and  part-songs,  including  Bantock's  difficult 
Variations  on  the  *  Piper  o'  Dundee,'  and  another  old  sir 
similarly  treated  by  Dr.  Charles  Wood.  The  programme 
also  included  Sullivan's  '  The  long  day  closes '  and  three 
Cavalier  songs  for  baritone  and  chorus  by  Sir  C.  V.  Stanford, 
the  soloist  being  the  Club's  President,  Mr.  Frederick  Henry. 
Other  members  of  the  Club  also  sang  solos,  and  farther 
valuable  assistance  was  rendered  by  Mr.  Harold  Wilde 
(tenor)  and  Miss  Maud  E.  Grundy  (solo  harp).  Mr.  H.  L 
Balfour  conducted,  and  Mr.  William  Every  accompanied. 

The  Dulwich  Philharmonic  Society  opened  their  season 
at  the  Crystal  Palace  on  November  8,  with  a  noteworthy 
performance  of  *  Elijah,'  under  the  direction  of  their  or* 
conductor,  Mr.  Martin  Ktickmann.  The  principal  wksso 
were  Miss  Mary  Leigh  ton,  Miss  Lysette  Mostyn,  Mr. 
William  Sheen,  and  Mr.  Dan  Richards. 

The  People's  Palace  Choral  and  Orchestral  Societies 
surpassed  all  their  previous  efforts  on  November  15  by  the* 
admirable  performances  of  Parry's  '  Blest  Pair  of  Sirens'  sad 
Sullivan's  '  The  Golden  Legend.'  The  efficiency,  vitality, 
and  expressiveness  of  the  choral  singing  did  credit  to  the 
work  of  Mr.  Frank  Idle,  the  condnctor.  Tbe  chtef 
soloists  were  Miss  Maude  Will  by,  Miss  Mildred  Jones, 
Mr.  Alfred  Heather,  and  Mr.  Julien  Henry. 


MUSIC  IN  PARIS. 

M.  Jacques  Rouche  has  been  appointed  manager  of  the 
Grand-Opera  for  a  period  of  seven  years,  beginning  « 
January  1,  1915.  The  choice  meets  with  onanuswa 
approval  in  artistic  circles.  The  announcement  <* 
M.  Rouche's  appointment  was  immediately  followed  by 
M.  Andre  Messager's  resignation.  M.  Messager'i  m>  • 
is  that  he  considers  the  premature  appointment,  coming 
close  upon  a  scandal  in  which  the  other  manager  of  the  Open. 
M.  Broussan,  is  mixed,  as  offensive.  He  has  consented, 
however,  to  retain  the  responsibility  of  the  prodK&ooof 
'  Parsifal,'  which  is  to  take  place  in  January.  M.  Rood* 
has  selected  as  musical  manager  M.  Cam i lie  Chenllard. 

The  Theatre  des  Champs-  Elysees  has  closed  its 
months  after  the  inauguration,  summer  vacation  inchweA 
The  smash,  although  it  came  as  a  surprise,  was  not  sltogrtba 
unforeseen.  It  is  said  that  several  schemes  have  beenbroog"* 
forward  with  a  view  to  resuming  the  run  of  perfotsssaees.  « 
at  least  of  ensuring  the  production  of  '  Parsifal,'  in  nv*^ 
with  the  Grand-Opera.  In  the  meanwhile  the  last  n©vciT> 
produced,  M.  Isidore  de  Lara's  veristic  « Les  trois  Masq** 
continues  its  career  at  the  Th&tre  Sarah  Bernhardt 

A  concert  of  Spanish  music  has  been  given  by  the  M*** 
Philharmony  Orchestra,  conducted  by  Seftor  Arbo*.  Tt* 
programme  comprised  works  by  Albeniz,  Conradodel  Cam?* 
and  Turina.  m^_i»w 

Daily  orchestral  concerts  have  been  started  at  the  Tbcltrr 
Femina.    Interesting  features  in  the  first  week's  doing* 
the  performances  of  Florent  Schmitt's  4  Feuillets  de  \  oyaT 
and  Albenizs  'Rhapsody'  for  pianoforte  and  orch**» 
(soloist,  M.  Pierre  Lucas). 

Humperdinck's  'Moorish  Rhapsody'  was  ptayrf 
successive  Sundays  at  the  Concerts  Lamoureoi.  Tbe  v 
of  most  critics  was  decidedly  unfavourable.    No  k 
success  attended  the  production,  at  the  same  con  oe  1 1^*1  ( 
new  Symphony  ! 
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At  the  Concerts  Colonne  were  produced  m  commend. il  'lr 
tone-poem  by  Marcel  Grandjany,  two  fine  songs  by 
Alfred  Bruneau,  and  the  Cantata  with  which  Mile.  Lilt 
>t.>uUnger  won  the  Prix  de  Rome.  The  farmer  wu  well 
received,  the  Utter  (entitled  'Faust  ct  Helenc,'  and  sang 
by  Madame  Croiza,  MM.  IVvrtes  and  Ghasnc)  wildly 
applauded.  It  is,  however,  a  cleverly  executed  task  rather 
than  the  outcome  of  artistic  imagination  ;  and  the  success 
thou  Id  be  interpreted  as  a  natural  meed  of  praise  to  the 
young  laureate,  the  first  of  her  sex. 

Saint-Saens  has  made  his  last  public  appearance  as  a 
[K-f  former  at  a  charity  concert  given  on  November  6  in  the 
SaWc  Gaveau.  lie  played  the  pianoforte  and  the  organ  in 
his  customary  magnificent  style.  The  greater  part  of  the 
programme  was  devoted  to  his  own  works.  Tnis  concert 
took  place  exactly  sixty-seven  years  and  six  months  after  the 
master's  first  appearance  as  a  pianist  (May  6,  1846.  in  the 
Salle  Pleyel). 

The  well-known  critic,  M.  Emile  Vuillermor,  has  of  late 
tie  en  passing  severe  criticisms  on  Iteethoven's  music.  '  The 
day  shall  come,'  he  wrote,  '  when  one  will  be  able  to  assert 
that  the  greatest  and  best  of  Beethoven's  genius  is  not  of 
purely  musical  order,  and  that  the  sublimity  of  certain 
artistic  ideals  may  be  easily  satisfied  with  trite  melodies, 
conventional  harmonies,  and  dull  orchestration.  Beethoven's 
ambitions  went  further  ttian  the  ear.'  The  following  week 
he  remarked  that  'even  in  the  fourth  Symphony  (more 
cheerful  than  her  eight  sisters)  the  hollow,  meagre 
orchestration  sounds  cruel  to  our  20th  century  ears.' 

Considering  the  recent  cases  of  Paul  Dupin  and 
Ernest  Panel  li,  remorselessly  boomed  as  composers  of  genius, 
M.  Louts  Laloy  writes  an  article  to  show  that  in  either  case 
the  lack  of  discrimination  displayed  by  enthusiasts  has 
proved  as  harmful  to  the  very  objects  of  the  misplaced, 
ephemeral  enthusiasm  as  it  was  unsustainable. 

The  Cantata,  '  Dune  et  Acteon.'  admitted  among  the 
doubtful  works  of  Ratneau,  has  been  discovered  to  belong  to 
the  output  of  Joseph  Boismortier  (1691  1765). 

The  Soctcti  Musicale  Indcpcndante  will  give  two  concerts 
during  the  month  of  December. 

The  Societe  J.  S.  Bach  will  give  conceits  on  December  19 
(•  Weinachts  oratonum  ) ;  February  27  (Mas.  in  B  minor)  ; 
and  March  27  ('  Matthaus '  Passion). 

A  Societe  Palestrina  has  been  founded,  with  the  object 
of '  forwarding  the  cause  of  spiritual  art,  and  more  specially, 
Church  music'  Its  head  is  M.  Leon  Saint- Rcquier.  The 
first  concert  will  comprise  works  bv  Bach,  Beethoven, 
Franck,  dlndy,  and  Chausson.  M.  Vincent  dlndy  is  to 
lecture  on  '  Spiritual  Art.' 

The  first  concert  of  the  Conservatoire  was  devoted  to 
Schumann's  '  Faust,'  which  was  also  given  on  November  23, 
at  the  Concerts  Colonne. 

A  most  useful  short  book  on  •  Gregorian  music.'  by  the 
Rev.  Gatard,  a  monk  of  Solcsmes,  has  been  published 
by  Henri  Laurens. 

Gustave  Charpentier  has  recast  in  ballet  form  his 
Orchestral  Suite  'Impressions  d' Italic' 

The  successor  of  MM.  Itola  at  the  Gaite  Lyrique  will 
in  all  likelihood  be  M.  Charbonnci. 

A  most  attractive  chamber- music  evening  has  been  held 
at  the  Schola  Cantorum  by  the  Spanish  Quartet 
•  Rcnacimentiv'  The  programme  was  devoted  to  Cesar 
Franck,  Borodine,  and  Turina. 

A  pupil  of  Chopin.  M.  Peru,  is  still  alive  at  Paris.  He  is 
eighty-three,  and  still  active  He  will  give,  on  December  II, 
in  the  Salle  lleyel,  a  pianoforte  recital  devoted  to  Chopin's 
works. 


MUSIC   IN  RUSSIA. 

*T.   rKTF.RSBI' Ri 

At  the  Imperial  Opera  has  been  produced  an  opera  by 
Schenk.  'The  Miracle  of  the  Roses,'  whose  subject  » 
borrowed  from  the  legend  of  Saint  Flisabeth  of  Hungary. 
It  is  a  picturesque  work  of  a  rather  (acile  kind,  but  not 
devoid  of  elegance  or  of  melodic  charm. 

At  the  new  Lytic  Theatre  has  been  given  Moussorgsky's 
•  Boris  Godounov,'  with  Moijookin,  a  debutant,  in  the  title 


part.  The  performance  was  on  the  whole  satisfactory,  and 
the  staging  remarkably  good. 

The  programme  of  the  first  Siloti-Concert  comprised 
Rachmaninoff's  second  Symphony,  Ravel's  Introduction  and 
Allegro  for  harp,  Lis/t's  first  Pianoforte  concerto,  and  songs 
by  Roger- Ducasse. 

The  composer  Cesar  Cui,  despite  his  advanced  age  (he 
was  bom  in  1835).  displays  surprising  activity.  He  has  just 
written  several  miniature  operas  for  children  :  '  Pass  in 
Boots,'  *  Red  Riding  Hood,'  and  '  Ivan  the  Fool '  (this  last 
after  a  Russian  folk-tale),  a  String  quartet,  a  Violin  sonata, 
and  set  to  music  five  of  Krylov's  tables. 

The  fifty-years'  jubilee  of  the  conductor  Napravnik  will 
l»e  celebrated  this  month. 

An  action  concerning  the  libretto  of  Anton  Rubinstein's 
opera,  '  Der  Damon,'  was  recently  settled  in  the  Courts  of 
Justice  at  Petersburg.  Rubinstein  wrote  this  work  in  1871, 
and  paid  500  roubles  to  WiskowatofT,  the  author  of  the 
libretto.  The  latter,  however,  was  extremely  dissatisfied 
with  the  numerous  alterations  made  by  the  composer,  and 
stated  in  a  letter  (published  at  the  time)  that  he  disowned 
the  authorship  of  the  libretto.  Composer  and  author  being 
dead,  Madame  Ticling-Rubinstein  has  been  drawing  the 
whole  of  the  performing-right  fees.  A  short  time  ago, 
however.  Miss  WiskowatofT  put  in  a  claim  at  the  '  Societe 
des  Auteurs '  for  her  share  of  the  fee,  on  the  ground  that  the 
libretto  was  the  work  of  her  father.  The  Tribunal  has 
decided  that  all  rights  of  the  opera,  text  and  music,  belong 
to  Madame  Tieling- Rubinstein. 

MOSIOW. 

At  the  Theatre  Zimin  has  been  given  Rimsky- Korsakoff's 
beautiful  opera  •  ballet,  '  Mlada,  seldom  performed  on 
account  of  the  many  difficulties  attending  its  production. 
The  score,  which  comprises  a  great  number  of  unusu.il 
instruments,  is  one  of  the  master's  finest,  and  in  its  favour, 
as  in  favour  of  the  picturesque  scenery  and  stage  effects,  the 
weakness  of  the  poem — which  is  of  a  rather  cheap,  fantastic 
order— may  well  be  overlooked. 

Another  of  Rimsky- Korsakoff's  best  lyric-plays,  the 
'  Golden  Cockerel.'  was  given  at  the  Grand-Theatre.  Here 
the  orchestral  setting  offers  no  abnormal  difficulty,  but  the 
vocal  parts  are  far  from  easy.  The  singers,  headed  by 
Madame  Nejdanova,  Messrs.  Pirogov  and  Bonatchich, 
did  well.    M.  Emil  Cooper  conducted  excellently. 

A  third  opera  by  the  same  master,  'Tsar  Saltan,'  has  also 
been  added  to  the  repertoire  of  tlie  Grand-Theatre.  It 
contains  many  fine  parts,  although  at  times  more  conventional 
in  style. 

Great  interest  attached  to  the  production,  at  the 
Independent  Theatre,  of  Moussorgsky's  posthumous 
musical  comedy  '  The  Fair  at  Sorotchinsi,'  the  score  of 
which  was  finished  and  scored  by  Karatyghin,  Liadoff,  and 
Sakhnovsky.  The  music  may  rank  among  the  best  of 
Moussorgsky's  output,  and  teems  with  raciness  and  humour. 

An  opera  by  a  young  composer,  GloukhovtsofT,  entitled 
'  The  days  of  our  life,'  has  been  produced  at  the  Theatre 
Zimin.  It  proved  moderately  original,  the  composer 
remaining  undct  the  influence  of  Tchaikovsky  and  of  the 
Italian  verists. 

Scriabin  has  recently  written  a  number  of  new  works  for 
pianoforte :  Etudes,  Op.  65,  Preludes,  Op.  67,  Poems,  Op.  69, 
and  three  Sonatas  (Opp  66,  68,  70)  ;  they  are  all  in  his  new, 
recondite,    symbolic    style,    and    contain    many  novel 

"r^MnaVu-Khan  and  his  Hindu  orchestra  have  given 
at  the  Conservatoire  a  highly  attractive  and  successful 
concert  of  Hindu  music 

Three  concerts  devoted  to  the  chamber  music  of  Serghei 
Tanclew  have  l*een  given,  the  composer  taking  part  as 
pianist.  Taneie  w's  music,  classical  as  a  general  rule,  delights 
at  times  by  its  geniality  and  freshness. 

Rachmaninoff  has  written  two  important  works,  a  Cantata, 
•The  Bells,'  to  words  by  Balmont,  and  a  Pianoforte  sonata. 


On  Sunday.  November  16.  the  Brixton  and  District  Musical 
Society  visited  the  Brixton  Prison,  and  under  the  direction 
of  Mr.  Frederick  Williams  suitably  performed  '  How  lovely 
are  the  messengers,'  '  By  Babylon's  Wave,'  Sec.  The  soloists 
were  Miss  Esther  French  and  Mr.  H.  F.  Williams. 
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flDus.c  in  the  provinces. 


(BY  OUR  OWN  CORK 


) 


BIRMINGHAM. 

The  Birmingham  Choral  and  Orchestral  Association  held 
their  first  popular  Saturday  night  concert  in  the  Town  Hall 
on  October  18,  giving  a  performance  of  Berlioz's  dramatic 
legend,  'Faust,'  which  fully  taxed  their  powers.  The 
attempt,  laudable  as  it  was,  proved  an  ambitious  effort  on 
the  part  of  an  amateur  musical  organization,  and  it  would 
have  been  more  gratifying  if  they  had  chosen  a  less  exacting 
and  lighter  work  for  their  inaugural  concert  of  the  season. 
The  principals  were  Madame  Florence  Farkes- Darby, 
Mr.  Richard  Ripley,  Mr.  Arthur  Cranmer,  and  Mr.  Charles 
Leeds.    Mr.  Joseph  II.  Adams  conducted. 

The  Midland  Musical  Society's  first  concert  of  the  current 
series  took  place  in  the  Town  Hall  on  October  25,  the 
programme  then  provided  being  of  a  classical  type,  such  as 
one  rarely  hears  at  a  popular  Saturday  night  concert,  and 
consisted  of  Bach's  Motet  for  double  choir,  1  Be  not  afraid,' 
Hubert  Parry's  '  Blest  Pair  of  Sirens,*  Beethoven's  C  minor 
Symphony,  Weber's  Overture  to  'Oberon.'  and  Grieg's 
'  Peer  Gynt 1  Suite.  The  choir  were  especially  excellent  in 
Sir  Hubert  Parry's  glorious  work,  the  voices  being  quite 
remarkable  in  power  and  excellently  balanced.  The  feature 
of  the  Bach  motet  lay  in  the  due  observance  of  rhythmical 
accent  and  distinctness  of  phrasing.  The  orchestra  gave  an 
intelligent  performance  of  the  Symphony,  gratifying  in  every 
way.  The  second  part  of  the  programme  was  of  a 
miscellaneous  character.  Operatic  excerpts  were  given  by 
Miss  Minnie  Barlow  and  Mr.  Charles  Mott,  and  Mr.  A.  J. 
Cotton  conducted  with  skill  and  judgment 

The  Chappell  Ballad  Concert  Party  gave  a  concert  in  the 
Town  Hall  on  October  20.  Mr.  Max  Mossel's  first  Drawing 
Room  Concert  of  the  present  series  of  four  was  given  as 
usual  in  the  Grosvenor  Room  of  the  Grand  Hotel  on 
October  30.  Miss  Irene  Scharrer,  a  favourite  pianist  at 
Birmingham,  was  supported  by  Miss  Daisy  Kennedy,  the 
Australian  violinist,  in  a  delightful  performance  of  Strauss's 
Sonata  for  pianoforte  and  violin.  Miss  Jean  Waterston  sang 
artistically,  and  Mr.  G.  H.  Manton  accompanied.  Through 
the  instrumentality  of  Miss  Elma  Baker,  her  teacher, 
Miss  Cecilia  Innis,  a  new  contralto  gifted  with  a  voice  of  an 
excellent  and  rich  timbre,  gave  a  vocal  recital  at  Queen's 
College  on  October  30  with  much  success.  Master  Paul 
Beard,  the  clever  boy  violinist,  played  a  number  of  pieces 
with  remarkable  tone-power  for  one  so  yonn^,  and  with  an 


technique. 


astonishing  command  over  all 
Mr.  G.  H.  Manton  was  the  accompanist. 

In  the  place  of  the  customary  lecture,  the  Birmingham 
Sunday  Lecture  Society  gave  in  the  Town  Hall  on 
October  26,  a  choral  and  orchestral  concert  specially 
organized  and  conducted  by  Mr.  Wymark  Stratton.  He 
had  the  assistance  of  members  of  the  Birmingham  Symphony 
Orchestra  and  the  Moorpool  Musical  Society,  the  latter 
augmented  by  choristers  from  the  Birmingham  Festival 
Choral  Society.  The  chief  choral  work  was  Coleridge 
Taylor's  '  Hiawatha's  Weddingfeast 1 ;  the  choir  also  sang 
Sweet  and  Low,'  and  Faning's  « Song  of  the  Vikings.'  The 
performances  were  quite  praiseworthy,  and  seemed  to  delight 
the  crowded  assembly  present.  Songs  were  given  by  a  child 
soprano,  Eva  Benson,  and  by  Mr.  R.  J.  Holloway.  In  aid  of 
the  Children's  Hospital  Building  Fund  a  concert  was  given  in 
the  Town  Hall  on  November  5,  organized  and  conducted  by- 
Mr.  Frank  J.  Beach.    The  programme  was  entirely  vocal, 

^n,,n^1.ledJ?y  the  Ud,es'  GrecUn  Choir  and  lhe  Edgbaston 
Male  Glee  Singers. 

A  pianoforte  recital  was  given  by  Miss  Marjorie  Sotham, 
assisted  by  Mr.  Max  Mossel  (violin)  and  Mr.  G.  H.  M  anton 
(accompanist),  at  the  Grosvenor  Room,  Grand  Hotel,  on 
November  6.  The  concert  giver  is  a  performer  of 
considerable  artistic  attainments,  and  is  likely  to  make  a 
position  for  herself  in  this  country.  Another  pianoforte 
recital  pure  and  simple  was  given  in  the  Town  Hall  on 
November  12  by  Mr.  Leonard  Rayner,  who  possesses  a 
remarkably  sensitive  touch,  and  is  complete  master  over  a 
flawless  technique. 

In  the  Assembly  Rooms  of  the  Edgbaston  High  School 
for   ;rrU,    Miss    Helcnc   Dolmcts.h  gave   a   concert  on 


November  II,  assisted  by  Miss  Dorothy  Moggndge  and 
Mr.  Frederick  Keel.  Miss  Dolmetsch  is  a  remarkable 
player  on  the  viola  da  gamba  and  the  violoncello. 
In  selections  culled  from  Bach,  Christopher  Sympson,  and 
Boccherini,  she  was  assisted  by  Miss  Moggndge  at  the 
pianoforte.  The  latter  also  contributed  some  pianoforte 
solos,  and  Mr.  Frederick  Keel,  an  exceedingly  cultured 
baritone,  sang  with  great  charm  some  old  German  lieder 
and  some  Elizabethan  songs. 

The  Birmingham  Choral  Union,  ably  conducted  bv 
Mr.  Richard  Wassell,  gave  Handel's  'Messiah'  at  the 
Town  Hall  on  November  1 5.  The  choir  were  in  excellent 
form,  their  singing  l>eing  characterized  by  evenly  balanced 
tone-power,  firm  attack,  and  artistic  phrasing.  The  orchestra 
were  all  that  could  be  desired,  ana  the  principals  were  in 
every  way  suited  for  their  respective  parts.  They  comprised 
Madame  Fannie  Copeland,  Miss  May  Peters,  Mr.  Sam 
Hempsall,  and  Mr.  William  Evans.  Mr.  C.  W.  Perkins 
presided  at  the  organ,  and  Mr.  A.  Corfield  was  responsible 
lor  the  trumpet  soli. 

The  Birmingham  Symphony  Orchestra  held  their  first 
concert  of  the  season  in  the  Town  Hall  on  November  8,  the 
programme  with  one  exception  being  entirely  devoted  to 
Wagner  in  commemoration  of  the  centenary  of  his  birth. 
Mr.  Julian  Clifford  conducted  with  more  than  ordinary 
watchfulness,  and  under  his  baton  the  orchestra  completely 
responded  to  his  will.  Mr.  Clifford  also  appeared  as  solo 
pianist  and  played  his  own  Concerto  No.  1,  in  E  minor,  1 
short,  melodious  and  graceful  composition.  Mr.  Frank 
Mullings,  the  rising  operatic  tenor,  achieved  a  phenomenal 
success  with  his  inspired  singing  of  the  Trial  songs  and  the 
Prize  song  from  the  4  Mastersingers.' 

The  second  of  the  season's  series  of  concerts  organized  by 
the  Birmingham  Chamber  Concerts  Society  took  place  at  the 
Queen's  College,  on  November  12.  The  Catterall  String 
Quartet  again  supplied  the  programme,  which  consisted  of 
Mozart's  Quartet  in  D  major  (K.  No.  449),  Debussy'* 
Quartet  in  G  minor,  and  Bach's  Sonata  in  G  major  for 
violoncello  and  pianoforte,  the  latter  being  excellently 
performed  by  Mr.  J.  C.  Hock  and  Dr.  Rowland  Winn. 
The  interpretation  of  the  two  String  quartets  was  of  the 
highest  artistic  standard. 


BOURNEMOUTH. 

During  the  past  month  Bournemouth  has  had  almost 
more  music  than  it  can  cope  with.  Four,  and  even  6*e 
days  in  a  week  have  yielded  concerts  of  importance  at  the 
Winter  Gardens,  and,  on  top  of  this  centralised  activity, 
there  has  been  a  week  of  opera  under  the  auspices  of 
the  Moody- Manners  Company  at  the  Theatre  Royal. 

Crowded  houses,  it  is  understood,  were  the  rule  at  the 
Moody- Manners'  performances;  and  the  writer  c*n  vooch 
for  the  fact  at  the  performance  of  '  Lohengrin,'  the  only 
opera  that  he  was  able  to  hear.  Taking  everything  into 
consideration,  the  production  was  an  estimable  one,  although 
it  cannot  be  gainsaid  that  it  presented  considerable 
deficiencies.  Indeed,  in  a  town  such  as  this, 
opportunities  for  enjoying  the  choicest  excerpts 
Wagner's  works  capitally  performed  by  a  first-rate  < 
{J>lus  excellent  vocalists)  are  so  frequent,  it  is  qu 
whether  a  more  or  less  incomplete  stage  performance  assist* 
towards  a  proper  understanding  of  the  music-dramas. 

At  the  Winter  Gardens  the  Symphony  Concerts  hi« 
afforded  an  immense  amount  of  pleasure,  the  programmes 

lie  basis,  and  the 


having  lieen  constituted  on  a  cat  hoi  i< 
orchestral  playing,  under  Mr.  Dan  Godfrey,  being  as  good  »> 
anything  previously  beard  at  these  long-established  concerts. 
The  following  works  proved  of  particular  interest  : 
Moussorgsky's  exceedingly  descriptive  Fantasia,  '  t'nt  nmt 
sur  le  monte  chauve  ;  five  stirring  fanfares  (LarW 
Glazounoft)  ;  a  Symphony  in  C  minor  by  KopyWf: 
Brahms's  '  Tragic '  Overture ;  Montague  F.  Phillips' 
Symphony  in  C  minor  ;  Rimsky- Korsakoff's  very  plessinf, 
Overture  on  Russian  Themes  (6p.  28) ;  and  Schum*t»'» 
romantic  Symphony  in  C,  the  performance  of  the  last-nund 
being  especially  powerful  and  impressive.  Russian  masK 
has  been  exhaustively  exploited,  this  searching  examinstk* 
of  the  '  Nationalist '  group  being  long  overdor.  The 
performance  of  the  KopylofT  work  was  the  first  in  EngUnd. 
the  music  proving  fresh  and  melodious  if  not  strike' 
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original.  Mr.  Phillips  conducted  his  own  composition,  a 
clever  and  earnest  piece  of  writing.  The  soloists  have 
maintained  a  lofty  standard  on  each  occasion  :  Miss  Muecia 
Albertini  was  unconventional  in  Grieg's  tieautiful  Pianoforte 
concerto  ;  M.  Jacques  Kuhner  played  Sainl-Sscns  s  charming 
V  ioloncello  concerto  in  A  minor  like  a  true  artist  ;  a 
revival  of  Tchaikovsky's  unequal  Pianoforte  concerto  in  G 
was  rendered  noteworthy  hy  the  splendidly  finished,  if 
slightlv  unemotional  playing  of  Miss  Jolianne  Stock  marr  ; 
and  Gla/ounotTs  fine  'Violin  concerto  was  dexterously 
performed  hy  Miss  Ivy  Angove. 

The  Monday  '  Pops.'  aim.,  have  not  sought  for  approba- 
tion in  vain.  On  October  20  a  *  Shakespeare  *  programme 
was  given,  to  which  songs  were  contributed  hy  Mivs  Nina 
Samuell-Kose.  Russian  music  occupied  the  programme  on 
October  27.  with  M.  Mendel vitch  as  violin  soloist.  The 
week  following  brought  an  '  Opera '  programme,  in  which 
Bournemouth's  leading  viprnnn,  .Miss  Nora  Read,  gave  much 
pleasure  with  her  reading  of  We  tier's  effective  aria,  *  Ocean, 
thou  mighty  monster.'  A  selection  from  Brahms  filled  the 
bill  on  Novemlier  to,  when  the  Sonata  in  F  for  pianoforte 
and  violoncello  was  capitally  played  l>y  Miss  Kdith  Leah  (of 
Bournemouth)  and  Mr.  S.  Cor  I  ho  (of  the  Municipal 
Orchestra). 

Miscellaneous  fixtures  have  lieen  extremely  numerous  and 
varied.  Miss  Adcla  Verne's  first-rate  interpretation  of 
Beethoven's  '  Emperor '  Concerto  must  1*  placed  on  record. 
There  is  no  occasion,  however,  to  dwell  upon  the  details 
of  the  Chappell  Ballad  Concert  Parry's  entertainment, 
which  was  neither  better  nor  worse  than  most  affairs  of  the 
kind  ;  nor.  perhaps,  need  we  criticise  Mr.  Mark  Hambourg's 
Beethoven  recital,  as  the  artist  was  somewhat  swallowed  up 
in  the  virtuoso.  A  week  of  Kussian  Ballet  had  its  moments 
of  extreme  pleasure  as  well  as  periods  of  dullness.  Unqualified 
interest,  on  the  other  hand,  attended  the  farewell  visit  of 
Pachmann.  who.  although  his  performances  may  not  be 
always  on  the  same  elevated  plane,  will  long  be  remembered 
(or  his  attribute*  of  genius,  and  hi*  few  limitations  forgotten. 
Other  events  deserving  mention  are  a  recital  of  the  songs  of 
Montague  F.  Phillips,  given  by  Mivs  Clara  Butterworth.  a 
very  charming  singer  ;  and  a  lullad  concert  by  Mivs  Alys 
Batcman  and  party.  Much  commendation  must  l>e  bestowed 
up<>n  the  violin  and  pianoforte  recital  hv  Madame  Beatrice 
Ijsnglev  and  Mi.  Herbert  Fryer,  when  Brahms's  fine 
I>  minor  Sonata  was  excellency  performed,  and  upon 
Madame  Ada  Crosslcy's  orchestral  concert.  l*astly,  the  first 
appearance  at  Bournemouth,  on  Novemlier  15.  of  Isolde 
Menges  was  a  triumph  for  the  youthful  violinist,  her  intcrprc 
ration  of  Brahms's  exacting  Concerto  being  positively  startling 
in  it*  masterfulness  and  greatness. 

A  significant  innovation  has  l»ecn  made  at  the  ordinary 
Saturday  evening  concerts  in  the  provUion  of  a  high  class 
soloist  :  on  Octot«rr  25,  for  instance,  tliat  very  artistic 
singer,  Mr.  Manitto  Klitgaard,  took  a  prominent  part  in  the 
scheme. 

BRISTOL. 

Mr.  Ilulx-rt  Hunt's  chatulier  concert  at  the  Victoria 
Rooms  on  <  Motwr  27  was  specially  interesting  on  account 
of  the  performance  of  Beethoven's  Septet  in  F.  flat,  which 
had  not  lieen  given  publicly  at  Bristol  for  many  years.  The 
players  were  the  following:  Mr.  1  lunt  ( violin).  Miss  Gladys 
Home  (violah  Mr.  Roger  Bucknall  (violoncello),  Mr.  Jules 
von  Kernel  (clarinet),  Mr.  F.  T.  Stephens  (horn).  Ml.  C. 
Bavman  (tmssoon).  Mr.  G  Weiss  (double  tuss).  An 
excellent  interpretation  of  this  finr  woiV,  was  forthcoming. 
Two  Ouartrt>,  Moaart's  m  I >  and  Schumann's  in  A  minor 
(Op.  41,  No  1).  were  effectively  played  by  Mr.  Hunt  and 
Miss  A  vice  Seaty  (viohnM,  Miss  Gladys  Home  (viola),  and 
Mr.  Bucknall  (violoncello). 

The  Bristol  Royal  Orpheus  Glee  Society  on  October  JO 
appeared  in  the  Stnrc  Hall.  Gloucester,  on  behalf  of  tbe 
Gloucester  and  District  Commercial  Travellers'  Association. 
There  was  a  large  audience  who.  Iry  their  frequent  applause 
manifested  the  gratification  which  they  expeitem-ed. 
Mr.  Riseley  conducted  the  greater  portion  of  the  nieces, 
which  included  arrangements  by  him  of  two  songs,  *  Massa 's 


directed  part-songs  of  their  own  composition,  which  were 
well  received. 

Some  organ  recitals  given  during  the  month  have  attracted 
large  and  appreciative  Audiences.  On  November  I 
Mr.  Alfred  Holtins  gave  two  recitals  upon  the  Colston  Hall 
organ,  and  on  Novemlier  8  Mr.  George  Riseley  gave  a  recital 
uj*in  the  uric  instrument.  Miss  Gertrude  Winchester,  who 
possesses  a  rich  contralto  voice,  contributing  songs  at 
intervals.  On  November  5  the  monthly  recital  upon  the 
organ  at  St.  Marv  Rcdchffc  Church  was  undertaken  by 
Dr.  A.  H.  Brewer. 

In  the  I'ublie  Hall,  Shirchampton.  on  NovemU-r  5,  «he 
Avonmouth  and  Shirchampton  Choral  Society  gave  a  concert 
under  the  direction  of  Dr.  R.  Vaughan  Williams  and  Mr. 
I  P.  Napier  Miles,  and  there  was  a  numerous  attendance.  The 
!  choir  gave  excellent  performances   of  three  Kli/.ihethan 
1  v  trigs   hy    Dr.    Vaughan    Williams,    nr.,    'Sweet  day,' 
'Willow  song,'  and    'O   mistress   mine.'     A    part  song, 
'Nocturne'  hy  Mr.  Napier  Miles,  was  another  successful 
feature.    Miss  Maja  Kjohler  delighted  with  some  Swedish 
and   English   folk-songs,   and    Miss   Dora  Bright 
pianoforte  solos. 

By  arrangement  of  the  joint  committee  of  the 
Musical  Club  and  the  Bristol  Musical  Club,  there  was  a 
performance  by  the  Florualey  String  Ouartet  at  Victoria 
Rooms  on  November  7.  These  fine  players  gave  Haydn's 
Ouartet  in  D  (Op.  64,  No  5),  Hugo  Wolf's  '  Italienische 
Serenade,'  and  Schuticrt's  Ouartet  1 
interpretation  afforded  pleasure  t 
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.  large  audience,  who 
be  repeated. 


The  Bristol  Choral  Society,  on  Novemlier  15.  at  Colston 
Hall,  gave  their  first  concert  of  the  season,  and  under  the 
direction  of  Mr.  George  Riseley  performed  Coleridge  Taylor's 
'  Kubla  Khan'  (with  Miss  Phyllis  Lett  as  soloist)  and 
Max  Bruch's  '  Ij»y  of  the  Bell,'  the  principal  vocalists  being 
Mi*s  Lilian  Dillingham.  Miss  I-cti,  Mr.  Frank  Mulhngs, 
and  Mr.  Frederic  Austin.  The  choir  and  orchestra 
numbered  500.  Both  works  were  admirably  given,  and 
were  highly  appreciated  hy  a  large  audience. 


DEVON   AND  CORNWALL, 
nit  HIRER  towns.. 

For  their  first  concert  of  a  new  series  of  Musical  Matinees, 
at  Plymouth,  on  October  22.  the  Misses  Smith  arranged 
a  visit  by  the  English  String  Ouartet,  whose  special 
achievement  was  a  tieautiful  interpretation  of  Tchaikovsky's 
Ouartet,  Op.  1 1,  though  they  failed  to  achieve  an  ideal 
interpretation  of  the  first  movement.  In  Schumann's  Ouintct 
they  were  joined  by  Miss  Florence  Smith  as  pianist. 

A  corporate  festival  service  of  Freemasons,  on  October  26, 
at  St.  Paul's  Church,  Devonport,  gave  opportunity  for  some 
good  singing  of  sacred  music.  SL  Peter's  Ouartet,  a  local 
combination  of  male  voices  who  are  gaining  a  reputation  for 
tieautiful  tone  and  artistic  performance,  gave  pieces  by 
Gounod  and  Sullivan,  and  Mr.  W.  H.  Stowell  was  heard  as 
violoncello  soloist. 

Two  special  efforts  on  behalf  of  the  sufferers  of  the  Welsh 
colliery  disaster  were  made  at  Plymouth  <>n  Novemlier  6 
and  13.  The  first  was  a  miscellaneous  concert,  for  winch 
the  Pier  Pavilion  was  lent  by  the  management.  So  generous 
was  the  assistance  given  that  not  a  farthing  had  to  be  deducted 
from  receipts  for  expenses,  and  the  sum  of  ^44  was  handed 
to  tbe  charity.  The  Plymouth  Orpheus  Male  Choir 
(conductor.  Mr.  D.  Parkes)  were  thejpromolers  of  a  concert 
in  the  Guildhall  on  the  latter  date.  They  sang  several  pieces 
excellently,  and  also  secured  the  services  of  solo  artists 
The  profits  amounted  to  upwards  of 


in  de  cold  ground  '  and  '  Tlie  old  folks  at  bom 


olHKk  HfcVONSHIKfc  rows-. 

The  Dohn.myi  Ouartet  in  D  flat.  Op.  15,  was  admirably 
played  at  Torquay  hy  the  Haydn  String  Quartet  when  they 
opened  their  seventh  season  on  Octolier  23.  Beethoven  was 
represented  by  No.  1  of  Op.  18.  and  Miss  Wressell  Maccy 
sang  songs  by  Stanford.  The  I  sea  Glee  Singers  at  Fxcter 
on  Novemlier  12  greatly  pleased  a  large  audience  by  the 
finish  ami  expressiveness  of  their  singing  of  '  Hail,  smiling 
by  J  morn,'  '  My  dear  mistress,'  '  Fair  Flora  decks,'  and  pieces 


Miss  Gertrude  Winchester,  with  accompaniment   t>y  the 
Dr.  A.   H.   Brewer  and  Mr.  C.  I-ee  Williams 


f  lighter  character.  Solos  were  given  by  Madame  Amy 
I  Shergold.  Miss  Edith  Penville  (Hate),  and  the  Singers. 
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Mr.  Fred  W.  Ward  gave  an  organ  recital  at  Dawlish  on 
October  23,  assisted  by  Miss  Phyllis  Smith  (violin),  Miss 
Queen  ie  I 'arsons,  and  Messrs.  W.  J.  Berry  and  J.  A.  Gray 
(vocalists).  *  Elijah  '  was  performed  in  Torquay  Wcslcyan 
Church  on  October  29,  by  180  performers,  under  the 
conductorship  of  Mr.  Ernest  W.  Goss.  The  choruses  were 
finely  sung,  and  the  principal  singers  were  Miss  Mary 
Leighton,  Mrs.  E.  Fowles,  Messrs.  Frank  Webster  and 
G.  Parker.  Barnstaple  Orchestral  Society  have  instituted  a 
series  of  fortnightly  Saturday  evening  concerts.  Mr.  A.  Hind 
conducts  a  band  of  forty  players,  and  the  two  programmes 
performed  up  to  date  have  been  of  good  standard.  At 
Marychurch,  on  Novemt>cr  12,  quartets  were  excellent ty 
sung  by  Messrs.  F.  Hawke,  T.  Hillman,  H.  Gillam,  and 
S.  E.  Kelly,  at  a  miscellaneous  concert  directed  by 
Mr.  A.  Pratt. 

On  November  14,  Mrs.  Herring- Mason's  Operatic  Society 
gave  a  performance  of  *  The  Barber  of  Seville '  with  much 
success,  the  characters  being  sung  by  Miss  Fifine  de  la  Cote, 
Miss  W.  Nott,  Messrs.  T.  C.  Notl,  L.  J.  Lomax,  W.  J.  Nicks, 
C  Mills,  A.  Pook,  and  N.  Eglieare. 

At  Torquay,  on  Novemlarr  19,  Mr.  E.  W.  Goss  gave  a 
lecture-recital  on  'Some  modern  composers  and  their  music.' 

CORNWALL. 

To  encourage  the  Wadebride  Town  Prize  Band  two 
concerts  were  given  on  their  Iwhalf  on  October  22,  the  chief 
feature  being  quartet -singing  by  Messrs.  Ennor,  Drake, 
Crewes,  and  Hawke ;  other  helpers  were  Miss  Keen 
(pianoforte),  Mrs.  Andrews  (soprano),  Messrs.  C.  G.  Pike 
(violoncello).  A.  W.  Utcham.  W.  T.  Lobb,  and  Rea,  Mr. 
and  Mrs.  Savage  and  Miss  Salmon.  I.ooe  Orchestral 
Society,  conducted  by  Mr.  T.  H.  Northern,  played 
remarkably  well  at  their  concert  on  October  29. 
Mr.  Richard  White  conducted  an  excellent  performance 
of  'Judas  Maccaba*us'  in  Penzance  Wesleyan  Church 
on  October  31.  The  soloists  were  the  Misses  M. 
Cooke,  M.  Tonking,  D.  Rosewarne,  D.  Shakerley, 
and  Messrs.  F.  W.  Holman  and  J.  Trebilcock,  with 
Mr.  W.  H.  Carne  at  the  organ. 

The  Rev.  Canon  Corfe,  addressing  Truro  Junior  Clergy 
Society  on  November  5  on  the  subject  of  'Church  Music  from 
the  point  of  view  of  the  parish  priest,'  argued  that  the  three 
factors — one  organist,  one  choir,  and  one  congregation— must 
be  severally  severely  confined  to  their  limits  of  contribution 
to  the  general  purpose  ;  but  he  did  not  demonstrate  how  this 
idea  could  I*  attained. 

Miss  Maria  Yelland  (contralto)  gave  a  concert  at 
Mevagissey  on  November  6,  with  assistance  from  Miss 
Maud  Tellam,  Miss  Mary  Hawke,  Messrs.  A.  Blight, 
A.  Yelland,  and  W.  Manshire.  The  Welsh  colliery  disaster 
was  the  object  of  charity  at  a  sacred  concert  at 
Wadebridgc  on  November  9,  when  the  Town  Band  and  Male 
Quartet  were  the  chief  performers.  The  cantata.  'King 
Harold'  was  sung  by  St.  Austell  Musical  Society  on 
Noveml)cr  13,  with  orchestra.  Mr.  S.  D.  Collins 
conducted. 

DUBLIN. 

The  Royal  Dublin  Society  chamber  music  recitals 
commenced  for  the  season  on  Monday,  November  3,  with  a 
pianoforte  recital  by  Dr.  Esposito.  His  programme  included 
Beethoven's  Op.  31,  No.  2,  Schumann's  'Carneval*  and  an 
attractive  group  of  pieces  by  Alessandro  and  Domenico 
Scarlatti,  Marcello,  Galuppi,  and  Grazioli. 

On  November  10,  Signor  Simonetti,  Mr.  ClydeTwelvetrees, 
and  Dr.  Esposito  gave  a  trio  recital,  playing  works  by 
Mozart  in  B  flat,  and  Brahms  in  C  minor  (Op.  lot).  The 
programme  also  included  Beethoven's  Op.  30,  No.  2,  in 
C  minor.  Miss  Fanny  Davies  gave  a  pianoforte  recital  on 
November  17. 

At  Woodbrook  Concert  Hall  a  series  of  Saturday  afternoon 
concerts  started  on  October  25.  The  programmes  have  been 
given  by  our  local  instrumental  trio  (Signor  Simonetti,  Mr. 
Clyde  Twclvetrees,  and  Dr.  Esposito),  Mr.  Goss  Custard 
(organist  of  St.  Margaret's,  Westminster),  and  Mr.  George 
Hewson  (organist  of  the  Chapel  Royal,  Dublin  Castle).  The 
organ  is  a  beautiful  instrument  recently  erected  by  the 
.Eolian  Company.    Vocalists  who  sang  were  Madame  Borel, 


Mr.  Melfort  Dalton,  the  Carlton  Quartet  (Miss  Lilian 
Whittaker,  Miss  Edith  Morticr,  Mr.  William  Lewin, 
Mr.  A.  G.  Birch),  and  Mr.  Percy  Whitehead.  The 
Instrumental  Trio,  performing  on  alternate  Saturdays,  intend 
to  play  Beethoven's  Trios  in  chronological  order. 

On  November   16  the  ninth  seaaon  of  the  Sunda* 
orchestral  concerts  began  in  the  Antient  Concert  Room. 
The  programmes  included  Beethoven's  fourth  and  Mozart  & 
G  minor  Symphonies. 

The  Sackville  Hall  Saturday  popular  concerts  organized 
by  Mr.  Robert  Harrison  and  Mr.  Sealy  J  d  tares  are  in  full 
swing,  and  cater  for  large  audiences  at  prices  ranging  from 
threepence  to  one  shilling  for  admission. 


EDINBURGH. 

The  outstanding  event  of  the  past  month  was  the  visit  of 
the  Halle  Orchestra,  under  the  conductorship  of  Michael 
Balling.  Two  concerts  were  given  by  this  combination  of 
players,  and  these  formed  the  first  of  the  Classical  Series  of 
concerts  arranged  by  Mr.  Simpson.  On  November  3  » 
Wagner  programme  was  planned,  to  give  an  idea  of  Wagner 't 
growth  as  a  composer.  The  Symphony  in  C  was  introduced 
to  the  Edinburgh  public  at  this  concert,  and  had  a  cordial 
reception.  The  '  Rienzi,'  'Faust,'  and  '  Meistcrsinger ' 
Overtures,  the  Prelude  from  '  Tristan,'  the  Bacchanak- 
from  ' Tannhauser,'  and  the  'Siegfried  Idyll,'  completed 
the  programme. 

On  November  4  a  classical  programme  was  submitted. 
The  fifth  Symphony  of  Beethoven  and  a  Spohr  Concerto,  with 
Miss  Menges  as  soloist,  were  the  chief  items.  Brilliant  a 
the  only  term  applicable  to  the  success  of  this  venture,  a> 
the  bringing  of  this  band  to  Edinburgh  may  be  called. 

I'aterson  s  Orchestral  Concerts  opened  on  the  succeeding 
week  under  Mlynar&ki  as  conductor  (for  the  fourth  year).  On 
November  10  El  man  was  the  attraction  in  the  Beethoven 
Concerto,  and  the  chief  orchestral  item  was  Elgar's  '  Enignu 
Variations.'  On  November  17,  a  Wagner-Tchaikovskr 
evening  was  given,  with  Reger's  Concerto  for  orchew 
opening  the  programme.  Ellen  Beck  was  vocalist  in  the 
Wagnerian  excerpts. 

Rosenthal  was  entirely  responsible  for  the  third  Classical 
Concert  on  November  1 5. 

A  record  of  musical  happenings  would  be  incomplete  with 
out  reference  to  Pachmann's  farewell  recital  on  November 
12,  Miss  Jean  Watcrston's  vocal  recital  on  October  25.  Mas 
Agnes  Copland's  violin  recital  on  f October  30,  and  the  fir* 
University  Historical  concert  on  October  29. 

An  event  which  is  not  without  an  important  bearing  >* 
musical  education  and  appreciation,  was  the  lecture 
demonstration  of  Jaques-Dalcrozc  on  November  15,  id  the 
Hcriot  Hall,  under  the  auspices  of  the  Musical  Edocabor. 
Society,  with  Prof.  Niecks  as  chairman.  There  was  1 
large  audience,  and  a  considerable  wakening  up  to  tie 
importance  of  education  in  matters  musical  may  result  from 
the  discussion  which  this  visit  has  produced. 


GLASGOW. 

The  first  of  Mr.  A.  M.  Henderson's  chamber  concert* 
on  October  30  took  the  form  of  a  vocal  and  pianoforte 
recital  in  which  the  concert-giver  had  the  co-operation  of 
Dr.  Georg  Henschel  as  singer.  One  cannot  concene  c* 
anything  more  artistic  than  Dr.  Henschel's  singing  to  he 
own  pianoforte  accompaniment,  and  on  this  occasion  la» 
interpretation  of  ten  contrasted  songs,  with  Loewe's  ballad, 
'  Edward,'  as  a  climax,  was  inimitable.  Mr.  Hemier** 
played  three  groups  of  pianoforte  solos,  one  of  the  raoC 
interesting  being  the  performer's  own  Pianoforte  transcription 
of  five  numbers  from  Bach's  organ-works  und  cbambcr-wt- 

The  Glasgow  Amateur  Orchestral  Society  having  bern 
in  abeyance  for  a  year,  have  decided  to  jour  forces  •>th  the 
Western  Amateur  Orchestra,  a  body  who  have  been  coaunj 
to  the  front  during  the  few  years  of  their  existence.  Tot 
amalgamation  is  popular  on  both  sides,  and  is  likely  to  lead 
to  a  revived  interest  in  orchestral  playing.  The  at* 
orchestra  will  adopt  the  name  of  the  older  Sooety.  ind 
Mr.  H.  W.  Cole  will  act  as  conductor. 

The  Choral  and  Orchestral  Union's 
auspiciously  on  October  11,  when  the  _ 
and  M.  Emil  Mlynarski  received  a  conkal 
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which  completely  filled  Sl  Andrew's  Mali.  The 
fMrtanml  oi  the  Orchestra  is  practically  the  same  a*  last  year, 
and  their  playing  at  the  opening  concert  wa»  a  foretaste  of 
}oyt  to  come  during  the  louon.  M.  Mischa  LI  man,  who  was 
soloist,  gave  a  petlormance  of  Beethoven  *  Violin  concerto 
wtuch  conferred  a  note  of  distinction  upon  the  concert.  The  I 
other  orchestral  number*  were  Weher  s  'Jubilee'  Overture, 
Elgat's  '  Enigma '  Variations  (capitally  played),  and  | 
Gbuounoff  *  '  Carneval '  Overture.  As  indicated,  the  coming 
aeason  promise*  to  he  a  highly  successful  one,  for  it  begins  with 
a  much -increased  subscription  list,  and  the  Orchestra's  list  of 
outside  engagements  is  quite  full.  The  City  Corporation 
have  engaged  the  Orchestra  for  six  '  People's'  concerts  as 
against  four  last  year,  and  it  is  rumoured  that  if  these  are 
sut&ciently  supported  a  further  extension  may  be  cn\dc  next 
year.  The  first  of  the  Saturday  l'<>pular  Orchestral  Concerts, 
on  November  15.  was  truly  a  popular  one  in  respect  of 
programme,  but  one  novelty  —  Enesco's  Roumanian 
Rhapsody  Na  1,  was  given  for  the  first  time.  Miss  Khoda 
Von  Glenn  was  solo  vocalist. 

M.  Pachmann's '  farewell '  recital  took  place  on  Novemlier 
14,  when  that  eccentric  artist  delighted  a  large  audience  with 
his  Chopin  interpretations. 

The  second  classical  concert  on  Novemlier  18  marked  the 
0/  Wagner's  birth,  and  appropriately,  the 
as  wholly  composed  of  the  Bavrcuth  master's 
In  soprano  excerpts  Miss  Kllen  Beck  confirmed  the 
Tery  favourable  impression  she  made  formerly  at 
concerts. 


LIVERPOOL  AND  DISTRICT. 

The  Tchaikovsky  concert  of  the  Philharmonic  Society  on 
October  aS  was  remarkable  for  the  impressive  performance 
directed  by  M.  Safonotfof  the  *  Pathetic  Symphony,'  of  which, 
as  a  work  m»cril>ed  to  him,  his  knowledge  is  intimate  and 
illuminating.  M.  SafonofT  has  materially  increased  his 
reputation  here  as  a  conductor  of  first  rate  powers,  and  not 
only  in  Tchaikovsky's  music.  He  brought  with  him  a 
splendidly  equipped  violoncello  player  in  M.  BeloousaotT.  of 
Moscow,  whose  artistic  reputation  was  fully  maintained  in 
the  *  Rococo  Variations'  in  A,  Op.  J 3.  The  choral  feature 
of  the  evening  was  the  'Hymn  to  the  Trinity,'  which  was 
beautifully  sung  under  Mr.  Marry  Evans's  direction. 

The  presence  of  Signor  iiusoni  at  the  third  concert  00 
Novemlier  1 1  gave  a  strong  personal  interest  to  the 
programme,  to  which  he  contributed  in  a  three  fold  capacity 


in  which  the  orchestra  was  conducted  by  Mr.  Harry  Evans. 
w»ji  marked  by  the  highest  feature*  of  musicianship,  as  well 
as  by  a  technique  of  extraordinary  masterfulness.  His 
individuality  as  a  player  was  further  exhibited  in  the 
Andantino  from  Mozart's  ninth  Concerto  as  arranged  for 
pianoforte  solo  w  ithout  orchestra.  Signor  Busoni  directed  his 
'  I^ttspicl'  Overture,  a  clever,  brisk  piece,  avowedly  in  the 
Mocartian  manner,  and  as  conductor  of  Mozart '#  G  minor 
Symphony  he  appeared  to  advantage  in  an  unaffected 
reading  which  gave  general  satisfaction.  Miss  Tilly 
Koenen.  who  was  accompanied  by  Mr.  Bennett  North,  sang 
earnestly  in  v.ng*  by  Schubert  and  Brahms.  The  choral 
singing  in  Brahms'*  '  Lullaby  '  was  a  delightful  feature  of  the 
programme.  Mr.  Harry  Evan*  can  ticst  explain  how  the 
soprano*  commanded  such  a  beautiful  tone,  and  that  in 
passages  which  chiefly  lie  high.  There  was  no  mistaking 
the  sincerity  of  the  encore  -a  rare  compliment  as  regards 
the  choir. 

The  Parhmann  '  Farewell '  recital  in  the  Philharmonic 
Hall,  on  Octolier  25,  drew  a  crowded  audience,  wlio  found 
the  eminent  pianist  in  full  potsevnon  of  all  his  piwers  as  an 
executant  and  humorist 

The  new  seric*  of  Akeroyd  Symphony  Orchestra 
began  on  Novemlier  4  in  the  Philharmonic  Hall. 
Mr.  Vasro  Akeroyd  conducted  a  programme  of  music, 
'popular'  in  the  best  sense,  for  it  inclu  led  Schubert  * 
B  minor  '  1 'nfinished '  Symphony,  the  "William  Tell' 
Overture,  brilliantly  played,  and  Luigim's  *  lUllet  Suite.' 
Any  disappointment  occasioned  by  the  non-appearance  of  the 
violinist  Meisa,  owing  to  a  damaged  ringer,  was  fully 
alleviated  br  the  playing  of  M.  Zacharewilach,  who  at  short 


notice  undertook  the  Paganini  D  major  Concerto  and  Bach 
E  major  Concerto  originally  act  down  in  the  programme. 
Iwlh  of  which  works  he  played  with  easy  mastery  and 
abundant  expression.  Interest  was  also  added  to  a  successful 
concert  by  the  singing  of  Misa  Dorothy  Silk.  From  the 
dimensions  of  the  audience  it  appeared  that  Mr.  Akeroyd 
has  gained  new  supporters  as  well  as  retained  old  subscriber*. 

At  the  second  concert  of  the  Rodewald  Club  on  Octolier  27 
the  programme  was  sustained  by  Miss  Helen  Anderton 
(vocalist),  and  Mr.  Vivian  Burrows  (violinist).  At  the  third 
concert,  on  Noveml>cr  lo,  the  Fransella  Trio,  which  consists 
of  Mr.  All>crt  Fransella,  the  well-known  flautist.  Mis* 
Marjorie  Hayward  (violinist),  and  Miss  Winifred  Christie 
(pianist),  collaborated  in  Bach's  Trio  Sonata  in  G.  Purcell  s 
MS.  Trio,  Cesar  Cui's  new  Suite.  Op.  56.  and  a  Trio  by 
Eugene  Goossens. 

A  concert  which  interested  a  large  circle  was  given  in 
Sl.  George's  Hall  on  November  12  by  Mr.  Alfred  Rots 
(violin).  Miss  Marguerite  Stil well  (Mrs.  A.  Rosa)  (pianoforte), 
and  Miss  Ethel  Penhall  (vocalist).  Miss  Penhall's  songs 
included  examples  by  Ernest  Austin,  F.  C.  Nicholls,  and 
Jane  McConnan,  of  whom  the  last  two  arc  local  composer*, 
professional  and  amiteur  respectively.  The  song  accompani- 
ments were  played  by  Miss  Charlotte  Davie*. 

At  the  meeting  of  the  Liverpool  and  District  Organists' 
and  Choirmasters'  Association  on  Novemlier  3.  an  addreas 
on  '  Bye- paths  of  Musical  History'  waa  given  by  Mr. 
James  T.  Lightwood,  editor  of  7'Ae  Choir,  in  the  course  of 
which  reminiscences  were  introduced  of  local  musicians, 
including  Mr.  W.  T.  Best.  This  incomparable  organist 
provides  an  oft-recurring  theme  of  local  interest,  for  he  had 
an  extremely  keen  and  nervous  sensibility  which  was 
sometimes  a  trial  even  lo  its  possessor,  and  was  certainly  not 
always  a  delight  to  his  friends.  His  reputation  as  a  matter 
of  sarcasm  and  caustic  wit  is  sustained  by  bens  mots  and 
anecdotes  which  should  atford  material  for  an  entertaining 
chapter  in  his  biography  if  this  ever  comet  to  be  written. 

Although  Liverpool  did  not  provide  whole-hearted 
support  lo  the  week's  Beecham-Denhof  Operatic  Festival 
which  opened  on  Octolier  27,  there  was  crtainly  no  lack 
of  appreciation  displayed  by  those  who  attended  the  splendid 
performances  given  in  the  Shakespeare  Theatre.  But  a 
really  good  response  was  made  as  regards  the  lea*  expensive 
teats,  and  il  is  probable  that  had  better-known  operas  been 
given  there  would  have  been  crowded  audience*.  It  it  really 
lamentable  that  the  financial  loss  on  the  week  ran  into  four 
figures,  but  it  is  chiefly  due  to  the  production  of  two  absolutely 
unknown  operas,  •  Rosenkavalier  '  and  '  Pelleas  and 
Mclisande'  (as  well  as  'The  Magic  Flute,"  which  is 
practically  unknown  to  the  present  generation).  It  is  no 
use  blinking  the  fact  that  Liverpool,  as  elsewhere  in  the 
provinces,  is  not  vitally  concerned  with  the  very  latest 
developments  of  modern  opera.  Mr.  Beet  ham  was 
unfortunately  prevented  by  indisposition  from  taking  part 
in  the  seven  performances,  which  included  two  of 
'  Rosenkavalier '  and  one  each  of  '  Tristan  and  Isolds,' 
'The  Magic  Flute,'  '  Pelican  and  Mclisande,'  'Orpheus,'  and 
'  The  Flying  Dutchman.'  Mr.  Beecham's  absence  was 
particularly  regretted  in  the  case  of  Debsmy's  opera, 
although  M.  Schilling  /.lemsscn's  careful  direction  of  an 
interesting  first  performance  must  not  be  overlooked.  He 
was  naturally  more  temperamentally  soiled  to 
'  Rosenkavalier,'  as  was  M.  Emil  Kreux  in  the  direction  of 
Mozart's  'The  Magic  Flute." 

There  are  indeeu  but  few  reservations  in  the  chorus  01 
universal  praise  regarding  the  representation**.  Well-known 
singers  sustained  high  reputations  in  the  cases  of  Miss  Agnes 
Nicholls  and  Madame  Gleeton- While,  and  Iwth  ladies 
exhitnted  dramatic  abilities  in  keeping  with  their  vocal  powers. 
The  same  can  be  sud  a!«>ut  Mr.  Walter  Hyde.  Mr.  Frank 
Mulling*,  a  valuable  recruit  to  the  opera  stage,  and  also 
Mr.  Charles  Knowle*.  while  Mr.  Frederick  Ranalow 
achieved  new  fame  l*>th  histrionic  v.  well  as  vocal.  Mr. 
Arthur  Paeyna  wa*  excellently  cast  as  Baron  Och*  in 
'  Rosenkavalier.  and  Mr.  Robert  Radford  is  accounted  the 
best  King  Mark  we  have  seen  here.  Among  other  gifted 
and  capable  artist*  menti  «i  should  be  made  of  Miss  Beryl 
Freeman,  in  the  part  of  Mclisande. 

Coleridge- Taylor's  masterpiece,  '  The  Song  of  Hiawatha,' 
exactly  suits  the  Welsh  Choral  Union,  for  its  human 
interest,  humour,  tenderness,  and  tragedy  appeal  to  the 
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ardent  Celtic  temperament,  which  Mr.  Harry  Evans  knows 
so  well  how  to  govern.  Their  latest  performance  of  the 
work  on  November  15  was  limited  to  Parts  I.  and  II., 
and  if  the  note  of  certainty  and  exaltation  was  not  so 
sustained  as  in  the  memorable  first  performance  when 
the  music  had  the  charm  of  novelty,  it  was  an  unmistakably 
fine  example  of  choral  interpretation.  The  soloists 
were  Miss  I.  Evans  Williams,  Mr.  Ivor  Walters,  and 
Mr.  Charles  Tree.  The  miscellaneous  items  included  a 
Motet  by  Cyril  Jenkins,  an  earnest  and  expressive  setting 
of  Longfellow's  '  Blessed  are  the  dead.'  Smoothly  written, 
and  beautifully  sung  by  the  unaccompanied  voices,  it  made  a 
favourable  impression.  The  Welsh  Choral  Union  are  now 
engaged  in  the  preparation  of  I'rof.  Granville  Bantock's 
new  choral  work,  '  The  Vanity  of  Vanities.'  At  their  final 
concert  on  March  28,  Brahms's  '  Requiem  '  will  sung. 

The  first  of  the  series  of  three  concerts  by  the  Warrington 
Musical  Society  was  given  in  the  Parr  Hall,  on  November  12, 
when  Mr.  Percy  Fletcher's  'The  Deacon's  Masterpiece' 
('The  wonderful  one-hoss  shay')  was  sung  under  the 
direction  of  Mr.  Frank  H.  Crossley,  with  Miss  Eva  Rich 
*nd  Mr.  Norman  Allin  as  principal  soloists.  Choral  works 
now  in  preparation  include  Coleridge-Taylor's  '  Kubla  Khan ' 
ind  Mendelssohn's  '  Ix>t>gesang. ' 

A  performance  of  'Elijah'  was  given  by  the  Port 
Sunlight  Philharmonic  and  Orchestral  Society  in  the 
Gladstone  Hall.  Port  Sunlight,  on  October  30,  under  the 
direction  of  Mr.  Scddon.  The  vocal  principals  were 
Miss  Edina  Thraves,  Miss  Georgina  Phillips,  Mr.  Herbert 
Pope,  and  Mr.  Samuel  Mann. 

At  Mr.  Akeroyd's  third  Symphony  Orchestra  concert,  on 
November  18,  the  programme  included  Dvorak's  '  From 
the  New  World '  Symphony,  Cowen's  Overture.  '  The 
butterfly's  ball,*  and  Grieg's  Pianoforte  concerto  in  A, 
Op.  to,  in  which  the  boy- pianist,  Solomon,  appeared  as 
soloist 

A  performance  of  Gounod's  *  Messe  Solcnnelle '  was  given 
under  the  auspices  of  the  Sunday  Society  in  St.  George's 
Hall,  on  November  16,  by  the  Liverpool  Ladies'  Choir  and 
Liverpool  Vocal  Union  of  male  voices.  As  conductor  of 
these  well-trained  choral  bodies,  Madame  Fanny  de  BoufHcrs 
worthily  fills  a  high  place,  which  she  has  won  by  her  own 
abilities.  Her  Choral  Societies  have  specialized  in  Gounod's 
beautiful  work,  and  in  previous  performances  have  set  up  a 
high  standard  which  they  sustained  on  the  occasion  referred 
to.  In  the  Mass,  the  vdoists  were  Madame  Annie  Goodwin, 
Mr.  Lloyd  Moore,  and  Mr.  Ralph  Smith,  an  excellent  trio 
of  local  singers.  In  conducting  various  orchestral  items 
Madame  Fanny  de  BoufHcrs  displayed  natural  force  and 
command.  There  was  a  large  audience,  as  is  usual  at  these 
popular  Sunday  evening  functions. 

The  Liverpool  Symphonic  Society,  of  which  Mr.  E. 
Malcolm  Kelly  is  conductor,  gave  an  invitation  lecture- 
rehearsal  on  November  20,  when  the  subject  was  'The 
illumining  power  of  Music' 


MANCHESTER  AND  DISTRICT. 

Writing  in  April  last,  at  the  close  of  Michael  Balling's  first 
season,  1  hazarded  the  view  that  quite  probably  the  future 
would  reveal  the  fact  that  Balling's  worth  to  Manchester,  at 
this  juncture  in  its  musical  life,  had  been  in  directions  other 
than  that  of  being  conductor  of  the  Halle  Society.  Too  late 
for  publication  in  my  last  month's  notes,  it  was  announced 
that  the  Halle  Executive  had  offered  the  M  anchester  City 
Council  the  services  of  the  Halle  Orchestra,  under  Balling  s 
conductorship,  for  the  experimental  purposes  of  two 
Corporation  concerts  in  the  Town  Hall  at  prices  of  dd.  or  31/., 
<>r  perhaps  free  of  charge,  so  as  to  enable  the  poorer  people 
who  have  a  loveof  good  music  to  attend.  The  Halle  Society's 
fee  for  both  these  concerts  would  be  ^105,  Balling  giving  his 
services,  this  amount  being  not  more  than  one-third  of  the 
sum  which  in  ordinary  circumstances,  and  exclusive  of 
the  conductor's  fee,  would  have  to  be  paid  for  two  such 
concerts.  Balling's  democratic  sympathies  are  pretty  well 
known,  and  his  experiences  as  an  adjudicator  at  Blackpool 
Festival  last  October  would  merely  confirm  him  in  his  view 
that  the  future  of  music  in  this  country  lies  with  the  masses 
rather  than  with  the  moneyed  classes. 

Of  course  the  City  Council  had  advisers  who  bade  it 
pause  before  consenting  to  such  an  unfair  undercutting  of 


other  local  enterprises  (which  are  out  for  profit,  be  it  1 
as  the  Halle  body  is  not).  Mr.  Brand  Lane  focussed 
views  in  a  strongly-worded  letter  to  the  local  Press.  The 
main  difficulty  con! renting  these  practically  'free'  Municipal 
orchestral  concerts  will  l»e  to  see  that  the  right  class  of  people 
(for  whom  they  arc  intended)  get  there,  and  arc  not  CTtrwcK-d 
out  by  those  who  can  well  afford  to  pay  is.  or  2'-  6*/  for  a 
Halle  or  other  orchestral  concert.  By  holding  them  on  the 
half-day  closing,  Wednesday,  a  class  of  person  will  be 
reached  for  whom  orchestral  concerts  of  any  sort  are  an 
utier  impossibility  owing  to  the  conditions  of  their  business 
life.  Notwithstanding  Mr.  Brand  Lane's  very  natural 
line  of  aigument,  all  who  take  a  long  view  of 
matters  would  agree  that  such  things  arc  entirely  desirable, 
and,  well  handled,  can  only  bring  great  ultimate  good  to 
the  city's  higher  life.  It  was  gratifying  to  find  the  full 
Council  confirm  the  recommendation  of  its  sub-committee. 

On  the  top  of  this  came  Beecham  and  the  Denhof  Company 
to  give  Manchester  a  chance  of  rehabilitating  herself  in  the 
eyes  of  the  musical  world.  Downcast  as  we  all  felt  last 
month,  it  may,  after  all,  prove  to  have  been  a  case  of 
rentier  pcur  mieux  tauter.  Anyhow,  '  Rosenkavalier  '  and 
'  Meistersingcr  '  packed  the  Theatre  Royal  to  suffocation, 
and  the  '  Ring '  dramas  drew  audiences  which  closely 
approached  these  crowds.  But  even  so,  it  was  not  possible 
to  clear  the  expenses,  still  less  show  a  profit,  which  proves 
that  the  fust  essential  to  success  is  a  bigger  theatre,  where 
js.  (xi.  and  not  I2j.  6<r*.  would  be  the  charge  for  a  liest  seat. 
At  the  time  of  the  Denhof  debacle  Beecham  had  Iwti  very 
caustic  in  his  remarks  on  '  musical  Manchester '  ;  his 
experiences  between  November  3  and  8  were  such  as  to 
lead  him  to  relent  somewhat,  to  take  back  most  of  the  hard 
things  he  then  said,  and  even  to  suggest  that  a  month's  opera 
on  a  co-operative  lasis  was  quite  feasible.  It  would  cost, 
he  estimated,  ,£2,500  per  week — say  ,£10,000  for  the  month. 
He  was  willing  to  guarantee  £$  000  «•*  Manchester  would 
find  a  like  amount,  and  they  would  share  halfand-half  in 
management,  Balling  being  a  co-director  :  and  he  hoped 
the  Halle  band  might  be  available  for  such  a  purpose.  If 
the  plan  were  carried  out,  it  would  proliably  prove  a  source 
of  income  to  thr  Society  by  the  en^<gement  of  its  players. 
Recent  developments  in  Municipal  affairs  show  that  we  are  far 
from  any  City  subsidy.  In  Germany  it  is  usually  found  that 
the  aristocracy  I  tack  opera  ;  here  the  moneyed  men  of 
commerce  must  l>e  looked  to  for  support.  Given  that,  and 
a  theatre  capable  of  holding  an  audience  twice  as  big  as  the 
Theatre  Royal  at  prices  within  the  means  of  moderate  purses, 
and  we  should  be  in  a  fair  way  to  solve  the  operatic  problem. 

I  understand  that  Mr.  Beecham's  project  is  making 
satisfactory  progress,  as  he  met  the  conductor,  secretary,  and 
chairman  of  the  Halle  Society  on  Novemfier  13.  and  the 
Halle  attitude  may  be  described  as  quite  sympathetic 
Although  a  period  roughly  coinciding  with  the  first  month  oi 
Lent,  1914,  has  been  mentioned,  no  definite  and  final 
arrangements  have  !>c*n  made,  but  it  is  certain  that  the 
venue  will  not  he  the  Theatre  Royal.  Probably  l»efore  tht* 
journal  is  published  a  meeting  of  Manchester  citi/em  will 
have  been  held  to  meet  Sir  Joseph  and  Mr.  Thomas  Beecham. 
It  is  most  gratifying  to  find  the  Halle  executive  disposed  to 
take  the  initiative,  as  they  are  the  natural  leaders  in  the 
musical  life  of  the  city. 

Few  rieoule  here  knew  anything  of  Beecham's  power*  as  a 
conductor,  but  those  few  were  compelled  to  acknowledge 
that  his  reading  of  the  '  Ring '  dramas,  his  supple  resource 
equal  to  all  emergencies,  the  perfect  command  of  all  his 
forces,  far  surpassed  their  highest  expectations. 

Warm  appreciation  of  the  orchestral  playing  most  not 
make  us  oblivious  of  some  equally  brilliant  singing. 

Hans  Bcchstein's  work  as  Mimmy  (to  adopt  G.  li.  Sbaw'i 
good  anglicisation)  is  well  worthy  of  ranking  with  that  i?f 
linns  Breuer.  The  eloquence  of  wind  and  cloud  and 
the  heroic  pathos  of  Brunnhilde's  leave-taking  made  the 
'Walktlre'  very  memorable.  We  left  her  sleeping  ts 
Agnes  Nicholls,  but  she  awoke  as  Gleeson- White.  Although 
there  is  considerable  disparity  in  their  vocal  punty,  one  <nniW 
not  doubt  that  the  sheer  intellectuality  of  Gleeson -White's 
work — and  the  same  is  true  of  Austin  as  Wot  an  and 
Wanderer—  must  eventually  place  these  artists  on  the  highest 
plane  as  Wagnerian  singers.  There  was,  however,  one 
conspicuous  instance  of  all  voice  and  little  l»rain  that  served 
to  drive  home  the  lesson  that  Wagner-dramas  all  possess  as 
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epic  quality  and  must  be  served  by  intellects  of  a  commanding 
scale.  But  in  Messrs.  Knowlc*.  Maitland.  Hyde.  I-ewys 
lame*.  Kanalow,  blarney.  an<l  Mulling*,  and  Mum 
Beeley,  Cooper.  Mine,  and  Mnnel  Tetry,  we  arc  seeing  the 
evolution  of  a  group  of  younger  Wagnerian  singers  who 
will  be  uncommonly  useful  in  the  day  that  is  dawning 
for  o|iera. 

In  the  week  preceding  these  Wagner-dramas  we  had  two 
Act*  of  •  Parsifal.'  under  lulling,  in  the  Free  Trade  Mali, 
where  lohn  Ovale*  proved  that  he  is  quite  ready  for 
'Parsifal'  at  Covcnt  Garden  (<>r  anywhere  else)  next 
February.  The  whole  reading  was  spiritualised  in  a  very 
intense  way.  The  glory  and  rapture  of  the  <  iood  Friday 
music  will  surelv  never  f.ule  from  the  memory.  This 
continuous  drenching  in  Wagnerian  music  (spare  forbid* 
any  mention  of  '  Die  Meistcrsinger  ')  needed  a  big  work  even 
for  relief,  and  Strauss'*  witty  '  Kosenkavalier,' under  Schilling 
/lemssen,  was  a  perfect  foil.  Here  Mesdames  Agnes  Nicholls, 
Caroline  Hatchard,  and  Klixahcth  Schiller,  and  Mr.  Arthur 
I'acyna.  bore  away  the  palm.  How  the  first-named  conveyed 
the  pathetic  beauly  of  the  Indian  summer  of  woman's  life 
(at  the  close  of  Act  1 1  must  l«e  seen  and  heard  to  be 
relieved.  It  came  to  most  Manchester  musicians  as  an 
astounding  revelation.  The  Baron  Orbs  of  Pacyna  was  an 
admirable  feature.  In  Mr.  Gura,  Messrs.  Denhof  and 
Beecham  possess  a  stage  producer  of  exceptional  genius. 

The  '  Rosenkavalicr  *  performance  quite  denuded  the 
usual  Halle  concert  audience  on  the  same  evening  ;  rather 
unfortunately  too,  as  the  important  Bruckner  Symphony  No.  3 
was  played  in  a  manner  which  aroused  more  enthusiasm  tlian 
any  other  performance  of  his  work  at  Manchester.  It* 
nubility  was  at  once  evident,  Init  that  could  not  compensate 
for  its  generally  somewhat  threadbare  character.  Why 
Miss  Tilly  Kocnen  elected  to  sing  Schubert's  1  l>er  Hirt  auf 
dem  Felsen '  to  a  pianoforte  rather  than  to  an  orchestral 
accompaniment  passes  comprehension.  The  fifth  Halle 
concert,  i>n  November  I  J.  was  chiefly  of  interest  on  account 
of  Jacques  ThiUud's  lirst  appearance  in  association  with 
the  orchestra,  introducing  us  to  Chausson's  Poem  for  violin 
and  inchest ra  (never  played  here  Uforc).  Since  Flgar's 
t'oncerto,  Manchester  has  heard  no  new  violin  music 
which  reaches  such  loftv  heights.  On  this  occasion,  loo. 
I  loltirooke's  'Queen  Mali'  mu^ic  (with  choral  ending)  was 
given  for  the  first  lime.  und.  in  an  evening  of  distinguished 
orchestral  music,  stood  forth  brilliantly.  The  Verdi 
'  Requiem '  had  n  >t  l»cen  sung  here  for  over  twenty  years,  so 
its  reappearance  as  a  'centenary  '  offering  to  the  composer's 
memory,  on  Novemlsrr  20.  »as  more  than  usually  tilling. 

The  month  brought  some  uncommonly  interesting  chamber 
concerts,  and  pride  of  place  must  go  to  the  three  great  nieces 
of  Joachim,  the  Misses  von  Aranyi,  who  came  to  the  second 
Gentlemen's  Concert  on  November  12.  Bach's  C  minor 
t'oncerto  for  two  violins  ( the  accompaniment  to  which  was 
given  in  a  specially- written  pianoforte  arrangement)  was  a 
wonderful  presentment  of  perfectly  matched  styles  in  noble 
music.  The  S|«ohr  I>uet  in  concerto  form,  for  two  violins 
alone,  brought  luck  to  memory  the  <lays  when  Joachim  and 
Lady  Halle  bewitched  us  by  its  grace. 

Ill  luck  dogged  the  first  Bowd<>n  chamlicr  concert,  for  in 
turn  S/igcti,  Thilaud,  and  Hamilton  Harty  fell  out  of  the 
scheme,  Mr.  O'Connor  Morris  taking  the  l.i iter's  place  and 
Atcharewitx-h  l<ing  the  violinist.  The  l.ondon  party  of 
wind  players  who  have  In  fore  visited  various  Lancashire 
centres  joined  Mr.  Morris  in  Beethoven  and  Mozart 
Quintets,  sob*  on  the  various  wind-instruments  lending 
diversity  to  the  programme 

The  ojsrning  Br"bkv  Quartet  concert  brought  Miss  Tina 
Lerricr  in  a  new  to.c  ;  in  the  Dvorak  Pianoforte  quartet  she 
proved  herself  one  of  the  elect  who  arc  a*  great  in  clvaml«cr 
ensemble  music  as  in  the  bigger  forms  of  the  art.  But  the 
treat  thing  of  the  afternoon  was  the  Brahms  G  major  Sextet. 

The  Manchester  Vocal  Society  got  to  work  on 
Novcmlier  12  with  Bach,  Delius,  Holbrooke,  and  the 
early  madrigalians.  Mr.  Whittaker  has  left  the  olden  time 
Vocal  Society  programmes  miles  liehind.  It  may  be  a  moot 
p*int  whether  his  aodirncrs  have  travelled  as  quickly  a*  hi* 
choir  :  the  reception  accorded  to  an  occasional  mid- 
Vtctonan  ptece  of  music  would  suggest  a  '  hankenn'  arler  ' 
the  tuney  songs  of  our  very  early  manhood. 


NFWCASTLF.  AND  DISTRICT. 

The  city  and  district  owe  a  deep  debt  of  gratitude  lo 
Mr.  Beecham  for  hi*  enterprise  in  presenting  the  Denhof 
Operatic  Festival  performances  at  the  Theatre  Royal  from 
November  loto  15.  As  the  attendance  was  not  so  good  as 
the  merits  of  the  scheme  deserved,  it  is  to  l<  feared  that 
Newcastle  a  Is- j  owes  Mr.  Beecham  something  in  current  coin 
of  the  realm.  The  performances  reached  a  higher  standard 
than  anything  we  have  hitherto  heard  in  the  North,  especially 
in  regard  to  the  orchestra.  The  operas  produced  were 
*  Tristan  and  Isoida,'  'The  Magic  Mute,  'The  Flying 
Dutchman,"  '  Flektra,'  'The  Rosel>rarer  '  (' Der  Rusen- 
kavallet  ').  'The  Mastcrsingers,'  and  'Orpheus.'  the  last 
at  a  matinee  on  the  Saturday.  Details  arc  unnecessary,  as 
the  performers  are  ull  so  well  known  and  have  already  i>een 
chronicled  The  sensation  of  the  week  was  Mr.  Frank 
Mulhngs's  line  perform  nice  of  the  part  of  Tristan.  He  is 
well  known  on  the  concert  platform  here,  and  his  debut 
in  opera  was  looked  forward  to  with  keen  anticipation.  The 
result  was  a  triumph  for  Fnglish  operatic  art.  Another 
event  tliat  should  l»c  chronicled  was  the  appearance  of 
Madame  Glccson- White  as  Senta  in  'The  Flying 
Dutchman' — a  part  which  she  look  at  short  notice,  to 
replace  Miss  Agnes  Nicholls,  who  was  unable  to  appear. 
Mr.  Frederic  Au»tin  also  did  splendid  work  dcring  the  week, 
being  equally  good  in  tragedy  and  comedy.  Mr.  Frederick 
Ranalow  was  another  singer  who  created  a  favourable 
impression.  '  Flektra,' as  usual  provoked  endless  discussion, 
but  '  Der  Rosenkavalicr '  drew  one  of  the  t»iggest  houses 
of  the  week  and  was  hailed  with  delight  by  everybody. 
The  house  was  filled  on  the  Saturday  evening,  when 
•The  Mastcrsingers'  was  produced.  It  was  altogether  a 
memorable  event  for  Newcastle,  and  proved  conclusively 
that  some  of  our  English  singer*  have  both  voice  and 
dramatic  instinct  equal  lo  any  demands  that  operatic  art 
can  make  upon  them 

The  Geloso  Quartet,  of  Paris,  gave  the  sec  md  concert  of 
the  Darlington  Chamber  Music  Society  on  October  30,  in 
the  Mechanic'  Hall.  There  was  a  large  attendance,  and 
great  enthusiasm  on  the  part  of  the  audience.  The  players 
were  rem  irkable  for  their  perfect  enstmblc,  fine  rhythmic 
powers.  an<l  the  clarity  of  their  phrasing.  Debussy's  Quartet 
in  G  minor,  Beethoven's  C  sharp  minor  Quartet  (Op.  131), 
and  M (wart's  Quartet  in  D  minor  (No.  13),  formed  the 
programme. 

On  Wednesday,  October  29,  in  the  Market  Hall, 
Richmond,  York*,  the  Yorkshire  Permanent  Orchestra, 
under  Mr.  Julian  Chd'»rd,  give  a  concert  at  which  a  large 
and  fashionable  audience  was  present.  The  programme 
included  Beethoven's  '  Kgmont '  Overture,  Mozart's  second 
Rhapsody,  the  'Theme  and  Variations'  from  Tchaikovsky's 
third  Suite,  and  a  fine  "  Valse  de  Concert '  of  GlajiounofT. 
Miss  Grose  he  I,  of  Richmond,  played  the  solo  part  in 
Mendelssohn's  '  Cappriccio  Brillante'  with  clear  technique 
and  Ijeautiful  tone.  The  concert  had  been  promoted  by  Lady 
Kvelyn  lames,  who  takes  the  greatest  interest  in  the  musical 
development  of  the  district,  t  M  Wednesday.  November  12, 
the  tirM  concert,  of  the  present  season,  for  young  |>eople  was 
given  at  Polam  Hall  School  in  the  evening.  Th programme 
was  provided  by  Mr.  Albert  FransMU  I  flute),  Mi*s  Hclenc 
Dolmet*ch  (viola  da  gamta  and  violoncello),  and  Miss 
Dorothy  Moggridge  (pianoforte),  with  Mr.  T.  Henderson  as 
lecturer.  A  briel  outline  of  the  history  of  the  instruments 
was  given,  and  Mr.  Fransella  and  Miss  D>!inctsch  then 
displayed  to  the  young  people  their  various  terhnicat  and 
tonal  powers.  The  illustrations  were  a  Trio  for  flute,  gambm, 
and  pianoforte  by  l.ecUir.  a  Prelad.r  (unacc  im;unied),  and 
'  Divisions  on  a  ground  '  for  viola  da  gam'u  solo,  by 
Christopher  Sympson.  Handel's  Flute  vniata  in  A  minor, 
Bach's  S.nata  in  G  minor  for  viola  da  gamlia.  two 
Scarlatti  pieces  for  pianoforte  *  >lo,  and  a  Boccherini  Sonata 
in  G  for  violoncello.  This  programme  had  also  l«ecn  given 
in  the  afternoon  at  the  Training  College  by  kind 
of  the  principal.  Miss  Hawtrev. 


Mr.  C.  J.  Bishenden  gave  another  of  his  lecture  concerts 
on  November  18.  at  105,  New  Oxford  Street.  On  this 
occasion  his  snbject  was  'Sir  Henry  Bishop.'  who  was  born 
on  November  18.  1786. 
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NOTTINGHAM  AND  DISTRICT. 

A  good  house  supported  the  concert  given  by  Miss  Elsie 
Johnson  and  Miss  Dorothy  Foulds  on  October  22,  at 
Calvert's  Cafe,  Nottingham,  when  the  former  showed  herself 
a  pianist  of  distinct  promise,  and  the  latter,  although 
hindered  by  a  cold,  revealed  considerable  ability  as  a 
vocalist. 

The  lectures  on  '  The  development  of  the  string  quartet,' 
given  by  Mr.  Allen  Gill  at  the  University  College,  proved  of 
increasing  interest.  The  first,  on  October  23,  entitled  '  Apt 
for  voices  and  viols,'  covered  a  long  period  ;  the  illustrations, 
mainly  choral,  were  very  numerous  and  similar,  no  less  than 
seven  examples  being  taken  from  the  works  of  Dow  land. 
The  second,  on  October  30,  gave  more  scope  both  to  the 
lecturer  and  the  performers.  The  examples  included 
movements  from  Quartets  by  Haydn,  and  Mozart's  Quartet 
in  D  minor  in  its  entirety. 

The  series  was  concluded  on  November  13,  when  the 
works  of  Beethoven  and  Mendelssohn  were  drawn  upon. 
The  subject  of  the  lecture  and  the  examples  were  ably 
treated  and  proved  highly  interesting.  It  should  be 
mentioned  that  the  vocal  illustrations  at  the  first  lecture 
were  given  by  members  of  the  Sacred  Harmonic  Society, 
and  the  instrumental  items  by  Mr.  F.  Mountney,  Miss 
Una  Truman,  Mrs.  Marshall,  and  Mr.  Edwin  Thorpe. 
Much  interest  was  taken  in  these  lectures,  and  further 
researches  in  the  realm  of  chamber  music  would  prove  a 
welcome  and  a  useful  subject  for  future  discourse.  On 
October  21  an  interesting  sonata  recital  was  given  by 
Mr.  Edwin  Thorpe  (violoncello)  and  Mr.  John  Cullen 
(pianoforte),  when  an  interesting  programme  included 
Sonatas  by  Brahms  in  E  minor  (Op.  38),  Grieg  in  A  minor 
(Op.  36),  and  Rubinstein  in  D  major  (Op.  18). 

The  Sacred  Harmonic  Society  opened  their  season  with  a 
fine  performance  of  Elgar's  '  King  Olaf,'  on  November  6. 
The  solos  were  given  by  Madame  Gleeson-VVhite,  Mr. 
Alfred  Heather,  and  Mr.  Stewart  Gardner.  The  choral- 
singing  was  especially  fine  in  the  ballad,  '  The  guests  were 
loud,'  'A  little  bird  in  the  air,'  and  in  the  Epilogue. 
Included  in  the  programme  were  Stanford's  'Songs  of  the 
Fleet,'  which  were  received  with  great  warmth,  the 
performance  being  all  that  could  be  desired.  Pachmann's 
*  farewell '  visit  took  place  on  November  10,  when  he  played 
to  a  monster  house  at  the  Mechanics'  Hall. 


SHEFFIELD  AND  DISTRICT. 

Mr.  Granville  Bantock's  new  Suite  for  string  orchestra, 
*  Scenes  from  the  Scottish  Highlands,'  was  given  its  first 
performance  at  the  Sheffield  Promenade  Concerts  in  the 
Albert  Hall  on  November  18.  The  distinguished  composer 
has  from  the  first  institution  of  these  orchestral  concerts 
shown  a  keen  interest  in  their  scope,  namely,  the  provision 
of  orchestral  music  by  a  thoroughly-equipped  orchestra 
in  a  district  where,  in  the  cultivation  of  choral  music,  other 
branches  of  musical  activity  are  somewhat  overshadowed. 
This  interest  has  taken  a  practical  form  in  the  composition 
for  the  concerts  of  his  new  Suite  and  his  personal  attendance 
to  direct  its  first  performance. 

The  Suite  is  in  five  movements.  They  comprise  a 
Strathspey  ('The  Braes  o'  Tullyinet') ;  Dirge  ('The  Isle  of 
Mull') ;  Quickstep  ('  Inverness  Gathering') ;  Gaelic  Melody 
('  Baloo,  baloo ')  ;  and  Reel  ('  The  De'il  amang  the 
Tailors'). 

The  Suite  is  the  outcome  of  a  recent  visit  by  the 
composer  to  Scotland,  where  he  heard  indigenous  tunes 
played  at  musical  gatherings  generally  in  two-part 
and  very  primitive  harmony  and  progressions  He 
conceived  the  idea  of  embodying  these  experiences  in 
a  permanent  form,  and  with  a  nucleus  of  such  suggestive 
material  plus  his  own  resourceful  musicianship  and 
free-handed  scoring,  has  produced  a  Suite  of  considerable 
musical  value  ana  obvious  attractiveness.  The  Dirge, 
though  the  shortest,  is  one  of  the  finest  sections.  It  is 
graphic  music,  recording  the  impression  of  a  visit  to  Mull, 
and  is  veritably  a  sea-picture.  Solo  violin,  viola,  and  'cello 
are  used  against  the  full  mass  of  strings  (muted)  with  striking 
effect.  The  Gaelic  Melody,  a  slow,  crooning  song,  is  the  most 
modern  in  feeling  as  it  Is  the  most  sensuously  beautiful  of 
the  divisions  of  the  Suite.    The  lively  movements  are 


piquantly  scored,  and  the  entire  composition  is  rJ 
varied  interest  and  likely  to  become  generally  popular 
The  composer  directed  a  smart  performance,  and  wa* 
several  times  enthusiastically  recalled.  At  the  same  concert 
Mr.  J.  A.  Rodgers  directed  a  perlormance  of  the  '  Er  oica 
Symphony  in  which  the  orchestra  surpassed  its  previous 
best,  and  Miss  Yvonne  Astruc  played  Bach's  Violin  concetto 
in  A  minor  in  superlatively  artistic  style.  Miss  Helen 
Blain  was  the  vocalist. 

A  well-planned  series  of  chamber  concerts,  organized  by 
Miss  Marie  Foxon,  was  inaugurated  on  November  4, 
when  the  Flonzaley  Quartet  were  heard  in  Dvorak's 
Quartet  (Op.  61  )>  Beethoven's  Op.  18,  No.  4,  and 
Sam  martini's  'Sonata  a  trc'  for  two  violins  and  'cello. 
The  refinement  of  the  tone  and  the  polished  ensemble  of  the 
quartet  party  were  their  chief  merits,  and  gave  infinite 
pleasure.  The  large  audience  indicated  reviving  interest  in 
chamber  music  in  the  city. 

M.  de  Pachmann's  farewell  recital  found  the  Albert  Hall 
with  every  seat  sold,  and  large  audiences  have  attended  a 
week's  representations  of  '  Iolanthe '  by  the  Croft  Hall 
Operatic  Society,  conducted  by  Mr.  W.  H.  Dawn. 

Sir  Edward  Elgar's  'The  Music  Makers'  was  given  its 
first  performance  .at  Sheffield  on  November  20.  To 
Dr.  Coward  and  the  Sheffield  Musical  Union  is  due  the 
introduction  to  the  district  of  so  interesting  a  work.  Botr. 
choir  and  conductor  evidently  appr.jached  their  task  in  the 
spirit  of  earnestness  and  sympathy  which  the  peculiar 
introspectiveness  of  the  poem  and  music  demands.  The 
choir  sang  with  great  refinement  of  style,  the  control  and 
reticence  of  their  sinking  in  the  quiet  reflective  passages  giving 
to  the  music  an  added  significance  and  intimacy.  More 
vigour  at  the  climaxes  would  have  enhanced  the  point  of 
their  singing— truly  a  curious  reproach  to  bring  against  the 
Musical  Union.  The  need  for  a  combined  rehearsal  of  choir 
and  orchestra  is  imperative  in  Elgar's  involved  works  and 
this,  it  is  understood,  was  not  in  this  instance  possible.  In  a 
fine  performance  of  Sir  Hubert  Parry's  'Job,'  the  choir 
touched  their  own  high-water  mark.  The  soloists  were 
Miss  Lucy  Nuttall,  Master  D.  Sadler,  Mr.  Henry  Br  ear  ley. 
Mr.  Herbert  Heyner,  and  Mr.  William  Hayle.  Dr.  Coward 
conducted,  Mr.  J.  H.  Parkes  led  the  orchestra,  and 
Mr.  W.  S.  Jessop  was  organist. 

YORKSHIRE. 

LKKtlS. 

Leeds  has  just  undergone  a  surfeit  of  goo  I  musk  in  the 
Festival  and  the  Denhof  opera  season,  both  of  which  occurred 
in  October,  while  at  the  end  of  November  a  three  weeks" 
'  Repertory  Theatre '  season  has  been  making  an  insistent 
appeal  to  the  more  cultured  section  of  the  community.  All 
these  things  have  been  against  the  ordinary  concert 
enterprises,  and  though  the  number  of  concerts  has  been 
considerable,  it  is  to  be  feared  that  some  of  the  more 
important  will  have  a  reduced  subscription  list  to  contend 
with.  The  opening  concerts  of  the  two  principal  Societies 
have  certainly  been  poorly  attended,  save  in  the  cheaper  seats, 
though  their  programmes  were  interesting  enough.  Oo 
November  12,  at  the  first  of  the  Leeds  Philharmonic 
concerts,  the  Halle  Orchestra,  under  Mr.  Balling,  was 
heard  in  Schumann's  Symphony  in  B  flat,  played  with  a 
suitable  lightness  of  touch,  and  Strauss's  '  Tod  and 
Verklsirung,'  which  made  a  distinct  impression.  The 
choir  were  heard  in  Bach's  eight-patt  motet,  '  Come,  Jess, 
come'  (conducted  by  Mr.  Fncker).  and  Beethoven's  not 
very  characteristic  or  interesting  '  Calm  sea  and  prosperous 
voyage.'  The  Leeds  Choral  Union,  on  November  ti. 
repeated,  again  with  the  help  of  the  Sheffield  Muncal 
Union,  Bantock's  choral  Symphony,  '  AuUnta  in  Calydoo.' 
under  Dr.  Coward's  direction.  Though  it  did  not  surpass 
the  performances  of  last  spring,  and  in  some  point*  seemed 
hardly  equal  to  them,  it  was  a  notable  em>rt.  and  the 
movement  for  female  voices  only  was  very  charmingly  sang. 
The  programme  was  made  up  with  some  choruses  from 
'Israel  in  Egypt'  (sung  with  organ  accompaniment),  and 
Mr.  Frederick  Dawson  s  very  brilliant  pianoforte- pUymg. 
On  November  8,  at  the  first  of  the  Saturday  Orchestral 
Concerts, — organized  last  season  in  continuation  of  the 
Municipal  Concerts,  which  the  Municipal  authorities  rf» 
established,— Miss  Fanny  Da  vies  appeared  for  the  6  m  cisM, 
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strange  to  say,  as  soloist  at  mi  orchestral  concert  at  Leeds, 
and  played  the  Schumann  Concerto  in  her  highly -tyro pathetic 
and  artistic  fashion.  Smetana's  *  Vltava,'  Percy  Grainger's 
*  Mock  Morris,'  and  Sibelius's  '  Karelia '  Suite  were  also  in 
tbc  programme,  and  were  effectively  played  by  the  Leeds 
Symphony  Orchestra,  under  Mr.  Fricker's  direction. 
Another  series  of  'Saturday  Popular  Concerts,'  organised 
by  Mr.  Julian  Clifford,  began  it*  second  season  on 
October  as  with  a  Wagner  programme.  Mr.  Roliert 
Charlcsworth  being  the  vocalist.  On  Noveml>CT  5  the 
Leeds  Bohemian  Concerts — among  the  few  that  can  boast 
of  increased  support — began  their  nAcenth  season,  and 
introduced  a  String  trio  by  Akimenko—  said  to  be  for  the  I 
first  time  in  this  country,  an  exceedingly  well-written  work 
for  a  difficult  comminution  of  instruments.  Chausson't  | 
beautiful  Pianoforte  quartet,  and  Schumann's  more  familiar 
work  of  the  same  kind,  made  up  the  programme,  and  were 
well  player!  hy  Messrs.  Herbert  Johnson  (pianoforte)  and 
Cohen,  Miss  Lily  Simms,  and  Mr.  Hemingway.  On 
October  28,  at  one  of  Messrs.  Haddock's  •  M  uveal 
Evenings,'  Miss  Pauline  Sant  Angelo  gave  a  pianoforte 
recital ;  and  on  November  10  Morii  Rosenthal  gave  a  recital, 
the  '  Appassionata '  Sonata,  Schubert's  Fantasia  in  G  (a 
masterly  interpretation),  and  Brahms' s  '  Paganini'  Variations 
being  outstanding  features  in  his  programme.  At  the 
u-cood  of  the  Musical  Evenings,  on  November  18,  Mr. 
Theodore  8 yard  gave  a  vocal  recital. 

BRADFORD. 

The  Bradford  Subscription  Concerts  are  in  the  happy 
petition  0/  having  a  '  full  house  '  always  assured  them,  since 
the  first  and  second  seals  are  entirely  appropriated  by 
subscribers.  At  the  concert  on  October  31  Mr.  Balling 
conducted  the  greater  part  of  the  second  and  third  Acts  of 
'  Parsifal '  (the  same  selection  he  introduced  at  Manchester 
last  season).  Madame  Gleeson-White  and  Mr.  John  Coates 
were  again  excellent  representatives  of  Kundry  and  Parsifal ; 
Mr.  Knowles  was  the  Klingsor  and  Gurnemant,  and 
Mr.  Robert  Maitland  the  Amfortas.  The  Bradford  Festival 
Choral  Society  and  the  Halle  Orchestra  took  part  in  a 
performance  which,  good  a*  it  was,  did  not  quite  convince 
one  that  *  Parsifal '  could  be  made  really  effective  in  the 
concert-room.  On  Noveml>er  I  the  Bradford  Permanent 
Orchestra  opened  their  twenty-second  season,  Mr.  Fucker 
being  on  this  occasion  the  conductor,  and  introducing 
Saint-Saens's  Pianoforte  concerto  in  G  minor,  a  work  which 
well  suits  Mr.  Frederick  Dawson,  who  played  the  solo  part 
with  all  the  brilliance  and  piquancy  it  demands.  On 
November  12  the  Bradford  Old  Choral  Society,  conducted 
by  Mr.  E.  J.  Pickles,  gave  Bantock's  early  work.  '  The  Fire 
worshippers.'  with  Mis*  Esta  d'Argo.  Mr.  Alfred  Heather, 
and  Mr.  Montague  Borwell  as  soloists.  The  choral -singing 
was  characterized  by  freshnev*  and  precision,  and  reached 
a  high  level  of  excellence.  A  chamber  concert  on 
November  14,  at  which  Btethovcn's  Siring  quartet  in 
C  minor  (Op.  18.  No.  4)  was  played  by  Mr.  Kefer,  Miss 
Friedman.  Mr  Campbell,  and  Mrs.  A.  T.  Priestman, 
concludes  the  record  of  Bradford's  activity  during  the  month. 

OTIIKR  TOWNS. 

The  Huddersneld  Choral  Society,  under  Dr.  Coward, 
began  their  season  on  October  ji  with  Bantock's  'Christ  in 
the  Wilderness,'  announced,  by  a  singular  misunderstanding, 
as  a  'new  work.'  It  was  first  performed  at  Gloucester 
Festival  six  years  ago,  and  has  since  heen  heard 
at  Sl»eftield.  Mis*  Esta  d'Argo,  Mr.  Frank  Mullings,  ami 
Mr.  Julicn  Henry  were  the  principal*  in  a  performance  of 
which  the  powerful  singing  of  the  choir  was  the  chief 
feature.  Elgar's  'Ring  Olai"  was  also  in  the  programme. 
At  the  Wakefield  Chamber  Concert,  on  November  5.  the 
Arthur  Catterall  String  Ouartet  were  heard  in  works  hy 
Mozart,  Schubert,  and  Novacek.  and  Miss  Alys  G  ear  was 
the  vocalist.  On  November  10,  Miss  Vera  Dawson, 
an  I lk ley  pianist,  gave  a  chamt>er  concert  at  Ilkley,  with 
the  assistance  of  the  Ellcnberger  (Juartct,  the  programme 
including  works  by  Beethoven,  Mendelssohn,  and  Goldmark. 
an  interesting  feature  being  a  Sonata  for  two  violins  and 
violoncello  l»y  the  early  Veronese  composer,  Dall'  Abaco, 
Mis*  Edkston's  singing  added  to  the  enjoyment  tif  the 
audience.    At  Mandate,  on  November  15.  Messrs.  Lloyd. 


ve  a  chamber  concert  at  which  they 
and  violin,  Mr.  Hayle  being 


Hartley,  and  Cohen 
played  Sonatas  for 
the  vocalist. 

For  the  first  of  the  subscription  concerts,  Mr.  Balling  and 
the  Halle  Orchestra  visited  Hull  on  October  29,  the 
programme  including  Beethoven's  C  minor  Symphony  and 
Liszt's  Pianoforte  concerto  in  E  flat,  with  Mr.  Frederick 
Dawson  as  soloist.  Hie  familiar  '  Tannhauser  '  Overture, 
which  ended  the  concert,  furnished  the  finest  orchestral 
performance  of  the  evening.  On  November  14  the  Hull 
Harmonic  Society,  under  Mr.  Waller  Potter,  gave 
Coleridge  Taylor's  '  Hiawaiha'  trilogy,  with  Miss  Eva 
Rich,  Mr.  Webster  Millar,  and  Mr.  Robert  Charlcsworth 
as  principals,  who  contributed  materially  to  the  excellence 
of  a  broad  and  expressive  performance  of  the  work, 
and  on  November  18  the  Hull  Vocal  Society,  under  Dr. 
E.  [I.  Smith,  gave  a  concert  of  unaccompanied  choral 
music. 

The  Mather  Subscription  Concert,  on  October  30,  was 
sustained  by  three  young  artists.  Miss  Phyllis  Eyre  (violin). 
Miss  Ruth  Eyre  (pianoforte),  ami  Mr.  Gordon  Cleather 
(baritone),  who  afforded  a  very  enjoyable  programme,  the 
interest  of  which  was  sustained  without  having  recourse 
to  the  sensations  of  virtuosity. 


Country  ant>  Colonial  Ytewe. 

BRIEFLY  SUMMARIZED. 

Wt  cannot  krU owutiHI  rttprutiMt  /*r  tit  efimiem 
Ikit  imuimmry,  <ti  tit  m0lt.ll  art  ttthfr  /rrfart* 
Hfn  j*a/rri  tr  fitrmhkrJ  tr  <rrrttf«mdrnli 

C \'rr,ifi~u4rntl  art  farlicm/ar/r  rrfuilltd  I*  tnetOM  m 
whim  /emardin*  rtpertl  «f  itmtrtt. 


Bath  — The  Avon  Vale  Musical  Society,  which  forms  a 
choir  of  over  eighty  voices,  gave  a  successful  concert  at 
the  Assembly  Rooms  on  Noveml>er  12  under  the  direction  of 
Mr.  J.  8.  Liddle.  Excellent  performances  were  presented 
of  Gade's  'Spring's  Message  '  and  Stanford's  '  Songs  of  the 
Fleet.'  A  notable  interpretation  of  the  latter  work  was 
further  distinguished  hy  ihe  solo-singing  of  Mr.  Plunket 
Greene.  The  other  soloists  of  the  concert  were  Mr.  J.  P. 
Prior  (vocalist)  and  Mr*.  Arthur  Stothcrt  (violinist). 

Cardiff. — The  Royal  Carl  Rosa  Opera  Company 
occupied  the  New  Theatre  from  October  20  to  25,  and  gave 
two  performances  of  'The  Magic  Flute,'  and  one  each  of 
'Carmen,'  'Faust,'  *  II  Trovatore,'   'The  Jewels  of  the 

Madonna,'  and  '  Marilana.'  A  violin  recital,  on  October 

28,  by  Mischa  Elman  (assisted  by  Miss  Alice  Lakin  and 

Percy  B.    Kahn)   was   a   great  success.  The  Cardiff 

Harmonic  Society  gave  a  concert  at  the  Park  Hall  on 
Noveml«r  1,  and  the  proceeds  were  given  to  the  Sengbeoyd 
Disaster  Fund. — —The  Lord  Mayor  of  Cardiff,  on 
November  5.  gave  a  civic  reception  to  the  members  of 
the  Cardiff  Harmonic  Society  at  the  City  Hall,  when 
Mr.  Roderick  Williams,  the  conductor,  wan  presented  with 
the  trophy  won  at  the  Abergavenny  National  Eisteddfod 
in  the  chief  competition,  and  the  memliers  of  the  Society 
with  suitable  mementoes  (gold  brooches  to  the  ladies'  and 
pendant*  to   the  gentlemen)  in  commemoration   of  the 

victory  at  the  National  Eisteddfod.  The  famous  Montr 

Wurm  Orchestra  made  their  first  appearance  at  Cardiff 
on  Novend>er    to.    They   were  assisted  by    Miss  Edith 

Bingham   Hall.  A  new  Cardiff  Orchestral  Society  has 

recently  been  formed,  under  the  conductorshtp  of  Mr. 
Garforth  Mortimer. 

Chichrvter.— A  Wagner  Centenary  concert  was  given 
by  the  Orchestral  S'idety  on  October  30,  under  the  direction 
of  Mr.  F.  J.  W.  Crowe.  A  number  of  familiar  excerpts 
were  given.  Mr.  Hermann  Hill  played  Mendelssohn's 
Violin  concerto,  and  Mis*  Amy  Simpson  sang. 

Mei.koi'RNK. — A  creditable  performance  of  Coleridge 
Taylor's  '  A  tale  of  Old  Japan '  was  given  by  the  Victorian 
Festival  Chorus  on  August  1 1.    Mr.  J.  J.  bailey  conducted, 
and  the  solo  parts  were  taken  by  Miss  Eileen  O  Brien,  *  * 
Violet  Somerset,  Mr.  E,  E.  Hooke,  and  Mr.  Ho 
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Newton  Abbot.— The  concert  given  by  the  Newton 
Abbol  Wesleyan  Church  Choir  on  November  6  was  highly 
successful.  The  chief  work  in  the  programme,  Barnby's 
*  Rebekah,'  was  performed  with  certainty  anil  expressive 
effect  under  Mr.  Coleridge  D.  White's  conductorship.  The 
choir  also  showed  good  powers  of  sonority  in  choruses  from 
•Elijah'  and  Handel's  oratorios.  The  soloists  of  the 
occasion  were  Miss  K.  I'ascho.  Mr.  Alfred  Wills,  and 
Mr.  J.  B.  Martin. 

Reading.— The  Misses  Fife  opened  a  further  series  of 
chamber  concerts  at  the  Town  Hall  on  November  17.  Mr. 
Hans  Wesscly,  Miss  Eveline  Fife.  Miss  Dorothy  Jones, 
Mr.  W.  E.  Whiiehouse,  and  Miss  Katherine  Eggar  played  a 
Pianoforte  quintet  by  Miss  Eggar,  and  the  four  string  players 
gave  Dohnanyi's  Quartet  in  I)  rlat.  Songs  were  contributed 
by  Miss  Paitic  Homsby.  It  is  gratifying  to  note  that  these 
concerts  are  prospering,  as  is  shown  in  the  fact  that  four 
instead  of  three  concerts  per  year  are  to  be  given  in  the 
present  and  future  seasons. 

Warrington.—  The  Musical  Society  na  ve  an  interesting 
miscellaneous  concert  on  November  12,  under  the  direction 
of  Mr.  F.  H.  Crowley.  Percy  Fletcher's  'The  Deacon's 
Masterpiece,'  the  principal  work  in  the  programme,  was 
performed  creditably,  and  still  better  qualities  were  shown  in 
various  Dart-songs,  including  German's  *  My  bonny  lass,  she 
smileth  and  Faning's  'Our  Island  home.  The  orchestra 
played  independent  numbers,  and  the  soloists  were  M  Us  Eva 
Rich  and  Mr.  Norman  Allin. 

Woking.— The  works  chosen  for  performance  by  the 
Musical  Society  this  season  arc  Mendelssohn's  4  Walpurgis 
Night,'  a  concert-selection  of  Gounod's  4  Faust,'  Coleridge- 
Taylor's  4  Bon-bon  Suite,'  and  for  the  orchestra,  Dvorak's 
•New  World'  Symphony.  The  conductor  is  Mr. 
Patrick  White. 


foreign  notes. 


ANTWERP. 

The  first  concert  given  at  La  Soci&e  de  Xootogie  was 
devoted  to  works  by  Willem  De  Mol  and  Paul  Gilson,  two 
national  composers  of  great  merit.  The  programme 
included  the  first  part  of  '  Les  quatre  ages,'  an  oratorio 
by  De  Mol,  and  *  rrancesca  de  Rimini,'  a  lyric  by  Gilson. 

BERLIN. 

Fcrruccio  Busoni  has  just  completed  a  new  orchestral  work, 
entitled  '  Sinfonisches  Nocturne.'  This  Nocturne,  and  a 
new  Pianoforte  concerto  by  the  same  distinguished  composer, 
will  be  produced  here  in  February,  1914.— — The  first 
chamber  music  concert  of  the  Trio,  Marie  Soldat- Roger, 
Fanny  Davies,   and   Pablo  Casals,    will   take  place  on 

December  to  at  the  Konigliche-Hochschule  fur  Musik.  

Humperdinck's  new  opera,  4  Die  Marketenderin,'  is  to  be 
produced  at  the  Royal  Opera  House  on  December  31,  1913. 

 August  Strindberg's  fairy-play,  '  Die  Kronbraut,'  with 

music  by  August  Knna,  the  eminent  Danish  composer,  has 
been  successfully  presented  for  the  first  time  under 
Herr.Enna's  direction. — —A  concert  given  by  the  Royal 
Court  and  the  Cathedral  Choir  is  always  an  event  of 
public  interest.       The   prominent   features   of  the  last 

Sjgramme  were  Bach's  Motet  'Singet  dem  Herrn,'  and 
ldara's  melodious  4  Regina  C02I1.'  During  next  spring 

the  Philharmonic  Orchestra  will  give  a  first  hearing  of 
Franz  Mikorcy's  '  Sinfonia  cngudiana,'  under  the  composer's 

direction.  Two  highly  interesting  novelties  are  on  the 

programme  of  the  Sinfonie- Vcrein.  These  are  Max  Bruch's 
latest  work,  a  Concerto  for  clarinet  and  viola  with  orchestra, 

and  a  Serenade  for  orchestra  by  Robert  Kahn.  During 

the  season  Saint-Saens's  opera 4  Proserpine '  is  to  be  performed 

for  the  first  time  at  the  Deutsche  Oper.  A  great  music 

festival  devoted  entirely  to  Swedish  music  is  planned  by 
M.  Marteau.  The  event  will  take  place  in  the  spring 
of  1915.— — Bach's  solo-cantata,  4  Mein  Hens  schwimmt  in 
Blut'  (discovered  by  M.  Martienssen  at  the  Royal  Library, 
Copenhagen),  is  to  be  sung  for  the  first  time  at  the  Luther- 

Kirche.  An  important  sale  of  autographs,  including 

fragments  and  manuscripts  by  Beethoven,  Brahms,  Chopin, 


Liszt,  Verdi,  and  Wagner,  was  announced  to  be  held  by 

Leo  Liepmannssohn  on   November  2 1-22.  A  highly 

interesting  sketch-book  of  Beethoven,  hitherto  unknown, 
was  recently  sold  with  oilier  autographs  and  documents  left 
by  Ignace  Moscheles,  the  famous  composer  and  pianist. 
This  sketch-l)ook,  containing  among  other  good  things  the 
first  detailed  draft  of  the  4  Missa  solennis'  (Op.  123.  in  D), 
was  at  first  in  the  possession  of  Aloys  Fuchs,  who  bought  it 
at  the  sale  of  Beethoven's  l>clongings  at  Vienna  in  1S27.  In 
1830,  Aloys  Fuchs  presented  the  sketch-book  to  Mendelssohn 
as  a  token  of  friendship.     In  1832  Mendelssohn  gave  the 

precious  relic  to  Moscheles.  The  4  Lohengrin  '  house 

referred  to  in  a  recent  number  is  not  to  be  sold  to 
the  Berlin  butcher.  The  King  and  the  Prince  of  Saxony 
have  taken  an  interest  in  the  matter.  The  hoose  »«- 
to  be  bought  by  a  rich  music-lover  of  Dresden,  and  the 

building  to  be  formed  into  a  Wagner  Museum.  |*roe\ 

Georg  Schumann,  the  distinguished  director  of  the  Berliner 
Singakademie,  has  been  selected  president  of  the  Academical 

Master-school  for  Composition.  *  Die  Musik  seit  Rjclk^c 

W  a^ner  is  the  title  of  a  new  work  by  Dr.  Walter  Niereanr. 
lust  published  by  Schuster  &  Loefflcr,  that  promises  to  be 
of  great  interest. 

BREMEN. 

Max  Reger's  4  Ballet  Suite,'  recently  produced  here  under 
Prof.  Ernst  Wendcl's  baton,  met  with  a  very  great  succca*. 
Under    the   same    direction,    V.    Reifner's  Burlesque 
symphonique,  4  Die  Bremer  Stadtrausikanten '  (The  Waits 

of  Bremen),  will  be  produced  here  during  the  season.  Ar 

the  Town-Theatre  Felix  Wcingartner's  opera  *  Genesios " 
was  accorded  an  enthusiastic  reception. 

BRRSLAIT. 

After  its  great  success  at  Paris,  New  York,  and  in  London. 
Moussorgsky's  chef  tfa-ttvre,  the  popular  drama  4  Boris 
Godounoff,'  has  been  given  at  the  Municipal  Theatre  ot 
Breslau  for  the  first  time  in  Germany.  The  work  was 
enthusiastically  received. 

BRUSSELS. 

Cesar  Franck's  the/  ifaruvre,  '  I^s  Beatitudes. '  ,< 
announced  for  the  fourth  concert  of  the  Conservatoire 
royal  de  Musique. — —Vincent  d'Indy's  ballet  'IsUr'  and 
Uaoul  Gunshourg's  opera  '  Vcnise '  were  recently  given  for 
the  first  time  at  the  Theatre  de  la  Monnaie. 

CASSEL. 

G.  Ferrari's  lyrical -drama,  4  LeCobzar,'  will  be  perforated 
for  the  first  lime  in  Germany  on  November  22  at  the  Kaiser- 
liches  Hoftheater.  The  libretto  is  by  Vacaresco  and  Paal 
Milliet. 

COLOGNE. 

At  the  opening  of  the  Musico-historic  Museum,  founded 
by  Wilhelm  Heyer.  a  very  interesting  historical  concert  took 
place.  The  programme  included  works  by  Bernardo 
Pasquini,  Milandre,  Bach,  Bull,  Handel,  and  Kameaa, 
performed  on  old  instruments.  The  soloists  were  Madame 
Wanda  Landowska  (the  celebrated  clavecinist).  N.  Vc-d 
(Amstirdam),  A.  von  Nesle  (Brussels),  and  G.  Kim*ky  {the 

conservator  of    the    Museum).  Heinrich  Martchocrs 

famous  opera,  4  Templer  und  Jttdin '  (produced  in  1839  at 
Leipsic)  has  been  successfully  revived  at  the  Opera  in 
Pfitzner's  version,  under  the  direction  of  Waller  Gaertncr. 

 The  opera  4  Fennimore,'  by  Frederick  Delius.  wdl  be 

produced  here  during  the  season. 

IH?  REN  (RHINELAN1>). 

The  recently  discovered  ballad  4  Scholastika,'  by  KjuI 
Loewe  (the  world -renowned  ballad -com poser),  will  be 
produced  at  the  second  concert  of  the  Koruert  Gratlschaft. 

tRANKFl'RT. 

At  a  recent  concert  Berlioz's  '  Symphonic  FantasTiqoe,' 
followed  by  the  same  composer's  4  Lelio,'  achieved  a  greax 
success  under  Mengelbcrg  s  baton,  with  Dr.  Ludwig  WulSner 

as  soloist.-  4  Der  Zwerg  und  die  Infant  in '  (The  Dwarf  and 

the  Infanta),  a  dance-play  in  two  tableaux  by  Bernard  Sekles, 
has  been  successfully  produced  at  the  Opera  IKtt  by 
Dr.  Rottenborg. 
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i.Eirsic. 

F.  Mikorey  has  written  a  new  work  entitled  4  Sinfonia 
Engadiana'  (a  glorification  of  the  Engadin  Mountains),  Tor  two 
mixed  choruses,  two  children  choruses,  and  soli,  organ,  and 

orchestra.  A  Brahms  manuscript  (38  pages),  containing 

among  other  songs,  eight  unpublished  Lieder,  has  been 
discovered  among  the  documents  left  by  the  well-known 
music  enthusiast,  Alfred  Bovet.  The  word  *  Lieder  '  on  the 
title-page  is  in  the  autograph  of  Clara  Schumann. 

MILAN. 

Maestro  Enrico  Bossi,  the  well-known  Italian  composer 
and  organist,  has  just  finished  his  new  opera  '  Jeanne  d'Arc' 
A  concert- performance  of  this  work  will  be  given  on 
fanuary  20,  1914,  at  Cologne  (GlWrenich  Concert),  under 
Frits  Steinbach.  The  libretto  is  based  on  the  historical 
studies  on  '  L'h^roine  de  Vaucouleurs,'  recently  published  in 

France.  The  biography  of  Verdi,  by  Monaldi,  has  just 

been  issued.  This  splendid  publication  contains,  besides 
numerous  new  facts  concerning  the  life  of  the  great  master,  a 
series  of  portraits  of  his  friends  and  of  the  interpreters  of 
his  works,  and  will  prove  of  immense  interest  to  the  musical 
world. 

MUNICH. 

4  Fragment  einerunvollendeten  Oper, '  Die  Hochzeit'  von 
Richard  Wagner,'  is  the  title  of  a  manuscript  recently 
discovered  among  the  documents  left  by  Felix  Mottl.  The 
manuscript  is  dated  Wllrzburg,  March  I,  1S33.  the  year 
when  Wagner  presented  this  fragment  to  the  Wtlrzbuigcr- 
Musikverem.    Me  was  at  the  time  choirmaster  to  the  town. 

N  ICR. 

'  Beatrice,'  the  new  opera  by  Andre  Mcssager,  will  be 

produced  here  in  March,  1914.  H.  Leroux  has  written 

an  operetta,  '  The  daughter  of  Figaro '  (a  kind  of  continuation 
of  Mozart's  '  Figaro ').  It  is  rumoured  that  this  work  is  to 
be  produced  at  Paris  during  this  season. 

Music  in  France  and  Russia  is  dealt  with  on  pp.  818-19. 


ruMeccllancous. 


The  work  of  the  English  Folk  -  Dance  Society  has  so 
increased  that  it  has  necessitated  a  change  of  office  to 
73,  Avenue  Chambers,  Vernon  Place,  Bloomsbury 
(secretary,  Mrs.  Huxtable).  Among  the  recent  lecture- 
demonstrations  given  by  Mr.  Sharp  and  members  of  the 
Society  are :  at  Nottingham,  November  I,  afternoon  to 
members  of  the  Frcebel  Society,  nnd  evening  to  Lady  Boot's 
employees  ;  Leicester,  November  8,  in  the  afternoon  ; 
Market  Harboro',  November  8,  in  the  evening  ;  Radley, 
Oxford,  November  15;  Clapton,  November  25;  Wood 
Green,  November  29.  Folk-song  lectures  were  given  by 
Mr.  Sharp  at  Rochampton  on  November  5,  Lincoln  on 
November  6,  and  Holloway  College  on  Novemlier  7- 
Forthcoming  events  are  a  Members'  Country  Dance  Ball  on 
December  4  at  Chelsea  Polytechnic,  Manresa  Road,  and 
the  Christmas  Holiday  Session  at  Stratford-on-Avon, 
December  27  to  January  4. 

One  of  the  interesting  matinee  entertainments  periodically 
given  at  Miss  von  Etlinger's  School  of  Opera  took  place  on 
November  it.  Miss  Evelyn  Althaus  and  Miss  Cecily 
Derrick  were  again  the  chief  performers,  appearing  as 
principals  in  the  second  Act  of  *  Hansel  und  Gretel.'  A  talk 
by  Miss  Margaret  Halstan  and  a  performance  by  Miss  Ruby 
Ginner  and  her  pupils  helped  to  make  up  an  attractive 
programme. 

The  Stock  Exchange  Orchestral  and  Choral  Society 
met  on  October  20.  for  the  purpose  of  testifying  their 
appreciation  of  Mr.  Munro  Davison's  services  as  conductor 
■  >f  the  choir,  which  post  he  recently  resigned.  The 
presentation  took  the  form  of  a  handsome  antique 
grandfather  clock,  made  by  the  famous  craftsmen  Mudge 
A  Dutton  in  176a 

Mr.  Thomas  Beecham  has  promised  to  co-operate  next 
vjmmcr,  at  Glastonbury,  in  the  production  of  'The  birth 
«f  Arthur.'  a  choral -drama  hv   Reginald    Buckley  and 


Rutland  Boughton.  Portions  of  this  work  have  been 
performed  in  various  places,  notably  at  Bournemouth  last 
summer,  when  a  whole  scene  was  given  under  the  peculiar 
conditions  required  by  the  composer. 

We  learn  with  gratification  that  the  music  of  Mr.  Cyril 
Scott  is  making  headway  on  the  Continent.  The  pianist. 
Count  Visconti,  is  making  a  feature  of  Mr.  Scott's  work  on 
his  tour  in  Italy  ;  the  Violin  and  Pianoforte  sonata  has 
recently  been  played  at  Leipsic,  and  a  new  Quintet  has 
been  given  at  Vienna.  Mr.  Scott's  choral  work,  4  The 
Nativity  Hymn,'  will  be  produced  at  Vienna  on  April  3  next. 

Under  Miss  Nellie  Chaplin's  guidance  an  entertainment 
thai  never  failed  to  interest  or  to  charm  was  given  at  /Eolian 
HaII  on  October  29.  The  plan  of  the  programme  was  of 
ihe  kind  that  Miss  Chaplin  had  previously  made  familiar. 
Dancers,  viol-players,  singers,  flautist,  and  oboist  played 
their  part,  and  Miss  Chaplin  was  usually  busy  at  the  virginal 
or  harpsichord. 

Dr.  R.  R.  Terry  gave  an  exceedingly  interesting  lecture 
on  4  The  romance  ot  musical  notation*  to  a  meeting  of  the 
Incorporated  Society  of  Musicians  at  the  Regent  Street 
Polytechnic  on  November  8.  He  made  an  appeal  to  all 
who  are  able  to  help  in  the  work  of  transcribing  old 
English  musical  manuscripts. 

The  music  chosen  for  practice  by  the  Ralham  Orchestral 
Society,  under  Mr.  Allan  Brown,  during  the  season  includes 
Haydn's  D  minor  Symphony,  German's 4  Coronation  March,' 
Mendelssohn's  4  Midsummer  Night's  Dream  '  Overture,  and 
Thomas's  4  Mignon'  Overture. 

Four  extremely  interesting  lectures  on  the  4  Music  and 
Musical  Instruments  of  the  ancient  eastern  civilizations' 
were  given  by  Miss  Kathleen  Schlesinger  at  the  British 
Museum  on  Octol>er  22,  29,  Noveml>er  5  and  12. 

The  songs  by  Marx  mentioned  in  our  November  issue, 
page  753,  as  having  been  sung  by  Madame  Jessie  Brett- 
Young,  were  by  Joseph,  not  Adolph  Marx. 

In  our  review  of  Dr.  Alcock  s  4  Marcbe  Triomphalc ' 
(p.  733,  November),  the  word  4  Duke'  should  have  been 
Prince  Arthur. 

Mr.  Ernest  G.  White  gave  a  lecture  entitled, 4  Science  and 
singing,'  at  Queen's  (small)  Hall,  on  November  3. 

Mr.  Wilhelm  Ganz  celebrated  his  eightieth  Wrthday  on 
Novemlier  6. 

Dr.  C.  H.  Lloyd  intends  to  resign  the  post  of  musical 
instructor  at  Eton  College  next  Easter. 


Hnswere  to  CorresponDents, 

A.  W.  would  be  glad  to  know  if  there  was  a  Funeral 
March  played  at  Queen  Mary's  execution.  Our  correspon- 
dent heard  4  an  old  lady  play  a  majch,  which  she  learned 
when  a  child  (over  sixty  years  ago),  the  name  of  it  being 
44  Funeral  March  played  at  Queen  Mary's  execution."  Part 
of  it  resembles  Highland  music' 

B.  C.  G. — Schumann's  '  Du  bist  wie  eine  Blume '  is 
published  (as  part  of  the  '  Myrthen '  song-cycle,  price 
is.  6J.)  by  Messrs.  Novello.  The  same  firm  publish,  in 
their  'Orpheus'  Series,  the  male- voice  quartet  you  are  in 
search  of.    It  is  by  Charles  Wood. 

A.  K.— Korngold  appears  to  be  the  Peter  Pan  of  music, 
for  he  won't  grow  up.  When  first  mentioned  in  these 
columns,  in  June,  1910,  he  was  thirteen  years  old.  Last 
month  he  was  announced  as  fourteen. 

P.  I  Mr.  Louis  Schloesscr's  personal  reminiscences  of 

Beethoven  (translated  by  his  son,  the  late  Adolf  Schloesser) 
were  published  in  the  Musical  Times  for  April  and  May, 
1894  (Nos.614  and  615) 

North  f.knkk.  —  A  list  of  the  musical  settings  of 
Tennysan's  poem*  would  fill  pages  of  our  Journal.  Novello 
&  Co.  will  send  you  a  list  of  those  they  publish  if  you 
apply  for  it. 

T.  von  L.  The  letters  of  Clcmenti  do  not  appear  to 
have  been  published  in  the  Musical  Times.  Perhaps  one  of 
our  readers  might  be  able  to  help  in  tracing  them. 

ioNRS.—  The  tune  you  quote  (or  rather  misquote,  for 
"  D  should  lie   F  C  A)  is  sung  in  the  garden  scene 
of  Gounod's  '  Faust.' 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

^LCOCK,  W.  G.— The  Organ.    4s.  net. 

BACH,  J.  S.— '*  O  Jesu  Christ,  Thou  Prince  of  Peace-* 
Cantata  for  the  Twenty-fifth  Sunday  after  Trinity- 
Edited  by  John  Pointer.  English  version  by  Paitl 
England.  is. 

BAIRSTOW,  E.  C— "Of  the  Father's  love  begotten.'* 
Christmas  Anthem.     (No.  1043,  Novello's  Octavo 
Anthems.) 

BARNETT,  J.  F.— "The  Eve  of  St.  Agnes."  Cantata 
for  Soli,  Chorus,  and  Orchestra.      2s.  6d.  ;  paper 

^JQ^a>fd$t>  t        ^^Cft-l   ^^^a*d5a  C^fcOs^# 


BELL,  M.  F.— "  This  Gospel  sang  the  Angels  bright. 
Christmas  Carol,  ljd. 

BRIDGE,  J.   C— "Across  the  Snow." 
Carol  2d. 

BRIDGE,  J.  F.— "The  Bowe  Bells  Carol." 
Carol.  3d. 


Christmas 
Hymn  and 
Hymn  and 


FISON,  L.  G.— "  O  comfort  ye  My  people." 
Tune.  id. 

  "  Whilst  we  are  jonmeying  onwards." 

Tune.  id. 

FLETCHER,   PERCV   E.— "The  Islet."  Fourpart 
Song.    (No.  850,  The  Musical  Times.)  ijd. 

GAUL,  A.  R.— Two  Hymns  ("  Lead,  kindly  Light  "  and 
"  No  shadows  yonder  ").  2d. 

GREENE,  MAURICE.—"  From  piercing  steel "  (Chorus 
from  the  Pastoral  Opera,  "  Phoebe Edited  by 
John  E.  West.  (No.  1291,  Novello's  Part  Song  Book.)  3d. 

^"^REENWOOD,  F.  W.  T. — Preccs  and  Responses.  2<L 

H ARRIS,    CUTHBERT.  —  Te   Deom    laudamus  in 
Eflat.  4d. 

HENDERSON,  A.— Morning  and  Evening  Service.  In 
Chant  form.  3d. 

LJICKMAN,  R.— "I  think  when  I  read  that  sweet 
IT-    story."   Hymn.    Words  only,  2s.  per  100. 

KIM  NUNS,  G.  T.— Songs  from  the  Plays  of  William 
Shakespeare,  with  Dances.    5s.  net 

-"  The  County  Palatine." 

2S. 

LEV,  H. G.— Communion  Service  in  B  flat  (N0.51, Short 
Settings  of  the  Office  for  the  Holy  Communion),  is. 

LLOYD,  C.  H.— "O    Father   all-creating."  Sacred 
Song.    For  Soprano  or  Tenor.  2s. 

MACKENZIE,  A.  C— Perfection  (Sinfonia  Domestka 
Choralis)  (Op.  77).   For  Mixed  Voices.    (No.  1285, 
Novello's  Part-Song  Book. )  6d. 

  "The  Walker  of  the  Snow"  (Op.  78k    Song  for 

Baritone.  2s. 

MACLEAN,  FRANCES. — Morning  Hymn  ("  In  our 
home,  Lord,  ever  dwell  ").  id. 

NICHOLSON,  E.  W.  B.— "  Early  Bodleian  Music." 
Vol.  3.  Introduction  to  the  Study  of  some  of  the 
Oldest  Latin  Musical  Manuscripts  in  the  Bodleian  Library, 
Oxford.    £i  3s.  net 

NOVELLO'S  CHRISTMAS  CAROLS:— 
No.  374. 


KINGSTON-STEWART,  A.- 
Song  for  Bass  or  Baritone. 


375- 


"  It  came  upon  the  midnight  clear." 
Traditional  air  arranged  by 

Arthur  Sullivan. 
"  Christ  was  born  on  Christmas  Day." 

C.  Lee  Williams. 


ROOTHAM,     C.     B.  —  Four  Dramatic 
I.  "  Imagination  "  ;    2.  "  Unwelcome  "  ; 
Andrew's  "  ;  4.  "  Over  the  Hills."  a 


lid. 
Id. 


Songs : 

3.  "?L 
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DURING  THE  LAST  MONTH— (c0ttfim**d). 

RUBINSTEIN,  A. — "The  Cloud."     Two-part  Song. 
(No.  176,  Novello's  Two-part  Songs  for  Female 
Voices. )  3d. 

SCHOOL  MUSIC  REVIEW.— No.  258  contains  the 
following  music  in  both  Notations :— "  The  Squirrel." 
Junior  Unison  Song.  R.  McLeod;  "The  Little  Worker." 
Unison  Song.   Jaques-Dalcroze.  ijd. 

SCHOOL  SONGS.— Edited  by  W.  G.  McNaught. 
Pu  lishcd  in  two  forms.  A.  Voice  Parts  in  Staff  and 
Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
(8vo).    B.  Voice  Parts  only,  in  Tonic  Sol-fa  Notation. 

A.  B 

Book  242c.  Seventeen     Two- Part  Songs. 

Set  II.    Voice  Parts  only  in 

Staff  Notation   4d.  — 

„   243A.  Eighteen Two-partSongs.  Set  III.    is.6d.  — 

,,  243c.    Ditto.     Voice    Parts  only  in 

Staff  Notation   4d.  — 


Cecil  J.  Smart  :— 

A. 

B. 

No. 

II7S. 

"  King  Herod  and  the  Cock  " 

lid. 

U76. 

"The  Moon  shines  bright"  ... 
"The  Holly  and  the  Ivy"  ... 

i^d. 

•• 

"77- 

lid. 

■  » 

1 1 78. 

"Come,  all  you  true  good 

lid. 

Christians "   

1 1 79- 

"Come,  all  you  worthy  gentle- 

lid. 

men 

•  > 

1180. 

"  As  I  sat  on  a  sunny  bank"... 

lid. 

1 181. 

**  The  Virgin  unspotted  "  ... 

lid. 

1182. 

"Sons  of  Levi"   

lid. 

1  t 

1183. 

"  Wassail  Song  "   

lid. 

PUBLISHED  FOR 
THE  H.  W.  GRAY  CO.,  NEW  YORK. 

DEMAREST,  C— "A  wet  sheet  and  a  flowing  sea." 
Chorus  for  Male  Voices. 

 "  Cavalry  Song."   Chorus  for  Male  Voices. 

DICKINSON,  C— " The  Shepherds'  Story."  Christmas 
Anthem.    12  cents  Ud.) 

J^OUGLAS,  C.  W.— Ordinary  and  Canon  of  the  Mass. 

GILBERT,  H.  F  — Humoresque  on  Negro-Minstrel 
V_J   Tunes,  for  Orchestra.    Full  Score,  *5  (21s.) 

HECKSCHER,  C.  D. — "  Dances  of  the  Pyrenees." 
Arranged  for  Pianoforte  Duet.    *2  (8s.  6d.) 

  "  Pastoral  Lullaby,"    Violoncello  Part. 

  "  Pourquoi  je  t'aime.  Violoncello  Part. 

T  AMES,  P.—"  I  know  a  maiden  fair  to  see."  Madrigal, 


J  "  for  s.a.t.h.    12  cents  Ud.) 

MASON,  D.  G— Passacaglia  and  Fugue,  for  Organ. 
50  cents  (2S.) 

PALMER.  JOHN.-"  The  old  men  admiring  themselves 
in  the 


CM* 


t  invited  to  send  for  a  few  Frt< 


STEPHEN,  DAVID.— "Sweet  day.  so  cool"  (Virtue). 
Four- part  Song.     (No.  1293,  Novello's  Part-Song 
Book.)  2d. 

SUMSION.CC— "Hark!  hark  what  news."  Christmas 
Carol,  lid. 

SVKES,    HARVEY.— "  Dream  of  the   Lotus  Lily." 
Walte  for  Pianoforte.    Arranged  by  E.  Carr-Jones. 
is.  6d. 

  and  E.  CARR-JONES.— Two  Pieces  for  Pianoforte. 

1.  "  The  Bells  of  Llanaber  "  ;  2.  "  Humoreske."  2s. 

•pHURWAKGER,  C— "French  Musical  Diction."  4s. 
pONIC  SOL-FA  PUBLICATIONS  :- 


SAINT  SAENS,  C. 


-"The  Promised  Land." 

Choruses  only,     is  fid. 


STANFORD,  C.  V. —A  Carol  of  the  Nativity. 

(No.  372,  Novello's  Christmas  Carols) 


of  Anthtmt 

^T*r*Uto'c7M  Simfi£,  «  Kilbirnie,'' 

Caleb  Simper's  New  Christmas 

ANTHEMS  AND  CAROLS. 

ANTHEMS. 

The  Bbigktnb&s  of  Thy  Glory.    New     ..       ..       jtb  rooo  3d. 

A  vary  effective  and  inspiring  Anthem. 
Kbbhng  Watch  ..      ..      •  «J # 

HlS  NaMI  SHALL  SB  CALLBD  JBSUS  .  .         ..  >«» 

Effective  contrasts.    Stirring  Choruses. 

EmmamvblI   Very  popular  Antbcm  « 5">  |™  3^- 

Shbphbrds  abiding        ..      ..  ••      ••     '3lB  ,ODO  «  • 

Fine  Bass  Solo.    Interesting  Choruses. 

HosANNAt   Just  reprinted  again         ..       ..          ■     1610  »ooo  «o. 

Highly  appreciated  everywhere. 
Sing.  O  Hbavbns  (Norman  Stewart)   ..      ..      ■•  •• 

A  short,  bright  and  melodious  Anthem. 
Naw  Carols.    Immensely  popular.    Every  Choirmaster  should  see 

RlMG^HAPTV  bblls     ..    «d.    Bbigktlv  thb  Stab  is  shining  id. 

CHRISTMAS  CAROLS  IN  BOOKLETS. 

Six  Carols,  Complete.    Kilbirnie  Ed.   No.  10   4«j- 

Six  Carols,  Complete.    Kilbirnie  Ed.    No.  13   

Four  Carols,  Complete.  Clove  y  Ed.   No.  a.  £ 

Four  Carols,  Complete.   Clovelly  Ed.   No.  33  ~- 

Four  Carols,  Complete.   Clove  y  Ed.    No.  45  ~- 

Four  Carols,  Complete.   Clovelly  Ed.    No.  07    ••       ••       ••  *u" 

All  the  above  Anthems  and  Carols  also  in  Sol-la. 
New  Voluntary  Book,  No.  o,  is.  6d.,  contains  17  piece*  on  Two 
Stavbs.    4th  Edition  now  ready. 

ft  Co.,  14,  Hanover  Street,  Regent  Street,  W. 


2d. 


TONIC    SOL-FA     SERIES.— Edited    by    W.  G. 
McN aught : 

No.  2135  "  Weep  you  no  more."  Four-part  Song. 

A.  Somervell  ijd. 

„    2141.  "Alexander."    Humorous  Part-Song. 

For  t.t.b.  b.         A.  H.  Brewer  id. 

„    2145.  "This    is    the    month."  Christmas 

Anthem.  E.  \V.  Naylor    I  Id. 

TRESSLER,     BERTHA. — "  The    Birds'  Nowell." 
Carol.  3d. 

«p RETHOW AN,  M.— "  The  coming  year."  Song  is 
-yYA^.NG'   H'   W.-"  London  Town."    Song  fo 


EDWYN  A.  CLARE'S  FAVOURITE 

CHRISTMAS  ANTHEMS. 

Choirs  of  Anaels    . .    icth  «ooo ;  Behold,  I  bring,  *7th  1000  . .    ea.  3d- 
Sing,  O  heavens     ..    aist  1000 ;  Ooodwill  to  men.  15th  1000  ..    ea.  31 
We  have  seen  H  is  Star,  aist  1000 :  Prince  of  Peace,  15th  tooo  ..    ea.  ja. 

Hlessed  be  the  King    IIS  !^  ?J 

A  Saviour,  Christ  the  Lord         -.    «»  °"> 

Magnificat  and  Nunc  Dimitus  ml)..       ••       ■_•       »Jtn.  1000  «°- 
Full  of  flowing  Melody  and  effect.    Just  reprinted  again. 

:  Novbllo  and  Company,  Ltd.,  160,  Wardour  Street,  W. 


NATIONAL  CONSERVATOIRE 

Inst.,  180$.  OF  MUSIC,  Ltd.        Ikcor.,  i< 

London  :  140.  Oxford  Street,  W.  ;  Liverpool :  4*.  Prince* 
Warden:  Professor  Albxandbr  Phi***,  Mus.  Kac. 
LOCAL  MUSICAL  EXAMINATIONS  (all  Towns),  " 

D!PLOMAs"AASSOCIATE,  LICENTIATE,  and  FELLOW. 
Thorough  training  alt  Subjects  for  professional  and  amateur  student. 
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CHORISTER'S  AID  TO 
MONOTONING 


BY 


C.  S.  FOSBERY,  M.A. 

Headmaster.  St.  John's  School,  Montreal : 

to  the  Church  Choral  Union  Howden  Deanery, 
Yorksk 


PK1CK  THBEEfBNCR. 


London  :  Novbllo  and  Company,  Limited. 


MR.  GEORGE  BENSON 

(TENOR). 

Please  note  New  'Phone  No.  :  Stkbatham  i8ji. 
Oratorio.  Cantata,  Concerts,  At  Homes,  &c.  68,  Tooting  Bee  Rd.,  S.W. 


VACATION  CONFERENCE 
MUSICAL  EDUCATION 

jANl'ARY  5  TO  lO,  I9I4, 

AT 

Sr.  Paix's  Giki.s"  School.  Brook  Gkkev  Hammiwmitm, 

(by  kind  permission  of  the  Governors),  under  the  at 
The  Mu»ic  Teacher*  Association.      The  Girls'  School  M 
The  Home  Music  Study  Union. 
The  Union  of  Director*  of  Music  in  Secondary 

Frtsidtnt : 
Aldekman  Sik  E.  E.  Cooper. 
I  'itt-Prtxidtrntt  : 


If 


MR.  ERNEST  PENFOLD 

TENOR. 

ai,  High  Road,  Willesdcn  Green,  N.W. 


MISS  ISABEL  CLEAR  (Contralto). 

Oratorios,  Recitals,  &c    Maldon,  Essex. 


"yOUNG    SOPRANO,  highly  recommended  by 

■l  retired  professional.  Solos  in  Works  and  Ballads.  Expense, 
XKidon  and  17  miles  out.    Address,  Miss  Williams,  c/o  Madame 


London  and  17  miles  out.  Address, 
Thomas,  Zion  House,  Harlesden,  N.W. 


ORGAN' 1ST.— FIRST  CHURCH  OF  CHRIST 
SCIENTIST,  VICTORIA  PARK,  MANCHESTER.  Two 
Services  Sunday,  one  Mid-week.  No  choir.  Exceptional  advantages 
for  teaching.  Organ  by  Lewis.  Salary  up  to  £v>  or  £tx>  per  annum. 
Applications,  giving  qualification*  (F.R.C.O.  degree  desirable),  refer- 
ences, &c,  to  L.  T.,  co  Novello  ft  Co.,  Ltd.,  160,  Wardour  Street,  W. 

PIANO  LESSONS.-Mrs.  J.  Lcwin,  Graduate  of 
Berlin  Conservator}-,  French  and  German  spoken.    81,  Guilford 
Street,  W.C. 


PIANO  ORGAN  PEDALS.  —  Latest  Design 
(R.C.O.).  E»»ily  fitted  to  any  Piano  ;  reliable  and  effective.  Guar- 
anteeri  5  years.  Listed,  £%  ;  accept  £a  10a.  None  better.  Bargain. 
Taos.  Eastham,  Thornton,  Preston. 

EVERY  COMPOSER  should  send  for  DINHAM. 
BLYTH  ft  CO.'S  Specimens  and  Price  Lists  (free)  for  Litho- 
graphic  Anthems,  Songs,  &c.  $0  Copies  of  Hymn-Tune,  Kyrie,  &c, 
3*-  6d. ;  too,  4s.  6d.    rj,  Fenchurch  Street,  London.  Established  1871. 

OR  SALE.— PTPE  ORGAN,  new,  Two  Manuals, 

12  Stops.  Also,  good  Second-hand  Organs.  Inspection  invited. 
Hcpairs,  Tuning*,  ftc.  Estimates  free.  William  Bate  ft  Co.,  Organ 
Builder*,  9.  Burdctt  Road,  Row,  1-ondon. 

NEW  HUMOROUS  PART-SONG  FOR  S.A.T.B. 

THE  PRYING  BEE.    By  Alfred  Ben  Allen. 
(Composer  of  "  Dickory,  Dickory,  Dock.")   Price  Threepence. 
  London:  Novbllo  and  Company,  Limited. 

CHURCH  MUSIC,  Etc.,  by  J.  J.  JONES. 

TE  DEUM,  free  chant  form,  3d.  ;  COMMUNION 
SERVICE,  easy,  congregational,  good  Pro*  notices,  6d. — 
Wmkiw&Co.  MARCH  OF  THE  SEA-KING:  Piano,  6d.  ;  Band 
Paru,  »d.    Cuhwks's  Orchestral  Series.    Played  by  Leading 


Profe**or  Granville  Ban  lock. 
J.  T.  Bavin,  Esq. 
Professor  Sir  J.  Frederick  Bridge, 
C.V.O.,  Mu*.  Doc. 
Professor  Joseph  C.  Bridge, 

Mus.  Doc. 

Professor  Percy  Buck.  Mm.  Doc. 
W.  H.  Cummings,  Esq., 

Mus.Doc. 
W.  H.  Hadow,  F.sq.,  Mus.  Doc. 
C  Harford  Lloyd.  Esq., 

Mus.  Doc. 


Sir  A.  C.  Mackenzie.  M  us.  I** 
I.L.D..  DC 
Stewart  Macpherson,  Es*i. . 

F.  RA 

Professor  Frederick  Niecks, 

Muv  : 

Professor  Sir  Walter  Parrsstt. 

M.V.O..  Mus.  : 
Landon  Ronald,  E>q. 
Arthur  Somervell,  Esq..  Mus.  '■ 
Sir  C.  Villiers  Staav 
Mi»i  1 


The  programme  for  the  week  will  include  the  following 
"  The  Problems  Confronting  the  Modern  Teacher.  '" 

Mr.  Stewart  Macphbrson,  F. 
"The  Training  of  Teacher*"  Mr,  Kiank  Roscnt  1! 

"  The  Creative  Faculty  in  the  Child  ", .  ..Miss  N.  On  .»:• 

'  The  Use  of  Psychology  to  the  Teacher  "  Mrs.  I.  Si-kncer  Cv**; 
"  Rubatu,  Rhythm,  and  other  Matters"  Mr.TosiAS  Matt>' 

"  The  Chora.  Class  "(two  .ec.ures)]  *|r.  j-^G-  Jf--^  ^  f_ 

'' The  Cultivation  of  Musical  Judgment  '  Mr.  Eknkst  Fowl- 

Two  afternoon*  will  be  devoted  to  the  discussion  of  matters  coonn--. 

with  Musical  Education. 
Serial  Tickets,  admitting  to  all  Lectures,  &c:    Members  of  i: 

above  Societies,  to*.  6d.  ;  iion-meml>er\,  15,*.    Single  lecture,  a.  ^ 

two  Lectures,  4*. 
Applications  for  ticket*  should  lie  sent,  accompanied  by  rt-mittancr 


ARTHUR  J.  HADRILL. 

>d  Treasurer, 


W  0V1  ^cH*rrt#»r y  #\ 
10,  Gladsrauir  Road,' Whitehall  Park,  linden.  V 
*.*  Board-residcnce  can  be  obtained  within  a  few  minutes'  walk  of 
School,  at  an  inclusive  charge  of  One  Guinea  for  the  five  e*\ 
to  the  ' 


Particulars  on  application  I 


:  Hon.  Secretary. 


lUST  PUBLISHED. 


No.  86,  NOVELLO'S   MUSIC  PRIMERS. 


Jt*sT  Published. 


THE  WALKER  OF  THE  SNOW 

SONG 

FOR  BARITONE 
The  Words  by 

CHARLES  DAWSON  SHANLY. 

THK  Ml'MC  BY 

A.  C.  MACKENZIE 

(Op.  78). 
Price  Two  Shillings  net. 
London:  NnvBi.1.0  A\r>  Company.  Limited. 


A  PRACTICAL  GUIDE 

TO  THE 

THEORY  OF  MUSIC 

CONTAINING 

NUMEROUS  TEST  QUESTIONS  WITH  ANSWERS. 

•  BY 

JULIA  A.  O'NEILL 

(Composer  of  "  Exkhcisbs  roK  tub  Wrakbb  Fincbbs"  (Progress!" 

Edited  l>y  Franklin  Taylor,  Book  53)  and  of 
"Melodious  Technique"). 


"  It  is  in  its  clear  statement  of  facts,  both  in  writing  and  by  the  use  «i 
simple  diagram*,  that  Miss  Julia  O'Neill's  Iwok  exeef*. "~Tht  Tim<,. 


Pbicb  One  Shilling. 
Paper  Boards,  is.  6d. 


Ix>ndon  :  Novbllo  and  Company,  limited. 


STUDENT    TEACHER.  —  Young  Gentleman 
WANTED  in  School  of  Music  in  I-ondon.    Board.reuderwe  an.! 
small  salary.    Premium  required.    Stale  qualification*,  Jvc,  to  W.  F 
do  Novell.,  ft  Co.,  Ltd..  160,  Wardour  Street.  W. 


QT.  PAUL'S  CATHEDRA  L.  -There  is  a 

O  VACANC  Y  in  ihe  Choir  for  a  TENOR  SINGER.  Candidate* 
must  be  under  the  a«e  of  35,  on  Jan.  1.  igu.  and  Cvmmumcant  mem 
ber*  of  the  Church  of  F'ngtand.  Full  particular*  from  ihe  Rev.  The 
Succenior  of  St.  Paul  v  St.  Paul  *  Cathedral.  K.C. 
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ANTH EMS  FOR  ADVENT,   MUSIC  FOR  ADVENT 


H.  Blair 
S.  S.  Wealey 
Frederick  R.  Greenish 


J.  Stainer 
Kin*  Hall 
Handel 
E.  W.  Naylor 
.  Olivet  King 
..    J.  Trivet* 
. .     A.  Borton 
J.  Suirver 
M.  Win 
J.  Stainer 


,  few  more  yean  (hall  roll 
mighty  God,  give  ui  grace 
I,  .1  .hall  ,»»a>  all 

nd  He  shall  purify 
:n!  Jacob  wm»  left  aJone 
t >- 1  the  Angel  taid  unlo  her  .. 
nd  ihe  glory  of  the  lx»d 
nd  there  thai  I  be  signs 
rise,  0  Jerusalem 

tint*  unlo  the  Lord  

wake.  awake,  (Mil  on  strength 
w»kr,  awake,  out  on  thy  tlrength,  O  Zion 
wake,  put  on  Iny  tlrength 
wake,  thou  that  steepest   

«tv:>ld,  I  come  quickly  Ivor  Atkint 

eboid,  the  day*  come  H.  H.  Woodward 

eh.jlj,  two  blind  men   ..  ..      I.  Stainer 

eU»ed,  now  ate  we  the  iont  of  C>k1  . .  E.  H.  Thorne 

leued  are  they  . .   H.  Blair  and  N.  W.  Howard  Mrl/ean,  each 

lewd  be  the  Ixxd  God   Sterodale  Bennett 

Jewed  be  the  l.ord  God   C.  S.  Heap 

leased  it  He  who  comelh   C.  Gounod 

Jewed  Lord       ..   S.  S.  Wetley 

otoe  and  let  ut  return  (Two-pait  Anthem)  G.  A.  Macfarren 
••y  of  anger,  day  of  mourning  ..  C.Gounod  3d.;  Mo  tart 
»«y  of  wrath  . .      I.  Stainer 

loth  not  wisdom  cry  I  K.  Haking 

M>  down,  ye  heavent  G.  A.  Macfarren 

Jiitt  not  into  judgment   T.  Attwoixl 

jiter  not  into  Judgment   Clarke- Whitfeld 

u  down  the  age*  now  ..  .  Arthur  C.  Edwards 

ar  from  their  home   H.  H.  Woodward 

'ur  a  una II  moment    I.  Suiner 

or  the  mountain*  shall  depart   L,  Sam  ton 

'rom  the  ruing  of  the  tun   F.  A.  G.  Ouieley 

irve  unto  the  Lord   C,  I>arnton 

rod  balh  appointed  a  day    B.  Toun 

liani  ut  Thy  peace    Mrndeltaohn 

(ark  the  glad  sound      ..       A.  K.  Gaul  a  id  'E.  V.  Hall,  each 

learkrn  unto  Me,  My  people  ..   A.  Sullivan 

le  comes,  but  not  in  regal  splendour  W.  Crotch 

Wefonh  when  ye  hear  My  voice  ..  Mendelssohn 
it  ibat  thai!  endure  ..       ..  Mendelssohn 

lusanna  G.  A.  Macfarren 

1  in  the  highest  J.  Stainer 

1  to  the  Son  *G.  A.  Mar  fatten  and  O.  Gibbon*,  each 
low  lovely  are  the  mwngrn  Mendelssohn 
'  »  «an  die.  thall  lie  live  aK»in  <  harle*  Macpherton 

-1  the  beginning  wa»  the  word  ...  E.  II.  Thorne 

t  it  high  tune   J.  Ilarnby 

:  tt  high  time  to  awake. .  ..      Walter  Spinney 

t  thall  come  to  pat*  G.M.Garrett 
«n.|  look  unto  the  Lord  (Two-part  Anthem)     G.  A.  Macfarren 

-H  rjur  heartt  lie  joyful   MendeIs»ohn 

jgbt  in  darkness  D.  C>tiI 

xird,  let  me  know  mine  end  

<ord.  let  me  know  mine  end 
^■f'i,  what  love  have  I  ? 

line  eye*  look  unto  Thee   

ly  soul  truly  waitelh  

»  AdonaHO  I-ord  ..nd  Ruler)  

» run*  David  (O  Key  of  David)  .. 
»  Kmmanuel  (O  Emmanuel)  

•  God,  Thou  art  my  God   

1  Jerusalem,  look  about  thee  

»L>rd  Jew  Christ   

1  L01.I  my  God,  I  will  rtalt  Thee 
1  Orient  (O  Dayspring) 
'  Radix  je»*e  (O  Root  of  Jrcy) 
1  Rea  Gentium  (O  King  and  Desire) 
1  Sauientia  (O  Wivlom)   

•  Thou,  the  central  orb   

Hw  conversation  is  in  heaven  

•si  of  the  deep  H.  Walford  Dav.es, 

Tarse  Hi*  aw/ul  Name  

f^wie  ye  the  way 

'n*re  ye  the  way   

ejutce  greatly 


Or 


M. 

J.  Gov* 
C  Steggall 
H.  Baler 
B.  Steane 
J.  Stainer 
J.  Stainer 
1.  Stainer 
.     H.  Pureed 
E.  W.  Naylor 
S.  S.  Wesley 
J.  Nare, 
Suiner 
Suiner 
Stainer 

Suil;<  t 

rj  <  iibboti* 

B.  G.lberl 

C.  Martin 

Spohr 
J.  M.  Crament 
G,  M.  Garrett 
H  Gadsby 


f 

undo' 
W. 

G. 


ejoK.e  greatly,  O  daughter  ofSion  H.  H.  Woodward 

ejJve  in  the  Lord  .    S.  Keay.  i,d.  ;  F.  R.  Slatham 

ejoive  ,n  the  l-ord  *H.  Purcell  and  Mm  Kedford,  each 


^■Jtct  in  the  Ixard  alway 
o*  up.  arise 
»ek  ye  the  Ixwd 
«*«  ye  the  Lord 


..   I.  F   Bridge  and  J 
«*  ye  ihe  Lxd                    J.  A.  Bailey  and  H.  Kmsey,  eac 
t*vi  out  Thy  light   Ch.  Gouno 


V  K.  Gaul 
Mendelssohn 
C.  Bradley 
V.  Rolwrtv  each 

h 
nod 


Mendelssohn 
J.  M.  Crament 
J.  Barnby 
G.  C.  Martin 
H.  H.le 


kM  -ake.  a  voice  U  calling 
»>■<!>  ihe  moments  (Advent  l.itany) 
bt  grace  of  (*>l  that  bnn,;eih  salvation 
be  great  day  of  the  l>»rd  is  near 
he  Lord  will  comfort  Sion 

>-e  :nght  it  far  spent  .    B.  Sleane  and  M.  Smith,  each 

<*  n.gbt  U  far  spent.    S.A.TK.  («  I  wo  oan)  M.  II.  Foster,  ea. 

b«  WUdcrneu   J.  Go**,  »d.  ;  S.  S.  Wesley 

\>nk,  good  Jeau    MoraM 

1»  i«  Ih*  record  of  John  .     fHlan.ln  C.ihhon* 

V  u  Judge  of  quick  and  dead  ....  S.  S.  Wesley 

hy  VtonfUaUntern  H.  Puicell 

'  Thee  do  I  lift  up  my  soul  King  Hail 

The.  again,  0  Urd   T.  Alt  wood 

••'Vwr  muuMUm,  •  »n  u  h<  K.U  ,„  Ttrnk  .SW-/«.  1./.  t»  >/. 

:  NOVEI.LO  AND  COMPANY.  LiutrKti. 


{d: 

4d. 
6d. 
»d. 
4d. 

vd. 

jd- 
id. 
6d. 

»d. 
6d. 
»d. 

It 

If 
ifd. 
3«1. 
id. 

if 

3d- 

t 

ad. 

i 

td. 
6d. 
»d. 

I 

i 
| 

3d- 
4d. 
»d. 

3d. 
i*d. 
id 

1  -d. 
ltd. 
id. 
rd. 
id. 
id. 
4d. 
3d. 
3d. 

t 

3d. 
3d. 
3<»- 
■td- 

5 

id. 


WATCH  YE,  PRAY  YE 

(WACHET.  BF.TET) 
A  CANTATA 
FOR  SOLI,  CHORUS,  AND  (^"CHESTRA 


J.  S.  BACH.. 


Ihtu  »v  e.  h.  thornf;. 

sit  Vbkmos  bv  CLAUD  E.  AVELING. 


Price  One  Shilling. 

ADVENT  HYMN 

"IN  LOWLY  GUISK  THY  KINO  API'KARETH  " 

FOR  SOPRANO  SOLO  AND  CHORCS.  WITH  ORCHESTRAL 
ACCOMPANIMENT 
cnurosKO  rv 

R.  SCHUMANN. 
Translated  bv  the  Rkv.  J.  TROUTBECK,  D,D. 

Price  One  Shilling.    Word*  only,  yv  ftd.  per  too. 


BLESSED  ARE  THEY  WHO 
WATCH 

A  CANTATA  FOR  ADYEN'T 
FOR  SOPRANO  SOLO  AND  CHORUS 

WITH 

HYMN'S  TO  BE  SUNG  BY  THE  CONGREGATION 
The  wo«D4  5«i  «ct«d  mow  Hot  v  ScmrruiE 

TUB  Ml  sic  C'»*m>s«ti  r>V 

HUCH  BLAIR. 


Price  One  Shilling  and  Siapence,    Word*  only,  7*.  6d.  per  100. 


THE  TWO  ADVENTS 

A  CHURCH  CANTATA 

THI  »OIM  SELECTED  AMD  WEITTa*  EV  THE 

Rkv.  E.  W.  BOWLING,  M  A. 
cotirosEU  ov 

GEORGE  GARRET!'  (Op.  23). 


Price  One  Shilling  and  Sixpence.    Word*  only,  ;v  6d.  per  100. 


BLOW  YE  THE  TRUMPET  IN 
ZION 

A  CANTATA  FOR  ADYENT 


WARWICK  JORDAN. 


Price  On 


THE  COLLECTS 

FOR  THE  FIRST  THREE  SUNDAYS  IN  ADYENT 

SET  T<>  *4t  SIC  BY 

S.  S.  WESLEY 

ADACf  KO   AVIl    «,  H  M  A  N 1  .  K  I  >   AS   ANTH  KM  1  BV 

SIR  FREDERICK  BRIDGE,  C.V.O. 

1.  ALMIGHTY  GOD.  0~GIVE   US  GRACE.  Few 

Soprano  Solo  and  Chorus.  3d. 

2.  BLESSED  LORD.    For  s.a.t.b.  2d. 

3.  O    LORD    IESU    CHRIST.    For   B*a»  Solo  and 

Chorus.  ML 

Londcs:  NOVELLO  AND  COMPANY,  Lranw 

Digitized  by  Google 


«34 


THE  MUSICAL  TIMES. — December  i,  19 13. 


ANTHEMS  FOR  CHRISTMAS 


*A  soot  of  joy 
And  toe  Angel  said  unto 


Giovanni  Crace 
*C  W.  Smith  and  Vittorie,  ea. 
•  •       *■       J.  M.  Crament 
....  JL  Goss 

J.  Frederick  Bridge 
Percy  Put 
G.  A.  Mocfarren 
W.  Cratch 
J.  S.  Bach 
Co.  Gounod 


  John  E.  West 

 J.  P.  Sweelinck 

Angela  Cram  the  realms  of  glory,  P.  H,  Co  wen  jd,  ;*E.  Vine  Hall 
•Arise,  •nine,  fat  thy  light  is  come  Geo.  Elver 

'Arise,  shine,  far  thjr  tight  is  come  G.  F.  Cobb 

'Arise,  shtae,  O  Jerusalem       . .  Thomas  Adams 

'Awake,  put  on  thy  strength   F.  R.  Greenish 

Before  the  heaven*  were  spread  abroad     ..Horatio  W.  Parker 

Behold,  all  the  earth  tieth  still   G.  F.  Huntley 

Behold,  a  star  appcareth    Niels  W.  Gad* 

'Behold,  a  star  appcareth    B.  Luard-Selby 

Behold,  I  bring   ..     *.._  _  . .  "J.  Barnby and  E  V.  HaH, ea. 
Behold,  I  bring  yon  glad  tidings 
Behold,  1  bring  you  glad  tidings 
Behold,  I  bring  yon  good  tidings 
'Behold,  I  bring  yon  good  tidings 

'Behold  my  servant    J 

Behold,  the  name  of  the  l»rd  

•Behold  the  Tabernacle  (Two-part  Anthem)  . . 
Be  peace  on  earth 
Beside  Thy  Cradle 

*  Bethlehem  

Blewed  be  the  Lord  God  of  Israel  S.S.  Wesley  &  The  Karl  of  Mar, en. 
Blessed  he  the  Lord  God  of  Israel  C  L.  Williams 

•Biassed  be  the  Lord  God  of  Israel  B.  Vine  Halt 

Born  to-day  (Motet,  s,s.a.t.b.)  I.  P.  Sweelinck 

Break  forth  into  joy    *  H.  A.  Matthews  and  W.  G.  Alceck,  ea. 

*  Break  forth  into  joy   T.  Ridley  Prentice 

'Break  forth  into  joy  S.  Coleridge-Taylor  and  Bruce  St  nana,  ea. 

'Break  forth   J,  S,  Bach 

•Brightest  and  best    E.  Vine  Hall 

*Calm  on  the  listening  ear  of  night  . .  Horatio  W.  Parker 

"Christ's  Incarnation   Myles  B.  Foster 

"Christians,  nwaka  J.  Barnby,  3d. ;  *H-  If.  Higgs 

Christiana,  be  joyful    —  Bach 

•Christmas  Day  (Choral  Fantasy  on  Old  Carols)    .  ,G.  eon  Hoist 

Come  and  thank  Him   Bach 

•Come  and  worship  the  Lord    ..  ..      Thomas  Adams 

•Come  hither,  ye  faithful   H.  Hotaann 

"Come,  ye  Gentlw,  bear  the  story  . .  Edward  C.  Baimtow 
•Come,  ye  lofty  ..  H- Elliot  Button 

•Crown  Him,  the  Virgin's  Son  ..  B.  Luard-Sciby 

Dawns  the  day,  ike  natal  day  , ,  Robin  H.  Legge 

Drop  down,  ye  heavens  . .  J,  Barnby,  tfcL ;  J.  S lamer 

'For  onto  ns  a  Child  is  horn   Handel 

•Give  the  king  Thy  judgments,  O  Lord  A.  H,  Brown 

Glory  be  to  God   Bach 

Glory  to  God    Back,  ad. ;  'Handel 

Glory  to  God  in  the  highest    "Clowes  Bayley  and  Pergolesi,  ea. 

•Glory  to  God  in  the  highest  R.  Markham  Lee 

•God  so  loved  the  world  . .  . .  J.  Goss  and  M.  Kingston,  ea. 
God  so  loved  the  world         ..      ..      ..  J.  Verier  Roberts 

•God  so  loved  the  world   J.  Stainer 

•God,  Who  at  sundry  times  Edward  C  Bairstow 

God,  Who  at  sundry  tunes    J.  H.  Mee 

Hail !  thou  that  art  highly  favoured  ..  Arthur  Carnal  1 

•Hail  to  the  Christ  (Carol-Anthem)  J.  Barnby 

•Hallelujah  J  for  unto  us  a  Child  is  born  W.  H.  Monk 

Hallelujah !  the  light  hath  seined     ..  Oliver  King 

Hvk  I  the  glad  sound      "Myles  B.  Foster  and  E.  V.  Hall.  ea. 

•Hark  !  the  herald  angels  sing   E.  V.  Hall 

Hark  !  what  news  the  angels  bring    . .  Oliver  King 

Hear,  King  of  Angels   Bach 

He  cometh  forth  G.  A  Macfarren 

How  beautiful  are  the  feet  (Appendix  to  the  "Messiah")  Handel 
I  desired  wisdom  . .  J.  Stainer 

I  will  set  His  dominion  in  the  see  . .  Horatio  w.  Parker 

•In  a  stable  lowly  (Caral.Antbem)  . .  Oliver  King 

"In  that  day    J.  F.  Bridge 

"In  the  beginning  . .       . .    G.  B.  Allen  and  B.  Luard-Selby,  ea. 

•In  the  beginning   ..      Charles  Macpmeraon 

•In  the  beginning  was  the  Word  E.  H.  Thome 

In  the  beginning  was  the  Word  . .  Ferris  Torer 

In  this  was  manifested  F.  E  Gladstone 

•It  came  upon  the  midnight  clear  1.  Stainer 

*  Jesu,  Who  from  Thy  Father's  throne  . .  F,  £  Woods 
•Let  us  now  go  even  unto  Bethlehem  J.T.Field&E  J.Hopki  ns,  ea. 
•Let  us  now  go  even  unto  Bethlehem  . .       . .         Bruce  Steane 

'Like  silver  lamps   J.  Barnby 

•Lo,  God,  our  God  has  come  Battlson  Haynea 

La,  star-led  chiefs    W.  Crotch 

•Love  Divine,  all  love  excelling  E.  V.  Hall 
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•Mercy  and  truth  are  met  together  (Words,  js.  per  too)  J. 

•Narareth   Ch.  L 

•Now  is  come  Salvation  Cotkhert  Harris 

•Now  when  Jesus  Joseph  Holbrooke 

O  come,  all  ye  faithful  (Adeste  Fideles)  Arr.  by  G.  J.  Tredaway 

O  come  hitber   W.  Jackson 

•O  come,  Radsemar  of  mankind..  Arthur  W.  Mstrhsal 

John  E  West 


UC^M 

Adol'phtAdara 

E  WTNaylor 
John  E.  West 
Ch.  Gounod 
Ch.  Goensd 
Handel 

.J: 


•O  cone,  Redeemer  of  mankind 

•O  Holy  Babe   

"O  Holy  Night   

O  Jerusalem  !  look  about  tbee  

*0  Jerusalem  !  look  about  thee  ..       ..  .. 

"O  sing  to  God  (Noel!  (Female  Voices) 
•O  sing  to  God  (Noel).  (Arranged  for  s-a.T.a.) 

•O  Thou  that  tellest  ..  

•O  Zion,  that  bringest  good  tidings 

Of  the  Father's  love  begotten   EC' 

•Rejoice  in  the  Lord    J.  ECsikJa 

•Rejoice  in  the  Lord,  O  ye  righteous  . .  Anted  Hialias 

•Rejoins  greatly,  O  Daughter  of  Zion  ..      ..  Cbaries  H.  Lkwd 

Rejoice,  O  ye  people    Mendel  smoa 

•Rest,  weary,  earth..   A.  M.  Goodhsrt 

Say,  where  is  He  bom  (Trio)   Mendelssohn 

•Sea,  amid  the  winter's  snow   John  E  West 

•Sing  and  rejoice  ..  ..  J.  Barnby  and  John  E.  West,  each 
•Sing  and  rejoice   BasD  Harweod 

Sing  a  song  of  praise    OKver  Kiag 

•Sing,  O  Daughter  of  Zioo  H.  W.  WaraingandW.G- Aknck.ea. 

Sing,  0  Daughter  of  Zion    H.  Gadsby 

Sing,  O  heavens  •H.  Davan  Wetton,  Kent  AT.  T.Triainel.  ea. 

Sing,  O  heavens   ..       ..       . .       ..       ..AC  Mackenzie 

"Sing,  O  tisarmi  ..  J.  H.  Maunder  and  E  Tours,  each 

•Sing,  O  heavens  Brace  Steane.  3d. ;  •Artbm  S.  Sullivan 

"Sing,  O  heavens,  and  be  joyful,  O  earth  A.  Gaul 

"Sing  onto  the  Lord   Vincent  Novello 

That  God  doth  love  the  world   Back 

•The  Angel  Gabriel  was  sent  from  God        . .  BL  Smart 

•The  Angel  said  unto  them  (Two-part.  Sop.  and  Bass)  Brawn 
'The  first  Christmas  (Words  only,  3s.  per  too)  J.  Bsjnby 

•The  Grace  of  God  which  brlngeth  salvation..  J-  Barnby 

•The  hallowed  day  hatbshmed-  E  Leard  Safoy 

"The  hallowed  day  huh  shined  upon  us  J.  Stainer 

•The  Hymn  of  1  he  Angels    John  E.  West 

The  light  hath  shined    , ,       E  Silas  and  C.  G.  Verrinderv en, 

•The  Lord  OUT  Righteousness   Hugh  Blsar 

•The  morning  stars  sang  together       . .  J.  Stainer 

The  morning  stars  sang  together  G.  A.  A.  West 

•The  New. Born  King   Percy  E.  Fletcher 


Oliver  King 
Vartey  Roberts 
Ch.  Gounod 


The  star  that  now  is  shilling 

The  whole  earth  is  at  rest 
•The  Word  is  flash  become 
The  Word  b  made  Incarnate 
•There  shall  a  star  .. 
•There  shall  coma  n  star  .. 
There  shall  come  forth  a  Rod 
There  shall  come  forth  a  star 
•There  was  silence  in  Bethlehem's  fields 

•Ditto 

•There  were  shepherds 
Ditto 

There  were  shepherds 
There  were  shepherds 
There  ware  shepherds  E  A.  Sydenham  and  Healey  Wilhsn.  ea. 
This  day  Christ  is  born  (Men's  Voices)  Basil  Harweod 


Mendelssohn 
Cuthbcrt  Harris 
Ferris  Tusar 
O.  A.  Mansfield 
J.  Stainer 
(Uaaton)         J.  Stainer 
Myles  B.  Foster  and  B.  Tours,  ea. 
(Two-part  Anthem)  ..    Myias  B.  Foster 
Edgar  Pettman  and  H.  W.  Warning,  en, 

Vincent 


This  is  the  day  which  the  Lord  bath  made 
This  is  the  month  ..  .. 
Thou  art  My  Son 


J.  Turle 
_E  W.  Nayfar 


Tbou  must  leave  Thy  lowly  dwelling 
Thus  speak eth  the  Lord  of  Hosts 

Unto  us  a  Child  is  born  

Unto  us  was  born  (Two-part  Anthem) 
What  sweeter  music  can  we  bring 
When  Christ  was  born  to  earth 
•When  Jesus  was 
•White  ell  things 

•While  all  things  were  in  quiet  silence 
While  all  things  were  in  quiet  silence.. 
While  all  things  were  in  quiet  silence. .  Heater  WBIaa 

•While  shepherds  watched  thek flocks  Geo.  El vey  &  E.  V.  Halt,  an. 
•White  shepherds  watched  their  flocks..  I.  Barnby 

'White  shepherds  watched  their  flocks. .  .  w. J.  Best 

•With  all  Thy  Hosts  ..  JchnEWi 


a  A.  Ma. 
H.  W.  Davits 
. .  H.  Walford  f 
W.  A.  C  1 

IUMT  J*  1 

..     ..  otfml 
. ,    G.  A. ', 
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Arise,  shine   ..  T.  W.  Stephenson 

Arias,  shine   F.  C.  Maker 

Behold  I  He  cometh  ..  Albert  W.  Ketelby 

1,  I  bring  F.  Aubrey  Owen 

Fredk.  Peal 
C  Harris 
Ebenesar  Proot 
A,  W.  Ketelby 
J.  Bnrnhy 

F.  Aubrey  Owen 

J.  C  Bridge 


Behold,  I  bring  you  good  tidings 
Behold,  my  Servant 
Behold,  my  Servant 
Behold,  upon  the  m< 
Blessed  be  the  Lord 
Break  forth  into  joy 
Break  forth  into  toy 


Break  forth  into  joy    Seymour  Smith 

Come  near,  ye  nations  Michael  Watson 

Daughter  of  Zion   F.C  Maker 
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Fear  not ;  for  behold       . . 
Hark  I  what  mean  (Carol  Anthem) 
How  beautiful  are  the  feet 
Let  us  now  go        . .       . . 
Rejoice  ye  with  Jerusalem 
Sing,  O  Daughter  of  Zion 
Sing,  O  Daughter  of  Zion 

Sing,  O  Heavens  

Sing,  O  sing  

There  were  shepherds 

Unto  ns  a  Child  is  born  .. 

While  all  things  

While  shepherds 


W. 


F.  J.  Sawyer 
Arthur  Sullivan 

A,COukhahault 
A  Kempton 
Arthur  Page 
H.  Kluot  Button 
Arthur  Page 
CoUhnsn  HaD 
Henry  Leslie 
A.  R.  Gsusl 
H-  E.  Kkbot 
Cuthbert  Harris 

G.  C  Mania 


I 

Jd. 

! 
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CHRISTMAS  ANTHEMS. 

JLST  PUBLISHED. 

THIS  IS  THE  MONTH 

nv 

E.  W.  NAYLOR. 

Price  Three- Hall"i>er>te  ;  Tonic  Scl  la.  Three- H;illVe!K.c. 

OF  THE  FATHER'S  LOVE 
BEGOTTEN 

BY 

EDWARD  C.  BAIRSTOW. 

Price  Threej'OK*. 
RECKNTLY  I'L'DLISHED. 

BREAK  FORTH  INTO  JOY 

■V 

WALTER  G.  ALCOCK. 

Price  Threepemr. 

IN  A  STABLE  LOWLY 

CAROL  ANTHEM 

(IV 

OLIVER  KING. 

Piwe  Three-Halfpence;  Twiic  Soi-fa.  ThreeHalfpeoce. 

ARISE,  SHINE,  O  JERUSALEM 

hv 

THOMAS  ADAMS. 

Price  Threepence  ;  Tonic  Sol  fa.  Three-Halfpence. 

0  COME,  REDEEMER  OF  MANKIND 

nv 

ARTHUR  W.  MARCH  ANT. 

Price  Threepence  ;  Tonic  Sol  fa.  Three- Halfpence. 

REJOICE  GREATLY, 
O  DAUGHTER  OF  ZION 

CHARLES  "h.  LLOYD. 

Price  Threepence;  Tonic  Sol-fa,  Three-Halfpence. 

O  HOLY  NIGHT 

l!V 

ADOLPHE  ADAM. 

ARK\NGED  AS  ANTHEM  FOR  SOPRANO  (OR  TENOR) 
SOI.O  AND  CHORUS. 

Price  Twopence  ;  Tcmic  Sot-fk,  One  Penny. 
Lom»*  :  KOVKLLO  AND  COMPANY,  Li-irao. 
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NOVELLO'S  SCHOOL  SONGS. 

Kjjitbi.      W.  C.  McNAUDHT. 


FOLK-SONG  CAROLS 

•  OI  LECTKI"  AND  ARK AM.RD  BV 

CECIL  J.  SHARP. 


N». 

PkiC*. 

"75- 

■  176. 

Tkk  M'Kts  Smxii  Hkii.ht 

1177. 

::  :& 

117a. 

C'jmk,  All  vou  Thi  b  Goon  Ci««i>riAN» 

..  ijd. 

"79- 

Come,  Ai  t  vou  Woktiiv  (1k.sti.kubn  .. 

1  tja. 

•H- 

ItSl. 

..  i*d. 

ii8j. 

.«d. 

'  nSj. 

Wassail  Sonu  .   

COMI  LETE,    PKK  K  NlNKPKNCK. 

Xoice  Part*  only,  Trice  3d. 
London  ;  *Vo\*Kt.L4>  avi>  CovrANV,  Limited. 


CAROLS 

bv 

JOSEPH  C.  BRIDGE, 

M.A.,  D.Mus.  Oxon.  rt  Dunelm. :  F.S.A.  ;  Oiganui  of  Cheater 
trihedral  ;  Prufov>r  of  Mumc  i»  lire  iTmvenily 


1.  ON  CHRISTMAS  NIGHT   jd. 

j.  AWAY  WITH  GRIEF   yi. 

>  THE  MERRY  CHRISTMAS  MORN  ..3d. 

4.  HOLY  NIGHT   mi. 

$.  AWAKE  THK  VOICE  (vs.  a.  only)   ad. 

6.  CHRISTMAS  IN  THE  FIELDS (IKamaUe  Melody)      ..  »d. 

7.  WHEN  CHRIST  WAS  HORN  (Cheater  Mystery  PUy)  ..  *i. 

8.  REJOICE  WITH  HEART  AND  VOICE  (Old  French 

Melody)   id. 

9.  THE  SHEPHERDS'  CAROL  (Coventry  Mystery  Play,)  . .  *d. 

10.  LULLABY  (Cotemry  Mystery  PlayO   ..id. 

■  1.  ACROSS  THE  SNOW  (Jim  published)   »d. 


 l^>n<ltm  :   Nmmii>  ami  CwrANV,  Limited- 

OLD  ENGLISH  CAROLS. 

Two  Series  of  Twelve  and  Ten  respectively. 
TRADITIONAL  AND  ORIGINAL, 
As  sung  in  Hereford  Cathedral. 
Including  several  for  the  Festivals  of 

SS.  JOHN,  STEPHEN,  INNOCENTS, 
EPIPHANY  and  PURIFICATION, 

HV  1MB 

Rev.  CUSTOS  DUNCOMBE. 
Each  Scries,  Is.  each.  Separate  leaflets,  id.  and  ad.  each. 
Messrs.  WEEKES  &  Co..  14,  Hanover  Street, 

 REGENT  STREET.  W. 

CHRISTMAS  CAROL 

O  FRAGRANT  THE  LILIES. 

The  Rev.  \\.  F.  LA  TROBE-BATEMAN. 
ALFRED  j"eVRE. 

Price  Twopence. 

London  :  Novkllo  and  Com  r  amy,  Limited. 
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NOVELLO'S  CHRISTMAS  CAROLS. 


CHRISTMAS  CAROLS  NEW  AND  OLD 
By  Rev.  H.  R.  Bramley  and  John  Staixf.r. 


FIRST  SERIES.    One  Penny 
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"s 

*6 
*7 
•8 

*9 
•10 
•11 
•i» 
*'3 
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SECOND  SERIES. 

Carol  for  Christmas  Eve   Traditional 

in  the  Manger    H.  Smart 

Holly  and  the  Ivy  )     .{   Old  French 

The  Moon  shines  bright  I         I  . .                . .  Traditional 

The  Virgin  and  Child    C.  Steggall 

Traditional 


J.  Stainer 
Traditional 
Traditional 

Goss 


God  rest  you  merry,  gentlemen  Traditional 

The  Manger  Throne   C.  Steggall 

A  Virgin  unspotted  Traditional 

Come,  ye  lofty    Elvey 

Come,  tune  your  hearts    Ouscley 

The  First  Nowell  Traditional 

Jesu,  hail   I.  Stainer 

Good  Christian  men  Old  German 

Sleep,  holy  Babe   Dykes 

Good  King  Wenceslas   Traditional 

When  I  view  the  Mother  J.  Barnby 

The  seven  joys  of  Mary   Traditional 

On  the  Birthday  of  the  Lord    Dykes 

What  Child  is  this  T  Old  English 

Glorious,  beauteous,  golden-bright  Maria  Tiddeman 

Waken  I  Christian  Children  '     .    I      ..       ..  S.  C.  Hammerton 

•17   A  Child  this  day  is  born       t         I   Traditional 

•18    Carol  for  Christmas  Eve   Ouseley 

*tg    When  Christ  was  born       ..  ..       ..         A.  H.  Brown 

*jo  Christmas  Morning  Hymn..  J-  Barnby 

Complete,  is.  ;  Cloth,  gilt,  as.    Tonic  Sol-fa,  is.    Words  only,  ijd. 
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49 
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The  Incarnation 
Christmas  Day 
The  Cherry .1  ree  Carol 
God's  dear  Son 
See,  amid  the  winter's  snow 

The  Babe  of  Bethlehem   Traditional 

In  Bethlehem,  that  noble  place   Ouscley 

A  Cradle  Song  of  the  Blessed  Virgin   J.  Barnby 

Christmas  Song    Dykes 

Jacob  s  I -adder    Traditional 

The  Story  of  the  Shepherd    J.  Barnby 

The  Wassail  Song   Traditional 

In  terra  pax   Dykes 

Dives  and  Lazarus   Traditional 

From  far  away     Dykes 

Carol  for  Christmas  Day   A.  Sullivan 

The  Child  Jesus  in  the  Garden   J.  Stainer 

Complete,  is.  ;  Cloth,  gilt,  as.    Words  only,  i,d. 


THIRD  SERIES.   One  Penny  each. 
What  soul-inspiring  music 
In  the  country  nign  to  Bethlehem 

We  three  Kings  of  Orient  are  

Emmanuel,  God  with  us  

New  Prince,  new  pomp  I  .  .  I  

A  Babe  is  born  J  ,d'  |  

Come,  let  us  all  sweet  Carols  sing 
Let  music  break  on  this  blest  morn 

Carol  for  New  Year's  Day   

The  Angel  Gabriel  

The  Shepherds  amazed  

Noil  !  Noel !   

1  sing  the  birth   

Christmas  Night 

The  Christmas  Celebration   

Arise,  and  hail  the  Sacred  Day  

The  Holy  Well   

The  Angel  and  the  Shepherds  

The  Coventry  Carol  

The  Morning  Star  

The  Shepherds  went  their  hasty  way 

I  saw  three  ships  

Mountains,  bow  your  heads        . .       . .       . .  W 

Luther's  Carol 
The  Boy's  Dream 

Legends  of  the  Infancy  

Let  Christians  all  (The  Black  Decree)  t  , 
Immortal  Babe  (for  Christmas  Day)    I  ,<L  " 

Complete,  is.  ;  Cloth,  gilt,  a*.    Words  only, 


Har.  by  I.  S. 
. .        G.  Mine 
Har.  by  J.  S. 

H.  Gadsby 
.  C.  Steggall 
Har.  by  J.  S. 
F.  Champneys 
. .  J.  B.  Calkin 
A.  H.  Brown 
Har.  by  \.  S. 
A.  H.  Brown 
Har.  by  J.  S. 
<;.  C.  Martin 
A.  H.  Brown 
E.  Prout 
A.  H.  Brown 
Har.  by  J.  S. 
E.  H.  Thorne 
Har.  by  J.  S. 
j.  F.  Bridge 
J.  F.  Bamett 
Har.  by  J.  S. 
H.  Cummings 
J.  Higgs 
W.  H.  Momc 
J.  F.  Bridge 

..  Traditional 


■  Jd. 


s.  d. 

The  Three  Series  together,  cloth,  gilt  ..40 
Library  Edition,  with  Historical  Preface,  Rox- 
burgh binding  76 

Illustrated  Edition,  tst  and  and  Series  ..  ..76 
Words  only,  complete  (cloth,  6d.)  . .  ..04 


CAROLS  FOR  CHRISTMASTIDE 

(Nos.  Ti-SaX 

By  Rev.  T.  Hklmork  and  Rev.  J.  M.  Xrale. 

Set  to  Ancient  Melodies.    One  Penny  each. 
Complete,  is.    Treble  Part,  6d.    Words  only,  tfd. 


TWELVE  NEW  CAROLS forCHRLSTMASTII 

Three- Halfpence  each. 

O  holy  star  J-  Sti  - 

The  Shepherds    Eaton  Tiu 

Hymn  of  the  angels   O.  M.  Gsr 

The  anthem  of  peace   J.  Ba- 

The  Desert  Emma  Mit« 

Bethlehem  Myles  B.  F 


3  3 
84 
85 
•86 

87 
88 
89 
9° 
9' 
qa 

•94 


u 

97 
98 
99 
too 
101 
toa 
103 
104 


.Myles  „ 

Daybreak    Berth.Jd  I 

In  the  manger         ..       ..       ..       ..       ..  J.  Bi- 

The  Mother  and  Child   Myles  B.  Fx 

Chris*  is  bom   .  .  J.  F.  Brc 

Christmas  Day   Batttson  H»'- 

Sweet  Christmas  Bells   J.  StJf 

Complcte,  is.    Tonic  Sol-fa,  8d.    Words  only,  ad. 

TEN  CHRISTMAS  CAROLS 


Three-Halfpence 

Now  join  we  all  with  holy  mirth   J.  f 

Softly  (he  night    J.  M.  Craer 

Sler-p,  holy  Babe-     ..   J.T.I 

Now  dies  in  David's  City  ..       ..       ..       ..        ..        J.  5 

There  dwelt  in  old  Judea   .  .    R.  Jan 

Good  people,  give  ear    J.  5*r 

Carol  for  Christmas  Day  J.  T.  F-J 

Ye  stars  of  night   I.  Sci 

Ring  out,  ye  bells   .  .  J.  H.  « 

Two  thousand  troubled  years    . .  J .  F.  i  ->.r 

>*.    Tonic  Sol-fa,  8d.    Words  only, 


•10$ 
106 

108 
109 


11a 
"3 
"4 
"5 


}ld. 


TWELVE  OLD  CAROLS 
Adapted  and  Arranged  by  John  Stai  nkr. 
One  Penny  each. 
Shepherds  !  shake  off  your  drowsy  s 
Come,  shepherds,  come  1  shake  on  j 
Now  sing  we  all  full  sweetly. 
The  good  men  all  of  Chastres. 
Whence  comes  this  rush  of  wings  afar  ? 
1  Come  with  us,  sweet  flowers,  and  ' 
1  Infant  so  gentle,  so  pure,  and  so  »v 
O  Night,  peaceful  and  blest ! 
Of  the  Father's  love  begotten. 
We  saw  a  light  shine  out  afar. 
Christmas  hath  made  an  end. 
Now  farewell,  good  Christmas. 

Complete,  ts.    Tonic  Sol-fa,  6d.    Words  only,  id. 

CHRISTMASTIDE  CAROLS 

(Nos.  1 16-130). 

Harmonised  by  G.  C.  Martin. 

One  Penny  each. 
Paw  I.  (Old  Breton  Melodies). 

,  6d.    Words  only,  id. 


Part  II.  (Old  French  Melodies* 
,6d.    Words  only,  id. 


CHRISTMAS  CAROLS  NEW  AND  OLD 

(Nos.  131-154)- 

By  Rev.  H.  R.  Bramlky  and  John  Stainer. 

Arranged  for  Men  s  Voices.    Three- Halfpence  each. 
Complete,  as.    Words  only,  ad. 

CHRISTMAS  CAROLS  NEW  AND  OLD 

(No*.  155-165). 

By  Rev.  II.  R.  Bramley  and  John  Stainer. 

(Two-part  arrangement  by  W.  G.  McNavght.)   Three- Halfpence  ei 
Complete,  is.    Tonic  Sol-fa,  6d.    Words  only,  ljd. 

CAROLS  FOR  CHRISTMASTIDE 

(Nos.  166-184). 
By  George  Fox. 

Set  to  Music  for  Little  Singers.    Three- Halfpence  each. 
Complete,  as.  6d. 

TWELVE  NEW  CHRISTMAS  CAROLS 

(Nos.  185-196). 

By  Robin  H.  Legge. 

For  Unison  Singing.   Three.  Halfpence  each. 
Complete,  is.    Tonic  Sol-fa,  6*1.    Words  only,  ad. 


.» 


The  Carols  n  arked  thus  *  may  be  had  in  Tonic  So'-fp. 
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NOVELLO'S  CHRISTMAS  CAROLS — continued. 


(1  be  Anthem  of  Peace 
Or.  Christmas  mom 
Across  the  desert  sands  by  nighl 
Shepherd*  '.  shake  off  your  drowsy  1 


(Word»  only,  jn.  per  100.) 

(O  Ral*  !  in  manger  lying  . .  "V 
The  Virgin  is  hushing  . .  I 
Whal  Child  ii  this   1 
t  >arknes*  fell  on  I  he  weary  earth         . .  J 


J.  Barnbyl 
A.  C  Mackenzie  I 
C.  C.  Martin  f 
J.  Stainer J 


■  90    Holy  night '.  peaceful  night ! 
sot.    In  eaceUit  gloria 
tor    When  Christ  was  born 
wa    What  Child  is  this? 

I  There  were  whisperings  . , 
\  Shade*  of  silent  night 


J.  Barnby 
(Words  only. 
31.  per  100.) 

J.  Harnby 
J.  M.  Crament 
J.  T.  Field 
J.  T.  Field 
J.  T.  Cooper 


*G4 

*>? 

•fry 
•** 
109 

•  to 

ft! 
It« 
»tj 

•M 
»•» 


1:1 

»»j 

•»M 

"5 


»*» 
»>» 
••»« 
»>» 
»J3 
»M 
»)S 
*P 
*3? 
»)» 
»» 
MO 

•4* 
•43 
»44 
«4J 


The  legend  of  good  Saint  Christopher 

I  hear  along  our  street  

In  dulci  jubilo   , 

Caput  apri  defero  

Holly  Berries   

A  New  Year  *  Carol   


I  There  was  silence  (Unison) 
\  The  star  in  the  Fast  (Unison) 


Carol  (Two  Parts)  . 


Thuu"he*rr!onlh 


S.  Gee} 
F.  J.  Sawyer 
K.  Silas 
Pearaall 
Prarsall 
West  brook 
J.  Shaw 

C 

J: 

Hugh  RUir 
Hugh  Itlair 

There  came  a  little  child   R.  Jackson 

As  with  gladness   C  V.  Stanford 

One  night  as  1  was  sleeping  . .  J.  Swire 

The  Golden  Crown    J.  Stainer 

Joy  fills  our  inmost  heart  A.  C.  Mackenzie 

Who  is  this  thai  lies  all  lowly    . .  Myles  B.  Foster 

See,  the  Morning  Star   E.  C.  Monk 

Carol,  carol.  Christians  . .  Victoria  Grosvenor 

On  Christmas  Morn   A.  C.  Mackenzie 

In  the  ages  past  F.  A.  J.  Hervey 

We  sing  a  sung  of  gladness  J.  Swire 

The  morn,  the  blesaed  morn  is  nigh     . .  Victoria  Gr  issvrnor 

Carol,  carol,  Christians  Mrs.  J.  W.  Bliss 

O  was  not  Christ  our  Saviour !  . .       . .  J.  Shaw 

Carol,  Christian  children   A.  Moffatt 

There  was  silence  in  Bethlehem's  fields (v  a.t.s.)  J.  Stainer 
Come,  all  ye  Christian  men.  rejoice  . .  Hamilton  Clarke 
Shepherds  in  the  fields  abiding  ..  Hamilton  Clarke 

Come  and  sing  the  wondrous  story  . .  J.  Varley  Roberts 
The  Christmas  bells  ring  loud  and  clear  J.  Varley  Roberts 
Bethlehem  . .  J.  Varley  Roberts 

The  birth  ever  new  Robin  H.  Legge 

The  old  news   Robin  H.  Legge 

Christmas  Eve  Robin  H.  Legge 

The  Christmas  vision  ..  Robin  H.  Legge 

The  Shepherds'  Carol  . .     Robin  H.  Legge 

Mary's  Cradle  Song   Robin  H.  Legge 

The  Angels' Carol  ..  Robin  H.  Legge 

Children's  Chorus  ..  , .  Robin  H  Legge 

The  Holy  truest  Robin  H  Legge 

The  live  Kings  Robin  H.  Legg 


»#» 

»5» 

»SJ 

*M 

»S< 
,56 

z 

»5* 


the  Holy  light 
town  in  slumber  lay    . . 
An  ode  on  the  birth  of  our  Saviour 
See,  the  morning  star  i>  dwelling 
Christ  was  l»m  on  Christmas  Day 
Christinas  Mom 
The  Kings  of  the  East 

The  Star   

The  Angels'  song  

The  Holy  birth  ., 
The  Humiliation 
Rejoice,  O  daughter 


H.  I>egge 
H.  Ugge 
C.  H.  Lloyd 
A.  Herbert  Brewer 
A.  Herbert  Brewer 
H.  C.  Havergal 
H.  C.  Havergal 
H.  C.  Havergal 
H.  C.  Havergal 
H.  (  .  Havergal 
H.  C.  Havergal 
C.  Macpberson 


•ft  The  Virgin  and  Child  (This  winter  *  night)  C,  Macpberson 
*>o    The  Annunciation  , .  1.  Karnl>v 


The  Annunciation 
The  Message  to  the  Shepherds  . 
Cradle  Song  of the  Blessed  Virgin 
Gloria  in  excelsis  ., 
Sing  the  Holy  Child-Christ 
Sleep.  Haby,  sleep  . 


•j»i 

Sletyi  Bab,  ;  sleep  (ind  setting). 

it*  What  sudden  blare  of  snog 

»">*  What  sudden  blare  of  song 

Shepherds,  leave  your  Aixkv 

'T'  Heavenly  music,  clearly  ringing 

»Ti  Silent  night,  holiest  night 

rr  »  Angels  stngin  g 

«?J  Utile  childrer, 

»74  Binned  Bar*   

.'11   

*r*  Sweater  than  songs  of  s 

•77  The  night  in  i 


N 


.id. 


»d. 
.|d. 
i|d. 
■|d 

«H. 

•H 
«d. 

3d. 

3d- 
i|d. 

ild. 
,jd. 
td. 

31 

tid. 

i|d. 

■id. 
■{d. 
.n. 
ltd. 
ttd. 

id. 

ltd. 

id. 

.td. 

.id. 

jd. 

Jd. 
id. 
td 
td 

U 
td 

|d 

H 

td. 

Id, 
Id. 

K 

td. 
I  I 
H 

J.t 
Id 

: 


Barn  by 
Barnby 
Rarnb) 

J.  Barnl>y 
Myles  I!.  Foster 
Thomas  Adams 
Thomas  Adams 
A.  M.  Coodhart 
Cuthhrrt  Harris 
J.  F.  Bridge 
J.  V.  Roberts 
J.  V.  Roberts 
J.  V.  Roberts 
I.  H.  Mee 
I.  H.  Mee 
.  W.  Wareing 
J.  Barnby 

.  f.  r 


»79 

»8i 
tSi 
tij 
,84 

»8« 
»86 

»«? 
i3S 
»8o 
190 
SOI 
SOJ 

»9J 
*9i 
•95 
S96 
*97 
*»» 
>V9 
)'■ 
3d 

J04 
305 


3" 
ii» 
313 

3"4 

3H 
316 

3'7 
j.8 

310 
3» 
3" 
3" 
3»3 
3*4 
3»5 
3* 
3>7 
3,8 

3*9 
33° 
33« 
33* 
333 
334 
335 
330 
337 
31« 
339 
34° 
341 
34* 
343 
344 

346 

348 
349 

35o 
35' 
35' 

353 

.3M 
*355 

336 

357 

358 

359 

soo 

soi 

S 


Thomas  Adams 
A.  C.  Cruickshank 
A.  C.  (-"ruickshank 
A.  C.  Cruickshank 
John  E.  West 
Battison  Ms)'ncs 
W.  Montgomery 


The  Son  of  Mary,  Christ  the  King 

Hark  !  ail  around   W 

It  is  the  day    W. 

Mortals,  awake    W. 

In  the  field  with  their  flocks  abiding  . 
It  came  upon  the  midnight  clear 

Royal  Bethlehem  

I  hear  along  our  street     . .  Arranged 
The  Child  Jesus  in  the  Garden  (»nd  selling)        J.  Stainer 
The  Prince  of  Peace  .  A.  Herlwrl  Brewer 

Ravenscroft  -  Bridge 
..  H.  Uavan  Welton 
Thomas  A  Isms 
Thomas  Adams 
Thomas  Adams 
Alfred  Hollins 
LC  Bairstow 
ILT.  Sweeting 
E.  T.  Sweeting 
E  Vine  Hall 
. .   W.  H.  Ix>nghurs» 
Ferris  Torer 
Ferris  Torer 
E.  Vine  Hall 
C.  C.  Martin 
Charles  F>skine 
Charles  Erskirse 
B.  W.  Homer 
.    M  A.  Sideboiham 
M.  A.  Sideboiham 
M.  A.  Sideboiham 
Charles  Erskine 
T.  R.  Mallbesri 
John  E.  West 
A.  H.  Brewer 
A.  M.  <  .oittiart 
H.  Davan  Wetlon 
Berey  Pitt 


Remember  God's 
Christmas-Tree  Carol 
Christmas  Morn 
Child  Divine 
A  Christmas  Song 

A  lowly  Bab* 

The  Blessed  Virgin 
Christ  is  l«m 

Christian  children,  hear  Me 
Ring  out,  wild  bells 
Christmas  Bellv 
In  tuneful  voices  sing 
Shepherds  hear,  loud  and  clear 
Not  in  courts  uf  regal 
Many  hundred 
The  Nativity 
A  Cradle  Song 
As  on  the  night 
It  fell  upon  a  winter's  day 

307  The  night  is  dark 

308  Carol,  carol,  Christians 

309  The  loving  h<-att 

310  I  hear  along  our  street 
In  Bethlehem's  ancient  city 
Can  Man  forget  the  Story 
Who  are  these  from  Boxrab  farina 
Morning  dawns,  the  flocks  are  feeding 
Sweete  s>as  the  sonnge  the  Vergin  sange 


Now  once  again  our  hearts  we  raise 
Three  kings  once  lived  (Three-part) 
Once  in  Royal  David  »  City 
The  Night  of  Nowell 

Awake,  O  earth  

Whence  comes  this  light 

In  the  field  with  their  flocks  abiding 

The  Shepherds'  Song 

Christ  is  born 

The  Babe  in  manger  laid 

Hark  '.  the  bells  are  pealing 

The  King's  Birthday 

The  Lord  of  life  

As  on  the  night 

Three  Carols  (words  only,  ,s,  pet  100) 
The  Angels'  greeting 

Christmas  Bells  

Brightest  and  best  

In  Bethlehem,  that  noble  place 
In  Mary's  arms 

This  Holy  Day  

Midnight  stillness  sweetly  reigns 
With  joyful  hearts  . . 
I.ast  night  as  1  lay  sleeping 
They  ring  with  joyful  salutation 
The  First  Christmas  night 


It  fell  upon  a  night 
Three  Carols 

In  the  ending  of  the  yeai  Arthur  H.  Brown 


Arr.  by  A.  Webber 
F.  H.  Cowen 
H.  J.  Cauntlett 
A.  H.  Brown 
A.  H.  Brown 
A.  H.  Brewer 
A.  M.  Goodhart 
John  E.  West 
Klliot  Button 
Elliot  Button 
J.  Tomlinson 
A.  H.  Brown 
A.  H.  Brown 
John  E.  West 
V  Sydenham 
J.  Brahms 
H.  r>*van  Wetlon 
S.  S.Wesley 
B.  J.  Dale 
H.  Elliot  Button 
V..  C.  E.  Ryley 
H.  Davan  Wetton 
Arr.  by  H.  Knight 
George  C.  Martin 
Ceorge  C.  Martin 
Walter  H.  Sangster 
Walter  H.  Sangster 
Thomav  A  lams 


H. 
H. 


E. 


J.G. 


Bndge 
Smith 


The  Carols  marked 


Bethlehem  (Cradled  all  lowly)  Gounod 

The  Holy  Birth   B.  J  Dale 

Lo ;  a  Star  that  rises  bnght  Ruth  Eyre 

The  shepherds  left  iheir  sheep  . .  Alfred  Holfini 

See  the  dawn  from  Heaven  Oliver  King 

XjO  !  Christ  is  bom  . . 

Edward  Elgar 

Holy  Child,  the  Mother  mild  .  Alfred  Holfini 

TisYule   A.  J.  Phillips 

Sleep.  Holy  Babe  R.  Walker  Robson 

0  little  town  of  hethlebeni  Thomas  Adams 
To  faithful  shepherds  watching  A.  C.  Kdwardi 
Love  came  down  al  Christmas.  John  E.  Borland 
There  dwelt  a  king  John  E.  West 

Three  Cathedral  CaroK  CI*  Williams 

Three  kings  orue  lived  (Four-part)  r.  H.  Cowen 

Bells  of  Heaven  ring   1.  Varley  Roberts 

Sing  a  song  of  Christmas  }•  s 'arley  Roberts 

1  heard  the  H.  A.  Chambers 
Christ.  He  tieth  in  yonder  cot  ..  ..  U.G.  Akock 
Three  Chr.stir.av  Carols  (old  French) 

Arranged  by  h.  Sedd.ng 

I  %'nig  the  birth   A  Sullivan 

A  Stir  of  Wings   Gounod 

A  Song  of  the  Virgil.  Mother  E.  I.  Bamlon 

When  Jesus  came  to  Bethlehem  . .     H.  A.  <  h*mbers 

I    Noil   John  Jeffreys 

,    Christ  was  1-orn  on  C  hristmas  Day      Clement  M.  Spurting 

Cradle  Song  G.  Vincent  Evans 

r    A  Carol  of  .he  Nativity  C.  \  .  Stanford  sd. 

I    Come  and  hear  the  angel   C.  H.  Lloyd 

,    |r  c;,n.r  upon  the  midnijjhl  clear    Arranged  I.J  A.  Sullivan 
i    Chris,  was  Usrn  on  Christmas  Day  C.  Lee 

iy  be  had  in  Tonic  Sol-fa. 
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COMPOSITIONS 


BY 


EDWARD  BUNNETT,  Mus.  D.  Cantab. 


NEW  EDITION.    NOW  READY. 


Two  Settings  in  Chant  Form  of  the  Vcnite  in  G,\ 

*nd  A    each/ 

Te  Deum  in  G.    Four  Voices  

Magnificat  and  Nunc  Dimittis  in  E  flat   

»»  11        11  t)    ...       ...  ... 

ADVENT  AND  CHRISTMAS  MUSIC. 

Benedicite  in  E,  and  F  each 

Communion  Service  in  E.    Four  Voices   

i»  n     in  G.    For  Men's  Voices  only  .. . 

Advent  Anthem.    O  Lord.  Thou  art  my  God.  \ 

Four  Voices  J 
/  In  the  beginning  ,, 

Christmas'..      ».     .    Jon.ic.  J*!*  

Anthems.  1  Anse»  sn>rie,  lor  thy  Light  is  come 

Tonic  Sol-fa 
I  Behold,  I  bring  you  good  tidings 


2d. 

3d- 


2d. 

9d. 
od. 

3d- 

3d- 
1  id. 

3d- 
ijd. 

2d. 


Christmas  Carols. 
Five  Sets,  in  Books,  One  Shilling  each  ; 

Or,  separate  numbers,  One  Penny. 
Words  of  all  Sets,  One  Penny  each  Set. 

the  Comtoser — 
I,  Grove  Terrace,  Thorpe  Road,  Norwich. 


ORGAN  MUSIC. 


Net.  li  d. 
I  6 


2 
2 


Two    Short    Pieces :   Larghetto    in   F  major ; 

Allegretto  in  A  major   

Two   Sketches :    Adagio    in   F  sharp   major ; 

Andante  in  D  flat  major  

Twelve  Short  and  Easy  Pieces.    First  Set 

.1        ..  ,.        Second  Set     ...       2  o 

Introduction,  Air  with  Variations,  and  Fugue  Finale    2  6 

London:  Novkli.o  and  Company,  Limited. 

Just  Plrlishbd. 

0  JesuChrist,  Thou  Prince  of  Peace 

(Du  Friedcfrtrst,  Hcrr  Jcsu  Christ). 

A  CANTATA 
For  the  25th  Sunday  after  Trinity. 
FOR  SOLI,  CHORUS,  AND  ORCHESTRA. 

COMIOSRD  BV 

J.   S.  BACH. 

Edited  by  John  Pots-nut. 
English  version  by  Paul  England. 

Price  One  Shilling. 

London  :  Novkli.o  and  Company,  Limited. 

CHRISTMAS  CAROLS 

J.  P.  HARDING. 

BRIGHTEST  AND  BEST  OF  THE  SONS  OF  THE  MORNING. 
THERE  DWELT  IN  OLD  JUD.EA. 

Price  Twopence  eacb. 
London:  Novkllo  and  Company,  Limited. 


REDUCED  PRICES. 

T.  Mee  Pattison's  Popular  Cantatas. 


The  Ancient  Mariner.   Vocal  Score     '  . . 

Tonic  Sol-fa  Edition  by  Curwcn  &  Sons. 

The  Lay  or  the  Last  Minstrel  

May- Day 


is.  6d. 


1*.  6d. 


ts.  od.  I  The  Miracles  or  Christ  is.  od. 
Band  Partj  on  hire  from  the  Publishers. 


London  Cries.    School  Cantata 


ts.  od. 


London:  Novello  and  Company, 


The  very  s 

PENITENCE 

PARDON  AND 

PEACE 

J.  H.  MAUNDER. 


ail 


The  Musical  Timet,  1/1/99:  "  An  admirable  example  of  a 
able  claw  of  Church  music.  Consists  of  writing  of  that  me  I 
effective  nature  for  which  the  composer  is  so  widely  famed." 

Musical  Opinion,  1/1/98  :  "  A  line  Church  composition." 

Musical  Atews,  15/1/98:  "  We  have  no  hesitation  in  cordially 
mending  it." 

Musical  Standard,  5/3/98:  "  Deserve*  considerable  popularity.' 
Organist  and  Choirmaster,  15/1/08  ;  "  For  the  musk  we  ba»ew>ifcii,| 
but  praise." 

Birmingham  Post,  5/3/98 :  "  The  music  is  of  a  high  artistic  value." 
Liverpool  Courier,  a/8/98 :  "  A  work  of  great  merit  in  every  ret  pat." 
Manchester  Courier,  9/3/98:  "It  wiU  doubtless  be  used 
quires  and  places  where  they  sing.' " 
JVeweastle  Leader,  ai/a/98:  "  A  well-written  work." 
Western  Morning  ffetvs,  as/3/98:  "A  good  composition.  Striii-j 
and  original." 

Chester  Chronicle,  16/4/98  :  "  A  beautiful  work,  very  tuneful,  v<L 
rxceedingly  effective." 

Lichfield  Mercury,  4/2/98 :  "Extremely  effective,  containing  vat 
really  beautiful  music." 

Journal  of  the  Incorporated  Society  0/  Musicians,  i/j/98  :  "A  Ml 
written  work.    We  can  strongly  recommend  it." 


Price  One  Shilling  and  Sixpence. 

as.  J  Tonic  Sol-fa,  1*.    Words,  as.  per  100. 

Band  Parts  may  ie  hired  or  purchased  from  Messrs, 
TmM,  34,  Percy  Street,  W. 

London  :  Novello  and  Company,  Limited. 


ORIGINAL  COMPOSITIONS 

FOR  THE 

ORGAN. 

(New  Series.) 


No. 
1. 
a. 
3- 
«- 
5- 
6. 
7- 
8, 

9- 
10. 
11. 

li. 

«> 

»4- 
'S- 
16. 

17. 
18. 
>9> 

so* 
at. 

rs. 
*J. 
N> 

2 


Seven  Chorale  Preludes  .. 
Prelude  in  C  . . 

Festival^ Prelude  on  "  Ein'  feste  Burg 


it 

C  Hubert  H.  Parry  J 
. .  W.  Wulstenbolme 
. .  ^ . 


Edited  by 
John  E.  WW 


four  de  N< 
Cantiline 
he  Missa  Est 
Triumphal  March 
Fanfare 
Cantabile  .. 
Finale  ..  I 

A  Fantasy  

Intermezzo 

Legend   

Meditation  

Barcarolle  

Camique   

Prelude  and  Fugue  in  C  (Ediied  by  Joi  n 


Epilogue 
Suite  Ancienne 
Fantasia 
Voluntary' 
Impromptu 
Legend 
Intermezzo 


J.  Stuart  Archer 
R.  G.  Hading 
1  I.  Leismens 
I  j  I.rmrir'-ru 
Lemmrri> 


It 


and  Fugue  in  C 


f  a  z\  ■  raie  • 
C.  "Edgar  Ford 
W.  WoUtenb' -Icie 
Harvey  Grace 
Alfred  HoUin. 
Arthur  W.  Potlitt 
Edwurd  Elgar 
E.  West) 

1.  L  Rrebs 
W.  Wolstenbolow 
F.  W.  Holloway 

W.  C.  Alcock 
W.  G.  Alcock 

J. 


(To  rV 


London :  Novello  and  Company,  Limited. 


ANTHEM. 


AS  THE  RAIN  COMETH  DOW  N 
By  Harper  S»«tr>. 
Word*  from  Isaiah.  Price  Threepence. 

London:  Novello  and  Company.  Limited. 

'E  DEUM  in  F.   Price  3d.    MAGNIFICAT  and 

NUNC  DIMITTIS  in  F.      Price  3d.      By  A.  To*st 
1:  Novello  and  Company,  Limited. 
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CANTATAS  FOR  CHRISTMAS. 


THE  NATIVITY 


BETHLEHEM 

FOR  FOUR  SOLO  VOICES  AND  CHORUS  FOR  SOPRANO,  TENOR,  AND  BASS  SOLI,  AND 

with  Hymns  to  be  sung  by  the  Congregation  CHORUS 

THK  WORDS  WRITTEN  AND  ARRANGED  BY  With  Hymns  lo  1*  sung  by  the  Congregation 

E.  CUTHBERT  NUNN  ™r  worm  and  hymns  seluctkd  and  thk  mcsic 

THE  MUSIC  BY  COM  POSH  i  RY 


J.  H.  MAUNDER. 

Price  Two  Shillings  ;  Tonic  Sol-fa,  One  Shilling. 
Words  only,  7s.  6d.  per  too. 


THOMAS  ADAMS. 

Price  One  Shilling;  Tonic  Sol-fa. 

Wcrds  only,  7s.  6d.  per  100. 


STORY  OF llHLEHEM  CHRISTMAS  CANTATA 


FOR  CHRISTMAS  SERVICES.  Etc. 

THK  WORDS  WRITTEN  BY 

SHAPCOTT  WENSLEY 

THE  MUSIC  FOR  SOPRANO,  TKNOR  AND  I1ASS  SOLI. 
CHORUS  AND  ORUAN 
COMKOSKD  BY 

JOHN  E.  WEST. 

Price  One  Shilling  and  Sixpence;  Tonic  Sol-fa.  Ninepence. 
Word*  only,  7s.  6d.  per  loo. 
String  Parts,  6s.  6d.  ;  Wind  Part*  and  Full  Score,  MS. 


FOR   SOLI    AND  CHORUS 

THK  WORDS  BY 

ROSE    DAFFORNE  BETJEMANN 

THE  MUSIC  BY 

JULIUS  HARRISON. 

Price  One  Shilling. 
Words  only,  Five  Shillings  per  Hundred. 


CHRISTMAS  EVE 

FOR  CONTRALTO  SOLO,  CHORUS  AND 
ORCHESTRA 
roMrosED  BY 

NIELS  W.  GADE. 

(Op.  40.) 

Pnee  One  Shilling  ;  Tonic  Sol-fa,  Foorpence. 

CHRISTMAS  SCENES 

FOR  FEMALE  VOICES 

1 

COMPOSED  BY 

FREDERIC  H.  COWEN. 



Price  Two  Shillings  ;  Tonic  Sol-fa,  Ninepence. 
Word*  only,  7s.  6d.  per  100. 

CHRISTMAS  ORATORIO 

BY 

J.  S.  BACH. 

Divided  into  six  sections,  intended  originally  for 
separate    performance   on  the  three  days  of 
Christmas,  New  Year's  Day,  New  Year's  Sunday, 
and  the  Festival  of  the  Epiphany. 

Vocal  Score,  Two  Shillings  ;  Vocal  Parts,  One  Shilling  each. 
Parts  1  and  2,  11.  ;  Parts  3  and  4,  is.  ;  Parts  5  and  6,  is. 
Tonic  Sol-fa  (Parts  1  and  2),  6d. 
Books  of  Words  (per  100),  10s.    Parts  I  and  2  (per  IOO),  5s. 


THE  HOLY  CHILD 

FOR  SOPRANO.  TENOR.  AND  BASS  SOLI, 
CHORUS  AND  ORGAN 

COMPOSED  BY 

THOMAS  ADAMS. 

Price  One  Shilling  ;  Tonic  Sol  fa.  Sixpence. 
Words  only,  7*.  6d.  per  100. 


YULE-TIDE 

COMPOSED  BY 

THOMAS  ANDERTON. 


Price  One  Shilling  and  Sixpence. 
Paper  boards  a*-  ;  cloth,  gilt,  3s. 

BEFORE  THE  PALING 
OF  THE  STARS 

A  CHRISTMAS  HYMN 

BY 

CHRISTINA  ROSSETTI. 
Ski  10  Mr  sic  for  Voices  and  Orchestra 

B.  J.  DALE.  . 

Price  One  Shilling. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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NOVELLOS  LIST  OF  WORKS  SUITABLE  FOR 

PRESENTS. 


J.  S.  BACH— His  Work  and  Influence  on  ihe  Music  of  Germany, 
1685-1750.    By  Philifp  Shtta.    Three  Vols   net  ai 

JOSEPH  BARN  BY— Original  Hymn  Tunes  ..doth  3 

STERNDALE  BENNETT— Twelve  Songs  ..  cloth  a 

BERLIOZ  —  A    Treatise   on    Modem    Instrumentation  and 

  cloth,  net  7 

A,  ZlMMKRSIANN. 

folio,  cloth,  11s.  ;  Svo,  cloth,  ;v  6d.  j  8vo,  Rutland  roan  o 

FREDERIC  K  BRIDGE  and  FRANK  J.  SAWYER  —  A 
Course  of  Harmony  ..  ..  ».  3 

FREDERICK  CHOPIN  —  As  a  Man  and  Musician.  By 
Frederick  Nieces.    Two  Vols.  net  11 

W.  H.CL'M  M I  N<  IS— <lod  save  the  King.  The  Origin  and  History 
of  the  Music  and  Word*  ..       cloth,  gilt,  net  i 

  Dr.  Arne  and  "  Rule,  Britannia  "         ..        cloth,  gilt,  net  3 

CAPTAIN  C  R.  DAY— The  Music  and  Musical  Instrument*  of 
Southern  India  and  the  Dcccan.  Illustrated  with  Seventeen 
Plates.    Handsomely  bound   net  73 

  Ditto.    Artist's  proof  copies,  on  finest  Japanese  paper     net  147 

CATHEDRAL  PRAYER  BOOK  (with  Music):— 

No.  1.  Demy  Bvo,  6aB  pp.,  large  type.    With  Canticles  and 
Psalter  pointed  for  chanting     cloth,  levelled,  red  edges    net  6 

Ditto  ..   red  I  mil,  red  edge*,  net  8 

No.  a.  Demy  8vo,  600  pp.,  large  type.  With  Canticles  and 
Psalter  pointed,  set  to  appropriate  Chants  (Cathedral  Psalter 

Chants)   cloth,  bevelled,  red  edges,  net  6 

Ditto  red  basil,  red  edges,  net  8 

No.  ^.  Imperial  3irao,  606  pp.     Pocket  Edition.  With 
Canticles  and  Psalter  pointed  for  chanting 
doth,  bevelled,  red  edges,  net,  3s.  6d.  ;  red  basil,  red  edges,  net 
(A  largt  stltctiftt  ef  Sfitcial  Bindin^i  anrl  India  Pafitr 
Rdititnx  always  im  Stack.) 

CATHEDRAL  PARAGRAPH  PSALTER- 

cloth,  net,  3s.  6d.  ;  red  basil,  red  edges,  net 

CHRISTMAS  CAROLS  NEW  AND  OLD- 

Library  Edition,  with  Historical  Preface    Roxburgh  binding 

net 

Ordinary  Edition   cloth,  gilt 

  Ditto.    Beautifully  Illustrated  (Series  1  and  a  only) 

cloth,  gilt,  nn 

COUNTRY  DANCE  BOOK-Editcd  by  Cecil  J.  Share,  I.. 
Three  Parts,  each   paper,  as.  6d.  ;  cloth 

E.  DANNREUTHER— Musical 
to  Modern  times.    Two  Vols. 


J.  B.  DYKES— Hymn  Tunes  and  Litanies..      ..      cloth,  gilt 
P.  C.  EDWARDS— The  History  or  Mendelssohn's  "Elijah 
J.  W.  ELLIOTT— National  Nursery  Rhymes 

  Hymn  Tunes 


net,  3s.  6d.  :  cloth,  pit,  net 


ith.  (jilt 

CARL  ENGEL—  The  Literature  of  National  Music    cloth,  net 

 Researches  into  the  Early  History  of  the  Violin  Family 

cloth,  net 

SIR  GEORGE  GROVE— Beethoven  and  his  Nine  Symphonies 

cloth,  net 

HANDEL—"  Messiah  "  whole  calf,  gilt  edges,  folio,  34s. ;  cloth 

  Ditto.   Fmtltmtk  of  the  Autograph  Full  Score 

cloth,  red  edges 

EDUARD  HANSLICK— "The  Beautiful  in  Music"  Translated 
by  Gustav  Cohen  ..  cloth,  net 

MORITZ  HAUPTMANN-The  Letters  of  a  Lciprig  Cantor. 
Translated  and  arranged  by  A.  D.  Coleridge.    Two  Vols. 

cloth,  gilt,  net 

HERKOMER— Six  Easy  Pieces  for  the  Violin.  Illustrated 

LADY  ARTHUR  HILL— Holiday  Songs 

paper,  as.  6d.  ;  Irish  linen 

A  J.  HIPKINS— A  Description  and  History  or  the  Pianoforte 
and  the  older  Keyboard  Stringed  Instruments     paper  boards 


1 1 Y  M  X  TU  X  MS  ( Processional ) 


loth 


AGNES  HONOR1A  LEEDS— My  First  Piano  Lessons.  108  pp. 
oblong  folio,  profusely  illustrated  in  colours,  bound  in 
coloured  oaper  board  covers   cloth  back 


A.  C.  MACKENZIF.-Eighteen 


cloth,  gill 


G.  C  MARTIN  — Hymn  Tunes 


Cloth    3  t 


MENDELSOHN — Pianoforte  Works  (complete). 

Folio,  cloth,  gilt,  sis. ;  Rutland  roan  . 
Bvo,  cloth,  gilt,  1  os.  6d.  ;  Rutland  roan  1 . 

  Licdcr  ohne  Worte.  The  only  complete  edition.  Eight  books. 

Folio,  cloth,  gilt,  8s.  ;  Rutland  roan  ro 
Bvo.  cloth,  gilt,  ss.  6d.  ;  Rutland  rota  6 

  Ditto.    Edited  by  Karl  Klindworth.    The  Fight  Books, 

Royal  410,  paper,  js.  ;  cloth,  gill,  7s.  od. ;  Rutland  rosso  rc 
Symphonies  (Solo),  folio,  iss. ;  (Duet),  folio 


  .Symphonic 

  Overtures 


Deep  V. 
MOORE-lrith 


Bvo,' cloth,"  grill 
Bvo,  cloih,  gilt 


MORRIS    BOOK — Cecil  J. 

ir  Parts,  each     paper,  as.  6d. ;  cloth 

folio,  doth,  gilt 
5s. ;  Rutland  r< 


folio,  doth,  gilt 
Svo,  cloth,  (ill 

Smart  and   Herrrrt  C. 

Mac  I  l«a  1  nr.    In  Foui 

MOZART-Sonatas   

Bvo,  cloth,  git 

  Life  of  Mozart.    By  Otto  Jahh. 

Three  Vols.       .  .       ..  .. 

EMMA  MUNDELLA— The  Day  School  Hymn  Book 

cloth,  bevelled,  red  ed 

FREDERICK  NIECKS — Programme  Music     ..      ..  iset 

NOVELLOS  COLLECTION  OF  WORDS  OF  ANTHEMS — 
Containing  the  words  of  over  a,ooo  Anthems.  New  snd 
enlarged  edition.      Crown  Bvo,  Sai  pp.,  doth,  red  edges,  net 

red  basil,  red  edges,  net 

THE  PARISH  ANTHEM  BOOK— Containing  the  words  of 
500  favourite  Anthems 


«S 
ti 
r 
6 

at 
t 

3 

•I 

T 


ORATORIOS  and  CANTATAS-<Novsa.LOS  Original  Octavo 
Edition).  A  large  selection  can  be  had  in  Roan,  rounded 
corners,  red  and  gilt  edges,  carefully  packed  in  cardboard 
boxes,  price  3s.  in  excess  of  the  marked  price 
cover  edition. 

PROCESSIONAL  HYMN  TUNES 


A.  RANDEGGER— Sacred  Songs  for  Little  Singers.    Words  by 
Frances  Ridlkv  Haveegal.    Illustrated     . .     cloth,  jilt 


RUBIXSTEIN-Eighteen  Two-part  Songs 


cloth,  gilt 


STA1NER— A  Theory  of  Harmony.     With  Questions  and 
Exercises  for  the  use  of  Students  . .  . .  dotb 

—  A  Dictionary  of  Musical  Terms.     By  J.  Stainkr  and 

W.  A.  Barrett.  Revised  (1808)  Edition . .  doth,  gilt,  net 

—  Hymn  Tunes,  complete  in  one  Vol.   doth 


J.,  I.  F.  R.,  and  C,  and  E.  W.  B.  NICHOLSON 
and  bis  Contemporaries.    Fifty  Compositions,  with 


net  ti 


J 


T.  W.  STAN  I  FORTH  —  Hymn  Tunes 
ARTHUR  SULLIVAN— Hymn  Tunes 


cloth,  gilt 
doth,  gill 


SUNLIGHT  OF  SONG-A  Collection  ol  Sacred  and  Mora: 
Songs.  Illustrated  


I 


SWORD  DANCE  BOOK-Edited   by  Cecil   J.  Sharp. 
Two  Books,  each   Paper,  as.  ftd. ; 

THE  PSALTER  NOTED-To  Gregorian  Toots  (Soutsssaa 
System).  Edited  by  H.  B.  Brigcs,  Rev.  W.  H  Free*. 
and  John  Stainkr  . .  demy  Bvo,  cloth,  gilt,  4s.  6d  ;  Words 
edition,  is.  6d.  Accomeanying  Harmonies,  By  W.  G.  A. 
Sheer ease  super  royal  Bvo,  doth,  net 

FRANKLIN  TAYLOR— Technique  and  Expression  in  Piano- 
forte Playing  doth,  gilt  lettered,  net 

JOHN  E. 


loth,  eiu   j  < 


SCHUMANN— Original  Compositions  for  the  Pianoforte.  Edited 
by  A.  Zisimerm ann.     In  Three  Folio  Vols.,  cloth,  gilt,  each  ■  , 

  Ditto,  VoL  1.    Bro,  doth,  gilt  - 

  Pianoforte  Album  for  the  Young  cloth,  gilt  , 

  Songs.    Edited  by  N.  Macearrkn  folio,  doth,  wilt  ,. 

  Vocal  Album.   Containing  thirty  of  his  mot 

Songs   doth,  1 


7  f 


STAINER,  J. 
— Duiay 
FaciimiUt 

  Early  Bodleian  Music    VoL  I.  containing  110  F» 

of  MS.  Music    VoL  II.  containing  their 
Modern  Notation.    The  Two  Vols.,  large  folio, 

£6  - 

F.  R.  STAI NKR  and  E.  W.  11.  NICHOLSON—  Early  Hodlrian 
Music  (Vol.  111.).  Introduction  to  the  study  of  some  the 
Oldest  Utin  Musical  MSS.  W.th  7.  Collotype  h<u,imil<,.  mm  I 

W.  STANIFORTH- 


London  :  NOVELLO  AND  COMPANY,  Limited. 
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VOLUMES  OF  ORGAN  MUSIC 

SUITABLE  FOR  PRESENTS. 


ALBUMS  FOR  THE  ORGAN  :—  s. 

No.  1.  Twelve  Selected  Pieces  paper  3 

I>itto     ...       ...       ...       ...    cloth  5 

No.  2.  Twelve  Selected  Pieces  paper  3 

Ditto     ...                                cloth  5 

No.  3.  Twelve  Selected  Pieces  paper  3 

Ditto   cloth  5 

No.  4.  Twelve  Selected  Pieces  paper  3 

Ditto     ...       ...       ...       ...    cloth  5 

FREDERIC  ARCHER. 

The  Organist's  Journal  ...  cloth  15 
The  Organ.  A  Theoretical  and  Practical 

Treatise   paper  5 

Ditto     ...       ...       ...       ...    cloth  7 

J.  S.  BACH. 

Grand  Studies.  Consisting  of  Preludes, 

Fugues,  Toccatas,  &c   10 

The  Organ  Works.     Edited  by  J.  F. 

Bridge  and  James  Hiccs  : — 

Vol.     I.  (Containing  Books    1-5)  cloth  10 

Vol.   II.  (Containing  Books  6-10)  cloth  10 

Vol.  III.  (Containing  Books  1 1-14)  cloth  10 

W.  T.  BEST. 

Arrangements  from  Scores  of  the 

Great  Masters.    5  Vols,  cloth,  ea.  36 

Fifteen  Celebrated  Marches.  Ar- 
ranged from  Scores  of  the  Great 


4 

6 


7 

S 

3 
7 


EDWIN  H.  LEMARE. 
The    Recital  Series  of  Original 
Compositions  for  the  Organ  : — 


s.  d. 


Vol.  I. 
Vol.  II. 
Vol.  III. 
Vol.  IV. 
Vol.  V. 
Vol.  VI. 


cloth 


Three 
Edited 


Masters   paper 

Ditto     ...       ...       ...       ...  cloth 

Collection  of  Pieces  for  Church 
Use  ...       ...       ...       ...  cloth 

Six  Concert  Pieces  

Art  of  Organ-Playing  ...  Part  I. 
Ditto    Part  II. 

CH.  GOUNOD. 

A  Selection  of  Movements  from 
"The  Redemption."  Arranged  by 
G.  C.  Martin       ...       ...       ...  5 

A  Selection  of  Movements  from 
"  Mors  et  Vita."  Arranged  by 
G.  C  Martin    5 

HANDEL. 

Six  Organ  Concertos  paper  5 

Ditto     .  .       ...       ...       ...    cloth  7 

Choruses.  Arranged  by  H.  G.  Nixon. 
Two  Vols   each  20 

JOHN  HILES. 

Hand-Book  for  the  Organ  21 

Short  Voluntaries.  Five  Vols,  cloth, 

ALFRED  HOLLINS.  ^  5 

Original  Compositions  ...  paper  7 
Ditto   cloth  10 

J.  LEMMENS. 

Four  Organ  Pieces  in  the  Free  Stvle  4 
Trois  Sonates  ...       ...       ...       ...  7 


(Nos.  1-6)  ... 
(Nos.  7-12) ... 
(Nos.  13-18)  ... 
(Nos.  19-24) ... 
(Nos.  25  30) ... 
(Nos.  31-36) ... 
Vol.  VII.  (Nos.  37-42) 

0  MENDELSSOHN. 

Six  Grand  Sonatas,  and 
o  Preludes  and  Fugues. 

6  by  W.  T.  Best    paper 

Ditto   ...  cloth 

Twelve  Lieder  ohne  Worte.  Ar- 
6  ranged  for  Organ.  Paper  cover,  oblong 

POPULAR  MARCHES  for  the  ORGAN. 
In  Four  Vols.     ...       ...     paper,  each 

o     Ditto,  Ditto    cloth,  each 

o  JOSEF  RHEINBERGER. 
o     Original    Compositions     for  the 
Organ  : — 

In  Two  Vols   paper,  each 

o     Ditto     ...       cloth,  gilt  lettered,  each 

C.  H.  RINK. 

Practical  Organ  School.    Edited  by 
W.  T.  Best  cloth 

HENRV  SMART. 
Organ  Works.    Two  Vols.    ...  each 
Ditto    cloth,  gilt,  each 

W.  SPARK. 
The  Organist's  Quarterly  Journal. 
Nine  Vols   cloth,  each 

THE  VILLAGE  ORGANIST. 

Vol.      I.  (Books  1-6)  Elegantly  bound 

in  cloth 
Vol.  II.  (Books  7-12) 
Vol.  III.  (Books  13-18) 
Vol.  IV.  (Books  19-24) 
Vol.  V.  (Books  25-30) 
Vol.  VI.  (Books  31-36) 
Vol.  VII.  (Books  37-42) 
Vol.  VIII.  (Books  43-48) 

l£febure  WELY. 
Six  Grand  Offertoires 
The  Modern  Organist 

W.  J.  WESTBROOK. 
o     Voluntaries  for  the  Organ. 

6 
o 

W.  WOLSTENHOLME. 
o     Original  Compositions 
6  Ditto 


Vols... 
The  Young 


Organist. 


Ditto,  ditto 
Ditto,  ditto 
Ditto,  ditto 
Ditto,  ditto 
Ditto,  ditto 
Ditto,  ditto 
Ditto,  ditto 


cloth 

Three 
cloth,  each 
Two  Vols, 
cloth,  each 


cloth 


6 
b 
6 
6 
6 
6 
<> 


5  0 

7  '» 

3  P 

4  6 

6  6 


6  o 
8  6 


1 2  o 

7  6 
10  6 
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PRODUCED    AT    THE    LEEDS    MUSICAL  FESTIVAL. 

FALSTAFF 

SYMPHONIC-STUDY 

IS    C    MINOR,    WITH    TWO   INTKKLCDBS   IN  A 

FOR  FULL  ORCHESTRA. 


BV 


EDWARD  ELGAR 

Op.  68. 

MINIATURE  SCORE, 
Papb»,  7s.  6d.  ;  Cloth,  xos.  6d. 
FULL  SCORE  AND  ORCHESTRAL  PARTS  ON  HIRE. 


THE  TIMES. 

We  get  again  the  Elgar  of  the  brilliant  "Cockaigne"  Overture,  of 
the  Pomp  and  Circumstance  "  and  "  Coronation  Marches.  There  U 
^  «^n^nceofhhigj>l|:  originaUrchestration,  and  the  whole  is  moulded 


It 


THE  TELEGRAPH. 
It  is  certainly  the  most  elaliorate  of  Elgar's  work*  *o  far.  . 
is  on  ever)-  page  the  hand  and  the  voice  of  Elgar,  who  speaks  with  no 
uncertainty :  in  n  vein  of  quaint  humour,  as  when  FaUtafT  sleeps  ;  of 
rare  beauty  and  charm,  a»  in  the  interludes ;  and  even  more  in  the 
exquisite  closing  scene  of  the  fall  and  death  of  Falstaff.  .  .  .  Elgar 
has  given  us  a  masterpiece  of  music,  prodigiously  stamped  with  his  own 
remarkable  personality. 

THE  MORNING  POST. 
Sir  Edward  Elgar's  music  is  a  remarkable  example  of  hii'  powers 
presented  in  a  light  hitherto  unknown.  He  frankly  enters  the  field  of 
programme  music  and  does  so  with  immediate  success.  ...  As  a  musical 
illustration  of  a  Shakespeare  character  it  is  one  of  the  most  remarkable 
scores  produced.  .  .  .  Apart  from  its  fidelity  to  the  particular  aspect 
of  r  alstaff  offered  by  the  play  it  has  great  value  as  musk,  and  that  value 
is  found  in  the  fact  that  the  composer  reveals  an  expansion  of  style  and 
a  great  quality  of  beauty  and  charm.  .  .  .  The  work,  very  finely  played 
under  the  composer's  guidance,  marks  an  advance  in  Sir  Edward  Elgar's 
art,  and  constitutes  a  valuable  addition  to  Shakespeare  music  whose 
worth  cannot  fail  to  be  recognised. 

THE  DAILY  GRAPHIC 
The  design  of  hit  Symphonic  Study  is  masterly  in  its  breadth  and 
decision,  and  no  elaboration  of  detail  is  permitted  to  obscure  the  main 
outline  of  the  structure.  It  falls  into  four  main  divisions,  broken  by  two 
interludes,  which,  while  still  forming  a  material  part  of  the  development, 
come  as  a  welcome  relief  to  what  might  otherwise  prove  too  breathless, 
a  rush  of  incident.  .  .  .  The  opening  section  is  a  lax  miracle  of  life  and 
gaiety.  We  are  in  the  midst  of  a  wit  combat  of  bewildering  dexterity 
The  themes  fly  backward  and  forward  like  tennis  balls  across  a  net.  So 
rapid  is  the  repartee  that  one  positively  gasps  for  breath.  ...  At  the 
right  moment  comes  the  first  interlude,  in  which  the  Knight  is  wafted 
in  dreams  back  to  lwyhood  and  sees  himself  once  more  a  slim  page.  The 
delicate  charm  of  this  passage  defies  description.  ...  It  must  be  said 
that  Klgar  has  written  a  masterpiece  which  does  equal  honour  to  himself 
and  to  the  land  that  bred  him. 

THE  DAILY  MAIL. 
It  is  the  work  of  a  man  arrived  at  consummate  master)'  of  his  means, 
I  jJM  contrived  a  speech  that  exactly  expresses  him.    .    .    .  The 
"  Falstaff" "  has  an  animation  in  its  succession  of  scenes  of  tavern 
revelry,  highway  robbery  and  warfare,  broken  only  by  the  two  little 

^sstss&s^s^it^  """"""^ thw  *  sure,y 

THE  DAILY  NEWS. 
F»l5t»ff  "  »hows  us  Elgar  in  a  new  light.  Though  his  personality  is 
still  unmistakable,  he  has  cot  nearer  than  ever  before  to  the  school  of 
which  Strauss  is  the  chief  representative.  The  themes  are  expressive 
and  richly  humorous  and  pathetic  .  .  .  The  whole  work  i*  full  of 
wonderfully  rich  and  novel  orchestration  and  happy  touches  of 
psychology,  and  it  is  finely  proportioned. 


THE  DAILY  CHRONICLE. 
The  chief  theme,  in  spile  of  its  ponderous  accents,  is  a  little  feature- 
less, lint  another  phrase  representing  the  boasting  side  of  his  [Falstaffs] 
character  is  a  capital  one,  of  real  humour,  and  cleverly  treated  by  the 
composer,  but  the  purely  pictorial  element  is  of  rather  stronger  calibre 
than  the  psychology,  and  in  the  next  section,  where  the  revelries  of  Falstaff 
and  the  Prince  are  described,  the  music  is  extremely  brilliant  and  brimming 
over  with  merriment,  the  orchestration  having  many  deft  touches  of 
humour.  .  .  .  The  orchestration  of  "  Falstaff  "  deserves  more  than 
a  word  or  two.  Elgar  has  always  had  a  wonderful  command  of  instru- 
mentation, especially  in  lone-colour,  but  in  this  latest  work  he  has 
iU7i'*v  n,m*e "•  Every  instrument  has  a  virtuoso  part,  and  the 
brilliance  and  mastery  of  the  writing,  its  amazing  richness,  and  varietv 
in  colour  and  effect,  are  remarkable.  5 

EVENING  NEWS. 
"  Falstaff  "  is  a  work  of  the  utmost  charm  and  interest  and  a  notable 

"h'TTs^ 


PRODUCED  AT  THE  LEEDS  MUSICAL  FESTIVAL 
THE 

MYSTIC  TRUMPETER 

POEM 
■v 

WALT  WHITMAN. 


FOR  BARITONE  SOLO.  CHORUS,  AND  ORCHESTRA 


i  v 


HAMILTON  HARTY. 


Price  Two  Shillings. 

Tome  Sol-Fa  (in  the  Prrst). 


Mr.  Harty* 
engages  one's 
illTn  th 


THE  TIMES. 

The  Mystic  Trumpet, 
y  at  once.  The  comi 
of 


has  a  directness  weiri 
poser  shows  considerable 
behind  the  effect  ihm  u 


Mr. 


THE  DAILY  TELEGRAPH. 

Harty'i  setting  may  find  an  honoured  place  in  the  repertory  of 
many  a  provincial  choral  society.  .  .  .  It  is  in  no  wise  difficult, 
considering  the  present  state  of  choral  technique,  and  the  choruso  arc 
effective  alike  for  singer  and  hearer.  ...  He  gives  us  moments  of 
striking  beauty,  and  often  rises  to  a  height  of  real  poetry. 


THE  MORNING  POST. 
Hamilton  Harty  has  treated  his  theme  with 


NOVELLO  AND  COMPANY, 


Mr. 

resource.  He  gives  proof  of  bis  command  of  fancy  and  contrivance.  y« 
he  loses  none  of  the  charm  that  always  distinguishes  his  musk.  Tbt 
description  of  Paradise  is  of  entrancing  beauty,  and  the  picture  of  tat 
Crusaders  lives  in  graphic  tints.  In  dealing  with  the  love  section  be  s 
lender  beyond  imagination,  and  his  climax  of  joy  is  spontaneous  sai 
unrestrained,  giving  the  exact  note  the  verse  requires. 

THE  STANDARD. 

Mr.  Harty  clothes  all  in  harmonies  that  remove  them  from  the  coouaort- 
place.  Never  for  a  moment  is  he  at  a  loss  for  an  appropriate  figure  c< 
phrase ;  indeed,  it  is  his  ready  command  of  ways  and  means  thai  c 
perhaps  the 

high  favour  with  choral  societies  all  over  the  I 


THE  DAILY  MAIL. 

_  "  The  Mystic  Trumpeter"  calls  for  a  variety  of  picturesque  illuttrs- 
tions,  and  this  Mr.  Hamilton  Harty  has  supplied  with  the  fulness  of  b» 
facile  and  efficient  talent.    .    .    .    The  workmanship  is  extrtsnrh 
id  the  composer  seems  always  to  hit  the  effect  be  is  bent  oc 


THE  DAILY  NEWS. 

The  choral  writing  of  "  The  Mystic  Trumpeter"  is  such  as  Yorkshire 
loves,  and  the  singers  revelled  in  the  broad  phrases  and  strong  harmonics. 
Mr.  Marty's  meaning  is  never  in  doubt.  He  hat  seized  on  the  saheat 
characteristics  of  each  section  with  unerring  instinct,  and  if  he  do< 
stop  to  consider  the  subtler  shades  of  meaning,  the  poem  is  one  < 
calls  for  broad  treatment  rather  than  ultra  delicacy. 

THE  PALL  MALL  GAZETTE 

Mr.  Harty  has  seized  the  musical  possibilities  of  the  text  with 
1  a  series  of  ' 


THE  YORKSHIRE  POST. 


The 


nolh 


ing 


score,  ever) 


appeal  be  makes  is  in»«a> 
ures  presented  by  the  foe- 
[  subtlety  of  treatment,  W: 


about  Mr.  Harty' 
well.  The 
taneous,  partly,  no  doubt,  because  tht  . 
are  obvious  enough  to  require  no  very  great  subtlety  c. 
in  a  greater  measure  because  of  the  transparent  clearness  of  the  effects 
For  this  reason,  and  because  of  the  genuine  picturesque  charm  of 
work,  one  is  pretty  certain  that  it  win  be  taken  up  by  not  a  few  cbora- 
sockties.   
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London  :  Novsllo  and  Company,  Limited. 


Reduced  Price  and  New  Editions. 

NATIONAL 
NURSERY  RHYMES 

WITH  SIXTY-FIVE  ILLUSTRATIONS 

BNGRAVKD  BV  THE 

BROTHERS  DALZIEL, 

THB  MUSIC  BV 

J.  VV.  ELLIOTT. 


WAT  IS  MUSIC? 

3y  H.  HEATHCOTE  STATHAM. 
With  a  Frontispiece  in  Photogravure. 

Many  people  who  love  music  would  stumble  if  they  were 
asked  this  question  :  "What  is  Music?"  They  could  not 
answer.  Mr.  Statham,  who  is  well  known  for  several  books 
on  musical  subjects,  puts  the  question  and  answers  it  clearly, 
illustrating  his  meaning  throughout  by  references  to  the 
grtat  composers  and  by  extracts  from  their  works. 

Crown  8vo,  cloth,  3s.  6d.  net. 


London:  CHATTO  AND  WINDUS, 
in,  ST.  MARTIN'S  LANE,  W.C. 


Book  I. 

Mistress  Mary,  Quite  Contrary. 
Jack  and  JUL 

Twinkle,  twinkle,  little  Star. 
Baa,  Baa,  Black  Sheep. 
Dickory,  Dickory,  Dock. 
Ding,  Dong,  Bell. 
Pussy-Cat,  where  have  you  been  ? 
Nineteen  Birds. 
The  Child  and  the  Star. 
I  had  a  little  Doggy. 
Little  Bo-peep. 
Dolly  and  her  Mamma. 
Ride  a  Cock-Horse  to  Banbury 
Cross. 

Little  Maid,  pretty  maid. 
Whitlington  for  ever ! 
Little  lack  Horner. 
Tom,  the  Piper's  Son. 
See-Saw,  Margery  Daw. 
A,  B,  C,  tumble  down  D. 
Goosey  Goose)-  Gander. 
Little  Jumping  Joan. 
There  was  a  Crooked  Man. 
Poor  DogBright. 
H  umpty Dumpty. 
Simple  Simon. 


The  N 


a  Song 
Nurse's 


Book  II. 
Six  little  Snails. 
The  King  of  France. 
My  Lady  Wind. 
The  Feast  of  Lanterns. 
Is  John  Smith  within? 
When  the  Snow  is  on  the  Ground. 
Three  little  Mice. 
Little  Tommy  Tucker. 
The  North  Wind  doth  1 
The  Man  in  the  Moon. 
Taffy  was  a  Welshman. 
Hey  diddle  diddle. 
I  love  little  Pussy. 
The  Old  Man  clothed  in  I 
Curly  Locks. 
The  Laty  Cat. 
Three  Children  sliding. 
The  J  oily  Tester. 
Cleorgie  Porgie. 
The  Three  Crows. 
A  little  Cock  Sparrow. 
Maggie's  Pet. 

Book  III. 
The  Death  and  Burial  of  Cock 

Robin. 
Lullaby. 

Mother  Tabbvskins. 
The  Spider  and  the  Fly. 
The  Thievish  Mouse. 


Price  complete,  Cloth  Gilt,  Five  Shillings  net. 
Paper  Boards,  3s.  6d.  net. 
Voice  Part  (Staff  Notation  and  Tonic  Sol-fa),  in  Three  Books, 
Price  6d.  each  Book. 

:  NovaxLO  and  Company,  Limited. 
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COMPOSITION 

BY 

ALFRED  R.  GAUL 

TO  BE  READY  DURING  JANUARY, 

A  POSTHUMOUS  CANTATA 

ENTITLED 

THE  BARD  OF  AVON 

The  work  is  not  at  present  orchestrated.  The  Executors 
reserve  the  right  to  publish  Orchestral  Parts,  bat  are  prepared 
to  grant  licenses  to  approved  applicants  under  certain  con- 
ditions to  orchestrate  the  work  for  a  public  performance  ;  and 
are  further  prepared  to  send  to  any  performance  so  arranged 
a  qualified  representative,  who  shall  be  empowered,  in  due 
course,  to  make  an  offer,  up  to  £50,  for  the  Full  Score.  In 
case  such  an  offer  should  be  declined,  the  Executors  would 
invite  an  offer  from  the  Composer  of  the  Full  Score  on 
Royalty  terms.  

SUNG  AT  THE  MEMORIAL  SERVICES  OF 
THE  COMPOSER. 

THE  SILENT  LAND 

PART-SONG  FOR  UNACCOMPANIED  CHORAL  SINGING. 
....    the  superlative  merit  of  this  song. 

Birmingham  Daily  Caxrt/t. 

A  London  paper  pronounced  it  as  one  of  the  best  piece*  of  part. 
writing  since  Mendelssohn's  time.  Many  will  remember  its  wonderful 
rendering  at  the  Birmingham  Festival  of  1870. 

Ettgbastpma,  June,  1886. 
Price  Threepence  ;  Tonic  Sol-fa,  Three-halfpence. 

TWO  HYMNS 

1.  LEAD,  KINDLY  LIGHT.      2.  NO  SHADOWS  YONDER. 
Price  Twopence. 

Suitable  for  the  Season  of  Christmas. 

THE 

PRINCE  OF  PEACE 

A  SACRED  CANTATA 
FOR  FOUR  SOLO  VOICES,  CHORUS,  AND 

ORCHESTRA. 
Here  he  shows  a  master  hand  in  treatment  and  beauty  of  melody. 
•    •        The  choruses    ...    are  among  the  finest  examples  01 
bis  prolific  pen. — Birmingham  Daily  Mail. 

.  .  .  .  a  never-ending  charm.  This  cantata,  which  completes  the 
octave  of  Mr.  Gaul  s  cantatas,  we  hold  to  be  the  best. 

Birmingham  Daily  Gazette. 

Vocat  Score,  paper  cover,  »s.  6d.  ;  paper  boards,      ;  scarlet  cloth,  4*. 
Voice  Parts  for  the  use  of  Choral  Societies,  each  is. 
Tonic  Sol-fa  Edition,  is.    Words  only,  ss.  per  100. 

ANTHEMS 

0  Praise  God  in  His  Holiness   6d. 

(Festival  Anthem,  as  sung  by  the  London  Church  Choirs  at 
St.  Paul's  Cathedral). 

There  were  Shepherds       ......  jd 

Blemeo  be  the  Lord  God  ok  Israri   «d. 

SiNt.,  O  Heavens   ,ja. 

Rejoice  in  the  Lord  alwav   ^d. 

THREE  CAROLS  FOR  CHURCH  USE 

With  Obbligato  Oruan  Accompaniments— viz.  : 
"ANGELS  FROM  THE  REALMS  OF  GLORY" 
"  CHRISTMAS  BELLS  "       "  YULETIDE  " 

Price  Threepence  each. 

The  gratuitous  loan  of  the  Orchestral  Parts  of  the  Composer  s  Eight 
Lantatat  may  (if  sung  from  purchased,  not  hired,  copies)  be  had  on 
application  to  the  Executors  (Gulolt  Lodge,  Edgbaaton),  and  full  liberty 
pcognT"  l°  ^    ,f  lhnBe  (-"anUU**'  w,d  to  insert  the  words  in  any 

London:  NOVELLO  &  COMPANY,  Limited. 


JlbT 


FOUR  DRAMATIC  SONGS 


1. 
■ 

4- 


IMAGINATION. 
UNWELCOME. 
ST.  ANDREW'S. 
OVER  THE  HILLS. 
The  Words  av 

MARY  E.  COLERIDGE. 

The  Music  dy 

CYRIL  BRADLEY  ROOTHAM. 


Price  Two  Shillings  each  net. 
Ixmdon  :  Novello  and  Company,  Limited. 


NEW  AND  POPULAR  SONGS 

JOSEPH  H.  ADAMS. 

SACRED  :- 
"  DIVINE  LOVE." 
"THE  LORD  IS  MY  SHEPHERD. 
"THE  NAZARENE." 
"  SUN  OF  MY  SOUL. " 
"  THE  GENTLE  SHEPHERD." 


SECULAR  :— 
"  I  WONDER." 
"  BEHOLD  THE  DAWN." 
"THE  PLANTER." 
"  IF  I  SHOULD  TELL  YOU. 
"  MY  KINGDOM." 
"  THE  SPIRIT  OF  THE  STORM. 
"A  SONG  OF  HOPE." 
"THE  LITTLE  DUTCH  TILE." 
"AMONG  THE  ROSES." 
Two  Songs:  "STARS"  aw  "ADORATION. 
In  Keys  to  suit  All  Voices. 


Price  Two  Shillings  Net. 

:  Novello  and  Com r any, 
And  all  Music  Sellers. 


THREE  SONGS 

BY 

C.   LEE  WILLIAMS. 


THE  SLEEPY  SONG,  in  F  and  G 

TIME  FLIES  AWAY,  in  E  flat  and  F. 

GUIDE  US,  HEAVENLY  FATHER, 
in  D  and  E  flat. 

Price  Sixpence  Each. 

London  :  Novello  and  Company,  Limited. 

FOUR  SONGS" 

BV 

TENNYSON. 

a.  Beat  upon  mine,  little  heart    ^ 

m.  Love  flew  in  at  the  window   

c.  The  Milkmaid's  song    1  ^ 

d.  The  bee  bon  d  up  in  the  heat 

Set  to  music  by 

A.  C.  MACKENZIE. 
<oP.  7*) 

London :  Novello  and  CoMrAjvV.  Limited. 
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/UST  PUBLISHED. 


EARLY  BODLEIAN  MUSIC 


INTRODUCTION 

T<»  Till  IH»V  OK  M»lt  Of  TM» 

OLDEST  LATIN  MUSICAL  MSS. 


BODLEIAN  LIBRARY,  OXFORD 


EDWARD  WILLIAMS  BYRON"  NICHOLSON 


IBODLBVS  LIBRARIAN)- 
WITH  SEVENTY-ONE  COLLOTYPE 
FACSIMILES. 


The  Edition   is  limited  to  One   Hundred  Copies. 


Price  £1  3s.  net. 


Nov.txo  and  Comi-anv,  United. 


Music  for  Orchestral  Societies. 

SHEPHERD  FENNELS  DANCE 

BY  H.  BALFOUR  GARDINER. 

Score,  j*. 

Orchestral  Puts  7*.  6d.    Extra  Part.,  each  8d. 

CROWN  OF  INDIA.  SUITE 

By  EDWARD  ELGAR. 

I.   IVcvcb  oi  the  Nautvh  Gieja.      II.  Miserr. 
III.    The  WAMUMBV  Da»C«.  IV.    I  steei  l  t>B. 

V.    March  or  Tilt  M  ...H  F.mEEoEv. 

Score,  7*.  6d. 
Orchestral  Part*,  it*.       E»tr»  Part*,  each  i*. 

LIFE  MOODS 

By  ARTHUR  HERVEY. 

Score.  7V  M.        Or.  he*tral  Part*,  in. 
E»tra  Part-.  i>.  6.1.       Pianoforte  Transcription,  jx. 


THE  BAMBOl  LA 

By  S.  COLERIDGE-TAYLOR. 


Score. 


K*tra  Parti,  each  84. 


PETITE  SUITE  DE  CONCERT 

By  S.  COLERIDGE-TAYLOR. 
L  La  Cammce  o«  Ntwm. 

II.    Demands  ft  Rbi..n&». 
Ml.    C*  S..n*bi  h'Amovb. 

IV.     L.\  .'lAKASTEtl.lt  KMIIOAMk. 


No  Score. 
F-*tra  Pan*.  W. 


Conductor,  1 v-  6d. 


NEW  FOREIGN  PUBLICATIONS. 


PIANOFORTE  MUSIC. 


UERNHEIM,  M.— Danaa  Anliuoe*. 

a.  Pnere  ;  J.  leu  dc  U  Balle.  Piano 
BONINCONfRO,  C.  —  Plu»  bell* 
litaine.    Pianoforte  Solo 


.  Au  hoi.  d. 
one  Soto . . 

I ik  jiiuu!  Chanson 

napotitatne.    rtanoiorte  now 
CHANSAREL.  R.-Mirage*.    I.  Pavana  de*  Amanita  frivole.  : 
a.  Triateaae  decant  la  mo;  j.  La  Halte  au  bord  du  La«. 

Complete 

(  HAUVET.  R.-Uohcnu...    Pianoforte  Solo   

CI  ERBMBAULT,  N.  (1676-1740).— Baase  et  I*essu*  de  Trotn- 

pette.    Pianoforte  Solo      . .   

COCPERIN.   I.  Il6w-i7>;ii. -Organ    Piece*,    transcrilied  by 

Hrf-  her,  for  Pianoforte  Solo.   1.  Domine  deiu,  lex  ccrlesti*  ; 

2.  Allegretto  in  A  minor  :  x.  Agnu*  l)ei  in  F.  . .  Complete 
DF.I.F.RCE.  I..     I>..nw  .lu  Satire.    I  »an»c  Of  telltale.  Pianoforte 


Pianoforte  Solo 


a-d. 

3  < 

a  • 

5  f 

»  b 

I  6 

t  6 


GERMANO.  C.    ■  -Pa». 
HERSCHER,  T.— ^ 

Pianoforte  Solo 
MANSII.I.A.  <;.  —  I>e»  charmettr*.    Bmeuae.  Pianoforte 
MARCHAND,  L  (1660-17  )a>. OfJEB   Piece*,  transcribed  for 
Pianoforte  Solo  by  Hefscher.     1 .  Dialogue  ;   a.  Basse  de 
Troinpette  :    J.   Fond  d  orgue  ;   4.  Dialogue  Mir  le*  grands 

jru,   Complete 

MET/NEK,  A.     I.e  Carillon  <!<•  frere  J.u  .|uc*.    Pianofurte  Solo 

-  I.e  Retout  du  cha»»eur.  Pianoforte  Solo 
—  Six  piece*  originate*.  Pianoforte  Duet.  1.  Blondiaetle 
iV  .1  11  iot;  j.  I,ei  nance*  d  aucergne  (Musette) ;  3.  M.W 
clown  (Ssber/etlioo) ;  4.  I.e  Rcve  ,lu  gondolier  (barcarolle); 
j.  Marrhe  de*  gendarme*:  6.  Le»  petil*  magot*  (Dan*e 
chinoixc)  ..  ..       .•  each 

Pour  Apprendre  a  dfcehiflrer  dan*  loci*  le*  Ion.  !    a8  piece* 

de  diver*  styles    Pianoforte  Solo  

ROI'.ER I »AY.    P.   (it*.-    I    k-Organ  piece*,  lran.ciit.ed  for 
ftUMfefU-Solo.  1.  r  ugue  et  I  'apt  a.e  en  te  minuet ;  a.  Caprice 
en  fa  majt-ur  ..  .        ..        ..        ..  eai-h 

S\VANHENNESSV.-Op.  aj.  Piece. 

Solo     

Op.    44.      Sentr*   et   cheniin*   (Nouvelles   r>tudr*  dj 
Nature.    Pianoforte  Solo    ..  .. 

Op.  47.   Cro>4ui»  Parisien*.   Pianoforte  S.4o.   1.  Promenade 
nialinale  an  Jardin  ilu  Luxembourg  ;  1.  L  Ameruaiu  qui  a  bien 

•line  ;  J.  Dan*  un  Atelier  de  couturicre*  

—  Op-  4fy  Adagio  et  Allegretto  du  Oiiatuor  a 


HAW  RES  &  SON,  L*enman  Street,  Piccadilly 


forte  : 


CHAMBER  MUSIC. 

ItRETOX.  T.  — Ouatre  morceain  mpagnoU.    Tri.«  pour  Violon. 


Cello,  et  Piait-..  1.  Danse  ..n'entale,  a*,  net  ;  a.  Bolero, 
3c.  net  ;  j.  Polo  Gitaiw,        net  ;  4.  .Vher/o  andaluu,  tc  f*t. 

net    Complete 

KRANCESCHI,  )  — O»an*on  Elotenline.  Violin  and  Pianoforte 
HANDEL.— Troi*    Con<ertii»    tiour    Haulbol*    el  Orche»trc. 

Tr.ui»cril.«>1  I  v  I     l'..i-  }><•<. r  H-.ntU  U  et  Plan  each 
JUI.IEN,  R.— Concerto.    Op.  *c    Cell,,  and  Pianofortr 
Romance  from  Op.  Ma,     Cello  and  Pianoforte 
HOME,    F.  -LAngelu«    et   Le   Soir  (Scene*  champetre»». 
Ttaiivcrtbed  for  Pianoforte  and  Yiolin  .. 

ORGAN  AND  HARMONIUM. 


4  ■ 

1  e 


a  6 
•  « 


a  o 

4  o 

1  6 

a  o 

3  6 

a  6 

a  «. 


e  o 

a  <• 

3  «• 

7  f 

t  u 

•  c 


Organ. 

Moment 


ysa«x  :  lo- 
ll. Pi»T!> 


for 


BONNET,  J.  Op.  10.  jrd  Volume  of  ta  Piec^> 
I.  In  Memoriamt  /  r/.ia/i  ) .  1.  Ariel ;  Meditatton 
muical  :  5.  Consolation  ;  6.  Berceuse  ;  ;.  Magnih. 
en  forme  de  cartaiion*) :  8.  Chaconne ;  o.  P. 
Angelus  du  Soir;  11.  Interludes  (•  versets)  . 
Ceakeh*  Naro,1a  ( Poeme  tchequc) 

De  SEVERAt  ,  l>  —  Petite  Suit,  .s^holaitique,  Ei» 
Organ  c*r  Harm. .rnuni 

RATEZ,  E.  —  Trots  Piece*  for  the  Organ.  1.  Pastorale  et  fugue  ; 
i.  lubilato:  t.  Recueillemenl 

VIERNE.  L.-Me*se  llavse.    Op.  r^    Oigan  or 

1.  Entrie  ;  a.  Introit  ;  >.  OfTertoire  ;  4.  Elevation  .  Com 
munioci  ;  6.  Sortie  ..       ..       ..       ..  •■ 

WACHS,  P.  — Pntre  des  Angcv    Harmonium  S.-lu 

VOCAL  MUSIC 
BRt'N.  1.  ABBE,  K.  -Nc«  N  anciens harmonises.  B.>  L,  1  A-  a,  ea. 
CIIABRIER.    E.-Sommation   urapectueuse.    McKxlie  pour 
Cham  et  Piano 

  R u y  Bias.    "A.|uoibon  entendrr."    Melodie  pour  t  haul 

et  I'tano   

  1  >s  yeun  bleus.  In  C  and  B  flat.  Mtl.xiie  pour  Chant  et  Piano 

  L'lntilation  au  Voyage.    Mrl.xlie  |»our  Chant  et  Piano 

DROU1N,  A.  — IHx  Nouveau*  chants  Scolaire*  a»ec  ou  sans 

accompagnrmrnt.   Edn.  A,  pour  .  bant  seul,  iv  net ,  Edn.  I!. 

avec  acouipagnement  de  Piano 

NOVEI.t.O  S  CATALOGUES,  U  HARMON  I  I'M  MCSIC  - 

This  Catalogue  contains.  Iwsidra  the  publicatiouaof  NoselloA 
Co..  Ltd.,  a  Choice  Collection  of  Foreign  Publication*,  in.. 
ported  and  sold  by  Novello  A  Co.,  Ltd.  To  be  had  post-free 
on  applicati  on. 

NOVKIXOS  CATALOGUES,  la  ORGAN  MCSIC— Thi* 
Catalogue  contain*  a  Choice  Selection  from  the  t<e*t  works, 
written  b>  the  ni,  st  prominent  Foreign  t  orn poaers.  Thes^ 
work*,  mostly  publt*hcd  abroad,  are  all  to  be  had  from 
Novello  A  Co.,  Ltd.    To  l«  had  post-free  on  , 

■  om  March. 
To  I*  had  free  ■ 

Lokdom  :  NOVELLO  AND~ COMPANY,  Lu«jtbo. 


ft  c 

t  c 

E  6 


•  o 


3  «• 


Li*t  of  New  Foreign  Publication*,  fiom  March,  ion.  to  August,  191;. 
reyinnted  from  Tht  Mmsnat  /  r* 
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CHAPPELL  &  CO.'S 

LATEST  SONG  AND  BALLAD  SUCCESSES. 


LIZA  LEHMANN— 
"  I  send  you  my  heart " 
"  Magdalen  at  Michael's  Gate  " 
"  Oh,  bother  !  sang  the  thrush  " 
"The  Dustman" 
"  On  the  day  I  get  to  heaven  " 

GUY  D'HARDELOT— 
*'  Roses  of  Forgiveness  " 
"  From  Taradise  " 
"A  Summer  Song" 
"Love's  Words" 
"  My  Message  " 

FLORENCE  AYLWARD — 
'*  The  call  of  Life" 
"  Sussex  Drinking  Song  " 
"  Morning— and  you  ! 
"  Sunshine  and  Daffodils  " 

TERESA  DEL  RIEGO— 
"The  Reason" 
"Little  Brown  Bird" 
"Your  Picture" 
"  Hayfields  and  Butterflies  " 

DOROTHY  FORSTER— 
"  Dearest,  I  bring  you  daffodils  " 

I  heard  a  Sweet  Song  " 
"  Were  I  some  Star  " 
"A  Psalm  of  Love" 
"  Wonderful  Garden  of  Dreams  " 

LESLIE  ELLIOTT— 
"On  the  road  to  Ballyshee  " 
"O  Lonely  Pines" 
"The  Summertime  Moon  " 
"Hayoma" 

"  The  Whisperin'  Wheat " 

KATIE  MOSS— 
"The  Floral  Dance" 

SHERIDAN  GORDON— 
"  A  fat  liT  feller  wid  his 
eyes" 

LEOPOLD  ASHTON— 
"Dewdrops" 

PAUL  A  RUBENS— 
"Our  Golden  Day" 
"The  Admiral's  yarn  " 


,y's 


S.  LIDDLE— 

"  Lead,  kindly  Light" 
Two  Short  Songs : 
"  Open  my  window 

to  the  stars  "      I  Published 
"Love,  pluck  your  j  together. 


A.  HERBERT  BREWER— 
"When  Joy-Bells  Ring" 
"Dolly* 

ERIC  COATES— 
"All  mine  own" 
"Melanie" 
"  Betty  and  Johnny" 
"Dick's  Quandary" 

HAYDN  WOOD— 
"  Summer  Dreams  " 
"  God  make  thee  mine  " 
"  The  Dewdrop  and  the  Sun  " 
"  A  Song  of  Hope  " 

FRANK  BRIDGE— 
"Isobel" 

"Othat  it  were  so" 
"  Easter  Hymn  " 

GRAHAM  PEEL— 

"  In  Summertime  on  Bredon  " 
"  Wind  of  the  Western  Sea  " 
"The  Early  Morning  " 

MONTAGUE  RING— 
Two  Little  Southern  Songs  : 
"  Kentucky  Love     |  n  , ...  . 
Song'r  Published 

"June  in  Kentucky"J  l0B«nCT- 

PERCY  WHITEHEAD— 
"  Lenna  van-Mo" 


KENNEDY  RUSSELL— 
"Peter  Peck" 
"The  wonnerful  wise  man 

o'  Tawton  " 
"  At  Santa  Barbara  " 
"  The  Blue  Dragoons" 


EDWARD  GERMAN— 
"Lady  Mine" 
"Court  Favour" 

HERMANN  LOHR— 
"  Old  Faggots  " 
"Beside  the  Sea" 
"The  Port  of  «Au  Revoir'" 
"There's  a  hill  by  the  Sea" 
"  Little  grey  home  in  the  West " 
"  Rose  of  my  heart " 
"  Where  my  caravan  has  rested  " 

R.  CONINGSBY  CLARKE— 
"The  way  that  leads  to  you  " 
"I  Remember" 
"  The  Blind  Ploughman  " 
"  Malvern  Hills  in  Spring  " 
"  Red  Devon  by  the  Sea 
"Little  girl  from  Hanley  Way" 
"  O,  my  garden,  full  of  roses^' 

HUBERT  BATH— 
"  Elaine  " 

"  The  Call  of  the  Woods" 

GODFREY  NUTTING— 
"  June  in  the  land  " 

RAYMOND 

LOUGHBOROUGH- 
"  The  Sailing  of  the  Dream  Ships" 

ALFRED  HARRISS— 

"  My  Hidden  Rose" 
"  Rosebuds  in  the  rain  " 

ROBERT  COVERLEY— 
"  Love's  Ways" 

MONTAGUE  F.  PHILLIPS- 
" Nature's  Music" 
"Country  night  song" 
"The  Enchanted  Forest" 
"  Sweet  Eyes  of  Blue  " 
"Grey  eyes" 


NEW  SONG  ALBUMS. 


LIZA  LEHMANN— 
"  Hips  and  Haws  " 
44  Cowboy  Ballads  " 

MONTAGUE  F.  PHILLIPS- 
44  A  Calendar  of  Song  " 
"Sea  Echoes" 

FRANK  LAMBERT— 
Albums  of  Short  Songs, 
Vols.  I.  and  II. 


GUY  D'HARDELOT— 

The  Portrait  Series,  Vol.  II. 
DOROTHY  FORSTER— 
44  Songs  of  the  Highway  " 
"Songs  of  Farewell " 
MARJORIE  HOPE  LUMLEY 
1     Album  of  Five  Songs. 

GRAHAM  PEEL— 
'     44  Songs  of  a  Shropshire  Lad ' 


HERMANN  LOHR — 

44 Songs  of  the  Southern  Isles' 
44  Songs  of  Roumania" 
The  Portrait  Series,  VoL  II. 
(For  Baritone  Voice.) 

R.  CONINGSBY  CLARKE— 

•4  Desert  I*>ve  Songs " 
44 The  Perfect  Tune" 


Chappell  &  Co.,  Ltd.,  50,  New  Bond  Street,  London, W. 


NEW  YORK,  TORONTO,  and  MELBOURNE. 
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EXTRA  SUPPLEMENT. 


*/    •■„rr:.-m*Ht ».  f.i-t  :hr  Dt.tm^t,  /„«      Tin.  Soimii.  \|i  ,i.    Ui  vn  w,  ./«V  ..»«  /,•      aiut.i  with  'he 

IvF.VIKW.  /w  .  i 


Competition  Jjestipctl  Hecor6 


INK    HALIFAX     MADRICAL  SOCIETY'S 
i  iHIMANH  PERFORMANCE  AT  WINDSOR 
(AST  I.E. 

As  recorded  in  om  last  issue,  the  Halifax  Madrigal 
><-  iety  gained  the  t  hief  pri/e  offered  at  the  recent 
Blackpool  Festival.  This  blue  libbon  in  the  choral 
'  unpetition  world  they  also  gained  at  the  two  previous 
l'e>ti\.ils  'ion.  1912  ..and  thus  they  have  established  a 
rrtoril.  It  must  be  remembered  that  each  year  they 
\u\t  been  pitted  against  many  of  the  finest  small 

lioir-*  in  the  whole  Kingdom.  This  achievement 
brought  to  the  notice  of  His  Majesty  The  King, 
th  the  result  that  on  November  21  the  choir 
*«a,  commanded    to    appear   at    Windsor  Castle 

•  sing  before  Their  Majesties  and  the  royal 
quests  from  Austria.  The  programme  had  to  be 

uhmitted  immediately,  and  the  president  of  the 
s'*~;ety,  Mr.  T.  W.  Benson,  was  summoned  to 
Windsor  to  make  all  the  necessary  arrangements, 
kehearsals  were  held  every  evening  until  the  19th. 
I  he  choir  travelled  to  London  on  the  morning  of  the 
:in,  and  after  a  brief  rest  at  the  Imperial  Hotel, 
Kassell  Square,  journeyed  to  Windsor,  arriving 
•it  8.30  p.m.  Carriages  conveyed  the  party  to 
'.he  L'astle,  and  by  9.30  the  choir  were  assembled 
•n  the  beautiful  Waterloo  Chamber.  There  was  no 
>>l.itf6rm  and  no  seating  accommtxlation.  The  Royal 
{any  and  their  attendants  came  into  the  apartment 
-■on  after  10  p.m.,  and  the  following  programme  was 

-n,;  through  with  little  or  no  pause  : 

, ,  ,  -    .  '  *  Yield  up  vour  ancient  fame'*  f.tna 
•L-Miiigai  ^        CCedan  l'Antichc  f  Marenzio 

1  Isoral  piece  face.)  '  Sleepless  dreams'  Ethel  Smyth 
T art  song         •■•      'Cargoes'      fla/foitr  Gardiner 

The  mad  fire-rider' 


No.  65. 

! There  was  no  other  music  The  performance  lastrd 
about  an  hour, after  which  Mr.  Benson  and  Mr.  Shrplrv 
were  presented  to  The  King  and  The  Oueen,  »lui 
expressed  their  satisfaction  with  the  •  oik  en. 

The  occasion  is  not  one  for  criticism,  but  it  may  In- 
said  that  the  Society  fully  maintained  its  very  high 
reputation.  The  full  choir  of  89  voi»  es  \  sopranos,  ij  ; 
altos,  20  :  tenors,  iS  ;  basses,  24f  attended.  Dr. 
Mc.N aught  was  present  as  conductor- in -reserve.  A 
sumptuous  repast  was  afterwards  served  to  the  choir, 
and  at  about  1 1.30  they  were  conveyed  to  the  railway 
station,  where  a  crowd  of  residents  awaited  to  mt 
them  off.  Before  starting  the  choir  gave  a  splendid 
performance  of  '  On  Jordan's  banks,'  and  at  midnight 
the  special  train  left  for  London.  On  the  next  <lay 
the  choir  visited  Westminster  Abbey  and  other 
of  the  interesting  sights  of  London.  A  time  to  !*• 
remembered  and  discussed  for  the  rest  of  their  lives  ! 


On  Xovembcr  20,  the  night  before  the  visit  to 
;  Windsor,  Mr.  Benson  and  Mr.  Shepley  were  the  ^ue>»t«, 
of  the  London  Madrigal  Society,  at  the  first  dinner 
[and  practice  of  the  season.  Mr.  Lionel  H.  Ftanreys, 
I  honorary  secretary  of  the  Blackpool  Festival,  wasalsu 
[  present  as  the  guest  of  Dr.  McNaught. 


BLACKPOOL.—  Ocloi«x  15  t..  js. 

The  following  li«  of  result*  supplement*  th-.so  .»!.<••<  I  y 
given  in  our  Nmemlier  iwue. 

PtAVOrOKtK. 

Open  (over  10  and  under  18  year.%  ol  agr). 
1st.      Muriel  Hill.  Hull. 

V  101,1s. 


1st. 


i  icscnptivc  ' 
■  horns  acc. 


Open  (over  10 and  under  lS  y.-ars  of  age). 
Fred  lirough 

Open. 


Hugo  U'olJ 

'  uond  song  .  ..  4  Xocturne  '  Granville  Raniotk 
'  aoral  son*    '  Morning  song  of  praise  '    .Wax  firttch 


'  h'lrigal...  '  Sweet  honey-sucking  bees '  ., 

•  I^ord,  lovely  hast  Thou  made 
my  dear ' 
if'Dieu:    qu'il    la    fait  bon 
regarder') 

<f.  songs    .Ct>w  wintert  villain  that  thou 
,  art' 
"  Yver,    vous    n'estes  rpi'un 


Debit  ssv 


.oral  song  'On  Jordan's  banks'  .l/.n  liruch 
Vjrt-song      •  Since  first  I  saw  your  face  '  ...  Ford 

rhtmoni/ed  air 


•Annie  Laurie'  [■''^ZT^' 


Vmonal 


Ood  save  the 

King' 


Art:  I'V  Ed-.-ard 
Fl^ir 


Test:  Allegro  *nd  Adagio  from  Soruia  for  \'i..lm  and 
Pianoforte  (J.  S.  Hach>. 
1st.      Fieri.  Biough. 

Vjoi  v. 

Test :  'Canto  Popolare  '  (Elgar). 
1st.      Wm.  II.  Bushell. 

VlOLOSCEIXO. 

Test :  •  Le  Cygnc  '  (Saint-Saensl. 
1st.      Burley  Copley,  Jan. 

VoCAt  Soios. 
Oirls. 

Test :  '  Secret* '  (Schubert). 
i*t.     Bertha  Street. 

Boys. 

Test :  '  The  swallow 's  flying  west '  (Brahms). 
>  II.  Proctor  Moorhouse. 
1  Bertie  Gamble. 

I'lASOKOKTt  Tki.>. 

(Six  entries. ) 
Tea  :  Trio  in  E  rkt.  Op  I,  Xo.  1  t Beethoven). 
«st.     Mrs.  F.  Yudleys  Trio.  Solihull, 
ind.     The  Willans  Sugrlen  Pianoforte  Trio.  Keighlry. 


1st. 
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String  Quartet. 
(Four  entries.) 
Test :  Quartet  in  E  flat.  Op.  12  (Mendelssohn), 
ist.     The  Willans  Sogden  Quartet,  Keighley. 
2nd.    The  Mauldeth  Quartet,  Manchester. 

Operatic  Duet. 
Test :  •  Lovely  maid  in  the  moonlight '  (Puccini). 
f«.     .Mis*  Maude  A.  Warde  and  Mr.  W.  Cooper,  Barasley. 
Operatic  Quaktet. 
Tesi  :  '  La  Boheme  '—Portion  of  Act  3  (Puccini). 
1  si.     The  Manchester  Operatic  Quartet. 

Mixed-Voice  Quartet. 
(Seven  entries. ) 

Tests  :  Gipsy  Song,  No.   9,  Op  103  (Brahmv). 
Gipsy  Song,  No.  to,  Op-  103  (Brahms). 
1  st.     The  Alexandra  Quartet,  Bamsley. 
2nd.    Skipton  Clarendon  Quartet  Party,  Skipton. 
3rd.    Blackpool  Clarendon  Quartet,  Blackpool. 

String  Orchestra. 

Test  :    Air    with  variations,   4  The    Vicar   of   Bray  ' 
(Ernest  Austin). 
Bamsley   Symphony   String   Orchestra   (Mr.  B. 
Langdale). 

ist.     Padiham  String  Orchestra  (Mr.  Harry  Tate). 
2nd.    Mr.  Arthur  W.  Kaye's  Huddersfield  String  Orchestra 
(Mr.  Arthur  \V.  Kaye). 
N'lson   Congregational   Orchestra    (Mr.  Charles 
Townsley). 

Full  Orchestra. 
Test :  Overture,  *  The  Barber  of  Bagdad  '  (Cornelius). 
im.     Ilaithwaite    Philharmonic    Society    (Mr.  Arthur 
Armitage). 

2nd.    Nelson    Congregational   Orchestra   (Mr.  Charles 
Townsley).   

KEIGHLEY. -October  25  and  November  1. 

The  annual  competitive  gathering  known  as  the 
'  Summerscales '  Competitions  was  held  successfully  in  spite 
of  electoral  turmoil.  The  first  day  was  fully  occupied  by 
the  work  of  the  children.  The  chief  prize  for  class-singing 
went  to  Bradford  lleaton  Church  Day  School  (Mr.  J.  H. 
Wilkinson)  for  the  best  performances  of  Parker's  'An 
evensong'  and  Hatton's  'Jack  Frost.'  Brunswick  Street, 
Nelson  (Mr.  H.  Whitaker),  were  first  in  a  class  for  Band  of 
Hope  choirs,  &c,  and  Queen's  Road  C.S.  were  first  in  a 
sight-reading  test.  The  successful  solo  competitors  were 
Harry  Frear  and  Florence  Adelaide  Taylor  for  singing, 
Frank  H.  Noble  (junior  class)  and  Joseph  Butterworth 
(senior  class)  for  violin-playing. 


-playing. 

Two  contests  for  adult  choirs  that  had  not  previously  won 
a  first-prize  were  decided  on  this  day.  The  successful 
entrants  were  Bradford  Philharmonic  Society  (Mr.  C.  Milne 
Book)  among  mixed-voice  choirs,  and  Batley  Liberal  Club 
among  male-voice  choirs. 

The  principal  event  at  the  second  meeting  was  the 
Challenge  Shield  class  for  mixed-voice  choirs.  The  first- 
and  second-prizes  were  taken  by  Keighley  Vocal  Union 
(Mr.  W.  H.  Whitaker)  and  Bradford  Vocal  Union  (Mr.  J. 
Barker).  Keighley  Vocal  Union  were  also  first  in  the  sight- 
reading  test  and  the  class  for  ladies'  voices.  The  winning 
male-voice  choir  was  Todmorden  (Mr.  Harold  Lees). 
Craven  Quartet,  Silsden,  were  best  out  of  six  parties.  The 
prizes  for  solo-singing  were  won  by  Miss  Gladys  Peel 
(contralto)  and  Mr.  J.  W.  Widdop  (tenor).  Miss  Peel  and 
Mr.  H.  Thomas  (tenor)  were  the  best  sight-readers. 

The  adjudicators  were  Miss  Edith  Robinson  and  Dr. 
Bairstow  at  the  first  meeting,  and  Dr.  Bairstow  alone  at  the 
second. 

NOTTINGHAM. — October  25. 

This  Festival  is  continually  expanding  in  usefulness.  As 
will  be  seen  from  the  list  of  choral  entries  we  give,  the  area 
of  its  appeal  is  a  wide  one.  The  adjudicators  were : 
Dr.  W.  G.  McN'aught,  Mr.  Harry  Evans,  Mr.  Granville 
Humphreys,  Madame  Edith  Hands,  Mr.  C.  Rawdon-Briggs 
and  Mr.  Bernard  Johnson. 


Mixed- Voice  Choirs. 

Tests :  (a)  '  My  bonnie  lass  she  smileth '  ( K.  German ) 
{i)  *  Thou  wilt  keep  him  '  (C.  L.  Williams). 
2nd.    Melton  Mowbray  Wesleyan  (Mr.  J.  W.  Warner). 
3rd.    Billingborough  Choral  (Mr.  K.  Corlett). 
ist.     Swadlincote  Glee  Singers  (Mr.  W.  Jones).  , 
Annesley  Woodhouse  Co-operative   (Mr.  11 
Att  wood). 

Hutbwaite  Harmonic  Prize  Choir  (Mr.  S.  Paling) 
Leeming  Street  P.M.,  Mansfield  (Mr.  H.  Blythr; 
Manfield,  Northampton  (Mr.  W.  V.  Marshman>. 
Matlock  Vocal  Society  (Mr.  L.  G.  Wildgoose). 
Mixed- Voice  Challenge  Shield  Clasa. 
Tests  :  (a)  *  I  wrestle  and  pray '  (Bach). 
(6)  '  Phcebe '  (C.  V.  Stanford). 
(e)  '  The  Spring  is  here '  (F.  Hegar). 
Melton  Mow  bray  Choral  Society  (Mr.  J.  W.  W< 
Kettering  Excelsior  (Mr.  R.  J.  Williams). 
Tibshelf  and  Newton  Choral  Society  (Mr.  H.  Pric*  .  I 
Eccleshill  Choir,  Bradford  (Mr.  James  T.  Wilcockl 
The  Johnson  Peters   Birmingham  Choir  (Mr.  W 
Johnson  Peters). 
3rd.     The  William  Woolley  Choral  Society  (Mr.  Will™ 
Woolley). 

1st.      Nottingham    Philharmonic   Society  (Mr.  Willi*.- 
Turner). 

Mansfield  and  Sutton  Co-operative  Choir  (Mr.  Fr<* ' 
Ward). 

2nd.    Garibaldi    Choral    Society,   Grimsby  (Mr.  Pen- 
Wilson). 

Male-Voice  Choirs. 
Tests :  (a)  '  Boot  and  saddle '  (Granville  Bantock). 
(*)  'The  linden  blossom  '  (MoellendorrT). 
Mansfield  and  Sutton  Co-operative  (Mr.  Fred  W'ani 
Billingborough  Choral  Society  (Mr.  E.  Corlett). 
Melton  Mowbray  (Mr.  E.  P.  Smyth). 
Kettering  Gleemen  (Mr.  S.  Roughton). 
ist.     Coventry  Musical  Club  (Mr.  John  Chapman). 
Rugby  (Mr.  H.  B.  Lane). 
Alrreton  Orpheus  Glee  Club  (Mr.  C.  Robinson). 
2nd.    Church  Gresley  Primitive  Methodist  (Mr.  G.  Walton''. 
Alfreton  Congregational  (Mr.  E.  Walker). 
Pye  Hill  and  District  (Mr.  I.  Bonsall). 
Boots*  Choral  Union  (Mr.  E.  S.  Waring). 
3rd.    Garibaldi,  Grimsby  (Mr.  Percy  Wilson*. 

Female- Voice  Choirs. 
Test :  *  To  blossoms '  (Percy  Bowie). 
1st.     Mr.  W.  Turner's  Girls'  Prize  Choir  (Mr.  W.  Tornet; 
Melton  Mowbray  Ladies'  Choir  (Mr.   E.  Pero 
Smyth). 

Billingborough  Choral  Society  (Mr.  E,  Corlett). 
2nd.    Swadlincote  Glee  Singers  (Mr.  W.  Jones). 

St.  Cecilia,  Grimsby  (Miss  P.  Market). 
3rd.     Garibaldi,  Grimsby  (Mr.  P.  Wilson). 

Cooper  and  Roe  Girls'  Choir,  Ruddingtoo  (Mrv. 
Annie  Francis). 

Eccleshill  Ladies'  Choir  (Mr.  T.  T.  Wilcock). 

Birmingham  Ladies'  Choir  (Mr.  W.  Johnson  Peters). 

Manfield,  Northampton  (Mr.  W.  F.  Marsh  man). 

Mansfield  and  Sutton  Co  operative  (Mr.  F.  Ward). 

Solo-Singing  Classes. 
Soprano. 

Test :  '  Oh,  had  I  Jubal's  lyre '  ('  Joshua.'  Handel). 
1  st.     Winnie  Woollatt. 

Contralto. 
Test :  '  Pleading  *  (Elgar). 
ist.     Amy  Jowett. 

Tenor. 

Test :  '  Ah,  moon  of  my  delight '  (Liza  Lehmann). 
ist.     Tom  G.  Patterson. 

Baritone. 

Test :  *  Be  comforted  *  |     .,  .  . 

'The  Lord  worketh  <  J«g" 

wonders '    )  nanucij. 

:st.     William  Edge. 


Test:  'Hearme!  ye  winds  and  waves' CScipio/ Handel), 
ist.     J.  Weston. 
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Pianoforte  (under  21  years). 
I  Yst    '  Troika '  (Tchaikovsky). 
1  -1 .       A.  K.  ("hid/ey. 

Test :  (a)  Violin  Solo,  '  Walthers  l'reislied  '  (Wagner). 
1  st .      I  Ielena  Kecd. 

Violin*. 
Test :  Sonata  in  A  (Handel). 
1  st.      Alice  E.  Hamer. 

A  welcome  feature  of  this  Festival  is  the  singing  of  thr 
test- pieces  by  the  combined  choirs.  Mr.  Charles  E.  Kilev 
conducted  with  his  usual  alertness  and  ability. 


HASTINGS  MUSICAL  FESTIVAL -October  271029. 

"This  Festival,  now  in  its  fifth  year,  has  grown  from  year 
to  year,  and  it  is  satisfactory  to  note  that  the  public  interest 
has  increased.    In  the  opinion  of  Dr.  Charlton  Palmer,  a 
higher  level  of  excellence  was  reached  this  year  than  on  any- 
previous  occasion.    This  may  be  taken  as  evidence  of  the 
good  work  which  the  Festival  inspires,  and  should  be  a  great 
crncouragement  to  its  promoters.     A  Prize  composition,  a 
part-song  set  to  words  selected  by  the  committee,  *  There 
is  beauty  on  the  mountain,'  was  won  by  Dr.  Herman  Brearley, 
a  highly-esteemed  local  professor.     A  challenge  shield  that 
wa.'i  offered  for  competition  for  mixed-voice  choirs  of  fifty 
voices  attracted  entries  from  Folkestone,  Eastbourne,  and 
Hastings,  and  was  won  by  the  Hastings  Madrigal  Society. 
In  the  female-voice  choir  class,  this  Society  also  won  the 
first-prize.     Miss  Ruth  Smith  was  successful  in  the  gold 
medal  class  for  previous  winners,  and  the  Ore  Male- Voice 
Choir,  conducted  by  Mr.  Fred.  Shoesmith,  were  the  winners 
in  the  class  for  male-voice  choirs. 

In  addition  to  Dr.  Charlton  Palmer,  the  other  adjudicators 
were  Dr.  Eaton  Faning,  Mr.  Dan  Price,  Mrs. 
Knatchbull  (Miss  Dora  Bright),  Madame  Alice  Toothill, 
Miss  Florence  Aylward,  Mr.  W.  F.  Freeman,  Mr.  George 
Wilby,  and  Mrs.  Cameron  Taylor. 

Thie  hon.  secretaries.  Lady  Vere  Isham  and  Mr.  J.  B. 
Ixicke>-,  on  whom  the  chief  burden  of  the  organization  of  the 
Festival  fell,  are  to  be  congratulated  on  the  success  of  their 
cnoris. 

The  success  which  has  attended  this  Festival  should  go  a 
long  way  in  stimulating  enthusiasm  on  the  South  Coast, 
where  zeal  in  cultivating  the  musical  art  seems  to  progress 
somewhat  slowly  when  compared  with  the  vigour  shown  in 
some  of  the  northern  counties. 


BARROW. — November  6,  7,  8. 

This  Festival  as  usual  produced  some  results  of  the  very 
highest  worth.  The  competitions  were  well  attended  by 
choirs  and  listeners,  and  keen  interest  was  shown.  The 
adjudicators  were  Mr.  Harry  Evans  and  Mr.  T.  E.  Adkins. 
Below  we  summarise  the  chief  results : 

MixKD-VoicE  Choirs. 
Tests  :  '  Song  of  Proserpine '  (Coleridge-Taylor). 
•Cargoes  (Balfour  Gardiner). 
1st.      Barrow  Madrigal  Society. 
2nd.  Carnforth. 
3rd.    Haverigg  and  Millom. 
Bradford  Philharmonic. 

The  choir  last  mentioned  were  first  in  a  special  competition 
for  madrigal  singing,  in  which  the  test  was 4  So  saith  my  fair,' 
by  Luca  Maren/io. 

Male-Voicb  Choirs  (five  entries). 
Tests :  4  Into  the  silent  land  *  (Arthur  Foote). 
4 The  sailor's  return  '  (Percy  Fletcher). 
1  st.  Lancaster. 
2nd.    Barrow  Madrigal  Society. 

Four  female-voice  choirs,  of  which  Barrow  St.  James's 
Choir  were  the  best,  sang  Bantock's  *  To  the  evening  star,' 
and  Schumann's  '  The  forest  fay.' 

There  were  also  competitions  for  local  choral  societies,  in 
which  the  prizes  were  won  by  King's  Hall  Choir  (mixed 
voices),  Millom  (male  voices),  and  Millom  Wesley  Guild 
(Girls'  Friendly  Societies). 

In  the  chief  competition  for  junior  choirs,  Askam  Senior 
Council  School  gained  first  place.    Two  choirs  competing  in 


the  singing  of  the  Cantata,  '  Mice  in  council '  ( W.  McNaught ) 
gave  a  combined  performance  under  Mr.  Harry  Evans. 

The  chief  solo  prize-winners  were  Miss  May  Robinson 
(soprano),  Miss  Doris  Voung  (contralto),  Mr.  Horace 
Bennett  (tenor),  Mr.  G.  W.  Home  (baritone),  and  Mr. 
Cecil  Rhodes  (bass),  Miss  Frances  M.  Casson  (pianoforte), 
and  Miss  Ethel  Richmond  (violin). 


STOCKSBRIDGE.  -November  1  and  15. 
The  annual  competitions  were  brought  to  a  musical  and 
financial  success,  although  the  choral  section  was  not  well 
supported  on   the  whole.     The  first-prires  in  the  choral 
classes  were  as  follows  : 

Junior  Choirs  (Open). 
Abbeydale  (Girls)  C.S.  (Miss  Wttkinson). 

Male-Voice  Choirs  (Local). 
Stocksbridge  Choral  Union  (Dr.  W.  M.  Rol«ertshaw). 

Male-Voice  Choirs  (Open). 
Stocksbridge  P.M.  (Mr.  F.  W.  Hill). 

Church  and  Chapel  Choirs. 
Stocksbridge  P.M. 

Female- Voice  Choirs. 
Stocksbridge  Choral  Union. 

Mixed-Voice  Choirs. 
Stocksbridge  Choral  Union. 
The  adjudicator  was  Mr.  J.  A.  Rodger*. 

SOUTHEND  AND  SOUTH-EAST  ESSEX  MUSICAL 
FESTIVAI  November  8  to  15. 

This  Festival  is  now  in  its  third  year.  The  choral  entries 
on  this  occasion  were  not  numerous,  but  these  deficiencir-. 
were  amply  made  up  by  the  entries  in  other  classes.  The 
programme  of  tests  was  a  very  good  one,  there  being  no 
shoddy  music.  The  audiences  were  large,  and  generally 
much  life  and  interest  were  exhibited.  The  following  were 
the  chief  results : 

Pianoforte  Solo. 
(For  candidates  aged  16  and  17  years. ) 
1st.     Miss  Gladys  Shrapnel. 

Violin  Solo. 
(For  candidates  aged  18  years  ami  upwards. ) 
1st.   John  H.  Haigh. 

Vocal  Solos. 
isL     Girls,  Josephine  Swift. 
1st.     Boys,  Archibald  Sloman. 
1st.     Soprano,  Miss  Ivy  G.  Boyle. 
1st.     Mezzo-Soprano,  Miss  Gertrude  Fiahleigh. 
1st.     Soprano  (2nd  song),  Miss  Ethel  Benle. 
1st.     Contralto,  Miss  Minnie  R.  Brown. 
1st.     Baritone,  Mr.  Arthur  Seton. 
1st.      Bass,  Mr.  Frank  W.  Harvey. 

Church  Choirs  op  Mixed  Voices. 
Tests :  •  He  watching  over  Israel  (Mendelssohn). 

•  Fierce  was  the  wild  billow '  (Tertius  Noble). 

St  George's  Presbyterian  (Miss  E.  Duniam  Jones). 

1st.     Crowstone  Congregational  (Mr.  H.  J.  Teakle). 
Park  Road  Wesleyan  (Mr.  Philip  H.  Kessell). 
All  these  choirs  showed  good  training.    The  winning 
choir  was  well  equipped  and  disciplined.   In  the  Mendelssohn 
chorus  they  sang  too  slowly,  but  in  other  points  they  wen- 
excellent.   

CHAIR  EISTEDDFOD  IN  LONDON  AT  CENTRAL 
HALL,  WESTMINSTER.— November  20. 

London  does  not  often  have  a  chance  of  witnessing  a 
•Chair'  Eisteddfod.  The  event  arranged  at  the  new  and 
commodious  Central  Hall,  Westminster  (erected  by  the 
Wesleyan  body)  afforded  this  opportunity.  The  *  chairing,' 
however,  is  not  to  do  with  music  :  it  is  the  reward  of  a 
successful  bard.  The  Festival,  if  we  may  use  the  word, 
was  an  extraordinary  success  in  drawing  choirs  from  the 
provinces,  more  especially  from  Wales. 
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la  i  lie  male  voice  choir  section  there  came  the  New  Siloh 
<  hoix,  the  Ebbw  Vale  Male  Choir,  the  Cleveland  Harmonic 
Male  Choir,  the  Midsomer  Norton  Choir,  the  Bargoed  Choir, 
the  Llanelly  Choir,  the  Williamstown  Choir,  the  Wren 
Male  Choir,  the  Tonyrefail  Choir,  and  the  Margam  Glee 
Society  from  Port  Talbot.  The  test-piece  was  Dard-Janin's 
*  I'eace  and  War.'    Cleveland  was  first. 

In  i he  mixed-voice  .section  ten  choirs  competed — the 
IVnygraig  Music  l/overs,  the  Cambrian  Harmonic  Society, 
i  tie  New  Jewin  Choir,  the  Woolwich  Co-operative  Choral 
Society,  the  Camberwell  Choral  Society,  the  Willcsden  and 
District  Choir,  the  Carmarthen  Vexing  Choristers'  Glee 
Society,  the  Essendine  Choir,  the  Finchley  Presbyterian 


<  hurcb  Choral  Society,  and  the  Llansamlet  Choral  Society. 

•  Etc  a  ddaw  '  ('The  Ix>rd  shall  ome  ). 

by  Pughe"  Evan 


The  test -piece  was 


The  prize  went  to  the  Woolwich  Co-operative  Choral 
Society  (Mr.  John  Mines),  with  03  marks,  Finchley  coming 
next  with  89,  and  Camberwell  third  with  S8.  So  gallant 
Wales  was  defeated,  not  even  being  placed. 


CRYSTAL  PALACE.— November  22. 

This  wonderfully  successful  event  was  promoted  by 
Mr.  Granville  Humphreys  on  behalf  of  the  Crystal  Palace 
management.  Many  people  shook  their  heads  when  it  was 
proposed  to  hold  competitions  in  such  an  arena  in  the  month 
of  November.  Rut  the  optimism  of  Mr.  Humphreys  was, 
as  the  event  proved,  thoroughly  justified,  and  even  he  was 
surprised  at  the  response  made  by  competitors,  no  fewer 
than  2,000  being  drawn  from  a  very  wide  area  The  chief 
results  were  as  follows : 

Pianoforte. 

Open  Class  (Senior-.). 
1st.     Miss  D.  Augusta  Chilton-Gritlin. 

Violin  Solos. 

I. st.     Ruth  Pedersen. 

Open  Class, 
ist.     Miss  W.  Joan  Clare. 

Vocal  Solos  (Open). 

1  si.  Soprano,  Miss  Amy  Knightly, 

ist.  Mezzo-Soprano,  Miss  Eleanor  A.  Gillespie. 

1st,  Contralto,  Miss  Elsie  Rohm, 

ist.  Tenor,  Mr.  Sidney  Pointer. 

1st.  Baritone,  Mr.  Howard  Fry. 

ist.  Bass,  Mr.  John  H.  Hummel. 

Femai.k- Voice  Choirs  (Open). 

Tests  :  '  How  merrily  we  live'  (Michael  Este). 
'  Soul-star  '  (Granville  Bantock). 

2nd.    The  Willesden  District  Choir  (Mr.  J.  S.  Waddell). 
3rd.     Essendine    Ladies'    Choir,    Willesden,    N.  (Mr. 

William  Kendall). 
1st.     Boots'  Ladies' Choir,  Nottingham  (Mr.  C.  E.  Riley). 
(Nine  choirs  competed. ) 

Church  or  Chai'Bi.  Choirs. 
Test :  '  O  that  I  knew '  (Bennett), 
ist.     High  Street  Wesleyan  Church,  Clapham  (Mr.  Wesley 
Hammet). 

2nd.    Britannia  Row  Congregational  Church,  Holloway,  N. 
(Mr.  A.  G.  Carver). 

Mixed-Voice  Quartet  (Open). 
Test  :  'Come,  sweet  morning  '  (Arranged  by  A.  L.) 
1  st.     The  Nafford  Quartet,  Birmingham. 

Mixed-Voice  Choirs  (Open). 
Tests  :  *  Weary  wind  of  the  west  *  (Elgar). 

'  Since  first  I  saw  your  face'  (Thomas  Ford). 
Sutton  Musical  Society  (Mr.  P.  W.  II.  Carpenter). 
Penge  and  Beckenham  Co-operative  Choral  Society 

(Mr.  Percy  A.  Bullmann). 
Woolwich  Co-operative  Choral  Society  (Mr.  John 
Hines). 

The  Willesden  District  Choir  (Mr.  J.  S.  Waddell). 


2nd.     Essendine  Choir,  Willesden  (Mr.  William  Keivlalt 
The  Pearl  Choir,  Chelsea  (Mr.  Charles  Smith). 
Camberwell  Choral  Society  (Mr.  W.  T-  Hooper), 
ist.     Vineyard  Choir,  Richmond  (Mrs.  Neily  Lyne). 

Albion   Hall   Choir  (late  Queen's   Road,     X.  f. 

(Mr.  Walter  Penn). 
Excelsior  Choir,  Chelmsford  (Mrs.  T.  H.  Waller). 
3rd.     The  Manfield  Choir,   Northampton   (Mr.    W.  ) 
Marsh  man). 

Male-Voice  Choirs  (Open). 

Tests  :  'Feasting  I  watch'  (F.lgar). 

'  Hymn  before  action  '  (VValford  Davie*). 
3rd.     Excelsior  Male-Voice  Choir,  Chelmsford  (Mrs.  T.  II 
Waller). 

1st.      Coventry  Musical  Club  Male- Voice  Choir  (Mr.  !«».'.  1 
Chapman). 

2nd.    Essendine  Male- Voice   Choir,  Willesden,  N.  (Mr. 
W.  Kendall).    (Seven  choirs  competed.) 

The  adjudicators  were  Dr.  W.  («.  Mc Naught,  Mr.  Visetti. 
Mr.  Dan  Price,  Mr.  Russell  Bonner,  Mr.  Percy  E.  Kletch-  i. 
and  Mr.  S.  Kilmer  Rook. 


NEW  JKW1N  EISTEDDFOD.  A  I.I  )KKSG  ATI- 
STREET,  LONDON. 

The  annual  Eisteddfod  was  held  on  November  6,  and 
alt  met  ed  a  huge  number  of  competitors.    The  standard  <>i 
the  solo  items  was  exceptionally  high.    The  choral  prize  WJ 
won  by  the  Fann  Street  Choir,  conducted  bv  Mr.  Th»ma* 
Dr.  Caradog  Roberts  adjudicated. 

LEIGH  (LANCS.).— October  24,  25- 
The  juniors  competed  on  the  first  day  and  the  adults  on  tb< 
second  day.  The  chief  choral  prize  was  won  by  the  Leigh 
P.M.  Choir.  In  the  class  confined  to  Wesleyan  Choirs  five 
choirs  competed,  and  the  prize  was  awarded  to  Eaxlestowx 
Wesleyan  Choir.  The  adjudicators  were  Dr.  Caradoj; 
Roberts  and  Mr.  H.  Dauber. 

THE  MYTH  AGAIN. 

In  our  September  issue  we  stated  that  no  evidence  bv' 
reached  us  to  support  the  assertion  that  had  been  made  (ir 
The  Choir)  that  '  it  is  a  fact  that  some  choirmasters  and 
soloists  prepare  their  music  for  competitions  not  :n 
accordance  with  the  composers  intentions  so  much  as  to 
suit  the  known  vagaries  and  preferences  of  the  adjudicator- 
for  the  time  being.'  Now,  notwithstanding  a  vague  state- 
ment by  Mr.  Rutland  Boughton,  an  entertaining  and  quite 
nicely- writ  ten  article  by  Mr.  Gerald  Cumberland — whose 
opinion  on  the  equator  would  be  as  interesting  and  as  relevant 
to  the  issue — and  an  editorial  in  the  November  number 
of  The  Choir,  we  are  still  uninformed,  and,  therefore, 
incredulous.  Not  a  single  scrap  of  honest,  straightforward 
evidence  has  been  brought  forward  to  prove  that  competitor- 
delit>erately  ignore  composers'  intentions  in  order  to  satisfy 
the  vagaries  of  adjudicators  and  that  they  win  prizes  by 
doing.  The  present  writer  has  been  closely  associated  for 
many  years  with  all  the  best-known  adjudicators  in  the 
Kingdom.  Familiar  as  be  is  with  all  their  ways  and  outlook 
on  musical  interpretation,  he  declares  that  he  would  be 
puzzled  to  know  bow  to  proceed  with  the  preparation  of,  say, 
the  Morecambe  teste  for  next  year  in  order  to  meet  the 
assumed  peculiar  views  of  any  one  of  his  fellow  adjudicators. 
Vet  we  are  told  of  wonderful  conductors  who  are  able  t« 
project  their  knowledge  of  'vagaries,' and  the  precise  amount 
of  violence  to  a  composer's  intentions  that  will  be  approved, 
into  the  interpretation  of  new  pieces !  On  this  outrageous 
theory  the  said  vagaries  are  rigid  habits,  and  the  calculation 
of  allowable  liberties  an  exact  science  !  .Yous  ne /vhsohs  f*  : 

  M. 

We  have  received  the  Syllabus  of  the  Morecambe  Festival 
(May  5  to  9)  and  the  Report  for  191 3  ;  also  a  Syllabus  for 
the  Midland  (Birmingham)  Festival  (May  19  to  23),  arwi 
the  Bristol  Exhibition  Festival  (Tune  3  to  July  t8).  The-r 
documents  we  shall  devote  special  attention  to  next  month. 

The  junior  results  of  the  foregoing  competitions  arc 
recorded  in  the  School  Mrstc  Review. 
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A  charge  to  keep,  I  have ...  King 
A  crown  of  grace  for  man  Brahm* 
A  few  more  years  shall  roll  H.  Blair 
A  prayer  for  peace  ...  Crotch 
A  a.leron  prayer  ...  A.  H.  Brewer 
A  song  of  joy  John  E.  West 

Abide  with  me  ...  Ivor  At  Una 
Abide  with  me  ...  k.  Dunstsn 
Adeste  H  deles  H.  Hofmann 
All  go  unto  one  place  Wesley 
All  nations  whom  B.  Luard-Selby 
...  Hitler 
t,  Barnby 
G.  H.  Ely 
B.H.  Thome 
H.  M.  Higgt 
Gounod 


All  they  that 
All  Thy  wor 
All  Thy  works 
All  Thy  works 
All  ye  who  seek 
All  ye  who  weep 
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Alleluia  I  now  is  Christ  T.Adams 
Alle'uia  !  the  Lordlivcth  C.  Harris 
Almighty  Psther  ...  B  Steane 
Almighty  God.  give  us  Wesley 
And  all  the  people  taw  J.  Stainer 
And  God  shall  wipe  Greenish 
And  it  was  the  third  hour  Elvey 
And  Jacob  waa  left  alone  I.  Stainer 
And  Jesus  entered  H.  W.  Davles 
Andsuddrnlv  therecame  H.J.Wood  3d. 
And  the  Lord  said  T.W.  Stephenson  3d. 
And  the  wall  of  the  city  Oliver  King  3d. 
And  there  shall  be  signs  Naylor  4d. 
And  when  the  day  C.  W.  Smith  3d. 
Angel  Spirits  P.Tchaikovsky  ad. 
1.  Angel  voices,  ever  singing  E.V.Hall  3d. 
1.  Angels  from  the  realms  Cowen  3d 
Ditto  P.  B.  Fletcher 

Ditto  E.  V.  Hall 

Art  thoo  weary  ...  C.  H.  Lloyd 
Arise,  shine  ...  G.  F.  Cobb 

Arise,  shine  ...  T.  Adsms 
As  Christ  wa-  raised  Warcing 
Asllive.  saith  the  Lord  K.T.Chipp 
As  it  begsn  to  dawn  Ch.  Vincent 
As  Moses  lifted  up  F.  Gostelow 
Astheearth  bringethA.  H.  Brewer 
As  the  hart  pants  (s.s  t.b.)  Gounod 
Ascribe  unto  the  Lord  Travers 
Ascribe  unto  the  Lord  S.  S.  Wesley 
At  the  Lamb's  High  B.  V.  Hall 
At  the  Sepulchre  H.  W.  Wareing 
Author  01  Life  Divine  Button 
Awake,  awake  John  E.  Weal 
Awake,  awake,  put  on  Greenish 
Awake,  awake,  put  on  J.  Stainer 
Awake,  awake,  put  on  Stephenson 
Awske,  awake,  put  on  M.  Wise 
Awake  I  O  2ion  ...  C.  Forrester 
Awake,  thou  that  alee  pest  Stainer 
Awake  up,  my  glory  M.  Wise 
Beglsd  and  rejoice  M.  B.  Foster 
Bcglsd  and  rejoice  ...  B.  Steane 
Be  glad.  O  ye  righteous  H .  Smsrt 
Be  glsd  then,  ye  ...     A.  Hollins 

Be  merciful   H.  Purcell 

Be  merciful  E.  A.  Sydenhsm 
77.  Be  pea ce  on  earth  ...  Crotch 
57.  Be  Thou  exalted  ..  C.  Bayley 
Beye  all  of  one  mind  A.E.Godfrey 
Be  ye  therefore  ...  A.  S.  Baker 
Before  the  heavens  H.  W.  Parker 
Behold,  allthe earth  G.  P.  Huntley 
j8.  Behold,  God  is  great  E.  W.  Naylor 
rjj.  Behold.  God  is  my  John  E.  West 
36.  Behold.  God  is  my  F.  C.  Woods 
*>>■  Behold,  how  good  (Male)  Caldicoit 
49-*      Ditto         ( s.A  t.b.  )  C  aldicott 
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Ditto  Hamilton  Clarke 

Beholrl,  I  bring  you       J.  Barnby 
Ditto  J.Maude  Crament 

Ditto  E.  V.  Hall 

Behold.  I  comequickly  Ivor  Atkins 
Behold,  I  have  given  you  C  Harris 
Behold,  I  send  ...  J.  V.  Roberts 
Behold  My  servant  I.  F.  Bridge 
Behold  now,  praiie     J.  B.  Calkin 
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J.  Barnby 
J- F.  Bridge 
O.  Gibbons 
E.  V.  Hall 
Heap 


Behold  now,  praise  F.  Ilifte 

Behold  now,  praise  John  E.  West 
Behold.  O  God  ...  F.  W.  Hird 
Behold,  the  days  come  Woodward 
Behold  the  Name  ...  Percy  Put 
Behold,  two  blind  men  J.  Stainer 

Bethlehem   Ch.  Gounod 

Bleat  the  Lord  ' ...  M.Kingston 
Bless  the  Lord.  O  my  soul  Hsiling 
Bless  the  Lord  thy  God  Roberts 
Bleaa  thou  the  Lord  C.  Bayley 
Bleat  thou  the  Lord  Oliver  King 
Blessed  ire  the  dead  B.  L.  Selby 
Blessed  are  the  pure  A.  D.  Arnott 
Blessed  are  they  A.  W.  Batson 
Blessed  sre  they  ...  H.  Blair 
Bleated  are  they  ...  W.  H.  Monk 
Bleated  are  they  ...  Arthur  Page 
B  leased  be  the  God  S.S.  Wesley 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  be  the  Lord  Msrkham  Lee 
Blessed  be  the  Lord  C  I  Williams 
Blessed  be  the  Name  Macfarren 
Blessed  be  Tbou    B.  C.  Bairstow 

Ditto   J.  Kent 

Blessed  City  A.  C.  Fisher 

Blessed  is  He  F.  E.  Gladstone 
Blessed  it  He  ...  C.  H.  Lloyd 
Blessed  is  He  A.  C.  Mackemic 
Blessed  is  the  man  Clarke- Whitfeld 
Blessed  is  the  man  ...  John  Goat 
Blessed  is  the  men  H.  W.  Wareing 
Blessed  is  the  soul  (t.B.)  Macfarren 
Blessed  Jesu  IStabat  Uatrr)  Uvorkk 
Blessed  Lord  S.  S.  Wesley 

Blessing,  glory,  wiadom  B.  Tours 
Ditto  ...        A.  H.  Brewer 
Blow  up  the  trumpet         F.  lliffe 
Blow  ye  the  trumpet  Henry  Leslie 
Born  to-day ...      J.  P.  Sweelinck 
Bow  Thine  ear     ...  W.Bird 
Bread  of  Heaven    ...  E  German 
Break  forth  into  joy  H.  E.  Button 
Ditto       S.  Coleridge-Taylor 
Ditto     ...     H.  A.  Matthews 

Ditto   R.  Prentice 
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The  New  Model  46,  offered  at  40  guineas,  is  specially  recommended. 
The    New    Spencer    Baby   Grand    is    a    most   charming  instrument. 

MURDOCH'S 

Piano  and  Music  Stores, 
and   463,   Oxford    Street,  W. 


And  at  Birmingham,  Brighton,  Folkestone,  Southampton.  Portsmouth,  Chatham,  dkc 
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THE 


ROYAL  ACADEMY  OF  MUSIC 


Patron:   HIS  MAJESTY  THE  KING. 
President:  H.B.H.  THE  DUKE  OP  OONNAUGHT  AND  STRATHEARN,  KG 

Principal — SIR  ALEXANDER  CAMPBELL  MACKENZIE,  Mus.D.,  LL.D.,  D.C.L.,  F.R.A.M. 
"^HE  ROYAL  ACADEMY  OF  MUSIC  offers  to  students  of  both  sexes  (whether  amateur 


_L  or  professional)  a  thorough  training  in  all  branches  of  music  under  the  most  able  and 
distinguished  Professors.  In  addition  to  receiving  individual  lessons  in  the  various 
branches  of  the  Curriculum,  students  have  the  advantage  of  attending  the  Orchestral,  Choral, 
and  Chamber  Music  Classes,  and  the  weekly  Lectures  on  music  and  musicians.  Evidence  of 
their  progress  is  given  at  the  Fortnightly  and  Public  Concerts  and  by  periodical  Operatic  and 
Dramatic  Performances. 

There  are  three  Terms  in  the  Academic  year — viz.,  the  Michaelmas  Term,  from 
Michaelmas  to  Christmas;  the  Lent  Term,  from  early  in  January  to  Easter;  and  the  Mid- 
summer Term,  from  early  in  May  until  the  end  of  July. 

The  Fee  for  the  ordinary  curriculum  is  12  Guineas  per  Term. 

A  large  number  of  Scholarships  and  Prizes  are  founded  and  are  competed  for  periodically. 

Students  who  show  special  merit  and  ability  receive  the  distinction  of  being  elected  by 
the  Directors  Associates  of  the  Institution,  and  are  thereby  entitled  to  the  use  after  their  names 
of  the  initials  A.R.A.M.  Students  who  distinguish  themselves  in  the  musical  profession  after 
quitting  the  Institution  may  be  elected  by  the  Directors  Fellows  of  the  Royal  Academy  of 
Music,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the  initials  F.R.A.M. 

Subscribers  have  the  privilege  of  attending  the  Lectures  and  Public  Concerts  and  of 
introducing  friends  in  proportion  to  the  amount  of  their  subscriptions. 

An  examination  of  persons  trained  independently  of  the  Academy  is  held  twice  a  year— 
viz.,  during  the  Summer  and  Christmas  vacations— successful  candidates  at  which  are  elected 
Licentiates  of  the  Academy,  and  are  thereupon  entitled  to  the  use  after  their  names  of  the 
initials  L.R.A.M.  The  syllabus  is  issued  annually  at  Easter.  Last  day  for  entry  for  the 
September  Examination,  June  30;  for  the  Christmas  Examination,  October  31. 

An  examination  of  persons  engaged  in  the  Training  of  Children's  Voices  is  held  in 
September  and  during  the  Christmas  Vacation,  and  a  certificate  is  granted  to  successful 
candidates. 

A  Special  Course  of  Lecture  Lessons  for  Professional  Music  Teachers  has  been 
instituted,  to  be  followed  by  an  Examination  for  the  distinction  of  Associateship. 

Prospectus,  entry  form,  and  all  further  information  may  be  obtained  on  application. 


YORK  GATE,  MARYLEBONE  ROAD,  N.W. 


INSTITUTED,  1822. 


INCORPORATED  BY  ROYAL  CHARTER,  1830. 


F.  W.  RENAUT,  Secretary. 
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C  •  BECHSTEIN 

BVSPECIAL-APPOINTMENTTD 

HIS  MAJESTY  the  KING 

HIS  LATE  MAJESTY  KING  EDWARD  VII 
H ER  MAJESTY-  QUEEN  ALEXANDRA 


BUSONI. 

"  Your  Pianos  are— as  regards  beauty  of  tone  and  evenness,  precision 
and  delicacy  of  touch — the  acme  of  what  can  be  produced  in  this 
art" 

CAR  RENO. 

"  The  Bechstein  Piano  is  the  ideal  of  perfection,  and  above  all  ether 
Instruments  responds  to  all  the  demands  of  an  artist." 

D'ALBERT. 

"  My  best  teachers  and  dearest  friends  are  the  Bechstein  Grands." 

GODOWSKY. 

"  The  Bechstein  Instrument  is,  and  will  remain,  the  ideal  of  the 
artist." 

LESCH  ETITZKY. 

"  The  Bechstein  Piano  is  of  the  same  importance  to  the  pianist  as  a 

Stradivarius  is  to  the  violinist." 

PACHMANN. 

"  The  beauty  of  tone  of  a  Bechstein  Piano  I  can  only  compare  with 
that  of  a  Stradivarius  String  Quartet." 

HAROLD  BAUER. 

"  My  admiration  for  your  splendid  Pianos  is  unbounded.  Both 
as  regards  beauty  and  fullness  of  tone  and  perfection  of 
mechanism  the  Bechstein  Piano  is  unapproachable." 

KATHARINE  GOODSON. 

"  The  Bechstein  Piano  is  to  me  the  most  perfect  in  the  whole  world. *' 


H STEIN  HALL,  Wigmore  Street,  W. 


r 


London  :— Printed  by  Novbi  lo  and  Company,  Limited,  at  Novello  Work*,  Soho,  and  published  at  160,  Wardour  Street,  Soho,  W. 
Sold  al»  by  SlMMCIM,  Mauvhau  ,  HAMILTON,  Hunt  and  Co..  Ltd..  J*aiern<v«te«  Row.  K.C— Monday,  December  1,  1913. 


Google 


